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angland is nrolar gz I o Y Wlligriphie

deoorative draughtsman such z& Slaks, TG Charles

Hicketts and Aubrey vley. Dut she was signularly poer
in naturalistic dr: Amon continental masters
&8 Daunier,Kenzel and Forsin CHARLES EZENE is the only Eng-
lishman worthy of mention. His line is adumirably brief and
profoundly witty. He was one of the greatest English artists
and is much neglected in England and America.
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graphs are the visual expression of his discoveries.
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Jaumier - but what draughtsman of this type does not? He
is said to employ the principles of Dynamic Symeetry ino his

LAng

campositions., He is one of the few Americans who have

dealt with the problem of figure composition with much success.

His recent death is & severe loss to aumerican art.
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an early age hner prodigious talent has excited interest.

She confesses a liking for Crivelli and Picasso - her

MOTHER AND CEILD confirms this decidedly, though the flower

piece is more original.
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Jamas I 7 angd Zupastus John illustrate contemporary

dranshtsmanship and t is fairly traditional
In the former ths s much of Whistler tut with & gfore

snergetic contour. he latter achieves a decorative effect

with a free weaving line suggestive of Forain's later work.
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“ints Uy Arthur B. Davies are placed between
@eganme and Derain on the left and Picasso on the right. They
suggest academic draughtsmanship influenced by new ideas. Com-
pare the handling of planes in the Derain and the Ceszanmne -

the linear simplification of contours in the Picassgo.
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cue from Gauguin but drew !

the Primitives. Liie

period of destortion which man; nd so annoying.

he has retained what he found valuable in Barbaric art just

as Picasso retained what he found of value in cubism. The
print at the right shows his interest in pattern, the aessthetic
possibilities of arrangements of figures, tables, rugs, and
other "interior decorations”. Vermeer of Dslft, Manet,and
Whistler often set thamselves the ; The still
more recent print at the right show

plastic fom.
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