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of alf if the cuts aren't
end of all

f Lefkowitz Asks Metr
J'

By JOHN L. HESS
State Attorney  General

| Louls J. Lefkowitz has asked

5

the Metropolitan Museum of
Art not to dispose of any
more items from its collec-
dons without prior notice to
his office.

This was confirmed yester-
day as two of his aides, Pal-
mer Wald and Gloria Werner,

d their | tigati
into recent sales by the mu-
seum.

In Paris, meanwhile, Roland
&ll{. president of M. Knoed-

museum’s curator In chief,
had said that at the time of

present staff

T

rary Programs
ce U.S. Fund Cut

By GEORGE GENT
 the casualties re.

from Prasident Nix-
cut in the De-
Education

Fedoral funding will mean
the end of the program."
Similar fears were voiced
bg Kenneth Duchac, director
of the Brooklyn Public Li-
brary, and by Harold W.
Tucker, director of the
Queens Borough Public Li-
brary,

Pull;llii hn:. the New ‘;qgtl
rary program, whi
covers the S‘::usth Bronx,
Northern Manhattan (Harlem)
and the Port Richmond sec-
of Staten Island, re-
ceived $488.819 in Library
Serv%u and Construction
Act funds. Of this, nearly 25

ur'\:g_wenthm éhe Sehnfm-
urg SEArC enter for
Black Studies on West 135th
Street, one of the world's
major libraries. for black
studies,
Other  branches in the
South Bronx cater to the
Spanish - speaking, providing
material about the Caribbean
countries many of them re-
cently left behind, Spanish
poetry and vocational books
and magazines. The Countee
Cullen branch in  Harlem
SETVES AS A community art,
information and cultural cen-
ter, while, in the South Bronx,
community linison workers,
who are largely minority-
member college  graduates
and professionals, bring
the library resources directly
to the people.
Kinds

. Ttecent months, special
service branches offered their
facilities overnight to Harlem
residents burned out of their
homes, and the Hunts Point
hranch in the South Bronx
doubled last summer as a
lunch center for children of
the community, in coopera-
tion with the United Bronx

ts, “We started il
unches g day and m::so
250 a day,” Miss Lopez sald
with evident satisfaction.

ederal funds, are in
barough's Brownsville, Bed-
ford-Stuyvesant and  East
Nle;; York _sel-ctit:::ﬂ and in-
clude tutoria
grams preschool stn?yswgm
and contact with the com-
rr_luniliy through paraprofes-
sionais.

The Queens projects, which
received §413.576, offer nu-
merous programs in minority
areas, including the Hunter's
Point section, which is a low-
income Ttalian area. Qne of
the projects Is the Langston
Hughes Library and Culitural
Center of Corona-East Elm-

— ————

request last June and was
“perfectly aware" of the near
version then on sale in Lon-
don. "My opinion and my ap-
praisal remain exactly
same today,” he said

Modigliani | saw at the Mel-
ropolitan Museum is genuine
and is worth about $150,000

“Furthermore, 1 am sure
that if the Metropolitan Mu-
seumy had been afraid of a
fake, they would not have
sold it to the Marlborough
Gallery."

Modigliani often painted a
number of portraits of the
same subject, dealers pointed
out The one cited by Mr.
Rousseau ns having been sold
at auction in London last
June, & “Redhead™ somewhat
larger than the Metropoll-
tan’s painting, fetched $203,
250.

Mr. Rousseau could not be
reached for comment

In another development,
the museum's plan to lend
the Linicorn tapestries ta the
Louvre for an exchange ex-
Mibition came under attack
Two Broad Street lawyers,
David M. Potts and Abraham
Wilson, sent to Mr. Lefkowitz
and to The Times coples of a
1044 letter by the donor,

opolitan to Confer on Sales

Tohn N, Rockefeller Jr.. say-
ng “thers never was any
auestion in =1 mind but that
- were  given

nt of their

i for all time
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hurst, which is community |
controlled and which pub-
lishes its own newspaper, It

strated our cogcern for peo- [
ple who despetately depend
ypon them for &l "their in- |
formational needsX, he said.
“If they end, it phoves we
really do not care aboyt those

who need it most por=
ately—the poor, the elderly
the illiterate, the physi

and culturally handicapped,”

—

Mr. Potts and Mr. Wilson

expressed fear that the near-
Iy 500-v ald  tapestries
might be ed in the
move. [ raported in
auseum  circles, \gwever,
that R feller heirs had
gonsented 10 the loan, /
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 Continued From Page 1, Col. 2
sold to the

'.

He declined to reveal the
paid and obtained.

a5 wel
~ation. This is not only a mat:

-of Fischer- Dieskau

The Program

DHETRICN ESKAY, bevliere
Tuaingr Welaeaboin

L
At mein See; Nehhweoter, Webe, 40

- |
SR e,
Al Wir Wesseien, Rt

= i
T Lindt: Ky traperiy B Ve
sagen  Herstaefuenl ;

H Nty Mabe
Knnigla,  Frehlinmafisg;  Lecherwing
Tk Mranmy

coutse, As always with him,

sounds, In xy case, these
did not ofteq happen. -
Fischer-Dieskay is tm]ie‘ﬂ,y
n singer to salect terial
llmkmers to Wis“technical
weaknesses. “Sometimes a

And so, forfhe \most part,

b o stranger could be
farcloser than

what Mr,~ Fisc -Dieskau
;l.ng. sang "ﬁ'f tly. J}te
rou, A prevailin ulet, #
Intimate vocal quﬂft 1o the 2 husband!"
. but within this

it was,nol so much a ques- Work there were all kinds of

tion of oice qua voice as i dynamic Inflections. Fortis-

was the the voice mos  were  sparsaly

used. And that of coupsk is and when they were, U

where the baxjtone's ded thund and
entershH 2 mas- much more meaningful. A

ter at the Fischer-Dieskau a5 a recita

and at the to space  ist woos rather than assaul

out a exact- .

Iy the need There was no one so

ability to supply
llq:s musical col

ter  of clear diction, Mr.
Fischer-Dieskau seizes upon

that could be picked out.
Everything was on the high-
est level of artistry, and the
essence of every song was
caplured. Long past are the
days when Mr, Fischer-Dies-
u could be arch in the

certain words (n a song and,
with subtle ion and
emphases, brings out the
music of the poetry itsell.

Thus one can ignors a few
vocal deficiencies in the

. singer’s aquirmgnl—nn occa-

high note, or a
series of less than sensuous

- LA
- Metropolitan List Reveals Sale of More Major Works

was by Harold Diamond, a
well-known  private  dealer
who bought 34 minor de
Groot paintings on a sealed
bid. ‘His estimate for five of
the French paintings was
$193,000. A penciled nota-
tion in another hand said,
“including Renoir, $209,000.”

Reached by telephone yes-
terday, Mr, Diamond said he
had not given the museum
an appraisal but had in fact
been invited, about 18 months
ago, to say what he would
pay for the Picassos, the two
Grises, the Modiglianl and
the Bonnard.

The third document was
- r

an p
the museum estimated the
Renoir alone at $45,000 to

,000.
Mr. Sabrasky, a cial-
ist in Beckmanns, mﬁ-wﬂ
s ko
ts 3 n
SUDRLTE, apocits the peice.
10 § . X

it said he sold Beckmanns
at $30,000 to $90,000 each,

Exchange for & Moderns

One of the pictures, “Sleep-
ing Woman,” |s on duéu.lny in
the Serge Sabarsky Gallery,
987 Madison Avenue, an
1 d in its hand
color catalogue.

The six Fremch moderns
—_ igliani, two Juan
nnard, a Renoir

for a steel sculpture by
{ate David Smith and a paint-
ing by Richard Diebenkarn,

by Mr. Rous-
seau, dated June 8, 1972. It
said: “This afterncon Roland
Balay ident] of Knoed-
ler Gallerfes came to look
it the d

comes (o the

ROBSON

Women
in |
i ol S8
O
TGOS A LR NS P
STARTS TOM

“Wie
gin," or the
“Botschaft,” or

ety of
the'\yearning

Rousseau replied: “Knoedler

was not aware that there is

a near version of the Modi-  hands, h
I:!nL"ho o e . separate transactions.”

e showed a photogra

of ' Modigliant sold ai Agreed on Interprelation

Sotheby’s in London last June, Ira Lowe, lawyer and an THE |
the portrait of a redhead. executor of the Smith estate, opre]
Miss de Groot's Modigliani commented later, "I reiterate
indeed showed a striking that [ intend to take what.
resemblance. ever. stops may be appropri

In such a case, Mr. Rous- ate. % ;
If the David Smith “Becca

id, "You're afraid of
b ’..'ji Youe Aty \v;.sndlclullly sald for llu:er‘ 2 [ ]
He repeated that the trade € ise an
with Marlborough was a  the $225,000 figure reported L ]
sthraigm swnp.d wn.hln]?kmc;r;.cy Ihn{wye m , _mnother | @ (]
h .§ e that e 3
ii;ﬁgmtl“sa:l n" he ex- then Mr. Lowe is obliged to ..“M Theaters

seek to collect the true price.
Mr. Lowe had agreed with
this interpretation.
‘Learning what the pictures
were worth on the market
may be difficult. Mr. McKee
said he thought they had

Jained. “It made it possihle
or the dealer to fudge his
coming down in price.”

“All of a sudden” he
added ruefully, “you've got
this Japanese buying. Con-

Salzbanityyn’s

L ]
|@ THE FIRST CIRCLE
12,2,4,8 K 18,

ed for deaccessioning by the
Department  of Twentieth
Century Art and appraised
them as follows:

“BONNARD Nude

$55/60,000
GRIS Le Gueridon 40,000
GRIS Harlequin 40,000
MODIGLIAN] Red Head

150,000
PICASSO Still Life
45,000

Penciled in in the same
hand as the others was the
total, ‘“including Renoir—
$346,000-351,000."

Asked to explain the dis-
parity between the Knoedler
appraisal for the six paint-
ings and the $238500 price
put on the two American
works i for them, Mr.

Mariborough reported  to
the Smith estate that it had
sold the sculpture for $225,
000, & record price, It priced
the Diebenkorn at $13.500,
gbly a record as ‘well

s its total price for the
two works was $235,500
loving, the

museum's directo
Rousseau, its curator in
chief. told The Times last
L they had sought
before  dis E
French. paintings

Hlmrmg'c

Paintings Sold by Metropolitan

De Groot Collection sold by the Metropaolitan

Renoir. "In the Garden at
Cagnes House af Cagoes.”
“Roses.

Boudin, “Market in Brittany

Rouzdtau, “Tha Trophcs."”
Redon, “Char d'Apolion.”
Degas, "Madame CRoiug,’
Gonzales, “Tecrasse.”
Gaillaumin, “Snow Scene, Cros

zapt.
Toulouse-Lautrec, "Cafe Scene,

.
Gris, “flarlequin 1914 "Le
Gueridon.”
Picasso, “Stitl Lite 1921~
Madigliani, “Red Head.”
Bonnasd, “Nude.”
Beckmann, “Portmit of [he
Artist With a Green Scarl,” "Sac-
rificial Meal," “Sleeping Wom-
an.”

Eilshemius. “Central Park,”
“Pigure.” “lmaginative Scene,'
scape

l-udl-l&" Landascape.” “Land:
ith Cows,” “The ﬂn

| . [prices have risen
sharply] we look as though
we made a bad deal”

David McKee, a vice presi-
dent of Marlborough, which
has heretofore been silent
about the deal, telephoned
The Times (o explain:

“For some time the Metro-
politan, has been anxious to
acquire ‘Becca,’ one: of the
key works remaining in the
Smith estate. They wanted
the Smith and Diebenkorn
and they didn't have the
funds to pay for it and Marl-

G
gone to the Marlboro: gal-
ferv in zurich, a difrerent @ UP THE SANDBOX

corporation, and he did not | 1LE A6 810

know whether they had b
sold . | @ [orontrladan. wsansif

®  THE GETAWAY
[ Events Today |

@ 52200, 4.20, 630, 140, 105
Theater

@ (oo v ek
®  PETE'N' TILLEE
ﬂ:nll'llol\lrl LAMPOON'S LE_E.IMNG![; [ ]

15,2 08 010

| @ [aanoner) sAve st 630 4

barough volunteered to help. P
Whereupon  Frank  Lloye . LAUNENCE OLIVIER
(principal -figure in  Marl- Films P MICHALL EAINE
borough] looked at those NLJ:F! STUDY, a fiim by Ml |
paintings and was interested R’ M PN Awnasaen g
in acquiring them for an VE SHORT DRAMAS. 4 sron st
amount equivalent to  the loih 4 The- Wikiany, Maseomn . of L ]
Opera L
METEOPGLITAN  OPERR.  Wirlls | @)
l.llﬁ‘_.el OFLRA OF MANMATAN, I | @
Following are the paintings from the Adelaide M B e B FU el
Museum ®
Concerts 4
ay, Wint:
g s svovme e e _mwo @ DISCREET CHAR
CHARLIES, s by e asd Charies
uew '_u%uc PILHARMONIC. P . Bn.u,R,GlEgl‘gl ’
iy L Je— ]
al i, 830 " |
Fack' Jone ® st CARKEGIE 5150 o) .
v
s |® 3
ps ACROSS 110TH (e )
240, 620, B8 1| I
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‘In the Mountaina i e
Valadon, "Chks 307 COUBIN" s B Tred ™ dmtey | S e0c0000
Zak, “Romantic Landscape [ie ; TR ARINATION WAL SoNL 18
Léger, “Spring.” WCAFE YARED. o gl i Stest | bTHE PORNO-YINEYANDESS
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ateags. NS

Mrs. Johnson will have serim-
shaw on hand, both i sctual-
ity and in slides. Admisgion,
free. Information: 348-4314

Hymn ("America™). Amaong
the Morrow selections  are
Trumpet Concerto (based on
“Taps" and “Tattoo” calls)
and “The Birth-of the War

.G:f’ {M-!a" Mr!llllmﬂ. BINC 4
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Art: Dada Comes of Age

Collection: Mrs, Ernest Zeisler, Chicago

“The Gendarme,” by Joan Mir6, at Museum of Modern Art

Modern Museum Presents Yesterday's
Scamps as Today's Patriarchs

By JOHN CANADAY

EVEN the naughtiest chil-
dren sometimes grow up
to be solid citizens, as is
proven by the Museum of
Modern Art's new exhibition,
“Dada, Surrealism, and Their
Heritage,” opening today. A
full generation ago, late in
1936, the museum’s “Fantas-
tic Art, Dada, Surrealism,”
still seemed wild and irrev-
erent. Even though it was

ally a retrospective, it
was this country's first full-
scaled introduction to a
branch of modern art that in
this new exhibition is given
a sound, solid demonstration
of scholarly treatment of the
kind that, not long ago, was
devoted only to the study of,
say, medieval manuscript il-
lumination.

