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Fall of Eatasn-

Thanks for your letter, It arrived in a magnificent bomanz
stters alons with words from Daisy and Edear.

_ You ask what my obligations are, how things stand, and what

For Moe, I suppose that my obligations are actually discharged
in the strictest, or Shylocklan sense, for I have come down here,
stayed the specified time (and beyond’ . and have worked on a book
with Toussaint, which is 2ll that is asked in the letter awarding

~ the grant But the manuscript of a book is expected, and wills dvw,
_be produced. This seems to me my most important obligation. and

I shall continue to put if before everything else.

Since writing the report to Stevens, I have had nothing but
eetbacks, - cancellation of important trips, bad health, bad luck,
These, and the fact that I shall have to do all the writing myself
will probably cause some delay; 1t may be Jul’ before I can leavs.

_ The grant wes less than I had asked for, and will not be enough
for my expenses., I had been planning to live on some money which
Edgar generously, secretly and tery anonymously gave me., The grant
had been so difficult to extract, ad seemed to be a little grudg-
ingly given, and had involved humbly accepting favors from NR and
JEA, - all of which were so distasteful that I had not considered
asking for additional funds., If you think that the Moe Committee
would willingly mive me another thousand to finlsh the work besun
gimply hecause they thousht 1t was worth it, I suppose I had better
‘gtop feeling luxuizously injured and go ahead and ask for it. But
T will not coax thém for it, nor do I want to involve you in a lot
‘more worx trying to ret it out of them,

Obligations to Harvard conslst 1n showlnz substantlial evidence
of work by January 1. In itself, that much 1is not difficult. But
I am seriously worried about the future feasibility of driving all
over the country {c8000 miles), to see all the work about which the
last part of the govk must be written., Without five or eix months
of travel (seeins the bulldings, talking to arehitects and users of
the buildings) I cannot write a book with first-hand knowledge, and
without first-hand knowled-e the book would be of little value.

11 I be able to do it in a car? Will there be gas? Tires?
in, bus and Taxl would be far too expensive. Everything hinges
the problem of transportation, Perhaps this will be clearer in

 June than it is now,

Thacher has sent me the first thousand dollars, and naturally
ot touched 1it,

ther complicating factor, is the feellns that I mizht perhaps
doing some sort of rar"or_k Af there any 8t which T
nnrﬁ_ 1. This, too, 1s difficult to decide at thie time and
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situation any clearer to you becsuse
'mind, If anything is going to
y tions; I shall inform Thacher and
earliest possible moment, Perhaps I am _
and everything will clear up, Right now I
'it, If only I had sald Modeérn Architecture
ng would bave been easler, 3

@&amga fér speaking to Pepper. That really was good news. :

. Wnile I was typing the paragrephs above, your wire about What
Is Modern Architecture was delivered. Ae far as I am concerned, all

- rights to the ms belong to the Huseum and not to me; it was done for
the Museun on Huseum time, and the Museum can do wilh it whatever
seems best,

I do not know how much of the story of the difflculties of 1ts
preparation you know (I am delighted to £ind that I have forgotten
most of them), but have always been afraid that you might have been
thinking that I was not dolng my Job on 1t, Please belleve that I
was, despite some guite unpleasant obstacles, I will not pretend
thet I fought tham as belligerently as I might had my heart really
been in it, but I aid fulfill the obllgations of my job, I now
induce from the grapevine which has grown all the way down here
that there has been trouble with the ms and that a few bucks have
been passed posthumously and inaccurately to me, Thle dlsturbs me

_ only if it has made work for you, '

I hope that revising it has not been long and diffieult., The
ms surely needed revision, particularly the last” sectlon. Under
norhal conditions, I would not have handed 1t in without having
pbothered you for criticism and advice on it,

You are lucky to be 3000 miles away from me now, for I often
wish for you desperately to clear up my present writlngs.

All things considered, wouldn't it be better to publish the
booklet without my name, - &s & work of the Department of Arch-
itecture, Everything we ever did was always a collaboration any-
b '

. This must sound like a rather sulky and gcloomy letter, It

would have been far pleasanter to write (and to read) about the
X r fabulously beautiful soring, or the never-falling engagling-
‘most Mexlcans, or about some of the charms and curiositiles

- can architecture, What a blessing to be living now in an
lan country full of pleasant people and zood buildings! Don't
a think you should really take a vacation in June and come down
? I could receive and deliver you at the border, and could .
and Daisy up in sybaritic style in my apartment, guaranteeing
"® and economy.

L}o un 9

it
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Thanks for your letter. Stevens' note arrived after yours: here

ll & copy of 1t and a copy of my answer. Communication between

€ and Moe must be slight, for Stevens does not seem to have
'h-‘n informed of when I got the grant, when I am expected to produce
a manuscript, nor does he seem to have seen the report I sent to
Moe in December. I think my letter sets the main misunderstandings
aright, Moe seemed to like my December report, for he sent back a
very affable letter after reading it.

Thank you for wrlting Loran. The State Legiaht.ure did not vo‘u
aﬁ snla.ry for a new man in the denartment at Borkalo{ 1ut fsll,
1 no§ consider the matter agaln until the fall of 5 19
wrote that I was still at the top of the pronosed list, Hﬂrurdr,
I am not comforting myself with very solid hopes there, j

Brooklyn has not even written me to say that the posft has been
filled, though Chermayeff told me some time ago that he was belng
ohon_on, Not knowing me to be a rival, he asked mé to write a letter
for him, which I did.

In & few weeks I shall write Norton to remind him of the lmminence
of my ms, and to find out how 1te future will be affected by the war.

In some letter to New York, I must have expressed myself very
indeed about the Fogg Fcllowsth work, I was merely trying to
ru-uc how it would be affected by the war. Of course it i1s not yet
possible to know what conditions will be in the middle of the summer,
but as far as I can guess, every change that affects me will be one
for the worse, The book cannot be written unless I travel a great
deal and see the buildings I am moing to write about, The grant 1is
not big enough to allow me to go all over the country by train, and
I do not belleve t'at it 1s going to be poesible to do it by car.
War architecture also presents a problem: elther I leave it out, and
let the book cover only 1931-41, or else I put it in complete, which
means that the ms cannot be finished untll the war 1s, But, as
_ gonditions are so liable to change befere I am able to bogin, I am not
making up my mind, at least not in Mexlco in March. If. for reason.
i1t 18 not nossible to mo ahead with the book. T naturallvy want to let
the Committee know as soon as vnoasible.

Rirsht now what T want to do more than anything else 1s to crawl
into & cabin on the slopes of Popocatepetl and raise beans and corn
ntthout having AP and UP dispatches for breakfast.

Thie vear's spring 1s an invineibly seductive one, T wake up to
the songs of the neighbors' choirs of pet birds, and go to sleep to
as which spring fever makes thelr sons offer every nsl@.t ‘.'o
t girl in the block. The jacaranda trees outside my
covered with transvarent blue-lavender blossems, -all
Yesterday I dpove all day throush indes
w the h!.nh l:hrraa and down to tm tr




el b LB

e

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

L



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

2

et T L



—————

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

—



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

-

i, L Rl B R~ o R e 4



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB . R.25

The Museum of Modern Art Archives, NY

nurm-m.&w

: "*khm an 1ﬁtwum t.o Sonin that you have secured -
Museum, but also that you
$M¢m@r uﬁﬂtnt you under the grant of t% 4
% " the Moe Committee for the Ceordinater. I was the Committee :
ven your material for development., I should like, tm
to %O‘l‘ on a fairly complete revort on what you have dene during
year. This 1s important for our records as well as for
r action on similar requeets in the field of art history.

A narrative of travel kind may servs certain purposes, I
sh-uld like to know what travel and what periods of residence
lle within the year. I should like also to know what cellm
have helped you, how nuoh material you have in seript, hew
photographs, and the names of any published work. It would be
helpful, too, to get your evaluation of the significance of what
you have accemplished, both in editing old fact and in umen#;ln;
m\l umm significant to the hiatery of your field. .

- 'With best wishes,

Cordially yours, .

Dlvid H. Stevens
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Dear Alfred

sinu .ihrh‘ fil _your letter, It came while I was away getting over
tuny' i o i ﬁé{t““’.tr‘“u“s and getting over them success-

_ Most of wha you wanted to know is really answered in Jorge Encise's
last letter, We have not yet raised our money, but everyone who should
know says that we can get 50-100,000 pesos very ;-Q.éymright away, and
that after our first shows it will be even easis am not quite s
optimistic as all that, but =m persuaded that we Shall have enough for
a respectable beginning., As everyone in the organization is anxious
for us to have an irreproachable reputstion among museums and collectors
in the States, you may be sure we shall start nothing which we ars not
Ml:rwo:hroa to pay for. h":',g‘”,;m;,?’“‘:’ b 7)»&4&.. ﬁuzdad‘aud’/«r
9 , ooa - _

Our quarters will probably be those on the Reforma mentioned in
Don Jorge's letter, Theyfare unusually attractive, At first, the tenant
of the whole building, & Polish-Viennese dscorator named Gartenberg,
was going to let us have a whole floor for nothing; he was profoundly
impressed by our mmes and the names of our probabie patrons, andfelt
that letting us have a floor in his building would give him more pres-
tige and bring more Adesirable people close to his shop than any sort .
of normal advertising campaign. But now his backers are feeling a little |
pinched, and have suggested that we pay 750 pesos a month in rent, We =
do net want to, for we can get other fres quarters in buildings belonging
to art patrons, but as we like Gartenberg's building, we are prepared to
pay him a nominal 250, This will all be worked out within the next week.

_The other poesible quarters are in PF¥d fireproof business buiddings

I think you would find all of them acceptable, We shall hire armed police
to stay with the pictures day and night, Xk =

Inés and I will tend to the unpacking and packing, probadbly with
help from Chévez Morado. I A d not see Velascos mnggndlaa in ganu
Artes, but have seen astonishing treatment of other things, and would
certainly have nothing to do with their workmen, I have a man lined
up for us (half-Spanish half-Mex)mwho seems as good as the Swedes of
the MolMA, Fernando Gamboa will have nothing to do with this part,
(I think X/ VYOS PERIPE/ /) 1 wrote you befors that he has bean a
disappointment to us - talks big but doss not do much and e
knows very 1lttle), The Gamboas will be in New York soon,
a ride up with Fernando's brother who has just &ot an award
more about broadcasting in London. Fernando got tims off from Bellas
Artes to study Museums in ¥ Y, and so he and Susanna wers able take
ndvm_ta_;_e of the offered ride, They do not raspressnt the Seciednd da
Arte Moderno, for Fernando is techaically going up for Bellas Artes,
on what might be intsrpreted as rival business, but you will be abla

to find out m}:‘e about the ‘iof,-iedaa from them informally, [ 4w actiey

el
Your letter to @on Jorge was rsaq

Exhibitions and Finance Committaes and
that we can do everything necessary on our end, that we were more
& S t:;l.u tell you to hear that you would hely on the other
: k‘;"“ Ju“*’ o ,o‘u: best tg tryr&g_']'.ure you dewn for the opening,
. _ . The Sociedad has taken a 1ot

il Ta. re of my time,
S <

at the last meeting of the
chesred roundly, Wegd ars surs

but I am sure that {t is

-
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| Right now I am invelved ia many other taings too. Te
been WOT (ing out a curriculum to train people for work im ican
museums (existing and future) with a Spanish refugee pupil Gémez
HO{O:% to be discussed with Toussaint and Caso and quite pably
al -}t;o action with the new University term bsginning in gh,
Mgﬂmlél ;‘,‘:'!.."9‘*“ part of it and send it to you, /[Fash K

Salvador Toscanp, who is about my best friend here (Iwe Dbeen
on many trips ﬁth.gm) has just been made Dirsctor of theseum of
Popular Art, an important post sven though the Museum of Pdar Art
does not yst exist, He wants me to help him ont he installion of

six shows at Bellas Artes, and to put on an entire exhibiti of cos<
tumes by myself,

The Dean of the Architectural School has asked me to gs & short
course thers, In two years and two months I have not been ie to

figure out any system for courses in any part of the Universy, 320
I am not at all sure what a short course is,

The Socisdad de Arquitectos Mexicanos (equivelsnt of thA I A)

wants me to write for taeir page in the Sunday Paper, Thay e also

publishing a lecture I gave for them. I aen werhe Bec gous -

Orozco and Mrs O want ms to photograph all his rocent wi.

Misrachl says that Doubleday-Doran want me to edit a picare-beok
for travellers to Mexice, made up largely of my own photograps,

Meanwhile, T go pledding along on my book,
interruptions, Perhaps I just do not know
the raquests are things I fesl I ought not to refuse (none of them
vut the Doubleday-Doran project results in any money) and se Igo om
with my own Good Neighbor work, At any rate I can say that I m
well ever the hump in my own work on my own book.

with more andnore
how to say no, butnest of

My health seems 2\ last really to be better, and I do not think
jt is going to delay m® any more,

1 do everything the doctor says,
and at the first sign of \rouble gst Ti

gh* out of the altitude, I awim
two or three times a week, ind walk a great deal fo

r sxercise,
T L o Y mt T willamatter fhat seon With u really fomg
equilibrl but shatter that soo
;::ti: t;wbeth of you. I had 1itended to write it in Acapulco (which

I left last week) but managed to write twenty-six typed pages in Spanish
about medern architecture instead

: 1 told vou before that Mirida has given me a handsome picture,
and t.%:-r.man O‘Gz:'m'm is going to iend me hiw 1at=st, a Valley of
Mexice from the Villa de Guadalupe (relasco theme) as soon as it is

dry and varnished? With my Calder they will form what counts here as
a Coellection.

How I wish I could see the Calder shev., I am going to write
Derothy for installation phats i{f none toms out in the Bulletin,

Is there any chance that yeu will come down here again? I heps se.

