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GALERIE ALFRED FLECHTHEIM G.M.B.H.

DOSSELDORF - BERLIN - FRANKFURT, MAIN ~

BANKKONTEN: B.SIMONS & Co., DUSSELDORF, UND L. E. WERTHEIMER, FRANKFURT, MAIN
Telegramme: Flechtheim, Latzowufer, Berlin Berlin W. 10, den & A,
Fernsprecher: Kurfarst (9441) Litzowufer 13 .
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farcs des autres désignent la date el Fheure de dépotl 1

Dans e serviee inléricnr ¢ dans les relalfons avee cerlaing pays étrangets, Dheare lh dépit est I
Indliluee an mayen des chiffres deo & ad,

| & Etat n'ert soumis & awcane rerpantabilité & raison da service de o corretpondance privee plr!n o
telegeuphigue. (Loidu so novembioe 1850, art. 6.)
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TRANSPORTS INTERNATIONAUX

TERRESTRES FLUVIAUX, MARITIMES BUR TOUS LEs POINTS ou GLOBE

AGENCE EN DOUANE - TRANSIT

H. MALLON & Ce ;
HAVRE PARIS, le 10 Novembre 1922,

;. | MAISoN FoNDER TN 1864 11, RUE BACHAUMONT (2%
| ADRESSE TELEGRAPHIQUE
! MALLON-HAVRE
TELEPHONE; f5a1 n/ Référence ang2.
CODES A. I. A. B, C. 4" & 5° Evivion
—ieh —
PARIS :
1, RUE BACHAUMONT (2%
TELERI. CENTRAL : 63-04
Thide, SYOLONE-PANIS Monsieur Paul ROSENBERG
Correspondants dans lous les Porls .
Frangais & Etrangers 21 rue de la BoBtie
| AFFRETEMENTS - CONSIG
‘ COMMISSION - ?unn:::m"s m
ABSURANCES ;A MITIMES
. o
! Monsieur,
! P Comme suite & notre conversation té1éphonigue
3 o
s 22 -
! & E_; d’hier relative i 2a caisse:P,R,N°10, chargée le 14 Septemdre
S a
} ;g sur s/s"FRANCE" & 1’sdresse de Monsieur JAVES SIBELEY WATSON
- a. 3 YEW-YORK,nous vous remettons oi-joint cople de la lettre

adressée par le destinataire & nos Agents de NEW-YORK

Il appartient aux destinalaires de prendre loutes réserves légales
A}

Messieurs F,B,VANDERGIFT & Ce,
Nous vous serions obligés de nous Taire comnaltre

des

le concours et notre responsabililé ne saurail en

P

b

3

d2s que possible la suite que vous désirez domner & cette

affaire,

que nous irafons sont soumis aux condifions d'application des larifs ou

dises. Par suite des cir
seules

donl nous

Dans 1’*attente de vous lire,
Yous vous présentons,Monsieur,noe dévoudes

E—
salutations,~ '}“:' LE :

. ) P

\

“ %\

de foul aulre noture. n'es! soignée que sur ordre formel el chague fois répéfe.

3 ou délais de Tronsil ou sulres,
de fer ou de

o chemrdl

e

Dés leur débarguement, les marchandises séjournent sur les quais, sous les lenles, dans les
W

Toul diffiirend devrn Elre porlé deven! les tribunavx du Havre.
ceill, risques et périls des propriéfaires de ces march

NOTA. — Tous les fransporis ou assurances

clauses de connaissemenls, ou polices, des C

Aucunc assurance marilime ou lerrestre, ni
La confeclion par mous des factures consulaires n'a licu que surla d

arl pour quelque cause que ce soil.
gueitonques de séjour, de lransp
contre les Compagnies d

auenn cas Elre supéricure A celle des diles Compagnies.
de notre p
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Fe GOLDNE ) -8 18, RuE WasHINGTON
IR U= CORBEI PARIS (viie:
PLACEMERNT DE TOUS RISOUES 28 Novembre 1922

EN FRANCE %A FETRANGER

ASSURANCES AUX LLoyp's

— Monegieur Psul ROSZNBERG
P e tobn ristes 4155 21 Rue La Bo#tie
X PARIS

Cher Monsieur,

Faisant suite & la réclamation que vous m'avesz
adressée et le rapport de NEW-YORK au sujet du tableau de
PICASSO, j'ai l'avantage de vous joindre sous ce pli la lettre
que je regois de mes correspondents de Londres 4 oce sujet.

Veuilles agréer, Cher lMonsieur, mes salutatioms
trée distingunées. ] \

1

f I lettre
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ABSURANGES MARITIMES

icafion des larifs ou
Lilile ne saurait en
4 ol sans aucune responsabilité

el nolre
1

gné; que sur ordre formel el chaque fois répélé.
&8 cxpé

le

que nous Iroitons sont soumis aux condilions d'appl

dont nous

aucun cas Eire supéricure @ celle des dites Compagnics,

|
|

e cause que ce soil.
nd devra #lre porlé deves! les Iribunsux du Havre.

urance marilime ou lerresire, ni de foul aulre nalure. n'es! soi

s des factures consulaires n'a lieu que sur la d

NOTA. — Tous les \ransports ou assurances

clauses de connaissemenis, ou polices, des C

Aucune
Toul diff

La confection par m
de notre parl pour qu

TRANSPORTS INTERNATIONAUX

TERRESTRES FLUVIAUX, MARITIMES
AGENCE eEnN DOUANE -

TOUS LES

H. MALLON & Ce

HAVRE

et i
MAISON FONDEE mN 18564
ADRESSE TELEGRAPHIQUE
MALLON-HAVRE

PARIS, le.

TRANSIT

2¢ Décenbre 1922,

11, RUE BACHAUMONT (2')

TELEFPHONE: 641 n/Ré/*"'e”“' m.

CODES A. I. A.B. C. 4* & 5* Eniion

e

1, RUE BACHAUMONT 2"
TELEPH. CENTRAL : 63-94
TéLfs. CYCLONE-PARIS

—r—

Correspondanls dans tous les Ports

Francais & Etrangers

——

AFFRETEMENTS - CONSIGNATIONS

CommissioN - TRANSIT

oy
NMoneieur,

sans

14 Septembre,

stjournenl sur les quais. sous les lenles, dans les

es de ces marchandises, Par suile des
ports oudélals de transit ou aulres. Il appartient aux destinataires de

contre les Compagnies de chemins de fer ou de navigation. seules responsables,

salutations,~

e trans|

ngues de adj

E

by

2.z

§3¢ nous vous serion

£5¢ reurs sont intervenus

Yonsieur Panl NOSRIFRERG
21 rue 48 1s Beptis

Zomme suite A votre honorée lettre du 17 Novesbre §
s trés obligés de vouloir bien nous Taite

connaitre,par retour du courrier si possidble , sl Yo Assu-
auprés des destinataires ¥esnisyrs

James Sibley Watson de New-York, au sujet du tahlesu rnﬂn’
dans la caisse:P,R, chargée au Havre sur 8/s"FRANCE" le
10

Dans 1'attente de vous lire,et trés dévouds &

vos ordres,nous Vous présentons,Monsieur, nos empresséas

-
g
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lonsieur,

Lr Henu¥ Jelinek,chef du Buresu de presse tchécoslovague & Paris,

nous & parlé pendent son dernier se}our & Prague sur 1 exposition de

SPOLEK VYTVARNYCH UMELCU ,MANES*
V PRAZE, VODICKOVA- UL 38

Vi
AZE,  5.,Mars 1922.

Pablo Ficasso que Vous avez intention//rganiser g Nunich .

Suogery”
Il a p:ﬁ%szé 1°13éé toute naturelle 1“aprés son cloture en Alle-
magne 1°exposition de Picasso devrait étre transportée pour guelgue
temps en Tchécoslovaguie: & Prague, et nous & donné 1°impression gqhune

telle entreprise ne serait pas contraire & Vos intentions et Vos sen-

timents.

Jai presenté cette i1dée a 12 Société "Ménes" dont Jje suis membre
et d“organ de laguelle des "Volné Smiry" / Les Tendences libres"/
je suis le directeur,s une Société,qui réunit tous les artistes mo-

dernes tchécoslovacues et gqui sefile serait capable et digna‘t,d;ga-

niser une exposition d ‘une telle significationﬁ frague.

La Dociété "lidnmes" a accueilli la suggestion de 1
le plus grand enthousiasme et je me permets aujourd “hui de Vous de-
mender a son nom,si Vous aviez 1 Amabilité de bien vouloir nous con-

?ier 1 orgenisetion de 1 exposition de Ficasso s Prague au temps qui

Vous conviendrait le mieux.

Je n'ai pas besoin de Vous dire comblen Iicasso est bien cconnu

& Frague ou existe une collection particuliere de Picassos de premi-

ere ordre, celle de

Ur Kremat et combien il est hautement estimé iei

lr Jelinek savee

|
I
) |
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SPOLEK VYTVARNVCH UMELCU ,MANES*
V PRAZE, VODICKOVA UL 38
Ve

28 Jlars 19225
Xongieur,

er répomse 8" 1a lettre gue nous svons envoyé le 5 mars,nous recevons
gréce & la méditation de li.H.Jelinek,chef du buresu de Presse Tchéco-
slovagque & Paris,la communication des conditions sous lequelles vous
voulez bien orgsniser une exposition & Frague d'un ensemble des agvrea
de k.rsblo ficasso.

Nous sommes psrfaitement d”acord que les freis dm transport Ge 1 en-

gemble de lunich & Fregue et de celu de rrague & “unich seront payés
per nous, 8i vous sceeptez de payer les frais d“agssursnce des objets
d“exposition & Irague.

Toutes les sutres dépenses s ensuivent de 1 exposition & FPrague
gseront payés per nous,mais toutes les recettes de 1'axposition nous
appartiendront,sauf,il ve sans dire,le prodiit des ventes,de de lequel
est di & nous sulement la commission d‘usage.

Tous vous prions en méme temps de nous vouloir bien savoir le terme
exsct ou 1 exposition 3 Lunich sera terminée et ou 1°ensemble pourra
2tre expedié de la,pour gue nous puissions approximatvement établir
le jouryde son errivé & Irague ot stetuer ainsi les termes de 1°exposi-
+ion dans notre payillon.
c’est avee une vive sympathie que nous gvons lu votre intention
rague une exposition de 1 art moderne fran-

d’orgeniser plus tard &

*

et ,corme ¢ est la tredition de notre Associetion,nous yvoulons bien
’ LA & (=] e - =

geis
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/

ecollsborer avec vous dens ce cas important.
I1 nous serait trés agréable de recevoir{de Paris ou de Munich
12 liste des+tshleaux de Picasso exposés a lunich,et de savoir plus tar%
les noms des artistes dont les traveaux feraient partie de 1'exposition
de 1 art frangais moderne dont nous espérons la réalisstion 2 Frague.

Veuillez agréer,lonsieur,l expression de nos sentiments les plus

distingués.
Four

Le Société des artistes tchécoslovagques " U £ T E S " & Prague

- %WZM")#—-

secréteaire viceprésident

Konsieur Paul Rosehberg

Farks

E
£
!
K
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SEKRETARIAT

SPOLKU VYTVARNYCH UMELCU tfrague,le

v o 21.Juillet 22
" MANES . V PRAZE ¢ 19
NAKLADATELSTVI
VOLNE SMERY STYL
UMELECKY MESIENIK  MESIENIK PRO ARCHITEKTURU

ZLATOROH
SBIRKA UMELECKYCH MONOGRAFII

PRAHA II,

VODICKOVA ULICE 38 — TELEFON € 3945

o . P
* notre dépé téle;rarhigue @ hier nous vous syons déjé
~ - = » T - - -~ 2
s = - - = - mm
infe 5 gue 1 envod ticon ricasso est arrivee le 20 Juillet.
informé gue 1 envol 1
- 2 1 - T -—
Il est impossible de croire gque 1 éxposition meintensnt —— BE
1 gat impos: ]
1 1 o - i 1 L = ,‘l'l o) b
3
2 £ 18 TOUS STONS 14 de armattr starder un
. C est pouryuoi nous vous &avons prie de permetire T
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Prague,le 13 Sept.1922

Monsieur,

en meme temps nous vous envoyons 5 expl.du catalogue d “exposi-
tion Pablo Picesso.La vernisage d “exposition a eu lieu au l.Sept.

Nous vous annocmons avec plaisir,que 1’exposition jouit d un
plein succes et intéret.

A cause de cela nous nous permettons de vous prier de bien
vouloir permettre un allongement du terme,qui était déterminé
pour le temps 1.-30.Septembre, jusqu’a 15.0ctobre.

Dans 1 attend du plaisir de lire bientot votre aimable con-
gsentement ,nous vous rémercions en avant pour votre aimable
complaisance.

Agréez,cher monsieur,l assurance de notre considération 1la

plus distinguée.

Pour la Société des artistes tchécoslovaques "L & n e 8 "

o
— trl;ﬁ%*‘r x.fuj'c,l

georétaire”

ur Paul Rosenberg

Paris
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Prague,le 15 Sept.1822

Monsieur,

nous vous accusons bonne réception de votre lettre du 16 Sept.
a.c.et pour vous tranquiliser nous nous empressons de vous eonfir-
mer en cas de Nro 16 de la collection Picasso,que cette Nro n’est
pas & vendre.

llous avons bien regu en son temps votre lettre dont nous avons
appris,que "Soir de Noel" n"est pas a vendre et en respectant votre
désir nous svons enregistré aussi ce tableau dans le catalogue
d exposition sous le Nro 16 sans indieation du prix.

Nous vous vriong?%ien vouloir bientdt repondre & notre demande

d’un prolongement du terme 4 exposition jJusqu’a 15 Oct.et 4 agréer

1“ggsurance de notre considération la plus distinguée.

sour la Société des artistes tchécoslovaques " M A N E S *
——

. : / D7 i Nal st

secréfﬁirs pour le president

-
L
—

Monsieur

Peaul Rosenberg

Faris
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e 15 Fov.1922.

possible,expediée.
Teuillez sgrier nos sinceres remerciments pour votre con-

fisnce et soyez persuedé que nous apportons tous nos soins

2 la justifier.
eréesz ongieur,l assurance de notre congidération la plus
ARTE g Llt

distingué.
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Frshue,le 15 Hov.1l922.
Vv B )

lonsieur,

nous vous sccusons bonne réception de votre lettre du 8.
Nov.et sussi de votre dépéche du 14 Kov.

Les oeuvres de Ficasso ne sont pas encore expediés et sont
bien déposés clez nous,car i1 était indispensable de faire
obtenir une nouvelle permission d“exportation.

llous crsignonsg peur cette permission avec les plus grendes
soins et tres énergique déja un mois,juste aujourd hui nous
avons regu une informstion officielle,que la permission sera
gir en 2-3 jours & notre adresse expediée.

Teuillez agréer nos excuses pPour 1’embarras,que nous vous
gvons -- sans gqu il y ait de notre Zaute -- oceasionné et aussi

1“4ssuration, ue la collection sers aussi vite,quil nous est

possible ,expedisde.

Teuillez agréer nos ginceres remerciments pour votre con-
fience et soyez persuasdé que nous apportons tous nos soins
2 la Justifier.
ssurance de notre considération la plus

-
Apréez,Nonsieur,l &

distingué.
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B B . 4 .ue’le

7F, 24.34cembre

Signi
gnification dee principales indisations tventue]lay
Pouvant figurer ep téte de I'adresse .
= Urgent, '

“ Bomisttpe XPyio o

ronire recy, \pn 5 payé,

T ACCUG e i e NUI'I = R+ iiott
W panse payce,
cees == TEl cramme collationnd, Lo jour.
Bcnn’del mervice: <oeewoo= Bend Hre enmains propres. | OUVERT= Remeltre onverl,

primds en earnclores romaing pa rlu[.-panﬂlt I-H.Lr-?'hlquu Inprqniimnimih .

o diefieie et un e doedio, Je seconl didique 1 gibe ds sals

alate of Vhvare de dépdl, .
Lans le arevice inidrionr of duns les relations avec certaing poys Slrangis, Phgure de dépit e_ll
indiguie an moyen des el "lﬂ deaa a4, 4 i

L*Elet n'est sommis & aucune cesponsabilitd & ratvon di seveice de la corresponiince privde par by W"
teligraphigne. (Lol da 29 novembre 1850, art. 6.)

