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By John Adam Kni_gil.‘!..

f Photography
|

of exhibiting all types of photog-
TO’ raphy for comparison and study,
* [ithe Museum._0, ern  Art
| Photography Center, 9 W. 54th
From | St., is currently showing pictures
‘I by six “new workers,” to quote

from the official announcement.
\ Some of the work in this show
is pretty good, and at least one of

Nancys: |the groups (that of Adrian Siegel) [5“:
a‘t-leclric," Of still another: “Warm

L P
send ifors it ‘;uaﬁ“‘u?if Erthieg «
point hem because of the extravagant
terms.
tachme
and fe
frankni

Written in that type of gushy
mysticism usually associated with
\the English B essays of adoles-
cent schools girls, these mnotes
eause the bewildered visitor to

Continuing its admirable policy |

catalogue notes of the museum.|

find in Morris Engel's good genre
pictures, the things that caused
the catalogue compiler to write:
“His blacks and whites ripple
across the photographs. His peo-
ple, seen with warmth and humor,
move in deep spaces often sharp-
ly split with melancholy perspec-
tives."

Yeh, and little lambsie divey.

Of another exhibitor the notes
“(Her) intuition is psychie,

and feminine, she seems to hold
close. in her hands these lyric
symbols of experience.”

1 am afraid that someone at the
museum is sheltering an Elbert
Hubbard Scrapbook fixation. But
if you are not frightened away

conductors, soloists and fellow
musicians during rehearsals. His
action pictures of Toscanini, Wal-
ter, Rachmaninoff and Kreisler
are the best I have seen.

I also liked Morris Engel's
group, although I haye seen many
better pictures by the same pho-
tographer in print. .

Walter Rosenblum’'s exhibits
left me unmoved. I could discover
in them no evidence of a talent
for photography.

John Candelario is represented
by two or three of the excellent
New Mexico pictures already fa-
miliar through publication, and
by several others doctored up fo
the point of artificiality, It was a
sad day for him when he discov:
ered red filters.

by cloying comments, you- will
find some interesting pictures in
the show.

| Adrian Siegel, a member of the
Philadelphia Orchestra, uses a
Leica to make candid pictures of

3est .

in deis
straigl
forwewol
this, 1
wanted

search the pictures in vain for
qualities not to be found in lhis|
world of realities. As a result, he
goes away disappointed—through
no fault of the exhibitor.
Datfa In Verse

One man, for example, spent
lmany earnest minutes trying to|

Dorothy Norman's share in the
exposition constitutes an essay
in dilettantism, and falls, Jhere:
fore, outside the province of eriti-
cism.

m“ld .:h;&;iy-;’_—i;: e 4 WU LLULAD UL WD UPEIGIETILy TOTATU IV WY mUuve

In the on of both Mr !Iorfn.n and ryself, this is not nﬁﬁm time
an ambitious finemeial ceampaign, If ho mo;pu the po-it:ag. and I M?d:“:hut

to carry out a program designed to stimulate interest in photography snd in the Museumés

eotivities, but 4
arSiE s wo feel that the real miracles cannot be expested to ocour until after

TROT TORY WOy T YU wawpw = =T g

e of a darkroom, Then, %eo

s r nup-:mmmu‘-
pu'u..l leotures, emonstratl diffioul
w!.ﬁhko luum: And,

somovhat
there's the traffic problem.
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To: lrs. Newhall Re: enclosed clipping

From:Wr. Soby

Nancy: I send you the enclosed in the friendliest possible spirit, but I
send it nevertheless because I think Knight, though much too harsj, has a
point in objecting teo labels which interpret works of art in emotional
terms. It seems to me that as a Museum we are committed to a certain de-
tachment = I don't mean coldness - end that labels should be more restrained
and factual then some of your have been. I think, to continue with this
frankness, that you're trying to write the observér into a mood and that
in doing so the prose sometimes gets too heevily weighted, whereas in your
straight stuff - the section om overlapping categories in the 15th anniv.
forsword, it come out sirong end clear, 1I'd like to talk to you sbout
this, but being *I hope* more precise on paper then in the flesh, I

wented to get this off first. Best.

e ——— i AWMU UAUMMO UL WD JUPBWIDELy SOWESW

should steadily build.

