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Honsieur Pallo P1i
7, Rue des Grands Augustins
Paris 6s.

ion cher Picasso,

Nous sommes arrivés & New York aprés
un voyage fatigant, per suite des gréves qui nous ont
obligés & aborder en Nouvelle-Ecosse et feirs 48 heures
de voyage pour gagner New Iork.

J'ai pensé & 1'échange de la Communiante
de Maria Blanchard,

Serais-tu disposé & me donner des dessinms
comme ceux que tu m'as montrée et qui étalent dans un
carton vert? J'aimerais beaucoup en evoir, Veux-tu 8tre
asgez aimsble de me répondre A cette question, Je sais
gue c'est beaucoup te demander, mais peut-8tre que M,
Sabartés le fere & ta place.

Nous avons été revis de te voir ot re-
grettons besucoup de ne pas t'avoir rencontré plus souvent.

Veux~tu avoir la gentillesse de sortir
du coffre le portralt de Paulo en Arlequin, afin que mon
gendre pulsse en falre une reproduction. Tu m'obligerais
beaucoup en le faisant, Encors une demande de ma part
qui t'occasionnera un déplacement.

Fous tous t'envoyons mos bonnes smitiés
ot notre meilleur souvenir, et erois moli

bien sincérement & toi,
Paul Rosenberg

P.8., Nous avons une axposition en ce moment dans laguelle
trols de tes oeuvreas I ent. Je t'emvole le catalogue
11lustré sous pli séparé.
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Monsieur Pallo Pi
7, Rue des Grands Augustins
Parls 6e.

Mon cher Picasao,

Nous sommes arrivés b New York aprés
un voyage fatigant, par suite des gréves qui mous omt
obligés & aborder en Nouvelle-Ecosse et faire 48 heures
de voyege pour gagner New York.

J'ai pensé & 1'échange de la Communiante
de Maris BElanchard.

Ssreis-tu disposé i me donner des dessins
comme ceux que tu m'as montrée et qui étalent dams un
carton vert? J'aimerais beaucoup en evoir, Veux-tu Stre
assez aimeble de me répondre & cette question. Je sais
que clest bea.ucoug te demander, mais peut-8tre que M.
Babartés le fera & ta place.

Nous avons %4 revis de te voir ot re-
grettons besucoup de ne pas t'avoir rencontré plus souvent,

Veux~tu avoir le gentillesse de sortir
du coffre le portrait de Paulo en Arlequin, afin que mon
gendre pulsse en fzire une reproduction. Tu m'obllgerais
beaucoup en le faisant, Encore une demende de ma part
qui t'occasionnera un déplacement.

Mous tous t'envoyons nos bonnes amitids
ot notre meilleur souvenir, et crois mol

bien sincérement & toi,
Paul Rosenberg

P.S. Mous avons une exposition sn ce moment dans laguelle
trols de tes oeuvres ﬁ.iu.ront.. Je t'envole le catalogue
illustré sous pli séperé,
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Honsleur Pablo Picasso
7, Bue des Grands Auguotins
Paris Te.

Hon cher Picasso,

J'al vu ici des saum-fortes de teil
qui me semblent 8tre des réimpressions des planches
du chef-d'oeuvre inconmi. Es-tu au coursnt de cela?
Sinon; cels pourrait dimimer 1'importance de ton
livre.

Je te remercie pour les dédicsces
et jtespbre que tu os en bonne sentd.

diche est bien arrivéa. Bous avons
été trée heureuxr de la revoir, Elle a'a dit combien
tu as été gentil avec elle. Je t'en remercis profon-
déaent.

Ds mous tous, ws bomnes saitiss,

Bien 3 toi,
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Gendve, le 17 décembre 1948.
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(]HN 101949

PAUL ROSENBERG &% CO.

16 Bast 57th Street
NEW YOREKE 22

Messieurs,
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votre
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Import
mten outre vou avez
galeries suscepti

accusons réc embre 19435,
5 les do-
avait fait
er votre

téresser

cuments

parvenir,
m de la liste des
notre proposition.

H
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@ MM

nous avons l'impression

proposé ne vaut pas grand'chose.

aimerions pouve transmettre votre opi-
len, nous vous serions trés obligés de nous
pour lesguelles vous jugez cette pro-

PARISIA S.A.
eTEOmmtetage ¢
waz/ﬁ£2$
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30 East G7th Street
Bew York 22, B. Y.

—— ] T 3

Gentlemen 3

We wish to confirm our telephone
wu&nﬂ%mﬂuuﬂanw
to you that the paimting by Wilton Avery, *Checker-
board on Green Stool®, which wes delivered to you
mmzm.ummwdnum
a.mu,mmnumhmmu ;
have no interest of amy kind in this pictares

Any comunications regerding the sale -
of this paiating should be addressed divectly to
¥iss Roberts, and only she is entitled to give you
any inforaation and instructions you may Deguire.

Thanging you for your attention in this

matter, we are

Sincerely yours,
PAOL ROSENBERG & CO.,

Paal Rosenberg
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linistre

lonsieur le Ministre et cher Ami,

J'apprends par un cfbla de mom fr¥ve
que, grice h votre ainable intervention, la réquisition
a été levée sur L'appartement de mon immeuble de la rue
de la BoBtlie.

Je vous en suis infiniment recomneissant
et vous remercie profomifment de ¢e que wous aves bien
voulu faire. Je dois avouer qu'il est rare qu'une persomne
de votre haute condition se soit oceupée de cette petite
effeire, et j'en suls fort touchéd, Je remds hommage &
votre amitié et suls dSsold de vous avoir dérangé A ce
sujet.

Cette question svait pour mol unme trds
grande importance, attemdu que je veux loger ma famille
dans cet appartement, i que mous sllons tous mous y
réinutlllw. [ s

Jlespdre 8tre & Peris dans le esurant
du mois de juim, et je me permettral de wous rendre
visite afin de vous remouveler verbelement mes plus
sincéres remerclements.

Je vous prie de présenter mes respectueux

homnages & Medsme Petit et de croire, Momsieur le Winistre
et cher Ami, en mes sentiments sincbres et déwouds.

Peul Rosenberg
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0. Le 25 mars, 1949

Monsleur Michel Patrix

¢/o Galerie Dronant-Devid

52, Hue du Faubourg St. lionoré
Paris Be. 25th,

Cher donsieur Patrix,

La letire que mous vous

faisons parvenir mmplilmm)l

tort, et nous nous en excusons hnn:eoﬁp‘

Nous avons cru que c'étalt
une des nombreuses demandes d'sutographes donb
tout ertiste qui expose & New York est régulidre-
ment assailli, _

Voyant qu'il s'msgit d'une
lettre personnelle, nous nous empressons de wous
la faire sulvre, et vous prioms de blen wouloir
noug excuser pour cette erreur,

Recevesz, cher Monsieur

Patrix, nos meilleures salutations.
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Calvados, on Mey 265th, 1917. He studied
through high school and obtsained two;bac-
calsureate. Since then he has struggled
to mske painting his sole occupation, but
lacking means of exlstence he was obliged
to teke manual work, .

He spent some time in André Lhote's studio,
thea jolned the "Groupe de 1'Lchelle", of
which he 5till 15 & member, This gmnp
includes seven young peinters, who orgsn-
ised, for econony's seke, & cooperstive
gtudlo, in which a tsll ladder had been
gtored. Hence the namg of the group.

Patrix, who hes lstely been pointing in
Britteny, never had more then two paintings
ot 2 time exhibited in occasional shows ia
Poris., He is aleo the author of drawings
and water colors. He has executed etchings
for the {llustrations of his own poems,
which have been published in a lialted
edition book in Paris.
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FULL
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LETTER

Stavice
SENDER

MIGHT

& RADIOGRAM [Iig=
RCA COMMUNICATIONS INC

A SERVICE OF RADIO RPORATION C
TO ALL THE WORLD - BETWEEN IMPORTANT U. S, ¢

Send the following Radiogram subject to the conditions, regulations and rotes as saf forth ia the applicabla tariff of RCA Communications, Inc., and on file with the regulatory authorities.

"'pz'a RCA

LC CLAUDIUS PETIT 1 RUE MARCEL LOYAU BOULOGNE SUR SEINE (France)

SERAIS PERSONNELLEMENT RECONNALSSANT TENIR COMPTE LETTRE
PAUL ROSENBERG AMITIES

ﬁ%bﬁ Z} /?;{?

FULL-RATE MESSAGE UNLESS MARKED OTHERWISE

Sonder's Name and Address

{Not to be transmitied 5
Form 100L TA 22 i PEUl Ro’em 8 mﬂ “7th Bt‘r‘.t h' Iork &
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RATE
MUST
SEMAL ‘ BE INSERTED 8Y THE
SENDER

MIGHT

. RADIOGRAM g
RCA COMMUNICATIONS, INC

A SERVICE OF RADIO ¢
TO ALL THE WORLD - BETWEEN |M

DAY
LETTER

Send the following Radiogram subjedt fo the conditions, regulations and rates s sel forth in the applicabla tariff of RCA Commenications, Inc., and on file with the regulatory authorities.

