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MARINE TRUST BuiLDING

BuFFaLo. New York

July 20th, 1929.

Mr. A H, Barr, 7r
Greensboro, Vt.

Dear ¥r. Barr:

I have received from the members of our Committee authority
to employ you as director of the Museum of Modern Art at a
salery of {1,000,00 ber month as soon as we have in hand

subscriptions totalling $75,000.00 anmually. To date we

have received approximately $50,000.00 with a probable addi-
tional subscription of $10,000.00, which is not yet definite.

I have personally very little doubt as to our getting a total
of $100,000,00 annually, but I do not think it wise to make any
definite arrangements until we have $75,000.00. I knew that
you would be interested in how matters were progressing, so I
am writing this letter to explain the situstion. 1f it is at

all possible, I hope to have the matter definitely decided

not later than August 5th when I shall be returning North after
& Southern business trip which I find I must take. I expect to

sail for Burope on August 7th, so perhaps it might be well

if you would hold yourself in readiness to meet me in New York

on the 6th or 7th.

While I am in Europe, I expsct to g0 to Tondon, Paris, Berlin am

possibly iHolland, and will spend most of my time looking at
private and public collections of pictures, and discussing

the probability of getting some of them for our exhibitlions.
I will be very glad if you will be thinking this matter over
and be prepared to let me have any suggestions that may occur

to you.

I have written to Mr. de dauke, who is now in Paris, telling
him what I have in mind, and will also get in touch with Dr.

Stransky as soon as I learn his address. If Sir Joseph

Duveen is in T.ondon when I arrive, T will get his suggestions
also, Ty of course, expect to see the Courtauld Collection

in r0ndon and perhaps there are some others that you can
suggest,

Sincerely yours,

P

A.C., Goodye
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THE MUSEUM OF MODERN ART |

730 FIFTH AVENUE
NEW YORK CITY

A. CONGER GOODYEAR. PRESIDENT

230 Park Avenue,
April 1, 1931.

Personal:

¥r. Alfred d. Barr, Jr.,
Director,

Museum of Modern Art,
New York City.

Dear Alfred:

I was rather troubled to see in the "Times" on Sunday that you
had published an article in controversy with Macbeth. Some
time ago we spoke of publishing material of this kind, and I
then told you that I thought it was = mistake to engage in
controversies. It is better not to answer attacks but to
allow events to take care of themselves. Two of the Trustees
hzve spoken to me about your article to say that they thought
it was a mistake.

In the future, therefore, I wish that you would not arrange to
publish anything of the kind without taking the matter up with
mee. I may go farther and say that while we, of course, have
no objection whatsoever to your publishing technical and
eritical articles, such as your article on the Russian Ikons,
of course, nothing should be published on the policies of the
Museun without reference to the officers, and with the approval
of the Trustees.

Yours very truly,

L

Prebident.

TRUSTEES OF THE MUSEUM: A, CONGER GOODYEAR, PRESIDENT. MISS LIZZIE BLISS. VICE PRESIDENT. MRS, JOHN D. ROCKEFELLER, JR..
TREASURER, FRANK o ¥, WILLIAM T. ALDRICH, FREDERIC CLAY SARTLETT, STEPHEN G, CLARK. MRS, W. MURRAY
CRANK, CHESTEN DALE, SAM LEWISOMN. DUNCAN PHILLIPS, MRS, MAINEY ROGERS. PAUL J. SACHS, MRS. CORNELILUS J, SULLIVAN
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The Eyrie
Seal IHarbor, Maine

July 27th, 1929.
Dear ¥r. Barr:-

Do you suppose it would be possible for you to come over
here for a few days the week of August 5th? There are a great many
things connected with our new venture that I am most anxious to talk
over with you- practical guestions in regard to the office of treasurer,
publicity, and most important of all the pictures that we are to exhibit
and the best methods of making our selections. I feel that our policy
should be gquite definitely stated. My few weeks of rest have done me
a great deal of good, and T am feeling much more able now to do my share.

Miss Kelly, my secrstary, and I have been spending some
time looking up routes. If you have a car, I believe it would not be
very difficult for you to motor over. I think the most direct route
would be from St. Johnsbury to Bethel, Skowhegan, Bangor. Another route
would be to Bethel, Augusta and Bangor; still another is via Poland
Sorings, Augusta and Bangor. There is a very good hotel at Bethel.

If you would prefer to come by train, T think yom could get a train from
St. Johnsbury at 1 A.M. thet would get you into Boston in time to take
the Bar Harbor Express at 8.70" Standard Time. This would get you to
Bar Harbor at .30 P.M. where we could meet you. There is a little
shorter way from St. Johnsbury to Portdand, changing there for the Bar
Harbor Express, but T am afraid the connections are very poor. It is
very difficult to get across the state of Maine by rail, as all the
roads seem to run up and down. 0f course if you do come, I should
want the trip to be at my expense.

