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8 Pebruary 1038

My, Ansel \dems
Yoosemite Yational Park
California

Desr ir, Ademe:

Aa you have undoubtedly heard from your friend ¥r. Weston,

wo are getiiang together a small and garefully seleoted
exhibition of .merican photography as part of the show of
American srt which, at the invitation of the Trench

government, we are exhibiting at the Wusée du Jeu de ‘aume

in ‘Caris.

I wery much want to send one of your photographs to Paris in
this exhibition, and am writing to ask for your kind cooperation.

From the photographs of yours which have been reproduced in

the lelss Vagezine, I have chosen the wiew of the Hudaon R;t.r
in Tee (July issue of the magazine,.

Would it be possible for us to borrow a print from this ne iv.?
If so, please let me know at once the ‘exsct title and date oh
¥y u wish to appear in the catalog, and please have, if possible,
the print in my hends by Merch l. Ve are dry-mounting all
prints on pure white mounts 14 x 18 inches. If you wish tg sign
your print on the mount, plesse respect the specified size, a®
otherwise 1% will make the dignified presentation of your work
very difficult,

T realise that you may not have this negative available, If 80,
would you please have the kindness to indicate what, of your
reproduced work, you can supply; feiling this, ‘erheps you could
a-}f.ul me some prints from which to make a cholce.

T regret that 1t will be possible to exhibit only ome of your
prints. Cur space is limited, and I feel obliged to show all the
simificent phases of /merican photography.

we vory much hope that we can count upon your cooperation, and
thank you in advance,

fith best wishes,

Beaumont Newhall
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ANSEL ADAMS

PHOTOGRAPHY

Yosemite National Park
California
Feoruary Bih
1938

Mr. Beaumont NewHall
The Museum of Modern Art
14 west 49th Street
New York City
Dear Mr. Newhall,
Enclosed you will Find my check for

Dues for 1938. In case my wife has previously sent in a check For

me, Will you return tnis one., 1 am pleased to continue my merbership.

¥ill you also note that my present

address is:
Yosemite National Park
Califoruia
all letters and material should be
sent to this new address.
I nave moved sbout a lot of late, and
I am wondering if you have ever sent me that large album of 0'Séllivan
Photographs that 1 loaned to the Photography Exhibit? As | recall, you
did not wish to circulate this album throughout the country and you wrote
me that you were refurning it. I cannot locate it, and have received no
advice from the Express of fices that any such parcel is being held For me
in San Francisco, Berkeley, or in Yosemite. Will you check on this for me?
0f course, if the aloum is In circulation it is entirely all right with me.
[ a= only anxious o know where it js.
I misplaced the negatives | made of the San

i | I n ; | ane 3hal nd r int
EFrancisco exhibit - but | now Know whare They are and 1 shall se you pi S

all good wishes

nking
ot
turn
io let
muble=

rmncisco

section

(]

of what

¥ I

. your

to raise

rth ‘Mh.

' the

ciate

ograph, "
this

for
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14 Tebruary 1938

Mr. Ansel Adams
Yeosemite National Park
California

Deax lirs Adamse:

Thank you for your letter of the 8th, which muat have
crossed mine to you of the same date.

On checking our files I find thet we have already received
your dues, and that the address has been changed to the
one indicated. Your check is enclosed.

No, we heve not yet returned to you the large C'Sullivan
elbum. Tt is perfectly safe in our vault, I held it thinking
that I might be able to use it for the Paris exhibition=w=

if you didn't mind--~but I now have decided that we cannot
undertake to send such a heavy bulky book. So I shall return
it to you by express prepaid, It was very good of you to let
us borrow it, and I hope that the delay has not been trouble-

some to ¥ u.

T shall be delighted to receive the prints of the San Framciseo
exhibit.

We are considering setting up an ambitious photographic section
to the museum, t- colleet and exhibit photographs, and to
publish monographs and pleture=~books~=~all in the csuse of what
we consider to be the most creative aspect of photography. I
remember being impressed by the lines in the foreword to your
book about the need of such a project. As we shall have to raise
a substential sum of money to make the projest really worth while,
and as we want to make the project rit into the needs of the
outstending photographers of the country, I should appreciate
very much an expansion of the foreword of "Making a Photograph,"
in the form of a letter. fould you be good emough to do this

for me?

1 am looking forward for news from you about the pleturs for
Paris, and thank you for your cooperation.
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A ANSEL ADAMS

YOSEMITE NATIONAL PARK
CALIFORNTA

February 15th, 1958

Mr. Beaumont Newhall,
Museun of Modern Art
14 West 9th Street
Bew York, N. Y.

Dear MF. Newhsll,

Thank you for your letter of February Bth. It has been
following me arouna and | hope my reply is not too lste for YOou.

1 am deeply appreiative of your request that | suwbmit
prints for the French exhibit.

The picture you suggest = "Hudson Rivernin lcer j= not
a good enough example, and, besides, the negative was burned vp in a
Fire last Jly.

So, I will send you several photographs which 1 believe
will represent my work to best advantage. You can select the one you
prefer, of course.

[ will make every effurt to hasten the prints 1o you.

| have recently installed an exhibit of my work at the
Art Gallery of the University of Californias 1 have included a new
nohoto-muraltScreen and several examples of the use of photography in
Architecture and decors « This is an interesting phase of the art
which has barely been touched. | would like to see you put 1--:.- n1hgr a
stinulating exhinit of the use of photogrephy In decorative Flelds. In
the main, the pr =nt ery bad for this type of work; so many peojle
have done so many | ] d alized a low form of fricky

pilities,

following sub jects:

Flower" Owen's Valley, California

2. La
.t. I|L6I
L« Church near ¢

5. Winter,

suttnt Hewhull,
of Modhrn Art
liew York, City
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Notes My address is Yosemite National ark, nothyeocsemitfet

ANSEL ADAMS

yosemite national park
california.

february 26
1338

Mr. Beaumont Hewhall,
HMuseum of dern Art
1l West 9th Street
Mew York City

Pear Mr. Newh

you for your last lestter. Please understand that | am in no
hurry @out the album - you are welcome to send it anywhere you wisn = but [ was
anxjous to cneck on it if it had been sebt and hao not arrived.

[ think your idea of estsblisnipg a fine photographic collection is
very excit 1 will be pleased to write you at lengtn sout it. It is sometning
of the gre t importance. You will hear from me soon.

ration of the selection of prints to send you for the

Paris show a3 = not the same as previously listed For you. Any one
of these pictures will represent wite well as | am in 1938, | am especially fond
of the "Desert Flower®. 1t is just as found in the Owen's Valley in Californi

an zbandoned farm. The “f lowert, of c is an old phonograpp horn tossed |

Ford wreck. [ think it is an interesting example of a "departure from Reallty
photography. The head of the Indian is the best thing | have done with fhe Miniature
Camera., Whatever you select will be right with mes

Trhe titles, etc., of the pictures are as follows:

npesert Flower" (Owen's Valley, California) Zeiss Juwel Camers end Zeiss Protar less
agfa Isopan Film and Agfa Brovira Paper.

nMan of Laguna Pueble, New Mexico" Zeiss Contax 111, Zeiss Tessar F/2.8 lens
pu Pont Superior Film, Eastman Projection
Paper.
"owen's Valley, Californian Zeiss Juwel Camera and Zeiss Protar lens
agfa ksopan Film, Agfa Brovira Paper

"yinter - Yosemite Valley" folmer Camera, Goerz Dagor Lens
EazrwanzicperzeasIiTvexPageoromatia
agfa lsopan Film, Agfa Brovirs Paper

Will you please see that soft paper is kept between the prints at all

times when they are not bein played.

you would like these prints for your collection you may have them. In

¢ B et e same color and type as the mounts
that case, est you mat them with boerds of the same 1o ¥ i »

ou will hear from very scon on the proposed photograpuic underfaking.

1 em deeply interested in it 1 wish I could come to New York and help you with it}
em geeply V 51e . .

g ol ollowing acknoxledgments
wmit the print to

wiour tesy of 1 red 2

1 w others prints o your collection,
This acknowloogem :

o — : ==
luseun of Modern art

liew York, [‘,H,
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ANSEL ADAMS

Yosemite National Park, California
arch 15th

1558

Dear Wr. Newhall,

letters. | hope the augmentation of my statement
In "Making )
this= Stieglitz gave me my First

is the one with which | am most in sympathy,and

fine presentation. Of all
the one 1 respect most work s the greatest compliment 1 could
ver receive, and it has s i y ne b anything else, [n turn, 1 can
pond only by devel my work he L ( ities, and acknowlenging my
ofion to hiv and tographers have forgotten
any photograsnors simply do
art In the face of
Litz ia photography; he has
g today, and the reception
integrity and Insistant courage
of this Indiswteacle Foct.
set down here what [ should have stated auite
y eriticism, but 1 feel sure that you will
in any way depreciating the motives
patfy with enything relating to the healfmy
and [ also Feel that a project such as yours
m making my statement with all the husble

) was made in the instigation of the "]& ’-1",’:7."
exhibition. & eal F rw(j been tne first man to approach; he has the hl':.*r-[y f the art
at his Fin s at misFortune that his work was not stressed tc a far .,r‘:afer_
et P fio f own merits, but as the most significent contribution
c_x'sn’r 06 : b5a yos i Jmathy With the exhibit, and [ have gathered
W -)”' e 1a st R I'-- b , -.: ruarmc source of information and ad
Traf : s aicht Bo f r-m;a;? reaction of = self-centered pe
S ;. as Stieglitz.
b i Ful RIS oost Pl i why; his appra of his vork and efforts
e e I':.I.~I ( n 2 : -cnul- ‘no-|;1_ the similicity in which ba lives, the
ol ‘ oy : g - rr-:r."f:');"; fi f the work of s group, his
e better urderstand both the beligerancy of his attitude
tieclitzt vork is infinitely more imsartsnt fo him
“Wim yie perscnal self. It reflects to him the
ainst terrific odds. His attitude is in defense

of the createst importance, He has
d feel that something
m sure he wo
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BEAUMONT NEWHALL
MUSEUM OF MODERN ART
14 West 49th Street
NEW YORK CITY

STATEMENT DERIVED

pmong  laymen, students, amstuer and p

executives; the present status of r

Photoy

are multitudes of Salons, exhibitions, per

of botn the and

gooa

rces 1o which to turn Fe

commerc

ot

&, or more, centralized institutions

inttruction

itories of the = signil

11y required. In such

ortant exan

the most vital and ir

nt stimulation.

ry

respect - of photograph

individual to correlaste and present., The

required to effect this work, it ish

contespor

express their interest support by con

" 1+ hE DU 1
institution, The e buil

€

us rese

of photoy the vari

sowld a

Ry »

parative File of metr

with efficient accuracy. The collection

—

of photogranic nature. Photo-engraving ane

neglected - not shoyld the social-documen

could do m jood For Phatography than t

are

efFici

TO "HAKING A PHOTOGRAPHM

3]

sional pnotographers, critics and Museum

'

one of confusion and uncertainty. There

lodicals and books on the subject - treoting

Is no correlation of opinion = no few

and Informations The majority of the

ial phases of Photog y or with Ypopularn

detrimental to the progress of the arts

ehich comb ine

facilities, and Museum

ce, complete library

icent photography, past end contemporary, are

student could experience, first

nothing would give him

ore than any man in this

syond the eapacities of an

powerd of @ well-organized Museum is

h time th n institution, sympathetic with

responsibility and carry it to effective heights
gpport such an undertoking, and will

triouting prints and informéion thereto. There

dequate Dorkroom for instruction, and

e placed in one of the staff of the

up of books, periodicels snd reports on pll phases

Leboratories should be encouraged fo co perate. There

+
1

aNSwWere o

so thot inquiries ciuld be

ogd and results;

should be augnented with books end annuals

(black-and-white and color) should not be

tary spplication of photography be overlooked, Nothing
1 project.

he |-\l-1u_'_r-."|1 "F.“—'(."l"'. wment of such
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ANSEL ADAMS

PHOTOGRAPHY

yosemite Nationsl Park Califernia

In'response 0 your recent lettfer, I am enclosing herewith a

revised statement regarding photographic Institutions, etc.

related to by intraduction in Moking = Photographt
"

Thanks for the Album \0'Sulliven) [t arrived in good shape.

[ hope the pictures sent you a few days ago have arrived in good

oroer.

Y yours /

n deeply interesied in your photogrepnic Project. Please

me advised. 1 wish I could come to New York and actively

with you in this matters I have a fev ideas which might
in the "putting-over™ of this idea; when | have them
better formulaied in my mind 1 will write you. | an sure there

1 14 ke & ~ backing this
wre quite a few people who would be Interested in backing this

scheme, [t would be a very good thing for the Muzeun as a whole.

an
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1
Mre Ansel Adsms
Yosemite National Park
California

Dear Mr. Adems: - , tevsefid about h
The four photographs arrived this mh good tion.
They are excellent, and it will be difficult o mek m
for Paris. Ve eppreciate very much your generosi ‘in

them to us as a gift. You will be sent official the and
acknowledgement a8 soon as they have been brought to ‘the at-
tention of the Aequisitions Camnitfiee. S5, - .

8 -. L
and shall keep them protected by tissue n not exhibited.
They will be treated with the same care &s prints, within
standard print solander cases. i vhei T @i

AS you suggest, we shall hmtmuﬂw

¥ Al rote Y k".-_.
. . 11 me e &

4o shall be plessed to designate eny oredit whieH y wih;,
both in the Paris catalog and inm our permanent *I should
sppreciate it very much, howeyer, if you would kindly explai
why you desire "Courtesy of Alfred Stieglitz.” I have mo
diseussed it with him, and I feel that I camnot add & oc
1ine involving him without firast nki.mm ermission, es
no secret that he is not in sympathy with % re doin
with photographys When last year your exhibits ceme directly from
his gallery and with his knowledge I of course gave him eredit.
Put off hand, and without knowing the facts, I cannot see how he
is invioved. The point is a ticklish one, for I have the greatest
respect for Stieglitz, and we are good friends. I am sure that
you will understand my reasons for asking for an eplsnation,
end thet you will not think that I em looking into the proverbial

gift horse's monthe

: ed
T look forward to hearing from you sbout our contemplat
photographic sections It was your words in the preface to "aking
a Photograph” which made me consider it seriouslys

Please excuse me for mis-spelling, thr ugh sheer ignorance, the
pame of our National Park, and for the delay in the photograph -

album shipment. 3y~

of aourse & catalog of the Paris show will be sent to you upon
publication.

Cordially, and with sincere thanks,
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March 9, 1938

Mre. Ansel Adams
Yosemi te National Park
Calirornia

Dear Mr, Adanms;

. Fove

Thank you very much for sending me a statement about the
need for e photograpnic project such as we envisage. To

have such enthusiastic support in indeed mwm

plans are still in the formulmtive etage, and 1 she

you posted on eny new developments., The first need is to
ralse emough money to meke the thing really worthwhiles

I too, wish that you could be in Hew York, for I am sure thl.t
I would gein wery much from eomeraatlona with yuu.‘

T am glad that you rucaivnd the o'sullivan aa.bum 1n aooa %

&
L

‘order. B4 2 Jay

sl
The photographs are really splendid, ¥hem T ﬁra‘! mi’a J; .
barely glanced et them; pictures have been piling up thup ’
past days, end T have had to write letter after letter,

e have decided to send to aris the Owens Valley print. The The

ehoice was most difffoults It 1 herd to Belleye that the

Indian head is a'ministure shot; I have never secn such mhllcal

perfection, and congratulate you upon your 'ondqrm pw
Cordially,

Beaumont Newhall
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ipril 8, 1938

Mr. Ansel .idams
Yosenlte National lerk
Cal,

Dear My, Adams:

Thank you for your letter of Mareh 15 I -eppreciate its frankness,
and its spirit of helpful oritliolasm. It 1s rare to find such .
sincere erlticiam, and I thank you for it. &
This answer is not an attempt to defend the moss serious gsp in the
exhibition 1839=1957, I simply want to give you the facts, '
you can judge for yourself. ’

Then the museus asked me $0 organize the exiibition I immedi
visited Mr. Stieglitz. I asked if he would be good emough e
gheirman of an advisory committee as yet unnamed., He dec dy on
grounds of i1l health, to which I was of course sympathetie. I them
asked if we might have the honor of dediceting the exhibition eand
the catalog to him, a8 & slight recognition of his - siont
of course, on his entire spproval of the contents snd presentation
of both the exhibition end the cataloge This he declined. I Rext
asked if we might have a substential number of his works for the
show, the selection to bYe made by himself and presented either by
himself or under his direction. This he refused to do.om the =
grounds of that he could not prepere the prints.. Finally I asked if
we might borrow from the Boston museum the splendid collection of
his work there, and this he refused to allow, for fear that g
might become demeged, ¥e gaye his full permission for the

of his published material, however, Thls will explain why he
represanted only by photogravures.

I cannot tell you how diseppointed I was, and still am, that my
attempte t0 onlist the aid of ifr. Stieglits met with complete and

dismal failure. I &m fully aware of his position in mtw.
I am fully in agreement with what you have written about him, i

regret that I was unable to get his cooperation. &

Thank you sgein for writing to me. sbzad

B

Yours sincerely,
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ANSEL ADAMS

Yosemite Natiocnal Park, California-
april 15th, 1938

Dear Mr. Newhall,

Thank you for your fine letter of April 8th. I am glad you reacted
to my letter in the spirit in which it was written - one of cooperation and, | hope,
of constructive criticism.

vYourexplanation of the Stieglitz matter is very clear, and, of course,
putsthe whole thing in a somewhat different lights I had heard only the "oteer siden
or, rather, 1 should say that | had formed an opinion on the”other sideq from numerous
disconnected comments and opinions. I think you did everything that anyone could do
to get his cooperation,and 1 certainly would not say that your efforts resulted in
"failurem.

stieglitz is difficult. Emotionally, I am in sympathy with him and
many of his views, in spite of their extreme quality. But o jectively I am entirely
in sympathy with what you are trying to do. I understand Stieglitz petfer than most
people (this I truly believe), and | see the entire perspective of his life and efforts
with reasondble clarity. what he is today - physically umwell and mentally very tired =
is something different than what he was in the productive years. He has had many
bitter experiences and has developed a Fixation on many points. He has, in many ways,
a colossal contradictory point-of-view. His standards have the inflexsbility of a
mathematical formula, and there isn't any person or amy institution that can live up
to them in entirety (except himself - to sbout 95%)

You, on the other hand, belong to the Present, and your prcblems are
of the present. | certainly feel the same sout myself and my work. 1 am eager to
support anything that is for the good of photography, and am not hyper-sensitive sbout
my own work. Stieglits and I seem to get along splendedly - I get "panned" occasionally-
but I go my own way, and sometimes "pan® him back. [ may be able, personally,to soften
his attitude a bit sbout the Museum and your work, but it is something to handle with

loves.

