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December 22, 1941

Dear Ansel: ' €
. 1

1 have your interesting letter about the Negative
Print show which seems to be shaping up very nicely indeed. I
think that your general approach is excellent and T -have
studied the nlan with considerable care. Figuring on twelve
panels 60 x 40 I think we can fit it into our iﬁc#-’vﬁ:ﬁﬁﬁmo

. ¥ i Yarer

The budget for the exiibition Is #500, that for the
Frontier show is £300. Please bear in mind thHet these figures
include the cost of installing the shows. '

In studying the plan I have tried to srrive at some
conception of the bulk. If in designing the _'!l‘gr 1ls you

can concentrate the light boxes on one of the units I figured
that there would then be three penels twelve inches deep. This
rives us one pscking box with lnside dimensions 60 x 40 X 36,
gha remeining halves of these double panels would then be gix
inches deep each., If the remaining panels were four snd cne=
half inches deep they would all fit nicely into a second nack-
ing box 60 x 40 x 36.

I have spoken to Elodie Courter snd she feels that
this is entirely satisfactory so far «s problems of transporta-
tion are concerned. Obviously the more compact we cun make the
exnibition the more resdily can we circulate it and so I suggest
that so far as possible the light boxes be concentrsted on

single panels. -

I agree with you that fluorescent lightin iz such
better then Mazda. I suppose you know that it is not possible
to dim fluorescent lights so that ¥azde will have to be used for

the presentation panel.

It has occurr~d to me that if you want to ha;e ;:1 of

atand out from the wall 2 uniform distance of sl
EEZhggngi:t hinged struts could be put on the backs of all the
panels except the ones that hove the 1light bores. This will
save packing space. plesnse bear in mind that many galleries are
not able to put nails and screws directly into the wall so that
the panels should have strong eye bolts to which supportint

wires cen be attached.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Newnall 1.2

The Museum of Modern Art Archives, NY

Mr. Adams, p.2? Dec. 22, 1941

The idea of having three dimensional models is
excellent, ¢

I see no "bugs" in your scheme. It seems to me
well worked out and should prove to be a high point in
our photographic program. Yk e
a ur drennen R
I am returning your sketch with one querg;nd
do not understand the note in the upper right
corner "8 panels full width, 4 panels flushj 12 inches
wide." By "wide" do you mean "deep"? Dpes thisi refer : I
to the panels in which are our light boxes? Or do you .-
conceive of some narrow strips 60 x 12 inches? ia :‘1.- un

. . Fapeh ..
With all best wishes, _ o AW In wiew
¢ ' e et Sow, §
.D"ﬂl?% 1"
S TEE e
iy “;‘ ’»
t WP 28
e lh, e
o "'"d:'
o ivg -‘ _u—n_-..‘

; ‘ i g e

My. Ansel Adams o W%
Yosemite, California .»,; =
g, 4

i» gy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
— Newhal T.2

December 15, 1941
Dear Ansel: 1 Lest il

Thank you for your letters. The prints for the sale
arrived sareli together with a forest scene marked for Bren
Fortune. 6hall I send this to him or what? Yor alaits

~©  As T hinted in my last letter, we have an ekcellefit
opportunity to combine the Frontier show with the film shovwings of
the William S, Hart material. Dave and I think that this i :
cellent scheme snd it »ill give the Museum an opportunity to
the auditorfum lounge as an ndequite ibition g
more, it will give the Frontier erxhibition mu
of ﬂﬁe fact that we are having so much

at

think 't't.liﬁst as well not to take the risk of.

natur ht. But as the Hart material will not be read or pre-
sentation before the middle of March, we sre forced to postpone the
Frontier show, This seems to me to have its advantages as well as
its drawbacks because it will give us more opportunity to work the
show up and possibly you will be able to install the show yourself
which would of course be the most satisfactory realization of your
ideas. I am enclosing a tracing of the auditorium gallery.

The Negative Print show is scheduled as usual asnd in the
interim between the end of the Image of Freedom we propose to have a
small display of recent acquisitions to the collection. In view of
the fact that the Print Room will be avallable for students very
shortly, this foeus on our own collection seems entirely in order.
Furthermore it will be 2 stunning show. We plan to limit the selec-
tion to material which has never before been shown in the Museum,

Regarding the Negative Print show I am sorry that I can
not give you a definite plan of the gallery. The reason for this is
that due to the national emergency plans are being rushed ahead for
an important exhibition of defense housing which will change the
entire allocation of space on the first floor., I have been assured
that there will be included in the plan 100 running feet which I hope
will be sufficient space for your exhibition. 8o far as the seduence
is concerned I would suggest that you so plan the panels that a flex-
ible arrangement can be made. After all if the exhibition is going
to tour it will have to be adaptable to various sized gallories.
There will be 100 feet of wall space. This of course does not mean
that the panels necessarily should total 100 feet. I would suggest
that there be s tolerance of say 20 feet to allow for fitting
penels on verious length walls. I hope that this information will be
sufficient for you to work out & show. I sm sorry that I cannot give
you & fixed plan but I am sure that you can understand the eircum-

stances which prevent my doing so.
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« Adams, page 2 Dee. 12, 1941
. ’

We are seriously cont

Holme has gone so far “Ytoonimplatmg the Annual ides end
ducti £ give us an estimate for the pro-

on of a book with 104 illustrations and 16 pages of
text. Dave is considering the idea of having a contest
specifically for this book or rather for perhaps fifty of the
plates, leaving ample leewey for us to make our own choice of
material which will seem appropriate and which we can definite-
ly count on., Possibly we may be able to do something e %
color but the present emergency indicates that eolor ﬂatol
will be more expensive and difficult to produce than in the
past becsuse of the shortage of metal. PRI

2 of
i J

Isn't the news of Dave's engagement splendid? He “°
seems & new man snd we look forward to meeting the fiancee .:ig-.“!
Pdward and Charis as Sam s you have heard wtdlnow stayin e
with Jeen Charlot in Georgia, It is very doubtful if e
will get to Detroit as Fdward is afraid that the weather vﬁg‘ =
be bad and that photography will be out of the guestion ii."_.‘_'“ﬁ:'
this important defense sebt-up.. .

With all best wishes, s e

; T 14

¥r. Ansel Adams
al

yosemite, Californis
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ANSEL ADAMS

Yosemite, Califorma

Lear Beaununt,

just areived rerey Find your collective postcard and the

very swell pnotograph by one Newhall. Congratulations!! its a beautyl |

am very happy to have i1t. Veryclean, subtle job. Also ru.rf;?al.;.lc.f *j A'—" ,
.

You also sent the print of the "Mullen" or™Mullein®. [ take
it For granted that you have xept the "Utah Farm™. | will meke another and
ricner print pronfo. tow 15 trat snow shaping up? | thought of 20 meny
more saieable thangs | nad in the negafive files - but they could not be
reacned! | certainly regret tnat delay and also the deiay on tne ficasso prints.

Sour crack, as usual, in U.S.Camera aoout the exmibit. kell, 1
expected worse.

1 wish Morgan would send proofs of the ariicles oefore printing. |
fear ne nas made a slight mix-up i1n the diagrams of camera adjustments in tne

last article (Architecture).

Completed toning of fthe Brady prints in San Francisco yesterday; will
mave most of them mounted witnin a weck or fen days. In tnhe mean time, om working
out the otner details of the shew. wnen | ger the plan and the Little photographs
1 can shoot the works. Everything should be on hand vefore January lst at tne latest.-
in New York.

Got a nice letter from Stieglitz; apoarentiy he sreatly enjoyed the

sestons. Are they nomeward bound as yet? Frantic letter From Uetroatil
More later.

Greetings ta you and Nancy, end many many thanks For the

really beautiful photograpn.

coroially -

/)?4 A =
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December 5, 1641

Dear Ansel:

It was indeed a surprise when Nancy greeted me on my
return from 2 Philharmonic concert lsszt night with the message
to call Operator 99, who said Californisl

Your plan as I think it over seems to me an excellent
one and I have cleared the proposal with Monroe and Dave, We
forasee no difficulties in the plan except that we are natursl-
ly leery of the over elaborate and tricky presentation which
hzs been characteristic of the Art Center Cchool productions
which we have seen. But I feel confident that you will be
able to control the design so that it will conform to the
$-1 of taste and presentation which the Museum has
established. However, in order to protect ourselves, we feel
that it is imperative that the Art Center fchool = us lay-
outs before progressing with the work. We shall of course give
the Art Center fSchool credit. It has been suggested that tho
exhibition be announced as organized by you and constructed
with the collsboration of the Art Center School. I enclose a
copy of the memorandum which I have written to Monroe and Dave
in confirmation of the conversations I have had with them.

Regarding the space, I am not yet able to send you an
exact plan, but you may be assured of having about 185 feet of
wall space. Regarding the size of papels , as the axhibition
will be added to our list of circulating shows I have asked
Elodie Courter sbout this problem. GShe says that the only
requirement she has to make 13 that no psnel be larger than one
person can handle, that is, not longer than sixty inches. Many
Pt the smaller galleries hive limited staffs and often the shows
are installed by one person only. I need hardly say that in
order to keep transportation prices as low as possible the con-
struction should be as light as practical.

I am now making copies of the Frontiers nhow material

here which I shall send to you shortly together with a plan of

the apace.
I am glad thut you will make up the tem prints of the

"Uteh Farm". I hope that we will sell some of them for you. I
spotted the print which you sont ond sll the while Edward was
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Dec. 5, 1841

looking on making sar

eastic remarks about my =kill as a spotter
and suggesting that I should take » 1 Ly handivork
should the print be sold! 5 S Nt

Will write again soon. All best wishes,

Mr., Ansel Adams

Yosemite National Park
California
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MUSEUM OF MODERN ART

Department of Pholography

Dacember 5, 1041

Dear Ansel:

‘It was indeed a surprise »hen Nancy greeted me on my
return from a Philharmoniec concert lazt night with the message
to call Operator 99, who sald Californis!

Tour plan as I think it over seemsz to me an excellent
oneé and I have cleared the proposal with Monroe and Dave. We
foresse no difficulties in the plan except that we are natural-
ly leery of the over elaborate and tricky presentation which
haz been characteristic of the Art Center School productions
vhich we have seen. But I feel confident that you will be
ahle to control the dezign so that it will conform to the
standird of taste and presentation which the Museum has
estibliched. However, in order Lo protect ourselves, we feel
that it 13 imperstive that the Art Center School send us lay-
outa Lefore prograssing with the work. We shall of course give
the irt Center School credit. It has been suggested that the
exhnibition be snnounced a: organized by you and constructed
with the collaboration of the Art Center School. I enclose a
copy of the memorandum which I have written to lionroe and Dave
in confirmation of the conversabions I have had with them.

Regarding the spsce, I am not yet able to send you an
exact plan, but you may be f;rured of ?uving about labbfent of
wall s»ace. Regarding the size of pspnels , za the exhibition
will be added to our list of elrculanting shows I have asked
Elodie Courter about this problem. OShe says that the only
requirement she has to moke is that no panel be larger than one
person can handle, that is, not lorger than sixty inches. Many
of the smaller galleries have limited staffs and often the shows

re installed by one person only. I need hardly say that in
order to keep transportation prices as low as possible the con=-

struction should be as light as practliecal.

am now muking coples of the Frontiers show material
which I shall send to you shortly together with a plan of

the spuce.

I am rlad thet you will make up the ten prints of the
"Utah Farm”. I hope that we will sell some of them for you.

-
-

here

spotted the print which you sent and all the while Edward was
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looking on making sarcastic remarks sbout my
and suggesting thot I should toke
should the print be sold!

Will zrite again soon. 11 best

¥r. Ansel Adams
Zgﬁemite Kationsl P

California

ark

kill as
coumission

-i'-l&lﬂ-‘

Dec. 5, 1941

spotter

for my handiwork
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VIRGINTIA AND ANSEL ADAMS
ierating BEST'S STUDIO Shcorpiorated
Wpsemile Nialional Dork
Calsfornia el -

caturcay, November 29th, 1941

NOTE: 1 er ieaving for Yosemite Monoay AM, returning tod S.Fe
wednesday night or Thursday. In S.F. until nexi Sunday «

Dear Besumont,

Back on the coast, feeling swell, full of entrusiasms, many swell pictures,
rarin' to gol

Am complefire the Brady prints (mounting, spotting, etc) this weeks What I
need very much now is a floor-and wall-plan of the exhibit space. | would aiso like rough
coples of the material I have ajready sent you - just little prints will do, together with
an indication of the printiand mount-sizes. I am certain | can accurately remember most

of them, but this information will serve as an adequate and accurate check.

And 1 woulc aleo like confirmation on the space for the Negative and Print

exhibit, as | am alsc working on That. And what is the maximum length allowaeble for the

panels For this exnibit?

Everything is dove-tailing in nicely; 1 am constantly Dusy, out Finelly am

getting things done.

Have appfeciated your 1etters. Anxious for ell The news. Hiw's everytning going?

affectionate greetings o you ang Nancy ‘/

7 T e——

1 have mgy trips planned in the near future in the car. when you can get away - even for a short

alvays most uelcurncl

excursion, let me know, Yo are boTh
A

my affectionate pretings 1o otjeglitz = 1 @m wrlfing Nif i have been out al toucn with the

world for nearly two montrs - except for a few letiors From you anc Dave.
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by

Dear Ansel,
Thie Lo Jubt a hurried note o acimowledzé your letter of the 20th,
ol ¥ Wal'you ¥o sond He Yexi SFiite’ of the Dtal Farm for the Christmas
cales I have just hung the exhibitiosm, and 1t ie e MAFHEY pretty
grodp of pLetures’ snibods Dave end’1 hope fhat 44" will be o sell-
“ out (t.hm heve blresdy Yoo taketl)s Hore 1¢ 'a catelbpuer
: Mol Allass Utali Pairm, 194 [alooge oR803voR
S eperitee Atbott. Midtown,  fpyrte =
o ia1deR Bvant.. Oape Cod Tntertor, g Jlonde evas
* fielon Lovitts ~Tetubayo, Mexico T U R
1. Yoholy=tagys ricn RBALG Tower, Deriin, 19084
o ibAd et Violinie, 1941 deime STE oodIN
arett Vestons Ocoatls 1959 W, g
gdward Wostons Yosemite Snow, 19384
1 enclose & gopy of the label whioh is affixed to each printe The
gxhi.b;t;d prints, haye been fraped by Plobm & 00es in yery sizple
white frlmn- S;brl.nd put me onto this {ramer === who d‘gﬂ Hf-‘lll'
work and cheaper and quicker than our OWRA staffill 1f desired, the

purchager of & print may have it framed aod delivered to eny address

ize
in the city for from §1.75 to § 10,25, depending on 8IFGe

L) "
1 ehall let you have the infornation you raquire for the "Frontier Show

at once---can't zive 4t to you nov, 88 1 have been working on the
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Chrigtmas shows lNot only will I send you photos of the pictures

which you heve had sent om, but I will also send you copies of three

excollent Jacksons recently given to the Museum, and which would be

mighty nice to have in the show if you think that they fite

I am worried about the titled for the exhibition. "Frontier Phetographe"
. doep not, geen oxplicit enough, as we are including (or are we?) Civil

War meteriales Incidentally the Metropoliten has come thru with the

loan of the Brady printe. J esr—
- Nancy 1s coming along aplendidly. Vent out with Dave the other night to

the. Shilharmonic and had a perfectly delightful time afterwarde at his

Newsd At last ihe print room is o be made into an me}.m hospitable

etudy room. for photographeras All the booke will be upv@ in, coey chairs

provided, special viewing tadler oongtmtod. gir filters installed in

windows—-—the gift of Lauronces By Jugsling around the furaiture I can

heve stack spsce for the storage of 25% more material (including posters and

etohinge as well as photographa) and, sti11 loaye = room 15 x 20 feeb with

o, good 18 fest of unobstrusted vell spae for the informal dieplay of

printss Not exhibitdown display, o this vould confuse the iosue--~the

lower part,of the walls will have bookeesess.

¥ell more later, and good lucke .

™ 80 Yort lant weoke They sl.ayed ith us’ for 10" dayey ve had m wonderful
“tine togather, and thoy found it mighty hard to dreg Mﬁlﬂn avaye

Are headed for Hank Robertsonss IS e

it
LR
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Car lsbacd New Mexico

Monday

Cear Heaumont,

as
This is just a rush Lines It has | st ogcured to me thaty | shall be

home nearly two weeks lategr than expected due do Micheel's iliness -(instead of tne
16th or 17th as planned) that it may be difficult to get tnat print to you for the
”sw.oa or less exhibit unless you rush me a wire here. 1 have some new things that

| can use for this purpose already deve.uped, and | can mexe a good print nere.

I am dashing off in a few minutes to the Carlsbad Caverns, so | will
not get my mail until late afterncon; Tnere may De 3 letter from you then about this

very subject; if so disregard this.

| am leavine here definitely on Friday.

Affectionate greetings to you ail
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Friday

‘ - |soad, New Mexico

Robert Woods Bliss, rnks. « G Hex L =
eorge Hewits Myars, 1stvor, s Olin Dows, 20v. 7. « Grace L, McCann Morley, 30v.p. » Laurence M. C. Smith, Tagas, » Thomas C. Parker, DINECTOR AND SECY

THE AMERICAN FEDERATION OF ARTS

NEWCOME CARLTON
CHAIRMAN QF THE BOAND

Mhiﬁcm'unhﬁkh«nof. which are hereby agreed to

?m

LETTER. mrnmwmmmu '_
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bad, New Mexico
Friday

Robert Woods Bliss, rura. = Geurge Hewltr Myers, lstv.r. « Obin Dotes, 20 4.7, » Grace L. McCann Morley, 30v.p. » Laurence M. C. Smith, tREas, » Thomas C, Parker, DINECTOR AND SECT.

THE AMERICAN FEDERATION OF ARTS
National Headquarters: Bare Building, Washington, D. C.

-

—

o !@‘

OUNDED \: ’!’\ﬁ IN 1909
WALZAy

“'\-P-..-"
hugust 20, 1941

Mr. Ansel Adems
Yosemite National Park
California

Dear Mr. Adams:

The more I think sbout your article, the more eager
I em to see it. Under the circumstances there is not much more I
can say.

I will now proceed to s&y something more. I think
we certainly ought to do something about the results of the Modern
Museum's competition. There are many fine and valid ways in which
photography can revesl us to ourselves, and I hope they are &ll
used.

With best wishes,

Sincerely yours,

F.A, Whiting Jr.
Editor, Magazine of Art

FAVjr/TS
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Car lsbad, Nex Mexico
Frigay

the wire; | plan to leave today, or tomorrow af ine latest,
5 now very cold.
nade up two prints; the best 1 could in the darkroum available, and
th the pasers and chemicals at my désposal. They are not as good as they should oe,
but, as soon as | arrive nome | will make up a fine orind of the one you decide to

use. All you have to do is to airmell me the titie ofi the cne you like best, and |

will rush a Fine grint of f 10 you. .

Tne prints ares
jtan Farm
- - i
. Mul len (or Mullein), Ziun National Park, Utah.
i have mary others [ knew are superiar, but They cannot be released, as they are

sovernment work, or definitely out of the price-fange. Jesedes tney might not be as

popular. The only print | can think of in my coilection that nas not been sold

Se o,
abresdy or which could AR In wiTD the program is the Yagtumn in Yosemite'- a vertical

shot of trees - nothing else snowing.

| nad planned to be home, 85 you Know, on the l&tn, and
looked foreard to peing of real use and Cm!rp;:luhun to thus ides which 1 ghink IS @
swell one. Too r:fzm.Jr Anyway, L think the teo | am sending you might work very well ingeed;

especially when | replect them with better prints.

Mike is gettin, aiong wonuerfully. Thanks for your guod

letters. | will write S00n

Hope all 15 well wiTh you and Nancy -

af fectionate gredings

IT——————— U uver WraT o youay
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IN THE STATION WAGON? | HAYE MY GUVERNMENT

lots of travel all gver - Alaska, Hawali, the west.
-leave nere Friday morning far Tucson.
adoress there cjo Maynard Dixon Tucson, Arizona
Carlsbed, New Mexico
Huncay

Tell Cave | » could have seen sume 6f the swell
out=-of-the-way tnings

¢S 1| have Seen.

Some oo pne =

cear

your letters - the Sth, and the 15th - tday il rn§'1 isy 1 got them
58
at ten ocbock when | returned from The Carlscad Caverns after an B to B =e sion with I lash

¢lobes, Kodachrome, B x 1U Panatomic Iy Rengers, ela. Anyway, I am sure | got some peautiful

but the photogpaphic problems are ceriainly tough.

To pegin with, you are 750 uncer
ground. The Temp i3 56, a bit clammy witn terrific humidity. The Lighting 13 Wagnerian, with
touches of Reinhardt. The Formations are magnificent, but there is always a strange mood of
snuoping, because there 15 no Light in reality - the Caverns shoula be pergeived by tuucn, and
pny s @l s,:a-ce-acwmr..:hm.en'}. The Big Hoom is 4000 feet longj in many phaces 200 feet mighl 1
guess touch would De out of the question theres 1t is all stone, formed by the millions of years
of drippings - a tiny bit of mineral per drop. Well, walt until you see some of ihe pictures -
1 wiil stand or fall by The picturesi! {1 nave a matiress all ready). 1 did four coler shots, and
four B x 10s today; the accunuiated product of several days study and n.lamu\g (1 mad ten days \
the Caveras scversl years agols I used 110 # 5 end #30 Flash Globesl! OUCHIL sud there IS noowayo

out of ity the forms arélarge, and the depth considerable. | have been using Dyl ight Sk Kossiligens

with flash and the blue compeqsating filiers, As the Formations are practically culorless, a shight

touch on the warm side 15 required. Torugnt 1 Feel jwst a bit Like & bate

Your letters are most interesting: & cannot answer or diSCUsS all the pepinis rere. I woulo

nave given my gye teetn to have been on nand for the weston-stiegiitz secting; | am delignted that

F 5 € . t
i+ aamarently all werked out vell. fut | am disfressed over what you say of §. congitiun,. 1 wrote Rim
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.,
cuw wnat spelling.
‘1. must have nad altwetherd And s was charecteristical Iy

y hapoy about it all, ano | nupe Edward has done the best

vo Flodr = W S4th Street will never

now - resonses, etce Still don't undersiand just

cart exdain later, Safratssy oeing unconfortable must

sent tu me the essence of exploitation, ang | hope Thelr kg

the Dodo prontod &:y (](‘;-, e /Ofc’{y -

bane Tor the compusition of Yhe Clemeas print -« 1 tnowgnt the impact of the Figure
more-or-less isclated was more mpostant tnat the wholie pegativell But lwilizaxe up the whole

negat ve in anotner print for the collection if you wanf, and | Sre waniSe | suggesiaithe otner

- AC-
comoos)tion un grouncs Of

1 -—
-

simolicity. well, such 15 life ang the diversity of cpinionsll But to

Hell with the 10,000 Cnrists Cardsl

his goodas fypewriter 15 JURDINg aufél - 115 Tull of cust.

+10.00 and minus

Now, let me see, - | will make up @ good print for the/snos. As SO glad you got Edward and the

atrers. Its an adventure, daring, put potenttl

| can imagine just what Tne Steichen snow may be - interzsting, but maybe In 1ne photographe

suburos. well, 1 should talkil | hooe i1ts all trat you and pave hope for. But, somewrere, far off,

I hear the crazen fiutings of 2 Stokowski. And then | like to tnirk of a Stiegiitz, or a Newhall

or a Hiil print. Yes, 1 mean a Newnall - 1 Think you have sométning rarej dun't get too reticent

goout your stuff. Its dam swelle

Did you read the reviewr - that 15, the olurb, by 722 forgotten nis neme at fthe moment -, on

the Lynes snow? Hot diggitydawgd Wish | could have chaved the beefsteak with you end Dave - was it

tenderloin of Zegra? As greafiy \nterestey in the Portfer golor stuf f. Téll me more about it. |

thilk he IS a8 very impur tant person. U hells can't write ail 1 want to at tnis time. Mike is fine.

anotber letter soons AN fectionzte greetings o you and Nancy and all tre ,e“f e
{ ?"‘&ku T |
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' ZIRT CENTER SCHOOL

2544 WEST SEVENTH STREET LOS ANGELES CALIFORNILIA @ FEDERAL 4178

August 29, 1941

Dear Anselt

Yegterday 1 mdthepl*mmntnuingmoftnnphnw-
raphic work of Frederick Sommer, of Prescott, Arig. Frankly, 1 was
bowled over by their beauty, both of tecinigue and composition. In
the process ol getilng acyuainted, L learnsd ‘he wam-born-in Rioy - -
knows Brazil intimetely, and has travelled extensively in other parts
of Scuth America.

By this time you &re getting en inkling of why ! am writing
you about him, no doubbs 1f the State Degertment or the Huseum &re
still looking for someone to do & culturel photographic job down
there, 1 belleve Wr. Sommer's . ualifications &are unique and outetanding.

1 confess tnat 1 didn't go ddeply into nis background since
the opportunity didn't present itself, but 1 feel sure that from the
gtandpoint of culture and good breeding es well as of taste, Mr. Somuer
could be & alstinguished exeuplar of tals countryse

Just & noteabout his worke The pletures 1 saw wiere 8x10
contact prints and displayed with the sane affection and care for fine
work that you yourself bave exercised the occusions 1
gent &t your 8howS. Man Ray was eapecially interested, a8 have been
many other local crities, and 1 feel that my volce ln his behslf will
be only one of many, if consideration can ati.l.be given to the sel=
ection of ‘& man for South Auerica.: Hig address is Box 262, Prescott,
Arizcna, Would you be kind encughsto glve me &IV data you have on
this or write Sommer direct. -In any event, try to see nis stuff — he
has several prints entersd in the contest. You will eanjoy mesting him
becauge 1 think you two could be kindred spirits.

. My best wishes for the suecess of the current contest and to
you personsllys -
Sinceraly,
AL al
FBJm 3 Franklio/B, Judson

P. B Phis is 'a copy ol & letter sent to tie F&IK, in cage you

nave already &ri fved in HeW 1oI'Ke

PSSl o (O o

. THE ART CENTER scCHoOL 18 A NON-PROFIT INSTITUTION
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Date

Re:

May 12, 1941

led out > Wiillard

7 A
LS.

as a reconnaissance of photography and fi

against any scoutine expedition which éid not

work. 1 think he about this

is wrong

that he feels strongly sbout it,

pirst-rate. When I mentioned Weston
to go down to take photogra
At the next meeting of our Art

happened to Veston's proposal., Perhe

= ey |
iAngliedail.

comnmittee

it is inte

ghowed

Van Dvke down to Brazil

loe seemed very much

involve actual productive

resting to know

» Dyke and thinks he is

 interest, 1f Veston were

Committee I shall find out, what

ps it could be shifted to Moe's
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Mr. Ansel Adams
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Ansel:

May 10, 1941

For the past week I have been thinking a great

deal &bout your plan

for a "good will ambassador" to

Brazil for photography 1n the United States. The pro-
jeet has become inereasingly interesting as I consider
its potentielities, but many gquestions have arisen.

in the first place =2 clear understanding of
the ob jectives must be stated. Naturally the all-over

gim is to fit into th

e policy of the State Department in

strengthening good relations with Brezil. This will be
the netural outcome of a carefully considered and in-
telligently formulated course of action.