During that week my sister, Miss lucy Aldrich will be here
for a few days and Mr. and Mrs. William Zorach will also be here. They
all have very stimulating ideas on the subject, altho they may not
entirely agree with us.

Miss Kelly's brother, Mr. William Kelly of Greensboro,
might be able to help you in planning a way over.

If you can come, I would suggest your arriving here on
the 7th of August, to stay until Saturday or Sunday.

Would you be good enough to wire me collect your decision.

' Sincerely,

Mr. Alfred H. Barr %_(f O. ﬂ') bkl »
{Greenshoro, Vermont
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April 14, 1934

Dear Mr, Clarks

I have your letter of April 12th and be-
fore discussing the Museum sltuation with you I wonder
whether you would have a talk with Alfred Barr. Ny reason
for suggesting this is that I do not belleve hies point of
view is as allen to yours as might appear, judging from
recent newspaper articles. In other on'dl‘ he is not in
sympathy with a grest many of Mr, Goodyear's ideas but has
been uneble to do very much about it. In talking with him
this morning on the telephone he said he would like very
much to have the opportunity of golng over the whole policy
of the Buseum with you and I took the liberty of suggesting
to him that he get in touch with you sometime next week with
the idee of poesibly going into this whole matter. After
you have talked with him and reslly find out just where he
stande on these questions perhaps we could lunch together
again and review the uhole situation.

With many thanks for your patience in connection
with these matiers.

Sincerely,

NELSON A. ROSKEFELLER

My, Stephen 0. Clari,

149 Broadway,
New York City.
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OTEPHEN C. CLARK
Singer Building
142 Broadway
New York

April 12, 19354

Nelson A. Rockefeller, Esg.,
Room 5600, 30 Rockefeller Plaza,
New York City.

Dear Nelson,

I have received your letter of April 6th, and wish that I could
oblige you by reconsidering my declination of the vice-presidency of the
Museum and of membership on the Endowment Fund Committee, and on the Ae-
guisitions Committee.

Of course I realize how the misunderstanding in regard to the
vice-presidency arose, and I wish that I could see my way clear to accept-
ing that office, but I am so mch out of sympathy with the point of view
of Conger Goodyear and Alfred Barr that any active assoeiation with the
museum on my part would serve no useful purpose, and might prove a source
of irritation to them and to ue.

I am glad to learn that the statements which they gave out at
the time of the acceptance of the Bliss bequest did not receive tke approval
of yourself and of some of the other trustees, but, on the other hand, the
formal statements of the President and of the Director of the museum on an
ocecasion of that kind will be accepted by the public as an expression of the
policy and of the mental attitude of the trustees of the museum.

When I lunched with you several weeks ago I was guite hopeful that
a policy might be worked out which would tend to Americanize the institution
in the eyes of the public and broaden the basis of popular support, and it
has always been my feeling that that aspect of the situation is far more im-
portant than the question of raising an endowvment fund, or of qualifying for
the Bliss bequest. I realize, of course *hat my views may be mistaken, but,
feeling as I do, there is not much use in my becoming actively involved in
an institution with whose policy I have been out of sympathy for some time.

On your own and on your mother's account I shall be glad to con-—
tinue my annual contribution to the Museum, and, of course, I should be glad
to talk this matter over with you in detail if you would like to have me do
so, but I regret to say that I cannot change my decision to keep out of any
active participation in the affairs of the museum at the present time.

With kind regards,

Very sincerely yours,
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PERSONAL AND QONFIDINTIAL oy Both

Déar Mr* Goodyear, O B T

We have learned in the Ml't. Wh
confidential fasion this information whieh,
not absoutely dependable, comes from the !I.nl!.ﬂ. s L atud
way of ¥rs. Barr,

Appaprently the ressom why we have not p
ments either of the attendance of of the inco
at hedeu de Paume goes back to Verne'es feel
or, as our informent put 1%, you owe the _
the tour of Whistler's Mother. 'l'he{ ealeul, hat
Mother earned 300,000 franes of which they 1 they
should get 150.000. I cannot recall the cireumstances
very clearly since the Whistler tur occurred while I was
in Zurope in 2838%x 1932-33 but I do remember some rather
insistnt letters from Verne which I henk either Alan or
you snswered saying that the huge insurance bill had
absorbed most of the incomet . This enswer does not
seem to have convinced Verne. If we should have trou
eonau';.i.ng his may be back of it. Did Verne mention
to you

Dur this confidenail conversation the of the
second brought up t.he matter of the httom wi t any .
initiative on Mrs. Barr's part. Mrs® Berr mol.m the fmxwmxxt
impression that i1t was the Whistler's Mother III_ which ma
the bestowing of the buttom somewhat improba

