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AGREEMENT made as of September 30, 1948, between Tme
Mx'mor’ouux Mvuseun op ART, 2 New York corporation (hereinaffer
referred to as Metro;mlitﬂn Museum"), THE Museunm o Moberx Anr,
a New York corporation (hereinafter referred to as ‘“Modern Muse-
um”), and Warrxey Musetnm o AxERrICAN Art, a New York corpora-
tion (hereinafter referred to ag ““Whitney Museum”’) ;

WhEREAs, the parties entered into an agreement dated as of Sep-
tember 15, 1947, defining their respective fields of interest in the col-
lection ang exhibition of Paintings, drawings, prinfs and sculpture
and providing for the sale or loan of certain objects of art and for other
related matters (hereinafter called the ¢¢1947 Agrecment”}; and

‘WHEREAS, Whitney Museum became 3 party to the 1947 Agreement
during the pendency of the proposed coalition between Whitney Muse-
um and Metropolitan Museum; and

WaEREas, Whitney Museum has abandoned the plan for coalition
certain provisions of the said agreement are not opera-

Now, THEREFORE, the parties, in consideration of the mutual cove-
nants herein contained, agree as follows:

Firsr: Whitney Museum hereby withdraws from the 1947 Agree-
ment and releases Metropolitan Museum and Modern Museum from

all obligations thereunder.,

SEcoxD: Metropolitan Museum and Modern Museum agree that
um shall cease to be a party to the 1947 Agreement and
release Whitney Museum from all obligations thereunder,

Tamp: Metropolitan Museum and Modern Museum agree that on
and after September 30, 1948 the 1947 Agreement shall be amended so
as to read as set forth in the ““Amended Agreement’? annexed hereto
and as so amended shall remain in full force and effect as between them
for the balance of the original term of said agreement,
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AMENDED

Agreement

between

THE METROPOLITAN MUSEUM OF ART
and

THE MUSEUM OF MODERN ART

Dated as of September 15, 1947
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Ix Wrryess Waereor, the parties hereto have cansed these presents
to be signed by their duly authorized officers and their corporate seals
to be hereunto affixed as of the day and year first above written.

Tre MerroroLiray Museum oF ArT

By Roraxp L. Repmoxp
President

Attest:

Duprey T. Eassy, Jr.
Secretary

Tae Museum or Mopery Arr

By Jonxy Hay WriTNEY
Chairman of the Board

Attest:

Traomas W. Bravex
Secretary

Wairney MuseuM oF AMERICAN ART
By Frora Wairyey Miurer
President
Atlest:

Wavrrer G. DunyiNeron
Secretary
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AGREEMENT . made as of September 15, 1947, between TaE
MerroroLiTaAN Museum oF Art, a New York corporation (hereinafter
referred to as ““Metropolitan Museum?’), and Tae Museum oF Mopery
Art, a New York corporation (hereinafter referred to as “‘Modern
Museum??) ;

Wiereas, Metropolitan Museum is concerned primarily with the
visual arts of the past, both A merican and foreign, and Modern Musenm
is concerned primarily with the encouragement and study of the visnal
arts of the present and recent past, both American and foreign; and

WaEreas, it is desirable in the interests of rendering better service
to the public and affecting economies to define the activities of the
parties in regard to the collection and exhibition of paintings, drawings,
prints and senlpture; and

WxEeress, it is the expectation of the parties that this agreement
will be renewed from time to time on similar terms and that the ultimate
result of the continued renewal hereof will be that Metropolitan Museum
will eventnally have the opportunity fo acquire any paintings, drawings,
prints and sculpture now owned or hereafter acquired by Modern
Museum on terms permitting such transfer:

Now, Trererozs, the parties, in consideration of the mutual cove-
nants herein contained, agree as follows:

Frsr: For the purposes of this agreement, the term “modern art??
shall be deemed to include any painting, drawing, print or sculpture-
by a living artist and any such work of art by a deceased artist which
is still significant in the contemporary movement in art, and the term
‘“classic art’’ shall be deemed to include all other paintings,. drawings,
prints or sculpture which have become part of the cultural history of

mankind.

