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Deer ir. Retiner,

; : MiW'WWh_
- other day, 1 take great pk in enclosing
“4n full payment of one palnting by yourself
which we had the pleasure of selling for the
understood, we deducted our comuission of 1/3e

Ve were very pleused to make this sale
others will follow, #Will you kindly ecimouledg

* sy we zlso remind you to let ue heve as soon
short blography of yeurself, say sbout two hundred words.

With beat wishes, we Lre,

dincerely yoursy
PATL FOSIHBERG & CO.
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Deer Ur. Rettner,

As I have already informed you in
- other day, I take grest pleasure in enclosing
" in full payment of one painting by yourself,
which we had the plemsure of selling for the
understeod, we deducted our comsission of 1/3e

Vie were very pleased to meke this sale an
others will follow, Will you kindly ecinouledge

* Uay we &£lso remind you to let us heve as
short biography of yeurself, sey sbout tws hundred words.

With best wiskes, we &re,

dincerely yours,
PAUL ROSENBERG & CO.

lir> Rattaer
8 15th Strest

New Zork Citys Ne Yo

PR/5D




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg 1.B.35

e ——

ok
L

“ Puton lswmincr UnGiel Fowr e f Noir™
. /X 1% (59K 39 %)
mgs‘ ey # 3y
2+ “A Place Called Golgetha "
6OF
l  Deesy, - A ENN
v Ha,lluamﬁm.f i
e $73
vertical #3085

#q;’
/1992 |
tanydal i # 306

= .“ Cou,n,fry Crirls

v’ i
L ¥ 307 |

% ¥

—

verlca

~ “A Game of Cards ”
"\/ f‘?efz
¢ rerbual #/03

“ " Suyrpvors  (TeTanker”)

\/ ﬂ;ozfz
rertical # I/5

S From The Apoce Zy/b!e o

HoF
/9%2

yc) ‘fuul, e d




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg 1.B.35
. “Apvil -showers 4 o
, ’/01;
, 193
= horigowtad  #/6O
L L/
Darkmess Fell Over Al The land
u9 F
Sl /’,z, 9%
_ heunlal LE/RS
L\ "
The dun
Sl 7;53
'bcrf'latl A 309 |
- yerorra
RV | P A
g rerteucal # 30

- Ih, Thc G’ardtn R |

o F
/ /943
rertieal & 3
« " The Famdd ' Porbracl”
7 730%%/
1943

Lonynial

25F

194 _
J?arz.qfu l )# (20

o Window at Monfauk Fund”

A5 F
/7%3 ..
z.ﬂ,“')."l:ﬁl #a;i

|
|
1
|
|

#3727 |



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg I.B.35

Born and raised in the valley of the Hudson Htter. Reborn in
Burcope. Then reborn again in the Valley of the Hudson., Earliiest
memories: drawing, dying, struggling; drawing,dying,struggling;
dying,draving struggling. ¥esem ‘“any times resurrected. Fantastie
World, fantastic things. Schools and eduecation - a seeking,a groping
always biindfolded with a text bock tied over my eyes.

I imagined a new,wonderful bridge over the !lludson, so the

Catskill Mountains could be seen from the Valley, I designed a

to be
publie cathedral,/built of glaaqao it could be a permanent rainbow
in the sunlight. I wanted to rebuild the ® town so it would be

like a garden of flowers along the bank of the river. I went to
study architecture at the GCeorge Vashington University, “Washington,
D.,C. I learned that the glories of the past eoculdn't answer all
the guestions, I went to the Corcoran Art School,. My adventures
in cubism brought the wrath of the elders down on me, In the
Fuseums 1 copled masterpleces, and experienced the confliet between
the tomb-like stillness of the dark dreary atmosphere and the exalta-
tion of sunlight and freshness of the living world, I studied
apatomy with medical students, dissecting, with them, corpses of
lost souls from the Yorgue. I learned how really dead the human
structure is without the spirit of iife.