In the on of both My Mor and ryself, this is not a p: tious time o launch
an ambitious finencial campaign, If ho eocepts the position, snd I shall do our best
to carry out a program designed to stimmlate interest in photography snd in the Maseum’,
setivities, but we feol that the real mirscles cannot be expested to occur until after
the war, v
T GHRY Swy T ¥v wewgp e s — . - p o
e eviamns 37 & Giifoon, Thasy seey v bope 1o haye, 81 Ets 26 BIee™
leo g, + i
&cﬂuk’“ﬂ"‘ it o8 mm-ﬂumm
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To: ¥r Soby Re:__ ereation of office of

From: e Newnal1 St recter-ol- PN

Jimi I understand that Willard Morgan, if ho submits o af

the futmre program of this department, is to bo offered & position
of Fhotogrephy. Beam and I have lmown Mr for
of our dearest friemds, We respoet his abilities and
I'm delighted at the prospeet of having him at the
work well and closely together, In this I feel that I

However, the situstion needs clarification, As Alfred
the idea is to institute a dual control similar to the
in respect 0 the Museum or that Dick and Iris hold in
1, until his return) remeins Curator, in full charge of
end responsible for the quality and stending of the

Department
is responsible for the fimemcial contacts of the Department and for such projects
as he may deem desirable to atitrast or promote these interests.

If this is a eorrect understending of the proposal, then the following gemeral prineipl
should be instituted:

1. The Curator end Director chould recelve aqual salaries.
2. The Curatorial budgets for expenses and exhibitions should be enlarged in keeping
with the aims of the Department as & whole.

In additioni, the following difficultiec should be cleared ups

3. On Boaumont’s réturn, he should be allowed, if he wishes, to beoome Curator on a
fulltime basis.

4, The #itle of Actinmg Curator, which I assumed due %o & mistake, should be approved
and my ealery materialiszed raised,

1 heve already given Mr lorgan access to all Beau's plans and reports and suggested
that his report be sutmitted in these three partss

1. An estimate of the immediate situation and whait can motuelly be accomplished by the
Department during the war,

2, Plans %o be put into effect as soon as the war is over.

5. The ideal const¢itution and functions of the Department, toward which the above

should steadily build.

In the onofboﬁ:llr!o:flmmd"ylslr. this is not a p; tious time %o launch

an ambitious finencial campaign, If ho accepts the position, and I shall do our best
to oarry out a program designed to stimulate interest in photographyr end in the Museumsg
eotivities, but we feel that the real miracles cannot be expested to ocour until after
the war. ——rea

TROT TARY WGwy Ve wawpw s ==& hope hmmm’“m

- totmros Semmnsbrations, vhdoh s ‘:ﬂw problens
parklen, 1o, e 55 Alfred polntedsout, there's -
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and I had a lonz telk on the whole photogrephy project
« AMfred agroes with you about moving se the street;
eele t the public sssoccintos the Museum with the bullding and &
comment “ihy should photo be pushed
%0 our professed bell t photography
other Then he of course prefers that
intimecy in working together should contimue and
sddf~contained, Also he Pools $hat our "isolation”
four or five yoars, singe the new bullding can herdly be
sooner, And 1% 18 true that staying wikkin the luseum has
of normal growth about it.

Certein cherished projects, due %o lack of spase,
lar is an oxperimental
several more years. My partiou dp::
photo 1 thinge we've turned

about, in faok, end which yould encourage photo

we're up %o now (as they already do to some

center, There's Just no space for this inthe I

posed Frint Room there’d be only two short

stadoally eontrolled, for skoriug no

certainly desirable., And & reclly

The one dowastalrs needs drastie revision--nothing
again from serateh} also, the proper

shat othor workers, such as the L

feot that they've erept into 1% proves

convenience of & daricroom, Thex, tuo;

parties demonstrations
wi L s, ind, s Alfred pointedseut,
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Koy le have sedd they'rs rather fight thelr way into the
mmw-wm wmmtzmqmmwﬁu
htmtﬂodmhrproblu. vhereas, with a special building all thelr own
88 1% wore, and imformal ontrance, I feel thay'd feel more at home,

