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Dear Leslie:
Doer Akfrods About Annemarie Henle, I have, it's true, spent

© 1 mpgood bit oet"biuttdkhgwith Hiss Henle and writing
- letters on her hhllti 8he does have a reputation as
a "trouble makere" s-il-;‘_‘“’ you ask me, I'll see her,
but I'd really rather A'ot be involved all over again,
Yours in equal confidence,

Mrss Gilbert Switszer
2015 = 15 Street, IW
“”mm. D.c.

AHB1bk
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THE PAN AMERICAN UNION
e INIO PAN AMERICAN UNION
MAINTAINED BY THE TWENTY-ONE

MEXICO

: NICARAGUA
BY A GOVERNING BOARD COMPOSED ; ' ANA

OF THE SECRETARY OF STATE OF THE 41 S
UNITED STATES AND THE DIPLOMATIC
REPRESENTATIVES (N WASHINGTON OF /A PERU

THE OTHER REPUBLICS ; ADMINISTERED g nomur:a&mm

BY A DIRECTOR GEMNERAL AND ASSiST- ECUADCR UNITED STATES
ANT DIRETTOR, CHOSEN BY THIS BOARD SALVADOR
AND ASSISTED BY A STAFF OF [NTER- P Saa shesiad
NATIONAL EXPERTS, STATISTICIANS, WASHINGTON 6, D.C., U.S. A, VENEZUELA
EDITORS, COMPILERS, TRANSLATORS

AND LIBRARIANS,

PARAGUAY

May 18, 1945
CONFIDENTIAL

Dear Alfred:

I would like to impose upon your time for just a moment if I may in behalf of
a friend of mine about whom you slready know: Annamerie Henle. She has been
doing the job at the Office of Education here in Washington which I did last
vear, and which folds with great regularliy each June.

Annamarie has been a great friend of mine during the past year and I think
very highly of her indeed, as does everyone else who has worked with her and
known her here. She will be looking for a new job in July and mentioned the
last time I saw her that she would so much like to see you in New York some
time in July in order to thank you for &ll you did for her several years ago
when she wes being considered for posts In New York state and in Maryland.

She has had several bad experiences and has acquired an unfortunate reputation
in some querters, although her education and work record are excellent indeed.
I feel her bad experiences were more the result of too much enthusiasm and

a hesd too swarming with ideas, than because she herself has any grave
versonal defects. I think the people who have disliked her were porhapg afreid
of her capacity for hard work and her really driving interest in art. Their
fesr of her enthusiasm may possibly have been an admission that they did not
ecare to work quite so hard themselves. I have scen little evidence of
personal ambition, but I have seen and appreciated the enthuslasm with which
she throws herself into her work.

T would consider it a great personal favor to me if you would be good enough

+o see Annamarie when she comes to New York, and would be grateful if you would
do anything you felt you could to help her find interesting work which would use
her talents. I think she is a great gal.

best regards to you, © -v-:)

- J—d--\. IlA-J
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T Thanks for yoar letter, I have asked Rene and he
tells me he has already written La Concha several days

880« The matter is delicate though and he hopes to have
fos a chat with her, I am glad Lincoln will do something
on Siquidros. We have the dummy hers, I em touched by
' © leiier ©F - his proposed dedications - e \

51 haws a el The real point about the English monographs is = L
.+ roo that they offer - this is confidential, though you may
14 .msitm-wm.Jmuﬁmmmmmmm-
. %o writers in the United States for a 38500 word essay =
plus help in assembling the 32 illustrationss Let her i
put that in her pipe (peruvian altopianc) and smoke it.

Sinecerely,
Mrs. Gilbert Switzer
2016 = 15 Street Wi
wWashington, TN C.
AHB bk
ok
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" LA UNIGN PANAMERICANA UNION PANAMERICANA
ES UNA INSTITUCION INTERNACIONAL

TARIO DE ESTADO DE LOS ESTADOS
UNIDOS ¥ DE LOS REPRESENTANTES
DIFLOMATICOS EN WASHINGTON DE
LA ADMINISTRAN UN DIRECTOR : e 2 ECUATON
Y UN S ELE-
©1DO0S POR DICHO CONSEJO Y ESTADOS UNIDOS
AUXILIADOS POR UN PERSONAL DE -
ESTADISTICOS, RECOPI LADORES, - WASHINGTON B, D. C,, E. U. A, VENEZUELA
PERITOS MERCANTILES, TRADUCTORES,
REDACTORES, BIBLIOTECARIOS Y
ESCRIBIENTES, Y SE CONSAGRA AL May 2, 1948
1O DEL LAS
.R!LACIO'N'B AMISTOSAS Y UN MEJOR
CONOCIMIENTO MUTUO DE TODAS LAS
REPUBLICAS AMERICANAS,

EL SALVADOR

OFF THE RECORD!
re monograrhs

Dear Alfo:

A letter Bf April 15th from Lincoln “drstein wnich I will quote in full:

n] have the Siquieros safe and sound and will do my best with it. I doubt if
it will be ready before June 1, but I will try to have it in your hands by them.
Alfred should look at it and correct it if he will. I think it is the best art
plece I ever wrote and I will try to make the condensation better. If you can
allow spece enough for a dedication, I wish you'd put just after the heading,
nfor AHB jr" in initials. I have been in Germany for quite a while, and bhave
come 8o fast and so far that {'11 have to spend the next monthk retracing our
steps. Its exciting and depressing, there is not much to do but act as a
Coroner's assistent. I'd love tobe sent samples of page style, how the
illustrations will run (in the back?) as I would like to attempt to do some-
thing different about the pictures to suggest Siguieros optical experiments.
Could you ask Monroe and/or Alfred to see the little dummy of Chillan, that

he mede when he wanted the Museum to do a monograph. That would give you an
jdea. I wish you would send me page size, number of plates, <te. I wont be

in the states for a long times, alas, and someone will have to oroof it, but
then youve had good practice. Pest as ever Lhave a new address which please use."