. { have been thinking over your project constantly. 1 fear that in my
statement to you (derived from my Foreword in my book) I included too wide a horizon
of endeavor. It is First necessary to define what the functiond of the Museum of Modern
Art are and how far any sepasmte project can be carried without violating the basic
plan and function of the Institution.

one thing in favor of an extended program and function of the photographic
project - properly owlicized, it should vastly extend interest and membership in the
Museum, and the dues from a section on Photography should more than carry the basic
expenses of the Project.

Re-intergrating the possible functions of such a Projects I visuvalize
the various phases somewhat as followss

Library. Books on history, technique, aesthéics,
gooks in which photography is an imoortant element
periodicals and Annuals
Books on swb jects related to photography, engraving, etc.

Gallery. permanent collection of past and present photography
Exhioits of contemporary work , and of the application
of such work in various Fields

i ip of creativephotography
Product ion. annuals, Monographs, sponsorship o

and ablication of photographic books.
The informative and instructive fields, and the research Field, may develop in time.

e il 4y .s t - administrative
Now, it seems that what is required is uf figient i
and financial, to '-1ssurc this progr s may | sugpest *ive roilmw 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY N w hﬂ[ ' ..U:- |
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Create a Committee of three photographers, a director of the Museum, a sympathetic
man of letters, and yourselfas coordinator.

Present the preblem to this Committes and complle the opinions in a report and
outline of the Project.

If the Project is approved by the Museum Board, then re-vamp the Comuittee into
a fully functional group of active workers.

1 would be very happy to serve on this first Committee if it would be of help to you.
Howvef, if you'fgl? that all the Committee should be close to the Museum, 1 would take
no official position, but, of course, [ wuld do all I could to further the project.

1 wish I could come to New York and assist you directly with the presentation of
the project. I am on very good terms with some pecple in New York whose Favorable attitude
might be very valusble - Mrs. Chas. Liebmann, Mr. McAlpin (a Rockefeller), and John D.
Rockefeller, Jr (by correspondence)s 1 also know quite well Godfrey Rockefeller, who is
deeply interested in photography. Mr. Mcalpin (David H.) is very much inferested in my work
and photography in general. Perhaps apersonal presentation to those people whould result
in valusble pressure on the Board.

As far as the first Committee is concerned, I would suggest the Following names From
which to draws-

Edward Weston. I know him intimately and I am certain he would be of
great assistance

Dorothea Lange. [ also know her exceedingly well, and 1 know her great
i terest in your project. She would stress the social-
functional aspects and would be an invaluable aid to you
in many ways.

Paul Strand. I know him faitly well. fg might lend his suppoet in the
documentary phases and especially in the tie=in of the
contemporary Cinema.

Anton Bovehl He would be of great assistance in the phases of Colar
photography and commercial application

Lewis Mumford. As a critic and man of letters | believe he might be a
very articulate member of the Committee.

Mrs. John D. Rockefeller: I have understood she is interested in photo-
graphy. Being on the Board she might serve as
the "tie-in® between the Board and the new
project.

IF you wish, I will be glad to write fo David Fcalpin and present, in a very personal way,
tbe entire project. 1t would do no harm, and it might serve to get him very enthusiastic
sout it. HWith the expeption of Mumford and Mrs. Rockefeller, 1 could approach tbe names

listed sbove directly with maximum effect.

You, as the coordinator, should always be "in front® as it were, and 1 certainly feel that
you should be the Chairman of the Comuitige,

This is a long letter, but 1 feel that such "thinking out loud" can be very

helpful. Please do not hesitate to pick my points to pieces as severely as you would like. i

1
5
i : iders i ts of publications, etc.
I might add that I have had considerable experience in cos
and have a wr; fine contact with the Lakeside Press on the product ion of reproductions of
photographs. I shall send you a copy of Sierra Nevada' as soon as it is ready for distributi

7

with good wishes, and hoping to hear from you soon P

b

PS5 1 think the attack by Thomas Craven in Scribners on the HuseLa=ol
uncalled=for. | hope someone takes up the scrap.

[‘.
|
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Mr. Ansel .dems

Yosemite Nam Park
Cale

oy Laterastad

- ; . : L plovo-angreviag fimms.
Dear Mrs adams: -, . s X &h sve ands onansly. She

not be surprised to learn that thny
degree with the tentative plans which T }

e An wngh B
I m-bmttodmnm-punniwmmtommg
Trustees. lefore .any officlal action can be teken,
comnittes clivaen, it is necessary to sell them
not anticipate any great difficulty in doing : _ _
already shown their intersst by sponsoring the big t
yeary So at the present time I shall not tuke advantage of your
very kind offer to write letters in our bahllt

ourJiroeto: h uﬂiuta&ﬂopedn' ]

hibition of . animt:rt. Ho:iu.hn smmm

I shall have a teata 'uplm 0 presen
his returne On the basis ormmmmm atter will
‘boprumhdwmm .

The problem of rapruduu!ns phntosrapha htmlu me very much,
as I feel that through reproduction the photogreph reaches a
wider eudience, Unlike paintings, & reproduction of a photogreph
gan be far eloser to the originel. I note that some of your
photographs of Yosemite have been reproduced hr the Veriden
Cravure Campeny, end I should be glad to know how you feel about
their worke I look forward to receiving the Sierra m book
which you have so generously offered to send.

..gain thanks.
Cordially,
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Wy T1, 'WIS
May 5, 1938

Dear 1%, Adems:

Thank you for your letter of April 28, I am very interested
to learn of your exporiences with photo-engraving firms.

You may be interested to knmow that I havs. m exaotly.

same experiment with your oharehrqrd gate p: :p:t?,” _
Produced in the Studio's annual, we

the engraving under glass in my wn‘tﬂ.nt %_ ile

no photo=engravers as visitorse---many. 1{,‘;:0 '

better thou(;ht that it was a silver print., '

Of course, such high -guality work is very, expensive, The ai

lies the cruz of the whole matter, 1l geema to. mae ¢

trenendous competition today in the thiwm - market
u sLad

Your friend Mr, David Meilpin has gottan in tonot; m
we ghall continue a ‘discussion begun over the tel

very soon. I appreéiate indesd your writing to hi.m. s m
iasm 1s very encouraging, He spoke of you in th.
tones; and told me how mueh he got out of m ulth

I look forward to meeting him, _ s LA

Please do not feel at all hesitant about "thﬁlkﬁl& eﬁt loud."

I need hardly tell you that I sm keeping our correspondence (im-
cluding the Lakeside press engraving costs) entirely confidential,
Before I use any of your generous gcntributions I shall, of
course, let you know, Nothing definite e done about a
department until Fall, because this is the of gﬁ. year when
the important people are leaving the ony. A ,-r * s

Thanks for offering to send amplu of thd mm&. #’"
works ;
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Sger ,If wau ansbA [oanh 7N
ANSEL ADAMY
58870 0F of oW sgld

|}

IIa seol?oes Laotdusnnold ord avad of eqed aw sh

8¥ls 07 parelq oy Aes I ver .OR ®1) o0
Blpotdn ol Tnolsneids pialboin} 'r”ﬂsﬁ HH:

sqelevnes ne ssolope I dope yisv 28 a:’-gﬁgzqqn'
nalnevaos Yoy ot

Hr. Ansel Adamg ./oum ¢yev sdaadV
Yosemite National Park
Omlifornia

Dear Mr. Adams:

The first edition of "Photography 1838-18937" is

now exhausted. We have declded to bring out a ne
edltion. Thie will Aiffer from the first edition
prisarily in the omission of the catalog-lists which,
now that the show has finighed 1ts travels, are now
obso lete, v

In place of these lists we have decided to place
bloc_r,m hical index., There will be short nnn of 1
various neople mentioned in the text, and whose
is 1llusirated. I believe that these biographies’®
will add to the usefulness of the book as a refe
work.

g
‘ﬂMiu i

-

T am, thersfore, writing to ask if you will be ;
enoush to enlarse the following notes as you may see =
fit. 7T should particularly like to know the date e
when you took up photography, and any particular
landmarks which seem %o you of significance.

ADANS, Ansel. :
Born San Francisco, 1903. Began -n.

photography . FPublished .
"The New Photography," an Intro=- !'i* Ny

ductory eua.y to ﬁ P W aaiel
i ,*_%. The Studl gg

E ndon & Yew Yo T 33

inz & Photo ph on & lew
York, 1935, “CEE Ing' a Way in Photo-

graphy," Zels s 1937-1938.
‘.}ow working in ?o. Nauomlfm.

California.

If your book on the Slerra Nevadas 1s to be published
vil.gin the next few months, I should appreciate having
its exact title, place and date of publication, so
that 1t could e added, I have been in touch with
Willard Van Dyke about the collaborative work, which
T shall enter, if definite word can be had by the
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Mr. Angel Adans, Poa May 11, 1938
ANSEL ADAS

txna_pe £0 to press.

As we hope to have the blographical ssctions
comptleq /by diay20, may I ask you please to i
this matter your immediate attention? We sho
appreciate 1t very much, 1 euﬁione an envelope
for your convenience.

Thanks very much. susis [esnA 4N
dre! [anolial sdimesoY
Heat

el

et 88l wlos i o nolftlibe Yeull el
NOfn & Jue Bhn | bel ab aval 4 bade e won
aolilbes & yid mont wetiih 1w &ifT .moldlbe

23 ! 3
S0 Lriw adyli—uoera; 3 Yo nolswiwe sAT n? vlliiselig
wor 818 .slsvenld est | L 20 e arfd Jary won
L8ts]oado

8 soal ¢ bekloelh svay! ew adgdl "eu:ﬁ 1o sealo nl
g & o ' f t . C o B 4
end To sevil irfa od LIl n-rr:- xskal 13 anEold
Ao BaO hns ¢ er? pl bHepolicen alqosq puQ LIy, ..,
- - %5 =ML ,4.,, Y
galdoainold. essdld 3 ey I ¢ JeTasltessil al
ohex 5 e Aood e To sapniplesy of of hbe Lliw
sonetales & g2 Aood 8T T &fnl '! L (o

{ b I ] (28 lfll'l¢|'|—.- ‘__F I
boon ed IIlw poy 31 das od nLllaw ool orly 4
ges Yam.uoy-sa astor mnlwol _=ﬁ_ ﬂ:'.:-' _:-'f‘.,v.l_'rr- -'.--IJT L‘;u;?
eiab edi wons'or extf YTreluoliteg hiycds T .31
aalpotizan e bns % grinoTodg an-#ood LOY neow
. soneolTlnsie ¢ oy OF mesz aApdy lranbnal
.

aaxef ROQI
heels 1IUEY
-on?n! na °*

{OY% 3I

n v . iy nldasiw

tahb g 0oal [21% 7omde edl

y edab brie aval : .
”‘H‘ 8 W T .bebbs #d Bivoo 31 ;ia.iu*_
.i'-':.';- ?: al l no add u oda eyl ! bramfILtW
r-‘n:' fla-; prow afinld %1 ,7otne [Iade I
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ANSEL ADAMS

PHOTOGRAPHY

Yosemite Mational Park
California
May 12th -
1938

Dear Mr. Newhall,

In reply to your letter of May lith, 1 am outlining
below a "few remarks" @out myself.

ADAMS, Ansel

Born San Francisco, 1902
Educated as a musician, but turned to Photography in 1927
Pub lisheds
TAOS PUEBLO (In colleboration with Mary Austin)
Grebhorn Press, 19350

MAKING A PHOTOGRAPH The Studio, Limited Londan and New York, 1935

SIERRA NEVADA,The John Muir Trail. The Architype Press, Berkeley,

california, 1958

numerous introductory essays, instructive texts, and critical articles

on Photography .

Exhibited:
AN AMERICAN PLACE, New York and in
chicago,
washingt on
Boston
Buffale

and many other cities

At present working in Yosemite National Park and San Francisco

Thank you also for your other of May 5th. | hepe the above

will be satisfactory.
Will write you snortly

cordially
=

=
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Mr. Ansel Adams
'goiam.te National Park
al,

Dear ¥Nr, Adamas: _ ;
I am proud and happy to write you. thnt. durin??
w

last few days, I have had two conversatlons
Stieglitz, and that the breach 1s repalred. 5

The new edition of our photography book will %
dedicated to him and will have ae frontisplece
unpublished photograph by him.

During our conversations your name was often brought

up, and T wish to thank you for whatever you hayi

written to him in our behalf, Lewis Mumford, to w

I appealed for help 1in getting permlission to ]
photograph ag a frontisplece, was immediately ﬂmw@
for bringing us together on the amicable grounds % :
which we now stand. I need hardly tell you that I 1 .
honored to learn that Stieglitz feels that I am on the

right track, and that I am his logical heritor.

Thank you for your part in this matter.

The new edition comes on apace. We are including an
essay on documentary which I write for Parnassus and
which covers a field that was omitted from the first
edition. The blographies are shaping up well, and should
give the hook considerable reference value.

Comllll}‘.
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ANSEL ADAMS

Yosemite National Park
California
May 30th =
1938

Dear Mr. Newhall,

1 am pleased beyond words at the successful outcome of
the Stieglitz relationship. | always felt that if ne fully understood
what you were doing that he would gladly give his suppory. But, you see,
he has experienced so many difficulties with unstable and unsatisfactory
photograhic promotions, that he s naturally very "cagey" sbout cooperating.
He is, of course, sympathetic with what he knows fo be g2o0d, and I am very
glad that you have reached an accord. You have the opportunity to bulld up
a project of enormous benelit to photography, and I am sure you will have
the whole~hearted encouragment of all serious photographers.

1 had understood Stieglitz has been very ill, and | am
pleased that he was well enough to see people and talk. | was afraid, from
what [ had heard, that his activities would be severely curtailed.

I look forward to the new edition of the Book. The First one
was excellent, and 1 am sure the new one will be even more so.

All good wishes, and congratulations againll

yours ever
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ANSEL ADAMS

Yosemite, June Sth, 1938

Dear Mr. Newhall,
An ldea has just occured to me and I pass it on to you
for what it is worths

IF the Museum undertakes the .ublication of books on
protography and related sub jects, why not make some tie-up with a good
pwolishing lwse for distribution to the non-member tradep 1t so happens
that 1 em considering doing a book for the Knight Publishers, Inc. (The
firm that produced Georgia Yikeeffe's Portfolio). They are seriously
undertaking the production of photographic books. and, Frem all [ can
gather, they are a first-class house.

The main difficulty in the production of "picture-booksm
lies in the ssorbtion of "First costs" - engravings, design, efc, Once
the cost is ebsorbed by sales, the production of further copies is a
simple matter.

It seems to me that you could undertake to produce a series

of Fine books ofi the best modern photographers. The Books would be under

your editorial supervision -likewise the design and Format. A Limited

Edition For the Members of the Museum and otners directly interested would

be produced. Then, the same plates, type forms, etc. would be incorporated

in another edition (of equal value, but of different binding) for the "fraden
which would bear the imprint of the publisher in addition to your imprint. It
would, of course, sell for the same price, but be of slightly different appearance.
The advantage of a publisher lies in distribution to dealers - unless you have a
set-up for such distribution the process is expensive. It seems to me that the
major costs would be sbsorbed through the subscription salesy wide distribution
would be assured through the trade edition, and the sale of rifnts For the latter
should more than remove a financial defficiency - if such would remain after the

subscription $ales were absorbed.

As I said, this is only a sudden idea; it may

have serious faults that | do not see. , _.
E But it might work. cordially "o A

L R LYE _"._':u;‘.ii-'-,s.":v' Al

A O B | v =
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ANSEL ADAMS

Dear !iry Ldanss

Thanke for your lebter of the 5th, which -nt heve erossed
ine of tho fthe

I mpreciste your suggestion about tying up photogrsphie
publications with & publisher. WYhatever books the fubure
do ertment of vhotopraphy micht publishy-would be handled
throuzh the ‘ublications Departmeat which we have met up.

Te are seriously ccncorned esbout the matter of distribution,
€nd the possibilities of tyifg wp #it4 some publishing
ripz has not only osourred to us, but we have aetually tried
1t out. liss Derry's trenslation of trasilech and Hardeche
"History of the Motion Plctures™ bears the double imprint
of The ‘useum of Jodern Jrrt and Hortc.lhf. ‘

Thank you very much for suggesting the 'might Publishevs,
Ine., I lmow the 4'feeffe bogk, whichk they generosuly
gave to the library, and I shall follow thekr photogra hie
publicaticnas with interest.

With best wishaes,
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Yosemite National Park
california
June 16th
1938

Dear Mr. Newhall

The print arrived this morning and | have some bad news. It was
packed in only two pieces of corrugated board and had been bent almost double
acress the center. It is, of course, ruined.

Fortunately, 1 have still the negativey it was one of the few
that escaped the darkroom fire we suffered last July. So | can make another
print for Mrs. Liebmann. And it should be a better print at that; | have worked
out improved printing technique since that print was made.

I think your packing depattment should be advised to follow
the following procedure. I have had unfortunate experiences in shipping and |
fidd these elements of packing are reasonably safe.—

l. Use laminated ply-board. o ——

2. Use at least two pieces of corrugated cardboard on each side of the print.
each board on each side hﬂvi:;e the cosrugations running the opposite way.

3, Always insure and haye the Post OFfice accept the package as safely packed and
fully insurable.

Things are treated rough in the mail.

[ will make snother grint &= soon as | possible can, ship it to you,
and you can forward it to Mrs. Liebmann.

please do not Feel bad sbout this = things like it happen to all
of usl

ALl good wishes 7

St
/.’///
& :

—_—
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ANSEL ADAMS

Yosemite National Park
Calil ornia
July 6th, F938

Dear Beaumont Newhall,

I have made & new print of "Pine Cone and Eucalyptus Leavest
and have sent it express collect today to the Museum of Modern Art, c/o you.
It is really a better print than the one that was destroyed, and | am sure

Mrs. Liebmann will be perfectly satisfeed.

The print is worth sbout $20.00 ($25.00 on direct sale) Do

you not have incurance to cover losses of this type?

Have you seen the new Miniature Camera Book? It is very
interesting = a most engaging job. | am glad to say that | was sble to give

the Museum of Modern Art a boos in my article.

Trusting all is well with you and your work,

yours ever
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ANSEL ADAMS

Dear Ansel Adams

Thank you for your letter of the first and for
sent some few weeks previously., I am sorry that
delayed answering them, but I have been away on
weeks' vacation in New England.

The print arrived, ao I am told, in perfect condit
I appreciate your replecing this print wvery much
You can well imagine how ashemed I was that it
at all, and how our inferior packing capped it
total destruction. We have revised our methods of
ing according to your instructions, for which we are
obliged.