Someone has said +hat photography is, along
with architecture, & truly American art form. This of
course means North america. We have brousht photography
to a peak of artistic and technical perfection unegual-
led in the Test of the world. Bub, if the "ambassador!
makes that fact too obvious by his attitude toward
Brazilian photography, the cause will be lost. The work
of photographers such as Weston, Evans, Lange, Strand,

Stieglitz, Adams and

world. But we must

so on, is without parallel in the

use their work in a planned program

not just as A& presentation of photography.

As an examnle: suppose we were Lo have an
exhibition of photographs of Yosemite by yourself. We
might use these photographs in any number of ways, de-

pending upon the way
but wouldn't the cau

in which they werse captioned,

gse of democracy be furthered if

they were used as an example of the sort of place an
American working man can visit on his vacation? A Tew
additional shots would make the glorious but abstrect
pietures take on additional meaning for our purpose.

The camping grounds,

the people who use them, how they

live on their vacation, the sort of cars they drive,

the work they do duri

ng the rest of the year - with

material such as this the exhibition would take on new

515 Madison Avenue

New York City ELdorado 5-5635
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dimensions.
It v; on
the buyer Teels that he has
sales methods become obvious.
are to take to the program,
in

1s an

it., There are ways
Exchange shows,
trips, the establishment
nhotographic apparatus,
photographing,

of a

But
of
Are
museums 1OW
What feeilities are

the use nhotozraphy dovwn
it take? '
Would th
involved?
ties? What do they want to
need to show
shows? How long would

is

e sl

them?
it take

+het a8

1T'r1r}‘.1.-}-! s PRLL

7 editing, end scoring of a
A1l of these are nossibilities.
still there are cuestions.
there camera cluhbs sucil as
photozrep
know of us?
Do they have material for exchange

PRODUCTIONS -ING.

May 10, 1941

n idea is "sold" only if
1+ . Sales fail when
If the peonle of Brazil

they must become involved
of doing this.

photographic forums, field
center with available
nerhaps the collective planning,

motion picture.

How extensive
Wnst forms does
we know them?
the church be
the Universi-
What do we

there?

Can

there at

to develop their latent

talents so that they would feel we had done something

for them?

A1l of these and many more questions need to

pe answered, Perhaps
my opinion they are not ,
countTy even Know
how it can be
the great bulk of the American
much in ignoreance,
atill have the hold
away from the old methods,
go. And as yet
OF OUR KIND OF
OUR LIFE. We have seen
Farm Security pnhotographs,
was in the past, but today

but
PHOTOGRAPHY FO R

and

the answers
because so few
anything about our great tradition and
made to serve today.

or the old salon
it does have.

THERE IS HARDLY

the negative

are known here. In
people in this

You and I know that
people are still pretty
method wouldn't
True, we are getting
there is a long way to

A BEGINNING TO THE USE
POSITIVE EXPRESSION OF
7 approach in the
valuable that approach

we have need of positive

assertion of the true American way of 1ife.

Specifically my nroposal is this, I should

like to go to Brazil for a
a survey. On the hagis
line a campaign w
and at that time
with e budget, for
that my ideas as t

submit

T will

515 Madison Avenue

month
of my fi
mich will accomplish the end in view,

a year's work.
hey exist now need to be radically

New York City ELdorado 5-5635

or six weeks tO make
ndings there I can out -

such a plan, together
Perhaps 1 will find
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May 10, 1941

altered, perhaps I will find that [ would not be the
person to carry on the work. Such things are not deter-
inable from this distence. I helieve that such a sSul-
will save much time and effort and money .

You know, I am sure, my gqualifications foT
such a survey. 1 need not remind you of the long-time
interest I have held in gtill and motion picture photo-
graphy - of the gellery I ran sa vears ago. You know
+hat T have done 8 CO giderable amount of nublic speak-
ing, that I have a gpeaking acguaintence with painting,
literature, music and other art forms. You also know
that from time to time T have written articles on photo-
graphers and photography. I have, of course, a typi-
cally American backzround and upbringing. I have worked
in every state excent Florida, I lived on a farm,
have worked in factories. I ecan talk the language of
workmen as well &s intellectuals.

T should like to see your pro ject succeed.
T believe the survey is the next stebp.

Sinecerely,

Willard Van Dyke

York City ELdorado 5-5635
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Dear Ansel:

Nenoy and I were very disturbed
interrupted so suddenly by Michael's illnesa.
for Mike. Appendieitis is mo fun and it must be)
in a strenge town without one's family doctor
;l.m us the assurance that all is going well,

ully recovered.

/
We do seem to be having & el of hospital adventures.

mannsu.psumunmum a month age and was
he told }J went

. "Vory ploturesque”,

experience”.

e is very feeble and Feney
the visit of

to be & matual |

great
1though Sdward 18 worried that he
photographs.

some businessy firetly, the prise bore,
to 'n.-t 10, Christmas cards from her Fr
can't do this
ive which

nunmusﬂmh

viluations which you have
1 have ne
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LABORATORY OF ANTHROPOLOGY

INCORPORATED
SANTA FE, NEW MEXICO

November lLith 1941

Dear Beaumont,

The Laboratory of Anthropology sent a day or so ago two
Wittick prints I selected for the exhibit. I did not know until taday
that they had already gone off to you.

Hence, will you have the registrar make out the formal

receipts, insuring them for $25.00 eash.

I would like to see them with an overmat the size of

the original mount, color perhaps & bit warmer than the 0'Sullivan's,

gid quite deep.

I am off to Carlsbad today. Should be home about November

16th. Certainly wish you end Nancy could be with me.
More soon. My affectionate repards to you both.

YOUI'S eVEr «

p.S. Tell Dave I am writing him. srve not yet received his long letter,

which has been forvarded Gawd knows how or where.

and preetings to Edward and Charis
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ANSEL ADAMS

Trursday Yosemite
California

Uear Heaumont,
OFF tonight for the southwest trip. Cedric Wright, Michael and mellll
Certainly wish you and Nancy et al could be along,.

Serry to report the fullowine:

Phil Fein confides with me his three prints returned were ruieed my careless packing.

Cedric Wright gnfides witn me all his prints were dog-eared by careless packing.
Ouchl
would not tell you this except [ tnink
it of vital importance that all our shipments be packed with cunsummate care. Hetter trace it

down. Have not heard from anyone else,
Frontier show progressing 0U.K. List of prints given me by Mrs. Davis
seems not to include the Railroad trail puffing steam into the distant mountains. will you chaek

and see that tnat print nas not gone back to Ford?

Will write a decent letter soon and f‘;v to keep separate subjects on one

af fectisate greetings to Naency and ;ourself.

P.5. Has tha "i$s &'()4@1,.2/.,5¢85- purist shown up yet? 1 grudgingly s€nd himnadd her my lovell
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THE MUSEUM OF MODERN ART.

Date_ Sect. 25th

Re: general

Mary thanks for all the fun - it was @ ood sendoff last night. | made the train in
perfect time. There is a perfectly Fierce wind blowing outside the car now ip Ohio - maybe I get

in a tornadoll Dust everywhere, haystacks blowing to pieces, clouds bowling alongll

| enclose a lot of material I found in my files - stuff you should perhaps look at

and fire or destroy as you please.

Its all on the QT as far as the Met. matters are concerned, bu | feel that if we
- you, In fect - contacted Taylor independently (acting innccent) on the Stieglitz matter that we

might get somewhere with itl To recapitulate what | said to him(and he wes apparently in full accord) —

nThe Photogrephic collection of the Met. should be built arcund the nucleus of the
Stiegl itz photographs, presented with the refinement and perfection Stieglitz would desire. Eaily
work, from the first obtaineble experiments, would build up to the Stieglitz period, and contemporary
work would stem therefrom; all this with no attempt to meke definitive relationships, out khe to

crystalize and clarify the importance of Stieglét22 contrioution as one of the greatest of our =ge."

Norman indicated that an offer of $10,000 - 20,000 for a definitive set of Stieglitz' work
would result in S. providing a tremendous collection. This is too vegue,l believe. Taylor is a realist.

My argument was this - that, if the Met. assured, and demonsirated, they were able to present and preserve

the photogreohs in a menner sgreeable to S. that he would cocperate with them to the fullest extent. | do

not believe money enters info the picture at this stege.

aryway, you will hear from me soon. 1 will call Rathbone this afterncon.

af fectionate greetings to you and Nancy and Momma

.‘/’
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Sept 27 41

Dear Ansel,

Good to hear from you; unplessant to get = lot of ill-ascorted
correapondence to figure out where to f£ile? Ve were sorry to
gee you go. It always seeme that time flies when you are here.

1 am notifying all the people whose prints are not so good, quoting
from your lettere. But those two west coast people perhaps you
could write tof Certeinly I'd rather you epoke to foi Fartridge
yourself.

LOOK is going to publich five of the pletures, which delights
Sarah---we're buying prints from the photoge at 5 each for this
purpoges PFor other publicity I've proposed acking photogs if they'll
cooperate with letting ue haye reprint 8 x 10 gloeey at 31+ This
seems to me fairer than copying their photos and not & lot more
expensive as we'd have to pay §2 for & copy neg. Suppose Sarah

wente & printe. That costs J2.70 for a poor job end 111 wikll

on the part of photog end editor. For $1.30 more we'd give the photog
a 1ittle something and the editor decent copye g0 will you sound

out Partridge end Day on this?

I don't know when we'll be settled at 25 Vest 668! Things are at a
pretty paees But the Gotham ie might comfortable, and a sort of

vacation.

Will see Taylor end keep our conversation along lines of innocence
of the breakfast. You're dead right in the Stleglitz angle---it's so
easy to ouraofrm.mpooplouhmmgwulmum like
those of Dorothy'ss If we can got the Met to show respeot Tirst,
then perhape we can get more actione

fest ever,
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Coarlsbec, New MexiCo
November 710

Laul

Dear Beaumont and Nancy;

Here | am in Carlscad stead of three or four gas here it nsﬁ,on-, to be at
least ten. The reason - Micheel came down suddenly witn appendicitis and bad it ocut yesterday! Fe Is doirg

Finey, and | can't tell you what a relief it wes that it did not hagpen in the wilds of the Indian countryl

| am eager to know all abuut the exnicit - cosments, profland con, and the general
effect. | trunx it has a great potential imeact. dut, like anytning over the commonulace borderline it will
probasly nat be understood by sll. Wnat atout the projecred second competition? Are we goirg to announce if
soon - or wailt a while.

Dave writes me enthusiastically abuut the Steicren exnibit plans - the Defense snos -
and | am delighted |1 is cumirg along 5o well.

Tre negative and print shos is practically comeleted - on paper - and will be ready
in actaality well ahead of schedule. The Frontier exnibit 15 also shaping up nicely; L am presaring 8 snort
text therelor wrich | hope you will pull tc pieces as you see [it. When [ return 10 the coast | will comblete

tre loans - the Kings, and Watkins, « and will be able then to work it all cut in detail.

what 1 will neec will be a Flooewall plan of the spate. The prints | have sent on may

not all be used, but most of them relate nicely to the general icea. | will forward several schemes For your

or
approval amexsuggestiuns,

How i5 Ecward getting on? You can't imegine how interested | am 10 the whole Business

of tre Museum, Newhalls, westouns, and tre general melange in New York. 1 Feel at the moment as iF | were in the

posom of the Sahara desertl

Anyway, 1 have made some of the best pictures of my life, and feel hagpy about that.

| slso established a fine Friendsnip with Paul Horgan at Roswells. te 15 an extreordinary person - one of the

brignt lights of tnis part of the lend. He is Librarian ob the New Mexico Military Institute = lives in Roswell

on asccount of nis nealth - and nas dome some magnificent writing. At present he 1S preparirg the Librettc for

atun
ah opere Ly Ernst BaSOMW, He pleans to be in New York sometime in Decemoer, and | have given nie m nute 1 you

and Nancy. | am certain you will enjoy each otrer inmensely. 0 yes, | have my Government appointment 0.K. snd

thrive on 11

1osk Forward with great interest to that work. 1ts goirg to be busy tnr.-.:Jfor Acems, but | cem t
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[ am sorry this letter $boks so mussy - | a nulding my tycewriter on my lep in the nuspital room;

Michael Insisted | do my work im his presencel

the news you can scrape up - tnat i€, 1f you have the Time.

Crop me an airmail line here with ail
JUST address me beneral Delivery, Carisbad, New Mexico

Affecticnate yreetings te you and Nancy, and to Edward and Charis, and all the others.

YUUrSever

J? ,C//f
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THE STEVENS ...

Michigan Bounlevard at Balbo Drive « Wabash 4400

JOSEPH P. BINNS, Grosral Mamager
JAY JONES, Residene Mawager

August 12, 1941

Mr. Ansel Adams
Yosemite National Park
California

Dear lr. Adams:

It is my great privilege to extend a cordial invitation to
you to become a charter member of The Stevens Camera Club.

We believe that the vast interest displayed by Americans
in photography indicates that & complete photographic club
with displey rooms, and some of the most modern types of
dark rooms, would be & distinct advantage to our guests.

May we also say that we hope time will permit your attend-
ing the opening of the Club on August 19th, when we will
have on display the complete showing of the Oval Table
Society prints.

Sincerely yours,
oo B
‘
Joseph P, Binns
General Nanager
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE; CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

MONROE WHEELER

DIRECTOR OF EXHIBITIONS AND PUBLICATIONS

August 11, 1941

Mr. Ansel Adams
Yosemite National Park
California

Deer Mr. Adams:

Your letter of August fifth to the Exhi-
bitions Committee of the Museum of Modern Art
has been referred to Mr. Wheeler's office.

Mr. Wheeler is away at present on a brief vaca-
tion. May I say, however, thet your letter will
be called to the attention of both Mr. Wheeler
and the Exhibitions Committee, probably in Sep-
tember.

Very truly yours,

(Mrs. C.S. Hartman)
Secretary to Mr. Wheeler

CCH:cv
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Angust 17th, 1941

DOll' My, Buﬂ.
I am writing to request some information ms !oiln_u

"hat is the proper "scale"™ of aopy for Coluiypo B.opl'odumopl
R
iy Disouseions with Lr, Kennedy u‘gut t&i 1 to 25 18 the
most acecertable, Will you kindly confirm this?
In order to prescrve the richest blacks and "alive" Wifths, do
you prefer highwgloas surfaces, or unferrotyped prints em glossy

papers? . . i

Do you prefer 1 to 1 reproductions or would you rather work frem

large oopy?

Can you send us & sarple of ideal copy and a fine colotype therefrem?

¥

This information will be placed in our files, end will
N

be a valuable addition to our educational material,

umicnly yours

Ansel Adama ' 1"" "\
Lepartment of Fhotography
Musoum of Modern Art

ire Huge, \
Meridan Gravure
Meridan, Comm,
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York

gm/&araxy L@eceyct

Date: June 2, 1941

The objects described below, offered by:
Mr. Ansel Adams
Museum of Modern Art, New York

as a gift to The Museum of Modern Art, have been received and will be retained pending action by the
Trustees, subject to the conditions noted on this receipt.

Two photographs by Ansel Adems:

Winter, Yosemite Valley ( formerly 39.207)
0ld Iron,Slag Pile, Colorado (formerly 39 .208)

Gifts accepted: It is understood that unless the Museum has been nou'ﬁec.l in writing to the c?ntrary: gifts
are outright and unconditional. Upon acceptance of the gift in whole or. in part, the donor will receive an
acknowledgment which shall render this temporary receipt null and void as respects the whole or part
accepted.

Gifts not accepted: Should the gift be declined in whole or in part, n_otice !:vill be given and the objects
not accepted will be released to the donor only upon surrender of this receipt. 1t is requested that such
objects be called for promptly.

Note: The Museurn will not be responsible for the safekeeping of objects intrusted to it under this receipt
beyond the exercise of such precautions as are taken for the safckccpil:l_g of the property of the Museum
itself. Unless special arrangement is made in writing, the Musecum will not carry insurance on objects
offered as gifts nor provide carriage for such objects.

FORM No. 23
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PROP( ED 10G OF/ ADAMS VACTIVITIES: PLEASE CHECK -

NEWHAIL:

]
F
/

THINGS TO ATTEND TO:

SELECTION OF COMBIITION PRINTS FOR REQUESTED IMPR OVEMED
PLAN FOR SPECIAL PRINTS FOR SALE

METROPOLITAN BRADY'S - SUGGESTED PR OCEDURE?

PREPARATI )N OF CQMPETITION PHNTS 2%

FREPARATION OF FORD PHNTS ? NEED REQUISITION

QUESTIONS?

HAVE WE ANY ID A OF THE A CTUAL SPACE FOR THE GALLERY
WE ARE TO HAVE AFTER THE FISST OF TE YEAR?

CBJECT: PLANS FOR THE TWO EXWIBITS

AM I AUTHOTT7ID TO CONTINUE DISCTISCTONS WITH HOLME
ON ANNUAL MATTER?

AND WHAT ABQUT THE PRESENTATION OF OUR PERMANENT COLLECT.?

DAVE IS CRAZY AB@ T THE HILL SHOW. THINKS IT A
WONDERFUL JOB.

WANTS A COPY OF THE TEXTS FOR HIS SCRAP#
BOOK. ALSO SOME PRINT COPIES IFPBSSIBLE

DAVE THINKS AN ARTICLE ON THE COMPETITION IS IMPERA TIVE
WANTED ME TO DIS CUSS IT WITH YOU.

MAGAZINE OF ART THINKS
THEY SYQLD DO SOMETHING ON THE COUTSTTTION.
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Yir. Fred Black
Edison Institute
Dearborn, liohigen

My dear Mr. Bleck:

1 certainly enjoyed meoting yow, end I 1 deeply appreciate the .
courtosies extonded to me by you and your sbaff. . 148

a

,..mummlmah_l ?ﬂ rm’dxﬁﬁﬂlhot’!.ongmuﬁ

% in retrospect; . lave instruoted tie peoyle here to hold
them intast until I return o the Juseum next Yondey, whersupon I
shall glve their mounting, elcotera, W personal attention. As I
sald, wo Will' fahmhyaummimtumwrorww
eniblt, and T foel “Bhat “ho nenner in wiideh they will be pullhﬁd‘
may serve a8 & basis Tor uhomnmtot mm-.m
colleotlon.

'Immtpmmhntmm

. f1ling end eateloging of the colleciion
e, Naahall uﬁmwmuu

rething
T™n addition, o duplicete
will be here at the Museum of Moderm Art; -
desire to establish a union file of

rotootion and storage of the nogatives is of
v&mﬂn&:thapﬂ.nﬁmhv.mmtn‘ﬂ "

Please do not hesitate 0oll upon us for assistance nnd edvice.
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¥r, Osorge Allen Yorng

Editor of Camera Craft

Camera Craft Publishing Co. May 13, 1941
425 Bush Street

San Fransiseo, California

Dear Al:

Thankd for your letter of April 29th and spologies for my tardy reply.
I will be very glad to let yourhave twelve prints for the ‘Conelave, provided
they are hung under glass and adequately lighted and are no where near any
tenssns! + will be beok in San Fransiseo about the first of June and hope to

see you. . . . . et fy -
There is & show opening Nay 22nd at San Fransisco in the Museum of Art |

of PPhotographs from the Collestion of the Luseum of Modern Art" and I certainly

hope you will have a chanee to see it. I think it would be zood to have andar-

tiele on the Department of Photography of the Museum of Nodern Art with some

good reprodustions of a few of the ‘outstanding subjects. I believe an article of

this kind would be timely and would serve to -unorlﬂotﬂc erronecus and nega-

tive dmpression that Maloney's artiele ereated. There are certain facts whieh

chould be stated ambout the Department and what we ars trying to do in photography.

If this ides appeals to you, please drop me a line snd I will @isours the matter

with Newhall. We have a grand program under way and everything is going very well

indeed.

3 = ] 'I-—tl'— ‘”;
¢ Peparboerd

Hoping all is ghing well with you,
Aith eordial good wishes,

Ansel Hlll
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#r, George Allen Yonng

Editor of Camera Craft

Cemera Craft Publishing Co. May 13, 1941
425 Bush Street

San Fransiseo, California

Dear Al:

Thenkd for your letter of April 29th and apologies for my tardy reply.
I will be very glad to let yourhave twelve prints for the Comelave, provided
they are hung under glass and adeguately lighted end are no where ug any Mor-
tensens! 4 will be baek in San Fransiseo about the first of June and

ope to
sse you. "

- ' " 4 N - mr-
fh_-jn 18 s show opening May 22nd at San Fransisco in the Museum of Art |
of BFhotographs from the Colleetion of the Luseum of Modern Art" and I certainly
hope you will have a chanee to see it. I think it would bte good wmu andar=
tiele on the Department of Fhotograrhy of the duseum of Kodern Art with some
good reprodustions of a few of the outstanding subjests. 1 believe an article of
this kind would be timely and would serve to nnuoruhtﬂc erronecus and nega=
tive impression that Maloney's artiele ereated, There are certain facts whieh
should be stated sbout the Department and what we ars trying to do in photography.
If this idea appeals to you, please drop me & line and I will @isou¥s the matter
with Newhall. We have a grand program under way and everything is going very well
indeed. S e (<TG

Td. ¢ e

Hoping all is ghing well with you,
fith eordial good wishes,

Ansel Adams
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October 24, 1940

Mr. George Allen Young
Editor, Cemera Craft
425 Tush Building

San Francisco, Celif.

u be kindutoforurdtouanlﬁot wbuo
the records of the library heres In iim have
of your own library availedble? st i
want_you gpinﬁowtmbhotpﬂwin;mm Ithw;hﬁ
you night have & mimeographed resume of the collections We
mld very like to 'ave this list to ehqcl: with our owm
Mﬂ- 0 w7 AaDe AR B
e, =
‘j,llhhmmilabou;thoﬂm.otmm Iwu,., P4
hoping that you w find it pou!.blo to get another Mp;m BV

FrY ¥ Polrame; by

With kindest regerds,

Ansel Adams, Vice Chairman
Committee of the Photographic Department
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¥r. George Allen Young
Camera Craft
san Fransisco, Cal.

Dear Al,

Returning from a ten day trip and found your letter walting
for me, for which thanks. 1 hasten to snclose a release on the
new Department of Photography. As you will note, the first show
is scheduled for the 27th of December and we %11l have more details
in your hand at the earliest opportunity.

Please give me your next deadline date and some idea of the
material you way wish on the exhibit and on the department as &
whole. As the exhibit is to be of great importance and, we hope,
circulated to a few museums eleewhere in the country, 1 believe it
is worthy of considerable attention. Wihile 1 have no confirmation,,I
trust it will ce shown in Sun Frensisco in January or Febuary under
my personal direction.

With sll good wishes.

Cordially,
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ol|| CAMERA CRAFT PUBLISHING CO.

425 BUSH STREET SAN FRANCISCO. CALIFORNIA

GEORGE ALLEN YOUNG WM. A. PALMER A JOHN M. YOUNG HOWARD P. YOUNG
Editor Editor Cinema Section Sacrotory and T tecalation cnd Sdies

November 27, 1940

in replying to your
the office for several

b , I am attaching a 11st of all of the books which
have published, as you request. I am both sorry and

11+tle ashamed that we have no catalogue of our own
and conseounently, 1t 1s impossible for me to send
the books in our library to you.

I em very much interested in the work that you and Reaumont
Wewhall are doing at the Museun of Modern Art and feel

that it will most certainly have greab gicsnificance for

the future of nhotography.

T hope that you will see to it that any announcements con=
cerning future plans and activities will reach me at the
earliest possible time, for I would like very mueh to have
Camera Craft do everything 1t can to brince the Yugeun's
photo*ranh{c activities to publie attentlion.

T hope that T will have an opportunity to see you when
vou return to California.

Cordially yours,

L

Editor
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¥r. Siegfried Weng
Director of the Dayton Institute of Fine Arts
Dayton,Ohlo ~_ December 2, 1940

Dear ¥r. lma

Thank you very much for your ;gs ter of Novem-
hnzah(uhiehmuiuu for me on my return. 1 am glad the
talks worked out all right, and the rmgﬁm lg‘ cmm and
much mruuntqd. [

. - W1l umm return ny portnil in the Stet-
soh to U.S. Camera, 122 Iut 42nd St., . N.T. and the other two

qm“ to thg Museum of Modern Art Photography Mum.

Hoping I can see you again in the near future.
fith cordial good wishes to yousd yours,
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Mr. Siegfried Weng
Director of the Dayton Institute of Fime Arts
Dayton,Obio ~_ Decemder 2, 1940

Dear Ur. Weng:

1 Thank you very much for your ;g.tm of Novem-
ber 22nd which was waiting for me on my return. 1 am glad the
talks worked out all right, and the remittance is correct and
much appreciated. ' \ . -

¥111 you kindly return my portrait in the Stet-

son to U.S. Camera, 122 Bast 42nd St.,,N.T. and the other two
copies to the Museum of Wodern Art Photography Departument.

Hoping I can see you again in the near future.
fiith cordial good wishes to youmd yours,
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Mre Edward Weston
Box 162A, Route I
Carmel, California

Dear Edward:

This is just a note to edvise you that everything is
coming along beautifully and that the department is
taking shape very well indeeds There is no secret
about it but we are still not talking out. We antie
cipate the opening announcement sbout January firsts

Itnhplemrninmloll.ngllcbtorrmmmﬁn-
garding the Alkanol By this hes been chasing me around
you please return it to me for the files heres You
¥ill note the equalities as stated here are slightly
different from the previous informstion.

Beaumont and Nancy send cordial good wishes and we all
wish we were right down on Weston Beache

Affectionately,

A/ em
October 24, 1940
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Mr. Cedric Wright
2515 Aetna Street
Berkeley, California

Dear Cedriog

My profound apoldgies for not writing you before this. Things
are humming and interesting results will hatch scon. We are
getting our collection in order and I am writing to ask if you
can give me sone idea of the number of prints that you consider
representative of your very best wurk and if possible jot down
the titles of sey twenty-five of the finest,

Will you aleo send me a list of the important exhibitions in

which you have shown., I will write you a personal letter in a
day or so when I am little better caught up, Affectionate re-
gards to all of you.

Cordially,

PeSe Can you send me Dr, Mamone's address? Imogen Cunningham
will know,

October 24, 1940
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THE MUSEUM OF MODERN ART

Date_ seotember 27th enroute fo Salt Lake City

Re:

Dear Beaumont,

I had a perBéctly skell time with Dr. Taft; he §s a grand person - rather cry and
austere, but with a fine underlying sense of humor. He gave me some important information,and
also loened me some of his material. I have sent a copy of the receipé I gavgi?; you. He is very
anxious to meet you and Nancy, and speaks warmly of the correspondance he has had with you. He
srenf all afternoon with me, took me for a drive, and had me to dinner. A very cordial receptionid

I told him that he should try for a year's leave from the University, apply for a
Guggenheim or a Carnegie grent, and make a grabd tour of the country searching out historically
impurtant material. He fesls the surface of his subject is barely scratched, and egrees that
something should be done before the material is further diss.‘pa?ed. I assured him he would get
wide support - commendable opinion - on a project of tthis kind.

He is completely frank in the assertion that he is interested only in the Historical
significence of the early photograohs; the esthetic values he leaves to usl But he is also most
appreciative and urderstanding of what we are trying fo do.