I remember the Chillan dummy and think it would be cuite exciting if we could
dream up & reslly graphic way of presenténg the orftcal i1lusions, perhaps with
folding pages or someihing. I don't think my boss would object. I'm terribly
extited that Lincoln will do it and seems plessed o play eround with it, I
wes afraid thet with the war all around him he would feel toodistracted to cope
with & two year old erticle. #s for the page and size business, in case it
would help ;su, the booklet will be 7 1/4 x 9 1/4", 24 pages long, illustratiochs
at back, from 16 to 20 of them, pege style not yet séttled, construction of innards of
book to be varled according to the needs of text and phots. The only th ngs we

. 1 .
want stenderd are size, and number of pages, because of printer' s temperamental
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outbursts. Editions to run about 3000 cories, to be varied also by saleability
of artist - more for Portinari, Rivera, less for .indigenista Peruvians, damn their
m’.

Albert Franklin came in yesterday (two years in bcuador, two, moreh less, in

Uruguay, cultural attache- guess you know him) and mede the follow g suggestions:
%

Nelther Guayasamin wor Kingmanworth a whole monograph, suggests a booklet called

theee young painters of Ecuzdor, to include G. and K. and & painter from Guayaquil

named Galo Galecio, who Frenklin thinfs i pretty outstenddng. F. feels that

with the art school in Leuador rather sharply divided between the Guayaquil group

and the Lulto group, that a better crosssection would cover both of them.

Do you know GalecioE We have one bad phot and no informstion. Phot isnt

clear enough to tell whether he's an impressionist or & futurist.

Franklin thinks Urugvay shofi}d definitely ineclude Torres Garcia, Yigari (whom
he adores) and Jose Cuneo. Says Torres Garcia is dying and has been sick in bed
for several months. Thinks his greatest claim td{ﬁme is his teaching methods,

which are "plastically sound" guote F. Franklin thinks ¥igari should be included
dead or alive, and as you know he was on everbody's lists, even with the stipulation
for live artists. Guy just won't stay buried. As for Cuneo Frenklin thinks

he is the most genmiinely creative of all the younger artists. Also likes Rene
d'Harnoncourt's new young artist, Mato-Vilard.

By the way “ene d'H has not get answered my letter about monographs &s he promised
to when I was in New York. Could you would you please rlesse give him just a
leetle nudge and tell him how much we depend on him to help us out? I know he's
dreadfully busy but if he only would.

Gilbert wribtes that the night before he had wetched, deep in Germany, a Geman
officer operate on & Polish peasant for hernia, assisted by a fussian doctor,
and two Catholic nuns. ‘lhe Germen doctor explained the operation in french
to Gilbert,«s he worked. G. says just one more examples of the kind of hehind
the scenes tooperation without rezerd to race or creed that he has witnessed
over and over again. He still thinks peorle are pretiy swell, and he's seen

a lot over there. Hopedess ldealists, =ren't we?

love .

P e

Penguin books tobe nrinted in argentina, fees, ete,
ones on LZnglish artists. Only comment: well, why
inted in Argentina too?

very mentlcn of futh Reeves. Says
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THE PAN AMERICAN UNioN PAN AMERICAN UNION
13 THE INTERNATIONAL ORGANIZATION

MAINTAINED BY THE TWENTY-ONE

AMERICAN

HONDURAS
MEXICO
MNICARAGUA

OF THE SECRETARY OF STATE OF THE N S e
UNITED STATES AND THE DIPLOMATIC $ FARAEERE
REF TATIVES IN W, 3N OF >
THE OTHER REPUBLICS ; ADMINISTERED
BY A DIRECTOR GENERAL AND ASSIST- : UNITED STATES
ANT DIRETZTOR, CHOSEN BY THIS BOARD

AND ASSISTED BY A STAFF OF INTER-

MNATIONAL EXPERTS, STATISTICIANS, WASHINGTON 6, D, C., U.S. AL
EDITORS, COMPILERS, TRANSLATORS

AND LIBRARLANS.

PERU

URUGUAY

April 24, 1945

CONFIDENTIAL AND INDISCREET!

Dear Alfred:

It was such fun - as always - to see you in New York. I am returning herewith
your list which I borrowed to show to René d'fgrnoncourt and then never r:turned
to you.

Ruth Reeves and I had en ecstatic interview parts of which should surely have
made your ears burn! She is fortunately not interested in writing a monograph
on Guayasamin (I didn't ask her to, merely inqu.red whom she would suggest,
feeling sure that if she were interested she would speak up) - she feels that
the price is very low, and suggested either a gent named Jones Oriozolo, or
Oriozolo Jones (she wasn't sure which) who is now at the Metropolitan in New
York studying or working with Navarro; or she thought Sam Barlow would be an
intriguing choice, though, added she, of course he doesn't pretend to kmow
ANYthing about art!l

I reported the above to Tod over the weekend, and Bk suggested that Juan
Gorrell at the knfrican Embassy in “uito would be a good choice. This seems

to be a sener chsi¥e: By the way you must get Tod to tell you his jingle atout
an Argentine gaucho named Bruno.

T met a most beautiful and chic Venezuelan artist on Monday, name of Elisa Elvira
Zuloaga who is sub-directora of an American Venezuelan Institute in Caracas, and

a student of Lhote and Ozenfant. Her painting is a flat decorative posterish
business but she seems to know a lot of Venezuelan art, did you ever want

phots and info. Knowing your apprecietion of feminine puleritude I don't hesitate
to recommend her. She's st the Barbizon Plaza. She recommends a young artist named
Poleo who is showing at Seligmann 52nd Street.

Mesnwhile the affaire monographs will wait a letter from Rene d'Harnoncourt.

