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For Patrons

THE - MUSEUM * OF *- MODERN - ART

1 accept the invitation to become a Patron of THE MUSEUM OF
MODERN ART and agree to subscribe, du:mg each of the two years,
1929 and 1930, the sum of $....

1 enclose herewith (or I shall forward hefore November 30, 1929)
my check to the order of Mrs. John D. Rockefeller, Jr., Treasurer,
10 West 54th Street, New York City, in payment of my subscription
for the first year.

MRS. W. MURRAY CRANE

MR. FRANK CROWNINSHIELD

PROFESSOR PAUL J. SACHS

MRS. CORNELIUS J. SULLIVAN

MRS. JOHN D. ROCKEFELLER, JR. Treassrer
10 West S4th Street, New York City

MR. A. CONGER GOODYEAR, Chairman
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THE-MUSEUM:-OF-MODERN-ART
A New Institution for New York

For many years there has been a constantly re-
curring criticism of the great art galleries and
museums of the world—they concentrate too
much attention on the art of yesterday and too
little on that of today. This criticism, in most
instances, is based on a misapprehension of the
functions of existing museums of art.

Experience has shown that the best way of
giving to modern art a fair presentation is to
establish a gallery frankly devoted to the works
of artists who most truly reflect the taste, feel-
ing and tendencies of the day. The Tate Gallery
in London and the Luxembourg in Paris are
probably the best known institutions of this
specialized character.

In recent years there has been a remarkable
increase of interest in modern art the world
over, Nowhere has this interest been more mani-
fest than in New York. But New York alone,
among the great capitals of the world, lacks a
public gallery where the works of the founders
and masters of the modern schools can be seen.

It is to provide such an institution that the
undersigned propose to organize, in New York,
Tug Mussum oF MODERN ART. Our immediate
purpose is to hold a series of exhibitions during
the next two years which shall include as com-
plete a representation as may be possible of the
great modern masters — American and Eu-
ropean—from Cézanne to the present day. With
the cooperation of artists, owners and dealers
(which can safely be counted on) we believe
that there can be obtained—for our exhibi-

tions—paintings, sculptures, drawings and lith-
ographs, of the very first order.

Our ultimate purpose is to establish a per-
manent public museum in this city which will
acquire, from time to time, (either by gift or
by purchase) collections of the best modern
works of art. The possibilities of such an in-
stitution are so varied and so great that it seems
unwise now to lay down too definite a program
for it beyond our present one of a series of fre-
quently recurring exhibitions during a period
of at least two years.

For these two years a fund of $100,000.00 an-
nually will be needed. To provide this we solicit
the support of those who are interested in the
progress of art. For the present we have estab-
lished three classes of members:

1. PATRONS

—subscribing $5,000.00 or more annually, for
two years' time.

2. CONTRIBUTING MEMBERS

—subscribing $1,000.00 to $4,000.00 annually,
for two years' time.

3. SUSTAINING MEMBERS

—subscribing §250.00 to $750.00 annually, for
two years' time.

We hope to receive, not only your financial
support, but your cooperation in suggesting
others who might be interested in such an
enterprise.

One of the enclosed forms may be used for
your subscription.

Miss Lizzig BLISS

MRS. W. MURRAY CRANE

MR. FRANK CROWNINSHIELD

PROFESSOR PAUL ]. SACHS

MRS. CORNELIUS J. SULLIVAN

MRS. JOHN D. ROCKEFELLER, JR. Treasurer
10 West 54th Street, New York City

MR. A. CONGER GOODYEAR, Chairman
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THE PRESIDENT AND TRUSTEES OF THE
MUSEUM OF MODERN ART HAVE THE HONOR
TO INVITE YOU TO A PRIVATE VIEW OF PAINT
INGS BY CEZANNE, GAUGUIN, SEURAT AND
VAN GOGH, IN THE MUSEUM GALLERIES, ROOM
1205, 730 FIFTH AVENUE ON THURSDAY, NOV
EMBER SEVEN, FROM TEN UNTIL SIX O'CLOCK

THE PUBLIC OPENING
THISCARD WILL BE HELD ON
ADMITS TWO FRIDAY. FROM 10TO 6
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A New Art Museum

An Institution in New York
Which Will Devote Itself Solely
to the Masters of Modern Art

GROUP of American collectors and pa-
A trons of art have announced the es-
tablishment in New York City of what
should become an important and permanent
museum of modern art. Their immediate
purpose is to hold, in a gallery on Fifth Ave-
nue, some twenty exhibitions during the
next two years. These exhibitions will in-
clude as complete a representation as may be
possible of the great modern masters—Ameri-
can and European—from Cézanne to the pre-
sent day. With the co-operation of artists,
collectors and dealers (which can safely be
counted on) the committee believe that there
can be obtained for their exhibitions, paint-
ings, sculptures, drawings, lithographs and
etchings of the first order.