“Wz'a RCA

”

FEB 221249

LC CLAUDIUS PETIT 1 RUE MAHCEL LOYAU BOULOGNE SUR- SEINE (France)

VOUS SERAIS PLUS QUE RECONNAISSANT SI POUVIEZ M'OBTENIR SATISFACTION
AIANT BESOIN APPARTEMENT MEILLEUR SOUVENIR
PAUL ROSENBERG

FULL-RATE MESSAGE UNLESS MARKED OTHERWISE
Sendor's Name and Address Pail Eogenberg 16 E 57 NY 22

(Not te he transmittod
Furm 100L TA 23
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Honsiear Claudius Petit
2, Aveme Purc de Passy
Paria

Cher Monsiour et Ami,

lion fréve m'lnforme qu'un des appartements
de mon imaeadle, 71, lme de la BoBtle, qul a 6té d'abord occupé
par les Allesands pendaat la guerre et smsuite : par
la Sociétd Saink Cobain pendant deux ans, v _ réquisitionné
par la Préfecture de la Seine ea date du 11 . 115.900.

Or, j'éteis justement en train de faire
réparer les locsux qui étalent délabrés du feit de 1'oscupation
par les Allemands st Saint Gobsim, sfin d'y soit moi-ufme
ou un de mes enfante. L'lmmeuble est ma pro et lorsque je
voudrai me réinstaller & Puris, je n'surai plus d*
ms dispositiona .

Puie-je vous demander si vous pouves intervenir
pour falre lever cette réquisition, em vous assurant qu'su mois de
Mai prochain i1 sera occupé soit par moi, soit par un des membres de
ma fanille. Je suis désole de vous importuner & ce sajet ot je vous
prie de m'excuser d'Stre dans l'obligation de vous mettre & contri-
bution. ) 3

I1 e semble que les droits de réquisition
sont terminds, et que le fait de la réquisition de 1‘appartement
du deaxitme &tage de mon Luueuble est une atteinte & la propribté
privéa.

da cas oll vous powrries intervenir, vous
pourries vous mettre en rapport avec non frire, Edmond Fosemberg,
5 Villa Guibert, 85 Rue de la Tour, Paris 1Ge, (Irocedéro Q387),
qui wous domners foutes explicetions nécessaires. Celui-ci nfinformera
ai vous pouvez agir et m'enlever cette terrible épine du pied.

Jiospere que vous Btes en bonne santé, ainsi
que Hadame ot votre famille, el avec mon meilleur souvenir et en vous
remerclant d'avance de ce que vous voudres biem fauire, veulllesz croire,
cher Honsieur ot Ami, en mes seanliments less plus si ® &t les
mellleurs.

Paul Rosenberg
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Bovember 10, 1948

roehar 2, 1048

MHr. Be id, Senson
- Fhiladelphina Masous of Art
The Parkway at 26th Street
“Pailedelphia 50, Pemmaylvenla

Dear Hr. Benson t

: Gonfiraing my telephone copversation
with you of this morning, 1 cammot sufficiently express.
hos sorry I em and bow deeply I rogret that the exnhibi-
tion of color transperencies, which was to be held at
your museum, hes beea cangelled through so. fmuli of ours.

Ao I explained to you, we acted merely
as distributors and representatives for Lenalta, IncC.,
the firm which mede ihe tramspsrencies. For ressons, that
have not boen cleerly explaloed to ue, Bsaslia kas .
definitely declded to cancel all operstions and exhibi-
tions, ¥e pssure you tost we tried our utmost o persuade
them to let at least your exhibition go throughs but,
unfortunately, thie worning we were informed that mo
exception would be mudes - : i

I know how annoying thie situstion is
mm,mmwmm,milummnmm
%0 have to be called upon as the bearer of such sad tddings.

I an writing to you in lir. Rosenberg's
stead, who is out of town for & few days.
Apologiaing once mors, I remain, with

Sincarely yours,

Tlorence Welters
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S——F  PHILADELPHIA MUSEUM OF ART

The Parkway at 26th Street, Philadelphia 30, Pennsylvania

POPlar 0500
FROM THE OFFICE OF THE DIVISION OF EDUCATION

November 2, 1949

Mr. Alexandre Rosenberg
Paul Rosenberg & Co.

168 East 57th Street
New York 22, N. Yo

Dear Mr. Rosenberg:

In our last telephons conversation we agreed that it would
be far more practical for the Museum to call for the exhibition
in 1tes own truck and return it to you after it has been on display
here. I have made all arrangements to have this done.

If you can estimate the total cost of the display units,as
well as the color transparencies, we will insure everything from
the moment we borrow them to the time we return them to you.

I don't recall that we decided on the dates of the exhibition
but I should lilke to propose that we call for the material on the
14th or 15th of November end that the exhibition be open to the
public on the 21st of November and close three weeks later on
December 11. We would return the exhibition to you not later
than the 14th or 15th of December. If this proposal is agree-
able to you would you confirm it in writing es soon as possible?

Should you heppen to have any posters that you used in re=-
lation to your exhibition in your galleries could they be borrowed
for our purpose here? And are there any leaflets which you would
1like us to distribute in relation to the show?

Sincerely yours,

f,w_ﬁww:

E.M.BENSON, Chief
Division of Education




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg Il E.le

== PHILADELPHIA MUSEUM OF ART

The Parkway at 26th Street, Philadelphia 30, Pennsylvania

The Museum of Modern Art Archives, NY

FROM THE OFFICE OF THE DIVISION OF EDUCATION POPlar 5-0500

October 10, 1949

0CT 17 1949

Mr. Alexandre Rosenberg
Paul Rosenberg & Co,

16 East 57th Street
New York 22, N.Y,

Dear Mr. Hosenberg:

We are very glad to know that your excellent series
of large color transparencies of paintings in the Prado
will be available to us for exhibition the latter part
of November. As I explained over the phone, we would
prefer a three-week period if you can possibly arrange
it.

I checked with both Mr. Kimball and Mr. Ingersoll
about the exhibition and they are very pleased to know
that we will have it here. A question was raised concerning
the cost of transportation of your display units from New
York to the Museum, Do you think you can approximate this
cost for us? Should we find the Railway Express shipping
infinitely higher than the transportation of the units by
our Museum truck, we may resort to the latter method of hawl-
ing the materiel to Fhiladelphia, Ve assume we are only re-
sponsible for the transportation costs to Philadelphia.

Perhaps you are preparing publicity releases concerning
the show which we could adapt for our needs. It would be
helpful to have this material as soon as possible. Are you
planning to make any posters or display material which can
be used,or would you like us to prepare our own?

Just as soon as you know the answers to all of these
gquestions would you please get in touch with us again,

Sincerely yours,

S Couvs,

E.M.BENSON, Chief
Division of Educetion
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Mr. E. M, Benson
Philadelphia Huseum of Art
Parkway at 26th Street
Philadelphia 50, Pennaylvania

Dear lir, Benson 1

Following our telephons conmversation
of Baturday, I inquired what would be the approximate
shipping cost of the equipment for the exhibition of
color transpareacies to your museun.

This equipment includes twanbty wooden
boxes, mesasuring oach 50 x 20 x 10 inches, and each
box requires two glass panes, bringing the total weight
to one thousamd pounds.

The packing of this material for ship-
ment by railvey is difficult and would necessarily have
to be elzborate. This would cost about two hundred
dollsrs both ways;, mot including the railwey fare, which
would also smount to a substantial sum.

It seems to me that the only practical
way of shipping this eguipment is by van. o packing
would be necessary, and the tramsportetion charges would
be reduced to a minimum,

As to the period of exihibition, we
tentatively figured it out for lovember $0 to December 10.

Lookinz forward to hearing from you,
snd with besbvregerds, I romain

Sinceraly yours,

Kexandre Roseaberg
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Mr, Duncen Phillips
1600 Twenty-first Street, H.W.
Weshington, D. C.

Dsar Mr. Phillips

I just heard from my father
regsrding the painting by Boanerd, "White Horse."”

The story is that this painting
is tied up pending the outcome of & lawsuit among
the heirs, which involves the eubire Bonnard succession.

It is useless, therefore, to even
attempt to make an offer. Lest Jume, my father offered
quite & large sum for this picture, vhich was not taken
into consideration becemse the psinting cannot be
released. It is probeble thaet & long time will elapse
before this matter ls settled and the puinting freed.

#lth best regards to Mrs. Phillips
and yourself, I remain

Host sincerely yours,
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SQULD 103
lr. [uncan Phillips 3
1600 Tvonty-first Btreet, E.W,
'ﬁ&ﬂhlhg‘tﬂtk, B, L,

e

8La Toiletis aux Carresux warts"
1945 - &4* x 25"

Jae palpting by THGHES
Bo. :‘303

"La Petite Baigneuss®
1826 - 12-3/4" x 9-3/4"

heeslwed 10/14/43 %,000.00
Rocalved 1/6/45 5,000.00

One feamgd oalatine he RHATHS

Ho,. 2097
®*Opeon Equash"

- 24" e 2T

as 10%

PAYMENT HSCEIVID IN 'TULL, with thanks,
by chock Ho. 9026 on the Hos York Trust
Company, New York, dated 88949 -

Claudia Toto, secretery
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Beptember 7, 1948

Bo. 5309
fLa Toilette sux Csxresux yera?

