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Caillebette bequest

Wilemski, R. H. Medern French Painters. New York: Harceurt,
Brace and Company, 1954 edition.

page 149: "Géréme, for example, said in an interview published

by the Journal des artistes: 'Only great meral depravity could

bring the State to accept such rubbish.... These artists are all

Anarchists and madmen.'

page 155: "In the spring the pictures finally accepted by the
state frem Caillebette's collection were exhibited in the Luxem-
bourg, and Senater Hervé de Seisy attacked them as a 'misérable
collection' representing 'sous les aspects les moins attractifs
un art absolument en décadence ot dans lequel nos jeunes &ldves
ne peuvent trouvsr aucune étincelle du feu sacré qui doit

aclairer leur carriere!.
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By far the most important political attack on modern art of the 19l0s was
launched by academic artiests against the State Department!s exhibitions of Ameri-
can painting, which had been bought to send abroad,

Late in the fall of 1946 the Hearst papers published every week a full page
of illustrations of work by such artists as “tuart Davis, John Marin, Ben Shahn,
and Kuniyoshi with quotations assailing the exhibitions by Dean Cormwell,
charl_n R. Enight, Eugene Speicher and other cmumt.ives_. Look Magazine

publislnd_ a spread reproducing a dozen of the pictures in order to show how the

American taxpayers' money had been spent. Pressure mounted and finally Secretary

& N

Marshall ordered the shows withdrawn for the good, as he said, of the State
Department.

The attacks were for the most part on the radical style of the pictures
but the radical politics of some of the artiste was also used.

After the shows were withdrawn Congressman Busbey renewed his assault on the
State Department show and published a 1ist of 2l of the 45 artists with citations

from the files of the Un-American Activities Committee as evidence that they were
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subversive, I've studied these citations carefully and conclude that half-
a~dozen of the 45 artists were in fact Commmists or loyal party-liners. At
the same time, I am pretty sure that Congressman Busbey could not possibly have
picked out which pictures were painted by the half-dozen Communists.

The traumatic effect on the State Department was enormous., Even today the
United States Information Agency attempts to exclude as a matter of public poliey
abstract art from 1ts shais sent abroad for fear some congressmen won't like it.

This it does in spite of the factas

first that abstract painting is apparently the strongest movement in contemporary
A=riean :
American art and

uocndttlt _lhtrut painting is anathema to commnists,
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Then there are the "black lists" or "gray lists®. The "gray list" I
gather has nothing to do with works of art themselves, but simply with the artist's
past as it is presented in some security dossier. The dossier may or may not contain
true informationj it may in fact include false accusations which have jmmmx not been
checked on but it has been used to blackball artists without further investigation.
None of us on the outside have been permitted to see this list, but we know from
experience how it works,

Tn 1952 John Baur, now in the Whitney Museum, was asked by the State Department
to do an srticls on recent American sculpture for publication in Burope, Baur
naturally inclided William Zorach in his review and also in the 7 illustrations
he vas asked to recommend, He was astonished to receive a phone call from the State
Department saying that Zorach could not be included because, Bsur discovered,
Zorach had been 1listed by Congressman Dondero as having been & member of the John

. 305
feed Club in the early f0s. About this same time Zorach also lost an important
Government sculpture commission for a memorial in North Africa after he had already
prepared the model at the request of the architects. It appears that he had been
denounced by some conservative sculptor.

Zorach emphatically denied Congressman Dondero's accusation and had his

denial read intd the Congressional Record by his own congressman, He is puzzled
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by the source of the stories, but thinks that it may go back to an even earlier
period when the Provincetown Blayers were started. It seems that he took part in
a play in which John Reed was a fellow actor. The error is farcical, but the xmX
results so far as the sculptor is concerned were serious.

Take the case of Ben Shahn. In 1931 Shahn painted a series of small

gouohu on the story of Sacco and Vanzetti, one of whome had been &n anarchist.

During the mid-thirties Shahn was associated with some artists’ orgmiutﬂcnl

Y -

which Iouoa-miat dominated. By the mid-19L0s however, he was being oritici.nd

tv plrw-mihn as a formalist. In 1946 in Congrum Bulb-y'l denunciations

">

of the State Dapnrt-nt exhibition Shahn was among 21; pninhrl who were lnppud to

- } . v - ‘ A F.l.A, it

have subversive records. Smafﬂw%hadu-nyummoroihum.

verde T I ‘ 8 & ' Y il oy

Shahn had mly one citation. He had contributed a drawing to the New Masses

-y

2rd annual art auction in !ln'oh, 19L42. This was at a time when we were allies with

the U.S.8.R. which vas winning sympathy of most Americans fighting a losing l‘h'uuh

vithl the Nazi invaders., Like many gullible liberals, he worked for Wallace in 19&;.

P-ll‘hlpl tho th gubvers’'on of Wallace's Progressive P;rty further dis-
mmm Shahge In any case, he was later to speak with extreme bitterness of the
Gcm.lmia.t infiltration and corruption of the liberal movement. .

A few years later Shahn was nominated by a comnittee of leading American
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museum officials as the most desirable American painter to be represented at an

important foreigh exhibition, This nomination, however, though 8 to 1, was vetoed

by & representative of the State D.pa_r‘tmnt.
" Last year the Museum was asked to do an emergency exhibition of American
painting to be shown at a South American conference by the United States Infom.t:!ou
lm; Our Museum agreed to do this wit.ﬁ the usual provision that we should be
yree to make our own selection, When the U.S.T.A, received the 1ist we had a phone
call asking that Franz nim; 'me of the bouht of the younger American abstract paint=
ers, be removed from the exmbition. It appeared that he was on the list, Ve

(T,;,_,. W Yo Pk, [ B R S MEL > B SR 20 Lo ._..:44-{,

refused. Det—ib—be-said;—hesevery; to the credit of the U.S.I.A.,that not long after=-

werds we were informed that the charge against Franz Kline was a case of mistaken

m:mw)
T S

1 gather from recent statements from members of the UsS.IoAe that it no
longer uses a list of artists against whom miscellaneous and often unproven charges
|
have been leveled, but now confines its "black list" to li'tiets = I quotet

#who are avowed Communists® or who "refuse to answer questiuas of congressional

commi ttees regarding their connection with the Communist movementy" an improvement

over the previous "gray list" practice of the State Department and the old U.S.I1.S,

which had been so intimidated by congressmen such as Busbey and Dondero,
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Actually, if we are to judge by the statistics published in
the current issue of LOUK magazine, only 5% of the great American public
is seriously concerned about civil 1iberties in general, not to mention

the oivil liberties of so marginal snd unconventional a group as the

n't.i..tl.
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Garky
Stalin
Decree of the Central Committee of the Communist

Party, U,5,5.R, published in Pravda led to the

formation of the Yseccokshudoshnik,
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Make clear

. 38 thnf- realism is wet un-American - it is not necessarily pmnin.
Realisn is one way to paint == one of the great traditions of
pn.int.in;__ = John van Eyck, Mantegna, Diirer, Velasques, Vermeer, Courbet
and in our own day many excellent painters and sculptors have been more
or less realists.--
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A very brief glimpse of architecture:
In 1927 Leonidov designed this project for t& M Institute.
About ten years later Yofan and his aseociates designed this project
for the Palace of the Soviets.
In 1928 while in Voscow Sergei Fisenstein introduced me to the young
" architect Andrey Burov who had just designed th!~ model dairy,

In 1937 Burov designed ths Architects Club in Moseows

Th 1935 - while Wikeltin vas strugeling with his painting of subwey vorks,

" the workers themselves were buillding this subway station,

L L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | AHB V.22

Introdustion

This is a long, complicated and delicate subject to tackle in ome
_ﬂtﬂuc

Most of the words you will hear this evening will not be mine, they
will be quotations, quotations from Hussnn.. German and American ll_gih_f_l.

There wm be a good many quotations and a great meny pictures - ht oD
most or_‘fh. slides will pass quicidy. All the sams I -mu m«-nm right
now that the lecture will last & couple of hours. About 2/3 of the vay
w tbrj vill be a five minute intermission, time to stand up and
am-m_eum_lunif_m‘mtto, though the second half of this

game, though shorter, is more interesting and more .1“’“‘-.""-.',_

b )

Lok

= A -wd of warning: I am going to quote the words of a number gr
W. . In this period of mp!.gim and guilt by association, quotation

is a delicate business, especially out of context. Some acnnmtliyp u-ﬁ.lch
and their friemis seem to think that modern art is somehow subversive “"?"
commnistic, This vas a view held by the Nazis. HNevertheless agreement o
about modern art does not make our conservative friends Nasis,

It is now an orthodox dogma of Communism that modern art is an instrument

of capitalism and the decadent west, and that the only permissible style of art

is realistic,
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Introduction - 2

l‘u this does not mean that when President Truman atf.;ob modern
m‘lhilo at the sam time he expresses his preference for realism, he is
threfore a Commnist,

AR SN 24 it hie ae it e A
ml:ll;l.;lbnt this does not of course mn that an mn;h -;at be OIG-J!IJ'I;.

Ask Lenin, Churchill, Ritler, Eisenhower, Stalin and Truman "do you

like modern art?" == the would answer "noj" ask them if they prefer realistie

% g.l. ' 3 ‘ Ly r \
pl.intiu'l th'y vou:l.d amwer 'na »" I think I've now reduced the guéitiop of
saretal - n evea ) f b v v sacond hadf of Ahds

guilt w mecntim to uto ahlmlﬁr.

gaaw, though s e inher L

Yet, of course m is important lnn ia not 20 noh what these chiefe-

A - { & nEssary of

of-state 'ly, hutulnt thoydu m involves tb problnl of freedom which

b a fuamy

s thi-.m&nntd point of this evening's ntmml

o it R Y. I ¢ Yy ' L

I am going to talk first of all lbuut art under the Naszi diotl.mlﬂ.m

v i ot

and ¥ avap

'lnodlr nbont acrhin Amrican attitudes tmrd modern arl; thm about what

L

!nppomd to n.ﬂ under the Soviet regime; and lastly and nrybr:bfhl few re-

‘rh. a'hbnt cmnﬁt influence on western art during the past five years,
Let me ﬂﬁnﬂ you that the history of the Nazi regim is, we hope, limited
o L ' w2
to the dosen years between 1933 and 1945. This is less than one third as long

il '

as the Soviet regime, which began at the end of 1917 and is still going stronge
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This is a long, complicated and delicate subject to tackle in one
evening.

Most of the words you will hear this evening will not be mine, they
will be quotations, quotations from Ruseian, German and American writers.

There will be & good many quotations and a great many pictures -- but :
mtofﬂ-anusuum-;uilﬂ.y. All the same zamumﬁﬁm
now that the lecture will last a couple of hours. About 2/3 of the way

through there will be a five minute intermission, time to stand up and

stretch == you can even leave if you wan® to, though the second half of this

game, though shorter, is more interrsting and more important.
}wrdofurﬂnn Iumuqumtl.nvaﬂlota.nm;d
Mm. In this period of ;upl.dm and guilt by association, qumun
is a delicate business, especially ntorm. Some conservative artists
ndth-irm-ul-mutmmtmmmulmmﬁhminﬂm
commnistic. This was & view held by the Nasis. Mﬂhﬁum-
about mdprnutdm not make our conservative friends Namis,
It 18 now an orthodox dogm of Communism that modern art is an instrument
of capitalism and the decadent west, and that the only permissible style of art

is realistic,
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Introduction = 2

Now this does not mean that when President Truman attacks modern
art while at the same time he expresses his preference for realism, he is
threfore a Communist,

Tt 48 true that all orthodox Communist artists and critics must be
realists, but this does not of course mean that all realists muot be Commnists.,

~ Ask Lenin, Churchill, Ritler, Fisenhower, Stalin and Trumen "do you

like modern art?" - the would answer "noj" ask them if they prefer realistic

padnting? they woild amwwer "yes." T think T've now reduced the question of

gudlt by association to safe absurdity.

Yet, of course what is important here is not so much what these chiefs~
of-state say, but what they doy This involves the problem of freedom which
is the fundamental point of thie evening's argument,

I am going to talk first of all about art under the Nazi dictatorshipg
‘secondly about certain American attitudes toward modern artj then about what
happened to art under the Soviet regime; and lastly and very briefly a few re-
marks about Communist influence on western art during the past five years,

Let me remind you that the history of the Nazi regim is, we hope, limited
to the dozen ysars between 1933 and 19i5. This is lese than ome third as long

as the Soviet regime, which began at the end of 1917 and is still going strong,
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Experiment, ferment, did indeed buble on for a couple of years after the
revolution. I had begun before 1917, even before 191L. In 1918 and '19 it
prospered. The Czarist Academicians were dispersed =-- but only briefly. _37
1920 they had counter-attacked by pointing out that their realistie art might
be more useful to the revolution than the chaos of these crazy modernists and
leftists, By 1922 the reactionarjesrtists' society, the A-.K..R.R. was the
strongest in Russia. The A.K.R.R. manifesto of 1922 roclaimed: "It is our

duty to perpetuate the Povolution, the greatest event of history, in our ariistie

- 3

1

documents. We render...the 1ife of the Red Army...the worksrs and peasants,

the leaders of the Revolution, and the heroces of labor." (C.0.E. Bunt, A History

of Russian Art, London, 1946)
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The Goddesses of Art 1938

left: Noble : 194Ls+ Exhibition of German Art
ricnts Frotsthess

|
Die unzerstorbaren Werte unserer Kultur
\
The immortal, the undying value of our Culture.
: {

\

A
\

In Art, Hitlerita Oordev and Stalinish Russia alike

1, Realism in style - immediately comprehensible
2, Patriotie in subject = heroes of revolution =
military past - soldiers, workers, peasants

race, class landscape
Fear and hatred of foreign (bourgeojis influence)
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Hitler was rightl (slide)
Let us not be too complacent, Here is & page from an American popular magazine

reproducing works from the 1937 Degenerate Art show in Munich. Dali, now in the

Philadelphia Museum, is added for good measure. The text proposes a "campaign

of ridieule for such craftsmanship as this, shown at the recent Carnagie

International Exhibition in Pittsburghe"

115

1937 Sanity inArt
foundeds Mrs. Logen

i

Gutson Borglum = honest philistine anger

Paul Finnewin

incompetent
no accusations of Communism at this early stage, but/un-American - subversive

insincere - dishonest.
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It would be hard to choose the most important American document
attacking modern art during the 1940s. We have Congressman Busby's attack
on the State Department exhibition of American art which has been sent abroad
on grounds that it was full of un-American abstractions and expressionist
distortions, Also that some of the artists included had Communist records.
This congressional denunciation was inspired by academic artists who
had not been included in the show, It was effective. The State Department was

intimidated and the exhibition withdrawn,
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There wae the curious manifesto published by the Boston Institute of
Modern Art which acoused modern painters of social irresponsibility and chicanery
and enjoined them to mend their ways. The Boston Institute even changed its

name from Modern to Contemporary, but within two years it also changed its mind

publicdy, thowgh implicitly, and apologised.

Sonnail. Mm an article in the Atlantic Monthly full of hate and contempt

by Francis Henry Taylor; and another in Harper's by Lincoln Kirstein: both

attacked modern painting on the theory that it was not !mﬁuniﬂi_c, :uu I.C. A,
members have, I believe, had a chance to see what Mr. Kirstein means by humanistie
~ .. Then there were Congressman Dondero's speeches in Congress based on
‘material supplied by en organization of academic artists. Dondero referred to
modern artists as "germ-carrying art vermin" and "internatiomal art thugs." He saw
in abstract painting a plot to undermine our republican system in favor of communism,
He even attacked the New York Times and the Metropolitan lhu-n of Art for showing
some sympathetic interest in modern artists, Dondero celled upon the "patriotiec
proponents of academic art ... the loyal, patriotic, clear-minded, right-thinking

artists of this country" to "purge their establishments of this social disease,"

e 48 not of course referring to syphilis but to modern arte
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Two other incidents are instructives Late in 1951 there were
several publio hearings held before the ‘1 by dom:ll of Los Angeles. They
concerned an art exhibition at which a number of modern artists got prizes to

the disadvantage of their conservative colleagues. The conservatives organized

& Bommittes for Traditional Art and got the ear of some members of the City

Council., Listen to Council President Henry:

"This art is a replica of what appears in Communist papers,
There's no doubt that this is another instance of Communist infiltration," ...
"The art exhibit carries a definite communist motif. Some people say they could
do better painting blindfolded with brushes tied to their elbows."...
Henry and Councilmen Don A. Allen particularly objected to the exhibition's secord
prise winner for oils -- "Surge of the Sea" by Rex Brandt, a well-known conservative
artist.

They saw in a sail-marking "a hammer and sickle" insignia,..

In one letter read to the Couneil, the show was called "a collection of
meaningless lines and daubs, with nothing that is uplifténg and spiritual."

This ore was signed by Duncan (Oleason, chairman of the coordinating Committee

for Traditional Art, and it also asserted that the show was "an affront to the

sensibilities of normal people."
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In the end, after much debate, most of the Council was finally
persuaded that the modern artiets were not subversive or commnistie. I'm glad
to report to you that the embarrassed Mayor of Los Angeles went further: he
expressed chagrin thet his great city had been made a laughing stock in the eyes

of the natione
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Of course this pattern of the Academic artists’ assaulting
their modern r!nlu‘cm political and moral grounds is classic,
Cézanne's peintings attacked as "obviously the work of a
Communa rd"
1894 - when 'ﬂl Caillebotte -~ Luxembourg -- Impressionist pictures
Oérome, President of the Salon des Artistes Francaises, =- tmﬁd -

"Only great moral depravity could bring the state to accept such

i

rubbish. These artists are all anarchists and lumaties,."

8

and the Museum meekly refused:
.