3 2 ‘fz"‘ﬂ
;I‘(‘ll\ 5 el A [« Zonad
/.Zf-./aleM co L /bwc? e . /

a Pocasto fhow

Woant Au le gosod /4‘1. Some clear M ,,m

/‘l uf‘AIOJuc 2 J
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Dear Johni

I keep wondering whether you ever received Grsce Morley's letter.
g8he was to let me know and hasn't and I begin to fear the mails
have let us down again - as they must have with my long letter
to you of a couple of months ago, (We recelived yours but it
didn't answer our questions,)

We're a bit worried sbout you - on seversl counts. We lnow
what a fine and useful job you've done in many different ways,
but we just don't know about the book which, to my mind anywey,
is the essential thing on which to build the future,

The sssential thing pertioularly if yoéu want to stay and work
in Mexico or Latin America., Cen't you let us imow:

1, VWhen the boeok will be finished.

2, Whether (and when) as Grace proposes you can submit 1t or
part of 1t %0 a Foundation 80 that funds mey be found to
enale you to finish it and get it published and then survey
new flelds to canguer,

8s Wo're worrled, too, and 1 hope you won't mind =y being frani,
about your plan to come up here in December, PFoassibly you
g find a Job then but it would be a pretty precarious chance.
On the other hand 1% might be well to consider ooming to feol-
low up Grace's idea - at least I think so, as far as T omn
se@ ahead,

Now, I hope will answer this letter - in duplicate (es I'm
writing tids) mailed on different days - glving us just as exmot an
aooount of the status and future of the book as you can - and
in genersl what you want to do inthe future end M‘Ei_plm to

do it.

I'm writing René to hring back messages from you = talk frankly
with hi=, In fect aek his advice and involve his inberest since
he is very influential ®nd I think very woll inelined = but write,

Loo.

Sincerely =~ and, all our best,

Alfred H, Barr, Jr.
Advisory Director
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I keep wondering whother you ever received Ursce Morley's letter.
ghe wes to let me imow and hasn't and I begin to fear the mails
have let us down again - as they must have with my long letter
to you of a couple of mouths ago. (We received yours dut it
didn't answer our questions.)

We're a bit worried sbout you = on several counts. e lnow
what & fine and useful job you've done in many diffevent weys,
it we just don't know about the book which, to my mind anywey,
fa the essential thing on vhioh to build the futures

The essential thing pertioularly if you want to stay aad work
in Mexico or Latin imerica., Can't you let us inow:

1, When the book will bs finished.

2, Whether (and when) as Grace proposes you oan submit 1t er
part of 1 s roundation so that funds mey be found to
ena*le you to finieh it and pet it published and then survey
new fields to conguer,

8, We're worried, too, and I hope you won't mind my belng frank,
about your plan to come up here in Decumber, Fossidly jou
ofin find a job then but it would be a pretiy precarieus chance.
On the other hand 1% might be well to consider coming to fol-
low up Ormcet!s idea = at leagt I think so, asz far as I can
sce ahead,

Yow, I hops will snswer this letter - in duplicate (ms I'm
writing this) mailed on different days - glving us juet as exnob an
sooount of the status and future of the book as you can = and |
in gemeral whet you want to do inthe future end how you plan o

do 1%,

I'm writing Qend to bring back nesssges from yoeu = talk frankly
with him, In fact ask his advlce mnd invelve his literest since
be is very influential ®nd I think very well inclined - but write,

$oos

Sincerely = and, all our best,

Alfred H, Barr, Jr.
Advisory Pirector
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Dear Johni

I koep wondering whether you ever received Ursce Norley's lettor.
ghe was to let me know and hasn't and I begin to fenr the mails
have let us down again - as they must heve with my long letter
%o you of a couple of mouths ago, (We recelved yours but it
aidn't answer our questions.)

We're a bit worried sbout you - on seversl counts., Ve imow
what & fine and useful job you've done in many different weys,
tut we just don't know about the book which, o my mind anyway,
19 the escemtial thing on which to build the future,

The assential thing pertioularly if you want to stey and work
{n Mexico or Latin imeriea, Can't you let us inow:

1, When the boek will be finished,

2, Whether (and when) as Grace proposes you osn submit 1t or
part of it to & roundation so that funds may be found o
enstle you to finish it and get it published and then survey
now flelds To conguer.

B, We're worried, too, and I hope you won't mind my belng frunk,
about your plax to come up here in Decumber, Possibly you
ofin find a jJob then tut it would be & pretiy precarious chance.
On the other hand 1%t might be well to consider coming teo fol-
low up Grace's idea ~ at leagt I think se, as far as I can
see ahoad,

¥ow, I hops you will answer this letter - in duplicate (es I'm
writing this) mailed on different days - glving us just as exnob an
sooount of the status and future of the boock as you can = and
in genersl what you want to do inthe future end how you plan te

do 1t.

I'm writing Hend to bring back messages fro= you - talk frankly
with him. In fact ask his advice and lnvolve his interest since
be is very influential Bnd I think very well inelined - but write,

2

Sincerely - and, all our best,

Alfred H, Barr, Jr.
Advisory Director
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P« 5. The other day I looked on the baoks of a mumber of abso-
lutely pedigreed Picassos of the Kahmweiler period (os 1610=~14)
and found in peneil K with a number inside a penciled oval.

Is Uale's endorsement like thatt I do hope you put 1t in the
ghow = and won't you send me a photo of it?

trasy to hear about the showl but more interested in the books

lir, John loAndrew
Liverpool, 88
Hexico, De Fe

AJB bk
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July 18, 1944

have Leocme rather concerned over his
- in Mexico for some yeers, ut none of
us oan meke out just on hig book on Mexican architeo-
We do lmow that is worried about money and has
been unable to secure funds for very valuable services rendered
both to Mexican institutlons of various sorts and to our owm
Embassy or othor channels, This is partly the re-
ils own generosity and lack of shrewdness, pertly the
t of a genoral willingness to expleit him.

e has been living on private means which will shortly be exe
hausted forcing his return to this country next fall, unless
- mame sort of fellowship can be secured. -

Grace Morley feels that there would be a very good chance of
securing such & fellowship if he were able to show tangible
results of his stey in Mexico in the form of a mamuseripts I
think she ie right, but I am baffled by not being able to find
out just how John and kis work stend = as mich through tho wn-

of Mexicen meils as tihrough his vagueness = I mean
I can't tell whether he is svoiding an answer or whether he
never received my letter.

I imow that you will bring beck with you some genersl impres-
sion about John, but we would very much appreciste just as de-
tailed an account of his present situation as he can give you.

1 sm writing him asking him to talk with you if he las not al-
ready done so, I am sending boih this letter and his letier

in duplicate, mailing them on different days in the hope that
ene of them may reech you.

I know how busy you have been in connection with your ether work
wut doubtless you will have some chance to talk with John in
gonnection with the Pieasso exhibition,

Sincerely,

LM B-. m. J!'.
Advisory Director
Mre Reme d!'Harnoncourt
¢/o Frederick Walter Davis
Calle Amazonas 19

Mexi00, De Fo
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November 6, 1944

: : onttuiu of the limits of my pnpmtion and the
ing of the salary will mot be badly received, and shall wait .2::3;0::
w

Sincerely yours,

John MeAndrew
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November 6, 1944

bl

much for your letter amd for offer.
e States im December, and be very much
position until Jume which would leave me
k on my book om colomisl architdcture im Mexico.
ey would seem to amswer this very well.
t the

f F
irses:’ As Remaiss
re it acceptably

every L
J On : ting I could brush up - with

— 0 Venet
g:m About ‘sorthera pdx‘hla am mot quite elears I do mot
ow what its boundaries are at At Vassgr it was all mom-

érman, and less pre-

\the last two acceptably; in fact I would be.
happy to do more work om the Low Countries for my own benefit, My
fields, as Alfred has perhaps told are architecture,
Latin-American art (both pre- amd post-Co-

¢ Fifteen humndred dollars sesms to me
courses, I was receiving more im my last years
“three courses, and, of course, more at the Musewm

expenses, one hears im Mexico, are higher mow
in the States than they were a few years ago. Forgive my speaking out
so framkly., Would it seem presumptuous to suggest $1500 for three
courses (gemersl history, Vemstian and morthern painting) or $1200
for the last two?

3 1 sm hoping for a grant to emable me to finish my book im Mexioo.
4t is given, I shall return here in Jume to stay imbtil-the follow. -
ng Jeamuary. Them I shall look for a permanent teaching pesition.
Thank you again for the offer. It was doubly appreciated for having
been made largely, I suppose, on the recommendations of olose friends.
I hope the confession of the limits of my preparation amnd the question-
ing of the salary will not be badly received, and shall wait eagerly to
hear, ,

Sincerely yours,

Johmn MoAndrew
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November 6, 1944

Prof. d C. Heyl

Massachusetts
My dear Prof. Heyl

Thank you very much for your letter amd for offer.
I em returning to the States im December, emd be very much
interested in a teaching position until Jume which would leave me
some free time to work om my book om colomial architéoture im Mexico.
The at Wellesley would seem to amswer this very well. Certaim
-mupam'btl; and about my qualificatioms.

First, the courses:  As Remaiss seulpture is somewhat out
of my field, to give it scceptably d demand disproportiomate
time for preparatiom, unless it one of two and mot ome of four
courses, Oemerat art hi '
be fairly easy, for I used to
year for fi
pleasure, About painting
kmow what its boundaries are et Well
Italian r
differently -

perhaps told you
Latin-American art z

both pre- amd post-Co-

¢ Fifteen humdred dollars sesms to me perhaps
courses, I was receiving more im my last years
three courses, and, of course, more at the Musewm
. expenses, one hears in Mexico, are higher now
in the States than they were a few years ago. Forgive my speaking out
so framkly, Would it seem presumptuous to suggest §1500 for three
courses (gemeral history, Vemetian and morthera painting) or $1200
for the last two?

1 em hoping for a grant to emable me to finish my book in Hexioo.
"4t is givem, I shall return here in Jume to stay imtil-the follow- -
ing January. Them I shall look for a permanent teaching positiom,

Thank you again for the offer. It was doubly appreciated for having
been made largely, I suppose, on the recommendations of olose friends.
I hope the confession of the limits of my preparatiom and the guestiom-
;:‘._' of the salary will mot be badly received, and shall wait eagerly to
e

8ingerely yours,

John MoAndrew
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Liverpool 88
‘Mexico D F

; 1 was dismayed to get your last two letters, yesterday and today,
for 1 see you never got the list of #xtra-book activities I sent you
two weeks ago, the day after I got your letter asking for it, Yet it
appears as though you had received the letter with which the list was
enclosed, because you thank me for writing you about the Picasso shows
‘Can 1t have been misplaced by the censor? But I have never yet heard
of ‘anything thus getting lost at the border; they seem to be very care-
ful, Perhaps it was thrown out with the envelope? Very strange. I
ought to have done what you do, and ought to have sent a carbon the next
daye Luckily I have two carbonss One is enclosed, I hope this one is
still there when you get t he letter,

Naturally I am pretty excited about the prospect of what you snd
René propose doing, and am just about speechless with gratitude. It is
hard not to get my hopes up, and to start making plans, a wonderfully
plessant and quite unrealistic habit of mine, Self-squelching just

brings a Pirandello-like state of mind, in which I keep right on making
them, but do not believe in them. Constantly crossed fingers will be
getting into my typing and piano playing.

' | It probably will arrive too late to do any good, but nevertheless I
have begun ocopying out about 100 pages of manuscript to send you in case

it would do anything to make it clearer to Dr Stevens just what I am

doings It is from near the very beginning, where pictures are less im-
portant (I am sending it without any photographs at all)s If it comes
too late for Stevens would you keep it for me, or give it to Daisy to
keep, If you have nothing to do some cold rainy Sunday, you might look
at part of it, and tell me if you think it interesting or dull, too pe-
dantie or too chatty, too technical or not technical emough, too foot-
‘noted or not respectable, etec, etec. It is a horrid thing to ask you, but
frankly there is not anyone whose opinion I value half as much, But
please do not make it any kind of burden.

There 1s no news at all of the Socledads As far as I can make out,

nothing at all is being done on the mask show. A carpenter has been there

or a week to begin work on the installation, but he has not nicked into

a single plank nor driven a single nail, Neither Miguel nor Fernando ever
seems to be there, I have made them invite Toussaint to be on the committ
tee for the Colonial Painting show, with the power to name two helpers

(who will be Toscano or de la Maza or Garolduefias and probably me) and to
invite him to be in charge of the catalogue, as he has a ms nearly complete
which he could tailor into a catalogue for us, or rather a book, But he
may not accept, as he may not care to be on a committee of which Jorge En-
ciso is chairman and of which Chucho Reyes is the only other member at
present (Justdno has refused). It is a mess, born, I am afraid, of light-
minded incompetence. Before the Colonial P show, there will be a Z-wk
show of all the photographs of Manuel Alvarez Bravo by which he éares to be
khown, After the C Ptg, it is hoped to arrange a Calder show (which I am
to direct), but it is now quite unrealistic to look that far ahead, as we
sti1ll do not have any money,

I have seen the K's Velasco only once, and that was 4 years ago,
when I had not yet seen more than 10 other Velascos, My opinion is there-
fore not worth much, It was, and is, that the piocture was O K (no one
would have been takin&:h& then, and it is signed, fsn't 1t?) but that
it is not one clir “t;l: lt-;ﬂ:;run;c. Did you kmow that they have another
hi : %ﬁ. ‘That will Yo opuﬁg‘ :ﬁ%ﬁ B‘i‘ %“wwﬁﬂ,’m‘”“
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We walked up a hill behind town to glut on smoked veal, Chihuahua

cheese (hd:r!’ort-s;lut type) red wine and Sachertorte. We picnicked
in the middle of & huge preconguest city, now all melted by the rains.
The walls had been all adobe, and now they and the floors undulated
erazily, marked by still complete coatings of burnished stuoccos Now
after the rainy season, the hill had been washed clean of all light matter,
and the slope was thick with broken painted potsherds (late Aztec) and
broken obsidian kndves and spear blades, I have seen a lot of preconquest
sites in the last few years, but never one with a third as much archaeologiod
debris soattered all over, We had to brush clear a space to sit and eat,
It is hard to understand how there could be eo much, and how so much of
what there is is all exposed on the surface, Growing out of the ruins all

over were rust colored dwarf zinnias only an inch or two high, and cosmos
even smaller, growing right next to 4-ft cosmos if there was a pot-hole of
soil.