1940 - 64" x 25¢

Boe 5::00.
"La Petlite Baigneuse”

1828 - 12-3/¢® x 9-5/4
9 58,000.00
Received 10/14/48 $ 5,000.00
Beceived 1/8/48 5,000.00
10,000,00
£8,000,00

Balanoe dne, as LJ{‘, fagust 15, 1949 3 § 40,000.00
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~—STATUMENT

QLD s
1600 Twenty-first Street, NV’
na-ﬂhiwn 9‘,' D. c.

Hoe H309
"La Toilette sux Carresux verts®
1945 - 64" x 25"

Bo, 5508
"La Petite BDaigneuse®

1826 -~ 12-5/4" x 9-5/4"
§ 8,000.,00

Received 10/14/48 § 5,000.00

Received 1/8/43 __5,000.00
—105000,00
—£8,000,00
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~STATRENT

¥r. Duncan Phillipa
1600 Twenmty-first Street, H.W.
Washington 9, De Ue

_Beptember 7, 1948

fLa Toilette sux carreaux verts"

19456 - 6&% x 25"

Ong Painting by [NGRES
o, 5308

"La Petite Baigneuse"

1828 - 12-8/4® x 9-5/4"
§ 58,000.,00

Received 10/14/48: § 5,000.00
Becelved 1/6/48: 5,000400

10,000,400
28,000.00

§ 40,000.00
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ir. Dancan Palllips
1800 Twenty-first Street, H. We
Weshington 8, D. C,

September 7, 1948
9ne pednting by BRACUE
Ho. 58509
"L& Toilette aux carreaux verts®

19046 - 8a" x 257

One peinting by IIGRES

o, 5308
"La Petite Beirneuse®

1826 - 12-5/4" x g-5/4 $ 58,000.00
Hoceived 10/14/48 $ 5,000,00

Recolved 1/8/49 55000400
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~STATBMERT

S0LD TO 3
Hr. Duncan Phillips

1600 Twenty-first Street, H¥.

September 7, 1948
Que paiabing by BRAUE

Ho, 5209
8La Toilette aux carresux verts®
1845 - 84" x 25"

Q8s peinting by IHGHES

b, 5308

"La Petite Balgneusze™

1826 -~ 12-3/4" x 9-g/4®

Received 10/14/48 § 5,000.00
Recelved 1/8/49 5,000,00
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1845 ~ 64" x 25%

One painting by LMORES

. 5508

"La Petite Baigneuse"

1826 - 12-3/4" x 9-3/4"

Recedved 10/14/48:
Recelved 1/6/49
Belance due

3 58,@-&
s ’ 5,000.—

920000~
l02000,00
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JAN 25 1948

Jamary 29, 1948

Hrgs Dumesn Phillips
1600 Twenty-first Street, N, W.
Washington De Ca

Dear Mrs. Phillips 3

I thenk you very kindly for
all the irouble you took in cslling me about the
pelnting by Bompnard for one of your friends who
is interested in this painter's work., Howewer, I
wish to infors you that this cemves has beem

definitely secguired by & mussum.

ds soon 8 I receive any more
pictures by Bomnard, I shall of course be glad to
let you know about ite

With my sincerest thamks for
your interest sni kindest persomal regards, I.
reaain

'oryh'uly- ym,. p

Paul Rosenberg
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S0LD 10 ¢
Mdre. Duncan Phillips
Phillips Memorial Gallery
1600 Twenty-first Street, N.W.
Washington 9, D. C.

"La Petite Balgneuse®

Dete 3 1828

Size 1 12-3/4" x 8-5/4
$ 58,000.00

Received 10/14/48 5500000

Hecelved todsy check
#8695 on The New Iork
Trust Compeny, duted
1/6/4s . $:000600 .- 5000,
e ’04000,00
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Novembar 22, 1949

dr. Baxeell Po
Gresnsich House
27 Darraw ttreet
New York 14, ©

orad

fork

]

s 'O

Dear U FoTas

ie wish to confira that are planning

a loan exhibltion for the benefit of the Greemwlch House,
The show vill e¢omtinue for abut four weeks, opening
approximately on Februsry 28, 1950.

—

he proceeds of this exhibition will be
to the Greenwich House: dally adsission 604
(50¢ plus W8f tex), opening night $6.00 (§5.00 plus
£1.00 tax).

Aonat
conauog

The loun of groat masterpieces for this
exhibition is a parasount fector to make it sm artistie
event, and congequently, your organiszation will profit
by it. I, »e do Dot obtsin the loan of outstanding
patntings ¥4 t zhow, we feal we canmot
coapromise for pictures of lessor importance, and there-
fore, 3 the right o cancel thege arrangements,

e h cussed these matbers with dr. Robert Glass.

thie a gres

v

It is wderstood that your orgamisation ie

to arrangs for the follorvingt-
invitatione for the exhibitlion
coots pertaining ¢ the

HY

champagne for the preview§,;

and also all details and
sbifclty cuapaign.

Ve will sssuse the cost of the catalogus,

md b
and the

insurance, shipping

ie hope that v

packing

i the _'-‘:-‘\.ntiﬂﬁiq

iil be able to egsemble

this exhibition, and that it will be a great success.

Sinceraly yours,
Fall wO-ENBERG & 00.

Paul HRosenberg
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PARKE-BERNET GALLERIES - INC Sale Number: 709
30 EAST 57 STREET - NEW YORK 22
Public Sales and Appraisals of Art and Literary Property gt W 161 TN ST ISE

TELEPHONE PLAZA 3-7573

M Paul Rosenberg s
/é _‘: sy 3'7’5'{-'" S e

# o1 ¥
‘

LINDLEY ET AL FRENCH _FUNLLF.CT!ON_ ' TERMS: CASH IN NEW YORK FUNDS

DESCRIFPTION AMOUNT TOTAL

INUHBEI!_

100 | €O MMO DE

360 00

KR

£

—_— I

l = L7 -,..,..t..f ‘ .‘..:._id: 1 ET
e
T

PR « :J’f E/

PURCHASES DELIVERED ONLY ON PRESENTATION
OF RECEIPTED BILL

Mr. Paul Rosenberg,
16 East 57th Street,
New York City 22.
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S S
, 5 iy

Office of the Solicitor General
Washington, B. €.

March Thirty-first

1948 APR - 11948

Dear Mr. Rosenberg:-

I have a few paintings, water colors and drawings which
I may dispose of, including a small painting of a woman's head

by Henoir. All of this material is in the Baltimore Art

Museum and since I have been in Washington I have not had much

of an opportunity to consider what disposition I should make
of them, It all depends on what my plans for the future
will be and they are at present uncertain, If I decide to
sell them I shall communicate with you in accordance with

your letter of March 20th.

With best wishes, I am,
Sincerely yours,

/ -u,(b_

Mr. Paul Rosenberg,
16 East 57th Street,
New York City 22.
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(M T*'ETRIDES JUL & 1948

Mr. Phil. B.{r
United States Solicitor General
Washington D.C.
Dear Nr. Perlman :
Qur mutual friend, Mr. David Rosen, has
~told me that you have a peinting by Renoir which you might
offer for sale.
Tiould you be kind emough to state your
price and let us know vhether you would, eventually, be =~ =~ "7%
willing to ship the peinting to us on spproval.  °
Looking forwerd to the pleasure of hearing
from you, we remein
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GALERIE O.PETRIDES JUL 6 1343

6.AveENuE DeELcasseé. PaRIS VIIE . TEL. BALzZAC 47-43

R C.SBEINE 658 082

Vendu a Monsieur Peul ROSEMBERG,
I6 East 57th STREET
NEW YORK 22, N.Y.

I " PICASSO " gouache, deux pigeons 425,000 francs

2 I,535.

e era e CI)Z_/ et &%.w /V_f oles %- \/ﬂ g 40 |
[}w-—#m‘ﬁ 17l @o/«-;vw«'ﬁf ‘

Peris le 29 JUIN 1948,

T
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PAUL PETRIDES

S AR L AU CAPITAL DE 800 000 FRS

TéEL BaLzac 35-51

R C. SEINE 296.274 B

=)

53. Rue La BoETie . PARIS -viiI®

TABLEAUX MODERNES
EDITIONS DART

F

e o
I

ey

Octobre 1948

PIATOM OCUTAYY
- vl wlldad A L
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P/(/a . s, 7 waa S Tens
PHILADELPHIA MUSEUM OF ART

PAESWAY &Y 20TH FTRNRY
PHILAGELINGA B

December 28, 1948

Eliel end Loeb Compamy
436 Valmut Otreot
Philedelphis 6, Pennsylvenia

Gentlemen 3

We zre herewlth enclosing our check
Nos 4962 on the Bankers Trust Company, New Iork, .
in the amount of $21.25, represemting psymemt in
full off your bill dated Jem. 1949 and sent to
the Philadelphia Museus of Art.

Sineerely yours,

Cecrateary
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PHILADELPHIA MUSEUM OF ART

TELEFHONE

PARKWAY AT 26TH STREET
POPLAR 3-0500

FHILADELPHIA 30

Decembar 27, 1948




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg T E.le

t_.

W b lase. wagf-v\(rnz-w 3

Measrs. Ellel and Loeb Company
458 Welmt Street
* Bhiladelphia 8, Ponnsylvanis

Gentlemen 3

o are sending you hercwith smclowsed
our cheek in the amount of $55.25, drewn on the
Bunkers Trust Compamy, New York, representing
payment in full of your bill of Hovember, 1948,
addregsed to the Philedelphiz Huseum of Art.

ai Jours,
PADL ROSERBERG & CO.