@ ! woupie z Hrue
ORIGINE. AU EFO. BE MiTA - BE kb

L
voyez,monsieur,que cette affaire n a pas

notre faute et soyez assuré que de notre pert noms

(Y

était possible pour remplir nos en-

€

onaieur,ie ne pea vous Pfacher.
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SPOLEK VYTVARNYCH UMELCL  MANES"
V PRAZE, VODICKOVA UL. 38

-rague,le

V DRAZE, 24.aécembre 1922.

Lonsieur,

nous vous demendohs pardon 4 ‘evoir si longtemps tardé
avec 1'envoi de 1°éxposition de Figesso.liels avec votre per-
mission nous 1 avons rrolongé,et cependant la permiséion
d‘exportetion s est écoulée et 11 falleit procurer une nou-
7elle permission.
Le procédure officielle dursit par melheur jusqu’an
. V. i
commencement du mois/décembre malgré tous nos efforts de la
k?ter.;uis la gréve prriiculiere chez ls maison d “expedition
gui deveit prendre soin fo;%ﬁ%;rvesux de transport ont retards
e nouvesu 1 envoi des tablesux.Ce retard inettendu nous a
sussi beaucoup de désagréments et de nouvelles dépenses.
voyez ,monsieur,que cette affaire n'a pas été
commigse par notre faute et soyez assuré que de notre part nous

avons fait tout ce _n'il éteit possible pour remplir nos en-

L ~
prions,monsisur,ie ne psa vous facher,

Tl
ous pI VILE -

gemant.lious v
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Mon=ieur,

Par la précente j= wvous prie ds Verser pour mon compte
Yeseieurs Morgan darjes & Cle 14 Place Vendbme de wptrse ville

Fe.B55000.--. ot remettre & mon frir la. comme de

¥'5,44000,--. on riglement du tableau par Van Gogh "la ~hambre

& Arles"

Agréez, lMonsieur, mes saluations empresséss
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NORD ‘ﬂ’l: qb
SOCIETE ANONYME

i _‘yszu / 13 novembre w

EtaBLISSEMENTS MONTEUX

Capital:Neul Millions

SIEGE SoCciaL!
49 Rue Bolivar
PARIS

L : Monsieur ROSENBERG,
21l = Rue de la Boétie. EARIS,

Monsieur,

Je tiens 2 vous confirmer l'achat que je vous ai fait,en compagnie
de Madame GUERIN,d'un tableaw (GRAND NU de PICASSO) & d'un tableau (IES .
JEVNES PILLES AUX COLOMBES de MARIE LAURENCIN ) pour 1e pxix global de Frs:
45,000,

Je veis en voyage pour quelques jours & i mon Fatqur,je verrai siis
gsont arrivés les tableaux que vous attendez de Tchécaphevequie & vous remet-
trai.d oe mommnt,le montant des tableaux achetés & 1'adresse & laguelle vous

L
devrez les expédier,
Veuilles recevoir,Mensieur,mes salutttions empressées.
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GALERIE MOOS -
PARIS Zertie le I9 Uetobre 1934
t4. RUE LA BodTiE

TEL. | ELYBRES So-83

——

Cher onsicur,

3 ! 5

lour ls bonne rigle, j'si 1'honneur
1o vous informer cuc sr wsurice -alspert ne falt plue partic ce
12 maison :.-._.';';lif_' le 71 Juillot

Veuillez eroire, cher wonsiour
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MORGAN.HARJES & C!t

7 b S iy N
PARIS ot A /)wnéx/z&
J.P. MORGAN & C®

NewYork '. 5 1’ m m

DREXEL & C?
Bhiladelphie

MORGAN.GRENFELL & C.°
Londres

de Mr, Bgleto PFabbri, 1
Veuilles sgréer,lbnsieur, nos sa

tations distingudes.
?,P,MORGAN ,HARJES & Ode,
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MORGAN. HARJES & C' 7 e
PARIS S ._',’/.'%zrr A”-}/ﬂ'é}ﬂd

J.P. MORGAN & C°
New-York

DREXEL & C° Je /’N” 13 i m

Philadelphie

MORGAN. GRENFELL & C?
Londres

Monsieur Paul Rosenberg,
21, rue de la BoStie.Paris.s®,

eur,

r“ Nous possédons vetre lettre du 18
courant, renfermant :
Fre,65,000.== en un chdque sur Paris
nontant dont nous soignons 1'encaissement
et que, selon vos indications, nous trans=-
férons b Wesers Haskard & Ole,bamquiers &
Florence, pour le orédit du compte ches eux )
de Mr, Bgisto Fabdri,

Veuilles sgréer,idnsieur, nos salu-
tations distingudes,

P.P,/ORGAN,HARJES & Cle,

rr

a9
[
«
[- %
7
w
w
-2
©
<
T
v
3
i i
£
(=9
o
1y
om
)
ol
&
1)
1]
0
L3
B
-
4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg XA TU

The Museum of Modern Art Archives, NY

@}04/(_4»7/. .é c// 2oLt /)?Z.Z' '

~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Paul Rosenberg

2 kT

e

c/

)Y

\@c’u«'—-w?/. z{— é’ 2otk ///ZZ_ |

|q




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Paul Rosenberg AT

7
NATIONAL GALLERY,

v’
Mmrsavk, S.W. 1. @%/

A yuwee 1922

g seur Pr {(“Jt"‘i"f"g :
feee Vi b [Hoekt 2%

Pptrt

w:JQ’”‘V [keer

75 e e
| &5 - s v%ﬁ“m )
Jf oy VellsSn T
VR

¥ 0 )
L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg T A T

The Museum of Modern Art Archives, NY

‘@’g&u&/ 4 a// 2ok LIEE

o pldr]iatt

!’Qru{ [ -{I‘- ‘E‘Z{” 4 "(
Lt b L

<9

ol .
Vo frkpds

J b, 1nsres

I

mmp—

‘lllk

-2 JUINA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg T

The Museum of Modern Art Archives, NY

": ) *u/‘-&“"“- 624 W

ié" e 42—7/ /_/,f /m .,Cﬁ é

{thLLW M{&Lr.u../ Jé‘-'/ M_ﬁ&&;&.g /Jt.-:.

A Modoihevroy CleilicSoirio

- A,L(); LB ;-:ﬂ/e'

' ,/LMC‘/L&—- d

."ﬂéma =3 b ectooelle
‘_‘2; e

o 2 L2 e A -f,‘._t;’; /,{ﬁ Z"W g %.)?/Mw—nf_
’/// — - 7 ’_/, ol na :

,_‘_9/5 ‘6? 3Ll




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg T .A T

The Museum of Modern Art Archives, NY

“n

¢ 1}
’78‘7‘;] j_ERrE
NN

y‘#—'
oy
: — e
N s e X e b ber 1922
R “\_“__ i‘“‘-& ey n sl Tember 1 .

”
#< er 1922

i andten -
Jrif?ﬁéuﬂﬁyﬁ“:;fcﬂﬁk‘i{;%iﬁéff;ji’i_ isant vue.

L
- nteressieren




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Paul Rosenberg

AT

ir 1922

ndten -

‘sant vae.

.tereasieran

noch




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg T AT

The Museum of Modern Art Archives, NY

DIREKTION DER OSTERREICHISCHEN STAATSGALERIE

WIEN 111 o am 22. November 1922,

RENNWEG 6 — TEL. 10700

Herrn Paul Rosenbereg
Rue de La Boetle 21.
Paris.

Sehr geahrter Herr!

In Beantwortung Ihres Schreibens vom 17.November 1922
bitte ich zur Kenntnis zu nehmen, deaf mich von den tlbersandten
Photographien die belden Gemilde Reno i r 8 : Ferme lisant vue.
de profil und Femme cousant au bouquet flr die Galerie interessieren
wiirden. Wollen Sie mir deren Preise mitteilen, damit ich noch

konkreter zur Angelegenheit Stellung nehmen kann.

In verziiglicher Hochachtung

’IJ/ 2
ettt}
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T
DIREKTION DER OSTERREICHISCHEN STAATSGALERIEJ_)

WIEN I11s._am 168, November 1922,

RENNWEG 6 — TEL. 10700

Herrn Paul Rosenbereg
Rue de La Boatie 21,

Paris.

Sehr geshrter Herr!

Bezugnehmend auf Ihr Schreiben vom 7. November 1922 telle
ich mit, daf ich im Prinzip bereit bin einen Tausch von Gem#lden
zum Zwecke der Abrundung unserer Sammlung zu diskutieren. Das Bild
von M anet , welches Sie meinen diirftsn, ist ,Der Wandermusikant”
188 ¥ 248, datiert 1862, Einer Tauschaktion wiirde ich unter Umstéinden
einen direkten EKauf vorziehen., Wenn Sie beispielswelse lmportante
GemBlde von Reno i r oder C e/z anne haben, méchte ich auf
Ihren Vorschlag, mir zunfichst deren Reproduktionen zu zelgen, gern

Bezug nehmen.

In vorzilglicher Hochachtung

5 I v
Q}‘]‘ .I..'n‘ ,'r‘./ 1 ‘/:t Al ’}
{/

7

Direktor der Oasterreichischen Galerie.
z . '_;,V’V = / __._-A
[+

2 p
T pr rmn X __4’4_/._—.-‘.‘,_;__—;;@_.!.

e e o~

— =t L
—F e e cect @ —
e )

- ﬁ;,____ 3 —',,-—z,‘-_m.{.-an. = = e
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RENNWEG 6 — TEL. 10700 J " ‘

¥

The Museum of Modern Art Archives, NY

Senr geehrter Herr!

Fiir Ihre Mitteilungen vom 25. November 1622 bestens

dankend, beehre ich mieh darsuf zu erwidern, daf mich die fiir unsere
materielle Situation ganz auferordentlich honen, in die Milliarden
gehenden Preise fir die beiden Gemilde Renoires nﬁt.igen/ Zu-
nichet statt belder nur die Erwerbung eines einzigen und zwar der
,couseuse au bouguet de fleurs” ins Auge zu fassen, gleichzeitig

aber Ihnen unumwunden zu bekennen, daf wir ohne ein besonderes Ent—
gegenkommen Ihrerseits die mich sehr interessierende Angelegenheit .i )

nient zu realisieren vermichien. ¥

Iek bitte daher Ihre diesbezliglichen Vorachléige erwarten

lerischer Beziehungen erfolge.

zu dtirfen, hoffend, dap demit endlich wieder eine Ankniipfung kilnst— }
i

In vorziglicher Hochachtung

A
I I P S A
"/i‘u' 11 Ko=)
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Moulins,ce 4 février 1922,

mon cher ami,

Je vous envoi2 ci joint,en communication,une photographie gui,
je suppose,peut vous intéresser, Jue pensez-vous de cette peinture
qui est sur son chéssis primitif ?0n dirait un yourbet et si ce
n'est pas un Courbet,ce ne peut qu'étre,il me semble,qu’un tres
beau Couture! Je n'y ai découvert aucune signature,pas méme un
monogramme ;peut-8tre ai-je mal su voir? Mais peu importe,lagualits
de cette toile n'sn existe pas moins,Les tonds ont été obtenus avec
ge légers frottis de bitume qui,par conséquent,n‘ont pas pu "travail-
ler" les ombres du visage sont transparentes,aveC des pointes de
vermillon:les lumitres sont touchees tres tranchement,lLes gris-blanc
de la chemise (!)sur laguelle la fomme est accoudée,sont argentés
et obtenus avec des touches franches,.....etc! Je sais que vous
vous moguerez de tout ceque je vous écris laliant pis! .'ai seule-
-ment cont ance gue la photo ne fera gque vous coniirmer tout celd,
et vous en dira encore davantage! prix:7,500,fres [Sept mille cing)

i cetle peintur'e ne vous intéresse pas,sovez assez gentil pour

me retourner la photo;si elle vous couviontyi‘ suis & vos ordres,

Von fils vient de nous immobiliser pendant 40 jours,avec la
scariatine;quanc je dis'nous”,j'exagere!Je veux parler de sa morel
personnellement,je me suis occupé de liveas et d'estanpes et suis

assez satisfeit,
M a femme me charge de la rappeler su souvenir de Madame Hosen-

-perg et vous ofire ses anitiés,Présentez mes hommages & Madame

nosenbers et croyez,mon cher ami,a mes sentiment dialement
dévoués, A ;
1,rue Monin, .
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Moulins,ce 9 février 1922,

Mon Cher Ami,

¥erci de votre prompt retour de l& photo communiquée,

Vous Gtes certainement dans le vrai,en pensant que la
peinture est plutdt de Gouthes que ue Courbet! Je viens d'avoir
la preuve gqu'slle & tipuré dans une Kxposition,déj& ancienne,de
Th.Couture,sous le titre "Le Hepos du Yodtle"!

Je raye le nom de ce peintre ,de la liste gue vous m'aviez
aimablement dictée un certain soir,a Clermont,.....-puisque cet
artiste n'est plus de ceux auxquels vous vous intéressez,

Dans 1'espoir eue je pourrai ealin vous soumetire une piece
4 votre gofit,-{il est vrai gu'il en faut pour tous le= gofits!}-

je vous repouvelie l'éssurance e 'nas genidments coralalemant

t
aévoués, @ AN
|

.

1,Hue Monin,
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LOUIS PARAF (ec.p)
62, RUE LA BOETIE
PARIS

——

TELEPH, : ELvskEs 22-36

BeRLNy 31. Januar 22.

MaRiGARETEN

e 1888, gran=

_ gu prés Frcs.
i de Vollard

vendre sussi

" voleurs,"dont

Sint 54 x 40
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T

BeRLIv _".';1. Januar 22.

Mases.

HMonsieur
Paul Rosenbdber o,

Rue de la Boetie 21.

Cher Monms ieurl

Ci-inclus je vous envoie le photo d ‘un trds
veau paysage de Cézamme " For®t de Chantilly " de 1888, gran=
deur 64 x 81. le prix serait selon le change A peu pres Frce.
150.000.~ Te tablem est reproduit dans le livre de Vollard
sur Cézame en heliogravure Nr, 22. Je peux vous vendre aussi
1le tr¥®e conmu tableau de Cézanne " L¥fine et les voleurs,"dnt
je vous envoie épalement un photo. Les meau;; sont 54 x 40
et dort le prix serait Tres.60,000.=

Azréez, Monsieur, mes salutations empressées.

J 0

i

A e A
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Joun Quinw
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET
Now Yorx Januery 24, 1922
M. Paul Rosenberg,
21 ﬁrg: la Boetise,
L 4
Frence
Dear M.Rosenberg:
/ I received about ten days agy your letter or

December 14, 1921, acknowledging my letter of November 26th,

I note that you conocur in my opinion that oubistie
paintings should not be offered for sale at public avction in
New York during these times.

In your letter you stated that you were sending
me photographs of some Picassos whioch had just been delivered to you.
The photographs came Friday of last week, January 20th, three
heads and the portrait or a girl, You asked if I was interested
in them to ocable you to stop the sale of them. Confidentially,
the heads did not interest me enough to buy any one of them.
I thought better of the portrait of the girl. If it had besn
in oil I might have been interested but I am somewhat pre judiced

against pastels. At any rate, they are not in the same olass
with oil paintings,

I am accordingly cabling you us follows:

"January twentyfourth

Elperosen
raris

Not interested Ploassos. Writing. Quinn",
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rlease don't tell Picasso whet I have written

about jpese heads, 1 wouldn't give the water-oolor painting

that I bought of you last Summer for 12,000 francs, of the man
and woman sleeping in tle field, for ell of those four pastels.