Perhaps the Edison Institute would cooperate in a venture of this kind; at any event

it is important, and we should do all we can to help it along,

1 also had a swell time with Rathbone in Saint Lovis. Srt of a whirlwind meeting, ending
up with a champaign party af a friends house, St. Louis appears to be a lively place. He sends his

warmest greetings to you. He is & nice guy - almost as nervous 1 am,

0 yes - | was starting to take some pictures of Teff yestercay when the Ekira shutter
busted againiii Thes is the last, the Final straw the whole B-—-D---spparatus is going back fo
Rochester for keepsitl It is MOST depressing. And | wanted to use it in Salt Leke Cify ond on the trip

next monthe G==D===S-=0-A B===—113443434) & then somel

af fectionate greetings to you and Nancy. Hope all is

If. that itineret 8x10 tintypist shows ;:&?1;151 tell him its bucky For him 1 wesn’t in town = but ceo sweet

somethings In Charis! ear for me, will
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UNION

NEWCOMB CARLTOMN
CHAIRMAN OF THE ROARD

o m‘.ﬁudmmhmaumnnmmmdmlumhsmnmnnmw e ol et

NAB123 10= TDHS OSTERVILLE MASS 9 1234P
BEAUMONT NEWHALL,MUSEUM OF MODERN ARTS

.11 MEST53 ST= l ‘
s PREVENTS ARRIVAL UNTIL WEDNESDAY MORN

%LIGHT ILLNES
" COTHAM REGARDS=
. NSELL ADAMSI
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Dr, Bobert Taft
Department of Chemistry
The University of Kausas
Levrence, Kanssd

Deer Dr. Taft:

for your good nots of iugust 20€h, wiieh was
mum unvg:r roturn %o Hew York shis morning.

iy plans mow indicabe Sist: i will be imiausas aboub .. coich
o rngzta%md.ﬁymvulbothmdarmm
p'orto‘q_'l I shall Dbe able to detenmine which OF the BAree ... ...

days will work out best amd acvise you exactly uh.uh O M

aterial L

it will be vesy soon. | > ntey
W th cordial regards, o Mred
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September 4, 1941

Mr, Jesse Nusbaum
National Park Service
Reglon Three

Santa Fe, New Mexioce

Dear Jesse Yusbaum:

Thenk you for your fine letter which was awalting me on @y return %o
New York this morming. I wae not sure of your nddress, but I lmew the
Leboretory would forward anything addressed to you -- hence my writing
to you there,

0f course, I lmow Jaokson, and I gen assure vou that he will bs well
represented in the fortheoming exhibit., The exhibit will be small, btub
will cover considersble ground. No ome men will have many prints %o
his eredit, but you mey be certain thet both Jackson and Brady will have
asmach, or more, then anyone else,

I had a eplendid visit with Mr. Black yesterday in Dearborn} and I

1ate vour writing him about the project. In splte of the chaotic
aspect of the collection at the Fdisom Instisute, I was able to select
gome extruordinary material., We are "fixing up" about ten of the pletures
of that collection for them - chiefly to {ndionte o style of mounting,
presentation and preservation. I foel that theras will zoon be some serious
work undertelren in the selesctlon, correlation and £11ing of the material in
this collection. There are some wonderful things = and o lot of gk -
among the prints. But, of course, the Jeokson nerotives deserve st

attention.

ly plens are nmow to return to Sen Francisco via Selt Lake City, end thea
!.ngatohrwuwrumhh. This will give me more time o

the material there, and will, of course, make 1t possible to
visits . 1 trust you will be "on hand” around

of October, If you can drop me a line as %o the approximate

be there, 1 can orgenize my trip 1y (to a certain extent,

went to make color photogrephs of sutumm the southwest).

Thenk you egedn, end with most cordial greetings to you end yours,
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ANSEL ADAMS

avgust §th, 194l

Thanks for your letter. It ) soc to see jou and Nancy

ne just as cherning in August heat? [ o 311 right with the

heat - hut hell 1n the humidityl And thanks For reserving a room st the
Cotham. Lesve 3 pessage as o where you will be. I heve en idea | will take

a run out to Princeton Sinday afterncon. At sil events, dan't spoil a good

day in the country on Sundsy with sny fussings about se.

I nave been doing a lot of thinking, and wich To pass on the
tnouzhts, First, it is positively certain that both Ldwarc anc Corothea will
kave material whicn chodld be in the collecticn of 100 prints. Henee, do you
feel it unethical to reserve "spage" for them. 1 do not - especially under
the clircumstances of their teing afield working on just the kind of sub ject

matter the Competition relates to. Why not reserve, s '/+'nr'.‘c spaces esach, and,

oThei~
for safety, select six pictures just outside f.".:_*'a‘i; definitely cnozenz in fhe

nean +ine, we must get in touch with them soout it 1 am writing Dorothea again
3 , e get in to

) i A tom ¥ n here Saturday,
todey, and will see Brett keston in L.A.tomorrow. (t will retur

tan Froncisco; Thursday aiternoon for N. Tg In case

and leave Tuesday night For

% iy r i + y o
: need me by wire Thursdsy evening, Frigay, anc up to Saturday AMe 2 9 7

et me on the City of San Francisco, eastbound,
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Second thoughts | heve a growing Feeling that we should extend the closing date

of the Competition et least two weeks, Trere may be a few puople who would gripe, but

I o certain most of the tercy ones would welcome the additional grace of two weeks,

In addition, we would have ancother puplicity "“outw,
L may have no conscience, but | frankly cannot see the unethical nature of such
a rove. Especially, if we explain that the Competiticn's eriginal closine date has

caught many people at an askward time.
I feel that the Competition is so important

that we should not loose any chance of perfecting it - even at the expense of a

Few griped contributors.
May | suggest that you take this up vith Dave and the Committee
immediately? There is 1iltle tipe to loose. You may register my véte in Favor of it,

If 2 publicity release went out to the pgers on Friday or Saturday, or Monday at the

de , [
letest, it would cerculated before the original closing date.

| can't help feeling that this Is the logical thing to do. And 1 think
we sHild word it in some fashon to encourage people to participate; perhaps our téne

nas been a bit toco severe,

If they ditin't squeykdRK sbout the Qunersnip cleuse, tney would about

som=thing else.

Well, here's how for e long cool osmetic imbinition, Have one on

me now - end enother vhen | arrivell

af fectiunate
’ T A A—

e
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ANSEL ADAMS

YosemiTe AULUS + 3-—

st wrrived from LaA. f'-i‘f a good sessiun at the Art Center; but a
terrible train and bus trip. HOURS on‘the road. Never again - 1'd rather valkd Took

the only Pullmen that would land in derced in the early AM. = the kest Coast
Limited (joke). It was Foll of American Legionaires and their Ladies, and tnere was
twenty cars (in two sestions) and =11 noisy as Hell ALL niZht. I 2ot of f the train

in Merced at § 5:27 A.H., waited until 8420 to pick up 1000 pounds (sctual 1y) of
ply-board (our notograoner 15 Finisning his apartment) ((the way he wants it)), =

nad 2 Fight with Montgomery-Ward who didn't have snything ready as per previous order,
got awey to Yosemite at 10:30, and literally (lew like a kangaroo - front wheels up in
#he air, heavy load sticking Far out over the back wheels - to this simmering hole im
the gound, which is compellingly sttractive no matter how hot. AFter Los Angeles, the
good old 100 F. in the shade by our darkroom wes gratifying. Los Angeles can be a
perfectly norrible plece, and yesterday was no exception.Humidly warm, and miles of
bleax, camfortable, stuffy littlc houses, with a Health center fhrown in every =o often.

That's that, I tnink - 1 bope = 1 have solved the eston and Lange problems
1 ot Brett keston. who is developing all of Edwards negatives, to make up shout ten
aroofs of the best of the ney things. He will senu thm on to Edward in New Orleans_ vha,
1 hope, vill setect Five and Forvard to the Museum. They will be proofs, nut enowh for

us To select from; the fine prints can Follow later.

[ made up about seven proofs From the negatives of Lange that 1 am developing
For ner, snd have sent them on to her, for imediate selection by ner (in lowa) and Sencingd
on to the Museum. Again proofs, but 1 can cuarasniee the ewell negatives. The Fine prinks
will Follow later,

If we did rot definitely know that the resultent Fire prints From both these
neople are positively assured it might be dangerous. But 1 will take full responsibility
in tnis re.ard. OF course, the proofs may not reach +hem in time, or tney may not Fecl
catisfind with the arbitrary selections. dut its the only thing 1 could do to be reasonably
sure of both being represented in the shoy - or, et least, submitting. A= hoth were invited,
1 thipk there is no postible unetnical slant to the matter. :

Two of my puplls, Dr. Gilbert and Mr. Treadvell, arrived this afterncon end
showed me what they are sendirg. | was greatly pleazed; told them “'v;ir prints were of the
entivpe quality that would justify submission, but that 1 would be Fiercely objective in my

nase of the Final judgings 1 certainly hope you have been recoiving enough materials

t vill send mine on in 2 day or so. [ certainly hope you put something in toos
fnd 1 hope we can awgment the numper of the judging com ittes = in relativn to the genersl
iscions IFf a lot of"human |n+!:‘.r‘csr‘"-_--.:gtr|g] snowe up, why not ask

T

nrs the fotal subm
1:2”?;:? ;0+;-:1:;I-;:I e? | have been told That he is the logical zdninistrator for all
non-military photography pertainming to the nresent emergency. Wndt have you he.ard? I
14 will sure be good to see you two -'.’;?iﬂl 1 think 1 have le-,-g:d nhl.echure
in Rentucky en route b Kachington. and there is a man in I_-r)f-mn e-'._o is yelping for ;:ui‘um_;
1+ looks a= k1 will return to the east coast from Detrojt :aﬁrzr ept. 1st for sbou o o
three weeke, Hip, Hip, Hipll And another Fortune Job is lurking in the shadaws! |

Adams s busyd The only thirg, he never seems to get the sost important thing
rints of the hundreds ond hundreas of unpr inted negatives that are '
locks Forvard to o little time of recapitulgtions

font: - ma*ing ;ﬁr:ri

piling upe After theForum in October, Adams
yhat chance will there be for us to see SHimglity at Lake seorge? 11 wourld be
¥ se o

marvelous to visit him together.

of fectinete reetings §:-"
‘ - /4'9""'"(-’""

= —

e
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g::;:mn |1 am glad to hear that you have reeigned your "
IR fe,' T think; the p course to take; ons that I have

M@qﬁ whigh 1 felt left entirely to . "
s o ‘me that in weing your name Tom placed on you an amount of

foF the quality’ of ‘the magazine which'ybu wers nevéra 1%

ueing m-.mquuworwmmmmw—numm

mm'ﬂﬁh 4t would have been appropriate and fitting to have

-

L 5 witey, aded vader aiyens® 1o meosch Dadcomeim Fatn mobba®
patsoodiot alinlel qled bnalz:d well adi mo obis sevitagen hool ol dood b:fhx(:fsnu '~
butthnp:tn.lumrlud that Fastmen made such & moss
.d;’km”‘_ﬂ:.ﬂfﬂ of (& ¢ivb snbnalysd) doow _J.'f. ot o Jug  geiuboidas of sd
Ee Ae Adams of the Art Center’ i) .
Good. I think that you oan do good g
geems to be goods If you can cultivate in them some

has been the rescti "
mes "I've had to stop and thinke

11, Stieglits 14t into me for the legal double
sould §2h, 124

% is pro rummmehmm.
tl:ﬂ ;ophp:lm:t {mpossible to make sure

to let the editors lmow about the competion directlys That it so mach better
press releasc.

certainly are disappointed that the portfo to be post poneds There

1ternat The finances of the mipewn :
¥ dves e Olark and Dick Abbotte weeks :
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sufficient m-to nhu;thc portfolios from the returnse mmu o things
we cannot hope for further subsidies from outeide the miseum until we have m
tangible to shows And this, I feel, ie almoet in the cardss Ve have struck -
right note. The whole America idea is boing manifest everywhere around KNY
competitions---or rather e competition and an exhibition---have precise

motifs The Campfire Girle are asking for photographs of what laerl.a

Stryker has arrenged & show at the Museum of Science and Industry for

of all title, "In the Image of America"™f!  And Sunday night we

program "Between Americans" which was almoet a description of the type of pictures
which we hope to haves All I am worried about 1s the physical problems

We spent & nice week's vacation. A etey with Nancy's family, to break the m.
Three daye with Dorothy Norman at Woods Holow=-adelightful time, We like
enormouslys ‘e photographed together, and Nancy snd Dorothy hadlong
the history of the American Place, For which, by WAy |

0 far: more mmmm or-1 had ever

¢l o8 -~ boverqel peod hod axizsges edd o o

mmmm;m

Sudden and unexpected descent of Nancy's mothers mm sragy. all .oy
Wright Morrisé took twoe Good negatives made on the New England b

dlauria et Yo oape 8 daup shaw pautent Jadd ban.htﬁ..a %3 1 o :
Ae to my schedule, Ve hope to got off mext week (beginning Mﬁ%‘ﬂ

A

Don when we will take the final week of my.yacatiens = .« o) ‘o seabi L4 W0
aniaieoad olosd wleds Sadd uoy doiv sexns I .u,wd.i booy b oo woy dedd dutdd I 5000
200y Dot to yowahd Virginiag: o omon sold ol efeviiive aso woy 1 ooy o of amess
sfoaidon o =01t omoo Blwie sgow
Ever yours,
WJBss wid al eved Wlolldig bua Seovednl 20 waefq suldomdts ol coitideqmos aff
=guss o glade 2afuzes 100 o dmow doddv-——onnelet sun¥g Yoo belTimd susqadaven ol
~xo of anlag (sloega doot euciiba svass &if To omoe bus—-yutmmo odd neve IIs
chednlyg ow dokdy erebio? DO008 ali 10 Jepmymnal nve ot ol mediliegnes o)
anald wol nl astiluv avad elgoeg 00T SvodA  Iyboswls 000,D5 veve bedudiviedh evad oW
sednuns wlr veve olethasd (swa novix esd af 29 ayae dseh Sord edd 23 guen?
Lavewin benumy skt 31 Jdnemalade a'yoned of nolfoser edd neod amd puiids
Podimind how qode of bed ov'l" jam of wae of slgesy

dee vo¥" wlisd altind Lagel odd wo% on odnd FRI aR[GalN Jlov meed don ead Tls $uf
od L8 etecy 42 samie 00 wi 3k csusveli LAS{ Wl Muos sdd [fon of waiyoygoiody odd

Sidregon sfuloadd' ae wor et edd oo {'mobsex' o sl woy spag eme A0 Jedee
of mowon Lie san Yol oF tnes doo bib ow Said mid of slaloxn of slde sew

A sty smid bise TedAysdt wof .banlalgmoo oved efguey tesle famwea 338  Jwom IE

sovit Bmoe Iiade I Jbelyioy sy olzosq cldgaizond 18 odd hua Jedagues M Slwoo
'3 eomudolq edd eauborqon of #8103 eor Same Ylgmle ew IIn w0d%A

«atibbnnsch soel bne Teiqeis desw doporgsusq "eal bas qlbavem O it wolam :Hubu

suodinaiosnes odd seallsmog &1 (sdnb cpteclo edd Ranixa of T8qenq gd &1 dwmid dinldd
sivadesdnes edd [0s S ~eve oder of aldlesogwl Pocedn ad of mees Bluew 83
enish bogasfo wid %o Hesmotal o%

wasded doom oo 3} $MT uidoesdh (4 dunds worsl sxodlbe add doi o Moy '
Lonseiey satry bedqaryoemls

T Jheamy teotu od of bud acd salg o :.—' Heoq ik Farid J'j"ujo‘i =5 o
Ul Jofads wonleavts A piay & 4d o¥ow sveque odd 0 ssaamaly
m.[ﬁ; e | bowim WAld advow ol 0 +18e \f A dald Ao A}.f“ w
Mim Liow ysov Huse we?  poemed o Wfio Jed allmegd niaeey doal qu Giam
T OV denq ot fStlv g widols N ey radd ants e ofl 28 -enuly edd
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AN S I & I \ ]_) ,\\/I % 131 TWENTY-FOURTH AVENUE
VS = [ )  SAN FRANCISCO - CALIFORNIA

Yosemite
n0ne sday

9 0 M

The Announcements are beautiful -- | am delignhted yith trem. The cover

nas sometning completely appropriate, yet simple, woout it. | have alresdy started in
with the specielized distribution. | have told everyone fo inciude tre invitation card

with treiriapplication .

-

OFf to Glacier Point today for-pictures with the little group

Certainly wish you and Nancy were coming alongl!l

>, ST

—_—

—_—
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AN S ]'"1 I A\ ]—) | /\M S 131 TWENTY.FOURTH AVENUE
' a7 Nt YN SAN FRANCISCO - CALIFORNIA
Yusenite California

:%M}zgu and %{)&%;{MMJ e /’5’;04 (./J/:uﬂrr(d and ecessorées Q‘,M@&xﬁ -@Mry ot &%

VIRGINIA AND ANSEL ADAMS
@ew«/ﬁ? BEST’S STUDIO e/@:zcwfﬁméd
Wrsemite Nialional Lok
Calsfornia

Thanks Bor your letter; apparently our last letters cressed in the mails. | was
getting worried goout the announcements = their appearance is vital at this time, and ! felt
e 3

1 4
i scl ¢ te. ook forward
you nad prubably been stymied by production schedules. bencc my worried note. 1 1

|
e
A
H
¥
L
RS
N

to receiving them with yreat entrusiasm. will certainly put mine to imm@diate use.
Dave did not definitely fell me that the Pertfolio idea was sbandoned. e did,

nowever, indicate difficulties in raising any maney for it. 1 think it 15 of the utmost importance

v

to carry tnis idea througn, | replied to him that 1 thought we should await returns from fthe

competition - see how many 1§5 come in - then see NowW much more is needed, Lf tne amount were
. =

"

U y MICQJu

ash somehow, Someknere.
TUELSoV

Card from Edwaerd frum someghere in the S.k. Says

reasonable | would maxe every elfort to raise the C

heat has gone to his head - will be

in New York somctime Next yearll Luess be IS not serious sbout trat = out | know it le HOT in

Yav

- 1 1
rizona now. All goed wishes, will write soon. Am jret Finishing up tre Forum - nige little group.
A & &

H $ually made some good photouraphs. Aut nave many negatives to finish up from tre_eastern trip.
Have actually some g I af fectianate greetinge o you and rimtyll/%,,w-_‘c o

rhEy-xnow-rToEng 17RO 1T, and we buth keow ¢ xpect,

Four,! have besn - ompetition everywhere | could. I have been distressed

at the lack of mention of ne Magazines - Camera Craftand U.S5.Camera {only a little note

in fhe latter) = and alsc .« eck of notice In the paperss 1 aat know what has epeared in the N.Y.

sopn in the 5.F. 0 cardingly, 1 sent an announcement to.

papers, but r bere has been nothing | have ©
.o the L. A« Times in L. A, together

fhe art ediford of the Cnronicle, Examiner , and News in S,

with n letter of explanation.
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AN S'? | A\]D x\\/ls‘* 131 TWENTY-FOURTH AVENUE
- LALLM i FRANCISCO - CALIFORNIA

Yusemite Califormia
July bth, 1941

Dear ceaumont,
b

Whew - Forum over - now for a days rest and then the eerry-go-round starts all over
again - lots of little things to do. It: 3 crazy vorld - lots to tell you,

First, 1 think I told you I wrote Tom a rather direct letter and requested my name
be removed from the U.5.Camers Magazine Ed itorial Staff. Pleased to note that he did so in the
present issue. Have not heard a word From nim. Almost everyone out here Feels very vad about the
come-down of the Magazine.

Two, The Ektra arrived From Rochester with the Range Finder all out of adjustment. I
figured out what the defects had cost me, and it was Far too much. I Found out on examining the
Fomm Films of West Virginia that the shutter Failure ruined practically all of the important Plastic
factory pictures at Charleston. When | tested the Ektra on its last arrival and discovered the Range-
Finder was apt, | immediately wrote Eastman and asked what to do about it. affer ten days wait for
reply, 1 bmd‘i{a up the whole outfit and returned it for creditt! It is too bad; the optical auality
is supurb, and I like the camera in design end operation, But I can't trust it; hence tim return,

Three, | gave a talk at the Art Center School last month and told them what [ thousht of
them and what they lacked in their photograpnic approach. It seeme that the more you razz them the better
they bike it1l Anyway, there was a general request that | visit the school of /ten and spout Forth. They
nave & swell first year - no doubt of it = and they seem to fully realize what they lack. Trey think I can

LU Lo o S
be of help. So do I. Hence I am listed on the staff, But | want to assure you that | am &_lmuing to Los
Angelesl) | am merely supposed to appear at the School If and when | am in town. | expect to be in L.4a
2 Few weeks this summer, | shall let you know how this progresses - seriously, | think it a very interesting

very definitely
experiment, [ come there on friendly personal terms, but sxsmetxawsity opposed to their esthetic approach,

They know it and | koow it, and we both kiow what to expect,

Four,! have been propegandizing the Competition everywhere I could, 1 have been distressed
at the lack of mention of the competition in the Magazines - Camera Craftand U.S.Camera (only a Little note

in the latter) - and also the lack of notice in the papers. 1 do not know what has apeared in the N.Y.

pepers, but rhere has been nothing | have seen in the S.F. papers, Accardingly, I sent an snouncesent to
5. F. and 1o the L. Ae Times inL. A, together

the art editord of the Crronicie, Exaniner , and News in

with a letter of explanation,
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four letter was so full of news that | Feel | should write pages in enswer, but I can't today. | have
sent off the prints to Dorothy Norman, and have geserally caught up with things except my own printsii
pelighted that Yella arrived - you and Tom did a good ) ob on that!l And | am glad you net
Davis - 1 think he has the real ssuff - sensitive, ss you say = but still to be fully resolved. That
is, 1 am spesking of what | saw last year; he may have made a (reat advance since then.
0 yes, - regarding pubbicity for the Competition = | wish we could get sometning in TIME sbout
it o 1 think that would spread the idea about as much an anything. ¥hy not work out a paragraph
on the announcement, strescing Nancy as auinor of the texti [ts sbout time she got a little hand from

the comprehensive press.

1 wrote Dave the other day and suggested that we extend, if necessary, the closing cate of the
Competition to Aug-_us{ %1st. This may be desirable in view of the Fact trat the publicity i2 not as
fully represented as it snould be. But, what is best about this idea |~= that it gives us a second
whack at publicity. 1F an extention is desired, it should be announced before the deadlines of the

“photographic mazazines in July.

I have not given uo hope onthe Portfolios. | may be 2 die-hard, but that idea is too potent to
let slip. Confidentially, | may get a trip to Detroit - one week there of teaching, efe. (The Min.
Cam. Club), That would enable me to go on to washingt on and see what could be done there on the

portfolios - | have some ideas. New York, of course, would be in offing. It seems fthat Sec. Ickes

wants a conferance with me on pnoto-murals for the Dept. of the Int. Building (this also confidential)

Us =0

and the U. S. will pay my expenses - fo ¥ashington From N. Y. and back. This trip may ta«e place
this month, or in August. At any =vent | shall let you know. Please tell me where you expect to pe.
and when. [ would hate to miss you.

- 5ut the mail poes out scon. 1 know [ have neglected to mention lots

All this very incoherant

of fhings - Lut will catch up next time,

affectionate gr ctings to you and Nancy,

yours ever.
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b o

Mr Anesel Adams
Yoosemite National Park
Calif.

Dear Ansel,

Stupid of me not to have anticipated your need of Museum stationeryl A bundle

is going off to you today.

Mmhoﬂh&wllmMﬁmuﬂ.MIwM*,ﬂMhm

%o read the PeS. Porhaps you had better return it to me for our files at your con=

veniences

What luck you have had! I can picture your predicament in the 102 degree darkroom,

mmu&mmummmumm«mm&iiﬂm

ie ruined, Hope the drink revived youl L R

muutunrormmm-mnmuhmalm mm
lement among photographers ceused by having to hdnks M'ﬂ!mw
bwdthnthtumldhmluhwwﬂh—m'nmu

te confusion and unpleasantness.

As ever,

g

- ®

P8, 1 answered Rayfield that plana for the tour of the show were not yet set, and
that we would discuss his suggestion later,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection:
The Museum of Modern Art Archives, NY

Series.Folder:

Newhall

£2

@mﬁryﬂ and %M"A& fg}nﬁ %mm and ﬂmaﬂ«i @W&é‘ﬂy. %Mf and &&W

VIRGINIA AND ANSEL ADAMS

Ot RTQTQ QMIINIA L g s

J150

ﬁ'ﬁﬂ:_ f FRIUAY AdM,
Eﬁﬂ' ek —

CITY OF SAN FRANCISCD

DEAR NEWHALLS,

THIS IS CERTAINMLY A FAST TRAIN.. THINK OF

IT,- | LEAVE CHICAGO AT 7.45 Thursday AND 1 ARRIVE IN
SAN FRANCISCO SATURDAY MORNING IN TIME FOR THE FIHST DRINK

OF THE DAY11l 1T REALLY GOES LIKE HELLesssswes'!

HAD A RUYAL PARTY AFTER FINISHING UP WITH
THE BUSINESS AT LAKESIDE. MET DUN LOVING AND LIKED HIM A
LOT. DID NOT HAVE A CHANCE TU MEET SCHNIEWIND. LOVING REMINDS

ME OF A CROSS BETWEEN MORGAN AND HALONEY = IN LOOKS AND MANNER .

SUT HE SEEMS QUITE INTELLEGENT, 50 15 MORGAN, OF COURSE

I FEEL THAT ®WE COULD SWING THE BEMEE DE LUXE
EDITION OF 40O COPIES WITH PROPER BUILD-UP AT $25.00, especially
IF IT HAS A SHORT PARAGRAPH FROM SOME REALLY RREMENDOUS BIGSHOT.«
WILL WRITE MORE LATER.
THANKS FOR THE NICE SEND*OFF

AFFECTIONATE GREETINGS
/3'1.4::________}

C’&mgo E Motk Wertinn. + Union 'Zm'j‘{f.. . ofoudhian '7'&.:.'4,‘{;;‘.

June Luth, 1941

i1y puzzled over the letter
relate to the Museum work-
come to ¥asington - all

thout mention of the subject

t Art Center Schoo} Thursday
hibit of photogeaphs would .
season when there aiill be

be placed at Colorado Springs
> Chieagh or Los Apgeles, or

2 it st tnis time, it would be

ses get it,

>
‘ou and ﬁamy.,

7// /')'-/ .

J

-

: VE JINE 25th is the final
‘he ; ement at the western
wee!
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VIRGINIA AND ANSEL ADAMS
@m&«}zf BEST'S STUDIO ﬂm}/mafea(

Wpsomits Nationad Pork
(ga%ﬂméz

June Lith, 134l

Dear 3eaumont,

Thanks for forwarding check and letters. Especially puzzled over the letter
from Wasnington. Am cettain the conference mentioned does not relate to the Museum work=
Compétition et al. Sut it is strange 1 should be requested to come to Wasington - all
exp. and 2 small subsistance fee - the next time | am east, without mention of the subject

of the meetinz. And all so cordiallll Well, we =hall see,

Dashed to Los Angeles Wednesday night for talk at Art Center Schoo} Thursday
morning. Went off very well. E.A.Adams, Director, feels the exhibit of photogeaphs would
be lost in L.As in the Summer; but would like it later in the season when there awill be
a lot of interest. Accordingly, 1 suggest to you that the show be placed at Colorado Springs
of Portland (Davis, Director) during the sumrmer, then either to Chieagh or Los Apgeles, or
vice-versa. He wanhted the -y"m badly, but now thit he can't use it at this time, it would be

in order for him to pay the extras costs of shipping when he does get it,

How are things going?

