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ANSEL ADAMS PHOTOGRAPHEY. Yin Francice and Wosemite Neadional Pork Colifornicc

yosemite, California
January L, 1945

Dear Nancy;
LM ON MY WAY) 1'm leaving For San Francisce in a couple
of huors, end will leave there tumorrow evening For Cincinnati. I will
Probasly ve in New York several days before 7Tne First of Februery; sad [im
noping 1 can use the darkroom in tne Huseum to develos scae film and sake
some orints, For which | will make procer adjustment.
If an emergency arises 1 can be reacned st fre following address:
cfo H. C. Blackwell, Pres:dent
Cincinnati Gas ang Lignt Corporatio
Fourth and Main Streets
Cincinnati, Chio
I will prooasly oe tnere for three deys, January 1Eth through Janwary 2lst.
I will contact
Depending ypen clrcumstances, 1 will eitrer check prints and slides
will forward tre cnecks t
everytning direct to the Museum, for which 1
sna.l ex S Tnem direct To the MUSEUM.
will let you know,

Everythir s under cenfrol,

A y S
Ctazeet ( L,{,‘_»&:

Ansel Adams

(by Margaret Wilson)

Mt&w . :;/raﬁm' . -/’ﬁ( Pk + llerdvation
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PRNSEL ADAMS PEOTOCRAPEY Yon. Franior cndl Yk, Vtimed Fonk ol

January 5, 1945

Dear Ansel:

Swell to hear your voilce last night, and to get so
many things settled, A great load off the chast!

To ecnfirm the business about more money for Adams:
The agreaement resched by Ione Ulrich and Monroes is
that you are to hage 25% of any sum above the actual
out of pocket costs of the course.

Several comments to make on the back of the rostcard,
On our prasent postcards the words "address" and
"correspondasnce” are omitted, so it can't really be
a government regulation,  We suggest that the word
"postcard" itself be hrought together, and that the
title appear vertically at the left side of the card.

Wonderful to be seelng yoy soon,

_aﬂ'a stily,

Mr, Ansel Adams
Yosemite Natlonal Park
California

NN:vh
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ANSEL ADAMS PHOTOGRAPEY. Viw Francisco and Yisomite Netional Pk Colifornia

January Jrd, 1945

My Dear Nency,

Jeez, 11 was swell to hear your voicell am rushing tiis of f to supiliment some

Chiefly accommodationss

Maybe ten days each in variows hotels would solve the protlem. Ten at the

Gotnam, ten at the 7¢7 etc.

Lf you hear of a simple apartment not too Far away, that might do, 100.

Staying with people always causes potential distractions; damn few | could stay with with as

mucn ease enc agreeadility as the Newhal lsi

Jontt thirk [ dislike Cra is, out she is very intense, and I would like
to keep that relationship entirely personal and happy. | am afraid she and | wold get into

arguments, and | want to save all my energy for the coursell

im leaving S«Fe cn : 15 Will travel via Columbus,Cinginatti and

Pitsburg. May arrive New. York earlier th planned. out will let you know, of course, ecvery move.

MMI&M . :/Mnu . ﬁ:‘r < fj«‘)ﬂ,’; * '%"/"’é‘;"”
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.. ANSEL ADAMS FPEOTOC ”f’mﬁ:HY Joar ;)_'(.':er't_;.w::- and Wosomits, Vubowad Tl .f;‘wﬂ

22 December 1944

Dear Ansel and Virginla:

The enormous hox of greens errived safely, and is a delight
to everyone. Pussy cats are golng mad. It ‘toock 'two people
to carry arm@uls to Stieglitz and O'Keeffe, and O'Keeffe
made the most marvelous arrangements from them.

" m -
Me, I cottoned right awey to the 1little tree, <*he cats are
very busy taking all the ‘ornaments off 1it, “omorrow i will
take & bunch of greens down to Paul.

Virginia hes a wonderful eye for greens and textures and
fragrances, The houses of several people are now howars.

Kuch love and & Merry ‘hristmas to you all.

Mr, and Mrs, Ansel Adams
Yosemite National Fark
California

KN:vh
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r in content or timliness = please

| wordyll

ttin dvertising=commercial joo for

Virginias IF 50, 1 snall leave here abaut January

ne materially recuced as Ffar as the MEA 1S

yr;‘fﬂwd ‘e /“f-nr . ;e'f'ué v -%‘{*’”‘4‘.’""
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VIRGINIA AND ANSEL ADAMS

Cperaling BEST'S STUDIO Jhcorfiorated

(fﬂ)a%;w 4L ,?e f/ﬁ 'ﬁ,//'r-'

bec 74h
194k -~

Dear Nancy y=

Herewitn a semi-formal letter to you, ene a letter to Mr. Aobott.

Hope you all understand wny 1| refrain from saying "yes" fo fiobotts wire, because | do not
now enough about the details of the course-and work-arran.ements,

1 feel sure some lefter hac gone astray. | have received no letier From AobottT or Wneeler =

you
and letters Frumfas Follows:
5, 11th, 27th
cibility that someone nas wriften me about these matters and IS pepplexed

over my silencel

Still silepce, soout the Huok. People are anxious To nave 1t nere as soon as oossiole. No
oublicity} S.F.8cokstores nave not even heard of it

Have received some moving comments acout it From various sources - all gratifying. Swell

exnioit. But no publi<ity.

The eesponse to the lectures at the Cal. Schuol of Fine Arts leadfs me fo believe there is
a real future,for what you end Heau end the rest of ws want 1o do,out nere.

I will carry through this coming course, etc. at tne Museum for you end pnotograpiy. 1 was
tremendously upset when 1 neard acout the publicity Fallure, etc. from the WRA man, and | was really ready
to throw over all Furtner Museum activities c ne C of principle, Then, | figured, that would cause
Jou embarassment, dissapoint otner aple, and probably oo far more harm Tnan Lo0d.
gut please tell me the story so I will nave a clear picture of It all.

- . = Bamil cile 7 » can show you (S) that letter beceuse 1
yrote pod L e C

sumdThe ones shout you are yJood, be rest assured of thatd
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156 December 1944

Dear Ansel:

Just & hasty note, more sapressive of affection than
anything else,.

Your course ssems to be going forward. Heve you received
lettars from Monroce or Dick yet? People are glready
asking if they can give 1t to their husbands for Christ-
mas.. The staff, too, is/eager tc get in. At present we
are limiting it to 25 full subscribers and 25 partial
subscribers who get the lecture and discussion evenings.
The latter pay $20, The darkroom 18 coming along. Will
send you tracings as soon.as I get them ready: Any
comments apprecliated, '

As soon as I get time I w1ll send on to you my accumulation
of enthuslastic letters about the show. Am hanging onto
them now just in case they are needed.

How .did your course in San Francisco go, and was the little
show edequete? Any lueck on the postcards? Lloyd Varden 1s
a nice littie guy.

T am hoping we can work out that business of the Department
serving as & bridge hetween the phbtographer and the
manufacturer. Some work should be done on that by the
Committes, Committees meetings are lively enough now, I
don't know what they will be when you come to joiln them.
Probably blow the 9-holar roof off!

That west coast Fortune issue sounds a8 though 1t would be
g beauty. Love and Christmas greetings to all of you.
Wish I might be there. Can't imagine a lovelier place
then Yosemite for Christmas.

Mr, Ansel Adams
Yosemite Natlonal lark

California

NN:vh
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VIRGINIA AND ANSEL ADAMS
peraling BEST'S STUDIO Jhconfiorated
Wosemele Niational Foork
California

November 8th
1964

My Dear Nancy,

Thank you For the swkll letter and the invitation. HOK i wish | could de there For the
openingll Let me know now it goes - what cumments, etc. [1s wll exciting as helll!

will get all tre story from you in Feoruaryll

Tom needs an inocculatton for the Precious Cumplex!

JEEZ H. KRISTE!] AINT THE ELECTION SWELL?T Gloria in Excels Dewey - NOTII

Greens will come along soon. And some more for Coristmasiy

Stieglitz print selected by you will pe (Q.K. Would |ike sometning morefobvioustthan
Grasses; one of the priliiant cloud equivalents snould be Fine. People out here don't know anything
sbout @ S ieclitz, and | would not want to put forwerd something too subtle at First.Hope you know
wnat | mean,

Have come across the prints we made - gafely put away. Will trim tnem and send them on

A+
are not good encudh to mount as fine prints, but they will nave jood reference value. Tre surface

of the paper used was not good - nad a wnue patch tnat way - but 1 tnink tre prints will do far
otrer than "Fine print® purposes, kill make really good ones of the pest soon.

Crossetts are awful nice = lets put on a campaigne to oring him over to our side.

No word from Roy as veta

Kennedy (Smith Coll series and rioys series must fit into Museum scnecule. You come
First. 1 will arrive & it Feti, 1st. nave talk scneduled witn Martin for 2nd Febs Must De ap 5t Louis
April 3th for week; tren home. AS So0n as you get the Museum sual mutual ly agreed upon, | can advise
the otners on open dates.

wrote Beay today. Trink of you an awful lot. Also Stieglits, Paul, et al.

mych love
e B

ve all send greetings. Anne Finejdoll still very popular.

Edna depnett went to LOUK
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Saintings and Photographs Books Camenas and Loossoniss D ing, Pointing and Enlurgéng

Hope Brett gets nis project

leaves and greens would

V)

3 DIt of distributingg

perating BEST'S STUDIO SJhcerfiorated
Wpsomiits Nistional Pk

Octooer 23rd

1944
My Dear Nancy,

Thanks. for your swell epistle. And thanks for your miowifery in regard to the book, It has been
a real battle over space anc timel But | tnink it is pre tty guod now. | have sent back the final corrected dummy
yESteroay, with as Few cnanges as | could manage.

This s certainly a strange world; concepts are not easy to understand - especially in the pub-
lisning businessl The only reason [ am letting the book out as it is, is that Tne idea Is more important than the
details of presentation, and 1 cousld not put personal desires over the possiole benefit to thousands of people. At
any event, Tne book '-"i accurate, ano tne mooa is not Dsc_i. - 50 that's that,

Anyway, 1 sTill believe my original concept would have been stuming. It was so natural. khat |
wented was the fext and photograpns to be separate entities; the pictures to Flow along indepencently of the text,
but the pictures were to have a continuous oinding caption seguence.

Purting the pictures in to fit references to the text mignt be all right in theory, out it

certainly balls up the Progressing mood. At any event, even as it stands, there is ;.su.f;on'}aci in this regard + 1
don't know how many dollars Tom spent telep oning me about it.

Believe me, next time, there is coine to be an ironbound contract to tne effect that the book-
whatever it is - is to be done the way 1 want it - or else it will not be done at all. Please underatand; [ will
listen to reason and advice, but | will not let other people turn green into blue,

Actually, I have never come across anyone more stupid than that assistent of Toms. | have gone out
of my way to make changes and corrections clear to the last , - pages, paragraphs, lines notedy the change set down
by itself, and the line rewritten just to snow its Final form. Its all very diccouraging. IF you write me and say to
take out comma (,) after sense, page 15, PP J, line i, s0 as to read: sssathere is little sense and muchs o = »

1 yOU were I
1 tnink yew woyld understand what kxuas referring to. Wee would take the comma out after sense. 0 helld! | am

lad you are on the other end of the wire - end [ don't know so many intellegent people.:
Can't you put a firecracker under Tom and show him what dumbness aods up to? Fleischer seems like 8

nice gal, and 1 wouldn't want anything said to hurt anybody's feelings, but Jezuz H. kKristej... the concept wnich

: T | HacH 5 ¢ c & . i - D sh d not
notivates creative work is something "_'i'l'L’l' te in itselfs It mgy deserve criticism - even disdain put 1t shoul

pe monkyed with, because then sometning awful happens.