There is = very fine Picesse in the Kelekian -
sale which is to take place on Monday and Tuesday of next weak.

I think I spoke to you about it last Summer., It is the one
with the two trees at the right, two very solidly painted trees,
building in light at the left and low hills, tipped with purple,
and grey sky beyond, Unless it is bid up to an absurd prise,
I shall be tempted to buy 1it.

Thank you just the same for sending me the photographs
of Picasso's work, Please don't tell him what I said about the
heads,

I shell be glad if you will continue to send me
photographs of his important things, as you receive them, with
prices and desoriptions, and I will cable you my decision, In
writing, please give me a little hint as to the ¢olor, and alse
glve the medium,

The Kelekian sale will be a bilg test ror modern work,
although as a matter of fagt his things are not especially modern.
He played safe in such things as drawings by Ingres and paintings
by Delacroix and Courbet, and all the way down to and ineluding

Cezanne, He has only two cubistio things by Ploasso, as I recall it,
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His Matisses are not of the Ferst class, and his Derains are
not of the rirst cless, He e s some good early Corots,but
they g’, not the kind of Corots that are popular in this ocountry
where the later Corots have been admired g0 muche~=Corots that
"make the leaves of the tree look 1like lage", as the short-haired
female art students put it; the Corots that are "so full of

poe try", as the long-haired male art admirers put it; the
Corots that are feeble and rotten, as I would put it,

Kelekian has three beautiful Cezannes andthey will
doubtless bring big prices. He was not a daring buyer or modern
things. In nine cases out of ten he played safe down to and
including the feeble ihistler painting of a girl that he has,
and the feebler and fatter Mary Cassatts.

One could almost say of his collection that it is t._
lesson agrinst buying second-rates and that 1%t would be better

to have three great things by Derain than seventeen or eighteen

of the second order of importence.
All this of cource i personal,

With kind regards, I am

Yours very truly,
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Joux Quinn
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET

New Yorx January 26, 1922

M. Paul Rosenberg
2112"1:3 de 1la Bsetie,
& Paris,

/ France.

Dear . Rosenberg:

Mr. Joseph Brummer, the Art dealer whom you kmow,
cams to my epartment last night. He s opening next Monday,
January 30th, a rather important exhibition of paintings by
Derain. I have loaned ten of my Derains (out of twenty-one
or twenty-two Derains that I have) to Brummer for his exhibition.
It will perhaps be the most important exhibition of works by
Derain that has been held in this country.

I asked Brummer last evening whr he did not have a sim=-
iliar exhibition of works by Picasso. I told him that I was wery
much interested in Ploasso's work. I showed him the four photo=
grephs that you recently sent me, those of the three heads in pastel
and that of the seated girl also in pastel. I told him that I did
not care so much for the heads but thet I liked the painting of the

girl very much and would have bought it if it had been in o0il and

not in pastel. He asked me i1f I would lend him some or all of my

Picassos for the exhibition thet I sugpested. I said I would

gladly do so. I told him T could lend him 12 or 14 rather important

Picassos. He sald that they would greatly add to his exhibition.
He said that he would write to vou today and ask if you

would be willing to send over a representetive collection of works
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by Plcasso. He sald he would agree in his letter (a) to pay the

tranaportation to New York, (b) to pay the insurance coming over' ‘andghi 1e

here,ﬂuring the return to Paris and (¢) to pay the return trans-
portation to Paris of works that were unsold. So, he said, you
would be nothing out-of-pocket in connection with the exhibition
and the unsold things would be promptly returned to you.

I suggested that he should suggest to you that you should
not send over too meny of the cubistic still-1ife works by Plcasso;
that I thought there might be included two or three of his abstract
paintings, those with designs of figures, like the two large ones
thet you sent me, and not more than two or three of his other abstract
or cublstic still-liffe works. I impressed upon him that I thought
that drawings by Picasso would sell well here. I told him that I
did not think there would be a large demand for either his abstract
works or hggﬁéggégings. He agreed with that. He said that he would
like to hold such an exhibition for two purposes; first that it
wouls be breaking the ground and that perhaps a second exhibition a
vear later would be more of a success and secondly that 1t would be

a good advertisement for him.

Brummer would want the exhibition to open early in Mavw.
By the end of May exhibitions in this country are over, for then
the hot weather comes on.

I think Brummer would do better with such an exhibit ion than
anyone else who has & gallery here now; much better than Gimpel end
Wildenstein, who are really not interested in advanced work of that

kind, and very much better than Sc¢ott & Fowles, or any other New York
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dealers that I know. Most of these dealers are interested in old
worlls or in works that do not come down lower than Manet or Monet
or Renoir.

I don't kmow how the Brummer suggestion will appeal to
you. T think the drawings would sell well, but if the exhibition
were an important one it would stimulate interest in Picasso's work
and T am sure that another exhibition held in a year would be a success

The Brummer suggestion may not appeal to you, but as I told
vou last Summer you would find 1t very expensive to open a gallery
here. The rent would be enormous, fittings and equipment would be
expensive, and stationery, printing, clerical hire, advertising, and
so on, would run up and eat up the profits. Besides, a man camot
run a gallery three thousand miles away from 1it. Durand-Ruel smcceed
ed only because one or the other of the brothers is here practically
all the time.

I told Brummer particularly to suggest that you send, if vou
agree to his suggestion, as many drawings as possible for more people
have money to buy drawings than to buy paintings. Also that he
suggests to you to make the prices as reasonable as possible, for times
are still hard here. In f=ot, 1f I may suggest 1t, I should be

ineclined to give Brummer some lesway in prices, giving him en asking
price and the minimum price at which he cecould sell.

He didn't tell me what commission he was getting on the
Derains. But I imagine it isn't much, perhaps not over ten per cent,
or at the very outside, fifteen per cent. I didn't go into that part
of the arrangement with him. But he would perhaps have to take inte

acoount in fixing hils commlasion the cost of trensportation and insur=
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ance from Framce to this country, cartage here, and carting and
packing and insurance returning, He said to me that he didn't expect

to make money on these modern exhibitions; but that he would like to

hold the exhibiti ons 2s a matter of advertisement and to make himself

known here, He sald that he made his money on his antiquities, or

largely so.

I have always found Brummer an honest and fairminded man.
He 1s financially responsible and very intelli gent. I mow of no
one here who could carry through a Picasso exhibition more successfully
than he could. Ahstract works by Picasso would not have good sale
here in these times. Iess abstract work would excite interest end I
believe his drawings would sell very generally.

Brummer was so taken with the idea of having a Picasso
exhibit ion that he laughingly made me prémise before he left that I
would not lend any of my Picassos to anyone before the May exhibitionm,
or until after it was known whether he would have it.

The demands upon me for lending pictures have become & great

nuisence. I have several times been on the point of resolving not
to lend any more. But I made an exception with pleasure in the case
of Derain, lending Brurmer ten of my Derains. I would do the same with
great pleasure in the case of Plcasso, because I llke Plcasso personally
very much and I am a sincere admirer of his work.

I have not told Brummer that I was writing to you. I am
really writing in Picasso's interest. It is not necessary for you
to write to Brummer that I hawe written to you, though there is nothing
in this letter that I would be unwilling for Brummer to read or see.

—

Yours Gery truly,

4
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Joun Quinw
ATTORNEY AND COUNSELLOR AT Law
31 NaASSBAU STREET

h’ 5’ 1”8 .

Dear N, Rosenberg:

I saw in the May Dial a few days ago, &as &
frontispiece, a reproduction of Rousseau's "La Carriole", The
pleture is familiar to me from photographs, But I was trylng to
recall whether I had seen it lest summer in Paris, end if I had

I thought I recalled seeing it in your gallery, but I was not sure.

I am not in the market for Rousseaus generally,
but if T could get a good example of Rousseau at & reasonable
price, and if it was in good condition, I might be tempted.
scoordingly cabled you today as follows:

"May 5, 1822

Elperosen
Paris

Please cable size end condition Rousseau's Iacarriole reproduced
May Dial also lowest cash priea;ﬂmu
I hope you are having a satisfectory business

year. All of the dealers tell me that the art business has been
very poor, with the exception of two or three of the dealers, like
Duveen's, who have been selling some old English paintings to men
1ike Hemry Huntingtonm, like Gainsborough's "Blue Boy" of which you
have probably heard, and Knoedler's, who sell peintings of the
English school, like Rommey, Raeburn and others, to one or two
wealthy clients here. But for the most part the art business

hes been exceedingly poor, and one or two of the dealers have been
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near failure, In short, my warning to you of last summer not
to send & big colleetion of things here with the idea of sale,
hes been more than justified by the event, Things may be

better next year, Nearly all of the art auction salesheld in

New York this year have been at glaughter prices. The sele at
the Ameriesn Art Galleries within the lest two or three weeks
of art, prineipally of the impressionistic school, that had been
sent over from Scendinavia, was a veritable slaughter. Durand-
Ruel's bought paintings by Monet end Menet and Sisley and others
of that school at absurd percentages of their real value —paintings
by Monet for four or five hundred dollars that they would have
paid two thousand or twenty-five hundred dollers for in normal
times.

With kind regards, I am

Yours very truly,

M, Paul Rosenberg ’
21 rue de la Boetle,
Paris, France.
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Jous Quinw
ATTORNEY AND COUNSELLOR AT Law
31 NASSAU STREET

NEW YORK March 5, 1922

¥. Pewd Rosenberg,
21 rue de la Foetie,
Paris,
France,

Dear Wr., Rosenberg:

I received on February 28 your letter of February 6
and your letter of February 9, 1922, both at the same time.

I bought the Picasso landscape at the Kelekian sale,
I said in msdvance to Kelekian and others that I wanted to buy
it, and it was bid up on me to $2,000, The other Picasso in
the Kelekian sale, No, 57, the portrait of a young woman with
green cape, straw hat and black feather, went for $550., the
first night of the sale. The entire spale, with the excepiion
of the Cezannes, would have been a complete sglaughter if twoe
thirds of the objects in the sale had not been "protected",
thet is, either bid up on behalf of Kelekian or hought in on
his behalf. This is confidential of course, It was no time
for an auction sale to be held of any kind of art, particular-
ly no time to hold a sale of modern art, although Kelekian's
collection was not very modern, He played safe in regard to
nine-tenths of the things in his collection. This of course is
confidential.

1 note from your letter of February 9 that you do
not care to organize a Picasso exhibition in New York,

I don't think that any "important and old-famed firm"
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in New York would put Picasso before the American Public. The
old houses on the street, like Knoedlers or Gimpel & Wilden=-
8tein or Durand-Ruel have clients who are not educated up to '
Picasso. The salesmen in the place do not believe in modern
art. As late as five or six years ago Knoedlers had an exhi-
bition of Cezannes, and although they sold two of them, the men
in the place privately made fun of them and laughed at them.
They would not do so now, but they did as late as five years ago.
I do not think that Durand-Ruel would care for a Picasso exhi=
bitions I would not recommend Scott & Fowles. I do not think
the clients of Gimpel & Wildenstein would be interested, but
that is a thing requiring very great care and thought, and in
view of the important exhibition of Picasso's work in Germany
in Warch, which you wrote of, I quite well understand your rea=-
gon for not wanting to have a Picasso exhibition in this country

this yegr.

Yours very truly,
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Jouw QuinN
ATTORNEY AND COUNSELLOR AT Law
31 NASSAU STREET

New Yorx jpy 8, 1922
Dear M.Rosenberg:
After my letter of lest Fridey, May Sth, had been signed,
I received at 11:16 4.M. lest Seturdey, Mey 6th, your eablegram
trom Peris rosding:

"Quinn
31 Nassau Str,,New York

Roussean Sold.
(Signed) Elperosen"

Thank you very much for cebling me so promptly.
Looking beck now,I @ not think I sew the original of Pousssau's
"Ta Carriole” last Summer. It was reproduced in helf-fone in
the My numbey of The Diel, I derosay thet Mr., VWetson of The Dial,
who is now in Rurope, ohteined a photograph of 1% from you.

By the way, vou might meke a nofe o my registered
cpde osb le esddress. It% is:

Quinlex
New York

T don't know whether I edvised vol that I won out in
my efforts to keep the terifi off ert. My lest eppesrence
before the Senate was on December 3lst, the dey before New Yaer's.
The cenete had dropped out Hhe provision permiiting etohings ond
1&thogrephs to come in duty free and I bad %het restored. T also
dofested the project of pulting a 26 per ecent, duby on ari,
except =yt one hundred yesrs old. Thet would have hewm  very

dise strous tb modern ertists, particulerly to French modsrn srtists.

It would also have hur% Americen husiness. It would, fox axam ple,
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have stopped my buying ert, exeept possibly in rare osses. I
might heve bought art in Kurope and left the works there for some
years, Buf one would not want %o buy meny works subjeet to
such conditicn.

. I succesded slso in reducing the pmericen seles tex
on works of art fxrom 10 to & per cenk, and reserved the excepiion
that gsuch ssles tax dmss not apply to seles by artists or sculptors,
directly or indirectly,or *twough spenis o gelleriss, of their own
works, no¥ does i% epply to tYersections hetween deelsys, such
&8s sales and exchanges snd other $renssctions between deslers,
which was a big advantsape.

As I think I t%old you, I condueted the cempeign in
1913 for the removel of duty on modern ar:. In 1909 art over
100 years old was sdmitted duty {ree. But as T was interested
in modern art I made the fight myself , oontrewy to the advices
of the Metropoliten Museum and othex museums who wanted "t o let Lhe
situet ion stay as 1t wasg'. I made the fight alone; no committee
and no sssistants. I printed three briefs. The f2pht lested
from February 1913 until November 1913. I made seven trips
to Washington end f ought the %hing threagh, unalded, and won,
French artiste and dealurs of course dig nok “now anything shout is,
and naturally, not understanding the fects, 0ld not eporeciate
the preat benefit that I had eonferred upon fihem,
Howsver those erre hnow hlstoriaal feets, but now

thet art remsins on the fres list, tlhere is no herm in my writing
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them 6 vou.

Sinceyely vours,

M. Psul Rosenberg
21 rue deé la Rooetie
Paris
France
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Jonn Quinn

‘ ATTORNEY AND COUNSELLOR AT Law
31 NASSAU STREET

May 19, 1922
« Paul Rosenberg
21 rue de la Roetie
Paris
Frence

Dear M.Rosenberg:

I received last Thursday, Mey Rkth, your letter
oontalning the names and prices of twenty-one Piocessos end saying
that you were sending me a photogreph of a lavge "Maternite"
that you had, That photogreph is perhaps on the wey now, I
got your letter just before I went away., The photog_uphl
did not come until Tuesday afternoon, Mey 16th, I ecabled you

the next day, Wednesday, May 17th, as follows:
' "May 17, 1922

Elperosen
Peries

Photographs received todey but no dimensions When

you mail photograph Meternitd give its dimensions

alsc dimensions Fountein Fonteinebleau and Women

Fontaine Also lowest price Maternite end Fountain

Fontainelbeau together Noninterested presently

abstract works Will decide when photograph

Meternite received with dimensions requested

Quinn",
It is risky enough to buy paintings without seeing

them, but I did not want to buy even & painting by Picesso without
weeing a photograph of 1it. Henoce in my cable of the 17th I

seld that I would deoide "when photograph Me ternite received with

dimensions reguested".
T am leeving town in a few minutes to be awey until
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A Tue sday.