Secoxp: Metropolitan Museum agrees:

(1) To deposit with Modern Museum such paintings, draw-
ings, prints and sculpture now owned or hereafter acquired by
Metropolitan Museum as it believes can be more appropriately
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exhibited by Modern Museum. The objects of art to be deposited
itially are listeq in Schedule A hereto attached,

(2) To lend freely to Modern Museum objects of classic art
which Modern Museum may deem useful in showing the develop-
ment of current trends or the relationship of modern to classie art
and which Metropolitan Museum does not consider inappropriate
for lending,

(3) To purchase from Modern Museum the paintings, draw-
ings and seulpture listed in Schedule B hereto attached and in
consideration thereof to pay Modern Museum the sum of $191,000,
bpayable in four annual installments of $39,000 each, the first install-
ment to be paid on October 1,1947, and a fina) installment of $35,000
to be paid on October 1, 1951. Delivery of such objects of art to
Metropolitan Museum shall he made not later than October 1, 1957.
‘Title to each such objeet of art shall pass to Metropolitan Museum
upon the payment of the final installment of purchase price or
upon delivery thereof to Metropolitan Museum, whichever event
first ocenrs,
th Modern Museum in connection with
oping representative collections in the fields in which the
parties are specially interested.

(5) Not to exhibit foreign modern art without prior consul-
tation with Modern Museum.

(6) To advise Modern Museum of its brogram of exhibitions
and to cooperate with Modern Musenm in coordinating their re.
spective programs of exhibitions.

Trmp: Modern Museum a grees:

(1) To deliver to Metropolitan Museum the Daumier painfing
deseribed in subdivision (s) (17) of Article Fifth of the will of
Lizzie P. Bliss promptly upon the execution of this agreement,

(2) To sell to Metropolitan Museum the paintings, drawings
and sculpture listed in Schedule B in consideration of the payments
to be made to Modern Museum as provided in Article Second,
Paragraph (3) hereof. Delivery of said objects of art to Metro-
politan Museum shall be made, and title thereto shal] pass to Metro-
politan Museum, & i
hereof. Modern Museum declares
acquired out of the proceeds of sale o
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art, shall bear the name of the donor or fund through which the
relevant object 'of art sold was originally acquired.

(’3) To deposit with Metropolitan Museum such paintings,
drawings, prints and senlpture now owned or hereafter acquired
b;_)? .Modern Museum as it believes can be more appropriately ex-
hibited by Metropolitan Museum,

(4) Tolend freely to Metropolitan Museum objects of modern
art which it may deem useful in showing the development of current
trends and which Modern Museum does not consider inappropriate
for lending.

(5) To consult with Metropolitan Museum in connection with
developing representative collections in the fields in which the
parties are specially interested.

(6) To advise Metropolitan Museum of its program of ex-
hibitions and to cooperate with Metropolitan Museum in coordinat-
ing their respective programs of exhibitions.

Fourrm: While the parties expect that this agreement will provide
a permanent pattern for their mutual activities, they recognize that it
is unwise to bind institutions indefinitely to a partienlar course of con-
duct or to the expenditure of funds for specific purposes. For these
reasons, this agreement shall terminate on October 1, 1957. The par-
ties expect, as this agreement or any renewal thereof terminates, to
enter info a new agreement similar to the predecessor agreement,

Upon the termination of this agreement, the obligations of Modern
Museum under Article Third, Paragraph (2) hereof to deliver to Metro-
politan Museum the paintings, drawings, prints and senlpture listed in
Schedule B shall survive such termination and remain in effect and all
paintings, drawings, prints or sculpture deposited by Metropolitan
Museum with Modern Museum or by Modern Museum with Metropolitan
Museum shall be refurned to the depositing museum.

Firrm: Pending delivery of each object of art to be acquired by
Metropolitan Museum hereunder, Modern Musenm shall retain the
same for the benefit of Metropolitan Museum and shall insure it to the
extent of its market value for the benefit of Metropolitan Museum by
an all-risk fine arts policy or policies in the form currently in use. In
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case Modern Museum shall fail to deliver any such object of art fo
Metropolitan Museum by the date herein specified, Modern Museum
shall forthwith pay to Metropolitan Museum a sum equal to the then
market value of such object of art less any insurance recovered by
Metropolitan Museum. For the purposes of this article, the market
value of any such object of art shall be the amount heretofore deter-
mined by mutual agreement unless Metropolitan Musenm at intervals
of not less than one year shall have requested that such market value
be redetermined, in which case the market value shall be the amount so
redetermined by mutual agreement or in accordance with the provisions
of Article Ergara hereof.