As to payment for this print, would you be good emough
to let me have a little time? Our registrar is away a
her vacation, and T cannot sebttle the matter without

her helpe Ve will see that you are properly reimbursed,
of coursej the only question is whether the ecash comes
out of our pockets or those of the insurance companye

Because of vacation, absence of our direetor and presidemt
in REurope, there is no news about the projects But the
new odition of the catalog is in the press, and will be
ready in a week or two.

It is good to learn thet Stieglitz is better) you have
more recent news than I.

Thank you for the good word in Willard Morgan's books

1 found your article very good, particularly good for the
orew that will read the books I think that Willard is

on the right track, and that the more emphasis placed

on piloture-making the better. I also liked the attitude
that minieture is one phase of photography. Ridiculous,
isn't 4t, that the idea of & universal cemera has to be
elarified? Like telling a carpenter that he can't expect
to cut keyholes with a rip sew.

Indeed I wish that we (i.es my wife and I) could ascept
your kind invitations One of these days we hope to take
that long-planned trip to the coast, on which occasion
you will be at the top of our list.

Best wishes,
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ANSEL ADAMS

yosemite National Park,
california
mgust 1st
1328

PDear Beaumont Newhall,
Just & line to ask if you received the new print of
"pine Cone and Eucalyptus® for Mrs. Liebmann. Not raving heard from you

1 am fearing it might nave gone astray in the mails.

How are things going in general? Have you any news

of interest regarding the Project and the new edifion of the Catalogue?

[ am pleased o hea Stieglitz is bettery 1 had a

good letter From him at Leke George.

¥ish youcould come oyt west and pay us a visit.

cordially yours

st
st
t was

of us
any

tinve

onout

mesy

t the

as

The instant
cerned, you

e helpful,

' Place -

and the

ow his

s he wants

o the dictating.
#2e photograsher
on getting

m the Pictorial
st put my
suguests that

ion devoted to
ancerneds In
ns of "xXn are
partake in
stes e cannot

sonsorship
ipt2 Do we
Jynwe® | refer
am Frankly
janization
wn Art. (1

ir was that
s only
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ANSEL ADAMS

PHOTOGRAPHY
Yosemite National Park
California
Auvgust 19
1938
Pear Mr. Newhall,
Thank you for your good letter of August Bth.
| imagined you had been away on a vacation, but | was just anxious
over the arrival of the print.
As Far as any payment for the wint goes, please
do not worry ebout it. OF course, | would like to get something for

ity but I think the Insurance Coumpny should support the claim. 1

ok Y

do not want to embarass the Huseum‘in any way over it.

| look forward to seeing the new edition of the
Catalogue. And | am glad you liMes the article in Mogan 's book .
[+ seems that everything nowadays i done For the "pwblic - if not,
it will be Financially nopeless. 8ut | think trere are ways and means
of combining the Mpopubar® with the really worth-whiie . | tnink the
Museum of Modern Art nas been very successful in this respect.

ts
it is always good to hesr frem you. (gnot delay the ctating.

ographer
western trip too long.

yours ever
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AN S | { | AD AM S 131 TWENTY-FOURTH AVENUE
‘ SAN FRANCISCO - CALIFORNIA
Yosemite, California July 12th 1939

Dear Beaumont Newhall g

Your letfer is exceedingly interesting. I was, of course, most happy to near
From you, and 1 had intended to drop you a line before this, I slipped away for the simple reason
that 1 simply HAD to get home. But I certainly hope 1 will be able to return in October. 1f was a
great pleasure fo know both you and your wife and I nope we nave many visits together in the Future-
both in New York and out here in Yusemites

Shorﬂy after my return | got a rather large job From Fortune Mogazine and |
am at present recuperatirg from that. | have a grabd set of phutographs made in the east, but as
yet 1 have had no time to make decent prints from the negatives,

- The fact that you are to have the Stieglitz show is quite overpowering. For a
while I thought there was little chance for it. But, on the last morning 1 was in .ew York Stelite
and 1 rode tozether in a taxi and 1 urged him to put on the show. I told him it would be a most
important event - equally important as the Armory show - and that it probably would be the last
big presentation of his work that he would have a direct hand in, He seemed to think that that was
perijaps so, and 1 left him with a Faint hope that he would agree to the exhibitions You can imagine
how pleased I am fhaj he will give itse But I really cantt take any credit for helping = all of us
would do what we cBwTn such a case, and I am sure he had his mind made up all by himself, At any
event, you g_r__e_’havin_- the show and that's what counts,.

We have discussed things rather frankly together and [ Feel we should continue
to do so. You are a Museum man and [ am a photographer. Our opinions have a necessary wvariation,but
there is never any reason why our critical comment, no matter how negative it might be at times,
should gffect ys in any way other Than constructively. I told you what I Frarkly thought Bbout the
present photographic shows [ still stick to the principle that a Museum backiround should be as
passive as possible; that the functicn of a display wall is fto convey the objects exhibited. The instant
you present photograpns on a wall that is something of itself as Far as Form and color is concerned, you
avtomatically impart to the photouraphs some of the quality of the walle This may sometimes be helpful,
but it is very often detrimentals I think the Finest walls | hqve ever seen are in Stieglitz' Plece -
whatever is on them seems to hold its own lifes So, I Feel that in this Stieglitz show,you (and the
entire staff) should do exactly what Stéeclitz wants in that respect. I am sure you will follow his
suggestions, but may [ advise that you clearly state to him that you went things to exactly &s he wants
thems It is merely a point of pyschology. You can get very far with Sfieglidz if you let him do the dictating.
Fortunately, he is usually right - at least as Far as his own work is concerned. For the avergge photoirapher
to tell the museurs how to show — that is something elset! But I want to congratulate you on getting
the exhibition - its a grand thingi

This Group idea is still very vague. [ have been in touch with some people from the Pictorial
society of America - they suguested such a thing as a class or serics of lectures, etcs 1 must put my
mind to it and Figure out what its all abouts Anyway, I feel a vague stirring within me that suggests that
such a thing would be goods But there are many ramifif ications,

The First big bug in the ointment is this = any tie-up with a going organization devoted to
Pictorialism cannot Fail to absorbe some of the Pictorial spirit as far as fhe_sueciafnr is concerned, In
other words - if anything is done "under the auspices of Xn, the mood and spirit and intentions of mxe are
bound to color what is done -== jusi like any showing at the Museum of Modern Art Is bound to partake in
some way of the color of the Museum. Likewise for the Metropuliten Museum, Stieglitz® place, etce. We cannot

escape the color of the envirunment,

Now, do we want that particular color to intrude in this caseg In acceiing sponsorship
of the Pic. Pho. of Am. are we not really taking advantage of treir organization and membership?? Do we
really believe that we will accomplish more than if we went on the job entirely on our ows? By'we" | refer
to you, Ira Martin and myself - your letter sort of puts us together to ;nlve the probleg. 1 am l'r.znj_;].y
afraid of a "sectionm of anything. However, if a group could be established - as free in organization
as the old"Group F 64n, the physical aspects of which would be spensored by the Huseum of Hodern Art. (I
refer to mailing address, shows and lectures, etc) we would have SOMETHINGI!

1 am not ilhuljil‘f_ in the above para.raphthat your vttimate idea in your letter was that
we shoyld join up With the PPA. | yas only trying to argue with you on the matters I write this only
because it locks like I had misread your letter — but I was only justifying what you and 1 both feels
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. Now, just how do several photographers get together to form a group? The potency of the Sociological Factor
is rather dangerous if tf gets the upper hand, There are so many bright boys today who want to Save the world with
the Cameraia Here is my sugcestion For the organization procedurey

le Tell Stieglitz about it and get his reaction.

2. Get Ira Martin, Edward Weston and Ansel Adams to submit ideass

s You formulate those ideas into a working plan.

Yo Check with Weston, Martin, Adaas

5¢ Get the plan solidified as much as possible, and get the approval of the Museum to the

idea of & photographic section of some sorts
6+ Then form an advisory committee of others -

Edward Steichen
Anton Bruehl !
Charles Sheeler (For the tie-in of the painter and photographer
Walker Evans (For the Documentary
Bednice Abbott (For the wonamis side of it

7+ Have a gereral meeting and start things goingd

8« Put Stieglitz in as Honorary Chairman or something that will not tax his strength or
ur encdurancel

It might be very aovantegeous to ask a layman like David MeAipin to serve on the Com iittees 1 have Found that
a fine practical business head can solve many problems that can easily Floor the artist when he ventures organization.
Pardon my self-confidence is suggesting my name amorg the First three, Sut I do it because | frankly feel 1 am
sympathetic to the idea and not limited to any particular point of view. and I have no personal idea avout controlling
acythings Your grwp idea, connected witi: the Museum, is a wonder fulyideas :

4s For my group - of which you say you have heard rumors - please be assured that i$ is nothing at all like the
above organization. 1o fact, it was only a study group - a series of classes or lectures, efce Believe me, I would
be more than pleased to give such classes or lectures under fhe sponsérship of the Museums AS 1 have said, the
group rumored is still most vague - no comnitments have been made.

I hope we can correspond at greater length on tis subjecte This is just a very conversational letter writtem
with all the vague concentraiion that a very hot day developg¢se But one thing is very important - whenever a large
organization like the PPA gets hold of anything like a Section on Straight Photogrephy the result s like what
happens to those that try fo conguor China - China merely absorbps them. (China in this case is the PP A) That
is why 1 think the time is ripe for the Modern Museum to hit hard on a very impurtant thing,

Incidentally, the gift of Mr. McAlpin -- he might like to see it used to further just sugh an iden? why
not talk to him about it?

All the Photographic agenizations are predominately controlled by Ametuers. Therein lies the danger. The Fine
painter or etcher or sculptor is NOT an amatuer. One of the main troubles is that there are saf;.?ﬂod professional

photographers.
e

Kennedy is a wonderful person in his field - he has done extraordinary things. We had a grand time together
neres

This is a bed year in Yosemite anyway - it is very dry and hot. But Next year - please plan on coming west fi
all good wishes to you and yours

cordially -
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Mr Ansel Adams
Yosemite Natlonal Park
California

Dear Ansel:

I am delighted to receive your imteresting emd frank letter,
and hasten to write you thie ehort note to put some of your

fears awaye Perhaps I did not meke myself clear .ﬂ in my
letter to you, and T want to straighten out two points,

First, about the Stieglitz exhibition, The entire matter
choice of pictures, hamimg exhibition space, IIghEIng, cofor
of walls, mounting, hanging and the catalog has been put
squerely up to Stieglitz, We shall assume ho part in the
exhibition beyond enabling him to realize, so far as we can,
his ideals, The official invitation was carefully worded so
that he would understand this, and he has accepted the spirit
of that invitation, We stand ready to assist him in any way
we can, but we shall not intrude, He i1s, in every sense of the
word, director of his own exhibition, He said that he might
like some clerical assistance as well as workmen, He is
worried about the catalog, he told me recently, but not about
the exhibitiones I have been wondering if we might suggest to
him the publication of a portfolio of his photographs in

the finest half-tone reproduction we can get, limiting the
number of plates to our budget. However, that remains to be
seen, The show is not yet scheduled for a definite time,

Second, about my ideas on a photographic society, I had no
intention whatsoever of having anything whatsoever to do with
the PPAs You ere abselutely right in saying that a sponsored
organization takes on the color of the parent groups In fact
the ressonf for writing to you was my disgust with the FPA,
Ire Martin will sever commeotion with the PPA, and I presume
that others in the society may do the same, Certainly I feel
that pictorialism must be ruled out of amy photographie
society in which you, the Museum and I might want to be active,
I think your ideas are fine, and I shall talk to Dave about
the proposition next week, Another thing which you haven't
1isted, There must be some way of being sure that the members

are solid, end really oreative.

Thanks again, and more laters Cordially
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AN S l ’j[ AD AM S 131 TWENTY-FOURTH AVENUE
SAN FRANCISCO - CALIFORNIA

Yosemite, Friday

Dear Beaumont,

Thanks for your letter. Apparestly mine to you crossed in the mails.
1 fFeel that my letter will explain the situation, and I can reassure you that by now
the correction is made. The more 1 think of it, the madder I get. As you say - had
it been enywhere else, or about any other subject, it would not have been so bad.

1 think you were very generous in your comment and protests 1 am afraid
I m not so sweet when I gof to the printersil

As [ told you, 1 am sending a corrected copy to Stieglitzy he has none
to date, thank goodnessil [ em writing him today.

And 1 thought we had checked every possible point in the whole jobll
we had - byt thah damn make-up man. 1111}

Your letters are always interesting. 1 am glad that you lock back on
the trip west as something swell to remember; you gave us a lot to remember too. Of

course, the trip will be justified only if you come backll

Cordial greetings fo Nancy and yourself from us alls

Things sound exciting and interesting

Hope you feel better - Grippe is no fune
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T. J. MALONEY, INC.
122 EAST FORTY-SECOND STREET, NEW YORK

Advertising
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n Maloney
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]94 (). SAN FRANCISCO . CALIFORNIA

= “Tr ea s

_JCLASS OF SERVIOE DES!

=1 WESTERN
— UNION

R. B. WHITE HEWCOMB CARLTON J. C. WILLEVER
PRESIDENT CHAIRMAN OF THE BOARD FIRST

Send the folloming message, subject to the terms on back hereof, which are hereby agreedlo

ANMSEL ADAMS
151 24th Ave
San Franciscos Cel

SHINN RECEIPT %}?ﬂpm FORWARDED, PLEASE NOTE ITEM NINE IS DAGUERREOTYPEs
ITEM TEN AMBROTYPE,

BEAUMONT NEWHALL

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE.

COMMITTEE:T. J. MALONEY, of "U. 8, Camera,” Chairman - DR, GRACE McCANN MORLEY, of the San Franciseo Museam of Art - ANSEL ADAMS
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]9 4 () . SAN FRANCISCO . CALIFORNIA

WESTERN
UNION

R, 8. WHITE NEWCOMB CARLTON J.C.WILLEVER
FPRESIDENT CHAIRMAT OF THE BOARD FIRET VICE-FAESIDENT

subject to the le;-m. o .baci-_.’wmuf. which an .'nrreby agma{_ro-_

"

ANSEL ADAMS
131 24th Ave.
Sen Francisco, Cale

Could you print errata slip or something to save my em
Otherwise think catalog swell, Best wishes,

binding, an entire
7111 be done today,
So, be rest assured

COMMITTEE: T, J. MALONEY, of "U. 8, Camera,” Chairman - DR. GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]9 4 () . SAN FRANCISCO . CALIFORNIA

L AR Ay aino
ANSEL ADAMS: Director Tednesday morninge.
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Station Wagon
diate inves~

ander way,

wa were awaiting
ge is very slight-

plant forsman,
every letter =
e dummy paste-up. I was most

the proofs,
o

was adjusted to
and the printing
ASSUre ACCUracy,

j2) !
{

singe In my re

turn
to check on the

quality
thet all elses was OK.
oste-up dummy
gain over the
ve done. I had
ould have seught it
ame out of the press,

#d ths artix¥nle and was

yarts

ip

, an sntire
done today,
n. So, be rest assured

COMMITTEE: T. J. MALONEY, of "U. 8, Camera,” Chairman +

DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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1 nind on the matter; it was an
ix v bad about it, because, while
I bls, I still am generally responsible
for the book as a whole. It war the last kind of error I could
imagine happening. Crockers feel terribly about it.

Just junk the coplc sent vou. Stleplitz has none so far, as I w?; 4

Uus i o HLI il * P h 4 .:l oy u“ : it ae R x .0 b s
awaitine the special binding. copy out for sale will be rec

o el ™ ot _-.2‘ 41 HL" !‘\nl

T think its a 1 comnerclal job, Tour comme will be
i ink its a good
ted,

now just how you felt = remember that
ted proofs of my article on Architecture

h correct plate niumbers were in the
FThse 1n' a £ 2 thing could be
office i a fierce mood, find néthing could
dons; : 3 and out woa I saw ite
done, e an
1 lad to ¥ hat the £ morning who
Pt 90 o raad e srtislb t S.'s avoidance

. 4
g of what

ot
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DIAGRAM OF GALLERIES
A PAGEANT QF PHOTOGRAPHY - FINE ARTS PALACE OF G.G.l.E. + 1940

1 | Z

CONTEMPORARY AMERICAN PHOTOGRAPHY CONTEMPORARY CALIFORNIA PHOTOGRAPHY

/4

TECHNOLOGICAL AND NEWS PHOTOGRAPHY
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Agnryosodg & Yo Ty " plbeafye & 3i #1 jwedded vigrpalod] Zellsw® nbdgast
My lanl Adams '
rYosemlte National Farl . o0 . ou 0 dood edy pziwelves seddlee svad T ws
California
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Dear Ansel Adams,

Of daed? sy

'nu.nk _you vory -wh for the beeut!.ﬁﬂ. Hew le urd rrem you and m’wé.fo.
[ TRal WITHA A

I al “ry ha.ppy t:o have t'his fine roproﬂuutl.on frm the Bl.am nm Ve
ps paoh wods 9 2Rk anl'ma" :
m muod Ln mrying out our Chrishas-!lw Tur oard loheu, hu-. }hn -
o4 W N

dniby & i sy o™ fror
m ﬂmt u lu.vo mrlookod you. and wo uentl horwith m ‘bo!.wbed, ‘Iut anr_ﬂ_uloll

(1 Ve O fwch Gl aoekd ) 24
akisr worr 8l wi hes (Ao TOOF

. Im jultmthapolntorwiﬂnsymmnthaaududmﬁ ’“”%'P"“Q?., -
s 2aog abd So ¥

: 'u"mla.ﬁ.ng rning 8 t= durin; the course of which he showed me
. ot ” 'balld.ng ‘dth tiegl!. 2 . w1 o ad LLiw ined el fl.x

your rount lottcr to him regnrdin; the U. Se Camera repmwuctim je‘b. un! amofuﬁ:

thnt a plwbogﬂph.to oqui.vilont of "Mua-A-Yur ni.ght appears I -;roo w&& *u. and
h.po ﬂnt lllﬂll of our plm here m l.llmr :I.tl mtura prodnctl.eu.

nﬂ. gmtin;l for ﬁn Hew str.

g “-.

