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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHOME: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

ELODIE COURTER August 5, 1944
DIRECTOR OF CIRCULATING EXHIBITIONS

Dear Alfred:

Of course I'll gather together the information for you on the
Picasso catalog. Mrs. Catlin does not think you need it before
next Wednesday or Thursday and I'd appreciate it if I could

have this time. Miss Woodruff would be able to find the informa—
tion quickly and easily, as she handled all these exhibitions,
but without her it will take a little hunting through the files;
Miss Keiffer, who knows the files, is away until next Tuesday.

I will start someone else on it, but if it takes until next
Wednesday, I hope you will not be held up.

Bob is much better. I saw him yesterday and he really begins
to look like himself again. They are going to test and X-ray
him today or tomorrow to discover whether or not the ulcer has
reappeared; but even if he is well, the doctor says he will
have to stay another two weeks! I gave him your and Daisy's
messages, which Janet relaya to me, and he was very pleased
to hear from you. I hope we can all get together soon.

Please give my best to Daisy.

Love,

Gt

Mr. Alfred H. Barr, Jr.
Greensboro
Vermont

EC:mm
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MAGAZINE OF ART

Published By The dAmerican Federation of Aris
OFFICE OF THE EDITOR
9 W. 54TH ST., NEW YORK CITY 19, circLE 6-7174

August 9, 1844

Dear Mr. Barr:

I was Just talking to Mrs. Catlin about the

speech by Sir Kenneth Clark which Mr. Morse wants

to publish in our October issue, and she does not

kmow the name of the megazine in which it appeared. =K 3 2
And the British Information Bureau cannot help us . h : o v
either, nor can they give us permission to pub- rh'l? seemed to me of any
ligh it until they have seen the text. So you =g J o e
hold the key to the muzzle. Can you help us out-- rs to her. Do you thimk
and soon--the rest of the articles for the Octo- . o4 ) A
ber issue have gone to the printer. y texts consist only ef

I hope you're having a pleasant vacation--and I hink we have quoted emough
:;:!;Lyou would send us a little of that Vermont art stuff, I thought her
Cordially, Felninger quotes. 4) Chron
o T i-‘m-n'sm
Miimi's very good help with
g:;eig::g.agz;mont Ink it is ok now, Will send £
»o, of course, for final ok
|

i Bill Lieberman. Have you

ir with Feininger: your arti

Germany. I asked him &-'-_:,\ d

thinks Norway and Sweden only showed paintings, did not own. This is conf

T -
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o
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world. You will 1ow it and I can hardly wait to show it to you. I want iw‘r"
rdpr-oﬁuc'e two sections from it in your article - making a half page of text -

and half of plates - is that OK by you? Alsc want to reproduce a 1911 good pen
i

draming of people on the shore looking at ships with telescopes ete. in your
article about where Feininger quote tells of South Street and the rivers crazy
with sailing ships. OK? N

You see I am taking you at your generous word and bombarding you with
questions re Feininger. I enclose the only quotes which seemed to me of any -
interest in those Mrs. ¥, dug out for me from letters 1;;0 her. Do you think
these of sufficient interest to print? (The Hartley texts consist only c;f
quotes from him plus an essay by Monroe.) Do you think we have quoted enough
from F. in your article? These being specifically-art stuff, I thought they
mey add a bit. £ Order: 1) Barr. 2) Schardt, 5) Feininger quotes. 4) chronologx
5) plates.

I have been laboring over Schardt and withiMimi's very good help with
the original Gaman/&nd Eddie's ideas on it tag{l think it is ok now, Will send
you copy in late mail today. (Sending to Schardt too, of course, for final ok
although he gave me carte blanche to change.)

I know Dick 4. phoned you to tell you about Bill Lieberman. Have you
let Bill know or do you want me to?

One sticky point which I still have to clear with Feininger: your article
says museums in USSR, Norwey and Sweden, as well as Germany. I asksd ‘him & he ‘&

thinks Norwey and Sweden only showed paintings, did not own.

‘ AN .;‘.'
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‘5&3 see those .ﬂiu:{:-ruum-, get dates sto. It was published txm_

'. :‘mg._.'.’.- .

would have to be changed in yr. article. .

:Sa is not sure what date he did those drewings but -'I_:-_h!.nks- 1895, 50 name
Guess that's all now. Mimi is sending you Newsweek with lousy articles
I assume you have new Harper's through Katherine J. If not let me know. Will

send Art News as soon as i:t}s out. Love to Merga, love to you. @
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