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Agreement

between

THE METROPOLITAN MUSEUM OF ART

THE MUSEUM OF MODERN ART

and

WHITNEY MUSEUM OF AMERICAN ART

Dated as of September 30, 1948
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AGREEMENT made as of September 30, 1948, between TwaE
METroroLITAN Muskum or Arr, a New York corporation (hereinafter
referred to as ¢ Metropolitan Museum’’), Tre Mussun or Moperx ARr,
a New York corporation (hereinafter referred to as *‘Modern Muse-
um”’), and Warrsey Museiar oF Anerioan Art, a New York corpora-
tion (hereinafter referred to as ““Whitney Museum??) ;

WraEerEas, the parties entered into an agreement dated as of Sep-
tember 15, 1947, defining their respective fields of inferest in the col-
lection and exhibition of paintings, drawings, prints and sculpture
and providing for the sale or loan of certain objects of art and for other
related matters (hereinafter called the ‘1947 Agreement’’); and

WxEeress, Whitney Museum became a party to the 1947 Agreement
during the pendency of the proposed coalition between Whitney Muse-
um and Metropolitan Museum; and

Waeress, Whitney Museum has abandoned the plan for coalition
and therefore certain provisions of the said agreement are not opera-
tive:

Now, TrEREFORE, the parties, in consideration of the mutual cove-
nants herein contained, agree as follows:

Firsr: Whitney Museum hereby withdraws from the 1947 Agree-
ment and releases Metropolitan Museum and Modern Museum from
all obligations thereunder.

Secoxp: Metropolitan Museum and Modern Museum agree that
Whitney Museum shall cease to be a party to the 1947 Agreement and
release Whitney Museum from all obligations thereunder.

Tairp: Metropolitan Museum and Modern Museum agree that on
and after September 30, 1948 the 1947 Agreement shall be amended so
as to read as set forth in the ‘“Amended Agreement” ammexed hereto
and as so amended shall remain in full force and effect as between them
for the balance of the original term of said agreement.
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Is Wirx

to be signed by their duly
to be hereunto

Ess WiERROF, the parties herefo hay

anthorized officers
affixed as of {he day and y

e caused these presents
and their corporate seals
ear first above written,

TrE MerrRoronITAN Museum or Arr

By Roraxp L. Repmonn

President
Attest:

DupLey T. Eussy, Jg.

Secretary

Trae Museux oF Mobery Are

By Jounx Hay Wairxey
Chairman of the Board
Attest:
Tromas W. Brabex

Secretary

Whaitvey MUseum oF AMErIcAx AgT

By Frora Wairney Mries .
President
Attest:
Warrer G. Duxyingron

Secretary




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AH B IL.c 6%

AMENDED
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between

THE METROPOLITAN MUSEUM OF ART
and

THE MUSEUM OF MODERN ART

Dated as of September 15, 1947
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AGREEMENT . made as of September 15, 1947, between ThE
METROPOLITAN Mussum or Art, a New York corporation (hercinafter
referred to as ““Metropolitan Museum??), and Tae Musgum oF Mopery
Art, a New York corporation (hereinafter referred to as ““Modern
Muscum”} 5

WHEREAs, Metropolitan Museum is concerned primarily with the
visual arts of the past, both American and foreign, and Modern Museum
is concerned primarily with the encou ragement and study of the visual
arts of the present and recent past, both American and foreign; and

WHEREAs, it is desirable in the interests of rendering better service
to the public and affecting economies to define the activities of the
parties in regard to the colleetion and exhibition of paintings, drawings,
prints and sculpture; and

WhEREAs, it is the expectation of the parties that this agreement
will be renewed from time to time on similar terms and that the ultimate
result of the continued renewal hereof will be that Metropolitan Museum
will eventually have the opportunity to acquire any paintings, drawings,
prints and sculpture now owned or hereafter acquired by Modern
Museum on terms permitting such fransfer:

Now, Tuererore, the parties, in consideration of the mutnal cove-
nants herein contained, agree as follows:

Fmst: For the purposes of this agreement, the term ““modern art’?
shall be deemed to include any painting, drawing, print or senlpture-
by a living artist and any such work of art by a deceased artist which
is still significant in the confemporary movement in art, and the term
““classic art’’ shall be deemed to include all other paintings, drawings,
prints or senlpture which have become part of the enltural history of

mankind.

Seconp: Metropolitan Museum agrees:

(1) To deposit with Modern Museum such paintings, draw-
ings, prints and sculpture now owned or hereafter acquired by
Metropolitan Museum as it believes can be more appropriately
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exhibited by Modern Museum. The objects of art to be deposited
initially are listed in Schedule A hereto attached.

(2) To lend freely to Modern Musenm objects of classic art
which Modern Museum may deem useful in showing the develop-
ment of current trends or the relationship of modern to classic art
and which Metropolitan Museum does not consider inappropriate
for lending.

(3) To purchase from Modern Museum the paintings, draw-
ings and sculpture listed in Schedule B hereto attached and in
consideration thereof to pay Modern Museum the sum of $191,000,
payable in four annual installments of $39,000 each, the first install-
ment to be paid on October 1,1947, and a final installment of $35,000
to be paid on October 1, 1951. Delivery of such objeets of art to
Metropolitan Museum shall be made not later than October 1, 1957.
Title to each such object of art shall pass to Metropolitan Museum
upon the payment of the final installment of purchase price or
upon delivery thereof to Metropolitan Museum, whichever event
first occurs.