: .-
affectionate greetings to you and ﬁamy..

-

e
PP
] = :

£
SUGGEST YOU RUSH PUBLICIEY AND COPIES OF ANNOUNCEMENT TO _,-) ;
AL, YOUNG OF CAMERA CRAFT. VE JUNE 25th is the final
deadline. Aso, he cen post the uncement at the kestern

Camera Conclave, opening next wee

ALSO TO ART CENTER SCHOOL, LOS ANGELES.
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Findings and Riotsgraphs  Booki  Gumeras and Avessoriss Developing, Printing and

VIRGINIA AND ANSEL ADAMS.
/rfeé}ig BEST'S STUDIO fWoﬂaM

‘?%demré ../Va&omz& 95 ak
(g gz .

The air 15 full of pine-smell,end water-fall noise, and [ am quite happy to be home again, but a bit

Jdune 12th, 19ul

dazed in spite of everything, because | nad a time of it, to say the least, in San Francisco and there-
L
abouts, because of the Forture job, and I am telling you - Mr. Luce ean take Fortune and give it to

/A
Chick Sales (end THAT will put one over on Mrs. Vendeloilt, to say tne least) 41 Hut its still 0.€.1

3

Dear Beaumont, and Nancy,,

Arrived ?‘e%inally after one terriole time getting a coler photograph (which 1 am sose is

Stinko after all) in terms of a hot steel mill aperating in 100 in the snade (Pittsburg, CALIF.) Worse
than kest H@a. :J_? background color. _NE torsos sunburnded, Strong hot wind bloving grit into eyes
and camera, Tnree days of searching and clicking. | sug.ested ﬂ*gyuse a William Blake for the cover.
But 1 sent'em ly Kodachromes and mua_w_.f?ul expense actount. Also mafe 160 prints of st Va. Job.

Then I had to jupp the night train kednesday for Los Angeles and spesk at the art Center
School to the graduating (or eliminating) clses. supprisingly successfulll Anncunced the Competition to
the group end had swell response.

SERIOUS NOTE:

SEND ABOUT 100 INVITATIONS TO E.A.ADAMS, DIRECTOR
ART CENTER SCHOOL, LOS ANGELES, IMMEDIATELY. HE IS

VERY ENTHUSIASTIC. (O ¢ —Z wreiad, [

Aerived here last night via bus, streamliner and staticn-wegon in state of semi-collepse, and, belicve me,
I em going to STAY here for three weeks at least. The Forum's on, and | have lots to do.
Enclose copy of letter to Kittridge: it merely repeats wnat we tolo him at the meeting,
= dut ne asked for it - seems that thy need confirmatiun on everytning.
Thanks for all the swell evenings and dioners, end averytning-

wiii write in a day ur So again.
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Jme leth, 136l

Uear Mr. Cittridge,

I was delayed in arrlval &t Yosesite - hence my slightly tardy replys Let
> first tell you now mach 1 enjoysd the gronc al ternuon with you in Chicagoy the final send-off
that sirange iiesousing was scactning fo remembur]l

oout the Stieglilz Photograpie @y recoliection of the lirst discussion

wiin you revulved about the folluwing peints «

s fre reprocvction wes to e sbout L0f sseller then the original print.
Ze The process usod was entirely up 10 you = whafever progesu ylelding
fhe pest rewils siwuld be used.

T nuwber of colur plates required 1t also w to you, teciuses

Wil we want it @ true fac-sinilie of ospth-ot=tone, coler, mnd texture,

As the texture must be w.csted, ratner fned imitated oy wecns ical (reoteent of the paper, It scems
to me fhat a swcoth peper would be oexd (1salying, sersug. , straight hall-tone) in which the lage

vould convay nut only the chesical imsge of the photoyraph, but the image of the puper tuxture o seil.

Taxing the print out ol the frsse is ali cight if necessary, bul | beg of you to

instruct your staff to tndie the mount with the greatest possible carey ony wark oo toe sount will

be post embarassing to use Tre picture should be imsediatvly ropluced In 118 frame af ter photogrsphing,
its vaive |5 $1000,00, us | heve alresdy tolo you, und your firm should be certuin that thet sount of
prufection 48 ossurcds

y unaerstencing was thet tnis reproouction Is experimentals Our hope ultinstely
s 1o do @ series of reproductions of master photographs - If 1his one works out wvells watever cusiness

arangoments are required should be taen up with Ar. Nohalle | om sending him o copy of this lettersve

pust be very certain that tr@ insurance is in perfect erder - the print was luaned to us lor the especlal

roduction oy Hr. meAlpin, end, . | hove told you, it is onc of 1he must Im ur tant
purpose of rep P

photogrspis In exlstance. cordlal greetings, V4
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VIRGINIA AND ANSEL ADAMS
(Jierating BEST'S STUDIO SIhcopiorated
@a-jemde MNetisnad Ponk

_ Thanks for the swell letter - very newsy and encouraging throughouts You must be
having a time of it widh the Cats and Competitions, Mammas and Mysteries] kell, its been 104y F
in the shade out here, tooll

Both the printer and sngraver took a tailspin
in regard that School book, and 1 am so sore
in =pite of carefully checked proofs, et al.

aoout it ! want to put glue in their homeyld
Spoiled what would have been a swell job. And

kell, 1 think | plpyed the game with Tom as lon: as | could. 1 fried to be objective;
to realize the commercial necessities as s.mething real and formideble - hoping that they could
be attended to and still maintain something of dignity and true purpose. But such is nof the case-
with Tom, at least, Bruehl and I felt the same about it - only he got off firsts | guess I am a pit
of a sucker, but 1 did no. want to let Tom down, knowing his problems as | did. But the new Mazazine
is just too ewfull! [ hope Tom unserstands that I hold no grudge, and am perfactly willing to co=
operate with him in every possiole wey providing his intentions are above the belt, so to speak,

The letter [ got from Eastman today almost brings tears to my eyes - a pleading to
give them another chancel Really fumny. | will, of course. Maybe | am a sueker againli But that
Ektar lens is wonderfulll

The Art Center situation i= most interesting. Kill keep you pisted on the progress
of Adams vs. Adams at Art For Art Center.

I em delighted to hear that the Competition is apparently getting over in a large wey
in the East. | was frarkly worried - wanted to see more pubiicity. Furgdive my pccasional jits; 1 am
very anxious that dhis competition goes over vith a real Bang, Nancy's statement looks better every
T*m ilg\g'g L‘L.m ; szeg&_ﬁ ?gtizslgr%5$v§émg; s'afe*girs'} reading.help) get me straight - | refer to
Stieglitz s off on a nother childish foot on the Competition comphaint. Don't worry
about it. He completely misunderstands the terms and conditions, and the necessity of someons paying
the hills. | sometimes think he is the most impractical person in the world} ¥hat a wonderful spirit -
and then, at times, vhat a termite to logics You see, 1 try to keep objectige about him, too. But
sometimes he acts as if he lived on the Moon - on en everlasting supply of Fragrant creative chesse.
IF Stieglitz had never had arything to live on except his own breadwinning 1 do not think we should
be getting such a pageant of Preciousness, But, urderneath and after all, he's a narvelous person.

I think Stryker and the Nat. Geoiraphic bdys are over-worried. The terms of the Competition
are so clean and definite. and the purpose so lackiny in commercial strings, that | cen't possibly see
the reason why they cannot compete. Don't those photairapners sver do anything for themselves? And,
believe me, if we were to have made that "Ownership snd Use'Paragraph any less demaning and severe,
we would be opening ourselves to all sorts of future claims and accusations, 0., about the closing
date - altnough 1 am sure that the cooperative spirits would urderstand that ould be established
for the benefit of the idea. 2/ & s e *Tion

still have ideas about the Portfoliog | cen understand about the precariousness of the
Fuseum finances - got an inkling of their condition™oafore | lefts 1 think the competition will do @
lot for the Dept. and tre Museum, As the ‘ortfolios will be sumething tangeabls, 1 think we should pull
for them. More mbout them later. It Ie ercouraging tharcther enterprises are sounding the same notej
1 do not think of these enterprises as competitive in any way.

Hooray for the ralsell Hot here too. Crezy to see the prints. Have some good stuff of my
own - but, s usuel, no time for prints. Have you nwﬁr\y vord from Edvard??

Fortune seemed nuts about the Uest Virginia Pictures - only it seems mt the moment that the
/.';,..,w [,W Eastman huve lost l_ﬁ‘”? Koduchromest1Inigh_a'()* 02,564, Cover job, and all thatll

-

affectionate yrestings to you, Nency, Kats, amd the eternal spirits yours 2, <

/ﬂ’-%-‘F éy ofon & rewe. olee. ;/yé‘/‘_”’_:
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ket GER i = A ;
YUst a rush line to say thanks For +he latter and the proof. Swell Lrass, nice mood =

/
iy like Cnatham,

ncicse letter from Rayfield. Pleazsed at his inferest - just wonder if the Museum can
relesse material for shows IN New York City. However, on the other hand, 1+ might be a3 way to get our
material before the putliz shove and beyond what we can do ourselves. Glad they likeaCmy evening - [
thought 1 got somewhere with thm too.

am leaving for S. F. tonight - back Wednesday, then of [ th.the High Country with the

Kigs for more pictures For snother book on Michael and Anne. Sure wish you and Mancy could be alongl

Enclose a rou,h‘mor of a July lst view 2 hours From our place. 1t will be good for

you to caze upon when the heat ond humidity start wilting your tripod.

LF the Competition will cet some photograpners 1o THINK..essse! Thatts enoush. Peace,

It wonderul il

greetings

-~
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ANSEL EASTON ADQ{MS
SAN FRANCISCO

Yoszemite California
July 6th
1941

Dear Zeaumont,

Help, | need some letterheads and envelopesd | get some inguiries
and am sending around the announcements, etc. A lefter on Deparimental tus
joes not lock so good on my prsonal stationery. | intended Yo ask for them in
my last letter,

Hothing much new; heve been corresponding with the local art editors

a7

of the Westfern popers and urging them o give the competition a toost. '7‘/'"

It was a mere 102 by the darkroom door today, and 1 == weary. I got
a perfectly beautiful negative of trees at Tuclumne Meadows - mmem trees, sky, peaks,
clouds, afternoon 1light, mnee In #aking it out of the water (it was on B x 10) it
fell out of the holder to the Floory | leaped to catch it, siipped of f the raised
spep in Front of the tenks, landed on the Film, <lipped on it, landed on my behind
with the other films nira&husly retained in my left hand end intact, all of us slid and
crumspled up in the corner - the film is not doing very well, thank you - cumpletely
and [ fFeel as if I had been riding o houndsil! 1t was 2 Good negative, foo, demn 1Y)

Hope you had a swell time with Normen at Woods Hole. And with Dave at Chatam.
Wish you all could nave been out here with me at Mono Loxe and Tioga Pass. As soon as | get
a decent print of it ! will send you something 1 got of Tioge Leke with the ice breaking wp
on it and snow peaks in the—distance. 1 an Loing to take the fids on some camping frips
and make pictures, by Gawdll

0 yes, 1 lost my teston Master Meter today,- viss_ar(} (8 _pisns kns working

with the 12 foot tripod, standing on the drop-back of the wagon, and left the gd meter on

ou ever seen a Yeston meter run over by 8 Studebaker?? That was

the top of the car. Have Y i1 e 1
the i:upr Following. Thrnz 1 will Fix myself a COLD drink. greetings 7o you ancy : T

r—

o Li
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¥rs, Ansel Adams
131 24th Avenue April 29, 1941
San Fransisco, Cal.

Dear Virginia:

Thank you for sending me a copy of your letter to Tom Malomey.
I think your ides is an exoellent one and I hope that Tom will want
to use the story. ! did not have you especially in mind when I com=
plained in my review of Barrett and Wykoff's book, but I am sure that
the majority of amateur photographers want practical and not idealistie
darkroom pland, The whole book seemed to me a puffed up architect's

pipe dream and I thought the best way to criticlse it was by ‘mng__
sarcasm.

We are enjoying Ansel's company. I think he is getting a great
deal from the trip and we are working together in a othnut
constructive way. I am afraid that Nancy and I will not -
out West this summer but we have not given up all hopes.
grand to see you and the children again.

With all best wishes,
Cordially,
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VIRGINIA AND ANSEL ADAMS
(rerating BEST'S STUDIO Snconpioraled
Wosemite Niational Sk
California

s ol !
AL

Mr, Tom Maloney

U. S. Camera Magaszine
122 East 42nd Street

New York City, N. Y.

~

Dear Hr. Maloneyi

I have just read Beaumont Newhall's review of the new book, "How to
Build and Eguip a Modern Darkroom®™, by Nestor Barrett and Ralph Wyckoff, in
which he says, M™We are disappointed that not one photograph of an actual in-
stallation ieg included".

This is so "to the point® following a conversation last week with
the architect Eldridge T. Spencer who has built various types of practical
working darkrooms for his clients, that I think you might like to have an
article on functioning darkrooms for professionals and amateurs. With Ansel
Adams as technieal consultant, the following darkrooms have been designed and
constructed by Mr. Spencer, and we are prepared to offer you photographs,
plans, and observations on the following:

1. A woman's part-time professional darkroom, built as an integral
part of her home.

2. A commercial photo-finishing plant doing resort bumsiness, publi-
city, and photographic stock.

5. A doctor's laboratory with X-ray equipment.

4, A professional photographer's personal darkroom, equipped especial-
ly for photo murals and fine prints.

5, A small resort photo-finishing darkroom, planned for special
attention to quality work.

8. A scientific laboratory im a factory.

5

'ghwmm mwﬁm\\f

G
lic also offer plans in preparation for darkroom installationy in nh'l.uu",
bethroomg, and closety.

Are you interested?

B BT o D e
on

v ' Jﬂ' |
\»q_-u.e% cc lr, Beaumont Newhall oﬁ,m..ﬂ&)\}“ &d"‘;_» M&'{,—lfgmtw J

]
8incerely yours, ; 2
3

o O o nan. mﬁhum% W

=)
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TELERHONE
DISTRICT 3330

Nattaral Geographic Magazine

WASHINGTON,D.C.

FRANKLIN L FISHER
CHIEF OF ILLUSTRATIONS DIVISION

May 19, 1941

Mr. Aneel Adams,

The Museum of Modern Art,
11 West 53rd Street,

New York City

~Dear Mr. Adams:-

It is a matter of regret that T was not available
when you and Mr. Newhall paid us a visit last week.

Dr. La Goree turned over to me your letter of
Mey 15 and in response to your request I have pleasure in
iving you the following list of our staff photographers with
their home addresses:

Edwin L. Wisherd, A704 Warren Street, N.W.
Richard H, Stewart, 9 Woodmoor Drive, Silver Springs, Md.
B. Anthony Stewart, 552/ Conduit Road, N.W.
Willard R. Culver, 3906 Huntington Street, N.W.,
J. Baylor Roberts, 700 South 24th Street,
Arlington, Virginia.
Herrison Howell Walker, 1916 R Street, N.W.
W. Robert Moore, 3210 /45th Street, N.W.
Maynard Owen Willisms, 6720 Meadow Lane,
Chevy Chase, Maryland
Inis Marden, 2113 Key Boulevard, Apt. 977
Arlington, Virginia.

T have assumed that you do not want the names of those whose work is
confined to the Laboratory, therefore, the ones I am giving you are
all field men. The last four mentioned are writer-photographers
who cover writing assignments and illustrate thelr own articles.

With appreciation of your interest, I am

Youpd truly,
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Charge to the account o FRH AR

= WESTERN"™

"Shaukd che<h ik of
desired, atharwisn the mesage vl ARLTON J.C. WILLEVER.
. e NEWCOME ©

I mnitiod su m Anvgrarn o “,‘-i"m", CHAIRMAN OF THE BOARD FIRST VICE-FAESIDENT

%" Send the following message, subject to the terms on back hereof, which are hereby agreed to
i i i

JUNE @, 1941,

‘MUST KNOW AT ONCE YOUR DECISION O N SHOWING MUSEUM PHOTOGRAFHIC

*

schedule, and thank you for your black and
plece orh'nrt in Chiocago.

As ever,
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My, Ansel Adems
Yoserite National Park
Californmie

Dear Ansel:
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AGFA ANSCO

PHOTOGRAPHIC MATERIALS SINCE 1842
A DIVISION OF GENERAL ANILINE & FILM CORPORATION

0 BINGHAMTON, NEW YORK

October 22
i1 9 4 0

Mr. Ansel Adams

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr. Adams:

We have been informed by lir. James Forrestel,
our general sales manager, that in your new
connection with the Museun of liodern Art you
are desirous of obtaining all possible techni-
cal data on Agfa products for your general
library files. It is a pleasure indeed to
comply with your request.

Under serarate cover we are sending a compre-
hensive eassortment of our trade literature.
In this assortment we have included non-tech-
nical as well as technical information om our
products among which are reprints of articles
dealing with various aspects of photography.

We hope that these data will assist you in
your work. Flease be sure to call upon us
again if you should need any additional infor-
mnation.

Very cordially yours,

o, /s jé%}4£§;bah__‘
Lloyd E. Varden, A.R.P.S.

Product Information Department

IEV:vE-k
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AGFA ANSCO

PHOTOGRAPHIC MATERIALS SINCE 1842
A DIVISION OF GENERAL ANILINE & FILM CORPORATION

@ BINGHAMTON, NEW YORK

October 21, 1940

Mr. Ansel Adams

The Museum of Modern Art
11 West 53rd Street

New York City

Dear Mr. Adams:

In Dr. Schwarz's sbsence, your letter of
October 15 sddressed to him hes been for-
warded to me. We will be pleased to dis-
cuss with you the progrem of your new
department on photography, and will be
glad of an opportunity to cooperate with
you in building up your files.

I em asking Mr. Lloyd Verden, A.R.P.S.,
of our Product Informetion Department to
communicate with you direct, and I em
sure you will find him very glad to
supply you with the information you
desire.

I would be very muech interested in seeing
the library after you have had a chence
to get started.

s very truly,

AN/l s

emes Forrestal
General Sales lManager

BK
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AGFA ANSCO

PHOTOGRAPHIL MATERIALS SINCE 1842
A DIVISION OF GENERAL ANILINE & FILM CORPORATION

@ BINGHAMTON, NEW YORK

November
Fourth
1940

Mr. Ansel Adams, Vice Chairman
Committee of Photographic Dept.
THE MUSEUM OF MODERN ART

11 West 53rd Street

New York, New York

Dear Mr, Adams:

We have read your letter of October 25th with much inter-
est. Your feeling regarding the use of Agfa formula #120
complies with mine in all respects. I alsc have found it
quite difficult to describe in a satisfactory manner the
total effect that can be expected by use of the developer.
I made an effort to do this in the October issue of PHOTO
TECHNIQUE, which you have perhaps already read.

The reprint "Sensitivity Tests With An Ultra-Speed Nega-
tive Film" was a paper prepared for presentation before
the Society of Motion Picture Engineers. It is rather to
be expected that a paper prepared for this body would not
be readily understandable by a more practical group of

workers.

You will find in the publication that we have just pre-
pared for our Graphic Sales Division that we have attempted
a new approach in explaining technical matters even to
people fairly well versed in their subject. We have made
wide use of diagrams in an effort to create mental pie-
tures in addition to word pictures. Although this is not
very well stated I am sure that you get my point.

At this time we should like to take the opportunity of
inviting you to visit our plant for no doubt a trip
through the Base Department, the Film Division and Research
Laboratories would be of much assistance to you in your
teaching activities. We can arrange for these trips at
almost anytime providing you give us a week or ten days

advanced notice of your coming.

Very cordially yours,
AGTFA ANSCO

$ s

loyd ¥. Varden, A.R.P.5.
Product Information Department
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WALLACE KIRKLAND SUGGESTS:

ARTHUR MURRAY
(Clarence thite School teacher)

Dear Beaumo for Brazil job,.

Dav J/
exhibit of ' A
need for im

l'

oteichen,

Strand

Weston

Lange

Steiner

Hagel

Elisofon

and others
to suggest poseible names. While we
will make the final selections, this
procedure will stimulate cooperative
interest and engender good will.
Invitations should be sent out by June lst.

We suggest submission date - July lst or 15th

Schedule exhibit for early in October - a 8ix-
week exhibit.

Plan immediately on subsequent circulation of
exhibit, and investigate possibilities of the
proposed publication

This implies fast action, but I see no reason why it
cannot be wokked out. We suggest that you dlscuss the date of
the exhibition right away with Bafr and Wheeler, and reguest
the equivalent of three galleries which should be ample for
the display of 100 photographs. I am sure you will asree that
thie ie very important, as we cannot make any deflinite working
schedule until we determine the actual date of the exhibit,.

Dave and I feel we should have about three monthe time
between the submieseion date and the opening of the exhiblit;this
will assure us time to make proper selectlions, request and
receive better prints from otherwlse acceptable photosraphs if
necessary, and do a good Job of installatlon and publicity .

Its & 100% idea and reguiree a 100% reallizatlon.

cordial greehinge to you ani Naneyfrom us both
Besut 1ful country; having a swell time8!l /(¢77;7

O N v Ay, L P i b A
> L ~"‘_J e . y " ol 1]

—— e e E—
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ANSEL ADAMS

Farmington, April 27
1941

Dear Beaumont,

- D%Vﬁ feels most enthusiastic szbout the proposed
exhiblt of "American Photographs", and agrees that the
need for immediate action is imperative.

L Make it an Invitational competition, but
flexable so ae not to mise any important work.
A, Appoint a Committee of Photographers
such as - Stleglitz,
Steichen,
trand
Weston
Lange
Steiner
Hagel
Elisofon
and others
to suggest poseible names. While we
will make the final selections, thils
procedure will stimulate cooperative
interest and engender good will.
Invitations should be sent out by June lst.

We suggest submiesion date - July lst or 15th

Schedule exhibit for early in October - & six-
week exhibit.

Plan immediately on subsequent circulation of
exhibit, and investigate possibilities of the
proposed publication

This implies fast action, but I see no reason why 1t
cannot be wokked out. We sugzest that you dlscuss the date of
the exhibition right away with Bafr and Wheeler, and reqguest
the equivalent of three galleries which should be ample for
the dieplay of 100 photographs. I am sure you will azree that
this is very importsnt, as we cannot mske any definite worklng
sechedule until we determine the zctuazl date of the exhibit.

Dave and I feel we should have about three months time
between the submission date and the opening of the exhibit;this
will assure ug time to make proper selections, request and
receive better prints from otherwlse azceptable photorrashs if
necesgsary, and do a good Jjob of installation and publielty .

Ite = 100% idea and requires a 100% realization,

cordisl greehings to you ani Nancyfrom us both

Besutiful country; having a eswell timed:l
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ANSEL ADAMS

Dear 3eaumont,

Everything is yery much OK all 'round.

Have made some decent pictures already! Swell kind

of country - everything coming out and rural landscapes
look like Stieglitz prints!! Swell Dogwood. Blue Ridge
Mountains not bad, not bad..

Still taste that delicious stezk - I
mean I remember it with rare pleasure.!

yrs.
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ANSEL ADAMS

PHOTOGRAPHY

Yosemite National Park
California
April 28th

1938

Dear Mr. Newhall,

Thanks for your letter of April 20th. The ideas | suggested
were merely "thinking out loud® and I am glad you took them as you
did - for what they were - and not as any indication on my part that
1 was trying to impose a definite opinion on your project. 1 was abit
worried after | mailed you the letter that you might feel that 1 was
getting too definite from a professional photographic point of view.

#bout reproductions: yes, we have had some work done by the
Meriden Company. They are excellent people to deal with, and they did
some very good work within the limitations of the process.

However, to be frank with you, the only process which can truly
convey the qualities of photography - brilliance, texture, detail, and
surface (of 2 clean smooth print) is Half-tone. The Lakeside Press is
the only Firm 1 know of that hes done satisfying work in this regard.
Some of the plates a!z!‘i.fteif_?g_m_mmi'e astonishing in
accuracy throughout. Believe it or not, 1 have focled engravers as
to which was the original and the reproduction when the two were
displayed under glass, or at least, so thatthey were not held in the
hand. (The photographic paper is heavier and would"give it away".)

Of course, both the plates and the printing thereof are of equal
importance. The Lakeside Press makes what they call wit intn
prints from the engravings; not only do these prints lsTg r’['ﬁ original
in tone and brilliance, but also in color and surface. They are remarkable.
I will send you some as soon as I can.

The prices are quite reasonale. confidentially, I will guote you
a typical prices

Plate sbout 7 x 9 inches and 1000 impressions, sout $50.00
additional copies about #30.00 per thousand

I imagine that 12 plates, 3000 of each would total around 1200 -1500 dollars,
In other words, an edition of 3000 books of 12 reprod;;:ﬂms each would cost
(apart From the book itself), sbout 50¢ per copy. | think you could do a
monograph in 3000 copies for under $1.00 per cépy (at the outside)

I will be glad to hels you in any way I can in this rebedd, for I om
deeply interested in good reproduct i ons.

with good wishes

/“_'.;{“"’
addresss R. T. Anderson,
Lakeside Press,
R.R.Donnelley and Sons Co.
300 East 22nd Street, Chicego, 111 (mention me)

4 =
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ANSEL ADAMS

Box 455

Yosemlie Nationallark
California

March 20,

Jir . Beaumont Newhsll
liuseun of Modern Art
11 West 53rd Street
Tew Yoric Clty

Dear Begumont:

I suess I'm In the dop-house! I had merely teken too
much for granted, and I had more or less construed from Dave's
letters that a trlp esst would not be practical at thls time.
Yiow 1 receive s letter £rom Dave in which I am expected on
April 6. EHelpl! This mix-up is chiefly my fsult, but It Is
elso partlslly due to the lgclk of early confirmation of the
trip, and thst the very sour weather we have had here in 0sllf-
ornla has thoroughly mixed up my photogrsphlc schedules.

However, L have hastlly wrltten Dave somewhat a8 follows -
I can leave Sen Frenelseo on the 11th of April snd spend
four solid wees in New Yorl:, lesving there on May 13th, which
w11l bring me bsck to Yosem!ite in tlme for important May rhoto-
graphs. This Is a perfectly szfe schedule for me, s the sesson
here ls somewhaet late, and I will be able to execute a large
order for new Yosemite pletures between the 15th of May and the
15th of June. So, wkss I hear to the contrary, that will be
the schedule I will follow.

tih;ﬁ

I menticned to Dave thet 1 felt that perhsps my,vslue to
the department would be to do a lot of pepplng-up of photographia
interest by lnformsl lectures, discusslons and teaching.
Accordingly, waatever you arrange for me during thls time will
be entirely In order. I lilte the ldea of staylng at the Gokham,
and I suggested to Dave tist I could conduct s Foram with dey
gnd evening meetlngs in the Gotham, and fleld trips to Princeton
or elsewhere in the country over the weekends. If the department
wlshes 1ts name attsched to these, 1t will be perfectly 1in order,

g o= S o

, you may feel that s more subtle, personsl approach 1ssrere
gdvissble, [ have heard nothing from Northampton sbout &
farun there, which was llghtly discussed with Abbott and Fennedy,
and whioh Deve mentioned in his letter. Perhsps you lnow something
of it.
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Msroh 20, 1941

ANSEL ADAMS

If you and Dave declde upon my trip ss above, I wlll be
g‘ble to give that postponed lecture st the Minlature Osmera
'ulu_b. ;i may slsc bLe sble to leave, z day earller snd give the
talk In Detrolton v way fome Ly,

.