Secretary
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Dear Mr. Clifford

We have your letter of Jum
and the check in the smount of §77.60 which we are
forwarding to our framer. We wish to thask you for
taking care of this mstter so promptly.

_ | As you requested, we will return
your two paintings by Patrix at the close of our
to the Philadelphia Museum of Art.

With cur best wishes for a very
pleasant trip, we remain, with kindest regards,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg T E.le

The Museum of Modern Art Archives, NY

Dear Mr. Clifford @

We have your letter of June 12th
and the check in the amount of §77.60 which we are
forwarding to our framer. We wish to thank you for
taking care of this matter so promptly.

As you requested, we will return
mhopdnﬁxslvm-tmﬂ.ouotm
exhibition on Friday next, June 18th, and send them
%o the Philadelphie luseum of Art.

With our best wishes for a very

Mmumu&mm

Siacerely yours,
A.P.ROSEHBERG & CO.,INC.
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HENRY CLIFFORD
RADNOR
PENNSYLVANIA
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Mr. Henry Clifford
Philadelphia Museum of Art
Parkway at 26th Street
Philadelphia 30, Pennsylvanie

Dear Mr. uli.ffurd:

Ve just received the emclosed
BALL from our framer for the frames of your two
Patrix paintings which sre currently exhibited in
our galleries.

In Mr. Rosemberg's sbsence, who
M&MMMIMWM
of forvarding this Lmvoice to you.

%'
PAUL RO & CO.

Xy,

.!.I.W.m

P.S. Please make check payable to our framer,
Mr., H, Heydemryk, Jr.
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PHILADELPHIA MUSEUM OF ART
FAIRMOUNT, FHILADELFHIA 30

OFFICE OF THE DIRECTOR

Mr. Paul Rosenberg
16 East 57th Street
New York 22, N, Y.

Dear lMir. Rosenberg:

The Matisse exhibition was a tremendous success. Over 90,000
people came to see it during the five week period from April 1
to May 10 that it was on view. This is nearly double our usual
attendance for special exhibitions and extremely gratifying
proof that Matisse is of great public interest. The publicity,
some of which you have doubtless seen in Time, Newsweek, etc.,
was unusually extensive through this country and abroad.

The Philadelphia Museum is particularly grateful to you for your
great kindness and generosity in lending your picture to this
exhibition. It was a superb example and much commented upon.
Without your loyal cooperation the venture would have been im-
possible.

To the official thanks of the Museum may I add my own gratitude
and that of Mr. Clifford?

With kindest regards,

Yours faithfully,
/

) /_’ /_?/
55‘,, AN S\

FISKE KIMBALL
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axhibition last yesc.

M. Henrli Harceau

Jahn G. Johnson Collection

Parkway and 25th Street
Philadelphia 30
Ponnsylvania

Dapary Henri:

: fie  save gxtresely Lnterested to reud :Ln tlan
your recant letler your plan to publish & boak 1138

trating the prineipal works in the Johnson Collaction,

and semt to you iamediately the cuts for the "Basket

of Fpuit and Flosecrs" by Delucrpix.and the "Battle of .
the Kearsage snd the Alabana® by Yansl. If gom _ . . 1
racall, wa barrgwed the latter far use in pur Manet .

s nca
1 |

WELe ¢ valehl

Yo should take the greatest pledsure in
helping you mith your sork on,this nes venture, smd ., .
ask you nat Lo bhesitate to ¢4ll upon us for any ialowa-

ation you may need, Y

G I 1 vg to
" "'{'nave ned s heevy cald. these YTast tud waeks,

and Pind nyself” looking fotward to being rid of Its

annoying disceanforts in the waraer weather ahead.

Pa-wnr
avor,

#ith kindest personsal regards, 1 am,

Sincerely

Paul Rosenberg
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JOHN G. JOHNSON COLLECTION
PARKWAY AND 25T STREET
PHILADELPHIA 30

April 5, 1948.

Paul Rosenberg,Esq.
16 East 57th Street
New York City.

Dear Paul :

We are planning, if costs will permit, to publish a
picture book illustrating the principal works in the Johnson Collection.
At the mement the thought is to reproduce some two hundred pictures, some
of which will be further illustrated by means of details. In addition we
have access to colour plates for perhaps a dozen paintings in the Collection
which we would hope to use.

In view of today's high production cost, we are hoping
to make use of cuts already in existence and are appealing for asgistance to
the numerous museums and dealers to wnom the Collection has lent. 0f our
pictures there is one, the Delacroix - Basket of Fruit and Flowers of which
a cut was made for your Delacroix-Renoir exhibition this year.

Wiould you be willing to give us this cut and permit us
to use it as indicated? As you know, the Johnson Collection rarely borrows
works from others. We have, on the other hand, been liberal in lending to
important exhibitions. Only this fact emboldens us to ask the present favor.
Ve would be deeply grateful to you should you be willing to grant it.

With kind personal regards,
Cordially,

—~ -

Henri Marceau,
Curator.
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Mr. Henry Clifford
Philadelphia Museum of Art
Porkvay ot 26th Street
Philadelphia &0, Pennsylvanle

Dear Henry :

Please use the credit line "Paul Rosenberg
Geleries" for the "Still Life With Lemon" by Matisse. The
insurance veluation for this painting is $6,000.00.

By the way, are you &lso including our "Womam

¥ith Turben® end the small "0delisque™? Photographs of
these two peintings were sent to you some time ago.
11 my best, and with kindest regerds, I am

Sincerely yours,

Paul Rosenberg
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PHILADELPHIA MUSEUM OF ART

PARKWAY AT 26TH STREET
PHILADELFHIA 30

16, 1948
FEB 241948
PHILADELPHIA MUSEUM OF ART
PARKWAY AT 26TH STREET

PHILADELPHIA 30 RODIN MUSEUM
TELEPHONIS POPLAR 3-0300 PARKEWAY AT 2IND STREET

February 20, 1948

Mr. Paul Rosenberg
16 East 57th Street
New York 22, N. X.

Pons Pal: > have it.

T have a letter from Mr. Whitney saying that we
may pick up his picture the same time we call for
yours.

Our Museum truck will be in New York on March 10th
and unless I hear from you to the contrary I shall
assume that is convenient. Would you let me know

the valuation for insurance on your picture

Still Life with Lemon — 1939

so that I can see that it is fully covered?
With kindest regards,

Very sincerely,

) CLIFFORD
Curator of Painting

HC.
P.s. Thie Wl e uﬂ—ﬂqw»f w Avon g e

Sl | distians io oS
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PHILADELPHIA MUSEUM OF ART

PARKWAY AT 26TH STREET
PHILADELFHIA 30

February 16, 1948

Mr. Paul Rosenberg
16 Fast 57th Street
New York 22, N. X.

Dear Paul:

Thank you for letting me kmow that you now have the Matisse
Goldfish in your gallery. Please do not ship it as we will be
sending over our truck to maske collections about March 10th and

it can come together with your Still Life with Lemon. The painting
has been losned to us under the name of the new owner with whom I
have been in correspondence. I am delighted we are to have it.

Best regards — everything going well so far.

Sincerely,

HENRY CLIFFORD
Curator of Painting
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nﬁm?mzm

or mot the p d.llbohe:u

ot*m inform you et o
ﬁunm fTorpo wes palnted in 1
erronsously mentioned, im 1917.

We sre emclosing only ome photogreph of the paimbing

W .mummmm#
sent olf.to m:mmm

' With my very best end kindest regards, I em

wir Thail soon,

Mm

e faldellr,

Paul Rosenberg

Hod e DR
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==

At the request of Mr. Leigh Block, of Chicago,
I em semiing you herewith the following photogrephs of the

(]
oy
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Mr, Heary Clifford
Philadelphia Museum of Art
Parkway at 26th Street
Philadelphie, Pennsylvania
Dear Henry :

The painting by Hatisse, "Goldfishes"™, has
been sold, and as you can readily understand we no longer
heve the authority to lend the picture for an exhibition.

The following information is confidential,
Mr. Barr of the Huseum of Modern Art would be the one to
give you the necessery information for obtaining the
,-&Am-umwgmumm.

With my very kindest regards, I am
Most sincerely yours,
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PHILADELPHIA MUSEUM OF ART

PARKWAY AT 26TH STREET
PHILADELPHIA 30

December 30, 1947

JAN - 1194F

M. Paul Rosenberg
16 East 57th Street
New York 22, N. Y.

Dear Paul:

What depressing news you write!l t it is kind of you to warn
me so soon. Does this mean that only the pictures that are in
Switzerland will not come, or does it mean that those four ex-
cellent ones from Paris won't come either?

I am very sorry for you that your affairs are going so slowly.
It is nerve wracking znd I hope you get some satisfaction
guicker than you expect.

Best wishes for a Happy New Year.