(4) To consult with Modern Museum in conneection with
developing representative collections in the fields in which the
parties are specially interested.

(5) Not to exhibit foreign modern art without prior consul-
tation with Modern Museum.

(6) To advise Modern Museum of its program of exhibitions
and to cooperate with Modern Museum in coordinating their re-
spective programs of exhibitions.

Tamp: Modern Museum agrees:

(1) To deliver to Metropolitan Musenm the Daumier painting
described in subdivision (s) (17) of Article Fifth of the will of
Lizzie P. Bliss promptly upon the execution of this agreement.

(2) To sell to Metropolitan Museum the paintings, drawings
and sculpture listed in Schedule B in consideration of the payments
to be made to Modern Musenm as provided in Article Second,
Paragraph (3) hereof. Delivery of said objects of art to Metro-
politan Museum shall be made, and title thereto shall pass to Metro-
politan Museum, as provided in Article Second, Paragraph (3)
hereof. Modern Museum declares that any new work of art
acquired out of the proceeds of sale of any of the above objects of
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art, shall bear the name of the donor or fund through which the
relevant object of art sold was originally acquired.

(3) To deposit with Metropolitan Museum such paintings,
drawings, prints and seulpture now owned or hereaffer acquired
by Modern Museum as it believes can be more appropriately ex-
hibited by Metropolitan Museum.

(4) To lend freely to Metropolitan Museum objects of modern
art which it may deem useful in showing the development of current
trends and which Modern Museum does not consider inappropriate
for lending.

(5) To consult with Metropolifan Museum in connection with
developing representative collections in the fields in which the
parties are specially interested.

(6) To advise Metropolitan Museum of its program of ex-
hibitions and to cooperate with Metropolitan Museum in coordinat-
ing their respective programs of exhibitions.

Fourrr: While the parties expeet that this agreement will provide
a permanent pattern for their mutual acfivities, they recognize that it
is unwise to bind institutions indefinitely to a particular course of con-
duet or to the expenditure of funds for specific purposes. For these
reasons, this agreement shall terminate on October 1, 1957. The par-
ties expect, as this agreement or any renewal thereof terminates, to
enter into a new agreement similar to the predecessor agreement.

Upon the termination of this agreement, the obligations of Modern
Museum under Article Third, Paragraph (2) hereof to deliver to Metro-
politan Museum the paintings, drawings, prints and sculpture listed in
Schedunle B shall survive such termination and remain in effect and all
paintings, drawings, prints or sculpture deposited by Metropolitan
Museum with Modern Museum or by Modern Museum with Metropolitan
Museum shall be returned to the depositing museum.

Frerm: Pending delivery of each object of art to be acquired by
Metropolitan Museum hereunder, Modern Museum shall retain the
game for the benefit of Metropolitan Museum and shall insure it to the
extent of its market value for the benefit of Metropolitan Museum by
an all-risk fine arts policy or policies in the form currently in use. In




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

AHB IL.c 62

4

case Modern Museum shall fail to deliver any such object of art to
Metropolitan Museum by the date herein specified, Modern Musenm
shall forthwith pay to Metropolitan Museum a sum equal to the then
market value of such object of art less any insurance recovered by
Metropolitan Museum. For the purposes of this article, the market
value of any such object of art shall be the amount heretofore deter-
mined by mutual agreement unless Metropolitan Museum at intervals
of not less than one year shall have requested that such market value
be redetermined, in which case the market value shall be the amount so
redetermined by mutual agreement or in accordance with the provisions
of Article Ercara hereof.

Sixtm: Nothing herein contained shall be deemed (a) to limit
the right of each party to control its own policy of purchases or (b) to
require any party to accept deposits of objects of art which it may
determine to be inappropriate for inclusion in its collections or (e) to
prevent Metropolitan Museum from retaining, collecting or lending
modern art prints and making them available to the public except
through its own exhibitions of foreign modern art prints or (d) fo
require the labelling of any objects of art acquired by Metropolitan
Museum hereunder as the property of Metropolitan Museum until
such time as said objects of art shall have been delivered to Metropoli-
tan Museum,

Each party agrees that whenever it exhibits, reproduces or cata-
logues any painting, drawing, print or sculpture deposited with it or
lent to it by the other party hereto, appropriate reference shall be
made to the museum of origin and the donor or fund through which
the work was originally acquired by the depositing or lending museum.

;(_Each party further agrees that whenever it catalogues any painting,
"drawing, print or seulpture sold to it by the other party hereto, appro-
priate reference shall be made to the selling museum and to the donor
or fund through which the work was originally acquired by the selling

museum.

Seventr: Except as specifically provided herein, each museum
shall be free to follow such policies as it may deem advisable in all
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other activities and particularly in educational and other programs
designed to encourage commercial and industrial art.

Eieara: In the event that any difference of opinion shall arise be-
tween the Metropolitan Museum and the Modern Museum over the
interpretation of any provision hereof or its performance, the matter
shall be referred to a committee composed of three Trustees from each
of the two museums and the decision of a majority of such committee
shall be final and binding upon the parties. If the committee shall be
equally divided, the matter shall then be referred to an individual
selected by a majority of such committee and the decision of such indi-
vidual shall be final and binding upon the parties.

Ix Wirsess WaEREoF, the parties hereto have caused these pres-
ents to be signed by their duly authorized officers and their corporate
seals to be hereunto affixed as of the day and year first above written.