Belng more or less 3 one-man band out here, things get
shead of me to g dlstressing degree. Be assured of my very
strong continued Interest, and my willlngness to mske every
possible srrengement to carry out the ldea.

Cordially,
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EN ROUTE
THE GENERAL
PENNSYLVANIA RAILROAD

Friday

Uear Newhalls:

It was a wrench to pull awsy vesterday,
but such is 1ife and schedulell However, we will see
each other very soon. Wish [ could tell you how swell
you both were to me - the trip might have been fairly
lonesome without such a grand personel relationship, 1
went you to know how much it meant to me,

Will write a long letter soon - this is just
a nasty note to you and the two black devils at homey 1
shall miss the cooimne of one especially. It was the only
affair 1 nad in New Yorkll

The only things 1 have forgotten to do, and

which Miss Buckwailer can manage easilly are:-—-

1. Tell Mr. ¥oolf, Hr{ﬁﬁwﬂn's lady Friend, and the
others who went on the Hoboken junket that | deeply
rezret not seeing them before I left, but that pressure
of time and work prevented it.

yhen the Folder paper comes from Emery, she can fold
the sheets (the 1 % 18 size) and put the collection

in them as per your direction.

She can tell the Celomat people to go jump in the East

1 am godng
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River For letting us down and then presen.ing a bili.

Sa She can send me the
from Walter Clark,
people on Alkinol B

Toning formula whico vill come
and also the formula from the DuPont

I will write Meil and some of the others. Please send me all

sugeestions of stones left unturned,

You will hear From me 6ften - perraps too much soll But

I snall continue to make photocraphsy

Send me Membership material - 25 to Yoseite, and
25 to San Francisco

Send Bulletin No.l —===-= 100 to Yosemite
. the rest to  Sen Framcisco

1 will be in Yosenite Monday night through the weeks until
after New Year's. Then in San Francisco,
¥ill you tell the Morgans 1 missed seeing them again,

but that 1 shall work immediately én the articles,

IMPORTANT: May I suggest that you or Mr. %He s

personal letter of invitation to Stieglitz?

You will remember nis reaction o Haléney's
letter to my party- it was just a form note.

Suggest ,ou send Al Young of Cemera Craft some of the ammm‘;
with a letter asking him to distribute them whers they will do the
most good. Also to the California Camera Club, the California
School of Fine Arts, end Mills College,
Send one to Newton Drury, Director ,

Natidnal Park Service

Washington. petter for you to do
this one, )

L will send meny ,of course, From both Y. and S.F. and place.
bunches around town,

Wnat about mailirg envelopes for them?

4

I suggested fo wheeler that fue lunch For Agha be crarged to the |
Dept. of Photography. We must follow that upe 1 will also ged y

into comunication withthe Lakeside Press

enough for the moment; we are mﬂvqwu 3
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Cordiall)y Jours,
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Mr. Jere Abbott
Director of Smith College November 14, 1940
¥orthampton, Mass. 4

Dear Mr. Abbott:

Just a hasty reply to your good letter of Hovember
13th. I would be pleased to come to Northampton and will o
probably arrange for it on my way West u'{n suggest . vy
will be able to give full particulars shortly after D !
2nd on my return to Hew York. In fact 1 _ﬂ!‘;hh’t;l_ cult
trip through Connecticut, Boston, Northampton, and on
California. I hope Mr. Newhall may be able to accompar
as far as Northampton. Please let me know your react!
dates would be either the 17th, 18th, or 19%h.

With oy kind regards to Clarence l’.nnw ;
SR Cordially yours,

e
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::It?::l::::“ Decerber 3, 1940
Northampton, Mass.

Dear Mr. Abbott:

On my return from a ten-day trip I find your let-
ter awaiting me. My plansnow is to leave New York late

t the 16th. 1 can give the
. arriving in Northampton Konday the 16th. 1 can give t&
:gl'::u:rthat afterncon or evening. 1 plan to '“ﬁ!l;“,; “-. -4
Kennedys and will probably move on West Tuesday . i

is wrong with this setup please let me know lmeﬁinoa. \
would be impossible for me to come eal_‘l_ill'_ag.d.‘:‘l_ .hau .a_”; N 1
pontmi.ii even as much as another day as my schedule is ver \‘
tmﬁ. o * 3 ‘... -.",); J.f\
Cordial g0od wishes: 1 am looking forward to mest-.
ing you,

“

P.S. Am enclosing the first releass on the Department of Photo-
g;.;w which 1 am sure you will be interested in.
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Kr, Edward A, Adams E
Director of Art Center School 8.y 07, 1081
2544 West '7th Street

Los Angeles, California

Dear Tink:
e , =1 wee seddemiy
I chac%md with Fortune medintely and‘ﬂuy *u's&f-d'h at’
covera were being returned prontd with en m latter. T hi
to ‘them sbout the covers whem I first arri: mﬂﬁﬁey @Wﬂm
would wrtte you - - t00 much 1o do, T guess. " = sverything SN
ezt il B 1 ohtds Thle sxhibiy
L 44 “ifhe ‘exiitbition of rrowdm wtwauai um‘omm"w"
nov ‘on ‘dieplay in Sen Fransisco. 1f you want this show, and'l’ sure you wi!
want ‘4t, will you let ue lnow right hmm%ﬁk eﬁuﬁ% e
the eirculating exhibitions department and instrust the San ~ireo Euasum
to forwsrd the photsgrarhs on to you. 1# you do not ‘want “theh. Mt be
able to arrange something with the Los Angeles wingeum, The third .hoﬂl‘ Iﬂ.l
be in Chicago sbout six weeks after the San Franslsco show closes,
would be too bad nit %o taXe adventage of Naving this beantifal %&ﬁ éa'
of phﬂﬂtrnpha while 1t 1s in the laat. IFory - ;‘: *“:w:ﬂ::“

.~ How are things going end Ihat is nu?
Cordially,
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Mr, Edward A, Adams

Director of Art Center School )

2544 West 7th Stroet \ May 5, 1841
Los Angeles, California

Dear Dink:

At last the oirculating show 1s under way. It was suddenly
decided to make up andexhibit which will contain most of the prints from
the Sixty Photographs show plus certain others which will satisfactorily
round out the idea. The title of this show will be "Photographs from the
Department of Fhotography of the Nuseum of liodern Art" - everything im
the exhibit will actually be from the sollestion - 0o loans, This exhibit
is to open in San Fransisco on May the twenty-sscond and I am not sure if
14 will run three of four weeks, but in any event I am sure that you ean
have it for a month and perhaps more - from about the twenty-third of June.
Acourate confirmation of these dates will follow shortly. 1 of the photo=-
graphs will come mountsd under glase with frames and passe partout so that
they will be ready to install immediately upon arrival.

1 am sorry not to have wyitten you sooner but up to this time
I ¢id not have anything definite to offer. The Museum has been in the
asual turmoil over the Indian show and the department has baesnoceupied
with an interesting and expanding program.

With cordial good wishes,
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October 25, 1040

Mr. Bertram Alanson
Kohl Building
S8an Francisco, Cal.

Dear Mr, Alanson;

This is just a note to send you geeetings

and to convey the warm remembrances of Dr, Centhe and Tom

Pa—"

Maloney, I will be in New York uatil the middle of Deceme
o Lmeiel-

ber and am guite active at this museum in the study of

tain photographic projects.
Kindest regards to Mrs. Alanson and yourself.

Sincerely,

A}
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Mr. P. Douglas Ande=rson
Instructor in Photography

University of California December 2, 1940

Extention Division
Berkeley, Cal.

Dear P. Douglae:

1 enclose a release which 1 think will

you and which you probably will like to post s

a University bulletin board. See you sometime
u..a | el wut 4 1

Cordially,

| Ay

el
refore

interest
omewhere on
i_%ﬂgr* Christ-

s if yom
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Miss Viriginia Ferguson
uciseant‘Sacrotuv of Sierra Club December 3,1940

¥ille Tower, San Franeisco, Cgl.

of 1avembes

Dear '1?‘1_““ : F ; r 3 - sininant as Vieh-
. ) a‘\."-"t-! of A=

My ofomd regrets thlt- mu on hand
for thl meeting hnt I will not be beck on the C t htou

December 20th.

The enclosed release will indicate what I am do-
ing nnd 1 propose it be posted in the club office if you

have room.

Cordially,
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Miss Viriginia Ferguson
Assistant Secretary of Sierra Club December 3,1940
¥ills Tower, Sen Framsisco, Cgl.

Dear Virgimia: . ’ o Lo byt

! » X ¥ ¢ ! ¢ %oy wll I
od My profound regrets that I shall not be on hand
for the meeting but I will not be back on the Coast before
December 20th.

- The enclosed release will indicate what I am do=-
ing and I propose it be posted in the club office if you

have room.

Cordially,
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Mr. Stephen C. Clark
Wusaum of Hodern Art ‘December 2, 1940
Hew York, New Work

Py dear Mr. Clark:

Thank you for your good letter of Hovember
18th. 1 am pleased and honored by the appointment as Vice-
chairman of the Photography Comuittee of the Museum of Me
Modern Art, and 1 am happy to informally report that things
are moving along very well indeed.

Cordially,
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ANSEL ADAMS

Jargary Wth, 194
Yosemite M:-Honar
Park
California

Dear Seholarly, Gangling, Expert, = Newhalll!

I wae =pn |mmen=aly nleazed with your perfectiv =vell letter
that | wired you immediately, and it would have taken only = Bypo crystal
to have phoned you, You did a susurb lobh of renorting = believe it or
not!l | could sense nll the moods and ocourances with uncanny poouracy.

The Stieglitz response i almost beyond belief. But | knew it
vas a good show - there is something inevitable about it - and I knew if
he responded at 1l he would respond in full messure. If he did not
re=pond | would =till beljeve it to be a magnificent show, but | would have
heen terrificslly perplexed sbout thim and shout any definite definition
of photosraphy. | am 21so pleased over the press comrent - in spite of an
wnusually Flippant tone, TIME conveys quite an imoression. | am writing
babdinz, snap-eved HcAlpin today too. what a precise-minded shutterbuglll

As far as Steichen is concerned, | do nat have any concern at all,
He certainly had his opportunity. Stieglitz came through, Strand came through,
everybody came through, Steichen began not-coming-throuth a lomg time ago;
hie renorted panning of the Meseum and its works vould automatically exclude him-
from Ris own noint-of-viey, Several times | suggested to Maloney 1 would like to
ment him and that his cooperation would be aspreciated. | think we did the only
thine we could do - pave him a nlace in the historical section vith a truly Fine
orotoiranh. We might have had a better examols as Stieglitr says, but | think we
did all exnegted of us, Don't worry shout i+, [ will take the full responsibility
and will be very glad to explain to anydne vho asks, 1 had a very unplesant sxperience

at the show out here = you know vhat it was - and, if he has the intarest in photo raphy|

he olains to have, its his turn nextdl  Greeeerererere | oS ’
L

-

You most Feel very swell sbout it all. You deserve all the oraize that

vill come to vou = and it will be a Jot. with you ss curfator the Department will
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hit o realfhighin +he future, Photooranty,to mv knowledoe, (as never had anyone
such a5 vou to eyalunte nad correlate; vou have the taste, the knowledoe, and the
sensitivity, and | bnow Stieclits nes confidence in vou, |t looks to =me as §Ff
yoiur were the elacted man to carry on from Stiezlitz, More poser to voull

¥Will write m lot of details in the immediats future, but just now want

to exnress sy vary creat nlepsure at the outrome of the vork at the Museum

¥e are on our --m-l!J;u* slease - save a little time o make some photogrephs

far vourselfl You hayve sometning thers)
“fr'

1 have to Jo to Lo= Angeles Monday for some more Fortine photolraphy,
Will probebly stop of f at Edvard's on the way home to S.F. IF any impertant
messaces must come throuth to me up to Thursdey morning, please send them to me
c/o FORTUNE 415 1/2 North ®everly Drive, Beverly Hills, California.

Please send a huach of Aulleting up here to Yesemite for my personal
distribution, and snother =and larger bunch to San Francisco. There are many
peanle who should know shout it right away!l

The exhinit is scheduled For May 22nd in Sen Franciseo. It would be
nice if it would open shout March 1st in Chicago. Do you fnink Miss Courter
chould get right after the Chicazo showing? [ can put it wp there on my way
past: and In S Francisco on myrmme return, Also there is Dayton - could that
be in AorilT Anvemy - mare details in more Formal manner later, Also | will
answer details of your letter to a ;Feater extent soon,

tFfectionate grectings to you and Nancy and the Famjle des chets
(excute my French)

yours ever

Stainerts eriticism is 0.k, = but only if we stress the Historical phases, I think

we should mlways "sum up® pro,ress by checking back, st it were, o the aceomn] i shment
of the past, His eriticiem iz dangerous only in *hat ik implies ve are to be comcerned

h with + ar =
over—such with the paste . tye and Malaneyis type seem o desire tnat all agencies

oroduce the seme thing, and keep 10 the same level. Its a strange way of thinkingd]
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Yosemite Nationsl Perx
Callfarnia
Jamary 2%,

1941

Dear Besumont:

Thanks very much indeed for the letterand. the print. I
have been recelving extreordinsry letters from Stleglitz snd Dave -
and your swell one of several weels ago. It has been & funny Kind
of time - 3000 miles away and & variety of reports, hints, sugges-
tions, snd Ilmages came plling in; the total did not make sense.

The show was good - the show wes bad - the show wes perplexing -
the show was besutlful - BUT. Slmply could not put two and two
together.' Got worried ss Hellt! Did a lot of figuring on what

the true plcture was. Letters from you snd Dave clear things up

8 littes DBut I think I know what happened; slmply this - show as
put up not as originslly plenned in content, presentation snd mood.
Baslc cause for this ls fallure to stick to s program. Typleal of
insti tutions. Kesult ls a certain Incoherance, which would explain
feeling of perplexity and misunderstanding. Of course I have seen
none of the press ollppings. I might as well be perfectly frank
and say I have reslly no right to issue opinions without sufficlent
material on hsna to justify them. Whst I do know sbout the show
troubles me - not the gquallty of the photographs presented (I am
convinced lt 1s a magnificent group) - but the total mood whiah
obtains from the presentation, snnouncement, and subsequent events,

As I wrote Dave, you snd I were perhaps too courteous
to each other to be sufficlently definite. I welted for you - you
walted for me. I finally took & certaln Initlative and started
planning the show, A48 ls my wont - for good or evil - I cannot
help but think of things in lumps. I thought of the show in &
lump - saw the pletures on the wall ln groups, felt a certaln logle
of sequence - this preliminary loglc punctuated by s few inevi table
photographs. The varylng plenescof the panels were all & part of
this conception, the light behind the suspended prints wes slso &
rather important element. Ans so on, I admlt, 1t was & very
personal conception. 48 there was no opposition 1 consldered the
ides socepteds Then, st the last, thst unfortunste meeting with
O'Keeffe and Berr. Barr 18 (K - his comments were constructlve snd
falr, O0'Keef®'s were unfair. I think, subsonsclously, thst her
opinion sffected us - not to make deflinlte adjustments, but caused
us to beoome s little uncertain. 4t any event, I feel that from
that point on, things began to orsck up a little. I remember my
very strong resction to the state of the show when I came back
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from Forthempton; it seemed emssculsted., Something had hsppened.

We had been thinking of photography in terms of lts esthetlc scope;
this seleatlon sppeared relmted more tothe research desk snd the
Museum sanctums thsn to the bright outdoors, where, 8o help me

Gawd, I think the camers works best. I put up a bit of & rosr, and
certsin things were put bsck. I was ressonsbly satisfled with the
comgromise, tut I knew 1t wss only & campromise, snd 1 felt aomething
had gome out of the show as & whole. I objesctively dismissed thls
feeling as & purely personal reactlon. Flease understand I am not
critiolsing you; I feel that you sre on & certain definlite Spot -
that you sensed a certaln reaction to the group of plctures shown

to Barr snd 0'Keeffe that night - thet you combined thls reaction
with the policy of the Museum ss a whole (which you shodd, being a
representistive of it) and you dld your best io relate this exhibit
to:it. It just happened that you becsme definlte st that point, snd
I had become definite about three wecks before. 4dd %o this sltuation
the” organization tempo" of the Museum, and I can see just what happ-
ered. In other words, the progrem was s bit foggy, end the finsl
result seems to be & blt foggy tooc.

Opne of the major regrets 1 heve about tihe photographlc
exniblt at Sen Francisco Fair was that the presentation was lnadequate.
We had $1000 and limited time. We put up the equivalent of over
thirty gslleries - most of it damn good photography. I used to weep
when I thought "what could be dome". The only thing I can say 1s thst
we had a progrem - apd we stuck to 1t about 95%. It would have been
an awful mess had we "drifted". Only cne show was late = only two
shows were dlssappolntingly inferior. Perhaps 1ts luck. anyway, |
would rather fell gloriously carrying out a program, that £sll ordinarily
with s compromised progrsm. ie have learned a lot, anyway. Please
do mot thing me captious if I list the devlations from the original

program: -

1 . Content of exhiblt not entirely ss origlnslly plsnned.

2 , Presentstlionof exhlblt failed to follow orlginsl plsn as
follows: '

4. Pencls were not constructed to present varying plenes snd
tones into thefroom. Penels appsrently pelmed sll one tone
of grey. I thought we were to have subtle verlations of
tone, spd to give the walls relst@d values.

Lights were not lowered from celling - (your photograph
{ndlosted this - 18 1t true?)

Lights were not plesced to properly illuminate recess.
Central penel mot ss origlnally planned.

Your print shows tltles under the prints - I thought we
were to have numbers ounly for reference.
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3. Distribution of Bulletin throushout country dld not teke
plsce coincidentsl with opening snd smnouncement of depsrtment,
except to membershlp sund selected list.

4. Conditions of Clreulsrization (1£ thst's the termi!) mot
as originslly planned. More sbout this leter on.

Now, I certalnly do not want to pontiflcste. I may be
entirely wrong. The originsl plan of the exhiblt may have been
entirely wrong. I am not passing judgement - I sm only trying to
find the ‘bugd. What I personally think is wrong is thst the Museum
routine is such thet individusl undertakings sre e precarious -
shPsmaadeers ; once the Museun ss a whole moves in any direction
things get done, but things happening without » this general
momentum, are llable to be stymled due simply to the lnertis of en
orgenization busy as hell, glred just s little bit, and not snxious
to undertske more If 1t can help it.

Perhsps we made the misteike of thinking we could do all
the things we planned. On the cther hand, now {8 noc time tq’lnhange
the plens sbout circulsting the show. If the Museum kmows its
buslness It should have brought up the objections to the panels at
the very start. I1f snybody wants "yellow" ‘'walls behind the photo=
graphs you mlght &s well count me out lmmedlstely. I am thoroughly
surflieted with the concesslons to the public whereln spectacular
effects are put forth as balt to come and see. On the cther hand.
1 do think there ls & vast fleld for experimentstion in appropriate
and subtle presentatlon.

In other words, !f we have sn ldes - & messsge - 1t ls up
to us to put 1t over and not be sweyed by Indivldusls andorgsnl zations
except tolisten quietly and note down, and take sdvantage of ldess -
tut never to vaclillste from an established plan. I have every
respect for Dr. Morley, but Iplsc hsve some very severe critlclsms.
Many of her important shows in San Frencisco have come from MMA -
her hanging of locsal %,blt.s {s more often following conventionel
modern masewn msnnm‘ﬁgﬁ Ker than belng plarred sround thet whieh is
shown. 1 am sll for serlous study of presentation of photogréphs =
let 1t be as experimentsl ss the Devil - but this particuler show
istoo lmportsnt, too besutiful in its elements to justify any monkey-
business. I feel thet 1f the verious Museums will not present the
show ss we want 1t presented thet that 1s thelr hard luck. If the
Museum of San Franelsco detemmines 1t must have colored wslls, then
we can ekip Ssn Franciseo -~ or thet Museum st least. I sm for me
compromise at all in this regerd. Dsve wanted to have this exhiblt
reflect s llttle of the quallty end quletness of Stleglits' place;
it 1s on this desire that I woriced and thought about the exhl bit.
Unless Dave changes his progrém I cannot change mine, snd I hope he

doesn't.

-/ ,74',__ ) d.l.'/l-r cr

e ?"V""- THhan (“4‘" .
P

thaddey oF yethue, ke, gram, gvay ey
2

r"b.‘ — m.w’i‘— A‘f: V_‘W @m-:‘-
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Ylpol Y’-P: Ylp,’ ( this s not & formal letteriil)

48 far as Tom 18 concerned, don't worry. I expected
worse. Same goes for lr. Stelchen, slthough I think it wes s
swell gesture to Invite him tothe dinmer and to show his prints.
&lweys remember this - I have no deslre to Ilntrude any personsl
feellng ln eny opinion; 1f Stelchen would come through with a
gesture of understendlng snd sssistance I would be dellghted.
48 for Tom, he can't help himself. I am very fond of him, and I
Know just whatls back of 1t all.

I am greatly amused at the Rabinovich event. It's
swell!! I never likedthe "esthetic" very much, but I think its
lnconsequentals I &m amazed at how people can stand in front
of many of those prints and worry sbcut terms such ss "esthetle™.
I think people see definitions snd opinions rather than the
expression ltself.

Whatever happens in the future I feel that there should
be one osptaln for every event. Dave feels thls very strongly.
The Individual campalgn should be woriced out, presented to the
Commi ttee snd to the Museum, changed, modulated perfected as sll
see flt. And then hended over to one person, or onme group for
consummation.

Sorry Courter did not get the letter - can't imagine
what happened to it. 4nyway, I hope the show will be clrculeted
with & plsn. If not, it will take just the same 8lide in one
musewn asfter another.

Tell Baxter thanks a million for the tripod shipment.
It arrived (K . I sympathlize with you in regsrd the photographle
visltors. Glsd the Kodschromes are turning out well.

Plesse understand that I am profoundly Interested in all
this business, snd thet I feel we have s tremendous responsibllity
on our hands. 4lso please understand thet I have & grest sffection
for you and Hgney, snd all such violent discusslion as above has
nothing to do with the fsot that I think you ere the one man in
trhls world who can correlste and pull together all thst has to be
pulled together in photography. But from now on 1 sm golng to
bellow forth like the Bull greeting Buropall

Greetings to you and Nancy snd the ocats**
T -

- ""__'_'_F_--_—__-—_-\

** How many now, O Iord, now Many??

(Also, s the Museun ever to let go the half-nelsom on Evans?)
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Tn route N.Y.=Detroit
Feb. 2, 1941

Dear Ansel:

Thank you very much for your long letter. I appreciate the epirit in which you
wrote it, end only wish that we could be discussing the whole problem together
now in front the the fire at the apartment. I had hoped to answer you sooner,
but the combination of committee meeting and preparations for getting off for
thie week of lecturing in Detroit, Toledo and Chicago didn't give me enough time
to feel that I could answer ms completely as your letter deserves.

It is most unfortunate that, not being in the front line, you cennot hear all the
disoussion sbout the exhibition. I do not know specifically what you have heard,
beyond my own repert, but I em greatly disturbed thet you have goined the impree-
gion thet the show is a feilure. That ie certainly mnot the feeling of the great
majority of pecple with 1£ have talked, both within and without the mussum.
Not everybody liked th&®sRéx, Rot everybody thought that the installation was
success ul. Thege are things to be expected. But with s £ w exosytions, everybody
hed respect for the exhibition, and often were quite overwhelmed by the quality
of the photographs. Barr-, with whom I had a long talk yesterday, thought the
ghow demonstrated excellent taste. He told me that he enjoyed the exhibition very
much, and went through it five or six times. His criticisn wae that the sdlection
omitted a good deal, thet perhaps ks we had been wrong in creating the idea that
all of ca-era esthetic was represented. Stieglitz felt a lack of elarity in the
show, but he certsinly did not give me the impreesion that the project was a
failure.

In a few days you will receive s copy of a little documentation about the show
which I gathered together for the members of the Committee, containing photostats
of the important eriticism---criticiem which was not just a restatement of our
press release. The amount of interssi teken in the show ie, to my mind, quite re-
marksble. All of the critice speak in very high t erme of the selection---gven
Steiner hed to admit that "there is not one bad picture in the lot, and a few are
grest.” 1If Steiner wants less ert, if Scacheri wants more explanation, if Knight
wante the word "esthetic" banned, these are all criticiems to which they are en-
titled. The show made people sto. and think and look again and egein.

So far es I can gather, the two completely destructive oritics are 0'Keeffe and
Maloney=-Steichen. 0'Keeffe I cannot but help agreeing with you is unfair. She

came to the dinner meeting which Dave geve for the Committee last Wednesday, and

I have seldom seen m person less cooperative, lese ready to listen to the other
person's point of view and more prejudiced. She felt that the exhibition was a
grest mistake, thet it wes an insult to photography to begin with a two-weeks

ghow in & lousy little room. The reason for the short time was ﬂp}nind to her.
"Who cares when you begin? What if you do have to weit & few yoars?" She felt that
we didn't cere sbout photogrephy, that it all came about too easily, that there waa
not enough struggling end ewes'ing. But not once did she propose an alternative,
not once did she put her finger on e point and say "Thig picture was bad, why didn't
you use that picture?” Vhen appealed to for constructive help, she shrugzed her
shoulders with "Thet's up to you." But more of 0'Keeffe and the meeting later.

1 do not need to review the Steichen-faloney criticlems, you know them well,Steichen
did not come to the mesting, ms he couldn't stand committess. 0'Keeffe ?al lunch
with him thet day, end reported his attitude. "I asked hinm 1f.ho wouldn't like to
come to the dinner. He amsked who was to be there, I told Mi" No photographers?
Don't ask me to be the only representative of photography!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Newhall T2

The Museum of Modern Art Archives, NY

By“o to Adde 2

En route Detroit-Tolede
Feb. 4. 19“-

Fell, I didn't get very far in the letter before we arrived at Detroit. We were taken
such good care of there thet we hardly had a minute to ourselves! It was a fine ex~
perience; the lscture at the Camera Club stimilated much sound discussion, and the
meeting practically adjourned to a nearby super-hot-iog stand where the discussion went
on until midnight. T hope that tonight's telk at Toledo will be as successful in
making the members give a little thought to photogranhy.

fut to continue with our own discussion of the exhibition.

I em ewfully sorry that you were not in N.Y. to hang the show according to your own
visualization. There is no question that the exhibition suffered. lNow I do not want %o
dodge eny responsibilities about the presentetion. I did the actual work, and I fesl
satisfied with the result. I feel that it was a good job. There were many reasons why
your precise visualization of the exhibition was not realized. And I em not malking
excuses, I am eimply expleining what happened. The light strips could mot be moved
down becesuse of mechanical limitations---we must not overlook the fact that the show
wae squeezed into an already tight schedule, and that manpower was at a premium. I
think that we realized that the show was squeezed in, that it was an effort to have

the exhibition in Jenuary instead of in the spring, after the Indien show. But we felt
that the time had come, and we were willing to go through with a show which lasted less
than two weeks. 3So the light strips were not dropped. But the ceiling wes painted a
dark blue, which reduced in a very effective way the feeling of height. The zanels were
not built out in steges, not thru carelessnese, but for a very practical reaeson.

