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~ This painting, from the Maurice Wepressed reluctance to bring the
genuine Fan Gogh works ishow to America unless he was
fcontmuadon page 23, column 2)

I.n
Va:u Gog]l pg.Art Experts Doubt Tlm; Van

{Continued from page one) :’:I

guaranteed Immunity from any|st
possible legal action that'might belan
taken by Mr. Goetz as a result of|ski
Vincent W. Van Gogh's publicly|sty
mlrmed doubts as to its authen- 53
;
The Metropolitan, anxlous tha:.

Iplans for. the exhibition of the|t
nineteenth-century Duteh master’s|sil
work proceed as scheduled, ob-|®
tained agreement from Mr, Goetz ¥
to submit the matter to a jury|tl
which could resolve the question.|P¢
Previously the painting, a power-|P!
i ful three-quarter length study of|™
junusual intensity of color, had|D B
been authenticated by Dr. J. B.
de la Fallle, author of several
books on Van Gogh, including a
four-volume catalogue of his works,

as well as by Paul Gachet, another |
Van Gogh expert and son of the|!
doctor who befriended Van Gogh|}
and atiended him in his last ill- |/
ness.

Jurors Concede Fallibility
In ils confidential seven-page

report to the Metropolitan's cura- |~
ftor of paintings, the jury states|
that “absolute proof of author-|n*

reason.” stated the .lun-m con-

fl 4
raully o




m the Maurice Wertheim Collectio
sine Van Gogh works included in the

exhibit
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and

back of the canvas, and the draw-

guaranteed immunity from any

sible legal action that’might be
aken by Mr. Goetz as a result of
Vincent W. Van Gogh's publicly
expressed doubts as to its authen-
ticity.

The Metropolitan, anxious that
plans for. the exhibitlon of the
nineteenth-century Duteh master's
work proceed as  scheduled, ob-
tained agreement from Mr. Goetz
fo submit the matter to a jury
which could resolve the question.
Previously the painting, a power-
ful three-quarter length study of
unusual intensity of color, had
been authenticated by Dr. J, B.
de la Faille, author of several
books on Van Gogh, including a
four-volume catalogue of his works,
as well as by Paul Gaclet, another
Van Gogh expert and son of the
doctor who befriended Van Gogh
and attended him in his last ill-
ness.
g.'isJuruu's Concede Fallibility
In its confidential seven-page
report to the Metropolitan's cura-
tor of paintings, the jury states
that “absolute proof of author-
ship or authenticity of this paint-
ing is not regarded as being a
possibility,” and that it is pre-
senting its opinion “with full rec-

J

ognition of its own fallibility.”" It
oints out that “Within the

the report that they met at the

ing under the three-quarter-length
study of a small Japanese head
and Japanese characters “the
sketch of a head in Japanese
style,” the report states, does re-
call “Van Gogh's interest in Jap-
anese prints,”

|

‘NOILONAOYdIY Y04 LON "ATNO S3SOd¥Nd AdNLS 404

:uonoa||o)

the time wak limited, certain pos-
sibilities in examination were not
exhausted; none gave promise of
ylelding data sufficient of authen-
ticity.” Among the unexhausted
possibilities, the report mentions
preeise identification of the paint
medium, the development of any
hypothesis of origin that might
have been consistent with the evi-
dence, and the search for reference
data such as the source of the
head drawn in Japanese style,
Several other steps that were
undertaken by the jury yieided no |
facts that were found to bear on
the authenticity and consequently
“the results have not been re-
ported.” These included examina-
tion of the work by ultra-violet
radiation, photographs by infra-
red radiation and a study of the
handwriting, since “experts in this
fleld did not consider that the
samples available in the painting
were sufficient to support an

opinion."
the unfavorable

“Any one of
Tactors might be i-;:uounsqd

giaquasoy |ned

81'3° 1L

:13p|o4’sauas

18
too great to be counterba need;
furthermore, the favorable factors
were broad and Intangible.” Con-
itly, “the persons consulted

mitseum gn three occasion, Oct.18,

Oct. 23 and Oct. 31, and at those
meetings studied the painting un-

der varying conditions of light and
in

agreed in the opinion that there
was cause for serfous doubt that
the painting in question was the
work of Vincent Van Gogh."
Police Laboratory Helped
It was learned yesterday from
Captain Edward Fagen, In charge
of the New York City Police lab-
oratory, that is ald had been en-
listed in efiorts to detect the au-
thenticity of the picture's signa-
ture, marking the first time the
e paig S 2
e a
tion In mumnﬁ?m