8 Monets

11 Plsum

2 Renoirs

2 Cézannes

I've no doubt that the President of France in 189k would have agreed with

Gérome just as today our democratic chiefawof-state always side with the academioians,
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let me quote President Truman's letter to Assistant Secretary of Jtate Benton
attacking the State Department's doomed exhibition of 1946, He writes:
"I am of the opinion that so-called modern art is merely the vaporings of half-baked

lazy people. An artistic production is one which shows infinite ability for taking

pains and if any of these so~-called modern paintings show any such infinite ability I

am very mich mistaken,

'f!an &re a great many American artiste who still believe that the ability
to mke things look as they are is the first requisite of a great artist -- they do
notbelong to th- so-called modern school. There is no art at all 1n connection with
the mdoﬂllhtc, 1n_|r opinion,”

If I may look across the Atlantic a minute there was the hub-bub at the
Royal Academy banquet of 1949 at which Sir Alfred Munnings, President of the Royal
Academy and I_a- told one of the greatest living portrait painters of horses spoke,

1 read the climax of his speechs even though all of you doubtless remember his ringing
words. They are unforgettable, After a diatribe on Matisse and other "impressionistg®
he recounts:

"Not so long ago Mr. Churchill end myself were walking together, Mr. Churchil)
said to me, 'Alfred, if we saw Pablo Picasso (another impressionist) coming down the
street, would you j2in me in uommmm-ummnnormw I said,

'." “. b { 'oull. Winston,'"
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In fairness to »ip Winston I should inform you that he is said to hawve
denied these remarks though they do harmonize with some of his other expressions of
hostility toward modern art.

But let us distribute the honors fairly. Not long ago a distinguished
American statesman was being conducted through the U, ¥. building in New York,
Stopping before the large marals by Fermand Léger, he exclaimed; "Well, you den't

have to be nutty to be moderni® Of course President Eisenhower like Sir Winston

Churehill is a painter of somewhat conservative tendencies. Yot ¥r. Eisenhower's

outburst ie f.l?.lﬂlﬂ serious than Mr. Truman's when after looking at peintings by

some of the old masters he remarked "It is a Pleasure to look at perfection, especially
when you think of some of the lagy, nutty moderns. It is like comparing Christ with
Imn_n.. May there be another avakening," (New York Times review by Orville Prescott,

March 18, 1952 of the book Mr, President by Willianm Fillman,)
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Hitler was right! (slide)

Let us not be too complacent. Here is a page from an American pcpnhr mgazine
. .

reproducing works from the 1937 Degenerate Art show in Munich. Dali, now in the

nmnpm Museum, is added for good measure. The text prcpo-n a 'nmun

tf r!.dhnh far such mmmhip as this, shown at the recent Cu'ﬂgh

Mﬁmﬂ. mmﬁm in Pittsburgh."
1937 Samity inArt
Gutson Borglum - honert philistine anper

Paul Finnewin

incompetent
no accusations of Communism at this early stage, but/un-American - subversive -

insincere - dishonest.
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It would be hard to choose the most important American document

attacking modern art during the 1940s. We have Congressman Busby's attack

on the State Department exhibition of Amrican art which has been sent abroad
on grounds that it was full of un-American abstractions and expressionist
distortions. Alsc that some of the artists included had Communist records.

This congressional denunciation was inspired by academic artists who
had not been included in the show. Tt vas effective. The State Department was
intimidated and the exhibition withdrewn,

Rebetn lmve, I beliewe,
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There was the curious manifesto published by the Boston Institute of
Modern Art Which accused modern painters of soctal irresponsibility and ehicanery
and enjoined them to mend their ways. The Boston Institute even chenged its.
mame from Modern to Comtemporary, but within two years 1t also changed its mind
publicly, thowgh implicitly, and apologised. ’
" There vas an article 4n the Atlantic Monthly full of hate and contempt
by Francis Henry Taylorj and another in Harper's by Lincoln Kirsteins both

attacked modern painting on the theory that 1t was not humanistie, You I. C. A.

o' | rs have, T believe, had a chance to see what Mr. Kirstein means by humanistic

Then there were Congressman Dondero's speeches in Congress based on
material supplied by an organization of academic artists. Dondero referred to
modern artists as "germ-carrying art vermin' and “international art thugs." He saw
in abstract painting a plot to undermine our republican system in favor of communism,
He even attacked the New York Times and the Metropolitan Museum of Art for showing
some sympathetic interest in modern artists. Dondero celled upon the “patriotic
proponents of academic art ... the loyal, patriotie, clear-minded, right-thinking

artists of this country" to "purre their establishments of this social disease,"

"He 1s not of course referring to syphilis but to modern art.
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Mo other ineidents are instructives Late in 1951 there were
MWanmhtmtbeuym«Lnlm. They
Mmmmutm;tu“nmumwmmm“h
ﬁmmﬂmomunw. The conservatives organized
& pomni ttee for Traditional Art umtmmormmdﬂ-cﬂy
Couneil, mumm@tbm

'ﬂamhanﬂn#mz:wumzm.

There's no doubt that this is another instance of Communist infiltration," ,,,
"The art exhibit carries a definite communist motif. Some people say they could

do better painting blindfolded with brushes tied to their elbows.”...

Henry and Councilmen Don A. Allen particularly objected to the -ﬁdbitﬁn'l second

prise winner for oils -- "Surge of the <ea" by Rex Brandt, a well<-known conservative
artist,

They saw in a sail-marking "a hammer and sickle" insignia,..

In one letter read to the Couneil, the show was called "a collection of
meaningless limes and daubs, with nothing that is uplifténg and spiritual.”

This ore was signed by Duncan Gleason, chairman of the coordinating Committee

for Treditional Art, and it also asserted that the show was "an affront to the

sensibilities of normal people,*
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In the end, after much debate, most of the Council was finally
persuaded that the modern artists were not subversive or commnistic. I'm glad

to report to you that the embarrassed Mayor of Los Angeles went further: he

expressed chagrin that his great eity had been made a laughing stock in the eyes

of the nation,
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Of course this pettern of the Academic artists' assaulting
their modern rivals on political and moral grounds is classic.
Cézanne's paintings attacked as "obviously the work of a
Cormmuna rd®
185k - when the Caillebotte =- Luxembourg ~- Impressionist pictures
" Gérome, President of the Salon des Artistes Francaises, -- thundered ==
“Only great moral depravity could bring the state %o acceph such
Sbbah, Thess ariiste are dl anarchists nﬁi.lmﬁ;.-‘
and the Museum meekly refuseds
e modeitY Nousts
11 Pissarros
2 Renoirs

2 cézarnes

I've no doubt that the President of France in 1894 would have agreed Uiﬁ

just as today our democratic chiefs-of-state always side with the academicians,
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Let me quote President Truman's letter to Assistant Secretary of State Benton
attacking the State Department's doomed exhibition of 194é. He writess

"I am of the opinion that so-called modern art is merely the vaporings of half-baked
lasy people. An artistic production is one which shows 1_11!1:11150 ability for taking
piu and 1!‘-_::! of these l&ﬂl‘d modern paintings show any such 1nﬁni§| ability II

_am very much mistaken,
3 SR N De ¥ &y

mre %0 be

"There are a great many American artists who still believe that the ability
. tq_ﬂn_ th:lm look as tlpy are is t_.ht first rnqnﬂ_.s!.h of a grut artist -- M do

- E

« There ie no art at all in connection with
_no belong o the so-called modern school ant

f

_the Wu, in my opinion."
& e olf = % russ p—
__,lelukumutholﬂmﬁoumthnnmﬂuhb-h.lhn.th.

ari et width

l_q.dlm banquet of 1949 at which Sir Alfred Munnings, President of the Royal

ghon v

TanaGil,

 Academy and I an told one of the grestest living portrait painters of horses spoke,
1 read the elimax of his speechs mn though all of you doubtless remember his ringing
words. They are unforgettable. After a diatribe on Matisse and other "impressionists"
he recounts:
wNot 8o long 8go Mr. Churchill md myself were walking together. Mr. Churehill
said to me, 'Alfred, if we saw Pablo Picasso (another impressionist) coming down the

aunt.umamsun-mumummm-ummmuoru-w I said,

'By, Ood, I would, Winston,'"
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In fairnese to ™ir Winston I should inform you that he is said to have
denied these remarks though they do harmonize with some of his other expressions of
hostility toward modern art.

But let us distribute the honors fairly, Not long ago a distinguished
American statesmn was being conducted through the U. N. building in New York.

Stopping before the large murals by Fermand Léger, he exclaimed: "Well, you don't

bave to be nutty to be modernl® Of course President Edsenhower 1ike Sir Winston

m is a peinter of somewhat conservative tendencies. Yet Mr, Efsenhower's
nm.i. far less serious than Mr, Truman's whon after looking at paintings by

some d'«th old masters he remarked "It is a pleasure to look at perfection, especially
when you think of soms of the lasy, nutty mderne. Tt is like comparing Christ with

Lemin, May there be another awakening," (New York Times review by Orville Prescott,

March 18, 1952 of the book Mr. President by William Fillmen.,)
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The Washington Jlost

AND
Times Herald

1515 L STREET. N. W. - WASHINGTON 5, D.C. - REpusLic 7-1234

March 1, 1555

Dear Alfred:
I enclose herewith two couies of the article based on your telk.
There has been a very favoresble reaction to it here, even from
the most conservetive quarters - Bob szys even business friends
of his sre talking asbout 1t. Next week comes the USIA's reply,
end a aiscussion of the bills now before congress - I will send
. ¥you copiegs as soon &s they are published. I believe Con. Thomp-
son plens to maeke reprints of both articles fér distribution to
interested people, and plans to have both written in to the
Congressional Record. I will send you copies if he does.
I wonder if you have had s chance to read the Arts Digest edi-
torial and my article which I gave you at Mrs, Bliss's? Being
without an editor, I have never hesrd from the Digest as to
whether they will actuslly take the article or not, although it
was a commission., I wonder if you think it has merit, and whether
it might find a publisher elsewhere if the Arts Digest doesn't
come through. I have a very handsome set of photographs to go
with it.
Thet old debbil, moeney, seems to reise its head too uvften these

deys - if you hear of any articles that you think I could tackle,

or art work I could do from here, I would be so grateful if you

would keep me in mind,

Best regards,

Lieale
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Was haws Fose

INSTITUTE OF CONTEMPORARY ARTS et ot ¢ Gorcren s

3104 QUE STREET NW WASHINGTON 7 DC telephone HU 3-4440

ROBERT RICHMAN  Director

16 February 1955

Dear Alfred:

I thought you would be interested in both
of these enclosures, We have had so many enthusiastic
phone calls about your excellent lecture, not the least
of which were the very warm and glowing ones from Duncan
Phillips and Mrs. Bliss?™ It was such a pleasure to have
you here and I know that it was possible because you
sacrificed your time and energy to make it so. I shall
always be grateful to you for that. With all good wishes,

Yours,

fAed—

AR:c
Enclosures

THE ADVISORY BOARD OF ARTISTS Maum Gabe Marthe Graham  Roy Harris  Bernard Leach  Herbert Read  Allen Tate
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. U‘T‘S'

February 15, 1955

Industey. I atwmire Jorhert

%m;.'aﬂul: sERgEsTR e “ath nie 14
B OOURTFY n soocavne [ i : p @l t W Waa 8
England, d a -really interesting and exciting time in
yxoeptional character and subject of my talk w
thout the Carters! hospitality. (I had ome
‘during those two agonizing hours). T _
nap p back. Arg Sou. later I esinged wy opint o shomt & comale tly end
% o M SaMATE Yita Ywoih affeotion et adwl et mEypht add, estomwish-
wnt 4 'Hewe aremy expenses:  Railway - $26.71 :
. Tips 3.25 e das Y M v
Taxis 5 '

If you have the time send me any account you can of the reactions to the
lecture, Illl:n:..ut em’m Mre. Bliss! attitude, but she was agreeable enough
afterwards, However, it seemed to me that Mr. Bliss looked a bit grim. The Phillips,
however, seemed gemerally enthusiastic.

uum-elq
umrvmrumummmm“ofqm;.utmdm. I

gave her my notes which are pretty confused.

During intermission I had a brief and rather intense talk with Mr. Breker ()
The main points are mentioned in the enclosed copy of a letter to Leslie
Portner, wmnmtiamtIdMnotuhelurwlmﬂthh-Wd
i‘htl.l-‘l-h,mdmulnsmhmm-d-quhmmmwmu-
Amsrican methods which they seem obliged to employ. I gethered from Mr, Breker that all
is now much improved. T am not entirely sure how Leslie will report the issues involved,
but T had the impression that she waa very sympathetic. -y

It was a mtﬂ-asuuhmmﬂh_wulmlhdwm
w..Wld:dtnltutlpﬂbvtollmabnofumhv. I hope she can
-w’"-o

m-hnywudnhﬂmhtamdnuutmundm--mmth
deuﬂuuloumvbﬂehwumnmduhiuh!raulonthotrdnu much
profit and interest,

Since “1’.

Alfred H. Barr, Jr,

Mr. Robert Richman

Institute of Contemporary Arts
3104 Que Street, N. V.
ﬁlm T' D. C.

ma
" P. 8. I also read the reviews of Herbert Read's book on art and
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industry. I admire Herbert as a philosopher and aesthetician enormously, but I do
think you greatly exaggerate both his influence and his priority, at least so far as
this country is concerned, although I would gmm:hag. he was a real pel:ur in
England, However, for the first edition of ért “indus we supplied a good
many of the 1nuint1m directly from $%& catalogue 'E“%ﬂim Art, the exhibition
held early in 193L., We felt greatly indebted to the Europeans, such as Muthesius,
Oropius and Le Corbusier, but at that time Read was to us an English 1iterary eritic
who had just written a brilliant, but rather provincial and
I think of him always ‘-1% affection and admiration,
ment at the quality and quantity of his writings '~ - -
way - by changing =y decdwion about leetur
Your istiar arrived Joot & T90 N 240 :
from Be, Mohosn and tipped the lmlance In fevyor
to Vashirpton. ¥ lsotarse was baced entirsl
presnure of work 'ere which has been simost
ing this 25%h srniversary yuar.

In any case I hope to have t.l::e
sesfng 7ou, though 1 you skip Yhe leclure,
ize, sirce it's poing tg be Jong and the =aterd
guits fesedliar t5 you.

Fras Fobi g
1537 Wenly-2*
O et W
Weahdnptor




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i ' Series.Folder:

AHB V.22

The Museum of Modern Art Archives, NY

January 21, 1955

Dear Mrs. Blisss

I did respond to your note in a most positive 1
way - by changing my decision about lecturing in Washingtom. = = 7%
Your letter arrived just a few minutes before a phone call
from Mr, Richman and tipped the balance in favor of coming = wwiis v
" to Washington. My reluetance was based entirely on the = =
pressure of work here which has been almost intolerable dur-
ing this 25th anniversary year, pa the lagture
iven tha lectard
L I.ganx case I hope to have the pleasure of
seefng you, though if you skip the lecture, I shall sympath- ‘
ize, since it's going to be long and the material is proba B P
quite familiar to you., . =

pAtaidl you Lo a8l 11 S‘I_‘“ V& ‘sim’mh{

Galiery un i

i CaAN g0 .

R, .I b '_m.; Fau Forr
nots 1a ¢ o T w pocixl sitamtion
catly nope you vill @ive Mg g RS Ur.
Mrs, Robert Woods Bliss =~ o
1537 TWenty-Eighth Street = < o
G. TN F e - v }

Wulﬁnﬂm 7, D. C.
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I537 TWENTY-EIGHTH STREET
GEORGETOWN, WasHINGTON 7, D.C,

January 11,1956

Dear Mr. Barr:

Robert Richman and
Duwicen Phillips tell me they have in-
vited you to lecture to the I.C.A. and the
Phillips Gallery the 18th or 25th of Feb-
TUATY .

This note is to tell you I
greatly nope you will give tnese two lectures.
The audiences of our twe friends are more
than ordinarily receptive and you, be.ng you, in their
would meet a response that would gratify you
I am sure and would also give a special er immediately
satisfaction to this member of the Museum of he number,
Modern Art's Board!

lecture
Do come. e lecture

Yours very sincerely
) | { 'h‘berﬁ.

g B\ Y 'B s 7

n come,
Mr. Alfred Barr

11 West 53rd Street
Museum of Modern Art you for
New York, N.Y. cial situation

Addend wim: Yaghang fov T

DS ’ '1.;1";‘91 j‘;-;' )
: (ot e b el
whichh epyinzd ' - J(

Be @ Vi
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THE MUSEUM OF MODERN ART

Dm Jan. 20, 195;

To: Alred Barr

From: m

Marga called to say:

Mrs. Duncan Phillips (such a ladyi) had called and expects you to stay in their

home the night of Friday, Feb. 1ll.

Mrs. Phillips is home now, and Marga thinks it would be good to call her immediately
with answers to this and the following questions: Woodley 6-~7518 is the number.

Would you mind having people to the house of the Phillips' before the lecture
(she thought you might break the rule this time, since you've given the lecture
before)

The Blisses wonld like to organize a luncheon on Saturday if you can attend.

Mr. Richman would like to have a cocktail party #f Saturday, if you can come.
(Marga phrased it that he was "toying with the idea of")

Marga thinks that they would be perfectly willing £6 and glad to keep you for

the weekend, but they need to know about your wishes to resolve the social situation
for the various people.

Addend wwim

Jose” Gomer
cer Ma C

o Nic

Be own Vie
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yva § lea Uf-{t:}t

e J
Ll VTV Y

INSTITUTE OF CONTEMPORAR

REET

Dear Robert:

I have talked to Mrs., Phillips who has very kindly asked me to stay at
her house Friday and Saturday nights.. She tells me that the lecture will be held
at the Corcoran and that you had previously said that it would be at f330 on Friday
evening the 1lth. I am taking the train which leaves Mew York, Penngylvania Station,
at 3130 and gets to Washington at 7:15. I shall have eafen on the train and will
come directly to the Corcoran, unless you tell me otherwise. I assume that I can get
in there directly from the station so that I can riffle through my slides again and

give instructions to whomever is running the lantern.