In other words, what we gain by moring across the street is informality,
secessibllity, snd a clear dlstinotion bebwoen photography and the 14 s
posters, oto. What wo lose ls intlmate contast with the rest of the Museum,

of mailroom plelups and a direct wire to the contral

Physieel advouwteges, such as ongy trangportation and care

he bullding end the reservelir of mid in the pheff beckround sorvices, There has,
by the way, been mo imtontlon of pushing us outy inntead, there's real desire e
eld us axd give un what we need,

People ere oxoited Ly this now prospects the time is at the tide, If we refuse
%o cooporate now, wa '11 languish wnder & eertain resentment, we've agked the
Musoum to Lack photogrshm thsi' :

HO hing of lowering quality or

any of the prineiples we've fourht for, » T
contmstsa, ones, which due %o loek of cash, time, and persenmel, we :
boon abla % bronden snd sol!.difyi;tvmmmd ﬁa.':l&Wlhtor :
designed %o bring the Dopariment clone contmot nexny

erphatically noeds pushing, Through attracting s wide public adheremce and a vital
interest in vhat we're wying to do, we hope %o also attrsst subsidies %o aid us
and meke our projeots as self-supporting es possible, Here ie corteinly tho man
o helpy hle whole bekground end record proves it,

Probebly not all his projeets and mine cem be backed nowj i hope certain of our
old dreams, lilie encournging photographiors in speeial projects and domonstrating
ney roaches, %eohnloal-esthotic, and lantern-slide prepared leotures, and so on
'aiunﬁ’ realized, There iga't o thing in 1% I'd 1ike %o loave out, This is &
preliminary roporty Alfred wants more emphasis on the part the Ourator plays and
ogpecinlly his resesarch, and other things,

"ieon of Yodel and Hogerth is eveellent,

mmv is quite European; it doesm'y bother me, Since shoe does have an
we can alw up on hor technique end help her broaden hor
personal Aifficulties do bother me; Barbara Morgan suspects
maybe I'm naive, Yhotographers do have a hayd lot vhen they!
gsorry if I let you in for anything, end the seme is true of
darned swell these past fow months-- rative to the nth
wrote Alfred in rosponse %o thonks for hie gift is a {ine

to do, Ho used to be di!’ﬂaultﬁ;ul ].’;;h:?#n; ‘u-'; 4@ 44 8

gt holpers and advisors, 8 by way of comment _

a“:n; lsﬁ E:m h:r!am project, I am not able to estimate the difficultles in
gotting him theresy is the art section of tho Coordinator's Office
reported? I do think what ho'd turn out would be boautiful and
I suspect, a lot less stiltod than his earlier work, And I'm ecager to seo
to his politioal bellefs, my lmpression is that what he ':l-ﬂ
we all want, with froedom and justice for all, But I don't
naver bothered to find out, A1l I'd like o seoe 18 his gotting
in 8,A, or right here, If you want mo to convey any message to

to do oo,
Love %o you both,
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“ ‘Thanic you very such for your kind and -enthuéiastic letter about
the propoced dxpameion of the Photoure hy Lepartmest. ‘winee writing te
you I heve talked to Morgen end Nency together and I a2 moresthan Bver convinced
that the project will tura out well w:nd héarmeniously. & tudgetesnd. .
preparsd by Worgan dad Wency came in yesterday. 'I seft it ovepcto, Uick thie
wornifg ‘8o thaet he oould diecuse 1t with Mr. Clark &nd drs. Levy. Uniy éne
cofiy #is mode gince there wus o litile time, but sdditionsivcopiesiwill be
availeble tomorrow end I will send you one ut once with explanatory motes
‘hich Morgen wishog to huve included. The projosed activity seems toime very
fine end within the limits of the evproach to photogreshy already established
by Beaumont @nmd leéncy; though not in all respecie carried.out by thes due to
leck of funde end epeaga. cett - W