Stin;lit: is making some boautifl printl fron his .u-:.y ne;nt&.ul‘, potiing 5_

b K32

quo.llw from ordinery Aso which is hard bsli.m--md 'hioh ‘has lll:'.t :.l ‘a.“k:..nt.qt
Idek in the pants to me 5o farunvmwrkh aonoornad, lllll I'lwwwn
eontact printing from 9 x 12 om negatives, The exhibition is taking shapej Stieglits
16 sti1l anxious o work it out, end the course of events here which has led to the
postponement of his show to the fall turns out to be a blessing, for he has felt pressed
for time. I'm terribly excited by it all, and am sure that it will be a real landmark
in the history of photography. From what I've seen it will be amasingly revealing of
what photography ecan do - or rather, what 1t ocan be made to do, In this way it becomes
mich more then a "one-man show",

Plans for the photography department here are shaping up. I have been promised a
small permanent gallery for photography so that there will always be something photo=
graphlo to see here. This idea Stieglits 1ikes immesely. Our collection is growing,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e s N Collection: Series.Folder:
useum of Modern Archives, NY N
' uohal| Iy

Mr Ans ol Adams 2 Jen 16/40

and the library is becoming more and more valuable, I've tried to keep it small,
up to date, and authoritative, I feel that there 1s so mich loose thinking about
photography, and so much downright charlatism in the technical field, that it is
essential that the books we have should be books that we can back up.

I 1liked your artiocle in U, S, Camers, but I liked your article im Morgan's

Oraphie Oraflex Photography better; it is a splendid "blography” of a photo :
arphs fafgs Wl
a8 I have written roviewing the book for next U, 5, Camera, Morgen'l bodk troubles e
s irevoth Iad
by its lack of direotion, but both your article and that of Berencie Abbott are fine

end to the point, You'll receive your copy soom=-~illlard told me last nl.dtt that
o Bl Tho

the first 100 coples have come from the binder,
" This letter seems to be terribly jumpy, for now we're back to Bi:l.o;ll.‘h. We are

L A

-mmmmtuwmioorltworhhphubm-&ﬂlhg'ﬁn.Mu
-uu-puuuyeunhm-.ummmhptutnm-i'ﬁmt
munru;y ‘mst be (beosuse of our budgot)whlf“.hm;m
very mioh, and he 1s mow taking it into oonsideratiome xmnhtmpu{.ﬁ;:ﬂ
of_urhupoﬁctmﬁorkpﬂnu,Mmhﬂhmmilmm:vh
h'-fﬂk.ﬂuhlr‘lamﬂihdmhmmmmﬂlm“
mom‘dtll- e T
\ I'nh-pyoupo-hdummt dﬂelm-nu. MM.“I.!-IM
lighting the Ihlilm loulpturn. often speaks of his visit ﬂﬂlyﬂh;hlh‘ﬁ-
_m:minuhu——hrulthrmournﬂm-md'MMhhﬂ

Thanks again for the card,

109" .'I”"'.r

$ - . o 'y | 20
B o B5 L XDL

Cordially,

alrelag Hoalruns
wolxre Slkrn ud
.ol sag

Tanid Wl
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My Ansel Adams
131 24th Ave.
Sen Franciseco, Cal,

Dear Ansel Adams,

The eight photographs errived this morning in perfest oondition, and
I have just written an informal letter of thanks to Mr Bender, which will
be followed by & formal mote upon their official scceptance for the Museunm's
permenent collection by the Acquisitions Comml ttee,

They are a splendid lot, and 1 am very glad indeed %o have them. They
will be of particular intersst to those of our visitors who have read your
chapter on printing in the Graphic=Graflex book, as emong them are examples==-=
correct me if I em mistaken, pleasel---of gold tonings

I hope that all is going well with you. 1 have been having some highly
informative conversations with Stieglita, He has been good enough to look at
some of my prints, and I have been very greatly encouraged by the preise which,
to my amasement, he has offerod for some of my most recent work.

¥th all good wishes,

Cordially,
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ANSEL ADAMS

April ra, 1940

sesumcnt Newhall,
T a note ina
acknowleoee your letter,
An glad to know seU like the
prints. | think they are the best orints-
I nave made so far,
Yes, tney are Cold-toned -
just a little bit.
A deliyhted Stieglitz
sppraved of gour work - he is severe byt
comments. And he can D& very

-the orints-

e To see tnem, 100,
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SAN FRANCISCO - CALIFORNIA
April 13, 1940

ir. Beaumont Newhall

Museum of Nodern Art

1] - West 54th Street
New York Gity, N.Y.

Dear Beaumont Newhall:

Your letters have been appreciated and I beg forgiveress
for not adequately replying to them but I have been terribly busy in
working out the details of the U. S. Camera Yosemite Photographic Forum
(which is to be a really grand thing), my own routine work, and the most
recent elephant that I have taken on. This last creature, however,
may grow up to be a splendid animal. I have been appointed Director of
Fhotogrephic Section of the Fine Arts Exhibit of our Exposition. For
various reasons I could not refuse and I am pleased to state that I
have a marvelous committee and very fine support. It may in many ways
prove to be a very important show. I will enumerate some of the detaills
as follows: The committee consists of Tom Maloney, who will assist me in
gathering meterial for the Gallery of the History of American Photography,
for the Gallery devoted to Color Photography and the Gallery for Contempor-
ary American Photogrephers. Dr. Grace licCann Morley, Director of the San
Francisco luseum of Art, has already communicated with your Nuseum and is
in charge of the Gallery devoted to the History of the loving Plcture
and # the coordination and presentaticn of the Historical} Dogumental
and Experimental Films. In addition I have a Gellery devoted to Tech-
nological Photography. This 1s rather a broad term but it will be inclus-
ive of Astronomical, micro-vhotographic, high spsed photography, ete.
Another gallery will be devoted to Contemporary Celifornia Photegraphers.
T will advise you of all the details as soon as possible. It all hap-
pened three days ago and, while I have a conception of the show as a whole,
it is hard in this short time to set it all down in sensible detail.
However, I am writing Maloney telling him I have written you and asking
you to what extent you will be able to cooperate with me in securing
material for the Gallery of the History of American Photography and for
certain exhibits in the Contemporary American Photographers Gallery. I
refer especlally in the last regard to the work oflalker Evans and Bernice

Abbott.

st about six weeks to go before the show opens. The
shows in the Contemporary American and Contemporary Californla Galleries
will change constantly during the season. A1l the material for the per-
manent exhibits nust be ready for installation four weeks from today.

I have ju
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Also within this time I want tc have at least two months of changing
shows at hand. This atter problem of securing the changing shows I
consider the least difficult to effect as T have thirty-six names lined
up most of which I am sure will s=nd their work on short notice.

In any cooperation that you can give me you can rest assured
that you and the Museum of lModern Art will receive full and enthusiastic
credit. I hope to do a book-catalogue on this show and in this also I
would appreciate your ad¥ice and suggestions. However, once I have
heard from you that you are interested 1in any degree of cooperation I
will be able to send you date in great detail., By rmext week I will have
letter heads for this project and the central office will be at my above
San Francisco address, Please send all letters to that address where
ghe secretary will receive them in my absence. Urgent tele grams send

ollect,

I am © nfronted with a limited budget and short time in which
to work but I feel that if I am able to organize the program with care
that the results will completely justify the effort. The Director of
the Fine Arts Department, Mr. Timothy Pflegger, is extraordinary in his
understanding of the problems of the various directors working under him.
He insists only on the higher standarg and gives us carte blanche as to
proceedure.,

I must be in Chicago on the 25th of Mgy . I presume that I will
be in New York préor to that date, On the other hand, if installation
of the Photographic Show can be completely effected before the 25th of
May I will come to New York a few days after that date.

T sincerely trust that you find it possible to come West
this summer and if so please advise me when, so that proper weleme
end appropriate helloballoo can be arranged.,

A1l Good wishes, =

by
e A

P. S. Regarding our show, the spirit 1s willing but the wall spacé
is limited. I have no 1illusions that 1t can in any way approach the
scale and scope of your great photographic exhibition but what I do

have to show must be worthy and must suggest wider horizons than the

material confines of six galleries,
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April 16 1940

My Ansel Adams
131 24th Bve
San Francisco, Cal.

Dear Ansel Adams,

Congratulations] I am delighted to hear of your appointment
as Direeotor of the Fhotographic Sectlon of the San Pranéisco fair,
and I know that you will do a distinguished job.

We shall be very happy to help you. Just -let me lmow speclifically
what we can do, I feel reasonably sure that I oan get Berenlee Abbott's
cooperation, As to Valker Evens, I am not so sure, &8 he has not beem
any too cordial towards the museum recently, I can probably be of
asgistance in the historical sestiom.

It is a pity thet your time is so limited. Do let me have fuller
details, as you suggest in your letter, and don't hesitate to eall on us

at any time for whatever help you think we may be able to offer.

Cordially
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ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO April 17, 1940
TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Modern Art
11 = West 53rd Street
New York City, N. Y.

Dear Beaumont Newhall:

I am whipping the photographie show into
reasonable shape and I am anxious to counteract any
impression I might have given you in a previous
letter that the secale of the show would be large.
The space devoted to History of American Photogrephy,
excepting Watkins Muybridge, 0'Sullivean and Jackson,
will admit only twenty or twenty-five prints.

I have already corresponded with Maloney
in considerable detail and I have requested that he
get in touch with you. It is obvious, that in this
small selection of historie prints we must have the
eream of what is available, I am consulting Mr. Franeis
Farquahar of San Francisco on the photographs of Wat-
kins and a few other western photographers as well.

I am aware that I may have to go to a number
of sources to collect the early American photographs
and I would certainly appreciate any advice or sug-
gestions you can give in this regard. You can com-
municate, if you choose, directly with laloney especially
in regard to the Lincoln series. His association
with Carl Sandburg should make this particular problem
rather simple. IlMore later.

All good wishes,

2 ; / ™

cc - Maloney

COMMITTEE:T. J. MALONEY, of "U. 8. Camera,” Chairman - DR, GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
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ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO April 26, 1840
TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Modern Art
11 = W. 63rd Street
New York City, N. Y.

Dear Beaumont Newhall:

In conjunction with this photographic exhibition
I am plenning to show a group of outstandins Documentary
photographs - thirty-five to fifty prints which will present
the most significant work of this classification of recent
times.,

I am in consultation with Dorothea Lange, and
we both feel this exhibit mey be of the greatest importance.

I am writing six individuals - Hartley Howe, Paul
Strand, Pare Lorentz, FEeaumont Newhall, AYchibald McLiesh
and Lewis Mumford - to inquire if they will send me a para-
graph defining a Documentary photogreph. These paragraphs
will appear on the walls of the exhibition and will be a
most importent adjunet to the exhibit as a whole., The
title of this series of parsgraphs is not yet established
but it would be one of the three following: "Defining the
Term 'Documentary Photography'", or "What is Documentary
Photography?" or "To Define the Documentary Photograph".

These definitions are basically similar, but I
would deeply appreciate your opinion thereon as a clear
and exact presentation of the definition is very important.
May I hear from you at your earliest convenience?

Sincerely,

o

COMMITTEE: T, ), MALONEY, of "U. &, Camera,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS

-l
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ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO kpril 27, 1940
TELEPHONE BAYVIEW 7755

Mr. Feaumont Newhall
Museum of Modern Art
11 - W. 53rd Streest

New York City, N. Y,

Dear Beaumont Newhall:

Pardon this machine gun sequence of letters -
but I have not heard anything as yet from the East in reply
to the large number of letters I have sent out. Many were
sent in eare of Tom as he would be able to correctly address
them. I know he is working on the project with his usual
vim. On the other hand I have less than four weeks time
before the Exposition opens. In one sense there is plenty
of time - but I am held up in basic planning until I hear
definitely in the affirmative regarding someof the most
importent phases.

Could you do me a favor and give Tom & ring and
urge that I get some information just as quickly as possible?
1 have wited him - but perhaps an additional phone would help.

ps for you - any suggestions or comments or reports
would certainly be welcome. At the present writing I have
secured the definite cooperation of Edward and Brett Weston,
Moholy-Nagg, Dorothea Lange (in regard a stunning Documentary
show), the leading women photographers of California, the
Astronomical Society of the Pacific regarding the Technological
display, a fine collection of early Western photography (except
Jeckson so far), the cooperation of an engraving firm who will
give me an excellent display of lithogrephic color reproduction
procéss. The response has been really magnificent, especially
in view of the short time.in which we have been working - but
you can understand that certein final elements of this show
must come from efer. What I need most of all at the moment is
some affirmetive information on photographs by Brady and his con-
temporaries, the small series of Daguerreotypes and word on
exhibits from Steichen, Bruehl, Steiner and other top flight
Eastern photographers. I am chiefly concerned about the historieal
and technical material for permenent displays. I have already

COMMITTEE:T. J. MALONEY, of "1 5, Camera,” Chairman . DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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enough changing shows for Galleries One and Two to carry
me almost through the season.

Just wire me Bollect at this address on the outlook for
certain other requested items and be assured that I profoundly
appreciate your assistance.

I have written to Stieglitz and I talked to him on the
phone the other night. He epparently is too ill to make any
personal response regarding this exhibition and I would not
for the world do anything to cause him the least additional
expenditure of effort. But I simply must have a Stieglitz
print for the Historie sequence in Gallery Five. I am sure
there must be some superb Stieglitz printjin privete collections
or at the Metropoliten Museum from which this print might be
selected. I am sure that Stieglitz would respond to my
request as much, or more in fact, as he would to any other
request for material as we are very sympathie and he knows
he can trust the presentation I will give his work. If we
could secure one or two outstanding examples to be loaned
for the duration of the Fair, we should then advise Stieglitsz
about it - get his blessing as it were. I think you are in
exceptionally good graces with him and perhaps you may be
able to engineer this matter for me.

It is indeed regrettable that I cannot be in New York
and get all this business summed up in a relatively short time,
but that is out of the question and I must resort to letters
and wires.

A1l good wishes.

As ever,

Al :dy
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
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ANSEL ADAMS: Director April 29, 1940
151 34TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Modern Art
11 - W, 53rd Street
New York City, N. Y.

Dear Beaumont Newhall:

A thousand thanks for your letter of April 24th. 7You can
imagine the pressure involved in getting these things ready in
good time. I am concerned with the accuracy of every statement
end sequence throughout end that requirement of accuracy does not
maeke things easier. 8o, believe me, your assistance is certainly
appreciated.

The Doeumentary show is underwey mnd Dorothea Lange is in
touch with some of the Eastern group. She has written the Photo
League for me and has also sent s letter to Bourke-White. I agree
with you about Bourke=White in the main - but I think that a case
of keen extra-etion of her best work would comprise an interssting
show.

I am aware of the diffieulty of ecrystallizing photographs
into the "Documentary" or other fields, as the border lines are
often very hazy. I know many people think that a Documentary
photograph must have a brutal expression of Poverty and ill-clad
infents - but I think that some of Walter Evens' architectural
photographs and some of the things I have seen of Luke Swank's
are certainly Documentery in the broad sense. I am thoroughly
inclined to agree with you about Abbott. She carries out the
point that you can still meke a Documentary and have hopei I am
discussing Abbott with Lange immediately.

Indeed the problem of print quality is a tough one, I
would certainly not eliminate &n importent News photograph because
its print quality did not match a certain standard - but I em
wistPfully hoping that I can get prints of the quality which would
be, et least, the best attainable for that particular type of work,
I think if Fernice Abbott made the enlargement from a Hine negative
it would be as rood ms can be obtained and I am enclosing a letter

COMMITTEE:T. J. MALONEY, of "U. 8, Camera,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art . ANSEL ADAMS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY N w Ll.ﬂ.l l _n-:. i

page 2

to her for you to forward, providing you think it is appropriate
to do so. Any notes or comments by you will be appreciested. I
am & little distressed over what You say about the difficulty
of petting material from the Hetropolitan because the time is
seriously limited. I am anxious to get the show up well in
advance, that is, two or three days before the opening of the
Exposition! I realize the Metropolitan Daguerreotypes are
supreme but I don't think they would do us any good if we could
not get them in time for the permanent instelletions., This
Historicel phase of the show makes no pretensions to completeness.
It is rather to suggest outstanding examples of photographic
"milestones"., In g sense, a good reproduction of Southworth
and Hawes would suffice in plece of the originals thereof. OFf
course, I would not like more than one or two such alternatives
as copies in this room. I think that I shall ask ¥r. Pflueger,
the Director of the Fine Arts Department, to wire Mr. Francis H.
Taylor requesting the loan of three Daguerreotypes to be sent

us as soon as they can do so - but in the meantime to ask if
they can let us have reproductions of them to plece on the walls
until the originals arrive.

Dr. Edgerton has come through handsomely. I will write
to Mili and I think Yyour suggestion a fine one in this regard.
This series, 1895 to the present must contsin a Stieglitz print.
I am perplexed in regerds Stieglitz health. I know if he is not
up to par he cannot be expected to give any time to replying.

In fact I think the majority of hi¥ oFigifals of this period

are in the Metropolitan. If worse comes to worst I ean use
Camera Work Gravures, but I don't like to do that. I am taking
this series right up to the present with a Weston print coming

in somewhere around 1830. Only five or seven would derive from
a Stieglitz group. Here again I am confronted with an inevitable
incompieteness but I think I have good enough material lined up
at the moment to carry me a long ways.

I certainly appreciate your kindness regarding loans
from the Modern Museum. Of course, everything must be sent
Collect. We have a blanket form of insurance which covers every-
thing in transit and which automatically comes under s different
classification with its installation in the Palace of Fine Arts -
but I understand the insurance is complete on all material coming
andrreturning to its source.
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Man Ray:

I em delighted you will be able to send the
two photographs.

I am in touch with loholy-Nagy and I will
write him for his opinions as to whether he anticipated Ray

or viea versa. Schad, being European, would hardly fit in
this exhibition,e v Ao Ry 1] Seem, L O

With cordial good wishes,

LN =
VS e
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Mr Ansel Adems
131 24th Avenue
Sen Francisco, Cal,

Dear Ansel,

The reyograph is being sent to you by our shippers, Budworth, todsy. They will bill
you for the cost of packing the pioture (which is fromed) emnd sending it. The Pieasso
portrait will follow shortly = there is some kind of mix up about it. Boby was very glad
to let you have it, and eny other Ray or Cartier-Bresson photographs you may want, I
presume that Cartier will not figure as he is not an American,

Inclosed please find receipts for the Ray photograph. Will you please sign and returm
the white one? I also enclose a copy of my covering letter to Berenioce Abbott. Note, by the
way, the spelling of her name. Also please mote that it is Walker and mot Walter Evang=—wa
slip on your typist's part,nn#fdoubt, whieh I certainly wouldn't bother you with except
that it is importent when meldng fiprillesmagalog or labels,

I had a morning with Stieglita today, By now you must have received his letter in
which he explains why he cammot lend you material, The bes t that I was able to do was to
get for you an offer to let you have a splendid proof of the large "201" Steerage
photogravure~--handsomely mounted and framed. I think that this would represent Stieglits
well, partioularly since it is a fine example of his method of presentation,

If you'll let me lmow what specifle Southworth and Hawes daguerreotypes you want I1'11
find out the mumbers at the letropolitan, The three I'd take would be Daniel Webster
(No. 87.14.2), Chief Justice Shew (No, 38,34 = plate 12 in my book), and View of Brattle
Street (Nos 37.14.3). If you ask from the Metropolitanm be sure to quote these mumbers,

I'11 try to define documentary photography in one paragraph =- I've been trying these
pest 4 years to frame a sultable def'inition]
Hope this lett er is of some help. Good luok)
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ANSEL ADAMS: Director May 11, 1940
131 24TH AVENUE - SAN FRANCISCO

TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Modern
11 West 53rd &%

New York City

3

Dear Beaumont :-

Returned to San Franc Y an ms cheered to find so
many valuable items of the show ewaiting me - in the flesh so

1

to speak, Also sbout 12 separate notes from Kaloney who is

D

P

certeinly going to town in e big way. If it weren't for you
rh

and Maloney, I don't know 1

1 b at the show would amount tol

Eays arrived in good order, Thank you. I am going
2 freamed in identiesl form with the

will reeeive the print back in its frame
I i p2

sortrait

if he sees fit. I appreciate his cooperation

have some leads on some Stieglitsz prints,
but I am writing him to ship on thet "29 Steerage"” photograwvure.
I will write him tonight, and perhaps, you can give him a ring
about it.

reticent in askine him to =0 +to anv
trouble whatever at s time, but it wonld be a great pity if
he were not represent

I hope * definition of "documentery photography" will

not be too much of & tesk, it need not be long, just & few lines
will surfiece if it puts it over.

