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January 25, 1967

Dear Cunter:

As per your renvest, I am enclosing the check list of TWO
DECADES OF AMERICAN PAINTING exhibition the Museum sent to
Japen last Fall, The information previously sent to you
was in error.

I am looking forward to seeing you at the Print Council
meeting in April,

Sincerely,

William S, Lieberman

Mr. E. Gunter Troche

Calif, Padace of Legion of Honor
Lincoln Park,

5an Francisco, Calif, 9121
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CALIFORNIA PALACE OF THE LEGION OF HONOR

LINCOLN PARK SAN FRANCISCO 94121 CALIFORNIA

Mr. William S, Lieberman
Curator of Prints and Drawings
The Museum of Modern Art

11 West 53d Street

New York 10019 January 17, 1967

Dear Bill:

Bt are anxious to obtain a copy of the catalogue of the
exhibition of contemporary American art which your Museum sent
to Japan last fall, I saw it in Tokyo in October and found it

excellent.

Would you do us the favor to have the catalogue sent

. post-haste by airmail, billing us for the cost?

Hope to see you in April as I shall come for the Print

Council meeting (for the last time?).

With all the best wishes,

Sincerely,

B R

E, Gunter Troche
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Dear Mrs. Callery:

January 10, 1968

Mre. Lieberman has returned the two letters to
“Mrs, Van Doesburg in the stamped addressed envelope

you so thoughtfully provided.

He included a memo

saying that Mrak Tapestries,; Inc. and Krzisnik are

all the same group.

I am returning to you, her note of Jan 2,

Mrs. Mary Callery
168 East 68th Street
New York 21, New York

(Mrs)

Sincerely,

Bernice Gordon,
Secretary to the Director
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TRANSLATION

Jan 2, 1968
from Nelly van Doesburg to "Mary"

Dearest Mary,

I would like to know if M. Mrak, Tapestries,
Inc. Madison Ave, is the same one that Bill
Lieberman has indicated. Further, it is
necessary to make the second copy of Guernicae.
The prlce is 10.000 NeFoo o ¢ 0 o ¢ o o o od
At this moment the studio that makes the
tapestry is swamped with work!

The second letter is about the magazine
Mecano (prepared and edited by my husband) «

It seems to me that $125 is not enoughlgayment
of royalties, despite the fact that there are
only 4 issues.

I believe also that the library of the Museum
of Modern Art at New York has all the issues

and probalby also the Public Library at 42nd

Street.

Could you please send back the letters to me.

(signed) Nelly
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TRANSLATION

Dec. 15, 1967

from Zoran Kriigﬁik
Directeur du Mus&e dArt Moderne le Ljubljana

to Madame Nellie van Doesburg
41, rue Charles Infroit
MEUDON - Seine et Oise
FRANCE

Madame 'Y

I am writing you now because, unfortunately, during my trip to
Paris, I was not successful in meeting you, despite several attempts.

We need precise details and your author's rights to the reproduction
of Rockefeller's tapestry, "GUERNICA," as well as all the details
concerning the price, the delivery, what studio has made it and if
the possibility exists of a new work.

Would you kindly send your replies to my questions to the following
address:
Tapestries, Inc. 837 Madison Avenue, New York, 10021

The representative of this business is my friend, M. MRAK, to whom I
have already promised to communicate this information from Paris.
But, unfortunately, it could not be done because we did not get
together.

I thank you in advance for your kindness and hope that you will
transmit your favorable response to New York.

I send my best wishes.

(signed) Zoran Krzisnik
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Mr. William Lieberman

FOUNDATION FOR JEWISH CULTURE

7th Floor
3 East Shth Street, New York 22, N. Y,

Applicant: Mpr. Luis Camnitger
S Perry Street
Address: New York, NeYe 10011&

The above-named has given your name as reference for the
support of an application for a scholarship grant. The
Foundation will be grateful for any pertinent material
regarding the character, personality, and scholarly
ability of the applicant. The basis for the opimion will
also be appreciated.

All information will be treated as confidential.