Sincerely,

Curator of Painting

e
Jeday  Alarn Bl

Jriit e A -l‘-r-}
Ari SSSE
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Decesber 31, 1947

a

~ Br, Henry Clifford

L PRETddetrhie Vusous of Art
' Phricvay' 8t -TORR Btroet
PhiTdiol 9ats, Pounsylvmia

Deds Houise
For-the tide being, [ referred onﬁy to ay

[+t J"ifn'

Maa pitures, The ldw sult s delayod bac m-gﬁ..-
L m@nprdmﬁﬂo};,ﬂnwﬂ for wl-..tch, ! ::rachiu e
'"‘uomr- Jof.* Lebrus 'hogs; Urat hoyl funﬂ. thg
Wm«cuwthecum?ﬂldaei trinqra 1;
whttmhhmthapuntmaa\uhtherau?m.

Hegarding my Paris pictures, I have forwarded
ay instructions to have then shipped but, you know the

obstacles that can arise which mey dal.q thair mim&.,\ {MV)

Please be assured that I will koap you Mond
of any news that I may receive.

Meny thanks for your good wishes which I heartily
reciprocate.

Most sincerely,
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THE PHILLIPS GALLERS

A COLLECTION OF MODERN ART AND ITS SOURCES

1600 TWENTY-FIRST ST., N. W. WASHINGTON 9, D. C.

Duncan Phillips, Director
Marjorie Phillips, Associate Director November 23’ 1943

Elmira Bisr, Assistant to Director
In Charge of Music

NOV 24 1942

Mr. Paul Rosenberg,
16 E. 57th Street,
New York 22, N. Y.

Dear Mr. Rosenberg:

This is to confirm the arrangements made for the payment
of LA PETITE BAIGNEUSE by Ingres purchased by us from you as of
September 7th, 1948. We have paid you five thousand dollars due
on account September 15th, and are to pay the balance of thirty-
three thousand dollars prior to August 12th, 1949. The painting
is a beautiful addition to the Collection and we are proud to be
the owners.

Sincerely yours,
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Rovenber 18, 1848

Paillipe Beuorizl Gallery '
1600 Twenty=First Strest, 'N. W,
Washington S5, D. C.

Desr iira Phillipss

I have just returned from Paris

and wented to tell you personally how hendsomely
‘Your Braque peinting edds to cur benefit exhibliion.
OB TISES LT our records, we should very
auch wreciate your confirsetion of the errsnge-
Vsients ® osed in our letter of September Tth, inm
. comection with the, painting by Ingres which you
plrchasedy "Le Petite Laigneuse". S
: I do hope you and Mrs. Phillips
WY Be in Weof York &% the time of our 'Gurveat ahow,
Jhifen T shell be vety plhased to see you. With ay

!d-“‘i"!sm. T'en P TR
Sincerely ;:c\u;,-.-. Alad,

Paul Rosenberg
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One framed peinting by INGRES i

"La Petite Beigneuse®
Date : 1828

Size : 12-3/4" x 9-3/4° :
$58,000.00

A"

Received today on account 55000400
by check Ho. 8477, on the . =z
New York Trust Co., dated

October 4, 1948 _ =
BALANCE DUE $88,000.00
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THE PHILLIPS GALLERY

A COLLECTION OF MODERN ART AND ITS SOURCES

1600 TWENTY-FIRST ST., N. W. WASHINGTON 9, D. C.

Duncan Phillips, Director
Marjorie Phillips, Associste Director

Elmira Bier, Assistant to Director
In Charge of Music

Uctober 12, 1948
Wiss Florence ﬁaitegs, 0CT 141943
Paul Rosenberg « Co.,
16 East 57th street,
New York 22, New Yorx
Dear iiss Walters:

I am enclosing herewith the Gallery check for §5,000.00,
first payment on the Lngres "Baigneuse". We wlill appreciate
a receipt for our records.

Sincerely yours,
. i 2%

—

< /<
Amnmera ¥ D
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V’ESTER‘\I_
UNI ON |

JOCIFH [ !QAN

N8057 PD=CT WASHINGTON DC 23 445P=
HISS FLORENCE WAL TERS PAUL ROSENBERG & Cﬂxr otn 55 pif rE e
' 16 EAST 57TH ST=

1‘HR PHILLIPS WOULD LIKE TO HAVE YOU SHIP THE LITILE INGRES 3
" 70 REACH HERE BY MONDAY IF POSSIBLE WHEN HE WILL BE IN TOWN
'lFoR TWO DAYS HE HAS DIRECTED ME TO TAKE UP YOUR LETTER OF
| 'THE 7TH WITH THE BUSINESS OFFICES x
P : ELMIRA BIER=

| TTHZ | NGRES PPCH

| THE COMPANY WILL 1A TIONS FROM ITS PATRONS CONCERNING ITS SERVICE o
E GO | J
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Veshington 9, D. C.

One painting by BRAQUE B 0
Fo. 5509
®Ls Toilette sux Carresux Verts®
Date ¢ 1945
Bize ¢ 64" x 25%
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1600 Twenty-l'irst Stroot, l.l.
* -“Washington 9y DeCe — — "
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phone conversation of thls morning, we haye ar-

renged to ship to you the peinting by Braque, "a . .. o
Toilette eux Carresux Verts®, which you T
guired Zrou us for twalve thousend dollars ($12,000,00) .

Your escquisition of this plcture
. Bives us wt it is & painting iruly
g7 L“S'mm o

hr Gaoed Sirectly
Ay :eu%wﬂ.qdm
“w., yn which we have gt‘hn‘amw |
d 1s a photograph of the canvas by Ingres,

'Bdgmua", with its provenance.

Please remember me kindly to

t Shanks
Phillips. fanmmbothW‘i “m

L es THIOR.
Most sincerely yours,
PAUL ROSENBERG & CO.

Paul Rosenberg
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In complience with your request, we
ms.m;mhmﬁthe;:lom’mmo:m
4nvoices of two paintings, a2 Remoir and s Marie Leurencin,
mnmmmwﬁmam;m

Sincerely yours
PAUL ROSENBERG & 0O,
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THIS RECEIPT MUST BE GIVen THE SENDER

e

(18 U. B. C. 88,
16—12108

#eceived of -

on nonmetered matter of the c!ass checked below, mailed under Permit No. oo
O FIRST—Lelters, wrillen and sealed malter, post cards.
O SECOND—N cuszmpcn- magazines, olc., conlaining nofice of second-class endry.
O THIRD—Ciirculars, miscellaneous printed matter, merchandise, 8 ounces or less.
] THIRD—Books or catalogs of 2.4 pages or more, seeds, plants, ele., 8 ounces or less.
O FOURTH—Parcel post, b:mh, merchandize, printed maller, over 8 otnces.
Total number of pieces in mailing — - _ _ _ _ _ .
Postage chargeable on each [prece |
| pound|

purpose, and one or more of

ot of the eunnﬂ
od not more t

U, 5. COVERNMENT PRINTING OFFICE

' Total postagc

do any net to effect tha ol
o such conspiracy shall he
ot more than 2 years, or both,

It

|, Number of pieces to a [:m'”!:f .. Total number of pounds ...
yial = (To ba filled mm |1m L.lnl! of mailings of third-class matter)

Pieces counted, ar.-munt of ;rmhun com _mn‘uf and paumw eviéwtad ]h? .

. s

Beotion 2330, P. L. and R.—If two or more persons conspire either
to commit any offenss sgainst the United States, or to defraud the

P. M.,

vrrm’ RIS ooioniiamecans

United States in any manner or for an

such

By

Helative to our letter of the 22nd of
Auzuet in regerd te charges in connection with the Miltoa Avary
Exhibition you were advised at that that the Baltimore

Museum had noi reimbursed

still outstanding én our
books and w s at logsto understand why it has not been
paid. As ve are
of Decembsr 3lst will yrc 1dl vise us regarding the foregolag

amount in order that we may be guided accordingly.

Thanking yeu,

Bookkeaper.
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PORTLAND ART MU SHSES

WEST PARK AND MADISON P ORTLAND 5, (OIRFEIGEON

ROBERT TYLER DAVIS, DIRECTOR Deceuber 2L, 1947

JAN - 984

Mizsa Florence Walters,
A. P. Rogenberg & Co.,

- . -
10 Enet 57th 5 roet
New York 22, ¥. Y.

Dear Miss Walters;
Relative o our letter of the 22nd of
onnection with the Milton Avery
Exhibition you we: dvisad at that time that the Baltimore
Museum had no?l
¢z LI

$IJe%]e
Thig item is still outetanding én our

books and ws ars at a lossto understand why it has not been

paid. As we are very anxious to make our rsgular closing as

of December 3lest will you kindly advise us regarding the foregn(ﬁg

amount in order that we may be guided accordingly.

Thanking yeu, _r _.5 ,{7/}
%

[ d=r*

dnditer
M. Hig <dinson
Bookkeeper.
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One fremed picture by PICASSO

"Iwo Pigeons" - 1942
Indie ink, sepia snd wash on papey
26 x 20 inches
Signed upper right "Picasse 5 D 42"
£2.700,00
Two thoussni seven hundred dollars

Sollection : O Pétrides, Peris

Beproduged ¢ "irt Hews", Sepbember 1948, p. 48, full pege reproduction
"Now York Times®, September 26, 1948
"Pletures on Exhibit", October 1, 1948
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ESMALTA, Tne.

Stamford, Conn.

m Bw

Color Slides

o |

Catalogue No. 1

Spring 1949

m

The Spanish School of Painting

in the

Prado Museum of Madrid

Distributed by:

PAMIEL, Ine.