Unless direct me to reduce the lecture, it would last about two hours
with a ten minute .I:u-u_-iq'-' ‘There would be as many as 150 !ﬁ-?".!i not counting a
dozen or so repeats, so that the operator should be fairly expe d. (I have had
some bad luck in the p;t,xu at the Victoria and Albert where the talk was

delayed for 20 tes. shall need just one lantermn, but it should be strong enough
to project color slides. All the slides are standard size -- no 2 x 2's.

I realise that tho hours mey seem a frightening length of time, but now
that I have ;lmi::; lecture in half a dozen differmnt cities, I am convinced that
the interest of the material and the rapid sequence of slides does really maintain the
interest of the audience. : * Fatam

T hore to have some word from you confirming the arrangerents.

The talk changes every time it's given and is brought up to date. It might
be called Modern Art under Tyranny or Tyramy and Modern Art. It will cover the story
of what happened in the U.S.S.R, and Nazi Cermany with some parallels or extensions
in Italy, France and the U.S.. It sounds very solem, but I find that there are a good
many laughs in it too. The subject is essentially comic, though tragic enough for the
individual.

§
A

Sincerely,

Alfred H. Barr, Jr.

Mr. Robert Richman
Institute of Contemporary Arts
m Que Street, N. W.

. Washington 7, D. Ce

. 8. Mre, Phillips said she wanted me to dine at her house on Saturday evening and
:o:m:'ahmt Mro. Blise's asking me to luncheon with her, though 1 have not heard
from her. Caddidly, I am not perticularly eager to go through the mill of social enter-
u‘&__m, 80 don't feel obliged to go to any trouble on my account. d

“¥'would, however, 1ike to hear about your remarkahle Institute, and T am looking
forward very much to seeing you and other friends in Washington.
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INSTITUTE OF CONTEMPORARY ARTS events at The Corcoran Gallery

3104 QUE STREET NW WASHINGTON 7 DC telephone HU 3-4440

ROBERT RICHMAN  Director

8 January 1955

Dear Alfred:

Duncan and I have reconferred. The lecture
you have on ta --"one on modern art in relation to
political oppression--Nazi, Soviet and expressions of
intolerance in the western democracies"--is a much better
one than the two I prosaicly suggested.

Herbert always gives a non-lecture in art--no
sliaes (I use E E Cummings' wonderful title) when he comes
to ICA., And the lecture you have at hand is exactly to our
liking. ===

Won't you reconsider the invitation to give
the lecture you have on tzp at the ICA under joint auspices
of The Phillips Gallery and The Institute,

Ihose dates I suggested are held open--Auden
has confirmed the 25th of February. Otherwise, it is a free
choice.

With every good wish,

Sincerely,

Aot~

Robert Richman

Mr Alfred H Barr, Jr

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

THE ADVISORY BOARD OF ARTISTS Naum Gabo  Martha Graham  Roy Herris  Bernard Leach  Horbert Read  Allen Tate
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INSTITUTE OF CONTEMPO

104 QU

m .m. ver EES e socept your mtmm but

truth 1s I have no lectures on tap except ome on modern

BHL AGVRORY BOAKD O
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INST'TUTE OF CONTEMPORARY ARTS events at The Corcoran Gallery

3104 QUE STREET NW WASHINGTON 7 DC telephone HU 3-4440

ROBERT RICHMAN  Director

3 January 1955

Mr Alfred Barr

The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr Barr:

I thought you might like to see this review;
fortunately for ICA, the Post critic is sympathetic to
"The Abstract Expressionists." The crowds are flocking
in}

Owing to his recent appointment as chairman
of The Lay Committee on Television for The Commonwealth
--or some such & title--Sir Kenneth Clark has postponed
his trip to the USA, scheduled for February and March 1955;
and, then, his lectures at The Phillips Gallery, Tne
National Gallery and the ICA have had to be postponed until

1956.

The Activities Commitiee of the ICA had chosen
you as one we should like o invite to Washington for a
lecture next season. But the emergency of Kenneth's change
in dates leaves us with a considerable breech.

With no wish to minimize the very considerable
esteem we have for you, and in no way asking for a hasty
substitution et cetera, could you find it in your heart--
and indeed in your schedule--to talk at ICA on either
February 25th or February 18th? This lecture, given at
ICA, would be jointly sponsored by The Phillips Gallery
and the Institute,

Duncan has also authorized me to say that if you
are willing, The Phillips Gallery would like to have you
give a second lecture on the day before or the day after the
ICA lecture,

THE ADVYISORY BOARD OF ARTISTS Maum Gabo  Martha Graham  Roy Herrls  Bernard Leach  Herbert Read  Allen Tate
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It could be impromptu, with or without slides.

And in view of the ICA's three exhibitions on TRENDS IN
MID-CENTURY AMERTICAN PAINTING, it would be most salutary
to have America's leading authority on American painting
"galk" and/or "lecture" on those TRENDS. Perhaps you'd
care to lecture on Matisse for The Phillips Gallery if
you'd consent to a second lecture, Duncan and Marjorie
would want you to be their house guest, too, in either
circumstance,

Cn behalf of the Board of Trustees and The
Phillips Gallery, may I make this invitation firm, Our
honorarium is $100 plus travel®* With fond hope, and all
the best wishes for a Heppy New Year, I am

Sincerely yours,

Robert Richman

Ps *W‘i—m”m»&m%;m?ﬁ
dr Jeb- 3, 10, 17 & 29 oF /CA, W H
or. rude o e 1858 a 252 . o
Enclosure ,: ;

L.e, €A & Z6h W;mm

Swny#/fr-ﬂ /Ufa«? Bt a b .
4
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INSTITUTE OF CONTEMPORARY ARTS coens at she Corcoran Gallers

Seventeenth and New York Avemue NW Washington 6 DC

calendar for | JANUARY 1955
]

ROBERT LOWELL  JANUARY 7 reading rom bis published and new work

f
Friday af 8:40 pm B Members; Annual Members and guests

TRUMAN CAPOTE | JANUARY 14  lecture discussion and reading of bis fiction
| Friday at 8:40 pm A Members; Annual Members; NO GUESTS

DAVID DAICHES | JANUARY 26 lecture “English Letters at Mid-Century”
Wadnesday st 8:40 pm A Members; Annual Members and guests

l

CHAPLIN & HEMINGWAY JANUARY 27 films “Spanish Earth” by Hmfufwsy; “Carmen”
‘ Thursday et 8 pm with Chaplin. Members only; NO GUESTS

' | I ANUARY hibiti of the bighly controversial " Abstract
TRENDS IN PAINTING | i| month i Expressionists and Calligraphists™

# Office 3104 Que Street NW Washington 7 DC HU 3-4440
howrs Mondays through Fridays from 11 am fo 4:30 pm
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§ BERALD  Sundey, February 27, 1955

Artlu nshingtou

By Leslie Judd Portner

[} Finst of ‘Two Artictes

RT LIKE every other activity these
; days has become closely involved
with politics, Mass communication has
given a tremendous range o every
_ form of graphic ex-
! pression, and art has
] become a potent
3 weapon for propa-
ganda, good or bad.
Too often, however,
it has been an wun-
witting—or unwilling
—tool for opposing
' factions, both politi-
cal and artistic.
Mrs, Portner Some of the more
contradictory aspects of this situation
were recently emphasized in a speech
given here by Alfred H. Barr, Jr., of
the Museum of Modern Art in New
York. The lecture was jointly sponsored
by the Institute of Contemporary Arts
and the Phillips Gallery. Long a
@ champion of the right of the artist to
freedom of expression, Barr under-
lined some of the inconsistencies and
misconceptions which have arisen in
the public mind in recent years,

o
¥

Starting with the rise of naziism. -

Barr drew attention to Hitler's rejection

of all modern art, which was accom-

panied by the closing of galleries and

museums, exhibitions of “forbidden
| art,” the suppression of the Bauhaus

Schaol, and persecution of such impop-

tant artists as Lehmbruck, Kollwitz,
! Klee, Grosz, and others.

: MOVING ON to Russia, Barr read

; excerpts from speeches and

o Irials in which the leaders of the

@ People's Republics denounced modern
art as “decadent formalism,” and

- imposed in ifs place a national form

- of painting called “social realism."
Resemblance to poster-painting was
more than coincidental, since art was
henceforth to be required to advertise
the regime,

2 Yet, lest a liking for realistic art
seem inherently Fascist or Communist,
Barr also pointed out that Eisenhower,

- Truman and Winston Churchill have

. each at one time or another made

8 © spirited public altacks on modern art.
©  He added that a strange contradic.
ion has arisen. While the Russians de-

\ nounce modern wrt as decadent and
capitalist, Americans with equal fervor

have denounced it as Communist, Con-
servative Congressmen have filled the

8 | Congressional Record with blanket
: ' condemnations; pamphlets and mani-
festos by reactionary artisis, books and

| speeches by people, both in the art

' world and out, have piled up arguments
to explain why modern arf in this

unist, It

Y in the fast few years that

Government, after a series

“Stalin and Voroshilov on the Kremlin Grounds” by Jl&mphw

mov, a typical example of official Russian “social realist” painting.

of difficult trials and errors, has begun
to use art as an ambassador for
democracy. Originally the program
was in the State Department, which
quickly found that it had a bear by
the tail. An exhibition of American
painting, which was a fair enough
cross-section of art in this country,
was hastily recalled from- Poland in
1946, thanks to complaints of con-
servative Congressmen who did not
like the abstractions included. Russia
quickly filled in the gap with an
exhibition of its own,

The State Department was further
hampered by the mysterious “gray
list,” which did its tattletale best to
clean out the political wolves from
the sheep—with a resultant wholesale
slaughter of some of the innocent but
woolly thinkers. Congressmen Dondero
rose like Jehovah in his wrath and
peinted an accusing finger at almost
every American artist who had in.
advertently found out that Impression-
Ism was past its prime,

Three years ago, the United States
Information Agency took over the
exhibits program. Barr pointed out
that the new program has been a
deliberately conservative one, stressing
the historic aspects of American art,
and carefully avoiding any artists who

might appear controversial, either
polnt of

from a technical or

beseiged by manifestos when it puf

a sculpture show from which

conservative artists were excluded

the jury. The phrase, “left

wing,
used with a fine disregard for

meaning. Mrs. Josephine
Logan, wife of a former }

president of the
Chicago, published

"

about “modernistic, moronic

queries that wers

art” In 1951, after a

traditional art brought in com
against prizewinning modern
in a Los Angeles exh h
“This rt 1o » replinctl ikt
“This art is a ‘of wha

in Cummunlstmgapm Thers.

doubt that this is another instance

Communist infiltration.” It
licly retracted these words.
Feeling an urgent need for a
fication of position, the A
Federation of Arts this year is
following statement of policy:

dom of artistic exp
work of art, like
and press, is

ression
freedom
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"IS ONLY in the last few years that
our own Government, after a series

Gallery Notes

MEAN‘WH‘ILE militant realist paint-
ers made themselves felt across
the land. The Metroplitan Museum was

| Works by Matta of Chile Shown at Pan Amen ca

TI{E Pan American Union
is showing through March
15 a large exhibition of recent
works by Roberto Matta of
Chile, a painter of interna-
tional reputation, Matta has
been associated with the sur-
realist movement almost from
the beginning of his career,
having joined the group in
Parls in 1937, James Thrall
Soby, art eritic and historian,
has written of Matta that he is
“the latest, perhaps for a
the last important
pllutnr of the surrealist move-

’l'he artist was horn in Chile
1912 and graduated from

‘the University there with a
m in architecture. From
ihm he worked as assistant

divides his time between
‘Rome, Paris and New York.
Matta’s painting is very

liw: rspective.
The subject matter is less
than it might at first

- New Art Books

MICHELANGELQ, by

' Margaretta Salinger, 37 illus,

§ 20 in color. GOYA, by Fred-
erick S. Wight, 44 illus, 22
in color. FLOWER PAINT-
I.NG. by Margaret Fairbanks,
44 illus, 24 in color. BRUEGEL,
by Wolfgang Steckow, 48
us, 24 in color. Harry N.
Abrams, Inc., in association
% with Pocket Books, Inc.,
Pocket Library of Great Art,
" B0 cents each.
¢ Continuing its series of
§ works on the world's great
© artists, Pocket Books adds
& four new titles to the twenty
¥ already published. The texts
i writien by scholars in the
ﬁeldf uﬁ;dchme regvrgﬁuct;luns
osen e their
dhad ty may leave something
‘to be desired, the plates are
remarkable-at this price, e

seem, If the dream world,
rather than the external
warld, is seen as the point of
departure Here Matta's Latin
American heritage makes it-
self felt, especially in such a
palmmg as “Sand Witch,"

where the totemic flgure at
the left is clearly reminiscent
of some of the ancient Azlec
gods of fire and death. The
strange temple in the back-
ground resolves Itself into hu-
man figures waiting to swal-
low the unwary. All of the
elements in the painting are
held in suspension around the
central geometrie form which

alone must control not only
the disparate compositional
elements, but also the forces
of darkness in array against
reason and logic.

Maita’s gesticulating fig-
ures, his monsters and curious
edifices seem like descriptions
of strange planets yet unex-
plored—but it's not Mars he
is talking about, it is the hu-
man mind,

Harry F. Guggenheim, chair
man of the board of trustees
of the Solomon R, Guggen-
heim Foundation, announces
that a group of paintings from

the Solomon R. Guggenheim Gil

TRAKE_ AVed.
ene Davis, through

ARTISTS
Closed n
through
Latin-American
March 4.

BARNETT ADEN
Ruth Galoon: through March 3

!d< closed Buncay.
e ey Paintings
n:l,
CORCORAN
days: Tuesday.

m"‘%.—‘h‘.‘ﬁ

» n Er Bell- pon.rlm hr vh
FEANZ BADEE GALLERY.

ALLERY, 17th si.
IAS

FREER GALLERY,
Works of

GEOR
"ﬂlﬂl!‘ 0 & m-10 p m:
rom the American In

5’ . “Ilustrations

ul.lm!. nubiuu"

GALI..BKIES 2621
losed Sundays.

ol

930

day-Saturday, % &, m.-

Baturdar.

day-Baturday, 10-3 Sundsy, 2-10
Mellon, Kress,

GUlbﬂfklnn Collection.
from the Chester Dule Collectlon:

y Lacas van Levden,
the Rosenwald Collectlon, A

day, 3-6: closed Mal van
N AHEBIC!“ UNION, 17th
iday. 9-3: Baturday., 8-12:

Baturday, 11-6: Sunduy. M

ingy. Maurice E.r :
I’I.ﬂ\llﬂlllﬁl Ti £ ",
m.: 10:30 &, m.-11:30

Photogranhle

Club, March 6-I5
TEXTILE MUSEUM, 2320 8 bt

1. m. Admission

7390 i5th st. nw.

Far East &

Friday, Bundar,
of lm Mulu‘w

Art Calendar

JCAN UNIVERSITY. Watkins Gallery. Massach
nw., :»g‘dlll Bunday; el

8‘1‘. Iiﬁl&mmm AV a- uw. 10-8;
r..

AR LI 017
R L e Mg e

ALLERY, 121 Randolph pl. ow; Sunday, 3-8,

CATHOLIC UNIVERSITY, 620 l:lfn[m ave. ne;
¥

TING GALLERY, 1610 Wisconsin ave. nw. Tuesday-Saiur-
American Printmakers,"” through March 18,

10 4.30: Saturday, 9-4
1700 324 st nw.; daily, 2-8; M mr.
nnd Bvllnung arL
1332 Connecticul ave. nw. 1-1:.:0
shinglon Artisis throusn March
1708 O st nw.; Monday-Baturdsy, !-l\.
closed Bunday, Kenneth Biubbs, through Pebruary 38,
mn and. Jefferson drive gw.;
Tom East, Near East
prints by Whister: hllmla art, recent moquisitions.
E WASHINGTON UNIVERSITY nnuu. m: 0 »t. l::"

Four Corners, by Dnnd de
HOWARD UNIVERSITY, 2401 6th st nw.; dally,
Bunday the
through February 28,
Connectleut ave aw_ daily 9;30-6; Tuesday,
Poriraila by Washinglon artlsis
I.I.ll.\l‘f 0? rn\nms llt st. and Independence

[ Sund
Gutenbere Biblr the Gtsll Bl.nlr of Mainz the Be'\n‘mu: Acdl'e‘l-l
)n'l'lo\ul. ARCHMIVES, Constitufion ave ai Tih &
S 2 m-10 p. m.; Sundavs and hu]ldau 110 Dmhnllnﬂ
ulr: l.uuenmdu:r_e the Pormation of ihe Union and States of the Unien

NATIO\AL GALLERY OF ART. 6th st and Cuuﬂl.lu'm‘n ave,:

Widener Collections,

extended loa

ext

mintings from the Garbisch Collection 1
seanionlg Raimondt

n. prints

bertina Coliectlon. Throogh March 20.

OBRELISE GALLERY, 3241 P st nw.: ‘hlrvjl'-au!urd.l! 11-6; Buns
b Mosca, throuxh March 10,

st and Constitutlon ave. nw., Mop-

closed Sunday,

PHILLIPFS GAI&FRY 1Sﬂ'€| "'h.‘:l Bt ru
e

727 18
B, m,

N l\h'l‘l‘l'l'.‘l']l)\ 10tk st. and Conatitutlon ave. nw.:
collection of 1
on - In an l:hm:wl.car
ing And  aerona
through March

. \hrough .‘ﬂ)-ul.r 23,

nw,. Monday, Wednesdny. Priday,

by card oblainable from (jeorge

Rug:, tapestries and other textiles of tha

and Peru. Speclal exhibition of Calre

'uwx'w\ -DECATUR NAVAL MUSEUM, 1610 H st nit Tusaday,
=5: Saturday, 10:30-5: tribul

gincer 1o Rea P

WHYTE GALLERIES, 1818 Connecticuf ave, nw.: Mondn-l.llml“.