The shocked Elders demanded that I quit cubism, or quit art
school, T guit art school, but with a scholarship that took me to
the Pennsylvania Academy of Fine Arts, There [ wrestled with the
anclient enigma: 'Art is Life' - provided yovu can keep alive. The
first World ¥ar answered that questicn. In 1917 I was in the
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ABRAHAM RATTNER - Hiogrsohieal lNotes, Page 2

wh:o Corps of the U.S.Army under Homer £t.Gaudens. Learned
hmr to clean a gun, Painted a war wural in the Gtate War and N avy
Building in Yashington, Sailed for France. There I carried on
sany experiments in camcuflage. I tock part in the Battles of
giechepres, Chateau Thierry, Bellau Voods and the Second Battle
of the Marme. I found camcuflage a cowbination of physical
seience and spiritual science., In 1918 I was made an instructor
of eamouflage to artillery men and officers at Camp “ouge,Bordeaux.

The experience of destruction and death was & terrible
lesson in the indestructability of the spirit. with that lesson learned
I returned to the Pennsylvania Academy of Pine Arts in 1618, I
became again the art student in an art sechool., Here nothing had
changed, The war had stayed far away. BPut I hac changed, The
nightmare of terror, destruction,kiliing made it impossible for me
to stay in this complacent atmosphera., 1 tried to forget the war,
too, but something had happened, I couldn't see it their way. The
world was different The outside locked the same, was the same to
them. But I was troubled because I couldn't be satisfied. There
was something happening to the inside of things, something my eyes
euldn't see. I made up my mind to return te Burope. I won
a travel and study scholarship awarded by the Pennsylvania Academy
of Fine Arts, and in 1920 I went back to Furope.

1 went to Italy, a world of great achievements achleved,
But already the Facisti were marching. Dehind every giotto, MassacHo,
Michaelangelo,Titian,Tintoretto, the walls xk trembled to the tread
of their feet.

France was more satisfying, alive, sprouting with .iving spirit.
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It wes like an old tree revivified by fresh blossoming of 1its
young graftings, But that old tree too was heavy and tired,
and full of shell holes, I was admitted to and studied in the
Ecole des Beaux Arts under Cormon, I painted in the village
where Monet lived. I used to hide in the bushes nemp his 1ily
pond to observe him at work., I learned that an artist must
use his legs and arms straight; his own legs to stand sclidly
on the earth and his arm straight from the shoulder, wristless -
so that the message comes directly from the heart.

thegﬁder Maurice Denis, Serusier, Bourdelle, [ studlied art
in/terms of beauty,color and imagination., But B¥rown terms still
needed to be cleared up. I went to Spain to explore all the El
Grecos I could find., I searched cut the Hembrandts wherever they

G ’
were, the Primitives, Chardin, Watteau, sxmuxmwais, Coya,laumier,

and William Blake, Cezanne,

Then came a periocd of concentrated work from Nature, still
L returned to Paris.l exhibited
1ife,nudes, landseapes, I lived with the French peasants./Txeximiktius

at the Prench Salons, the Zalon Nstionale, Salon d'Automne(socletaire),

Salon des Tuileries (invitation) Salon des Independebts,Salon des Sur-

Independents, etc.ete. Later I exibited witn Ain taure Croup
with the PU?-TI"‘C 0-[5' ga‘ ry, an

at the Grand Palais in Brussels, had a one-man show at the Bonjean

H s de 3 }Dﬂ 1‘ ‘.n 1935
Ny, Te 48 Lo B A A, o

been called, I am content tc work.
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ABRAHAM RATTNER, Biographical Notes, Page 4
I frequently saw Paul Jamot, and Robert Rey of the Ministry de Beaux Arts.,
They were my counsellors over the years, Among others who frequently
came to my studio,toc, were Pierre Heverdy, the poet, Maurice Raynal, and
Teriade.