I am busy putting on an exhibit of woodcuts by Leopoldo Mendez, with which I hore
to irritate Washington fascists.

/:) #ith thenks again for all your help and interest; and in company with your many
¢ meny friends and admirers, my very best wishes.

¥,
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ARTISTS FOR MONOGRAPH SERIES FIGURED ON PERCENTAGE BASIS
Orozeo

Rivera
Siqueiros
Guayasamin
Portinari
‘Merida
Cerreiio
Peldez

Tamayo

Torres Gareia
Segall
Codesido )
Guerrero Galvan
Ruiz

Leuna

Darni

Butler
Pettoruti
Spilimbergo
Figari
Castellanos
Sermidez
Forner
Sabogal
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Dear Monroe:

Mrs. Leslie Switzer of the Pan Amef#iocan Union has
written asking for permission teo reproduce our painting
The Painter's Bi by Israel Roa of Chile, Would
you not write her at Fan American Union, Washington 6,

De Co

AHB bk

s T W T e enas e W ORAKE e
It was such fun to see Luis in Washington and to hear first hend 411 the news

of the Musegm. I gave Luis a series of photograpns of the work of Juan Manuel
Sanchez of Losta Rica, for you to keep at the Museum. We have the negatives

if ever you should want more copies.

I am also sending you under separate cover & copy of the Bulletin of the Pan
Americen Union in which I have written thank-you notes to three Central American
sculptors, more in gratitude than in admiration. GSeverel peorle are interested
in trying to obtein a fellowship for #mador Lire of Nicaragua to study here in
the United otates. I hoped thet perhaps publishing some of his works might
nelp to keep his case before the people who could assist him. .

ar Oarlos Merida is coming tothe United <tates. Did you see the write-up

= - P Poy . T, £

=-Lc1ure)sf his new exhibit at the CAM, which appesred in Tiemno a few
The new work seems less sttenuated and intellectualized to me -

s ago?
! he will be bringing the pictures for a show at his New York deslerts.
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THE PAN AMERICAN UNION
IS THE INTERNATIONAL ORGANIZATION
MAINTAINED BY THE TWENTY-ONE gl
AMERICAN REFUBLICS FOR THE DE- FIHDTRAS
MEX1CO

/ NICARAGUA
OF THE SECRETARY OF STATE OF THE \ o
UNITED STATES AND THE DIPLOMATIC PARAILAL
REPRESENTATIVES IN WASHINGTON oF 1
THE OTHER REPUBLICS ; ADMINISTERED REPUBL. g
BY A DIRECTOR GENERAL AND ASSIST- . R SIS
ANT DIRECTOR, CHOSEN BY THIS BoARD - URUGUAY
AND ASSISTED BY A STAFF OF INTER-
NATIONAL EXPERTS, STATISTICIANS, WASHINGTON 6, D. C,, U,S. A

EDITORS, COMPILERS, TRANSLATORS
AND LIBRARLANS.

March 8, 1945

Dear Alfred:

In making 2 second edition of our art folder we would very much like to peproduce
the Museum's painting, The Painter's Birthday, by Israel Hoa of “hile. Blake-

More Lodwin writes me that the Toledo Museum has the plate for this cleture and

that they would be glad to lend it to us if you will be so kind &s to give us
permission to use it in our series. Ve would be grateful if you would care to do so.

It was such fun to see Luis in Washington and to hear first hend 411 the news
of the huseum. I gave Luis a series of photographs of the work of Juan Manuel
Sanchez of Costa fica, for you to keep at the Museum. Ve have the negatives
if ever you should went more copies.

I am also sending you under separate cover a copy of the Bulletin of the Pan
Americen Union in which I have written thank-you notes to three Central American
sﬁu‘ﬁtors more in gratitude than in admiration. GSeveral peorle are interested
in trying to obtain a fellowship for #mador Lira of liie aravue to study here in
the United otates. I 1aweu thet perhaps publishing some of his works might
help to keep his case before the people who could agsist him.

Czrlos Merida is coming tothe United ctates. Did you see the write~up
victure)of his new exhibit st the GAM, which appesred in Tiempo & few
ago? The new work seems less ettenusted and intellectualized to me -
> hope he will be brinzing the plctures for a show at his New York desler's.

L 1 i s - I
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Mary thanks for your lo tter with its list, Do you
think lrs. James will mocept this list, which, of course,
does not mention any sculptors?

The list seems tgbcq.ﬂ.tngoodtruth-pdntg y
view of ocoverage, if not apEddddel .

I have forgotten how many monographs you proposed,
Do you believe that all the artists mentioned will re-
ceive monographs?

1 am puzzled by the inclusion of Figari whe is not
only dead some dozen years but is motually a whole gener-
ation older than anyone else on the list. .

Let me lmow how the protlem develops..

Binoorcl.jr ’

Mrs. Gilbert Switzer
2015 = 15 Street, NW

Washington, De Ce
AHB 1Bk
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I hope my sug-estions passed on to lirs, James in meme form did
‘not oreate bad reaction simnce so many of them ran counter to Mrs, James'
own ideas,

Grace Morley reported that she had discussed same of the problems
with Mre. James and felt encouraged,

I do really question Manach's competence to write a realjy good
Eﬁou on Pelaez nor can I see that for §26, per five thousand words,
se James would be doing a great favors

Rita Longa is & women end & thoroughly medieore sculptor despite
Robert Smith end Mrs, J.

I still think the fee for the monographs if prepostercusly low
and will create ill feelings both for South Ameriocan and here. Indeed it
has already done so. It is all very well to ask scholers and writers to
omtribute services for practically nothing during an emergency, tut when
the emorgency stretches into years and when those who propose these under-
takings are themselves presumebly quite bad, snd seems to be no exocuse
for such imposition.