The artists who were
scamps when the museum
took them under its wing are
now presented as the patri-
archs that they have become
—men such as Marcel Du-
champ, Max Ernst and Joan
Mird, among others. Their va-
reers, their esthetic theories
or antitheories and their con-
tributions to the expression
of our time, are now illustrat-
ed by the exhibition and dis-
cussed in a catalogue that
must from now on be the au-
thoritative reference. And the
tremendous current influence
of the onetime rebels is rec-
ognized in the “Heritage"
section of the show, where
works by some of the young

artists most closelv reflecting
the half-century-old revolu-
tion are exhibited.

“Dada, Surrealism, and
Their Heritage” is a very fine
exhibition. With it and its
catalogue, William Rubin, the
museum’s new curator of
painting and sculpture, easily
meets the demanding stand-
ards that the Museum of
Modern Art ideally imposes
but has not always met.

Perhaps the major hazard
that Mr. Rubin had to face
was that of repetitiousness.
Dada and Surrealism have
been widely explored and
much written about. The in-
dividual artists who partiei-

ated in the movements have
een widely exhibited and
published. Still, a mere gath-
ering and sifting out of the
accumulated material
have vielded an exhibition of
importance. Mr. Rubin has
done something more. He has
found quantities of unfamil-

jar paintings and objects, in- |

cluding major ones, that will

make the show something of |

a revelation even for anyone
who is thoroughly familiar
with the general ground it
covers

Most admirably, there is
no effort to force points of
view arbitrarily in order to

give Dada and Surrealism a
new look. What becomes ap-
parent is that they have
taken on a new look of them-
selves, the look of solid citi-
zenry in the history of art

could |

TION

‘oward, by m Tied» (Teidant|
Press, $3.95), A draftes cought
up in the fighting in Vietnam.|
reFord, by David Sheizline (Ran-
dom House, §4.05). Life on New
York's Bowery
fonkey on a String, by
Viertel (Tridont FPress,
The tendions and frustrations|Feeling,"”
that beset a Negro on his way|

o success. |Cann,

Il

Joseph 5 +
sﬁf!gmlﬂwn'ng his n

The Banker's Bones, by Margaret
Scherf (Doubleday, $3.95 each)
Crime Club detective stories.
vhe Imaginocrate, b
stable (Harcourt, Brace & World,|J. Geoghegan
$4.50). A spoof on contempo-|
rary culture, |,
n the Meart aof the Heart of the
Country and other stories, by
William H. Gass (Harper & Row.|
£4.05),

Mr.

Raine (Harcourt, Brace & World, |
4.75), Adventures of a British|
intelligence agent.

tion of a detective story pub- g
lished in 1964 under the lul’hﬂr’!.b!r tha-guthor.
preudonym, Harry Longhaugh. |
The Clesh of Distant Thunder, by €8an ggree
A €. Marin (Harcourt, Brace
Waorld, £3.95), Adventures of an
American intelligence agent.
The Ice-Cream Headache and other
stories: The Short Fiction of
Jomes Jones (Delacourt Press,

ov. 18, 1966

The Private Wound, by Nicholas
Blaks (Harper & Row, $4.95).
Suspense set in Ireland.

Hardeover Reprint

New Books | Merle Miller Disowns Hi

By HARRY GILROY
Merle Miller, author of 1
books, including the best-sell-|script that is being published,
You, Dick Darins!"l'rn the contrary the revisions|
Ihas written to reviewers dis- | submitted to the publisher|
ovel “The Warm.were rejected. One of the

0

which Coward-Mc-
| Inc,, will publish under|trye My revisions have always
furder Scholastic, by Janet Caird.|his name April 24,
| Mr. Miller sald yesterday ways will be. Most seriousii
‘Ithat he had wanted to revise writers work slowly and, thus,
George Con-|the book and had notified John|miss deadlines, sometimes sev-
, president and|eral )

editor in chief of Coward-Mc-|deadlines, that is. A serious)
Cann, in January that publica-jwriter cannot have any dead-|is
|tion was contrary to his wishes.|line but his own.”
Geoghegan,
formed of the letter to review-
Vight of the Hawk. by Richard ers, gave a history of the book
and said that his company and|"a rewrite from Page | of the
the Scott Meredith Literary|first 100

when in-

o Way to Treat a Lady, by wil.| Agency, In¢,, which had acted!
linm Galdman (Harcourt, Brace as agent for Mr. Miller, “'deep-
& Wocld, $4.50). Hardcover edi-||y regret the recent statements” he had been right about the

Mr. Miller and Mr. Geogh-|
that the

‘accepted the origina
script and that a contract for/strong feelings about the little
ublication was

}}mhlisher
manu-

signed on

The Coward-McCann spring who plunks down mone
catalogue described the hook|cause she likes something
as “a compulsively readable|wrote before.”
novel ahout an attractive Amer-
ican divorcee's search for ajthe time of the contract sign
new life in the Old World."|ing, publication was scheduled

Mr. Miller's letter to review-
ers said, in part: |
| "I did not edit the many-

|grounds for rejecting them was
{that they were late. That is

been late. I suspect they al-
deadlines — publisher's

He said yesterday that last
|0cf.ohcr he had sent changesie
in his story to the publisher—|vi

ges.” In November,|v
he said, he got back a mes-|S
|sage that the publisher thought

|story in his first version.

Mr. Miller said: “What Mr.
/Geoghegan is selling is my(t
name. It isn't my book. I haveé

‘old lady in Marshalltown, lowa,
[where Mr. Miller grew up]
bei

Mr. Geoghegan said that, at

Salt, by Herbert Gold (Random
House, $5).

minster Fuller (Harper & Row,
£20

3 volumes, boxed, $25; Pantheon
Books, paperback, 3 volumes,
boxed, $R.50).

Benjamin Harrison, Hoosier Presi-|
ent: The White House

ard,
treatise.

I?' illiam Whitman,
tion hy Gabriel Vahanian (Sheed
& W $1.85). Religious|

and!'My Name Is Eusebio, by Eusehiol

GENERAL After, 1889-1301, by Harry I,
Architecture: A Short History, by| Sievers (Bohbrl-Marr{‘l'l. $10).
Joseph Watterson, Revised Edi|Freud and His Early Circle, b
tion (Norton, $10). - Vincent Brome orrow, $5)
A Sculptor's World, by Isamu| The 7 of psych lysi
Noguchi, foreword by R. Buck-| [1910-1914.

Here It Comes, a collection of car-
Lorenz (Bobbs-|

) toons by Lee
Asian Drama: An Inquiry into the| Merrill, $3.95). .
Powrlly of Nations., by Gunnar|Living Questions to Dead Gods, by
Myrdal (Twentieth Century Fund.| Jacques Durandeaux,

translated
introduc-

.| the Portugw
Prescription:

da Silva Ferreira, assisted by Fi
nando F. Garcia, translated H
Derrick Low (SggﬂShelr, Ne
Rochelle, N. Y., $5) 4
ese soccer player,
Laughter — An A}
Iﬁqf:&y of Medical Merrinig
edited” by William Adler (
court, Brace & World, $4.50
Race Riot [Dntmie. 1943),
Alfred MeClung Lee and No
D. Humphrey, with a new
troductory essay by Alfred
Clun(? Lee (Octagon Books,
Richard Wagner: The Man,
is Music, by Rol

Mind and

ridge:

e

American Women Will Miss
Chance to Play Rixi Markus
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And Yet,

By JOHN CANADAY
Emm considered, 1 think that we would

be happier thinking of the Sig tro-
spective at the Center for Inter-American Relations
as a friendly, even placatory, gesture than we are
gaing to be by giving it the works as an art exhibition.
At the age of seventy-four, Mr. Siqueiros is an artist of

" stature, flamt t stance, and spectacular
though disturbingly mixed record. But in this group of
thirty-three paintings from two collections (those of Dr.
Alvar Carrillo Gil of Mexico City and Mr, and Mrs. Albert
A, Mitchell of New York) the stature is much reduced,
the flamboyance a bit Jumpy, and the record invisible.

Let me say quickly, however, that I enjoyed the show
and would recommend it to anyone who has some knowl-
edge of the rest of Siqueiros’s work. The isolation and

of the weakest aspects of a strong personality
do not necessarily reduce its strength. Rather the oppo-
site, in this case. The ponderous vulgarity of these easel
paintings directed toward a polite audience only empha-
sizes the stndent efféctiveness of Siqueiros's murals di-
tocied toward a vulgar one—vulgar in the better scnse
of Jthe word.

The murals account for Siqueiros’s stature, justify his
flamboyance, and do as much as can be done to sweeten
tha passages of the record that most North Americans,
including myself, find unsavory. As a political activist,
Siqueiros hax been a friend of violence and, in his later
years, has given the impression that a penchant for
personal theatricallsm was more important to him than
{he social justification of acts that made im conspicuous.
This got him into trouble in 1960, when he was accused
of “social dissolution" and imprisoned as a preventive

. He was pardoned and i in 1964, and
since then has been on good behavior, He has also been
a good painter of gigantic murals if you are willing, as
1 am, to accept lurid melodrama as a legitimate esthetic
expression when it Is performed with appropriate bravado,

Siqueiros’s Intest murais need not be taken too serious-
Iy as documents of social revolution. Turning the volume
all the way up, he has continued to play the old themes
that seemed so powerful when the Rivera-Orozco-Siquei-
gos Mexican Renalssance of the ‘20's and '30%s was
fiourishing—themes that these matchmakers united by
. Eari Marx to Malinche and by seeing the history

the world (from Genesls on) in terms of the Mexican
Rwolution.

v .
avw
~These were good themes, but they have worn thinner
and thinner with repetition, so that where Orozco's pas-
sitmate declamations still ring trus, Siqueiros's “March of
Humanity," the huge mural being completed for the
Cultural Siqueiros” in Mexico City, promises
to offer nothing but stage wind and stage thunder. But
#¥en 50, the sheer presumptuousness of the performance,
tha undaunied naivete with which Siqueiros pits himsalf
wgainst Michetangelo, the Kinpss of his
ahvhﬂmdym—un these give a life to his large
that makes them as irresistable a3 a steamrolier
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In Spite_of Everything . .

or plywood) ns anything more than receptacles for a
certain amount of paint applied to create an image that
would sit just as well, or better, on a panel extended,
shortened, broadened, or lengthened, or in pictorial space
elther deepened or made more shallow. What he wants
is a wall—and even when he gets a wall he doesn't like
to recognize jts dimensions. He painis a continuous
picture around corners and has even invented certain
perspective distortions to take care of the change of
angle.

Because he pays so little attention to the disciplines
that normal pictorial scale imposes an & painter, Siqueiros
in his casel paintings offers no mitigation for short-
comings that exist less obviously In his murals. How
unpleasant the texture of his paint—sometimes lumpy,
sometimes smeared like cold grease. How careless his
approximations of conventional drawing or how obvious
his approximations of expressionistic distortions—it s
difficult sometimes to tell where the fault lies, How

often he indulges in pointless slaboration of & dary
passage, and how carelessly he will toss off a primary
one, Yet here and there in this show—as in' the face
and arms of Orozco in a portrait that, elsewhere, grows
ambiguous—Siqueiros's power is undeniable even at easel
scale.

When an artist's ideas demand vast spaces for expres-
sion it does not follow that it is because the ideas are
big. (A truism, Look at any small Rembrandt) And
perhaps one effect of this exhibition is to reveal by
indirection how sfully Sig has filled those
large spaces down in Mexica with ideas that are de-
veloped and presented neither with great originality nor
in much depth. But without question he is the greatest
living master of the high décibel count when he has
plenty of space to let loose in, and 1 cannot think of
another artist who manages to combine so many faults
to produce an illusion of such vitality. And it is the
illusion that counts.

