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Ms. Ltr., Paul Rosenberg to Carl Henschel, 8-3-40.
Paul Rosenberg
Hotel Costa

Sintra
Portugal

August 3 40

Dear Mr. Henschel
I am deeply touched to hear by the American consul and Duveen, that you have wired to
recommending [sic] me. I assure you, that this cable coming from a such reputated [sic]

firm like yours, was most useful, and has helped a lot to get satisfaction.

Let me thank you for your kindness and your generous help. I shall never forget it, be
certain of it.

I must say, that in my relatif [sic] misfortune, I have found in the States very
comprehensive men and a great help. I am proud of these marks of esteem, which I shall
endeavor me [sic] to continue to merit.
My visit to the States appears quite certain. My first visit will be to express verbally to
everyone who were so kind, so human, my heartiest thanks. Needless to say, that you will
be amongst the first who [sic] I shall take pleasure to pay a visit.
Again, my best thanks, dear Mr. Henschel, and with kindest regards.

Very faithfully yours,

/s/ Paul Rosenberg
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Marcelle HUISMAN (née WOGUE)
Née & Paris le 15 Septembre 1898

Jean-Claude HUISHAN
Né A Paris le 22 Juillet 1921

Philippe HULSMAN
Né & Paris le 5 Juillet 1924

Denis HUISMAN
Né 2 Paris le 13 Avril 1929

Le fils ainé est & Casablanca
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CURRICULUM VITAE OF GEORGES HULSMAN

~Born at Valenciennes, Mey 3, 1889,

Arspecia.liat in the history of the Middle Ages and in the history
of art,

?Iugi.?d at the Ecole des Chartes (1906-1910). Archiviste—Paleographe
910).

Prize de Thdse—Lauréat de 1'Académie des Inscriptions et Belles-
Lettres (1912).

Student of the Ecole Pratique des Hautes-Etudes (1906-1912).
Pensionnaire of the Fondation Thiers (1914).
Agrégé de 1'Université (1912).

MILITARY SERVICE. Soldier from 1912 to 1914. War of 1914 to 1919.
Started as a soldier of the 2nd class, August 2, 1914, Demobilized
August 4, 1919 as Lieutenant-Aviator. All the war in aviation.
(Aviation of bombardment). Wounded, cited, Croix-de-Guerre, carte de
Combattant.

CIVIL SERVICE. Professor at the Lycée de Lorient, at the Ecole
Alsacienne, the College Sévigné, the Lycée de Douai, the Lycée
Condorcet, the Lycée Janson de Sailly (1919-1931). Inspector of
the Académie de Paris, 1931-1934.

Secrétaire Général A la Présidence de la République (1931-1932).
Directeur Général des Beaux—Arts (1934-19405‘.

Commandeur de la Légion d!'Honneur.

Received fifteen forelgn decorations.

AS DIRECTOR GENERAL, OF THE BEAUX ARTS. He has organized methodically

from 1936 the protection of the artistic herltage of France in time
of war (transportation of the collections of all the museums of
France, removal of the stained glass from the cathedrals and churches
of the Middle Ages, the protection of the statues and works of art.)
He worked personally with Mr. Rockefeller and his collaborators in
the restoration of Versallles, Fontainebleau, the Cathedral of Reims,
thanks to the Rockefeller donation.

Responsible for the restoration of the following buildings destroyed
by the war of 1914: Cathedral of Arras, Cathedral of Verdum,
Cathedral of Reims, Cathedral of Soissons.

He has enriched the artistic ownership of France by having the French
State purchase the Chateaux de Tarascon, de Chans, de Chaumont sur
Loire, de Carouges.

Organized numerous exhibitions of art in France and abroad (namely
at Belgrade, Bucharest, Sophia, Prague, Stockholm and Warsaw).
Directed the artistlc participation of France in the French Pavilions
at the Expositions of Venice, Brussels and New York. He directed
the preparation by Mr. René Huyghe of the Exhibition of Fremch art
at Buenos Aires.

sesssssanED
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Curriculum Vitae of Georges Huigman
o

He organized in Paris numerous expositions of foreign art, in particular
the Exposition of American Art at the Musée du Jeu de Paume with the
collaboration of the principal directors of the American museums, Vice-
president of the Blumenthel Foundation under the presidency of Mr.
Georges Blumenthal.

Directéd the transformation and reorganizetion of the Musée du Louvre
(the new halls of sculpture and decorative art end that of antiquities).

Organized in Paris the two important exhibitions: Itelian Art (1935)
and Masterpleces of French Art (1937).

Organized all the artistic program in the reception in Paris of the
king and queen of Englend in 1938,

PRI ——

TBLICA S
La Juridietion de ls c té Parisienne; de St. Louis &
es ,
es Coul de 1'Aviation (1921) i
c - 1
St. Mart: aux »
t, Jul auvr, St. Séve al . '
P c endre le de Paris (Hachette, Collect. Arsuna

1925, réedité en 1928).
Histoire de 1'Art (in four volumes in quarto) Librairie Quillet 1938
Director of the collection ML'ART FRANCAIS" (La Renaigsance du Livre) |

NUMEROUS COLLABORATIONS

Annales, Conférencie, 1'Illustration, La Revue de France, le Moyen-
Age, La Revue Eistorique, La Revue de Synthdse Historique.
Author of numerous scholar's manuals.

LECTURER
A great many lectures on the history of art in France and abroad.

e . o g e o

IN COLLABORATION WITH MARCFLLE G. BUISMAN:

Contes et Légendes du Moyen-Age Frangais (1925)
Episodes ot Récits de le FéRolution (1933) :
toir TAr 8 American adaptation of the

book by Hillyer, 1938.

i

Specialist, as Directeur-Général des Beaux~Arts in all questions
of theater, music and cinema which related directly to his authority,

Organizer of ell the large French Theatrical Tours abroad (notably
Comédie Frangaise in Buenos Aires).
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SERVICE

= RADIOGRAM
- R.CA.COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALLTHE WORLD — BETWEEN IMPORTANT U.S5 CITIES — TO SHIPS AT SEA

Le 30 Septembre 1941

I
(ARSEILLE (FRANCE)

CERTAINES HATEONS RETARDENT SOLUTION OBTMNE DEII SUCCES LEMARCHES LONGUES

AUTRES MOI FAISONS NECESSALRE POUR ABOUTIR »0US PEU AdITIED

-

ROSENBERG

Main Office: 66 Broad Street, New York, N. Y. (Always Open)

P .RATE MESSAGE UNLESS MARKED OTHERWISE ..
i+ .er's Name and Address
({Not to be transmitted)

Phone: HAnover 2-1811

ladison 15 Bast 58th Street New York City

— Porm 100-35-TA-TIS8 |
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September 26, 1941

Dear Miss Lowenhelm:

I have your letter of September 18 en~
closing an affidavit for me to sign for Georges Hulsman
and his family. I am of course more tham glad to do all
T can to assist dlstinguished persoms in the art field to
mtbmtodstatol,muwhawthtlhaﬂtlo
mdvnlpdnmrddﬁhﬂhmdfalthﬂiithm
sible for me to sign any additional ones. I regret exceed-
mmtrmwwn.wnatmutmmm
that you will appreciate my interest nonetheless.

Very sincerely yours,

Daniel Catton Rich
Director of Fine Arts

Mis Edith H, Lowenheim
Emergency Rescue Committee
122 Bagt 42nd Btreet

New York, New York
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October 21st, 1941,

Cher Monsieur:

: / '
I J'ai bien recu la cople dtune lettres de
| Monsiedr Carl O. Schniewind, of the Art Imstitute of Chiclsﬁ.
! adragste a vous au sujet de M, GeorgesfHuisman. J"eapsro beau~
coup que cette lettre sura le succés qué nous souhsitons tant.
Je vous ferai signe aussitot que j'ai obteru le deuxieme Affi-
I davit.

Maintenant j'aimerais vous parler d'une chose
: tout a feit pereonnelle - ex officio. Je vous envoie ci-inclu
‘ copie d'une lettre de réf érence, parce que je suis trés N
i anxieuse de retourner A mon travail d'art, J'ai d'autres ré-
\ f érences & vous momtrer si vous désirez. J'ai fait mes &tudes
a la Sortonne, 1'Ecole du Louvre, 1'Université de Geneve et
Berlin, en Wistoire de 1'Art. Ensuite, j'ai beaucoup voymgé
en Europe, parle couramment Frangaie, Allemand, Anglais et
| Italien, Je ssis faire des cataloguee et en un mot Je seraie
ravie si vous aviesz peut—@tre besoin de mes services dans votre
| aouvelle Galerie, Je pourrais &gelement me rendre utile avec
la corresponience et avec la clientéle Américaine que je
connais sesez bien,Si je me rappelle Wen je vous ail dit un
jour que j'etais avec la Collection Hearst, dés llouverture,
pendant six mois.