[ have told them to put the book out as fast as they can fhat I frusted them to proof-read the
gver my |inal correciiuns,

last paye and ch
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12 October 1944

Dear Ansel:

You will soon get a nice formal letter on the
subject of being Vice~Chairman, and to that a formal
acceptance will be in order. You will also get &
mimeographed essay on the program of the Department,
and your opinions thereon, if you care $o put them
in letter form, will be read &t the Coumittee's
first meeting.

Dave ie in town, since the beginning of this
week. BSally says he has given up &ll1 his outside
interests except photography, to which he is there-
fore more devoted than ever.

I rushed up & party for him and Fred Sommer
and Morris Engel, to which Dick and Kate Abbott,
Sarah Hewmeyer, Prances Hawkins, Paul Strand,
Charles Sheeler, and lots of other people came. And
then Dave got sick and couldn't come! I sat on the
foot of his bed and talked tc him. He is being
changed to the Office of Price Adjustment (or some
such title) which is winding up all contracts, and
he ie one of the twenty men who represent the Navy.

Outside of being deathly 111 at the moment, he
geems to be in fine shape, and was very excited about
the Department's plans in progress. He thinks we
should have an entertainemtn fund, and he is himself
guaranteeing both the Strand and Weston shows. Have
you got his new address? 1302 18th Street, North-
west, Apartment 702, Washington 6, D. C.

We are up to our eyes in your sb@ at the moment.
It looks a8 if wr would have to change the two big
text panels: Takeno's Editorial "We ask you, the
American people ..." and the final Whitman quotation,
to black letters on white ground instead of in colors
on bleck. I think, however, it will look very well
with the bronze, dark blue, and turquoise panels, and
the rest of the text in negative photostat.

I am to cisculate the show. Dave suggests that
the Cochran (Gallery would be the best place in Washing-
ton. Will Grace Morley take it in San Francisoo?

Shall get after the whole ocirculation problem early

next week.
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I have complete faith in you' in the matter of
the postcards. It worries me less than any project
I have in hand.

Love,

Mr. Ansel Adams
Yosemite National Park
California

W¥:vh
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VIRGINIA AND ANSEL ADAMS
@twaﬁnf BEST'S STUDIO Sconpiorated
Cotfioni

September
15th
1944

Dear Nancy,
Just a rush [ine; Dorothy Simpons of the MMA Library, wants

three prints of mine s Autumn, Yosemite Valley
AuTtumn
Gulden Gate

and asks the price.

As a matter of policy, I am perplexed, what | would like to do is

to provide tnese prints to a member of the Museum stafif at as low a cost as possible;

pernaps on the basis of the Museum rate, Sut if you think tnis Is not right, please

advise me pronto.

It seems encouraging that the Huseum staff would be interested in

actual purchase. Your prints, of course, are on the Museum rate or less, but you are

In a sligntly different categorytis

what think 7 felpl!  And can you find out wnhat other Autumn picture

she means?

write soon.  How'sktnings 7

much love,

as ever
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22 September 1944

Dear Ansel:

Delighted with your telegram. Got a 16pg telephone call from
Dave too, expressing his pleasure, and I called up Taem, He thinks it is
going to be & little difficult to get anyone of importance to start a
controversy on the show, but when he gets back from Greenland he and I
will sit down together end plan the press campaign.

Now es to wvarious assorted things.

1) Dorothy Simmons is & very nice child. ¢he has gsved up $25,
for Ademe prints in fremes. I really can't decide between - I feel
somewhet like the baby in the Solomon story.

Who is publighing the book sbout landscape photography? v

Delighted that Anne likes the doll. Her letter was wonderful,

How is Virginia's poison osak? T

How is the temperature in Yosemite Valley?

ttieglitz is back, looking pretty chipper. Took Bre#t to see
him and they liked each other immensely.

7) Do you want to make any changes in your plens for the Photo-
Forum in New York - class discussions and one individusl assignment a week,

for seven weeks, at §75. per subscriber? What date shall I set for the thing
to begin? Better get this in pronto. Enquiries about your course, and
ebout schools in general, are pouring in.

8) Le to the postcards, we are substituting Herenice Abbott's
"ight, New York" c. 1933, Purchase Fund, for the Man Ray "Picaaso." I am
sending you the Brady, the Atget, and the Abbott today.

More news soon.

Love,

Mr. Ansel Adams
Yasemite National Park
Caltfornia

NN:vh
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28 July 1944
Dear m.l.

Wonderful to hear your volce at 1:30 am from 3 thousand miles! And swell
to meat Cedric, even at long distanse and for only 15 seconds! I not only
heve to go West againg I'm going tol} And now was Lanzensr and Merrits? And
are Pote and Clee married yet? And is the toxt finished, app

Elodie's nlce new husband, just back from the Pacific, has just
to the hospitel, very siolk, and she's with nim, So I don't lmow
she and the Policy Comilubee Leve deas, but I'm putting all the
under pedple. .o show muss gobt assembled end oud at once, and
we can £ind 5he sash here, And I'm protiy certain we oan put i
£loor in lovember amywsy, if I can get another wall or two

Thougits on reeial intolsrance shewt I ngree absolutely wi:

say ebout sooiologieal shows from the filess But what about this? A a
concelved 1ike a symphony, plammed in adwcance by you, Lange, Levi

ons or twe others: each of youw, with the whole plan in wind, %0

vour own mood, movement, tempo, on the subjeet you care about mo

best. Then to preceed om your projects, wita cash, Bach to be re

the exhibition prints, so that te peculiar emotional quality o

in prints of very idgh tochnicel qualify. OF course tie whole

eaoh of you do, camot be dobailed ia anoe, and mach of

after the negatives are made, But 1 think i% could be ae you sald

will sheke the earth”,  Model might do the oppreseorss Lewl

feeling for negross and lNexicens. O course, two of you might work mere
together on a movement, I'm not meiclan enought to carry on, but
wonder™l ithings happening, comtrasts, counterpoints, mejor ageinst mbnor,
As a show of what roal photogrephe end photographers working together can do=--l

Teusady night, Paul, A.E larshell, Gwo men from the firm that brought out Peml's
Mexico olic and I met at my house over drinks gnd discussed the v &y
¥ershall lectured us all and Paul, for good reasons, ratier thought him a plg,
but it looks as if things were really golng %o happei. Vie all seperated of
idoas, The others are going to make preliminary experiments, each contributing
nis time and using existing stuff as far as possible, Then, if they all agree that
4t oan be dome to their satisfaction, we put the idea up %o the oapltal extension
fund, Abbott and Soby both very interested.

Amsing story by Louise Dailefolfé: Mr Hearst, who owns Harper's Bazszar, you
remember, wants & color picture of Dewsy for = Sunday news-magaszine cover. Harper's
staff %o a woman are against Dewey, but they tried, Dehl-W out, because she refusel
to do Willde under the same circumstancess Hoyengen-Hune, (sp?) refused, saying if
he got a good ono he's be miserable, and if he got a bad one he'd be miserable, so
please leave iim out, And 50 on, And even Vogue's photographers wouldn't, Anton
Bruehl wur't, Ploture still mot made.

Wolfe is to help me got good fashion stuff~---Beaton, Brandt, eto---from the mags
gnd the photographers around here. All towards the Applied show.
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And the Musewn has just turned dovn the LIFE war show, unless all good
photographers are represented, and Jim 45 stdl] further sitting on the
1des becouse it does o eative workers so mioh harm} (Both Life

The deim policy committee says iv oon't up the budget but I can have an
assistant if the momoy oan bo relsed, Generous of them, I hate o see
everything coming out of Davo. ’ e

Am enolosing some---apparontly=---UsSs0amers noues. Will return Crossetd
letter eto shorkly. And I'm eocumulating some wondorful letters: one from
Dave, Stieglits, and one from Begu wWhiich errived tnis morning ‘wihich I
smmedinvoly wshed off to Daves H¢ ias 1% %o nadl on tho heady the trouble
with the Museunm end wiat we must do ebout 1t, T4z 2 erystallization of
what not only he aad I feel but what you end Stiglits and Edward, all of us,
fool, And he's ready to move towards the renlization of what we mist have,
¥i11 send it %o you as soon as Dave returns it., And would you retwrn the
letters from Dave and Stleplits, so T oan send them to Italy®

And please, romember I 1ive on the W8T side, It always ta.cei the postoffice
a day. or two %o figurs it out, i sent Amme her doll a few days ago. Don't tell
her Lt's coming, but if it doesn't mrrive in a week or so, let me know,

Am meking a program, shows, aad projoots, snd 50 04, for disoussion with Jim
londay end D ok Avbolb Teusday and everybody slse trereafter, A mish
be settled on tuat aanouncadle, Ingulries om your geurse sre coming fn, Mey

I put it in? 1f not, please let me kmow, ind when, if yee, 1 Gon't think

~vou have 40 rush your decislong evorything will We in the about it
stage for a vhile, Butv T don't went to get anything settled at s end and
then have you feel it shouldn'i be done, It just hinders us if that hngp:l,
becsuse the Miseum will nover anderstand, Bspecially not creative peop

Ohy it 48 hard %o sait for the real things to grow, for the war to be over and
all hat we plen to bogin, ‘nd #he images of the West 8111 heunt me waking
and slecping.

Love,
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VIRGINIA AND ANSEL ADAMS
pierating BEST'S STUDIO Shcorfioraled
Wsemids Neationad Lok
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wly 23rd
1944

Dear Nancy,

What a swell letter from YOU this morningl Thirgs sound goods | got quite a start when 1 saw
your line sbout my "fine Italian Hand" - becavse | always thought that meant sometning kinda sly and tricky
and pitchyll Then, when | sauﬁyou intended it in the good way - vell, | vas relieved yeti! [t sure wes a
funny sensation - like being discovered in delecto  or something. Peally fumnplllt

Now - am delighted about Maluny end the buok. Looks like it will be a profitable venture, too.
I think Tom wants to do the real stuff, and just needs some guidance. You can do wonders for him. Unce he
discovered you nad convictiuns and capacity he fell for you; he was anfagonistic up 't111 tien necause he
had only witnessed the sort of wishy-washy moods so prevalent at the Huseum on the surface,

All I did was to bring Tok up tc see tne show, end 1 also entrused wnen he opened the idea of
doing @ ovoocks b
Codie or Vou
Hope the MMA can put the circulating show over without asking For fundse I think Tem must have
that letter from lckes in which he suggests fhe best places fo snow ite Am pleased the the idea of showing
the pictures at the Museum - gbad it ceme up again for gonsideration.

It would be a swell thing to nave a nuge show on racial intollerance - and | certainly wish I
coula get a project under way to cover it. nowever, as tnings stand at the .oment, here are my ideass

1 It would take considerable time and expense to do an adequate series in the same mood. There are oodles
of pictures of Negroes, jews, etc. wnich could be assemoled in a large Show. The dangef woulc be
in such a show becomfiing a sociological effort at the expense of the creative moods.

1 would like to do a series a year - one on tne nesroes, another on the Jews, etc. end have each series
developed in the form of a book and an exnibit.

A large show would ouviously mean a dilution of impect on each subjects If fhe show were large enough to
admit the inclusion of each subject in its giginal concept of completion, it woulc be all right.

| would not want the Menzanar series reduced, or mized with otner pnotigraphs. Its impact depends upon the
suo ject, the unity of the approach, etc.