Sixre: Nothing herein contained shall be deemed (a) to limit
the right of each party to control its own policy of purchases or (b) to
require any party to accept deposits of objects of art which it may
determine to be inappropriate for inclusion in its collections or (¢) to
prevent Metropolitan Museum from retaining, collecting or lending
modern art prints and making them available fo the public except
through its own exhibitions of foreign modern art prints or (d) to
require the labelling of any objects of art acquired by Metropolitan
Museum hereunder as the property of Metropolitan Museum until
such time as said objeets of art shall have been delivered to Metropoli-
tan Museum.

Each party agrees that whenever it exhibits, reproduces or cata-
logues any painting, drawing, print or seulpture deposited with it or
lent to it by the other party hereto, appropriate reference shall be
made to the museum of origin and the donor or fund through which
the work was originally acquired by the depositing or lending museum.

[Bach party further agrees that whenever it catalogues any painting,
drawing, print or sculpture sold to it by the other party hereto, appro-
' priate reference shall be made to the selling museum and fo the donor
I"I or fund through which the work was originally acquired by the selling

| musenm.
.

Sevent: Except as specifically provided herein, each musenm
shall be free to follow such policies as it may deem advisable in all
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other activities and ]mrticular]y in educational and other programs
designed {o €ncourage commercial and industrial art,

Eiearr: In the event that any difference of opinion shall arise be-
tween the Metropolitan Museum ang the Modern Museum over the
interpretation of any provision hereof or its performance, the matter
shall be referred to 4 commitiee composed of three Trustees from each
of the two museums and the decision of 4 majority of such committee
shall be fina] ang binding upon the parties. TIf the committee shall be
equally divided, the matter shall then pe referred to an individnal
selected by a majorily of such committee and the decision of such indi-
vidual shall be fina) and binding upon the parties,

In Wirxess WrEreor, the parties hereto have caused these pres-
ents to be signed by their duly authorized officers and their corporate
seals to be hereunto affixed as of the day and year first above written.

Tar MEeTroPOLITANY Museum or Anr

By ik T
resident

Secretary

THE Museum op Mobery Agrr

Board

Asst. Secretary
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ScHEDULE A

Objects of art to be deposited with the Modern Muscum by the
Metropolitan Museum pursuant to Article SECOND,
Paragraph (1), of the foregoing agreement,

Artist Media Title

Maillol bronze Chained Action

Picasso oil Portrait of Gertrude Stein
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MINUTES OF THE MEETING OF THE BOAKD OF TRUSTEES OF THE MUSEUM OF MODZRN ART
HELD ON THURSDAY, OCTOBER 1L, 1948 AT 5:00 P.M, IN THE TRUSTEES' ROOM

PHRESENT: Mr, Vhitney, Chairman: Mr. Barr, Mrs. Bliss, Mr, Burden,'Mr. Clark
Mrs. Crane, Mr. d'Harnoncourt, Mr. Goodwin, Mre. Guggenheim,
Mr. Harrison, Mrs., Levy, Mr, Lewisohn,* Mr. Macdonald, Mr, Paley,
Mrs, Parkinson, Mr, David Rockefeller, Mr. Nelson Rockefeller,
Mr. Soby, Mr, Wheeler.
Guests: Mr, Braden, Miss Cable

REPORT OF THE CHAIFMAN OF THE BOARD

Mr. Whitney welcomed Mr, David Rockefeller as a Trustee of the Museum.

¥r., Whitney reported that since the cancellation of the agreement between
—%he VWhitney Museum and the Metropolitan Museum of Art Mr, Rockefeller,

¥r. Redmond and Mr. VWhitney had met and drafted a revised agreement between

the Metropolitan and the Museum of Modern Art. The change in the agreement

amounts simply to taking out any mention of the VWhitney which occurs in the

old agreement, The Chairman reported that Mr, Husted had studied and

approved the new agreement. '

i

M¥r. Nelson Rockefeller added that the Museum agreement is now bilateral, the
Yuseum of Modern Art receiving certain funds from the Metropolitan Museum of
Art for the purchase of modern art. The President suggested the possibility
of a further step by which the Museum of Modern Art might be helpful to the
letropolitan in connection with the Hearn Fund and other funds which the
Letropolitan has for purchasing modern American art,