LSEWHERE on this

page today readers

will find & mofmth

representatives L
Art Workérs Coalition com-
menting on my article of
Jan. 18. "Do You Believe in
the Principle of Museums?"
This letter is important, T be-
lieve, in two respects—for
‘what it says about museum
policy, and for what it fails
to say. Because of its im-
portance, T want to deal with
same of the |ssues raised in
this letter today.

Belore turning to these is-
sues, however, it seems nec-
essary to make one point un-
mistakably clear, In my opin-
jon, the Art Workers Coali-
tion is, at the present mo-
ment, the only professional
art group in this country that
is addressing itself to the
fundamental social and po-
litical problems that current-
Iy afflict the visual arts both
as a profession and as a cul-
tural enterprise. Other pro-
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next; the important thing

artist must think one way or another, and
not feel that Siqueiros thought

{all are jon board

-y

Siqueiros's "All for One,” 1962, on exhibition
at the Center for Inter-American Relatioms
How can o much minus add up to such plus?

After Nothing Less Than Emotional Profundity

By PETER SCHIELDAHL

HEODOROS STAMOS,
< 18 of whose new paint-
g ings are now at the

Emmerich Gallery, ar-
tived on the New York scene
earlier and made a bigger
splash than did most of the

tion Abstract

Expressionists” in  whose
ranks he is perhaps incor-
rectly numbered. He first
showed with Betty Par-
sons fn 1943 at the then
ineredibly tender age of 22
and soon earned a reputation
as a prodigy, the whiz-kid of
the new American painting.
It was a reputation that did
not stand him in good stead
Jater with serious critics, who
were compelled to obsérve
that the Master's smock for
which he had heen fitted con-
tinued to be sevoral sizes too
Jarge. Not that his talent
came to be “n:gln:ttd" o
Metly—in a decade, the 60's,
that brought lean times to a

and earth colors, lack the
“psychic”  overtones  of
B 's misty d

They seem no more surrealist
than Adolph Gottlisb's ideo-
grams, with which they share
a degres of Oriental inspira-
tion. Stamos has always been
committed to effects achieved
directly with color, texture
and abstract composition, let-
ting the dynamics of paint-
on-canvas carry the freight
of his feelings, which makes
him an Abstract Expression-
ist, if anyone Is.

At least half of Geld-
zahler’s epithet is, however,
quite strikingly correct. There
is & very “American” quality
to the innocent ambiliousness
of Stamos's particular mysti-
cism, s there Is to the mysti-
cisms of, suy Barnett New-
man and Clyfford Still. All
three partake in a view of
“great art” as at once an in-
dividualistic enterprise and a
conveyar of general spiritual
uplift—the artist as priest or
prophet. It is a kind of am-
bition that Is bound to get

Faus
383

i

P in its
collision with the physical
and esthetic exigencies of
modern painting, as the artist
struggles with the homely
business of making a work of
art that “works" in purely
visual terms, The nature of
the compromise, or the recon-
ciliatlon, hecaomes the nature
of the artist's art.

In different ways, Newman
and Still Indulged thelr tastes
for the hetoic in ygome radical
tnkering with the esthetics
of huge scale, all-over surface

and hieratic composi-

ness in his visual poetry, ex-
perimenting with all sorts of
spatial and coloristic effects
within a relatively smaller
frame, More modest in his
goals, he stands less chance
of really glaring fallure—at
worst his paintings tester on
the brink of agreeable interi-
or decoration,

Stamos's new show contin-
ues his "Sun Box™ series of
recent years, its image a rec-
tangle of scumblied, glowing
eolor set in a perfectly flat
field of a stolider hue. The
edge of the rectangular area
(the rectangle varies from
canvas Lo canvas in size, pro-
portions and placement) is
fuzzed a bit in order to tie
the spatial ambiguity within

Art Mailbag

the reciangle into the sur-
face-hugging flatness of the
field outside, Then a thin,
delicately ragged horizontal
line, consisting of two com-
plementary colors, or & hori-
zonta) bar of some salid col-
or, is added above or below,
often producing a very slight
optical after-image 1hat ssems
in some mysterious-way 1o
“tomment’’ on the [rides-
conce of the rectangle, the
“sun hox™ The over-all ef-
fect Is subtle, discreet and
very much under control,
without seeming in the least
Yealculated.”

Two words. that come im.
mediately to mind concerm-
ing these paintings are *'po-
etic* and “lyrical,” which

Why MOMA
Is Their Target

To THE EDiToR:
HE eleventh demand of
the Art Workers’ Co-
alition, as distributed
publicly in June, 1969,
reads:

“In order to romain & Mu-
seum of Modern Art, the Mu-
soum should follow the gens
eral prnciple of aoquiring
and exhibiting only works
which are no more than 30
(thirty) vears old, All other

sales should be used for the
requirtments of the present
and the future”

The demand constitutes a
samewhat more stringent re-
stalement of an agreement
made between the Modern,
the * Metropolitan  and  the
Whitney in 1047, resoinded
in 1951, in which g distine-
ton  was  made  hetween
“modern art"  (defined 4%
Work “hy a living wrgist® o
:'sl.lli significant in the con-

works “which by,
part of ihe ﬁllllu::j m
Continued on Page 24

might seem odd in the case
of work done within such a
reductive format, A remark-
ably similar image in Robert
Motherwell's recent “Open™
series, though quite possibly
inspired by Stamos's example,
asserts a stark, even ascetic
presence. It is, in fact, In the
matter of “presence” that
Stamas would seem to differ
most widely from the majori-
ty of other ambitious Ameri-
can abstractionists, and it
may he this difference that
leads Geldzahler to lump him
with the similarly maverick
Baziotes, “Presence,” empha-
tic and prepossessing, is a
trademark of most New York
painting of whatever school.
1t might be simply explained
as the viewer's experience of
the painting as an object
with particular  dimensions
uand with particular surface
components (he they neat
stripes or messy gestures).
Seen in this light, Stamos has
clearly continued to “paint
pictures” rather than make
esthetic structures. His paint-
ings are marked by po very
intense formal tension; one
experiences  his  “sun-box™
rectangles less as geometric
than as depicted forms that
just happen to have no spe-
¢ific model in nature.

Which brings us back to
the issues of Stamos's mysti-
cism, since it is upon the
clarity and conviction of the
feelings as communicated by
his pictures that the success

of his art depends. He is after
nothing less than emotional

sary connection that will
grant the painting signifi-
cance—for instance, to gaze
into an area of scumbled
paint and see, or in some
way sense, the Sun as the
artist feelingly perceives it.

The tmuh]e-with metaphor
at this point in art Is, partly,
the ease with which its thrust
is evaded by the viewer. Dig-
ging metaphor is something
we are anly too good at; our
experience of the artist's
meaning easily slides off at
the crucial moment into the
stuff of conditioned sent:ment
—"ah yes, the Sun!" We are
then left to contemplate the
refinement of the artist’s sen-
sibility, a genteel but shallow
pleasure. Thus does the in-
tention to be emotionally ex-
plicit misfire en route, arriv-
ing at a sort of warm, muzzy
state which recalls William
Carlos Williams's definition of
Beauty, “a hole into which
we sink decoratively to rest.”

When Barnett Newman
presented, a few years ago at
the Guggenheim Museum, a
series of canvases painted
with a couple of stripes
apiece and titled “The
Stations of the Cross,” he was
putting his mysticism to a di-
rect and definitive test. The
result was to be all or noth-
ing. greatness or negligibility,
with no comfortable middle
ground for himsell or his
viewer. However one feels
ahout the “Stations,” it seems
to me impossible not to ad-

Like it or not, the AWC
has earned our gratitude for
bringing these problems to
public notice with the proper
senee of urgency. At the very

Today's lettzr, for example,
does not contaimn a single con-

their permanent ollections—
after all, with

cencerned, A ustul distine-
tion i made between "Kunst-
museum (repository of per-
manent  collection)  and
Kunsthalle (temporary exhi-
bition hall)” and the AWC

teering and
for—dare 1 confess HP—=1{
have no such program 1o of-
fer. Were I to framé

proposes that the of
Modern Art should simply
abandon its role as Kunst-
museum in order to function
solely as a Kunsthalle. But
this proposal is anything but
a solution to the problem. Tt

ter puts it, would remain the
same vexing responsibility. 1
can only conclude that, on
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FIVE-YEAR EXCHANGE PLAN
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Why MOMA [s Their Target

-

Continued from Page 23
of mankind'*). At no point
has the AWC made the “ca-
pricious proposal™ of “scatter-
Ing the Museum’s permanent
collection to the winds” or
selling it back to private cal-
lectors, as stated by Hilton
Kramer in his article, "Do
You Believe in The Principle
of Museums?™ Mr. Kramer

alone. If Kramer's fear of pol-
fticization has to do with the
poster protesting the Songmy
massacre, “And Babies?”, re-
cently printed by the AWC
and originally cosponscred by
the Museum, he should be
made aware that the Coalition
is under no illusion that the
poster is art — high or low;
it is a political poster, a doc-

tary photograph treat-

also 1 “the s
younger, politically inspired
crtics” (also called “these
left-wing critics") of denying
“the value of museums In
principle,” and his article
ended with a clarion call “for
all of us who believe in the
very idea of art museums—
in museums free of political
pressures. ... to say loud and
clear that we will not stand
for the politicalization of art
that is now looming as a real
possibility.”

Such statements reflect the
general problem  afflicting
those who. unwilling to con-
sider seriously the need for
museum reform, prefer to dis-
miss the AWC as a museum-
burning. art-defacing, collec-
tion-crushing boogie man. On
the contrary, the coalition,
composed primarily of artists,
is probably more concerned

the basic principle of
museums (that is, art) than
any other group. We would
like to believe, but we can't
clap our hands just yet, not
until we feel the New York
museums are indeed what
Kramer would have them—
“y gign of the democratiza-
tion of high culture.”

-

The Museum of Modern Art
at the moment is not a pub-
lic museum but a private in-
stitution partly supported by
tax-exemptions; until last
week, when, after 10 months
of ure from the AWC,
it v instituted one free

- day (Monday, on an experi-

mental basis), the exorbitant
fee was $1.50 at all

Kramer ignores the fact
that what radical critics are

| opposed to is the present con-

servative politicalization of
¢ Museum, which threatens
to destroy the modernity of
the Modern by retention of

ose mow-historical works

per x

ing an issue that no one, not
even the most ivory tower
esthetic institution, can ig-
nore in February, 1970, At
one point the Museum staff
agreed with us on this fact,

The reason the AWC chose
MOMA as an initial target
was not only because it is
the establishment of estab.
lishments, hut because its
members  were  sufficiently
concerned with the Museum's
functions and its collections
to work hard for change,
change that would enable it
to continue a valid existence
as a museum of internation-
al modern art, a virtual im-
possibility if the major part
of its funds and energies con-
tinue to be spent on the care
and housing of an endlessly
augmented collection. Every
few years the museum under-
takes an all-out fund-raising
campaign to keep up with its
collection, and every few
years later it has to start all
over again. It is obvious to
every concerned observer as
well as to the Museum itself
that some superior method of
selectivity must be imposed.
If two rooms were required
to show the current Calder
collection and a great many
more to show the Museum's
abstract expressionist collec-
tion last summer, the perma-
nent collection as a whole is
doomed to be stashed away
no matter how much the real
estate is expanded.

-

The Museum has always
prided itself on fulfilling suc-
cessfully its dual role as
Kunstmuseum (repository of
permanent  collection) and
Kunsthalle (temporary exhi-
bition hall). It is increasingly
obvious that with the funds
now available to American
museums, these roles are he-
coming contradictory, at least

lear al

in a

the degree of its responsibil-
ity to either role and unable
o make any radical decisions
as to its role in the

which such a matley collec-
tion of one man's work fs
necessarily assembled, it is a
curfous way of presenting an
artist's oeuvre. And why
Calder now, when the Gug-
‘genheim just presented a ma-
jor retrospective? As publici-

Series.Folder:
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in which artists were solicit-
ed for donations to the col-
lection to fill embarrassing
gaps and make a validly *his-

-torical” show.

1t should alsn be pointed
out that when the AWC taiks
about contemporary art we
mean the 1950's and 60's as
well as “right now. We
would prefer less, and longer-
lasting major loan exhibi-
tions, and many smaller one-
man shows of major contem-
porary artists pér year rather
than the one or two, often
averblown, blockbusters
which only inflate the pres-
ent star system governing the
art world. We think a mu-
seum of modern art should
be a source of information
about the history of modern
art, but also a place things
can happen out of, not just
in; an area not necessarily
within reach of the Yale
Club or Saks Fifth Avenue,
an area with some responsi-
bility to the community at
large, some awareness of Lhe
modern world’s fragmenta-
tion; an area where good de-
sign is not emphasized over
space and accessibility, and
where a minimum of hard-
found money is spent on pub-
licity and props. As long as
“modern’ museums continug
to concentrate on high-level
acquisitiveness (whieh, inci-
dentally, also serves to re-
tain the blue-chip level of
private collections), on social
events designed to create still
more donors and more space
problems, the kind of energy

stareroom beneath the mu-
seum cafeteria. These police
were held at the ready for
any disturbance (whick dus
to the restraint of the dem-
onstrators never developed),
though at least one museum
administrator was later cfit-
icized beeause these paolice
were subject to no clear chain
of command as to when to
go into action, with all the
inherent danger to both dem-
onstrators and works of art
this might have caused. Po-
lice were again called in fol-
jowing the “blood bath" ac-
tion, and at least six plain-
clothesmen were present in-
side the “Modern” Museum
(in addition to several umi-
formed policemen outside)
during the Coalition's attempt
to reach the trustees on Jan-
uary 8. In all cases these po-
lice were supplemented by a
large contingent of MOMA's
own formidable security
force.