Tre Merrororitay Museum oF AmT

President
Attest:

Secrelary
Tae Museunm oF MODERN ART
BY o ma—e e e
Chairman of the Board

Attest:

Asst. Secretary
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SCHEDULE A

Objects of art to be deposited with the Modern Muscum by the
Metropolitan Museum pursuant to Article SECOND,
Paragraph (1), of the foregoing agreement.

Artist Media Title

Maillol bronze Chained Action

Picasso oil Portrait of Gertrude Stein
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ScHepuLE B

Objects of art to pe sold by Modern Museum to the Metropolitan
Dursuant to Article THIRD, Paragraph (2),
of the foregoing agreement,

Artist Media Title

{._ Ce‘zanne - oil “Man ina Blue Cap — A G
) £ - we “Bathers Under a Bridge
Despiay plaster “ Little Peasant Girl
“ plaster "Madame Othon Friesz
bronze *— Maria Lani
£ bronze “ Seated Youth - debiienedf
Kolbe bronze ~Seated Figure
5 terra cotta #Crouching Figure
& bronze “Portrait of Dr. Valentiner
Maillol bronze “Portrait of Renoir fef,l ere.
* bronze Yle de France  Ledonones i
e plaster «Spring y
¥ bronze v Standing-Figure Woma., Qihatsiina fiy o
i bronze " Standing Woman / [
m-l,uc{,‘ U fu’ L~ - Matisse oil The Gourds
o " SN s oil Interior with Violin Case
o . oil “Bouquet on the Bamboo Table ~  Aclaaaz ik
22t U 2l —  Picasso oil “La Coiffure —  f firy. .0
i &5 oil Noman in White — .
e 8 (RTS o Redon tempera Etruscan Vase “
Rouault oil +Portrait of Lebasque —
L gouache, ete, vFuneral
Seurat dr The Artist’s Mother %ol rel i Ao e d’;m 22,
< dr v'Lady Fishing
2 dr Seurat—House at Dusk
Signac we Willage Festival

“"

American Forx Art

,-r Hicks oil The Residence of David Twining
- % oil The Peaceable Kingdom
Unknown oil Baby in Red Chair
4 we Glass Bowl with Fruit
. J i oil The Quilting Party
Lontne s 457100 X, wood Eagle
Qb | £ wood {-{’enr{ Ward I[‘!‘(:(}:lchcr
f copper ‘Veathervane-Fig
NG\ ' !0, ’? iroI:}1P Weathervane-Horse
oil Child with Dog
“fractur” Crucifixion
Deer
Horse
’ Seated Woman _
5=
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Agreement

between

THE METROPOLITAN MUSEUM OF ART
THE MUSEUM OF MODERN ART
and

WHITNEY MUSEUM OF AMERICAN ART
A g reamiont” 9 : ot /748
'.;.;};/?0,_/4@- . C@uecelied = il

L

/’ FREVIFEER .'J- Ve <2 F .'.-4 v f’;’.'( Cd
{ Areh—ery Cpd .
ﬁ-‘:’ '.'f’f /:.,'r:.”’ .r.- - d’ /-{ \ﬁﬂ

g

Dated as of September 15, 1947
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AGREEMENT made as of September 15, 1947, between THE
MerroroLiraxy Museum or Art, a New York corporation, (hereinafter
referred to as ‘*Metropolitan Museum'’), True Museum or MoODERN
Anr, 8 New York corporation, (hereinafter referred to as ‘‘Modern
Museum'’), and Wrirsey Museum or Amemicax Arr, a New York
corporation, (hereinafter referred to as * Whitney Museum');

Wirerkas, Metropolitan Museum is concerned primarily with the
visual arts of the past, both American and foreign, and Modern Museum
is concerned primarily with the encouragement and study of the visnal
arts of the present and recent past, both American and foreign; and

Waenkas, an arrangement in principle has been entered into for
the coalition of Metropolitan Museum with Whitney Museum, and
Whitney Museum is concerned primarily with the encouragement and
study of American painting, drawing, prints and sculpture; and

Waereas, it is desirable in the interests of rendering better service
to the public and effecting economies to define the activities of the par-
ties in regard to the collection and exhibition of paintings, drawings,
prints and seulpture; and

WrEREAs, it is the expectation of the parties that this agreement
will be renewed from time to time on similar terms and that the ultimate
result of the continued renewal hereof will be that Metropolitan Museum
will eventually have the opportunity to acquire any paintings, drawings,
prints and sculpture now owned or hereafter aequired by Modern
Museum on terms permitting such transfer:

Now, Treserore, the parties, in consideration of the mutual cove-
nants herein contained, agree as follows:

Fmsr: For the purposes of this agreement, the term ‘“‘modern
art’’ shall be deemed to include any painting, drawing, print or sculp-
ture by a living artist and any such work of art by a deceased artist
which is still significant in the contemporary movement in art, and the
term *“classic art’’ shall be deemed to include all other paintings, draw-
ings, prints or scnlpture which have become part of the cultural history

of mankind.
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Secoxp: Metropolitan Museum agrees:

(1) To deposit with Modern Museum such paintings, draw-
ings, prints and sculpture now owned or hereafter acquired by
Metropolitan Museum as it believes can be more appropriately
exhibited by Modern Musenm. The objects of art to be deposited
initially are listed in Schedule A hereto attached.

(2) To lend freely to Modern Museum objects of classic art
which Modern Museunm may deem useful in showing the develop-
ment of current trends or the relationship of modern to classie art
and which Metropolitan Museum does not consider inappropriate
for lending.