EEPORT OF THE PRESIDENT

Television: The President reported that several developments have been made
fowards moving forward in the field of television under the chairmanship of
Mr. Paley. The Museum is working out some interesting ideas which have been
discussed by the Secretary with many of the Trustees. He asked Mr,., Paley to
give a report on the television possiblities., Mr. Paley felt that a report
at this time would be premature and that he would rather wait until the re-
sults of the experimental television program, one which was shown two weeks
ago, were available. He said that on the whole there should be some very in-
teresting material in the Museum for public consumpticn and that we would be
particularly helped by the Film Library which, from the standpoint of the
public, he thought the most immediately interesting,

Radio: The President announced that there will be an experimental radio ser—
ies on Station WNEW originating from the Museum auditorium beginning in the
early part of November. The Secretary's office is now working with VNEW on
plans for this experimental series which will offer a chance for the Museum
to come a little closer to a wider audience and, as time goes on, will pro-
vide an opportunity for us to see how much interest is aroused through this

medium,
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TES OF THE MEETING OF THE BOARD OF TRUSTEES OF THE MUSEW OF MODERN ART
HELD ON THURSDAY, MARCH 13, 1952, AT L:30 P. M., IN THE TRUSTEES ROOM

PRESENT: Mr. John Hay Whitney, Chairman
Mr. Alfred H. Barr, Jr., Mr. Rene d'Harnoncourt,
Mr. Philip L. Goodwin, Mr. Wallace K. Harrison,
Mr. James W. Husted, Mrs. Albert D. lasker,
Mrs. David M. levy, Mr. Ranald H. Macdonald,
Mrs. G. Macculloch Miller, Mr. David Rockefeller,
Mr. Nelson A. Rockefeller, Mr. James Thrall Soby,
Mr. Monroe Wheeler.

Guest: Mrs. John D. Rockefeller 3d
Staff: Mr. Charles T. Keppel, Mr. George S. Stillman

ABSENT: Mr. Frederic Clay Bartlett, lMrs. Robert Woods Bliss,
Mr. William A. M. Burden, Nr. Stephen C. Clark,
Mrs. W. Murray Crane, Mrs. Edsel B. Ford, General
A. Conger Goodyear, Mrs. Simon Guggenheim,
Mrs. Henry R. Luce, Dr. Henry Allen Moe,
Mr. William S. Paley, Mrs. E. Bliss Parkinson,
Mrs. Charles S. Payson, Mr. Duncan Phillips,
Mr. Andrew Ritchie, Mr. Beardsley Ruml,
Professor Paul J. Sachs, Mr. John L. Senior, Jr.,
Mrs. John S. Sheppard, Mr. Edward M. M. Warburg.

Staff: Miss Natalie Hoyt

The minutes of the meeting of February fourteenth were
approved as circulated.

AGRERMENT BETWEEN THE METROPOLITAN MUSEUM OF ART AND THE MUSEW!
OF MODERN ART

The Chairman reported that he had had conversations with
Mr. Roland Redmond, President of the Metropolitan Museun of Art,
concerning the intermuseum agreement entered into'm 1947 a.r_id sub-
——» sequently amended when the Whitney Museum of American Art withdrew
from the agreement in 1948. He recalled that the :fxgreement de-
fined the respective fields of interest of the part:_.es conc?rned
in the collection and exhibition of paintings, drawings, prmt§,
and sculpture; that it provided for the sale or loan of certain
objects of art; and that it was the expectation of'the parties
that the ultimate result would be that the Metropolitan _r'iu?emu
would eventually have the opportunity to acquire any pamtmg§,
drawings, prints, and sculpture then ownec_l or thereafter acquired
by the Museum of [todern Art on terms permitting such transfer.
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I‘t_. was recognized in the agreement that it would be unwise to
pind institutions indefinitely to a particular course of conduct
or to the expenditure of funds for specific purposes- For these
reasons, the agreement was for a ten year period, terminating on
October 1, 1957. Under the terms of this agreement the Metro-
politan Museum agreed to purchase twenty-six paintings, drawings,
sculpture and the collection of american Folk art, for the sum
of $191,000, payable in four annual installments, and the final
installment was paid on October 1, 1951. Delivery of such ob-
jects of art to the Metropolitan luseun was to be made not later
than October 1, 1957