Murphy,
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repre-
Gogh,
it is

The reasons for doubting the
work's authenticity, as listed by
the jury in its report, include “an
Inconsistency of general appear-
ance with known paintings by Van
Gogh, and the fact that the work
contains “numerous features which
are rare or non-existent in the
known works of Van Gogh."
Among the latter are enumer-
ated its unfinished state; the fact
that “it is approximately a mirror
image of another self-portrait uni-
versally accepted as authentic,”
belonging to Maurice Wertheim
and now in the Metropolitan ex-
hibition, and evidence of its execu-
tion over another painting which
| was already extensively cracked.

Also llsted as a reason for
doubting the work are “marked

Irregularities of execution,” (n.
fcluding treatment of “value areas,”
density of “light areas” and

Vel canvases, and hie

arly to a letter written by
the artist to his brother, Theo, in
which he sald “for the second time
I have scraped off a study of
Christ with the Angel in the Gar-
den of Olives" } 4

Dr. De Ia Faille contended that

the brush strokes which the jury

in the still-life “Irises," in the cur-
rent Van Gogh exhibition, and
added that “Vincent's brush
strokes are always different.”
self-mficted, The university re-
ported that he had left a note say-
ing he was "broken down mentally b
and physically.
= —_—
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brush-stroke conformation that=*

ldo not check with known Van
G“nhh works as revealed by radio-
iyl .Hihdurnmuorhethdi_uht-
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By EMILY GENAL
Fr.w aspects of art captivate popular
all the cops-and-robbers, hidden-# —
clew excitement of a good detec- technical
tive story. The techniques of de-|gays “perha;
tection  presumably said
¢ |something specific and concreteia painter
Into a field in which standards are hardly be

lé ne’s study of “Mme. Césanne in the Garden,” lent by Stephen
. Clark. In the exhibition honoring Henry MeBride, at Knoodler's

Art Critic Selects a Show

. -
ExhibitsbyRo
HE exhibition of the week is the show arranged in honor of t
dean of New York art critics, Henry McBride, for thir
Knoedler gallery. Mr.
who was invited In tribute
the art world, to exhibit the works|at the Carstair
2fof art which he particularly liked,|first time since make:
ern works, The contents of the dis-|which is co rable in
play, consisting of thirty-one|trompe 1'veil studies of butterf

By CARLYLE BURROWS
Tyears reviewer of art and exhibitions for “The Sun, at t
. *“long and distinguished ser to] That Mr. Roy
‘{has selected liberally among mod-|much of his plr he doe
‘|paintings, sculpture, drawings and|shells, bits of ribbon, sprig

Stu..emp fig

act.|logue under i
ting |ence
- theagr

hi

Irritatingly esoteric,
changing and subjective, Yet at
the same time the application of
such techniques, without physi-
cally affecting a picture one iota,
can alter its value by many thou-
sands of dollars, thus glving the

whole procedure something of the|”

suspense and excitement of a fluc-
tuating stock market,

Exactly how "specific” and “con-
crete” the techniques of art fraud
detection are in their present state
of development and method of ap-
plication, however, is a question
being given considerable and
searching thought in some quar-
ters since the disclosure three
days ago that a jury of eminent
art experts invited by the Metro-
politan Museum to decide on the
authenticity of an alleged self-
portrait by Vincent Van Gogh,
was, after examination and study
of the work, unwilling to accept it
as an original.