{ Your cable was brought to my apartment at noon today.
It read as follows:

"pPeris

Quinlex
New York

Women Fountain 24 by 19 TLowest grl.ol Maternite
143 by 162 end Fountain Fonteineblesu &5 by 92
76,000 Cable decision Hawiing purchesers

Elperosen"
I am cabling you today as follows, which I hereby

"My 19, 1922

Elperosen
Paris

Thanks cable received As oabled you May seventeenth
will decide when photograph Meternite received
Cablewwhen that photograph mailed Plesse reserve
Maternite and Fountain Fonteinebleau pondibf

receipt photograph Maternite and cabled decision

Quinn"

I assume that the figures steted in your cable
meant the French figures and that therefore "24 by 19" meant

24 centimeters, and that with reference to Maternite "143 by
162" meant 1 meter and 43 centimeters and 1 meter and 62 centimeters,
and thet with reference to Fountain Fontaineblesu "65 by 92"
meant 656 centimeters by 92 centimeters,

If the photograph of Maternite is already on the way,
you will not have to welt long for my deoision, which will be by
cable,

I will pey for these in cash, on your delivery of the
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works to Pottier, It will meean & considersble ocash expenditure

oh my part, somewhat more then I hed intended to make just now,
but 1% is exceedingly Yisky and hazardous to have obligations in
franos these days, without covering et once, end as I do not
want %o borrow the money, I have to meke the payment in ocash,

Yours 707 tr,n:l.y,/
y

‘7,{,,._

//—\
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Joun Quinn
ATTORNEY AND COUNSELLOR AT Law
31 NASSAU STREET

New Yorxk May 25, 1922

M. Paul Rosenberg,
21 rue de la Boetis,
Paris,
France

Dear M. Rosenberg:

I met Mr. Joseph Brummer a few days ego and he told
me that he was sailing for France on Saturday of this wesk.

You will recall my letter of last year to you about
him and his exhibition. He gave an exhibition of Derain's
work and considering the times they sold well, although the
prices were too high. He slso had a falr success with Viaminok's
work, end his other exhibitions were reasonably good suoccesses.

You will meke your decisions yourself and {rom your
own points of view, but I know art deelers and the art game in
New York very thoroughly from all sides. I really do not
think you would make a mistake, if you wanted an exhibition
of Picesso's things here next Winter, to place i% with Brummer,
who would, I believe, pay all the expenses of packing and insurance
both ways.

The olients of dealers 1like Enoedlers and gimpel &
Wildenstein and the other old dealers on Fifth Avenue are not

1nterested in modern ert, that is to say, art as modern as Picasso is.

T somewhat dislike the words old and modern art, though it is

e oconvenient term, for art is either good art or bad art, and I
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&m rather fed up on the gush that there has been about "modern
art" and elso sbout "o0ld art" or "classical axrt". Ar%, a8
I have said, is either good or bad, whether encient,medievel
or modern, whether of yesterday or todey or tomorrow.

There are only two other deslers here who could
compete with Mr.Brummer in the exhibition of work by Plossso,
end whose galleries are e 1little larger than Brummer's gallery,
end those dealers are Montross, who is old and indifferent,
end who sells Americen work of academic painters, and S,Bourgeois.
There would be no comparison between MontX¥oss and Brummer,
Brummer is younger and more lively and more active,. Bourgeois
hes a good gallery, but confidentially, I was told that he
was not allowed to land in France last Summer, being a German
subjeot, and on account of some things that happened during
the war, of which I do not know the details. As between
Bourgeois and BrummeY, I would unhesitetingly recommend Br ummey ,
though his gallery is not quite so large, He does & very
fine tusinesse in old marbles, in stones and carvings of Rgyptisn
things end Syrien things and pre-historic Greek things and early
Gothic and Romen things, end hes a good olientele., I have
elways found him fair and reesonable and he is most intelligent,
He 18 much more discriminating than Rourgeois, who has had meny
exhibitions of second-rate men, o¥ of very young end unknown men.
Brummer is intellecutelly harder and will go farvher end lsst

longer than Bourgeols.
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{ If you knew the facts, you would be very gratef ul
¥ome for the advice I gave you lest Summer ageinst opening a
plece in New York or arrenging for en exhibition in New York,
which would heve been ruinocusly expensive. Rents are stagger-
ing here and there would heve been the cost of installetion,
equipment, fitting, decoretion, rent, telephone, clerk-hire,
stet ionery, advertisements, and living expenses; and twenty-
five to fifty thousend dollars sunk, absclutely lost the first
yeeY or two, would have been nothing, and the business almost nil.
I think I should have charged you a fee for that advice.
Not having done so, you perhaps have forgotten it, as people
are likely to do on free advice. But none the less, I recall
it, because any one who knows the conditions as they have developed
in the last yesr, will realize that I was a true prophet
and gave you sound and valueble asdvice.

Yours ver /tr-‘ﬁly,, -

i ,‘_W
i gk
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Joax Quinw
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET

r' New Yorx May B&, 1922
M. ﬁ-ul Rosenberg,
21 rue de la Boetis,

Paris
ﬁranae

Bear M. Rosenberg:

I was out of town for some days and got back to the
off ice only Wednesday of this week, when your cable oif May 2 1lst,
which was received st my office Mondey, Mey 22nd, at 10:30 A.M,,
reading as follows:

Quinlex AL

New York
Photo sent thirteenth
Elparosen"

was delivered tome. Following the receipt of your cable ceme
the photomraph of Meternite, the dimensions of whieh were given
in your ceble to me of Mey 19th as 143 by 162 and the Fountain
Fontainebleau 65 by 92, In your cable you gave 75,000 as the
lowest price for those two.

I am leaving town todey for the holiday, next Tuesday,
May 30th, being a holidey, I am going to a camp up in the Catekill
Mountains and will even be awey f¥om the telephone, thank @od!

Just es I am ebout to leave I am handed a ceb ke dated
May 26th, whioh came to' the office et 11:30 a,.M, todey, from
¥ .Roche, stating thet you had a préeblue Picasso of Arlequin at

18,000 and adding: "Sending photo Decide quickly oOptionlesa"
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Joux Quinw
ATTORNEY AND COUNSELLOR AT LaAw

-~
& 31 NASSAU STREET

New Yorx May 36, 1922

I.Lul Rosenberg,
21 rue de la Boetie,

mnﬁranoo
Pear M. Rosenberg:

I was out of town for some days and got back to the
office only Wednesday of this week, when your cable oi May2lst,
which was received =t my office Mondey, May 22nd, at 10:30 A.M,,
reading as follows:

"peris
Quinlex
New York
Photo sent thirteenth
Elperosen"

was delivered to me. Following the receipt of Your cable ceme

the photograph of Maternite, the dimensions of which were given

in your ceble to me of May 19th as 143 by 162 and the Fountain
Fonteinebleau 65 by 92, In your cable you gave 75,000 as the
lowest price for those two.

I am leaving town todey for the holiday, next Tue sday,
Mey 50th, being a holiday, I am going to a camp up in the cetskill
Mounteins and will even be away f¥om the telephone, thank @od!

Just es I em ebout to leave I em handed a ceb de dated
May 26th, whioh ceme to' the office et 11:30 a.M, today, from
¥ .Roche, steting thet you had a preblue Picesso of Arlequin at
18,000 and adding: "Sending photo Decide quickly oOptionlesa"
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"z A good deal o time was lost by your not giving the
dinfen

sions of the twenty-one Picessos desoribed in your letier,
and to my regret M', Roche, in his cable, did not give the size
of the Arlequin referred to,
I em socordingly oebling you today as f ollows:
"May 26, 1922

Elperosen
Peris

Roche cabled today you heve preblue Piocasso Arleguin
ni.%htoen thousand edding quote sending photo decide
quickly close quote but no dimensions given Stop
Please cable dimensions Arlequin and lowest cash
price Meternite Fountain Fonteinebleaa and Arleguin
reserving three pending my cebled decision
Quinnp"
I will come down from the camp once & day %o the Inn,
a distance of seven miles, from which I oan telsphone to my office,
end my of {ice can telephone to me any reply irom you to the above
cable and I can perhaps dictate my decision.
There are other things that I might sey but I heve
not the time, It is 8 metter of minutes before I can ocatch
my train.
I have written you a sepsrate letter regarding Brummex

Yours veiry truly,
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Joux Quinw
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET

M. Psul Rosenberg,
21 rue de la Bostle,
Paris, France.

Dear 1. Rosenberg:

T wrote you on May 26, 1922, just before leaving
for the Catsklll Mountains. T sonfirmed in that letter my ceble
of that date to you,

There was recelved at the offlce, in my absencs,
on Saturdey May 27th, at 3:55 P. M., your ecable reading as follows:

"paris.
Mey 27, 1922
Guinlex,
New York

Arlequin Bl by 60. Lowest three as seid ninety-three.
Elperosen

You had not previously given the price of those
three works as ninety-three, and hence the phrese "as said" did
not apply to me. You hed given the urice of the two Plcassos,
the Fountain Fontainebleau end the Maternity as 75,000 francs.
lir, Roche had given the price of the Arlequin as 18,000 francs.
You may have ngaid" 93,000 franes to Mr. Roche, but neither he
nor vou had previously saild it to me. Therefore, the inclusion
of those words, "lowest three as said ninety-three", did not

apply to me end must have been included in vour caeble inadvertently.
i of the 27th

Your cable/was read to me over the long-distance
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telephone on Monday, May 20th, at the Cabskill Mountain camp Where

T wes, @nd I dictated the following cable to my office to be sent

to you:

"Maey 29, 1922
Elperosen

Paris

Quinn at Catskill Camp. Longdistance telephone authorizes
purchase Maternity, Founba in Fontainebleau end Arlequin
ninety-threeo. Paris draft mailed receipt cable advices
delivery Pottier. Transaction confidential,
Quinn"
There was received at the office on Wednesday, May 3lst,

at 11 A, M., in my absence, a cable from you reading Aas follows:
"Paris,
May 30, 1922

Quinlex,
New York

Recelved cable. Shell deliver Pottier three paintings.
Blperosen"

I enclose with this Paris draft to your order for
93,000 francs {n payment of the three Plcassos: Maternity, Fountain
Fontaineblean, end Arlequin,

I am cebling you today as follows:

"June 1, 1922
Elperosen
Paris

Meiling draft your order ninety-three thousand francs.
Guinn

That oloses this transaction, and I shall be gled 1f
" F

you will have the three Plcassos delivered to Mr. Pobttier with
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Instructions that he hold them subject to my orders and do not
ship them until he recelves specific orders from me. I will
be obliged if you will pass this request on to him as I haven't
time in the next day or two to write to him. Last fall he
sent things to me after not hearing from me for a month or so,
without waiting to receive directions from me.

As T have written to Mr, Roche, I have made an exception
in this case in buylng the Arlequin from Plcesso without hawving a
photograph of it. But I don't want to repeat that procedure.
When wyou first wrote me sending me the Plcasso photographs, no
dimensions were gilven, doubtless through an oversight in youwr
office, I hope when I get the photograph of the Arleguin I
shall not be disappointed. I feel sure that when I recelive the
three Ploassos themselves I shall not be disappointed.

T do not 1ike, as I have sald, to be forced to do work
under pressure, but above 2ll I don't want to play undsr pressurs,
or to decide art questions under pressure, and hence I don't like
o decide by ceble when no dimensions have been given and no
photogreph has beéen received.

With kind regards, I am

Yours ver, ﬁful:{_,,-;} ‘
/du S

-—-""'"-F—————_




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg I.A TI

The Museum of Modern Art Archives, NY

Joux Quinw
ATTORNEY AND COUNSELLOR AT Law

Signification des principales indications éventuelles
pouvant figurer en téte de I'adresse.
- = Urgent. XPx = Exprés payé.
- = Remettre contre recu. ... = Remettre méme pendant
Indications de service ... = Accusé de réception. la nuit.
RP...= Bé{)onrye payée. ... = Remettre seulement pen-
TG ... - Télégramme collationné. dant le jour.
. - ) - .. = Remettre en mains propres. | OUVERT = Remettre ouvert.
y A L'Etat n'est souiS & aucuns responsabilité & raison du sereie dé la correspandance privée par
'.:‘ & la wnie r-w:yhr'ou Tloi du 29 Novembre 1850, art. 8 )

Ao via. WESTERN UNION

_-&1 NEWLORK 17

ELPEROSEN PARIS

PHOTOGRAPH LEPIERROT RECEIVED TODAY CAELING FOR ROCHES OPINION WILL CABIE
DECISION RECEIPT RCCHE REPLY

QUINN

IUVIQTH toe

what I might, under other circumstences or at other times,
wish and desire to purchase.
Thenk you just the ssme for oalling the metter so

promptly to my ettertion.
Yours yery truly,
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Jouw Quinw

ATTORNEY AND Cou:rsr:.u.cm AT Law
e —a -—_.’*r -

J.—r_
M NEY L9 T

B Mhmw-(«a D,

M. ;
21 rue

Sign&ﬂuﬂnn des principales indications éven

] _pouvant figurer en téte de T'adresss.

DesY M. §S
I -n-t----u = Ul‘gmt-

mhmum.mmtumwl r :
mmdsﬁtl‘:udtoiu.

phigae. [I.ni du 29 movembre 1850,
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puchssing
whet I might, under other circumstances or at other times,
wish and desire to purchsse.
Thenk you just the same for ocalling the matter so
promptly to my etitertion.

Yours very truly,

£ ! ‘;'I"v
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Joun Quinw
ATTORNEY AND COUNSELLOR AT LAW
31 NASBAU STREET

Now Yorx June 13, 1922
M. Paul Rosenberg,
21 rue de la Boetis,
Peris,Frencs
DesY M, Rosenberg:

I recelved on June 1l2th your letter of May 30th. I
had written you last week thet 1t was quite sstisfectory for you
to include i4n the forthcoming Picesso exhibition thet you wexs
orgenizing the pictures that I purchesed from you.

M. Roche hgd written to me sbout Merie Ieurencin's
illness, which I sincerely regraetted. I have no doubt thet the
cerpet from hex design will be a very interesiing end beautiful
one. If I were specializing in Marie Leurencin's work, I
should doun“tless feel that I must have ibt. The price seems
not unressonsble, But efter giving the matier careful considers-
tion, I have decided that I will not purchese the cerpet. As
I do not speoislize in Marie Laufencin's work and as I have to
chbose smonhg the works of art that I purchese, I cennot give
myself the pleasure of buying that carpet. The fact that
the sele was held "for the benefit ol poor people" made it doubly
attractive to me, but I cannot give myself the pleasure of purche sing
whet I might, under other circumstances or at other times,
wish and desire to purchase.

Thenk you just the ssme for calling the metter so
promptly to my ettention.

Yours yery fruly,
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Joun Quinw
ATTORNEY AND COUNSELLOR AT Law
31 NASSAU STREET

M, Paul Rosenberg,
21 rue de la Boetie,

Peris, Frence.
Desr M. Rosenberg:

I received on June 2lst youwrletter of the 7th of Jume.

I have read your explanation of the misunderstanding regerding
the Arlequin (18,000 francs)—Plerrot (15,000 frenes )--episode. .F.I'OII
the preceding cables and your latter I was very confident thet they were
two separate paintings. I did not want any guestion of identity to
arlse. The difference of 3,000 franecs between the price guoted in youwr
letter for the Pierrot (francs 15,000) and the price quoted to me by
ecable for the Arlequin (18,000 frencs) was not in dollars great, but
there wes & principle involved. I don't as a rule object to an artist
changling his mind or to a dealer chenging hils prices. But I always
believe, as they sometlmes say in English, in "putting all one's cards on
the table".

I understand from your letter and from M. Roche's letters that
you have been very busy with e big exhibition, and cen understend that
an error could be made in the writing of a letter in & hurry or in con-
fusion.