It is also hard for some
members of the Coalition 1o
forget that only a year ago
they were hranded by the
“Modern” as dangerous van-
dals end that MOMA even
went so far as to suggest
that a Chinese-American art-
ist was in fact a Maoist agent,
Nor are present relations be-
tween the AWC and MOMA
helped by the Museum's fail-
ure to issue a joint statement
with the AWC concerning the
“free day” on Mondays, al-
though this represents a great
success, as Miss Glueck points
out quite correctly, for the

and creativity ¥ to
find solutions to the prevail-
ing deadlock between new art
and museological tradition is
being dangerously dissipated.
The Art Workers' Coalition
would very much like to hear
Kramer's program for the ills
of the Museum of Modern Art
of which he is certainly as

aware as we are.
FRAZER DOUGHERTY,
HaNS HAACKE,
Lucy LIPPARD,
Art Workers' Coalition

New York City

“HARD TO FORGET"

To THE EDITOR!

As one of the founders of
the Art Workers Coalition, 1
welcome Grace Glueck's re-
cent article and am partici
larly happy about her detalled
account of the Songmy post-

i

& “Modern
Coalition's activities has on
the whale been nowhere near,
50 sportsmanlike as she has

c begun by the Co-
aliti

i

New York City
To THE EDITOR:

The assertion in
Glueck's article on the
between the Art Workers Co-
alition and The Museum of
Modern Art over the Songmy
massacre poster that “the
project [was] almost unani-
mously endorsed by the mu-

=

ty for the Museum of Modern
Art's collection again? Yet “keeping
that collection turned out to
be so sadly lacking in major
works from the 1940’s and
50's that a desperate move den, MOMA's directors
like last vear's “First Gen-
erafion™ show Wis necessary.
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APPRECIATION — ARTHUR LEJWA

PARADIGM OF
JEWISH FATE

PROFEBSDR Arthur Lejwa, a
leading biochemist and co-dis-
coverer of the male sex hormone,
who died recently In New York at
the age of 77 years, will be buried
on the Mount of Olives in Jerusalem

after the advent of the Nazis, he was
offered an
Kaiser Wilhelm Institute in Dahlem-

This colourful and rather unique
personality was, in a certain sense,
a of the fate of the

ectual in our time.

Born in the amall Polish-Jewish
towno!!ﬂelce.a:mao!ltch:-

Lejwa became his father's
m when ordained a rabbi after
long and successful Talmudic stu-
dles. Tt was & shock to the father
when the son declared one day that
he would not be a rabbl but a lay
scholar, and would not return home
without a doctorate.

start in Warsaw

nutritional
problems. In
he was ap-

t

State Re-
Institute of Hyglene and Pro-
fessor of Nutrition and Endocrino-
logy et the High School of Hyglene,
Such ‘was his standing that in 1934,

appointment at the

aimclentinuuml:ie.nu\idcnloped

Friday — Nov. 10+

djdngo presents
: SUSAN & FRAN

contemporary Bn'lai:h'z Israell folksonge
Satorday — Noy, 11

0.00 and 11.00 p.m.
Prices: TL6.60 — 5,50 5

o

Jant untet

The late Prof. Lejwa

a rare understanding for painting
and sculpture. I remember vividly
their six-storey house off Fifth Ave-
nue in New York full from basement

s to attic of choice works of art

ranging from Precolumblan pieces
to the latest kinetic and op-art.
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3 'The prices
stury Maiolica
0 800 percent

Associated Press.

The Boston Raphael

acquired the l6th-century

of the former owner.

$15 million.

daughter of the
to Francesco Maria della Fovere, later the Duke

at the time of the painting. She was married at 16.

“Unquestionably & Raphael,” is the opinion of Dr. John
Shearman, right, of the University of London, considered to
be the authority on the Itallan high Renaissance. With him

director of the Boston (Mass) Museum
portrait of a
young Italian girl from “an old European private collection.”
Mr. Rathbone declined to disclose the purchase price (“Let's
call it somewhere in six figures, but not seven.”) or the identity
If the painting had been sold publicly,
art authorities say it would have commanded a price of perhaps

A full-face, half-length porirait on a wood panel, the
Raphael portrait is believed to be of Eleonora Gonzaga, the
her betrothal

this is in fact her portralt, she would have been about 12 or 13

Art in Rome

——Art in London

A Christmas Insti

By Max Wykes-Joyce
LONDON, Dec. 19.—The first
London dealer to mount a
Christmas exhibition consisting,
not of the unsold-tat of the
past twelve monf Wt of small
drawings and pain by 19th
and 20th-century masters, and
small new works by their regu-
lar artists was Roland Browse
and Delbanco, 19 Cork Street.
This annual show has now
pecome something of an insti-
tution, eargerly awaited by col-
Jectors and connolsseurs as well
as by last-minute gift shoppers.
Among the 160 works, I no-
ticed oils of especially good
quality by Gwyneth Johnstone,
Constant Troyon, Lépine, Alfred
Cohen and John Christopherson;
and drawings and watercolors
by Gustave Moreau, Jean Mar-
chand, Philip Sutton and Keith
Gramt. Prices range from $50
forsguucheolatmdby
Martin Syrett to $3.030 for a
Lépine oil of a cornfield.

LN ]

A different kind of collection
is to be found at the Maltzahn
Gallery, 3 Cork Street, which
has assembled a most impressive
show of Old Master drawings,
paintings and fine bronze med-
als. The medals are, in effect,
beautiful examples of relief
sculpture in miniature, and in-
clude & serles from the France
of Louis XIV, and an earlier
serles from Italy in the 15th and
16th centuries.

The drawings representing
most of the European schools
are especially strong in the
Prench and German depart-
ments, with & set of chalk

drawings by Francol!
(1651-1730) and a bri',
drawing by Charles d
(1636-1716), a pupil i
Le Brun, who made
to England to paint
the house of Lord
English Ambassador
La Fosse later paintd’
ing h:ilhtm gallery of :
Crozat, Rue de
in which he mﬂichj
eight years of his '
- e

Btill in Cork Stre
Mercury Gallery, th
of Albert Houthuese:
with a show of dre
watercolors. As a ‘
he is much preoccupi
music-hall and the
that very many of t{

L L * 1
An American Painter’s Intense Reality

By Edith Schloss

under known desires are
made visual.
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n the eatalogue
1e  Hellenistic

ed “people in unifkely corners;
humdrum used things from
forgotten corners as holy or un-

toria tables, tollet tiles—all are
equal, nothing is too humble,

The paradox i3 that the
repugnant and the distasteful,
along with the accepted, are all
transfigured in the terrible
beauty of the paintings. Utterly
unrelated elements furnish a
scene as saints do In an al-
legory: Jesus, rolls, a Victorian
vase, o pink rug, an oven be-
come a kitchen interlor of the
hallucinatory clarity of a Bel-
lind,

Bellinl and Antoniello da
Messina are influences, and the
y trimmings of popular
Italian Catholiclsm permeate
Gillespie's work, But insistence
It Is difficult to talk of him
without resorting to easy labels
—but he is neither realistic nor
is he surrealist. His reallty s
50 intense it Is better or worse
than our own. There is nothing
pleasing about his forthright
plctures with thelr unlovely
subject matter. But when you
stop blinking you are faced with
a moment or an eternity which
is intangibly beautiful,
Gregory Gilllesple, American,
Via Masina

fore. With De Chirico it is al-
most the other way around: the
memory of the marvelous dream
vistas of the twenties suffers un-
der the effect of his recent
work, Here the graphics and
drawings of the last two years
exploit the old "metnphym"

Only some landscapes with sev-
eral suns and a self-portral
arc more incisive.

Hans Hartung, II Collezlonista,
Vian Gregoriana 36, Rome,
through December,

In his first show in Rome
at o new gallery this Paris-orient
ed German painter shows ele-

gant abstractions from 1962 to
1867, His vigorous raking of
surfaces, the fast flourishes, are
close to the Imter and more
visceral action painting but can-
not be confused with it, Furry
swirls flow over even grounds,
calligraphic strokes flash by lke
lightning, there are all over
fireworks flares, Over
the years Hartung’s hand has

LONDON
ART GALLERIES AND ANTIQUES

) —

1

i%
§ E AL
b

JFFLE

LONDON ANTIQUES

A = ART GALLIRILS /D= ANTIQUES, CARFETS

(10) ALECTO GALLERY Graphics
38 Albermarle Street, W.1.

a8

On Sityit I w AUCTIONEERS
16.7)

MARLBOROUGH GALLERIES

01-483 4236.

¢ BONHAM & SONS

AUCTIONEERS OF FINE ART

ERGCAGE VALK

FELIX
ERCE]

PRESENTS EXCLUB

VENARD
YANKEL
TAURELLI
EPKO
BOUYSSO
SINICKI
UNDER THE ART |
PROTECTION P!

8, AVENUE MATIl
PARIS B - TEL. 256

KNOEDLER (

85 bis Rue du Fhbg, 5L
Paris. Tel: 225-59

MSRaNAC

— SIMONE BADI

5 Rue Guénégaud, Paris-&

127} ME Gallery, 26 Cork 8t W.1,
20th Cent. Drawings & Gallery Artists

Lithographs by:
CLAVEL, Mc CORM.
Prints by: GAGE, PROSZ
WINSBERG.

-|== GALERIE MONA
32 Rue de Varenne - e -

LACKOY
Yugoslavian naive

. | s Unitil December 31

- | 22
178 Bromp

CRANE KALMAN—Select XX Art
Road, 8W.3. KENL 7566. | O

2, 4 )
MELL GALLERIES, 22 Bury 8t. W.L
N K. OMELL, 6 Duke Street, W.1.

NORD! GALLERY, 1 Montpellier St.,

19th & 20tk Cent. Paintings.

" CAN YOU AFFORD

the best Impressionist paintings?

(163 GIMPEL FILS
South Molton Street, W.1, 01-403 2488

1 GROSVENOR GALLERY

30 Davies Street, London, W.1.
MAKONDE SCULPTURE.

But you CAN buy
ENGLISH
NAIVE PAINTINGS

{18th-20th Century:
for around $500.
So 5 years from now ycu won't
have to say:
“We have missed buying
thesa lovely, rare
primitive paintings.”

CRANE ARTS

{5) KAPLAN GALLERY, 5 Duke &t
8t, James's § W 1. French Impressionists,

(a8)
a2A

SAN FRANCISC

LEICESTER GALLERIES
Cork Street, W.1. 01-437 8995.

(1)  LUMLEY CAZALET, 17D,
W.1. 01499 5068

kL h% ‘Stroet, W.l. 0
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Burden Asks Tighter City Control Over Museums

a practice known as deacces- have to submit comprehensive|dissimulation have been ele-
Gity Councilman Carter Bur-|Sioning: annual financial reports, includ-fvated t othe level of official mu-
ty Bur. ing any pertinent additional{seum policy."

Councilman Matthew J. Troy} .

he would introduce legislation
this week to give the city a

Metropolitan Museum of Art
and other cultural institutions
that receive city funds.

support. He said the legi

den announced yesterd
i Jr., chairman of the Council's

Under Mr. Burden’s bill, any
institution
ply with disclosure requirements

'was prompted by Metropolitan's subsidies would he required to

Burden's bill “has a

ing
sure,” he sald.

istrator of(enjoy

specifically requested, as
I as a detai :
e Camntiise, i Bt i
lho'ﬂn iy ob Busticul O'chancaofueing the light otu"}dced.'md list of
ancial activities of a list of acquisitions
es of thel v “We're interested in the|in €xcess of $100.000, includ:|res

private donations and disclo- financing,

The disclosure i '
Under oposed b requirements,|don’t believe there is any poli
that failed to com-|y B:rd::c :&&:&:ﬁe Dcm): Mr. Burden said, are “to insurefor intention as Mr. yBﬁgdg
Sty a greater degree of public ac-|described as 'deceit, and the
would lose its city financial|0crah the 17 cultural institu-jcountability for quasi-private|museum is preparing a detailed
slationitions that now receive Ccity institutions like the Metropoli-|white paper which will discuss
tan, which have been able tolthe transactions and the recent

Mr. Hoving said that the
capital u%';,“?:féi?é., g: Metropolitan ‘wg}l be ]t]lelighted
Tiiek ol ey 1 ot BEEREREE
“Financial accountability to
sible city agencies

legislative bodies will always
be carried out, “he said." We

terms and means o

the benefits and avoid|disposals.