9:30-6; closed Bunday. Minna Cilron. through March i

ower,

useits snd Ne-
Baturday. Palnlinm by

L
lee,

-Satardsy,
Cy Twombly; unm -nl::unu.

Bt New York ave nv 2 :I.ud Mon«
30; Bunday,

daily, 9-4:30,
and India.’ Patntings and

turday,

of Du

rwt.

§-5: clmd u\ur\iar

Fables of Fontaine and Oid

ave se: Man
ays and holidsys. 11:30-10. The

Mon-
Paintings and sculplure from the
with !I{.a from other donora.

:u-d

Matis of Chile,

Mondar, 11-10; Tugsday-
pe and American paint-

r..muxh February 24,
day, 12:30-11:30
YWC& through

Bl Py

Divislon of Graphie
ural history, American
Amithsenlan Bull&[.n 3
tural Histery Bulldine:
Washlogton Watercaler

ine arta

Hewilt Myers,
Kear Enst.

closed Monday. Con tians

sent on extended loan
Goucher College, Towson
Md. This is one of 17 groi :ﬂ
of paintings which the Si ]
mon R. Guggenheim Mu-
seum is lending to va_riwq
institutions throughout
United States from the At- @
lantle Seaboard to. :h.al’:ciﬂ; .
Coast.

The paintings, which will be
shown throughout the aca-~
demic year 1954-53, include
works by Kandinsky, Klee,
Kokoschka, Picassn,
Nash, Valmier, Vordemhem--
dewart, i |
The Baltimore Museum an-
nounces its 1955 Maryland
Regional Artists Exhibition, §
to run April 17 through May §

received at the Museum
March 15. Artists born
now resident in M
ot Coumbia, and D
of Columbia a 3
are eligible to submit fine
arts exhibits in all media, For §
further information w te or |
call the Baltimore Museum.

THE EXHIBITION of pain
ings by Patrick
now at the All Nations Club,
has been extended two mo
wﬁu ite B

arguer te Burgess,

known Washington painter, .
surrently conducting clum
in oil painting for begi .
and intermediate students nn
Thursday evenings from 8:15
to 10:15, in the Bannockburn
Clubhouse in Bethesda, Fe
further information call
ver 4-2367, L.LP.

Emu muﬂua la m é |

booi,
T

£ AT t:'u:" |
brushos. e, O T

HILDA VOGEL S'IUDID ;
1701 Park Rd. N.W. HO, 2-1168
INSTRUCTIONS GIVEN y

¥ new
(written in
iy B

ARTISTS’
SUPPLIES

We Furnish
Everything But
The Talent

MUTH

1332 N Y. Ave. NW.
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Rad:o. Voxce of America

Sample of Daily Fare Includes News,
Music, a Quiz and Lucius Beebe

HAT Kkind of entertain-

ment did the United States
send to radio listeners in Eu-
rope yesterday? Some of it
was decidedly first-rate and
lively; some of it could only
make an American listener
wince. In any case, the pro=
o S o
@ m Secre o
State Jotfn Foster Dulles to
Lucius Beebe,

The Voice of America for
Freedom and Peace offers one
of its xluln English-language
programs from 1 to 2 P. M.
daily, This means it .reaches
listeners abroad during the
‘early evening hours

are

By JACK GOULD

5% bs pomiomiatly aat skt
six co
in an emergency, A chef and
steward occupy the erew
quarters.

The European listener could
hardly have serious doubts
about the continued state of
our prosperity.,

The Voi America, also
"had a quiz/ e that sounds
like ‘good fun; yesterday it
was presumably ' just chance

that it turned out rather anti- -

climactically.

The listener abroad is asked
to try to identify the Ameri-
can author about whom bio-
logieal :

‘programs il on
shrtwaves and the envesdmp—
‘per has a wide choice of sta-
'tions iulethe 15, 12.and 11
megagye. h!-ﬂ-@s.
‘these outlets come In as loud
as a regular Jocal station,

In its programming, 'the .
Aﬁtu t has' come
‘under the. influence of Syl-
vester N. Weaver r,,
wm the Mﬂmalits Bmu.dho

Company. show
‘bears the title of “Panorama
T. 8. A" and is patterned
. directly on “Monitor," the
week-end feature of N.B. C.
.

In the course of the hour
there is a little of everything.
Yesterday afternoon there
was a comprehnesive summa-
ry of the news, quoting the
.morning news conference of
President Eisenhower and re-

lated opinions of the Secre- .

tary of State. There also was
a subdued and sedate variar
tion of “Meet the Press”
during which Senator Henry
M. Jackson, Democrat of
_Washington, was interviewed.
I The bulk of the program
| consisted of music, and the
selections  were fine: Burl
Ives, the Boston Pops Orches-
tra, the Sauter-Finegan Or-
chestra, Count Basie and Pat-
il Page were among those

I ented.
I+ special features were a
ttle disconcerting.” Mr. Beebe

was interviewed as the owner
of his personal railrond car,
He regaled the Kuropean
audierce with many enticing
det~ils, The car has & twenty-
two-foot drawing salon, &
master stateroom sulte with
private bath and hot steam

The excitement quickened
‘to whom_the V. 0. A. had
chosen for world-wide honor.

.. Yesterday it was Edgar Rice

, qrntnr‘i:f

?

""AI in all, howsm-,
rama U, 8, A." is not bad
does have one virtue, if
ing to several of the
a criterion. It is not
to reflect the lighter as
as the more serious sides ¢
American life, which in
long run probably wins
confidence of our overseas
audience,

. Not- as much. can always
be said for the Voice, how-
ever, when it proclaims itself
the official voice of American
3::1::1 policy, Last week-
, in its summary of the
week re ng the United
States position on internation-
al matters, it presented ihe
view points of President Eis-
enhower and Mr. Dulles,

At no time In the review
was there any reference
whatsoever to the contro-
versial “brink of war" article
in Life magazine, news of
which has appeared in news-
papers all oyer the world and
on the short-wave broadeasts
of many other countries, Not
to mention the one point that
has had such widespread rep-
erussions does not seem the
bhest way to bolster faith in
the Voice of America—espe-
cially when turning the short-
wave dial & hair can always
bring in & beautifully dis-
torted: account of such an in-
cident from Radio Moscow,

aigga

§5=2
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Sunday, February 27, 1955

1 Art in Washington

Can Art and Pohtzcs sz.

By Leslie Judd Portner

First of Two Articles

ART LIKE every other activity these
days has become closely involved
with politics. Mass communication has
given a tremendous range to every
form of graphic ex-
- Dression, and art has
become a potent
.~ Weapon for propa-
. ganda, good or bad.
Too often, however,
- it has been an un-
. witting—or unwilling
. —tool for opposing
fa:ﬂon; :&1:1 politi-
cal an tic.
Mrs. Portner  Some of the more
conlrad!ctortiry aspecht:;f éhils situation
Were recently em zed in a
given here b m g

e was jointly sponsored
by the Institute of Contempusg:-y Arts
and the Phillips Gallery. Long a

- champion of the nght of the artist to
freedom of expression, Barr under-

| lined some of the inconsistencies and
misconceptions which have arisen in

- the public mind in recent years.

 Starting with the rise of naziism.

Barrdmwat:enunn to Hitler's rejecti

| ~art, was accom-
‘panied by the closing of galleries and

'muunms, exhibitions of “forbidden

‘art,” the suppression of the Bauhaus
‘School, and persecution of such impor-

jiant artists as Lehmbruck, Kollwitz,

' Klee, Grosz, and others.

MOV}:NG ON to Russia, Barr read
excerpts from speeches and
trials in which the leaders of the
 People’s Republics denounced modern
art as ‘“decadent formalism,” and
hnpnseﬂ in its place a national form
‘of painting called “social realism.™
‘Resemblance to poster-painting was
more than coincidental, since art was
henceforth to be required fo advertise
lhe regime.

- Yet, lest a liking for realistic art
seem inherently Fascist or Communist,
| Barr also pointed out that Eisenhower,

— Truman and Winston Churchill have
" each at one time or another made
spirited public attacks on modern art.

He added that a strange contradic-
tion has arisen, While the Russians de-

" nounce modern art as decadent and

| capitalist, Americans with equal fervor

| have denounced it as Communist, Con-
| servative Congressmen have filled the

.| Congressional Record with blanket
! condemnations; pamphlets and mani-
| festos by reactionary artists, books and
| speeches by people, both in the art
) world and out, have piled up arguments
to explain why modern art in this

j mntry is Communist. It seems un-

fortunate that these redblooded Ameri.

E&&‘i‘u&:& m . ﬁ'ﬁfmﬁ
850
.,,al» es modern art the

“Stalin and Vorm!u'l’ou on the Kremlin

mov, a typical

of difficult trials and errors, has begun
to use art as an ambassador for
democracy. Originally the program
was in the State Department, which
quickly found that it had a bear by
the tail. An exhibition of American
painting, which was a fair enough
cross-section of art in this country,
was hastily recalled from Poland in
1946, thanks to complaints of con-
servative Congressmen who did not
like the abstractions included. Russia
quickly filled in the gap with an
exhibition of its own.

The State Department was further
hampered by the mysterious “gray
list," which did its tattletale best to
clean out the political wolves from
the sheep—with a resultant wholesale
slaughter of some of the innocent but
woolly thinkers. Congressmen Dondero
rose like Jehovah in his wrath and
pointed an accusing finger at almost
every American arfist who had in-
advertently found out that Impressions
ism was past its prime.

Three years ago, the United States
Information Agency took over the
exhibits program. Barr pointed out
that the new program has been a
deliberately conservative one, stressing
the historic aspects of American art,
and carefully avoiding any artists who
might appear controversial, either
from a technical or ‘political point of-
yiew. It disclaims
will show the work of no known Com-
munists, This year liothaﬂuttlm
that the wm:k of ab

LR RS 1

Mgray, list!™ b““"

exaniple of ofﬂﬂm"

need ﬁlt.
fication of position, the .
Federation of Arts this year

following stalement of
dom of artistic

wu:k of u't.!;ih

and press,
democracy. This

r:_-.u

R -
.JZ-I?
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[Politicians

By Paul Sampson
4 Btaff Reporter
ﬂoﬂei‘nntnemhasfmd
mmmu
a student of the su ect

mke at the Corcoran
y ay in a_lecture
hy the Tnstitute of
ary Art and the Phil-

llery. .
cited Hitler, Lenin, Sta-
Churchill, President Tru-

| these .leaders do about art.
‘In 1919, Lenin

-|added,
He thought art should “unite

for modern art and a taste for
realistic art.

The art expert hastened to
add he wasn't implying "any
guilt by association. What is
fundamental, he said, is what

said he didn't
understand modern artists and
“They give me no joy."

and uplift workers and peas-
ants.” For about three wears
after this, modern artists in
Russia painted, but the old
Czarist academicians eventual-
1y proved that their realism
ﬁ more useful to the Revolu-

Since then realism—or “so-
clalist realism” as the official
line was called—has dominat-|

Hitler, Stalin, Churchill Cited £ 12N ,
Arraigned by N. Y. Museum Expert ;
|For Their Hostile Attitude Toward Modern Art

- |children.

W

S

ed Soviet art. Barr showed a
slide of a typical Soviet paint-
ing—Stalin and Molotoy smil-
ing and walking through a
pleasant park with a group of

Barr maintained that the al-
liance. between academic ar-
tists and politicians has been
mutually profitable. Academic
artists, he said, have the most
to lose in the struggle with
modern artists, while politi-
cians can gain support from
the general public, which us-
ually doesn't like modern art.

Barr described an incident
In Los Angeles a few years
ago when some cily council-|
men protested awards to mod-
ern artists because modern|arts,

art supposedly was subversive
and Communist-inspired.
He criticized wlutﬁh‘e a

ct % ol i
g tate De 1
furoas cmﬁ:’]:um
icial overseas exhibitions.
also  complained

United States

‘Agency tries to excluds

stract art from its fi i
hibitions, even though iti-
stract  movement is  the
strongest art movement in
Al;}[erlca w IB'
e quoted a speech made
President Eisenhower, a n!her
conservative llrtep,
Museum of Modam Arl,
which the President unequiv-
ocally indorsed freedom of
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Hitler, Stalin, Churchill Cited

.i’ohtlclans lArralgned by N. Y. Museum Expert
For Thelr Hostile Attitude Toward Modern Art

for modern art and a taste for
realistic art.

The art expert hastened to
ladd he wasn't implying any
d t by association. What is
ental, he said, is what
these Ieaders do about art.
| In 1819, Lenin said he didn’t
understand modern artists and
Al added. “They give me no joy."

He thought art should “unite
and uplift workeu and peas-

l;s." For about three years

after this, modern artists in
Russia painted, but the old
"of |Czarist academicians eventual-

-1y pmud that their realism
gou more useful to the Revolu-

n.

Since then realism—or “so-
cialist realism" as the official
line was called—has dominat-

ed Soviet art. Barr showed a
slide of a typical Soviet paint-
ing—Stalin and Molotov smil-
ing and walking through a
pleasant park with a group of
children,

Barr maintained that the al-| ot

liance between academic ar-

tists and politicians has I}me Agency

mutually profitable. Ac
artists, he said, have lh? most
to lose in the struggle with

modern artists, while politi-|;

clans can gain support from
the general public, which us-
ually doesn't like modern art.
Bm deseribed an incident
in Los Angeles a few yem
ago when some eity council

men protested awards to rrux!--
ern artisty because modern|
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By Paul Sampson .
Btaff Reporter
dern art never has fared
the hands of politicians,
~of the subject said

a common dbliku]

for modern arl and a taste for
realistic art.

’I‘he art expert hastened to
add he wasn't jmplvl‘%i
ﬂ:m' by association, at

ndamental, he said, is what.
these leaders do about art.

In 1919, Lenin said he didnt
Imdershnd modern artists and
added, “They give me no joy.”

and u,plift workers and peas-
ants.”” For about three years
after this, modern artists in
Russia painted, but the old
Czarist academicians eventual-

Hitler, Stalin, Churchill -Cited

| Po]mclans Arraigned by N. Y. Museum Expert
||For Their Hostile Attitude Toward Modern Art

nt sucppasadly was snlweraive:

ed Soviet art, Barr showed a
slide of a typical Soviet paint.|and
ing—Stalin and Molotoy smil-
jng and walking through a
|pleasant park with a group of
children.

Barr maintained that the al-| o

liance between academic ar-
tists and politicians has been
mutually proﬁt_.ahle. Academic

ly proved that their realism|ually doesn't lik

'was more useful to the Revolu-

.lion.
S e

line was u]lad—-hu dominat-jern artist: because modern
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‘BACKYARDS, by Lesli

L .
By Leslie Judd Portner
(8econd of two articles)
LAST WEEK this column was devoted
1o a discussion of art’and politics.
. The article was based on a talk given
here before the Institute of Contem-
ek porary Arts by Alfred
- H. Barr of the Museum
of Modern Arf. Barr
pointed out some of
the injustices and dis
crepancies which have
arisen when art and
politics have met on
unsympathetic terms,
Today's column is de-
voted to some of the
new art p;ogra{ns now
being undertaken by
7 Mys. Portner the United States Gov-
ernment.

The Government’s most active branch
now using art is the United States Infor-
mation Agency,which was sct up in 1953
to conduct the Government's' ovi
information and cultural )
Richard Brecker was named chief of the
exhibits branch, which hegan by inaug-
urating a firm policy of using an outside
jury for gelection of its arl shows. It

Y also arranged loan exhibitions from
outstanding museums and collec
across the country, encouraged an |
ternational exchange of art work among
Independent groups, and stimulated pri-
vale enterprise 1o organize international
exhibitions wherever possible,

“The agency's poliey of proseribing the
use of certain artists for political rea-
gons was established in 1953, and has
not been altercd since. It clearly states
that an agency will not exh 7
of avowed Communizts
vigled of crimes involving a threat 1o
the security of the United States, or
persons who publicly refuse to answer
questions of congresslonal commitlees
regarding their con on with the
Communist movement.

The agency feels that as long as Its
funds are supplied by Congress, and
through it by the taxpayer, It can make
no @ in this basic position, regard-
pollcies of private institutions

izations.

Jackson, from the permanent
collection of the Library of Congress and circuluted

4 T

Government Gels

HE ART EXHIBITS of the agency
cover such fields as American Prim-
itive Painting, Nineteenth Century
American Painting. Works by George
Catlin, the Printmaker's America,
American Drawings, American Indian
Paintings, American Water¢olors, Hand-
icrafts of the United States, American
Design, and many others,
Preparation of these shows has been
entrusted to such
brary of Congress, the Universities of
Michigan and Oklahoma, theé National
Gallery of Art, the American Federation
the College Art Association, the
Smithsonian Institution, and other rec-
ognized leaders in the field.
in planning are two new exhibi-

hibition, and an e
tieth century American painling, de-
signed as a sequel to the nineteenth een-
show. D s of museum i
0 M

the Amer

ide absiract as

field a'y
of which
art and culture
cover a range from atomie
commun

try.

Meanwhile, arl &l home has not been
neglectnd. Congressman Howell (DN, J.)
was defeated in his hid for a seat in the
Senate last year, but no less thap 23
bills have been introduced since Con.
gress reconvened, asking [or implemen-
tation of one or more titles of the om-

by the United States Information Agency in its
hibition of contemporary American prints.