Just snowing pictures of people, selected from hitner and yon, as it were, (wnich seems to be the wsval
procedure with sociological presentafions) with a fabricated text esnc sequence, cannot possibly
have the impact of a series congeived and executed as a unit of expression, purpose and feel inge

Don't faorget the protographic importance of the Manzanar series, - pardon my conceit, wit 1t is a good
documentary job |

1 always have a strained feeling apout the Museum - everytiing is so uncertain until it gets on the
wallse 1 think it is commitied, in & sense, to the show on account of releasing lnr'orryat-clm about it S_ei:.lckes_
expects it to come tnrough, the WRA does also, it has been announced In NURErOUS pul lications, etc. And, what is
most important, it is needed now more than ever. | am not speaking for my interests = 1 arl_que ob jective about
the picturess The circulafing exnibif i1s much more important than the N.Y. showings there Is not much opposition

in Na¥Y. - but plenty elsewhere - o the Jepanese-Ane ican idea.

Suggestion: you incldde in your project list a series of photo-documents on Racial subjects.
will write again in a day or 50 sowf fh#"gb remaining unanswered to date - and on new things as welle
an & o B a ;

(e) leve and good thoughtsi! »

is mad; says if I went my Pellicen | gotta come andg get iTHl

Edwarc
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Its Yosemite, Synday, by Jeez,
Ry Dear Nancy,

¥hat a wonderful dettert It did my genes good to get ity You are gojng strongi! Wish I was right
there now with you. BOYOBOYOBOY 111
I will dispense with a few details and then get down to the main drag:
L. 1 am feeling much better, Have been climoing arcund the cliffs and hanging on répes and | guess the old me
is back again. The flu surely hit hard.

The pooks seems to be comin: along wellj proofs oribble in and | send them back changed an d corrected. Sut

#n the main, the job is 0K, 2s fer as | can judge now. We can't expect too much for a dollar, and the
idea has to get broadcast.

1 have not written Dave about the exhibit troubles; no one knows about it except the immediate circles 1 am
glad because if trings are straigntened ocutwith as few people as .ossible getting invilved it will be
better all round.

Cant make this as long as I would like because I have a lot to do today, but you must know 1 am thinking
a0out you.

Its 2000 news about Beau = 1 am sure things will collapse soon, and he will undouotedly return. That will be
wonderful for all of us.

Tell Brett 1 will push his face in the next time | see him if he gek all the blonds before I return 10 NaYe
I don't care if he is a sargent,yehnil Sericusly, | bet he is having a grend time of it. Is he in

fown much or in Long Island? What a ladil Camn swell photographer, toos
Will ask Ernie to maeke up a set of the prints in toto. Think a$l has been developed.

As to the Photo-Forum 22?7 | assure you if I sleep out it will not be with Frapery or assfender. What dy'a
mean door-prize?? pont know anything about it. Helpll
well, when you are around 1 feel like raising hell, too. 1 wish 1 was there helping nows

1 MUST write Stiecljtzld Have been a bad boy that way. How is Pe? Know he is at Lake George.

‘1[( {t ™.

Did we ever tell you how wonderful Anne thinks that doll is. She wrote you right away; ho.e you got it. It is

a wonderful doll and it was mightp sweet of you getting ite

In regard to the printsj- don't locse Faithd 1 snall get at them just as scon as | Feel in the proper mood to
make the best prints evers | feel that mood creeping vp on mell

I am goinh to teke some trips into tne mountains curing the next month or so and get a new lease on lifes

It is wonderful here now.

Have so much to say = don't where know to begin. The best idea wo ld be to start;
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10 con. In New York, I could do the following:

lecture

teach

make copy negafives for the MMA (reproductions)

help you

work out something with Stryker

But I tnink [ snould not try fo do TOO much as I did last time

I was really pooped out at the end of trat tripe
No twrry af all on tre Sterne Portfolio
Have not as yet printed up the Place series decently. I will do that - all of them, for yous
Best to Jim; he is a good fighter.
Edward writes he may have tu go to Wasningtom - Mama sick.

Tell all the proto gang hello For me,

If 1 came to N.Y. for two months do you think I could get a lifle apartment in the neighborhood? Completely
equipped with rocking-chair, taboy-cat and blonde? Brunette would do in (or for) a pinch. But with that

14 much shance for @ simple gawd-fearin! man like me, (That!s whal HE thinks)

guy Brett around — well, there ain

I ain't so simple, an I?7

Did you hear the story of fre men who came to the office holding his right fore-linger and wearing en

expression of pain. "what happened, Joe!t Jeez, 1 sprained my athfletic Finger® "Ihadtya mean your

Atnletic Finger?" “Sure its my athletic finger". "How - what did you do with it to sprain it?2m0h, 1

just made a broad jumpid®

much love, alwayss

please tell Beau | am thinking of nimy buf have been a bad bad boy about writings




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Vewwaly o S

The Museum of Modern Art Archives, NY

ANSEL ADAMS ONE THIRTY ONE TWENTY FOURTH AVENUE  SAN FRAN‘CIS(?‘.-___

¥ednesday

My Dear Nancys
Just a rushed short one; know you will understand. Better one comings Facts areg---

1. Got your swell letter. Also one from Beaumont. Am enclosing it. want it back to answer properly,and
to keep. What a guyill

2. Have had a bit of troubles, to wit: A.Had Fly in Yosemite (I mean Flu)

BeApparently overdid after it.

C.Feeling used up, but reu to go to Manzanar fo finisn things.

DeAunt Mary got awful sick (heart), and | red to rush things a
bit and get back to S.F.

E.5he passed out before 1 got here, but Virginia was with tre old
fulkss

F.Kinds dismal period; motrer and father are eighty and quife
frail. We rave finally secured a woman fo come and live in
the house with them.

G.50 we can lcave for Carmel and Yosemite Friday Agfearly with
Beryha Damon (BGrandma calls it Carnal®, etc.)

Haln %he mean time | nave been doine some commercial printing,and
attending to routine matters.

| Also, 1 mave oeen taxing some sedical fests:s This AM a Basic
Metabolism, this sfterncon a blood count and an electrocardiegrapha

Jolf anything is wrong it will mean 1 must take it easy for a little
while and let the carbon flake off the cyleénders.

K.l1 is probably no more then a slight chest infection, but it keeps
me off the beam. ween | get back to the Velley | am going fo sit
out on the rocks and think wp the next bookl! Wish you were there
sitting it out tooll

3, Now, as for coming easts | Buess you are a bit perplexad at my vaguenesss The trutn is, 1 am a bit
perplexed myself.The problems nere, the provlems in Yoseaite, the way | been feeling - all piled up
+o make any decision ispossible. | do want to relp, anc | do want to be active in New York. But |
rave had no decisive plans made for the season, and 1 Frankly don't feel like making any at the
movent. 1 suppose I wikl be causnt up in about a nonth, and then | will know what | can do. At any
event, 1 would like to be in the east in January, February and March. Say from January 15th through
March 15th. Maybe ¢nto April. Wiat do you think of tnis |dea??

4 Please tell me if you tnink | should plan on a trip this fall. Don't ever think | have lost the slightest
bit of interest; in facrl have more than ever. But 1 know you know what | mean when [ say I have
become aware of a definite limit to energy output, and am also aware of the dangers of scattering,

5, 1t seems to me that, in view of certain comments | have KAf# heard recently, that there is a very good
chance of the Art Screol here taking some definite action ip regard to protography. 1 have you and
desu in mind. Will let you know as things develop. Its very confidential of course.

6. Demn, | .eft Beaumonts addre-sS In Yosemitel will you send on this silly little note to nim, and send
back his letter when convenient, so I can write a decent answerg

love, always = and confidencelld

as ever
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Faintings and Rhotsgrapts Books Cumoras and Ahccssorics: Doveliing, Pointing and Endingi

VIRGINIA AND ANSEL ADAMS
@/ﬁ&ﬂad}y BEST'S STUDIO ﬂﬂmf/wﬂrém/
Wpsomits Niational Lok

(Kaé ornte

Feoruary 12
194y

My Dear Nancy,

Thanks For your guod letters I will rusn an answer, hoping to cafch foday's maile

In the First place, tne forum idea swunds swell. | have already written rerk about it - he will unuoubtedly

show you the letter. Wertainly would like to see you &ain  and soone 0.K. suoscriber No. 111 Thanks ,

Glad you rad a meetirg witn Dr. Tresidder. He may work out very well indeed at Stanford. I have koow him For

years. Its a long $tory - will tell you all sbout it sometimef

Glad you mmexalike the letier to Beau - | mgst grite nim more often. I em very fond of him, as you must know

No, d have not heard acout tne Center Movirg. Wnat nappened? wWnere? Hpw? Hope everytoing is all rights

As soon as possible | shall get some material off to you on the Japanese-American exhibit. It (the series of
pictures) are made for a cook , so | suppose tre ex ibit snould nave some Literary continuity in captions ena

explanat ions.

1 nave infended writing avbout Ur. Tate and the srady prints for quite some time, ang now is a yood chancee It
appears to me frat something must have gone wrong - where, | do not knows It was quite some time ajo, and | c an
not remember all tre details of the job. I do remember this - 1 brouchi the prints here with me, toned and mountd

Tt aw
them and snipped off the exhibit set to ithe MiiA. At tre same time, | am sure, 1 Finisned and sent a duplicateg = i

T —
set to Tate., | have a partial set of my own - duplicates end rejections, and some good printss I do not have a
full mounted set, and | know | completed two sets. 1 will bet trey went astray in fa Arcnives. I naturally Feel
vad avout his not gefting them, out I can't fully understand if. You did not receive two sets - one for nim -by
ay chance? | forget if 1 sent votn sets to the MMA, one for forwarding to nim, or if [ sent one set to the M1 A

and one to nim directs Ifs all confuse in my minde. Have you ary letters of mine on file which mignt clear up

tne matter?
dest fo you alls Will write soon. g

af fect iunate gret .rg;.mW
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VIRGINIA AND ANSEL ADAMS

M BEST'S STUDIO fmmd
Wosemits Niational Furk
California

October 2nd,-
194y

My Dear Nancy,
I nave just received a letter from Hr. Peabody of Cricago, saying tnat he is
yoing to EAItsd New York scon and plans to call upon yous- with a frend.

Full namés:
STUVYESANT PEABODY

DR+ SHATTUCK (of the Chicago Historical Society)

He Says me will be there on Gctober 9th, to studyhwhat the MiA Dept. of Photography
Is doing in photosraphy®, They nope to do "something of the sort" at the Chicago Historical
Society later.

Peabody devotes much time and money to pnotography. Having considerable of the latter
nis inferest is best expressed in the effart he putd forth, I think you can give him the works -
snow him that "something of the sort® requires much more guts,understanding, background,esnd program
than anyt..ing they have attempted.

inless they are brought face-tu-face with tne realities, they will merely put up
some money wnd allow the two-dimenticpal pictorizlists a free-for-allj and they will eng vp with a
dissapointmente But IF you can get them to see your sice - well, that would be most helpful.

I suggest you sugeest that the Adistorical Society (wnich is a Buge place and Dery well
petronized) give a series of exnioits from the MMA Depts of Pnotog. In that way, theyyfwill be able
to grasp more of the wiebpt and mesning of protozraphy and the job of collecting and presentation.

| received the three originals and am already setting vp a copy asszudly.

muchocbest affections,

in naste

PSs Dont show him tnis letter, out tell nim | wrote you, THanks.
~Edward is having a Fine tine with some cats and super Panchro Press Sports Type Fils

1 got & joo coming up tnat may maxe me a LiTTle money - AT LASTID
- Ask Brett if his San Francisco pictures are available anywhere; there may be several hu deed

\weston 2004

| ] jollars for nime Not a Fact- but & gooud probadilitye
sest To Stiecbitz

Ira Martin put me on

Its beautiful pere NOwW.

ine list for the PPA- On February <£nd.
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Dear Ansel:

The show seems to be coming alomg OE. The invitations
should go ocut tomorrow. 1 feel desclated at having an cpening
of your work without you on the seene.

