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Following is a of paintings which Bill Lieberman has selected to go to
Andrew Olah new frames, He has chosen a standard framing for all
except as indicated, : : '

loan No. Title

Special instructions:

61,147 Birds.
61.139 Tooniardo da Vinel
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David Vance Date_ Decamber 29, 1960

ajabg T (Seulpture is at his warehouse next
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Max Ernst Exhibition - Group photograph of sculptures =« 2 = December 29, 1960

# Moon Mad : s B84, 198
19kh

37272 hign

)4t  Mr, end Mrs, Julien Levy A
b (Sealpture at DiArcy Galleries, 1091 Madison Ave., NYC
until Jamary by 1

-

# Moon Mad
19kk

Bronze
37-1/2" high
Slifka

# Are You Niniche?
1986 .
Bronse 3/5‘ -

22 x 37=

slifka -

# Hother and Danghter

1959 A

Bronze

15-3/8% high

"'I.\nh-‘\f‘ " H!'. m h'._mm I‘J‘
: : 1100 Madison Averme, New York City

* gy Dream Rose
1985
Bronze
27«5/8" high
Lejwa
% Bossé-de-nage-ressucite
1959
Eronze
27=5/6" high
1ejwa

I think it would be best if arrangements could be made to assemble the
material cutside the Museum, perhaps at Santini's where they can be photo-
graphed by Ueorge.
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PRINT COLLECTION

Max Ernst (Born Germany 1891, Worked in France 1922-1941; in U.S.A. 191~
1950, American citizen,)

L 1. Farewell My Beautiful Iand of Marie Laurencin, (1919). (Adieuw mon

beau pays de Marie Laurencin, Hilfe! Hilfel), Photomechanical
technical engraving altered with pen and ink, 11 1/2 x 5 5/8",
Purchase Fund, 278,37.

\~ 2. Trophy, Hypertrophied, (1919). Photomechanical technical engraving
altered with pen and ink, Oift of Tristan Tzara. (nRo—measuremends
given), 72,36 , 6 5/8 x 11v,

\/ 3+ FiatModes, pereat ars, (1919) (Let there be fashion, down with art).
= Set of eight lithographs, Lithographs printed in black, Purchase Fund,
239,35.1-8, 17 g 4L

v~ L. Forest and Sun, (1925), Frottage in black, 7 7/8 x 10 11/16", Gift of
~  Mme, Helena Rubinstein, 467,53,

\ 5e Plate 5 fram 23 Cravures de Arp, Calder, etc,, edited by Jakovski, Paris
1935, Soft ground etching with roulette, printed in black, Purchase
Fund, 14,45.5. 7 9/16 - L) ?/16“-

X 6, Dangerous Commmications, (les Correspondances Dangeureuses,) (1947)
Plate II, Brunidor Portfolio No. 1, Etching, printed in black, Pur=-
chase Fund, 3112011702. 11 3/11 x B8 13/16“ pla.ta.

—— Te In Le Surréalisme en 1547. Lithograph printed in color, Henry Church
Fund, thoh?ozot 7x 6 1/&‘0

v~ 8. Title page for Benjamin Péret: Ia Brebis galante. (1949: date of
publigation)., Etching, printed in color (black and yellow). Purchase
Fand., 228,51, 9 3?6 x 7 1/2",

v~ 9, Tristan Tzara: L'Antit8te: Monsieur Aa L'Antiphilosophe, Vol, I
(1949). With eight etchings by Ernst and a suite of the eight etchings
colored by hand, Purchase Fund, 37L.51,1-16, 3 7/16%0 3 7/16 to 2 1/2m,

X 10, Composition,(1950) Lithograph printed in black and Yochoir printed in
color, Purchase Fund, 227,51, 9 7/8 x 13" (sheet

> 11, Dancers, (1950), (Danseuses), ILithograph, printed in black, Purchase
> Fund, 23L4.51., 22 1/4 x 15 1/8 " (sheet),

\ , 12, Masks, (1950). (Masques), ILithograph, printed in color, Purchase Fund,
X 7% 233,51, 15 i/ x 22 3f8 n (sheet) | se Fun

/ 13, Rhythms, (1950). (Rythmes), Iithograph, printed in color, Purchase Fund,
' 231,51, 22 1/2 x 15" (sheet).
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Ernst continued

>( 14, Joe Bousquet and Michel Tapié: Max Ernst, (1950), Two color Lithographs
b from the book, Idthographs printed in color, Purchase Fund, 230.51.1-2.
111/16 x 7 5/8 (sheet 1), 111/16 x 7 1/2" (sheet 2).

v~"15, Map of the Ocean, (Carte de 1'Océan). (A - 1950), (B -~ Hunting of the
Snark) Etching printed in two states on one folded sheet, A - without
ink, B - in color, 159,51 A-B, Gift of Heinz Berggruen, Full sheet
63/8 x 9 1/8".

16. Star Fish, (1950). (Etoile de Mer), Lithograph, printed in color
X Purchase Fund, 232,51, 22 1/L4 x 15 6%, o :

17, Breton and Péret: Almanach serréaliste, (1950), Book with two color
1ithographs, Lithographs printed in color, Purchase Fund, 229.51.1-2.
87/8 x 51/2" (page sixe).

Composition, Lithograph, printed in color, 20 1/h x 13",
Gift of Mr, and Mrs, Peter A, Ribel, 38,59, Not dated,

<
4

V' 19, owl, ( Yo ILithograph, printed in color, 19 1/h x 14 1/4",
James Thrall Soby ‘und, 31.58, Not dated.
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