I buy art for the love of art, for the pleasure of helping
artists, to have {mportant examples of the work of artists in whom
I believe, and because of my interest in art generally. I enjoy what
T 0all "the rigor of the geme". I always like to be straightforward
and I dislike very much all indireotion,

vour clerk ought to exerclse more care in the writing of

autographed letters gigned by you or in your neme.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg A T

‘ The Museum of Modern Art Archives, NY

I note that you mre tied up with Wessrs. Gimpel & Wildenstein,
Please regard my suggestion ebout Brummer as confidential. I don't
care to have Hessrs. Gimpel & Wildenstein think thet I am inter-
fering with their business, which indeed I had and have no desire
to do,

En exhibition here last spring would have been a profitless
thing. There was no sale of advanced &rt work. The Kelekian
sale of pictures was a tragedy for Kelekian, a reel slaughter, as

I predieted it would be. If he had not had a large number of

more important paintings protected the slaughter would have been
dreadful. Few Americans buy advanced work. Miss Bliss has
not gone beyond Cezanne. She bought two or three Cezannes at the
Kelekian sale, the large still 1life and one landscape, and other
things. Confidentially, In consequence of it she is not buying
ert for another year. Another man, in addition to myself,
who bought modestly of advenced work, is Mr. Jalter Arensburg, but,
confidentially, he has met with finaneial reverses and is now living
in & small cottage In California, and his things are for sale,
You wouldn't be able to pay half of your office rent if you opened
a branch in Wew York and expected to make money out of modern sart.
If you had old art, the kind of ert that Messrs. Durend-Ruel and
Knoedler's and Scott & Fowles and Gimpel & Wildenstein deal 1in,
then vou would be in direct competition with them and would learn
what expenses, in the way of rent, eclerk hire, stationery, advertising,
office expenses and texes, are in Wew Yorik.

However, those are matters that your lawyer will advise

you on, if you have one in this ecountrv who happens to have some
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vision end @xperience.

I am gled to know thet my edvice to you lest summer
saved you from meking thet loss this spring.

Yours wx'y7 truly,

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Paul Rosenberg XA T

ninety-three, Paris draft mailed receipt cable edvices
delivery Pottier. Transaction confidential,"
Un the same day, londay May 29th, Mr., Watson cabled
Mr. Roche in my neme =28 follows:
"Quinn at Catskill Camp, Telephoned cable purchasing
three Rosenberg ninety-thres = = "
On Wednesday May 31lst, at 11 A, M,, there was received
at the office your cable of May 30th reading:
"Received cable. Shall deliver Pottier three paintings."

I returned to town Wednesday afternoon, May 3lst,
and immedletely went to court, eand after court your cable of
May 30th was handed to me, together with a cable from Mr. Roche,
received at my office about midday Wednesday May 3lst, in which,

among other things, Mr. Roche said:

"Felicltations purchase thrae Rosenberg."

I am therefore certain from the foregoing that they eare
two different paintings and that the sameness in the dimensions is
e mere coincidence, for there could, of course, be no double mistale
in the title and In the price,

I am therefore awaiting a reply from Mr. Roche to my

esble asking for his recommendsatlion,

I cabled you todey as follows, which I hereby confirm:

"June 7, 19822
lparosen
Paris

v ordars Lesursncins




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Paul Rosenberg XA TI

The Museum of Modern Art Archives, NY

Thet wes on May 26th. May 26th was Friday. Your
autographed letter dated May 23d, which was the Tuesday preceding,
gave the name as Ie Pierrot and the price as 15,000 francs,

On May 26th, the day I received Mr., Roche's cable, I
cabled Mr. Roche as follows:

"Cabling Hosenberg requesting cable dimensions Arlequin and
lowest price Waternity, Fountain Fontainsblesu and Arlequin & =
Also eomewhat annoyed Rosenberg not previocusly notlfied me
about Plcasso Arlequin."

On the same day, May 26th, I cabled you as follows:

"Roche cabled today you have preBlue Plcasso Arlecgin
eighteen thousand adding Quote Sending photo decide
quickly Close guote But no dimensions glven Stop
please céble dimensions Arlequin end lowest cash price
Maternity, Fountain Fontalneblesu and Arleguin reserving
three pending my cabled decision.”

On May 27th, st 3:55 P. M., I received the following

cable from you:

maplequin 81 by 60. Lowest three &g said ninety-three.®

Oon the seme dey, May 27th, at 5:55 P. M., I received

& ceble from Mr. Roche as follows:

"y % Rosénberg could not opticn Arlequin.”

TES K

On May 28th onday, while I was in the Catskills,
jetson cabled follows:

Longdistance telenhone authorizes

ginebleau and Arlequin
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"June 6, 1822
Rocha
99 Bouleverd Arago
Paris
Recelved Rosenberg photograph LePierrot same size
Arlequin. Fifteen thousend. Please ceble your
recommendetion.
(Signed) Quinn"
Looking &t the back of the photogreph of the Picasso
Ie Pierrot I notlced that the size was the same as the size which
you eabled me of the Plcasso Arleguin. The title was different.
Your cable and Mr. Roche's cables distinetly said "Arlequin®.

The price named in your ceble and Mr. Roche's cable for. the

Arlequin was 18,000 francs, The price stated in your letter of

Mey 23d for Le Pierrot was 15,000 franecs, though the dimensions
were the same for the two. On the 6th, after carefully considering
tha matter, I made up my mind that. that was & mere coincidence and
that there were two separate and distinct pletures, named differently,
one Arleguin and the other Le Pierrot, and priced differently.
Hence I sent the cables above guoted.

In order that there may be no mistaks ebout this
matter, let me recaplitulate the following:

he "Arleguin” was {irst mentiocned in ¥r, Roche's

———————

5th, received at 11:50 A, k. on kay 26th, in which

Pleasso Arlequin eighteen

Dacide aqulckly. Option-
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Jonn Quinn
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET

NEw YOoRK June '?, 1922,

M. Paul Rosenberg,
21 rue de la Boetie,
Parlis, France,
Dear M. Hosenberg:

There was recelved at my office on lMay 318t
your letter of May 23d regarding the Picasso Le Pierrot, but,

I em very sorry to say, my bookkeeper took it upon himself to
keep all knowledge of the letter from me, on the ground that it
gald that you were "sending photographs". He deelded of his

own motion, without notifying my secretary, Mr. Curtin, to
suppress all knowledge of the letter until the photographs should
arrive.

Yesterdaey, Tuesday June 6th, I received the
photograph of Le Plerrot and the photograph of the Mother end
child. That was the first I had heerd of that Picasso,

Ie Pierrot. I accordingly cabled you yesterday afternoon
ag follows:

"June 6, 1922
Elperosen
Paris
Photograph LePierrot received today. Cabling for

Roche's opinion, W1ll cable decision receipt Roche
reply,
(Signed) Quinn"

I esbled Mr., Roche at tha same time as
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Zebre and Horsewoman delivered you summer last vear.
(Signed) Quinn"

My cable referred to the two paintings, one the "Zebre"
and the other the "Horsewomen", which I purchased of Marle Lauréncin
through Mr. Roche and which I wrote to vou in my letter of May 22,
1821 I was sending to you by Pottler. I have decided to keep
those two paintings by Marie Laurencin. Accordingly I shall
be obliged by your sending them to Pottier, there to awailt
shipping orders from me,.

Yours very truly,

Fridey , June 9, 1922
Deer M. Rosenberg:

I was very much surprised to receive at 12 o'elock M.

yesterdey, Jure Bth, & cable from M, Roche, dated Psris, June Tth,

reafiing as follows:
"Paris

Quinlex
New York

Arlequin and FPisrrot seme ploture. Price Eighteen.

Rossnberg writing explaining secretary's error,
Leaves you free refuse picture, Roche sugpasts maintalining
purchase.

Roche",

Up to the receipt yesterdey, June 8th, at 12 o'clook M.,
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of M, Roche's cable of june 7th, 1t seemed to me thet one of %wo

things was true: Eilther there were two Piocesso paintings, .

one Arlequin and the other LePierrot, the Arlequin, 18,000 francs
and Lepierrot, 15,000 frencs, and by & coincidence of the seme
size, or else that the price of thet Picesse psiﬁnng had been
incressed from 15,000 francs, nemed in your letter of Mey 234,
%o 18,000 frenos, three days sfter that letter was mailed, namely,
May B6th.  Prankly, I don't 1ike the look of the thing. '

My modest art purcheses ere not for "inve stment" or
"o make money", but are for love of art end interest in art
and for the fun of the geme and I like uhaf 1 speak of as "the rigor
of the game", But I do not like %o have certain business
practiess imported into art transactions. It is not the difference
betwedn the 15,000 frencs, named in yow letter of Mey 23d,
and the 18,000 francs, nemed in the cable, that affects me,
as it is the principal of the thing.

I shell awailt the receipt of your letter of explanation.

I cebled to M. Roche yesterday that I would "meintein
purchase" .

As you have the dreft for the 93,000 frenos by this time,
and as I essume thet the fthree palntings have been delivered to
Pottier, 1'11 consider the metter oclosed.

In his letter of Mey 25th to me, received by m@ June 8th,
M. Roche wrote that if I bought your Picessos, you would ssk me %o

leave them in youd hends "for ebout six or elght weelks more to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg T A’ 71

'y ,/5-,57

bave them in the gmweet Picass exhibition (Paris) he (you) are
Preparing now". That would be satisfactory to me. But es &
condition of my agreeing to that, I shall expect you (a) teo

cable mé when they heve been redelivered to Pottier fox my eccount,
and (b) that on their delivery to Pottiexr you ask Pottier B0

holo them subjeot to my csble instructions ebout shipping,

and (o) that you ask M. Pottier to talm out fire insurence for
them, at my cost, while in the exhibition, and while in his

place, before shipment to me.

Sinecerely yours,

/,{7
e
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Jonx Quinw
ATTORNEY AND CDUNBEI-LUR AT IAAW
31 NASSAU STREET

M, Paul Rosenberg,
2l rue de la Boetle,
Paris,
France.
Dear M., Rosenberg:

I received your letter of July llth yesterday.

I am just leaving for my vacation and have only a moment £o aecltnow=
ledge your letter.

I am glad to know that your show was such a
8ucoess,

I was Interested in your story of the 0ld collector
and Tich man who was impollte at your exhibition at the sight of
paintings by Rousseau, Cezanne and Van Gogh, and whomsyourhad to heve
put .out of the gallery with the ald of two policemen, You aia
guite right ! I am glad that he was polite enough to epologlsze by
letter later,

T should be gled to have you send me a copy of
the painting by Pleasso of the nude woman, which you wrote of so
strongly, though I doubt whether I will be in & position to ascquire
more of rlcasso's worlk for some little time. I have the very
greatest admiration for him as an artlst and as a man,

I asgume thet the three paintings of Plsasso which
T bought of you: the lerge Naternity, the Fountain Fontainebleau, amd
the Flerrot-Arlequin, have Leen delivered to Pottier,

Truating that you will heve a pleasant holiday, I am

Yours _};-;_- y tyaly,
k{:f:_-_(ru’ T —
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Joux Quinw
ATTORNEY AND COUNSELLOR AT LAW
31 NASSAU STREET

New Yorx September 20, 1922
M. Paul Hosenberg,
21 rue de la Boetie,
paris,
France,
Dear M. Rosenberg:
There was received at my office, in my absence, on
August 26th, a letter signed in your name by G. Picard, ackmowledging
my letter or July 27th, and telling me that you were on your
vacation and would write me personally. =

M. Plcard enclcsed photographs of two padmtings

by Picasso, one or a nude woman seated, full length figure, and

the other a half-length figure of a nude woman with drapery.

The photographs seem to indicate two very interesting
palntings, particularly the full length nude figure. But for
reasons which I need not detail here, I shall not make further art
purchases of any kind for some time to come, though this is personal
to you.

I hope you have had a good vacation.

Yours very truly,
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Jouxy Quinxw
ATTORNEY AND COUNSELLOR AT Law
31 NASBAU STREET

NEw YorK October 17’ i922,

Paul Rosenberg,
21 rue de la Boetle,
Parils, France,

Dear K, Rosenberg:

I recelved your letter of October 24 this
morning, enclosing the photograph of the painting by Daumier,
height I1m. end width .Bl. It seems aﬁ important painting but
I am not interested in purchasing 1it. Thank you just the same
for sending me the photograph of it,

T was interested to know that you had decided to
heve an exhibition next spring at lir, Brummer's of non-cubist warks
by Picasso. Mr. Brummer will doubtless t2ll me about 1t when
he returns.

Trusting you had a good summexr, I am

Yourg"?er:.r tru

[*fﬂnguﬂﬁ s
/.
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KOMMERZIENRAT G.F. REBER

iris

' mon compte & Momsieur
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LUGANO,le I3 Déc embre I822,

e —nAneusé de técen
I"ﬂ. cvv = Aecusé de réception. 'ft.
Hi. ... = Ré JOUR.... — Remeltre seui
oo érqgmmma collationné, le jour,
MP....= Ilemelu-e en mains propres. | OUVERT= Remetlre qm_!i_r,!._

— .l Iana;lonr PLUI; ROSER

Dans lestélégrammes imprimbs en caenctires ronsaing par | prem
 qui figure spres le nom d.u liew origine st wn numé ri: dard lr lemmi il r;nc e m‘z
 taxés, lu sutres désignent 1o date el hioune de dépdl

] Dans e serviee inideivur el dans les relations :n?cr: corlains pays @lrangers, Uheare.
indiquée an moyen des ol Mres deo d 2h,

L'Btat w'ert sanmis & gncune fﬂmusn&ﬂ{ldﬂ roiron: du service de la correrpondance M
i‘l'llgmph(qnt {Toi do ag povembce 1850, arll 6.)

Nounoy NEURE
wuukno. . DE MOTS. pE bhb-r )

R e - Erugaw
3772/721 "les poiscons"®
- 3517/443 "Guitare et compotier "
a "Grends Arlequina”
et une somme de Fre frangais de 103,700,
Venillez me remettre un chéque sur Paris
desCent mille francs et régler pour mom compte & Monsieur
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IUGANO,1le I3 Déc embre IB22,

A lionsieur PAUL RO_

ji= JOURL. ;= I\emnltm

A e == &ommme cu]iatmnné fe jour, -
.n - = Remetlre en mains propres. | OUVERT=Remellre ouvert. "Y.! 3

- = Accusé de réception.

Dams | rimés on arl‘n sparvil 16l
qui figure lpr& le nom dulnlleu d'arigine ul un nnméro i!.m' e wﬂm
taxis . los autres nent la date et Fheure de
Dans e sorvice intdéeivur ot dans les relations lvae corlaing pays élrangers l‘hm
Andiguie 2u moyen du chiffres de o & 24,

1850, art. B)

A .ﬂ'&nl West soumir & mm rcqwn.mhhlld. ralson dn rervice de la mmpaudm&prﬂﬁ
{Loidu 2

" woupns RFRE
rumino. ] Al S B By merhT.

ore

N~
3772/721 "les poiscons"
- 3517/443 "Guitare et compotier "
.- "Grands Arlequina®
et une somme de Frs frangais de 103,700,
Veuillez me remettre un chéque sur Paris

des0ent mille francs et régler pour mon compte A Monsieur
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IUGANO,le I3 Déc embre 1822,

A longieur PAUL
Py He OIs6 payee, JOUR. ... = Kemeltr
L3 cgramme collationné. le
ey = Remcttre €0 mains propres. OU_ﬂ_mTu Remotl)

“Dans lestilderammes i raelires !‘m‘ﬂ
qui figure aproes ke nom du Ilm d orlp:lm.- L an ﬂlllllﬁm d urﬂ.m Ie mllud \m
tnxés, les aurces disignenl a date ol Phouree de dépat,.