Glad that the text ohanges met with your approval. Some
day I will tell you the lomg story. 1 think your original idea
on the bock would have bLeen better too. Tom and I had a lomg
talk about it at lunch on Saturdeay. He felt that such an idea
was too elegant or too precious or something, for a dollar book.
He , too, expects repercussions. Golly, 1 cam hardly waitl

Various matters:

1) EShall be delighted to distribute greens for you. Can't
wait to smell the Sierra egain. Your deseription of Yosemite
at this tizme of the year is toc poignant to be born.

2) Glad Amnne is alright. Wes it a very sudden thing? Gilve
her my love.

3) As to the little show: we don't have either the
Stieglite "City at Night" or the O'Keeffe "Hands and Thimble'.
Wlould you like the "Grasses" or an Squivalont?

4) If you haven't torn up the batches of prints we made
together of the Flace and the ART IN FROCRESS show, they must
still be around somewhere. Don't you remember you were showing
me about toning?

5) The Crossetts were very swect. GShould like to see
more of them. fHe is golng to send me a couple of his prints,
but I fear I am too radical in my vliews.

6) Did Roy write you? Ie seems to be having diffioulty
arrenging the schedules of all his photegrapners to be here at
once.

7). ' Little Clerence Hennedy was in Saturday, hoping wery
much to have you around.

&) I should have a definite word for you om the Course
here in a day or two. Everybody highly approves, it's a matter
of Museum machimery.

1ast: Of course you don't owe me anything on that phone

calll

Look after yourself.
Love to everybody,

Mr. Ansel Adams
Yosemite National Fark
California

NN:vh
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February B, 1944

Mr. Ansel Adams
Ynsemite National Park
Califoarnia

Dear Ansel,

Letters, telegrams, agents, even Dr. Tresidder, all eoming frem you at
sances Dr. Tresidder is delightful. We had a leng talk absut you. And I
liked your letter tn Besumont very much, and will send it on immediately.

I think the Japanese-American show gounds tremendously exciting and
worthehile, and there is no deubt but what it will go up. You heard of
gourse that we are maving on April Fnnl's day? Ve dnn't knew yet where
we will go. All nf which will cause a gap in mur exhibitien schedule.

want it be swell if we can get yau hore h Wew York, and I am lonking
forward tn having you areund againd HBere and I have been wnTking sut the
£allewing ideas A Forum for Hew York., I am pretty sure we can get at
least 75 subsoribers at $10.00 each, for & 2 weeks course af 5 meetings
or =, with print criticisus, technical advice, field trips. In ather
wards, & quick brush up for advanced students, lLet me knew how ‘you feel
about this as snon a8 yna can. If you want to dn it, I am subgoriber
pumber pne, and I have already frund five others. The little rebel grsup,
that you and Beaument were wn ricing with have started up again, with con=
siderable excitement, and nf course they all pray fer your return.

Did you see Paul Strand in San Francises? He seunded anxisus te get hold

of you, both far a job making blowups fnor the film he is working an, and
far his swn private project, of haw to make gold toned prints.

Affectionately,

Nanoy Newhall
Acting Curater
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Japuary 3, 1944

Mr. Ansel Adams

Cperat ing Best's Studio, Inc.
Government Center

Yosemit e National Tlark
Californis

Dear Amsal,

The greens are gorgeous! There is enough, not only for the Center,
but for my house, too.' Everybody has %_ttle boucuet en his or her
desik, Thers are some in the print reom, &nd they smell wenderfully.
My ides of a perfect Christmas gift!

Stieglitz is waiting for 0'Keeffe to come and arrange his box, and
n*'Keeffe's arrangement ought to be something.

As to the Christmas Sale, you d4id better than everyone else, including
the painters. Four were snld, out of eix phoingraphs snld, and seven
paintings. We ascribe a number »f reasons for this unprecedented spirit
nf not buying by the public. It will take several yeesrs yet, I fear,
pefore the public knows ensugh to buy photographs. Your conperation is
as always magnificent.

Did you know that Besumont is in Ttaly now? His address I think remains
the same. He seems %o love it; people, country, animals, every '\;_n'g.

=)

Please sign and return to us the enclosed receipt.

Affect ionately,

Nanecy Wewhall
Acting Curator
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ANSEL ADAMS

Tnis will introduce Dr. Don Tresidder, President of Stantord University,

who will, | am sure, be interestes in the Pretogracny Cemter and tne Museum

as a whole.

I an certain you will all enjoy meeting nim.

cordially

Mrs. Beaumont Newhal |
Acting Curator
Photograpny Department
Museum of Modern Art
New York City
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VIRGINIA AND ANSEL ADAMS
(Jperating BEST'S STUDIO Jncorfiorated
Wsermits Ntional Pk
California

December 18th
1945

My Dear Nancy,

This is a rnurried note to tell you I am sending you a box of Sierra Greens
for your apartment andjor off ice. Trey will go off in a few days. A belated Christmas

present, but none-tne-less meaningful for tne celay.

Found some 127 films and rusned trnem of f 1o teau First Class Mail.
waat's new??
iive my affectiunate greetings to Herk, and to all my ofner friends you see.

will write soon,

PsS« Am sending ureens and Twigs fo Stiegditz, Dave, and yous sill Try to send some new prints,
too. Am ousy - took over tre Cnristimas Party at tne nNaval Huspital here, and am up to my
neck witn all the Little details. But - in @ ssall wayg its useful. we are giving eac.. of the
600 men tnere a Sx7 print of Yosemite in Winter. Its raining and snowing now, and the cliffs
are fucked away In grey mists. wisn you and bBeau were nereld

e
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WESTERN-
UNION

A, N, WILLIAMS
PRAESIDENT

E filine Hima chown in the date lins on telesrams and day Jetters s STANDARD TIME at point of origin. maw&ww

NAB104 DL PD=SAN FRANCISCO CALIF 20 1232P
"~ NANCY MEWHALL= i
B HUSEUM OF MODERN ART=11 WEST 53 ST= 3

4
.‘:—

FORGIVE SILENCEs HAVE JUST RETURNED SAN FRANC]SCO FROM _
FORTUNE MAGAZINE RANCH JOB MUCH APPRECIATE YOUR NEWSY LETTE
(HOPE SHOW GOES WELL LOOK FORWARD TO COMMENTS LITTLE SHOVW YOU

SUGGEST JUST RIGHTs. POSTCARD STILL IN MILL AWAITING E#e

SATISFACTORY PRINTING PROOFS RETURN YOSEMITE IN FEW DAfS
BEST TO EVERYONE AND MUCH:LOVE TO YOUu= :

!
THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING I'TS SERVICE

Thank you for your Chrisimas note to Bemumont and me. May you, and all
yours have a very Merry Christmas.

Affectionately,

Nancy Newhall
Acting Director
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December 17, 1943

Mr. Ansel Adams
Yosemite National Park
California

Dear Ansel,

Your Ohristmas prints are really besutiful. Curious black and whife
eonirest in the print guality. Four have been sold so far, and one,
Branches, snow, Yosemite, is now on its way o Capt. Newhall as the

nicest Eﬁ!i"imn message from this side I could find.

A11 our lovely prnjeets, anent your coming on, are still handing fire,
due to the elusiveness nf Dick Abbott. Will let you know the minute
we get hold of hime

There is still a surprising amount of life in that discussion group
that used to hang about Beaumont and yow. They come in and speak of
you wistfully and with great affection, longing for your return. Some
of them were here last night in a meeting which was held in the Photo=-
graphy Room. Wish you were here. Everything went beautifnlly until
they asked me if 1 eonsidered any of thelr prints worthy of the collee~-
tion. That was & bad moment, if you likes

Vernon Tate was here too. He is sbeut in enter the navy. 1 took him
home afterward, fed him brandy and seda by the fire. Fe is still hoping
that you will send him that duplicate set of Brady primts.

Thank you for your Christmas note to Beaumont and me. May you, and all
yours have a very Merry Christmas.

Affectionately,

Nancy Newhall
Act ing Director




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Newnal| o |

The Museum of Modern Art Archives, NY

Nowember 19, 1943

Mr, Ansel Adams
Yosemite Wational Fark
California

Dear Ansel:

What a superb letter! I am handing it around as if it were refreshments.
It is crammed with valuable suggestions. James Soby, Yere, and I enthusi-
astically agree that Dr. 7alter Heil should be added to the Advisors, and
Anton Bruehl to the Committee of Photographers.

The facsimile idea is undoubtedly the best and mnst practical of solving
the fine reproduction problem at the moment. Fercsand I and Jim are going
to see if we can possibly get the finances te have you come on, and get
the project in motion. Perhaps you would not only trsin our assistant but
make some of the more difficult ones yourself.

Color photography {s something I've had in mind working on for a long time.
e already have an interesting set of color photographs in the collection,
as you knows H.I. Tilliams is eager to demonstrate, both physically, and in
a show, the working of a carbro, and has definite ideas how it should be
taught. What about some color work from Adams? What about some ideas as to
the esthetic controls? Tleyd Varden of A8a swears that Agfa's new negative
and print process is capable of extensive control. Have you tried it?

As to war photographs, I started ceollecting them s year ago. I haven't had
the cash to go after it as energetically as I would like to. My idea has

been to get hold of any passable glossy at the moment, preserve the identi-
fication on the back, and keep the thing as a record. After the war, I hope
to select really the greatest, track down the orizinal negatives, and have

you make the printe.

Your solution to the slide problem is I think perfectly swell, and I think

11 put it through as you outline it. The Japanese project sounds very
gcﬁing?u'"hst lboﬂ%gshﬂ'ih it at the Photogra Senter?

Delighted everything is going so well, Besumont seems to love North Africa,
but is suffering from the slowness of the mails. There is even a vague and
wonderful chance that he may be able to come home after he has been there
Wouldn't that be a wonderful time for a reunion?

A year.

Affectionately,

Yancy Newhall
Acting Curator
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VIRGINIA AND ANSEL ADAMS
(Jierating BEST'S STUDIO Siconforatod
Wosemits Nistional Posk
Clfornia

November 15
1943

My Dear Nancy,

|1 was certainly fine to hear from you and get the new Bulletin. Before 1 launch into comment
on Photography, at al, let me tell you that | have been thinking much of you and seau, and trying to get a
clean and clear moment to write you both. | have sent a few short letters to Beau ang have tried to acquire
some legi Film for nim witnout avail. e have none ang the Yosemite Cumpany nas none, and nobody nownere Do~
now seems to have any. bBut | tried, anywayl | nave also iried to write to Dave, and Stieglitz. The spirit

has imtended, but the carcass hath failed.

However, let me tell you how exciting It is to see and near what's happening at the Huseum-in
the Dept. of pnotography especially. 1 was quite supprised to read in Newsweek that Alfred Barr nas retired.
Teil me more about that, It seems fo me to be a major loss in every respect. whenever you see him give nim
my cordial greetings.

The Photograpiy Center seems to be tne goal we have all hoped for and have peen working for,
Tnere is a swell mood about the presentation. Am delighted, and eager to see it,

The projected list of Aavisors interests me. You must know, of course, that Roy Stryker has
left the Bovernment and Is working for the Sun (2) Ul Company. That siould have no effect on his value as
a memoer of this puard. It seems to me that you should have a kestern man on this board, and | would
nominate Ur. Walter Heil, of the DeYoung Museum, San Francisco andfor Cr. Paul S. iaylor of Berreley. Dr.
rell 1s a fine and stable Museum men, and Cr. Taylor i1s Dorotnea Lange's husband, and exceptionally aware
of the importance of Documentary pnotograchy in frne west. He is now active in the Central Valley avthority.