The owner had purchased the

* \picture for a figure estimated to
& |be well over $50,000, knowing that
it had been authenticated by two
. |experts, one of them Dr. J. B. de la
Faille, author of several books on

! |Van Gogh, among them the four-
volume standard classified cata-
logue of his work. (Incidentally
every painting and drawing in
he|the Metropolitan’s current Van
5iX|Gogh exhibition, apparently be-
N€lcause such notation carries au-
thority, sted in the show cata-
De la Faille refer-
The purchaser
bmit it to a Metro-
d jury only when
Willem Van Gogh
nephew of the painter and owne
5,|0f the major portion of the works
of|in the show, expressed reluctance

number.)
d to
as|politan-p
— | Vincent

graphic-art works, ranges from|wheat and other fastidiously ar-|to bring them to this country and

n-
a-
ne

the real to the abstract, embrac- ranged conceits—is due to the|face possible legal action as a re-
w.fin the work of Paul Cézanne,lamount of imagination he brings|sult of doubts he had publicly ex-

Winslow Homer, Thomas Eakins,|to the arrangement of his objects, [pressed in Holland on the self-

0| Gaston

many others.
Means for

crepancie

“|herent in the e

- (achieved —w e t
surely accepted—oni; th
passage of years and through|bro:
drastic readjustments of ground
Through these years and in har-|{note of em
mony with the major liberal de-|one has gro

images themselves.

the earlier

1 Lo '.kppi‘.l‘l_']lll-t‘ the|
velopments Mr, McBride progressed | romantie form and mood in his ;
with relative serenity, being one of work, only to find It now back

interpreters of modern |tracking upon realism  Perhaps|\0 that on other Van Gogh works.

chaise, FPicasso and|rather than the mere truth of the|portrait’s authenticity.

Details of Findings

Tal

ing is that, in

intangible, | 1o m&um-

that apparent
technique are
surprising.”

pretation: In short,
reaction. But this Mr.
calls “the most slippery of 2
because pictures look difl
under varying lights, 4
tressing meal," or “in
ridor."
What, then, 15 the |
picturé buyer to do?
of all, buy pictures
pictures, When he pays
large sum for one he must
nize that he is buying more
aesthetic pleasure. He is
—he hopes—a blue-chip invi
ment, His plcture s in a e
with rare stamps, first editd
real estate. He must take tk
possible precautions to insure
soundness of his purchas
then sit back and walt for either
profit or loss, T
One thing I would not adv
him to do—submit his picturs

a
[ury which, in a verdict full of

double-talk and contradictions,|
may ruin its value. Either the|®
owner believes it to be good fand
in the present case the origin
doubts were expressed by a man|ft
who admits he never saw
work) or he is doubtful. In which
case he may as well go along with |t
Dean Swift in his dictum that|E
"Happiness lies in being well de-

T

e R rATIvESR

chiefly |8

critical

The

the American publie, Though|Stuempfig bas found a new in-|TDE broad, rough brushwork and

-[of his patntings of vegetad
gest the former direction, a
z of semi-classic figures, Lhe

B wide|terest in the realism of Chardin,|SUOPg color were also character-
to make fresh progress
the authentie sub-

1stle. Certain Japanese Inscriptions
on the canvas (which they

rather §

the jury sald, conformed [}

Siaj
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witness his inclusions o

Stella, the brilliant minor tal-
ents of Demuth, Pascin and Nadel-
‘man. And it is a courage wonder-
ful to behold, though not wanting
in perceptiveness, that leads him
to speak up here for the astute
wit or humor of Richard Taylor
and Peter Armo.

Among the generous virtues of
the exhibition, <o interestingly doc-
umented by Lincoln Kirstein Un
his catalogue review of McBride's
‘career), is that its selector could
find links for appreciation in the
great and the apparently small,
but none the less distinctly tal-
‘ented, in & final statement of his
mature belief.