5

nibus Howell Bill. Congressman Thomp-
son (D-N. J.) was the first to introduce
a bipartisan bill (HR 21) asking for an
“Inaugural Hall of Presidents and a
musie, drama, fine arts and mass com-
munications center” for the Nation's
Capital,

Twelve similar hills were filed by nine
Democrats and three Republicans, The
bills were recently given hearings on
the Hill by a subcommittee of the House

strict Committee, under the chairman-
ship of Congressman Morrison (D-La.),
Representatives of the theater, music
and ballet, spokesmen for the South. |
west Redevelopment Plan, veterans'
organizations and women's clubs all &
testified in favor of the bill. (Shoeking
exceptions to this were the artists'
groups, not one of which testified or &
even submitted statements for the
record.)

i\ SURPRISE finish {o the hearings
“™ was a statement that Robert W.
Dowling, president of the American Na-
tional Thealer and Academy in New
York, had guaranteed to raise the money
nationally to erect the center, if the
t would pass the bill.
1 further introduced a bill
(HR 4307) for the erection of the Smith
sonian's National Collection Museum,
to include the music and theater arts
facilities envisioned above. Thompson
1 ongressmen have in
bills asking for §
1 for art on a match-

Regional art also has come in for
support on the Hill, in the person of
Congressman Udall (D-Ariz.), who has
decorated the walls of his offices with

[ 12 fine painlings by Arizona
So effective has this presentas
n that other Congressmen have
been quick to follow his example,

This could be the beginning of an oul.
standing program of regional represen-
tation in this eity, and a basis for {riend-
Iy rivalry among the states. Untll we
have a national gallery here where
living Amervican artists from all over
the countey can exhibit, Congressman
Udall has the most promising substi-
tute yel offered. '
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cover such fields as American Prim- son (D-N. J.) was first to introduce

itive Painting, Nineteenth Century @& bipartisan bill (HR 21) asking for an

from the permanent

the United
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American Painting, Works by George "[maugural Hall of Presidents and a
Catlin, the Printmaker's America,
American Drawings, American Indian
Paintings, American Watercolors, Hand-
ierafts of the United States, American
Design, and many others.

Preparation of these ghows has been
entrusted to such institutions as the
Library of Congress, the Universities of
Michigan and Oklahoma, the National
Gallery of Art, the American Federation
of Aris, the College Art Assoclation, the
Smithsonian Institution, and other rec-
ognized leaders in the field.

Now in planning are two new exhibl-
tions of importance: a ghowing of 100
paintings and sculptures from the Penn-
sylvania Academy’s 150th Anniversary
Exhibition, and an exhihition of twen.
tieth century American painting, de-
signed as a sequel o the nincteenth cen-
tury show. Directors of museums in nine
cities, Including New York's Museum of
Modern Art, have been asked to serve
on the jury of the twenticth century
show,

The range of technigues In the ex-
hibits now goes from the most conser-
vative to the most modern. The Con-
temporary Print Show, the Pennsylvania
Academy exhibit, ‘the Twentieth Cen-
tury American Paintings, and the Amer-
fean Watercolors all include abstract as
well as traditional work,

TI-IE USIA had 85 exhibltions in the
field a year ago; this year it has 226,
of which at least hall are devoted to
art and culture, while the remainder
* gover a range from atomic energy to
community nlann.lnf. Lelters, reports
and newspaper teviews froms all pver
the world testify to thelr effeotiveness
as nm dors of good will for our
country.
it cnm =~ Mmﬁul;:'un(ﬁn 1
:d in his bid for a seat in the

music, drama, fine arts and mass com-
munications center” for the Nation's
Capital, B

Twelve similar bills were filed by n
Democrats and three Republicans,
bills were recently given hearings on
the Hill by a subcommittee of the House
District Committee, under the chalrman-
ship of Congressman Morrison (D-La.).
Represemtatives of the theater, music
and ballet, spokesmen for the South-
west Redevelopment Plan, veterans'
organizations and women's clubs all
testified in favor of the bill, (Shocking
exceptions to this were the artists'
groups, not one of which testified or
even submitted statements for the
record.)

SURPRISE finish to the hearings
was a4 alatement that Robert W, §
Dowling, president of the American Na-
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*BACKY ARDS, by Leslie Jackson, from the permunent
collection of the Library of Congress and circulated

By Leslie Judd Portner
(Second of iwo ariicles:

AST WEEK this column was devoted

to a discussion of art and politics.

The article was based on a talk given

here before the Institute of Conlem-

fm‘ary Arts by Alfred

| H. Barr of the Museum

of Modern Art. Barr

pointed out zome of

‘the injustices and dis-

erepancies which have

arisen when art and

politics have met on

unsympathetic terms.

Today's column is de-

voted to some of the

new apt programs now

heing undertaken by

Mrs. Portner ¢ {jnited States Gov-
ernment.

The Government's most active branch

| ‘now using art Is the United States Infor-

mation Agency,which was set up in 1853
to conduct the Government's overseas
information and cultural programs.
Richard Brecker was named chicf of the
exhibits branch, which began by Inaug-
urating a firm palicy of using an ou
Jury for selection of its art sl
also arranged loan exhibitio f1
outstanding museums and collectors
across ihe country, encouraged an in-
tornational exchange of art work among
Independent groups, and ulated pri-
vale enterprise to n nternational
exhibltions wherever possible.

The agency's policy of progeribing the

1se of certain artists for political rea

gons was established in 1053, and has

not been altered sinee. 11 clearly stales

| that an ageney will not exhibit “works

of avowed Communists

vieted of crimes involy

the security of the United States,
persons who publiely refuse to answer
questions of cangressionnl committees
regarding their conneclion with the
Communist movemenl.”

The agency fegls that as long as its
finds, are supplied by Congross, and
through it by the taxpayer, It ean make
no change in this basic position, regard-
leas of the policies of private institutions
0F OF tons,

i ART EXHIBITS of the agency
cover such fields as American Prim-
itive Painting, Nineteenth Century
American Painting. Works by George
Catlin, the intmaker’ merica,
American Drawings, American Indian
FPaintings, Am nn Watercelors, Hand-
jerafts of the United S American
Design, and many others,
Preparation of these shows has been
entrusted to h institutions the
g the Universities of
National
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itntion, and other ree-
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P HE USIA had 85 exhibitions In the
field a year ago; this year It has 226,
of which al least half are devoted to
art and culture, while the remainder
gover a range [rom atomic energy Lo
community planning. Letters, reporis
spaper reviews from all over
world testify to their effectiveness
as amhbassad of good will for our
countiy
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Senate last year, bul no less than 23
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greas teconvened, asking for Implemen-
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Acadoeny
1iry Ametr

Series.Folder:

by the United States Injormation Agency in ils ex-
hibition of contemporary American prints.

nibus Howell Bill, Congressman Thamp-
son (D-N. J.) was the first to introduce
a bipartisan bill (HR 21) asking for an |
“Inaugural Hall of Presidents and a
music, drama, fine ‘arts and mass com-
munications center" for the Nation's
Capital.

Twelve similar bills were filed by nine
Democrats and three Republicans, The
bills were vecently given hearings on
the Hill by a subcommittee of the House
District Committee, under the chajirman.
ship of Congressman Morrison (D-La.).
Representatives of the theater, music
and ballet, spokesmen for the South-
west Redevelopment Plan, veterans'
organizations and women's clubs all
testified in favor of the bill. (Shocking
exceptions to this were the artists'
groups, not one of which testified or
c\-endsubmilted statements  for the
record.)

A SURPRISE finish to the hearings
“* was a statement that Robert W,
Dowling, president of the American N
tional Theater and Academy in New
York, had guaranteed to raise the money
nationally to erect the center, if the
Government would pass the bill,

Thompson further introduced a bill
(HR 4307) for the erection of the Smiths
sonlan's National Collection Museum.
{o include the music and theater arts
facilities envisioned above, Thompson
and four other Congressmen have in
a jon introduced bills asking for
a state ald program for ari on & match-
Ing fund basis,

Reglonal art also has come in for
support on the Hill, in the person of
Congressman Udall (D-Aris.), who has
decorated the walls of his offices with
a group of 12 fine paintings by Arizona
artists, So effective has this presenta-
tion heen that other Congressmen have
been gquick to follow his example.

This could be the beginning of an out-
standing program of reglonal represen-
tation In this city, and a basis for triend-
Iy rivalry among the stales. Until we
have a national gallery here where -
living American artists from all over
the country can exhibit, Congressman
Udall has the most promising substi-
tute yet offered.
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VERNE'S HELICOPTER
TO THE EDITOR :

In Ray Bradbury's imagi-
nary interview with Jules
Verne—"Marvels and Miracles
—FPass It On!" (March 20)
Verne recalls Paris “swept
with the fever of men giving
all and anything to—sail their
balloons,”

It brought to mind the irony
of fate. Verne lived fn a period
in France when there were

s,

RODIN AND THE CLIQUE
To THE EDITOR:

In “Revival of Rodin—And
of Sentiment” (March 20)
Aline B. Saarinen gets at a
far more important matter
than the renewed interest in
the French sculptor. It is the
long existence of what she

calls “the influential Eroup—

certain = museum men, art
writers, dealers, avant-garde
artists and collectors — that
shapes the program and prej-
dices of tastes in art, [and

tically in the helicopter and
SaW no future in the balldon.
Three names stand out—.
La  Landelle, Tournact
(whose pseudonym was Na-
dar) and D'Amecourt.

that] gave Rodin a virtual go-
by."

To that powerful cligue
which controls the art world,
Mrs. Saarinen deftly offers
face-saving arguments by
means of which it can do a
volte-face from their position
of the past twenty to thirty
years. "“The need for any in-
tellectual apology is fast dis-

p on
his helicopter ideas. He also
Wrote books on the subject.
An early one, published in
1863, was “La Conquete de
IAir par I'Helice,” and it
consisted of 40 pages on a

bject we ider quite
modern. In fact, in this book
the author coined the word
“helicoptere” for his creation,
Verne's idea of the helicop-
ter was influenced by De La
Landelle, and the illustration
with Mr. Bradford's article
shows a craft that is more

APRIL 10, 1855

PP B, she writes. 'We
seem to be entering a new
cycle in all the arts wherein
rules are less rigid and where
expression of emotion can
again be outspoken, immedi-
ate and affirmative."

Will the clique take the
hint? I doubt it. The deter-
mination to foist upon the
public mechanistic and non-
objective art has an anti-re-
ligious, anti-humanistic basis
which is not going to alter
quickly. FITZROY DAVIS,

New York.
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Sundny, February 27, 1955

Art in Washin@

By Leslie Judd Portner

First of Two Articles

ART LIKE every other activity these
days has become closely involved
with politics. Mass communication has
given a tremendous range to every
. form of graphic ex-
. pression, and art has
become a potent
weapon for propa-
ganda, good or bad.
Too often, however,
it has been an un-
witting—or unwilling
—tool for opposing
{ Isfl:lmns. both politi-
cal and artistic.
Mrs. Portner Some of the more
contradictory aspects of this situation
were recently emphasized in a speech
¢ given here by Alfred H. Barr, Jr., of
the Museum of Modern Art in New
© York. The lecture was jointly sponsored
by the Institute of Contemporary Arts
& and the Phillips Gallery. Long a
& champion of the right of the artist to
* freedom of expression, Barr under-
~ lined some of the inconsistencies and
miscunceptions which have arisen in
.. the public mind in recent years.
: Starting with the rise of naziism,
Barr drew attention to Hitler's rejection
' of all modern art, which was accom-
- panied by the l:lusmg of galleries and
= museums, exhibitions of “forbidden
art," the suppression of the Bauhaus
- School, and persecution of such impor-
i tant artlsts as Lehmbruck, Kollwitz,
Klee, Grosz, and others.

LSS

OVING ON to Russia, Barr read
; excerpts from speeches and
‘trials in which the leaders of the
People's Republics denounced modern
¢ arl as “decadent formalism,” and
© imposed in its place a national form
- of painting called “social realism."
Resemblance to poster-painling was
more than coincidental, since art was
henceforth to be required to advertise
© the regime.
Yet, lest a liking for realistic art
| seem inherently Fascist or Communist,
3! Barr also pointed out that Eisenhower,
" Truman and Winston Churchill have
" each at one lime or another made
| spirited public atlacks on modern art,
¥ He added that a strange contradic-
¥ lion has arisen. While the Russians de-
N nounce modern art as decadent and
capitalist, Americans with equal fervor
& have denounced it as Communist, Con.
i servative Congressmen have filled the
! Congressional Record with blanket
o condemnations; pamphlets and mani-
¥ festos by reactionary ariists, books and
speeches by people, both in the art
I world and out, have piled up arguments
to explain why modern art in this
muntry is Communist. It seems un-
{11 i Ll % . P
own, alln makes modern art the
_Keapegoat:

T IS ONLY in the last few years {hat
our own Government, after a series

Gallery Notes
YT 1 1

Yy ..

Can Art and Politics Mix?

'mt 106 work et -ham;

oAl

“Stalin and Voroshilov on the Kremlin Grnund’s.” b,v Afemxkr Gerasi-
mov, a typical example of official Russian “social realist” painting.

beseiged by manifestos when it |
a sculpture show from which i

of difficult {rials and errors. has begun
to use art as an ambassador for
democracy. Originally the program conservative artists were excluded by
was in the State Department, which the jury. The phrase, “left wing," was
quickly found that it had a bear by used with a fine disregard for its
the tail. An exhibition of American meaning. Mrs. Josephine Hanecock
painting, which was a fair enough Logan, wife of a former lwnm
cross-section of art in this country, president of the Art Institute of
was hastily recalled from Poland in Chicago, published an entire book
1846, thanks to complaints of con- about “modernistic, moronie
servative Congressmen who did not queries that were masquerading
like the abstractions included. Russia art.” In 1951, after a committee for
quickly filled in the gap with an (raditional art broug]u in complaints
exhibition of its own. against prizewinning modern

The State Department was further in a Los Angeles exhibition,
hampered by the mysterious “gray council went on record as
list,” which did its tattletale best to *“This art is a replica o{mt
clean out the political wolves from in Communist papers. m
the sheep—with a resultant wholesale doubt that this is another instance
slaughter of some of the innocent but  Communist infiltration.” It later
woolly thinkers. Congressmen Dondero licly retracted these words.
roe ke Johovah In s wiah and Fecling an urgen nced for  clask
every American arlist who had in. fcation of position, the American
advertently found out that Impression. Federation of Arts this year issued the
ism was past its prime. following statement of polier “Free-

Three years ago, the United States dom of artistic expression in a visual
Information Agency took over the work of art, like freedom of lpo_odl
exhibits program. Barr pointed out and press, is fundamental in
that the new program has been a democracy. This fundamental
deliberately conservalive one, stressing  exists irrespective of the artlst's
the historic aspects of American art, tal or social opinions, affiliations
and carefully avoiding any artists who  activities, The latter are
might appear controversial, either matters, distinet fr from his
from a technical or political point of should be 1ud¢cd on it !

view. It disclaims any “gray list,” hut And in his i
: thmmui 0.k h \

be included.

MEANWH‘IIJ! militant realist paint- % %ﬂl‘

ers made themselves felt across of the arts
the land. The Metroplitan Museum was of the pillars of liberty

*d £ 81 ™y =
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___._Dear"l'.;r. Barr:

e - g
ELLIOTE CC)HEN‘r

I am sending the
enclosed to some of my fellow

HE misunder
States by Eur
indeed it has

of trans-Atlantic conv
erations. Yet, as late
first-hand encounter
American editor witk
tion. This, though I
long been raising w
danger for us of the |
opinion; and, ¢
gone to Euro
mission aimed at help
situation. Alas for pri
been icting a col

self in the midst of tl

uﬁe had plenty of (

met his fellow-Ame¢

Enclosure

membera of the American Committee
for Cultural Freedom, because I
should like to have some sense
of their own thinking on some

of the issues discussed.

I would deeply appreciate
hearing from you.

Bincerely,

Sy £ Cetosm

34 WEST 33rd 5T, NEW YORK 1 ®

Rather it is as
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ssible distort-
merican social
into fantastic
city of factors
ion, the Con-
this distorted
out America,
ense emotion-
nce any coun-
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s at the crude
haracters, and

hat passed for

: belief in this
‘e uneducated
sway of Com-

LONGACRE 4-4084

on the Continent dw- propag itment.. The
after Truman had intervened in Korea—  highest luminaries of arts and letters were re-

there seemed hundreds of them, economic,
technological, and cultural, resident or visit-
ing—he found them in a state of bewildered
outrage over the “anti-Americanism” that
seemed to beat on them from all sides. It is
from those unhappy days that date most of
the frantic editorializing, swinging between
recrimination and -searching, and the
hectic spate of for better under-
standing with our alli

1 by bit we have learned the dimensions
Bofl‘.he lem—this may be the most
we have to show for two years of trial and er-
ror. We learned first of all that Europe’s
hostile di was due to no unfamiliarity
with things ican. There is a reasonably
abundant flow of facts and goods and people
across the Atlantic; if we are strange, it is

Ervrior E. Cougx is the editor of Commen-
TARY, and an occasional writer; and it perhaps
should be mentioned that his opinions, li

those of other writers who appear in our pages,
are not official expressions of views either of this

magazine or of its sponsors.

sponsible for some of the silliest absurdities.
Jean-Paul Sartre’s fabulously successful play
about our South, The R Prostitute,
presents only more nakedly the whole creaky
Earaphema]ia of America as seen and be-
ieved, in one or another, the
European intelligentsia from Kafka to Kings-
ley Martin.