Vous savez ce que Je faie en ce moment - je
veux bien conti mier, seulement pes & base d'un job. Du reste,
| b 1'art est mon métier. J'evpere bien que vous aurez quelques
mimtes un de ces jours pour gue ;je puisse vous parler de tout
cela personnellement. Surtout ne m'en voulez pas ~ je suis siire
f ' que vous me comprenez.

Je viens de déménager hier a 1l'adresse ci-dessus,
Comme je ne suis pas toute la journée au ireau vous me trouverez
slrvement cheg moi le matin avant 9115 A.M,., et le soir entre 6:30
et 7:30 P.M.

Avec mes tous meilleurs voeux pour beaucoup de
eucces a 16 East 57, veuillex croire, cher hionsieur, & l'expression

de mes sentiments les plus si ncéres.
G, . Dtdaan,
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Liorello Ventari
76 Central Park West

For almwst one year Miss Edith Lowerheim
has been my assistant, making historical iear ches
in the New York Public Iibrary, Metropolit: Huseun
Litrery, and writing descriptions of peinting and
sculpture. In this capacity she has shown her
mastery of the Inglish, German, French and Italian
languages and her knowledge in the particular field
of History of Art, which she studied in nﬂﬂﬂiﬁ.ﬂ
at Berlin and Paris. Her sincere enthousiasm for
art is evident in her persomlity.

My only reason for reli rquiah:}u her
services is that I have now fimished the work on
which I needed her collaboration I regret this
very mch, and in my wish for her successful
future, I am glad to wecommend her as an ine
telligent and comcientous person.

r signed

-

LIONELLO VENTURI
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' EART INSTITUTE OF C N

MER, Prevident CHARLES H. WORCESTER, Honorary President _wm-:n;
- President PERCY B. ECKHART, Vice-President CHAUNCEY Mc CORMICK, Vice-President IRMSSER,
CH, Director of Fine Arts CHARLES H. BURKHOLDER, Director of Finance and Operation CHARLES FABENS

TELEPHONE CENTRAL 7080 .

DEPARTMENT OF PRINTS AND DRAWINGS

M, Pawl Rosenberg
= 15 East 58th Street
: New York, N.I,

- Cher Monsieur,

Je vous suis bien reconnaissant pour 1'inforn
que vous avez bien voulu m'envoyer concernant M. nan,
effet me n'est pas un inconnu. Je crains fort qu'un savant
telle réputation que celle de Honsieur Huisman, ne pourrai
etre heureux d'etre assistant au Print Department. Cert:
Monsieur Hulsmen pourrait trouver un poste bien plus
que cela et j'hesiterais bien d'oser lui offrir le _

" salaire qui est & notre disposition d ce moment. En effet

- poste devrait etre pris immédiatement et je crois gufil f
, 1'offrir & quelgu'un bien plus jewne et avec moins ¢
Quelqu'un qui & fini ses études sur 1'histoire de 1!

recemment et qui aurait tenu un poste moins importan

8111 y avait guelgu'un de la Bibliothdque Nationale et qui

trouvera actuellement aux Ftats Unis, comme par exemple Mo

' Jules Adhémar, je crois que cela sera mieux.

.

En suite naturellement, il y aurait ‘aussi

de temps et je crains fort qu'il durerait encore assez
avant gue Monsieur Hulsman puisse s'embarquer pour les

COS:yr
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CHARLES H. WORCESTER, Honorarp President '
~ PERCY B. ECKHART, Vice-President CHAUNCEY McCORMICK, hhw
tor of Fine Arts CHARLES H. BURKHOLDER, Director of Finance and Operation ES

TELEPHONE CENTRAL 7080

DEPARTMENT OF PRINTS AND DRAWINGS
Uctober 9, 1941 ‘

M,Paul Rosenberg
16 Zast 57th Street
“egy York, H.Y.

Cher Monsieur,

Notre directeur, M.Daniel Catton Rich, m'a
11 y a quelgues jours que yous connaissiez peut-etre un,
Frangais qui serait historien d'art, qui paurral’c- 8'i
d'tin poste dans mon departement.

Le ’gmva;l serait de faire un catalogue de @ -
collection qui a été legueé par Clarence Buckingham au Art
Institute.la personne en question doit connaTtre bien la
litterature specialuae Frangaise et allemande sur les e
et lee dessins, ainsi que parler Anglais couramment.

Je vous serais tres reconnaissant si vous
me faire parvenir l'adresse de quelque jeunes personnes

. "»—._‘-t, -

y Veuillez accepter, Cher Mon
1'expression de ma tres haute cor

i CoS:vr
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Je rngo:ln seulenent aujourdhui votre lettre du
‘contenant votre curriculum vitas plus eomplet gue celul q
reals sur vouss

Mnsi que je vous 1%ai 8crit j'al sppris que votre
avez &t8 accords mals vous ne mden feites pas mention dens
Je m'occupe toujours & votre sujet ici mais je me vous cache g
'-mu somes en §t8 il est trds difficile d'arriver &

8z comptes sur mon ant.ﬁn amitid pour f

ujsni.s,dunste, ravi de faire et qu
18 me faire apprécier) mais je connais les len
um quelles qu'elles uuisnﬁ. la ditﬁ.axll.ﬂtﬂ
s Je sui.s loin de d8sespfrer ;
pour voir ol en est mon pm:

’e travaille beaucoup, J'ai loud une mais
dosuvres dYartistes frangais et continuer
pulopnu‘. C'est beaucoup de sou _aqw
mais je les entreprends d'un coeur 1

E E , ;f .i§

M % la question financidre je vois, dYaprds votre
ez payer votre voyage, pout-8tre avec difficultés
mon but on pourrait slarranger pour la partie qui vous

persuad que je seral ravi de vous i1lir ici
: nravwwmdmlsnhenpﬂtdo 11t
mma -

‘%‘g{
?;zf

‘Toutes mes sino‘m emitids et croyez moi votre bien
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Service Wiliteize xmlzms-mmnm“m 3
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de 1%hcsdfnio de Parise Iirecteur GnSral des Bi
mmummwvmmmhlm

2 lsquelle son pass$ le pridicposelte
:.m, :::t.mrauo:nammta
bleats

le Hounde de 1'Art Italien (1935}5' m

Expositions } travers
de 1%rt Frangais (1937)e Dtinnoubrebles préfaces et

loguess
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CURRICULUM VITAE OF GEORGES HUISMAN

Born at Valenciennes, May 3, 1889,
:iltzzltllat in the history of the Middle iges and in the history

gtudied at the Ecole des Chartes (1906-1910), Archivists--FPaleo-
graphe (1910).

Prize de ThYse--Lauréat de L'jpcadémie des Inscriptions et Belles-
Lettres (1912) -

atudent of the Beole Pratique des Hautes-Etudes (1906-1912),
Pensionnaire of the Fondation Thiers (1914)
Agrégé de 1'Université (1912)

MILITARY VICE. Soldier from 1912 to 1914, War of 1914 to 1919,

T a8 a soldier of the 2nd class, August 2, 1914, Demobilized
August 4, 1919 as lieutensnt-Aviator. All the war in aviation,
(Aviation of bombardment), Wounded, cited, Croix-de-Guerre, carte
de Combattant.

%E%im . Professor at the Lycée de Lorient, at the Ecole
enne, the College Sevigne, the Lycée de Douai, the Lyceée
Condorcet, the Lycée Janson de Sailly (1919-1931), Inspector of
the Académie de Paris, 1931-1934,

gecrétaire Général a le Presidence de la Republique (1931-1932).
pirecteur Général des Beaux-Arts {19:54-1940?.

Commandeur de le Légion d'Honneur.

Received fifteen foreign decorations.

$ DIRBCTOR GENERAL OF THE BEAUX ARTS. fie has orgenized methodically
%e protection of the a%%ﬁtio heritage of France in time
of war (transportation of the collections of all the museums of
France, removal of the gtained glass from the cathedrals and churches
of the Middle Ages, the protection of the statues and works of art.)
He worked personally with Jr. Rockefeller and his ecollaboraters in
the restorstion of Versailles, Fontainebleau, the Cathedral of Reims,
thenks to the Rockefeller donntion,

Responesible for the restoration of the following buildings destroyed
by the war of 1914: Ccathedral of Arras, Cathedral of Verdun,
Gathedral of Reims, Cathedral of Soissons,

He hns enriched the srtistic ownership of France by having the French
State purchase the Chateaux de Tarascon, de Chans, de Chaumont sur

Loire, de Carouges,

Organized numerous exhibitions of art in France and abroad (namely
at Belgrade, Bucharest, Sophia, Frague, Stockholm and Warsawy.
Directed the artistic partieipation of France in the French Pavilions
at the Expositions of Venice, Brusselb and New York, He di

the preparation by Mr, René Huyghe of the exnibition of French art

at Buenos Aires.