Fantasy In Realism

Frequently encountered is the
artist whose view of & matter-of-
fact realism is so filled with dis-
trust that he is ever at pains to
conceal & natural inclination
toward it. Poetic license is used
to a considerable extent by Plerre
Roy to give pleasure to the dryness
of a process which Is used with

TOWN HALL—FRI.EVE, DEC.23,8:40

BOWN

PIANIST Steinway

‘Seats Now : 60c, 1.20, 1.80, 2.40, Tax fnc.
Recital Mmgt.: Hurok Attroctions

i Invention In Sculpture

~ Two sculptors showing at pres-
ent are Alexander Calder at the
‘Buchholz, and Milton Hebald at
the Grand Central galleries. One
is struck by the invention, more
or less inherent in the antique
form, which Mr. Hebald brings to
his work of three years, showing
the progress he has made. Some of
these exhibits begin to show fresh
and appealing results with a ba-
rogue emphasis of style, others are
attenuated and developed in sharp,
and not infrequently, witty styli-
zations. The visitor to the new up-
town Modern branch of Grand
Central should find this show
stimulatingly alive and provoca-
tive.

Mr. Calder’s exhibition, at the
Buchholz, shows the fertile mind
and wonderfully fanciful gifts of
the artist, with whose name that of
the “mobile” is so closely and
originally connected. Each year
there is & new show of these strik-
ing devices and the present one,
far from revealing any decline of
mechanical and artistic resource,
actually seems. stepped up in spirit.
Seventeen mobiles exhibit thelr
decorative forms in the show, in
company with a dozen abstract
oils by the artist.

The abstract form characterizes
the new work by Morris Kan-
tor at the Rehn gallery. Working
through the cubist process the ar-
tist proceeds from reality, break-
ing down its natural form and re-
constituting it. “Union Square”
thus becomes a compact tapestry
of related symbols. Emphasis on
arbitrary form reveals itself in
“Tranquillity” and in "“Bouguet."
where form is vividly fragmented.
Mr. Kantor applies a stern disel-
pline to these new efforts in which

canvases, and indeed,

his letters.) They revealed 1
strokes dissimilar to those in “au-
thentic” Van Gogh canvases, along:
with other “irregularities of ex-
ecution.” However, said the jury
in its report, tests made by ultra-
violet and infra-red radiation, as
well as hand-writing tests, were
Inconclusive,

Shortcomings of Tests
Well, what could they have
|proved in & work by an artist dead
only sixty years? Alan Burroughs,
formerly of the research depart-
ment of Harvard's Fogg Museum,
in his book called “Art Criticism
From a Laboratory,” admits the
shortcomings of X-ray and infra-
red . radiation as identification
methods because chiefly they re-
veal repainting and restoration (of
no great importance, ordinarily, in
a comparatively recent work). A
microscope and X-ray machine
gan record brushwork, but “the
danger is that artists, eccentric
people, may deliberately alter their
techniques ., . . and that the
critic may bog down in the as-
sumption that the altered tech-
nigue belongs to a different per-
sonallty,” Microchemistry, he says,
can determine the composition of
plgments, but adds that artists
very often mix their paints to the
point where their composition is
unrecognizable. Besides, plain dirt
sometimes gets mixed up with the
paint, and that complicates mat-
ters. (The Van Gogh jury reported
no resulis of pigment tests.)
In an article in the current
“Art News Annual,” Murray Pease,
director of the Metropolitan's own
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B = fansgl of 1v (z:ted Sates , Consul of the United States of America
at _,_.e.'/ A e P 27 e [ 3 , do hereby certify that the above declaration was

subseribed and sworn to (or affirmed) before me by . )24-:-&’4 n Tteiet il onthis Lk day

of _."ﬁ";.e-fl___._ = 19..”._f_",an(! that the statements therein contained are true to the best of
my knowledge and belief.

-w 4 e

Nad” o8 Consul a{lho United States of;ll;m .
No fee whetl issued with sto;_mular invoice,
S s S -

*If declared to by the foreign shipper the form should be changed to conform thereto, and u statement embodied therein
showing why it is impracticable to obtain the declaration of the artist,
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(Read carefully instructions 1 and 9 before answering the first three following questions.)
Is this merchandise shipped in pursuance of a purchase or an agreement. to purchase? B el

(Yes or No)
If answer to preceding question is “Yes,” have you entered as item 9 the purchase price of each item in the currency of purchase?