Dons fo servico' Inﬁﬂulr ol daris les rni.nl.mm avee certaing pays. w 1‘{!! de d
‘mdiguie au moyen des chiffres de o & a4 T

i Blnf w'est sonitis & aucnne resparivabilité & raivon di service e Lo eorrespar
iy qitee { Lob du g novembe 1860, art. 6.} y

. 4 . .’"’.‘.b' | n:n:?‘rﬂl,
- P

e b i b

BAL:E 20“2 37 11/12 22= 50

b VO‘T‘RE -- OFFERT BUE J Al ACCEPTE ’ ET DONT VUUS M A\'E*Z'

i - & sicpse
3772/721 "les poiscons”
3517/443 "Guitare et compotier "
= "Grends Arlegquina”
et une somme de Frs frangais de I103,700f,
Yeuillez me remettre un chdque sur Paris

deslent mille francs et régler pour mon compte A Monsienr
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IUGANO,le I3 Déc embre IB22,

A lNonsieur PAUL ROSENBERG

PARIS,

Cher Monsieur,

Je vous céde mes deux Cézanne "la mad-
son penchée” et le "jeune homme & la veste rouge",et une
petite nature-morte de Manet "p8ches et amendes"™ contre
les tableaux suivants per Picassos

- 3504/423 "Guitare et encedrement -
_ 3362/206 "Arlequin"
. /210 "Arlequin" .
A ’ n‘., 3652/422 "Guitare"rose et noire"
4 3503/45% "t-ble et chaise"
- 3725/638 IFIgEXEX “Pigeon"
-8753/641 "tapis rouge"
3735/643 " d° & fleprs"
3772/721 "les poiscons”
- 3517/443 "Guitare et compotier "
- "Grands Arlequina"
et une somme de Frs frangais de I03,700f,
Veuillez me remettre un chéque sur Paris
des0ent mille francs et régler pour mon compte A Monsieur
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VL
PAGE 2,
Michon ls somme de frs 3,700 ,

Je vous feral parvenir les trois tableanx

en question,dés mon retour & Lugano,
Veuillez agréer,Cher Monsieur,l'expres-

sion de mes sentiments les plus distingués,

"
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ALEX. REID

(LA SOCIETE DES BEAUX-ARTS).

GLASGOW: 117 & 121 WEST QEORGE STREET

117 & 121 WEST GEORGE STREET,
AND AT PARIS.
GLASGOW. 26th, lMay 1922.
Monsieur Paul Rosenberg,

21 Rue de la Boetie,
Paris.

Dear BHir,

Two of our clients, MR M'Innes and MR Gibson are to be in
Paris at the beginning of next week, and will take an early
opportunity of visiting you. Should any business result, you
will, naturally, look after our interests.

Yours faithfully,
PCUR LA SOCIETE DES EEAUX ARTS
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TeL. No. CENTRAL asay.

ALEX. REID

(LA SOCIETE DES BEAUX-ARTS).

AND AT PAR Ili & 121 ‘HES! GEO'?GE SIREET.
{-

Monsieur Paul Rosenberg,
2l Rue de la Boetie,
Paris.
Desr Sir,

Ve duly received your letter of l6th.inst. and also the
photograph of the Millet drawing. Te showed the latter to one
of our clients who is interested in Millet but he does not seem
to care perticularly for it. As far as we can judge, there is
little or no colour in it, and for a drawing of this nature, the
price seems to be very high. Mr Reid Senr. is talking of
going over to Paris during the next few weeks, and if you still
haye the drawing he will see it then.

Thanking you for letting us heve the photograrh,

Yours faithfully,
POUR LA SOCIETE DES BEAUX ARTS

| rf/ AAull [lecnt -
/
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ALEX. REID

(LA SOCIETE DES BEAUX-ARTS).

L i Wasr GroRQE aTREET 117 & 121 WEST GEORGE STREET,
GLASGOW. 8th. July 1922

HMongieur Paul Rosenberg,

21 Rue Le Boetie,

Paris.
Dear Monsieur Rosenberg,

We have just been offered a fine and fairly important
pastel drawing by Renoir, and we are writing to ask if it is of
interest to you. The subject is a nude woman seated half
profile on & couch with blue :eushions, and in the beckground,

& bed with & green cover. The drawing is 61 cms. high by 46 cms
broed, end the price our client wants is £500 (five hundred
pounde stg).

The drawing is & strong thing end rieh in colour, is signed
"Renoir" smd is, in our opinion, done about 1900.

We are having it photographed, and could let you have a
print in a few days, but, if you are sufficiently interested,
we might persuade our client to let you have the picture itself
on approval.

As we close for the summer vacation next week, end as I
am going to London on Vednesday, we should be glad to have your
reply by Tuesday 80 &8s to make the necessary errangements should
you wish the drawing forwarded. TWould it trouble you too much

to wire us. s fﬁ-i‘thfullyh
FOUR LA SOCIETE DES BEAUX ARTS

' d
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ALEX. REID

(LA SOCIETE DES BEAUX-ARTS).

GLABGQOW: 11
A | T omome arRERy 117 & 121 WEST GEORGE STREET,

GLASGOW. 1lth, July 1922
Paul Rosenberg Esq. !

21 Rue La Boetie,
Paris,

Dear llonsieur Rosenberg,

I am sending herewith photograph of the Renoir sbout
which I wrote you on Saturday.

I leave for London tomorrow, so if I do not hear from you
then nothing can be done until my return on Wednesday next.

Yours faithfully,

POUR LA SCOIETE DES

ee——
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Parls, le 4 mars 1927

Wongieur RARBAZANGES
109, rue du Yaubourg Yuint-Honeré
Paris.

Char Monsisur,

1‘!‘3 vouk remercie trés sincérement, tant sn mon .nom que pour mes collee
gues, du beau geste de polidarité profeseionnelle gue ‘vous avez eu, én nous
offrant de participer & 1'achat important que vous venez de falre, et nous
sommes trés ssnslhles & ce yrocédé.

Toutefols nous regrettons, vu leps conditions dang lssquelles cetts af=-
fairs se préas_nta. de ne pouvoir profiter de voirs offre, et nous vous congl-
dérong comma dégagé vis & vis de nous.

* Wous sspérons bien que votre proposition, malgré sa non riu;utc, par
16 wlume qu'elle nous a réunis pour discuter d'intérSts communy, deviendra
1s prélude de nouvellss affaires, satisfalsantes jour tous, ot Ok nous serons

trée heursux de vous avoir comme associé,

veuillsz magréser, cher ‘onsieur, 1'assurance de men meillsure sentiments
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DURAND- RUEL Paris le 18 gvril 1922

16 RUE LAFFITTE

PARIS (o4 ann1)
NEW YORK 12 EAST 577F STREET

e

ADRESSES TELEGRAPHIQUES

ey e Konsgieur Paul ROSENBERG

Durandruel - New York Pari Es

Cher Monsisur,

Noue avons l'honneur de vous cerfirmer notre conversation téléphonique de

ce jour, wous informant que no‘rs maison ds New York a écrit & Marzolff du

Havre, le priant de vous adresser la caisse PyR. 317 renfermant trois ta-

~hlegux, Marzolff n'sa auncune indication sur la déclaration & faire pour 1'im-
portation de ces toiles; vous aurez done & lul ecrire peur lui domner vos
inetructions,

Notre maison de New York n'm pu assurer les tahleaux en francs ¢t a dfl
les couvrir en dollars & 10f par dollar, soit au total 17.000 dollars, Nous
débiterons la maison Bernheim-Jeune des frais encourus pour cetie affaire,

Veuillez agréer, cher Monsisur, 1l'expreseion de meés meilleurs sentiments
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|50

is le 10 mai 1922
DURAND - RUEL Eacis 1v 1

16 RUE LAFFITTE
PARIS (0w apm1)
NEW YORK 12 EAST 57" STREET

i

& TELEGAA

Durandrusl - Pars

Durandruel - New York

Monsisur P.ROSENBERG,
Paris.

Cher Monsieur,

Nous avons l'honneur de vous remetire, sous ce pli, un état des ventes
effectuéss & ce jour pour le compte du Consortium Renoir; il en résulte
qu'il vous revient sur ces ventes une somme de 96290, que vous trouverez
en notre chegque inclus.

Veuillez agréer, cher Monsieur, 1’expression de mes meilleurs sentiments.

A wuut-fﬁ-’vwb'}




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Paul Rosenberg A T

The Museum of Modern Art Archives, NY

DURAND- RUEL

Paris 1le 25 mars 1922
18 RUE LAFFITTE

PARIS (9% ARRY)
NEW YORK 12 EAST 67" STREET

a
ADREEBSES TELEGRAPHIQUES
Durandruel - Paris

Durandrusl - New York

Mongieur Paul ROSENBERG,
2}, rue Lg Rodtie,
Paris.

Cher Monsieur,

Nous avons bien regu votre lettre du 24 courant, nous donnant le re=-
lcvé de notre compte chez vous; nous y conformons nos écritures. Nous avons
regu, en mfme temps, votre chéque de 1.033£40 dont nous porterons le mon=-
tant au crédit de votre compte aprés encaissement.

Veuillez agréer, cher Monsieur, 1l'expression de mss meilleurs senti-

ments. WM%

P,B., Vous recevons de Messieurs Bernheim-Teune et (ie une lettre dont nous

détachons le paragraphe suivant: "..je vous confirme que nous avons a payer

" pour 1’achat fait a Gastenberg environ 89,250 frs se décomposant comme suit
Achat du Puvis de Chavannes 80.000 frg
Commission 8,000
Voyages eén Allemagne, entrée du tahleau en Sulgse,environ 1.350
"Comme je vous 1'ai dit, vous seériez bien aimable de vous arranger avee

" ¥onsieur Rosenberg pour nous couvrir avec vous du montant de ce chiffre

" par un chéque. Pour ce qui est de notre participation dans ce tableau, vous

" me direz quelle est la conclusion de votre entretien avec lui,"
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DURAND- RUEL Parig le 26 janvier 1922
168 RUE LAFFITTE

PARIS (owr ARRT)

NEW YORK 12 EAST B7" STREET
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Dunag Pad, 2o 42 /5(/

NEW YORK 12 M WMM

ADRESBES

Durant

’ 4
Durandi 7{’ D 2y I~y L AL AL~ GQL

Lo /fa sad—  GaAL wrdithg Wz
Monsieur P,t ; A f/t/!J}’DL CDM "(.»6_

/'WM o
:; Lagpiatle 7 oA 2

Jow Mo | Do avyg Je
oo Au vl B
Yous v : C:h;ce. . Sa aveets /ZGU'H"“ enoir & ce
jour, montrg | L %w@ p < G_A-A__? vl ntre, nous
VOUg avons ( M""“&' WWH fa—u_uu_ 4? bleau Moses,
soit 425125, TIa Ay fm : . dont nous
vous couvro: VM Lb..] a_fpﬂ_w ey

Veuill: A s @\Mw_w_,__ J, urs sentiments.

A, a.wb«_.m_@,,{,f?_‘ rb ’*—1./1‘_) u...n__,o &

4 J!I‘ll.ov--_‘
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Jour, montr
vous avons

solt 425125
YOUs couvro

Veuill

enoir a ce
nire, nous
bleau Noges,

dont nous

re sentiments.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,.

Collection: Series.Folder:
Paul Rosenberg 2k T

The Museum of Modern Art Archives, NY

DURAND- RUEL Paris le 26 janvier 1922

18 RUE LAFFITTE
PARIS (9% ARRT)
NEW YORK 12 EAST 67" STREET
#
ADMESSES TELEGRAPHIQUES
Durandruel - Paris

Durandruel - New York

Yonsieur P, ROSENRERSG,
Paris.

Cher Monsieur,

Yous vous remettons sous ce pli le compte du Consortium Renoir & ce
jour, montrant un solde de ¥rs.1l128,15 en votre faveur. Par contre, nous
vous avons débité de la moitié des frais de dédouansment du tableau loses,
goit 425725, T1 reste donc & votre erédit une somme de 702f90, dont nous

vous couvrons par notre chégue inclus.

Veuillez apgréer, cher '‘onsieur, 1'assurance de mes meilleurs sentiments.

T
f 1, I;'r
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Pau Rosenberg & Compariy, New YOIk

7 nd has been provided courtesy of Paul Rosenberg and

= . - al from the archives of Paul and Alexandre P. Rosenberg ai i 4 ; e i i

i facsmr::e pr{:g: iannz‘zr;gama'll‘:: :::::::T ::!Socument was scanned in-house at a resolution of 300 ppi and higher for .tiff or jjpeg digital formats, printed with

Company, New : 013. i _

:olo; Ja?_er cfr;rp;:g:;:;zh;:ar:s?jl)tnﬂe original document should be addressed to: The Department of Literary and Historical Manuscripts, Rosenberg Collection,
pplication

The Morgan Library and Museum, New York.
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— - i i ] berg and has been provided courtesy of Paul Rosenberg and
i f inal document is from the archives of Paul and Alexandre P _Ftusen ! ] d ; g ) j
I:ZI:HLE::;mlu:vET;rz iannzor;;%. The original document was scanned in-house at a resolution of 300 ppi and higher for .tiff or -Jpeg digital formats, printed with

hival bond. : ) . ;
.::Eé::z:]ofgrp::fjs:g (I::nsuit the original document should be addressed to: The Department of Literary and Historical Manuscripts, Rosenberg Collection,

The Morgan Library and Museum, New York. i
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This facsimile print of an original document is from the archives of Paul and Alexandre P. Rosenberg and has been provided courtesy of Paul Rosenberg and
Company, New York, in 2013. The original document was scanned in-house at a resolution of 300 Ppi and higher for tiff or .jpeg digital formats, printed with
color laser on pH 8.5 archival bond.
Application for access to consult the original document should be addressed to: The Department of Liter

ary and Historical Manuscripts, Rosenberg Collection,
The Morgan Library and Museum, New York.
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Faul Rosenberg & Company, New York.

= ! has been provided courtesy of Paul Rosenberg and
= — : | document is from the archives of Paul and Alexandre P, Rosenberg a_nd ; / C Sy k i
E“S t:ac:;mﬂzvfr‘t:";rﬁf ;nzzq%iname? o:gmal document was scanned in-house at a resolution of 300 ppi and higher for .tiff or .jpeg digital formats, printed with
O [ ¥ £

ival bond, S \ T
z.;lol{cl:::zfn?;rpiséﬁs ::t;h;\;isu“ the original document should be addressed to: The Department of Literary and Historical Manuscripts, Rosenberg Collection,
pli

The Morgan Library and Museum, New York.
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ARTS COMMISSION

A THE DETROITINSTITUTE OF ARTS

ALBERT HAHN,
CoMminnianEns OF THECiTy oFDETROIT
CLYDE H.&uanouan:

CHETARYAND Cumaton

¥ey 23, 1822,

Peul Rosenberg, Esq,,
Rue de la Boetie, 21,

Paris, France.

Dear Sir:

Your letter of the fourth of May is received
together with the photograph of the painting by Puvis
de Chavennes, I regret that we are unable to give
consideration to its purchase,

Very truly yours,

(e
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TRANSPORTS INTERNATIONAUX

ANCIENS ETABLISSEMENTS

H. DESMIDT & CIE

BOCIRTE/ANGIHYHE AU CARITAL OF £ GOD GO0 DE FRANCS ERTIEREMENT vERDER

MAISON PRiNCIPALE ; 20& 22 Rue du Mail, PARLS

27-81

TELEPHONES : EERRAL iy

Adresses Telégraphiques
DESMIDTER - PaARIS /
DESMIDTER- MARSEILLE PARIS. 7~ 21/“/”
DESMIDTER - HAVRE
DESMIDTER-LONDON

Codes Used
AB.C _ LIEBER'S
WESTERN UNION

SUCCURSALES :

PARIS . 3 Rue Tronchet Tel Loyvre 1582
MARSEILLE, | &3 Rue duChevalier Roze Tal 30 76
LE HAVRE 3 Rue Pleuvry, Tal. 2873
MAISONS CORRESPONDANTES
BRUXELLES, 200-202 Ruede Ribeaucourt
LONDRES 2 Jewry Strest. Aldgats EC
MANCHESTER. 40 Brazennose Street
BRADFORD, 48 Sunbridge Road

" CORRESRONDANTS DANS TOUTES
LES PRINCIPALES VILLES DU MONDE

Monsieur,

Nous avons 1’avantage de vous informer que la cai
PeRe42 -destinée i uu.Wildenstein & New York s 6"%6 ohusd.“-.-!
83.PARIS qui & quitté le Hivre le 11 ot-

Nous vous adressonsd’autrs papt la facture de nos frais
dgét?napon - Conformément a vos instructions,auoune assurance n’
a été couverte - i

Salutations empressées -

tous m
;l?‘dﬂn-
rance restont
Lassu-
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(Manchester.

