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PUTTING LINES AROUND YOUR THINK

A Surrealist Lecture in the Style of the American Chocolate Key

Charecters:
Little Gir
Mr. Common Denominator
Professor Nown
Heavenly Voice
Vocational Enginecer
Pioasso in verdb period
hustralia
Bali
Selvador Dali
Raleigh
Western Union Messenger Bey

Dead End Kid
Slide Operator
Lee Ver Duft
Two picture commentators
(Projection soreen in middle, logicel wings on sides, easel, chairs,
telegrem and other apparatus es soript suggests.)
(Enter Little Gix with rattle)
(Shekes rettle waking waiting audience)
(Little Girl leaves, CD Enters highly logicelly)
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CD: Once upon & time =eee
Little Girl (Poking hesd sround soreen) =
Whet time omce, Deddy?
GD. (Glences ebout for Professor Noun, whistles, then yells, imitating
ean urben hog call) OH P R 0 F E 8 8 0 KR!
(CD cups hand to ear--hears nothing, puts on mortar-board and takes
Professor Noun's part.)
(After hanging up mortar-board.) Professor loun, we have a question

already. The Little 04rl wants to know, "What time once?"

(Chs Glances at watch, reaches for mortar-board. -- Enter Professor
lioun, late as usual, carrying umbrelle, and a collection of butterflies,
stemps, buttons or other colle¢tion of nowms.)

Professor Noun: Excuse me for being so late, Mr. Common Denominstor, I
was absorbed in & book on children's art.

CD. I'm glad you're here, Prof. Noun. The Little Girl just asked a
question.

Professor Nown: lNow, let's sec whet is the question again?

CD, "What time once"? :

Prof. Noun: "What time onmce"™? "Well, let me see®. (Long peusa)

(Clouds begin to rise)
CD. Well, it's clouding up, Professor, looks like rainm.

Prof. Noun: So it does, so it does!
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(Lightning end thunder)
(In loud voiee through lightning and thunder) What time omce,
Frofessor?

Professor:  (Whem lightning stops) Heaven only knows:
(¥ore thunder and lightning == & paper in shape of an airpleme flys
over the wing into audience.)
(After retrieving eirplane) Ah, heaven is letting us kmow. (Reads
paper airplane)

*The $ime omce? Well, the once=time is the present-time, and all know
that once was present when it wes; end once it was, it no longer is
referred to a8 present; but never-the-less, what-time-once is kmown to
us in the present by the bibliogrephy, limited and serene, standing at
the rear, guarding like icicles the retreat of warm, lazy sleeps that
sweat not from work. To my knowledge, the bibliogrephy refers in terms
of documentation, end once-first 1s that of Ricci, the Italien Historiem

published in 1887 in the form of & pamphlet on the art of the Bambino.
Bologna, 1887, Before thet once-upon-a-time, there were constently re-
curring onces; that, if preserved, would leave the grooves of encient
children seribbled end scretched with the face of all children in them,
Oh, that were those once-upon-a-times encased in clouds of kodachrome."
Signed, Heavenly Voice.

Thenk you Heavenly volce. Now, Little Girl, that should explain what-

timo-once there was & little girl. She was asked, Just how do you

drew, Little Girl?"
Little Girlt (Poking head around corner of soreen): How do I drew?

Oh, that's easy, I just have a think, then I put a line around it.
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Prof. Nount Thet Little Oirl starts something going inside me.
(Alarm goes off)

(Little G4xl enters singing "Putting Lines Around My Think"eeee
repeats song several times, takes place at side of stage and
begins to lose herself in drewing at blackboard or on paper
tacked to emsel.)

Prof. Nowun: Thet Little Girl sterts something going inside everybody.

(Cups eer, but no slam) Everybody will be awakened scmeday.
(Little Girl continues to sing "Putting Lines Around My Think")

Prof. Noun: Profound! Profound!

Heavenly Voice (From Heaven: "thou hast hid these things from the wise

and the prudent and heth revealed them unto babes." Math, 11:25.

CD. How about these child prodigies, Professor?
Prof. Nount Chopin performed st nine, Straus composed at four, Williem
Betty aoted Shakesperian mles st eleven.
CD. And how about painting == child prodigy artists?
Prof, Noun: DMore frequent them musical prodigies, sir, profound
artists, all -- from one to six.
Little GiXl: VWhat's the matter nth.u et 8ix, Professor?
Prof. Noun: Well, my dear, nothing is the metter with you at six,
It is entirely the matter with adults et sixty. We start %o
teach you to be growm up at sbout six years of age.
Vosationsl Engineer: (From behind screem) Supervision] Direction!
Guidance! end all-lel-l points backward., (Resembling Unionm
Depot trein caller)
Prof. Nount The Chocolate tyrants!
CD. Be careful Prof, Houm or you will be talking yourself out of a

Job.
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Frof, Noun!  Oh paxdon me. But quoting Dr. Brill: "We sell this ertistie

birthright for a yis of knowledge."