(3) To purchase from Modern Museum the paintings, draw-
ings and sculpture listed in Schedule B hereto attached and in
consideration thereof to pay Modern Museum the sum of $191,000,
payable in four annual installments of $39,000 each, the first in-
stallment to be paid on Oectober 1, 1947, and a final installment
of $35,000 to be paid on October 1, 1951. Delivery of such objects
of art to Metropolitan Museum shall be made not later than Octo-
ber 1, 1957. Title to each such object of art shall pass to Metro-
politan Museum upon the payment of the final installment of pur-
chase price or upon delivery thereof to Metropolitan Museum,
whichever event first ocenrs.

(4) To consult with Modern Museum and Whitney Museum
in connection with developing representative collections in the
fields in which the parties ave specially interested.

(5) Not to exhibit foreign modern art without prior consul-
tation with Modern Museum and to exhibit American modern art
only through the facilities of Whitney Museum until the coalition
between Metropolitan Museum and Whitney Museum becomes
effective.

(6) To advise Modern Museum and Whitney Museum of its
program of exhibitions and to cooperate with said museums in
coordinating their respective programs of exhibitions.

Tamp;: Modern Museum agrees:

(1) To deliver to Mefropolitan Mugsenm the Daumier painting
described in subdivision (s) (17) of Article Fifth of the will of
Lizzie P. Bliss promptly upon the execution of this agreement,
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] (2) To sell to Metropolitan Museum the paintings, draw-
ings and sculpture listed in Schedule B in consideration of the
payments to be made to Modern Museum as provided in Article
Second, Paragraph (3) hereof. Delivery of said objeets of art to
Metropolitan Museum shall be made, and tifle thereto shall pass to
Metropolitan Museum, as provided in Article Second, Paragraph
(3) hereof. Modern Museum declares that any new work of art
acquired out of the proceeds of sale of any of the above objects of
art, shall bear the name of the donor or fund through which the
relevant object of art sold was originally acquired.

(3) To deposit with Metropolitan Museum such paintings,
drawings, prints and sculpture now owned or hereafter acquired
by Modern Museum as it believes can be more appropriately ex-
hibited by Metropolitan Museum.

(4) To lend freely to Whitney Museum and Metropolitan
Museum objects of modern art which they may deem useful in
showing the development of current trends and which Modern
Museum does not consider inappropriate for lending.

(5) To consult with Metropolitan Museum and ‘Whitney
Museum in connection with developing representative collections
in the fields in which the parties are speeially interested.

(6) Not to hold annual exhibitions of American modern art
comparable to the annual exhibitions heretofore held by Whitney
Museum until the eoalition between Metropolitan Museum and
Whitney Museum becomes effective.

(7) To advise Metropolitan Musenm and Whitney Museum
of its program of exhibitions and to cooperate with said museums
in coordinating their respective programs of exhibitions,

Fourrn: Whitney Museum agrees:

(1) To lend freely to Modern Musemm objeets of American
art which Modern Museum may deem useful in showing the develop-
ment of current trends or the relationship of American modern to
Ameriean classic art and which Whitney Museum does not consider
inappropriate for lending.

(2) To consult with Metropolitan Museum and Modern
Musenm in connection with developing representative collections
in the fields in which the parties are specially interested. The
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existing practice in regard to the purchase of works of li_v%ng
American artists based on the proposed agreement of coalition
between Metropolitan Museum and Whitney Musenm 1s hereby
confirmed.

(8) To confine its activities to the field of American art and
not to exhibit foreign modern art.

(4) To advise Metropolitan Museum and Modern Museum
of its program of exhibitions and to cooperate with said museums
in coordinating their respective programs of exhibitions.

Frerm: While the parties expect that this agreement will provide
a permanent pattern for their mutual activities, they recognize that it
is unwise to bind institutions indefinitely to a partieular course of con-
duet or to the expenditure of funds for specific purposes. For these
reasons, this agreement shall terminate on October 1, 1957. The par-
ties expect, as this agreement or any renewal thereof terminates, to
enter into a new agreement similar to the predecessor agreement.

Upon the termination of this agreement, the obligations of Modern
Museum under Article Third, Paragraph (2) hereof to deliver to Metro-
politan Museum the paintings, drawings, prints and seulpture listed in
Schedule B shall survive such termination and remain in effect and all
paintings, drawings, prints or seulpture deposited by Metropolitan
Museum with Modern Museum or by Modern Museum with Metropoli-
tan Museum shall be returned to the depositing museum.

Smrr: Pending delivery of each object of art to be acquired by
Metropolitan Museum hereunder, Modern Museum shall refain the
same for the benefit of Metropolitan Museum and shall insure it to the
extent of its market value for the benefit of Metropolitan Museum
by an all-risk fine arts policy or policies in the form currently in
use. In case Modern Museum shall fail to deliver any such object
of art to Metropolitan Museum by the date herein specified, Modern
Museum shall forthwith pay to Metropolitan Museum a sum equal
to the then market value of such object of art less any insurance
recovered by Metropolitan Museum. For the purposes of this article,
the market value of any such object of art shall be the amount hereto-
fore determined by mufual agreement unless Metropolitan Museum

o —
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at infervals of not less than one year shall have requested that such
market value be redetermined, in which case the market value shall be
the amount so redetermined by mutual agreement or in accordance
with the provisions of Article Ninte hereof.