5, Thall Street,

le 19 Juin/22

Monsieue Paul

Monsieur,

J’ail bien regu votre honorde du 15 ct,et wvous

romercie de votre offre. Ja regrette de wous dire,ccpendant ,que,par
. - = - ’ .
suite de la crisc par laguelle nous passens en Angletoerre,il m est impos—

sible pour le moment d& considdrdr 1’achat de tableaux,

Ag,réez.;.'.-"Jns*.e-_'.r,!;las salutations er-xprassées.

(de H.C.Coleman ) /F . alliy aes
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EMBALLAGE & TRANSPORT o'OBJETS D'ART

MAIBON FONDEE EN 1780
A LA

; —_——

DE LoRRAINE

Paris. # 9 Pévrier sy 22

(1HENI1’E 5. Flue de la Tarrasse

Xviie
EMBALLEUR
FOURNIESE UR Dts MINiSTERES

TELERHONE [ TeLzomammes

WAGRAM ©3-i J;_, CHENUTER lonsieur PAUL FOSENBERG

21, rue de la Boetie
PG ol

Konsieur,

Comme suite & notre conversation téléphonique, j'ai 1'hon-
reur de vous retourner ci-inclus la photogrephie du Tableau de
Joulouse Lautrec Jue, sur votre demande, J'al fait revenir de
LONDAES @t que le Veérificateur de la Douane Centrale n'a pas voulu
falre estampilier,, cette Importation n'étant qu'un retour .

Veulllez trouver également ci-jcint le certificat ¢'ime
portation qu'il a refusé de signer pour la méme raisen ,

Buivant vos grdres, j'al éorit & i, J, CHENUE de me retour-
ner d'urgence les 3 autres Toulguse=-Lautrec, Dés que j'aurai regu
evie de leur arrivée, je vous le feral cormaifre afin que vous me
donniez, comme pour le pre¢cédent, un Extrait de votre Livre de
Commerce certifié conforre avec 1le mention " Marchandise d'origine
et de fabrication frangulee ,en retour , invendue ",

Toujours dévoué 4 vos ordres, veulllez sgréer, Monsicus,

meg salutations empressces, > P g At ¢

—
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< 3 i
©7 MINISTERE Bureaun de.
DES FINANCES
—-—;———_.-———__‘__z
DIRBOTION GRNERALE
DES DOUANES

CERTIFICAT D'IMPORTATION

3 |
Valable pour la Réexportation, quel que soit le nom de I'E&peﬁﬂﬂgub _‘"‘I

""il.'_‘- |
. i
TRANSMISSIBLE PAR ENDOSSEMENT -*h-_ﬂ‘:-_-%

Désignaiit;n de l'objet : ﬁ%{ M@- 2. é‘% T
oo 2t Aitit Lo rcilail

g

e e

Hauteur '

Largeur ..

Profondeur

Ivn -

L Ph. Rosen, Paris
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Henri Natisse
Portrait of a woman leaning on her elbow
Collection Kelekian No 65
rice R IENTR IS 6619 473 %70 7 an a4 e e m e e e e
Fugtne Dslacrois
cketeh for the picture "Gisout ind the FPacha:
Collection Kelekian lic 93

I would | ’ery glad if any of these paintings

would interes
Leoking forward to the pl > of hearing from you,
Gl , vith

Very eincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Paul Rosenberg 3-.A T

/ el !
- ﬁf"{//y(’f’ﬂ) - G{//é/'//ﬁ.‘,,)ﬁ.—
////;;' . ///;)7/ e %f'ﬂ”/{

oo 2Youk

Yours
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Ernest Brown & Puivrips

Wirmio L. PuiLuirs
Cecit. L. Pamuirs

The Leicester Galleries,

Leicester Square,
Ouver F. Brows

Lonpon, we 2
Telephone No. 6275 Gerrard.

Telegrams and Cables:
* Ofort, Westrand. London,"”

26th. October 192 2.

M. Paul Rosenberg,
21, Rue de la Boetie.
Patis., France.

Dear M. Rosenberg,

Thank you for your letter of Oectober 24th,

On thinking over the question of the
picture by Steer I do not think that an example of his
early period is very saleable, and on the whole I do
not think we had better have it over, Thank ycu for
letting me know about it.

With kind regards.

Yours sincerely,

& psnitied g,
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Eresr Brown & Prriuirs The Leicester Galleries, »
,

Wmio L. Privrrs '\)

Cecit L. Priries Leicester Squarc,

Ouver F. Browx

Teloghons No! &g Gerrard, Lonpon, we. s

Telegrams and Cables :
" Ofort, Westrand, London,"

9th. November 1922,

M. Paul Rosenberg,
21, Rue de la Boetie.

Paris,

Dear M. Rosenberg,

As you asked me to let you know of any important
pictures I am sending vou reproductions of two, a pastel
by Renoir and & painting by H. Rousseau. They both look
wery interesting pictures and the prices do not appear to
mé to be excessive. The Renoir is £2800 and the Rousseau
£326. Will you kindly let me have the photographe hack as
soon as you have considered the pictures.

I enjoyed my visit to you when I was in Paris and

the beautiful things you showed me.

Yours sincerely.

(f =y LMC{.}
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JosepH BRUMMER CABLE ADDRESS “"SCALPENDI, NEW YoRK™
ANCIENT ART TELEPHONE PLAZA 3421
43 EAST FIFTY-SEVENTH STREET

PARIS
203 BIS BOULEVARD ST. GERMAIN

NEW YORK J981.31,1922,

lons iseur Paul Hosenberg,
21, rue La Boetie,
Paris, <rance.
Dear lr. Hosenberg:-
Mr, John Quinn wishes me to ask you the favor

to lend about fifteen works by Pablo Picasso, preferably
his recent ones and a few cubistic Daintings for an exhibition
of Picasso that will be held at my galleries opening about
May first next. Mr. Quimn is willing to lend all of his Picasso's
for this exhibition and is sure that with your cooperation this
exhibition will be a success.

Of course all expenses such as transport, packing,
etc. will be paid by me.

4As I must arrange my exhibition eéalendar for liay, very
soon, I beg you to answer to this letter by cable at my expense,
(cable address SCAIPENDI NEW YORK).

I am now having an exhibition of Andre Derain and will

open ano ther one next month of Vliaminck.

Awail ting your kind reply, I am

Very truly yours,
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Faul Rosenberg & Company, New York.

This facsimile print of an original document is from the archives of Paul and Alexandre P. Rosenberg and has been provided courtesy of Paul Rosenberg and
Company, New York, in 2013. The original document was scanned in-house at a resolution of 300 ppi and higher for .tiff or .jpeg digital formats, printed with

color laser on pH 8.5 archival bond. . i .
Application for access to consult the original document should be addressed to: The Department of Literary and Historical Manuscripts, Rosenberg Collection,

The Morgan Library and Museum, New York.
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~roris

j_l,m.J.,.,_ Lo 94 Yovenbre 1988

Mons'eur,

Mo referent su tablesu de MEnot que Je
vous a2l Schete, c¢ce mols ol, je vous informe ”,)"ﬂﬂ :
par ce courrlier le Comptolr National I’Mlh: M-;
14 Rue Bergere Parls, de tenir & votro disposition 1a
gsomme de Frs.40C0 {quatre mille fréncs) ﬂww
blen lul reclamer. ¢ /’

Je vous prie de conserver le tabledu :
jusqu'a mon retour en Burope; je viendral le prendre ot
vous palerdl en meme temps 18 solde de Frs.1000C.

Voull lez agreer, m-ﬁl'w.
de mes sentiments distingues.

A

ﬁ:'u-’ wa. de L)(.JJ‘MW-‘_? ALS G

»Cy, fo pot SosSlusy fonSloc fone o
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W.KNOEDLER & co. /
P ENOLDLEN. U, Y I
Fd v f

NEW YORK
556 & 558 FIFTH AVENUE.

PARIS,
17, PLAGE VENDOME. 15, OLp BownD STREET,

CABLE ADDHESBER
KMOEDLER, FICCY, LONDON. LoNDON, W. 1.
OEDLER, NEW YORK.
KNOEDLER, PARIS.

TELEFHONE 2814 MAYFAIR a20th ‘om" 1”3‘

¥r. Paul Rosenberg,
21 Rue de la Bobtie,
PARIS.
Dear Mr. Rosenberg,

Thank you for your letter of Saturdey last, which was the
day I left Paris. I only received it, however, this morning, as
it was erroneously addressed to 0.0.Carstairs, which are the ini-
tials of my son, and had been put with his mail.

I am very fond of both the Monet, and the Manet "Flowers".
The former I could have bought last spring for £1000, it will now
cost me over £1300. The flower picture I think very beautiful
but it seems to be expensive for so slight a compositioa. Bee
if you cannot meke the price Frs.l50,000 for the two.

I am sending & copy of this letter to Mr. Davey, who will
take the matter up with you.

I enjoyed seeing your beautiful things, as I always do, dut
I fear you have too just an appreciation of their value,and you.
know, so far as I am concerned, I am buying to resell and make a
profit.

Qur new room is progressing very satisfactorily and will be
finished by February, and upon my return from New York I shall
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come over and talk to you about an exhibition. I feel that we

ought to do some really good work in developing this market.
With kiné regard 8,

I am, Yours sincerely,

¥ > —
("{/%}4--"“-— Lo o

sehr or-g_om;i‘_ )
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M.KNOEDLER & oo, / [l
AP KNOTDLER.WALA, v

NEW YORK
556 & 558 FIFTH AVENUE.

PARIS,
17, PLAGE VENDOME. 15, OLD BoND STREET,

cASLE ApBRERRES LD"D’O". W.1.

KNOEDLEM, PICCY, LONDON.
KNOEDLER, NEW YORK.
KNOEDLER, PARIS.

TELEPHONE 2514 Mavrain 18th December 1922.

Mr. Paul Rosenberg,
21 Rue de la Bo%tie,
PARIS.

Dear Mr. Rosenberg,

I have your letter of the 14th instant, and thank you for your
effort to arrive at a sale on your part and a purchase on ours, dbut
I think you can quite clearly see that it is impossible for me to
glve you the option of dollars or francs. In buying in francs I
am risking the franc going very much in your favour and you are
risking it going in my favour, but I cannot take the risk both
ways. I think, under the eircumstances, we had better drop it.

I only have a few days more before ssiling for New York, and if
the pictures have not been sold in the meantime we will take the
metter up on my return, and possibly we shall be in a better hu-
mour to pay you cash, which seems to be the only thing to do, with
the rate of exchange constantly changing.

Wishing you all the compliments of the season, and looking
forward to seeing you in the Bpring,

I am, Yours sincerely, X
/ : -?/ s

C’/ /C;—-—-—f" P =l

sehr ergebmn'

o
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CASPARI

EICHTHAL - PALAIS

17, Juli 1922,

MNMUNCHEN. den

BRIENNERSTM, Nt 52 TEL. 7B

-

Hochwohlgeboren Herrn
P auil Rosenberg, 3
P a3 8,

Rue de la Boetie 21.

Sehr geehrter Herr Rosenberg !
; Teh kenn sus Privatbesitz_2 :
von Maillol kaufen. Kann man fiir das Stiick wohl Frs, 10000.—- (
tausend Francs ) geben ? Ich habe damals in Paris nicht einogg?h
von Maillol bekommen , wihrend ich Terrakotten hétte kaufen kma;u,
Geben Sie mir doch bitte iiber ev n%ugbllebfml?slf‘o%hggiﬁtefm%-'
nach Paris zu kommen, bin aber durch meine Heirat nicht mehr dazu-~
gekommen; vielleicht wird es im Herbst méglich sein. Es hat mir
leid getan, nachdem eigentlich sémtliche guten Picassos, die !’-“ |
heute in Deutschland befinden, durch meine Hénde gegauge:fn sind, ﬂzua
ich die Picasso-Ausstellung nicht habe machen k&énnen; aber vielleichy
konnen wir fiir den néichsten Winter eine interessante Ausstellung
arrangieren,
Mit besten Griissen verbleibe ich
Ihr
sehr ergebener
5.
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MUNCHEN; gen 22 HELEERESY

BRIENNERSTH. KT 82 TEL 2788

Hochwohlgebhoren Herim
P awld Rosenbarzrg, i
2.2t. Gerad ( Suisse),

.Royal Hotel & Winter Pa- |

Sehr geehrter Herr Rosenberg ! i : _
Ich danke Thnen bestens fiir Ihre t’r%g‘q%:
lichen Zeilen und hoffe nun , dass Sie vielleicht im nhchstan wm-
ter doch eine Ausstellung bei mir veranstalten kénnen. Ich wiirde -

Thnen matiirlich in der Transportfrage weitmdglichst entg_‘egankamqm‘;

Wenn Sie Kiufer schiner Sachen sind,
wird es Thnen vielleicht doch Freude machen einen Guys zum sehen, wis
er nicht hédufig vorkommt. Es ist ein Blatt, hinter dem ich sehr
sehr lange her war, das frither Heymel gehdrt hat, und so dnrehgarm
ist, wie man es kaum findet. Ich wiirde es Thnen fiir Fre. 3 500,~~
( dreitausendfiinfhundert Francs ) iberlassen; es ist, wie gesagt,
exeptionell schén,

Ferner gchicke ich Thnen die Fotogra-
fie eines berithmten Bildes von Delacroix mit, das im Privatbesitg

frei wird und fiir das etwa frarz.Fra. 78 000.— ( @ finfund =

8ielyigtansend) verlangt wird, Sie kshnem das Bild wahrscheinlich
=

-
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in kurzer Zeit bei mir sehen oder vielleicht kinnen Sie auf die
\ T
Fotografie hin ein Gebot machen, Tch wirde mich mit einer Provi-

sion begniigen. Darf ich Sie sehr darum bitten mir die E‘otosr'a-_f-_ié_'-

des Delacroix wieder suriicikzuschicken, weil ich keine besitze,

—
m—

Mit vorsziiglicher Hochuchtu

v é
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EICHTHAL - pALAIS

.
MUNCHEN, gen 27+ du1i 102

BRIENNERSTR. Nfs2 TeEL. 27841

Hochwohlgeboren Herwvn

P oy s SRy

Rue de la Boetie 21

Sehr geehrter Herr Rosenberg- !

Auf Thren Brief hin wtvd allerdings
in einer Familie ein Bild frei, das von wirklich allererstem Range
ist,» Eine Welle n von Courbet, die ich vor ein paar Jahren verkauft
habe, und fiir die der Besitzer franz. Frs. 25 000.—- ( tinfunadrgigh.
gigtausend franzdsische Francs) von mir verlangt, _

Ich wirde das Geschéft mit ganz offenen
Karten mit -Thnen machen und Sie-bitten mir 10% zu geben, wenn daas
GeschAft zum Abschluss kommt, Der Mann hatte damals auch schon den
Gegenwert von 35 000 .-- Fra. bezahlt. Ich kann Thnen fibrigens, aber
das im strengsten Vertrauen, mitteilen dass dag Bild yor dem jetzi-
gen Besitzer Gerstembarger gehabt hat, efe /&.}4‘“& )MM#//-

Bs ist wohl schwer , sich nach der Ro—
tographie eine Vorstellunsg zu machen, aber ss ist tatsichlich die
hdchste Qualitét von Courbst, die man siech denken kann, Teh schicke
Inmen die Fotografie, die ich in meiner Samnlung hatte,

Mit vorziiglicher Hochachtuag !

ey (o o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Paul Rosenberg T A Tl

A —

s

Bruno Caggirer
!Berlaqsﬁu:hbauhlunu
Derftlingerftr, 15

Bevlin, den
18. 8. 228,

An dis Galerie Paul Ro senberg,
Rue de la Boetie

Sehr geehrisr Herr,

Ieh iibsrsandts Ihn:an gastern das Belegexemplar fiir dis Be-
sprechung Ihrar Ausstellung in meiner Zeitschrift “Kunst und
Kiinstler" Heft 11.