In Americe I have had only one-man shows, with the exceptiom of
the Verve Show at the Plerre Matisse Callery, the Pennsylvania Academy
Annuel Show, and the Corcoran Bi-Ennisl Show in Washington,D.C. I have
had three one-man shows at the Julien Levy Gallery in New Yerk, and
have had a cne-man show at the Contemporary Art Gallery of Philadelphia,
the Arta Club and the Chicago University in Chicago, the Courvolsier
Gallery in Gan Francisco, the Stendhhl Gallery in Los ingeles, the
Santa Barbara Museum, the Arts and Crafts Club of New Orleans, and

a show of drawlngs and water colors at Dartmouth University.

T was living in Raris when the war began in 1939. I tried

to enlist in the Prench Army, but was refused. At the end of

1928 I came home to the United States, A large part of my work

was left in my studio in Paris, where it still is, so far as I know.

with the lights of France dimmed temporarily, I had to come

home, once more to my native Hudson Valley, once more to be reborn.
The twenty years of living intensely the life of a palnter

abypad have given me, I think, a clue to a deeper reality. And

now, I feel more prepared to get into intimate relationship with the

full,fresh , sweeping vitality of my country and of this tormented

epoeh everywhere, I have travelled over the United States since

my return. I have offered my services to my country, buat have not

been called. I am content toc work.
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Beconbsr 28th, 1943

¥r. John Lipman
Editor

ART IN NTERICA
Camnondnle, Comn.

Dear Mr. Lipman,

_ Mr. MMr informed us the other day over the telephone
that the article o be written about hin for your wagazine will be
done by Ir. Robert Goldwater, Professor of Art, New Yorik Universitys

Hr. Goldsater would like to lmow what length of Hine he
hes to disrose of Bo that tho article may he ready in time for
publication.

Amalting your kind reply, we are,
finceraly yours,

.'.].t‘l I .pJQ-E"nﬂT:.G & GO.

Suserne Delbends
Secrotary
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Docesbar 27th, 1943

lire Abrahan
8 Test 13th b -
Yew York, H.I.
Dear ibe,
We tale nlessure in enclosing herewith cheque No.1170 on the
Banl:ors Trust Co., for the amount of $666.66, representing your share
in the salo of "The Lotter® and WI492%, both sold for $500.00 each.
Please ackmoxdedge receipt. Tith kindest regards %o moth
you and lirs. Rattner, we remaln,

Very sincerely yours,
PAUL ROSENBERG & CO.

Paul Rosmmberg
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Dear Abe,

Tle toke great pleasura in encloaing herewith our cheque
Mﬂinthemmtofﬁéé.éi‘? representing your share in the
sale of "Fishormen" and "The Jeweled Christ”, aftar deduction of
our conmission.

With kindest regards to both you and lirs. Ratiner,
we are,

Very sincersly yours,
PAUL ROSENBERG & CO.

We are also encloging herevwith a blank just received from Ths
Institute of Hodern Art to vhoa wo are lending "Frophecy" for
thoir raligious show. 'ill you be good onough to fill out and
roturn directly to the Institute of Modern Art. Thank youe
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Auguzt 20th, 1943

Dear Ab2,
Thanks 30 much for your kind lotter ohilch touched mo doeplye
I &a afraid you give mo too mueh credits. Thet I &o 45 only
in eporeclation of your work and ;r-:'su are ths crontor of it.