Little Girl (bregging and indicsting 8ge by holding up little fingers):

I started to seribble when I wes one year old.

Prof, Noun (confidentislly to audiemce): It was herdly more than & play
activity wherein her little muscles normally reacted. The results sre
what we might consider as grephs of museular movement end reflex agotion.
They scon mske circular soribbles as well as wavy, variegeted, mass,
engular, straight, ovel, cross spirel, loop, rectangular and zig-zeg

GDs: You sure kmow your nouns, Pxofessor!

Prof. lioun: Thank you.

Little Girl: I drew mema when 1 was one and a half (drews mema)

Prof. Noun: 8till Confidential:

psychologist's name for these first representaiions. Ricei
states, tetards are the first drewings 99 times out of & hundred.
Our own image is first understood. These tetards are merely
eircular lines with two lines drewn dowmward to represent the
whole epparatus of & person.

Little Gi¥: An' I drew the man-in-the-moon, too.

Professor: Lot me explain, sudience, three ds and a dash -—

Ch. That's V for Vietory.

Professor: Kight. An ancient symbol actively in use today.

Little Girl: See, (draws man-in-the-moon). I can meke & man-ine-the-moon.

Professor Noun: Children seem to nover tire of t:is creation. Ome child was
known to 81t for 60 consecutive drewings of this msn in the moon.

Little Girl:t I 1ike to drew the sun and houses and trees and bixmds and dogs
end my playmates and chimeys and windows,
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CD. (lovingly) You sure can drew, "purtty" pictures, Little Gis.

Enter Picasso in verd perdod

Little Gixl: Helle there Picasso: How goes it?

Pieasso in verd period: Feunl

Little Girl: Too bad.

Picasso in verd period: Did I hear you say, sun, houses, trees, birds, dogs,
playmates, chimmoys and windows?

Little Gind: Yep:

Fleasso in verd period (thougttfully): éhinuing, sitting, waving, chirping,
berking, runaing, smoking, lcoking -=--Oh well. (after lomg peuse)
Little Cirl, your suns and houses snd trees are things. They are the
last of your maive drewings. (turning to sudience) She now
becomes an imitator of grown ups,

Little Girl: Well, I do like to dress up like & mem,

Picasso in verd period: See whet I meen. Imitetion. She wants at the
age of six to not only be like adults but to see like adults and that
leads to the conventional, visual, representetional, unoriginal and
steid. BExcuse me, I em beginning to talk like a noun feotory.

Well, Fivcasso, Just what is this sdult vision you mention?
Mr. Common Denominator, You can answer tigt better than I can.
0ds VWell, I don't know anything sbout art dbut I know what 1 like.

Pleasso in verb period: VWell, Mr, Common Denominstor, "a peinter paints,

to unload himself of feoelings end visions. Then people come along snd
seize upon painting to cover up their nakedness. They got what then cam
wherever they can., In the emd, I don't bellieve they got anything at all.
They've simply cut a coet to the measure of their own ignorance.
That's why the picture hook is the ruination of a painting."

CDs Piomsso, to be frank with you, I don't understand most of your paintings.
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Ficasso: “"Everyome wants to understand art. Why not try to umnderstend
the song of @ bird. Why does ome love the night, flowers,

everything eround one without trying to understand them?"
Well, you don't seem to have sny rules on principles of besuty
to your art.
"Art is not the spplication of a cenon of beauty, but what the
instinet and the brein cen conceive beyond eny cancm. When we
love & women, we don"t start measuring her 1imbs,"

CDat I s%111 don't understand.

Picasso: Ales, through the years it's the same few who understend.™ ‘With

the exception of a few painters who are opening new horizons to
painting, the painters II% waste their energy sbsorbed in bring-
ing the past back to life. The whole world lies open before us,
everything waiting to be done, mot just redone. Why oling des-

perately to everything that has already fulfilled its promise?"
Yes, it's the same few who understand.

Little Girl (puzzled): What happens to me et six?

Australia: Australia calling, Australia calling.

CD.: Tumn on the radio somebody, Australia is calling. Quick.

Where's & radio.

Austrelia: Oh never mind. All I hed to say was this., Flesh. In Austrelia,
e Franeis Derhem found the usual bad copying of flowers and needle=-
work among children. They were under old feshioned drewing
teachers. DBut, when she took crayons to the native childrem in
the interior, she foumd the netural sponteneity of the child
untouched by adult instruetion.

Bali calling: Bali calling:
Listent Bali ealling!
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If you should ever try to get examples of netive children's

art in Bali es Jane Biddle did, look out: She gave Bali childven
érayons and no scomer did she turn her back thenm they ate the
highly colored sticks,

Dalis Salvedor Deli calling: OGelvador Dali calling:

CeDat Listen: Salvedor Dali calling:

Dalis 84, I love the Art Nouveau and OGeudi's art so well, I want to eat
them. Nothing strenge sbout that. Nothing strenge about eating
colors. Fomms should eat colors at every meal.