Too often modern printmakers are concerned with their craft rather than
the final images as printed. I know, admire and have collected Camnitzer's
work, quite frankly favoring him as an ertist from Latin America.

In stature and in potential I think he compares unfavorably with many

printmakers in the United States., However, I would recommend that he
be given an opportunity to work and develop as he is a serious artist.

Signature:

Position: Curator of Drawings and Prints
The Museum of Modern Art
Address: 11 West 53rd Street
New York, New York 10019
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_Mr. William Lieberman

MEMORIAL FOUNDATION FOR JEWISH CULTURE

Tth Floor
3 Bast S5hth Street, New York 22, N.Y.

Aprlicant: Mr. Luis Camnitzer
55 Perry Street
Address: New York, N.Y. 1001k

The above-named has given your name as reference for the
support of an application for a scholarship grant. The
Foundation will be grateful for any pertinent material
regarding the character, personality, and scholarly
ability of the applicant. The basis for the opinion will
also be appreciated.

All information will be treated as confidential.

Too often modern printmakers are concerned with their craft rather than
the final images as printed. I know, admire and have collected Camnitzer's
work, quite frankly favoring him as an artist from Latin America.

In stature and in potential I think he compares unfavorably with many
printmakers in the United States,
'3'\(\\ I A, \l LSS
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Signature: .yiiiiem: Sicliebermal..........
Position: .SQuratqr .of DPrawings and Frints
The Museum of Modern Art

Address: ..\ Mest 53 Strest.....
New York 21, New York
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William Lieberman

October 25, 1967

/" Mrs. G. Campagnolo
Librarian
Stedelijk ven Abbemuseum
Eindhoven, The Netherlands

Dear Mrs. Cempagnolo:

Thank you very much for forwarding the excellent photographs of the
reconstructions of Picasso's costumes for Parade. Unfortunately,
they did not arrive in time £o use in the catalogue of our exhibition,
THE SCULPTURE OF PICASS80, but we should be very grate@ul if we could
keep them for our archives on Picasso.

Sincerely,

Alicia Legg
ABsociate Curator
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April 20, 1962

Mr., William S. Lieberman
THE MUSEUM OF MODERN ART
11 West 53rd Street

New York 19, New York

Dear Mr. Lieberman:

Mr. Canaday is in Seattle but will see your wire of

April 18 as soon as he returns (on the 25th).

Cordielly, g

/

i A
\4/(4—24 /’izu//(,é/
Joyce Brinkley £
Secretary

B THE. MEWS THAT'S FIT TO PRIENT=

Mre. Arthur Cantor
234 West LLth Street
New York, New York 10036
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cc; Mr, Benjamin Sonnenberg ccs file
19 Gramercy Park South
New York, New York

December 20, 1967

Dear Mr. Cantor:

Ben Sonnenberg suggested we speake This is just a
short note to say that I would like to ohone again
to arrange, at your convenience,; an appointment
after the first of the New Year.

Thank you.

Sincerely,

William S. Lieberman

Mr, Arthur Cantor

23l West LLth Street
New York, New York 10036
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Septenber 7, 1966

Dear mn’.
Thanks for your note which perked me up.

Spoleto, -after Venice, was hard work, The exhibition (all 250 items)
arrived three days before the opening, but somehow everthing got hung.

Returned to New York in time for the opening of the Stravinsky festival.
I was so sleepy I dozed off during some of the noisiest music ever

written.

Then, a small show of recent acquisitions at the beginning of this month,
and another New York-London-Hollywood for mid September.

I will not be stopping in Honolulu for a few hours because I've called
off my return trip to Japan, at least for now. Too much travelling
last year and my offices here are under construction. Frankly, I alse
want to stay in New York for a few consecutive months.

Please let me know when you come eéast. Have you now seen Joe Hazen
who I think is in Hawaii now?

Regards to 0! David and Dolly,
My very, very best
Sincerely,

William S. Lieberman

Mrs., O, Richard Capen
591 Paikau Street
Honolulu, Hawaii 96815
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August 23, 1966

Dear Bill:

A belated thank you for the good wishes and
the lovely flowers you sent us in Venice. It
was wonderful being with you again, and hope
we can do these Biennales a hundred times
move!