He organized in Paris numerous expositions of foreign art, in parti-
cular the Exposition of American Art at the Musfe du Jeu de Paume

W — .

y
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with the collaboration of the prinecipal directors of the American
museums, Vice-president of the Blumenthal Foundation under the
presidency of ¥r, Georges Blumenthal

Directed the transformation and reorganization of the Musée du
Louyre (the new halls of sculpture and decorative art and that
of antiguities).

Organized in Paris the two impertant exhibitions: Italian (1935)
and Masterpieces of French Art (1937). =

organized all the artistic program in the reception in Paris of
the king and queen of England in 1938,

X 1a Municipalité Parisienne, de St Louis &
s 1 y (1817
ans les Coullsses de 1'Aviation (1921)

¢ artin des mps aux lHalles (1924)
t"ﬂhu le auvre b ot, severin (1923)
endre 1ss Monuments de Paris (Hachette, Collect,
Teuna by T en 192
Histoire de 1' (in four volumes in quartec) Librairie quillet 1938
Hﬂc or of Iﬁ%olloctton "LYART FRANGAIS" (le Renaissance du Livre)

HUMEROUS COLLABORATIONS

Annales, Conférencie, 1'Illustration, la Revue de Frence, le
Age, L= Revue Historigue, Le Revue de Synthese Hh;oriqu.
Author of numerous scholar's manuals.

LECTURER
A great many lectures on the history of art in France and abroad,

IN COLLABORATION VITH MARCELLE G, HUISMAN:

tes et endes du Moyen-Age cais (IQEEI

es et nécits de IEE Révolution Fran e (1933)

e listoire de 1'Art et des Artistes ,porican adaptation of
the book by Hillyer, 1938

Specialist, ne pirecteur-Gnéral des Bgaux-Apts in ell guestions
of theater, musie snd cinems which related d rectly to his authority,

ger of all the large French Theatrical Tours abroad (notably
Comfdie Frangaise in Buenos Ares),
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Le 16 Juillet 1941

ldn cher ani,

.ﬂn& §t8 trds touch$ de recevoir votre cables I-Q
,,,qgo_wu al t818grephié moi mBme implique que je ne vous oub
que J m.u. Entre temps vous aurez regu ma der
R i ‘toutes les explications, Ce qu'il i.lpom. :
Mﬁﬁnmdchorsdsoalludomm s Beaw

'_.ﬂl‘rﬁmdnmfuuur, dvécrivain, est la seule qui
) dumﬁorofﬂo.tellmt. Je cmilr&aaix i

quje feral hutmpomﬂomrﬂn
ter plus ou moins de teuwps parce-que nous r
toutefois, il existe des e:-gminw

 dan ummotqummmma.
la @ frangaise. J'ai naturellement parlé
Mﬁmmwtramriculumt

Hier soir, par hasard, 3'-1 meontr‘ la personne pa:
ndire t §'avais obtenu vom adresses Celle-ci m'a ¢
. partie de ce curriculum mais %-:vau remis A q?quhn y
 ensuite transmis 3 une troisidme personne
appuyer un tel projete Pour I

JYespire que vous et toute votre famille se ports
homnages } Madame HUISUAN et avec mes meilleures emi
souvenir croyesz mol, mon cher ani, vo 3
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DIRECT

RADIOGRAM
R.C.A. COMMUNICATIONS. INC.

A RADIO CORPORATION OF AMERICA SERVICE

TO ALL THE WORLD — BETWEEN IMPORTANT U.5. CITIES — TO SHIPS AT SEA
FORM | 12-C.L. TA.1072 TEL. ClRCLE 7-6210 P
NEW YORK, AT STANDARD TIME
RECEIVED AT 7 CENTRAL PARK WEST
MARSEILLE 13 15 1035
LC ROSENBERG FIF E
MERCI TOUT =
\y1si
\"\

To secure prompt action on inquiries, this original RADIOGRAM should be presented at the office of
MHONE HA.II[WGI 2' 1 81 1 R. C. A. COMMUNICATIONS, Inc. In telephone inquiries quote the number preceding the place of origin.

!

Mongieur Gaorgaa'HU!S‘-mls,
5, Tuo Croix Régnist,
Marseille (Bouches du Rhéne)

FRANCE
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DIRECT

NUMBER OF WORDS

RADIOGRAM {

R.C.A. COMMUNICATIONS, INC.

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — RBETWEEN IMPORTANT U S.CITIES — TO SHIPS AT SEA

-, . "
Send the following Radiogram WI(ZR_Sﬂ subject to terms on back hereof, which are hereby agreed to

Le 12 Juillet 1941
l = { Buysuans

L 5 RUE CROIX REGNIER
MARSEILLE
ENVOYEZ SUITE PAil AVION COMPLET GURRICULUM VITAE AFIN EXANINER POSSIBILITES
VOUS RECLAMER ICI AUITIES
ROSENBERG
FIFTEDI EAST-FIFTYIELGHT
ﬁ;ﬁ.;._l_' Office: 66 Broad Street, New York, N. Y. (Always Open) Phone: HAnover 2-1811

FULLRATE MESSAGE UNLESS MARKED OTHERWISE ‘
Sender's Name and Address Paul Rosenberg 15 East 58th Ste. Hew York City, N. 1.

(Not 1o be trunsmitted) Form 100-35-TA-T888

=

1 Mongieur Georgaslﬂlﬂ&lms,
5, rue Croix Régnist,
Marseille (Bouches du Rhéns)

FRANCE
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[o savals que vous
j‘g 8 vous

aujourd'hui qui a'

Dens 1'attente de

g A

8tiez } Marseille mais
joindre. Par um hasard

a coummiqué votre
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1 John %ing Road
March 3, 1941

- I have your card and will stop in to see you in

York some time after the last of April. Within a \
days I am leaving for a vacation in Califormia, so will

ve to wait until after my return.

- Do you remember that I bought a portrait by :
~esnaye from you which, if I remember rightly cost about
, and for which I have been offered what I paid in

" I wonder if you think it is worth more than that
there is any other market for it. Seeing I purchased
from i.au;;"t'ake the liberty of asking this question,

I trust you will consider confidential.

- I suppose you have all the pictures you want Ffor: &
but I have several modern pictures - not very important

sive ones, but fairly good examples - of Picasso (red
eriod - head and bust), Kandinsky, Beauchamp, Lur¢at, Max
., I am inelined to pass some of themalong because I
ven't wall space enough for any more pictures.

Very truly yours,
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Box 75ir. or.0.
MELBOURNE.

i6th October, 1940.

Monsieur P, fosenberg,
¢/~ Duveen Bros.,

720 5th Avenue,

New York City,

NEW YORK, U.S.A.

Dear Sir,

Further to my letter of 15th October, I desire
to advise you that the pictures consigned to you per the
S8.8. "Mariposa" have been insured with the Royal Insurance
Company Limited.

e In the event of any damege which mey involve
L a claim under the Policy, will you please immedistely give

notice of such demage and obtain & Survey Report from the

Royal Insurance Co. Ltd., of 150 Williem Street, New York.

Yours faithfully,
i - ; /
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FRANCE FOREVER

(FRANCE QUAND-MEME)
INEGAPSRATES CNBIR TWE LAWS OF THE STATE OF PRNNATVLYANA
THE FREE FRENCH IN AMERICA SEP | 0194)
Exgcumive Orrices:
30 ROCKEFELLER PLAZA
NEW YORK. N. Y.

Ter CIaCLE 7.4830 le 9 l.pt.lbﬂ 1941.

Monsieur Paul Rosenberg,

e g 15 East 58 Street,
M. Prmmns: QUILLEREY, Sesnerons New York, N.Y.
MR, FaEn G. W % v-nm ‘ Cher Monsieur:
Ma. Hemm L. L wien
. M. WoieABLS, o owo—r Volel le résultat de quelques rapides
réflections. Je ne le vous soumets, naturellement,
AMERICAN qu'en vue d'une critique nécessaire.
PONSORING COMMITTEE
f Bb waiaw . Asen Comme Jje vous l'avais dit, je n'al
. [ NPTV S pas, moi, de cople de votre rapport. Vt’mi me
Da. Liow Bt l'aviez prété pendant vingt-quatre heures et me
e Mt monea l'aviez demandé le soir méme pour le porter &
M. Louls BaomrieLo Monsieur Aglion, qul en a un, ainsi que Monsieur
M, EOWARD Fiswin Bmown Pleven. Donc, excusez-mol si certalnes de
B tions que vous avez envisagées ont 61:6'0-:.1
REV. JOWN CARRUTHERS ques aes
B & oo dans mon brouillon.
Ma. WARD CHENEY
MR. OBWALD CHEW Je crois le budget provisoire
R o e s suffisant pour permettre & quelques personnes de
Mn. Rov Cucumecn s'intéresser 4 lt'entreprise, car il ¥ a urgence,
“‘“-'-'"' . o J;ai falt un: petite enquéte au sujet d'un bureau
MR, DOUGLAS FAIRSANKS, JR. et les renseignements regus confirment le chiffre
SN An—-n Vo que j'al indiqué.
:E‘:::?.:"::.‘::m - Reste, blen entendu, & établir les
| Mns. A, BAXTON HEPBURN %ut;:in Je commence déjd 4 y travailler.,
MR. CECiL HOWARD TOC ement je vous enverral de pl
' B détails, s —_—
Migs FREDA KIRCHWEY
l el Lot s En vous remerciant, encore une fois,
: Ma. Ameo Baxen Lewis de votre appul qui, vous me B¢ permettrez de vous
,' M sens LiGomench le dire personnellement, m'est précleux. En tant
| MRS. MARKA LOENING que membre de FRANCE FOREVER, en vous remerclant
S it C. Whcoen pour la cause, je vous prie d'agréer, cher Monsieur,
e l'expression de ma considération la plus distinguée.