The Land of the Machine . . . a sullen
population of robots chained to the belt-line,
ridden by fear, bullied by threats and propa-
ganda, and cozened by the vulgar mass arts
and mechanical gadgets . . . a police state,
ruled by Finance Capital through venal, illit-
erate political bosses, the FBI, and the gen-
erals, under the form of a sham democracy in
which the population, given a meaningless
paper franchise and deprived of all rights
and liberties, finds itself helpless either to
stay its own increasing victimization—see the
charred black corpse swinging at every cross-
road!—or to brake the suicidal careening of its
production-and-profitmad economy toward
the imperialistic enslavement of al; peoples,
total war, and an apocalyptic holocaust and
collapse. . . . Itis, in essence, the myth of the

219
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Reprinted from the September 1952 COMMENTARY

THE FREE AMERICAN CITIZEN, 1952

Our Democracy, Two Years After Korea

ELLIOT E. COHEN

HE misunderstanding of the United
States by Europeans is an old story:
indeed it has been the small change
of trans-Atlantic conversation for three gen-
erations, Yet, as late as two summers ago, a
first-hand encounter with it could strike an
American editor with the force of a revela-
tion. This, though his own magazine had
long been raising warning signals of the
danger for us of Ll%e prevailing state of Euro-
mn opinion; and, as a matter of fact, he
gone to Europe as part of a cultural
mission aimed at helping ameliorate this
situation. Alas for pride of prophecy. He had
been predicting a cold snap: he found him-
self in the midst of the Blizzard of the Cen-

m?le had plenty of company. Whenever he
met his EE.llowAmenmn plenipotentiaries
on the Continent during those July days just
after Truman had intervened in =
there seemed hundreds of them, economic,
technological, and cultural, resident or visit-
ing—he found them in a state of bewildered
outrage over the “anti-Americanism” that
seemed to beat on them from all sides. It is
from those unhappy days that date most of
the Frantic editori 1;.::}. swinging between
recrimination and -seafx;hm , and the
hectic spate of better under-
sundin;Pawith our :ﬁ:'es.

1 by bit we have learned the dimensions
B of the problem—this may be the most
we have to show for two years of trial and er-
ror. We learned first of all that Europe’s
hostile dlsmﬁt was due to no unfamiliarity
with things American. There is a reasonably
abundant flow of facts and goods and people
across the Atlantic; if we are strange, it is

Ervior E. Conex is the editor of Commen-
TARY, and an occasional writer; and it perha
should be mentioned that his opinions, like
those of other writers who appear in our pages,
are not official expressions of views either of this
magazine or of its sponsors.

not because we are strangers. Rather it is as
if there hung between us, more formidable
than any Iron Curtain, an invisible distort-
ing lens that has skewed the American social
landscape and its inhabitants into fantastic
shapes. Whatever the multérlicity of factors
that had wrought such a delusion, the Con-
tinent saw us as living in this distorted
world. There was a myth about America,
supported with the kind of intense emotion-
ality which disqualified in advance any coun-
tering by reasonable discussion, And what
a mythl—one rubbed one's eyes at the crude
stereotypes that stood for the characters, and
the vulgar comic-book drama that passed for
the plot.

A second discovery was that belief in this
myth was no monopoly of the uneducated
masses, or of those nnc{:r the sway of Com-
munist propaganda or commitment. The
highest luminaries of arts and letters were re-
sponsible for some of the silliest absurdities.
Jean-Paul Sartre's fabulously successful play
about our South, The tful Prostitute,
presents only more nakedly the whole creaky
paraphernalia of America as seen and be-
lieved, in one or another, the
European intelligentsia from Kafka to Ki
ley Martin.

The Land of the Machine . . . a sullen
podpulation of robots chained to the beltline,
ridden by fear, bullied by threats and propa-
ganda, and cozened by the vulgar mass arts
and mechanical gadgets . . . a police state,
ruled by Finance Capital through venal, illit-
erate political bosses, the FBI, and the gen-
erals, under the form of a sham democracy in
which the population, given a meaningless
paper franchise and deprived of all rights
and liberties, finds itself helpless either to
stay its own increasing victimization—see the
charred black corpse swinging at every cross-
road!—or to brake the suicidal careening of its
production-and-profitmad economy toward
the imperialistic enslavement of all peoples,
total war, and an apocalyptic holocaust and
collapse. . ., Itis, in essence, the myth of the

219
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Frankenstein monster, the machine built
to be man's slave; and which enslaved him.

Behind the “anti-Americanism” of Eu-
rope’s intelligentsia, there is little ardor for
Communism or the Soviet Union: the term
“neutralism” fairly enough characterizes a
state of mind that fails to see any difference
worth mentioning, much less fighting for,
between our “capitalist democracy” and
Russia’s "people’s socialism.” If, as between
the two slave states, there is a shade of in-
clination towards the East, it is partly the
oppertunistic accommodation that one makes
to the nearer menace—plus a kind of persist-
ing belief that the politics of the inheritors
of the Russian Revolution, for all their pres-
ent destructiveness, remain somehow geared
to human ends. It is a real people’s govern-
ment; we are not.

Tm: Communists” absurd claim to be a peo-
ple’s government is so fair a target that
we can be properly suspicious of critics who
attack us for concentrating so much of our
polemic on exposure and negation. Yet why
don't we speak up about what we have to
offer in the realm of politics?

How may a people be governed so that it
can produce and share among its members
the goods sufficient to their needs, while en-
joying those freedoms and human dignities
as vital as bread and shelter, and maintain-
ing the strength and unity to protect itself
from its enemies, foreign and domestic? This
is the prime question to which the suffering
peoples of the world today seck an answer—
challenging us to offer an alternative to the
Kr;.m]}n's confidently asserted formula.

et posals il-
dered e, v it Averions
than the suggestion that in the da
realities of the American political syesv;z wz
have our own answer to this question.

This editor heard such a shudder—or its
equivalent—from more than one of his col-
leagues when, as a member of an American
mﬁm at an _intellectuals’ congress at

) 5pe?king ona , “The Citizen in
a F:ea ," he offered some affirmative,
mildly reflections on the character
and quality of American political practice.*
*Most of the passages that appear in §
s article are quoted.from the teat of that

2

Thereupon, a highly esteemed American
writer, an old friend, found it necessary to
express his embarrassment. “Some eloquent
assages,” he remarked, “but hardly proper
or this gathering . . . you should have
waited for some European to say it!”
The quick rejoinder from a hard-bitten ex-
Communist Austrian historian, “How long
would he have had to wait?” did little to
allay the impression that one had committed
a horrible gaffe.

Brooding over this during the sessions of
Congress, and listening in the ensuing weeks
to the interchange between Europeans and
Americans, one became aware that some-
thing more than tact dictated our tactics;
wasn't it rather that most sophisticated
Americans—however anti-Communist—pretty
well shared the overseas Dim View of our
politics? Wasn't there something more than
slightly familiar in the characters, the props,
and the plot elements that composed Eu-
rope’s myth of America? Did they do more
than duplicate the melodramatic mise en
scéne made familiar to us by the creative
imaginations of our most highly regarded
social dramatists, novelists, forward-looking
historians, social scientists, editors and jour-
nalists, of the decades both before and after
the Popular Front dispensation? Whether
this construct originated in our own national
atelier, or whether it sprang from a common
source, we will not stop to discuss here: but
that the enlightened on both continents
shared a common vision about our American
democracy is hardly arguable.

Am‘uau_n this need come as no revelation:
IX what else have our best minds been say-
ing through all their respectable organs of
opinion for the LEasl two decades or more?
What else can they mean by the chorused
reiteration that, after all, if “our boys” show
no zeal for the struggle against the enemy,
it is because we have no positive vision o
give them worthy of their sacrifice, Variants
on the same Elaintive theme: our fightin,
men know what they're against, not what
they're for. . . . How can ,
to beat something with nothing?
2 Unfe.r the rhetorical indirection of the
they,” it was, one suspected, the educated
that were voicing their own defeatist skep-
ticism about America; and listening to them
in the months after the Korean inugzrmtion
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one realized with dismay how little confi-
dence there was among forward-lookin,
of our worthiness or our capacity to defen
the freedom which we claimed as our heri-
tage; and to rouse others to defend their free-
dom, if they had it, or to win it, if they
lacked it, side by side with us.

If they had shown themselves self-dubious
even in the face of Hitler, the challenge of
Stalin’s (and Mao’s) Wave of the Future
found them shamefaced as well as shaky. Few
of the American liberal-minded were Com-
munists, but one hesitates to estimate how
much of the positive political sanction of
World War 1I accompanying their anti-
Nazism came from the hopes of the Rus-
sian “revolution” embodied in “our Russian
allies”—“they at least knew what they
wanted, had something (of course, we dis-
agree with it and deplore it) to offer. . . ."

In any case, now that Korean intervention
found us engaged in a new grim struggle,
there arose the old self-doubting cries again,
cast in an even more despairing key. “OF
course, we must defend ourselves, but what
values can we in all honesty say we are de-
fending? What new political hope, in com-
petition with the Russians, can we offer to
stagnant Europe and backward Asia?” Most
awlul specter of all-mobilizing our all to
throw back totalitarianism, must we not in-
evitably become totalitarian ourselves? With
reactionary demagogues and trigger-happy
generals panicking our credulous masses into
a mindless anti-Communist hysteria, are we
not doomed to the slavery of the barracks
state, fastened upon us by a fascism once
again on the march?

I
nat have we to offer against all that?
A great deal, some think—who have
somehow found the sight and the grace
actually to look at America.

One remembers the testimony of a certain
wise man who had come to live among us
after the Theresienstadt concentration camp,
the venerable and heroic scholar Leo
Baeck, one-time Chief Rabbi of Berlin. A
score or so of American intellectuals—novel-
ists, historians, *poets, Eﬂﬁuﬂ writers—had
gathered to listen to him; and after some
talk of Goethe and Nietzsche and Mann, one
voiced the question in all minds: “Can what
happened in Germany happen here?”

The answer was in essence not religious or
moral, but political. “No. I am sure that it
cannot happen here, or in England, or any-
where else where there lives what we have
never had in Germany—the free citizen, the
man who at a certain point will stand up in
the face of the state and say: so far and no
further. And this man is bormn of a certain
living e)zreriem:e which we in Germany
never had, of having once in history faced
up to the state, having known it for what
it is, something not divine but made up of
human hands, and so cz:meie of being taken
apart in the hands of ordinary human beings
and put together again, something to serve,
not as man's history-ordained master, but as
his servant and instrument. When you have
men in their millions who have the sense
of this ingrained in them, you have that
which will safeguard them—and will safe-
guard you—from the ultimate cataclysm and
the final bestiality.”

It is the fate of the intelligentsia who
live by ideas often to be imprisoned by them.
Yet, finally, can we resist the plain evidence
of our senses? Might not we begin to be re-
sponsive to the possibility that in Dr. Baeck's
free citizen, our fellow countryman (homo
Americanus), we have not merely a lesser
evil but a substantial, palpable, perhaps vic-
torious good?

0 ~cE we have rediscovered him, 1 believe
we will have little difficulty discovering
the essence of the good he represents. It is
no single principle or idea or institution, but
it resides in the nuances of an individual per-
sonality and his mode of living. The plain
fact is that that impossible, fantastic phenom-
enon, the citizen of Jefferson’s dream, to-
day walks the face of the earth by the mil-
lions, and more alive and kicking than ever.
That paradoxical Jeffersonian man—who was
to be at the same time the eternal rebel and
the eternally responsible, who was to tear
down and to build up, who was to know no
higher good than the satisfaction of his own
selfish needs and impulses and at the same
time to join with others and to sacrifice all
for his brother and the common good; the
materialist who was to live by vision and
the visionary but who was never to move
from the practical , the feasible, and the plain
evidence of his five senses.
What we see is that he has survived the




FOR STUDY PURPOSES ONLY, NOT FOR REPRODUCTION.

Series.Folder:

V.22 B

Collection:
The Museum of Modern Art Archives, NY AHB

Jaglote - Fou i = Dapy, Eobilare, Foas

tan ot Ty, ? C T .
fana el - g‘g.ﬁ«b = 3 4 Renein ‘P:"""u"i?’w T;.;'d}! J»c.
' 22 M ¢« M~ COMMENTARY -
T2l O

vicissitudes of war and economic collapse,  ligious denominations, and cultural groups
i i ions and seductions, has  poured into America from every quarter of
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fighting one disease, a new citizens' group  associations he joins with men and women
sprang up to fight another. Indeed, the in-  excluded in others. If the American white

his own essential character, has been  the globe. To American and European

able ro shift and change and grow. Certain
crucial traits he seems firmly to have in-
herited from his 18th-century model. In his
view of society, the individual human being
remains at the center of the stage; and the
satisfaction of the needs of the individual
human being remains the duty and the obli-

tion of government and political action.

oday, as in the original version, he recog-
nizes no end or aim or goal of his state or
nation other than this; indeed there exists
no political or political ideology of an
wn;flqumcepa!.hngl duﬁ speak to l;fny in thz
name of any other goal. He has kept his
suspicion of the state and his fear of the ac-
cretion of power to government. He has
kept as his touchstone the realities of daily
life as they are experienced by ordinary men.
And he has kept his skepticism about politi-
cal absolutes and supra-human ideologies.

We can see today that some peculiar cir-
cumstances of American devolopment—in-
deed, the very circumstances that seemed to
many to threaten the whole future of our
national life—have helped us avoid certain
grave pitfalls of our modern age. It is by
now a commonplace that the 18th-century
heritage of the French Revolution, in its
statement of human rights and the laws of
nature, was characterized by a certain ab-
stract rationality. Perversions of the demo-
cratic theory were to grow out of this. In
the name of these human rights, certain
rulers and classes of the old regime were
able to repossess themselves of their old
authority, and certain new classes were able,
by virtue of their asserted individual rights,
to place themselves outside the tzonﬂ;u:] the

majority of citizens. Wi

?mﬁgm of , whether through
industrialization or the centralization of
emment, man increasingly found himsei?v;
i isolated, powerless individual vis-a-vis
i and the state. His parchment con-
stitutions mt]l‘:iz:? one thing; his daily ﬁ

ience with i and t
. "

IF“W that necessity—difficult, dan-
X1 gerous necessity—seems to have come
aid of the free citizen of America.
dible diversity of racial stocks, re-

thinkers alike, the diversity and heteroge-
neity of the American population seemed a
fatal barrier to the shaping of a nation and
the building of that mutual confidence, un-
derstanding, and unity for surviv-
al. We know that unhappy phrase: “The
Jews are our misfortune”; and, similarly, in
a more general sense, most Western nations
have felt that the alien in their midst was
their misfortune. But, paradoxically, out of
the necessity of having to leam to live with,
and to share a government with, a diversity
of peoples, we have learned not merely to
accept heterogeneity and diversity as intrin-
sically enhancing and enriching; we have
also learned that %mtcrogencity is a safeguard
and a protection against the possibility that
any incﬁ‘i\'idual or any group may be isolated
or by category excluded. Thus, there has de-
veloped a p;{ir_ical and social buffer, in the
form of the many organized ethnic groups
and religious denominations, between the
lone indgividuals and the giant state and
giant industry. The individual, in his
struggle against the elephantiasis of modern
institutions, is not alone and is not power-
less.

But beyond and above these major ethnic
and reli%iuus groupings, there is the host
of cellular structures which Tocqueville
noted so many years ago—the bewildering

roliferation of private citizens' groups,
Formed by free association, in which Ameri-
cans almost instinctively seem to join to
carry out the most diverse aims and pur-
, from the highest to the most trivial:
ternal orders, educational, health, and
social welfare associations, neighborhood
and regional izations, associations for
the slaughter of wild life and for the
ervation of wild life, ther with all varie-
ties of associations for the protection of eco-
nomic, financial, class, and occupational
interests.

I remember two visiting intellectuals with-
in the same week, one England, the
other from Germany, expressing wonder at
the extraordinary amount of actual work that
One, interested particularly in the puhﬁ
health field, had noted that as soon as the
authorities took over the responsibility for

itiative these groups display, the sheer  Christian does not meet the Jew or the

amount of work they voluntarily carry
through, may well be the single most extraor-
dinary phenomenon in the United States.
Sometimes one feels these are m;t only a sup-

ing, supplementary force, but the very
R AT

The tendency in America to form these
Free associations is stronger than ever today,
and in the field of government we have two
seemingly contradictory trends: on the one
hand, the increasing centralization of the
state; on the other, the growth of what
some denounce as “pressure groups,” but
which actually represent the recognized right
of Americans to associate with each other in
their own particular interest, and influence
their government or their fellow men by
whatever persuasion they can muster. It is
common habit to sneer at the American as
a “joiner”; but the word, it seems to me, is
often used in precisely the wrong sense—as
meaning that he is but a fragment of a col-
lective, mass personality. The point of the
matter is almost the reverse. He is a joiner,
not primarily of mass organizations, but
rather of a whole diversity of smaller groups
and, significantly, each man is usually in
many groups. Under our pattern many of
these private groups exercise authority auton-
omously or jointly with government over
important areas of commerce and the good
and welfare. And we have succeeded, too,
in maintaining the rights, responsibilities,
and ties of the homier smaller units which
Jefferson held so important—the ward, the
township and city, the county, the state, and
the region.

Two benefits result: first, diverse loyalties
are developed which medulate and whittle
down the encroaching primal loyalty to the
state, and it is thus that we have not merely
a mixed economy but a mixed polity, a so-
u'elty organized under a governance that is
only in part a ernment law, and
ruled as much bygmthe free as.'?gciatim and
mutual self-limitation between men and
men. Second, when each individual may
belong either by formal o informal affiliation
with so many groupings, some of which cut
across racial, , and economic lines, he
tends to develop a sense of solidarity with all
his fellow citizens, since in at least some of his

Negro in his church or his club, he will
meet him in his parent-teacher association
or his union local. There are still gaps and
evils: there are large areas where, shame-
fully, racial exclusion and discrimination
powerfully operate, but in the interplay of
the little communities with the great com-
munity, aided and abetted by organized pro-
test, education, legislation, and the needs and
general give-andg‘take of production and
commerce, we have a dynamic process at
work whose progress forward is steady and
accelerating. Most on our conscience is the
Negro: but even here we need hardly grovel
in guilt before the other natons. Which
society that has had the same problem has
had greater success in weaving widely dif-
ferent “ethnic” groups into a national com-
munity: South Africa, Russia, India herself?