SEVENTH: Nothing herein contained shall be deemed (a) to limit
the right of each party to control its own poliey of purchases or (b)
to require any party to accept deposits of objects of art which it may
determine fo be inappropriate for inclusion in its collections or (e) to
prevent Metropolitan Museum from retaining, collecting or lending
modern art prints and making them available to the public except
through its own exhibitions or (d) to require the labelling of any objects
of art acquired by Metropolitan Musenm hereunder as the property of
Metropolitan Museum until such time as said objects of art shall
have been delivered to Metropolitan Museum or (e) to prevent Modern
Museum from aecquiring or exhibiting objects of American modern art
appropriate to its function of presenting a rounded and balanced
demonstration of modern art in all its phases and without limitation
as to nationality.

Each party agrees that whenever it exhibits, reproduces or cata-
logues any painting, drawing, print or sculpture deposited with it or
lent to it by any other party hereto, appropriate reference shall be
made to the museum of origin and the donor or fund through which
the work was originally acquired by the depositing or lending museum.
Bach party further agrees that whenever it catalogues any painting,
drawing, print or sculpture sold to it by any other party hereto, appro-
priate reference shall be made to the selling museum and to the dm.mr
or fund through which the work was originally acquired by the selling

musenm.

|
;

Figara: Exeepl as specifically provided herein, each museum
l shall be free to follow such policies as it may deem advisable in all
[ other activities and particularly in educational and other programs
desiened to encourage ecommereial and industrial art.
sig
In the event that any difference of opinion shall arise be-

JINTH :
e eum and the Modern Museum over the

tween the Metropolitan Mus
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interpretation of any provision hereof or its performance, the matter
shall be referred fo a committee composed of three Trustees from each
of the two museums and the decizgion of a majority of such committee
shall be final and binding upon the parties. If the committee shall be
equally divided, the matter shall then be referred to an individual
selected by a majority of such committee and the decision of such indi-
vidual shall be final and binding upon the parties. A similar procedure
shall be used in the event that any difference of opinion shall arise be-
tween the Modern Museum and the Whitney Museum and any decision
so arrived at shall be final and binding upon the parties.

In Wirness Waereor, the parties hereto have caused these pres-
ents to be signed by their duly authorized officers and their corporate
seals to be hereunto affixed as of the day and year first above written.

Ture Merrororitaxy Museum or Arr

DY ies e e
Attest: President

Secretary

Tae Museum oF MobDERN ART

ol B S L -
Attest: Chairman of the Board

Secretary

Wamrsey Museum oF AMERICAN ART

| MRS N e
Attest: President
""""""""""""" Secretary
- TR g g
11“\ 4 - I\*' / | b
- ,r}’!»."-'-."-q,‘!-‘ L AR ¥
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Schedule A

Objects of art to be deposited with the Modern Museun by the Metropolitan Museum
pursuant (o Article SECOND, Paragraph (1), of the foregoing agreement.

Artist Media Tisle
Maillol bronze Chained Action
Picasso oil Portrait of Gertrude Stein
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Schedule B

Objects of ars to be sold by Modern Musenm to the Metropolitan pursuant to
Article THIRD, Paragraph (2), of the foregoing agreement.

Artist Media Tisle
Cezanne oil Man in a Blue Cap
g we Bathers Under a Bridge
Despiau plaster Little Peasant Girl
4 plaster Madame Othon Friesz
* bronze Maria Lani
£ bronze Seated Youth
Kolbe bronze Seated Figure
o terra cotta Crouching Figure
4 bronze Portrait of Dr. Valentiner
Maillol bronze Portrait of Renoir
L bronze Ile de France
5 plaster Spring
4 bronze Standing Figure
¢ bronze Standing Woman
Matisse oil The Gourds
. oil Interior with Violin Case
s oil Bouquet on the Bamboo Table
Picasso oil La Coiffure
2 oil Woman in White
Redon tempera Etruscan Vase
Rouault oil Portrait of Lebasque
< gouache, etc.  Funeral
Seurat dr The Artist's Mother
k] dr Lady Fishing
“ dr Seurat—House at Dusk
Signac we Village Festival
AMERICAN FoLk ART
Hicks oil The Residence of David Twining
4 oil The Peaceable Kingdom
Unknown oil Baby in Red Chair
& We Glass Bowl with Fruit 4
“ oil The Quilting Party
“ wood Eagle
. wood Henry Ward Beecher
“ copper Weathervane-Fish
4 iron Weathervane-Horse
i oil Child with Dog
9 “fractur” Crucifixion
“ dr Deer
i dr Horse
" wood Seated Woman
I\
% e - — -
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- Sevtember 25, 1947
- #USEUK OF LODERN a4RT, NEW YORK

FOR THE INFORMATION OF THE WUSEUL STAFF:

ihe Joint statement dated September 22, 1947 Roland L. Redmond, President of The
lﬁetff‘ovolltan liuseum of Art, John Hay Whitney, Chairman of the Boara of The kuseum
of 'An?dern Art, and Mrs, G, iacculloch Miller, President of the Whitney Museum of
Ame:.cu.:a?; 4rt, announced the execution of an sgreement designed to coordinate the
activities of the three museums in the interest of broader service to the pubiie.