' Barp at Dezarrols' dinner was asked ﬂ!lm copdd
byn.?omwhyymhadnetemtom _ .
by remerking hat the invitation ¢ he dinner had eome

very short notice a.ndthat you, long before, had

Wrs. Morrow, Lindberg's mother-inelaw to come to F ari

from London to be present at the vernlssa ll'a' “

that she had heard the telephone call by your invitati

to lirss Morrow was accepted and that, as Mrs, ow ﬂ ur
m‘wut you were glving = dinner in her honor Bhat very

Mrs. Barr lesned some oher items. It seems M
Huismann and Verne are free-masons and that 'llln.m
eratic Hulsmann is Verne's superior, he is
inferior the lodge. This accounts for

of the National Museums toward Huismann. Hulemenn
u a friend and ally of Dezarrois ( who is very "right
politielly) because they were in the same execa )
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the war in the Plying Oorps. ﬁ»:mre is great
rlvmgx between Jaujerd and Dezarrois \ \goause ihq bﬁh
aspire to succeed Vernme, ,

It 18 elso insinuated that he ex ra.or
of Amerlcan postersa at the beginning dfl
was caused by he faet that he third age
Louvre, M+ “choumer, wes omitted from the.
list in the oatalog He was aslked ne/ her
lunch nor to the offieial dinner on /Ahe 4
vornlssagc It was furhermore o
Hulsmann's lunch no member o the
was invited. Finally it is sugg
¥ abundance of Engllish posters and
aboutthe English exhibition has ¢
Verne hopes to gt he Oder of t.ha G&r
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I am sending & copy of this letter to Mrse R.
Goodyear:

I have had a lett from Tom mab in wh he says that the acq'égﬁm

purchased the foll ptgs w prices

I am very much disturbed by this action since 1 understood ¥ to

say that t paintgs in the 1lsité pproved by the acg committee

wld not be pruchased at this time.
I hope that y will not feel that 1 am raising a mekkerxaméx personal

issue when I say that I Beiimwexi think it to be & most unwise policy

a

on the part kn® mus to meke purchases without consulting either

th director the surator (who in our cas~ hzppent ot be the same
this procedure is unintentional on the pario/f;
person ). It is possible’ that, the aca. comm, has norcssded

Ut
- A y
but the fact remains that by far the largest D}:gﬂnr'lituerej ever made

by the mus amxixzxswaxfumdsx from its pirchase funﬁs,%—if—we—eueept-ih 5

AIreseey has been made without consulting the curator.

g lasl It gryalan Car 'll'._'u"-

: :
I in Emxd at work on the Am exh so I could not be pres at tie

-'p.# Al
meeting+ Had I been pres. or had I been consulted as dir. or cur =X ."

-
¥

of ptg as the case may be I should like to have raised the foll. questu

i

tizmx:points: 1) These artists are I believe all represented ei-tﬁqxé

Ly 2 1‘
the Met or ke W hit mus. f\;osfibly at both¥ I cannot BBGE;taingﬁv

this distance)jare we really serving the publ by adding their

works to still a third publ eocll. In

I@hfff:gyfinfofqg&vbu%-aotamaquugggnx
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[ oot i
8) If as I had gathered these purchases are made in order to
EMERENEXBHEX get around our agreement with Mrs® Foroce thet we would
not include am oil ptgs in the Worlds fair show should we not
nave cosnsulted Mrse* F to see whether she w 1d mimdx object to
this device'f I understand from Mr, Clark's recent letter to you
that the Whitn exh may be called off in oh case it would not be
necessary to make purchses merely to inelude certain artists in the
w, £ show, 3) Since our purchses of am ptgs are in pert the result of

reallistic

political expediency wld it not be wizm to consider these p rhecases

Al p IX2a
PEXXEXERIXYx strategically: The metr. takes almesi-na interest in

PV--” / Ly il tan 4.44-,.—.‘._.#%“?&-”

am Exx ptg outsid of NY the Whitn nmix mﬂxhgmax&*semawhat—meaa_hutaa

r | hsansnnt
b et~ 3 it Y . - - ~1
S&dd1 ‘Jargely “concerned with NY artists. A the sms is afarid eof beim

called unamarican The four purchase” made by the comm, are all

SRR sl el
by NY artists mnxxmf}khxmthxmd1n_Inpxﬁnm}mixthxmxinxﬁnsxtl The Mus et

t~ ,bw -
thinks of itself as a national institution -ye _ et
impt purchase of am art it hus not gohe outside of NY 5) I would also
have suggested to the comm, that the character of the ptgs might
have been more emphetically Am , bathxframxihexptxafxximw both from
8 polit al pt of view and from the pt of view of theinterest of our

eoll, I think I would not be mistaken in saying thet 211 4 of these

ptgs could kmxxbzmrbedxwithoukxizxrippis have been shown in the
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gsalon des Tulle ies without arousing any suspicinn; that they

were by Am artists. lhis fact and the fact that three of ‘the artists

.'

of course :
quality of their ptgs

are foreign born has nothing, to do with the a3

A

but it does have something to do with thre-repubebion-—of-iinesiimmand

M"‘J_ bt - ‘:_~_ : MMM—
dhe interest df™ the collection fer I think that in our Mus ﬂame-than-l

with our Furopesan

<n aay—other sw am plctures should contrast

rather than form a peewietal supplement to them.