The Commitiee looks 0.K. 1 am [lattered to be continued as vice-Chairman - a position | most
certainly do not ceserve in view of the small amcunt of work | have done of late. However, as you will read
later on I nave sume ideas wnich may justify my being on the Committee - at least for a whiles But 1 nope
you kiow, as well as Herk and Dave, tnat at any time it is fedt that someone else would be more appropriate
for tne vice-cnarimanship, the change would te understood end approved by me and in 10 way would reduce my
interest and spppprt of the Departments | do think that | should be more active, end will certainly try to
be of greater value from now one There is sometning lacsing in the Committee which | can't seem to put my

Finger on; tne phase of pnotoyrsply s not adequately representeds Perhaps tne imclusion of Anfon bruent
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would round out fre Liste 1n my opinion, ne is fop man in the commercial Field, and [ tnink he has been

neglected.

for
The program outlined is certainly amoitious. 1 am happy about tre PP on "Standards mk Photograpny® in

moreé weys than ones Critical standards,once establisned, will prevent such sbortive enterprises as the
Photo-Forum which the San Francisco Museum of Art Sponsored (Not the De Young Museum). Grace Morley asked

me. for & frank opinion, which | gave, and I nope it rael sometning to do with terminating the Forum. It was

" W
Just a series of exhibits and lectures by counter-men and amateur protograpners of the Pictorial persuasion,

angd it s.V.kl! On the other nend, I feel trere is too much emphasis on the"social significences of much

reportage anc documentary photograchy. 50, & youd, balanced set of critical standargs would be of tremendous

values

1 still maintain that the Uepartment should publish a book - a picture-oook youmight call it - which will
carry a carefully selected group of protographs, and some critical and practical-technique texts. Look at it
this way - we have a grang collectiun of prints. They exist in three conditionss

1. In the cases

e Un the walls In New York

Je in circulating shows

For tnose fortunate to be in

New York, tre larger fraction of the printpcollection is available. For trnose living el$ewnere, the score
is not highs But if a collectiun of good reproductions could be acquired by pnotograpners - through a year-
book, or throush a monthly lovse-leaf issue, tne fine works of photograply would be constantly available where
they woula do the must good. Lantern slides are grand for educational work, but not so good for Incivicuals
merely because of projecticn reguirements, Poor reproductions wuuld De worse than nonej the tangeable guality
of tne print 1tself is important. My argument in favor of a year-book is stremgthened oy the fact that it is
a thing which would pay for itself, and would need only an Initial investment for production. It snould in no

way compete with fhe Mpopular" books and magazines, wnich are doing an adeate job In fheir fielos.

Also, | have anotner idea. When a print is sent out on four nothning remains in the Museum except perhaps
a slide, or & small reference copy print. I have been doing some rcprocuction work ot‘laie, and 1 am guite
convinced that a pioiograph can be made u_f a protograph and achieve a startling iac-smllie quality. It seems
to me that if fac-similies could be mace of say 100 of the very best and most precious prints of the cc]lcchml
mounted and designated as facsimilies, that a series of valusble educational exhibits would cbtain, and greater
numoers of people could see fine tnings without exfracting the thipg ifself from the Museum, or from impartant
circulating shows. Tnis would not be very expensive, Il enougn were done in a unif of time. | would yuess tnat

the negat ive and six prints could be mace for around ten dollars, Reproducing a Hill, Emerson or U'Sullivan
L
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would be more costly than reproducing a modern print made on ordinary papers. The secret of such reproduction
Im

Lies lignting the original, and exposing and developing the negative according fo the reflection-density of

the original. I nave been doing a lot of work with a densitometer of late and it nes given me a fremendous

advance of technical control. I find that | can now truly "call my shots" and I have many exam.les to prove itfe

It would not be difficult to show any capable person how to make these reprocuctions.

While it 15 perfectly oovious that most protograpny today comcerns War subjects, I feel that we must
not go overboard vitn it and leave the creative tnreads at loose enus. It seems to me that you have been most
wise in continuing the approach as you have, and not over-stressing contemporary subject material. This war
will be over someday - let us hope soon - anu we snould be prepared to assist in the new pnases to come. If
we wait until the thousands of pnotograpiers return, otner agencies may rosn in where the Museum fears fo tread
and steal our frunder. It seems to me that there will be a tremendous accent on__Cu_lprT_phoiug,-mpnh ang itwill
procably be sbout 988 superficial and bade 5o why not start now with 2 poogram of evaluation of color fecnnique
and esthetics, and set some standards of expressive work. 1t would be far beiter to have sucn material on hand
for the Good Day, than to be montns late and relatively impotent. what L nave seen of the new color processes
convinces me that wnile the technigue and mechanics are superior, the esthetic values are just about Zero -
where they always have been, e can show the way, anc nelp def ine color In pnotograpny In the expressive
fields.

1 also think we snould plan on the machinery of collecting a supurb set of Documentary pnotogrephs of
+ne war. There isfsome wonderful stuff coming through now, but it is only a small fraction of what must exist.
The procedure of contacting these photograpns and selecting from the nuge mass will be a real and special job
and will undoubtedly reguire gquite a numoer of assistants. knen tne material is at hand, a great exhibit should

be given, and a fine Dook produced. If we don't do ¥, someonc else will.

One of the greatest services we sould sponsor would be fo outline a program of pnotography for tre
Reconstruction - documentary photograpny in its nignest form. Pernaps we mignt work threuch the Government in
this regard, setting up divisicns fo relate to sucn subjects as tne reconversion of Industry, the arcnitecture

of gonstruction and repair, the renaoilitation of pecple ana areas, the problems of the rome-front, etcs

All of tnese subjects are fremendous In Size anc Scope, and 1 am not suggesting we actually work on themmow,
I do Feel we should work towarcs them,and plan the ways and means, well 1n advence. With such objectives in

view we would maintain 2 vital contact with the public and keep in the forefront of our ields

Now, In regard to immeciate practical matterss | nave been lax In supporting Herks request for slides
of my own things. This does not indicate lack of inferest; In fact, 1 fhink the toea grand and pressure of work

as been the reason of my Failure to respond. Tnings are easing Up NUW, and I will get rignt at trem. 1 feel
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that the slides snould be made from the prints in the Museum collection, or made by the protograprer nimself
(or under nis close supervision), Tne ordinary slide maker cannot be expected to interpret the print-quality,
and his slide from anothers negative would scarcely be expected to convey the expressive qualities. [ thimk
an ordinary slide from a good print is more importent theh a fine slide from a negafive, unless the slide-

maker knows just what the pnotosrapner intended. workirg from the print in most cases will be best.

As for payment to the protographer for the use and duplication of the slides, my first reaction is
tnat tne slides are good puolicify for him, have no cumnercial value ( | presume they will be suld at cost J',
and are educational in functiony hence no peyment should be made. I, for ocne, would never expect payment.
How is this for a compromisesl. Give the photographer a duplicate slide,

2. get from nim @ release, specifically covering use of the slide for educational
pur 0Ses,

3, Release slides to ofher institutions with the express congifions of no sale
or reprucuction by theme The terms of tnis sale should be imprinted on
tne slide in small type, similar to the terms appearing on photograph
records.

Fac-similie prints, if sold, would certainly present another pruclem, But slides are not prints. I think the

photograers snould cooperate in this regard and ask for no reimbursement,

It is not cifficult to make slides, Youjcould set up a simple stand with The proper lighting, use an
orcinary camera acapted for slide-nolders, figure out an exposure-cevelopment procedure that would stendardize
the work, and do the whole job right at the Museum. It would be Far less expensive than commercially farming tne
work out. Then, the slides you would nave would be of the prints in the collection, and they would be consistant
in quality. You see, if part of the slides were made frem prints, and‘otners made from criginal negatives by the
photosraphers, there would be @ difference in quality which would be tepparent to all. | shoula send on prints
which rierk requests - if you co not have them on hand - or, if you tnink best, 1 can have slides made fherefrom
out heres But I thnink we should estaclish the policy of slides from prints, or slides from gegatives, before
anytning is done. be sure and give me the exact size of the siides - 1 believe tnere are several standard sizes

in use now. Also define the vertical and norizontal placements and tne mat Size.

| think it would be well worth wnile to make Kodachrome sliges (not Z5mm) of the early pnotogrepns - their
tone is an integral part of their crarm. Stieylifz! Mands,for instance, is weak i(n ordinary vlack-and-white. It
is possible to slightly tone slides 1o avoid tne dreary olack-and-white-and-gray quality, out tnis must be done
with taste and restraint.

well, so much for tnis and thats A personal latter is attached. My pest fo you all
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Yosenite National Park, Calif

November uth, 1745 \\\\” »
e
My Dear Nancy, \.l'

: . Many thanks for your svell letter. | am glad that the reaction is favoradle to
both anten sruenl and Gr. Heil. Trey will be acvantageous aoditions o fhe Committees,l am sure.

| an also glad the facsimilie idea nas received favorable response, | know you
unc(.r_&tano my Interest in tnis resards 1 would certainly like tc come on and do some work if I
Could be useful. In simple terms, | would need expenses and a salary.

Do you think fnat if | came on For & month's work - providing you can swing the
proper arrangements - thnat I could justify my existance there? | thirk | could do these things:

1. Set up the system and actually make facsimilie reproductions. Also train
your assistant in thas regard,

Ue the same for the slide program

S« Unless already done, complete the ideas for mount ing some of the prints in
the collection ( I was working on tnat during the last trip east.

Work out & scheme with you and derc and H.l.Williams in regard a coloerrationale.
Am thinking of making 4x5 or 5x7 Kodachromes of abdbtact paper [orms ( three
dimentional ) on wnich colored lignts are trrown, and which depict many of the
principles of photograpnic colorj cirect color, reflected,and frarslucent effects.

Beginning witn tnis approach, the uses of color, and color-relaticns, snoul dgbe
applied to simple still-life, and then fo prigressively more complicated suD jects.

I think this would be a good beginning of an ecucativnal scheme. First, showjwnat
profograpnic coler is (in contra-distinction to other graphic color ((ai Is, water-
color, etc)), and then develop a logical progressivn of ideas based on "photograpnt
color" as a distinct medium in itself.

Make up a shall gisplay showing tne puplic the difference between the various types
of color: for instances

Kogachrome Red (transparency )

Kodaco lor Red (print)

Carbro Red (print)

Qil pigment Red

watercoulor Red

Lacquer Hed

Frabric Red

Tnis might be done as fullowss: photograph

a piege of red frabric in Kodacnrome. Snow th: original tegetner with the Kodachros
transparency, a Kodaculor print, a Carbro print, a small area painted with oil
pigment, and otber media, attempting to match the color of the original, etc.

It is gquite a supprise to people to be shown the differences in the same color

Expressed In various medias.
kelly tnis is just an ideall

Let me know wnat you thank as scon as you can so that [ can make plens sccordingly If
trere 1s any cnance of a trip eest, 1 will make oiner plans nere around it. If not, 1 will just make a
different set of plens for the springe.
I think it would be best for me to come curing tre month of
January - leaving rere @ day or so before New Years Day. - Tnat 15, best for me. | mignt drag out the
stay a it with some lectures and feaching, efc,

21l good wisnes to you - and 1o Herc ana Jimy, et al, Will write a bettercletter soon,

ef rechonatcl:r__ ~

-

<

Have an ioea on tre Japanese-Agerican pictures which | will write about snortly.
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November 10, 1943

Mr, Ansel Adams
Yosemite National Park
California

Dear Ansel:

The opening of the Photography Center was just the kind of opening you like.
It was not only jammed, i% was enthusiastic and even affectionate, I wish
very mich you could have been here. We put in a lot of the Brady' portraits,
the Lee, Tincoln, Grant at Cold Barbor, "hitman, lovejoy, and you appeared
under your own name with the Indian. In the Fhotography Eoom in the luseum
building, I put up the Moonrise along with nine Fquivalents, five Strands,
four Westons, and four Fmersons. I think you'd like that little show.