¥We had not placed the photographe on the paneles in our plan. I found myself unable to
arrsnge the pictures on paper, snd I was unwilling to experiment with the pletures
themselves with such a short space of time in which to make over the panels if the
scheme hed not worked. 's it wae the hanging spmce was quite crowded. The hanging
pansl in the middle of the room I placed opposite the recess where the suspended printe
were hung. It divided the ro-m nicely into comfortable spaces, without giving a
closed=in fesling, I felt that it wae better pleced at right angles than on an

oblique axis; thie I arrived et after we had tried out the panel in several places,.
The suspended prints did not have eny footlights. Te experimented with all kinde of
1lights, before and behind. For the footlights to make any appreciasble change in the
feeling of the background I found thet they hed to be so bright that the photographs
sppesred too dark. And es the prints were heniing so far from the wall their shadows
fell upon the floor and baseboard., We put e fow plants in the recess to keep people
from walking thru the prints. I thou;.ht that the schese was quite good: people did not
geem to be aware of enything "tricky" until they got right up to the section. Then
gbout the labels. Barr felt that it was a mistake to omit them, particularly in a show
which demende close inspection. They were very nest labele indeed---if I do say so

my self-~-inconspicuous yet precise. I typed them on gray muxt paper and drymounted them
on cardboard, 86 that they did not curl and look o temporary as most labels.

There wera several thin s about the installetion that were my ml stake. The hanging
pictures were first put up with wire that didn't hang straight; we replaced the wire
with fighline. The paint job on the panels was not successful, for the sap of the wood
soeped through. But ell in all I cen't consider the job & failure--—and if you had seen
the show I hardly think thet you would have thought that it failed.

dinner meeti roved to be a great disappointment. It wes a jolly dinner, but

:I‘:; free diuuuﬁnprm:o up after dinner with 0'Keeffe's barrage of oriticiem. The "
importent discussion was about the 3tierlitaz show. She gave ue the following impression.
The museum is not ready to have a Jtieglitz show, it does not show reapect fﬂ")hoto;r
graphy. The fact thet we opened a departwent with s two week show is smple :ﬁ m.“d
our lack of intersst in photogeaphy. She thinks that Stiezlitz is not at all intere .
This, in spite of the fact, as we pointed out to her, that S on !l:‘.l‘ll nnd‘::l lu;.
definitely said yes. But the fact that he says yes, according to O'K ?un no :;; -
sust be worked on. And this she is unwilling to do, becsuss she doesn't like what we're
doing, she doeen't like the mussum.... She proposed a show of the Momp':ﬂ'l !H.“

S has influenced, has encouraged--from tha Fhoto 3ecession thru you and Porter. L]
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she considers more important than a Stieplitz show. To this suggestion none of us,

with the possible exception of Dave, agreed, We feel that 3's influence is well known;
it has been documented in Cemera Work iHZE and America and A.3. But S the artist is
shockingly unknown because of the colossal difficulty in getting to eee any body of

his work. To thie I am sure you agree. Nothing happened st the meeting, the discussion
got more and more violent, snd so we adjournsd. A few practical points were brought
up, but mo conclusion was made, and Dave approinted a mmber of subcommittses to do
practical working-out of plane.

It is frightfully good of you to campaign for Newhall in the West this summer! I am
efraid thet it reslly ie too lete to make any plane this summer---most of the schoo ls
have alresady lined up their talent. However I enclose the pedigree for which you asked.
I hardly want to encompass the whole field of art. I would rather take some phase with
which I am now working = preferably a oritical =nd historical discussion on photography.
I mey be able to offer such a course at the Harvard Summer 3chool in 1942«aathey secem
interested. Thet is the only new thing that I have to offer, and genaral lecturere on
ert history sre probably pretiy frequent on the coaat.

%hen we left NY Saturdey thers was every sign that Fhoenix was about to have kittens.
Zthel the clesning girl is staying in the apartment, and we hope to be able to tell
you how meny kittens there are on our roturn.

The Indisn exhibition is splendid. You will enjoy it I am sure---a superb job of in=
stallation, very exciting and dramatic. We have already taken a large number of photo=
graphs of it.

It is good to hear that you end Zdward have had some talks together-——wigh I'd besn
along! I've had a couple of printing sessions with results that are quite good, and I
want to finish up the Californie Holiday series in contact printe et least. I blew a
couple up to just under 8 x 10, and I tried both Amidol and D=72 on Kodabrom. The

D=72, to my great surprise, seems to give me better resulte, being much richer and much
blacker.

When are youccoming Sast? Art Siegel, 2748 Teylor, Detroit, who got me to come on for
the Miniature Camera Club lecture, would like to have you stopp off on your way East
for & lecture. If this eppeals to you would you bs zood encugh to drop him a line? And
the Hinieture Cemera Club of New York would like to have you talk to them in the spring.

l.. ere mow approaching Toleds. Unless I finish up and drop this letter in the mail, it
will be delayed snother couple of deys! lore soon, and with every best wish from

Nancy and myself,

Yours,
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But [ have

not received the Indian Show pookil And

Mrs. Dewey nere in Yosemite hasit!
Can you
Thanks,

ANSEL ADAMS

tten you asking
on our dues. | o
and | wish you

t. 1 thought the dues

had been paid a long time agoll

Yosemite Naticnal Park, California

Fenruary 12th, 1941

Dear Beaunont,

bit embarassed at that,

Thanks for the card. You sound as if you were having a grand

Virginia said she had wri
about a "staff discount®
mention it to the publ depti

would forget about 1

time. The Chicago meeting sounds interesting. And tharks again for the letter;

I will try and meke a decent letfer in reply in a few days. Am just ferribly

busy. Have made some swell new prinis. Your Christmas present - to you and
Nancy-will be coming along in & few days now. weston has a bad aftack of

Poison Oek, and | will have to run the Forum next week all by myself. But as

there is a small crowd that will not be harde 1 still have a couple of articles

to get off, and must finish up Dave's prints. | have donevery little printing

of late, but now have the itch. Got some swell stuff.

Received some perculiarilly interesting letters from Dave. He is

apparently peing"worked on" oy several people - including Stieglitz - to

try to influence me to "broaden" my scope in photography. More Life, more
activity, etc. 0.k, its a sound criticism in view of what I have been showing
around, but it does not exactly hold vater if all my work were printed and
presented. Stieglitz Is quoted as saying that 1 neede a"terrible exper ience”

of some Kind to make me see inside of ihings, etce | told Dave that was the
corniest thing I ever heard him say - its the olid Bohemian stuff and L am a bit
surrpised at him - and then I let loose a bit about what 1 thought of S. and

¥k, in no uncertain terms. I did not depreciate them, because both are great
people in their own right and work, but 1 did bring up the unnecessary difficulties
trey put in their own and other's paths. I was not very kind to U'Keeffe- | am
getting really sore sbout her rediculous attitudes - but, of course, | feel very
close to Stieglitz, and my remarks on him were very objective.

The important thing for me - as for you and everybody who has semethirg

to say - is to speek out and say them as best we may. Lt would be tregic for us to
allow ourselves fo be influenced, and its going to be too bad for the DEPT. of PHOTs n_——

if we let O'keeffe founder ite Aﬁ wellll More later,

greetinggs 2 7/
&)
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ANSEL ADAMS

Yosemi te,California
February Lith
1941

Dear Beaumont,

I am terribly embaressed but I cannot find the letter
/61 received fron the Miniature Camera Club anywhere, It must have been
misglaced en route from SF to nere.

Will you do me a real favur and tell them I will be
most happy to give them a talk in Tne spring. Explain what thappened; 1
am sure they will understand. I ask you this because 1 know Qu_1_ who it
was that wrote me, or the address thereof, or the dates menticned (if amy)s

I will drop Art Siegel a line today. will be glad to
stop off = but still don't know the dates.

It is not supprising &t all that you got better results
with D 72 than with Amidol- weston nothwithstandingll | find that Bappens
frequently.
atizegximx (Anne ves takimg o me - forgive tre looks of the stenography )
worst of all, it happens without any apparent reason. one day 1 will get
swell resul#s.fui‘in Amidol, next day 1 do note Equally controlled condi tions
throughout. 11s a mystery. 1 always get stains on Gonvira with Amidol here-
never in SF. Water tests purer Lless alk. and minerals) than SF water)

And today 1 got a beautiful Goldtondé on Brovirel That is not
supposed To nappen at alll I had two prints - one on Kodabromide and one on

grovira - not being able to tell offhand, 1 put them both through the solution,

and both toneglbeautifullydl The Lrish would seyMthere is a poocke abouty (44

Am anxious to see your prints. More Later about your letter.

The report was swells Please renenber 1 feel that the show was very lmportant

and very beautifuly that we did the right thing to have it when we did; that

1 don't worry sbout the criticisms, but that | am anxious to find all the answers
and | suppose that is a fough jobd ALl my comment about the installafion was just
to find out what the show really looked like - to sense if any of the criticism

mignt have come From the genaral aspect rather then “lot' ﬂ:e photograpns themselves, aven
critica
1 do not trust 0K an(l do not want fo give her any/edvantages!  more later, yours
—_— ¥y ) L

= (we got 98 inches of snow at Padger Passll
=

Hezarding the criticism that Dave is relaying to you from Mieglita, without
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Dear Ansel:
Thanks for your several letters, and for the lovely snow scene. As I ml-oto

Zdward today, I am eending you the latest prints in the hopes ﬂutl. ﬂ;q

will arrive before he and Charis leave; if not, will you please eend them

on to him after you have looked them over?t

It is good news that you are taking stock of your negatives and p:rlntin‘ some
of the older ones as well ss meaking new negetives. It must be a difficult

job! Thanks for the pictures of the exhibition Photography 1839-1937 in

S.F.j these ere good for our records.

I think that our viesws on the exhibition 60 Photographs is pretty much t!lu
seme. I'm glad that we discussed it in letters; I'm only sorry that yoﬁ.didn't
have front line, ss i° were, experience. My analyeis of the whole problem
boils down to e criticism of the time factor; there simply was not -m;h'
time in which to work the thing out eccording to our plens, and that was the
fault of circumstences. You've probably read Tom's criticism by now--certainly
e confused and jumbled piece of writing. He hes a poor conception of the
museum's work in other fields, and I simply eannot understand hh. ressntment
ageinst the formation of a department of photography as contrasted with an
all-out photographic miseum. There is room for both, end maybe the dopm
will exests be the cause of the museum which all of ue want. FHow ridiculous to
complain that some of the pictures were too modern, when the show was hung in
a suseum devoted to modern srt! There is an embarrasing amount of Newhall in
the current issue of 3Camera, what with Nancy's ewell article (with e bad
mieprint: one eentence becoming unintelligible through the ommission of a

phruse), the Pa ent of Fhotography snd Griffith contributions of mine, and even

a libellous portreit!

Regarding the oriticiem that Dave is relaying to you from Mtieglitz, without
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knowing its specific nature, I should be unwilling to comment upon it. I do
think, as we have often discussed together, thst you have a tendency to stress
one phase of your work. Nanoy and I will continue to urge you to make good
prints of some of your super ikonta mE negatives. I think that it is importent
that you should be recognized for all the varioue approaches which you have
worked in. Certeinly I know that 3. has the greatest respect for you, and that
any mwnexsexef Sohewlensim you may fesl in his sttitude ie the result of a
dilution of his comments through 0'Xeeffe and through Dave.

Have had a swell corrsspondence with Jim Joby about the show and dopartment.
getxsx ¥ie main point is an excellent one: that it is important to sort our
photography, and to explain the various approaches with congidereble care.
¥ell Nenoy snd I are both on juries---she at City Court, I at the preme
Qourt. It is sn interesting experience, but very time consuming. I haven't
been sble to do very much at the museum.

We are eagerly looking forward to our Christaas present; it will be one
picture which we will not lend to travalling shows! Almost all our good
prints we havan't been able to enjoy!

1 em returning your check. The Ademe' mesbership in the “ugeum hes been
renewsd; you should have your Indian book by now. I sm only sorry that I
didn't think sooner sbout your memborship for which you certainly should

not pay.fsx

¥What are your plans? When are you coming Zast? I shall let the Mimiature
Camera Club know. Art 3iegel's addrees 1 suppose you have; if not I'1ll send
it (haven't got it myself in the apartment ).

Fhoenix produced four kittens whi le we were on our trip. One died, but the

three remeining ones are lively and bright. 30 when you come the apartment

will be seething with cats, almost rivalling the Teston's!

Affectionate greetings to you
both from all,
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Dear Ydwerd and Charie:

The book arrived. Nancy end I are delighted to have a presentation copy.

Theank you very much indeed. Your ineeri tion expresses our own feelinges---

may your hopes come true!

I know that you are anxious to have some word about the South America schems.
I prepared a careful memorandum of the project for the committee socme time
ago, and subaitted it ‘ogether with a copy of the book. No action has yet
been taken, beceauss the committee is bottlenscked. As it is a government rule
to pay only for work done, they have to get a special ruling to make alloca=
tione of funde to artiste---as all their plans make this prepayment indiaspen-
sabls, they can do nothing et the present time. Barr and Abbott---two of the
committee members, as well as Director and Executive Vice Fresident, respective-
1y, of the Museume—-approve of my proposal, and so does Wheeler, who is in
charge of the publicatione, both of the Mussum and of the Committee. The other
committee menbers are other New York museum people. Do not set your hearts on
the project; please remsmber that it was my idea, and that it mey or may not
work. let's hope so!

Nancy is now feeding our Runty--born two wesks ago with two others to Phoenix.
In the litter was a beautiful allegray kitten. They are still in their box,
but it won't be long before they will be squirming all around the apartment}
Angel writes that you/i:::r:cu down with Poison Osk. This we are sorry to
hear; let's hope that all is well now. Ansel writes frequently. I'm gled
that he's taking stock of his negatives and catching up with his srinting.

Of course people living in glass houses.... But really I have mede some

prints, and juet to prove it I'm sending them out to Ansel, hoping that they'll

arrive before you leave. If not I'l]l esk Ansel to send them on to you, and
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you ean look them over st your leisure. I like both the Point Lobos and the
Msrblehead printe especially; I think that they make a good pair.

1'm sorry that I haven't written you about the printe I ordered in the summer
and then agein in the fall. It would be fine if you ecould primt all of these
for us, sounting them in the way that you fesl is the best---praferably on
Strathmore. I'1] get a check to you as soon as 1 get your b1l.

Things are rather quiet im the Departaent of ‘hotography just now, as I am ®0
tied up with Tuprese Jourt jury duty that 1 only get a little time at the
suseusn. Nancy ie aleo s juror, serving 1n the Oity Court. It's an interesting
experience, and it gets us down to & most exsiting part of town, where
Brooklyn Sridge ends. Te're sxploring eating plases and in the lunch hour
prowl around with the solleiflex. The exhibition 60 Fhotographs created
quite a stir, much more than I had anticipated both pro and son. 'm reslly
plessed thet the public gave it ascme thought.

Have just besn om s lecture tour to Detroit, Toleds and Jhicego with Nanoy.
fo hed s swell tise, and found the camers olubs asezingly eowed by the salon
aystem and jud ing. Te tried to :::11 sone alef coa’ldence in the clubs,

to get theam interssted in pleasing themsolves and to have thelr own shows,
This sesemed almost like o revolutionary ideal

Again thankas far the book. Nancy joine me in .-ﬂlnmh".hmw

and to the foline femily from Suripides, PhoeaiX and the new kittens.
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ANSEL ADAMS

Yosemite, Cal bformia
February 21st,
1941

Dear Beaumont,

Just a line to tell you 1 have received U.S.CAMERA with Tom's
editorial on the Show. ‘I imagine its Toms! altnouth it is not signed. To
be more exac t, It sounds like Tom ghost-writing for Steichen.)

Now, | agree that criticism is a healthy tning, and treee were
some points about the exhibit that would stand good logical criticism. But, |
don't tnink we should allow criticism based on pregudice, and wnich contains
obvious mistakes and omissions of fact, fo "get by" without some dignified
attempt to clarify it.

My First reaction is tnat you or 1 should be alloved to present
our side (the Museun's side) in an article in U.S.Camera. Perhaps, as Tom says
none of the Editors of U.S.CAMERA is partially responsicle for the show (meaning
me) that it is up to me to take the responsioility.

Under no conditions should an answer be made that would appear fo
Flourish a gripe - we should gently but firmly point out the obvious and factual
errors, and describe what we intended the show to convey - anu also acknowledge
certain mistakes and inadequacies.

We can't Fight them, and it would be beneath our dignity If we did.
sut 1 certainly think some clarifying statement is due. | don't blame Tom, but 1
certainly condemn Steichen and v'Keeffe. 1 an dissapointed especially in her. |
feel that Dave is troubled by it, and tnat troubles me.

what do you tnink?

greetings to you and Nancy.

Tne Indian exhibit is wonderful, and the book arrived yesterday, Also the Klee book.

| think Barrs article In the latfer is supurb.
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ANSEL ADAMS

Yosemite Natlonal Psrk, Cslifornla
March 2, 1941

¥r. Besumont Newhsll
19 West 56 Street
New York Clty

Degr Besumont:

Thank you for your letter from the Courts of Justice.
1 was Impressed wlth your sltuastlon when the lnk ran out!
Hope you will be through with the elvie dutles soon. I am glad
the photographs arrived ln good shape. liore coming some dayl

I am dellghted over the developments of the Hill
exhibit. Your "picture" sounds simply swell. I have 8 feellng
thst the entire Metropollten assoclatlon is one of the best
things thst has happened to the Bepartment. Everything polnts
toward sn Important foundation, sm I very much llke the ldea
of sending the 35 mm records to the other important instltutlons.

Thank you for tipping me off in the Art Institute
sttustlon. I know s 1little of Don Ioving, and he seems very
sotive snd enthusisstic. However, your pleture of thet
sltustion disturbs me a little, because Ioving had never
intimated the school - Instltute relationship which you described.
He had always spoken of exhibits "at the Institute". He
wrote me about the "Pagesnt of Photography" and I referred
him to Mrs. Liston of Seattle, as I have had sbsolutely nothing
to do with that exhiblt slnce 1t closed at the Falr. I slso
{ntimsted to him that he should communicate with the lMuseum
of lodern Art relative to the "Sixty Print" show, and I
confess I wexed enthusisstlc over the possibility of Llts
being shown in Chlesgo. Teedless to say, I did not lmow of
gerl Schunlewlend in his relatlonship to the Imstitute. I
am certalnly glsd that you have been able to grasp this thing
{n due time, and make such an important contact in Chlcago.

1 had presumed that Ioving would set through the director of
the Art Instltute. Your tip on thls 1s valusble not onlyln
relationship ln the luseum, tut In relatlonship to my own

affalrs.

The new Graphle View Cemera gounds powerful, but I
esnnot understand why they 1imited 1t to l2-lneh extenslon.
My advice would be to welt s 1ittle whlle and see what happens
wlth sctusl use of the cemers 8mong photographers. I am
having my own camera designed; - worked out in Passdens, and Lf
1 do saylt myself, 1t has everything the Graphic cemers hsas,
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3eaumont Newhall March 2, 1941

ANSEL ADAMS

(plnk bellows If you wish), 20 lnch extenslon - a case

directly fitted to the camera and accessorles - bullt-in
synchroni zer and batteries - extenslion contscts for remote
£1lash control - focuslng scsles - will it lenses 4 to 18
inches (20 imeh for infinity focus), and there is a possiblllity
that s meter can be bullt directly inte the whole thing.

(Gawd only knows when 1t will be finished.)

Have some superb new pletures, which exclte me
very much. Afrald I have been moved by you and Dave In regard
photographs de vito (don't check thst Istint) end I am
getting an Ektra. Msybe I will joln the Photo league yet!

Seriously, I wish you would show your own photo-
graphs; 1f only to sum up "Newhsll up to 1941". I think you
have en extrsordinsrily subtle gift, and I think you snd
lanoy runm meck In meck in this regsrd.

Now, as for Stleglitz. Dellghted he 1s in good
shape. Pleased he 1s happy about Nancy's Emerson article.
Blissful thet he 18 mad with U. S. Camera. I knew he would
be, but wanted to have it confiimed before I dld too muech
presuppesing. That dellelous gob of Iux at the end of the
eriticlsm would make even Stleglitz's grey helr stend on end.
Weston aslsoc thinks the artlicle pretty raw. I have not been
merciful st all with 1t, but have malntalned that accurste
eri tlclsm 1s heslthy, (snd we can take lt), but that there
should be no merecy on criticlsm founded on prejudice and
errors. I thinc Tom is going to get 2 lot of hot smswers
on this, and he deserves it. I think the temm "hasty
eonsluslons" is more falr than "errors' or "incorrect state-
ments"., I put Stelchen back of this whole thing, and in this
speclal case, I mut 0'Keeffe back of Steichen. If they only
Imew what fools they were making of themselves! However,
my friend Spencer resd the artlele, and ssld that he dld not
feel 1t could do us axy posslble harm, because 1t was thsat
type of eriticlsm wiich may be quslified by the term, Boomerana.

All good luck for the new house snd a speclal place for
the dsrikroom off the litchen. Tt ls noxe of my business to
butt in with srchlitecture, btut may I suggest that 1£ you have
large glass windows, that you hsve them two psned, wilth
hermatically sesled alr-space between. 1t will save you heat
bllls. But it may cost conslderably more at first.
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ANSEL ADAMS

When all those csts grow up, 19 West 56th is golng
to be positively fantastic!t

The Lord knows how many inches of snow we heve nOW,
but 1t has been storming for weeks.

Today wes Anre's blrthday - celebrated by a tremen-
dous party of 26 children! I deserted, snd spent the time
printing, tut I am dictating thls with your letter in one
hand, and a tall plsin Bourben in the other!l

Good wishes to you snd Nsney from all of us.

As ever,
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AN S]_? L ’\lj \NI g 131 TWENTY-FOURTH AVENUE
i b | (887 v/ SAN FRANCISCO - CALIFORNIA

March 5th, 941

Dear Seaumont,

Albert Bender passed away yesterday and we rushed down to San Francisco
last nignt. Naturally, | am quite a bit upset as he was one of my closest friends; the man
that actually started me off on photography. He was Ty and had had a swell life, and a

tremendous host of friends.

Your pictures were waiting for me here and | have had only a chance to look
for a moment. They are quite swell - congratulations. I will write in detail in a day or so.
| had excected them fo come to Yosemite and was just sbout ready to wrife you te frace them

as | Feared they were lost. | shall sebd tnem on to Edward in a day or so.

1 have to go to Los Argeles again next week fo do a scnool jobs FORTUNE came
%o hand. Certainly distressed at the repeeductions of most of the pictures - especially the

color ones mn comparison with the swell slick-papee plates elsewhere in the issue. Several of

my Kodachromes were swell - but who could ever guess it}  But they semed immemsely pleasedi!

all goud wishes to you and Nancy and to the 4OI1 catse
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I was very mch disturbed indeed to get your le
beceuse of the regreitable confusion ceused in
Deve and mysolf, and the rumors that you have
talk with Dave ebout the whole Department and
oontents of your letter, in word as
; upon the

we want you and we weleome yous ! 1tive o
. there have been meny problems, and it has not been eesy
them in a thorough fashion, I have ae : o

3 1 heve ® 1t that he was keeplng
I ger ﬂaluth_atumh

o nothing wrong ebout the departments Nothing been ohanged.
licye Our job, as I see it, is to stress originality,
use the word=--"charaster” in photography. Ve present
: arts——-not &s & broad and universal method of cemunisas~
tlon, wi regerd to quality, but with stress on universallly and quentity.
. e devaraoniuh WERTE
The vonfusion which has disturbed you is not a hesitant -‘wﬂ.:.,,u',g desire %o
ﬂlﬂ(‘ our Jﬂl’.ﬂ". There was oﬁﬂzin of the 60 Photographs show, This criticlsm
ko all oriticism, 18 a symptom, and it has been essentlal %o the eriticlem,
8o that we can build upon it, We have wanted to sift out the oriticism, and try to
dlemise that which is not valid, and profit by that which is valid, *“m_ went to
conel le length 60 discuss the oritviciem with its source---mamely Ste and
Keeffe, Porhaps ho listened o 1ittle too ecarefully; ab rate he saw an I.n?:'-
the perfectionist attitude of Stieglits, with emphasis on tography as a rare
of personal expression, versus the more extrovert attitude of Steichen, with emphasis
on pho y as o mass expression, Fu!.n;ﬁhl..hmhumd'muhdh
to define in o more precise way than hitherto the limite of the Department's

i
]

»a
gril

s
to
®

Now the most exciting thing about the dopartment is the rmanent &
The museum 1s inaugurating a now olicy. At no time in future will
ﬁuwqunmm rofwu:h: cofso“ _ The

apportionsed among apartments use, _ .

' t collection together with small temporary exhibi .
& good space=---exao tly where it will be located is now toe
m.mu&muum-m.smu ostion with bim, end I een.
l’i__ Ml‘rbh hearted cooperntion, and his desire to allocate to us &

rable mot alone in size, but in relationship to the other ;

will not be adjacent to the architecture section, where photogrephs

purely documen purpose,
I have recommended, ndhnuurubomntuthnppnnl.ﬁuﬂum
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outlined in one of my last letters, and which you liked, for this new .

Any large exhibitions, which would be too big or too importent for the dg;rnhl
spase, would be shown in the temporery gallery space of the muSeum, oxac 1like
the Indien show, or the Wright show, or whatever., These shows---of which the
Stieglits show will wo hops be the firste--have to be worked out with the

Exhibl tions Committee of the Trustees, simply becsuse there are obvious con=
flictions between departmental interosts, and more shows are proposed by all of

us then oan possibly be held in the miseum. " 1

Barr hopes that a fine selecticn from the permanent colleetion cen be kept on
permenent display in the departmental galleries, Ve are working out some knd

& viewing machine, with the prints hinged (or rather the frames hinged), to be
Jooked at under a fine light, It has good possililities, This new inauguration

is our enswer to the oriticiem, as frequeat as it is velid, that the mseum's _
L eion varely seon.by the gonersl public, This would be in addftion to She &
reserve store in %: cupboerds of the department of photography, Thus there are 5
types of display. Wall shows, publle files, and lookedsup material shown on speoisd

eriences, Must be a swell cameraf

cas and see how it stacks up. Had a printing

o two proofe, Your eritiolsm of my staff has glven
111 heve some better looking primbe to show you

bt rather fosble, 1 saw him Thursdey, and Nanoy saw him yesterdaye
;r;ﬁl::.‘nd}, ;En:;"towrih up the story of his nrklnohuhommnyﬂd“m
and she is getting a real ¢hrill from it, sesing quentitles

) that my letter clarifies matters, and that you now longer feel on the
m&-!ﬁ'?:um;qz :omt the confusions lmow that it can be all al._-ni: w 1‘-
o i Affectionate regards from lnnn‘ﬂ. "ild

1
A
abtil

Lot
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atud eeddlmmod emollldlifxa

jtoxs doum YTev emsoed yedl

w g8dd eemtf eodd jools wWOOS

- anomeb bluow =a2idYl ,3ni19 bas
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Dear Ansels
I sbevorgye mesd evad doladw bas Dbezogérg evsed T dokdw ewords 1sd30
+L.am distinctly on the debit side -of our: eorFesioritence %
wgood 5o hear from you so frefuently, und I @l sorry that’ des
things have happened recently umnqimvmwa’raﬂbﬂ@amqﬂ
‘m‘ ':'lﬁjfl‘:-lﬂ'-m %o sbmta I[I Ldodegsna 1aguUs ‘J.QTU:Q!Q eorinh €
ot fdilw v'0BBL e 2O saton sldlazsog---~aTON slosnsinedant

(o 3: was- @ shook. to. Lesrn of: klbert: Bender & gl death, T

‘theiTimes published his obituary T re a@e ;
from expressing the hope %hhﬁﬂnau%§§:diﬂtidég;dyggl oY
trip with him this summer, We feel very sad at his passing.

w e knew him only a short time, we felt surpris 1 . .
for he wasc stich ‘an a;-f'ée tiona ‘5’:":%333.‘ *-?E E‘}W tﬁh@gﬁﬁoﬁ?

to have your O'Sullivan book rked in his_ Ty Pig s, - \
doing; .he offdcial records will'd fn?‘?ﬁ%ﬁ& :gﬁib}m

kind of appropriate’ 1label for thé' S ow [lsds éw dobdw mb adtmbf

Your eriticism of my prints is very encouraging, K for W
what' yourhave:written 1s°8incere, I agree thg%a‘ Bﬁ; tﬁg '
Barn, and hesitated to include it in the group. I shall try agh

Indeed I want to try enlar all of these negatives d
lalttempt.toseonquer thhﬁfégggﬁldﬁﬁ -_#naezigaefr§§g351§§§:§§.:s:ﬁ_
men s are a little to b'g for the type'of subject: T't \
the falling off of optical deg&n;tiqn_in k_ Point

rather: trublesome-~——1 XnoOWw'W vaused 1ts use“of”

lens to.psduce the’ focal length of my normii lensi’

to print up some more of the California Holiday n:ggkaveg.