I would be interested in a systematlo digest of the expert opinions
and I shall speak with Rene when he gets back about the problemy not I
hope officiourly since I have been asked to attend his meeting of scholars
interested in the field,

It seems to me that you should taotfully refuse to do the article
on Prado since you do not believe in the quality of her work. After all,
you have & certaln growing professionsl reputation which should be re-
spected by your superiors. Anyway, how can you write five thousand words
on this mediocrity with any conviotion}

I Keep this letter in your private residence, I shall keep yours
' confidential too.

Sincerely,
Nrs, Gilbert Switze
2618 SRt rant 2o
Washington, D. C.
AR WL T s i B 5
BRI, aohdls + s oW _
]_-I ‘:‘. . ' - . acsul

Bl et L 7 g
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LA UNION PANAMERICANA
ES UNA INSTITUCION INTERNACIONAL
SOSTENIDA FOR LAS 21 REPUBLICAS
AMERICANAS, REGIDA FOR UN CONSEJD

TARIO DE ESTADO DE LOS ESTADOS

UNIDOS ¥ DE LOS REPRESENTANTES

DIPLOMATICOS EN WASHINGTON D= ; e

LAS OTRAS MACIONES AMERICAMNAS,

LA ADMINISTRAN UN DIRECTOR E EcuaDor
L ¥ UN SusDi . ELE-

GIDOS POR DICHO CoONSEJO Y ENTADGS  UNDOS

AUXILIADOS POR UN PERSONAL DE Wt B B A

ESTADISTICOS, RECOPILADORES, Al = A = L A

PERITOS MERCANTILES, TRADUCTORES,

REDACTORES, BIBLIOTECARIOS Y

ESCRIBIENTES, Y SE CONSAGRA AL

DESARROLLO DEL COMERCIO, LAS February 10, 1945

RELACIONES AMISTOSAS Y UN MEJOR

CONGCIMIENTO MUTUO DE TODAS LAS Z} 'S

REPUBLICAS AMERICANAS.

EL SaLvaADOR

CONFIDENTIAL
Dear Alfred:

I am so very grateful indeed to you for your help while [ wes in hew York. Your
sugzestions were of the greatest ~ossible value. I passed most of them on to
Mrs. James in memo form and hope that a few of them, at least, will take root.

Dr. Morley had left by the time [ arrived but she end Mrs. James had had dinner
together one evening and Dr. Morley had spent some time in the office looking at
out file of srtists and our print collection. She has &sked to do'a monograph
on Acubia of Colombia, and I think this will appear as one of the first of the
series. Mrs. James seems to have the impression that Dr. Morley vas well phease
with the 1ist of artists so far chosen. L sm working now on having Ma.mach
removed &s author of the Peldez monographs and Cisneros or ficre s:ub:s tituted.
Unfortunetely (and as I had feared) Menach is a personal friend o.i Hr;c;. James
and she is anxious to do him & favor (!?) Her only response to h'.re‘_::.u‘.‘-. for
do the one
snd let both Abbott and Derrede®gol She seemed pleased with the X
: T‘TT_" Helm doing & raph on Rulz, b I don't know how P ‘({
the Fiund auestis ie are going to f ow your sug.estion ,

4
Lmpression N \J

more funds for the authors of the monographs wes to sug.est that 1

his own. ™ 95
L

nooert

1t if
setup of the
far unfollowed)
though to bother you
T do think
gwing the
tion. Do you think Rene
the guestion of funds
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Tocl not %o answer my xEmskim letter abking him to do a monograph at
have some hope of straightening up the problem. He, sweet man, was
be the goat, but I think that it would simply eliminste him from the

far a8 Mrs. J. is concerned, and if the funds could be raised, he might
: d’ & monograph later on.

Forgive me for bothering you furiher about this. I would be very grateful indeed
if you would talk this over with Hene d'Harnoncourt when he returns - I will have
the 1ists analysed and in your hands before he returns. I feel so strongly, as you
do, that the monographs should hot be done unless they are well done, that I hope

that you will not mind doing this one thing , since it might be enough to set the
whidle project on the right track.

Edwerd Alden Jewell seems to have killed all hope of eliminating the Nunez del
Prado from the field and I in my new role of expert in sculpture (why did I ever
write that article) seem to have been elected as the poor devil who will have

to say 5000 polite wor@d about the little gal who should have stayed home. I
sometimes think that the greatest virtue of merriage is that 1t keeps women from
getting the idea that they can do anything in any other field!

your wsandering child,

vl-‘(r't-\ﬂw —-—
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UNION PANAMERICANA

'rm bE E’S‘rhm DE LOS EsSTADOS
LNED[]:II#SHmmﬂzmnnuu

DIPLOMATICOS EN WASHINGTON DR

LAS OTRAS NACIONES AMERICANAS,

LA ADMINISTRAN UN DIRECTOR

GENERAL Y UN SUBDIRECTOR, ELE-

GIDOS POR DICHO CONSEJO Y

AUXILIADOS POR UN PERSONAL DE I3
ESTADISTICOS, RECOPILADORES, WASHINGTON 6, D. C.. E. U. A
PERITOS MERCANTILES, TRADUCTORES,

REDACTORES, BIBLIOCTECARIOS Y

ESCRIBIENTES, Y SE CONSAGRA AL

February 156, 1b4b
DESARROLLO DEL COMERCIO, LAS

"
RELACIONES AMISTOSAS Y UN MEJOR N

T 211

Dear &1fred:

I enclose herewith the list of suggested artists for monographs figured &nd
refizured, fhecked and rechecked, on a percentage basis. With the exception
of Guavasamm and Coddsido it seems to me a guite well belenced selection.
Gueyasemin was actually on every 1ist but &s you had him in ps:‘enthesm only
I subtracted half & point for him. Codesido g] red on every iist but yours.
ihe list contains only four names not on your Codesido, Acuna, Forner
end Sabogal.

regerds

Sllee
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PAN AMERICAN UNION

OF THE SECRETARY OF STATE OF THE
UNITED STATES AND THE DIPLOMATIC
REPRESENTATIVES IN WASHINGTON oF
M'mm:w
BY A DIRECTOR GENERAL AND ASSIST-
ANT DIRECTOR, CHOSEN BY THIS BOARD
ok i

WASHINGTON 6, D.C., U.S. AL

Janusry 5, 1945
Dear =1fred:

I wes sorry not to have been able to get up to New York over Christmas, and doubly
sorry not %o have seen you, if only for a moment. I do hone you had a good
“hristmas end that you did not work all the time, over the holidays.