I o2 tndeod glad you are enjoyinmg your voestion and only wish

I could have talon one uyself; wmfortunstely I =as sbliged to resain

i.p How Tork., I oo also very oleassed to leara thet you havo meny pictures
in 2ind and I feal sure thal thoy will prove %o be wot omly equal %o uhat
you have heretofore producad but porhaps evem greators

Ploogo sceept, bolh you and Bottina, oy warsest and kindest

regards,

Er. Abrahanilstiner

The Lucetta Tiiton Rouse
llengasha, Zos8s.
Bartha's Yinopond Isd

PR/




Collection: Series.Folder:
Paul Rosenberg 1.B.35

| AUG 301983 Menemyha /V\a%
(Ao Mewsiae s Ro;ceu/twf :

[ mre

eS¢ |
mm-m&w?«%“







mcvvtowwi o{c:
wwtfc e ruf, et

aruke de Lo - 7 nee're
Mhm W“)

(hebing me joc | |
Frwke Ced A n%%ﬁ%w "7
?&uﬁ %ﬁ u b "ffif el
Twuwe v m’f\“/; o

e
| l@ég A
”m‘;m%"w, ﬁ?@% i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg 1.B.35

The Museum of Modern Art Archives, NY

Wiy, Abrahan Hatiner
8 Test 15%h

Denr Hr, Ratiner,

To beve jusb pocolved chegue in pettlecent for *The Sun®
shich mee recently acquired by the Phillips Hesmoriel Callery snd
taks pleaswre in emclosing hororith our choque YNo.996 on Lhe Bouiers
Peust Coe, Zor the amomb of $500,00 shich represents jour ghare after
dc;duchi.an of our comaicsions

B kindest repards to both pou cud Hrs. Ratiner, o are,

Vory slncersly yours,
PALL EOBSHBERG & GO,

Puzanne Delbeonde
Secrotary

St
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AssISTANT EDITORS

JOSEF MAIER
ADVISORY BOARD

Louls ADA%IG

4. M. BACH

ROGER N. BALDWIN
RICHARD BEER-HOFMANN
©. A. JESSURUN CARDOIO
ALBERT EINSTEIN

LION FEUCHTWANGER
BRUNO FRANK

NAHUM GOLDMANN
GUSTAVE VON GRUNEBAUM
LEOPOLD JESSNER

FREDA KIRCHWEY

ADOLF KOBER

EMIL LUDWIG

THOMAS MANN

HAROLD R. MOSKOVIT
MAX NUSSBAUM
FREDERICK POLLOCK

A. A. ROBACK

FRANZ WERFEL

—
ADVERTISING MANAGER:
HANS €. SCHLEGER

Offices 87-73 West 44th Streel, New York City

AUFBAU

American Jewish Weekly in German and English

Serving the Interests and the Americanization
of the Immigrants.

MANFRED GEORGE, EpiToR

Dear Sir:

We believe that the attached
clipping will be of special interest
to you.

Very truly yours,

The Edi:o;; /..0,7

AUFBAU
Date: 5= A (-4 b
Page: (0

. Telephone: VAnderbilt 8-3168

Published by the New World Club, Ino.
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“the most important English vepre-

| | sentative:

By BEN BINDOL
‘Eleven recent paintings by
~ Abraham Ratiner

(16 E,

boyant, stirring

one of the very few modern artisl
capable of transmuting active ve-
ligious feelings into paint, Like
Rouauit, his color patterns, his
semi-abstract delineation suggest
stained glass windows, predestined
for modern churches. “A Place
Called Golgatha,” “Darknciz Fell

tions,” and especially “Peut-On H-
luminer un Ciel Bourbeux et Noir"
are on the same high artistic level
as his stillife “The Window at
Montauk Point."”

Drawligs and

colluges by Max
Ernst an i by Catheri

Over All the Land,” “Hallucina-|!

Zadkine and Henry Moore
have their work shown at Valens
ine's (55 E. 57th St.) ‘and Buch-

12’ (32 E. §Tth St.) resp. Zad-

ine, now residing in New York,

ibits his crop of 1042-1943; a
nning, exciting event.