:;s good of you to take's6'much B%ieuehitlctighﬁ' em in de

ank you,

It is pleasant to find so often in your letters a print. Tne last,
one, showing Half Dome ri:sing from the clouds, is superb, and both
Nancy and I are eager to see & fine print of this -ubject. Ii is &
swell jobl Please consider the enclosed as nothing more than a N

proof. 0N

That you have printed the surf se uence to your satisfaction is
indeed good news. I shall look forward to them.

The t'tle ¢f your lecture at the Miniature C.,U, is good. I like 1t,
The group ia_rather disappointing to talk to. I know that you will
find your Yetroit appointment very much more exciting. They will
give you a real discussion, which may last---as ours did---until
one o'clock! GSiegel is a keen young fellow, and has stimulated
much modern work in Detroit, We are delighted that you will soon
be with us again, We can promise you some fum, paru.oulnrw now

~

i
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tha t we have actually got a car. We drove up to Boston in 4t last
weekend, staqpping off at Providence to give a lecture and to spend

an exciting evening with A,E.Marshall, going over his superb collec-
tion of historical material, Then it b gan to snow, and it kept on and

on, to produce the worst road conditions of the season, so we were
snowbound for a couple of days.

About plans for the department, After careful consideration, the
Exhibitions Committee turned down the idea of a reproductions show,
They became very much excited, however, by my counter proposal of a
show along the lines that we have discussed, to be called Negative
and Print. This would demonstrate what can be done in printing, and
would be somewhat technical in nature., The negatives would be dis-
played with vatious prints made from them, in which all kinds of
controls could be shown. We hope to get the cooperation of several
different photographers,

s foanh xsed
Other shows which I have prdposed, and which have been approved:
Egg o,b,lgg%,,,apstqgct_ Photognaphy--~to contrast photograms with Mucur
a w ons" which are ;aa,li;:;ici 1:111;;L %.hud‘hm; ﬂm‘ht_:mtmﬁ@gs
ermost, A . Photographs, to include Edgerton:worky' Gjon'
4 1, dance Jﬁlc%ﬁﬁ%, super Snapghots, all kinds of momentary and ¥
stantaneous work---possible going back to the 1880's wi;ﬁ the
evolutionary introd on' of a tripod-free camera. Color:
argely Xeda me, with speclal projection worked out-mith l»c_!t
people, Lewis Hine, fine prints from megatidves mow: lm:thel" "
: éﬁi;.hdi: ald 36 bss yievy [eel o .Tommue atdd mid rdtw giTd

bt ot 880ls Yl }ak T ifal aw emts diode » ylmo mid wem¥ ® ®
we o d1scliss, these, and otner. exhibitions, when, you got. gl d o8

b4 Las roamen abd gl Denis }Jzﬂ | gswlllp@dll e i
has | ,b@' : %& s you fabﬁltﬂ!iﬁ ;‘gi»..vmmm. and! o0
“g%mt’ﬁ:ggiﬂ}'% kt';i ‘3‘2 should make a clear decision ebout: o
1limits in which we shall work, 5 s yn A

- 1e" I gg1iOO09 “1ev al J‘Jllq o o EelS

s gitstae oxawlihg all over. the place:mow-—-you'd govorazy; with:
ue 21Jl}isﬁ. I..Eﬁo13 sdd af 4} sbulfont od bedaitaed bas ,azsd

reag 28viifsne aszeds 20 L 'i‘_t,"i-.-,:..ﬂ.& 13 od dosw 1 booblﬂ
st1 ¢% 1:1':.!(301"& ) :?9&-:‘:%9;mi-"g‘“o&ip}imna’awm
be at the F Qco'_i’ﬁfpéy% a.weeks ;. ot ad o doelidbl s e16 & nem

07

 aodad datof spit ol _mckdlalleb Lsaddgo o 2% zntllsl edd
Talked £ the. -a!sn&%ulbii%% ol Alumpi. last. night==sa:good: tarn
Bg Jmuch intergst (

in_ what I had to say about.oursplans. @ «as’
zovlidagen \'-‘..L_u.-l.'. tasoik el edd 10 eTom SMOD 5” JI-II'!q ol
'ﬂlilrii}eéﬁ#}_ﬁéiﬁ;uéiey bo you.and VAPEiBAag:sd od woy o booy Asw

Moy daskid

B Aidare watde ! myov mk pedlo o hall of dnsasely &k 33
desi enl .dabiq & <TORUEs TOUE S 11 aadelt emol lsH galwods @0
ddc g bas o "J\_ll.' . &0 -I e s6a od.uopse o1 1 hae vonalt
s sl 41 .3osldr ! becoione s Teblamos easelt ldotl Lllewa
s nong grom zalddol o ,Y001q

; . . (que efd badalag evar way dadl
SisOoddnwIali sk ,-,_,-. h- ¥ . ! ! suwan DOOR be o bt

L
: - alinloguestlh Teddex 41 QUOTH erfl
sy . ';_tlj""l-“. @ o098 4 pamdnl oe 3lordes TUOY b“it
“{ “Lu-d'”.“.- TR dotin golesyoztb [861 5 HOY GVER
1{.’d:ﬁ“lj;—lj‘. e : wollal sauoy deed 4 &b legeld hloolﬂ'ﬂﬂon
L] "-il' .I.“.._“.-il]_ .L-'."Jl.l-. b o1 oW .JI"‘:UG mt dzow n.mt -
anﬁéﬂLY': g:}l.: g (AUt soy oelmotq aso SW Jategs su ditw e
VW IUDEITAG oA £ [

! ' ; s erudoel 1uoy o eliid sl
«JF smdl I .boog &l .+¥,v STUSAILESS : :
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Box 455
Yoserite National Park

It wes indeed swell to recelve your letters of lsrch 2lst
and of March 2%rd on my arrivel todsy from Ios Angelea, I
hesten to dictste s rush answer In which I wlll not be slle to

gll the » ts, but at lemst tell you thst everythlng is
under control and in very cheerful mood.

= ] diprovdecC

Plegze understand that I wes far more dﬂgﬁw over
the status of the depertment than for myself. The information
recelved from New York wes, in truth, verp confusing. and I had
yisuslized you and Dgve sitting more or less on tacks, snd
setting a barrsge of eriticism which sumed up & more or less
stetic situatlon in which my appesrsnce might mrovide an
irriteting factar . Apverently I haoveuot recelved all of the
plotire - no one's fault in any v, but slightly bewlldering
g8 far s I wes concerned. axxious that no crpe felt
obligsted to et me east on s bssis of previous ¢ormittment 1f
tt were not exszctly the right time for my eppesrarce. But 8
letter from Dsve, snd your letters, completely elerifled the

situstlion.

govery

What you wrlte sbout the new developments In the departrent
were very stimulsting to me, end there 1s xothing In which I do
rot fundimentally sgree. I visuslize the maln problem 88 ore
of clarlflo:tion, and I think that we have s definite polnt in .
gchieving a balance counslstent with the origlnal Museum ldes.

I trust Deve's extrsordinary scumen %o solve perscpal and
orgsnlzantlonsl problems, szd your oft-proven abllity to keep

the siiip on an even keel., The detalils of theletter were
stimulating, especially those relstins to the exhiblit spece.

i8 far as your ldes of my organizing e&x exhibltion of west coast
photography - my answer 1s-1t s 0.k., end I'11 go to ¥4

1imit 1f you are all sgreed that I am capable of organizing &
show of this l-ind. I think I cen do lt, sud thet the result will
Le Interestins snd stlmulsting. There are many detalls which

we can dlseuss next month.
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Mr. Bemumont

-t

Yewhsa 11 page 2 March 30, 1941

) I fully nnderstand that the detslls relst! np; to my spring
tlp were exntirely in Dave's hands, and his recent letters
hove thoroushly elarified his nosition in thls regerd.,

The Albert Berder estste s under the control of three
exaecutors, and I et that you write to one of them -
Franels P. FPerguhar, Mills Tower, San Pranclsco, wio will
refer your letter to tle proper personm.

Thenc you for the return of the §1.00 cheque. Iy wife
hed paid 1t unbeknown to me. The Hktra has just f£inished
its first 500 clldis, amd the results seem to come up to
brag. ©Stil], the lelcs 1s & good camera too. The two
proofs you emclosed sre Interesting ss your stuff always ls,
tut L belleve you have hlt on g very touzh problem on the
one showing trees snd the s<y. The white fog skles are
photographlcally terrifie, and I have never seen sny print
that conveyed the true mood of cur dsmmed west cosst fog. I
1t looks like fog, 1t ls gray, ard dead; and 1f It looks light
it is thin gnd emoty. I think yon can get something reslly
fine out of the mrint In guestlon i{f yon will bte content to
let the pgenersl ey be qulte low. The closer view zlso needs
a much deeper tonsllity. I think you will find thst Edward's
pletures of thls reglon gein g grest deal through the use of
long focus lenses. 12 to 15 Inch on the 4 x 5 would sprroximate
his optical results.

I think it 1s one of the swellest thinms Imaginsble thst
Stleglltz has msked Nancy to collsborate with him. MNency ls
such s beslically "heplthy" person - only s very lntellegent
and very heslthy splrit should e sssociated with Stlepllitz'
worlc, It is swell for Stleclltz snd 1t% a vonderful opportunity

for her.

I have reservetlions lesving Spu Franclisco April 1lth, and
grrive in New York 4pril l4th. I will probsbly englneer my
sehedule to stsy on two weeks moret Tell Tend I shall be
deli~hted to be st the Gotham. I sgree with you the Forum
should be on s von-grstis basls. I should charge full rates
for some of the events but I do belleve we should alwsys
coonerste wlth organized groups In the promotlon of the 1dea.

Had some lnteresting wisits st the Art Center Scihicol in
Ios Anmeles. I sm mmszed at the quallty of enthuslesm whieh
they Inst!ll In thelr vuplls. They are definitely concentrating
on -the cormercial pheses of srt =snd photography, but the bssle
first approsch ls exceptionally valld. They need the vitamin
of the esthetle snoproschi They are getting = sort of comerclal
beri-berl.

‘-L!rn-t ":”7 8
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Beaumont Newhall March 30, 1941

1 leave here Tuesdsy for San Franelsco, returning for
the followlng weekend, thence to' Ssn Frenclsco for one or
two days before entraining for the esst. Hope the prints

arrived In mood crder, snd thot they met with yonr approvel.

T
Affectionste greetings to you and Nanoy, and the esoteric
catapory of fellne pulehritude.
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NEWCOME CARLTON
CHATRMAN OF THE BOARD

. WESIERN UNloN letters is STANDARD TIME at pointof origin. Thnlnl‘mﬂﬂ
L FB149 50 NT XC=YOSEMITE CALIF 20
' Bsnumom NEWHALL=

—TO YOU. EVERYTHING OK AWM LEAVING FOR LOSANGELES Tﬂﬂl?
- BUT ALL COMMUNICATIONS WILL BE FORWARDED T0 ME THEﬂE.]

3 mwmmmmnammmmrmgl

s out here have been golng along falrly well,
but the weather has msde serious Inrcasds 1ntc plcoture
schedules, ete. I am on my wsy todsy or tomorrow to Ios
Ang ..ss tc do a school job, wh l" has been held np stout

two we
let me kyow how thlnpgs progress.

AfPfectlonate greetings to you snd Naney.
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ANSEL ADAMS

Box 485
Yosemlte Natlonal Park
Callfornlia

Desr

: petting too short to malie any plans for a trip
and I have wrltten and csncelled the two
e they wlll understsnd, as I hed put the lectures
nt:tlve basls, subject to the final conflrmatlon of
Ty maln dlsaspointment will be iz mot seelng you
ard Dave and Stleglitz, but I think we must

§
i
b |
4E
I
or
4
b
8

Phines out here have been golng alomp falrly well,
tut the weather has made serious inrcsds into pleture
schedules, etc. I &m orn my way today or tomorrow to Ios

eles to do s school job, whlel has been held up sbout

S
twe weegs.
let me Krow how things progress.

>3 /',‘ p B ==

A®fectionate greetings to you =nd Faney.

_’-;}/17 P
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March 17, 1941

I'r. Besumont Newhs 11
1useun of lodern Art
11 West 53rd Streel

Kew Yori Clty

Desr Beaumont:

1 em sending you todsy the "Surf Sequence", and I trust
that they meet with the aporoval of the Aguisitien Cormittee,
gou, axd the cashler/ I personmslly thizk they are svell
prints, better then 1 had sctually hoved to mske. They are
corslstent; the slight dlfference in depth of tore are not
asccldental, as there is = different moocd in esch of the
pletures.

1 am mounting them on 2 white card for obvlious ressons.
T sugzest thst an overmat be mzde of the same material; or
better, that they be :_;sssr---psrtouted’ on glass. I heve
rumbered them on the baclk with my sequence preferences, ut
of course you C&n resrrange the sequence 1f you prefer.

The title is merely ngurf Sequence’ and the dzta 18 28
follows: Taken from Half licon Bay rg‘gd. lookine straight
dovn on the surf from gbout 4*or 500" elevation. 16 inch
pyrotar :1sopan films Ixposure 1/200 seqerdew

"
mell me whet you have in mind on "meking & print exhiblt®
and 1 will be happy to cooperste. 7 S

48 I understand the t this Surf Seguence Wes a direct
purchase I enclose s statement which I hope w1l be in pre Jer
form.

Sincerely yours,

/’—_—7
/-;’///779'&//

L R a3 et

L_fh(.fc’”_ t/or- / dwe /‘{‘:’J{i‘o\.
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ANSEL ADAMS

Yosemite National Park California
on February 24th, 1941

Uear Beaunont,

Poor Ecward did not gef fo the Forum
but not too active as yets 1 shall
seeing them, and will send them

Thanks for yours of Feoruary 19the
on account Poison Oak in his eye. 1 hear he #s befter,
lock forward to the prints frurl*)rnu; vill take pleasure in
on to Edward at Carmel,

Charge to the account of

WUSEUM OF MODERN ART s

WESTERN ™
UNION

R. B, WHITE NEWCOMB CARLTOMN J.C. WILLEVER
PAESIDENT CHAIRMAN OF THE BOARD FIRET VICE-PAESIDENT

I

\ Scad the following message, subjec lothe terns on bock beref, hich are herchy el

% JAN. 28 1941
ANSEL ADAMS
YOSEMITE NATIONAL PARK

R

- CALIFORNIA

AFPRECIATE DEEPLY YOUR LETTER. WILL ANSWER [N EXTENSO THURSDAY, ALSO
REPORTING MEETING. WARMEST GREETINGS

and The winTer scene reproauced Goes NOT FELATE TO TNE BUOK.

all, 1 can't blame him for intentional

1 get mad as hell - but, in spite of it _ I
He has the drive, the organization (in part)

errors and omissionse | still think we can work on hime
and the basig Irish neart. But, more later.

Anytime you feel like getting something of f your chest just drop me & line = 1

do the same to you. My letters sound fiercer than they should, periiaSe But one of thuse days
| am going to beard the Lion® in his Hypod den, and then =- and then--=

» y jonate grectings
e.steicnen affectionute g é’_, .
////e”-
___,_._—-—-—-_-__~

T
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ANSEL ADAMS

Yosemite National Park California
on February 2u4th, 1941

Lear Beaunont,

Thanks For yours of February 19the Poor Eaward did not get to the Forum
on account Poison Dak in his eye. | hear he #s better, but not tco active as yet, 1 shall
lock forward to the prints rroupw; will take pleasure in seeing them, and will send them
on to Edward at Carmel.

| am about finished cataloging my negatives - what a JOB. The Forum went
of f well with a small number - but there was lofs of good results. This job of turning
crooked Pictorialists into straight Crooksil -—- ifs all in ones point of view. Anyway, @
gal attended who had paid you a visit - Carolyn Crossett from Pesadena, Cnicago, Crossett,Ark,-
New York and Cape Cods She showed you some pictures of Guatamala; you liked one a !.H'fle.;n..,,z/_
She has brains, capacity, buf was on the third rail in photography. She made some perfectly
swell little 4x5s,and when she left she was very enfhusiastic. 5o was her Pa - a very swell
gentlenen with white hair and oodles of cameras. Both are ﬁ_’PS.' { ltee

- ey,

Am glad Soby likes the show and has good comments. How do you like being on
Juries? The prints should be in your hands by nows Thanks for the return of the check - but
are you sure 1 shouldn't pay? 1 don't want to take any advantage that you or anyone else in
tne museum would not have - just Decause [ an on a comnittee or something. 1 did not like the
idea of the reduced memoersnip - would rather pay full or nothing. If nothing is OK - that!'s
swell, much appreciated.

Phoenix and the kittens - what a life. You should dip them if Flourescent paint
so you won't step on them in the darkl

[ suppose | shall be east about the end of March. 1 have writfen Dave to find
out what mis plans are for the next step - being Chairman, its wp to hime 1 said that if the
Reproduction exhibit was in the cards that 1 could do several weeks work right from here- part
time - in preparing the way end getting in contact with essential sources. That would saffe a
little expense and give me time to Finish up a lot of work of my own - which also requires part
time. 1 Feel that we have to keep things very much alives

I agree with you enfirely about my work - 1 have stressed only a few phases.
There are some reasons for that - comiex ones = but 1 am resolved o remedy it. 1 suppose 1 am
consciously worried about wscattering". | suppose 1 could produce at least 500 fine prints of
totally different subjects than heretofore displayeds | was a little disturbed at what S. had
said to Dave - not the essence ofwhat was said but the way in which it was put forth. 1 have
heard S. say "corny® things at times, and have always wondered about it But he always fol lows
up with some profaound statement that more than balances it out. From what 1 gather, he seems to
rave resisted Ylgeeffe's campaign sgainst the Museum, out | have heard From several sources
that Steichen is out to get opr scapps, and Bikeeffe is nelping him. Its all a Frusiratéop with
a capital Fe gut it makes me wilu to see Dave get the third degree from Y'Keeffe. Not so bad for

A and N,

About the article In U, 5,Canera; you have my note and comments by this fime. 1t
seems that Tom simply fakes what Steichen says almost 100%. 1 wrote him a line in wnich 1 said
| regretted his criticism contained so many errors of Fact and interpretation. I told him not
to print my comment, which was personaly directed. 1 also hinted that he should look after his
own nettles - not only is trere @ mistake in Nancy's article, but Bentley's article is cipped,
and the winter Scene reproduced does not relate to the Books

| get mad as hell - buf, In spite of it all, 1 can't blame him For intentional f

errors and onissions. 1 still think we can work on him. He has the drive, the organization (in part)

and the basig Irish neart. But, more later. i
Anytime you feel like getting something of f your chest just drop me a line - 1 l'L‘_‘l ]

do the same to you. My letters sound fiercer than they should, periacs. But one of thcse days

[ am going fo beard the Lion® In his Hypod den, and then -- and then=-= l.': [T

g, steichen af fect ionate grectings é/_’
S
e ——— L
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Mr. Robert Janssen 2
34 Seaman Ave. December 3, 1940
New YorE, New York

Dear Mr. Janssen: i_‘
Thanks for your letter which was uniu for
me on my return from a trip. "“ e

It 1s not advisable to uss old A!ldoi as the
are very uncertain. However, the new Velox emulsion ‘seems
to yleld pinkish tones which I have observed in mmdﬂ' > 4
the Weston prints. ¥ay 1 suggest making a contact print ﬁg"‘ ok
Brovira or Kodobrom 7 The formula of {ounce of Amidol to o= e
32 umu of water will work well in all cases. The deve: GIDE
time is something I mever watch - I uuny develo “:'.' o
to i , fullest extent without fogging. . "’m‘ -
Lookla; forward to seeing you Saturday when
we can discuss this matter further.

£ee el

Cordially,
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Mr, “larence Kennedy

Department of Art

Smith College May 5, 1941
Northampton, kass.

Dear Clarence: : “ Yark and I sm g
. n) roprodueties mal
We are organizing a circulating exhibit entitled "Fhotographs
from the Gollection of the Uspartment of Photography of the Museum of
Modern Art". This exhibit will open first in San Fransisco on May the
twenty-second and will continue to Los Angeles, “hicage, and other points,
 In the main 4t will consist of most of the prints from the Sixty Photo= =
_graphs exhibition held hers last January, but we are also making impor=
 tant additions in order to have a more rounded and representative show. '
We are very snxious to inolude one of your seulpture photograrhs and wapturad
are wondering if you could send ue a few of what you coneider prime ex-
amples, not only of subject and image, but of print quality as well. From
these few which we hope to receive from you, we will purchase one which -
will relate best to the other photographs and will promptly return the
others. The price of ten dollars which applies to all department purchases -
will, I hope, be agreeable to you. ¢ rs updrsd plytes and aué
od ate , A mmrgin 14 ve rateined sad the
: I know you are very busy and, if you wish, you can send us the '
prints usmounted, You say be sure that'we will mount the one we select
 with the greatest care and consideration of your preference in thés mat=
ter. All prints will be sent out under glass with fine frames and passe
partbadt : & ten and £ svaren; sqpeels
) 3 . sh bt we ik Yo stis
. With cordisl good wishes to you and yours and hoping to hear
from you soon, * i 2y be Laflagteed by

As ever,
t at e preisht
e w11 ad
\ 5% 94 It 5 a _Frajpl
Angel Adame 1SN 1N Ve~
F et 14

i 2l e,
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Mr. William Kittredge

The ReR. Donnelley and Sone Co. May 12, 1941
360 East 22nd Street

Chieago, Illinois

My dear kir, Kittredge:

It was eertainly fine seaing you here in New York and I am
anxious to advise you that the photograph for experimental reprodustion will
go off to you shortly. I am especially plemsed to tell you thgqt the photograph
seleeted for this is "The Hdands of O'Keeffe" by Alfred Stieglitz. The owner of
this print, Mr. David MeAlpin, Chairman of our Committee on Fhotography, has
kindly allowed us to use it for this purpose but stipulates that extreme eare
be taken with it in every respect as it is irreplacesble and valued at at least
one thousand dollars. If the reproduction of this photograrh is satisfactory
we have every reason to believe that the problem is well in hhnd, ms this photo-
graph represents most of the quutiu whieh h-u hert mhm eaptured
in reproduetion. , b bt be adeginte.

We are also eontemplating having fine half=tone reproductions
\vitaprints) made of one hundred photozraphs seleetsd as the best of a compatie
tion, plens for whieh are now under way. For the sake of anpreliminary estimate
eould you eend us the agFo:a.uu cost of produeing one nundred plates and one
hundred eopies of eaeh plate in Vitaprint. A margin would be retained and the
reproduetions would be plaeed in cut-out mats. Flease do not figure on the cost
of the mat or of any mounting., The size of the photographs will average approsi-
zdbaty 73*"' vivar -8 onlleds thes

ﬂ-— ‘ 07 ?
We propose to do a book using these plates and, of um'm .quu:
ly £ine paper. We have not as yet deeided on the publisher, but we wiah to sti-
pulate to any publisher we may have that the press work anfl the book produstion
be done by your fiirm. I bring this up because your estimate ny bi 1nﬂ|nuﬂ jy
the potential volume of the work. )

X}

We ean not discuss the significanee of thies prn,—jut-ﬁ bhe pz-uﬂ

time as it is still in the formation stage, but I can sssure you that we will ad-

vise you in detail as soon as #be plan is definitely established. It is a projeest

of tremendous importanee and omddon whiehfIdam sure you will be pleased to cocope=
rate, May I ask that it be consedered eondidental until general announeement is

de
e I hope you may be in New York again in the near future uni. lo.

I look forward to another visit with you,
Cordially yours,
Anse)l “dams
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My, William Kittredge

The H.R. Lonnelley and Sons Co.
360 East 22nd Stxeet

Chieago, Lllinois

Dear Mr, Kittregdge:

In my eapaoity as photographic adviser to the newly-formed Departe
ment of Fhotography of the Museun of lModern Art, I am writing you for some
technical advice and suggzestions in relation to faosimile reproduotions of

master photographs.

The magnificent job which the Lakeside Press did with my book,
Sierra Nevada sand sojie equally fine reproductions for the Twice-A-Year Fress
Temain the finest reproductions ! have seen anywhere. Our problem now is more
complex than the reproduotion of comtemporauy black-and-white, smooth surface
prints, The greater part of early photography is printed on papers of varying
tones and textures; hence the superb Vitaprint process would hot be aceguate.

The mere printing of reproductions of such work in dull or tex-
tured paper with toned inks would also be inadeguate as the subtlety of tones
is most important and the work of Hill, Brady, Stieglitz and others are noted
for their extraordinary tonal values which are definitely not black-and-white
or conventional sepia,

Effectually, these early prints exhibit a variety of subtle colors
and no two are precisely alike sven from the same photogrepher. I believe that
the only way to adequately reproduce such work is to employ the three or four
method precisely as in the reproduction of a painting, I know this will be very
expensivelput in this case expense is not too great an obstaole.

Another advantage of the multiple y'hta process would undoubtedly
lie in the enhanced depth of the richest tones. I believe that the paper tex-
ture of the prints would be retained by judicious use of Jighting angles when
your engraver photographe them, The aotual press work for these reproductions
would, of courme,be of great imppriance and I believe if suffiobént paper tex=
ture were retaindd in your negatites it would not be necessary to use more than

a few surfaces - from very dull to semi-gloss

I know this idea 1s somewhat of an innmovation, and some people 1
have talked to cannot understand why a color plate should be made of what ap=
pears to be a monochromatio subjeot. However, these fine printe are not mono=-
obromatio and they always suffer through monoohromstio reproductionm.

Will you write me at your earliest convenience and tell me iffyou
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Page 2.

think this idea is sufficiently plausible te pursue further. We have in mind
the reproduction of ten or twelve master photograchs and, if suitable methods
are evolved whioh will insure superb facsimilies, I am confident that the
idea will be carried out.