As I have no oar any mors, I have begun to make train and bus trips.
It is much less efficient, as it is hard to get to more than a couple of
sites in a days On a train it is possible to read part of the time, but
on & bus even that is impossible., If you ever hear of any way of getting
a jeep, let me know, or even get it for me if 1t is no more then §300.00.
I have 2 people willing to go in with me in buying one.

£line sent me Agnes M's article, which I thought excellent, It is so
hard down here to sense what that whole nastiness was like, I do hope that
it has calmed down by now and that nauseous Genauer has been been as for-

en as she deserves, Must have made the end of a lovely year for yous .

blurb in Newsweek was pretty silly, and really quite unfair, perhaps
without meaning it.

Thanks for Henrietta's address; she is a nice girl and I do not want
to lose track of her, It is good that Elodie, Janet, Betty and D Miller
are still with you, Wishthere were a couple like them here.

Best to Daisy and John, and I wish I were about to have dinner with
all 3, followed by Old Bushmill's,

Thank you again more than I can tell you.

/
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as both the K pictures will presumably be in it, ought te present an

ideal opportunity for taking a good look and coming to a comelusiom,

What a pity Henry does not do more abott his catalogues; a good study
of Velasco would be worth something right now,

A week ago Sunday I went real lulu of a trip with a refugee
German architect named Cetto and his Swiss wife, We left Jjust as the
sun was rising on the wonderful Vermcruz train (same one painted by
Velasco) and had breakfast goingt hrough the Villa de Gua lupe, and
after-breakfast cigarettes on the observation platform to watch the
pink light move down over the snow of the voloanoes ( I am not blind,
and 1 can see perfectly clearly that they are bigger and clearer this
year,) It was quite a super Monet to see them soaring out off the mist
above miles and miles of meadows of pink cosmos, all in a pointillist
shimmer,

After a couple of hours we got off at a shack-station in the middle
of a maguey field so big and so flat that the vistas between the plants,
planted in a precise mammoth quincunx, were not four, nor eight, but six-
teen, and, if you spun around on your heed, thirty-two, A bus with a
home-made pine body, apparently preconquest, drove us out between kilo-
meters more of regular maguseyes to a hacienda so big that 300 people
lived behind its blank 1000-ft walls. The oharros in the bus got out
there, and we had a ohance to see the full swank of their skin-tight
gray herringbone psnts with 2-inch pink stripe along the seam, and then
had a chance to strech our necks because while they had been in the bus
with those sombreros there hadn't been achance to keep the head straight,
(In some parts of Mexico sumptuary decrees wers made when busses and trams
came in, regulating the diameter of sombreros to be worn on vehiocles so
that the expected number of passengers could be fitted in, )

Tepeapulco, where we were headed, seemed to be one of the prettiest
towns in Mexico. It is on a saddle below two mountain ranges north and
south, and above two big flat plains east and west, Tt still has its
XVI century waterworks, working triple now right after the rainy season,

A little aqueduct brings a stream into s XVI reservoir, from which two .
lion's heads squirt it down 20 ft for show, and eight smaller sested lions
squirt it into domestic size basins at a convenient level, Below that ther
is a big pool with 24 pink stone Yd¥ individual lavoirs all around and lots
of white ducks in the middle, Most of the streets have clear brooks bubbl g
down through open channels in the middle,

There is a good XVI monastery on a preconguest templs platform 20 £t
high, and monastery and huge forecourt are all on & bigger preconquest plate
form about as high, all very lordly, In the monastery was a stone cross with
three little men all fastened to the main shaft, and I could not make out
whether the extras made up a Trinity or whether they were the theives, It
would be a lovely puzzle for Princeton's Xian Indexs In the clodster were
three pink passion vines 45 ft high. If you have never seen a pink passion
vine, just ask Goldfarb or Max Schling what one blossom is worthe There
must have been seceral hundred here, We sdmired them so much, that, as we
were talking Spanish as we usually do when out in the country, the cura's
housekeeperleaned out of the top of the ecloister, called for a boy named
Hyaointh to fetch a ladder, elimb it and get us some of the fruit for seeds,
(The owner of the one pink passion vine I have seen before, keeps its value
up by refusing seeds even to Dolores del Rio,) But this old lady believed

an of such abundance that she called us up into the upper cloister
four 1ittle plants of it, all wrapped up in pieces of cloth torn
the padre's old soutanes, In the upper cloister were several
e8coes, one an exploded view of the Mass of whioh I enclose photo
can solve all the iconography some raihy Sunday, On axis with
tangent to the square apse, was an XVIII century stone bullring,
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Liverpool 88
Mexioco DF

65X 44

Dear Alfred,
Your letter has just come, Naturally I cammot quite make out what is
going om, snd I do mot kmow how much time end effort you sre spending, but
1 do know that 1 wn tremendously grateful. 5o much has gone bedly here in
the past couple of weeks, in the Socledad mnd in the Mussum, or rather so
much has bogpged down amd not gone st all, that encoursgement mow is extra
weloome,
Enclosed is n 1ist of what I can remember of my non-book mctivities over
the past three years., I have emitted wotk for Chinese, Ditch and Rusdian
., relief as probably not pertiment, and also minor miscellaneous activities like
3 boing substitute mussc oritic, ete, Many activities sre herd to defime, for
so much hus comslsted in just beling around at the right time to glve emncoprage=
ment or advice, to listen to troubles, to look at new piotures, to read half-
written artleles, ste, sto. ;

Lete

fo [- ot

B b B kW ok W R RN N R N AR E S SRR R E N R AR SR

~it ?

Your suspicions of the Picasso "1925" Seated Woman are thoroughly justi-
fied. TIts history, es I found it out, is this:

The ploture. was bought in the late 20's by Gemaro Estrada, while he was
Kexican nin}ster to France, He died soon after in Mexice, and his widow
~married José Moreno Villa, & Spapish refugee (pupil of Gomez Moremo, and trans-

lator of Wolfflin into Spanish, also poet and painter). Ficasso had been an
‘i‘lequlintmoa of Estrads, had dined in his Paris apartment, and had supposedly
~ & ackmowledgsd the plcture, This made us take it right into our show, as it was
% am appareatly authenticated oil from a famous Mexican collection. No one had
3 seen it but me, and them only im a half-light. There was no guestion about it
1n our minds. The only guestion was the one Inds raided about the Salo Hale
w Picture, which, she Insisted, you had pronounced a fake, I had heard you sa
W nothing either before or after asking to see the back of the picture, but Inas
seemed to think that it hed been a confidence from you to her. The 3alo Hale
> was barred from the show uatil I made & fuss snd called you. (After that Imés
i‘ X said thet it was Hemry Clifford who had dammed it, and soom the whole Hale

Lo
aud

it loies
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N
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{ncident was forgottem.) /f ws evee fucan & wow Jiay fbe, Sujane wwd -
W When the Picassos were delivered, the Moremo Villa pleuture begsm to look
swfully sad in such good compamy. I humg 1t im a really bad light (the only
pieture in the show insufficiently illumineted by day or night) after I ran
scross the pastel se like it im Cassou's book. I showed thks to Moremo Vills
and he immediately wanted to withdrsw the picture from the show., BEHe sgid nothing
about its being phoney, but just that he thought it did more harm than good to
- Picasso's reputation (He too le a persomal friend of Picasse), He them began
1 e d ~ wsking around about the picture, and found that Genaro Estrada had bonght it mot
A M * from any dealer, but from someone im Bisrrits. MNoreno then went to Juan Larrea,
d oy who had lived in Biarritz at the time, amd found that Larrea ljsd seanm it in the
. ,&4( studio of a painter mamed Juintamilla who had painted it frankly as a fake to
Rl make some money, Larrea did not say whether he saw amy other pictures there,
| Moreno them found out fram his wife that Ploasso had never seem the pleture, but
‘that ome time when he (Ficasse) was dining with the Bstradas, Estrads had shewn
him & photograph of it, and FPicesso had said "Oh yes, I painted lots of things
like that at ome time,"
Poor Moreno, who is very hard up, had wanted to sell the picture. New
thet he kmows it to be phomay, he will mot foist it off on anyome,

All this, maturally, is just for Your secret file, and for mo one else,
F8; Carlos Mrids is said om good authority to have s pood
| Pioasso
("oubiet™ but I heve mot heard more), He was too modest tottoll us he hg:'i'i:
Rodrigues Lozano says Mrs Estrella Bolssevain hes an "Ingres" Picasso drwp here.
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s The Socieded s suffering from permicious imertis. No ome hss a rsal
Job thers except Susama. She is peid for full-time work, We all give ouf’
time when we can, But if we do mot give it all the time, mothing happens,
It takes Susana three weeks to a month to do amything st all, For example,
tlthmlg I asked her four times, st five day intervals, it was over three
weals before I could get her to give me bibliographical date to send to MoMi
for the mew editlion of your Plcesso gatalopus,  Then the data she gave me was
that there were mo articles worth mentioning. I wemt throughthe files (and
I sm afriad that I very much doubt whether she had) and picked out a few that
seemod to deservs a place im your bibliogrephy. Or, ms she has refused to call
2ny meetings for the last seven weeks, the catelopue of our next show is poing to
be no better and probably worse than the Pioasse cstelogue; mo ome had besn ssked
to write articles, and when there finally was &« mesting lest wasek, psople were
invited Lo deliver serious lomg comtributloms withim two weeks, She had also
neglected to cull meatings of the Executive sand Exhibitioms Committees, amd re-
peated pleas fell desd ut her spathetio feet, These are minor incidente which
represent literally humdreds of simllar omea,

c Inds seems to have gone over to the Gamboas, for she seems plessed with
what little Susana does weeks after 1t wees due, snd has become guite m buddy
of Fernando's (sfter saying usrspeateble things sbout him two months wgo)
becruse she got him Lo help her somehow on'he Velasco show for which she seems
tol be doing a lot of the dirty work for Hemry Clifford and lsmbel Roberts
(I hope thay are payine her for it),

Higuel Covarrublas is directing the mask show, It was to open three wesks
mgo. He has not yet even seen all the masks, mor written his artlele for the
catalopue, Bvery few wweks he says that the show should be called Pre-Spanish
PORTRAITS (}) beecause what we call masks were not worn as masks, Despite thelir
mot being real masks, however, they are to be followed by a seotion with colomial
and modern popular masks (whioch ARE masks, and are of Furopean descemt), & sug-
gestion of Fermsndo's,

Fermando was to have done the mask installation, I was elscted to do it,
but thought 1t more taotful and discreet not to do two shows im a row, also I
wanted te get bmek to my owm work after the Plomsse interlude, Fermnande was
to submit sn installation scheme before the . igasso show olpaed, and have his
,instellation prefabricated outside the buildimg im order that it might be moved
right in sas scon as the FPlcassoas were packed, The Floasso show has ‘been closed
a month, and as far as anmyoms can make out, Fernando has not even desigmed the
installation yet. (Inés says that he has begun something, for several wesks
ago she saw several models in his house, But he has been working om the historivd
museum at Chapultepec, and has not given emy more time to us). HNow them, oma
month after the closing of the Ploasso show, the mask show has mot really been
started, It camnot opem in less than four weeks more, and four very liksly
means six, The catalogue has mot even beem writtem (amd primtimg is much slower
here than Iin the States,

The lust meeting of the Expositioms Committee was 40 minutes late im starting
and a8 a result I had to leave early. A disaster followed, Thay voted to follow
the mask show with one of the Masterpisces of Mexicam Colonial Painting (1ike the
mask show, origimally a suggsstion of mime). It is a misteke to put two nom-
moderm shows together, but through Susana's procrastimation we had missed the
new Orozoofs for a show (had she beem able to csll a meeting we would have hed
the show, Orozco was dyimng for us to have it. But as he heard nothing from us,
An time, he had to have it at the Colegio Naciomal, I hung it for him)., But
worst of all, with an irrespomsibility it is difficult to understand, they chose
the following committee: Jorge Emoiss, chairman, Justimo Fermindez smd Chuche
Heyes, The ome man im Mexico who kmows ten times (possibly mers, but surely tem
times) more about colomial pminting than snyome elss is Manuel Toussaint. FHe is
one of our Ascclados, To organize a show of colonisl puinting without asking him
15 sa out-amd-out imsult. After him, the mext best kmowledge is that of Sslvador
Toseano (alsoc an Asocimde, smd alresdy sore at the Socledad) and after him comses
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Just! whi has read more but seen less them Toscanmo, snd §s mow im dome sort
of &?‘ﬂmt periods Jorge Emeciso has unfortunstaly shown omly too well that
e does mobt kmow the subject by the few articles om Colonisl Painting he has

77 vubl ished, (1 think may have misrepregented his value %o 5‘“—! He 1s
valusble; but perhaps im other ways). Ch¥cho Reyes has never shown sny interest
whatsoever in colomial painting. Luckily it was possible to get another mesting
of the Exhibitions Committes bafore the fatal invitations Prom this one will be
semt ont, = g :

[} i b _— v »
?1 I want to 4o is resigm, but fael that it would be cowardly, A= ib sy
my position is imtolsrsble. If I try %o point ovt guietly and pleassntly half
of what is going wrong, I meke myself seem forsipm snd fussy; if I put sy
foree into it I am‘ﬂ'or the' first.bims since I have come to Mexice) bad humoreds
if I just keep quist, thimgs go to hell. Put I suppese I will keep right on
huntihg Por a middle courses Inds! defectiom is sm swful blow. She has mot
been well, and I thiml his been having some sort of domestic upheaval (it is
rumoged thit she has Giverced her invisible husbasd, but thet is rumered a1l
the time anywmay). She is going to Acapuloe for three weeks with ¥rs Helm (whe
turns out o be s cousin of mine) mud perhaps will.be her ol¢ self when sha
“ . s :

gots
Sorey to ‘communicate Sooledad mews im suoh s lomg outburst, Neybe 1t will
be ter soon (Incidentally we have mo more money. )

toﬂt'tbttﬁct.a'n‘st-.-‘#.-ot.'»ontnwt..‘
n PR "

Work ow my book is‘poimg well, wob 'very fast, dut otherwise mors or less
satisfactorily. I sm sbout to give the Pirst.100 pages to Elizabeth Wilder, =
s very mice and very bright girl dowa here én s Gugeemheim to do something op
colonial sculpture, probably just the XAVI cemturye #Whem the ralny seasom is over,
we plan to make some tripss,-brain and busyas I.have had fo .sell my car. Oh for
a jeep, the {deal car for thHe art historism in Mexicel W, o

_T!iﬁradlg we wemt ot to find anm abandonsd ruin in = graveyard omt he ‘edge of
the Federsl District, The church/turned out to be very important, and good XVI
century (Toussaimt, who saw it 20 yrs apo had said that it was retardataire XVII),
And them we walked through fislds of pink cesmes-up to our heads or dwarf wild
zinnias two inches high, to pits where clay is beimg dug for w brick factery, mad
along with 1t the largest and most' important archsic graveyard yet founds We
esch got a good olay goddess from worlmen ( II-I cemt BC). I hope in two weeks
to get off to the morthwest, to Agusscallientes, Zacatecas, Durmngo and'nearby .
towns with am insuramce salesman I knmow who is making the trip on bisiness in

his car, but this may easily fall through. . K

“

Are you sver going to take smy kind of a vacation? .