Dave wae in Tuesday just when confusion of hanging wae at its greatest. It
was grand tn see him. He was under the impression, that you had writtea to
me all about your latest doings, which is highly inenrrect. What is this
ammy job anyway? We are all panting to know.

Dave had an exce)lent suggestion to make sbout the new committee depatrtment.
Our old committee obviously has pretty mch gone to the way and whoever
hasn't gone to the war, lives at least several miles from heres So the latest
jdes 18 to have two different advisory bodies: 1. Advisors, none of whom are
photographers, but who are technical experts, collectors, etc., and who we
consult as they flit through the city. 2. Committee of Photographers, most of
whom, as you will leam from the list, are actnally here in town. Dave
suggested that Ferc be Chairman and you Vice~Chairman, working for us as usual

on the West Coast.

Heaven knows the oftener you can be in the eity, the better we should like it.
This probably wont be a formal committee. Neither Werc mor I like forml
comrittees more than you or Besumont and Dave did. But it is a way of showing
gratitude to those who have really helped us.

Another thing: You know our long standing policy, referring all questions of
reproduction and sales to the photographer? Now as Here wrote you, we are
trying to build up a vast oollection of slides, and the question of selling
these slides to other inetitutions immedistely comes up. How in your opinien
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cean the whole Question be handled?

Have you Besumont's nes AP0 mumber? He seems to be somewhere nf Tunis,
in a place as beausiful as California. His address is: :

Oapt. Beaumont Newhall 0-912682
Srd AJA.F. Fhot o Intel. Det.
APD 520

c/o Fostmster, New York, Ns Y.

Do write and tell me what You are doing.

Affectionately,

Nancy Newhsall
Aoting Curator

ll’im
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28 April 1944
Dear Ansel,

Hore's o sketoh of the sesond floor of the Center and the Print Room

woere you are %o talk, The exhibition space is all yours: the two panels

on the landing, the two long glassed strips, the inclined shelf. The pansels
on the landing will nccomodate framed pietures, and of course we can always
omit the glass for the shelf, And the staff ie yours for changing shows and
80 on, A lot of the best stuff in the Colleetion, inmcluding my pet Adams and
almost all the Stleplite, Strand, snd 20 best VWestons will be in the big
sammier show at the Huseum, but I ean probebly supply en approxination of amyt
you need,---if nesessary, by borrowing, Let me know if I can be doing things
at thisend,

04 tiekets have been sold--~and they're still clemoring, almost weeping, on our
doorstep. We fipgure the room can at e pinch held 70, which will allew staff
end notables to squeesze in,

We're tracking down the viewing easel, If we don't find it---you've heard
ebout shorteges of wood and electrical supplies]---we'll rig anotner,

Dave hopes to get down arounf the Zlst or so and attend tie party opening

the summer show---Arts in Progress, 15th ammiversary of lMuseum, Your schedule
is eneh that I don't lmow what date to set for our perty. We might have it
after the first lecture, but I fear you'll be ex:susted. The 18%.7 Or when?
I'm nohing to give it, but don't Lesitate to tell me if it!s just one thiing
too meany, And will vou be ere om Lhe 28rd for the dimher binge of iie Museum
opening? 4 et e e

Here &is leaving us for Look on ¥May 1, but he's still looking after us. Will
be running your loetures and generally be on hand, thank God, le's a swell guy
and & rock to lean on, and I'm oping we can keep him around on a retainer fee,

Dr Tressider eand Mr Oshlman are nles guys and 1 hope they come around. iy
soom., By the way, whet sbout tie Manzenar show? Is it ready and cen we look at
outlines and contacts or sometiing? We might put it up donwstairs at

Center whlle you're here, If so, please wire or sometiing, -

Ag mver,
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VIRGINIA AND ANSEL ADAMS
feraling BEST'S STUDIO Jhcopfioraled
Wrsomils Nitional Pork
Callfornia

April 24th
1904

My Dear Nancy,

well, it locks ratner exciting and with not mueh time to spare. | have the reservations
on the City of San Francisco leaving S.F. on May 8th, arriving In Chicago the luthe Trere is a date at
Milwaukee on fhe 15thes I will arrive New York on the morning of tre 17the | woula like a day or so oefore
the First lecture, yust to get warmed up to it, out | small nave to send on such material, instructions,and
prints as will be needed fFor that First lecture.from Chicago & few days in auvance.

Pernaps you can tell me a liftle about the set-up of where | am to talk - mayoe a rough
sketcn of the room, projector, sc » 8nd exmDIt space would helps And nuw about that rrecstated viewing
desk? Coulg use that To fine adventage for some of the talks.

As you know, | alfernate lectures betwesn NY and Wilaincton. Then | 2o to Cincinatti (vi a
Binghamton 1 hope), tren probaoly will return to Yale, then backto N.Y., then home via Wasnington and
Chicago, in time to do a little joo in L.A. before tne 16th of June.

I think the lectures will be OKe 1 will 2eT a lot off my chest enywayl Sure would be swell
if Beaumont could be in N.Y. too. Wnat's this I near sbout Herk going witn LOUK 22

Mest important -- how are You?, and row are Things going witn you. Mr. Oehiman spoke
most warmly of nis visit,

a5 cver,

I trust Herk got my letter about the second batch of slides - examples of ofner medias

UGN TEVAT T LW WAy R e Jees ey _n 4 . :

Res? iud wes the F/o4 proup shown Giere s @ whole? And who olse, blsides Bret
E.ﬁx'-fo '-.\.;d;*.gﬂg: (t'}hz:.un.i.ru;hr su[:':. af:v.d of oourse, Lenge, who comes in a ;:.ftm seotl
in your opinion should be represented from your soction mmong the less kmowm
workers? Cendelario goes inj Sommer, maybo, end Davis, from the Southwes®
contingent, And vhat ebout o bateh of IIgw Ademses 40 look at?

st? It looks as if I don't get west. The schedule is terrif”
g: ywn.fmom‘in% ::ws aoross the street fug.l; the Action show opens 17
the 1918 boolk must be in Now.l, Vhen I get a vacation is not spparents -4
broilor in my little stove len't big enough for an Adeus lﬁﬂk.hhi t:“
1l,uﬁ1thinkllmawwhar010ﬂgotmm.hlh—-w toly, N

Best,
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21 July 43
Daar m.l.

How swell of you to offer us the Moonrise print as a giftl We seo
with delight, It's all framed and yanks gesps of eppreciation out
overybody wio looks at it, What about tho Wittoks? we soquire
to07 And what has heappened to Francis Ferquher? The has wri
twice at the San Franclsco address, about ro the s h
to the Frontier show, and has recelved no answer, he in the

or anything?

And thanks too for the Hodackromesj; I cent the one the feathor

to Bean pronto, Have you lheard ho's a o n now? Ho got his erders,
unempectedly and appropriately, on July our seventh wedding amu:

¢ und Stleglitz also colleborated on anothor wonderful gift for the
~==the most besutiful Bquivalent I've ever socen, noy hanging next to
fdams agpens (whish I'm going %o have really framed) which are next te
Westons on the wall of my new spartment,

Stieglits had a miner heart attek yesterdsy morningj apperoatly people

not really worried by it, thenk God, o wish to be released---ome cam
sympethize with his feeling about 1t---but for cne, remain aﬂﬂ.lh enough

to dread the huge black vold he's pgolng to leave vhen he goes, “e's on the verge
of going to Lake George, I hear 0'K is not only painting but very exolted

about what's happening in her pelnting, Have you see her and 1%

(Phone eall from Dudley: just got an answer from Parqubar, So don't bother, )

I hope soon to go over Dave's collection of you end Edward for the 1918 show,

I dom': lmow vhat he's got; anpthing from the Sierra Nevade book? Later I'11

be writing you for all linds of detulls and for certaln definmlte primts. In the
moantime: what was the atory about your gallery, when and for how ) did 1t
exist? And wes the F/04 group shown there as a whole? And who olse, des Bret
Cedric Wirhgt, Cumingham, and of course, Lenge, who comes in a different seotd:
in your opinion should be represented from your section awong the less lmowm
workers? Candelario poes inj; Sommer, maybo, and Daviz, from the Southwest
contingent, And what sbout o bateh of New lLdeamses to look at?

Are you coming cast? It looks as if I don't get west, The schedule is terrif”
The nt moves across the strect Aug.lj the Actlon show opens Aug, 17
the 19?8 book must be in Howel, Vhen I get a vecation is not spparents The
broilor in my little stove len't big enough for an Adoms steak, but the fi
18, and I think I lmow where I can got an Adems steak---logltimately, %oo.

Best,
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23 June 1943
Dear /nsel,

Dave flitted through lagt week, on & brief loave befors he
starts shouldering the Administretion of the Bureau of Aero~
nautios, and muttered something ebout you coming on here,
Yonderful} When? And for how long?

I go on vacation Aug 26 for four weekss by then I shall be deep

in the Yook for the winter show, and * was thinking of sesing if
the Museum won't send me to Californis for o good looksee at West
Conat work ( 4o say nothing of & good lookses st vou end the red
beard on thet Carmel mam, which I hear is appalling), /ind one thing
I thinl: would be a torrific woste ic 1f you and I chould mies eaoh
other in transit,

Did you get the letter I wrote aslcing if we might sequire the
Yoonrlse? T'm stlll lolding on to the U.3,Camers print in hopes,
Thatever you may feel sbout that print, it wes felt the most
boautiful in the show,

And vhat about the A4, printe of the Witioks end sueh? Moy
Wo acqulre them too?

Do write soon,

LOW.
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VIRGINTA AND ANSEL ADAMS
(Jerating BESTS STUDIO Sconforatd
({)ﬂa/ygowm

June 19tn
143

W Dear Wancy,

l is a bad, Lad boy because 1 isntt writing you since a long time. Forgive please.
I can't cloak my neligence in infantilisms - | Just have neglected to write, thatts all
to it. Pernaps |

wave sume Little up of wvork =

eXCUSe - 3 pils

ectural joo

me recoro of the Amwahnee sutel (S50 Lodecnromes of insides of then
notel at night. Gawdewful job)

a portrait order of 20 prints

nd a swell hectic job for tne OMI vith Dorothea Lange -the S.F. [talian colony .
s of new landscapes and some swell mountain climbs,
m back - arrived last night - and am tryine fo e In Jrcer. | nave piles of
Little tnings to do - notes, letters, File ne s, clean equipment, etc. etc. efc. But
T scheaule was to write you and tell you 1
wer: not so far away from eac otfher,
listancel

main thing on
: cowld

1 Found in my Files the two Kudachrom
= on ola Film, with Llittle
100d. They

s I made of you and Scaumont in Nes York.
Flash vically, they are a ity
so hot photographically, Tl aumit, but 1
thought you would 1ike to the one of Beau, g that deau would like to havesthe one of ¥ou. So
I am enclosing them herewith For tever use y choose 10 make of them.

£r They were
under-cxposed, out they i not

I have read over with
1t is very impressive. 1 congratu

reat care Tne report of
|
Lave is very entiws.astic - cot

T on W Gy
sooa letter From nim today. nega

W Department and

the matter,
sative comient | may set town
impression I am not in sympsthy. 1 am mersly

aS ve developed

below snould in no wey

<ing out my t

or g T you The
y thoughts

ut First = positive comment:-

I think you have excellent ¢ ¢ exhibitions. [ am all for you
i 1 want you t n I LoSupport you In any selection you plan to sake. Your
record in tnis regard clearly shows well of what is goou in photograpiy.

in tnis, anc

» not have ¢ v not cbtains at the
1 i- ITEN M

E ¢n mpurtant in the set-up, which is good. I also know
t k2is Direc i have great Faith in

\a ) g my out 1 would like to know
what divisicn « ] nd res; ilities and contrel between the Curlator and the
Uirector will beg I don!? 1y influence ta intercept
F the bgartment & Ano this i

exccutive situation whic RISeum,

NC yaurs alohg T stnetic
no criticism of Herk. Tne appreaches shouls not be confused.
ine idea of the department growing ano expanding anc acning out at this time
1 am all for ite There has been too much in-drawing, Go
trings of the spirit Lased on ®
f'_. will !