Yes or No)
Is this .h:erl:hal?ld.i.u shipped otherwise than in pursuance of a purchase or an agreement to purchase? ....ﬁ’..x..k!.... If answer is
s or No,
“Yeés,"” indicate below whether you have entered as item 0 the present value for cach item in the currency in whin:l)n the transactions
are usually made: (a) the value for home consumption including all applicable taxes in the country of exportation; or (b) the
export va.[yue to the United States if higher; or (¢) in the absence of the foreign value and the export value, the price in such cur-
rency that the manufacturer, seller, shipper, or owner would have received, or was willing to receive for such merchandise if sold
in the ordinary wholesale quantities in the country of exportation; or (d) in the absence of all of the foregoing, the cost of pro-

dugtion. e
Is the currency, entered as item 9, gold, silver, or paper? . DRDET i

Have ﬁu enumerated all charges and stated whether each amount has been included in or excluded from the above invoice amounts?
If the inland freight is included in the invoice price or value, is the price or value of the merchandise the same

- r s
at(tba factory as at the point of delivery? ...(@o"\' :
2 OF N

Have you separately itemized all rebates, drawbacks, bounties, or other grants allowed upon the exportation of the merchandise?

= or No) : :
Is such or gimilar merchandise offered or sold in the home market for home consumption? ‘_____x’“_..__ If 8o, what taxes are

(Yes or No)
-Wt —_4'm"""_"_“"..""f_l-i;\_t;:_:_x;a-d- T e

Signature of =
invoice is signed by an Seller or Shipper ©____

mae nmne)or

BY

(Authorized agent)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg TIL.E.18

The Museum of Modern Art Archives, NY

- C—
i "\-“‘1__#.-' e —

O OF THE lamT e $YATD

© DISE IS SHIPPED IN PURSUANCE OF A PUR-
" CHASE OR AN AGREEMENT TO PURCHASE -~
3 5: -
¥, -

the ﬁ_kw of the merchan
:‘ﬁ hii:.he ! {ormd e llmfo&m;M thei'mm
: s | {8: tlat there
other invoice dlﬂeﬂng‘u!mm the within or a
invoice, and that all :
and in such invoice are true and correet.

Iw'}ru.rmrdwhnthat

and that it is intended to make entry of said merchan-
dise at the port of

. and that it is intende: wﬁ\;mamm
in the UniteEp STATES OF AMERICA. : dise at the port of . _ /
this
Dateda;a = in the UniTED STATES OF AMERICA.
; (Vessul or ralirosd) : 4 Dated at _.__ : this
) b4 - 7 C AR oS ii"'.',‘,\ Seiier)
N, # £
I ,@_' N e :
| Port of shipment Le 'gf' A 2
,% i ‘; ‘7? {Agent of scller)
| \ y 2/ — (Agent of shipper)
Destination of goods .. NOW=YXork  N8Y / e
et W CONSULAR CERTIFICATE ;
Posh of axsival New-York L AT CONSULAR CERTIFICATE Fon i a 13 A8
i ST 2,6 19
New-York I B L T Dk
e R i Sl skl et s LT - I do berdby certify that this involce was this day
o hereby certify ti produced to me by the signer above declaration.
Amount of invoice -Qllmﬁ_m_mr produced to me by the signer of the abob\re declaration. I do further certify that T am satisfied that the person
I do further certify that I am satisfied that the making the declaration above is the person he rep-
person making the declaration abm;a mftgez Bsr%oqtilde resents himself to be, a fee of $2.50 United
imself o all
W 400,000 ” ::::en“ b - qt:;lbct::nd f‘ & B States currency equal to DWW g=es 145 been paid
currency e £, SR L been
1. - (Losal eurrenay) by affixing stamps to the original copy of this doou-
Frais el Bﬂ! md by afixig stap to the original eopy of this B e _ SRy
- - — - ument. = ’
Wit hand and seal of office the and year
%—— Witness my hand and seal of office the day and year dom::z. i o 2 o d'“
EI=== aforesaid.
Hrap—i--Smits
i vy | a-aamia eeeeeeeeeeeeeneen. Of the UNiTED STATES OF AMERICA. ——— - of the UxirEp STATES OF AMERICA.
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'FOREIGN SERVICE OF THE UNITED STATES OF AMERICA