16 East 57th Street New York 22, N. Y.
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With this catalogue, we are pleased to introduce a new venture in the
field of color slides.

In undertaking this program, the initial parc of which we are now ready
to release, we have been constantly guided by the desire to provide an equip-
ment as rich in educational value as can be obtained from the available resources
of roday.

The considerable expansion of artistic culture and the widening of the
general taste have made imperative the obligation to diffuse among students,
artists, and the public at large, an increasing number of the fundamental treas-
ures of universal art. Original objects being not easily obtainable, and travelling
facilities limited, the only practical way to do so is to have at command a well
composed library of modern color slides.

That education has to rely increasingly on the use of such slides is far from
being an unfortunate servitude. For the progress of color photography, approxi-
mating perfection, makes them, on the contrary, a completely reliable aid for
artistic education. Thanks to this medium, it is possible to fully study and
appreciate, at one's leisure or for classroom work, objects of art that would,
otherwise, remain too little known. In fact, provided that the slides be of high
quality, they offer opportunities of study thac the originals often deny. Not
only do they provide the possibility of an attentive and logical inspection of
the subject under the best conditions of exposure and light, but they also fur-
nish, for derailed examination, the powerful resources of advanced photo-
graphic analysis. Especially, large scale details, over-emphasizing the artist’s
technique, are startlingly enlightening.

With these considerations in mind, we have tried, and will continue, to
produce series of slides covering the most outstanding and indispensable treas-
ures of art, We propose to concentrate on those that are uneasy to reach, or
those which, for some reason, have been little, if at all, publicized. Such are
the incomparable paintings of the Spanish School in the Prado Museum of
Madrid, and, particularly, the unique collection of Velazquez, which comprise
our first presentation. Because of the importance of these masterpieces in the
history of art, we trust that this rare offering will be welcomed by all.
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This coneern for high standard of subjects, we have also endeavored to
apply to the technical quality of the slides themselves. They have been per-
fected after long experiments for their preparation, and numerous trials con-
ducted in a spiric of uncompromising respect for the originals. They demonstrate
what we believe is an unsurpassed degree of exactitude of tone and richness of
content: every element of the original, the smallest brushstroke, the minutest
variation in color and texture, are recorded with perfect fidelity. We unhesi-
tatingly assert that the Esmalta color slides are in every respect as excellent as
modern technics can make them.

Each one is derived from direct photographic contact with the paintings
themselves, and the result has been in every case checked against the original.
When it did not prove to be completely satisfactory, the work was entirely
redone. Then, our slides are mounted under glass, and receive adequate
identification.

Our future developments will consist, not only of other series of new
subjects, bur of additional large scale details of the present set, supplementing
the basic details already included in it. These constitute unexcelled documents
for research, critical work, and comparative studies.

Using the finest available material and the most effective methods of pho-
tography, and reproducing the most eminent examples of art, we ultimately
aim at gradually building a collection of color slides which will stand as one
of the most valuable records of art ever assembled.

(See back cover for prices and conditions)

10.

11

12:
13,

19.
47.

20.

21.

DIEGO VELAZQUEZ pE SILVA
(1599-1660)

The Adoration of the Magi...vmrmmamsimissiassarns

(683 x 47 inches)

Francisco: PACHECO (). i retiiiisarmrunsossssrimsasarsanserarsnsssserspnssereuss

(1534 x 14 inches)

The Venerable Mother Jeronima de la Fuente.......

(4414 x 43 inches)

Self-portrait () .ot
(22 x 151 inches)

Erfante Dot Carlos i mi st aait i i sdimss s atisvtiotesne

(8114 x 4834 inches)

Philip 1V, standing ...
(7814 x 393 inches

The Drinkers ...........

1619

1619
1620
1623
1626-27
1628

1628

Detail a: Group of Figures

Detail b: Bacchus

g W E T ST T R e e s e e

(2114 x 171 inches)

Queen Elizabeth of France, wife of Philip IV................

(11715 x 122145 inches)
Detail: Head of the Horse

THaRHorgerOf SVICans 5, ey e tervat sl et bR e ot

(87 x 11315 inches)

Queen Mary of Hungary............
(22%; x 17V% inches)

(80371 i e (B 85 Vo U E R .

(39 x 2214 inches)

Don: Diego)del ICorrali... ... i e

(84 x 43 inches)

Dona Antonia de Ipenarrieta and her son Don Luis...........

(97 x 48 inches)

Cardinal Infante Don Fernando de Austria..................oooon.

(7414 x 413 inches)
Detail: Head of the Dog

L84 o Tl 1 1 8 L e

(921 x 68%; inches
4

(2414 x 1914 inches)

Pablo de Valladolid, Buffoon of Philip IV...................

(84 x 4214 inches)

1628

1629

1630

1630

1631

1631

1631

1632

1632

e 1632 (2)

1633




23.

24.
25.

26.

27;
28.

29.
30.

.3 1

32.
33.

34,

35.

36.

37.

38.
39,

40.
4l1.

42,

43.
44.

45.
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Philip IV, in hunting coStume. ... 1634
(7413 x 49V inches)
Anthony the Abbot and Paul the Hermit. ..o 1634
{100V x 7314 inches)
Detail: Head of Saint Paul
Don Gaspar de Gusman, Count of Olivares, Duke of San Lucar 1634
(122 x 9314 inches)
The SOITEnder Of BLeti........o.co.romoiisisisssseiiiaiiitissinininsssusiass | 1634-35
(119%; x 1241/ inches)
Detail a: Justin of Nassau and Ambrosio Spinola
Detail b: Group of Dutch Soldiers
Detail ¢: Group of Dutch Soldiers
Prince Baltazar Carlos, on horseback...........ccocooovvviiiiiiirniinee 1635-36
(8114 x 6734 inches)
Prince Baltazar Carlos, in hunting costume...........ccccoooonnne. 1635-36
(7414 x 401 inches)
Detail: Head
Philip IV, on horseback............ccmmmmmmmmn 1636
(117%4 x 122 inches)
Juan Martinez MONTANEZ........ccoocooiiiiimiiiiimmimmsnmmsssnnssssisions 1636
(84 x 5074 inches)
The Buffoon “Barbarroja”........... PR [ [ )
(77V4 x 4744 inches)
The Buffoon “Don Juan de Austria™. ..., 1636
(82 x 46 inches)
The boy of Vallecas.........cicsiiimmmiminmns i 1636-38
(4134 x 3214 inches)
Detail: Head
The Buffoon “Calabacillas”..... . 1636-38
(4114 x 3215 inches)
Detail: Head
(70 x 37 inches)
IVLCIPPMLS " ooidmss i st dspa e aminid s s e ssban it camsviasssnmsann assnta vinsves LODD-ED)
(70 x 37 inches)
Detail : Head
(70 x 37V inches)
The Coronation of the Virgin........iiininnn.. 1641-42

(69 x 4814 inches)

40.

48,

9.
50.

51.

52,

53.

54.

55.
56.

57.

58.
S0,
60.
61.
62.
97.
63.

05.

67.

68,

Don Sebastian de Morra, Buffoon of Philip IV....................
(4115 x 313 inches)

The Buffoon Don Antonio "El Ingles”... ... .o
(5514 x 41%; inches)

Detail: Head

The Buffoon: "Bl Primp'. .. iiisiintamsiemivriimsssasssasssniss
(4134 x 3214 inches)

Villa de Medicis, ROIIE......ciciciumiiiauiasiasssaseianssmssassarssiasabaismsisnasis
(19 x 1634 inches)

Don Francisco Pimentel............ocovoovveeminiiimmimmmmmninemstiisien
(4814 x 3414 inches)

Villa' de Medicis, ROME........coonsinuseserensscsessssmmmerss busssiapssssssseasssbos
(174 x 15 inches)

Queen Mariana OF AUSLEIA, ......coresmerrsssrsarssressssmsrasrosrmssevemssisssss

(90V4 x 5114 inches)
Detail: Head

PhilspdV, o Black. i iinninain s
(27 x 22 inches)

“Las Meninas” or the Family of Philip IV........
(124 x 108 inches)

Detail a: Self-portrait of Velazquez

Detail b: A "menina" and the Infanta Margarita
Detail ¢: The Dwarf Maribarbola

Detail d: Don Jose Diego Velazquez

Detail e: The Dog

Detail {: Infanta Margaria

The Carper Weavers,.........cuues.
(85% x 113 inches)

Merairy and Argus............oe
(4814 x 118 inches)

Infanta Dona Margarita of Austria...... .. .
(8234 x 57V, inches)

Detail a: Head

Detail b: Hand holding a Rose

Velazquez and Mazo

View of the City of Zaragoza....
(71 % 129 inches)

1660 (?)

1650-51

1652-53

1655-60

1656

1657

1659




70.

71.

72,

73.

74.

75:

76.

Tzt

78.

T

80.

81.

B2.

83.

85.

86.

B7,
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“EL GRECO”
(1541-1614)

The Trinity...