Mnrs. VICTOR MORAWETE
A ¥ MORGAN -~
::. :".:lumn B. Morais FRANGE Q!nﬂ]) I.'4 10

MR. ECGAR ANBEL MOWRER

Mison Seucnk. Wisine G s, n. Viee ¢ W
I o T

DR, WILLIAM JAY SCHIEFFELIN
Dnr. GEORGE N. SHUSTER

Miss GERTRUDE ROBINSON SMITH . s
MR. HERBERT :A:m Bwore Vice-Président en charge
Mn. Cranies P. TAFT des Services d!'Information
DR. MALFORD T FGH:hmd et de Presse.

Mr. WALTER WANGER

Mnrs. PAUL LESTER WigNER
M. DWIGHT DEERE WiMan
MRrs. ELSIE B. WIMPFHEIMER




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Rosen ber'g L. Az

The Museum of Modern Art Archives, NY

¢ Septembre, 1941.

Projet de constitution d'ung
"OOMITE F

Il est inutile d'insieter sur les raisons gqui
la eréation Lmmédiete d'un organisme destiné & défendre les
uﬁu intellectuels frangals en Amérique.

Tous les Frangais , tous les amis de la France, gquelle
s0it leur nationalité , sont alarmés par le déelin rapide et
m\ntmi du prestige frangals en Amérigue.

Attribuer ce déelin uniquesent & la guerre et & la
situation ordée par celle-ci, c'est conmettre une erreur,

Une pulssante propagande, trés habilement conduite, en
est la cause,

Ie vub de cette propagande est de pmntor de h u.m
tion amende par les évenements actuels prendre la suscessi:
de la Frence, la reléguer au rang de 1=mo:lomt G 1
1'Bspagne de Charles quint et de l'enterrer, sous des ﬂmrl O‘
des couromnes, au cimetidre des nutlons qui ont un passé "glorieux",

Lorsgue viendra la peix, 1l s'aglt d'empécher la France
de reprendre sa place , 4 la téte de la ecivilisation euro
dans les domaines od elle brillalt de son plus vif éclatbs httm.
Arts, Scilences , Artisanat, Comnerce & Industrie de Luxe, etc.

Les questions polltliques et dconomiques n'édtant m du
ressort de l'organisstion que nous nous proposons d'établir
les Frangais, cuelques que solent leurs préoccupations pcnh
doivent apporter leur concours & une entreprise gqui ne vise qu
préserver la survivance de l'esprit Frangals. L'appul des ine
nombrebles amis de la France, résideant en imérique, ne leur fera
pas défaut,

Notre devolir est G'ACIR iLmmédlatement , pour arréter
le déeclin et préparer la renalssance.

Port heureusement, les éligments nécessaires pour ene
treprendre une action efficace sont a notre disposition,

Un grand nombre des plus distingués de nos compatriotes,
de tation internationale, se trouvent actuellement en Amérique.
C'est & mous (u'il appartient de les grouper, de coordonner leurs
efforts, de lewur fournir les moyens de continuer, en tant que
Frangais , leur oceuvre frangaise, A défaut de cela, nos artistes,
nos snvmﬁu. nos littérateurs , restant isolés, seront fatalement
absorbés par le mllieu dans lequel 1ls travalllent et leurs dée
couvertes, leur: chefs=-d'oeuvre, leurs travaux, ne pourront pas
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rester frangails,

Pour accomplir notre " propagande intellectuelle" , nous
envisageons l'organisationde toute une série de manifestations
appelées a avoir le plus grand retentissementss Expositions (pein=
ture , lculgitun, ote.....? Conférences ( eivilisation), Représen~
' théatrales, Présentation de films cinématographiques,
Cérémonies commémoratives ( aamiversaires de savants, d'artistes,
otCess) Concerts, Publications ( tivres, revues, articles),

.

Concours dans les 6coles, les colléges, les universités, etGeessss

B =

ORGANISATION LU TRAVALL

A== QONITES

Un comité exéeutif,composé d'environ douze membres, assure-
ra la direction des travaux et la coordination des efforts,

Oe comité central distribuera la besogne & @'autres comités
8pécialisés dont les membres seront cholsls parmi les experts re=
connus comne étant les plus qulifiés pour mener & bien la &
qui leur est confiée ,

Oes comltés spécialisés auront toute autorité pour régler
les questions qui leur seront proposéde. Ils auront toute latibtude
pour former des commissions @ '1ls pourrent charger, le cas échbant,
de les soulager d'une partie du travail,

Le comité central veillera & ce que les problénes partie
cullers solent toujowrs considérés dans le cadre d'un plan d Yene
semble,

Be=PINANCES

Les bénéfices dérivés des manifestations dont 11 est falt
mention plus haut deivent nous fournir, dans un délai relativement
restreint, les moyens nécessalres & 1l'accomplissement de notre mise

sion,

D'autre part, nous comptons absolument sur le concours ine
dispensable de tous les Frangals et apls de la France, auxquels nous
demandons de rendre une part active & nos travaux, non seulement
en devenant membres de l'organisation, mais encore en nous aldant &

réaliser nos projets,
ON PEUT PREVOIR DIFFERENTES CLASSES DE MIMBRESS
e ——————————————

A==MEMBRIS DYHONNEUR Pas de contribution fixe,
Be«MEMBRIIS BIENFAITEURS $1004= minlmum
C==MIEMBRES DONATEURS ¥ 28+~ minimum
De=MEMBRES ACTIFS ¥ OSe= minilmm

E«=NEMBRES SPECIAUX
(Etudients, instituteurs,
M85 s.40) $ l.- ou $°.50 ad libitum
P SOLRE

Pour assurer le fonctlonnement nommal de l'organisation,

- T —————
S A -~ W R -

e
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tions artistiques déja projetées, 11 faut ob
permettent une mise en marche rapide,

tlocatlon d'un bureau

{smeubles, machine & écrirve ,

dlectricitéd, etcees

TOTAL

La période avant laguelle les recst
mois,

Pour pouvoir commencer inmédiatement n fonetionner,

11 fsut done compter sur une premiere mise de

recruter des adhérents et mettre & 1'6tude les z

sFournitures, timbres, téléphone,

Un budget provisoire peut 8tre établi comme suitge

/900,00

tsalaire d'une seadtalre et d'un
de bureau téléphoniste,etc. 2600,00

etCese 200,ma

1200,00

#4900,00
100,00

—————

tes commenceront &
bquilibrer lss dépenses ne dolt pas, normmalement excéder trois

?IOOMﬂ
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1S APPLIQUES( mode, arts décoratifs,culsine, etce.es)

- Cette liste peut-8tre nod:l.fun plunaun comités, au début m
‘gout, seront probablement ﬂuni: en un seul, Dfeuw yuh le
re peut en étre augmenté au fur et & mesure des vesoina.
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LISTE DES PENSONNALITES SUSCEFYIBL:S DYETRE
INVITESS A FAIRE PARTIE DES COMITES,

Helonnet
H.Laugler
Torrés

3¢ de Ponecins
rére Ducatillon
pére Couturler
Eve Curie
Pertinax
GesCohen
Chinard
Baldensperger

Matisse

Valeur
J.tomaine

Re de 3teJean
Ge Tabouls
relletier
René Clair

J o Renoir




LISTE DES YEXSONN)S FRANCAISES OU ETRAN
Q@I POURRALENT S'INTERESSER _
L'OEUVRE DU COMITE
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Comme je vous 1'aveis dit, je n'ai pas, moi, .éeeaﬁia
rt. Vous me 1'aviez prété pendant vingt-quatre heures et I
amendé le soir méme pour le porter & Monsieur Aglion, qui
& Monsieur Pleven. Donc, excusez-moi si certaines des g
15 avez envisagbes ont &té omises dans mon brouillon.

Je crois le budget provisoire suffisant pour
“quelc personnes de s'intéresser 3 1'entreprise, car il y
 Jtei fait une petite enqudte au sujet d'un bureau et les r
W confirment le chiffre que j'al indiqué.