DECLARATION IN CONNECTION WITH PAINTINGS, ETC., AND SCULPTURES

To be entered under Paragraph 1807 of the Tariff Act of 1930

Paris, le 26 Avril 1949

{m:ﬂ&h}

I,*-*- 'pmmt représentant Maison CHENUE pour / o hereby declare that 1

am the or producer of certain works of art, viz:
1 toile peinte de Picasso

_Portrait de Mme Paul ROSSI‘BBRG = _
covered by consular invoice Né" ._31‘_ certified by the American Consul at /"_""Q.
e 19/‘f_. that the said paintinss. W

\MERICA

. Sith

l@ e, SN B 9[., E ______,Consul of the United States of America
at _ ﬂ_ﬁ%«eﬁ- T L , do hereby certify that the above declaration was
subscribed and sworn to (or affirmed) before me by _J&7L ﬁ»%vé'ﬂ/f/c’ onthis 2 C day

.

of _ 7Aer . 19,2__'?1, and that the statements therein contained are true to the best of
my knowledge and belief. 7

78 )fN
..\..pl‘# e N .F'ﬂ" i ?

“Consul of the Unitéd S w']:ss a,f imema

e A
No fee shen i {mth‘ @naular invoice. &
. t)e foreign shipper the form should be changed to conform thereto, and a statement embodied therein
showing why ractlctble to obtain the declaration of the artist,

W, B COVENWMENT FAINTIRG GFFI 16— 10608~2

34 '3 .?\I\¢}
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(Curriar)

(7 (8)

TMPORTER'S QuaNTITIES oy Goons
NusmpEns ok m.nnﬂwmmthmslmllnr numm
SrusoLs

Une e&isu renfermant @
1 toile peinte par Picasso
"Portralt de Me Paul
ROSENBERGH
Yaleur: ..___..._#rn
Emballage
Facture consulaire 806

(Read carefully instructions 1 and 9 before answering the first three following questions.)
Is this merchandise shipped in pursuance of a purchase or an agr t to purchase? no
Yos or No)
If answer to preceding question is “Yes,” have you entered as item 9 the purchase priue of each item in the curreney of purchase?

— e
Is this merchandise shipped otherwise than in pursuance of & purchase or an agreement to purchase? .-..-..!e&r_ If answer is
Yes or No,

“Yes," indicate below whether you have entered as item 9 the present value for each item in the currency in which the transactions
arc u.suedly made: (a) the valie for home consumption including all applicable taxes in the country of exportation; or (b) the
export value to the United States if Inglu r: or () in the absence of the foreign value and the export value, the price in such eur-
rency that the manufacturer, seller, r,h:pper or owner would have received, or was willing to receive for such merchandise if sold
in the ordinary wholesale quantities in the country of exportation; or (d) in the absence of all of the foregoing, the cost of pro-

duetion. c

(Stats whet hrr {a), (B), (c)yor (d)1s apphmh[n}
Is the eurrency, entered as item 9, gold, silver, or paper? _PAPOr ST
ale wi

Have you enumerated all charges and stated whether each amount has been included in or excluded from the above invoice amounts?

oot ' ___ If the inland freight is included in the invoice price or value, is the price or value of the merchandise the same

{Yes or No)
at thc fm:wry as at the point of delivery? ... . S\ e
(Yes ot No)

Have you separately itemized all rebates, drawbacks, bounties, or other grants allowed upon the exportation of the merchandize?

Tap. -

Is such or sm:ul.ar merchandise offered or sold in the home market for home consumption? ... If so, what taxes are

1‘(5.-4 or No)
applicable? .,___4,,59;_

-t_I-t.;{n-sTnl.\;l--I;I;;-.:J"."“"“”-““."..““I”.“-"“““-“"‘"

Signat { (
(When lnralce is signed by an Se?lér :rmbfupr;:r‘.ﬁ
ent the name of ;
H. prlneipal mmi be shown.)