I went last night to the opening at the G Place Gallery of the exhibition of
the work of Lynn Linares - his first one man show, I believe, The catalog is
enclosed. Mrs. Levy tells me that Merida considers Linares his only legitimate
successor in the field of abstract Mexican art - in any case it is obvious that
Merida is Linares' number one influence, with Siqueiros, or at least Slqueiros'—»
approach to duco painting, a close second. The colors zre pleasant, the
amorphous forms es fluid as David lorter claims in his introduction in the
cetalog, but I somehow missed the content - which I never have in the most fluid
of Merida. Pegzy Gugzenheim was there and can tell you more then I czn, &and
I think she will bring to New York some of Linares'work, or certainly photogre hs
i
collection of Mexican things that Mrs. Levy brwught
and I think there mey be & few that wight interest
an funds are still iting to burn a hole in the Museum's
Here is t¥ ist with, Mrs Levy assures me, her absolutely rockbottom
prices (Porier hinted qui the contrary):
ioman, small early watercolor, dark tones, very nice £250.
lithograph, the heavily seated fizure of =
1ich you know
Castellanos:
Orozco: The ‘ourists, lithograph, social caricature
Charlot: Children Vencing, color lithozraph, children in costume, large
Morado: Cearnivel, léthosranh, listed as Dawn, No 45 in the Mexican Art
Today catalog of the Fhiladelthia Museum
Galvan: -+he Uream, watercolor, very nice and a :;t=:$ unusual one for
this artist(in subject)

_ euXieay <% Lot
QH =7 o S P\

—2QNn S Pev TN )

5_'4\-10'\)\9 'O'*GW‘QY""‘“" ?Q-_-‘u\-'ﬂﬂ —M \
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't Nana, watercolor, a quite wonderful one which I hed never seen before £200.
A o: Head, 1ithograph, about twice 1ife size 25,
O'Higgins: Day's lWiork, lathograph 49.
‘asﬂdnz Dream of a Woman, oil, 1979, undefined forms with an almost-Fernand- \
: Leger woman in the lower right hend corner . 260.
Castellanos: The Eye, lithograjh, the figure wlth something being removed
from his eye by & woman, the price was around 5.

David Porter is handling the effeir Por Mrs. Levy sand wou'd

be delighted to cooperate
with you if you should be interested in any of these.

It seemed to me that the

_prices were rether low, compared with Ines amor's prices in Mexlico Lity.

E realize on rereading your note ssiking for my personal favorlies thet L really did
not answer your question at all in reilying, 80 I & pend a brief 1ist of my cholces:

Nexico: Temayo, Meza, hahlo, Custellunos, Urozco bomero, #uiz, end the big
frgentina: Pettoruti, Forner, Butler, Urruchua, fioravanti
Bolivie: Eerdecio
Chile: Matta
- Unba:; Ponce, Pellaez,C arreno
Urozuay: Figari, lorres dvarcls
Brazil: Portinari, Segall

three.

assscholces, I reallze, not precisely heavy in locel colori

Very best regerds to you and Marge,

1. A%

Mr. Alfred H. barr, Jr.
Museum of Modern Art

11 weat 5Ird Street
Hew York City
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PAN AMERICAN UNION

MAINTAINED BY THE TWENTY-ONE
AMERICAN REPUBLICS FOR THE DE-
ANDING,

UNITED STATES AND THE DIPLOMATIC
REPRESENTATIVES IN WASHINGTON OF
THE OTHER REPUBLICS | ADMINISTERED
BracC L AND A

ANT DIREZTOR, CHOSEN BY THIS BOARD
AND ASSISTED BY A STAFF OF INTER-

WASHINGTON 6, D.C, U.S. A

December 15, 1944
ALS0 CONFIDENTIAL

Uear Alfred:

Thank you for your letter. Of our present lists, given by Sergio Milliet \Brazil);
Antonio Cestro Leal (Mexico); Ularita Bagd,(Argentina); Alfredo Guido (&rgentina);
Dr. Morley (on Chile only); Jorge Romero “rest (on Chile only); Carlos Raygada
(Peru); Yustino Fernéndez, Ines Amor, Velasquez “havez, John Mcindrew, Henry
Clifford (Mexico); Ruth Reeves (Ecuador and Guatemela); Lazansky (Argentina);
Sergio Matta and Tod Catlin (Chile); Sam Psrlow and yourself, Concha James =nd
myself (all countries), the following twelve names stand out: Cuba: Carrefio,
Peleez and Sermudez; Chile: Roa; Guatemala: WErida; Brazil: Segall, Portinari;
Argentina: Pettoruti, Fioravanti; Mexico: Cuerrero Galvan, Rivera, Urozco,
Sigueiros, Tamayo; Peru* JSabogal. (My count of twelve above was excluding

the inescapable big three in Mexico).

Naturally these are not too exact, slnce the extent of the field in any'country;
internal politics; specialized lists and so forth make an exact accounting rather
difficult. For instance out of 4 votes Guayasamin of Ecu&@or ﬁas 4 nominatlions,
while out of 8 lists for Mexico, Buérrero Galven has 7 n?mlnat1ons, etc. oegall
has more votes in Brazil than Portinarl. Pettorutli and ri?ravnnti are the only
two who have unanimous votes in Argentina. _Eh?_uthgr unanimous votes are! )
Sabogal, Codesido, Zuniga, lamayo, Segall, Merida, Guayasamin, Pelaez, “ermudez,
Carreno....l calls it odd.