: 'hate, bien entendu, & &tablir les listes. Je

iller. Prochainement je vous enverrai de plus

En vous remercient, encore une fois, de vo
tre éemsledira personnellement, m'est pr
. FRANCE FOREVER, en vous remerciant pour h__eme Je
ehw lamﬂaur, 1'expression de ma considéra

uea-rrsnaant'én charge
des Services G'Momm
et de Presse. |
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< Il est inutile d'insiter sur les raisons qui exigent
&l m:te d'un orgenisme destiné A défendre les .'mtzrﬁta

frangais en Amérique.

_ Tous les Frangais, tous les emis de la France, quelle
leur nationalité, sont alarmés par le déclin rapide et injustif:
prestige rrangais en Amérique.

Attribuer ced&clinuniqment&laguemetihﬁ
créée par celle-ci, c¥est commettre une erreur.

l'mterm, sous des g domdmm, -
wmﬁm qui ont un passé "glorieux".

Lorsque viendra la paix, il s'agit dé& faire e

'rmma sa place & la téte de la civilisation européer

e oh elle brilleit de son plus vif éclat: Lettres, Arts
tisanet. Commerce & Industrie de Luxe, etc.

- Les questions politiques et économiques n'étant pas
EQ l‘organtution que NousS NOUS Proposons d'itahlir |
s que soient leurs préoccupations

i muu une entreprise qul ne vise qu'

. 1‘eapr1t !'rangais. L'appui des innombrables amis as 19. m,
. o , ne leur fera pas défaut.
L}
= ';" Notre devoir est d'AGIR immédiatement, pour arrSter
et préparer la renaissance..
R - . Fort heureusement, les &léments nécessaires pcmr ent
~ une action efficace sont A notre disposition.

“1 2L

41 3 )
i " Un grend nombre des plus distingués de nos compa
i tetion internationsle, se trouvent actuellement en Ané
nous qu'il appartient de les grouper, de coordonner leurs e
urnir les moyens de continuer, en tant que rrangna, leur
se. A défaut de cela, nos artistes, nos savants, nos 1i
t isolés, seront fatelement sbsorbés par le milieu dans L
t et leurs découvertes, leurs chsfs—d‘em, lmn
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sesas Gemeerts, Publications {lims, Tevues, srtd.
Gaoles les colldges, les universités, etCeeeesse

Un comité ex8cutif, composé d'environ douze membres,
la direction des traveux et la coordination des efforts.

Ce comité central distribuera la besogne & d'autres
- spécislisés dont les membres seront choieis permi les experts
m‘tmtlupluqmliﬁ&pournmribienh% qui

Ces comités spécielisés auront toute autorité pour
stions qui leur seront proposées. Ils auront toute 1..
ormer des commigsions qu'ils pourront charger, le cas &ché
ger d'une partie du traveil.

v Le comité central veillera i ce que les pm'blhen

 solent tenjem considérés dans le cadre d'un plan d'ense
fg—-—. )
s I.esh&lﬁﬁ.ees dérivés des manifestations dont il est

[ﬁ.‘wg haut doivent nous fournir, dans un délai relativement r
moyens nécesseires & 1'accomplissement de notre mission. ‘

D'autre part, nous comptons absolument sur le cor
dotanalesrrmgsis et amls de la France, auxquels

: une part active 2 nos traveux, non seulement en
organiuti.on, mais encore en nous aident & réaliser

00.- minimum
25.— minimum
5.~ minim
(Etudiants, instituteurs, ete.,) $ l.- ou $0
" PROVISOIEE:

~ Pour sssurer le fonctionnement normal de 1'or
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gargon zaﬁnhmm- oto.
o G:’m:es.. ‘timbres, t&léphone,
&lectricité, ete.

T L T R

. La période avent laquelle les recettes co
dépenses ne doit pas, normalement excéder trols mols.

‘Pour pouvoir commencer immédiatement % fonctionn
sur une premidre mise de fonds de $1250.00

—
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I g mﬁm (Phﬂtomﬂ, Ot-euuq)
CONFERENCES (eivilisation)
mmum
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LISTE DES PERSONNES FRANCAISES 0T
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m:.tmlhu de la Franc
m ruﬂhﬁ

ttrid liumﬁl

i iy umm::um
P mm sont; lt;n: élspositione :

grand nombre des distingubs de nos co

i . w,n%n:.mmu
t de les growper ;
_WM“‘ d:m '; m,
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) ACADEMY OF ARTS, HONOLULU, HAWAII

OFFICE OF THE DIRECTOR

July 9, 1941

JUL 22 194¢

Mr. Paul Hosenberg
Madison Hotel 11-V
15 East 58th Street
New York City

Dear Mr. Rosenberg:

I was delighted to get your letter of
June 25th. I believe I recently had an announce-
ment g{ the opening of your gallery in New York,
as we -

Mrs. Dillingham spoke to me the other day
about having been to visit you. I have known your
institution in Paris and regret that since I have
been in Museum work I have not had the opportunity
to travel abroad and visit you.

At present I am afraid there is very
little chance of our further buying, but we might
possibly be in the market for works of art after

. 4 the early part of 1942 when our new budget is made
R | out. I shall communicate with you then if such is

‘the case.

Sincerely,

Edgar C. Schenck |
ECS :MN Director P

'MAILING ADDRESS 900 SOUTH BERETANIA STREET. CABLE ADDRESS HONART
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SHIPPING CONTRACT NEW YORK STANDARD FORM

HAYES

STORAGE, PACKING & REMOVAL SERVICE
305.307 EAST B1sT STREET NEW YORK

=N . December 8th, 194l

! Name four Sosemberg & Go. i 16 East 57th Street

Raqk...en&t..s..#.i.p..999..2%9.?9?9 [ -

_?5

~ Deliver to Freight Starion of... e

“  Cattage § ...
b Excess Valuation $ et
| = The rate for Excess Valuartion is per $100.00.
| f s S oo MO . " 0o SRR
| Ship by Express, prepaid /collect, valued at ”LOIWM
“  * Freight, prepaid/collect, valued at. ... .. ... cents per pound as carload /less carload.

~ The Art ‘nstitute of

S e e e A T T e R S o S O
Bill of Charges to... Faul Rosenberg & Lo., .
Bill of charges and freight payable when notified goods are ready for shipment. Goods not shipped after ex;
from notice of completion of packing are subject to storage charges.
B o This contract is accepted subject to delays caused by labor troubles, riots, the elements, and other causes beyond the control of 1
. the Company. .
Tin‘;wner assumes all risk, and no liability of any kind attaches to the Company for transportation of articles not packed, or
packed others than employees of the Company, and such articles are subject to acceptance by the transportation company.
| e C y is not responsible for fragile articles, injured or broken unless packed by its employees and unpacked by them

at the time of delivery and in no event shall the Company be liable except for its own negligence. Clocks, barometers, pianos, and
other delicate instruments will be handled with every care, but as they frequently require adj after ¢ I, we cannot accept
| liability in respect thereto.
The responsibility of the Company is limited to its own negligence and assumes no liability of any kind for any cause or for damage |
| by moth, rust, fire or deterioration by time. _ o
nless a greater value is stated herein, the owner declares, that the value in case of loss or damage, whether arising out of the
storage, transportation, packing, unpacking or handling of the goods, and the liability of the Company for any cause for which it ma
be liable, for each or any piece or package and the contents thereof, does not exceed and is limited to fifey ars, upon which
or value the rates are based, such owner having been given the opportunity to declare a higher valuation without limitation, in |
case of loss or damage from any cause which would make the Company liable and to pay the higher rates based thereon. !
When delivery or shipping orders are incomplete, the owner authorizes the Company to act as his, her or its agent in supplying
such omissions. . . A
This contract represents the entire agreement of the parties hereto, and is made with the agreement as to the rates and conditions
as enumerated above, and only an officer of the Company has the power to modify the terms of_ this contract, and then only in writi
signed by him; and the Company shall pot be nd by any promise or representation at any time made, unless made in writing
signed by one of the officers. .

Accepted by ....ccc......... A, i 7 A Signed...... J
for HAYES Storage, Packi Removal Service
i !:he value be declared on all shipments. |
P pini quire freight charges preilaid on household goods, and thar the value of the goods be declared
under one of the following classifications, freight rate ing accordingly. :
The value of each article not exceeding 10c¢ ;::Ypound; exceeding 10c but not exceeding 20c per pound; exceeding 20c¢ but
not exceeding 50c per pound; exceeding 50c but not exceeding $2.00 per pound; exceeding $2.00 but not exceeding $5.00 per pound.
No value exceeding $5.00 per pound will be accepred as freight. : : . J
Please specify above the valuation you wish declared either by express or freight ship Delay in shig will be avoided if '
this contract is filled out, signed and returned to us promptly.