Leslis Switzer was hers for a few days om her way back. I was to have tea
‘with her the afternoon befors she laft, but suddemly her plane was switched, and
she left a day esrly. Tell Daisy that hed this mot hsppened; Leslie would have
brought her three littls yellow and whlte orchids with brown spots that had just
bloomed Lm my study. . P TR

Al

1811 send a non-business letter 300N, A].i metter on tlu' Sooiedad 1‘n 1007

confidentisl.
: _ - o d ol
y / éd 2 Bo(st f .
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‘Las Bellas Artes em ;u nua;- Unidos de Nortesmérioa - mm:.u:. Nawionmal
g i ’{a (Museum Techmique) - Escuels del Imstituto Naciomal de Antro-
i m-mnmu;. given in the Museo Naciomal : .
urismo em el siglo XVI - Universidad Naciomal
. estétion de la arquitectura modersa - Sociedad de Arquitectes Mexicanos
fealismo y surrealismo - Bibliotecta Franklin '

XVI oentury monasteries
Pioasso - Sociedad de Arte Modernmo

- Emhibitions: (imstallation or similar techmical help)
Brasil comstruye - Palacio de Bellas Artes
i g 0 ~ Sociedad de Arte Modermo (exhibitiom largely orgemized by J MoA)
La Gram Bretafia en guerra . Galeria Decorscidnm
Stanley Cosgrove - Bibliotica Frauklin
Mary Plaisted ¥
Temayp - Galerfa de Arte Mexicame

uczrd?- Mart{noz f
José Chivez Morado -
& other mimor shows at this gallery
Museo Naoiomal - have begum reiamstallatiom of entire museum

Museo Bello, Puebla,
Museo de Arte Popular (have beem
sn exhibition by Directer)

offices held, hamors, sto: ' .
Sociedad de Arguitectds .Onozlo s, Homorary and @orresponding Member
sngfhd Ji?-u‘ Mod o e cr1 nmomm G g Board
s erno, ome of ori of founders, member Board of
Birectors and of fou;wb,; committees: g:gtln. Miui_'ao@u. Publications
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Dear Alfred

The enclosed explains iteelf. It was sent just before
our letter came suggesting that I could ask for more money,
%hrea days ago I ot a wire from Heyl offering $1600 for 3
coursges \he did not say which), sayling letter was on its way,
and asking me to telegraph answer. I wired acceptance at oncee.

If I see clearly from here, 3000 miles away., this ig all
your doing. It 18 not possible to tdll you how grateful I am.

I ghall flv up (now no more costly than train) probably
Dec 17, and stay in N ¥ until Jan 2. Then off to Welleslev to
look for a room and to start boning up on whet I have no busi-
ness teachinge. I hope the girls learn something: I am sure I
8hall. Heyl eald courses would be only M, T, W and Th. There-
fore I ghall spend F, Sat & part of Sun in Cambridge in a cubicle
in the Widener, or in the libraries of Fogg and Robinson.

~ Whepe d1d you hear that I have a publishers I do not yet.
but finding one 1s the least of my worries. Doubleday Doran has
asked to have first look. You once sald that Oxford might be interested
and I think I could make a try at Harvard. But I am not going to
let myself be bothered by that yet.

The Sociedad de Arte Moderno 1s, I am afraid, really mori-
bund. There 1s no money. Susana always saye that we will have
25,000 pesos by Fridsy, but she has been saying it for over 3
monthse. She also always says that the next show will open in 2
weeks, but it has not opened yet, and the Picasso show closed an
embarrassingly long time ago. Although on the exhibitions committee,
I am not told what 1s (or isn't) going on, nor have I yet seen the
installatlon scheme of Fernando for the mask show: this was pro-
mised over 2 months agoe and some work on it has already been done
though the scheme has been shown to no one and approved by no one.
Although on the publications committee, I have seen none of the
grticles golng into the catalogue, nor the dummy with layout, etc.

either have the other members. Quite a few are disgusted, but there
seems little 1iklihood of a housecleaning soons. Others are not dig-
gusted at all; in fact, Fernando, Miguel C and Enciso seem perfectly
pleaseu with the way tihings are going.

My course at the Museo Nacional has been a complete fallure.
There 16 quite an Intcresting story there which I will tell you in
gsr 1f you want to hesar 1t. I understand Rene is on his Wway down

re, though no one 1;a the Museum knows ite. Borbolla, who was the
main fixer for Rene's show has just resigned.

I am busy as an  ant, finishing things up, trying to sublet
g0 that I can leave tiaings here until June, Lryink t6 Work it to
tr&-“zngQ4d and pianip, trying to sell a few books I mo longer need,
et 1o get back do:zens of books I have lent, trying to figure
el ogsht t0 buy h¢ re that will be hard to get in the States
g yele for that bf g Wellesley campus?), and trying to get to see
ew pesky minor bui’ ldings I have been putting off and putting off.

{?gya I forgot to say that I had decided to try to do just
: d a.bout teaching until June, and then gpind
'

.Qg;sur here. Aft lt.gﬂe k ;c.o
i 3

ing the
i % ﬁ:ley if
L7 not, z;lnﬁaf sip Jmidle S 0% By
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was that you had so f
your expectations.

| the siides were {:ﬂ: poor, ::ﬁ;hh
4 suppose there were belter ones & ’
there .muzh:"g: .uoll?: magnificent subject, Two or three poephx

spoke of this.
muwkhndrlpem mluthhoﬂu,mﬁlmm.

3 from foundetions for you snd sfter
e o g e o o et
recosmendations to you: |

- s 800 | , aan pmturopﬂonmpmimsut
-1‘ g‘ w“hx'm;::.iﬂ:;. what ﬂl‘mm are in hand, .t...
e luding not only mantity but proportion.

2, What is your future progria in relation to the book? How mach
“® research have you to do here, how mueh,

‘much final writing, rewriting? Fut this

as pages, ete.

| 1 ask this be-
tulmhrl%ogohokhmﬂ (
- ::-?Iy:mr thet wm;m-hmldmmm
through here.

need to oarry it through here from June
$ rpo‘::w | t;u;:a{::ry expenses of travel, material, ete.?

5, What different possidilities of publighing are there sofbr as
We feol a bit disoouraged aboat Stevens bat Rene has other sources of

thou : an=
mind & is far from in the dag, Please let us have an
. élthcnqn iu-ocmm:.mun:;.porlm;v-miwon:-t!n-»aqtl.u.

5inperely,
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THE MUSEUM OF MODERN ART
NEW YORK 19 11! WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ELODIE COURTER May 25, 1945
DIRECTOR OF CIRCULATING EXHIBITIONS

Dear John:

I send you my most ardent apologies for not having replied to your nice Jetter. I have
been deeply involved in the preperation of our annual buiget {defic:lt for this Depertment)
and have had to put aside all correspondence.

Consecuently I have not yet spoken to Mr. Perls sbout the 0'Gorman pictures and quite
frankly I have been thinking it over and believe it might be betiter to have Aline
approach Perls than for me to do so, I am not hedging for T would be very happy to do
this but he might perhaps consider it something that we had turned down as not good enough
rather than for other ressons which are unknown to me. Let me know what you think and

T will do whatever you deem best.

Horrors I just reread your letter and discover that you srrived in New York Tuesday!

T have had no luck in interesting anyone in art in Wellesley. I frankly think the
first job to be done is to reinstall the collection so that the few decent things which
the museum owns are shown to & really good advantage. At the same time this is done
funds should be solicited. Temporary exhibitions should be put on intelligently It
just makes me sick to realize what they have done to the Cuban show. But this seems

to be the general Museum practice throughout the country. The Chicago Art Institute
did the same thing with the original Picasso exhibition so that it made no sense at all
and all of Alfred's wonderful work in tracing the development of Picasso's art went to
waste and the lsbels could not be used.

You can charm Miss Der Necessisn off her feet easily. If you think my protest would
carry any weight with her (I know she hates modern art and would probably not value my
opinion) as to what the Wellesley Museum ought to do, I would be glad to write her.

T would put it however on the basis of comparison between Wellesley and the other
women's colleges who do so well by their collections and hold such fine temporary exhi-
bitions, They are of course insane not to know this and not to take advantage of your
presence but I suppose if Mies Hersey is coming back it would be hard to eviet her from
her long standing position. What does Bernard H say? Would he think that there
would be any point in my writing?

T think all the verious items from your ex-nest on 52nd street have been located. I

had the beautiful peruvian rug clesned when we moved last year and because I had no

gpace for it in my present pink boudoir (done before even Sumner Crosby got there, from
whom we sublet the spartment) I asked Janet if she would teke it. It is now at her place
wrapped up and I hope in perfect condition. The little barogque St. Erasmus is also at
my apartment and T would be glad to return it to you while you are here in New York. It
is too fragile for shipment end if you could put it in your suit case with some soft
clothes it would be much better.

We sre returning to our Salisbury Acre,at least for our vacation this summer. Nothing
elee better has turned up end we have now plenned to buy & plot and build something
really spectmcular when it becomes wise to build again.

s~

A1) the best...
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MINUTES OF THE MEETING OF THE EXECUTIVE COMMITTEE OF THE MUSEUM OF MODERN ART
HELD ON WEDNESDAY, JULY 12, 1944, AT 5:00 P.M. IN THE TRUSTEES' ROOM OF THE
MUSEUM
PRESENT: Mre.Clark, Chairmen; Mr. Abbott, Mr. Goodwin, Mrs. Levy, Mr. Moe,
Mr. Soby, Mr. Nourse, Counsel. Staff: Miss Howlins, Miss Ulrich.

ABSENT: Mrs, Roekefeller, Mr, Ruml.

REQUEST FOR THE MUSEUM'S SPONSORSHIP OF ILLUSTRATED CHILDREN'S BOOKS

At the Chairman's request, Mr. Wheeler, Direetor of Publications, re-
ported on a propesal whieh Randem House had made te the Museum to act as judge
of o competition for illustrations of children's beoks by means of which the
publishers wish te interest more artists in the field eof illustration. The
proposal stipulated that the Museum sward the prizes but that Rendom House would
be free to empley ss illustrater of the beoks any artist who entered the com-
petition, whether he were a prize winner or not. As the publishers wished te
use the Musoum's name as sponsor for the children's books which these artists
illustrated, the propesal was rejected because, although the Musoum would make
the awards, it would have ne hand in deciding which artists would be employed
te illustrate the books er in controlling the quality ef the reproductions.

PROPOSAL FROM MACMILIAN FOR SPONSORING OF AN ILLUSTRATED BOOK ON AMERICAN
LANDSCAPES

Ur., Wheeler further reperted that the Macmillan Compeny plans te
publish a book of coldrroproductions of Ameriean landseapes and has invited
the Metropolitan Museum ef Art, the Whitney Museum of American Art, the
Brooklyn Juseum and the Museum of Moderm Art to serve ms spomsors ond to do-
signato represontatives te make recommendatioms of peintings te be included.
Mugoums outside New York would be reopresented by the American Art Research
Councils Macmillem would eensider sll suggestions made by the museums, but
the final seleetidn of the material for repreduetion snd eof editorial material
would be in the publisher®s hands., Mr, Wheeler recommended that the Museum co-
operate with Maemillen on this publication if the eooperatiem of the other three
New York museums were alse obtained, After disoussien it was moved by Mr, Mee,
seoondeod by Mr. Goodwin and unanimously voted .

THAT the Museum get as a co-spomsor of the publication by
lMiaemillan of reproductions of American landseppes with the
reservation that the final list of the illustrations te be
ineluded be submitted te the Museum's Directer of Publiecptions
for spproval,

$250,000 FILM CONTRACT

On June 28th Mr. Abbett was no%ified by the Office of the Coordinater
of Inter-American Affairs thet $250,000 had been apprepriated for production
by the Museum of Moderm Art of a series of dooumentary films om the American
scene snd the United States way of life, work on these preductions to be started
before the ond of the fiseal year. The reasonm for this last-minute aotion by
the Office of the Coordinater was that it had been their intention to hendle
this contract threugh Hemisphere Films, a wholly-owned subsidiery of the Museum,
incorporated on Deeember 9,1943, After the ineerporation of Hemisphere Films,
Inc., it was discovered thet the production of films for Govermment pgencies
would be facilitated if Hemisphere Films, Ine., wore re-erganized as a non-
profit-mglking edueational imstitution. A charter was therefore requested from
the Board of Regents and wgs granted on Junme 18th, Sinee Hemisphore Films, Inec.
wae, however, ungble te hold an erganization meeting between Jume 18 and the
end of the fiseal year, the Offiee of the Coordinater ef Inter-Americen Affairs
requested the Museum itself to begin produetion umder a projeet authorizatiom
and in pecordanes with the follewing resolution adopted by the Motion Picture
Division of the Offiee of the Coordinator of Imter-Ameriean Affairs, Junuary
18, 19444

"Authorization is hereby given te provide funds in the amount

of $250,000 for the produstionm by the Museum of Modern Art, Bhrough
oontrpote te be entered inte for a sories of films on the United
States seene, for distributien im the eother Americem republies."