The agreement recognizes the primary interest of the Whitney Museum i n american
a.rt,‘ of the useum of bodern art in both American and foreien modern art, and of
.?ne Me!:rmalitan Museunin older art which, for convenience, is referred to as
classic art." The three museums agree to consult together and to cooperate in
présenting the most complete and informative exhibitions in their respective fields
and to lend freely to each other objects of ar:u wahich night be useful in showing
the development of current trends or the relationshin of modern to classic art.
Other arts, such as architecturs, the motion picture, photogravhy and inaustrial
@esign, are not involved in the present asreement.

nder the agreement the Metropolitan Museum will apoly part of its purchase funds
i0 the scquisition of certain of the earlier pictures and sculptures by ariists
vepresentec in the collections of the Museum of Modern Art. Payment will ve mede
'ver a period of yeurs and the ikuseum of Modern Art will retain these objects of
2it as long as they remein significant in the modsrn movement in art or until the
sxplration of the sgreement which is fixed at ten years, subject to renewal for
azger periods. Included in thnis »art of the :greement are imvortant works by the
fillowing late L9th Century artists end 20th Century artists of the older genera-
tion: Cezaune, Despiau, Kolbe, uaillol, latisse, Picasso, Redon, Rouault, Seurat
and Signac enda a number of unusuazl objects of Americen folk ert given to the Museum
of ilodern Art oy Mrs. John D. Rockefelier, Jr. The Wuseum of Modern &rt is retain-
ing for the present all of its imvortant collection of modsrn American vaintings.

With the funds thus received the Wuseum of liodern Art will be able to wuy to a
greater extent than heretofore the works of distinguished American and foreign
artists and of younger artists whose reputations are not yet established. It will
be recallied that during the last four years the Metropolitan Museum, under &n
arrangement with the Whitney Museun, has cooiied substantial sums out of the
Hearn Fund to the purchase of Ameriean art., This arrangement is confirmed and

the Thitney linseum will continue to develoo its activities in the field of Ameri-
can art. Therefore, to a certain extent, the Museum of Modern Art and the Whitney
Museun will be competing in ouying coatemmorary american art, but this competition
chould nrove beneficial to Ameriecan artists nnd reduce the chance that new and
promisinz telent will be overlooked.

In line with the policy of cooperation, the luseum of Modern Art will in the near
future transfer to the Metropolitan Museun tne painting by Deumier, The Lsundress,
left to the Wuseum of Hodern Art by the late Lizzie P, Bliss, The Metrovolitan
Museum will recivrocate by devositing with the Museum of lodern Art certain modern
works suca &s the large Maillol bronze Chained Action and Picasso's Portreit of

Zertrude Stein.

While the narties exvect the agreemert will vrovide a permanent pattern for their
matusl activities, they recognize that it 1s uawise to birnd institutions indefi-
nitely to o perticular course of corauct and have, thnerefore, arrangsa that the
agreement will terminate in ten years. It is anticinated that e new agreement of
similar cnarzcter will be made when this agrcement or any ronewel thereof terminates.
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4 thi? agreement the City of New Yoriwill be assured of an integrated srt orogrem.
The Whitaey Uuseum will remsin solely a center for Auerican ort in the field of
“Fi“tlns. drawing, orints and sculpture. Tae Museun of Wodern Art will undertake
f‘;‘; f:hl.:”““ and collection of modern art of nll kinds, both American and foreign,
ﬁhj J_ g C?llECt*°53 ba?Oﬂe_C1L3510 will transfer them to the Metropolitan liuseum.

@ detropolitan Wuseun will have great collections of modern art made available to
it when thcy become spwrovrinte for exhibition in a classic museum. Finzlly, col-
I?Cths of modern art who wish to meke their collections available to the public
will be assured of fitting homes for them, first in the Museum of Modern Ari and
later in the Metropolitan Museun.

following are the objects of art to be sold by Modern Museum to the Metrovolitsn

Pursuant to article THIRD, Paragraph (2), of the agreement:

Cezanne
n

Despian
n

(1]

"
Kolbe

n

n
Maillol

1"

Matisse
"

"
Picsasso

1]
Redon
Rouault

i
Seurat

1]

i

Signac
Hicks
i

Unkrown
"

A copy of the sgreement is
read 1it.,
the agreement.

=
J

oil
watercolor
pluaster
plaster
bronze
bronze
bronze
terra cotta
bronze
bronze
bronze
plaster
bronze
bronze
oil

oil

oil
0il

oil
tempers
oil

gouache, ete,

arswing
drawing
drawing
watercolor

Mzn in a Blue Cap

Bathers under a Bridze
Little Pensant Girl
Mudame Othon Friesz

Maria Lani

Seated Youth

Seated Figure

Crouching Figure
Portrait of Dr. Valentiner
Portrait of Renoir

Ile de France

Spring

Standing Fiszure

Standing Woman

The Gourds

Interior with Violin Case
Bouquet on the Bamoboo Table
La Coiffure

Womrn in White

Btruscan Vase

Portrait of Lebasque
Funeral

The Artist's Mother

Lady Fishing
Seurat--House at Dusk
Village Festival

AMERICAN FOLK ART

oil

0il

oil
watercolor
0ii

wood
wood
¢opper
iron

oil
tfractur!
drawing
drawing
wood

The Residence of David Trining
The Penceable Kingdom
Beby in Red Chair
Glass Bowl with Fruit
The Juilting Party
Bagle

Henry Ward Boecher
Weathervane-Fish
Weathervane~Horse
Child with Dog
Crucifixion

Deer

Horse

Seated Woman

n file in the Secretery's Offley should anyone caras to

also, Mr, Barr wili be glad to supply sany additionsl information concerning
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FOR RELEASE MONDAY
SEPTEMBER 22, 1947

’Irl a joint statement Roland L. Redmond, President of The Metropolitan Museum of Art, John Hay Whitney,
Chairman (.:f the Board of The Museum of Modern Art, and Mrs. G. Macculloch Miller, President of the Whitney
Museum of American Art, announced the execution of an agreement designed to coordinate the activities of the
three museums in the interest of broader service to the public.