‘he wires regarding the Metro=
I heve wired them copiously.
Modern Art to loan six of
The threa from the Metro=
but I could use 6 others

. ng a penel isolated n;; plane and
t eolor on which to the deguerrotypes. The designer of the Art
214 2 enthusis yver a lar stvlized "shadow=box" effect
m whiel ‘-,:.-T.IIW_ wgment the ir ssion 1"-?‘?'(1%-‘.-:."‘--‘:-? and delicacyef
e he dapuerrotypes. 1it40 : ¥ h Mayor of the Metro-
. ; { of Boston who, he sgys,
as 15 daguerrotypes and

COMMITTEE: T. J. MALONEY, of "U. 8, Camera,” Chairman . DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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In the text I am preparing for the general catalogue, I am
enxious to stress mot only the cooperation you are giving me,
}ﬂ'ut als? the grand work you did arrancing the big Museum of
Sodern Art show. I hope this is agreesble to you. I will,
of course, credit all loaned items to the Mugeum - but I do
want to get a plug in for what you have donme for photography.

I have to be in Chicago on the 24th of Moy, 1If the
exhibit is completed by that time, T hope to dash to New York,

but I cennot definitely make a date with you at this time,
W 4+ -] 2 - ] -
1th cordial good wishes, _ _
’ /// == e
-~ - Pl
AK smm
P. 8, IFf you have any ext inarily fine Americsn photographs
that ecould be used E, ean you fake initiative and
select and forward T leok any source for a fine

Clerence W for instance,

' ” k QJME

e
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Mawr 1 {
ANSEL ADAMS:-Director fay 13, 1940
131 24TH AVENUE « SAN FRANCISCO
TELEPHONE BAYVIEW 7755

r /_i, v D AewAart

h you will find receipt for items
21 e T iy 3 Ayt
o 18 AP P’

rate International E

nav he sold if the owner

= sales price appears

salas ta bLe

~igin unless specifiad

SR S e ey
our cooperation,

2 ftm

Za
./.-

REC'D MAY 17 1940

COMMITTEE: T. J. MALONEY, of "U. 5. Camera," Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art« ANSEL ADAMS
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ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755
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re=

=0ld not only at the

311 plans are still
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subiaet should be

COMMITTEE: T. J. MALONEY, of "U. 5. Camera,” Chairman « DR. GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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I am hoping to inclnde brief chapters by Steichen, Kennedy,
Weston, documentists, technicians, ete, but the main body of
the book will be reproductions of outstanding items.

I em very much execited and plensed the way this show
is developinge = Stieclitz notwithstand !
I pertainl . eonl we
~nl hava ¢ -y A ait +n +ther.
f -
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () - SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director i
131 MTH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Modern Art
11 - W, 53rd Street
New York City, N. Y.

Dear Beaumont Hewhall:

Thank you for your very cordial letter of April 16. You aré
probably amused at the audacity of my undertaking a good show with
six weeks to go before it opens! But that is the way it seems to go
with Bxpositions: you do it that way, or you don't do anything. I
am in constant touch with Maloney and I am glad to say that the pattern
of the show as a whole is quite stabilized. In addition to the One Man
Shows, I hoye to have group shows as follows: -

Documentary Show, - Galleries One and Two for two or three weeks
exhibit - in which Dorothea Lange is halping me to a considerable extent,
It is in this group that I believe Walker Evans should be represented.

I imagine the entire show would be between eighty and one hundred prints,
the work segregated regionally. The basis of the exhibit will be to show
what good photography can do in summing up and recording contemporary
sociel conditions., Aside from Evans you may be able to suggest significant
photographers of that clessification. How about Luke Swank in Pittsburgl

Another group show for which I have asked Maloney's assistance would
be one of about forty prints from six to eight Eastern women photographers -
Kanaga, Abbott, Dahl-Wolf, Frigell, ete., I do not believe Bourke-White
would be as well represented in this group as in the Documentary group but
perhapé the public would not understend it if she were eliminated. Any sug-
gestions you have on this particular group will be warmly received. I plan
in a similar group to present best Western women photographers - some of
whom ere exceptionally good. Lange, of course, will be represented in the
Documentary show.

Should Abbott be represented in a group of Eastern Women Fhotographers
or would she be better represented in the Documentary show? There is a very
fine line separating News from Document, and Document from many forms of
functionsl work. Perhaps the photographer only can be trusted to accurately
place himself. I can't possibly give Abbott a full One Man show but I
would feel very badly if she were not represented.

COMMITTEE:T. J. MALONEY, of "U. 5. Camera,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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Do you have evaileble a fine early print of Louis Hine? I must
have one of his prints for Gallery Five and he most certainly should be
represented in the Documentery show. Of course, there is ome thing that I
em going to fight for and I think yéu will agree with me - that is, that all
prints shown should be of the finest technical quality. I have been disap-
pointed out here at times by observing in exhibitions important photographs
which were of inferior technical quality. Having seen previous presentations
of the same photograph in good print form, I was disturbed that everything
else was forgotten except subject value. I understand this was the case in
the New York News exhibit refently held and I cannot bring myself to feel
that an important photograph should ever be presented in anything but its
best form. That is why I feel the Documentary show mey present some problems.
While I have expressed not too favorable opinions of Walker Evans' book as a whole,
I deeply admire his individual photographs as displeyed in the Museum of Modern
Art. I think their documentary power was enhanced by their fine technical
quality. Do you feel I am on secure ground in requesting fine technique in all
phases of the proposed Documentary show? I know some people would disagree
with the, but, as this exhibition is presenting photogeaphy in the Palece of
Fine Arts juxtaposed with highly selected work in other media, avoidably poor
technique would be out of place in a photographic show of any subject classi-
fication.

I have written to Stieglitz for participation, and while there is only
a slight chance of his being able to help - I will not give up hope until
he says & final "mo". I talked to him on the phone the other night and was
relieved that his voice sounded quite strong. I had heard that he was seriously
i11. I have written Strand, Clarence Kennedy, Weston, Bruehl, Steichen and
others, end I see no reason why their participation cannot be assured. .

The Eistory of Photography is the one that concerns me the most on
account of the enormous emount of important material scattered far end wide.
I fully realize that just putting up about forty old photographs would be
hopelessly inadequate - no matter how fine each one might be in itself. I
have the early Western photographers, however, gquite well in hand as there
are magnificent Watkins, O'Sullivans’, Jacksons and others availeble out here.
My first concern would come with the selection of eight or tem highly sig-
nificant Daguerreotypes. As this exhibit relates to American photography,

T feel that it is not necessary to go back into the very first years because
you have done that in a remerkable way in the Museum of Modern Art end it
would be impossible to gather important material frum_Europa at this time.
However, if the Daguerreotypes could be represented by eight or ten out-
stending American examples - and if this representation is given with well-
composed segquence and text, I feel that it will be an important phase of the
exhibit. Your esdvice on this would be very valuable. Then I em planning on
about twenty prints which would include pre-Brady, Bra@y and post-Erady
Eastern American photography. This sequence shouléd terminate around 1895-1800.

The photographérs of greatest significance from 1895-1900 to the present
day will be representec in about twenty carefully selectad.photographs. I am
hoping Stieglitz will assist me in this, either with an original print or a
photo-gravure. I am counting on prints by Strand, Weston, Kasebier, Clarence
White, Steichen, etc. and work that could be called milestones in photographic
progress. In other words these twenty prints will not only convey the chrono-
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logical advance of the medium but
photography. (I am,
speed work),

will indicate the enormous scope of
of course, especielly anxious to show Eggerton's high

The Color Gallery is quite well in hand and I need not bother you
abo?t that-so I imagine that I will only have to ask your assistance and
adviee on the historical and documentary phases. But, of course, any

suggestions you have for any phases of this show will be most gratefully
received.

Is it the policy of the Photographic Department of the Museum of
Modern Art to loan prints for such an exhibit as this? In other words, if
you have any historical material which you feel might be significant in this
particular show, could you loan it to our Fine Arts Department for the dura=-
tion of the Fair, or, do you advise me to contact the Yetropolitan Museun for
such material - end may I ask you, does the Metropolitan ever release or loan

11 significant material of that type? If Stieglitz, for instance, was unable

to prepare end send & print - do you believe the Metropolitan would loan a

few of his? You will understend that I em not a museum man and I do not

have a working knowledge of the regulations and proceedure in organizations

like the Metropolitan and other Museums. Henfe your sdvice would be of

great benefit to me in determining the proper approach.

vhole,

Of course, as I told you, Dr. Norley of the San Francisco Museum
of Art is in close touch with your Museum on the film section of this
exhibit. As always, she will do a handsome jjob. I do not know how far

sly she is stressing the Modern experimental film and the Historieal develop-
ment of the motion picture, but I, for one, would strongly favor the

- presentation of absolutely contemporary work. Perhaps at your convenience

you might contect Van Dyke, Strand, Steiner and others and sound them
out in regard to this matter. Morley will return about the 28th or 29th
of the month and, of course, I cannot take any definite action in her
field without fully consulting her, but I think it advisable, due to the
shortness of time, to anticipate possible cooperation in these fields.

¥y kindest regards to you and many thanks again for your
cordial response to this project.

Most sincerely,
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () . SAN FRANCISCO . CALIFORNIA

ANSEL ADAMS: Director April 22, 1940
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Mr. Beaumont Newhall
Museum of Hodern Art
11 - W, 53rd Street
New York City, N. Y.

Dear Beaumont:Newhall:

I am very anxious to have one of
Men Ray's rayographs as a permanent installa-
tion in Gallery Five in that series of significant
photographs from 1900 to the present day.

I understand Man Ray is living in Paris
and is therefore not approachable et this time.
Will the Museum of Modern Art loan me the one
in their permanent collection and, if not, can
you advise me where I might be able to acquire
one of his good "rayographs"?

If I am not mistaken, Man Ray anticipated
Moholy-Negy in the photogram. I also have my eye
on the magnificent portrait of Picasso and I think
it would be most interesting to have both the por=-
trait and the "rayograph" displayed together. Do
you think Mr. Soby of Farington would consent to
loan us this print?

Things seem to be coming along very well
and replies to my many letters should be arriving
shortly.

All good regards,

COMMITTEE:T. J. MALONEY, of "U. 8, Camera,” Chairman « DR, GRACE McCANN MORLEY, of the San Francisco Museum of Art . ANSEL ADAMS
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-t 8- : { SHows “You #1Y, in"aqdiyadd’to Dangs'end Evanms, $PS 4me
‘efubr TEX photogrerters hero, I €k thay Berefice ﬁkbé_tt 16 one Of the best dogumen
i00graphoPs, T mx not'sure of Swwik 48 boidg aom “the darrow Sends ¢
jord which has“sdcliolorfchl overtonss, He has some spleéndid' s e, Partic
architectural oharsgter, The Phote Leagte hare in towi ia daing sor
one of them, Morris Prnrel---ig prabtionlly & protosd of Surend=-< 8 win
which was very good, 5ol Libsohn, did some good work, Eliot Ellsofon is their president;
he has done some good ctuff for life, Bourke-ihite doesn't gcom to me ag good as her
reputation, P

. B giaﬂ that things are shiping dp for yous" h@jmunt&m gﬁ

t 0¥ Ly o sild 10 wtel Tmoy YOU wo
Women tographers, This is e pood idee, T don't hawe ‘E'm p

st tiow. “Ehat Thott's work “bo more Eiuifis
bj:o_ se it is aifferént mﬁ" me'amggom;;g' ﬁ aid
Por its effSot. 1t is mich mére straichtformard then eluost

Print Qué “ 1" do'not Have & good Mne print, ’gx%a, wq
- “uuﬂﬁ?#&&:gmfm wilch 1s a pity. fﬁrﬂ:ﬂie Kbtott mide Some’gooe :
“I% sfor his show, but the smlargements were not very good becausd the reggtives
His techmique, in'd word, is very badj the success o his plotures 1lies ir e
that they interpret the subject. p - 2
I should 1ike to see every print thef you hang  Spléndid €echnichl job. But I'm afraid
that you will find your choice greatly limited., So many men, like Hine, have mo fee for
the print, Much news stuff is deliberately printed just for the reproduction., Ifve
folt that a news photogrephy show should be just newsprint reproductions, Certainly to
compare & print slapped out under terrific prescure to meet & deadline with a print mede
with the greatest of care is highly unfair, And a good news photograph is regularly toe
contrasty by photographic standards, but not by newsprint half-tone standards. Infine,
1 think that you should request fine teclmique, but I would not like to see you exclude
certain great photographs because for one reason or another the technique is mediocore,

After mll Blake's prints are lousy technically?

Historical Galle You should try to get some ofxthwipuihbbidl, asielifimest
dagu 8 . tpopodbdancpowehabe] ey ireoawighobtbly get you a half-dogzen
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;:zr::;::lavle en::rpilées foom Vialter Scott Shimm here~--he has some besuties,
ave a few ambrotypes, if onl they were ar Americe,
and were so well made, il R —— R .
I'd o:rtl.i.n‘..y get in touch with Robert Taft, Unlversity of Kansas, Lawremce, Kens,
author of "Photography and the American Sceme" for ho#p in getting prints, The few Brady
e

Pleces we have are unfortunately on loen ripght now, have some Russell tos of the
building of the Uy Fa, Re Re T g

1895-1900 to mow Stleglitz is the best, the only, for this, We have a good many
duplicate coples of Camera Vork in case you cammot get originals, The Metropolitan has
important Fhoto Secession material., You should have no trouble in getting prints from
Dr Harold Edgertom, Dept. of Eleotrical Engineoring, Massachusetis titate of Tech-
nology, Cembridge, lYass., but you won't get fine prints, I'm afraid. You might also
get some of Gjon Mi1i's woFk (6 East 23 St,) which is less scientifie and more photo-

graphic than erton's,

a - 1

. . ol
Borrowing from Museums We shall be glad to lend you ‘-J:J.nf from our collestion
ﬂduh_fmﬁ'ﬂ—wmready spolken for, There 18 no r;vhp‘ you have m g ask
me and I will take care of it all., It is understood, of course, that you will pay trans-
portation charges---photographs will be sent express collect unless otherwise reguested.
We shall insure and bill you---and please let me lmow the exact way the bill shoyld be
addressed, i :
S  routine for borrowing from the lletropoliten is more formal., First you mst have
"'a 8pecific 1% of what you want, topether with accession muibers. Second, you must have
the of the fine arte depaniment write Mr Frauneis H, Tayler, Direster, iy 1.
Your regquest will be scted upon at the Irustee's lecting of May ae.hi ¢ 5 no way
of ;otﬂnf a decision sooner---or later, as the lay meeting is the last of the season,
Now T will be glad to pet you the specific informition whiech i quiredy But 1'm d
that it 1s to rather press you for time, And umm&a ul ‘l‘ﬁ . borrow Stleglita
material, thes it would be wise to hubmit with your request e note from &%

1‘1"_ the 1 ! ‘ f . . i oy o dee _.',,It _ I;.,
e Wet 18 espacially hiard bolled. Most misewns will ledd Af you slumply write to the
” dtrestor : rosbiog .l .

-+ o T G|

-~

How for your letter of the 22nd, received this morning,

i 5 e fag.  We chall be glad to lénd you & good "reyoswdph' = Hob the
“haw Wﬂ(,"rﬂ that {s now on tour, bﬁﬁ%ﬁﬂ'o 1% is frameds
" "We gt111 heve the Picdsso portwait., I & write i omoe to Seby,

' oan sgnd 1+'along to you, I kmow hin very well and doubt if there'll

s soon 88 we_hear from Soby 1'll send on both Men Ray photogre

By the = I don't know whether Ien Ray preceded loholy or me
WU gf ‘deademic dntereost, however, because €hoy were both anﬂcipn_t.%,
1000 wEgd 8 shsedowgraph techniiue for dbstrect purposes as oerly o8 191
v al L - y & 2

Hiell, .1 hope that this is of some help.
. o 5 Yours,
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¥r Ansel Adanms
151 24th Ave,
San Franoisce, Cal.

Dgar Ansel,

I'm sorry to learn tha¥ you got slapped down by ‘the Metropolitan,
It's a not umusual ogourence,

Mthough we don't have a single daguerreotype in our own colleetion,
I know where some excellent ones cen be found, and I have already
medd errengements to select a few on Friday., They will be pasked and
shipped to you by Budworth, our shippers.

I hope that the enclosed definition of Documentary Fhotography will
be s&tisfactory to you.

It is very good of you to make a special effort to glve me personal
oredit in the catalog, I do not feel that I deserve the preise which
you indicete in your letters. The exhivition was far from perfect.