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHR S o) P B 1
e

On sdviee of pounsel Mr, Abbott notified the Offiee of the Ceordinater
of Inter-Amoriesn Affairs that the Museum could net emter inte mny agreement
until the ferm of a eontrast had been submitted te, and appreved by, the
Beard of Trustees. Im answer te this Mr. Abbott reeoived the fellewimg let-
ter of intent amd was asked te indieate the Musoum's aeeeptance:

ot i £ ( OEMer-364 )
BMP5=-4340

Exeoutive Office of the Presidemt
Office for Emergemey Mansgement

COORDINATOR OF INTER-AMERICAN AFFAIRS

Commorce Department Building June 30, 1944
Washington, D.Ce

Dear Mr. Abbott:

Thig will confirm our understaonding thget the Musoum of Moderm Art
will underteke the produetien of a series of motion pictures, in Spamish
end Portuguese versioms, of tho Ameriesn Seone and the United States way
of life aggrogating ferty-twe (42) reels im lemgth. Sinoe I have deter-
mined that it would be inm the best interest of the United States of America
thet this work not be delayed pending the executien of a formal eemtraet,
you are hereby requested to commenee immediptely to ecarry out the fere-
going work, in furtheranee of which you are hereby authorized to expemd
or obligate mot moro them Two Hundred and Fifty Theusgnd ($250,000)
Deollarss ‘

If for sny ressen this agreement is termingted by the United States
of America before sny formal eentraet is executed, the United St tes of
Anmoriea will reimburse the Museum of Modern Art for any costs inmeurred
in performing the werk hereunder or for sny non-csncellpble eommitments
which the Museum of Modern Art may have made im this conmoctien, but met
to exceed the smount of Two Hundred and Fifty Thousend ($250,000) Dellars.

It is understood that the preoduetien of syid motien pictures will
be in accerdance with the terms and conditiems te be ineluded in the
foermal econtract; end all applieable elauses required by Federal law
or Executive Order te be ineluded in Government ocontraets of the kind
herein eomtemplated gro incerporated herein by referemce end will be
issued in the formal eomtract,

If the foregoing is aeceptgble te yeu, kdndly se indiente on
the enclosed two (2) eepies and returm them teo this Office.

Sineerely,

UNITED STATES OF AMERICA

By_ John MeClinmtoek (Sigmed)
Aoting Coordinagter eof
Inter-Americon Affairs

Mr, John E, Abbott
Executive Viee President
Museum of Modern Art

11 West 53rd Street

New York, New York

Mr., Abbott reperted that following this letter, om July 1llth, he had
reecived from Williem Philippson of the Legol Divisien of the Offies of the
Coordingter of Inter-Ameriegn Affairs a draft of contreet No, OEMeor-364 for
the preduction of these films.

Disoussion followed im whieh it was peinted out that at the meeting
of the Board of Trustees on December 9th the Trustees had elearly indicated
their umwillingness te nave the Musoum enter a fiold as foreign te its purpese
a8 the preduction of non-osthetie films, end had sot up Hemisphere Films, Ine.
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instead to take eare of such film production. Comsequently it was the con-
sensus that o rocommendation of ngeeptance of the sbove-mentioned eomtract
would be sgainst the expressed mandate of the Board. On motion made by Mrs.
Levy, secended by Mr, Goodwin and unenimously oarried it was voted

THAT, the Exeeutive Committee at this time would not recom-
nend neceptance of comtract #OEMor-364 from the Office of
the Coordinator of Inter=-American Affairs for the produe-
tiom of @ series of films on the United States sceno; but
that the Chpirman should appoint a committee consisting of
Mr., Moo, Mr. Horrison end Mr, Fuml to eonsider the matter
further snd report on it to the Chgirmem, On the basis

of their report the Chgirman will refer the matter te

the Board of Trustees for discussionm,

Thers being no further business, the meeting was adjourned ot 5:50.

Rospeetfully submitted,
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MINUTES OF THE MEETING OF THE EXHIBITIONS COMMITTEE OF THE MUSEUM OF MODERN ART
HELD ON MONDAY, APRIL 24, 1944, AT 4:00 O'CLOCK IN THE TRUSTEES' ROOM.

PRESENT: idr, Goodwin, Chairman; Mr, Abbott, Mr. Barr, Miss Hawkins, Mrs, Levy,
Miry Soby, Ur. Wheeler, Miss Willard.

RECONSIDERATION OF EXHIBITION OF HARTLEY, FEININGER AND BILSHEMIUS

After discussion of Mr, Feininger's objection to being the only living
8rtist in a three-man show and because the proposed exhibition was reconsidered
and it was the consensus that the work of Eilshemius might well be excluded, it
was moved by Miss Willard, seconded by Mr. Soby, and voted, that the exhibition
consist only of the work of Hartley and Feininger, A ground-floor show of the
work of Eilshemius will be considered at a later date.

BITION OF THE WORK OF RUIZ
It was moved by Mrs. Levy, seconded by Mr. Barr, and voted that an exhi-
bition of the paintings of Antonio Ruiz be shown in the second floor gallery

during the period of the Hartley and Feininger exhidition. The Ruiz exhibition,
however, is to be treated as an independent exhibition with a later opening date.

DATE TOR SHOWING THE MUSEUM'S COLLECTION OF PAINTING 4ND SCULP TURE

It was debated whether it would be better to have the exhibition of the
Museun's Permanent Collectionm, which had been approved at the previous meeting,
shown immediately after the Hartley and Feininger show, or in the summer months,
In view of the fact that an exhibition scheduled for the summer months would reach
& wider audience because of the many people in New York temporarily during the
summer months and because showing the Collection in the summer would not interfere
with the winter circulating exhibitions, it was moved by Mrs, Levy, seconded by
Mr. Abbott, and voted, that an exhibition of the Museum's Collection of Painting
and Sculpture be scheduled for the summer of 1945,

EXPRESSIONIST OR ROUAULT EXHIBITION TO FOLLOW HARTLEY AND FEININGER

The guestion of whether an exhibition of the paintings of Rouault or of
the Expressionist movement should follow the Hartley-Feininger show was discussed,
Vo action was taken and the question was put over for the following meeting by
"Bich time Mr, Wheeler would be able to find out which exhibition could best be
assembled in the intervening time,

TATERCOLORS BY RUSSIAN CHILDREN

The exhibition of watercolors by Russian children which was proposed by
the Russian Embassy was recommended for the Young People's Gallery at a date to be
scheduled later. Mrs., Levy suggested that a show of watercolors by American
ehildren be scheduled at the same time,

HAYTER AND STUDIO 17

The work of William Hayter and the artists who worked with him first im
his Studio 17 in Paris, and now at the New School in New York, is being made imto
@ circulating exhibition by Miss Courter, and it was submitted by Mr, Wheeler for
exhibition in the Auditorium Gellery before being circulated, It was moved by
Mr. Soby, seconded by Mrs. Levy and voted that a print exhibition entitled "William
Hayter and Studio 17" be shown in the Auditorium Gallery during the current summer.

T oF TRAITS OF

The Public Education Association, through Mre. Sam Lewisohn, proposed
that an exhibition of 19th and 20th Century portraits of children which they are
planuing in comnection with their 50th anniversary be assembled at the Museum's
expense and shown in a Museum gallery. In view of previous commitments in regard
to exhibitions, Mr. Wheeler was imstructed to inform Mrs, Lewisohm that the Museum
regretied its imability to have the exhibition,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB T .28

The Museum of Modern Art Archives, NY

T CENT PAINTINGS BY MIRO

Mre Goodwin reported that he had received a letter from Mr, Paulo Duarte,
formerly of the Museum staff, who is in Portugal, saying that Miro had asked him
to send to the Museum for exhibition approximately 20 of his recent works and
some ceramicse Mr. Duarte asked Mr, Goodwin to do what he could do to facilitate
shipments The State'Department, at Mr, Goodwin's behest, has asked the legation
in Portugel to arrange for the shipment of the pictures to the Museum. The date of
exhibition of Miro's new works will be discussed when the spproximate date of their
arrival can be ascertained.

ENGLISH WATERCOLORS

0lin Dows, who is now in England, has written the Museum proposing an
exhibition of watercolors by English artists. As there was no urgency about the
date of the showing, Mr. Wheeler was instructed to cable Mr. Dows for photographs.
The photographs will be submitted and the exhibition discussed at a later meeting.
There being no further busimess the meeting adjourned at 5:12.

Respectfully submitted, .
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310 Bast 44th Street, New York 17

April &, 1944

The Editor,
The Erooklyn Eagle,
Brooklyn, New York.

Dear Sir:

I wish to protest in the strongest possitle terms
against your smear campaign Airected against a dis-
tinguished architect ani teacher, Professor Serge
Chermayef? of Brooklyn College. The three grounds on
which this campaign is based are so palpably sbsurd
as to make a thinking person wonder as to the real
influences vhich underlie it:

(1) The magazine V.V.V. has been the acknowledged
mouthpiece of the surrealist group of painters, and any
art library of collegiate grade which attempts to
present a picture of art movements in America today
should certainly have it.

(2) The implication that there is something Nazi or
anti-demoeratic atout the system of education developed
by the Bauhaunas is a willful misstatement of faects, for
the Pauhaus was one of the first organizations closed
by the Nazis when Hitler came to power. Iany of its
founders an? imrortant professors are now in this
eomntry in importart positions connected with such
institutions as Harvard University and the Armour
Institute of Chicazo.

(3) Professor Chermayeff was born in Russia. His
entire edueation and professional life were, however,
carried on in England, until he came to this country a
number of vears ago. Since that time he has been an
ardeat suprorter of every American effort, and has
developed into one of the important and widely respected
leaders in architecture, industrial design, and art
education. His aim to btuild in Brooklyn College the

-
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most vital and ereative art Aepartment within his
power, using what geemed to him the best technigues
ang methods which the world of art knows, deserves
the support of every thinking man interested in the
Puture vitality of American artistic culture.

As an art librarian I can enly see in this attack

the evidence of a deplorably chauvinistie and reac-
tionary attitude unworthy of a paper with a reputation

for forward-looking and high-clags journalism like the
Brooklyn Bagle. It is an attack alike on academlc progress
and personal integrity, and one which much more

resembles the technique developed in fascist countries

than it does the "American" ideas it pretends to uphold,

Sineerely yours,

Talbot Hamlin
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THE MUSEUM OF MODERN ART

Date__August 5, 1945

To: Mrs. Newhall Re:

From: yigs Courter

Dear Nancy:

I talked with Jim yesterday about the Wind that Swept Mexico, and he feels that
since this material is so adequately presented in Book Fform, it would be foolish
to make enlargements of only a small selection of the photographs. You would
lose the continuity of the story which is told in the captions by doing this.

I am inclined to believe this also, although I think the pictures would make a
very handsome exhibition. Frankly, I am afraid to take on the expense of
making the show at the present time. It seems to me that the places who have
indicated interest in the exhibition are mostly those who have never, or at
least seldom, paid a fee for a show. I imagine they expect that Mr. Leighton
has all the enlargements and that he could simply turn them over to the ex-

hibitors.
‘7/(4?? ‘y{j'%: M"”'&QL«L:‘;\ U: @LM #f’r‘“"“""—m‘l\m&:ﬂ——.

pick round things in the WOrksgop compietely &t SiXes and mevens _—
with Eddie Swenson as the sole arbitrer of what work projects should have priority
Tt really was 2 comparatively simple matter for Dick to talk to the department
heads and get 1t straightened slout about which project orders could wait., He
@At over the business with Eddie end arranged a schedule - completely satisfactory
to Eddie and the departments ealike - by means of which everything could be done
in good time. In view of the fact that it could be arranged to get all the work
done on schedule &nd in order there just didn't seem to be any excuse at all for
Douglas' going eway without plamning his work.

Nobody is very happy about the fact that the change had to be made and the
letter written but there was such evidence of gross mnegligence that Mr, Clerk was
edsment — he has, moreover, thought for some time that Douglas was not the best
man for the job - and insisted that no further time be wasted in asking him to
leave. And nobody is under any delusion that there won't be a pretty definite
kick-back.

Dick will write you himself but after dictating the letter to Douglas
he had to catch & train for the country and he deputized me to let you know what
heppened until he could return end write you about it.

After all this,it doesn't seem a particularly propitious time to say
that although we miss you we are getting slong well and everythigg is going smoothly =

but, except for the Baxter episode, it is true. The sttendance is keeping shead of
lest summer's end the new hours are a definite successk

=7 A
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

FRANCES HAWKINS, SECRETARY

July 18, 1942

Dear Alfred,

I am enclosing & copy of & letter which Dick had to write to Douglas
Baxter. Dick doesn't want to worry you with matters of this kind while you are
away, but he thought you ought to know first-hand what happened because therenig not
& shred of doubt that you will learn sbout it second-hend; therefore he asked
me to copy the letter and send it to you with the enclosed copy of a memorandum
which he is sending to the department heads.