Ich wiirde mich freuen, wenn Sis sich entschliessen kdnnten,
sich meiner Zeitschrift alsdauerndss Insertionsorgen zu bedie-
nen und gsbs Ihnan nachstshend meins Jetzt giiltigen Anzeigen-

preise:
Auf dem Umschlag 1/1 Seite Mk. 3000.-
1/2 v " 2000,=
Im Anzeigenanhangl/1 . " 3000.-
1/8 " 1800.-
1/ ' 1200.-
1/8 " 750,
Im i1lustrierten Anzeigenteil auf bestem Kunstdruckpapier:
1}1 Seite Mk. 5000.=
1/8. % " 3000.-

Hochachtungsvoll
ST R
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ATLAS  LINGUISTIOUE  DE 1A FHANC
Complet, hmulao 1.000 fr.

Dictioanaire :: I'uncleane "'“ﬂ' rramhu

b \\’w lv' sihoLe
Par F. GODEFROY
Ouvrage ‘.l'll!‘lﬂ‘ 10 volumes : 1.000 Ir

LES LuIG :DI.'I MONDE
Par un groupdMe lin guistes
aous la dimellun Ll anloiac Menier

MEMOIRES DE LA IETE DE LINGUISTIQUE
de Panie — -ani i,

el COLLECTION'LINGUISTIQUE 1-x:

LES CLASSIQUES, FIAALAIS 00 NOYEN-AGE
illll..w'l'llli?ﬁx DU XV SIRCLE
dirigée par Pierre Ciamrox

archiviste-paléographe

BIBLIOTHEQUE LITTERAIRE ERAIRE DE LA RENAISSANCE
Bmuuuqus bE
L'EWLE HIH‘IWE DES HAUTES ETUDES
(See ues st Histeriques)

m wina«t annu IBW 1921

llm DE L]'l'ﬂ&l'l'l]li COMPAREE
Un an : 40 (r, —A.née dcoulée ; BO fr.

LE HOYEN A=

LIBRAIRIE ANCIENNE HONORE CHAMPION, EDITEUR

EDOUARD CHAMPION
5. QUAl MALAQUAIS VI

Téléphone : Gobelins 28-20 Adresse Télégraphique : MUCHAMP-PARIS

Comptes Chéques Postaux : Paris 174-83

Paris, le 14 avril 192 2

Monsieur Rosenberg
91 rne de 1!1 BOétie

Unan: 20 ; U. P.: 2
RECUEIL DE TRAY

REPUBLIQUE FRANGAISE 'b#)

relatifs & ia Phiioiagis et i | {POSTES ET TELEGHAPHES

tiannes et
Chugue vol, (4 fasc,), 60 fr,; |

RECEPISS

LA REVUE BENED| Ne pi SEnie No ou ManoaT | ag-vous me faire parvenir un exemnlaire

KBVIJECEL'I'IQ
Unan: @61 ; U b,

REVUE DES mes §
Un an : 40 fr. ; U. P.

REVUE 2Y, Xyt s’
15 Ie.

savie e saon (009,14 29) [0 7 %]

REVUE DE PHILOLDGIE
el do Litférature
Unan: 26 fr.; U. P,:

ROMANIA

Unan: 36 ir. ; Union Postalc
NOUVELLE REVUE [
Unan: 80 Ir.; U. P : i

ANNUAIRE DE LA NO
fon te en 1543 — Chague anné,

du

Courbet selon les caricatures,

Pam .

1sls cette occasion pour vous demander
m'envoyer 'ﬁi?catalogue de toutes vos

de mes oclients s'y interesse vivement .

SOCIETE DES ANCIENS TEXTES |

eur sussi d'éstampes originales signées,

Cotisation snnuelle: 2 1§

SOCIETE DE L' HISNIIE I
Cotisation annuslle ;
Usion Acanksigue INTERNATIONALR

CORPUS VASORUM ANTIQUORUN
(Corpus des Vases ques)
I.— Recueil genéral des vases du Louvre
par M, E. Porrien

BECUELL DES IN: \IZII"IEI\S U‘!‘IRES DEL'ALGERIE
Tome I” par 5. GseL.
4 vol. In-folio

INSTITUTS FRANGAIS DE FLORENCE
ET DE PETROGRAD

INSTITUT I'ESTUDIS CATALANS DE BARCELOKE
Institut Historique Belge & Romae

UEPOTEXCLUSI? 0ES PUBLICATIONS HISTORIQUES
de ja Vilie do Parls

Commissinn pour toules les Pablications :

WISTORIQUES, PHILOLOGIQUES, NORILIAIRES
Publites eu Province ot & I'Etranger

Oholx considérable de Livres d'occasion
CATALOGUE MENSUEL

AGEAT D BIBLIOTHEQUES, EXPERTISES

-

bien simsble de mish gigneler 2

1'occasion, Mon client est susceptible de prendre pes

mal de choses,
Veuillez bien me eroire, Monsieur,

Votre dévousd,

-?4 ]f,(‘c‘.:\“o . (. _],&A-_&_t"‘“—*- 3

ot - i
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ATLAS  LINGUISTIOUE  DE 1A FRANCE
Complet, termine: 1.000 fr.

Diethonnaire g’e funluu Langue Frangaise

Ouvrage tum:ni‘ 10 valumes : 1.000 ir =
by 5, QUAI 4 J -
L ? 5.0 MoDE ‘JLA MALAQUAIS VI
rou nguiste
aous ln dlmllun d Antoine H.m.u-r Téléphone : Gobslins 28-20 Adresse Télégraphique : MUCHAMP-PARIS

MEMOIRES DE LA IETE DE LINGUISTIQUE Comptes Chéques Postaux : Paris 174-83

de Pang — a0 vol

el COLLECTION'LINGUISTIQUE 1-x:

U mu?!nu;m DU HOYEN-AGE Paris, le 14 avril 1922

BIBLIOTHEQUE DU XV* SIRCLE
dirigée par Plerre Crasrion
archlviste-paléographe

SIBLIOTHEQUE LITTERAIRE DE LA RENAISSANCE
Biniiotukgue ni
L'ECOLE PRATIQUE DES HllII'ES ETUDES
|Saction des Scisnces
233 volames glnu lElﬂ o2

REVUB DB GITTARATURS couPARSS Monsieur pogenvers
Un an: 40 1r. —Annéq dcoulés ;: BO fr. 21 rue de 18 Boétie
LA MorEn som PARIS

RECUEIL DE TRAVAUX
relatifs & la Philologia et & FArchéolagle
dgyptiennes et assyrienncs Monsieur,
Chuque vol. (4 fasc,), 8O fr.; U, P, 851r

LA REVUE BENEDICTINE Voudriez-vous me faire parvenir un exemplaire

REVUE DES Bmx.mrnﬂmuns
Unan: 200 ; U. P.: 28 1r

REVUE CELTIQUE
Unan: 260 ; U P.. 27 I

REVUE DES t‘m’nna SLAVES
Un an : 40 fr. ; : 43 Ir.

O s e, heLE si cet ouvrage & paru .

CARTERET: Courbet selon les caricatures,

REVUE DE PHILOLOGIE FRANGAISE
el de Littératurs
““'““__."-*“* S RT Je ssisis cette occesion pour vous demander
OMAN )

Unan: “l’l’ Unlon Powl- 87 . L

L) o de toutes vos
NOUVELLE REVUE DITALIE de bien vouloir m'envoyer u¥ catalogue de to
‘noan: r. § . o r.

ANNUAIRE DE LA NoBLEssE axpositions., Un de mes clients s'y interesse vivement .

SOCHATE A ARciEWS TRIVES PRGOS I1 est tris smateur sussi d'déstampes originales signées,

Cotisation anauelle : 26 fr.

O inion sameat 15 s 20 M Vous seriez donc bien aimeble de mieh gsigneler 2

on annuelle

Union ACADEMIQUE INTERNATIONALR

- tible de prendre ]
lmﬂ?.usﬁf“@.'.ﬁﬂ ‘l‘,‘ﬂ.‘.’u, 1'occasion, Mon elient est suscep P pes
I.— Recueil x:nﬁruédu wvases du Loavre

e F A mael de choses,
RECUEIL DE&IhCIiPIIMs LATINES DE L' ALGERIE

S e Veuillez bien me eroire, Monsieur,

INSTITUTS FRANGAIS OF FLORENCE
ET DE PETROBRAD Votre dévouné,

INSTITUT D'ESTUDIS CATALANS DE EARCELONE
Institut Historique Belge & Rome
OEPOT EXCLUSIF D 5 PUBLICATIONS HISTORIQUES
de la Ville de Parls

Commimion pour tales les Publications:

HISTORIQUES, PHILOLOSIQUES, NOBILIAIRES CAAN
Publ tel; oo ?nvimwﬁii I'Etrangor Ky (2¥5¥0 7

Choix considérable de Livres d'occasion
CATALOGUE MENSUEL

AGEAT DE BIBLIOTHEQUES, EXPERTISES

-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Paul Rosenberg

T T

ATIAS  LINGUISTIOUE DE LA FII.I.M‘..(-'
Complel, lerminé : 1.000

Dictlonnaire de l'm:ium Langue Frangaise
ot de tous ses Dialectes

B 1% an wve WRoLe

Par F. GODEFROY
Ouvrage terming, 10 vofimes : 1.000 Ir
LES LANGUESS/ DU MONDE

Par un groupe’de linguisies
sous la direction de M Antolne Muiey

MEMOIRES DE LA SOCIETE DE LINGUISTIQUE
e Pars ~ -0 vol
et COLLECTION LI 'YGUI‘.‘:TIQIJL =Xt

LES CLASSIQUES FMM!IS DU WOYEN-AGE

BIBLIOTHEQUE LU XV* SIECLE
dirigée par Pierre Cramriox
archiviste-paléographe

BIBLIOTHEQUE LITTERAIRE DE LA RENAISSANCE

Binutoto kgue e

I.'EG&.E Pl.l.‘llﬂl.ti DES HAUTES ETUDES
dm Sciences Phi ans ot Historiques)
833 volumes parus, (860-1021

REVUR DE LITTERATURE COMPARER
Un an : 40 ir. = Anndo éeoulée: BO fr,
LE MOYEN AGE
Unan: 20 fr.; U, I.: 22 Ir.

RECUEIL DE TRAVAUX
relatifs @ la Phliclogle et o IArchéologle
dgyptiennes et ussyriennes
Chague vol. (4 fuse, ), 80 fr.; U. ., 65 Ir
LA REVUE BENEDICTINE

REVUE DES BIBLI UES

Un an: 20 0r,; U. P.: 22 1
REVUE CELTIQUE

Un an: 860 ; U] P.. 27 fr.

REVUE DES ﬂT‘UDEB SLAVES
Un an : 40 fr. ; U. P.:

REVUE DU x\u' SIECLE
Unan: 16 I

REVUE DE FHILOLOGIE FRANGAISE
ef de Littérature
Unan: 25 (. ; U. P.:

ROMANI
Union Postale ; 87 Ir.

U aw: 86 [r. ;
L1} REVUE DITALIE
Unan: 30 Ir.; U. P : 32 ir.

ANNUAIRE DE LA NOBLESSE
foude en 1543 — Chague annde : 156 fr

SOCIETE DES ANCIENS TEXTES FRANGAIS
Cotisativn annuelle : 25 fr.

SMIE!E DE L'HISTOIRE DE H!IS
Cotisation annuelle : 15 fr. 2

27 ir

Uxiox ACADEMIQUE INTERNATIONALR

CORPUS VASORUM ANTIQUORUM
(Corpus des Vases tiques)
I.— Recueil ucurralllilv.;f vases du Loavro
pur M. E Porrin

RECURIL DES INSCRIPTIONS LlTi\F*{IEL‘lLIERIF
Tome 1* par 5. GseL.
4 val. in-folio

INSTITUTS FRANGAIS DE FLORENCE
ET DE PETROGRAD

INSTITUT D'ESTUOIS CATALANS DE EARCELONE
lﬂnwlqu- Belge & Rome

nEPOT EIMSIF BES’WUIITH]IS HISTORIQUES
ilie ofe Paris

Gommision pour teates fes Publications :

HISTORIQUES, PHILOLOGIDUES, NOBILIAIRES

Publifes an Province ef & I'Etrangar
Choix considérable de Livres d'ocoasion
CATALOGUE MENSUEL

AGHAT Db BIBL[EITEEQI]ES EXPERTISES

LIBRAIRIE ANCIENNE HONORE CHAMPION, ED
EDOUARD CHAMPION ~

Téléphone :

3,

Gobelins 28-20

QUAI MALAQUAIS VI*

Adresse Télégraphique : MUCHAMP-PARIS

Comptes Chéques Postaux :

Paris 174-83
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15, Quatl VOLTAIRE

Freransie ~73 24
Tél, Ségur 32-44
Perig, le 20 Octobre 192
Honsieur,
T oo T IRV L N
B s | J0UR.... ~ Remettr
Télbgramme collationné, BT S S
Bemellre en mains propres. (OUVERT=Remettre ouyert. _‘_;‘
Jﬂt s

vararlires romalng par I'n pa”lllﬂ.‘g ]
m Imdﬂl innutunnumﬁw&v
" I|l‘|l|. Ia dalo n\l!’hﬂln lfvt]ll:p&l. L5 ) 3
q‘:trihli rlear ol dans los uyee pays
au oy dmcmﬂ‘mtdnn 3k '
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iy "m: 24 m:&’:'.m arl. >
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N
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]
-
e A Ak 4t s 3

Ja suis guelgue peu Burpris d' wtre part, gue vous
ayegz declare M. SCHOELLMR nfaveir pas achete le tablean avant

1a vente, alors gue cependanl c'esl execlement le contreire gui
sleet "‘D' u.‘[.!

lonsieur, l'expression de ms con-

':'_-.1’

pidération distingm
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F. GOLDNER 18, Rue WasHINGTON

ASSUREUR — CONSEIL PARIS (vine)

PLACEMENT DE TOUS RISQUES
2P I922
ENFRANCE & A UETRANGER éni &

ASSURANCES Aux LLoyp's

TELEPHONE: Eivsies 41-5a

RECU de Monsieur Pasul ROSENBERG, demeurant & PARIS
21 Rve La Bo8tie, pour le compte des LLOYD'S de LONDRES
(Pol? F,I534) la somme de QU ATRE MILLE CINGQ

CENT SIX Frs. 75 C/mes ( 4506 Frs.75) frais de

timbres frangsis, anglais et cofit de police compris.
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2 Décembre 1922

%)

Monsieur Paul ROSENBERG.

Cher Monsieur,

Pour pouvoir répondre & votre lettre du 29 Novembre, }'al
consulté mes fréres et nous avons convenu quée nous ne saurlons
vous réclamer un drolt pour les photographies d'oeuvres de notre
pere vous appartenant que vous envoyez en communication aux
amateurs éloignés, mals pour la vente de photographies ou d'édl-
tions ou'des oeuvres de notre pére sont reprodultes, vous devrez
au préalable vous entendre avec notre représentant, la Socizté
du drolt d'auteur aux artistes, 80 rue Taltbout.

Croyez, je vous prie, Cher Monsleur, & Mes sentiments les
mellleurs.

/ 7 A ® :/\
\ \MK N \
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