Tlls.z beautiful “Fomona” in nbnhy‘
sgarden Statue” in lmestone,
the Very UNCOmMEl ektone) aie the
ﬁit‘n%‘c plecen. He exploits
almont all the itlem of the
Soncive-convex repressutation, L
Justifiee Flonsso’s nn'o_w%_tlsn of the

portealt ?' translat-

h tgru-c menslonkl:

Hin “Portrait of rlae”  heing &
convinelng mmfh.

Moore sent only gounches, 40 of

T but these phantasles on the
1y thame: the

ing it

and on’
sitting motherly woman
ugh quite abstract and, ves,
ate sheer clussic ea
a4 power and beauty. e
excels In the sxploitation of the
vex-nterpretation of the

Gallery (108 W, 57th

tao,

human body.
The Puma

Yarrow, akin 1o the recent period of
Ernst's development, are on_view at
Jullen Levy's (42 East &7th Bt
Phuntastic, bird-like beings in queer
embraces abound. Whimsical gar-
goyles come to life. Thelr somehow
charming character gets lost when
the mrtist trles to enlarge the wmall
design for unduly ambitious unders

takings,
Two sculptors, one identified

with the Parisian School, the other

Echo und Review

Der Musikwissenschaltlee Joseph Yas-
ser, dor  Verfasser  der  Weorke ™A
Theory of FEvolving Tonality™ - und
sMedieval Quartal Harmony™, wird am
Montag, 24. Mal, 8:30 p. m,, in dec Jow-
ish Academy of Arls and Sclences, 136
West S8ih 8L, Gber “Hemuissance in
Jewish Music® sprechen. Yasser st aeil
J006 Mitglied der Akademle, Die Sitzung
des Instituts ist ofentlich,
. -

Tuge Adler, Kantor und Musikdivek-
for des Temple Emanuel in Woreester,
Muss., hal im Verlag der Transconti-
nentsl Musle Corporation einen Subbath
Service unter dem Thel “Avodath la-
bonim™  veraMentlicht, der wvin-  und
swelstimnilge Gesange mit Orgelbeglel-
tang I Ueberelostimmung mit dem e
vidierten Union  Prayer Book enthalt,
Dle Anlage der Geslinge isl mit beson-
derer  Bericksiehtignng der  Teilunhime
vyon Kindern vorgenommien warden.

Mishel Piastro
(st ald Sollst In ein Vertragsverhilinis
mit der Natiopal Coneert aml Artists
Corporaiion geireten,

St.) opened
paintings by
"Seven Moderns.”

Thizs gallery has gradually de-
veloped from & one-man-gallery to
a show place of mostly well selected
modern art, To be sure, not every=
thing exhibited is great art or new
to the hardened gallery-goer. Feil-
inger, Max Weber, G. K. Morris,
for example, are ho strangers, their
work already well known and ap-
preciated. But Mr. Puma detects
sometimes quite unfamiliar talents
like Eleanor de Laittre, who paints
in the Mirovain, or Jerome Kam-
yowski whose “Psycho-Physical
Cosmography,”” though very close
to Matta, shows signs of independ-
ent thought and expression. Some
of Puma's subtle and sensitive ecir-
cus-bound drawings belong to his
best work so far.

Rudolf Jacobi

has & one-man show at the Pazsedoit
{121 East 6Tth St.). This arilst fol=-
lows his own pith unpertirbed by
modes and isms, “Harbor in Win-
ter, “Summer Day" ave fine ple=
torial necomplishments of u painter,
seemingly lving on an island far
from the ups and downs of our
troubled times, His “Girl With Straw
Hat® s one of the best portraits of

an exhibition of 13

the year,

—
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I teaiko plonsure in informing you thet we hovo sold your

painting "Aoril Shower? for the sume of $900,00 and, is. consejusmiea,
mmeM&fwm.Maﬂwam.‘
o2 §330.00. i

7o aro vary :xleqaedtobnv:amdnt.bhuh rerm-'n
with best wiches, wo are,

Wi JOurs,
A A

Al zonder Katanan
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o
I an oncloaing the two letters whilch you asked me lo return
hmuﬂ!dnmtminfommwatmrmthmw