 N— . il
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A SHIPPING CONTRACT NEW YORK STANDARD FORM
HAYES
STORAGE, PACKING & REMOVAL SERVICE
305.307 EAST 61sT STREET NEW YORK
TEL. REGENT 4-1330
~ Paul Rosenberg Gallery
Deliver to Freighe Station of ... vivnnin New York, N. Y, or
CHARGES: Packing § ...
‘ Cartage $§ e :
2 Excess Valuation § ... . -. - ....................... for § 3
i The rate for Excess Valuation is per $100.00.
" A e e R (o Ol - SRR e
Ship by Express, P:epmm&t, valued ar § 3 e 350' e R T Y S
* " Freight, prepaid /collect, valued at ... ... cents per pound as carload /less carload.

MARKS: X Mr. David O, Selznick: Selznick Studios, ...
Culver City, Calif.
Bill of Charges t0. X PAUL ROSOMLOXZOALLEIY ...t oot
Bill of charges and freight payable when norified goods are ready for shipment. Goods not shipped after expiration of 10 days
from notice of completion of packing are subject to storage charges.
This contract is accepted subject to delays caused by labor t riots, the &l ts, and other causes beyond the control of

the Com i

Ti:cm{)wner assumes all risk, and no liability of any kind attaches to the Company for transportation of articles not packed, or
packed others than employees of the Company, and such articles are subject to acceptance by the transportation company.

/ 'IIZEE Company is not responsible for fragile articles, injured or broken unless packed by its employees and unpacked by them
at the time of delivery and in no event shall the Company be liable except for its own negligence. Clocks, barometers, pianocs, and
other delicate instr will be handled with every care, but as they frequently require adjustment after removal, we cannot accept
liability in respect thereto.

The responsibility of the Company is limited to its own negligence and assumes no liability of any kind for any cause or for damage

moth, t, fire or deterioration by time. -

% ﬁnlr::s a‘ greater i"aiue is staz'ed herein, the owner declares, that the value in case of loss or damage, whether arising our of the
storage, transportation, packing, unpacking or handling of the goods, and the liability of the Company for any cause for which it may
be Li B ot any piece or package and the contents thereof, does not exceed and is limited to fifty dollars, upon which declared
or agreed value the rates are based, such owner haying been given the opportunity to declare a higher valuation without limitation, in
case of loss or damage from any cause which would make the Company liable and to pay the higher rates based thereon.

When delivery or shipping orders are incomplete, the owner authorizes the Company to act as his, her or its agent in supplying

omissions, 2 .

such This contract represents the entire agreement of the parties hereto, and is made with the agreement as to the rates and conditions
as enumerated above, and only an officer of the Company has the power to modify the terms of this contract, and then only in writi
signed by him; and the Com shall not be bound by any promise or representation at any time made, unless made in writing a:ﬁ
signed by one of the Mr; ! 3

Accepted by .. ... A L B R R Signeg......... -
for HAYES Stora, acking & Removal gervme :
lk?m ies ire that the value be declared on all shipments.
Rail ,no:;%am “EF:I: c i I e vre;:ire freight charges prepaid on household goods, and that the value of the goods be declared
d the following classifications, freight rate varying accordingly.
L %oia]u: of ctulgsmezlse l;‘o( exceeding 10c ]::Tpoiﬂd; exceeding 10c but not exceeding 20c per pound; exceeding 20c but
not exceeding 50¢ per pound; exceeding 50c but not exceeding $2.00 per pound; exceeding $2.00 but not exceeding $5.00 per pound.

No value exceeding $5.00 per pound will be accepted as freight. ) :
“;:luse tp::‘i?y nbwep:iqe valuation you wish declared either by express or freight shipment. Delay in ship will be avoided if
this contrace is filled our, signed and returned to us promptly.

(%)

" Otener or Authorized

e gy
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SHIPPING CONTRACT NEW YORK STANDARD FORM

HAYES

STORAGE, PAC & REMOVAL SERVICE
305.307 EAST 61st STREET NEW YORK

— TEL. REGENT 4-1330

219 41

| Name Ul Rosemberg & Co. .. . 16 E, 57th S¢.
| Please

. Deliver to Freight Station of ... ...............in New York, N. Y, or
CHARGES: Packing § ... .. )
- Cartage $ ... :

- - -

x T Tl Y e SR, 1, (e W

o The rate for Excess Valuation is per $100.00.
S 1T U T Ve el ceomd e SRR 1 I P i il SO SRS e
Ship by Express, prepaid /collect, valued at § x
* " Preight, prepaid /collect, valued at.. ... cents per pound as carload /less carload.

0 e P e P Do e R S M ool oo
R e e e L

Bill of charges and freight payable when notified goods are ready for shipment. Goods not shipped after expiration of 10 days
from notice of completion of packing are subject to storage charges. )

. This contract is accepted subject to delays caused by labor troubles, riots, the elements, and other causes beyond the contral of
the Company.

’I%.:!;wner assumes all risk, and no lisbility of any kind attaches to the Company for transportation of articles not packed, or
packed by others than employees of the Company, and such articles are subject to acceprance by the transportation company,

e Ce y is not responsible for fragile articles, injured or broken unless packed by its employees and unpacked by them
at the time of d:jivery and in no event shall the Company be liable except for its own negligence. Clocks, barometers, pianos, and
other delicate instruments will be handled with every care, buc as they frequently require adjustment after removal, we cannot accept
liability in respect thereto. W)

The responsibility of the Company is limited to its own negligence and assumes no liability of any kind for any cause or for damage

moth, rust, fire or deterioration by time. g
by [‘Inless' a greater value is s-'.ngcd herein, the owner declares, that the value in case of loss or damage, whether “hinilw of the
storage, transportation, packing, unpacking or handling of the goods, and the liability of the Qompanylfor any cause for which it may
be liable, for each or any piece or package and the contents thereof, does not exceed and is limited to fifty dollars, upon which declared
or agreed value the rates are based, such owner having been given the opportunity to declare a higher valuation without limitation, in
case of loss or damage from any cause which would make the Company liable and t pay the higher rates based thereon.

When delivery or shipping orders are incomplete, the owner authorizes the Company to act as his, her or its agent in supplying
such m‘l‘l',mé represents the entire agreement of the parties hereto, and is made with the agreement as to the rates and conditions
as enumerated above, and m]?mfﬁur of the Company has the power to modify the terms of this contract, and then oaly in writi

£

signed by him; and the Compagy, shall not be bound by any promise or representation at any time made, unless made in writing
signed by one of the gfficefs. 27

Am:g:d e A
for YES Storage, mave Jeryic -,

B:ptm ied require that the value ared on all shipments.

wmzﬁa::um:g:l; companies require freight charges src&aid on household goods, and that the value of the goods be declared
under of the following classifications, freight rate varying accordingly. 3 ;

o'l.'l!ehe vduec gcl‘o;;snrtidc not exceeding 10c per pound; exceeding 10¢ but not exceeding 20c per pou.m_i; exceeding 20¢ but
not exceeding S0c per pound; exceeding 50c but not exceeding $2.00 per pound; exceeding $2.00 but not exceeding $5.00 per pound.
No value exceeding $5.00 per pound will be accepted as freight. ) ) y 3 g I

Please specify above the valuation you wish declared either by express or freight shipment, Delay in shif will be if
this contract is filled out, signed and returned w us prompdy.

=L YL Signed X ...

Gw”" A"..
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Y HIPPING CONTRACT NEW YORK STANDARD FORM

HAYES

STORAGE, PA NG & REMOVAL SERVICE
305.307 EAST 61sT STREET NEW YORK

TeEL. REGENT 4-1330

Deliver to Freight Station of ...
CHARGES: Packing $ ...

i Cartage § ...

& ExcessValuation ... 7. 0. ==

3 The rate for Excess Valuation is per $100.00.

b Insurance s—- -for $ OO .
Ship by Express, prepaid /collect, valued R . v i o e e A i e SO b e e ST

* " Freight, prepaid /&R&® valued at _not exceeding 50 cents per pound as carload/less carload.
MARKS: ... 59oclety of Arts & Crafte, 47 Watson €%., . ..
Detroit, ifich... Attention: Miss Elaine Thn
T e PR e ---.-.-v------“-““...nv,..-n"--n--s'“-:'

Bill of Charges topaul Rosenberg & Co.

Bill of charges and freight payable when notified goods are ready for shipment. Goods not shipped after expiration of 10 days

from notice of completion of packing are subject to storage charges.
‘This contract is accepted subject to delays caused by labor troubles, riots, the elements, and other causes beyond the control of

the Com, i

‘lﬁ‘:‘:wner assumes all risk, and no liabilicy ofdany kind alm,chcs :ob:hc Company for tt;mnspcrtuion of articles not packed, or

others than employees of the Company, and such articles are subject to acceptance by the transportation company.

kel ‘He Company is not responsible for fragile articles, injured or broken unless packed by its employees and unpacked by them
at the time of deﬁ:'ery and in no event shall the Company be liable except for is own negligence. Clocks, barometers, pianos, and
other delicate instr will be handled with every care, but as they frequently require adjustment after removal, we cannot accept
liability in respect thereto.