Is astonishing,
wervatism, eng undernour isnment of
il l=out" concentration on tne War effort. After all, our

n undir the lash of spiritual necessity, and we can't neglect the things of

pirit nows So - mor

s clich 4 1ts The saving grace of =Ticsiits?
entration on o & firection of policy end icea. L am @
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| of photograpny
oit worried avout the inciusiun of certain phases/in the proyram , not vecause | am roactionary or
precious or a pessimist, but bccause I cannot clearly see the rel ationship of tnese phases fo the
tincept of expression enc to our progrem  as a woole. 1 may be entirely wrong, vut I feel the job
of the Museun is To intesrate and clarify end Yclean-upt the dovelopment of pnotographty - nol to
motivate it. knat 1 mean may be summed up in tnis statements I have not yet seen an infra-red
photograpn whicn c.ntains wnat | would call the e tnetic "reeson For being®. laybe "emofjonal® is
a better word. [ nave seen sp ctacular, exciting, anc prumising infra-red pictures, ktat [ Fear is
that because infre-red exists, wnu Locause it ds-spectacular, exciting, eftce, we vill promote it as
esthetic expressicn before such exprezzion is actually made. | would choose to have a competition
in infra-red; to encourage workers to produce tuwards an oojective of expression in thic mediume But
I can't see that the snowing of infra-red sccumplisnments is cnoughs

I am certainly getting mixed

up in this statesent, ano | am only noping you can resd between the Lines as to wnat | roally mean,
Feininger vas out bere @ few days ago and was in raptures about "mew" ceveiopments he has seen in

ibitary protosraphys 1 agree with nim - its wonderful -like the electron micruscope s wonderful.
out when 1 as him if ne thou,ht tnese new ihings would sugment The numan, spiritual, emotivnal
expressions he nad nothing to say,

I am really cunfused in i dstinction of values. 1 have felt
that the Pniladelpnia photo.raphy Museum and/or the Museun of Bcience nd Industry could very
well nandle the "wonderment® phase of motography. U.S.Canera is handling the “corm" to perfection=
per Popular Photugraony Is duing better. Sut | have noped tiet 4ne MMA couls pet 1o the fmeat®
of the wnole thing and sum up the expre rather then the methods. ¥nat I procatly mean-is simply
that 1 think we gnould meks the distinctic tween the expressive sipects and the craft aspectsy
and we =hould encou aft only vren it is peinfed towsrds more infense expression.

une more Thing - look out For the garsroomy i1 may easilly et out of control. How Uo Yyou plen
T have it used? | can se- a lot of grief if a group gets in the habit of using ite

suty all in 211, | am certainly excited about it ell, and wish 1 could be right there to nelp
out. | more than pleased you will nave Herk to back you up because ne is a veri Rock. 1
am not belittlin, you in y is - you have gone wonderfully = but things will b for you
nowe and you will have & to think

I hope 1 diz not upset Beau yeace of m oy tnat ratner .xtensive expusition of the Exposure-
vevelopment problem) | i not tnink = ed a Frevdian tinge - tut, after all, does.not
Sties 7 sa k I mak photo,raph we lovedd) Pernaps | should work up an Exposure=Levelcpment
rationale For intercoursedd | fear deau méuht not be able to take 11 1 know camn vell 1 couldn'til

Ampleased tna rconriseprintd pleases yous | knew you were 3 bt skeptical about it when you
First saw it; | understood = New Mexico [S that way, out if you haven't seen Newf Mexico you might
very well tiinktne picture rathe ive. IF the print you have is a goud one (I Forget vhat I

nt Tom) th: Museum . Limentz, If [ shoulyd m cther one - ano its a fier ce
the price woult p T ity Tor Lave. Something tells me I nave one print similar oo,
way; 1o lock for it. If so, The Muss coula nave it for $20.00, It is Sig one (f’”‘-’? J}

- 4 i
KNOw aboul

ea that the Picaso was lired = | tnink they are protty good transcriptions, 1 will
Crying woman end KKKREEE anctne ect too for $25.00 for HRitchie. Should 1

not nearly as hara to print as the Moonrised) Of course, 1 would have fo vait

Son Froncl&co 1040 Thedic, as The neg: e 8 1U, and my eniarger for that size is

Please tell me what 1 c jo to help y ¥Ii0 The American phofography Show « 17 is a gfrang
b

I am noping you will o¢ a st ne investigations. Le ANOW A00UT TNIS when

you can, and | will start working y tor your visit. Tnat sounas like I

i
wowld be sending ocur @ warnin, = but ngl so that lots of perple should know when you are

caming so that they will oe pol

f fectionate 2 Tirgs 1 Wy S i R £ a dice 10 Seau Sodn.
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1 Aprdl 1943
D.t:l'.lllol.

How dods it feel to be a free man againm, thinking of looking at
mountaine? And malking some swell photographs? Did you lmow that some
of yours thinge and Edward's and Cedric Wright's and Imogene

are rousing great enthusiasm in Cinoimma%i in the Modern Art Soelety's
Form and Formila (abotract) show? A loan from us that is s fine

of abstract seeing and apparently rousing more thought than the rest of
the eculps and paintings.

The Aetion sliow is plamned for this fall, %o be exhiblied hore before
oiroulating, I've beon living im the notos you and Bsam made on the subject.
It's going %0 bo an exciting show and the photographers are as exoited as I
am, M1i and Berbara Morgan are making special stuff for it (how they dislike

h other]) Weejee imindates me at intervals with his lifework, and I
:ﬁ.nf-r frequently beneath a rising tide of photes, oli s and ﬁlﬂ of
old es, I h to got the stuff together for a roughly gseloe :
by the end of this coming week,

Whet about somo swell star photographs? I'm thinking of palring the Pearson
startracks with Bdgorton's bullet through glass, as fast and and

if there aren't some series photos of nowva u:lud!.u, or other that can
be justifisbly be classed ns astion? And what have you besides the Windmill?
I'd 1ike to make the show profounder than might appear---things like, if by
some mireele I can pget 1%, Stigelitaz's serles of emotions flitting ower D.
Normen's face, Dynamic things only the comera can do, I'm looking £

sctlon, and bomberdments at lﬁ.ght—-mzomuhr ‘wirtual soul

there was anys Did the sehool do enything alomg these lines b mi

inoluded?

Doosn't Beeu's present exlstence sound enviable? Now,
cameras could just go to Bgypt! Thank heaven he's gog

or m;wmﬂmworusdnguouagﬁm

from you lately, Amusing that his boss is & British WAAF,

a wor and went thousands of miles to find himself back in a mseum
ontaloguing pnd hunohing for hours over photographe,

Best wishes, Here's hoping you may be ocoming thls way soon,
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until April 4th
2544 liest Tth Street
Los Angeles

Thursdey evening

How s+@1l to get the cerd from oy all, You wers &t & good
fernt, and T mmy ‘envy you. L. A. has no such Jerntsi!
Got. hot under the collar, ants in thepants, and generally
wise, and resigned complebely, totally, absolutely, the job here at the
Lrt Center last Monday. I am staring on until A-ril 4th so they can get
8 suckercessor,
Reasons ere complex, but chiefly on the side of ethies and the
concept of photographv, I ean assure you I em through compromising for lifell

'
I'can sav this - I found out the hard way. lts direct experience, Damned

(g
valuable, if painful, "ill tell vou ell sbowt in next letter. This 4s Just

a :‘us‘._-.__. ote,
1 will return to Yosemite about the 6th or 7th, end I hope to

spend about three weeks getting canpht up and recuperated, I internd to make

some plicturesl! IHave bem e8 cstale as an old fish photographically for 80 long!l

Then, I have some Govh, jobs snealing eroudd the corner - nothing definite, but .

I certainly want to do something use_i‘_u}‘: and photographically WITH THE CAMERA,

‘ny ideas would be apprecisted.

well letter and a card from Beau, Ynve wreobten and will write
some more, Tell Stieplitz T am writing him in a day or so. !y best to Parter and
the others. And a great big rackage of of fectionate good wishes for you .

-

a5 ever ’r;' /

s

oing withértu.
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Dear Ansel,

How are you and what aro you doing snd how do you feel about
things? Besu wrote that he got a most tantalezing lettor from you
with mew theorios and dabta on exposure-develon and sedd
that the only taing more tantdl:hg in hic present state would be
directions for semal imborcourse, I confess that I"we beoome f

drugstore photographer and onls make snapshots to smse Boeu, btut them
I could, if I squeesed out the ilme, go dowm and heve o fiesta in a
derkroom, and he, poor thing, has to sit back and let people tungl

Your Moonrlse pring ic hanging downstalrs with Strande eand Wostons as
pars ol the Religlous Art of the Southwest show, I hope you will forgive
aent

me; probably you made it just for reproduction, But Dorothy Miller

out & hurry call and I remombored UsS,Cemerats reputation for never
returning things and so 44's all nicely framed end is litermlly ing
tom dead, Vic ment very much to buy it for the Formanent Colloction, Your
price, Mr Adems? Of sourse, il you wish us $o have enothor print of 12. that
is up %o vou, But you lmow, it does look beautifal in that sise} s
spatial sbout it is just righte. I remenber the incredibly brilliant rhi
you showed us last yeer and how I just oouldn't believe 1t and felt it was
melodramatic, Nov I lmow Ghat it im Now Mexdoo and that 1t balongs here,,

And T showed Andrew Ritohie---remember his vory mice wife, Jsme?———the
Guernica series and he was properly covetous, Ze pa~tioulndly wants the
sketoh of the women orying for himself, I don't think he ham mach more tham
$26 to spemd for it., ljiszht he have ons or maybe Uwo for that or would yow
prefer not to bother? "e's now at the Albright Gallery, Buffalo.

So moch is going on, Wish you were here, 1t looks as if the Departmont, from
hplf Beswm o me and helf a secrotery 1¢ suddenly going to becoms five or six
fulltime poople with offices, printroom, sxperimental gallery, dmn

otos The Prustees heve suddenly deeided %o go in for photog;rnpﬂlh e big way.
Begu becomes Curntor full time, thenk God, and I am Aoting C, 1 his retura,
Here Morgen is coming in as Director and is to be responsible for finsmoial
contaoks and general promotion---1ike Dick in the Film Library, He's just the
guy o help us there, end heving been fond of him for years i'm 1 forward
to having E:L-: ground, And T believe we cen work togother liia hend and glove.
I8'11 be mloe, just from my standpoint, %o have & fortress 1like him %o back me
when fighting for photography. ¥hen the project and budget is in more definite
ghape 1%11 send you a copy and I roslly think you'll like it, Lots of our pets
are getting a chance to flourishe And adequate help will be a change---two
seoretaries and & man o handle the Collection for people, It looks as if we'd
got the two Goodwin houses on 54th Street---which bothers Dave---but which *
Think will be a gain, It will be informal and easy drop into snd devoted %o
photographers, And of course exhibtlons will still be held in the lmseum and
we now have a corner of the Permenent Colllection on the third floor to show
photos---a kind of showindow for our FeCe Lager, whon we got the new wing, the
be spase for us baek in tho Museum, Dave fesls phot'y is boing pushed around
but Here, Jim, and I do not., Quite tho reverse. The lMusoum will give us the
proposed print room now if we want 1ty we feel that the other spase is 1
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And Jim has sed us his Salmmn cuhrt: for the new dark room, I
think Dewye gome around vhen he sees .