Furthermore, there is in these distinctive
groups an offset to the uniformity of mass-
produced, commercial culture, and a keep-
ing alive of smaller gardens in which cul-
tural produce seems always to grow better.
Above everything else, this group life but-
tresses the individual in his private life, and
if the American citizen is still to a happy
degree a private person, we should point
secondarily to the privacy of the polling
booth, which we take for granted, but pri-
marily to the privacy he enjoys in his home,
in his ethnic ties, and his religious, com-
munity, trade, professional, party, and trade
union associations. Perhaps in this interme-
diate fabric of voluntary organizations, we
should see the true third force standing be-
tween the over-arching state on the one
hand, and the lone individual on the other.

Asscom challenge to the free citizen has
been, of course, industrialization, and its
concomitant, urbanization, at a pace so swift
and a scale so vast in America as to

a total inundation of the indivictuare'%g:e
Jeffersonian prescription, as of
doom have never ceased to point out, based
itself on the small farmer, the small crafts-
mxonham small merchant. But another
si t same iption has proved
capable of mthmnl}:: g and, to some extent
—for the task is only just begun—domesticat-
ing the industrial monster. That we must




domesticate it, we have never forgotten: our
people have never been subject to machine-
Flm’iﬁcation or -terror; nor have they ever
ound alluring that greatest of all machine
concepts, the Industrial State. For us ma-
chines remain machinery, our tools and ser-
vants, never the Monster, the Model, or the
Master.

Bzcthe other side of the formula, I refer
to the stress Jefferson placed on the encour-
agement of sciences and techniques, not only
to improve technology and productivity, but
to help overcome ignorance and oppression;
his faith in gencra%n education, for civic as
well as vocational purposes; his stress on com-
I ise, acc dation, and moderation in
the relations of one group to another, and in
the relations of the state to them.

All these have fostered a creativity in the
arts of applying checks, balances, and re-
straints to curb the potential new tyrannies of
industry and government. Spurred by the les-
sons of the depression, the United States has
seen such a tremendous expansion and prolif-
eration of government agencies and functions
as to leave many Jeffersonians aghast. But
at the same time, one must note that, by and
large, the direction of this expansion and
centralization has been in deep consonance
with the spirit of the tradition: it has been
toward enforcing checks and balances on
industrial and financial power in order that
we might protect and provide a fuller life for
the individual citizen, while maintaining
checks and balances on the machineries of
the welfare state itself.

Mosr important of all, there has been, in
all this, very little surrender on the
part of the recalcitrant citizen of his jealously
guarded right to his opinions and tj‘Jm free
m ion, and above all of his

i right to opposition. The British
have their “loyal opposition.” In America
every citizen would seem to consider him-
self a t member of his govern-
ment's '&:-;l opposition.” He is inveterately,
as we say, “agin’ the government.” In war
no less in peace, we see him, despite

episodic refusing to be passive
) mmmm%;mmy
» party, or

g

in the hands of mﬂe
elite, '.['I!eﬁnee:gm s shown no sis
of accepting any holding ‘company for
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rights other than the traditional agency of
elected representatives, who by and large
have been people like himself, chosen from
among himself, with relatively little perma-
nence and tenure, ruling temporarily and, as
it were, by sufferance. Even in times of the
greatest crisis, he has on the whole turned
a deaf ear to demagoguery. His relation
with his governors tends to remain a relation
of one to one, rather than the relation of an
anonymous member of a mass to a great
Spirit who acts for him and speaks in his
name. The larger America grows, the closer
Americans seem to want to keep their
leaders to them. It has some significance that
in those countries that call themselves
“people’s democracies” the great leader finds
it necessary and wise either to keep great
armies of storm troopers between himself
and his worshipful public, or to become in-
visible, except tor graven images, The hand-
shake of the citzen with his president
remains an inviolable American custom.

W aLE from birth a member of the loyal
opposition to his own government, the
American citizen does not evade responsi-
bility for the acts of his country. Whenever
the government has committed a wrong, he
has Felt himself individually shamed and
implicated. To deny that one committed a
crime because one “was only following
orders,” or to plead the eternal innocence of
the “little man” is not in the American grain.
Along with this there endures the citizen’s
stubborn suspicion of force. Discipline and
authority are still unpopular words. Uni-
forms are still not highly regarded; medals
are not good form; and there is no trace
whatsoever of adulation for feats of arms
or military grandeur. Attempted encroach-
ments on civil rights are bitterly fought inch
ng inch, and even the highest considerations
of national security are yielded to only slight-
ly and reluctantly.
. And, perhaps of greatest interest i this
international era, we see signs that the

American citizen is i
isolationist tradition ogrtcl'::m eﬁdbemﬂmenmnd 'the
democrat. Nothing was more istic

of our 18th-cen litical thi

their desire to culh:i?atgo their m:mk“ gmims t::é
St-?y at hOl'!I.e, and to avoid entanglmu
with foreign quarrels and responsibilities,
Unquestionably, there was a broad, universal
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humanism about their doctrine, and there
was no lack of sympathy for the plight of
all mankind, But it remained abstract. The
less favored nations were to leamn by the
example of what the New World achieved
on its own home grounds. There is prob-
ably no stronger American emotion than this
—and so it is amazing to what extent in a
few short years the majority of Americans
have shown a readiness to accept new and
larger responsibilities for implementing their
humanist tradition universally. Of course,
there is behind this much of self-protection
and a sensed mutuality of interests, rather
than mere sentiment or ideology; but no sane
person would be inclined to tﬂnk this moti
vation at all dishonorable.

T must be said that as compared with
I these extraordinary extensions and adapta-
tions of the older tradition, there has been
little corresponding development of ideas,
philosophy, or any articulate expression of
what has been achieved, or any appreciation
of the deeper meaning underlying it. Per-
haps the Ameriean’s inveterate suspicion of
ideologies restrains him. And, after all, what
he has to contribute is not so much another
and alternative competing ideology, but
something more complex and subtle, a con-
spectus c% a whole way of living, a web of
practices, attitudes, insights, areas of com-
promise and of no compromise, plus a whole
confused treasury of experiments, some
“proved,” some half-achieved, some tentative,
some at the point of being discarded for new
explorations, depending on time, circum-
stances, and conditions. It is of the essence
of our rule and our rulers, that we place
our faith not on ideals and abstractions, but
on human experience, not so much on hu-
man rights, as on humane processes.

We have been having our debates in
America as to the character and the essence
of our democracy, and one of the favorite
areas of search and discussion has been as
to whether or not there is a religion at the
heart of democracy or, put another way,
whether democracy can EULE;O exist and
free citizens remain free without some basic
religious consensus. I would venture only a
footnote on the issue. It seems to me that
the free citizen, religious or non-religi
does have at Imstrdﬁ:sshued cmncdmiglm
Whether he professes to believe in God,

orprofessesnntwheliwein(}od.hehss
a conviction that there is no God but God.
To put it another way: I think both the
religious believer and the man of secular faith
in the United States come very close to hold-
ing in their hearts the Hebraic command-
ment “Thou shalt have no other ghods before
Me.” 1 take this to mean that whether one
believes in some transcendent power or not,
one does not believe that there is any idea,
institution, or individual—a man, a nation,
an “ism"— that man can accept as a God. I
cannot presume to speak for the religious
man, but the essence of the secular human-
ist seems to me that he keep this obdurate
recalcitrance in the face of all proposed
faiths and ideologies that would give any
political thing supra-human and transcen-
dental value. In the political world of the
free citizen, the individual human being
stays, as we have said, in the center of the
stage. In his individual self, he is humble
enough not to think himself God or godlike,
and he considers that he remains on eter-
nally safe ground so long as he permits no
other human being or human agency, no hu-
man priesthood or elite, to arrogate to them-
selves the attributes of the divine. His tem-
per is too skeptical and experimental for
him to allow any human being or any move-
ment to equate itself with history, or for
him to give credence to any political ideology
that claims an inevitability and a determin-
ism beyond the fallibility and the tentative-
ness of human beings struggling to build a
society and maintain it in the face of the
difficulties of nature and the enmities of
man.

ur here one always senses a broad de-

murrer on the part of the European.
With your opportunities, say our friends in
other countries, with your magnificent re
sources, with your abounding prosperity and
abundance of material goods, wil rela-
tive security from ion and attack—
the achievements and promises of America
are understandable; but what has this to do
with us who have none or few of these

thm'??

Of course this is more than half a
truth, and certainly my own political and
of natural and economic circumstances, In
the past century, we have indeed been a
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favored and a sheltered land. At the same
time, we have seen enough recent history to
know that there is more than a possibility
that the free citizen's way of life may be
transplinted to other lands and grow and
Hourish there. Certainly that cannot be said
of the totalitarian systems. Nazism—though
many feared the opposite—proved itself soon
enough to be a non-exportable way of life,
except in the relation of master to slave. And
as is being proved in the satellite countries,
world Communism is also non-exportable,
except in the relation of master to slave. But
while it is true that democracy cannot be
imposed or exported ready-to-run, the gener-
al working blueprint can be. But after that,
since the heart of it is self-dependence, it
must in every land constitute itself, in the
old Hasidic phrase, “from the gathering to-
gether of all the sparks” of hidden, if pres-
ently perverted and corrupted, virtues.

To many of us, it is most hopeful that so
much of the American tradition about which
I have spoken here, in a way that must have
sometimes sounded idyllic or nationalistic,
is but an extension and working out of ideas
and insights of European thinkers, French,
German, and especially English—and their
Greek and Hebrew forebears—which it has
been our good fortune to have had the oppor-
tunity to put into practice on broader, richer
acres and under fairer skies. What a gross im-

tinence it would be if an American intel-
ectual should actually ask Europeans to de-
fend the democratic tradition without at the
same time acknowledging that the free citizen
is in large part no American gadget but
Europe’s greatest creation. If in certain
European lands the tradition has faltered or
suffered crushing blows, we must believe
that it still lives as the great—if submerged—
tradition in the mind and heart of the peo-
g:; The dream of a time when ke can be

and a citizen is still the great dream of
Western man, not as a substitute for bread
and security, but as the only sure road for
seeking and achieving such goods, and
others no less precious. And why should we
doubt that the dream that animates the as.
piring Asiatic peoples or the road that
need to take for its achievement
fFrom our own? 'I’hedpolitical truths that our
founding fathers held self-evident they never
:;nnght‘ of as stopping at either ocean’s

'Be:
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11T
r, four years after the conquest of Czech-
oslovakia, two years after Korea, how

much of all this had we succeeded in voicing

to bridge the gulf in sentiment between Eu-
rope and ourselves? Militarily, economically,
and diplomatically, our practical politicians
and soldiers had flung across the gulf a net-

work of rope-bridges. But there is no com-

parable progress toward that meeting of
minds on political aims and goals that is the
true Grand Alliance.

Here, as they would be the first to agree,

we have a right to look to our leading minds
and spirits; Eul: from that quarter there has
come no clear lead or inspiration, to say the
least. One returned home after the Korean
intervention to find the educated classes in a
black funk—tomorrow the Soviet forces
might be at the Channel ports, the next day
after that over Washington: what was there
to stop them? They—the Pentagon generals
and admirals—were willing a war they
couldn't possibly win. And there began, both
among those who had no illusions about
Communist evil and aggression, as well as
those who were still not so sure, a period of
suspicious soul-searching of our own motiva-
tions and designs, and our own national
worthiness, that has lasted till today. We
have seen every step of our program fear-
somely scrutinized (;Er imperialistic aims or
the intent to impose our will—or our way—
on our allies or the oppressed peoples—lest
we be misunderstood. With reluctance, we
were permitted to rearm and arm our allies.
Programs for material aid were approved, but
they were searched for political contraband;
heaven forbid, that we should slip copies of
the Declaration of Independence, and politi-
cal directions for du ]ican'ng it, into our Care
packages. Support “reactionary” politicians
was deplored, but neither were we to raise
the slogans of political liberation, or demo-
cratic s]elF;;]ule along American lines. That
was political interference, Housing projects
for the Ganges, yes, but omem&J off.
Democracy, American model, was apparently
too good for “backward” peoples—or maybe
10t good enou h,ascompaxedptothe ular
formula for “ oying feuda].ism.""PoP
*A number of articles in Commentany hav
st i ety e e dﬁi‘,:
self-rule. in
“Beyond Containment to I_herapiph (September
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Most favored of all was the soulful
thought that the best way to meet the Soviet
challenge was to reform ourselves at home—
had we a right to point the finger at any-
body else’s broadest beam, so long as there
was the slightest mote in our own eye?

Overwhelming all else was an alarmist
screaming, a warning of one dire menace
after another detected within our own sheep-
fold. The Black Tide of Reaction. Bourbon-
ism. The Pentagon Mind. Red Hysteria.
Neo-Fascism. Finally these nightmares were
to materialize into twin super-menaces of
such terrifying dimensions as to eclipse to-
tally such trumped-up bogies as Stalin. Mac-
Arthur! McGarthy! Can one recall anythin
like the wave of terror that swept throug
the ranks of the enlightened as MacArthur's
plane approached these shores—it was Hitler
entering the Chancellery all over again:
nothing could save us now! And then the
dark days of the dictatorship of Senator Mc-
Carthy, when printing presses stood mute,
when freedom of expression went under-
ground in the universities, and radio-TV sta-
tions and the lights of Broadway and
Hollywood were extinguished; and when
roving mobs of Legionnaires cast into the
overflowing dungeons any government em-
ployee or plain citizen heard expressing “an
unpopular opinion.” So our most reliable
watchmen—from Justice William O. Douglas
up and down—believed and reported week
atter week in the news columns, special “sur-
veys,” and Sunday magazine section of the
authoritative New York Tintes, and so their
opposite numbers in Europe read and be-
lieved, and were not surprised. To hear that
fascism was at our threshold, or already in-
side, only confirmed their cherished myth.

1951), criticized influential opinion and policy-
making for placing their full

in the field of politics, on “realistic” er ar-
rangements in Central Europe; and Sidney Hertz-
berg, criticizing Mr. Kennan's g:gmm for our
relations with Russia, questioned d ti
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OULDN'T we recognize that we are faced
Sq‘l in this era with a disaffection with de-
mocracy on the part of our intelligentsia?
One says “disaffection” because it seems a
matter of sentiment and attitude, rather than
of ideology or program. We should say at
once that it is neither Communist nor Marx-
ist—certainly not to the of its Euro-

counterparts—though the Stalinists
r::: iven it some of its vocabulary and
mylho%ogy and at various junctures gained
from it considerable aid and comfort for their
cause: its contours and elements mark it as
part of an indigenous tradition that antedates
the Popular Fgrom; its characteristic preju-
dices about democracy and the intelligence
of the electorate are shared by modem-
minded American “conservatives” as well as
“liberals.” It especially colors the rank and
hle of these who make their living and
their contribution to society professedly by
their brains (and this, incidentally, in our
day includes large sections of the business as
well as professional community)—irrespec
tive of whether they think of themselves as
intellectual, non-intellectual, or anti-intellec-
tual.

This disaffection shows itself in a pervasive
distaste, a shrinking from, an inveterate dis-
respect for the bumbling all-too-human proc-
esses of public affairs as practiced here; and
above a].lpin a condescending contempt, mis-
trust, and fear of “the masses.” The People,
yes; the Common Man, yes; but we are
aware by now that these are the abstractions
of those who prefer, instead of the old ideal
of human fraternity, one or another of those
schemes or regimes operated from above by
the smaller self-selected Fraternity of those
who know better on behalf of the anonymous
little men who know less.*

One is tempted to describe some of the
elements of the mentality of so many among
America’s enlightened, and to pin the
factors in class, culture, and historic event

“Realpolitik” he saw exhibited there (A

1952). Herrymon Maurer in “The ity
for the China Decisions” (also April) saw our
failure in the East based on abandonment of our
traditional democratic aj toward the solu-
ton of China’s problem in favor of an emphasis
°n a more mtmdmnipuhﬁve?ﬂwch
which led us to press for the coalition the
Chinese C ists, a lecision which he
reminded us had the assent of the experts of both
parties, and of enlightened opinion collectively.

®See this writer's “Citizen’s Victory: Defeat of
the ‘Common Man' ” in the December 1948 issue
of this magazine for the sy that the con-

t of the “common man” (in contrast to the
“citizen”) at the root of most modern “popular
democratic™ and “national socialistic” movements
has its source in, and shares common elements
with, the ions and managerial-manipul

live,“'fd:,."' v and com-
merce, and allied mass-communication
industries,




that have given to its malaise its liar
quality encF shape: its congenital idealism,
which sees whatever is as wrong and unwor-
thy, as against what can be thought or
imagined; its persistent utopianism; its dis-
valuation and rejection of the near and the
everyday as compared to the future and the
faraway; its indispensable role and its am-
biguous responsibilities and peculiar status
in our largescale corporate, governmental,
and mass-communication institutions; its as-
pirations as an elite, and its patent greenness
and inadequacy for the role; its fetish-wor-
ship of Science (including the sub-sciences
of psychological manipulation) and Revolu-
tion as the twin-motors of its particular
brand of predestined Progress; its occupation-
al isolation from people and experience and
its specialist narrowness; its lack of sympa-
thetic identification with its fellow men
which, under the name “objectivity,” it has
made into the prime intellectual and moral
virtue of its class; its glorification of methods
and its indifference to their human implica-
tions; its faith in the magic Idea, the over-all
Solution, and the Big, Strong Man; its vault-
ing ambitions and their recent terrible de-
feats; its insecurity, guiltiness, and panic.
But all this is a matter for many articles, not
tc say books; and, parenthetically, there are
few subjects more important for study if we
are to understand our times. In the space
here remaining, this writer can only hope to
expostulate a bit with the alienated, in the
light of some recent facts.