A

\(\

of our very own

“gecretive” policy in selling its|notify the
tings. Parks, Recreation and Cultural|the responsibilities attendant to| “For 103 years the Metropoli-
State Attorney General Louis|Affairs and the Council’s Fi- the expenditure of publicitan has existed and thrived in
1. Lefkowitz disclosed last|nance Committee of any pro- funds. a healthy partnership with the
Mr. Burden deciared that|city. . . . Any intimation that

month that he had opened an|posed sale or exchange of a
work of art 30 days prior to its|"d the tenure of Thomas|thé trustees or the staff of the
of

into the legalit
and prudence of the Metropoli-|actual sale or exchange. p. F. Hoving, the Me i=|M |
tan's recent sales of pniutignﬂg;s. > i

The institutions would alsoltan's director, public deceit andiart is not intended.”
it Complete Hi-Fi & Electronics Center
RADIO

- ,. l
i ﬁ% P‘E?t_
291 have yet be..
g { jected “soft” loans,

' 1
4
. our-uiLLION HERE
ministration officials & . they

could be one per cent or less,|&1 3_Million Paid for One Is
comparable to the rates charged| oo\ 00 the Artist's Work

. | |by the International Devel-)
. |opment Association, the |
World Bank’s soft window. By SANKA KNOX
Although __severai other na<| A painting by Vincent Van
Continued on Page 58, Column 2|Gogh of cypress trees rising
from a cornfield into a sky of
« . |swirling clonds brought $1.3-
Mﬂ]’kROﬂlkﬂ,Arhsb million at auction here last
.. night—the highest price ever
| A Suicide Here at 66 5aia ror  van Gogh.
The previous auction record
for a painting by the artist was
By GRACE GLUECK
ook Roto, 8 pionee off¥E0000 L BT i
abstract expressionist painting fonist I font 4
who was widely regarded as ;‘;’é:ra 1:’&&’;2:“\:::'?; ‘:’ba
one of the greatest artists of Parke-Bernet  Galleries S50
his generation, was found dead 1\:3 posk A:renue. ]

Lortay stockings
and pantystocking

— two weeks only!

Pantystockings:
A. Sheer Agilon® nylon, nude h
P M, MT, T. Black, brown, off
taupe, suntan, beige, bone, blus
Reg. 2.76 pair Now 6 pair, 12,
- opaque. P, M.'-F. . |

n, navy, beiges ~

his wrists slashed,
at his studio, 157 East 69th
Street. He was 66 years old.
The Chief Medical Examiner's
office listed the death as &
sujcide.

Mr. Rothko had suffered a
heart attack last year, and|
friends said that he had been
despondent in recent manths.
Like most American artists
of his generation, Mr. Rothko's
early career was marked by
i and was untouched

|yesterday,

, in

recagnition. His fortunes rose| "

with those of the .\merlm',ifm A

brand of painting known as ab- Letters
ressionism, in Whose|y i,/

“Le Cypres et I'Arbre en
Fleurs” the big prize of the
sale, went to a buyer who asked
the galleries not to divulge even
his country of residence. Short-

T

| 3
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|Continued From Page 1, Col. 7

development ha had played al

Gallery In 19046, and the surreal-|
ist jconography soon gave way
to completely shstract forms.

gi
faaal

s
!

et bl
crucial role, along with Jackson| In 1951 a reviewer for The Now % = R
Pl de Eooning,| by % wrote of the paint- 2 W,
1,  Adolph! ings in his final show at the :;'ﬁnnl |
Gotilieb and Clyfford Still. Belty Parsons Gallery: u-;:ﬁ 8 _SErnin
Today, Mr, Rothke's monu- *They are given no titles and, - i A |
mental canvases, in which sim-| In the accepted sensn of thel s TR
|ple rectangles of glowing col- word, they represent nothing.| T e, 4:5
|or seem to float on the canvas, They are expressions of pure|™-" e T
are  known and collected and elementary color-form re-| £, % vt et G e
hrough the world. Mr, Iationships." | 5 £ i u.,':',':.;'
Rothko's  significance a3 a In 1851, Mr. Rothke showed T S,
painter was underscored byl for the first time at the Mu- S Setaeen L. L {
3 retrospective  exhibition of| seum of Modern Art, in a now-|™, tnmr—-’::- gl
his works in 1961 mt the Mu- famous exhibition called “Ab- wrtva P sealon o e
seumn of Modern Art, which at struct Painting and Sculpture B e e
the time only gave such shows in America." Later he was rep- D e Tt &
to living painters of worldwide resented in museum shows that i i plirhimer i) e Reasyl €
reputation. traveled lbr}:ud. ‘and he gavel g Cores and Devd. Seeviced ey b st Mostaywech, Sesessia SHIRI—0r Memerd Mart, o1
esterday, Wil . Rubl Europ their first exp e R G Rumembern, Mitlsrd | i ]
ol e o bt e e R ot - a0 o
sculpture at the museum, said: His Work ‘Arrived’ L BT M el p——— Tom won Y ol e
"The loss to modem art is ; The influential Sidney Junls Bt | Figman, Josans Shithn, Weword Wot | SLATTERY—Josass P = |
-y mk\;llbll:. One of the pion- ) Gallery bepan to exhibit his &\:;t_n;- o
ears of abstract expressiooism, work in 1854, thus signaling s B
his work was crucial to the Heirke Rothys not anly Mr. Rothko's .EUIZ(‘P“ mﬂ‘%ﬂmﬁmﬂim‘:
establishment of the whole tra- but also the “arrival® of the fartian :un:.—‘:c:
dition of recent color-field|the art world. He felt that the|abatract expressionist move. AN faismwd e oW
painting and continued to poseiscene was being occupied bY{ment. |GoLoBE BG—M G-I el ot
challenges right up to hisjpeople who were In 1858, with Mark Tobey, the Bebeuy 3L TV e
» him — his follawers — andlpainter, and David Smith ‘and Thonaer (3T pA o
His historical im nce was|yet he felt rejected at the same/Seymonr Lipton, the sculptors, L sdhineneiio
prominently reaffirmed this{time. This really consumed/Nr Rothko was chosen 1o FIPNAR— .M
year in two major New York/him, represent the United States at e -

shows: "Mew York Painting] Mr. Rothko, whose name|the 29th Venice Biennale.
and Sculpture: 1940-1970." atiwas Marcus Rothkovich, was| Mr, Rothko also had an im-
the Metropolitan Museum of(born on Sept. 25, 1903, in|portant toaching career. From|
Art, and “The New American Dvinsk, Russia. His father, 1929 to 1952, he taught children|
g and Sculpture: ThelJacob, a pharmacist, brought/at the Center Academy in

Towers, coctributions W i

First Generation” =t the Mu-|his family to the United States! n, and during the sum- oyt Pl
seum of Modern Art. in 1913, and settled in Port-imers of 1047 1949 hel "

i
k

Mr. Rothko's quiet, contem-|land, Ove. Young Rothko, pre-itaught at the Califi
of| ied with paoll

lative ten de tical and|of Fine Arts in San Framcisco, iy i S
z:n'hd as “painting about the|socictul matters, aspired to be|where he became an important P!:a:-'::“':cg‘:-:,_;':'m”
sublime,” are in strong con-la labor leader, influence on a number of Cali-| & g Concaurre 8 3] 84, e
- trast to the turbulent imagery| 1n 1921, he entered Yale, but|fornia artists, Home, 29 King A0, s tiew |
- of most of his contemporaries. |left the college two years He was cofounder and| e sl Grecs 45 e
The subdued content of Mr.|i “wander around, bum sbout,|teacher in 1948 of the influen- E.T};E'“Yu =
Rothko's art was described as|starve a bit™ He arrived inftial school on East Eighth Pomofedicntiugts
|‘empty"* by conservative crit-fNew York in 1925, and en-|Street called Subjects of the|sroifis e K. e
J?h:t:hm!&l r-vi:, admire theirirolied in Max Weber's classes m:urs. a discussion center for| i, dooied lather |
other-worldly calm. at the Art Studenis League. New York School painters.| fom e Cemar i "
Rothko's “The Black and the White," painted in ofl In 1958 Baffling and Mysterious  |The stint with Weber was his| With Adolph Gottheb, Mr.| 2ib o8 o jees £ A e :
m arti Suan o Are 93 AM Nrertel byl of Mowsrs memicl gan. ‘H_Il-.wl-f.mw
only formal training, and Mr.Rothko once stated his artistic| jm L ] M e Sl R, R e My v feoen i
5 ~ in 19571"““ Landon eniticipachio always Bim-{credo In a letter that was pub-l G v tre of T o (ot Yoshwe Bambams recoets| puivald Revstion 80 e i
A Pure Abstractionist [febss Mevile wmte of Mr|oir'a s eir'taught painter. — |jiohed in The New York Thmes| Svem gy Sty M TR P R e
And mysterious In fi= simplicicy | SIATng out as & realist, helon June 13, 1943 N e o | e e o] P ey
and ?!ﬁmﬂﬂ& 1:1!5 mplicity, | hibited in a group show in| “We favor the simple] 150 A, 8 T Riversde© e - Mol S ot v Ck—thary, )
And oo shat many peoplel 920 at the Op Gal-|expression of the complex| 4 Amiwssm bee =R et e | Bt o et
Rothko's Work, in Color, Conveyed m‘: 'm. “b,:.lt i by some| €Ty In New Yy Later, with|thought. We are for the large( AIEESeimin boiorsd borbaod af Turr.| ol comdeiencas e s fami | A0 L TSV
iz . ’ g |miracle Rothico's ‘atutuda. to|7many, other New York drtists|shape because it has the impact| ETar o Bhe Sy ALK Clogs prupe [WARCR ot
Lm S i msllw‘j[:sa“w?: o‘: 3:‘.:1} ‘:E Ecllmi on the Federsl Artsito l?merlm::!o icture plane. }.',,{'6_‘,‘“‘- e By w Rk PHiLE LERNEAIN, Tassieel | yorvit bv s vt a7 o

Faad. - 1]

0 g 5 Tt 1 sumaan

: Project in 1936-37. We are for flat forms because| MATTHEWS—Emma Lith, beieved wity o o
converts to  Zem B’_vc the 1940°s, his work,|they destroy illusion and re-| ey e tm.mnuln-arﬂﬁ-.-‘hs Mt e 1| e
[, m,'u'k shared the be.|Which in the previous decade veal truth.”™ i R y tor b 1| yoa:
'1:2- if mistakenly, associated| M. O eration ther|stressed urban themes, mn Mr. Rothko, Who received an| W G s iusen wrmmsier el ¥ idive P Fose

jwith. abstact. expressiontsm ting was o act of faitht absorb the surrealist influ-/bonorary degree from Yale last| rene fmin | |

[the public mind. It was an art| ll' to public/Snces of Mird, de Chirico and|June. is'survived by his widow,| My C. Wilkast Jeman
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Lefkowitz Opens Indﬁii:y
Into Art Sales by the Met

Continued From Plp 1, Col. 3!is md to have been resofd fn| | Purchass, 1913 Wolfe Fund
Japan for 52-million. The mu-
m!-"lhwblkmt:hem stum had sold it and a van

_bat the charter of iGogh to the Mariborough gal.| Beaccuiensd

O

Catalogue card of one of the paintings “deaccessioned”
by the Metropolitan Museum last year and offered to
dealers. This work was subsequently “reaccessioned.”

= plhllnAQ m‘ the Stlnoipnt Paris|
to Mariborough in a straight|
de for two contemporary|
American works. The gallery
ex priced the two warks at $238,-
uldi 500, rd for tho artists
|concerned;  dealers put  the|
value of the six French paint-|
ar higher. An appraisal in/and “important” were exagger-joped that much of the money
of the museum atations and hence “slanting the|tad been borrowed from other
Inmw General “althe time gt the trade ""“Edu 1 museum capital funds that had
representative of the benefi-the six in the neighborhood of) "I think that becomes some-\to be replaced.
ciaries of dhpnﬁtma for re-|$350,000. thing of a campaign against| The fact that the museum
educationall Five mare sales to dealers|us.” he ld was canvassing the art market
tw were  revenled ay: a| Earlier, Mr. Rousseau recalled | with offers to sell major French
“In other words, “ he said,/Renoir, s Boudin and three Max|the burst ol‘ selling that began|modern works was first di!-
“we represent the public aiBeckmanns. in late 1971. closed by John Canaday, Thel
h_g. could not be learned, "W‘h really ed all Times art critic, last Feb. 27.
inquiry appeared to be but one uumm for the Renoir|this,"” he said, “was the acqui-|The following week, Mr, Hov-
on sales from|was $45,000 to $50,000, and the sifion of a really great work of [ing replied that the Canada
bequest of Miss Ade-/dealer put Ihe Bld:mllm: at|art— the Vellmnez—md WE|account was “99 per cent in-
Yo, u:-m 'vilm died|$30,000 “” had to make some sacrifices” |gecurate” and “grossly incor-
! 0 . 1% art-|  The musoum bought the Ve-jrect™
Her will requested that theiist's widow, last yoar said she lazquez “Juan de Pareja” in| The Times has now obtained
unwanted had tumed down two 0, for|copies of documents concerning
L to other museums, hut|$250,000 for his "Symm rice{some of the paintings men-
e wording was what lawyers) Theodore Rousseau, curator|ever paid “for an ln work at|tioned by Mr. Canaday. They
e — itiin chief of lln Heuupoﬂm, auction, show that t ctures were at
ire. nined * about| Announeing the acquisition,(one point “deaccessioned"—
of the{The Times's atnnr headline |Mr. Dillon and Mr. Hoving said |that |s, removed from the col-
ing these five sales. He tlve sum had come from mu- lections preparatory to, sale
d t.he references to the purchase funds and a few | — and uubuquamly “resc-
in question as "major” prlute gifts, Later, it devel-|cessioned.”