If it, and the book, have been of sssistance % organizers of future
exhibitions, I fesl that I have had sufficlent rewsrd, I hope and believe
that your exhibition, though it may mot have the scope of ours, will

be a more careful statement, I wish you every bit of success, and

hope to see you at the end of the monthe

Vith best wishes,
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DOCUMENTARY PHOTOGRAPHY

Agcording to VWebster, a document is ",.s 0ny
writing, book or other instrument comveying
information.es " Any photograpilys iferefore,
may be o dooument. The phrase "Documentary
FPhotography," however, has recently been
reserved for pictures taken dﬁlihmtaz;' as

propoganda for the betberment of soclological

conditions,
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A PAGEANT OF PHOTOGRAPS ;

v 5P LlBER 29 . ' 4% 1) AN FRANCISLUD

May 17, 1940

Mr Ansel Adams
131 24th Ave,
San Franeisco, Cal,

Dear Ansel,
I am sending you several items which may be of help,

A Six daguerreotypes from the collection of Walter Seott Shimm, including s most
interesting view of a gold field which seemed to us particularly appropria t
the rest quite fine portraite, - o

B, Two embrotypes, portraits. There can be exhibited exao as an to exhi
the lhgnorrootype;. There should be mo dofficulty in nghg,n; thznl all, -

Co Two volumes of Gardner's Fhotographic Sketoh Book., Theme contaln the Wood &
Gibson print reproduced in my book, and 2 lot of fine material, I%'s too bad in
& way that the books are bound, I _ ways
regretted 1t, so had it rebound, If you use these book you will, of course, put
them in class cases. It would be extremely difficult to replace them,

D, Four albumen prints of the building of the U.P.R.R. by Russell. Although faded,
there are some magnificent views amoung t'em, They are mounted on our standard
mat size~--the awiward 14-1/4 x 19-1/4 that was adopted by mseum printrooms some

time ago.

Our shipper is ocalling for them + This letter should rmhr{:u before them,
8o if you want the things sent express, just send me & wire st thing londay
morning, Sorry I can't ship them sooner,

I'm sorry I didn't let you lmow about the Buffalo ocollection of Fhoto-Secession work
wooner. The prints are from the show Stieglits got up in 1910, They are in pretyy
shape, alas, having been completely forgottem until I dug them out of the
quoting to the gallery a 1910 nespaper clipping!

You are perfectly correct in tracing the origin of shadowgraphs to Talbot. On p, 67
of my book I wrote "Probably the first to -mly Fox Talbot's primitive "photogenie
drawings" to artiotic ends was Christien Sohad,..in 1918,"

Please let me Jmow in more detall your plans for a booklet. I appreciate the gesture in
asking me to write a chapter of my own choosing. I do mot have & clear octure either
of the exhibition or of the proposed booklet, and 1t would seem rather tile to ocon-
tribute a plece which had no reﬁﬂm to the rest of the booklet,

The Eudgt arrived today, Please returm the Ray Piocasso portrd.ji to James Thrall Soby,

Comn., and ploage send him & receipts
m. — -
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]9Q 4. () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

COMMITTEE: T. ], MALONEY, of "U. 8. Camera,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY N ) Ll.ﬂ” If- 8|

Please have Budworth pack the following material and ship it to

Construotion Trainm Fhotograph  §10
Hmnging Rook, Echo City FPhotograph $10
Dale Creek Bridge. . $o
Granite Canon Embenlment " $10

GROUP B Lent from Museum of lModern Art Library

1851 Garanerts Photographic Skotohbook of the Oivil er, v. 1 ead 2 $200,

GROUP C Lent by Walter Scott Shimm, 554 Pifth Ave., New York City

with elbow on table
in ri

=

Mn-tm-a-uaonzymm«ipt.ampchhh;-utﬂ_h;ﬂ.
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Please have Budworth pack the followlng material end ship it to

GROUP A Lent from Museum of Modern Art Photograph Colleotiom

359,38 A, J. Rus-ell Comstruotion Traim Photograph = $10

556,38 " " " Henging Reck, Echo City Fhotogrsph $10
358,38 Dele Cresk Bridge. - $0
362,38 Granite Canon Embankment " ¥10

GROUF B Lent from Museum of Hoderm Art Library

GROUP C Lent by Walter Scott Shimm, 554 Fifth Ave., New York City

Degnerrcotype - Portrait of a girl holding a daguerreotype
" ¥egro nurse with baby

Gent with beard holding has

Lady with elbow on table

Young lady in riding habit

Californie gold field
Ambrotype - Couple
. Iou£5 man with pistol

Please 1ist groups A and B only on reccipt. Group C is being sent at owner's risk.
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¥r Ansel Adems
131 24th Ave.
San Francisco, Cale

Dear Ansels

ther they have
Budwo hi , have sent the material---or re
j\utr w;o:'i. Msvulbeumwm

thems They
Unfor tuna books toﬂwm‘mm g
:.u' t:g mbooh b bout 20° long end 12" m«lwmﬂw.
e eriaps 2o/2" thioke A1 the plotures axe p

1 am delighted that the Buffalo suggestion tomxpmdx worked outs

to=
Please let me lmow about the show=--1f you take any installation pho
grephs perhaps you'd let me see & fawe

It has been e pleasure to help you.
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]9Q4/() . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS:Director

R, B. WHITE NEW:CIMI CARLTOM
PRAESIDENT CHAIRMAN OF THE BOARD

Tllng time shown In the date line on telegrams and day letters is STANDARD TIME at polot of origin. Time of
: FC15_? 24 NT=SANFRANCISCO CALIF 19

BEAUMONT NEWHALL= MY 19

- 3 N AL T 53 HYK=

MUSEUM OF MODERN AR ES

—— il - 4
:THANKS FOR LETTER SEND EVERYTHING EXCEPT BOOKS AR EXPRESS |
A COLLECT PLEASE AIR MAIL DIMENSIONS OF BOOKS FOR CASE |
MEASUREMENTS PROTECTI1ON GUARANTEED CORDIAL GOOD WISHES=
ANSEL ADAMS. 4

THE COMPANY WILL AFPRECIATE SUGGESTIONS FEOM ITS PATRONS CONCERNING ITS EERVICE

COMMITTEE: T. ). MALONEY, of "U. 8, Camera,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Musenm of Art - ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director
131 4TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

- . - . ; i . EL ADAMS
COMMITTEE: T, ], MALONEY, of "U, 8. Camera,” Chairman - DR. RACE McCANN MORLEY, of the San Francisco Musenm of Art - ANS|
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS:Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

e he San Francisco Musenm of Art - ANSEL ADAMS
COMMITTEE: T. J. MALONEY, of "U. S, Camera,” Chairman - DR. GRACE McCANN MORLEY, of the ran




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

New hai| A

The Museum of Modern Art Archives, NY

Mr Ansel Adems

131 24th Ave.

San Francisco, Cal,

Dear ligsélams

I em delighted that the fussell photographs end the dagherréotypes pléase you, ™ '

and I hope that you will be equelly pleased #ith the Gardher albums, Yod iy b8 Tnterosted
in the incredible story of tislr coquisition. Wile I wasdn eollegs'd Plolisd iy volume

1 in a Cambridge second hand bookshop, A few weeks ago I oalled on Frank Fraprie, the
editor of Amerisan Phetegraphy, to go over his privabte library, and there I found volume

2, whioh he had pleoked up in Boston, I was able to persuade him %o sell his copy to the
museum, on the assumption that I would also twrm mine overs And when the two finally

came together, it was found that each volume had the identical pemellled mumber on the

fly leafl

The Registrar's office should have sent you our receipt by alr mails 4t would have saved
you confusion, I imagine that by mow you have received it, and with my wire of this morning
the problem should be settled. Dut let me restate the eredits, etes, 8o there will be mno
error,

The six daguerreotypes (mumbered MiA 4 = 9) and the two ambrotypes (mumbered MA 3 and 10)
are lent by Valter Scott Shinm, The Museum officially has nothing to do with this loan, and
our name should not be comnected with ik, The receipt should go to him, and insurance mﬂ
be plaged in his name, You can tell an ambrotype from a daguerreotype easily when you
realize that a daguerreotype is a silver plate, & mirror surface, on which high lighte are
depoeited in mercury smalgem., Thus the shadows will be light it reflecting n light surface
and the pleture will seem negative) if roflecting a dark erea they will be properly rep=
resented; the ploture will appear positive. The ambrotype is on glass; ik it is nothing
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but & thin negative, with the image bleashed, When laid over a dark surface, the transperes
shadow areas allow the black surface to show through, while the bleached highlights mask
t@ids blasks You've probably observed the phenomenon with very thin negatives which have
‘been developed in one of those fine-grain formilas that gives very light brown silver
deposits-~--or maybe you aren't so familliar with gross under exposure as myself]

The box in the hend of the young man in MiA 3 1s a pletol, with complete Mt.

The Russell's looked fine, I thought, aftor having been mounted carefully on the creamy
mounts. Theya re the gift of the UP R R, which adds to thelr imwron. Ir(poni.h‘.l.o.

please put their neme on the label, SR AL L8]
O T oift ey 1

And the Gardner books should have the oredit "Gift of David H, hﬂ.p!.n." einoe th.qwm

purchased from his generous fumnd, ‘- Ao

1 am returning your reseipt because we rsgquire our owm particular brmd,-ﬁ:e‘ on-s. which
;W8 sent by ordinary mail lest londay, This lists our mubers, nnd unludes the

~~Gardaer books,

R
W=
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION

MAY 25 TO SEPTEMBER 29.] 94 (). SAN FRANCISCO . CALIFORNIA
= A T = e '_‘Tf:_‘.“-?lﬂ'l
&

=+ WESTERN
== UNION

desired; otherwise
e ramnitied sa s tyllwate
\_—_commonidetien. ___/ (i cninsiast o FHA BOAND Pt vickAmine
Send the following message, subject lo the terma on back hereof, which are hereby ogreed lo
~

COLLECT

MR AWSEL ADAMS
131 24th AVE
SAN FRANCISCO CAL

CREDIT ALL DAGUERREOTYPES AND AMBROTYPES TO SHINN, ALSO SEND HIM RECEIPT, q |
PLAYS NO PART IN HIS LOAN, ITEMS MMA THREE AND MMA TEN ARE AMBROTYPES, ALL REST
ANCLUDING MMA WINE ARE DAGUERREOTYPES, LETTER FOLLOWS REGARDS :

NEWEALL

WESTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES.

walls.

I certainly wish you could come out soon,

With renewed thanks for your marvelous cooperation,
and with cordial regards and good wishes,

AA MM

COMMITTEE:T. . MALONEY, of "U. 8. Camera,” Chairman - DR, GRACE McCANN MORLEY, of the San Francisco Museum of Art . ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 (). SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director May 28, 1940
131 24TH AVENUE - SAN FRANCISCO -
TELEPHONE BAYVIEW 7755

Mr, Beaumont Newhall
Mygeum of Modern Art
11 West 53rd Street
New York City, N, Y,

Dear Beaumonti=
Thank you for your letter of May 24th.

The show is up and, with the exception of a few
changes and improvements to be made, I am greatly pleased
with it.

The Russell prints are very fine and the Gardnmer
albums extraordinary. I must say that the history of their
acquisition is something to talk about.

Regarding the receipts. I regret the confusion,
but assure you that the items were insured under a general
policy from the time they left New York. I am preparing new
receipts on our forms for both the Museum and Mr. Shinn, and
am enclosing herewith your formal receipt duly signed. I was
under the impression that the Museum controlled the Shian
Collection = in other words that he had given them to the
Museum and that you were loaning them directly. But that is
all straight in my mind now,

Thank you for the data on the daguerrotypes and
the ambrotypes. I was pretty sure which was which, but your
information settles it nicely.

I shall not neglect to mention the Union Pacific
Railroad in relation to the Russell prints, and also MeAlpin
in regard to the Gardner albums. The latter are installed
in locked cases and the Russell prints are under glass on the

walls.

I certainly wish you could come out soom,

With renewed thanks for your marvelous cooperation,
and with cordial regards and good wishes,

-
&
AA MM

COMMITTEE:T. J. MALONEY, of "U. 8. Camera,” Chairman - DR, GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
h

Collection: Series.Folder:

The Museum of Modern Art Archives, NY N ) hﬂ” .Ir- 8 |

raman harine
st re ring
cauges ma to

Fhrough nobly

~allartinn

COMMITTEE: T. J, MALONEY, of "U. S, Camera,” Chairman « DR. GRACE McCANN MORLEY, of the San Francisco Musenm of Art - ANSEL ADAMS
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS- Director June 1lat, 1940

131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Dear Beaumont Newhall,

Here is my corrected receipt for the items loaned by
the Museum, I have already returmed your formal receipt,but
I am required to make out our anyway for insurance record.

You will note that I have listed a higher insurancs
vgpluation then you specifiede We have a good blanket poliby,
and when I learned the material was coming I placed the amounts
immediately on it, As it has gone through the records, it would
be not easy to change, I think they are worth more than you list
anywaye

I have prepared a new receipt for Walter Scott Shimm, which
I have sent him, o/o0 you, His address is at the Exposition, and
I am writing from San Francisco; hence the trouble I must cagse you
to forward it,

He was fully insured from the time the items ledt New York,
but I trust he has not worried about protection = not hearing from
me directlys

all good wishes. Hope you can come out soone

cordially yours .

MEDUON 3 1940

COMMITTEE: T, ), MALONEY, of "U. S, Camera,” Chairman - DR, GRACE McCANN MORLEY, of the San Francisco Musenm of Art - ANSEL ADAMS
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]94 (). SAN FRANCISCO . CALIFORNIA

ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755

Dear Beaumont Newhall,
Confournd the S ecretaryl! And thanks for the wire.
I have No. 10 listed as an Ambrotype 0.K., so the error is
insurance
just in the/list.. I shall correct it immediately. The gal I
had at first went to Los Angeles, and I have been fighting
elong as best I could with what I could get. But she's coming backil
It is certeinly funny how much confusion can be
associated with otherwise inoccuous things. This Museum=-
Shimn-Adams-Peguerreotype-Ambrotype-insurance-secretary
business has its elements of humor. Fortunately, all the

rest of the show has gone simply enough.-and sccurately

enough.

I hope the subsequent details will be smoother]
It has been a bit of a mad-house out here for everyome; but
I am pleased to say that the Art exhibit as a whole is almost
100% installed, It is swell - and there is a collection of
Master drawings (arranged by Annemarie Henle) that is simply

magnificent. Wish you and your wife could come out soom.

cordially 3
A e

¥ o il
-~ insel Adams-

COMMITTEE: T, J. MALONEY, of "U. S, Camers,” Chairman - DR. GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755 June 10, 1540

Hr. PFeaumont Newhall
Museum of Modern Art
11 West 53rd St.
New York, N, Y.

Dear Beaumont:

We have decided to proceed with accatelogue on the Photographic Exhibit,
E. ®. Crocker Co. of San Francisco sre subsidizing it and U, S. Camers
are paying for the plates, which will be reproduced later in U. S.

CAMERA MAGAZINE. We are hoping to have about thirty plates. The text
should be short, dynamic, and indicative of the Exhibit from & non-
technical point of view,.although certein technical statements cen not
be omitted. The text will comprise a foreword by myself, which will
state what the exhibit represents in toto, and will contain a few
ecknowledgements and orchids. The next section should be an historical
resumee; and then short chapters by authorities in the respective fielcs.

This is all being undertsken on a cooperative basis. The printer is
putting up the money end the contributors are to be paid unless the
eatalogue proves to be a complete flop, which I believe is mot even
remotely possible. Each contributor will get st least §50 to $100,

such peyment to be made as soon as possible after publication -- repeat-
ing, of course, the slight element of risk involved which may reduce that
emount. However, I can vouch for the complete integrity of H. S. Crocker
Co.

I feel that you are the logical person to do a chapter on the historieal
phase, and as your chapter would be of greater length than the others,

a fee of at least §100 will be coming to you. The actual length of the
chapter can not be great. I would suggest a maximum of a thousand words.
Its brevity will meke it more difficult for you, but the element of
brevity will make it of vastly greater value to the layman. You may be
aghast at thie limitation and you may feel that 1500 words will be
necessary, in which event it will be all right, beceuse we cen limit

some of the text elsewhere, but it should be kept as close to one thousand
words as possible.

Your text should comprise short paragraphs on the inception of photography --

the work of Fill -- the Daguerrotype -- Brady -- the Photo Secession --
Stieglitz -- and the contemporsry developments.

COMMITTEE:T. J. MALONEY, of U, $, Camera,” Chairman - DR, GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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Mr. Francis Farquahar will be asked to do & page on early Western
photogrephy, as he knows a grest deal in that field.

It might be possible to make en abstract of your text in the Moderm
Museum book, eliminating all but most essential historicel statements
and references to obscure sources, all of which are of enormous value

in a comprehensive text but would be slightly out of place in a pro=-
duction of this kind.

Will you reply airmail if you feel you cen do anything in this regard?
And do not hesitete to give any strong opinion sbout it. I kmow what
I ecan do and I know what I can have done in specific fields, but the
phase I am suggesting you participate in mey be too complex for such
intense treatment.

I am writing today for releases on some of the items we play to repro-
duce. I will list them as follows: (the ones that would relate to
your section):

Southworth & Hawes =~ the portrait of Lola Monte:z

Hill-Coburn == The Sisters

Meserve #25 == Lincoln

Gardner =- one of the Civil War prints
(may we have permission to reproduce this from the Modern
Museum?)

Clarence White —= Lady in Elack

Alfred Stieglitz -- The Street

Paul Strand == The BElind Women

Edward Weston == Tres Ollas

Moholy~Nagy =~ Photogram

Muybridge -- Man Lifting Plank

Edgarton -- Multiple Flash

Washburn -~ Mt. McKinley

Pocker == X-ray

Arnold Genthe -~ San Francisco Fire

Lick Observatory -- Astronomical Subject

International News -~ Eaby and Sprinkler

Dorothea Lenge -- Street Locumentation

Feininger ==~ FPhoto Micrograph

Abbott -- New York Scene

fieston == & late Guggenheim

Atget -~ (undetermined as yet)

a print from the FPhotographic League

a print from the Farm Resettlement Administration

-~ end ebout twelve contemporary prints by verious photographers.

Some of these may not be used but I think it will give a fine perspective.

The reproductions will be best quality half tone, and in most instances
a8 close to the full size of the original as possible.

Will you reply as soon as possible and be assured I will appreciate your

comment . ;
Cordially y - -

——el
P.8. The cetalogue will sell for not less than 50¢ and not more than §1.
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FUORNIA

¥r ingel Adams
131 24th Ave,
San Frencisco, Cal,

Dear Ansel:

I shall be very glad to write an historieal essay for your catalogue, and
shall limit myself to 1000 words, It is true that this iz a very shert
article, but I have had comsidersble experience in exsctly the problem

which you face, end I believe that I cen do an sdequate job, I shall make

it aun scoount of the artistic development of photography, principally in
Amoriesn,

You have our permission to reproduce amy of the Civil Wer prints, provided
that you do not send the book to the engravers, but heve them work from a
copy photo.

1 am working with Stieglitz every morning, selecting material for a portfolie
of twelve photogravures, e is not at 21l well, I am sorry %o say. But mﬂ“
together with me seems to please him, We hope that we can do somothing really
swoll with the photogravures,

The article will be fortheoming in a weok or ten days.

Cordially,
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A PAGEANT OF PHOTOGRAPHY

IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS: Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755 July Bth, 184C

Dear Beau mont Newhall,
Helpi!l I need yow article for the
photographic catalogue as soon as possiblel
I am glad you liked the general catalogue;
end I only hope you ean fine the oppo rtunjty to come west end look over
the exhibit,

All good wishes

I just received the Strand portfolio, Some swell jobil What do you think?