Their ultimate purpose will be to acquire,
from time to time, (either by gift or by pur-
chase) a collection of the best modern works of
art. The possibilities of The Museum of Mod-
ern Art (which is the name of the new enter-
prise) are so varied and so great that it has
seemed unwise to the organizers to lay down
too definite a program for it beyond the pres-
ent one of a series of frequently recurring ex-
hibitions during a period of at least two years.

All over the world the rising tide of interest
in modern movements in art has found expres-
sion, not only in private collections but also
in the formation of public galleries created
for the specific purpose of exhibiting per-
manent as well as temporary collections of
modern art.

Nowhere has this tide of interest been more
manifest than in New York. But New York
alone, among the great capitals of the world,
lacks a public gallery where the works of the
founders and masters of the modern schools
can today be seen. That the American metro-
polis has no such gallery is an extraordinary
anomaly. The municipal museums of Stock-
holm, Weimar, Diisseldorf, Essen, Mannheim,
Lyons, Rotterdam, The Hague, Detroit, Chica-
go, Cleveland, Providence, Worcester, and a
score of other cities provide students, ama-
teurs and the interested public with more
adequate permanent exhibits of modern art
than do the institutions of our vast and con-

i modern New York.

In these museums it is possible to gain some
idea of the progressive phases of European
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painting and sculpture during the past fifty
years, But far more important than these
smaller exhibitions are the modern public
collections in the great world-cities—London,
Paris, Berlin, Munich, Moscow, Tokio, Amster-
dam. It is to them that New York may look
for suggestion, for they have each solved the
problem with which New York is confronted.
And this problem is as delicate as it is
difficult.

For the last dozen years New York’s great
museum—the Metropolitan—has often been
criticized because it did not add the works
of the leading “modernists™ to its collections.
Nevertheless the Metropolitan’s policy is
reasonable and, probably, wise. The Metro-
politan, as a great museum, may justly take
the stand that it wishes to acquire only those
works of art which seem certainly and per-
manently valuable. It can well afford to wait
until the present shall become the past, until
time, that nearly infallible critic, shall have
eliminated the probability of error. But
the public interested in modern art does not
wish to wait. Nor can it depend upon the oc-
casional generosity of collectors and dealers to
give it more than a haphazard impression of
what has developed in the last half century.

Experience has shown that the best way
of giving to modern art a fair presentation is
to establish a gallery devoted frankly to the
works of artists who most truly reflect the
taste, feeling and tendencies of the day. The
Louvre, the National Gallery of England and
the Kaiser Friedrich Museum, to mention
only three national museums, follow a policy
similar to that of our Metropolitan. But they
are comparatively free of criticism because
there are in Paris, London and Berlin—in
addition to and distinet from these great his-
torical collections—museums devoted entirely
to the exhibition of modern art. There can be
no rivalry between these institutions because
they supplement each other and are at times
in close co-operation.

The Luxembourg, for instance, exhibits
most of the French national accumulation of
modern art, a collection which is in a state of
continual transformation. Theoretically all
works of art in the Luxembourg are i
ly exhibited. Ten years after the artist's deat
they may go to the Louvre; they may be rele-
gated to provincial galleries or they may be
forgotten in storage. In this way the Louyre is
saved the embarrassment of extending its
august sanction to the work of living men. At
the same time it is possible for the Luxem-
bourg to buy and show the best works of
living men while they are still the subjeet of
popular interest and controversy and before

death sends the prices of their works beyond
the range even of national institutions.