College Art Association Scores Sales by Metropolitan| &

m,m

. A resolution munl
i.lld.ltmor boud
trustees of theueumll.un

of Art for the

imumms recent “deaccession-land complexity,” Mr. Rous-ithe resolution stated, It mud
activities. seau's  statement  continued,|with a strong recommendatio
n mdl.uuu to. distinguished|"which involve the interrela-|that the museum henceforth In-
historians and artists, the|tionsh Imwaen ﬂm academiciclude “a rmmber of art hln-
-member board  responsibleland museums warld: be|torians or
the resolution includes top i
ratorial officials from theiprofessional — manner, bers he
g museums: the Na-|should not be a subject of self-/mittee of the board of trustees.™
Cullu:linn of Fine Aris, teous and {ll-informed rhet-| Except for one member of
oric. It is ironic that at a time{the association board who is
when much reported to have disagreed with
rding of one clouse in
ph resolution,
ding it was said

art his

Gallery. lhnsﬂ\l the charge
members met Wednes-imade that we ‘obstruct the ad-
ﬁeoﬁort R&Lﬁeﬂl}: “{'—ﬁ';m:f of Imn-wledgnl'"ul y the s
P t ¢l = appears | from
Uﬂummnn!:‘ rmnnmn" as|but also the effect of these
strongly wﬁmirmlu 28 nchol ‘;Fth " m:trum“memtrh f th b'ﬁd
uonw holars of the ¢ status|* oon of the public|
5 wurk: of art m.:n wmmou In other|
knowl-museums.”  The ]

S ln\ulx— the of
T"Wm“ " F. Hoving, lsdge called upon the Netmpomm
ast paragraph of the|*to :Mnnelr:um- 1 consist-

litan collection
sales

advancement

lhc nnmms director, and

The |
Dillon, its president, mclnunn is ad.dmw:l to the ent
nover lnl\lm:d ing| museum

of the |sible,
. Hov- tan Museum, it Is{museum's collection

to offerihoped, will Jead now to the/main available to the public in
—r ﬂlw:;'ﬂ- but|trustees’ Fﬂl!l!in-llinn of ut:e ""”f I.l:,dcnllmim

= |0hce is place was taken sponsibl "I resolution said.
Mr. Mu.wlumkent“ e (0 he 90

y| was said o
ll't.lr cn'l.hplin

' Notes on People

Moyers Hosp

II D. Moyers, White
unier

House press mri
President Lyndon B. Johnson

and former publisher of
Newsday, was in satisfactory
condition in a Wash

hospital Iﬂ:lrn sufferin;

entered Georgetown Univer-
;llsf Hospnll early Wednes-
ay morning
'] humtul said Mr. I-!ay
ers, now a public-televisio
commentator, had not nu!- :
fered a heart attack but a
painful inflammation of the
Tacy syt T 35
'8
punadrslh; eomfm'l‘:grr?‘
in
the Implnl'i intensive-care
wift lﬂnmc\f
o
: be “all right”

Wednesday
duﬂu’ i Hill serv-
jees Mr. Johnson. The
collapse was attributed to
fatigue.

Abrams, the Army
SI.IH o ltlﬂud a ceremony
hnmr the in May.
Hu s‘w Im‘l':;ml'
is |nouug into the of

renaming its Main Street
Creighton Abrams Bouln-ard
ar Avenue.

1f Senator Edward M. Ken-
nedy should become the
Democratic Presidential
candidate in 1976, he will
I:l‘:l have to look

n

run_for Vi

him. "I have no desire to
be the Vice President in |
1976, Senator Tunney said. |

DO\ feel very strongly lbu::

this” He alio said
doubted that Senator Ken-
nedy would ask him.

.
“1 don’t want these decora-
tions any Im“r';la

the| Peter

cratic
chusetts  Legislature,

Mry the ““‘_ﬂﬂm m'"ﬁlﬁfg EXAGGERATION MARS m she mny have eLnbeﬂle L ST

musey

; the
Wnn‘s Clmen owones. mids It cles? ()
mﬂ‘km difference in profs
standards now separa
llll museum from  these :vl'

COMPARONE RECITAL »= o, For ke g.m

Elaine Comparone, & RIP-|poocy Randed, too Inbored and
iy sichordist who made a brilliant|¢o glow too much of the time.
n- “Instances of secretive dis-|debut here in 1970 and won| By taking the same hard-

I of art from its collection/further praise with a second|hilting approach to ‘\""W'l"g

mmm protul]un New York recital in 1971, "" mm md

al trust in ihe Metropoltan'siyoge her third local solo ap-{Eact S .,‘,, o e

» it con-|PeATance on Tuesday night infgong mm allku.
“Introductions” serles atiwhich tr-nld dly have been

“Ona of the pratiies!
resteuranis in New York.
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Lefkowitz Opens Inquiry | [+« ] | Notes on People
’Rto Art Sales b the Met; O her oF the Domatne Satnt-Tosegh (La Colline I
' - v gaponn || M Hosp.
i ‘es oy 2o Moyers Hosp
Continved From Page 1, Col. 3-;115 gidftg :;:.e been resold in| | Purchase, 1913 Wolfe Pund Bill D. Moyers, White has pro
= N = _ 'Japan for $2-million. The mu- House press secretary under the st
ﬁ;"w may be in-iseum had sold it and a van President Lyndon B. Johnson  evaders
e et the of (Gogh to the Marlborough gal- De-accanioned and former publisher of abroad.
ates|leries for a bit more than Newsday, was in satisfactory F.
$1.54-million for the pair. condition in a Wi your
| The museum also gave six hospital after st “Let’s
paintings of the Scheol of Paris O ains. Mr. Moyers, was kids,
to gh in a straight the capital to attend serv- come b
trade for two contemporary - ices for G'i‘: late President, ever
works. The gallery entered rgetown Univer- coming.
priced the two works “5;2;3_ Catalogue card of one of the paintings “deaccessioned” | i Hospital early Wednes-
500, a record for the artists by the Metropolitan Museum last year and offered to | day mornin The
concerned; dealers put the dealers. This work was subsequently “reaccessioned.” The tal said Mr. Moy-  to Vice
?mf;fhﬁsixmnm 'nt-md‘ F Sl tha i am.ﬂﬂ;r%mn be J, M
BS er. An appraisal in “impol " were exagger-|o) t much of the money| commentator, - - mer fo
the hands of the museum at|ations and hence “slanting the|tad been borrowed from other| fered a heart attack but &  who has
the time of the trade valued|story.” museum capital funds that had| painful inflammation of the staff
the six in the neighborhood of|  “I think that becomes some-to be replaced. ribs and chest known as Thomso
$§350,000. thing of a campaign against| The fact that the museum Tietze's :{ﬂm The 38- Gold, W
Five more sales to dealersius,” he said. was canvassing the art market year-old Mr. Moyers Was re- o retur
were  revealed Tuesday: a| Earlier, Mr. Rousseau recalled|with offers to sell major French| Ported g CC bly in vate
Renoir, a Boudin and three Max|the burst of selling that began|modern works was first dis-| the hospital’s intensive-care yed
Beckmanns. in late 1971, closed by John Canaday, The| unit.
Prices could not be learned,| “What really sparked all|Times art critic, last Feb. 27. Mrs. William P, mm Basic El
but one estimate for the Renoir |this,” he said, “was the acqui-iThe following week, Mr. Hov- wife of the Secretary of in_Thai
m%mwﬂ.mmm%darwummnn“ replied that the Canaday was said to be “all right” 1971
dealer put the Beckmanns at art—the Velazquez—and we|account was “99 per cent in- after Wednesday
" $30,000 to $90,000 each. had to make some sacrifices.” accurate” and “grossly incor-} ¥ the 1 Hill serv- > :
Mrs. Max Beckmann, the art-| The museum bought the Ve-|rect” ices Mr. Johnson. The Americ:
! Ist's widow, last year said she lazquez “Juan de Pareja” in| The Times has now obtained collapse was attributed (o  been
e had turned down two offers of London on Nov. 27, 1970, for|copies of documents concerning| fatigue. Presid
y $250,000 for his “Synagogue.”|$5,544,000, the highest irine some of the paintings men- . ZOVerT
_ Theodore Rousseau, curator ever paid for an art work atjtioned by Mr. Canaday. They| Agawam seems determined.
in chief of the Metropolitan, auction. show that the pictures were at| The Massachusetts town had D
complained yestu'dz:’y about| Announeing the acquisition,jone point * accessioned”—| invited one of its most promi-  swearir
| The Times’s story and headline|Mr. Dilion and Mr. Hoving said |that is, removed from the col-| nent sons, Gen. Creighton W, hitak
ve sales. Helthe sum had come from mu-|lections preparatory to sale| Abrams; the Army Chief of of the ||

de 'to|reporting these
z thus far. |said the references to the pic-|seum purchase funds and a few|— and subsequently ‘“reac-| Staff, to attend a ceremony  son
as a Douanier R ltures in question as “major”|private gifts. Later, it devel-|cessioned.” to honor the general in May. Whitaki
He declined. Now Agawam  cerel
renaming its Main Street as said

- College Art Association Scores Sales by Metropolitan| &g orms soveard seif o

or Avenue, and und
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| By HILTON KRAMER  |museum’s recent “deaccession-/and complexity.” Mr. Rous-ithe resolution stated, It ended addja
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; to. di “whi ve the -ithat the museum hencefo ¥ . i
- Fond art historians and artists, the|tionship between the academiciclude "a number of art his- Dﬂ“ﬂ"‘:"m Presidential  hot.
v sibleland museums worlds, must beltorians or qualified experts in| ST dat& in 1976, he will
discussed in a responsible andithe field of art as voting mem- apparen Lgmh“a : 4l
professional  manner,  andibers of the acquisitions com- farther his law-school was sho
should not..;a; h’i‘ﬁ'm’ s;lf- u'uétmeee of tftle board of Lrug:us.'; smmmm ;3:‘ wmﬁ
- rhet- pt for one member o 2 n
'« 1t is ironic that at & time[the association board who is California, who was Senator Nixon O
thelwhen much of our staff is in-{reported to have disagreed with W
volved in at the College|the wording of one clause in| University of ¥
Art n annual meeting|the nine- ph wum,m“?l.m would n%:l:
and the museum is acting ding i said| Tun. ior President
host to several of these
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rector and sacretary |
museum, respectively, t;ml the
estheticistrongly worded resolution was
» the draf Aafter  hearing their
or|views. An earlier board invita-
eltion to Thomas P. F. Hoving,
o ajthe museum’s director, and
the|Douglas Dillon, its president,|resolul
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t service, unlike thehearse leading a motorcade 70
ashington this morn- miles west to the Johnson fam- it began through t
hich drew thrangs of ily cemetery. his service to th
famous and powerful, wes| The Fifth Army Band from |to the world and to the people(® il
wed by those who hadiFort Sam Houston at San An- : 1 will take |
m Mr. Johnson st,ltonio, which played at the fu-|Continued on Page 14, Column | required o |

m‘fwﬁﬂmﬁ efkowitz Opens Inquiry Ein
1S, SENATE RACE Into Art Sales by the Met| ™

xpand” the

il By JOHN L. HESS
L s | Sstate Attorney General Louis| In reply to a question, Mr.
Would Oppose Javits in 'T4{; Letkowitz has opened an in-|Hawkins said Mr. Lefkowitz's
—Conte vor quiry into the legality and pru-|inquiry was “perfectly proper’
';'eﬂs fur hjaye i dence of recent sales of paint-|and “not that unusual."

‘Governor Also Studied |ings by the Metropolitan Mu- MN&G prior such inves

] ;;u._ | ¥ seum of Art. museum could be re-

i D ¥ sCHUMACH | Members of his staff havelcalled. 'The Metropolitan

By MURRAY SCHUMACH | 5)j0q this week on art houses|chartered as a private corpora-

Mayor Lindsay is consideringlang the museum itself, seeking|tion. -It occupies a city-owned|could nan
running for the United Statesipreviously building in Central Park, and|preme Co
; year against thelprices involved in the transac-{the city pays about $2.4-mililon rary tem

; t, Jacob K-gions, it was learned yesterday. of its
Asked about this, Mr. Lefko-

u.- _- Cnamm:u Qp(; Py
ntative from the S d| Meanwhile, directors of the

portant works of art in its col-
lection,” [Page 41.]

_Ashton Hawkins, secretary of
the museum, said it was “co-
operating fully and giving them| ¥
[Mr. Lefkowitz's office] every-|
thing they 'Sk [Dfl._‘." He con-
|firmed that the -inquiry -con-
cerned the prices received for
art but declined again to dis-
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Met Appears to Have Traded More Than It Got

! By JOHN L. HESS tate had received its full share.

a:' inquiry into the art swap
the Me

of Art lnd Ml.r!hor-

'Times that they had exchan

six modem French masters

lnd a Richard Diebenkorn.

uﬂmnte that 1

Uthe , said he a Picasso.
looking ‘into whether the es- Klausrerll alamﬂuﬂu]&r

Space Biologist Sues for Libel

5 Over Art!cle on Monkey Test =

se |ning that the

pahlwtualeplfae
from a bequest to the
t;'onbynh'tmdut

pr:mue of the
is that most
eriments are not
e, but that they
aced more
Seil
ite want

Thomas P. F. Hoving, the mu-
litan Mu-|{seum's director, and Theodore §1

said he “would have been
MGDSY to write out a check of

000" for the Modigliani,
and valued the two Grises at

Roumau. its curator in chief,
to The New Ymswnom then and $200,000 to-

A Bonnard nude and a
Picasso were also vniu-

o3

i fasaan) David Smiﬁ: able, he said.