With cordial psreonal regards,
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'ﬁt{é c@ﬂﬂd‘g (gamam and l%wwm gméﬁm‘?, Qﬂw@ and é?téyuy

RGINIA AND ANSEL ADAMS
Gjerating BEST'S STUDIO Incorforated
Wosemits Nialionad Poork

. Lindsay % Museum of Modern Art
L worthington Drive 11 West 53rd Street
Westmoorland Hills New York, New York
Maryland November 19, 1940

My Dear Dr. Lindsay;

Thank you for your letter of Novemver 1l6th. I will
be pleased to make you a pring two by thres feet of "The Grizzly
Giant" on my return to the West Coast.

The cost of this print will be $17.50 sent to you
prepaid delivery. I am sure that I understand what you want and I
have one or two fine negatives of the desired subject.

I will be in New York until about the middle of
December. ! am forwarding your letter and a copy of this letter to
my wife with a request that she send you the Shirley Book.

With cordial good wishes,
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e@awh?d and W Books Comeras and Shscessorias @aw@!&r}, ?m&y and| W

VIRGINIA AND ANSEL ADAMS
Cierating BEST'S STUDIO Sncoppiorated
Wosemts Neaional Frk

Mr. Jemes W. Lindsay % Museum of Modern Art
1 Worthington Drive 11 West 53rd Street
Westmoorland Hills New York, New York
Maryland November 19, 1940

My Dear Dr. Lindsay;

Thank you for your letter of November 16th. I will
be pleased to make you a pring two by three feet of "The Grizzly
Giant" on my return to the West Coast.

The cost of this print will be $17.50 sent to you
prepaid delivery. I am sure that I understand what you want and I
have one or two fine negatives of the desired subject.

I will be in New York until about the middle of
December. 1 am forwarding your letter and a copy of this letter to
my wife with a request that she send you the Shirley Book.

With cordial good wishes,
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% Museum of Modern Art
11 West 53rd Street

Mr. James W. Lindsay % Museun oF W W""‘

1 Worthington Drive 11 West 53rd St
Westmoorland Hills New York, New m"’*’*’ 19, 50
Maryland Novempar 19, 1940

¥y Dear Ir. Lindsay;

Thank you for your letter of Novemter 16th. I will
be pleased to maks you a priant two by threa fest of "The Grizzly
Giant” on my return to the West Coast.

The cost of this priat will be $17.50 sent to you
orepaid delivery. I am sure that I understand whit you want and I
have one or two fine negativee of the desired subjsct. =

, I will be in New York until about the middle of
Decenmber. .l am formarding your letter and a copy of this letter to
my wife with a request that ske send you the Shirley Book.

With cordial good wishes,
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New York, New York
Ootober 24, 1 9 4 0

Mrs, Cs Glen Liston, Ex, Sec,
Western Assn, Art Museum Dirs.
Seattle Art Museum
Seattle, Washington

ot 11
e : LItk an By way
s # by 2" Lart Aater.
the enclosed card from Paul Outer-
on it the three prints which are
You will note that he is
form of receipt and the amount of
I am sending this to you but the prints will
go direct to Dre Davis.

I hope everything is coming along in good order.

Sincerely,
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Mr. Donald Loving

2117 Bwing Ave. Deceuwber 3, 1940
Fvaneton, Ill. b

Dear Don Loving : Fret
' Thanks for your letter of December 3rd. I will %
‘pass through Chicago on the 17th, 18th, or 19th on my way
out West, but I will let you know the particulare later.
_ 1 am enclosing a release which will undoubfedly
interest you.

‘Cordially,
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M

November 16, 1840

e
Dear Tom: % e _
I am happy to have had a conversation with you regarding Moy
Juseun's work and I hope that the resolution of the program will mot
only meet wiith your approval but will favorably surprise you.

At & meeting _;ueordw of the committee I expressed the fact
that you had kindly offered your cooperation and they felt in turm
that they would be most happy to qmcnt'l to the fullest extent with
you. ’ { . Ty . =9 » ehich s

We are going to ask you firet if we canm copy your 1ist of Photo&
ors and ss we already have your approvel we will copy the list in
your office at your convenience.

At the earliest possible moment we will give you advance data
on the forthcoming show and as soon &s a formal amnouncement of the De-
partment is prepared we will send you a copy. From time to time as in-
teresting work comes to our attention we will pat you in contact with
{4 and we hope you will be able to do the same for us.

1 am pleased to refer you to Lizette Model, 50 Manhattan Avenue,
whose documentary work in Burope and exciting pictures of New York (semi
sbstract window reflection compositions) are extraordinary photograchs
of their kind. Also I believe you should meet with Therese Bonnet who is

holding an exhibit in the Congressébnad Library of Finnish gnd French re-
portage. You can reach her through the Museum at any time.

1 would sugzest in an early issue that you give a section of the
magagine to the work of Clarence White including a few examples of the
students' work and a ghort history of the school. 1 was greatly impress-
ed with the quality and standards of their work.

1f you were to get in touch with Major Goddard, Chief of Photo=

graphy at Wright 7ield, Dayton, yéu might be able to get interesting
e mumples of the new aerial photographic techanique - the flashbomb and

the new single lens mapping.
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Mr. Thomass J. Maloney

U.S. Camera :

122 Fast 42nd Street November 15, 1940
New York, Wew York

Dear Tom;

I am happy to have had & conversation with you regarding the _':'. o
Vuseun's work and I hope that the resolution of the program will not -
only meet whth your approval but will fevorably surprise you. . '

At & meeting yesterday of the committee I expressed the fact
that you had kindly offered your cooperation and they felt in FTREy Brodk
that they would be most happy to cooperate to the fullest extent with
’““ : ’ exizq la

We are going to ask you first if we can copy your list of Photo®
ers and as we already have your approval we will copy the list in
your office at your convenience.

At the earliest possibdle moment we will give you advance data
on the forthcoming show and as soon as & formal amnouncement of the De-
partment is prepared we will send you a copy. From time to time as in-
teresting work comes to our attention we will bat you in contect with
it and we hope you will be able to do the same for us.

1 am pleased to refer you to Lizette Model, BO Manbattan Avenue,
yhose documentary work in Burope and exciting pictures of New York (semi
sbstract window reflection compositions) are extraordinary photographs
of their kind. Also 1 believe you should meet with Therese Bonnet who is

holding an exhibit in the Congressébnad Library of Finnish gnd Trench re~-
portage. Tou can reach her through the Museum at any time.

1 would sugsest in an early {seue that you give a section of the
magazine to the work of Clarence White including & few examples of the
students' work and a short bistory of the school. 1 was greatly impress-
ed with the quality and standards of their work.

1f you were to get in touch with Major Goddard, Chief of Photo-

graphy at Wright Pleld, Dayton, you might be able to get interesting
e mmples of the new asrial photographic technique - the flashbomb and

the new single lens mapping.
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I have seen some of Dorothy Norman's portraite of Stieglitz and
I suggest that you get in touch with her sometime and, without mention-
ing the Museum or my name, simply state that you heard she had excellent
portraits of Stieglitz and splendid photographs of diverse subjects. I
doubt if you would be able to get this material immediately but it would
to your advantage to let her know that you know about them. Or, if you
prefer, I can talk to her some day myself and see haw she would feel
about having them reproduced. They are eixeptionsl of their type.

In looking over the Flaherty photographs I am impressed principal-
1y with the fipe Kodachromes. The large pictures constitute a marvelous
document and are primarily superb material to show in conjunction with
the film. While I have nothing but praiee for the "seeing" and the compo~-
sition and the general good taste, I regret that the actual print quality
inhibits rather than emphasizes the basic pictorial quality. However I
felt that about five or six are superd in every respect and it was Q‘#
privelege to see them. I hope you will be able %o do something about,
the magazine or annual.

Final suggestion - I think a grand book could be done of the Bronx
Z co and I am sure that Mr. Jennings, the Curator, would work with you
with enthusiasm. They had an interesting photographic compstion which is
Just the beginning and they can go very far. 2

This 1s a long letter, but I was anxious to sum up a few of the
points of our recent discussions .

Cordially,
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Mr. Charles Martz

Generz1l Manager

Aurora School of Photo-Engrgving Vovember 19, 1940
Aurora, Mo.

Dear Mr. Martz;

Ipank you very much for the picture and engraving. I am
returning them to you herewith. The engraving was marred a bit =
due to rubbing .eainst toe cardboard pac«ing. It seems to De a
fair job but lacks a certain luminosity of the origimal, It is
& very diffcult to judge what the process can achieve with an
inferior copy, As soon as I return from my trip, Say on Decem -
ber 2nd, I will try to send you a good photographic print for ex-
perimentation.

Again thank you.
Cﬂlg'ml u'
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Mr. Zell Maybee
University of Colorado Dcaon‘bor 3, 1940

Houlder, Colorado .- sad 1 $rast Ve

it a4 zund

Dear l.r .- Maybes:

¢ F B W ward dglayed la Moe
Thank you very much for your letter and for the ‘
- prints which were forwarded to me here. This is just a hpur spening.,
note to acknowledge them and to apologize for the delay 1
replying. 1 am indeed hapoy to have them and will write “3 rinva,
more douil ht-r.

H 3+ T8 e &7 aubtlie stadns
1 an germ %4 vcrthyhnranthalnl"

" until December 16th with tie new Department of m;mgpq* 5 S0rS
I am enclosing the first release on the Department which
am eure you will be fnterested im. . . .1 . lii ooin Rl Daeb e et
Cordial good wishes, a7 ey tome rewilods 2
’ \ ! Ly 4 s avialalle apcae

L%, BN & .1“‘.

et o3y Tapthed
e Yhe Doaat

rry e g AN AN

honl Adpmy
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May 15th, 1941

Dr, Grase MeCann Morley,
Direstor,
San Franeiseo Museum of Art, - itk Sae
San Franeiseo, Califormia, ' gy A
I¥ Tl %y ¢ 1K%Y peubo-
Vac o Shén cotptryd

D‘“D'Q.‘"Wl ot are : is will claie L work
- . ™e photographs leave here hﬂq or tmu. and Ilﬁ‘lﬁzﬁ LT
arrive in good order, In our last minute efforts to round outthe exhibit as much
as possible by proouring eertain desired ﬂntw; we wore deleyed fn final
-upptng dates, but T am sure the prints will MnMngo ﬁu @fﬁq‘m
> 1do 2ot think you will have any trouble in henging the primts,
but, as tluy are all under glass, with earefully seleeted mounts of subtle shades
1 do Mﬁoll:m & strong eolor of background will be advissble, ,ﬁi_ ﬂw
Plamned vith ua eye for subtle end varying Uaskground shadess 43 the. mw-'
‘here that plan was not earried out, and a sontinuous grey tome pre
believe the hanging of the piotures will d-pm mmlr upon_ mr MM
and we ¢ive 10 Indicaticts whatever, T dat
1 suggest simple lables, bearing the title and artist, and a "lead"
lable on the wall reading somewhat as follows:
"Photographs from the Colleetiom of the Department of Photography
of the Museum of Modera Art, given to the Museua by Albert Bender,
David H, MeAlpin, James Thrall Soby, and others®,

I shall be in New York all of next week at least, so any further
information you may desire will be gladly remdered, I expeet to return to the Coast
about the first week in June, Ferhaps anm informal talk at the Gallery om the M.M.A'S

Department of Fhoto might be in order.
SRR DN 00 N sdiiiis shen. . AR
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Dr. Grace Morley
San Fransisco Hpseum of Art
San Fransisco, Cal.

My Dear Dr. Morley;

This is an unofficial letter to adviee you of something that
may interest you. The Department of Photography of the Museum of Modern
Art is having ite first exhibit on Decepber 27th., of fifty or sixty photo=
graphs. This will be one of the most important shows given in thés country;
spanning nearly one hundred years of Photography it will correlate the work
of all periods in a series of groups integrated without chromological order
but based on their esthetic significunce. We are going to crui pd.ni to
develop precise installation and presentation. sy 8,

_ We hope to circulate this exhibit although no details have beesn
worked out with the Circulating Exhibitions &epartment here. However we
know they are ver interes and in favor of the idea. As the imstall-
ation is one of they are muly going to release it
to Museums who will install it as dirocud or where I can cooperate directly
in the installation, ags wsl thiat

g 2 'Ihuuhs of mud the San Fransisco Museum !or one et the
most important showings. As ! will be in San Fransisco during January and
Pebuary, } will be able to help you with it 4f youn 80 mm,,, -«lf,

(foart
Ou you drop me & line at your earliasst venience natiu
!bur rmtzen;r 1f they are favorable or if you ﬁhgg:nnhu- information
will take it up under the direction of the Department. A® the show is
in the process of formation ! cannot give you any details about it at this
time but I will have much more information available early in December.
I repeat, However,that it will be am undertaking of sreat importance.

Hoping Zorach pleassd you and your public, 1 am cordislly
as ever, :
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Dr, Orace Morley

San Fransisco Museum of Art
Civie Center

San Fransiseo, California

Dear Dr, Morley:

' Just & short lins %o tell you that we will have the p: atee |

‘graphie exhibition fully prepared by the firet of next week and that

¥iss Courter will have it packed and sent in good time for the open=

h‘ on .‘x m. 4 2
#111 you be so kind as to tell me how long you expe

exhibit to be on your walls so that we can have accurate
on when the exhibit will be available to other museuns.

With cordial good wishes,
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Dr. Grace lorley

San Frafisisco Museum of Art

Civie Genter April 21, 1941
San Fransisco, California

My dear Dr, Morley:

Miss Courter has undoubtedly written you regarding the Exhibi=
tion of photography scheduled for lMay 22nd at your Museum. We are now worke
ing on th#s exhibition and 1 am pleased to tell you that, while the complete
exhibition of Sixty Photographs will not be oiroculated for a variety of prac-
tical reasons, we are going to have up to thirty-five important items from
this particular exhibit and will add ten or fifteen more from our permanent
ocollection, which should make in toto a very stunning show.

" L N

The purpose of the Sixty Fhotographs Exhibition was not to lm
geat an ultimate definition of Photograthy or of the Department but was to
suggest the basio qunty of photographic seeing from David Ootavius Hill
to the present day. ‘t was not an historical show and neither will be the
show that you are to receive, in spite of the faet that several of the ear-
liest photographs will be represented.

¢ '11».
. Te origiphl plan for the um“uu here was to tmt%
ptinte without titles, datee, et cetera so that the esthetie uma.nu
the spectator weuld not be infleenced by chronologiesl or mnmle_:mnm-
tions, The catalogue was to provide the essential information. The actual re-
sult of this was not as planned and we all agree that more data saould have
been available to the spectator. We intend to provide such data and will be
interested in receiving your comments and suggestions in this regard. Fersone
ally, I would like to see the photographs free from.attached labels but think
we can put the Jumbo typewriter to excellent use il considerabls a=
mount of texts to go on the wall with the showLBatme®" misec in with the prints.
There is a lot of information in The butalogue, "The bulletin of the Museum of
Modern Art" 2., Vel. V111, which you might desire tu ‘abstract for this purpose,
a - s d b
1 know that Klike exhibition will be unique in content and meod and
I am sure that with your usual excellent publicity, it will draw a cmldmbh

attendanoce.

‘If there is anything 1 can do to be of any assistance hm, rlm
write me. Sorry not to have seen yome of you in Hew York.

Cordial good wishes,
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Dr. Grace Morley
San Fransisco Museum of Art December 4, 1940
San Fruneisco, California

My dear Dr. Morley:

We are delighted that you are interested in the bhoto-
graphic show and can assure you that it is going to be an extra-
ordinary assemblage of photograchs.

In my previous letter I did not imply any suggestion
that you or your staff would not be capable of hanging the show
in fine fashion. However, our plans for this particular exhibi-
tion are more or less crystallized around the predentation and
we are now figuring on a complete assemblags of panels and de-
tailed énstructions for the lights, wire supports, and so on
which will be necessary for the continuity of the various groups.

The circulation department is releasing this show to
only a few important museums and always with the provision that
Mr. Newhall or I will supervise the installation . It sounds
fusey, but it really isn(t.

Can you give us any idea whem you would like this ex-
hibit? I will be back from my next trip to New York early in
May and perhaps you might have space avallable May 16th, June
ist, or June 15th. I can be on nand at that time to set it wp .
It will provebly have some installation in Los Angeles or in
Seattle in late Febuary. 1t could then come directly to your

Fuseun.

The space required is not large; the exhibition here
is hung on the walls of a 36x20 gallery ; so I do not think you
will have difficulty in finding room for it.

The first 8flikein of the Department, which will also
be the catalogue of the show will be ready soon and we may make
a considerable overrun which can be didtributed or at least post=
ed in the Museums to which the show will be sent.

S0, if you could give a rough idea of when you would
like the show we could schedule th accordingly and work the other

showings around 1t.
Hoping all is well with you . With cordial good wishes,

p.S. 1 am glad the Zorach show is working out all right.
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October 25, 1940

¥r. Roi Partridge
Department of Art
¥ills College
California

Dear Rois

I am to be in New York until about the middle of December aso-
ciated in this Museum in the study of certain photographic pro-
jeots. We ere very much interested in receiving comprehensive
data on the photographic interest and collection at Mills.
This information should comprise & list of the exhibitions you
have held and the relstion of photography to the educational
program of the department, and if possible, a list of the pic-
tures in your permanent collection,

We are sending out questionneires to all museums and intitutions
but 1 was enxious to get the Mills College material as early as
possible as I feel you have made considerable adances along
these lines.

Fope everything is going well with you and I certdinly wish you
could see what is poing on in this little country @own.

Cordially,

Ansel Adams, Vice Chairman
Committee of the Dept. of Fhotography

I've got a swell new tripodl
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M OF MODERN ART

11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

* Hodakiewice
lcan Flace

) Avenue November 12
New York, New York

Dear Henwar:

The Dayton Art Institute is interested in documen-
tary and contemporary films and I suggest that you write them
describing what you may have for relesse to them or what you
ay suggest as a suitable source. They seem Very eager to have
a soowing of important film material,

I am looking forward to seeing you and Pegey very
soon. Please send me your sddress and telephone number. I can't
find you in the telephone book.

Cordial good wishes,
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THE MUSEUM OF MODERN ART
NEW YORK

11 WEST 53rd STREET
TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

¥r. Henowar Hodakiewicg

> An anmerican Flace

009 Madison Avenue November 12
New York, New York

Dear Henwar:

The Dayton Art Institute is interested in documen-
tary and contewmporary films and 1 suggest that you write them
describing what you may have for release to them or what you
&y suggest as a suitable source. They seem very eager to have
a showing of important film material.

I am looking forwsrd to seeing you and Peggy very
soon. Please send me your uzddress and telepnone number. I can't
find you in the teleohone book.

Cordial good wishes,
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Mr. Heanwar Rodakiewics

Pilm Associates December 5, 1940
620 Fifth Ave.

New York, New York

Dear Henwar;

1 ._oaile_d you the other day but discovered you ars very
busy on location; hence this note which will be easier for
you to answer.

For the forthcoming exhibit, opening December 27th, I
am very anxious to include ome of your stills . I remamber
with great pleasure a little New England subject which O'Keeffe
possesses. Either that subjeet or another of your choosing -

As the catalogue is being completed this week, will you
kindly drop me a note with just a yes or no statement and tell
me the title of the print you select. The orint itself can be
picked up somatims in the neit week.

You may want to think of yourself as & motion picture
photographer, but I have my own opinion as to what you can do
with a still camera!

Cordial greetings to you and Peggy,
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kir, Peter Stackpole
427 North Canon Drive April 21, 1941
Beverly Hills, Calif,

Dear Feter;

I have just feturned to New York and, in checking over the
Museum's collection of photographs, I find that we dédnot possess
your bridge picture - the one shown in the Sixty Fhotographs exhibie
tion., the Department of Photograrhy wishes to purchase thés photograph
for the permanent colleotion and would appreciate receiving a fine
print 4t the very near future as we are working out m circulating
shows .

We hmve established asprice of ten dollars a print for ocone
temporary work and 1 trust that this arrangement will be agresable to
you, -

With ocordial good wishes to you and youre,

Ansel Adams
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Mr. James Thrall Soby

December 4, 1940
Farmington Conn.

Dear Nr. “oby;

~ We ars in the throws of preparing the catalogue
of the fosbbcoming show and Beaumont and I need the Cartier-
Bresson photographs at the earliest possible moment. Wnen
do you think they could be on their way to us? ]

The collection of Man Ray prints is magnificent
and we are using a Bayogram and toe protrait of Schoenberg
in the exhibit. ;

Beaumont saks me to tell you that the meeting has
been changed to Wednesday the 1lth at 4:30 on the sixth floor
of the Museum.

With kind personal regards and hoping to sendyoun

Cordislly,
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Mr. James Thrall Soby
Farmington, Conn.

Dear Mr. Soby!

We are delighted with the Mhr—bﬁlﬁ
‘photographs and shall corninly use the one of the
"Children in the Buins" . b |

Mr. Newhall has a bit ‘ef  cold but will
get in touch with you soon. :

Cordially,
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405 Vontgomery St. Hovewber 15, 1840
San Fransisco, Cal.

Dear Walter Starr;

1 certainly appreciate your letter and hasten to
reply. Unfortunately 1 will be out of town from the 20th of
Hoveuber to the 2nd of December and I can't attend the mesting.
However a copy of a letter frop Leonard indicates that he may
be here at this time. I tele d Allbright but he is in New
Me xico and will not be here until Thanksgiving. One of the
U.S. Camera publishing agents is going to place Sierra Nevada
in and about town.

I will be in New York form about December 2nd to
15th snd we must get togather on your arrival.

Cordial good wishes to you and yours,
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A Fi‘E‘{) 1 QU,UI LJ..-_
Toda™ I P& SY
Washington D.C.

Dear Hoy:?

1 am more thow dellghted with Sherwood Anderson's book end
1 would heve written you sooner except that, as you surmised, I am
in tho Zast nnd the book wms forwerded with some delay,

1 tolnk the book is grand and I will be glad to give such &
comment as you request to the publisher,

1 look forwnrd to seeing you again in the not too distant
future, I wlll be hore until about December 15%h.

Cordlally,
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UNITED STATES DEPARTMENT OF AGRICULTURE
FARM SECURITY ADMINISTRATION
WASHINGTON

Mr. Ansel Adams

The Museum of Modern Art
1]l West 55rd Street

New York City

Dear Ansel:

1 am sorry it took us so long to send
you the pictures.

Since I'm in a particularly big rush
today, I'1l just send them along, and
write you later.

Sincerely yours,

B, T, B

Roy E. Stryker
Chief, Historical Section
Division of Information

Enclosures
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Mr. Roi Stryker

Chief of the Historicul Division
Department of lnformation

Farm Security Administration
Washington, D.C.

Dear Roi,

The enclosed kelease will cive you a pretty good idea of
what is going here. I bad hoped to get to Washington and have
a personal visit with you and discuss many things, but I can't
make it At this téme.

For t:ho forbh-coming show (Dscember 27) we need very badly
the following pactograpusi . t % e Jtarne’d

s patara s t™The

Walker Evans View of Easton, Penn. 1936 -~ .
S e Wooden Church in South Carolina, 1936 -
roe. 3 . runge o aent 3 at yoar aone
Both these photographs are reprodused in Part Two of "American
Photographs" and are credited to the Farm Security Administration.
They are numbers 2 and 17.

We would like prints mot larger than 8 by 10 on unferretyped
glossy and of the best possible richness in tone. We will mount
them here to match the pictures we are showing with them.

As we are franeically juggling with the deadline of the cata-
logue, we need these as sonn as we can get them, but may I ask
that you send me a card stating If they are or are not available
and when you think we may be able to have them.

With kind personal regards and good wishes,
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Dr. Franois Henry Taylor
Director of Metropolitan Museum of Art May 5, 1941
Hew York, New York .

My dear Dr. Tajlor: ' perge

When I met you at that pleasurable party at Maurice Sterne's
last fall we disoussed the possibility of meeting on my return in the
spring of this year. I would greatly enjoy a visit with you and perhaps
you oould have lunch with me some day this week or next. ‘lj‘ﬁ% is re=-
latively free, and I am sure that I can arrange to meet you at your con-
venience, i : r

Cordially yours,

Ansel Adanms
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Mr. John W, Tinder

Photographic Supplies December 3,1940
145 North Upper St,

Lexington, Kentucky

Dear Mr. Tinder:

Thank you for your kind letter of November
26th. 1 would certainly like to accept your invitation,
but my schedule calle for my return to the coast on De-
cember 15th and I aw unavle to come to Kentucky before
that time.

I would like very wmuch to come to Le xington
‘and I plan to return East sometime im March for two or
three months. I feel sure something can be worked out at

I am enclosing the first release on the m
Department of Photography which I am sura your group in
Lexington will be interested in. ,

My cordial regards to the Harte. i will write
you a personal note regarding the necessary fimancial ar-
rangsments .

Cordial good wishes,
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October 25, 1940

Mr. Louis Varden i
Product Information Dejty
Agfe Ansco Corporetion

Binghampton, New York

Deer Mre Vardeni

We are deeply apprecietve of the meterial you heve sent us and wish to extend
our thanks., I feel tha we cannot heve too much of such material in our fides
and in repard to certael detailed information I am sure you will understend our
particuler point of vie; that we must be in a position to explein to _
and to professional phdographers certa n aspects of photographic technique that
lie between the simple amteur instructions and the complicated technicel papers
issued by the research sboratories. T notd one example of this in your booklet

"Some Factors in Obteimg Optimum Print Buality.”

In this pemphlet you spak of Formule 120 as building up detail rapidly in the
highlights but restreimg shadow density. I happen to use 120 to a considersble
extent and while this & entirely accurate description, it still does not give
the enswer to the questn I am often esked sbout it. Perhaps the enswer to such
questions goulo only b@iven by direct illustration with prints, but I have
found thet the use of, #t us say, herd Brovira with 120, will give _
the same general mspechbf contrast and brilliance that is obtained with the use
of mediun Brovira and Fmula 103 or 126, With the exception that the shadows
and middle tones 3 ocortain vigor, the highlights are more delicately
-raded, This is :‘pt:ﬁul example of print control through the edjustment of
various grades of papero & veriety of development procedures.

I heve been eble to demstrete in the dark room the coatrols I am speaking of,
wut I have hesitated taske any deseription of them in writings for the simple
reagon that they do nobeke sense when expressed in ordinary teminology. I
mite cite here the diffulty of adequate description of alternete water-bath
development. I have @ evidence &f its effectiveness but I can find

in techniocal literaturehat would ensble me to set down a clear and logical des-
eription of its effects

I think "Sensitivity Tes with an Ultra-Speed Negative Fila" is an excellent
text but I would like tsee lerger and more accurate reproductions of the com-
parative illustrationsJfhe conception of exposure among laymen and working pho=
tographers 18 very n actuality end the average photographer 1s incapable
of translating & graph direct experience.
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Mre. Louis Varden October 25, 1840

I grant it is difficul¥o explain in sinple terms but I £ grea

dso would be done te % photographic world if such wu&g':g'm..:ur
could be steted in & sdsfactory way for, after all, the final aspect of the
print is more importenthen the technical theories of procedure, at least so
far as the averesge photrapher is coneerneds Perhaps you can grasp what I am
talking about, if not ¥ill attempt a clearer statement,

If it is possible for 3 to do go conveniently, ecould you give me your opine
ions on these matters ¢general information, Ageln, with sppreoistion for your
cooperation,

Sincerely,

Ansel Adems, Vice Chai rman

Committee of the Photogrephic Department