The responsibility of the Company is limited to its own negligence and assumes no liability of any kind for any cause or for damage

moth, rust, fire or deterioration by time,

4 lllnli.ees' nugreancr value is stafed herein, the owner declares, that the value in case of loss or damage, whether arising out of the
storage, transportation, packing, unpacking or handling of the goods, and the liability of the Company for any cause for which it may
be liable, for each or any piece or package and the contents thereof, does not exceed and is limited to fifty dollars, upon which declared
or agreed value the rates are based, such owner having been given the opportunity to declare a higher valuation without limitation, in
case of loss or damage from any cause which would make the Company liable and to pay the higher rates based thereon.

When delivery or shipping orders are incomplete, the owner authorizes the Company to act as his, her or its agent in supplying

ch omissions, 2 : ]

= This contract represents the entire agreement of the parties hereto, and is made with the agreement as to the rates and conditions
as enumerated above, and only an officer of the Company has the power to modify the terms o{ this contract, and then gnly in writi
signed by him; and the Co y shall not be bound by any promise or representation at any time made, unless made in writing

signed by one of the s A h :
SRALAANA...... 2 Signed ® bk‘)\‘\@‘o-

for HAYES Sto kgg & Removal Service Gionpy or Authiorisad Agpat RS 4 }'<‘
Express companies require that the value be declared on all shipments,
Railroads and hip compani quire freight charges prepaid on household goods, and that the value of the goods be declared

under one of the following classifications, freight rate varying accordingly.
o’l'hedvlluc of uchgmide not exoe-ediig 10¢ Detypound; exceeding 10c but not ‘exoeedin‘g 20c per poumj; exceeding 20¢ but
not exceeding 50c per nd; exceeding 50c but not exceeding $2.00 per pound; exceeding $2.00 but not exceeding $5.00 per pound.
No value exceeding liﬁupﬂ pound will be accepted as freight. : 3 : . ) ) )
specify above the valuation you wish declared cither by express or freight shipment. Delay in ship will be ded if
this contract is filled out, signed and returned o us promptly.




—————
PR

Collection:

NEW YORK

TELEPHONE PLAZA 3-5653
November 17th, 1941

=N . N

_ ‘Remitted to HAYES PACKING AND REMOVAL SERVICE
© twelvs (12) peintings by Brague.
. I_

Signed:— _ Lo
HAYES PACKING & REMOVAL SERVI(
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I would like to call your attention to somef
liar which has just haprened to us. Uy wife and my
ni_.'l.lcttox to my secreturyinlandonnndm

_ .,httm contained things that the germans had no ne
0 be informed abouts Xou can well imagine our am!&a.-

M‘iﬂ.lh Consulste but it is quite possible that thla
d in Li_shon and an entire postal bag directed to

_murmmsummwmm_ i
t to Germany. I bslieve thut this information
vﬂuotoyou.

I hope that you and your son are keeping well
mﬂ‘liaopportnnj.tatotallmommra that we do
,m kindnesses towards us whilst we were in Lisbons

There is no need for me to talk to you about the
more about it yourself over theres Lverybody's ks
1 and although the news 1s not very good right :
at with American aid she will be victorious and
reign on this earth.

My wife joins me in sending to both of you our
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"ine Boreau" (petite)
"Enfants de Choeur" (moyenne)

"Le Liseur" (moyenne)

"La Lecture" 1888 (moyenne)
nPort de Camaret" (moyenne)
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"Le Filet" (moyenne) 25

"Rue au Conquet" (petite)
o gonthe-Cuisine’ ot "MmeMsobtessLeLt

"Intérieur" (petite)
"Paysage du Midi"
MCavaliers au combat!

i "Pont de Joinville"
DE CHAVANNES "Le Retour de 1'Enfant Prodigue”
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11 Nov. 1939

-

27 J. 1940
9 Mars 1940
4 May 1940

Annual 1939
10 Feb. 1940
Annual 1940
13 Juin 1940

30 Mars 1940

28 Qct. 1939

15-28 Feb.1941

Annual 1940 Don Q.
11 Jan. 1941 Echees
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FRANCE FOREVER

(FRANCE QUAND MEME)

INCORPORATED UNDER THE LAWS OF THE STATE OF PENNSYLVAMIA

EXECUTIVE OFFICES:

30 ROCKEFELLER PLAZA

NEW YORK, N. Y.

TEL. CIRCLE 7-4830

Zﬁwﬁ’

FOUMNDERS

MAJOR GENERAL WILLIAM G. PricE, Jr.

FRANCE FOREVER =< < A=

®

(France Quand Méme)

) ITS
AIMS ~r /o-«—-'-., A Lk
CREED ]
e o7
PURPOSES |

.

NATIONAL HEADQUARTERS:
PHILADELPHIA. PA.
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- FRANCE FOREVER
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FRANCE FOREVER

Extract from Articles of Incorporation

P,

NEw Yonx, N. Y.

ew York, N. Y.
> g

The corporation is organized upon a non-stock
basis, and issues Certificates of Membership as
follows:

30 RockerFELLER PLAZA

EXECUTIVE OFFICES

wishes.

a) Certificate of Active Membership

To French and American citizens who may {
desire to | Active Members, and who !
shall contribute not less than Five Dol-

lars ($5.00) per year. Such membership :
shall be open to citizens of the United |
States and, in addition, to citizens of the E
Republic of France, who shall give proof :

P

d to respect their
.

1 dues are not less than $5.00.

Prorosep By

satisfactory to the Directors that, prior to
June 22, 1940, they have been loyal to the
Republic of France, and who subscribe to
and support the purposes of this corporation. @

EVER
——__ Membership in FRANCE FOREVER

zed under the laws of the Commonwealth of Pennsylvania,

EME)

ez

Associate

Crry
Crry

b) Cerﬁﬁcats of Benefact Al ogrs ) “.— E
To such persons who may desire to become '
Benefactor Members, and who shall con- L
tribute not less than One Hundred Dollars !
($100.00) per year. This class of member-
ship shall be open to any person whosub_;-
scribes to and supports the purposes of this

corporation.

annual dues of not less than $100.00.

to France Forever as a voluntary contribution. I enclose herewith (check),

(Please print name clearly)

BN AL R

(FRANCE QUA

INCORPORATED UNDER THE LAWS OF THE STATE OF PENNSYLVAMIA

CountRY oF Bmra ...

Please enter my subscription to the Monthly Bullstin (50 cents for ten issues).

FRANCE F
who shall

; ip

¢) Certificate of Associate Membs_*rsh
) To such persons who may desire to bec..'orne
Associate Members, and who shall contribute
not less than One Deollar ($1.00) per year. :
This class of membership shall be apen to i

rson who subscribes to and supports
i :;I: :::pnsﬁ of this corporation and whose

Board of Directors shall receir;

Iy or indi-

}\_\

VOTING RIGHTS ARE RESTRICTED TO ACTIVE AND BENEFACTOR MEMBERS

Checks should be made payable to FRANCE FOREVER; all remittances are to be sent to the Executive Offices in N

If any of those lending their support to Frasce Forever desire to remain anonymous, we shall be gla
r—
L}

Active members who may be French or American Citizens and whose annual

OFFICE
HomMmE

application is approved by the Directors.

c) Associate members who may contribute annually not less than $1.00.

Anp/or I aLso ponNaTe the sum of $___

a)
b)

A

}DTERS

PENNSYLVANIA

No member of the
any mpemmmn,
rectly, for any services
corporation.

wage or salary, direct
which may be rendered to this

(money order), (cash) in the amount of $

NAME:

INARTORALITR ottt

-
Y
Y

(FRANCE QUAND-MEME), a non-profit corporation organi

I mEnErY aPrLy for: Active
Memberships:

FPHILADELP]

NATIONAL HEADQ
—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT ION.

Series.Folder:

L.Al2

Collection:
Rosen berg

The Museum of Modern Art Archives, NY

A Nation-Wide Organization

FRANCE FOREVER was founded as a
non-profit membership corporation in Phila-
delphia, where national headquarters have
been established at 1700 Walnut Street. A
strong  Philadelphia committee is being
formed. Executive headquarters are in New
York and local chapters are in the process of
being established in other cities.

Backed by 81% of Frenchmen Here

Leapersmir  at the inception of the
FRANCE FOREVER movement was taken
by Frenchmen themselves, before askf
American friends of France to join hands witn
them. A test inquiry to determine the attitude
of the rank and file of those of French birth
in this country revealed that 81% of those
approached joined the Association imme-
diately.