The Times has learned that
Mnrlborough told Mr. Dicben«
t had sold his picture
for about $13,000 and took a
commission of 40 per cent
(This would appear to be
record price for a Diebenkorn

“lof the size Involved. The high-

est auction price that could
ascertained for a Diebenkorn

' uul yesterdqy there were none|g,.

ave Marlborough the six
paintings in exchange for art
that cost the gallery about
$175,000, plus handling charges.
©  Called Exaggerated
Mr. Rousseau said last eve-
$400,000 value
gut bg art dealers on the six
rench pictures was “exagger-
ial.ed' and “a question of opin-
on
“We've got a record of out-
side tppralsuls." he niﬂ
Donald titular:

head of Mutbu ! Gallery
Inc,, the New York branch of
the international Marlborou

operation, said he was not

|volved in the deal, had not
seen the invoices and did not
know what had become ot the

Lloyd har: blndledh the |
rs UU]NI lﬂ‘lﬂ'ﬁ
considerad pmwipai
figure in Mnlbnmab but he
is not listed u an officer of
Mariborough Ing., and
Mr. Mcltlnney declined to dis-
cuss its ownership.
Mr. Llnyd was also the key
musit

»

llof the
W’ktinva been cited in the case.

fm‘ museum
-|Sunday’s Times.

Rousseau and a Van froru|
the Metropolitan for $1.5-mil-
lion. Later it was reported that
the Rousseau had been resold
to a Japanese industrialist for
$2-million.

At least some of the six
Frefich paintings are reported |
to have been sold. But finding
out what wi ﬂcu]wld for them
is made dif by the fact
that Mr. Lloyd often operates
through borough A. G. of

Liechtenstein.

Mulbomuﬂl Gallery and
Marlborough A. G, are defend-
ants in a suit by New York
ame and the heirs of the artist

Rothko alleging a con-
flict of interest in the handling
Rathko estate, The se-
laws of Liechtenstein

Mr., Lowe, a New York and

: guhin;ton lawyer who is one

the three executors of the
David Smith estate, said he
had learned about the swap
between Marlborough and the
only through last

“It was news to me,"” he said.

METROPOLITAN 0

This Afternoon at 3:00-5:10
LA BOHEME Sold Out

Tanight at #:00-11:25
AIDA  3eid Ot

Monday, January 22 at 8:00-10:20
LA FILLE DU RE!

Tuesday, January 23 at §:00-11:00

UN LO IN MASCHER

Peter Herman Adler; Crus-Romo, Robiman, Dalis,
‘Wadnesday, January 24 at 8:00-11:00

TRAVIATA
Malinari-Pradelli; Lorengar, Goeke,

. January 25 at 8:00-11;00
it Time This o

MACBET]
Molinati-Pradelli; Aroyo, Milnes, Tagliavi
Friday, January 25 at 9:00-1 100

PIQUE DAME
Kord, Kabaivanska, Remik, Grillo, Gedda,

TIOKETS AT BOX OFFICE LINCOLN ©
Hourr: 10 AM. to 8 F.M, Sunday Ne
Pri:uiliw. I&% 15 12.50%, 1)
Thurs. E\-.l.and

I_OK OFFICE INFORMATION
Standing room on sale today for all
Senlor Citizens & Student Rush with 1D card
All Major Credit
For Credit Card Reservat
© Tickels ahvo at Bloamingd
Knabs Plano Used

, then that is part
of the astnte as far as I'm
oncerned."”

(! *
Mr. Lowe said he was "louk

pri- mgh.lm.o ity and would do

Another umto the artist
Robert Mntherwell said he,
notiioo, had been told that the
Smith sculptm had been sold

"I was never told it was
rt of a deal,” he said. "I was
Id it was a v price.
From my standpomt. was a
marvelous deal.”

The third executor, the art
critic Clement Greenberg, said
he would ask Marlboro!
about the transaction, but “the
estate the money it was

asking for."”
"1 want to give Marlhomgh
a clean bill on this," Mr. Green-

I was tuld that a

JW THRU JF\HH«

ERICA

MAT. TODAY AT 2:00
m rmlm

(NEW) =
m

MAT. TOMORROW AT 2:00
FOR MASSAH JACK (NEW)
Mathis, Carter, Harvath,

LA FILLE MAL GARDEE
Frucei, Nagy, Prinz

TOMORROW AT 8:00
COPPELIA
Gregery, Kivitt, Smuin

CITY CENTE]

werlf said. "They behaved very

swap was enabling them
Fv& an equlvalant of sm.ooo
that they received
still mm items than covered
the cost of the Smith. That's
none of my business.”
He emphasized that it was
i e, i o
ess manager, who
ghmu for the David Smiths.
ave risen over the years
since Srn!th died in 1965, leav-
nsllm two daughtm an estate
ncluding 425 sculptures,
m'mlmue ';nm uco?udn agent.
Y ugh as
Prices the first year averaged

At latest accounting, Mr. Low

ds:: last g Domgﬁ mll!im‘?ludn average of $22,000.

a bit less than $17,000 each.|}
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Traded Painting

By JOHN L. HESS

B

“FHE NEW YORK TIMES, MOND4
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aware of this, Mr. Geldzah-
ler replied:

r"Y&l, b'éﬁ I was also abeware_
[} e discrepan ing
based on a much higher es-
timate of the liani. I've
always been frankly embar-
rassed by mctum It's
no good. 1
on the cusp between really,
really bad Modigliani and no
Modigliani at all."

Asked what would be the
market value of a Modigliani
‘described, he replied that

» would stick his ori-
estimate of 000 to

,000. In the museum's
records, his written estimate
was $50,000. Knoedler's was
$150,000. A

Letter Disclosed

Asked if Marlborough was
aware of his suspicion about
the Geldza!

say it was

ler replied: “Yes, I gave
Frank Lloyd a letter stating
that should it turn out that
the igliani was indeed a
fake, he would be reimbursed
to the extent of $60,000
mh-ll

In ly to another ques-
tion, curator said: *I
would think that Frank could
get $85,000 or $90,000 for
this picture, which is a nor-
mal dealer’s mark-up.”

The comment highlighted
an objection widely heard in
the art world, that in trading

with a dealer the museum

sells at who%esa!e pr}gel ltaﬁd
buys at retail prices. Thus the
museum accepted Marlbor-
ough's valuation of $225,000,
far a record price, for Da-

d Sn‘t.ith’s steel abstract,

‘Becca, y
Thomas P. F. Hoving, the
museum's director,
cently that the value of “Bec-
ca” had been much enhanced
by the fact that it was fea-
tured in the museum's 1969
show, “New York Painl.lng
and Sculpture: 1940-1970,"
mounted by Mr. Geldzahler.
Asked why he had not sub-
mitted the six French paint-
ings to an auction, Mr. Geld-
zahler replied:
o s e
ct, I'm sorry 1 't. Bu
:tpethe time, it was the trade

“Red Head,” by

I was interested in. To me,
the ‘Becca’ was the most im-
nt piece in the estate
of the late David Smith],
and 1 did not want it to go
elsewhere."”
« He acknowledged that
there was no immediate
threat that the sculpture
would be sold, but he said he
had been turned down twice
in three years when he asked
the trustees to buy it.

A stocky, bearded, blue-
eyed man, 37 years old, Mr.
Geldzahler is a prominent
and controversial figure in
the New York contemporary

art 8.

Whim‘cleaﬂy not pleased
to be discussing hitherto
secret museum affairs, he de-
clined to answer only two
questions in the two-hour in-
terview: whose idea had it
been to raise funds by selking
glcmres left to the museum

y Adelaide Milton de Groot,
and how much was received
for them?

Mr. Geldzahler said he had
been ‘“terrified” to read in
The New York Times that

Boief’s Fans Jump for Joy, With Reason

W BOLET, olanish. At Muntar Col-

3 Chosin
- Lt
Wagrer-List

music with such color and
delicate nuance that this is
* a quibble. And he was able
to bring out the grandeur of
the music without' pounding,
He played the three
“Petrarch” Sonnets of Liszt
quietly and songfully, with
incredible technical control
and an iridiscent tonal qual-
ity.. And listening to the
“Tannhduger" Overture was
an experiénce.
Two generations ago it was
a standard work for virtuoso
pianists: today it has almost

lodigliani, was traded last June

proceeds of the de Groot
sales had been applied to the
purchase of Carracci's “Coro-
nation of the Virging' But he
said he had since been as-
sured that his share was still
being held for acquisitions of
contemporary art.
In ciple, funds from
sales a department are
to be reserved for
its own purchases, The most
valuable of the de Groot pic-
tures, however, fell under the
jurisdiction of Mr. Fahy, the
curator of West European
paintings.
Mr. Fahy has declined com-
oon

French pﬂnﬂnv_.'
but M" t his main

interest was in contemporary
light on

ZEASS
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Le oAU ooen Inucn ennanced
by the fact that it was fea-
tured in the museum's 1969
show, *“New York Pajnt.inﬁ
and Sculpture: 1940-1970,
mounted by Mr. Geldzahler.

Asked why he had not sub-
mitted the six French paint-
ings to an auction, Mr. Geld-
zahler replied:

by ! suppose that, in retro¢
spect, I'm sorry I didn't. But
at the time, it was the trade

Cart Samrock

Jorge Bolet

ter of taste, A slightly faster
would have made

e music more shapely.

Mr. Bolet was determined
to emphasize the lyricism in
such sections as the D flat
of the second Scherzo and
the C sharp minor of the
fourth, Yet he played the

to be discussing  hitherto
secret museum affairs, he de-
clined to answer only two
questions in the two-hour in-
terview: whose idea had it
been to raise funds by selking
g;ctures left to the museum
Adelaide Milton de Groot,
and how much was received
for them?
Mr. Geldzahler said he had
been “terrified” to read in
The New York Times that

music with such color and
delicate nuance that this is
‘a cLu:bbie. And he was able
to bring out the grandeur of
the music without' pounding.
" He played the three
"Petrlar::h"dsonnegiis nor Listzg
quietly and songfully, wi
incred);hle technical control
and an iridiscent tonal qual-
ity.. And listening to the
“Tann er” Overture was
an experiénce,
Two generations ago it was
- a standard work for virtuoso
pianists; today it has almost
disappeared. It is a tour de
force, and Mr. Bolet played
it as such, yet never neglect-
- ing his, major aim of tonal
control. Piano music does not
come any harder than this,
but Mr. Bolet made it sound

easy.

Later on, completely re-
laxed in his encores, he
achieved ' wonders in the
“Rigoletto” paraphrase, play-
ing it with even more stun-
ning impact than had
déne a few years ago at the
International Piano Library
concert. Just as noteworthy
was_the finesse he brought
to the Liszt song transcrip-
tions by Schumann and
Schubert. This was complete
mastery,

Jorge Bolet is one of the
few pianists around who
make one think of the great
Romantic artists of a previ-
pus generation.

protested
sale of some of the important
pictures from other bequests
that were being offered on
Madison Avenue a year ago.
He cited Picasso's "Woman
in White” and “La Coiffure.”
They were among many that
were ‘“‘reaccessi * or re-
stored to the collections, after
The Times reported their im-
pending sale.
Mr. Geldzahler said the
pictures whose sale he had
approved had been in the
basement for 20 :f"' and
were "not hangable in my
galleries.” As for scholars, he
added, they could study the
pictures elsewhere, but he
did nt;,t dlmow where the pic-
tures .had gone.
. The curatl?rn;edmned that
e was qua to npgdse
the French painti fol-
low mm." ga said—
but firmed that his main
interest was in contemporary
art. He cast a new light on
the reason for the Metropoli-
tan's trading policies, saying:

“The -Museum of Modern
Art has the most extraordi-
nary collection in the world
of European modern masters.
rd to collect in areas
where the MOMA is less
strong — for example, art
deco.

Mr. Geldzahler: cleared up
a minor myz‘ery. Tast ( cto-
Times

had. the planned |

deed th
C!yffurdpm Marl
ough wanted cash in addition
to the six r

paintings, and
the - ration
mn;ici:m&énnmm

_ Glude

X nm.n:ann?hcéx Itlisl:'ﬂﬂ
10 t people from
‘hey;an Filmmaker's Foun-
dation (765-5868) started do-
ing the thing that has given
them their name—waorking

speak in what is described as
an “informal. chat” in the
second-floor  worksh

| Sym| t
sherl do  Faure” Do

Ravel, ne -
likely to crop up i
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Continved From Page 1, Col. 3

mary scholarship. A few are
considered to It much later
copies or fakes.
paintings as the Ve
“Portrait of Philip
Verrochio's “Madonna
Child,” Rubens's “Ma-
and g{hﬂs.e"sﬂ Greco®
the Shepherds”
of two wersions
litan) and Rem-
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The portrait of Philip IV that the Metropolitan Museum
of Art no longer attributes to Velfzquez.

How Experts Verify Art

Among the factors that art experis consider in de-
termining the attributions of paintings are age, stylistie
analysis of brushstrokes, examination of paint pigments,
the scrutiny of signatures and the consideration of docu-
ments. Histories of ownership and the opinions of other

authorities also play a role.