Ll E—

1/

) e A ci_,fg—-ﬂ-"-‘- L
ffpssaas |

/4 B AA et

ol ¢ a{ 54;;42 bza

w !

ol M,c't-v?"’\ “d(,k M
f/
v

Yy lwe At ,/‘-M"’(" —~

I .I,tf".‘:/«,-.,.x J M’}.M-
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Have come home on purpose to vou although it is sunnfy and 2 fine
day. I can't understand how my time gets used up, Found you 1ittle .
card from Duke's here. It sounds ery depressed, T I have naver evelh 1l
heard of Goring's ( is ther: such 2 hotel?) Letts hope Dylkets quietfb .
In a way it is well that the "nglish should not be interested in th
show, it's that much less for us to do. I 9o hope however that the 3
borrowing of the thres pletures may come off in the #nd., T hops yom
reach Mrs, “eatty. I hope Clark @y help, He is powerful T should & %
You give no indicetion of when you think you'll be through, Anywey|
shall send this airmeil. I wish you'd go to the GlasGow show and se
your native land,.Having lunched with Valland I have much to tell,
As you will discover from Verne an Perarrols letters they have made
another poster to pump up the show. It is resdy sodey and will be
distributed hot foot., ( i rionally I think this usaless becanse I
think the skyseraper 1sters no hat they &vs verywhere would do as
welll Allen says his afternoon shows arpe always full. T was at theijen
today at 12 an: it seemed mpty &8 usuzl [ had a colossal powwow with
Valland which endgded with her talkis me to s palatial Tunch so she
B0 THAT out of her system. hare! learnad meny mysterics:
1. Verne, Jeujard amd \ thinlc) and n are fr masone and Varne
is higher than Wui in lodg °r in buresaucratic hisrarehy.
Thence infinite in ues and 1 . Janjard and D. { who 1s Very
right politically) coloss: Is because hoth aspire to sucosed
Verne,
€, In re Legion of H She said to me you thinlk Mr, Barr would
like to get it, ¢ indeed not, Both of us ¥ most zlien t6 such
things. ng roundabout conversation after which 1 cautiously insinuated
that A.C.G. might not have minded. At which she said. Oh heavens but
don't you know zhout Whistler's mother? and I szid no what about
her. Yell it scems that there is - contract between our Museum or het-

ween$ £.C.G. =nd the Musées Neo#d anonw by which it was agreed that
the profits on Whts Moth wonld he split. They think she made #00.000
franes in her tour 2nd so they think that A.C.GC. has pocketted 151.000
which were due to the Netional Museums. Therefore when we demanded
that they stick to their contract, and when we had reason to remind them
of their contracts they kept think and what about THRIR contrzcts and |
what they owe us, I truthfully said thet I knew nothing of this and
that the name of Wh's moth had never been mentioned before me in this
regard. V., was so scar~d at heving darsd tell me about this that she
implored me not to tell even you. However if L.C.GF does not get the
legion this will be the reason,
&, MCh other conversation went on and finally I attacked the subjeet
of reduced passages on French boats ( with your conplete disapproval)
I learned mpst interesting fact. i.e, Verns is great buddies with
ead of Fremch Line,and it is in his interest to get us reduced passages
I don't knov whether this gets him = rercentage or whether it counts as
getting trede for the line or what. "ut afjywey V. thinks that vithout
hesitation we can go ahead 2nd ask for recuction end we'll got it all
the more so as we did not ret it coming over, fhe ssid that all I nesd -
do was to give her thevword and she could work it all,

Polssonnier caved in this morning and ‘brought over the Chirico and T
gave him the check. Hope you are pleased. I think it s a lovely e
pieture. Now all bills are paid and I have sll the receipts

Recelved abject lettet self-justification from Mr. Dublin in re
insurance. Am holding it here lest we loose it. >

edr daily receipts is also sttributable to Wis mother. I @
ded of indir&et questioning of V to get idee of sverfe nun

ance paid and not but got NOWHTRE.

Forgot to say that obviously reeéson why they are not tel 133
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THE ART INSTITUTE OF CHICAGO

Scholerelien 22, 1932
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