fince the reporl will go out to you ilomorrow there ig,little point
in my going into it here. I would howsver dike .to mention the matter of
proper quartere for the Photogruphy Department. Since the expansion was first
proposed Alfred Eerr hac I'elt strongly that the depertment should.be kept
within the building if &t &ll fessible, end I agree that this would bs. ths
proper solution under ldesl conecicerstions. The difficulty is thati there
simply 1o not ehough epace in the present bullding to house the personnel
waick will be required wud to provide s generel refereuce room and library
where photogréphs cen be looked &t nd studied. Even 4f the print reem
adjoining the depertment's present quertors were twrmed over to the department
there would st11l not be room eucugh Lo do & decent Job in my opinion (amd
Alfred, Morgen end Neancy will égres). If end when the Museum has & new wing
the department weuld of courre come bock into the mein building. Im fact
when I talked to Kr. Clerk the other day eoout the pospgible expension he
spoke very enthusiavticully sbout erteblizhing very emple querters for the
devartment in the new wing. Bul for the present, if we are to start an active
program, it seeme to me thet adequate space should be provided. The houses
across the street could be usde over to provide lurge olfices &nd & very big
apd luxurious reon for the refersnce purposs I have referred to above. 0OFf
course &ll photograpny exiibitiong would be held in the mein building. Nore-
over the gallery alrsudy pet ceide in the Permanent Collection on the third
floor of this bullding would be rotained for the display of photographa. 4
larpeé eipgn aunouncing the Goodwin foupes ag part of the Huseum would be
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7 blaced o8 'the fromt of the housssr THs section of the Museum's Library
s, Seeling with photography would be transferred over there,
3 3 7 A et N T LS LRy " ol 3 0T 4t She WS {wpn
P p—— =[S C T T D With your feelings about repursting the
depertuant from curatoriul’ depurtments in the Kuseum, and I+ : you
s vyuito know that in supporting the seneretion T hed been completely conscious
of the dissdventupes, but hhve felt that they were outweighed by the
i Sdventeges. lleither solntion would ba idesl but I believe thet using
‘the space &cross the straet would be the better choice for now. One of -
the things which Novgen and Nancy want to do is to try to meke the
Photography Department & center for photographers. A¢ you know, people
Loming into the mein bullding muet elther pey edeission or get a ticket
from the desk %0 nllow them mocess 10 the fourtiy FLoors™ This could-ba -
aliminated in the Uoodwin houses, I think too that thers would be
considerable publicfty velue of the »ight kind n expanding the Photogrsphy
Lepartment with & flourish, i.e., by sanouncing that it would OCCUpy new
tnd edequate (uartere and would offer syeciel services to the meny people
primarily interected in photography. It wee precisely to avold h&ving
photogreiphy mehed off In « comer,ns 1t do often har bean; that I hava
Suggested moving across the street. 1 should sdd vhet I don't believe
any space in the Wiseun other than the present room ssese’ which is very:
BELll, could be turned over to the depertment, &nd my whole sténd in the
mattor was baced on thias espumption. I think 1€ ¢ true one becausie the '»
business und sccounting etelf ceanot apparently be separatved from the
mein bullding due to the conetent comsmuniestion batwaen various offices
which is prerequisite of thope offices' function.

I think I am right in saying thet Morgen, lismcy and I all feel
elike in this question. But I would 1ike 1o have you know thut'we aperall
&nxlous to hesr your opinion in further detsil. Ui courss, no deeision
will be reached without eonsulting you. by {aritalten,

corry to huve 1o report on progress place-mesl but this past
weel hag been &n extruordinerily hectic one and I huve not been &ble to
do 1t all at one sitting.

[
Ay

Very best regerde,
bincersly,

Lieutenant Cowrander Luvid Meilpin
HJotel Lafeyette

16th & Eye Streets, N. W.
Weghington, D. C.