ORTUNATELY, We are just now enjoying
one of those national moments w.
even the sophisticated awake to a sense of
the capacities of our democracy, like the glow
that followed the Truman surprise election.
Our two presidential conventions, perhaps
the most scorned symbols of “the whole vul-
gar, fraudulent, worthless farce of American
politics,” exhibited themselves on the most

ing public stage in_ history—and out of
them emerped two excellently qualified can-
didates authentically reflecting the nation’s
needs and the people’s choice. Come to think

of it, even faced in the raw, the
and the personalities mvo}va(rmg
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ormance in the last two years' ordeal?
faced by a sudden massive attack, thrust sud-
denly into vast new worldwide responsibili-
ties, our ordinary President® and our ordinary
Congress—those two other universally hooted
symbolsi—have taken courageous decisions,
developed large programs of armament, aid,
and reconstruction, steered a reasonably
steady international course in the face of
Soviet threat and rickery, and managed
throughout a high measure of domestic well-
being and national unity—in short, found
the necessary capacity and skill to lead an
imperiled nation. Under great stress and
inner anguish, with warnings of imminent
menace and doom dinning their ears, our cit-
izenry have shown little serious tendency to
succumb to panic, divisiveness, hysteria, or
hate. They have not cried for demonstrations
of our might and power: they have waited to
see the whites of the enemy’s eyes—and kept
their A-bombs in dry storage. In the Face of
the sudden revelation and the continuing
danger of a ruthless conspiracy infiltrating
opinion and institutions, the record shows no
political persecution such as World War I's
Palmer raids, and few invasions or abridge-
ments of civil rights and liberties. The citi-
zenry has only asked that known Commu-
nists and fellow-travelers be removed from
positions of high security or public trust and
influence: at this late date, only a small
handful of the top leadership of the Com-
munist party has been subjected to indict-
ment or imprisonment, and then after
lengthy, scrupulous legal trials, quite devoid
of mob pressures. Aside from these, political
dissenters have not suffered arrest or frame-
up, nor has the expression of dissent, includ-
?E that of Communists, been suppressed.
ere have been episodic attempts at sup-
ression, some unwise and dangerous laws
passed and legal precedents set up, and ad-
ministratively there have been and are seri-
ous black spots, especially in the fields of
immigration and visa control. But the tradi-
tional democratic recourse of organized pro-
test is still available and remedy of abuses is
*Possibly as illuminating as any sin,

o’l‘ the nﬂl:lyl:uda of the inilligm{sh ﬂem

y s the p sense of affront that
it has never got over feeling at the presidency of
Mr. Truman, a representative product of our

to

appreciate
any facet of his personality pproach
thg nation’s problems, ks g

whole period the status of alien and "minor-
ity” groups, customarily subject to suspicion
and scapegoating in times of tension, has
steadily improved. And as for that mother of
all nightmares, the threat of a domestic fas-
cism, with the shoeless and the know-noth-
ings swooping down on the cities from the
swamps and the hills and sweeping us under
in the storm tide of black reaction—where
are the signs? As for McCarthy, he remains
in the populardml.:xd an unreliable, second-
string blowhard; his only support as a t
nariugnal figure is from {he l;f:i:inated %xs
of the intelligentsia. As for MacArthur, the
General on Horseback came, had his ticker-
tape triumphs, and faded away at the
convention, clearly revealed under the klieg
lights as no neo-fascist demagogue but a
somewhat more rhetorical Hoover, exciting
among the citizenry much the same bored
respect for his dullish conservative aphorisms.

E wouLp not be happy if America’s in-
leligenlsia were suddenly to point as a
man to the dome of our Capitol and declaim
Lincoln Steffens’ words, “I have seen the
Future, and it works,” But perhaps we might
beiin to admit the possibility. Maybe here,
right on our own doorstep, is the long
vearned-for political alternative, after all.

We are proudly exporting our technolog-

*There have been throughout the od the
threats of individual demagogues—mostly tin-pot,
but always potentially dangerous—and of over-
excited pressure groups; and the climate of opin-
jon—on which, after all, the safeguarding of
liberties depends more than on legalities or legis-
lation—has remained disturbed and confused.
Most of the responsibility here lies with the primi-
tives and the patriot whose perf in
their traditional roles of enemies of freedom has
been up to scratch. One wishes one could say as
much for the forces of light in their role. They,
alas, have shown th lves lit d with
the harm of Communist infiltration into our insti-
tutional life; though abstractly they admit that
Communist totalitarianism is as evil and as de-
structive as the Nazi variety, they have shown
nothing like the same zeal in counteracting Com-
munist cadres and fellow-travelers as influences
in this country. In a situation reqs above
e e

in wl su
they have shown ves and un-
omnmmicattvautothcfncb.mﬂmhw
seemed more interested in professional and polit-
ical self-protectiveness than in safeguarding the
general interest.
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not only feasible but likely.* During this ical skills and our technical experts to our

global cousins; what of this “know-how” of
self-rule, possibly the best of all of the tech-
niques and processes of our devising? Wh
no‘z, as a beginning, share with the pegapies o¥
the world a true report of all this—not writ-
ten chauvinistically, or uncritically, or ideo-
logically, but as is with all its imperfections
on its head? What could be more useful, not
merely for their greater understanding and
closer bond with us, but so that they might
be encouraged to go and do likewise?

But any such possibility as this is still
some way off, one fears. Prior to any such
hope, we must achieve the coming home
again of our own “forward-looking” intelli-
gentsia. Before rapprochement can be made
with Europe’s and Asia’s intellectual spokes-
men, there must be some larger inclination of
sympathy and identificaion between our
own writers, thinkers, propagandists, “ex-
perts,” and professionals, and our own life.

o BE sure, there have been changes of
heart lately, but oftenest these have
been in the direction of the rejection of poli-
tics and political issues altogether, in favor
of a retreat to the privacies of mysticism, art,
and the personal life and career. Happily,
however, there are signs of something else: a
certain beginning curiosity about the actual
aspect of life as lived in America, leaving the
traditional intellectual myths and ideologies
to one side, Also, there is a certain drawing
toward one's neighbor even if he lives in a
different neighborhood—and here and there
discoveries are reported, in a note of pleased
excitement. And there is abroad a sense that,
while the world is as te as ever, the
ground just around one’s feet is a little sol-
ider. The recent years have been a nightmare
for the enlightened; but in more places than
one today there is the good feeling of having
come back into the free air after years under-
ground. Perhaps soon those who must do our
talking to European opinion will find the
kind of unabstract, living words that be-
cause they report of things seen rather than
dreamed or feared, will bring belief, accord,
and a new courage to our in the con-
tinuing great struggle for human freedom.
Even more important, such a retum to
e s and 1 fd

in our democracy would invigorate :?‘“'- E
faithless elements among ourselves, and give
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clearer direction and vertebral stiffening to
our foreign effort. But most of all we need
our alienated intelligentsia home again be-
cause it is to their dissatisfactions, their
zeal for human betterment, and their knowl-
edge, skill, and creative power that we
owe so much of what we have built politi-
cally and socially in America—and the job
within our own borders is still only half
done.

We have had a Failure of American in-
telligence—but we cannot live, much less go
forward, without intelligence, or the men of
intelligence. Now that the faith in glorified
ls:wx'ors and quick colossal solutions has large-
y gone, the way is open. Most promisingly,
wegl;.:ve in thei:as: mths seen samethiny
like a movement toward a reevaluation o%
the American scene and a critical reexamina-
tion and revision of some of the leading con-
cepts and attitudes that have dominated

opinion among the moderns. The first fruits
c? this have bgeen visible in half a dozen of
our better magazines, both “serious” and
more popular, and there are even some
pooks. Undoubtedly, this reflects a search_ on
tne part of broad sections of the intelligent-
s1a for new paths, some of which may turn
out to be older paths. :
In any case, there is more than a begin-
ning. And we should not forget that we
have a seasoned minority of sizable number
who have pretty much known the score th-ese
past fifteen years or more, and are being
increasingly listened to. Particularly note-
worthy, the student and younger graduate
generation shows few signs of allowing itself
to be panicked by its more fearful elders:
it appears to have made up its mind to look
around for itself, and it seems to be looking
in the right direction. There lies the best

hope.
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SCHLEMMER Bavhaus Stairway K1916e
WALDSCHMIDT Plowman 9083
GROPIUS Bauhaus, Dessau, gen, view 685
Bauhaus Stairway K1697
The Black Circle, 192l 112h1
KIEE Twittering Machine, 1922 K1862¢
FEININGFR Viaduet, 1920 K3065¢

Entartete Kunst catalogue pages "Drei Kostpro-
ben", 1937 9051

Entartete Kunst catalogue page: "Der Kunstler
muss als...", 1937 9052

GROSZ Besitzkrdten, 1921 9L,88
(from Die Gezeichneten)

Entartete Kunst catalogue page, 1937 9053
(otto Dix)

MARC Red Horses, 1909 2Lo1
LEHMBEUCK, Wilhelm Kneeling Woman, 1911 2038
KLEE Around the Fish, 1926 K956¢
KIRCHNER The Street, 1913 K955¢
KOKOSCHKA Self Portrait, 1913 K2131e
DERAIN Valley of the Lot at Vers, K1733
MATISSE The Blue Window,ce1912 K2169¢
ENTARTETE KUNST Catalogue covers, 1937 9029
Photograph Hitler and Professor Gall 9036

GROPTUS Rauhaus, Lab, workshop gnt
techs schs, Dessau

MUNICH Haue der Deutschen Kunst,1937 9035

Kunst im Deutschen " +turned over to Hitler by 9051
Photograph Staatskommissar Gauleiter A. Wagner

Photograph Hitler speaks to German artists
opening of Grosse Kunstausstellung,
1937 9037
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KLEIN, Richard
THORAK, Joseph
ZIEGLER, Adolf
Munich

- P
First visit to exhibition Grosse
Deutsche Kunstausstellung, 1937

View of gallerys Grosse Deutsche
Kunstausstellung, 1937

The Awakening
Comradeship, 1937, plaster
The Four Elements

Gall. Leonhard, Troost, Gerdy
Interior Das Fuhrerhaus

SPETZL'ER*PRCSC}HH#U:LBQ and Hospitality

THORAK, J.
FRANK, Leo

WISSEL, Adolf
KNIRR, Heinrich

Clear Day
Verwaltungsrat der I. G. Farbenindustrie

Herman G8ring
Rudolf Hess

Peasant
Hitler

WILLRICH, Wolfgang Preservor of the Race

KLEE
BAUMGARTNER

Title page
VAN GOGH
PICASSO
BARIACH
ZIEGLER, Adolf

THORAK, Je
n "

HOYER, Hermann

Now and Then

Fisherman
Weaver

Forbidden Art Sale, 1939

Self Portrait, 1888, Fogg Museum
Harlequins, 1905

Monks Reading, 1932

Goddesses of Art, 1938

Noble Knight
Prometheus

In the Beginning was the Word, 1937

Pages Hitler was ripht

9045
9020
9031

9050
9043
11374
11375

9007
9008
1123L
9009
9032
9033

9028
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Moscow, Exhib.
TATLIN
LISSITZKY, El
POPOVA

ALTMAN, Nathan
STERNBERG, David
MATISSE
TYSCHLER, Alex.
RCDCHENKO, Alex.
POPOVA

Film

KATZMAN, Eugene

SHADR, I.D.~

CHAGALL
KANDINSKY
MALEVICH

RODCHENKO

BRODSKY, Isaac
JOHANSON, Boris
NIKRITIN

TOIDZE, Irakli

LEONTIDOV
YOFAN £ SHCHUKO

Construction, 1917

Design for Kinetic Construction, 1922
Scuvlpture & Constructivist Exh., 1921
Mon't to 3rd International, Model
Rostrum, 1920

The Magnificent Cuckold, setting, 1922
Russia, 1921

Still Life, 1923

Matisse room, MsOeM.W.A,

The Cane Seller

Composition, 1918

The Magnificent Cuckold, Scenic consts.

0ld and New: Russia -Praying for Rain
1929

Lacemakers, Kalyazin, 1928

Cobblestone, the Weapon of the Proletariat
1928

The Green Violbnist, 1918
Improvisation, 1915
3 Compositions on Wall

Non-Objective Painting: Black on Black
1918

Lenin in Smolny
Interrogation of 2 Communists, 1933
01d & New, 1935

JeV. Stalin at the Ryon Hydro-elec.
Power station.

Project for Lenin Inst., Model, 1927

The Palace of the Soviets
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BUROFF, A.
BUROV, A.
Moscow

ATABYAN & STMBIR&
TSEFF

DEINEEA, Alex.
DEINEKA, Alex.
HOYFR, Hermann
SEROV, Vladimir
RYLOV, Arkady
PLASTOV, Arkady

SOROKIN, T. S.

MUKHINA, Vera

SOKOLOW-SKALYA
Pavel

GORELOV, G.
REPIN, Ilya
Film

=

Dairy near Moscow, 1927
Architect's Club, Moscow, 1937
Subway Entrance

Red Army Theatre, 1940

Textile Workers

Future Fliers, 1937

In the Beginning was the word
Lenin's Arrival in Petrograd, 1937
Tractors in a Lumber Camp, 193l
Collective Farm Cattle, 1938

AS, Popov & his radio relay set
We Admiral Makarov

Machine Tractor & Collective Farm Girl

Capture of Kokenhausen Fortress hy Ivan
the Territle, c. 1938

Red Army Men in Tritiakov Gallery, 1938
Cossacks Jerring Reply to Sultan
Alex. Nefsky, by S. Eisenstein, 1938
Peter I, 1939

Finis, 1947-8

Our Country's Morning, 19L8

Dance, 1909-10, M.0.MM.A.
Hermitage Museums ptgs in storage
Friendship, 1908

Girl with Ball, 1905

Poet & the Muse

Le Femme du roi

Prisoner's Round

Mardi Gras

Family Group
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BELOSTOTSKY & FRIDMAN K, Marx & F. Engels
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FOUGERON, André
FOUGERON, André

FOUGERON, André

GUTTUSO, Renato
GUTTUSO
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PIZZINATO, Armando
PIZZINATO
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DORANOS, Stevan
PICASSO

PICASS0O

LEGER

Leger

GERASIMOV, Alex.
RYANGINA

Guernica, 1937

Two Women, 194k

Studys Homage to Houlier, 1949
L'Hommage & Houlier

The Maffia, 1948

Photo of the artist

Battle of Ponte Ammiraglio
Boogie-Woogie in Rome, 1953
MAY Day, 1948

Firing Squad

Linemen

Higher and Higher, 193k

Sat. Eve Post cover, Oct.l, 1952
Korea, 1951

Painting, 8/2/50

The Builders, 1951

T am innocent of the Blood of this
Person

The Wet Verandah

11392
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3259
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11325
11347

11386
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BUROFF, A.
m’ ‘.

ALABYAN & STMBTR&
TSEFF

DEINEKA, Alex.
DEINEEA, Alex.
HOYFR , Hermann
SEROV, Vladimir
RYLOV, Arkady
Pgséw, Arkady
SOROKT¥, I. 8.

MUKHTWA, Vera

SOKOLOW=SKALYA
Pavel

OORELOV, G.
REPIN, Tlya
l}!.".l.n

Film
KUKRTNTRST
SHUR™IN, F.
MATISSE
Storage
FICASS0
PICASSO
ROUSSFAU
OGAUCUIN
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Dairy near Moscow, 1927
Architect's Club, Moscow, 1937
Subwey Entrance

Red Army Theatre, 190

Textile Workers

Future Fliers, 1937

In the Bepinning wae the word
Lenin's Arrival in Petrograd, 1937
Tractors in a Lumber Camp, 1934
Collective Farm Cattle, 1938

A8, Popov & his radio relay set
We Admiral Makarov

Machine Tractor & Collective Farm CGirl

Capture of Kokenhausen Fortress by Ivan
the Terrible, e¢. 1938

Red Army Men in Tritiakov Gallery, 1938
Cossacks Jerring Reply to Sultan
Alex. Nefsky, by S. Eisenstein, 1938
Peter T, 1939

Finis, 1947-8

Our Countrys Morning, 1948

Dance, 190910, M.,0.MMW.A,

Hermd tage Museum: ptge in storage
Friendship, 1908

Girl with Ball, 1905

Poet & the Muse

Le Femme du roi

Prisoner's Round

Mardi Ores

Family Group
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BELOSTOTSKY & FRIDMAN K. Marx & F. Engels

PICAS"O

POUOERON, André
FOUGFRON, Andre
FOUGERON, Ardré
GUTTUSO, Renato
GUTTUSO

QUTTUSO

OUTTUSO
PIZZINATO, Armando
PIZZIMATO
PIZZINATO
RYANOINA , Seraphime
DORANOS, Stevan
PICASSO

PICASSO

LEOER

Leger

Ouernica, 1937

Two Women, 19LL

Study:s Homage to Houlier, 1949
L'Hommage & Houlder

The Maffia, 1948

Photo of the artist

Battle of Ponte Ammiraglio
Boogie-Woogie in Rome, 1953
MAY Day, 1948

Firing Squad

Linemen

Eigher and Higher, 193k

Sat. Bv, Post cover, Oct.L, 1952
Korea, 1951

Paintirg, 8/2/50

The Builders, 1951

I am innocent of the Blood of this
Person

The Wet Verandah