COMMITTEE: T, ). MALONEY, of "U. 8, Camers,” Chairman - DR. GRACE McCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.] 94 (). SAN FRANCISCO - CALIFORNIA

WESTERN [
UNION

A B, WHITE NEWCOMD CARLTON J. C. WILLEVER
PRERIDENT CHAIRMAN OF THE BOARD FimaT

Send the following message, subject to the terms on back hereof, which are hereby ogreed to

Ansel Adems
131 24th Ave
San Francisco, Cal

Sending six daguerreotypes, two ambrotypes, four Russell Unlon
Pacific photographs, two volumes Gardner Civil Var photos
Fridey., For Photo Secession originals write Gordon Washburm

Director Albright Art Gallery Buffale. Spuding you| Jist Aeniith .
Beaumont ¥ewhall ; ¥

"]‘
*

)
3

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE. " { 1
s
e R
Cordlal regarcs fo you and Nancy. Sge's a swell galfd And gere's to the

simple lifed

yours ever

s

COMMITTEE: T. J. MALONEY, of "U. 8, Camera,” Chairman - DR. GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]94,() . SAN FRANCISCO - CALIFORNIA

WESTERN [~
UNION

R B WHITE NEWCOMB CARLTON 4. C. WILLEVER
FRESIDENT CHAIRMAN OF THE BOARD FineT

Send the following message, subject fo the ferms on back hereof, which are hereby agreed to

g ‘othorwise message will
transmitted as o full-rate
communleation.

CHARGE MUSFUM OF MODERN ART

WESTERN UNION MESSENGERS ARE AVAILABLE FOR THE DELIVERY OF NOTES AND PACKAGES.

. .
cordilal regards to you and Nancy. Se's a swell galfl And gere's to the

simple lifed

yours ever

-

COMMITTEE:T. J. MALONEY, of "U. 8. Camera,” Chairman - DR, GRACE Mol ANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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IN THE PALACE OF FINE ARTS . GOLDEN GATE INTERNATIONAL EXPOSITION
MAY 25 TO SEPTEMBER 29.]94 () . SAN FRANCISCO - CALIFORNIA

ANSEL ADAMS:Director
131 24TH AVENUE - SAN FRANCISCO
TELEPHONE BAYVIEW 7755 Agust 22nd, 1940

Dear Besumont,
1 should have written you a line or two before this, but I have
been busy and | guess you have, tooe

Anyway, this is just a note to tell you that it wes swell to see
you out here in the flesh - both of you - and that this statement is supported
by the cordial opinions of your new friemds. We trust something will eventuate
tthat will bring you both out of tene

The Catalogue is Finally oute You will get yours in a Few days.lt
has many good qualities, and some not so goods un the whole, however, 1 think
it is a splended compromise between what a catalogue should be, and something
to Pappeal® to the public. Some of the reproducticns are swell, others fair, but,
again, on the whole, the quality is high in that regards Your article is swell;
1 hope you like the set-up. Will let you know later when you may expect a check.
You see, it is Crocker-Undon's baby; they teake the rep, so to spesk. | think they
were urusually brod—nir;d for a commercial firm in desirngsuch materiale

Anyway, it will bring @ lot of photogrephy before the eyes of a lot of
people. The exhibit has been seen by more thun 108,000 (consesvative estimate).

How are things going with you? Let me know all the dope - | am ferribly
interested, Wi/l send on the Surf Series soons | presume you still want the educational
print display. Write and tell me if you have any new ideas on that item,

Cordial regards to you and Nency. She's a svell galfl And gere's to the

simple lifed

COMMITTEE: T. J. MALONEY, of "U. 8. Camera,” Chairman - DR. GRACE MecCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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Dear Ansel: ‘
Ihopcthntymrocoivodourtslemwlththanenotﬂir‘pwh_'q‘\
We are arriving inm San Francisco Fridey morming, July 19 == carlier them I
wired == with no definite plans of whet we shall do, MNanoy has o very close
friend at Carmel, I have & boyhood chum at Palo Albo, Wo hear that the coast
road from Sen Francisco to Los Angelos is somothing mot to be missed, and we
hope to arrange to get & ocar for the trip. We thought thet we'd plem to
"wind up" in Yosemite, and I very mueh hope that inexpensive accomodations _-
thers will not be out-of-the-question. We shall have to be beok in N, Y, by
Jagust 15.

I am most partioularly mnwabohavethaappormw#mqag‘
you our plans for a department of photography, Dave MoAlpin has told me about
your ideas, which sound splendid, I very much hope that we oom push things, '

gnd want to work out a plen,
You will be as disappointed as we all are with the enclosed letter frem

Stleglits, 5¢111 it is not o discouraging letter, and we are going ahead with |
the plens for & book, Did I bell you that Dave has gemercusly offered to
underwite a large part of the cost?

This is a very hurrled note. As you cen imagine, there are 1001 things :
that we have to olearn up before leewing, If there is amything which I com |
bring out to you, pleaso let me lmow up to 5 ¢'olock on Mondey,

Hoping o see you very soon,
Yours,
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-Dear Ansels . -, .. " ool gifing Aol
Whnnboqhgppmnsdurmwust !‘nr dml Thgoruﬁ.on nrnnanmtar

1nlsow al

- vaE voy moTil

< July, and have a.ppqin‘sed ne Curator, Dave loA ha,a acoepted ehﬂnﬂh{l‘p of the Committee,

y Mot bevomes
and last meed he and I mel with John Aybott (m«.\utiu mmtor) ro: : I:nc‘utnmnu.
¢ at the present tiu
«sThe.Trustees have not been able te giye any money for thet:__gfogfo a - p.’“. b Vi
v 1481 though they have .Q].lmd me_ to spend more time on photograpw. R
some time in doveloping the dopartment up to a point m?f'.o n :ag‘!:;:t::as: ‘?.:t?i:d:r
money. sourees - foundatious, interested millionaires, nomerchl firms,

d yIev 10 ovil oasel

1o Ve ave.yery exsited that you axe sble fo gome ou. pave gave "'u“?» phr et S

and it seems to us idoal to have ypu come on I ror the ;1:: m]ﬂ begingﬁ.;l? O:xb:ruts.

That will give you q,qha.ma 1o, becone gnqulinted with the ut-*lap here, and it will give
the Museum & chance to get ecquainted with you, We'd rather like to decide about the
rest of the schedule after you get here. There are a lot of thinges to be worked out, as
you cen well imsgine, In the meanwhile Dave and I will be sounding out various committee
embers, and getting thinge Yihod up Por aH iAtensive osimpeigh, Ve weie dsliElited with
your ooope"r;t.!.va and onthusiastle atiltide a8 outlined fh your lotter to Dave, andl awalt
your arrival eagerly. It scems hardly worthwhile going inte all the details oftwhat we
ean do in this letter---I think that you have a good idea of my ettitude from our
California conversations, and I hope that you have the same of mine, Isan't is swell of
Dave to get the thing started?

The eatalog arrived with the correction, It seems a pretly olumsy job, but at least things
are straight now. I gather that you heard from Stieglits. I assumed when I received my
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original copy that you had semt one to Stieglits by the same meil, I could de hothing
but send him e copy of my original MS in order to clear myself, As it turmed out, he
kmew nothing about the mistake, and there was no need to write him, But the chamce of
hie Pinding out dndirectly was too great & one for me to take, simce our relationships
are so olear and straightforward, He took it marvelously well---put me at my ease in
& very gracious way, Flease do not think that I hold you responsible, It was Just a

Ul T
tough break all around, and one which ean now be forgotteme~-exgept ro:f ‘e 'W‘?
. I« (POl lonats &

the misprint}

By the way, Phillp Goodwine--one of our Trustees and the architeot of this ‘Buflding-—-
is wondering where the ¥ill conn.nplahm of the high temsion 1ines whicH he ‘erdered
rra- I n-v be, The Westons (Brett) arrived, I presmme that: hmaﬂyﬁ

_' rm from exhibition, 1'd appreciate 1t 1F you'd ook 1t up) for afy intsrest tiat

I:w Trultau lhw in collesting photogi‘nphl {5 % the benofit of ‘oud plans,”’ “*

It': p.'nm'l ﬂnt th.tnsi are at last mving in the dirocthon of an important esnter for
photc;nphr. I imow that we can work tm;o‘l:hlr adnirebly, and that we ohft make & Feally
vital thing of this projects : Lavil bl Gty emoe

Flease give our very vest to Virginia and the childrén, ‘Virginta’s shot'of" w&
& n—-—lmy ﬂ.th figleaf, 1 offering her the Forbiaden Frult, !.t a tpfdd'ﬂ"mt of
Wth all best dshal. :

1 TR

waittpmrd [ bue tee ax

PS I have written Stieglita about the plsus in general, nmthninulod Mhhror
advioe and gounsol-—~1 wanb hinm to feel that he is in on the work from thowytforundn-

tion,
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AN S] ’j l AD AM S 131 TWENTY-FOURTH AVENUE
. SAN FRANCISCO - CALIFORNIA

Septemoer 19th 1940

Dear Beaumont,

Just a rush line to thank you for your good letter and to reaffirm my enthuseasm for ihe
wnole idea - its marvelous throughout. Dave deserves vast credit, and I am personally over joyed that
¥ou are nog the Curgator! (Due to a heavy lunch my spelling is exceptionally poor)

I will write you in greater detail in a few days. Am going to Yosemite tomorrow, but

will return the end of the following week - about the 25th.

There is so much fo discuss. | think | have a very good idea of the whole plan in the
rough, but | hope that you will be able to formulate ideas from now on. B not hesitate to write them
out to me, and | will put my mind on them. | am confident we are going to work perfectyy together.

As far the Qfalogue is concerned [, too, was a bit dissapointed. But I think they have
sething on their side when they said they wanted to cover up the mistake rather than call attention to
it by a formal insert correction. It was a stupid error throughout anywey. 1 certainly think you are most
lenient and gracious about it. Stieglita wrote me as he did you - not sore a bite Of course, had I
been in control of it, I would have ordered the whole thing reprinted. It seemed so carcless to make such
an errorl

1 will see you on the 15th or beforel And that will be very nice you may be sure. Please Tell

Nancy that | will make some more photographs - Autumn leaves this timell
cordiel regards to you both <
-‘7// / > i

P.5 Regarding Goodwin's print from Connell. We have been trying to contact Connell and get a price and
another print. No luck to dates The print Goodwin saw was one of the U..Camera Set. 1 will make
an additional effort on the matter. Perhaps it would be good for you to advi® him of our troubles; we

have not neglected the matter.
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¥r Ansel Adams
131 24th Ave,
San Franoisco. Cel.

-%{n!e&yd and %ﬁa/@ﬂ J%rwéi (éftmm and ;ﬁ%m:ldam st/eyéuy, -@ m&fy and éa:d’w?uy

VIRGINIA AND ANSEL ADAMS
peraling BEST'S STUDIO Sncorfiorated

‘?%mm?e L/%éamd' .@zmé

7 /. :
Wm«&
September 28th
1940

Dear Beaumont,
Just a line to tell you ana Nancy | have not forgottés you - I have just

been up to my ears getting things finished of f so that | can leave for New Yorx with a
clear schedule and consciencell

| gertainly have a good brace of ideas floating around in my noodle, but
they will all be organized in good time.

| am especially anxious that whatever devel in the museum-photographic
set-up, your position remains thoroughly clear - you are the Cureator, and | am on an
incidental advisory capacity; one of tne most important pnases of the wnole thingd is to
establish you in the important position you are fitted to assume, The Committee should
work fo this end, and there should be no deviation or distraction. L bring this up because
| know tnere will be some rather powerful elements on tne Comnittee, and you know how
nscattered" the basic conceptions of pnotograohy are. | know Dave IS all for you, and 1
certainly am, and | am sure that most of the names suggested for the Comaittee are too=
but there is always the Ogre of the Pictorialists(11) that would 1ixe fo get an mme oar
in if tney could, and can pull a multifude of strings. | nearly got tripped up on some of
the strings out here at the Fauirs

It looks is if some important photographic nistery was in the makingl!

cordial greetings to you and Nancy from us both. -
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¥r Aasel Adams
131 24th Ave,
San Franoiseo, Cel,

Dear Mr Adems:

¥rs J, Glen Listom, Fxecutive Secretary of the Western Association of Art Museum
Direotors, has requested the Museum's permission to circulate the Man fay photograph
entitled "Rayogrem" which we lent you for "The Pagent of Photography" at the
Colden Cate Intermational Exposition.
This we are glad to @6, with the understanding that the print will not be removed
from its frame, and that the conditions laid down in the second paragraph of lrs
Liston's letter be followed. The print 1s imsured by us for $20; this insurance will
remain in foroe during the time thet it i& in the hands of the Western issoeiation of
Art Museum Directors end the various museums to which the picture may be allgoated. ;
We will bill the Assoclation for the insurance charge. We mote that the exhibitlon
will be travelling for "six months, or even longer," and we are, thersfore, writing
the loan to terminate March 16, On March 15 or earlier the Association will return
the photograph to the Museum exprese prepeid, or apply for an oxtension of the loan.
Tours sincerely,

Curator of Fhotography
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GOFY.of & letter from nscl Adans to David NoAlpin, deted Sept. 9, 1940, Fe Photograph
Som ttee. : . |
Jent to me by David MeAlpin with note: "I am enclosing air mall lebter from Ansel
m. which I think you may wish to look over before our conference on Monday with

Barr and Abbott,"

Dear Dave,

As I wired you, I am overcome with your letter and its impliocations, and

It all seems too swell to believe = that the idee is coming to & head. I ou
brave in these times to foster it, but I think that if we are to keep on a o iz
way of 1ife that all the top cultural things mst never be megleeted, Bravo=Mo -

How for faots and considerationss= I have not had much time to oconsider all the angles -
as {eu can imaginej your letter arrived this noon and I heve just returmed from s
field session with the class of the Forum, (Note: a small school in Yosemite hm
Park conducted by Adams and E, Weston with the backing of Maloney of U.5.Camera )
There are many engles---but none that will inhib t the Adams engle. I lmow you realize
the complications of my set-up, and I assure you I can work them out 0,K. Here is my
analysis of soms of the points that rear their benign and/or compliceted headss=

YESIN
are

1. I think that you are most fair and understending (as usual) is your presenting the idea
to me on an expensc and "replacement” basis., Believe me, both will be kept at a minimum.
I will send you an estimate very soon; but I can't just at this time because Virgimia
(Mote: Ansel's wife = B.N.) is in San Francisco until Wednesday, and I have to talk with
her and go over the budget, ete., I have current expenses, and accumlative ones as well, -
all of which total up to perhaps §250, per month, Against these expenses may be put a few
outstanding bills, out to the tune of mb ut $500. which I should receive in the next two
months, Added to these "current expenses” are some obligations totalling about $400-$600
which must be cleared up in the next eix or eipght months, In other words, to average my
outgoing budget, I should have an average of about $300 per month at the m-t.l
see no
reason which I camnot "soften" this monthly outgo by doing some teaching snd lecturing
while in the eastj or, to keep the eastern situation indap;ndnnt, this i:cturing and
ach might be plemned to cover living expemses there. I can really live very simply=-
gt Iiﬁﬂ g}:we ong rare steak every three deysil]! Txnd, as for music---I can take all I
een getll (Note: this evidently refer: to MeAlpin's offer to go to concerts together, as
both are devoted to imsic, Adems having been an one time & concert piamist-=B,N,) In addition
I might make a few decent photographs = Stieglitz; The (American) Plece: New Yorks Frince-
ton---whatever takes place, it will all relate to the main job.

2, I think I proved to myself, at least, that I can, with proper assistance, plough through
a pile of rouzina work in a short time, The gathering of the photographic show at the

Fair here was done in sbout eix weeks with one stenog, Not to boast - but it was a real
jobll I figured it out - if all of the photographic exiibit were given at one time (you
see, two galleries onange every two weeks, one every three weeks) it would Tequire nearly
thirty galleries of about 100 feet of wall space each to carry it, And its all decent
streight photography, with one or two disappointing exceptions, I br ng © is up merely

to indioate that if the idea is fairly well formed ahead of time that much can be done
with effecient assistance end a minimum of expense and time,

It soems that the numerous discussion with you and Newhall, and the rather detailed
observations I have been maling in the past two years, have given me a rather good idea

- abor 1 rrested implications of the res;onsibility as
°5s .tI*'%glaﬂﬁk%'touéo ,,g*,‘f;ogf.g E:?eméﬁggsft thig ewhall is the most mum.t‘w
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gﬂphwhuha.dinmimdiatotiu. I also want to go on record here that
sition in tiis idee 1s one of assistance and cooperation with you and

_ I have no desirs, or s o
assume the task that you, as imstigator, or , as integrator, Mm
freat efficiency and dispatch. I have the capacity to correlate photo y in the
oreative aspects - sritical or solective = with desire you have to it as
lforl-lninpomtrer-. of art = and with the eritical ocapasity of Ne g 27
ﬂ& it as an art<form, This is, of course, a limlted expression of a much more

uent BXEFEEEY situation, All of us have our definite conmtributions to make, and
our contFibutions will assume the proper somplexions as the idea develops.

' |

What I am driving at is this: I want to accomplish the maximm effectiveness with the
minimum expense of time and money. If you have assumed the responsibility of Patrom,

it is up %o us t give you every bit of assistance we can to put over this as effeoci

&s posaible, The next paragraph will state my point of view in this regards. Newhall's
g;ﬁm is clear,a nd relatively simplej es one of Ghe Museum staff, the transition

his formal duties to this specific duty presents mo problem, My association is

not so ﬁ.qle-andHu.ai-dvlmttoputdmheroauﬂmnglnjnnb-umﬂu
air, as 4% were, in a conversationsl way. s

S What will my function be? Mirst, I believe that, as a photographer, I can

contact other vhotoprapher = talk their language, as 1t were, »\:":.ﬁntographw. I can
make certain basic selections, These selections can be broady N can refine them from
‘the Museum point of view. By seleotions I do not mesn JUET Selecting prints = I refer

to the whole gmmut of ideas, dcolsions, policies, etc. In other words, I presume that I
would develop ideas which Newhal) would clarify, and you approve., 1 dé not + ink we can
project more than this at this time as far as duties are concerneds there will be a
natural develorment of the ides, and it would be foolish for me to st down things here

in a definite fashion,

Second, just how am I to proceed? You say six months, I think it
I think five or six months concentrated work over a period of a

be required as far as I am concerned to get the thing started., I don't

necessary for me to sit down for a solid six months all at one time, I visdalize a period
of alout six weeks concentrated works then a month or so of "sa 2;- then another
peried of perhaps three months = then another period of ecatohing up = a series of
thrusts and perriez as it were. I am afraid that if I concentrated for too 1 a time
on the idea that it might get a bit thick - not so much in my head as exte + There
are so many ramifications to the idea = so many possible misdirections ome can follow -
that I feel caution and patience will be helpful virtues, The whole idea of the

ment should be a fluid thing throughout. We can never afford to forget that there is a
large body of photographers of the " pletorial" classification that has to be "showm";
this group, if wrongly irratated, can do us a lot of harm, I think the chief task will
be to gain the support of all groups to the idea = or course without any recourse to
theatrical ballyhoo or the slightest lowering of s tandards.