JiLime
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“pecial tople: "Photogrephy, _
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through Apr. 19, 1037, ana subsequently oiroulated ‘throughout the country (see
attached scheduls), the Miseun hes brought: to the attention of the lay publie
@5 well as photographers masterpleces of photography both old and new. The
..Ezp..__ with a 90 p. introduetion by Besumont Hewhall, Director of the Mxhibi-
tion, was written to explain Gertain esthetie mspects of photography; 1t was
1llustrated with 90 plates of the most representative photographs in the exhibi«
tion, This dook has met with g very kind reeeption both here ‘end abrosdj the
Tirst edition of 3000 is now pradtically exhausted, \ > EeQEr

.. In addition to this major exiibition, a comprehensive survey of American
photography has been orgunized for the exhibition of Aserican ert to be held by
the Museum during the spring and summer of this year in "arts. slidés of all the
60 photographs chosen for this exhibition are being made Tor distribution, with e
written lecture, to museums, eolleges and camera clubs.

Beaumont Newhall has been consulted for sdvics by many oé:funm a8 woll as
Photographers since the exhibition of 1937 opened. He has lectured, by 1"1-‘&“16:.
before the lembers of the Museum, at the amnual dinner of the Visual Arts Come
mittee of the United Neighborhood Houses, at Dartmouth College, Harvara University,
The Baltimore Friends of Art, the Pittsburgh Junion Lengue, Thillipe Acadeny,
Andover, and the Pletorial hotograpliers of America. He hus contributed articles
on photography to the Magazine of Art, Parnassus, the Photographic Journal, and
Us S. Camera 1937, He has been consulted by the following wuthors, whose books
are fortheoming: Robert Taft ("Photography and the Amerfosn Scene™), Willard
Morgen ("Miniature Photography"), Profeseors Miles J, Martin and Julien E. Mack
("4 College Textbook on Photography”) and T. 7, ualoney (", S. Camera")

The need for some central institution to correlate various photographie
| ametivities and to sponsor experiment and research along the ssthetic eide of
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Special topic: "Photography™ (cont.)
weaslion 14,

- "(4msel idans; Willard Vemepes@dward eston, Dorothea Tage) es Well as frém
¥w0 ‘of “the largest consumers of photography im New York, Mr. Alexy Brodoviteh,

‘artssditor of Harper's Bazaar, and ir. Willard Morgam, contrfbutions edifor 'of
Life.

¥

ol stadi] 4] * Frery
7Tt 18 hoped that a Department of ‘hotogrdphy ‘een be st up in the museum, -
which will ‘comprise & colleetion of fine photorraphs, old ‘and new, a Tibrary of

‘photographic literaturs, a poltey of amall exhibitions, publications and lecturess

This department should serve to corrslete professional &nd smateur interests.
 The vast mumber of amateur photorraphers in this country are, i large medsure,
consumers as well as producers, and the museun Hopes tu n-oist them with this

“projected department.
The response with which the Museum's ventures into photography have met
‘within the past twelve months offer @ncourdgassnt for more intensive work in

%his field.

]
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Seholership in the history of art is furthered by the muceun's library, as well

as by 1ts exhiibitions and publications, The 1ibrary already contains many important
documents of the various movemente of modern art which are not duplicated elsewhere
in the eity, and probably not 1in the oountry. It is planned to add to this coll=-
ection continucusly. In eddition to books, periodicals and pamphlets, the library
files include photogranhs of worke of art, many of which have been received directly
from the artiets, and bear important eutogra:hic documentation, The slide oolhotl'on

ie representative of the various aspects of modern art,

- L
Due to the emsllness of both quarters atd steff, 1t has not been possible to e

open the library to students in general, Special and advanced students, however,
who can prove to the librarian that they cannt pursue their researclies in any of
the other New York art libraries, heve been adnitted by appointment., wWhen the
museum is in its new quarters, students will be invited to comnsult the refersnce
library, and provision is made for the acconbdation of two scholars in privete
offices leading directly from the library stacks, where ready reference may be
made to the eollections,

Also of help to advanced scholars has been the publication of bibliographies,
The most exhsustive 1list is in the catalog "Oubism and Abstract Art." The lists
in "Modern Painters and Sculptors as Illustrators,” “rantastioc Art, Dada and
Surrealism,” "Photography 1859-1937", and "Masters of Topular Painting® are less
lengthy. A4 special mumber of the Bulletin, devoted to the library, contained a
short rea‘ing list on modern art, compiled because of the great number of requests

received by the library for a imtroductory bibi iography,