The agreement recognizes the primary interest of the Whitney Museum in American art, of the Museum of
Moder::l Art in both American and foreign modern art, and of the Metropolitan Museum in older art which, for
convenience, is referred to as “classic art”. The three museums agree to consult together and to cooperate in
presenting the most complete and informative exhibitions in their respective fields and to lend freely to each other
objects of art which might be useful in showing the development of current trends or the relationship of modern
to classic art. Other arts, such as architecture, the motion picture, photography and industrial design, are not
involved in the present agreement,

Under the agreement the Metropolitan Museum will apply part of its purchase funds to the acquisition
of certain of the earlier pictures and sculptures by artists represented in the collections of the Museum of
Modern Art. Payment will be made over a period of years and the Museum of Modern Art will retain these
'objects of art as long as they remain significant in the modern movement in art or until the expiration of the

[ agreement which is fixed at ten years, subject to renewal for longer periods. Included in this part of the agreement

| are important works by the following late 19th Century artists and 20th Century artists of the older generation:

| Cezanne, Despiau, Kolbe, Maillol, Matisse, Picasso, Redon, Rouault, Seurat and Signac and a number of unusual

| objects of American folk art given to the Museum of Modern Art by Mrs. John D. Rockefeller, Jr. The Museum
of Modern Art is retaining for the present all of its important collection of modern American paintings.

With the funds thus received the Museum of Modern Art will be able to buy to a greater extent than heretofore
the works of distinguished American and foreign artists and of younger artists whose reputations are not yet
established. It will be recalled that during the last four years the Metropolitan Museum, under an arrangement with
the Whitney Museum, has applied substantial sums out of the Hearn Fund to the purchase of American art. This
arrangement is confirmed and the Whitney Museum will continue to develop its activities in the field of American
art. Therefore, to a certain extent, the Museum of Modern Art and the Whitney Museum will be competing in
buying contemporary American art, but this competition should prove beneficial to American artists and reduce the
chance that new and promising talent will be overlooked.

In line with the policy of cooperation, the Museum of Modern Art will in the near future transfer to the
Metropolitan Museum the painting by Daumier, The Laundress, left to the Museum of Modern Art by the late
Lizzie P. Bliss. The Metropolitan Museum will reciprocate by depositing with the Museum of Modern Art certain
modern works such as the large Maillol bronze Chained Action and Picasso’s Portrait of Gertrude Stein.

While the parties expect the agreement will provide a permanent pattern for their mutual activities, they
recognize that it is unwise to bind institutions indefinitely to a 1:.);1.rticu1ar course of conduct and l.Ia\.re, therefore,
arranged that the agreement will terminate in ten years. It is anticipated that a new agreement of similar character
will be made when this agreement or any renewal thereof terminates. e

By this agreement the City of New York will be assured cuf an imcgratf:d art program. The Whitney Museum
will remain solely a eenter for American art in the field of painting, drawing, pnluts and scuiplm'le. The Museum
of Modern Art will undertake the exhibition and collection of modern art of all kinds, both American and foreign,
and as its collections become classic will transfer them to the Metropolitan Museum,l Th‘e k[eteraiimn Museul_n
will have great collections of modern art made available to it \\'Iien. they ill'l.tl.lll‘lt' amrmpnme for exlu.bitio.n in a classic
museum, Finally, collectors of modern art who wish to make their Cu“t'ﬁtimlls available .tu the public will be assured
of fitting homes for them, first in the Museum of Modern Art and later in the Metropolitan Museum,
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The Museum of Modern Art: The First Ten Years
by A. Conger Goodyear

THREE YEARS 1031-1034 39

could do as mural painters. It was really a “natural” but it was also a
headache. Not only did eighty per cent of the artists participating
fail in their attempts to produce murals but at least two of the designs
submitted were offensive. One showed Al Capone entrenched behind
money bags, operating a machine gun, with President Hoover, J. P.
Morgan, John D. Rockefeller and Henry Ford as his companions,
and another mixed ticker tape with pigs and financiers. A committee
of trustees at first was determined to throw out the foolish caricatures
but finally they were wisely allowed to remain and attracted as little
attention as they deserved.

The consensus of the critics, liberal as well as conservative, was
that the exhibition was an “unfortunate disaster.” One called it “sim-
ply terrible, It is the saddest event of a none too cheerful winter,”10
Another summed up: “In sheer, dismal ineptitude the exhibition
touches bottom,”™* and a third described it as “easel painting glori-
fied into an ignominious failure.””? American artists had been given
an opportunity to show what they could do with a given problem.
That they proved unequal to the task is not surprising considering
their lack of experience. As an experiment the exhibition was worth
while, even though the results were negative, = i