18—30TH-3
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PARTIE RESERVEE A L'ADMINISTRATION POUR L'APUREMENT DE LA DECLARATION

nﬁnf:ssmrmmrmtImc:ornm
CHASE OR AN AGREEMENT TO PURCHASE
@1 :
wummwwm,mm

l::.{"u" lm{‘hw }nlthnmohudha de-
in the within or invoice; thatt.bem
or agreed to be ,aﬂn
om:- invoioa d:ut from the within m.uhnd
invoice, and that all stutements mwud herein

and in such invoice are true and correct.

w.}!urthnrdenhmthwt.

e la
and that it is intended to make entry of said merchan-
dise at the port of
in the UnrTep STATES OF AMERICA.
Dated at this
day of
(Seller)
(Bhipper)
Port of shipment Lo Hwvpe .
’ (Agent of seller)
Destination of goods ... Nem=York o

Port of arrival _New-York CONSULAR CERTIFICATE
Form 140

Port of entry - NOW-YOPI - —roov \%; ﬂ@e " *zgéjzl%ﬁ_

“T do hereby ecertify that this invoiee was this day
Amount of invoice ngso,__y.r,_.mier pmduoed to me by the signer of the above declaration.
I do further ecertify that I am satisfied that the

invoice are true and correct.
x A 1
R } further that

~le.tablean est moderne

and that it Is intended to make entry of said merchan-
dise at the port of =

in the UniTep StaTEs oF AMERICA.
Datedat ... Papls

- a7 o Ayril-104

E

p—— (Agent of shipper)

CONSULAR CERTIFICATE

o bR 2.6 1949

I do hereby certify that this in\rmce was this
produced to me by the signer of the above deehnﬂ?n.y

I do further certify that I am satisfied that the peuon
making the declaration above is the 58‘!‘!0
$2.50 Unit-d

n making the declaration above is the person he
Kind of goods Feprosenta himself to be, and that & fee.of $2.50 United eserrts’ himisell-f B iand, Sl AT
:lvl“ﬂ 400,000 - Btates ewrency equal to ..._2%._.-, has been States currency equal to . (Loeal "‘," has been paid
FPrais 1.2%¢,== paid by affixing stamps to the original eopy of this by affixing stamps to the original copy of this doou-
document.
nfownn? my band and seal of offiee the day and year ﬂmﬁ" Ry e md.—leal ot oﬂu u;a day: s yads:
5. %, GOVERNMENT PRINTING OFPICE 10— 227917 ceemeereeeeeeeeeo Of the UNirep STATES OF AMBERICA. —_— [t ths &:mn S’Fﬂ"' 9! A!mu.t.
i | ! R e Corat
EDITIONS FISCADO, 53 bis, rue de la Procession, Parig (15% Ségur of-19
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v

DATE
da I'imputation

Banque intmédiaire

ks ol k. bls agréée

Il. — Partie réservée & I'Office des Changes.

e — —— o —

DEVISES CEDEES

DATE

du réglement

OBSERVATIONS

—

EDITIONS FISCADO, 63 bis, rue d¢ la Procession, Parie (15°

Ségur of-19
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ATION D’EXPORTATION POUR L'ETRANGER
ENGAGEMENT DE CHANGE

En régle cette déclaration doit étre remise ou adressée en trois . destinatiot
mlsim i IOfﬂu des Changes, 8, rue de la Tour-des-Dames, P:?la EQ-S' ateys & el

1%)\\&: aux Exporntmrs publié au Journal Officiel du 10 février 19161’
s o demes '----‘ﬂ“l'm“vhl a I‘Ofﬂn des Cha m
et lhufﬁn les B3 il 4
g 3 Vexpiration du 46i0l da vanidite, | 1" o0t CRonkes, | wasus W everinoeva s}
Nom ou raison sociale : w : :
CERRY l'!."".lu--q----n--l P‘mfullm - sasssssseananase]
M@Hm ---. m""" .... - N“dalﬂéphong: PR TV TPy

mumwma.hmmm.. i mnm

i Pﬂﬂlm(mmmau) e A

L

MrErssasssunssRnsnann

B e T I = 0 P POl e e

= — ‘Béfinitive-arec venie—ferme,
ONATT r Mﬂm—n’ Le déclarant \ trier |
Na\m DE L'EXPORTATION et sy i dﬂ:i:f:m rapal Il marchandise ou s W
(Rayer les mentions inutiles) ” ""W.mw R
(Indi d s case A, la valeur réelle de la marehandise)
)