It wasn't easy, I can tell you, for Dick either to do the job or
to decide on the way to do it. I think he favoured asking Dougles to return
and explain the mess - although everyone was pretty well agreed that there was
nothing he could say that would justify the wep he casually went off on his
vacation leaving things in e horrible mess - but #¥r. Clerk was of the firm
opinion that nothing was to be gained by this, and that matters of this kind
were best concluded with the least fuss and chance of personal recrimination.

Dick found things in the worksﬂop completely at sixes and Bevens
with Eddie Swenson as the sole arbitrer of what work projects should have priority.
Tt really was a comparatively simple matter for Dick to telk to the department
heads and get it straightened mbout about which project orders could wait. He
Bt over the business with Eddie end arranged a schedule - completely satisfactory
to Eddie and the departments alike — by mesns of which everything could be done
in good time. In view of the faet that it could be arranged to get all the work
done on schedule and in order there just didn't seem to be any excuse at all for
Douglas' going ewsy without plenning his work.

Nobody is very happy about the fact that the change had to be made snd the
letter written but there was such evidence of gross negligence that Mr, Clark was
adamant — he has, moreover, thought for some time that Dougles was not the best
man for the job - and insisted that no further time be wasted in asking him to
leave. And nobody is under any delusion that there won't be & pretty definite
kick-back.

Dick will write you himself but after dictsting the letter to Dougles
he had to catch & train for the country and he deputized me to let you know what
happened until he could return end write you about it,

After all this,it doesn't seem a particularly propitious time to say
thet although we miss you we are getting elong well and everythigg is going smoothly =

but, except for the Baxter episode, it 1s true. The attendance is keeping shead of
lest summer's end the new hours are a definite successk

~ AR
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y July, 20, 1942
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4¢ | Offieeptaff change

—

? Department Heads
F /¢ John E, Lbbott

It hes been decided to make a change in the office of the Productign Mamesmes———
and consequently Mr., Baxter will not return to the lus:rn; after his vacation.

Until & successor to his position has been appointed I will assume the responsi-

|
bility for scheduling the work to be dome by the shops and for the ether duf&la&
2 - " )
]h_
N

N

of the office of Production lmgar.

I shall be very glad to consider sany recommendstions department heads wish to ’
' o
make, and to discussf with any department hesd who wishes to do so the ressoms

\

for the change in staff,
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Deer Dougles,

I received your memorandum of July Znd telling me that in the absence
of any instructions to the contrary, you took it that all the work of the shop was
to await the completion of the five mew government contracts. i could not under-
stend either the tone or the intention of yourssending me such & memorandum on the
eve of your sbsence from the Museum for & month,

4s & result, I have made & t._horw%h investigation of your department
end the various division schedules. Frankly, 1 found a situation that eppalled me,
including the fact that you had passed on to Eddie Swenson & copy of your memoran-
dum to me, which I consider quite improper and definitely detrimentel to the morale
of the staff. I found further that you had not arranged any definite work schedule
to handle the work to be done during July and August, other then your statement that
the previously plenned work would have to be postponed in view of the additional work
involved on the government contracts. However, after going over all the project
orders, I found that a schedule completing &1l the work in hand, including the gov-
ernment contacte, was possibleand, in fact, presented no difficulties whatsoever.
1 consultation with the various department heads involved, 1 have put into

effect = v a1 which assures this result.

Tn view of the conifusive menifest in your cepartment, Mr, Clark and
other Trustees are unwilling to have you anntinue in the post of Production Mansger.
Therefore, I am compelled to give you one month's Notive offective fugust 1lst and
am writing this letter to you now in order to give you as much time &s possible in
obtsining another position. —

In view of the situation, T do not feel that T can continue with Miss
Hall &s my secretery, _and so I must slso give her one month's notice as of August lst.

I do hope that you reslize that I feel very badly that affairs have
gone to this extreme point, but since they have I am sure that you will agree with
me that this definite sction is the best course. I am proceeding with the re-organization
at once ‘and feel that it will be wiser for you not to return to active work during '
jugust. I have instructed Miss Ulrich to mail both y ur end Miss Hall's checks to your
New York address.

Dougles, I hope sincerely that you will realize how much I regret that
this unfortunate situation has erisen end how very much I appreciate the work that
you and Ruth heve done for the Museum, but I am convinced that it is now better to
have a change. This has no besring on my personal feeling for you and I sincerely
hope that you will make it possible for me to render you any service in my power.

Sincerely

~

Mr. Dougles Baxter ) / Ao & ot

Queen Anne Inn AL M ¢ ;."{'::'{ i C hJ/" TRAS

Chathem
Cepe Cod, Massachusetts
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THE MUSEUM OF MODERN ART

Date February 18, 1942

Re:

CONFIDENTIAL
Dear Dick:

I had a really difficult and embarrassing luncheon with Lopez-Mendes of
Caracas. He feels he has been put on the spot and he is sore about it and ne
amount of "entertaining" is going to help matters a bit.

This is his story as he told it to me, snd 1 pass it on to you - and
you oaly. #arga and Elodie were at the luncheon, which couldn't be nelped -
and I think he has blown off to Catlin and Grace Morley in e similar vein.

LM seys that he and the Hinister of Fdueation, to whom he is resconsible,
received numerous letters during the promotion of the American painting show,
sssuring them that this vas but the first stec in reciprocel culturel exchange,
and specificelly that Venesuelsn artists would have & show in Emericaj furthermore
in Hew York; furthermore &t the Museum of Nodern Art. From the correspondence
they believed that you were the Director of the Museum of Modern Art and that
your letters promised this exhibition and that this was further confirmed by
the Rileys during their stay at Caracas.

L says that he took these "promises® with a grain of salt, but that the
Minister of Educstion took them geriously snd as a result sent him up here to
New York to make arraugements, &8 well as to make certain purchases for the new
Ceracas museum. After arriving in New York he tried three times to get im touch

with you but was, and remains, completely unsatisfied after a stay of some four
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THE MUSEUM OF MODERN ART

February 1%, 1942
Date iy €7

To s MR. ABBUIT R e:

From: MR. BARR

CONFIDENTIAL cory

or Five weeks. (I did not even know he was here until the middle of last
week.) He has already written the dinister tnat he has had no luck and thet
just as he said the good neighbor hemisphere solidarity cultural interchange
is so much "applesauce" (the phrase he pul in his letter).

When I spoke with you about him before you mentioned Portinari. I think
there is very little parallel. LM is very much a man of the world, thoroughly
cynical, but at the same time genuinely interested in art. He did not strike
me as being particularly temporamental, indeed he seemed very decent and in-
telligent.

He kept repeating that he now no longer expected & favorable answer to
the question which has brought him from Venezuela to New York, but that he
had to take back some definite reply to his Minister - yes or no, and if yes
where and when. He feels that securing this snswer is essential to his fugure
in Caracas. He said with resigned politeness that an answer which mentioned
two years from now, or three years from now, would be acceptable, even though
not entirely satisfactory, for he must have something in writing.

Many montns ago I suggested that we nold exhibitions of tne art of various
Latin American countries in the Fine Arts Gallery on 57th Street under the
sponsorship of the Museums represented on your committee, with perhaps the

Mational Academy sdded. This still seems to me the best way out.
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THE MUSEUM OF MODERN ART

Date December &, 1941

Dear Dick:

.lnv that the war is on us, though at the present hour it is still
some 5,000 miles to the west, I wan® to bring up again the question of the
safeily of our works of art in case of bombing or civil disturbance, and also
the safety of our staff end building fabric.

As you mey recall, I have been worried sbout this, perhaps unduly

at the time, as early as the summer of 1940, During the winter we apoke

about it some nnd on day 2lst, 1941 I wrote 2 letter to ir. Clerk summarizing
the probtles as I saw it, On may 78th I »rote a lonser letter to you, enclosing
& copy of toe Clark letter.

On June 17th ¥iss Dudley had coples of a telk given at the museums'
convention in Columbus shortly before by ¥r. Rosegrant sent to you =nd
dr. Paxter. There are various other psaphlets on technical details of packing,
bombproofing, etc., and you will remember Phil Goodwin's memorandum of
September Z€th on & bomb shelter.

I could find no replies to my letters to you or Clark written in May,
but I have a vague impression that you and he felt that nothing need be done
st the time.

I am sure that you must have given the matter & good deal of thought,
but I would feel very much relieved to know just how we stand on the following

pointa:
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THE MUSEUM OF MODERN ART

December 8, 1841
Date

Re:

CONFLDENTIAL -2-
What precautions should we tske to protect the buillding -
sandbags, reinforcing windowe, grilles for lower story, etc.?
That should we do ebout objecte in Collection: should we try
40 send some of the most valuable out of town now; if so, where?
Should we depend, instead, upon our own cellar, or a speclally
constructed bombproof, or should we rent space in the heart of
e siyscraper?
What should we do ebout bomb shelters for the staff?

What should we do sbout training the steff in case of air ra ia,
rioting, or panic?

You and the Trustees may still feel thnt it is better to wait, but

heving had me Jefinite understanding before this, I would rest easier if we

could clear the metter up.
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Philip C Johnson gogs—demorrmi—Brive Cambridge Massachusetts
@ Qa

“n0 ’
V"“J

Dear Alfred,

This 1s & formal hmote to ask you to -end me “enry
Moorps address, I really need it to see 1if I can get a
%i:oe for the ggrden. Istill can't think of anyone

ter.

On the Museum job, neither Hudnut nor George Howe
nor I can think of anyone. Hudnut in a sort of last
chance mentl ms a Wallace Samders that he wante soreone
to 100k up. I Bon't know whether you have tie tlme to
do shings like that But I pass 1t on. It would bg good to
have someone. he universal condemnation of the ended-
gohn show for eXample could have some concrete person
to kick to and things like that., Could you not make
our friend the acting curator so that the tenure would
not have be be permanent and then keep the conmittee
actively working, espec.ally me, so that cooperatlon
would) be perfect??? You see I kmow that the job can be
made terribly iiportant and it would be %00 bad to get
a permaneht appo ntee that we could not then approve of,

There has been grea$ rapprochement between Hudnut
and Sachs at Sach's instigation. Ign't that swell? And
Yudnut is taking our shows. Maybe the world do move
after all.

You seemed rather depressed under your friendly
exterior the other night. I hope not. Please make
things come out right.

We must have more discussicns on reactlonary as a
word applied to my house, It is no more raactl mary than
Berninit's St. Addrea Quininale coming after Borromini's
8an Carlo at Quattro Ontane. The Borromini 1s more
"complex! in your pphrase but Bernini is not reactlonary
Jjust different. Retardatalre things are bad only if they
hezrk back to another style-phase, but surely we are
etill in this eéne, and there 1s yet to be bullt somethirg
of complexity which touches even remotely the simple things
whien I wish to point out are 1111 being built and by
young men, h§ur style hagiroom enough for many variations
but 1 hesitate as yet to’ assign time limits to the
various phases. kgybe the next generation can.

A

As ever, yJ%fLiqb
At Coelince] |
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November 18, 194l.

Dear Alfred:

1 lunched with Eliot Noyes last week, and
also had a tallk with Monroe Wheeler on the exhibition
program of the Architectural Department.

Can we not get Betty Mock on the payroll sagain
and put her at once on the Bridges Exhibition, which has
never had anybody to work on 1t? I understand she has
just completed "What is Modern Architecture", and might
be free next week.

Would it be a good plan for the Museum as a
whole, and for the eventual new head of the Arehitectural

Department, to wait to appoint a new man mtil this crisis
period 1s over? With Eliot Noyes as titular head of both
departments, and with Betty Mock and Janet Henrich as
assistant curators, there should be some saving in the
expense of the department, and as efficlent a way of
carrying out such exhibitions as we can have now.

To bring in a new man from outside, and then face
him with the situation that the department 1s limited as
to funds, and the perlod a bad one for new projects, etc.,
is a pretty tough situatlon,

Mr. Alfred H, Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York.
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TS 0Ke To Stepnen Clark apbout him, but time I
going by and work 1is complicated, and I wonder
what, if anything, has been done in the matter.

Dick Abbott says today that we are
authorized to hire a specialist in housing to help
Noyes with the show, if it is decided upon. This
would be for the next three months, but a permanent
man would have to be approached and have some time
to make his arrangements, and could come in at the
beginning of the year.

Sincerely,
e j! o T
l./f/‘“' "‘v

P.S.

1t seems that if we can get Don Hatch alone, or
Don Hatch and Dick Bennett together, as speclal assistants
to the Director of the’No Ghost Town Show, and if
Mrs. Rosenman can guarantee $15,000, the show is assured.
I suggested to Janet that we awalt satisfactory results
on one or both of these points, and then notify the

Architecture Commlttee. —m
= r
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I spéké to Steﬁh&h Clark about him, but time 1s
going by and work 1s complicated, and I wonder
what, if anything, has been done in the matter.

Dick Abbott says today that we are
authorized to hire a specialist in housing to help
Noyes with the show, if it is decided upon. This
would be for the next three months, but a permanent
man would have to be approached and have some time
to make his arrangements, and could come in at the
beginning of the year,

Sincerely,
=i

K. L7,

P.S.

It seems that if we can get Don Hatch alone, or
Don Hatch and Dick Bennett together, as speclal assistants
to the Director of the’ No Ghost Town Show, and if
Mrs. Rosenman can guarantee $15,000, the show is assured.
I suggested to Janet that we await satisfactory results
on one or both of these points, and then notify the

Architecture Committee.—;IQ:J;
- r
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October 6, 1941.

Ny

Mr. Alfred H. Barr, Jro,
The Museum of Modern Art,
11 West 53rd Street, New York.

Dear Alfred:

We are going to get very involved 1f
we can not get a Director of the Architecture
Department. Are you progressing at all in the
selection? Have you thought about Geoffry Baker?
I spoke to Stephen Clark about him, but time 1is
going by and work is complicated, and I wonder
what, if anything, has been done in the matter.

Dick Abbott says today that we are
authorized to hire a specialist in housing to help
Noyes with the show, if 1t is declded upon. This
would be for the next three months, but a permanent
man would have to be approached and have some time
to make his arrangements, and could come in at the
beginning of the year.