Guerrerc Galvan has always bored me, and it doesn't seem to me t? t his‘wark

cpows or evolves at al » is exciting as hell gf course, but probabdy

at his peak of por it and, T bly " painting.” Dear god, why Fioravanti
. : Jast gnos, GLoitia, fuiz, Meza are

for eny one of them.

a8
u
W

run, and I know of course
" i things that make
surprised me.

tors which will
on Bulletin. MNone of the sculptors is
world shattering but three to me to be worth encouragement, and all
might be worthy selecti yv a fellowship to the US. I think the work of
two of
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* course I shall send you a copy when it appears, of, if you would like, I will
send you & carbon copy of the typescript. I am trying to have copies made of the
-work of one of the sculptors, of which I have negatives, to send to the MOMA
~ In answer to your question about using artists of the past as well as 1iving ones,

unfortunately the funds given for this project by the CIAA stipulated that the

ﬂirk be done on living artists only. Velasco is certainly more vital than
Rodriguez Lozano, but is he more vital than lamayo, Uoitia or Orozco?

Ve have arranged with Luls, as you probably know, to exchange artists files
.So as to pool our information. We have just finished the Mexican section and
have been able to add sixty new names to your files, ss well as completing &
1ot of information on the artists you already heve. Luis has been most helpful
and cooperative and we have been burking up the mails in a furious game of
cuestions eand answers.

liould there be eny chance of seeing you if L dropped in Lo the Museunm the
ceturday before Christmas? It wonld be nice indeed. LIf you are o be awey
however T do hope you will have a very good CUhrisimes and the kind of new year
we ere all dreaming of.

45 ever,

LERR

¥r. 21fred H. Barr *r
49 Egst 96th ~treet
New York Yity, NY
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DIRECTOR GENERAL

THE PAN AMERICAN UNION PAN AMERICAN UNION

IS THE INTERNATIONAL GRGANIZATION HAITE
MAINTAINED BY THE TWENTY-ONE

AMERICAN REPUBLICS FOR THE DE- HOKDURAS
VELOPMENT OF GOOD UNDERSTANDING, = MEXICO
AND PEACE AMONG THEM; CONTROLLED ¢ ) SUBAIUMEN
BY A GOVERNING BOARD COMPOSED 2 B PANAMA
OF THE SECRETARY OF STATE OF THE Yo

UNITED STATES AND THE DIPLOMATIC - & PARAGUAY
REPRESENTATIVES IN WASHINGTON OF \ PERU

THE OTHER REPUBLICS | ADMINISTERED ’

BY A DIRECTOR GENERAL AND ASS|ST- - ECUADOR HiiCRO GTRTEE
ANT DIRE=TOR, CHOSEN BY THIS BOARD

URUGUAY
AND ASSISTED BY A STAFF OF INTER-

WASHINGTON 6, D.C,, U.S. AL

January 9, 1945
VAT
Dear Alfred:

T am fairly bombarding you with literature these days - I do hope you will forgive
me and that you will tell me frankly if you are too busy at present to answer my
seemingly endless questions.

This morning came a very friendly cooperative letter from Lincoln, wishing gur
project success and ziving it his blessing. I am going to take the liberty of
quoting some of it to you, since he refers to you dnd the value of your advice
in almost every paragraph. In listing his preferences for artists for monographs
he says:

nDimitrioc Urruchua, Argentina, with his murals in Montevideo. #lso that nice old
important man, Uruguayan abstract experimenter. Portlnari, I suppose. Get his
best things. This takes somebody as tasteful as Alfred, to get his best and spare
nis worst of which there is a lot and which he loves. In Mexico the author of
the Angel Kidnappers and of the Nouveaux Riches. You'd better get LUen Lich to do
what he would like and ask Grace Morley to do a subject which ALFRED approves of,
so that her excellent enthusiasm will be linked to a worthy, not a just deserving
subject. ZThere is a useless cubist whom she'll went to write about, which no one
in North America would care about. be sure and do for Argentina Horacio Builier
and Alfredo Guido. Alfred knows all about Uyba. If you hed someone send me the
Latin American catalog in two coples, different packages here to me I would
meke & lot more sense and help you more. As a matter of fect Alfred knows as
much as more about it than I do, except I could tell you who could do the writing
maybe better."

Then he also lists fioravanti, Uuayasemin, Figari, Haul Vargas, Vinatea Reynoso,
Dos Ppazeres.

We would indeed 1like to have your advice on the things mentioned above. I am

not cuite sure what Lincoln means by Fortinari's best and worst things since I

do not know whiach are the ones Fortinari prefers. Would you please tell me

what you feel should definitely be ineluded, and which you feel are not represent-
ative of Portinari's best work? &nd Morley, other than on Pettoruti? MKrs James
sugrests that she might be excellent to write on Luis &lberto &cuna, s}nce he is
in & sense her diswovery as far as the Aimericen public is conwerned. #hat would
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you suggest? %nd hgve you any thoughts about which artist Dan Rich might best
‘write? Here again I do not know his preferences.

fie would very much like to send the Latin kmerican catalog to Lincoln, but es it
is out of print and unobtainable here I wonder whether the Museum might have an
extra copy which could be sent him. I hate to bother you with such a request
but perhaps Luis could take care of it to save you any trouble, if the Museum
has a copy thet could be spared. I would appreciate it very much indeed if you
would be so kind, and I think Lincoln would find it very useful.