In a radio broadcast at the opening of the new building, William |
Sloane Coffin, then President of the Metropolitan Museum of Art,
said: “The fronticr of art has no established tradition, no fixed judg-
ment. For this reason the trustees of an older institution often hesitate
and are timid in giving their stamp of approval to the experiments
of the present. You are handicapped by no such inhibitions, The
‘Museum of Modern Art ‘believeth all things, hopeth all things, en-
dureth all things," and more often than not your fajth will be entirely
justified by the judgment of posterity. When the so-called ‘wild’ crea-
tions of today are regarded as the conservative standards of tomorrow
is it too much to hope that you will permit some of them to come
to the Metropolitan Museum of Art, leaving space on your walls for
the new creations of the new day? If this museum will always remain
modern, retaining faithfully the pioneer spirit of faith and adventure,
you will have found what the ages have sought—the fountain of per-
petual youth, whence shall well forever the spontaneous creative art

of the future.”
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By his remarks Mr, Coffin gave notice of plans fora closer coopera-
tion between the twe institutions that had been under discussion for
some time, One of his suggestione had been 2 jointadministration of
the Hearne Fund, from which the Metropolitan enjoyed an annual
income of about $15,000, for the purchase of paintings by living Amer-
icans. It was proposed that such purchases should be made by a com-
mittee composed of representatives of the two institutions, that the
pictures should remain in the possession of the Museum of Modern
Art for ten years, after which they should pass to the Metropolitan
Museum if they were desired for its permanent collection, those not
wanted to be otherwise disposed of. Mr. Coffin’s proposals were tenta-
tive and made without consultation with his Board; they were ap-
proved by our trustees.

There was a substantial rumor that some of the Metropolitan
board did not consider the younger and wilder institution fit com- -
pany. At any rate negotiations proceeded slowly. In the early part
of 1932 Cornelius N. Bliss and Nelson A. Rockefeller had become
trustees of the Metropolitan and a little later Stephen C. Clark was
added to the board. With three common trustees the way seemed to
be opening for a successful conclusion to the negotiations, but Mr.

{ Coffin’s unfortunate death a year later virtually stopped progress.

Mr, Bliss had been elected to our board in 1931 to take his sister's
place. Chester Dale resigned from the board in November, 1931. The
following year saw the addition of three new members, Mrs. John S.
Sheppard, Nelson A. Rockefeller and Edward M. M. Warburg and
the resignation of Mr. Sachs and Mr. Spaulding,

The first plans for the Museum had contemplated the establish-
ment of a library of modern art. In the space occupied in the Heck-
scher Building there had been no room for a collection of books, but
on the top floor of our new quarters in the room used for trustees’
meetings a beginning was made with a gift of books from the Presi-
dent. In April, 1933, 2 library fund was authorized and two months
later the trustees voted to employ a librarian. Iris Barry was the first
librarian and Philip Johnson first chairman of the Library Commit-
tee. By October the collection had grown to thirteen hundred volumes.

With additional spice came additional developments. An Axchi-
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WHITNEY MUSEUM OF AMERICAN ART

G &
ENRL R I pi R v. T N B ¥, F 0 T N D BE

b
TEN WEST EIGHTH 7)/iN:¥) STREET . NEW YORK

October 1, 1948

The Trustees of the Whiltney lfuseum of American Art today
made the following announcement:

- A short time after the death of Gertrude Vanderbilt Whitney.
the founder and sponsor of the Whitney iluseum of American Art, the
Trustees of that luseum and the Trustees of the lMetropolitan Museum of
Art reached a tentative agreement looklng toward the eventual coalition
of the two museums. The Trustees of the Whitney iluseum looked forward
to this coalition, which would have combined the two most important
collections of American art and housed them in & suitable wing of the
country's largest museum, and at the same tlwme would have continued the
original purposes of Gertrude Vanderbllt Whitney in founding the Whitngy
lMuseum. Since 1943 the staffs of the two museums have endeavored to
integrate thelr activities as a preliminary to this coalition. However,
the aims of the two institutions in relation to contemporary art have
proved to be so divergent that the Trustees of the Whitney lluseum have

decided to abandon the plans for coalition.

. The Whitney Museum represents a long tradition of liberalism
in contemporary American art. The Museum's origins go back forty years,
to IQOB;Iwh&n_Hrs. Whitney founded the Whitney Studio Gallery to pro-
vide ‘a plece-where progressive artists, excluded from the academic art
world, culd exhibit and sell their work. For many years the Gallery
and itslsuqﬁésgor the Whitney 8tudio Club were important centers of
liberal art in the country. With the founding of the Whitney Museum
in 1930 this 1iberal tradition was embodied in permanent form.

The Museum, which is primarily concerned with contemporary
arty has always almed impartially to represent the many diverse tenden-
cies of the art of our time. Without attempting to present a mathe-
matical cross-sectibn of present-day art, it has trled to show its most
vital trends and personalities. It was founded upon the principle that
one of the most important dutlies of an institutlon devoted to contem-
porary art is to be hospltable to new tendencies and new talents, and
it has alweys made a special point of giving early recognition to
younger artists. Periodical viewings are held to which any artist
anywhere in the country cen send his work, and in this way many new
artists come to the Museum's attention and are included in its ex-
hibitions and its collections. A considerable proportion of every
exhibition 1s by artists not previously represented in the iluseum and
often not previously shown by dealers. In the past the luseum was
among | the first to show successive trends such as expressionism, the
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American scene,
wldely accepteq;
trends of today,
Of established re

social realism, and abstraction, which were later
and it continue

s to give recognition to the advanced
without neglecting the g011iq achievements of artists
putations.

1s <disagreement
nds of tHE Trud
fus I S liberal traditiont6ou;
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the coalition., T

This consideratipm: twelghed::
-2dvantages of Therefore after cédrefyl ‘delidveration they
have decided reluctantly and wit

th sincere regret to- abandon the plans
for “the coalition. The Museum will be continued as an iri}dep_e:de R
institution, carrying forward the liberal i'e F

71t was

burposés on wh
founded by Gertrude Vanderbilt Whitney. : 3 ‘