Sincerely,
7

P.S.

It seems that if we can get Don Hatch alone, or
Don Hatch and Dick Bennett together, as special assistants
to the Director of the’No Ghost Town Show, and if
Mrs. Rosenman can guarantee $15,000, the show is assured.
I suggested to Janet that we awalt satisfactory results
on one or both of these points, and then notify the

Architecture Commlttee. —m




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ﬂ % 1.R.25

b 5 S
T30 - lnilosen TCH4E
S LI = %l

m&.%«hé%
sox cp ol Matﬁ,dm

Wi o %M“ﬁw

et ok oBazOl be Tupeot
s MR s o Mhwaresh e
N—z‘;ﬂ‘_‘_ﬁ(q_&ﬁﬁﬁ e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern A.rt Archives, NY H % 1.R.25




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ,4 % T.R ?. N

THE MUSEUM OF MODERN ART

i z
Dafe February 5, 1941

To: Mr . Barr Re: F.A.Gutheim
for Arch. Dep't

From: urs. Mock

Shouldn't Fritz Gutheim be seriously considered for the Archi-
tecture Department post? With his broad knowledge of the geography
and the social, economic and governmental history of the United
States, I feel that he would bring to the job a fresh perception of
the place of architecture in our civilization.

He has written much architecture criticism for the AMERICAN
MAGAZINE OF ART and pamphlets on federal building activity for the
Federal Works Agency. He has now edited a collection of FLLW's
writings for Duell, Sloane & Pierce.

In addition to the exhibitions which he organized when he was
with the USHA, he has arranged other for the WPA. A major achieve-
ment of tactfulness and organization was his coordination of various
government agencies in a thematic exhibition at the Golden Gate
Exposition, and the delegation of the execution to capable modern
architects; hitherto each little agancy had jealously prepared its own
exhibit without relation to the others.

A grauduate of Meiklejohn's Experimental School at the University
of Wisconsin, he has done a considerable amount of graduate work at
the University of Chicago.

Personally - In our 12 year friendship I have found him ex-
traordinarily sympathetic and stimulating. His encouragement was
largely responsible for my study at Taliesin, my ventures in architec-

ture criticism, and my application for a job here at the Museum. Other
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people who have worked with him or for him report similar helpful-

ness.

His general attitude is similar to Mumford's in its emphasis

on social interpretation rather than on aesthetics.

£
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HARVARD UNIVERSITY
DUMBARTON OAKS RESEARCH LIBRARY AND COLLECTION
GEORGETOWN, WASHINGTON, D. C.

MAIL ADDRESS: 2101 R STREET TRATION, 3101
CABLE ADDRESS: HARDOARS LIBRARY STAFF, MICHIGAN 3119
VISITORS' ENTRANCE: [703 3240 STREET REsEsRCH LIBRARY, MICHIGAN 3149

Januery 18, 1941

Mr. Alfred Barr, Jr.,

Director, The luseum of lodern Art,
11 West 53rd Street,

New York, New York.

Dear Alfred: Personal and Confidential

T have read with close attention your letter of the
fourteenth instant about John McAndrews.

T cannot recall who it was that spoke to me about
his "resignation", but I think it was Agnes Rindge, wha,we met
at the meeting of the Carmegie Corporation. I have not spoken
about McAndrews to anyone except to Agnes. Ls you know I speak
to her sbout many things in view of our close and daily coopera-—
tion, but you know as well as I do that-Agnes considers anything
that I say to her as strietly confidentisl, and never passes
on such information to anyone else.

I am, however, making doubly sure in this instance, and
T am asking her that such information be kept a secret by her
and by me.

You say thet if I had still been an active member of the
Bourd you would have told me about the metter earlier and asked
for my advice and poseible help. I hope that I need not assure
you again that even though I am no longer active on the Board,
you personally may always count on my sctive cooperation in any
situation that you find difficult or troublesome. )

You may be sure that if I hear of a place which McAndrews
might £i1l I shall let you know at once.

As always,

Faithfully yours,
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November 28, 1940.

Mr. Alfred H, Barr, Jr.,
2 Beekman Place,
New York.

Dear Alfred:

I hate to send this at a moment when you are
just recovering from an attack of the gripoe, but a
letter from the University Club suggests that all
members should try to get at least one new member to
make use of the rather convenient and complete plant
that they have there.

As you may have a little more 1l@dsure and
onportunity to enjoy such a thing shortly, than you
have been able to have in the past, 1 am bringing up
the question of your becoming a member there then.

As you know, it was brought up and dropped last year.

The University Club has not got the cliquey
atmosphere of the Century Club, and one can have a
few friends znd many conveniences with 21l the quiet
you want. I recommend particularly the swimminz pool,
and baths, the barber shop and the library, while the
restzurant is very convenient for you. 1 hope that
you will feel like taking the matter up again.

I had a talk with Stephen Clark and Dick Abbott
and feel that, due to your efforts, they are giving
John Mcindrew a more reasonable break. However, 1 do
not see that the plan to change the Curator of the
Architectural Department is likely to be modified, and,
in fact, 1f he is as persona non grata as he seems to
be with Messrs. Rockefeller and some of the staff, I
do not know that it would be desirable to try to force
it any further. Apparently there is no 1dea of abandon-
ing the Architecturzl Department.

Sincerely,
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Dear Nelson:

You once told me to my great satisfaction how you kept
& ourator in another New York museum from being dismissed, People dis=
liked him and thought him incompetent, But you believed in him and
thought his dismissal wmnecessary and unjust. You had the skill and
power to mot on his behalf,

1 have neither the skill nor power to prevent the discharge
of John MoAndrew, But if you can remember how you felt about the curator
I have mentioned above = though the ocases are not parallel = you will un=
mmwzummmumuuwwmuum
sider your déoision about Jeks MoAndrew, '

2 [ovw Glovussod (he muthor with sons oF She Mmbers of i
Executive Comnittes. Jrs, Sheppard alome spoke against Mokndrew, saying
he ddd not "have the confidence of our most influential architects®,
(Knowing her taste in architecture, 1 cannot consider this = very damm= y

ing accusation). The others said nothing egainst him and spoke of his
work with praise, I belleve that if you gave your consent they would
approve his reinstatement for at least a trial period. IAM your ap=
proval, however, I would not propose to reopen the matter,

I am sware of Joln's faults. I know he has at times behaved
badly, But I am convinced that he has a very special combination of
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Enowledge, taste, ability and integrity which we are unlikely to find
Ggain in one persons
I have asked Diok to give you this letter. Won't you let
mo know your answer as soon &s you oan 8o that I may lmow that the
matter is finally settled.
Sincerely,

Nelson Ae Rocksfeller, Esqe
State Department
Washington, De Ce

P.8, Although no one but Dick knows that I have written this letter

and elthough the letter is wnofficlal in tone, I do not want you to

feol for a moment that I am making en appeal to you on private or person=
al grounds. This is purely a Musoum matter and whatever you deocide I
shall of course mccept it as an official end not a personal declsion. In
any oase 1 shall bear no rescatment and trust that you will bear none,

I want to mdd that 1 think Dick's conduot throughout this very diffiocult
matter has been irreproachable.
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August 26, 1940.

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York.

Dear Alfred:

1 have read the communications which you
sent me on August 7th, while I was in California,
regarding the architectural department. 1 am glad
to have an opportunity to see these and understand
the situation.

If the matter 1s indeed settled and nothing
can be done about 1t, at least reasonable conditions
for J. McA. can still be had. I told Mrs. Sheppard
that 1 thought the Executive Committee might have
consulted with me, as they should have you, before
making a radical departmental change. She sald that
if the Executive Committee did not have the confidence
of the Trustees, the only recourse was to change it.
Naturally this is impossible, but 1 only wanted to make
the point which I still think is a valid one.

I am fully in sympathy with you about the
abrupt and high-handed methods employed in radical changes
within the working staff. This 1 suppose is due to the
very "big business" line of so many of the people among
the Trustees and, especially, the Executive Committee.
At any rate we may have made some point even if not
wholly successful.

1 am just back from California where 1 had a
delightful two and a half weeks seeing much interesting-—-
new work in Los Angeles and Galdformia;—dlso running on §é1“
the traces of Messrs. Howe, Eero Saarinen, Chermayeff,
8tone, etec., doing the same thing.

I hope you are away at this time and enjoying
a much needed rest.

As ever,

{ D
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Dear ¥rs, Rockefeller:

When you asked why I hadn't put up a longer fight, I was rather
taken sback. Looking back on the mozent it seems to me that you could
not have known whet had gons on during the previous two days.

Ferhaps I should have turned to you for help &s I have several
times in past years, but unfortunately you ere no longer an officer of the
duseum and 4 do not think Nelson likes me to go over Lis head %o his mother,

hAs it was, I kept the debate going beyond the patlence of everyoms,
but, actially, thipg time wes wasted so far as any possibility of changing
the decision to discharge John ¥cAndrew was concerned, Nelson and the budget
com-ittee had already mede the declsion and were determined not to change
their minds, Thot made already four votes ageinst me. I had no expectation
that Harrison would vote againgt Nelson and even if by some magic eloguence
I had been able to persuade you, the czse was alrendy lost.

Dok the decision and the real fighting had been done before the
meeting, but what uoset me so much wae the fact that whatever [ighting I
did had to be done alter the decision was mede. I was given no chsnce %W
speak on McAndrew's behalf or debate the wisdom of the decision in the pres-
ence of the budget committee which had scsumed the real power in the matter,
(though why the decision of a budget committee should welgh so heavily in
discharging a curator I do mot see, since it was quite obvicus that egonomy

wss not the _rineipal aotive.)
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 Fer vArious reasons, Nelson and Dick rersusded themselves and ench
sther thet John hed Lo go "for the good of the Nusewm orgenization®. The
ressons offered by thew seemed to me vether intangible sad in any eans in~
sulfieient, for I think that o« great desl should be forgiven a man of John's
brilliant capacities sad schievemenis, thougn 1 esanot prove this.

1 sha'nt go over the matter at length for I enclose tvo nemoranda
on the subject shieh I mailed at midmight Vednesday in e final effort to
get the budget committee te recons.der.

By the consitution, the ultimate degision in such a zatter is of
sourse Nelson's and he did give =me a chence to ary'# the astter vith him
personslly, but enly aftsr he end the other pfficers of the lusewn had firmly

¥y position will be impossible unless in the future i can be present
&t comuities meetings, whatever their nature, while such decisions are in -
the snaking. You referred yesterdsy to Dick's snd 3y position on the Board,
iy own position is pointless if in such eriticel matters I am not consulted
before 1t 1s too late. I have taken the matter up and I think it will not
oceur in the [uture.

I have, of course, accepted the faet thet Joun dchncrew must go,
but I casnnot reconcile mysell to having his firved fourteen moanths before he
is likely to be able to get a Job ss & teacher. After the budget was split
into two series of six months, it seemed to me entirely reasonable that he
should be kept on wmtil Japuary lst in view of the Vright exhibition which
is now helf @ome. If Helson connot endure the thought of hie reasining
active head of the Architecture Depsrtment he might at leest retaln the

title and work outside the office, possibly on a book, Mexican Coloniel
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Architecture, for which he has been assesbling meterisl for wany years.
Kelaon has agreed to consider the possibility of John's lecturing in the
Museuws; but to get a position elsewhere he should 1 josaible be peruitted
to retain his title here, if, as seems certain, his position is mot to be
filled by someone else.

Jahn‘ll chief specific error seems Lo have been & lnck of coopera~
tiveness in Mexice. Although there were extenunting circumstences, . think
he did behave Srresponsibly there, But for Lhree years he has worked in
the Museum with emergy, intelligence, witlh absolute imiegrity of taste and
unrelaxed critical scuteness snd devotion.

It seenms to me that we must do everytiing we can to make it possible
for him to get snother position without the stigms of having been discharged,
The duseus, if it hopes %o secure the services of Tirat rste profesaional
people will heve %o guard itsell agaliast a growing reputation for arbitrary
and ruthless treataent of 1ts stalf.

I shouldn't heve burdened you with such & letter il it had not
been for your rather challenging remark, 1f I have been direct and even
blunt in this letter, I know thet the memory of many past cempeigne fought
together will lead you to understend ay state of mind.

&incerely,

Mre. John D, Rockefeller, Jr.
740 Poark Avenue
New Iork, N. X,
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THE MUSEUM OF MODERN ART

Date  June 25, 1940

To: Re:

From: yur. Barr

I have just heard that the four officers of the Museum who have
been working on the budget have decided to dismiss John MeAndrew, the Curator
of Architecture; their decision to be approved by the Executivé Committee to-
morrow. I had known yesterday that this decision might be made but I have been
given no opportunity to discuss the matter with the budget committee before, as
I understand it, they had made up their minds,

I understand that it is now too late to reconsider this decision.
Nevertheless, I must ask that this be done.

I understand that the budget committee feels that on the whole
Mofndrew's work in the Museum has been umsatisfactory. I think thet I am sware
of his faults end of certain occasions in the past when he has not cooperated
setisfactorily with other members of the staff, has been thoughtless or egotistie
or difficult, These errors I do not deny, but I must say as emphatically as I can
that I think his positivié qualities and achievements definitely outweigh what-
ever shortcomings he has from an administrative point of view.

He has, I believe a brilliant mind, an extraordinary ebility to
elarify the history, theory and esthestics of modem architecture. He has a
remarkable flair for anticipating trends in modern architecture and, equally
important, wide and scholerly knowledge of the architecture of the past.,

I want to make this point which s eems to me a vital principle in an
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educationsl institution such as a museum: such institutions should meke every
effort to encoursage and fmcilitate the work of the brilliant individual even
though his perscnality may be n3ifficult" - as it quite frequently is.

In McAndreve's cese his really exceptional professional ability
seems to me to far outweigh his feults which in any case scarcely aeem' serious
enough to warrant his dismissal.