In Berlin, similarly, the historical museums
aresupplemented by the National-Galerieinthe
Kronprinzen Palast. Here Picasso, Derain and
Matisse rub shoulders with Klee, Nolde, Dix,
Feininger and the best of the modern Ger-
mans. In Munich the Neue Staatsgalerie with
its five Cézannes and six Van Goghs, its
Maillols and Matisses, competes with the
series of old masters in the Alte Pinakothek.
In Amsterdam the Stedelijk Museum bears a
similar relation to the Rijks Museum. Even
in London, a city which Americans tend to
consider rather conservative in art, there has
been the most remarkable activity. To the
Tate Gallery have been added, largely through
the gifts of Mr. Samuel Courtauld, magnifi-
cent rooms of modern French paintings—
Seurat, Cézanne, Gauguin, Van Gogh, Matisse,
Bonnard, Braque, Rouault, Utrillo, Dufresne.
Very recently Sir Joseph Duveen has given
money for a new gallery of modern sculpture,
for which works by Maillol, Epstein, Méstrovie,
and Modigliani have already been acquired.

New York, if fully awakened, would be
able in a few years to create a public col-
lection of modern art which would place her at
least on a par with Paris, Berlin and London.

The Museum of Modern Art would in no
way conflict with the Metropolitan Museum
of Art, but would seek rather to establish a
relationship to it like that of the Luxembourg
to the Louvre. It would have many functions.
First of all it would attempt to establish a
very fine collection of the immediate ancestors,
American and European, of the modern move-
ment; artists whose paintings are still too con-
troversial for universal acceptance. This col-
lection would be formed by gifts, bequests,
purchase and perhaps by semi-permanent
loans.

Other galleries of the Museum might dis-
play carefully chosen permanent collections
of the most important living masters, especial-
ly those of France and the United States,
though eventually there should be represen-
tative groups from England, Germany, Italy,
Mexico and other countries. Through such
collections American students and artists and
the general public could gain a consistent idea
of what is going on in America and the rest
of the world—an important step in contempo-
rary art education. Likewise, and this is also
very important, visiting foreigners could be
shown a collection which would fairly repre-
sent owr own accomplishment in painting and
sculpture. This is quite impossible at the
present time,

In time the Museum would expand beyond
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the limits of painting and sculpture in order
to include departments devoted to drawings,
prints and other phases of modern art. In
addition to the Museum’s permanent collec-
tions, space would be set aside for great
and constantly recurring loan exhibitions,
national and international.

Even the beginnings of such a museum are
not created overnight. A suitable building, a
trained staff, as well as notable collections,
will eventually be needed—and none of these
can be had immediately. To make a gradual
‘approach the following plan has been adopted:

The Museum of Modern Art will funetion,
during the first two years, as a gallery for
temporary loan exhibitions. An ample and cen-
trally located gallery at Fifth Avenue and
57th Street will house six or seven major and
perhaps a dozen minor exhibitions during
each year. The first exhibition, to open in
October 1929, will comprise a collection of
a hundred or more paintings and drawings by
Cézanne, Van Gogh, Gauguin, Renoir and
Seurat.

Other exhibitions will include:

Paintings by American masters of the past
fifty years—Ryder, Winslow Homer, Eakins,
etc.

Paintings by distinguished contemporary
American masters.

Canvases by the outstanding French
painters of today.

A survey of Modern Mexican Art.

Works by American, French and German
sculptors.

For all of the Museum’s exhibitions the co-
operation of other museums, private collectors,
and dealers is warmly invited. Nothing in the
Museum will be for sale. It will function
purely as an educational institution.

It is not unreasonable to suppose that with-
in ten years New York, with its vast wealth,
its already magnificent private collections and
its enthusiastic but not yet organized interest
in modern art, could achieve perhaps the
greatest modern museum in the world.

The seven organizers of the Museum of
Modern Art are: Miss Lizzie Bliss, Mrs. W.
Murray Crane, Professor Paul J. Sachs, Mrs.
Cornelius J. Sullivan; Mrs. John D. Rocke-
feller, Jr., Treasurer; Mr. Frank Crownin-
shield, Secretary; and Mr. A. Conger Good-
year, Chairman.

The Director of the new museum will be
Alfred H. Barr, Jr., whose writings on modern
art, ;‘nd whose studies ugl;rimzum, Harvard,
the Fogg Museum and sbroad, qualify him
admirably for the post.