If you should be going to Japan, be sure and
call me in Honolulu, and we can have a

cocktail together. Heve's my number -- 78437.

It's been a very hot summer here, and I am
looking forwavd to going to New York, perhaps
in early Fall. If so, Iwill call you.

Fondly,

My. William S. Lieberman
Museum of Modern Art

Il West 53rd Street

New York, New York 10019
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Early Work—Rediscover

ERLS GALLERIES

1016 Madison Avenue * New York, N.Y. 10021
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1/8/69
To:‘LIBRARY &//m/(f LA

From: Drawings & Prints

Attached is a copy of letter
from Mrs. Roberta Carasso
along with a copy of her thesis
which she wants the Library

to have.

ry 8, 1968

Vivian Leff

Dear Mrs. Ca!

Mr. Liebermal deal in the

past few mon : »f your letter
of November | g for him.

We did recei anmer while he
was away. S____ _ #. Lieberman's
former secretary, I wasn't sure how you wanted it handled and
kept it here in our office. I will now forward it to the Library.

I will bring your letter to Mr Lieberman's attention when he
returns .

Sincerely,

Vivian Leff
Secretary to Mr. Lieberman

Mrs. Roberta Carasso
268 East Broadway
New York, New York 10002
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Cjﬂ“’iﬂ— dgA

January 8, 1968

Dear Mrs. Carasso:

Mr. Lieberman has been out of the country a great deal in the
past few months and rather than delay the answer of your letter
of November 27, I am taking the liberty of answering for him.

We did receive a copy of your thesis during the summer while he
was away. Since it was addressed to Mrs. Vass, Mr Lieberman's
former secretary, I wasn't sure how you wanted it handled and
kept it here in our office. I will now forward it to the Library.

I will bring your letter to Mr. Lieberman's attention when he
returns.

Sincerely,

Vivian Leff
Secretary to Mr. Lieberman

Mrs. Roberta Carasso
268 East Broadway
New York, New York 10002
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WSL: the copy of her thesis was 'semt to Joan Vass. See attached. At the
time, you were away and ELJ suggested we forward it to Joan V.
I wasnt sure that was the right thing to do so I just held on to it.

Should I send it to Library? Vi
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October 7, 196k

Dear Mrs, Carasgo:
(L]

I am sorry indeed not to have wr‘hton to you sooner
concerning your manuscript on Picasso's poetry which
Schocken Books Ince is interested to publish., We
have been extremely busy here at the Museum, and Mr.
Lieberman who,is presently abroad has asked me to
reply to your racent letters.

You can clear permission to print Picasso's poetry
with Daniel-llenry Kahnweiler at Galerie Louise Leiris,
L7, rue de Menceau, Paris 8, France.

We will be happy to have yon come in to the lMuseum
and use the fa¢ilities of our Library and Department
of Rights and Reproductions in order to secure the
reproductions for your book.

Mre Lieberman will be pleased to write a preface to
your book if the deadline for his praface will not
interfere with his tight schedule here. Do you know
when Schocken Books Ince. plans to publish the book?

If I can be of any further assistance to you please
write or telephone me,

Sincerely,

Joan Vass
Secretary to Mr, Lieberman

+ Mrs, Roberta Carasso
268 Rast Broadway
Wew York 2, New York
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From Roberta Carasso/ 7-21-6L (rec.d)

Bey. 59
Pira e O
%ﬁ(«ﬁ««m ey

b‘&_.._ /(‘(‘r»(\-’f
e \w %JWM‘QA“MNU\
w&”'\

O e Do W 9&
Schocléen'l%;;k—s__i;c.

67 Park Avenue
Mu 5-7862



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .A.22.a

From Roberta Carasso/ 7-21-6l (rec.d)
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From Roberta Carasso/ 7-21-6l (rec.d)

Dear Mr. Lieberman,

Schocken Bocks Inc. is interested in my manuscript. However
there are three things which they must concern themselves with
first. I am writing to you to advise me on these matters. They

are:

1) How can I clear the rights with Picasso and other sources of

of publication.