Cairns photographs of the following slclures:—

WPRDPHICEY (1030.00
soOETAT GLiLse 21000.00
SURIEN IN TH3 RALEY 2.000.02
® A PLACS CALLED Qi

GOTIAN £1500.00

With best wishes,

Sincerely jouTs,
PAG. XSEMERG & CD,
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I shell be mach obliged if you would drop iu some

_morning soon 8o thet we can check over your peintingse
Very sincersly yourdy

) KMewnder Ksatzuan
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- J%i blen regu vos toiles et simerais wvous causer &
ce sujete Puls-je compter sur votre aimsble visite?

"
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Je regretie 4 ) ,
me permets de vous feirs cobtte demande.

Veullles présenter & Medume Rattmer tous mes hommiges et
ionsieur, & mes seatiments les meilleurse :




o' |
:3“14}




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg I1.B.35

/’INDMM Paf M%mﬂ
/6 faAZZ sgh ST

Chem /V'Mww'z }’ah ﬂ/ffbﬂ%j

ool psns écrnree deja G

Powrt reuf exprumer Tt cp
@@WWM Dot Ga rusdde
M 'Mfuamt hcduh%da&v e

afaves laitde d mim adeCik

.9‘3 € doucrte
&Uv\dhh’ de M 4 qb'(,’ Wud %ﬁu

7—}9 we Je /Sé‘r Mfféz? /Mup
G Gosdar e
%th @t C

’3“’ M“"‘&?aa hew m

e hf/ﬁé’&’%

MQ?&K)@?:\,{{ ef not Ve uAd

(P/Vmen ctc MJ merlleny
AR N oo T
- el /541&1/)4/}%,5 Mﬁ.ﬁmg@

{37/
%%/75, j{”}agc &Ka/mi




_—

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg 11.B.35

The Museum of Modern Art Archives, NY

lifle- Cik, SHIL e No332

Stte - 208

923& é%} L gear="rge
’“’ g fd
Aﬁ&' M MS — 0oL ‘f’ic- ﬂpn L'ﬁ' ”.d Murrer

- et Sz~ Zyn"x 234

Yyear- 1994 year — (943 .
Wlryainse f 0 ! C o hgé ;l i/ 7‘"
/ ne3zs | - -

tilde- 'T)‘t""fudqc; bible . "Some 0/ ﬂem #v,q,‘l'
Stze ~ 40K ~ steod There”

Year- (944 Scze - 20F

- yeay- 1943

ne sl Rt
 hiHe- Trw:,cndtgw dle - cht of a Man.

Scze -
;Zi: f;ﬁg Year- 4'743
7}Z¢ ) Gobh 7M,M | MZC -Co;)cr Gmnfry Mr%
] gpP
;Zr T94s fear - 1947

Nne 3
h°329 ;

ftﬂ - Woman } u‘b
Zﬂc- ?-;:cscan ,chc‘ /:"P alraw [
9;: . /953 TSl
VVLLL (HM eAM. ﬂ?}z7
5 Frineria it
$fle. Industral Jawn. sfze E o rbey

Stxe - ZoF bear- /943 Nne 733
bear- /943

A 337




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg 1.B.35

ttle Menemshag brt
fLze - JOF
P o A
(W) Change Frame) MN° 339
bible. Gudar Player
itre- 25P
Yew /943 ne 32/

 hitle. SHU Lif CMMM;,@“

Stze -~ /OF
beay - /993 N°320.

e mundak Staelie T340
oo 543 Tt thange frme

—_—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg 11.B.35

The Museum of Modern Art Archives, NY

R

ﬁfaﬁ - M';Z;‘

BN i) S0 _ R 3as-
% MWW GOF + 0. 330

405~ N0 329

4 ﬁ”'LMV\_Z M/bé,p L M/J .

g ..-}’
kS