So far ast I know, the committee is teking this action on administrat-
ive grounds without having really made an effort to examine his capacities end
achievements either from a curatoriel or educational point of view. I should
1ike to have had a chance to make some defense befcre the committee before they
had mede up their minds. It really mekes my position as Director of the Museum
impossible if changes in the curatorial staff are to be made without my having
en opportunity to express sn opinion before the cormittee which mekes these
decisions.

A curatorship in our Museum is & unique position. It requires a

very special kind of knowledge, integrity, enthusiasm and endurence. Replacing

McAndrew would be a very difficult problem.

Postsceript: If McAndrew had been notified of his dismissal in Januery, he might
have had & chance to secure a teaching position. This is probably impossible now
since colleges make their new appointments for the following year by April at the
latest, Universities and most museums customarily give a men a year's warning

so that he may find a mew job without the stigma of dismissal.
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THE MUSEUM OF MODERN ART

Ir, Clark

lirz. Sheppard

krs. Rockefeller

lir, Nelson Rockefeller
To: ur. Rbbott , Re:___lr, McAndrew

w qwdmu
From: Mr. Barr

Date__June 26, 1940

I have just heard that the four officers of the Museun who have been
working on the budget have decided to dismiss John McAndrew, the Curator of
Architecture; their decision to be approved by the Executive Committee tomorrow.
I had lnown yesterday that this decision might be made but I have been given
no opportunity to discuss the matter with the budget committee before, as I
understand it, they had made up their minds.

T wnderstand that it is now too late to reconsider this decisionm.
Nevertheless, I must ask thit this be done.

I understand that the budget committee feels that on the whole McAndrew's
work in the Museum has been unsatisfactory. I think that I am aware of his
faults and of certain occasions in the past when he has not cooperated satis-
factorily with other members of the staff, has been thoughtless or egotistic
or difficult. These errors I do not deny, but I must say as emphatically as
I can that I think his pogitive gualities and achievements definitely outweigh
whatever shortcomings he has from an administrative point of view.

He has, I believe, a brilliant mind, an extraogdinary ability to
clarify the history, theory and esthetics of modern architecture. He has a
remarkable flair for anticipeting trends in fiodern architecture and, equally
important, wide and scholarly knowledge of the architecture of the past.

I want to make this point which :;:eems to me a vital principle in an
educational institution such as a museum: such institutions should make every

effort to encourage and facilitate the work of the brilliant individual even
though his personality may be ngifficult® - as it quite frequently is.
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In Mohndrew's case his really exceptional professional abidity
seems to me to far outweigh his faults which in any cese scarcely seem
serious enough to warrant his dismissal.

So far as I know, the committee is taking this action on administrat-
ive grounds without having reelly made &n effort to examine his capacities
and achievements either from a curatoriel or educational point of view. I
should like to have had a chance to meke some defense before the committee
before they made up their minds. It really mekes my position &s Director of
the Museum impossible if changes in the curetorisl staff are to be made with-
out my having en opportunity to express an opinion before the committee which
mekes these decisions.

A curetorship im our Museum is a migue position. It requires a

g
very special kind of }mmledgehg:ghuaiasm and endurance. Replacing McAndrew

would te a very difficult problem.

Postscript: If McAndrew had been notified of his diismissal in January, he
might have had a chance to secure & teaching position. This is probsbly im-
possible now since colleges make their new appointments for the following
yeer by April at the letest. Universities and most museums customarily give
& men & yesr's werning so that he may find a new job without the stigma of

dismissal.
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June 26, 1940

Dear dr, Clark:
Here sre some notes on the dismi.sal of John Mcindrew.
I would like to have had & chance to talk with you about this
before you made up your mind.
Sincerely,

ma C. Ghrk. E.q-
149 Broadway
New York » N. 1.
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THE MUSEUM OF MODERN ART

Date___ June 26, 1940

To: Re: Mr. McAndrew

From: Mr, Barr

T understand that the Committee was uncertain as to what McAndrew

Bed accomplished, so I append this brief review.

John McAndrew graduated from Harvard and the Harvard Architectural
School and worked for several years as a designer in the office of Aymar
Embury until the Depression. Before he came to the Museum he had taught for
some years at Vassar College. After a good many months of search for a candid-
ate, I finally decided to propose him as curator, principally because of the
following qualifications:
1. He had been interested for many years in modern architecture.
2. He had had practical experience in an architect's office.
z. He was an excellent student of the history and criticism of architecture
4, He was a brilliant and effective teacher
McAndrew came to the Museum in the early summer of 1938. Since the
very beginning of his career in the Museum his normal departmental routine has
been seriously interrupted by other special Museum work. During 1938-9 he worked
on the new building, on furnishing the offices and penthouse and designing the
sculpture garden. This current year, the Mexican exhibition took some three
months of his time. In spite of these competitive duties he bas done, I think,
very distinguished work as curator of Architecture. Among the undertakings in
which he has had a directing pert were:
Competition & Exhibition: Wheaton College C tion (1938),

generally considered one of the most important American competitions
since 1922,

Exhibition: Useful Objects Under Five Dollars (1958), the first
show, I believe, of its kind.
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THE MUSEUM OF MODERN ART

Date__June 26, 1940

Re:  Mr. McAndrew — page &

Circulating Exhibition: What is Modern Architecture (1938)
Circulating Exnibition: Modern American Houses (1938)
Exhibition: Alvar Aalto (1958)

(The Bauhaus Exhibition was scheduled before McAndrew came into
the Museum, but a great deal of the work devolved on him.)

Exnibition and Catalog Essay: Three Centuries of American Architecture

Exhibition: Houses and Housing, 1952, in collaboration with the
USHA. McAndrew was, however, virtually the director of this import-

ant part of Art in Our Time.

A 40-minute film: The Bvolution of the Skyscraper (1938-59)

% lectures to members: The Development of Modern Architecture (1939)
Exhibition: Designs for & National Festival Theatre (1959)
Exhibition and catalog: A New House by Frank Lloyd Wright (1929)
Fxhibition: Smithsonian Competition Designs

Preliminary work: Frank Lldpd Wright exhibition for 1940,

Publication: Cuide to Modern Architecture in Northeagtern United
States, (1940), introduction and notes on 250 buildings.
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HARVARD UNIVERSITY
CAMBRIDGE

Dear Alfred,

I got the encolsed note frormPhillp and I
hear from Agnes Mo gan #hat thers are rum-rs‘of
John NcAndrew's being thoown out., What 1s this?

I knew that Iris dld mot like John but really.

Don't those people know that the position of the

Museum bR the world of arc itecture 1s a key one. %
he Museum ¢ uld have the place in our archltecturalg
evelopment of a BeauX Arts 1ln the good sense. jth
That 1s, it 1is not necesary that they glve but the
minimum space to the deésplay, but merely that Tg
he Department exlist and have influence. As I

wrote to Philip, if such a prize as I intend

could be made annual and bigmer it could heve

the influece of a Tribune cn'?t$t1W: and a Beauz g

Arts prize rodled into one. "hy is not a lfuseum z
of Art just the place to be The Institute of

Architectural D=sign Standards. The Museum has ‘bg
the power in its hands of becoming arpiter of the
profession, Look at the schools in the last eight
years., Look at the mggazines. It could not have ‘}
happened without the Kuseum.

Is there nothing as yet to be done in publie, I 3
kncw Dean Hudnut would write letters??? I know
it doesn't sound helpful, but this is important,

]

When are you coming up to visit me. The house is
empty except for cccasional overnlight peopleg/who

stay in my room if you would only come and occupy
the guest suite, Such culéé you have never had,

I am counting on you,

The boys theit I have mentioned the possilbity of

a colpetition to are all enthusiasm. I have been
down to Tech and they can make models. 1 saw them,
I shall however tal: further wlth them. Dean
Hudnut has several very important ideas for us and
is terribly enthiishastic. ¥He says, make it a
summer roblem due on Oct 1 with no time limit,
Insist on an af "idavit that no faeculty member had
anything to do with 1t, ete,ete,

Shall I write a formal letter to John, or wint?
As ever your friend,

(
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i POSSIBLE AMNUAL EXHBITIONS IN CONNROTION WITH OTHER ms-r:m:;m .
Hitherto the Museum has avoided any such sxhbitions, ~

was seriously consie

American Society of rainters, Svulpiors and Engravers
é “’rﬁk put abandoned bscause the 3oclety ocould not permi® the Yy seum
M~
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Noveaber 13, 1841

Dear Nelson: _
Dick Abbott hes told me thet you might be iaterssted in ziving
the Nuseum the Christ Cigure by Madawe ¥artine. He sseued rather uncertals,
but Moaroe later con®irmed the fmet that you nad thils in aini. I expected,
therefors, o have gome direct word frow you sbout the slcce, so thet 1 might
briag it before the Acguisitions Lonulitee. 5
1 thought last nipht you mighl spesak sbout it, Lut jou were S0 sur-
rounded that thers wmas Litile epportunity.
Neturally, I cennot apeak for the Acguisitions Comumittee, which is
&8 unpredictable &p ever., I do imov thet st their lust meeling they turned
dows uaanisously s painting by Mex Jiminez, tae young Costa Kican srtist.
I thought the picture was original and interesting snd recoanended il, but
to no eveil. It had been offered by the Costs Rican Consul. hrhnsln the
comsittes was right, but I thought tue piece vould really be useful to the
Musaum, At tne same tisme they turned down unenisously Max Becksumm's greet
triptych, voszibly the 403t important Geraaa plcture of the last dozen :am,.'
and alsc & very fine Braque. Perhaps it »us one of those days of contrary
whias. \
As to the Martins figure: I must sey that I have teen prejudiced
sgainst her work by the photogrephs which I sew bere ot the ¥usewa some moaths
830, thcugh I camnot remesier having seen & phofogreph of the Cirist among
them, After Dick mentiomed your possible interest, 1 weat in to see her
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Tos ¥r. Nelson A, Pockefeller Noveaber 185, 1941

exhibition at the Corcoren, On the whole my origlnsl opiniecn was confirmed;
namely, that her work, though it has & certain ebullience, lacks quality and
distinction, The best of her characteristic works seewn to e No, 5, the
dancer im wood called, I think, Sanba. The Christ [lgure, however, is in
no sense typical and seeus scarcely by the saase artiat it 1a so different inm
style and feeling. In spite of a certain petulance mbout the {'mce I thought
it a really originel snd siriking conception and would be gled %o bring it
or the photographs belore Wie comzlitime " you are seriously interested in
presenting it o the Buseum. Thae commlttee mny be somewhst igturted hy the
sise of the piece, which .1ll e blgger than eny other sculpsture which we have ‘
%o show ladoors, if 4t were wssible to shov it ocutdoors 1t would certainly

ldﬂ greatly to its desivablility, but I auppose the nedium would not atand our

S
How York weather. In eny case, won't you let e ‘mow definitely? I nlready

have the photosraphs which Dick fave me,

It was good to see you lest night and to find that you do not look
too wora out, I hear about your work in Washington only through a veil of
rumor aad argument, but Crom what I can gather you yoursel! are the chief
soral support of the principle that we should work along the lines of cultural
relations +u well as political and commercial. I hope that this report is true
énd that you will mot relax your efforts to bring sbout e long-range eultural
understaading which, in the end, will be just es importesat as buying and sell-
ing and air bases, if this hemisphere is really to stick together.

This ie & longer letter than I should write to so busy un adsinistra-
tor, but I must tell you that I want to support your work in every way that
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Tot My, Nelson A, Rockefeller

¥r. Helson i. lockefellsr
Coordinutor of Inter-‘mericoa Affairs
Deparimeat of Commerce Ruilding
Washington, 0.0,

AEEivs

Rovember 123, 1841
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U ot the year is seheduled to go
Wednesday at the San

aunwll!t
??‘lt;tu" & collection assembled
' the local museum by Sidney Janis
. ©of New York. This includes such wel
known American artists as Stu
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ywetsl eamp, where Tgor and his
vlldlmlr are held as princely

ers by the Polovetsian ruler,
N | Konchik, Konchak entertains

his unwilling gueatsa with the fa-
mous eplsode A the Polovetsian
dances. It then develops that Igor's

! wn has fallen in Jove with Kon~

| tertar, vt the rest of the om'

armmtorus.umwnun.m

STORY of the opera concerns
1 the wars of Igor, prince of
| Seversk, against the Polovetsl, an
| Orlental tribe which seems to have
| been particularly troublesome in
‘Russia in the eleventh century. (The

. shak's daughter. One of the Polo-

soldiers offers Lo assist Igor
esoaping, but, having given his

m
~ word to Konchak, Igor refuses,

the third act the Polovetsl re-

to their camp, having sacked

and destroyved Igor's town and taken

many prisoners. Tgor decides to break

hiu wole and return to what may

left -of his home. His son, how-

. 18 detained by his lady-lovc..

‘Konchakovna, In the last act

r is reunited with his wife, over-

165 the machinations of his ene-

at home, and apparently looks
forward to a serene old age.

This Is, of course, only the barest
skebch of the plot, and, as is always
the case in such ouflines, it scareely
mentions most of the highlights of
the opera. Igor's aria of lamentation
in the second act, Yaroslayna's re=
gretful aria at the opening of the

, numerous choral eplsodes of
the Russian and Polovetsian folk,
the comic operations of Skula and

aroshka — all these things, and
¥ more, are essentials of “Prince
Tgor” which cannot be accounted
for in & brief synopsis of the story.

operatic scores have had a

more complicated history than
one. As everyone knows, Alex-

er Borodin was professor of
chemistry in the imperial Russian
Bchool, which was more

n & full-time job in itself. He
able to compose only at odd
w between classes; conse-
tly hie spent 18 years on “Prince
Tgor, and when he died in 1887

Mnhu and finished patches.
 (Continued on Page 18)
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our own reeent past), and that to
be authentic design must be the
very opposite of 'formalism’; it must
be the result of a feeling or sensing

Ameﬂoan Plo‘tutda' »

PEARSON'S Intarpref.aticn of
the phrase “a fluttering in the
artistic dove-cotes” is absurdly’