Professor Noun: ‘“hat was that last number on the progrem?

Raleigh: BRaleigh e¢alling: FRaleigh ealling:

CeDut Listen: Releigh ealling:

Raleigh: Smoke Raleigh oigerettes. The time is now exsetly ___.(give time herye)

OuDet (oxoited) Shut off thet n-uoi’ ma.’ mt./ an:lsh./ iy Golly!

Professor Noun: Uhat time do I begin my talk on children's art?

CeDa: Why Professor, you are on the platform now:

Professor Noun: So I am, s0 I am.

(Exit Picasso in verd period and Little Girl., Little Girl leading)

Picasso in verb period: Tell me Little Cirl how do you drew?

Little Girl: Well, firet I have a think theE sesscesseess (fades)

Professor Noun: Ledies and Gentlemen: It is our purpose this afterncon
to correlate the works of children, the works of primitive man
and the works of modern artistj to ascertain just how the artist
puts l1ines around his think as the Little Gixl tells us.

CeDyt The Little Girl sure can draw, eh professor?

Professor Nown: Yes indeed, and we are leaming thet ohildren all over the
world are very good srtists. In 1934, Americs sew en International

Exhibition from 56 countries et loekefoller Center.
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Little Girl (poking head out the side of the sereen) Museums have put
in gelleries especially for us boys end girle, I sure like to
ge %o 'em,

(Western Union boy enters, asks for Mrs, s Lecture halts.
Boy delivers telegrem to irs. and hes her sign for it.

NEWCOMB CARLTOMN
PRAESIDENT CHAIAMAN OF THE BOARD FIRST VICE-FRESIDENT

oing message, subject fo the terms on back hereof, which are hereby agreed fo

Des loines Art Center

mﬂll_nmrommmmm!mmum
; SIONED

NUSEWM OF MODERN ART N. Y.

Professor Noun: As we were saying, Ameries is weking up to its art in children.
Soelal Welfare Croups and foundetions have encouraged "Dead End Kids"
to drew and psint.
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Dead Bnd Kid: (very loud from behind screen): Beng Bang Bang, Maws:

The Museum of Modern Art Archives, NY

I want some peints and brushes: Bang, Bang, Bang.
Professor Nount I think I vead somewhere thet a foundation picks talented
children for special weekly psinting trips in New York City.
The buseum of Modern Art purcheses children'a paintings for its
permanent collection.
Picasso in verdb peried: (Poking hism head outside of sereen) They tell me
children meet and paint every Saturday in Americe. Isn't that
right, Mrs. De Jong?
(Give Mre. De Jong in eudience time to reply)
Slide Operator: Yes sir, at 100 WPA art centers and scores of museums.
Professor Noun: It is estimeted that helf a milliom plctures a year are
peinted on Saturdays alone.
CaDet Add all the week days and it would look like the bonus to a secretery
of an airplane Engine starter Company.
Professor Noun: Psychologists cleim mentally defective children cen be
diegnosed end helped through their ert. And in Moscow, & specisl
pmseum of 180,000 children's drewings are systemstically arrenged

for study.
CeDat Ho what's that (looks up ot dete appearing above screen.)

Professor Noun: VWhy thsts the date of the discovery of the cave drewings

in Spain and France.

CaDst There's enother.

Professor Noun: That's the dete the Modern Artists became interested in
Primitive Art.

CaDat Look there's enother onsi
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Professor Noun: Vell, thets the dete usually associsted with the best
Egyptian Art.

Cubet And whats that date?

Professor Noun: That's the date of Ricei's pamphlet on c¢hildren's art.

(Lecture date appeays)

CoDst That's today! Vell what does that meem?

(Exit Professor Noun end Common Denominastor, enter Lee Ver Duft, Prairie

City poet end artist)

Lee Ver Duft: Hello everybedy, I'm Lee Ver Duft, yeomen 35rd cless, U. 8,
Havy. FRemember me? I'm not really here, this is just my spirit,
end 1 speak for thousends more who ere sway for mow, Awey on irom
wheels thet dreams msy walk &t home === walk freely too. By your
gide, not meny days ago, I tumed on the light with you as you
are free to do tonight. That's what that date means ---- another
day of freedom at home! That's today! That's mow! This very
moment! Teke a deep bresth, @& good breath and then remember those
awey for now! Tonight, in s moment, the chooolate key will opem
g door and let you enjoy & few momsnts speculating on ereative
worlds =-- worlds of pest time, worlds of presemt time end worlds
you and I want to see free for sll time, Will the picture
commentetors plesse teke § chair beside the sereen. 1 must de
going back to my ship. Operator turn the ehqoohh koy!

First of 70 slides flashes on screen and commentetors begin discussion
rether impromptu end very conversational, enccureging sudience to join

in the comments.