(117 x ‘}01/2 l.nd'les) :

The Knight with one Hand on his Chest
(32 x 26 inches)

The ADOUNCIATION.........coeetiiiiireriiieesiaisimesinsissssasismsizsassaessionssasinins

(10 x 75 inches)

A Knight....
(18 x l‘.-r lnches)

The Resurrection... Rt L P

DOMENICOS THEOTOCOPOULOS

(107V4 x 491/1 ml:hes)

1577-80

.. 1584-94

.. 1584-94

A Knight... e S e 1S 840
(251/, X 2[34 mrhes)

Saint Benito... ; ST e B B G
(454 x 52 mches)

Christ holding the Cross. e . 1591-93
(42145 x 30Y%5 inches)

A Knight of Santiago and Saint Louis.........c.cocooviiciiirnnnn. 1594-1604
(B0¥; x 495 inches)

Saint Paul... AR e DDA =1 604
(271/2 x 22 lncheq)

Saint John ... ....1594-1604
(35Y5 x 30V

The Virgin Mary.... FE PR SRUTRSRSRSRRIIS & 1 - &5 L | - |
(20% x 16 mt_hl:s)

The Holy Family.... ...1594-1604
(4134 x 27 :nthes)

Pentecost ....... o el 1 15
(10715 x 4‘) m{lms)

Young Knight ... e e . 1604-14
(215 x I‘be, mches)

Jeroniroo (de Ceballos. .. ...t o inisesren RG04614
(25Y4 x 214 inches)

A Knight.... . 1604-14

Saint Paul . Bt
(28 x 21%. |uchts)

Saint Philip ..

{25% 3 w md‘ﬁ)

(28Y3 x ZI'Y:: mches)

(?)
(?)

P —

1
10
1
10
10
i
i
1l
11
11
11
11
10
1l
1
1t
e
e

88.
89.
90.

91.

92.
93.

94.
95.

98.
99.
100.
101.
102.

103.

104.

105.
106.

Saint James the Major....
(2814 x 2154 mches)

e I (0] P A AR e T R I M D o v et

(2815 x 2115 inches)

Saint Andrew and Saint Francis...........in.

(65Y4 x 44 inches)

The Coronation of the VIEIN.........ccoooimiiiiiiiiis

(354 x 39 inches)

FRANCISCO pE GOYA

(1746-1828)

Prideta de Sant ISIAD0....ciiiiinmdiiiiiisisaimisisos s asdassassssssssse

(17% x 37 inches)
La Maja vestida...

(3712 x 56% |nches) S i

Detail: Head
La Maja desnuda...

(40 x 56% inchesy

Detail: Head

A Garrochista...

o 131/2 mcms)

Beheading ..
(11'/2 X llS mrhes)

Self-portrait ..

i 13% mch.\_..;)

A Manola...
(5?%’5 x 51 oA mches)

Saturn devouring one of his s00S............

(57 x 32T4 inches)

Judith and HOIOFErNes. ......ovuunsremssrrrnrressenmssrisssssisssstsusssssnaasssionsrs

(57 x 33 inches)

To the SWitches SHBBAT ... cumrs siassssesgeata st cls i a7 A0S

(48 x 9234 inches)

The Witches SADDAL.........coiuiieviiiaiersiionsrnnamasssansannsssssenssnsrsssassassnsns

(5814 x 173 inches)
Detail a: Figures

Detail b: Figures

Sizes refer to originals

1788 (2)

. 1797-98

. 1797-98

. 179799

1812

1815 (?)

1819

1819

1819

1819

1819
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ESMALTA, Inc.

Stamford, Conn.
Color Slides

(Exclusively distributed by: PAMIEL, Inc., New York)

All subjects listed in this catalogue are available in sets of 2"x2",
(35 mm), high quality color slides, at the following prices:

STANDARD SETS:
Velazquez (69 slides including details) g . $103.50%
El Greco (23 slides) . ; & - : 34.50%
Goya (14 slides including details) neod 21.00%
ELECTIVE SETS:
Each set is comprised of any 10 slides of your own choice, and
is priced at $15.00 net.* You can order any number of these sets.

(Orders filled for 10 slides minimum, and only in multiples of
ten.)

#IMPORT ANT: Prices on above sets are established on the basis
of $1.50 per slide. Museums and qualified educa-
tional institutions benefit of a discount of $0.25
per slide on Standard Sets, and on orders of
Elective Sets exceeding 20 slides.

Addirional details and new subjects in preparation.

All ESMALTA slides are mounted under glass, ready for projection, and
bear identification.

When ordering, you may enclose your check or money order for the net
amount,
or receive your order C.O.D., plus postage charges,
or be billed for the net amount (institutions only) —

Three weeks delivery.

Address all orders and correspondence to the sole distributors for
ESMALTA, Inc.:

PAMIEL, Inc.
16 EAST 57th STREET, NEW YORK 22, N. Y.
PLaza 3-5654

2
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-
:
2
-
2
-
2
-
2
2
.
2
2
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ESMALTA; Iac.

Stamford, Conn.

Color Slides

Catalogue No. 1

Spring 1949

The Spanish School of Painting

in the

Prado Museum of Madrid

Distributed by:

PAMIEL,; Ine.

16 East 57th Street New York 22, N. Y.
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With this catalogue, we are pleased to introduce a new venture in the
field of color slides,

In undertaking this program, the initial part of which we are now ready
to release, we have been constantly guided by the desire to provide an equip-
ment as rich in educational value as can be obtained from the available resources
of today.

The considerable expansion of artistic culture and the widening of the
general taste have made imperative the obligation to diffuse among students,
artists, and the public at large, an increasing number of the fundamental treas-
ures of universal art. Original objects being not easily obtainable, and travelling
facilities limited, the only practical way to do so is to have at command a well
composed library of modern color slides.

That education has to rely increasingly on the use of such slides is far from
being an unfortunate servitude. For the progress of color photography, approxi-
mating perfection, makes them, on the contrary, a completely reliable aid for
artistic education. Thanks to this medium, it is possible to fully study and
appreciate, at one’s leisure or for classroom work, objects of arc that would,
otherwise, remain too little known. In fact, provided that the slides be of high
quality, they offer opportunities of study thae the originals often deny. Not
only do they provide the possibility of an attentive and logical inspection of
the subject under the best conditions of exposure and light, but they also fur-
nish, for detailed examination, the powerful resources of advanced photo-
graphic analysis. Especially, large scale details, over-emphasizing the artist’s
technique, are startlingly enlightening.

With these considerations in mind, we have tried, and will continue, to
produce series of slides covering the most outstanding and indispensable treas-
ures of art. We propose to concentrate on those that are uneasy to reach, or
those which, for some reason, have been litcle, if at all, publicized. Such are
the incomparable paintings of the Spanish School in the Prado Museum of
Madrid, and, particularly, the unique collection of Velazquez, which comprise
our first presentation. Because of the importance of these masterpieces in the
history of art, we trust that this rare offering will be welcomed by all.

I E.le




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Paul Rosenberg

I E.le6

1
This concern for high standard of subjects, we have also endeavored to I |-l 1 -
apply to the technical quality of the slides themselves. They have been per- - DIEGO VELAZQUF‘Z DE SILVA
fected after long experiments for their preparation, and numerous trials con- _ (1599-1660)
ducted in a spirit of uncompromising respect for the originals, They demonstrate l 1 ’ )
what we believe is an unsurpassed degree of exactitude of tone and richness of = 1. The Ad(c;;gnon‘af_' Te_ Magi.........ooonveeinnniees sresssissessnse s
content: every element of the original, the smallest brushstroke, the minutest : & FlFacher)
variation in color and texture, are recorded with perfect fidelity. We unhesi- I _I = Fcanc{scc;s’l;ach]l:‘;:g (h?) R
tatingly assert that the Esmalta color slides are in every respect as excellent as ' FIRa T4 incher) .
modern technics can make them. 3. The Venerable ]\'[orhcr Jeronima de la Fuente.......
l 1 (4414 x 43 inches)
Each one is derived from direct photographic contact with the paintings £, Self-portrait (2) ..cocooovnioismnicismmmrminmiinins
themselves, and the result has been in every case checked against the original. - {gE 1374 inchies)
When it did not prove to be completely satisfactory, the work was entirely I l 5. Infante Don Carlos..... ... -
redone. Then, our slides are mounted under glass, and receive adequate g (8114 x 48%; inches)
identification. - 6., Philip/ IV, standing ........covciiieinmansainiinn:
l l (78V4 x 393 inches)
Our future developments will consist, not only of other series of new : T B e e P T R A TG P T S
subjects, but of additional large scale details of the present set, supplementing i - (62Y5 x 87%; inches)
the basic details already included in it. These constitute unexcelled documents ] I Detail a: Group of Figures
for research, critical work, and comparative studies. 9, Deiail B Bacchin
Using the finest available material and the most effective methods of pho- l l 10.  Philip IV, in Armor......cociiimcinn,
tography, and reproducing the most eminent examples of art, we ultimately ' £2Ki X 1744 fuches)
aim at gradually building a collection of color slides which will stand as one . 11.  Queen Elizabeth of Ffﬂﬂﬂ?, wife of Philip IV......
of the most valuable records of art ever assembled. ] I (1172 x 122'; inches)
12, Detail: Head of the Horse
13. BT R O O Y O G aaY . 5 S b v ana vus o Rebisa ke i Abmae Samamiae 4
] l (87 x 11315 inches)
' 14.  Queen Mary of Hungary.. ...
: (22%; x 17V inches)
] _ I R P 1 GO B O o Ti I o v oo s ohob e va e s bk
(39 x 2214 inches)
16.  Don Diego del Corral.,........coooormiriiieiicniiisiisisiesesoninsiesnesans
i ] (84 x 43 inches)
17.  Dona Antonia de Ipenarrieta and her son Don Luis.....
(97 x 48 inches)
' 1 I 18.  Cardinal Infante Don Fernando de Austria........... :
(7415 x 4134 inches)
! i I 19. Detail: Head of the Dog
L 47, Christionthe Cross. ..t 1632
! (91 x 68%; inches)
I J e e e 1632 (2)
(2414 x 19V inches)
Sa : N 21.  Pablo de Valladolid, Buffoon of Philip IV................... ; 1633
(See back cover for prices and conditions) ' ] (84 x 4215 inches) P




23.