The magnifying glass is not the art expert's only tool.
Technological methods, such as chemical analysis, micro-
pho y and X-rays, are now widely used, but affer

togra
only negative proof,

The full-length portrait of Philip IV that the Metropoll-
tan Museum has now attributed to “Workshop of Veldz-
quez” rather than to the master himself s an example of

the use of X-rays,

“We became increasingly more and more skeptical

about the way the coll
the gold chain was dol

sat there, the mechanical dry way
" Everett Fahy, the museum’s

painting curator explained. “If Velazquez had painted it,
each stroke of the brush would be telling. There is a very
similar one in the Prado, and when it was recently X-rayed
it was found to have the same position of the hands and
even the same gold chain underneath i, The explanation

ery is that the

ises from this di
im m“mru

two years i.:;f'm.ﬁ

[Philip TV] got the order af the Golden Flesce and that our

picture had been made as a kind of roval

nt for some

Habsburg. We X-rayed our portrait and found that there

were no pentiment in L™

Pentimento is a term used to desceibe underpainting or
drawing that surfaces over the years as paint ages and be.

-l_rih not genulne. repohn
e person most
hle lﬁ the  attribution
changes (s Everett Fahy, the
museum's 31-year-old curator
in charge of the department
of European paintings 'hii
anm ’l'l‘nll in 1970, smidy-
ing the Metropolitan's paint-
ings, Mr. Fahy decided it was
time for & general re-svalua-
tion. “I believe that sttribu-
tons are |ike medicine or
xny field in which knowledge
Is constantly changing or ad-
vancing,” he said,
“Ma: ie,” Mr. Fahy
he “Baby
to Rar-
ich s ane
of the nicknames I'm tryin
ta live down. Unlike a lot o
my nlder contem, ries who
will, if they

biisl
L] lmumlraa 1o their

Rraves s it, it is no skin
off my back if 1 say I've
changed my mind.”

Mr. Fahy came to the my-
seum with the responsibili

formidable, for the museum
has space in Its 41 n
painting galleries to exhibit
only about 700 of its approx-
imately 2,000 paintings, Of
the 700, about 500 are on
permanent display, and 200
are rotated.

It was decided 1o take the
labels off the frames and put
new ones on the s to the
side ar beneath the paintings.
“It was like making a clean

'

the
campletely

rewritten and amplified with
much more information about
each picture,” Mr. Fahy said.

The most important change,
of course, was the reattribu-
Uons. In 1971, the museum
published a catalogue of its
Florentine paintings, written
by Frederico Zerl, Dr. Zeri's
attribution changes were not
reflected on the Jabels in the
galleries until late this fall
along with the many other
changes made by Mr, Fahy
and his associate, John
Walsh,

The museum's painting col-
lection, according to Mr.
Fahy, had “accumulated over

Fahy was his “realizing the
perplexity” of graduate and
undergraduate students con-
fronted with attributions at
the Metropolitan that did
not conform with contempo-
rary scholarship.

Change in Van Eyck Labels

“There were dozens of
these cases where the stu-
de:.u “\\?uh? un;n o :;b::ﬂ
ask, ‘Why, If ew ly
knows that Hubert [Van Eyrk]
is just a framecarver, do they
say “Hubert painted the two
panels?™ ™ This was in refl-
erence to "The Crucifixion™
and “The Last Judgment™
of a triptych at the Metro-
politan, The panels have now
been reattributed to Jan Van
Eyck, Hubert's brother, but
had not been when the mu-
seum published them in a
special centennial catalogue.
The panels are unquestion-
ably among the greatest
treasures at the M litan
regardless of the attribution
and are on its highly exclu-
sive “homb list" of first pri-
ority items to be removed in
time of danger. Some schal-
ars have said that Hubert
never existed, although the
present consensus, Mr. Fahey
said, is that he did, but was
not active as a painter,

Misrepresenting Creativity
“What if all the sym-

- phonies of Beethoven,” Mr.

Fahy asked, “cames down to
us attributed to Carl Maria
von Weber? You'd have a
distorted view, and this is
precisely the kind of thing 1
feel we've got to get after,
We are really defending their
reputations or putting them
in their proper place” A
wrong attribution of an im-
portant work, he said, “repre-
sents a misunderstand 1
would say a gross m{m&m
standing, the man's crea-
tive powers,"
Mr. Waish said that of the
museum's 38 Rembrandis, &
were reattributed at the time
of the galleries’ reh
six  have
and two are
m dmm
i he said, “a contractionist
spirit growing to a large ex-
tent" on the of young

PERFGRMED.”

“AS SMOOTH AND ENTE
CASSIDY'”

“ATRULY TOP-NOTCH CO
BY PAULNEWMAN."

““AMASTERFUL ROMP,

““THE FUNNIEST I'VE SEE

PALIL MEWMAN in A FIRST AR
Gt Stary ELINE Bi

ANTHONT PE

Muse Composed and Conducted by
=¥)
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Such paintings as the Ve-
“Portrait of Philip

W." Verrochio's “Madonna
and Child" Rubens’s “Ma-
domna and Child,” El Greco's

“workshop pictures”
museum—that is, pic-
executed in the studio,
probably by an assistant

large  “Annunciation™
formerly attributed
van der Weyden is
to Hans Memling;
“A City on a Rock,” formerly
assigned to Goya, is now
va to Eugenio Lucas, a
Sth-century painter much in-
fluenced by Goya. “A Portrait
gﬁl'..hne Mm,; exhheiebitd as a
i ., has been reattrib-
uted to Titian. The portrait

|

of

N!wur;.m as a
A copy.
Not Many Changes Since '40
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The portrait of Philip IV that the Metropolitan Museum
of Art no longer attributes to Veldzquez.

How Experts Verify Art

Among the factors that art experts consider in de-
termining the attributions of paintings are age, stylistie
analysis of brushstrokes, examination of paint pigments,
the scrutiny of signatures and the consideration of docu-
ments. Histories of ownership and the opinions of other
authorities also play a role,

The magnifying glass s not the art expert's only tool.
Technological methods, such as chemical analysis, micro-
photography and X-rays, are now widely used, but offer
only negative proof

The full-length portrait of Philip IV that the Metropoll-
tan Museum has now attributed to “Workshop of Veldz-
quez” rather than to the master himself is an example of
the use of X-rays

“We became increasingly more and more skeptical
about the way the collar sat there, the mechanical dry way
the gold chatn was done,” Everett Fahy, the museum's
painting curaior expiuined. “I Velizquez had painted It
each stroke of the brush would be telling. There is a very
similar one in the Prado, and when it was recently X-rayed
it was found to have the same position of the hands apd
even the same goid chain underneath it. The explanatiofl

1 from ihis I8 that ibe . the
%* !:?M yenry m«m he
lip IV] got the order of the Golden Fleece and that our

picture had heen made as a kind of roval present for some
Habsburg. We X-rayed our portrait and found that there
were no pentimenti in it”

Pentimento is a term used tn describe underpainting or
drawing that surfeces aver the years a1 paint ages and be-
comes more (ransparent,

rewritlen and amplified with
much more information about
each picture,” Mr, Fahy said.

The most important change,
of course, was the reattribu-
tions. In 1971, the museum
published a catalogue of its

Florentine paintings, written |
by Frederico Zeri. Dr. Zeri's

attribution changes were not
reflected on the labels in the
galleries until late this fall
along with the many other
changes made by Mr. Fahy
and his associate, John
Walsh.

The museum's painting col-
lection, according to Mr.
Fahy, had “accumulated over
the past 100 years, and no

one had sifted through them |

|
|
|
|
{
|
.'

in a systematic way.” Per- |

haps most important to Mr.
Fahy was his “realizing the
perplexity” of graduate and
undergraduate students con-
fronted with attributions at
the Metropolitan that did
not conform with contempo-
rary scholarship.

Change in Van Eyck Labels

“There were dozens of
these cases where the stu-
dents would turn to me and
ask, ‘Why, if everybody
knows that Hubert [Van Eyck]
is just a framecarver, do they
say “Hubert painted the two
panels?'"" This was in ref-
erence to “The Crucifixion”
and "The Last Judgment”
of a triptych at the Metro-
politan. The panels have now
been reattributed to Jan Van
Eyck, Hubert's brother, but
had not been when the mu-
seum published them in a
special centennial catalogue.
The panels are unquestion-
ably among the greatest
treasures at the Met litan
regardless of the attribution
and are on its highly exclu-
sive “bomb list" of first pri-
ority items to be removed in
time of danger. Some schol-
ars have said that Hubert
never existed, although the
present consensus, Mr. Fahey
said, is that he did, but was
not active as a painter.

Misrepresenting Creativity

“What if all the sym-
phonies of Beethoven,” Mr.
Fahy asked, “came down to
us attributed to Carl Maria
von Weber? You'd have a
distorted view, and this is
chuely the kind of thing 1

eel we've got to gel after.
We are really defending their
reputations or putting them
in their proper place™ A
wrong attribution of an im-
portant work, he said, “repre-

sents & misundersia 1
would say a
standing, of the man's crea-
tive powers."

Mr. Walsh said that of the
museum's 38 Rembrandis, 8
were reattributed at the time
of the galleries’ reh

six  have recently
and two others are
doubtful. “There

i5." he said, “a contractionist
spirit growing to a large ex-
tent” on the part of young
scholars, and “by and large
the older generations of ex-
peris took a4 more permissive
view of the matter of atiri-
butions than most of us
today

“THE LIFE AND

“SO ENTERTAINING AND,
PERFGRMED.” ‘

“AS SMOOTH AND ENTE
CASSIDY'”

“ATRULYTOP-NOTCH CO
BY PAUL NEWMAN.”

“A MASTERFUL ROMP...
“THE FUNNIEST I'VE SEE|

PALL NEWMAN In A FRET ARTISTS F
Gruset Stary JACOVELINE BSSET » 7
ANTHONY PERINS « VCTORA §

Wune ampmed and Cond.eed by WA P
ALAN Bi RGMAN » Gung by ANCIT WiLLAN:
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are valid for all time
to come, What you read on a
label in & museum hardly ever
represents the latest state of
scholarship—there is an inevi-
table time lag. in part not to
offend donors, in part not to

disillusion the public.”

P

Nicholas ;‘z&'le - Jackson,
mtnm
says that an out-

example of a du-

i

. . was repainted two years later when he
[Philip IV] got the order of the Golden Fleace and that our
picture had been made as a kind of royal present for some
Habsburg. We X-rayed our portrait and found that there
were no pentimenti in it.”

Pentimento is a term used to describe underpainting or

Irawing that surfaces aver the years as paint ages and be-
comes more transparent.

m

was not genulne,

The person most responsi-
ble for the attribution
changes is Everett Fahy, the
museum’s 31-year-old curator
in charge of the department
of European paintings who
came to the museum in his

graves saying it, it is no skin
off my back if 1 say I've
changed my mind.”

Mr. Fahy came to the mu-
:;um hwith the hmspo?“srﬁ:;gy

rehanging the M =
tan’s paintings, which had
been moved to the north
wing during the centennial
in 1970. The task itself was
formidable, for the museum
has space in its 41 Eu n
painting galleries to exhibit

considered doubtful, “There
is," he said, “a contractionist
spirit growing to a large ex-
tent” on the part of young
scholars, and “by and’ large
the older generations of ex-
perts took a more permissive
view of the matter of attri-
butions than most of us
toda‘y."
Museums in general have
slow to reattribute
paintings for three basic
reasons. First, some mu-
seums, one curator noted, do
not have the expertise. “In
some cases," the curator said,
“the museum mi be the
last to learn; it's a struggle
to find staffs with scholarly
qualifications and the time
and energy to really keep
tabs on a large collection,
and sometimes labels are not
changed because the infor-

ROAWAT & OTHATRERT - ST TNed | {
1000, (7200, 2.00, £:05, 70,835, 1045

says Ward-Jackson. “The porasent post in 1970, Study.

is still sending &g the Metropolitan’s pain!tr-
out but very, very  jngs Mr. Fahy decided it was
soon the Mauritshuis is going for a general re-evalua-
Lo have to admit that one of tion. “[ beljeve that attribu-
its star attractions is, in fact, tions are like medicine or
by either a pupil or a 19th-  any field in which knowledge
century imitator. is constantly changing or ad-

Y over the at-  vancing,” he said.

tribution of works of art, of “Many le, Mr. Fahy
gourse, are not new. The said, “call me the ‘Baby

B. B, [in reference to Ber-

only about 700 of its approx-
imately 2,000 paintings. Of
the 700, about 500 are on
permanent display, and 200
are rotated.

It was decided to take the
labels off the frames and put

mation is not received.”
Second, curators who have
had to “sell” their trustees
on an acquisition are not
Boing to be pleased to down-
grade it afterward and hurt
their “chauvinistic pride.”

nard Berenson] which is one
of the nicknames I'm tryin
to live down. Unlike a lot
my older contemporaries who
will, if they publish a picture
as Botticelli, go to their

new ones on the walls to the
side or beneath the paintings.
“It was like making a clean
sweep—by using these new
labels, it meant the label
copy could be completely

Third, and most important,
most institutions for obvious
reasons have a general rule
of not making waves with
their donors or potential
donors.

Mr. Gillespie

Wy

reunites, as

er Yeats, directed and cho-
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