In the exhibit of photography at the Exposition plctorial work was avolded, and the stiff
objections were not too easy to handle... Most of the photographic journals are addressed
to the Pictorialists U,S.Camera has a tough time of it in a sense, as it tries to stress

the straighter aspects without entirely avoiding the other side, We have to keep & perfectly
straight track without aggrivating or compromising, Its going to take a lot of thought

and tact,

Now, to get back to the six months --- suppose I arrive in New York about October 15,
md'stay until about Deoember lst., Intemsive work, discussions, plans end experimental
proocedures would be carried out. The basis of the program could be laid down, Then I
have to be back here for a little time as there are some commitiments I canmot neglect.

But, the w rk can go on here for about two months without interruption, as there will be
plenty of routine work I can do practically enywhere. Worling here will be far less costly
than in New York = if its just a matter of routine.

Then, about February lst, I come east again for February, March, April - concentrated
work, That means that w;r e period of six and a half months I spend four end a half in
New York, with continuous development of the idee during the two months here,

It is pssential that I be here May, June, and possibly July -- as those are out big months
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(relatively spealing) - but time after that ecan be plenned more easily. Of eourse,
duringfhemlmoontlmeto‘noutin.ltmuldhoﬂmfor to come
out here again, and we could both investigate the western field - ﬁth# I hope.
Its about time you graced the West again with your presencel Newhalls P here was a

great experience for him, and his meeting with Edward Weston of inestimable value in
the development of his point of view,

I think one of the real tasks of this program will be to make a thorough investigation
of American photography; I am certain there must be lots of magnificent work hiding in
obscurity. And I believe thet wherever we find a suggestion of good work we should
funetion as a stimulant thereto,

The schedules above seem the only logicel arrangement for me, as I do have many
problems here, The break in the affair about December lst might be postponed until
December 15th =- but I have to be here them. You mist be perfectly frank with me in
this = I will do everything possible to devote & great amount of time to this job, yom
may be sure, If I were making a complets break and coming east for good it would be very
different, But I can't impordise essential contacts here without putting myself im a

dangerous position, As it is mow, I have to keep my nose close to the stone and my eers
to the ground to get by,

To return to costs: - generous as your sponsorship is, we mst not tale advantage of yom
by failing to carefully plen on an economical basis, I will be perfectly happy to come
east Tourist elass, and to live in a very simple mamer. I do not tink there should be
any " eperating expenses" of importance, In additiom, I will undoubtedly derive some
income from asctivities in the East - all of which should serve to soften the costs.

The work out here would be very little, if enything, If I had o travel around there
might be some expemses, or if I hired a stemographer part time, I might need a hundred
or so 1f I got stuek, but, of course, I would be producing professional work (I hope)
during December and January,
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CUotober 3, 1940

¥r, Ansel Adems
Yosemite lintionnl Parlk
Californin

Dear Ahsel:s

Things are shaping up in a most promising way for the Depart-
ment of Photegraphy, Deve has slready glven the Museuw a
thousend dollars and has puarsnteed another thousand to carry
the pro:]wt_i‘oqgg six monthe perlod. 1 have written Dootor
Clark ot Bestss fnd he hes moot enthusiestically replied. I
am planning %o go te see him mext week, to approsech hla about
joining the cowritiee,

Thank you very much for your nice letter of September 28, I
appreciate your thought in outllning your own position in
the commttee, I am sure that there will be no gonflict be-
tween the two of ue and that we will work together’in a most
harmonious waoy,

laney joins me in sending eordial greetings to you and Virgimla
and we are lookimg forward to your arrival om the 1l4th of
Ustober when we hope you will make our mew apartuent at 19 Weet
G6th Street your headouarters. ‘e omly wish wo had room enough
to put you up.

Yours,

BN:ioh
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Dear Anselg

This letber is long, long overdue, and I apologize for having kept you in suspense m
‘the public rnotion'to the axhibi.;‘.ion. end elso for the Bulletins, These I have not
‘gent beoause I am still waiting for & leaflet to be printed for insertion in each COpys
suggesting membership in the Juseun and offering & copy of the History or the lnm

bocks as & kind of boms, You will shortly have these Dulletings 1 ghall also sbnd:m
a8 many clippings as we have In duplicate,

Dave phoned this morning and sald thet you were anxious tc prepere e reports I have
already begun such & report, to be sent to all the members of the Committee together
with three photogrephe of the installation. One of these photographs I am sending you.
It's mot much of @ print, but it does show rether well the character of the show,

It gives & false impression of the lighting, which was guite brillient, snd I hope to
get & better impression with tho other prints, I guess that you can identify the
prints=--the Dagor beheved nicely, btut I don't geem to have gottem the lmack of
developing the 4 x & films yetl

The remoction to the show has been moet stimuleting to me. There has been & lot of dise
agreement, People secm to feel that the show celled for an explanation, that every
print should have had a little story written about ite If they had been paintings there
would have been no such criticism, That we called it "A Survey of Camera Esthetics"
seemed to baffle most cbservers, and some critlcs thought that it would have been a
better show if it hadn't been tegped &s mesthetice” O(ne amising reaction: Rabémovitch
has put up & show advertised as "€0 Photographs (Without the Esthetics)«" I think

that my report will give you & pretty clear picture of the reections Tom is furious
about the exhibition=--thinks that the hanging pictures is cormy, that it is too preciou s,
that photopraphy is & muoh blgger thing than the impression given from the show, that
+he Bulletin is disgracefully printed, with lousy half tonese-~in short he has no use
for the show, for the department, for the museum. Put he does seem to regard both

and me in the highest, end is rather upset that we're connected heres, Iis reaction will
appear in U 8 Caneras pat I must say that the general reaction which I've heard has
been one of surprise end delirht, Many people have spoken to me, ia the most sincere
way, eabout the sheer besuty of the showe

Wow ebout the plens for circulation. In the first plaee Elodie Courter says that she
has not received the letter which you asked Dave about, She has had no correspondence
from you, she tells me, except the Christmas ocard, for which she wanted me to thank you
very much, She has discussed the exhibition with Dr Morley, who has been here, end

she would like to have the exhibition, although she would not want to hand it the way
weo have done it here. She would rather use painted walls, as she feels that the panels
would not fit in her gellerye And the more that Elodie and I have been thinking over
the exhibition, the more we feel that it is not practical to try to send the great panels
around the country. The general feeling on the part of Museum people that we have talked
to is that it is a very expensive propositiom, in which they are not much interested.
Chicago is definitely interested in the pictures, incidentallye-=I just hed & letter
from Schniewind of the print department. Dave and I have discussed the matter together,
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and we have come to the conclusion that perhaps the best plan would be to make the print s
themselves available to a limited number of museumse--museums whose judgement, .nﬂ

in hendling pictures, and whose importance warrants entrusting the 'show to theme To

send them the prints, and to arrange to have them handled only by éome onme of us. Thus
you end Mxsx Dr Morley could work out the show in 8,F,, you or I could work with Schnie=
wind in Chicagos And then we shall work out & general show which can be circulated more
easily, with the prints fremed in such e way that they cen be hendled without the

extreme ocaution thet the Stieglitz metel frames end the passepartout frames make im=
peratives Does this meke sense to you? :

Baxter wonders if the tripod reached you safely.

Camera clubs are now anxious to hear the Museum's point of view, I go in February to
Detroit and Toledo, thence to Chicagoe Then comes & ta k in Drooklyn and one to the
Miniature Camera Club here. For these people I am preparing & rather careful lecture
®Photogzraphic Vision" which will explain what a camera can end camnot do, and which
will attempt to give our side of the matter, It is going to be a difficult jJob to make
the lecture a really dramatic presentation without in any way bedoming superficial, and
I am preparing a bunch of Kodachrome slides, 1 made an experiment with the small sise
Kodachrome, and it reproduced an original Atpet besutifully=e=-even showed up the slight
blue discoloration of the oripinall \

Dozens of womld=be's eare descending upon me. The hardest part of the job is to have to
tell them that we can't use their work.

Hes Dawe told you about the dimmer meetings of the Committee? He thinks that we should
all see more photogrephs end hemr what the photographers have to say about their work,
So first off he is inviting Meloney end Steichen to sit down with the Committee at
dinner, end to give their views on photography. Steichen he is esking to show some of
his prints, A smart mové', Even if Steichen refuses he can't say we didn't ask his
advicel There will be other meetings when you ere here to join us,

Well this is & rembling letter, and I'll try to make my next one more coherent,

Pest ever,
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Dear Beaumont,

Having swell trip and getting some work done, belisve it or noti! HeAlodn
iz planning his statement, and it sounds g00d to me; just a few short sentences that will
pack a punch. Do you think Barr will come through OK with his Statement?? Hooe you had
luck with getting the Times photograph of the bridge-building, an with the photograph of
the Chicago Riot. The more | think of those photographs, the better 1 like the idea of
including them. I suggest, for photocraphs of such type, that we use a rather harsh white
background - something brittle, in opposition to a delicate environment for the Lyric
grouw, so to speak,

HcAlpin id getting tremendously emcited about the reproductions - the idea
of the four-color plates. He feels that we might very well include in our program an exhibit
of photadrachic reproduction; that is, give a complete presentation of the reproduct ion
processes - gravure.,litho, half-tone, colotype, etc., and issuve therewith a book on the
various processes, the right type of prints, etc. | am sure that we could get the support
of an orgenization such as the amercan Instituteof Graphic arts (the engraving group), and
the indivioual support of such firms as ¢pe Conde-Nast, Lakeside, Meriden Gravure, etfc.

HcAlpin feels we could have one"technical® exhibit a year, snd that we
should not confuse various ideas n any one exhibit. The "echnicaln exhibits, of course,
would be directed towards the perfection of the medium and the Function of photography. 1
think it is 2 swell idea.

At any event, Mcalpin feels we should ser wusly work on the reproduction
of a Stiezlitz (The Hands of H'Keefen for instance) with the Four-color plate technique
That is one which would lend itself magnificently to the process, I am sure. IFf we
succeed in gettirg a Fine reproduction - one that will thoroughly please Stieglitz - we
might be able to do the entire Stieglitz Book tnat way - at least the important pictures
in it.

Will probably think pp more ideas brfore the day is out, but will close
for th: present, Miss Buchwalter can work on the Maloney list at any time; she should just
phone in to Miss Bradley First.

All good wishes to you and Nancy. | wish you were both
with me on the Inland Waterway!!

yours ever, e

/./ o S

/ T /_2
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Near Charleston, S.C.

still on the same boatl

Dear Beaumont and Nancy,

LM in the Navy nowl Quite a sailor, quite a sailorl
Only, 1 seem to be too vigorous for the plumbing. First 1 wreck the John pumpd
Guess 1 thought it was a dredge. Then | wreck the wathbasin pump. lhe sk ipper
is very patient, He hopes | will pump myself out next time. ¥e thought of a
good picture - just my arm reaching out of the bowl pumping like the devill

For two days its been raimy = but | have Finished an
article on Mountain photoiraoty. what a subject for a yacht trip!

Fetl Fine, and assure you the Museum will shiver to
its chromium timbers when | return. V¥ill probably be back in New York on

Saturday. ¥ill call you up.
Hope all is well with you and Nancy and the kittens.

yours ever

P.S5. And I have been imbibing nothing but beeril - occasionally
P.P.S5. Got some swell photographs at McClenenville - one old darky known as
Uncle David Whitel Also some grand buildings.

Had a seell four mile walk in the rail at Socastes Beach, another at
Atlantic deach at Wrightsvilles

Many rolls of Super Ikonta Films

Am not & cabin lizardil

Also went up in a bosun's charit

Passed a neat nawed Martha, registered out of Reno, Nevll

| wuess | gotta get a boat sometime.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
b |

Collection: Series.Folder:

The Museum of Modern Art Archives, NY NM hﬂ , l .Ir— |

OFf Elizabeth City, Friday

Dear Beaumont,

Mr. McAlpin is quite excited about the proposed three-colar-plate idea of reproducting
protographs. He sees it as m possolble solution to the proposed Stieglitz Catalogue. You will resmesber
«hecler smud ve might arrange s lunch with Dr. Agsh (agha) (Ahga)(?7) of Conde-Nast, and maybe you could

Fix a date up early after the 2nd?.

In the design of the exhibit - I sugoest that vihe central panel (Lyric pnotographs).be
retained, as it will aid in the circulation and make the space more intimate. | siso suggest that the
suppoets from the floor be trim, rectangular posts, rather than cylindars, (The Iatter shape might be
remimiscent of "streamliging®, and | think we should avoid that mood in this show.

1 also think that the various groupings could be placed on sppds panels set at different
distances from the main wall, and which woula resch from floor to effective ceiling. The edges of these
pabels could be one of the supports, recessed just the right amount to give the proper light aa tone valus.

--somewhat as per drawing:--

o %’Q WEL g

Jepftos

AL W

. 2 ] ——ry

Andhher idea in regarcd these panels is that one space of twelve feet could be made up
of three Four-foot panels, one space of Fifteen feet made up of five three-foot panels, etc. and the
whole exhibit folded up and shipped to the varicus museums by freight. If there were forty panels of 5/i
inch board, it would make a case a lifttle over a yarc thick (inside), These panels could then be painted
for e.-:h exhibit in the museums, Its just an idea. McAlpin likes the circulating idea very much indeed,

it can do a tremendous lot of good for the Department.

PN = e
Mre McAlpin suggests that Barr be approached for his statement.in the Bulletin. He also
o (McAlpin's) s
feels that he would like to focus his/erticle on some statement from Stieglitz abgut photogrsphy. This will
not associate Stieglitz directly with the sponsorship of the Depaertment, but, rather, will associate the
Departeent with Stieglitz point-of-view sbout protosraphy (which is more important even tkad® than to have
Stieglitz personally involved. Barr's statement could treat of the relationship and significence of

photography (as an art-form) to the Museum idee.

These are just some suggestions contemplated at 8 AM. Jodey seems overcast, so | will
probably spend most of the time in the cabin writing. | did a LOT of photographs yestercay - all SuperD

Ikonte B, All guod wishes to you and Nencys Wish you were right here with us in Abermarle Soundll

(f/". ;9...
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ANSEL ADAMS

151 24th Averwe San Francisco, Cal,

Tuesday

Uear Beaumont,

Congratulations on your report - its perfectly swelll You
handled the pros and cons beautifully. D.K. 0.K. oK.

Two tnings come into my mind. Une, that we have no real
critic of photography - except yourself, and gou couldn't write for the
press on this prticular showl Sacchiari makes some [ine peints, but gess
hazy in the latter articles. Knight doen't get it at all. Steiner nas the
grand chip - part of a steckin-trade, | think. It seemes to me that these
people miss the point of the exhibit - they expect it to be sometning it

isn't. Or rather, they are convinced photogrephy is a great big horsey sort

of popula” sport - 20,000,000 shutters can't be wrong, ¥nat really happens is

that they don't see that there are pot 20,000,000 artists; that the public at

large are concerned with tnings not related to photography as a form of art,

¥e have some good painting critics, some good music crities, some good architectural
critics. They give some indication of knowing a Little of what they are talking about
and seem to understand the besis of the various arts. But photographyll Kell, we
can't ALL be truck driwvers i Two, that we have to be very careful not to be unduly

influenced by BOTH the esoteric and the popular to fhe exclusion of comsion sense. We

Nave a clegar field of our owne Thanks for the report. will write soon

wegards to Nancy =
e )

e /\-.7'!
COMMITTEE: T. J. MALONEY, of "U, 8, Camera,” Chairman - DR. GRACE MeCANN MORLEY, of the San Francisco Museum of Art - ANSEL ADAMS
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ANSEL ADAMS

to you
In frantic rush $o eaten mail, so had cirl here tune main letter while |

write a Fow others.

With | ecould sit richt doun and tallk vith voo and Naney right row - 10
that bi: chair by the Firenlace, Cats apd All, Have =0 murh 40 =@

. Had = sesll visit
T "ﬁ"”-—

ith Cuvard and Charis the Muzeum, ete, e talked p 1ot sbout you

and tried $0 aicture

4
nd Nancy, and Row vou Both would |ike 4o be out e of +he Fime gt least,

1 have wrel t4en tam lettar 40 Nr, Helnhardd, Precsident of Millis r:.-jl_nr_-p
A — astad a summer courss inAhe Hictory of Ard = or sose. Falnied joct,
| did nnt mabe are itrone nf vhat aure oya harp
tha ynarksll  Hone =omehing comes alzo have Albert coanathetic

of coures, malnfiyl

- drmm marnd ~epat|ys npnnle
Tre mare | think oF re ] 'U_ 2
arcanyratinne
and Rous 7 rerdsin reasictanes o ¥ '
$ad it 4 ronesntrate Aan o cimnle =nria Fey
irrita e

the ather Rand. this ry P lnful o both

irritat

tee Naney . md anyhody yvho ¢an

Anentd $hinkit) enou wark

ard teaee derendant on laree

R Tk g R arceniTotione,

viopetand that |
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ANSEL ADAMS

Uctobdr 17th, 1940
BEAUMONT NEWHALL:
Things requiring immediate attentions

le Trip to mid-west, Important in regards Museun propoganca. See attached
letter from Marechal. Telephone from Marechal this AM
indicates definite dates most important,

Suggests the 7 deys following election day, Nov, Sth.
be reserved for this expedition, MHust plan on it within
Few days. Auspices of MMAT?

Trip to Rochesters Should have schedule planned in advance, with program of
essential matters to discuss and study, and list of people
to meet.

Establishment of files for Department, especially my activities. These should be
planned so that you can use them without difficulty. [ suggest a follow=up file,
with headings of the various undertakings the Department will assume, such as:

Print presentation,
Negative envelopes,
Exhibitions at Museum
Exhibitions outside New York
Lectures,

etfc.

A Chronological Chart of the development of Photogrephy. For distribution among
Museums and Colleges.

Study of relationship with Schools, Colleges, Art Museums. Refer to ;‘-iils College
ale
(refs Neumeyer) !isct’msin. etc.

Text “ON THE PRESENTATION OF PHOTOGRAPHS® for general distribution to Museums, etc.

Ansel Adams