I would like, and so would they, to include Picasso's

paintings and drawings done at the time of his writing.

How do I go about securing reproductions and permission to

use them?

I would be honored if you would consent to write a preface

for the manuscript.

I thank you very much for all your help and wish you a pleasant

summer,

Sincerely yours,

P.S. Here is Schocken's address in case you want to speak to

them,

Mr. J. Herze Rome
Schocken Books Inc.
67 Park Avenue

Mu 5-7862
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268 East Broadway

New York 2, New York
USA

April 7, 1965

Degr Mr, Kahnweller,

I discussed your reply with Mr., Lieberman
end his staff who romcin as encouraging as
ever, We lmow the time and effort that went
into the manuseript hut, more important, the
significance 1t has 4in #iving a more complete
pleture of Picasso, Plcasso has been so often
misinterpreted and migquoted end, presented in
& sensational way. Iy work 1s academic, It is
honest and the trenslations are Justs T do not
Interpret but utilize authoritative quotations,
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Is it possible for me to send the menuscript
to Madame Picasso and have her read i1it? If she
feels the text 1s not honest and ‘the translat-
lons as close to the French as possible, I will
accept her decision,

W ~.-.';‘;\w

el
< 8

@
.

!
i
§
-3
1
B
R
:"
ai
-F
£
£ 3
11
& |
¥

&>
et ol 1Y i S

il
—n

&
i

1
£

€ noed,yoﬁrvadvioe because I do not know what
else to do, ‘

R

Very Gratefully Yowrs, §~g

L : jid
¢ 1 1 i\ S \‘ ——— % i
1y /infK#A&¢\~<:anazuy5 | 4

_ (Mrs, )Robdrta Carasso |

s et g
AR L e

i

X4
ol

¥
T

wan




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .A.22.3

GALERIE 1.LOUISE LEIRIS

47, RUE DE MONCEAU - PARIS VIIIE
TEL LABD. 57-38

REG.COM.SEINE 57 A 11887 ADR TEL. GALLEIRIS-PARIS

DHK /bl . Mrs, Roberta Carasso
) 268 East Broadway

NEW YORK [/ N.Y.
USA KN T 1 April I965‘

Dear Mprs, Carasso,
I have now Picasso's answer and regret to tell
you that he is unwilling to give permission to translate his poems into
. english, I am sorry .

Yours sincerely

’

S ANV P U

Daniel-Henry Kahnweiler

o)

f

"T‘O'J : LOUISE LLEIRIS C NV MAJRICE JARDOT

¥ m B 15 A R O B O
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268 East Broadway
New York 2, New York
December 15, 1903

Mre Willism S, Lieberma
Museum of Modern Art

11 West 53rd Street
New York 19, New York

Dear Mre Lieberman;

I "borrowed" my thesis a few days ago because
by having that copy I would save some time and efforte
I will return it soon and appreciate your reading it

and wanting to show it to Mr, Barr,

Sincerely yours,

e

(Mrs. )Roberta Carasso
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December 2, 1963

Dear Mrs, Carasso:

I have read very quickly,and T am afraid belatedly,
your paper.

I think the study is fascinating and that you should
try tp have it published perhaps in a somewhat differ-
ent form.

I know you are anxious for its return but I would 1like
very much to read it more carefully and then make a
few suggestions.

The Museum is now closed for several months but the
offices will remain open. Could you possibly let
me keep the paper for a few weeks longer so that I
can show it to Mr, Barr,

Thank you very much,

Sincerely,

William S, Lieberman

Mrs., Roberta Carasso
268 East Broadway
New York 2, New York
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PARIS, le 3 Juillet 1963

Monsieur W. LIEBERMAN
Myseum of Modern Art
II West, 53rd street

NEW-YORK I9
Cher Ami,

Pendant une longue absence ma secrétaire a regu une let-
tre d’une personne recommandée par Vous . Malheureusement elle ne
ge rappelle plus ol elle a classé la lettre . Par contre elle se
se souvient bien du contenu de cette lettre . I1 s’agiscait d’une
demoiselle qui préparait un travail sur les poémes de Picasso.
Elle trouvait , paraft-il , que le texte paru dans les " Cahiers
G’Art " était probablement erroné , car il ne correspondait ni a
la syntaxe ni a la grammaire frangaise . Dites-lui , Jje vous prie
de ma part que les poemes de Picasso appartiennent a ce que nous
appelons " des mots en liberté " , par conséquent en dehors de
toute syntaxe régulidre . Quant & 1’orthographe de la langue
frangaise Picasso n’en a pas la moindre idée; il écrit comme il
prononce.