24,
25.

26.

27
28.
29.

3

32,
33.

35.
36,
o

38.

39.

40.
41.

42,

43.
44,

45.
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Philip IV, in hunting CoSTUME. ..o 1634
(741> x 491/, inches)
Anthony the Abbot and Paul the Hermit. oo 1634
(100Y4 x 731/ inches)
Detail: Head of Saint Paul
Don Gaspar de Gusman, Count of Olivares, Duke of San Lucar 1634

(122 x 9314 inches)

The Surrender of Breda............ccooiociiiiniminmoimesss 1634-35
(1193 x 12415 inches)

Detail a: Justin of Nassau and Ambrosio Spinola
Detail b: Group of Dutch Soldiers
Detail c: Group of Dutch Soldiers

Prince Baltazar Carlos, on horseback..........oooviiiini 1635-36
(81145 x 673 inches)

Prince Baltazar Carlos, in hunting c . 1635-36
(74Y5 x 40Y inches)

Detail: Head

Philip IV, on horseback.........coociiiiiiiiminns 1636
(1174 x 122 inches)

Juan Martinez Montanez 1636
(84 x 5074 inches)

The Buffoon “Barbarroja”.............o..omsmsmmmmmmsces 1636 (?)
(77% x 47Vs inches)

The Buffoon “Don Juan de Austria”. ... 1636
(82 x 46 inches)

e b o T e G e e, 1636-38

(4134 x 3214 inches)
Detail: Head

The Buffoon “Calabacillas”................cocoooviviiiiiiiiiiiiieeeis 1636-38
(4114 x 3214 inches)

Detail: Head

Aesoppus ... Do N AT 44 A DA et o s rmenmse o ssssaerssanersos 1639-40
(70 x 37 inches
ERIRDUE., . ool N 1639-40
(70 x 37 inches)
Detail : Head
T 1640-42

(70 x STi‘;’Izni'nchcs)

The Coronation of the Virgin....... ... . -
B ol e L T L ks paonss 1641-42

il

L

46.
48.

49.
50.

=3
52.
53.
54.

55.
56.

57.

67.

68,

Don Sebastian de Morra, Buffoon of Philip IV.................
(4115 x 313 inches)

The Buffoon Don Antonio “El Ingles”. ... ... ...
(55Y5 x 4134 inches)
Detail: Head

The Buffoon “El Primo™ ...
(4134 x 3214 inches)

Villa de Medicis, ROME.......cciiiiniiiiisisnmmisivarismmsemmmmsiamanine
(19 x 16%; inches)

1644
1648

Don Francisco Pimentel.......ooiiiiinmmimm i 1648
(4815 x 3415 inches)
SRt e Medicis, BROMIE G o i stisisrssssrivntitirssiites
(17Y4 x 15 inches)
Queen Mariana of AUSIIA........ccvmineiiiiiisnisiamismisinssions
(9014 x 5114 inches)
Detail : Head

Philip IV, in black.........couimiimmimnae. ;
(27 x 22 inches)

1650-51

1652-53

. 1655-60

1656

"Las Meninas” or the Family of Philip IV......
(124 x 108 inches)

Detail a: Self-portrait of Velazquez

Detail b: A “menina” and the Infanta Margarita
Detail ¢: The Dwarf Maribarbola

Detail d: Don Jose Diego Velazquez

Detail e: The Dog

Detail f: Infanta Margarita

IEH e CaTDET W BRAYEES o\ v ciiaissivsnssrissssssssisabeisnnsassarsss iasetiosnssassisns
(85%; x 113 inches)

1657

DTEFCOR O AT B e G s e 1659

(4814 x 118 inches)

Infanta Dona Margarita of Austria
(823 x 57V inches)

Detail a: Head

1660 (2)

Detail b: Hand holding a Rose

Velazquez and Mazo

View of the City of Zaragoza....... ..o
(71 x 129 inches)
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DOMENICOS THEOTOCOPOULOS n I 88.  Saint ]a;rzr:.:; ;h:l S’ZI?JE:“)
e ’y
EL GRECO 89. The Saviour...
(1541'1614) (2814 x 211/2 mches)
' 90. Saint Andrew and Saint Francis............ccooiminmmmm,
69. The Tnm'ty ..... T e Ty e e ) 1577 n U I (6514 x 44 inches)
CLYx/ 78y Instich) 91. The Coronation of the Virgin.............
70.  The Knight with one Hand on his Chest 1577-84 l (3515 x 39 inches)
(32 x 26 inches) n I
71.  The Annunciation..... :; 1577-80
(10 x 7V inches) FRANCISCO pE GOYA
72.  AXKnight...., ssiod || . (1746-1828)
(18 x 17 inches)
73.  The Resurrection..... 1584-94 92. Pradera de San Isidro..............o.. 1788 (?)
(10714 x 4914 inches) n l (17Y4 x 37 inches)
74. A Knight... 1584-94 93, La Maja vestida... o N e L P e 1797-98
(2514 x 213 inches) (37Va x 56% mches)
75.  Saint Benito 1584-94 n l 4. Detail: Head
(£5y% x 32 duches) 95. La Maja desnuda... o h e e i N S S B S
76.  Christ holding the Cross. 1591-93 n l (40 x 56% inches)
(42145 x 30'5 inches) 96. Detail: Head
77. A Knighe of Santiago and Saint Louis 1594-1604 98. A Garrochista... TN Tes T T T e S 2 e 1797-99
(80% x 49Y/2 inches) m l (22 x 181/1 mches)
78. Saint Paul............ccoiinin 1594-1604 99.  Beheading ... e T A T A T T Er e T 1812
(2714 x 22 inches) (115 x lG mchts)
79.  Saint John ... 1594-1604 m l 100.  Self-portrait ... Tt g eeirrs it s e At L BTN CIL)
(35145 x 30V inches) (18 x 133/; mches)
80. The Virgin Mary................. s B 1594-1604 1 101. A Manola... T T T e R : 1819
(20%; x 16 inches) ﬂ l (5?’/5 X 5!.',(1 ml:hcs)
81. The Holy Family...... ) 102. Saturn devouring one of his S0DS........cocoorciiii 1819
(4’1% x Z;inches) R 1e0s 'l (57 x 32%; inches)
B2 D OB ODEE v e eber et e A e et S604 14 I 103.  Judith and Holofernes...........cooimmimminniies 1819
T — ' ki
83, Young Knight.......... . _ 104. To the Witches Sabbat..........cccoooivoiiiiionicinesna 1819
§ (zn,fx 1914 inches) ST G4 m ' I (48 x 92%; inches)

T T T ] Sy e e B 1819

84. Jeromm(c; 5;1: xcfﬁjfliﬁﬂ;s SRl .. 1604-14 H I (5814 x 173 inches)
| 105, Detail a: Figures

ss‘ A ngh : : | i ;.UN.‘\

(25 x 19 inches) j6o14 106. Detail b: Figures
86.  Saint Paul (2) I I

A R e

LT T 511 R N L e
3’2321% T T D (?) I I Sizes refer to originals
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ESMALTA, Inc.

Stamford, Conn.
Color Slides
(Exclusively distributed by: PAMIEL, Inc., New York)

All subjects listed in this catalogue are available in sets of 2"x2",
(35 mm), high quality color slides, at the following prices:

STANDARD SETS:

Velazquez (69 slides including details) .. S103.50%
EllGreco. (@3islides)’ .. = & s O 34.50%
Goya (14 slides including details) : 21.00%

ELECTIVE SETS:

Each set is comprised of any 10 slides of your own choice, and
is priced at $15.00 net.* You can order any number of these sets.
(Orders filled for 10 slides minimum, and only in multiples of
ten.)

=

#IMPORTANT: Prices on above sets are established on the basis
of §1.50 per slide. Museums and qualified educa-
tional institutions benefit of a discount of $0.25
per slide on Standard Sets, and on orders of
Elective Sets exceeding 20 slides.

B

Additional details and new subjects in preparation,

All ESMALTA slides are mounted under glass, ready for projection, and
bear identification.

When ordering, you may enclose your check or money order for the net
amount,
or receive your order C.O.D., plus postage charges,
or be billed for the net amount (insticutions only) —

= K= K= K=

Three weeks delivery.

Address all orders and correspondence to the sole distributors for
ESMALTA, Inc.:

PAMIEL, Inc.
16 EAST 57th STREET, NEW YORK 22, N. Y.
PLaza 3-5654

2 K=