These are many many questions — please do not feel any obligation about them

if you are very busy at present. I am really looking forward with eagerness to
a visit to New York sometime in the near future and a chance to talk to you
personally ebout our projects, if you will allow me...and also to see for myself
how you are and how your book is progressing.

best regards,
DI T

Mr. 41fred H. Berr, Jr.
Museum of Modern Art
11 West 5%rd Street
New York City, NY
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Dear Leslie:

Attached is a list of 25 or 30 Letin American
artists for possible morographs. Jthose who seem some~
what less importent I have put in parentheses. Some of
these artists have monographs in English and some in
Spanishs I think these ought to be looléod into. Let
me know if I cam help you further,

Sincerely,

Mra, Gilbert Switzer
Pan American Union
ashington 6, De Cs
AllDshic

Encl.
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Candido PORTINARI
Lasa» SECGALL

Cuatemala

Carlos MERIDA
(Cowaldo GUAYASAMIN)

Mexico

David ALFARO SIQBIRCS
Julio CASTELLANOS
GUERRERO GALVAN

(Fride KANLO)
(Leopoldo MENDEZ)

Jose Clamente OROZCO
ego RIVERA

Antonio RUIZ

Rufino TAMAYO
(RODRIGUEZ LOZANO)

Uruguay
Joaguin TORRES GARCIA
Roberto MATTA Echaurren
luis HERRERA GUEVARA

(Israel ROAL)
(Raul VARGAS)

Cube

PONCE de Leon
Amelia PELAEZ
Wifredo LAM
Cundo BERMUDEZ
lario CARRENO
Carlos ENRIQUEZ
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FEDRO DE ALBA
ASSISTANT DiRECTOR

S i PAN AMERICAN UNION

MAINTAINED BY THE TWENTr-oNE
AMERICAN REPUBLICS FOR THE DE-

UNITED STATES AND THE DiFLoMATIC

REPRESENTATIVES (N WASHINGTON oF cuBA

THE OTHER REPUBLICS | ADMINISTERED DOMINICAN

BY A DIRECTOR GENERAL AND ASSIST- REPUBLIC
ANT DIREZTOR, CHOSEN BY THIS BOARD ECUADOR

AND ASSISTED BY A STAFF OF INTER- L L SAIVATOR

NATIONAL EXPERTS. STATISTICIANS, WASHINGTON 6, D. C., U,
, B.C,U.S A
AND LIBRARIANS.

November 13, 13844

Dear Alfred:

I am sorry not to have made myself clearer: the monographs are to be on
living artists only, with the possible exception of Figari.

I now have all my photograchs of the work of Central American artists and
look fomward to showing them to you when next I come to New York.

T do hope Marga's cold is better, and that you are feeling fit.

As always,

LeCis.

Mr. a1fred H. barr, Jr.

Museum of dodern Art IR Y i o e e
11 nest 53rd Street e e

New York City 500 KV ory Sr-p\/w"& o _(‘W G
o ol &N fmt Vot — N TS

\,\\,‘,-{m,—..,\ = b~ O S\}Q——
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THE PAN Am:nsc:.AN Union
e i PAN AMERICAN UNION
NAIN'I'AIN!D BY THE 'I'\?I!N??‘-ONR DURAS
REPUBLICS FOR THE DE-
mewmrmma. s
m.\‘ INTERCOURSE, COMMERCE "

NICARAGUA

OF THE SECRETARY OF STATE OF THE N " . PANAMA
UNITED STATES AND THE DIPLOMATIC : St s

TATIVES IN WA oF z BRNNGEAY
m: ©THER REPUBLICS ; ADMINISTERED ) DOMINICAN " PERU
BY A DIRECTOR GENERAL AND ASSIST- : el

cHoS NI 5T,

ANT nm EN BY THIS ECUADOR UNITED "ATES
AND WSSISTED BY A STAFF OF INTER- EL SALVADOR URUGUAY
NATIONAL EXPERTS, STATISTICIANS, WASHINGTON 6, D. C.,, U.S. AL VENEZ
EDITORS, COMPILERS, TRANSLATORS Ve
AND LIBRARLANS.

October 25, 1944
Dear Alfred:

Herewith, and tardily, the catalog of the Orozco exhibitioh in Mexico, which I
promised John McAndrew to deliver to you immediately. Probably by now you will
have received it from other sources and will perhaps excuse me for being so slow.

We are working mightily on the project of the Pan American Union to write a series
ef monographs of Latin American artists. The selection for the series we are
besing on a composite list of the choices of various experts in the Latin American
field, and we will of course feel our lists imcomplete until we know of your
preferences. I know you are terribly busy, as always, but we would more than
appreciate it if you would scribble down roughly your choice of about twentyfive
artists whom you would like to see included. We are not trylng to represent

esch country but shallrather try to choose the artists for merit alone.

Some of the monographs we would like to heve written by authors who are perhaps
particularly qualified to discuss the artist's work, or by art critics of the
country from which the artist comes, and we would very much like to know of any
sugrestions you might have for possible authors of certain monographs, whom

the Pan American Union might employ for this purpose.

I think of you often and hope your book 1s going well. My very best to Marga

and Tory, and, as always, to you.

Mr. Alfred H. Barr, Jr.
49 East 96th Street
New York City, NY
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v of Oetober 25 arc shall write you the Mstvery o
shortly, I need first to know whether the momos =
grachs are to cover artists of all perieds or W .
the twentieth century or simply living artietss ity

Singerely, . :

¥rae Gilbert Switzer
—1340-—w=-21et Street WW
Washington, Dy Cs
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P _ San Salvador
N 1 L El Salvador, C. A.
August 24, 1944
ave just spent ten days in Guatemala, a week here - and em on my way
‘Haxlaras on Sunday ~ having seen a lct of interest mnd having been
S pletely captivated by the generosity and simplioity of these people.