En m&me temps la lettre demandait si j’avais en ma pos-
session d’autres poémes de Picasso . Veuillez lui faire savoir
que nous avons dans nos archives des centaines de g;ges et encore
n’ai-je pas fait photographier la moitié de ses poemes .

Excusez-moi auprés de la personne qui m’a écrit et cro-
yez, Cher Monsieur, en 1’expression de mes sentiments trés amicaux

Christian Zervos
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A (st dretd b Canane

268 East Broadway
Hew York 2, New York
Hovember 12, 1962

Mre, William S, Lieberman
Curator of the Print Collection
The Museum of Modern Art

11 West 53rd Street

New York City

Dear Mr, Liebermanj

I am writing to you for your help, I am working
with Mr, Bugene Goossens at Hunber College on my master's
thesis. It is on Picasso'!s literary work., I have
gathered together more than fifty poems which Picasso
wrote and have translated most of them into English,
Your staff has been very kind, particularly in helping
me with the portfolio, Poefnes et lithographes, However,
I need more help with the portfolio and with the book
Pogsies des mots inconnus. My questions are very
specific and, frankly, I have found nothing from what
has been published, that would answer them for me,

I would greatly appreciate it if I could discuss
these questions with youe I feel thal your knowledge
of Picasso's graphic works will enrich my project and
permit me to proceed further into this study.

I will gladly come to the lMuseum on any day that
would be convenient for youe I can be reached at the
above address or by telephone at LF 3=/1688,

I would like to thank you for any consideration
you might give me.

Very Sincerely yours,

//RQ‘(,.Q&,f QM/Y}(

(Mrs.) Roberta Carasso
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SYLVIA CAREWE

500 EAST 83 STREET NEW YORK, N.Y. 10028 YU 8-0004

August 12, 1967

Mr. Wm. S. Lieberman,

Burator of Drawings and Prints,
Museun of Modern Art,

11 West 53rd Street,

New York City

Dear ¥r., Lieberman:

I am taking the liberty of drepping off three
of my posters, thinking you might like to have them

for your files.

The Pollack book is handsome, and 1 enjéy con-

templating it repeatedly.

Sincerely,
)

- 7 o y
“~ ~ 'S |
a4 9 N
1 / \
H)
Sylvia Carewe
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THE MUSEUM OF MODERN ART

Date December 20, 1962

To: DOROTHY C. MILLER Re: Drawings by Martin Carey

From: William S, Lieberman

I think the one drawing by Martin Carey in the Art Lending serkice is perhaps
interesting.

When I get a minute I will try to look at more of his drawings at Cordier-
Ekstrom
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THE MUSEUM OF MODERN ART

cc: Miss Jones Date December 17, 1962

William Lieberman Re: Martin Carey

Dorothy Miller

Dear Bill:

While you were in Japan an artist named Martin Carey, who
had written me and sent slides, came by appointment from Worcester,
Mass, to show me his work. He brought about 20 drawings and I found
them very interesting and showed them to Alicia, Bill Seitz and Peter
Selz. Not wanting to hold this material which he wanted to show to
dealers I suggested he bring them back to the Museum when you had returned.,

Now he has located at Cordier Ekstrom and Ekstrom phoned to ask
if drawings should be sent to you or if you would see them some time when
you are in the gallery? As you know, there is one in Art Lending and in
the Whitney show.

They are the sort of thing that I always feel very blind about,

P
e
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THE MUSEUM OF MODERN ART
Date_ October 1k, 1960

Mr. Alfred H, Barr, Jr.