The Acklon show is proviy well liued up sow, Will mnm-lL
panel desoription sa socon as 1 is i'm Ju yom

otted dom---begin fast and slow, Roeally the available is smasinge
eople so far have found 1% "ehrilling”, I'm afried 4t im't as profound

Bewu and you togother would have nade 1%. It's ca outline, really-=-a

brief historioal introduction and then the Ligh spote, It goes on

here,

Then the American photogrephy since 1915 ghow 1n

It was to got the whole first floor; now it looks

whole second floor in Jamary and Fobruasy, 1

show 1t must bes it is, to my alad, about g

period in photegraphle historye. And 1t%s

handsome publication=--may the:e be decont

there agin I pray 1 may do a job of wihich

both sound and understcading, Iorhaps the now

come investigate the West Coust sectlon firet hend, If no
will have ©0 send mo bons of stufl to perc overs snd wri

My life, as you oan ses, 1s pretty meh tled wp 12 photogreply, I'm glad 46
ean ‘m.‘mt way; it takes the edge of f Doen's chsenos end I can work towards
having things 2z he would 1ike thea when he returns, 1 ink he'll approve of
Herc's comirg isp it may be & shook at First wub I talak 4t'e swell and will
relleve us to do what wo do best,

Do write about yourself, I nevea't heard since you left Los !nroles, eglibe
is perfeotly swell] 9 Byuivalenkts ere hls now contriution and Dave's.
Paul Streand ie amother ome ol Wy test backer-upperss

Affectionately,
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Dear Ansel,

How swell that YOU are Director of Photo at the Schooll
And the new program sounds grend. Best of 1 and may you
get off to the mountains ooocmeionally,

Stieglite is gilving us (with Dave) six Equivalents, which with
tho one we have, will meke a series of seven, And Herc Morgsn

is making = report on & poesible program for the Dep'ts You kmow,
it's too bed that so many of yours and Beau's and Dave's ideas
nover got trumpetted around the Museum, There was an impression
we didn't have any program or ideas, and I'we been going through
the files fishing out your handiwork for Exhibit A, Aetuelly
however, everything seems to be getting sweller all the time,
Jim ie now Assistant Dreotor and has proved as staunch a friend
as Alfred and the sxplosion neems to haws let the Dep't standing
even more solidly then before., At least, that's my feoling,.

Did yom get tosee Mok?

I hadn't heard about Dr Hawes dying, Alms that I never got bo see
him, I'm sending two of the daguerreotypes to you; the third, the
exquisite Dead or Sleeping Baby is ciroulating with the little
Kasvers of Photograph show, right next %o the Adems futumn in
Yosemite, They make o handsome pair,

7iill write soon, No news from Beau yet, and I hear that ons gela
letters from cne's 'ushand months before H,(, gets around to sending
out the safe arrival cards. I'm hoping I'll hear this month, although
Dawe has a theory it will tske €il] April,

Affeotlonately,
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CITY OF SAN FRANCISER :
v aorTe -',-"O‘.l'i!.r'-GG{
% OLD VBCK. 8o tiris

DEAR NANCY ,

AM ON MY WAY AT LAST. COT ONE OF THOSE COZY BELAUGMS

WHERE THINGS FIT AND THAT'S JUBT ASOUT ALLIL

ARRIVE CAICAGO MAY TENTH. ARRIVE NEw YORK MURGING OF MAY
SEVENTEENTH.

HERC SAYS HE HAS RES:RVATION AT THe GOTHAM, CAN YOU JUST
CHECKE ON THAT FOR ME ANU ASK THEM TO HOLD ALL MAIL AND PACKAGES THAT
HAY ARREVE @7

I HAVE LNSTRUCTLD THE GAL IW YUSEMITE TO FINISH SPOTTING
THE MANZANAR SET ANU SEND IT EKPRESS MONDAY OR TUESUAY OR PUSSIoLE
WEDNESUAY DIRECT TU YOU AT THE MUSEUM

YUl MAY CERTAINLY UPEN IT AND GIVE IT THE UNCE OVER
BUT PLEASE REMEMBER THERE 15 O TEXT WiTH IT AS YOU WILL ReCEIVE IT,
AND THERE ARE SUME wHICH I DO WOT INTEND TO SHUW, ©U wrilCA FIGHT DO
VERY wELL IN PUBLICATION

I SHALL BE AT THE BELDEN STRATFORD HOTEL IN CHICAGO T
THE NIGHT OF THe lhkth OF MAY ON ThE 15th | GO TU MILWAUKEE, AND OW THE
16th | LEAVE CAICAGD FOH NaYas

BOYEI1 IT WILL UE WONDERFUL TO SEE YOUl .o iR

Cﬁma.?o and Aotk Whatorm - lneom /paafu - oJouthon (pm‘ﬁfw

-

CENTER SCHOZOL. A NON-PROFIT INSTITUTION
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2544 WEST SEVENTH STREET LOS ANGELES CALIFORNIA s FEDERAL

th, 1943
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lousy correspondencel

- .
LUR .

Ll 1 -~
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. THE ART CENTER SCHOOL I/‘i A NON-PROFIT INSTITUTION
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Rty and Potgrapts: Books Comoras and Hoossoniss Dovelping, Prirling and Golging

VIRGINIA AND ANSEL ADAMS

(erating BEST'S STUDIO Shconfioratsd

£ LOFUA

September 27
1944

Dear Nancy -

g?u}ré-'x;\l and i%a&?rgﬁéa Dooks e aoidd S ocnsboniss .(/ "ow@‘tﬁsf, g"?-:h&&y and anméogwy

VIRGINIA AND ANSEL ADAMS

@m;& ./ié&'wm/ é'/ﬁ?zw{
%A/mmd

April 6th, 19u4

My Dear Nancy

¥hat a swell cordial letter; looks tnere is going fo be an old time in tne not tosn tonight - that

does not sound foo correct, but you know wnat 1 mean. Seriously, dontt expend yourself on my account. 1 would love fo

see all my friends, of course, but don't overdo your strength. As for the liguid consumption = | suppose 1 might as

well break cown and tell you Tnat while 1 still like a spot of Bourbon | nave become very fond of wine= Dago Red,

Snerry, Burgandy - just plain simple wino | am nowl So save the Bourbon for a sip or two between us when all is

quiet and let Adams sisist on Dago Red on the Partyd Dorotry Minty is the ioliniste IF Tom is on your list ne mignt

be asked too - out | can understand iF some of the pnotogs might find it @ souree of irritations

you set tne date - nat on a Lecture evening. 1 nope to arrive not later tpan Aaxxzk May 15th. But

will let you know exactly, Tnere may D& a Stop-over in Cleveland.

well, | finally disposed of my Medalist {witn considerable relief) and have gone back fo ine Lontax

and WHAT a swell macnine it is. Happuned to pick up one with fully coated Fl.5 lens. It a wowll

0 Hoy, will see you SoOn. Wish Beau were to be trere too. Maybe Dave can come UP.

-

as ever -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
Newwall g L g |

Saintings and Photigraphs Books Cameras and Alesoriss  Developing, Poinding and Cnlerging

VIRGINIA AND ANSEL ADAMS
Mf BEST'S STUDIO u@;WMWM
Wpsomits Nictionad Pork
California

Septemoer 27
1944

Dear Mancy -

Just rush line:

Need very much indeed the rodachromes you nave of mine on hand at the
MMA.  Am getting a set of aummies togetner for a jobe What 1 don't use 1 will return if

you want them right away after use.

e lo the account of

5 SERVICE DESRED

=1 WESTERN-™

DEFERRED

=~ UNION =

Wisenm of Undorn rt

A N WILLIAMS

MNEWSOME CARLTOM 4. € WILLEVER
PRESIDENT

CHAIRMAN OF THE BOARD FIRST VICE-PREBIOENT

Send the following telegram, subject fo the terms on back hereof, which are hereby agreed to

1

WANT A REPLY?
30 et fislin g

£ - or similar 05

May B, 1944 | included without :l'::rrgl,

E
Ansel Adams
Hotel Bel den

Stratford
Chicago

Adrmailing Yamett and Haoamdine Autumne 0 ers

no c¢an do. Love and kisses.

Hancy
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Pintings and Rctsgrapts Books Comeras and Aucasonics. Donslping, Prinling and Enlerging

VIRGINIA AND ANSEL ADAMS

(ferating BEST'S STUDIO Srcorioratea

Lsemite National Pk
(& y .

Seoiember 27

WESTERN -
UNION |

Al N, WILLIAMS
FREDIDENT

_ NDARD TIME at point of origin. mumﬁmﬂmmn'

! oamry 10 AT
| |

i -_mi""- . = i =
L VB657 NL=CHEYENN
[f' NACY NEWHALL=
“‘- i ~
k MU SE UM
i thi.r-n DE SPERATELY FOLLOWING Se WESTON | LETTUCE THELDE
& .TJE._,- vcorchnn ped 3 5 PARTE | |'__ “E"" :‘\I_ I]_-E r‘F .|1Y AUTUMN

- |5 THERE ANX =
\IER g YOSEMITE '
¥ b o tlid nt pUSHING STRATFORD CHICAGD b
- POSSIELITY OF RUSRITRE

ETT PAININC CATuEnSE EVERYTHING JAKE GREERUNGSTRENS
AL SO RARNETT FAINIEY : |

ANSEL A

AND TYPICAL LAR

1T8 PATRONS CONCERNING ITS SERVICE
THE COMPANY WILL APFRECIATE BUGGESTIONS FROM ¢ :
iy e e emervaT STUY SHOUTT TIOT O€ OTNEr TTEN @ decent excrange of

pinion. 1 would not like to nave a too violent garish row. But the right kind of controversy

would help to touch up Interest I am sure,
Am worried that the samples of the cards | sent looked too flat: tne Final cards will be swell
and rich In comparison. | make scores of tests and fhrow away all but promising ones, anc | alvays

work in from the hard end first.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Vewhal 0. 4

The Museum of Modern Art Archives, NY

Faiiigs and Rlgraps. Hocks Camerasand Livsories. Doveiping, Roinling and nlging

VIRGINIA AND ANSEL ADAMS

Mf BEST'S STUDIO Srconpioraled
Wosomils Nistional Tk

£ 7 4
September 27
194y

Dear Nancy,

Thanks For the snipment of Kodachromes. [ shall pick out
what | need, and return the otners pronto. Then, wren | have no further use
for the ones retained, I snall send them on tuo.

Recelved 1ist of sovisory Committee;see | am still Vice Che
is trere a fornal acceptance involved, or do | just cuntinue witrout Fanfare?

In rush, as usual, Preparing decent letter. Much love

Is there enything 1 stould do to start :
confroversal pall rolling in re: Commid ;7"

Will have some swell prints suond

Think tnat controversy on the Manzanar show should not be other than a decent exchange of
wpinion. | would not like to nave a too violent garish rowe But the right kind of controversy

would Reip to touch up Interest 1 am sure,

Am worried tiat the sau;les of the cards | sent looked too flat: trne Final cards will be swall
and rich In comparison. [ make scores of tests ano fhrow away all but promising ones, anc 1 alwvays

work in From tne hard end first.
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Dear Nancy -

Just a rush lines
Need very much indeed the Kodachromes you have of mine on hand at the

AMA. Am getting a set of cummies fogether For a job. What I don't use I will return if

you want them richt away after use.

And can you do me one more favors

Can you ask Willard Morgan to
T ——

send what ne nas of mine, too. | shall also reurn them if he wants them,
Alrmail in both cases will bpe apy 1ated]

howyadoin'
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Am xorried tiat the sam:les of the cards | sent locked too flat: the Final cards »ill be swall
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work in From the hard end First.
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Dear Nancy;

1 hays * Museum, the

ne armed

r two To sny

would soften tne

membersnip statusty [ 1

justify all my
somp=box pronouncements]

Absw
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