PRIX ET MODE DE REGLEMENT

— CoNSTTE T T
v:ﬂn;l‘om DE T Prix de vente stipulé sur la base ci-contra
. —fﬁonnlil.l‘ bel
Wa-gan_dipact (francs franca:
1ayet \Franc  frontiare poRtnt I ilecae. doliars. [roves ste.) [rayac fes
mentn
nutlles.|EAF e
M"_ 4 desrmann nutiles)
RAPPELDELA CONTRE VALEUREN FRANCSFRANGAIS
(& indiquer quelle que soit la ﬂmnw:mnllom
trrerresteasrena .. UMV RV amees e, soussigné, certifie sincdres ot véritables les &noncl
présonte formule et ‘m'engage A -H.chn.r I.:phlfhn d'imm::kﬂa
aoca: foke pous. |8 pal 3y i Icenformﬁmanl aux des u!n?l\fu ou réglement des
Eché. BRI, o ooivpain sain ve vsna cessnsnnsnsnerrnese.| Importations et dncxpoﬂaﬂomonvi' insi qu'd fournir toutes le
Justifications qul pourraient &tre requises par’ I'lefll:. des Changes.,
MENTIONS FACULTATIVES Dale, signature et cachet du demandear.
8. DEVISES ETRANGERES / > Lol 1 f
B Montant exprimé en monnaie Gtrangire 2¥es g e dt"é 4

pour hh.l;lflpnln! d‘.‘: lr{-li
accassol exportation (ne i T
ramplir qu'en cas de besain). Transport Frais

a. Par ldvement sur la
monp::ni des devllu !

FODATIEr i i s ve bs | Ememaseeseses O [ seesenet

b. Par allocation de devises Teerraen vossiloarsnsinnsnss|ee sesessans
Bureau de douane d'exportation ; ...... R rqe el T
TEANAItadTe 4 o iiianssnnnaa e ssnane e BTN AR s s BN e

Béclaration souscrile en
apurement de l'enga-
gement d'exportation

Toute déclaration inexacte concernant notamment la

nat " -
tation, le mode de riéglement et le prix des marchandise * , 8 g

N° de la licence d'f impor Ation : aux pénalités prévues par la réglementation des cha - £es ?Soi“ - daclarart

(4"l y a liew) des pénalités grévues par le Code des Douanes. Sans prépidics

(1) )l ne s'agit que de marchandises ne pouvant comporter aucun payement telles AT = e
oue envois de Endnux marchandises et échantillons sans valeur commerciale, renvoi VISA~DE- L anCE DES CHANGES
au fournisseur d' amhnl#ngn non consignés, etc. - -

{

(2) L'sxportateur doit céder au profit de I'Office des changes les devises regues dans
io délal d’'un mois & compter de leur encaissement, méme si le paiement n'est que partiel.

{3) Volr avia n 32 de 'Office des changes (Titre | § Cralinéas [1 et 111). ], 0, du 4-4-1945 T 2 015y
(4) Rappeler la ou les contreparties (nature, quantités, valeurs). ~y
15) Ordonnance n® 45-1.088 du 3% mal 1945, 1 ©. 31 5 1945 Le présent docu

m’ﬁ}?t ost valable 3 mols & compter
‘8 lendemiith de In date cl-dessus.

-}
-
-
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| sk uatiatives ﬁ m‘?’z«a&vfbfmﬁf

(f la déclara

:;3:::”1:‘ : omdde 436

ce extérieur

s b Mamspichoture: 4 smal vi oy marchindises snt
- .f 1 (Mh termes du Tarif as Dowis nes d'entrivl;
A ln srtie 0 Humulmlultw—ldu'ruﬂlﬂlkmhndd
smmmerifale pour les produits amabifies deo « sutres v 0w di * o dépommés

wmhr«dusdﬁgw 7.

da bord ¢ vm aperifiant oetie destimution pertirulibee.

f’ Y
_.&
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