The Chairman said that there has seemed to some of the
Trustees, since the agreement has served its purpose and the
Museun's relationship with the Metropolitan Museum is on 2 friendly

that there would be 1ittle value in continuing a binding
agree ining five-year period. MT. Redmond has con—
sulted his Committee in regard to this matter, and they
have agreed to terminate the agreement provided that delivery 18
made immediately of some, if not all, of the works they have pur-=
chased. It is understood, however, that the Hetropolitan Museum
would be willing to 1et certain pictures and/or sculpture remain
on exhibition wherever they would best serve the interests of the
community, whether at this liuseum or at the Hetropolitan lMuseum,
and it was agreed that Messrs. Rene d'Harnoncourt and Theodore
Rousseau, JT Curator of Paintings at the JMetropolitan liuseum,
would discuss the matter further.

Mr. James W. Husted pointed out that title to the objects
had passed to the Metropolitan Museum upon the payment of the final
installment of the purchase price. Yir. Alfred H. Barr, JT. said
that an obligation to deliver these works at this time would deprive
the Museun of eight paintings and sculptures on view continuously

d the hope that the lluseum could exhibit the objects
until we find some substitutions. Mr. that the agree-
ment provides that if the parties agree to terminate after the stated
period, delivery shall be made of the works not later than October 1,
1957, but the Metropolitan Museun does not have to terminate at this
time since noO cancellation clause was incorporated in the agreement.
The price of termination is immediate delivery of some of the ob-

jects-

pfter discussion and upon motion made by Mr. Husted and
seconded by Mr. David Rockefeller, it was voted unanimously to
authorize the proper officers of th otiate the ter-
mination of the present agreement petween the Metropolitan lMuseum
of Art and the Museum of Modern Art on such terms as they deem
wise, in the common interest of all concerned and with the well-

being and welfare of the community 1n mind.
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WHITNEY MUSEUM OF AMERICAN ART

GicB R T R ¥ Do " N E v, F 0 U N D E R

STREET - NEW YORK

October 1, 1948

The Trustees of the Whitney lMuseum of American Art today
made the following announcement:

. A short time after the death of Gertrude Vanderbilt Whitney,
the founder and sponsor of the Whitney Liuseum of American Art, the
Trustees of that Museum and the Trustees of the Metropolitan }useum of
Art reached a tentative agreement looking toward the eventual coalition
of the two museums. The Trustees of the Whitney lluseum looked forward
to this coalition, which would have combined the two most important
collections of American art and housed them in & suitable wing of the
country's largest museum, and at the sare tlime would have continued the

original purposes of Gertrude Vanderbilt Whitney in founding the Whitney

Museum. 8ince 1943 the staffs of the two museums have endeavored to
integrate their activities as a preliminary to this coalition. Eowever,
the aims of the two institutions in relation to contemporary art have
proved to be so divergent that the Trustees of the Whitney Museum have

decided to abandon the plans for coalition.

The Whitney Museum represents a long tradition of liberalism
in contemporary American art. The Museum's origins go back forty years,
to 1908, when Mrs. Whitney founded the Whitney Studio Gallery to pro-
vide a place where progressive artists, exc¢luded from the academic art
world, could exhibit and sell their work. For many years the Gallery
and 1ts successor the Whitney Studio Club were important centers of
liberal art in the country. With the founding of the Whitney kuseum
in 1930 this liberal tradition was embodied in permanent form.

The Museum, which is primarily concerned with contemporary
arty has always aimed impartially to represent the many diverse tenden-
cles of the art of our time. Without attempting to present a mathe-
matical cross-sectibn of present-day art, 1t has tried to show its most
vital trends and personalities. It was founded upon the principle that
one of the most impértant dutles of an institution devoted to contem-
porary art 1s to be hospitable to new tendencies and new talents, and
it has always made a special point of giving early recognition to
younger artists. Periodical viewlngs are held to which any artist
anywhere in the country can send his work, and in this way many new
artists come to the ifuseum's attention and are included in its ex-
hibitions and 1ts collections. A considerable proportion of every
exhibition is by artists not previously represented in the Museum ané
often not previously shown by dealers. In the past the Museum was
among the first to show successive trends such as expressionism, the
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erican scene, soclal reallism, and abstraction, which were later
widely accepted; ang it continues to give recognition to the advanced

trends of today, without neglecting the golig achievements of artists
Of establishea reputations.