Miss Dorothy C. Miller

. Mavio Carlettd
Mr. Willism 8. Lieberman = Re:

Monroe Wheeler

My friend Natalie Murray, the New York representative
of Mondadori, says that friends of the Italian painter,
draughtsmen and 1ithographer, Mario C;rlct’d, are willing
to give the Museum an example of his work if there should
be anything in his current Mew York exhibition at the Schab
Gallery, 48 Hast 57th Street, that might be acceptable.

I attach a catalog and a monograph which Mrs., Murray




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY WSL I.A.22.3

ecs D, Miller
Mr, Lieberman -

L November 1960

Dear Mr, Kantor:

THE MUSEUM OF MODERN ART

ce: William Seitz Date 73960
[

W . Ll! bﬂrwu.\

To: Alfred Barr Re:—emi—wﬁtgr———'

From: ...
e % Marne Contre 2 Cubes Allemands

—

I saw your letter to Paul Kantor of November Lth. Here is a photograph
of the Carrd collage in question, Just before leaving for Europe the
Jinstons bought it from The New Gallerye We considered it for both the
Futurist and Collage shows and have decided to include it in the latter.
Please return the photograph to Bill Seitz.
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ecs D, Miller
Mr, Lieberman -

L. November 1960

Dear Mr, Kantor:

I have just received the catalogue of your
ilodorn Masters Drawings exhibitions May I ask you if you can
send me a photograph togethex; with deseription and price fors:

2, Carra :f
Angle penetrant de joffre sur la marne
contre 2 cubes Allemands. 191L.
!
Any details of its history udfuld be helpful, or records of

reproduction, :

1

Would you be giood enough to reserve this

drawing for the Museum for a beﬁod of one week?
Thank you for Wr cooperation,

Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Mr, Paul Kantor
348 North Camden Drive
Beverly Hills, California

AHBsma
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le 27 decembre, 1961

M, Louis Carré
10 Avenue de Messine
Paris 8e, France

Chér Louis,

J'8tait d8solé de vous voir si brevement
4 New York, Travaille au Musée, ainsi que
la vie hectique de la ville m8me, sont
vraiment accablant., On n'a pas le temps
de voir des bons amis,

Puis~je profiter d'une occasion
maintenant pour vous envoyer, tous les deux,
mes meilleurs voeux pour la nouvelle annfe,

Amitié,

William S, Lieberman
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cc: Mr, Barelss %
¥r. Rubin /////
lr. Lieberman
Miss Dudley
liiss Potter

lMiss Jones
Miss Mazo

June 9, 1969

Dear Clarence:

Many thanks for your impressive catalogue ICONIDEA.
it must have been 2 stunning show - congratulations,

Ve would like very mush to lend to your exhibitien
of black and white paintings to be held frem October 12 through
that menth,. Unfortunstely our Kelly RUNNING WHITE is om loan im
Paris at the American Umbassy, where I am afraid it will have to
rewain through the coming ysar. Je can lend the Ceata, though we
would not want to have this work travel because it is delicate,

“ere there amny other items you amd Lric came across
that you would like to request imstead of the Kelly:

: 1 _cortainly would like very much to see. yowr kodaslides
of recent work, if you wmat te send them in or brimg them.

Hith wy regards, as ever.

Sincerely,

Uorothy C, Miller
Senior Curator of Pailnting amd Sculpture

lre. Clarence li, Carter
Lafayette College
Laston, Pemnsylvania 18042

uGM: end
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November 18, 1966

Dear Mr, Carter:

Thanks for taking up the suggestion and writing a follow
up note to your telephone call.

Mr, Lieberman is indeed very bus§ly engaged in the exhibition
schedule here at the Museum and at the present time has no

open time on his calendar. We have, however, noted your address
and telephone number and assume you will be at the Chelsea for
the duration of your travel grant.

I enclose your complimentary pass, at Mr. Lieberman's suggestion;
it is valid for a two month period.

