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Vik Muniz
(Brazilian, born 1961)

left:
Vik Muniz
Equivalents (Museum of Modern
Art). 1995
Gelatin silver print mounted on
museum board, 14 x 11" (35.5 x
27.9 cm)
Collection the artist

right:
Vik Muniz
Equivalents (Museum of Modern
Art). 1995
Gelatin silver print mounted on
museum board, 14 x 11" (35.5 x
27.9 cm)
Collection the artist

I went to The Museum of Modern Art to see Alfred

Stieglitz at Lake George, and I looked at his Equiva

lents. Clouds have always fascinated me, because

you can picture clouds, and you can do anything

with them. You can make an image of a cloud and

an image of a seal at the same time. After Stieglitz

did it, a lot of people took pictures of clouds, but

most of the subsequent photographers who tried to

adopt a concept of equivalence to natural forms

worked with stones. During the Museum's show,

I thought a lot about equivalents—how Aaron

Siskind and Edward Weston photographed rocks—

and when I came out of the exhibition, the first

thing I saw was the marble floor of the Museum. It

just came. Boom! Like this.That's equivalency. I was

looking at the floor of the Museum, thinking about

the sky. At the same time, I'd be photographing the

Museum. Photographing things in museums has

always fascinated me.

I went outside to buy film, and I went into the

Museum shop and bought this bad photography

book because it had a lot of black pages in it and I

cut all the black pages to make props. I had a flash

light. I had a dime, and I asked the woman from the

membership desk if I could borrow some Wite-Out.

She had Wite-Out, and I painted the dime white. I

made the props (for the landscapes and the trees that

appear in them) while drinking coffee in the garden.

So I went back inside the Museum. All these

photos were taken inside the Museum, not in the

garden. The floor of the garden is too dirty. I just had

this idea, and in forty-five minutes I had done the

whole thing. These prints are exactly the same size

and on the same paper as Stieglitz s.They're going to

be framed and mounted in exactly the same way as

the Equivalents. They are called Equivalents (Museum

of Modern Art).

Vik Muniz 1
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left:
Vik Muniz
Equivalents (Museum of Modern
Art). 1995
Gelatin silver print mounted on
museum board, 14 x 11" (35.5 x
27.9 cm)
Collection the artist

right:
Vik Muniz
Equivalents (Museum of Modern
Art). 1995
Gelatin silver print mounted on
museum board, 14 x 11" (35.5 x
27.9 cm)
Collection the artist
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