he art movements are perhaps lacking much vitality = plessant Impression-
~ lsm - idealized Indians - slick, posterish surfeces p and make little
growth from one year to another - yet Selvador supporte twe art schools,
one privetely operated by m Spaniard, Valerc Leche, the cther Artes Graficocs,
MM- tut both full of students, Guatemala has 400 registered art
5 = but an art school with a working capital of $40 et the moment =

in dreedful condition, Ouatemala has the advantage of = well-informed,

1ligent, interested American cultural attoch® - Dr. Robert Chamberlain
(hght history at Hervard) - who has done a lot to help the local artists.
_Of the artists in that country I found Galleotti Torres - a half-italian
- soulptor - the most interesting - and the only native cepable of lookin;
at the Indian with other than tourist eyes. Here in Salvador = Hoi.: Vides
is still the locel giant, but I £ind promising the work of Reul Tl
Reyes and a=d Noé Canjura - both of whose works have been sent to New York -
to Salvadorien Industries, Inc. 550 Fifth Avenue, New York - along with
work of other artists and a ocollection of handlieoraf'ts - tc be exhiblted
and solds Zlias and cn.njg}rl are both in their early 203 - and deserve
encouragement, I thinke “he 3 daughters of Sallarrué ars all doing inter-
esting illustrations end paintings, Gauguin bears down rether heavily on
the painters here, as opposed to & broken, light, clear Impressionism in
Guatemala -~ in either case ones dles in a welter of unocomposed Impression-
ism from gentlé charming people - how I wish they would paint with their

“ machetesl

Leslie
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Dear Alfred
To bring yo

Monographs:

Rene d'Har

Aggentinal |
to attend t
for help ind
written Con.

J
Concha got

I do hope t,:
wards - the
listen in,

of course c :..

What are y¢
monograph E
you still =
to make you

Ham
HONDURAS
MEXICO
NICARAGUA
PANAMA
PARAGUAY
FERU

UNITED STATES
URUGUAY

ot asked
e

:he-had

ast, and
therwise.
lable after-

ible to

o do the
n and are

1 prefer

I would like to try to get up to New York next weokend to breathe a breath of
fresh air - could you be persuaded to save lunch or teafbr a gal?

de profundis,
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PANAMA
PARAGUAY
PERU

UNITED STATES
URUGUAY

Dear Alfred:
To bring you

Monographs:

Gorrell

Rene d'Har cai
Aggentinal N{
to attend the|
for help in tb
written Conch

Concha got hel
of course coul
I do hope thaf
wards - the pr
listen in, eve

What are your

monograph but

you 8till inte . R
to make your Owu Uleus LuUSpSUUSHL UL Uuis:

I would like to try to get up to New York next weckend to breathe a breath of
fresh alr - could you be persuaded to save lunch or teafbr a gal?

de profundis,

5 k\‘;‘\-{'
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May 28, 1945

Dear Alfred:
To bring you'up to date on les affeaires:

Monographs: Pepe Sicre has agreed to do the Carreno and is working on it now.
bertram Wolfe is doing the Rivera
We have decided to do a Guayasamin-Kingman-Galecio trilogy for
Eeuador, and on the suggestionof Tod Catlin, have asked Juesn Gorrell
to write it.
I think we shall be able to arrange a like trilogy for Peru:
Sabogal-Codesido-Dlas, with Carlos Raygada for the text.

Rene d'Har came to Washington, saw la Conchita, and discussed politics in
Apgentinal! Neither he nor Concha mentioned the monographs, and I was not asked
to attend the meeting. e has never written an answer to our letter asking
for help in the selection of artists, though I understood from you that he had
written Concha directly. She has never received a letter.

Concha got her invitation to the Learned Council meetings on Saturday last, and

of course couldn't go, it being too late to arrenge - accidentally or otherwise.

I do hope that some rather detailed report of the meetings will be available after-
wards - the program sounds interesting indeed and I am sick not to be able to
listen in, even as a fly on the wall.

What are your plans re Antonio Huiz? We have written Helm asking him to do the
monograph but have not as yet heard from him. Do you plan an exhibition and are
you 5till interested in a sort of joint monograph-catalog, or would you prefer
to make your own plans independent of ours?

I would like to try to get up to New York next weckend to breathe a breath of
fresh air - could you be persuaded to save lunch or teafbr a gal?

de profundis,

)
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May 7, 1945
CONFIDENTIAL AS ALWAYS ARMISTICE IN EUROPE!

Dear Alfred
Two small items for your perusal:

Letter from Justino Fernandez in answer to mine asking him if he would be interested
in writing a monograph on Orozco - and offering him the rottenly low price in

la Conchita's name - he after refusing it, nicely but firmly, saying he is not in

a position to do things in the name of cooperation and that he has a living to

earn, etc.etc. T crawl inwerdly but blame him not at all for his stand. I presume
the Penguin offer to Edmundo has raised its lovely head and created a real lulu

of a situation - obviously Justino couldn't cut his critic's throat (sic) by
accepting our crumbs. This may mean Agustin Velaaquez Chavez as the author, unless
he too has & living to make.

Item two: had dinner at la Conchita's Friday nite with Robert Smith of the Hispaniec
and Florence Arquin of the Inter 4merican Education Society. La belle Florence
let drop the wee bombshell of the Learned Society Meeting in New York. Turned

out Robert was the only person present who had been invited or consulted and Arguin
and Concha are but miffed. First time “Yoncha had ever heard of the meeting and

she seid she was going to write to Kene saylng she felt thet the PA Union should
by all means and most definitely etc be invited. Exact words " someone from the
Union must surely be included in the meetings". Arquin also murmured that with
Rene and Den Hich én the board she couldn't see how she could not have been asked.
I didn't open my little mouth st all, except to shovel chile con carne into it.
Just thought you'd be interested.

fiell, peace at last in Europe — I find myself saying "peace in our time" over and
over again - it has become a sort of a dream that such a thing ever existed.
Washington has hardly even changed xits facial expression and while NY is go ng
quietly mad, [ hear, we are very business-as-usual and everything is completely
quiet. Gotta run now to heer Trumen on the next office's radioc. Peace in our
time, AXfred.

love,