In the years of contact between the staffs of the Whitney

Museum and of the Metropolitan Museum since the first announcement of
the proposed coalitlon in 1943, 1t hag become increasingly apparent
that there were serious divergences in the attitude towarad contemporary
art of the ons, especially with respect to the showing of
ad rt of today. This Gisagreement in fundamental

doubts in the minds of the Trustees of the

he Museum's libera]l tradition could be pre-
served after the coalition, Thig consideration outweighed the ma
advantages of the coalition. Therefore after careful deliberation they
have decided reluctantly and with sincere regret to abandon the plans
for the coalition. useum will be continued as an independent
institution, carrying forward the liberal purposes on which it was
founded by Gertrude Vanderbilt Whitney.
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ORAFT OF AN AGAEEMENT BETWASN THL «HITHEY MUSSUX OF ANSRICAN
ART AND THS MOUSSUM OF RODERAN ART

We; the Whitmey Museum of American Art and the Museum of
Modern Art,; agree to cooperate in the field of modern art in order
to eatablish through our respective efforts a broader and more com-
prehonsive progres in this field, We beliewe that the imterssts of
the public and the imerican artists will best be served if each of
the two institutions enlarges and intensifies its activities 1a se-
cordance vith its own estqblished viewpoint and policy. The Nuseum
of Modern Art recognizes the unique achisvements of the Wnitney
Museum in the field of Ameriean painting and sculpture. It is fully
swvare that the Whitney Museum, true to the aims of its founder,
h'mm‘m"}'"r"mzﬁ"""'m
for imerican art and American’artists, The Whitmey Musewn of imerican
Art recognises the contribution of the Nuseum of Moderam Art %o the
publie's knovledge and appreciation in the entire fisld of modem art,

including paimting end sculpture, srchitecture, deslgn, photography

and the motion picture, and its concern with imerican art as an im-
u’; (::A‘\ I&l‘:.,v? T

portant and dynamic faotor in the art of our time.

In order to make the proposed program most effective, each of
the two museuns will make available substantial additionmal funds for
ite purchases in the field of modern American art and vill increase

its efforts to drav on new talent throughout the coumtry. The two
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reprasentative collection of modern American art. To avoid wa~
hecessary duplication of effert and overlapping of programs the
two museums will assist eqch other in matters of research and ia
the eireulation of exhibitions, and establish a staff committes to
coordinate their independent activities.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The M Mod hi NY
e Museum of ern Art Archives, AHB T.C.C4

masmwrnmmnsmm
m.mmmmmopmmm

Hrs, G. Naceullooh killer, Fresident of the Whitney
Museun of American Art, and Mr, John Hey Whitney, Chairman
dmmwmemmamm.m
tlnummhnwh\n-thhmh
mhuhmdum'm-um-
Mnmhmmu-tmmm. In this
Mﬁhmmmw'hiﬁ
mnmmuhmmanhm
mumeﬁ-m-ﬂmmmuﬁm
Mhmﬂﬁ!ﬂoﬂ-ﬁ““ﬂmﬂ
they propose to coordinate their research and exhibitien prograns
purchases in the fleld of contemporary Amrican art and vill ime
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May 19, 1950

Dear Hermon:

Thank you very much for your good lstter of May 17
and the alternate set of dravings for the new build-
ing of the Whitney Museum of American Art.

Our Committee unanimously approved the plans for the
East facade presented in Scheme X, showing a metal facia
above the top story and vertical metal ribs. We com~
pletely agree with you that the window division shown
in Scheme 7 is the most desirable and that therefore it
should be used instead of the one on Schems X,

Concerning the North facade we will, of course, defer
to your preferences.

Let me take this opportunity to thank you, Auguste Noel
and Lloyd Geodrich for the wonderful spirit of coopera-
tion you have shown in conferring with us, I sincerely
believe that our meetings have been most fruitful and
all of us here are looking forward with the greatest of
pleasure to continuing our collaboration,

With very best regards,
Faithfully yours,

Rene d'Harnoncourt

Mr, Hermon More

Director

Whitney Museum of American
Art

10 West 8th Street

New York 11, New York
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