Very truly yours,

Morton Smithberg
Secretary

Mr, John Carter

Hotel Chelsea

222 West 23 Street

New York, New York 1001l

P.S. Please let me know the writing instrument (pen, nib) and ink
used in handwriting your letter of Monday 3lst October '66, Thanks.

IZLIR) NAQL

515‘%@ IALES

996T (Ea‘p.xeuxv) qQuexd TOARL] UQIFEpunod juessaringg
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HOTEL CHELSEA
222 WEST 2Z3RP STREET

NEW YORK .

TEL: 242 -3700.

MONPAY BI5T OCTORER 66
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THE MUSEUM OF MODERN ART
Date__ November 10, 1961 5

To: MME. RAYMOND CARTIER

From: W, S. Lieberman

Dear Rosie:

Just in case Raymond was interested
in the book Antarctica by Sculthess, the
photographer can be reached at

Artemis Verlag
Zeltweg L8
Zurich 32
Switzerland

I imagine he travels a great deal.
Should you not be able to reach him directly
I think you might contact Miss Bettina
Sutherland at Simon and Schuster,

Looking forward to seeing you on
the 20th.
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1706 Clive Avenue o
Santa Barbara, California 93101

August 7, 1969
"~ Mrs. Burton Tremaine
6 Operning Hill_ Road
Madison, Connecticut 06443
Dear Emray:

Enclosed is the estimate.

Some facts about the equipment: The projectors
are automatic, the screens are 12 feet wide and 9 feet high,
the six complete units should be able to fit in the back of a
station wagon.

Some aspects of the equipment: Critical Imagery
has set up 2 module that makes all holograms interchangeable
within a size limit, This is not true of anyone else that we know
of since the angle at which a hologram is made determines the
manner in which it can be displayed. We have standardized this
process in our formula therefore making the same equipment
constantly useable.

Best regards to Burton and will see you in New
York next week., Hopefully everything will run smoothly.

Sincerely,

CRITICAL IMAGERY

Robert C. Carty
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CRITICAL IMAGERY INC,

v

International Council

Cost per Unit Suggested Quantity

Projectors and screens $3,000. 00 ea. 6 units $18, 000. 00
Pif:tures 100. 00 ea. 180 units 18, 000,00
Copies _ 20.00 ea. 360 units 7,200.00
Holograms display 500. 00 ca. 20 units 10, 000. 00
 Holograms 350,00 ea. 20 units 7,000, 00
Copies 50. 00 40 units 2, 000. 00

| $62, 000. 00

Packing and delivery extra

Estimate made on costs as of day submitted in relation
to quantity.

v

Robert C. Carty

August 7, 1969
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CRITICAL IMAGERY TNC.

Incorporated not for profit

in the State of California,

1968

ROBERT C. CARTY, DIRECTOR
1706 OLIVE AVENUE

SANTA BARBARA, CALIFORNIA 93101

Phone: (805) 963-9014




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY WSL ILA.22.3

The basic objectives of CRITICAL IMAGERY

are threc-fold:

To capture images of both flat and

three-dimensional objects in a

"eritical' manner;

"To create a library of these images
and to make them available to other

non-profit and educational organ-

izations.

To do research into new and additional

techniques for using "ecritical® images

in the fields of education,

R s L

T A e RS RIS 5
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MANAGEMENT

The general operation of the organization

will be in the hands of a Board of Directors.
These men and women, chosen from the fields

of science, education and the arts, will serve

without compensalion and lend direction and

competence to CRITICAL IMAGERY.

The day to day operation of the organization
will be entrusted to a Managing Director, vho

will serve both as a Director and a Trustee..
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BOARD OF TRUSTELS

CRITICAL IMAGERY INC.
will be operated by a Board of Trusteces
charged with the long-range plamning and

programning of the organization. It will

further be the obligation of the Trustees
to insure the operation of the Corporation

on a continuing basis.

The Trustees will be representative of
the business sector of the commumity and,
by their presence in ;the organization,

will lend to it a strategic sense of

business stability, .
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CAPTURING _"CRITICAL" IMAGES

A "critical" image is most easily defined
as an image of an object reproduced in a

most exact manner.

This would mean tha-;t images of flat objects,<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>