How You Can Help

Membership in FRANCE FOREVER is
open to all those who believe in its creed and
in its aims. We need the support — moral and
financial — of men and women of American
as well as French nationality in the ma.cmmwa :
against the world-devouring menace to civ. ¥
ization which threatens us all.

If you approve of our creed and of our aims.
join our ranks.

Four Main Purposes

NCE FOREVER is an Euoamwmou. of
Mwn.”ow men and women living in the United
States and of American friends of France,
calling apon all men and women of good-will
to join them for these definite purposes:

To aid in re-establishing France as &
great civilized nation — mistress of her
own destinies;

To combat German propaganda con-
cerning France by disseminating the true
facts of what is happening in that
country;

To help Great Britain by all lawful
means in the fight against totalitarianism;

An .m To assist the United States in all meas-
~wures of preparedness to meet the menace
to democratic institutions.

30 RockerELLER Praza, NEw York Crry
Telephone: Clrcle 7-4930

Evckne J. Houbmry
President

Maunice GARREAU-DoOMBASLE
Chairman, Executive Committee
MEMBERS OF THE COMMITTEE
mon.,c_ E. Baunscrwic Pienne M. QuiLLengr
Evcixe B. Cenri JACQUES DE Smrves
Frep G. Horraenn Dn. AvBerT Stvann
o EvckNe J. Houpny MicueL H. Wisavry
Hesni L, Lavssuco J. P. WiLpg
FOUNDERS
Major General WiLLam G, Price, Jn.
Rocen E. Brunscawic EvcEne J. Hounry

OswALD CHEw Hexwm L,

. Laussui
Evuie C. GeveLin Piean; %
Emiie G, Hexwo E M. QuiLengr

JACQUES DE SiEvrg

Freo G. Horrnenn Dr. Avsent §

Mlle. Eve Curie’s Appeal
To Americans

In her short-wave broadcast to the New York Herald
Tribune Forum on October 23, 1940 Mlle. Eve Curie
made this stirring appeal:

“And you, Americans. What do you have to say to
the captured inhabitants of France?

“Are you going, just because they have been
beaten, to let them belicve that they are abandoned,
forgotten?

“Are you going to approve, if only by silence and
diplomacy, the men who have dishonored our country
and given to Hitler, in the name of all the French
people, the signature of France? Or else, will you re-
member that these French people need you, just =
you, one day, may need them. These people, ten.
porarily weak and bewildered, are close to you. They
have always shared your conception of life, your ideals.
They still do.

“In France governments change easily, but not
characters, not the people. For countries, as for indi-
dividuals, Americans are the most faithful, the most
generous of friends.

“I feel sure that across the Atlantic you will remain
the friends of these silent, these distressed French
men and women. What they need, above all, is the
Belief in victory and the material proof that this belicf
is justified. You can give them that. Everything that

can hasten their liberation and weaken the enemy's
resistance will, in their opinion, be right.

“For victory they will stand everything, includin
the inevitable privations and dangers that we, th.
French people in London, are also ready, for victory,

to bear.”
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8 FRANCE FOREVER

(FRANCE QUAND MEME)

INCORFORATED UNDER THE LAWS OF THE STATE OF PENNSYLVANIA

EXECUTIVE OFFICES:
30 ROCKEFELLER PLAZA
NEW YORK. N. Y.

Tr Clecik 7.4a3n

MNATIONAL Hanlmmr
PHILADELPHIA, PA.
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FOUNDERS

MAJOR GENERAL WILLIAM G, PRice, Jr.
COMMANDEUR DE LA LE#GIONM D'HONNEUR

OSWALD CHEwW

OFFICIER DE LA LEGION D'HoNNEUR

EMILE C. GEYELIN

CHEVALIER DE LA Léaion D'HowkEum

RoGER E. BRUNSCHWIG

COMMANDEUR DE La LéGioN D'HoMNEUR

EusENE J. Houbmy
%ﬂtmlﬂ DE LA Licion o'MoNwEus

FRED G. HOFFHERR
CHEVALIER DE LA Lfcion o HoNnEun

EMILE G. HENNO
CHEVALIER DOE LA LoioN D'HONNEUR

HENRI L. Laussuca
PIERRE QUILLERET

JACQUES DE SIEYES
OFFICIER DE LA LEcioN D'HONNEUR

DOCTEUR ALBERT SIMARD
CHEVALIER DE LA LEGION D'HONNEUN

FRANCE FOREVER

(FRANCE QUAND MEME)

INCORPORATED UNDER THE LAWS OF THE STATE OF PENNSYLVANIA

EXECUTIVE OFFICES:
30 ROCKEFELLER PLAZA
MNEW YORK, N. Y.

TeL. CIRCLE 7-4830

/Z"Mq/:’

NATIONAL HEADQUARTERS:
PHILADELPHIA, Pa.
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OFFICERS
MR. J.

MR, EUGENE GENTIL, TREAsunen

MR. PIERRE QUILLERET, SECRETARY

MR. MAURICE GARREAU-DOMBASLE,
CHAIRMAN EXECUTIVE COMMITTER

MR. JACQUES DE SIEYES, VicE-PAESIDENT

MRA. FRED G. HOFFHERR, VICE-PRERIDENT

MRr. HENRI L. La Vice.

DR, ALBERT SIMARD, VICE.-PREDIDENT

MR, W T, VicE

AMERICAN
SPONSORING COMMITTEE

SR WILLIAM M. AGAR

MR8, FREDERICK LEWIS ALLEN
MRS, MELVILLE BAKER
Dr. LEoN BIRKHEAD
CoL. HENRY BRECKINRIDGE
MRS. ANN REED BRENNER
MR. Louis BROMFIELD
Mp. EDWARD FISHER BROWN
MR, JAMES McGREGOR BYRNE
REV. JOHN CARRUTHERS
Mnrs. E. GERRY CHADWICK
MaS. WILLIAM ASTOR CHANLER
MR, WARD CHENEY
MR, OSWALD CHEW
DR. HENRY SLOANE COFFIN
Mp. E. J. CORNELIS
Mgr. Roy DIcCKINSON
MR. WILLIAM YANDELL ELLIOTT
MR. CHRISTOPHER T. EMMET, Jr
MR. DOUGLAS FAIRDANKS, JR.
MR. GrorGe FiELD
MR. EMILE C. GEYELIN
DR. HARRY D. GiDZONEE
A, ARTHUR GOLDSMITH
+ JOHN HAYS HAMMOND, JR.

RS. A. BARTON HEFPBURN
MR. CeEciL Howaro
MR, ERNEST HUTCHESOM
Jupce DoroTHY KENYON
Miss FREOA KIRCHWEY
Mnr. PAuL H. LACQuES
MRS. JAMES LEES LAIDLAW
Mp. ALFRED BAKER LEwis
MR, GOODHUE LIVINGSTOM, Jn.
MR, WILLIAM LoEs
Mrs. MARKA LOENING
Mr. FREDERICK C. McKex
MRS. EUGENE MEYER
M. WALTER MILLIS
MRS, VicToOR MORAWETE
Mn. CLAY MongAM
Mna. EFFINGHAM B. MoRRIS
Mn. EDCAR ANSEL MOWRER
DR, WILLIAM ALLAN NEILBEN
MaAJoR GENERAL WILLIAM G. Prick. Jm.
DEAN WiLLIAM F. RusseLL
DR. WILLIAM JAY SCHIEFFELIN
DR. GEORGE N. SHUSTER
Miss GEATRUDE ROBINSON BMITH
MR, HERBERT BAYARD Bwork
M. CHARLES P, TAPT
OR. MALFORD THEWLIS
Mno, Harmison Tweeo
MR, WALTER WaNGER
Mns. CasrAn WHITHEY
Mas, PAUL LESTER WiENER
MR, DWIGHT DEERE WiMAM
Mus. ELoik B. WiMPFHEIMER

FRANCE FOREVER

(FRANCE QUAND-MEME)

INCORFORATED UMDER THE LAWS OF THE STATE OF

FENBSYLYAMIA

THE FREE FRENCH IN AMERICA

EXECUTIVE OFFIGES:
30 ROCKEFELLER PLAZA
NEW YORK. N. Y.

TEL. CIRCLE 7-4930

“JUN 04 154)
le 3 juin 1941.

Monsieur Paul Rosenberg,

15 East 58 Street,
New York City.

Cher Monsieur Rosenberg,

Merci infiniment de votre

aimable invitation.

C'est avec un trés grand
plaisir que je viendral dé jeuner chez vous

aprés-demain, jeudi,

4 12 heures 45.

Veulllez présenter mes
hommages & Madame Rosenberg, et recevesz,
cher Monsieur Rosenberg, l'expression de
mes sentiments trés cordialement dévoués.

FGH:hmd

FRANCE QUAND MEME

N

Prof. Fred G. Eoffharr

Vice-Président en
charge des Services
d!'Information et de
Presse.
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