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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900 FOR IMMEDIATE RELEASE

NEW TRUSTEES AT MUSEUM OF MODERN ART

Stephen €, Clark, Chairman of the Board of Trustees of the
Museum of Nodern Art, yesterday announced the election of James W.
Husted and Monroe Wheeler and the reelection of Wallace K, Harrison
to the Board of Trustees. Mr. Harrigon, of the architectural firm
of Harrison, Foullhoux and Abramovitz, was a member of the Board
from February 1939 to December 1941, Mr. Husted, member of the firm
of Winthrop, Stimeon, Putnam and Roberts, is the Museum's legal
adviser. ir. Whéeler, Director of the Museum's Departments of
Exhibitions and Publications, has been with thg Museum since
Beptember 1938,

At the same time Mr. Clark announced the resignation of
James Thrall Soby as Director of the Museum's Department of Painting
and Sculpture. Mr. Soby will, however, remain a member of the
Museum's Board of Trustees and will continue as Director of its
Armed Services Program. He is resigning his post as Director of the
Department of Painting and Sculpture in order to devote more time to
research and writing, but he will continue to direct important ex-
hibitions such as the works of Georges Rouault, opening at the Museum

next Spring.

Museum Appoints Alfred Barr to Research Chair

Mr. Clark also announced that the Board has created a
Research Chair of Modern Painting and Sculpture and has appolnted as
its first incumbent Alfred H. Barr, Jr., former director of the
Museum anc at present i1ts Advisory Director.

The resolution creating the Chair is as follows:

RESOLVED, That there be and is hereby established a Research
Chair of lModern Painting and Sculpture, the incumbent of which
shall be an outstanding scholar and suthority in the field, who

shall carry on study, research and writing in the flelds
implied by the title of the Chair, with particular refer-
ence to the perfecting, development, understanding,
eppreciation and criticism of the Museum's permanent
collections of painting and sculpture,

shall be available for consultation and advice, as re-
quested by the trustees, members of the staff, scholars
and interested students, and

shall be avalleble for editorial advice and guldance in
reference to the Mueseum's publications.
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c. Miss Hawking

. February 28, 1943

Dear Mr. Clark:

After a grest wany vain efforts to reach Nelson and after one unbappy sugsestion
we finally settled on Intersmerican Fund ss credit line for works of art bought
with his fund, ,

The catalog hes been pretty complicated and difficult, but I think is now well
on the way., Lincolm, who has -orked with the greatest devotion, is now in the
Army} Monroe left on Friday for two weeks and Dorothy Miller was so exhausted
thet I bed to send her away for a bit, As o result I heve hed to give 21l ay
time to the catalog. I am afraid you may not approve of this, but I do not see

. vhat else I could do. IThis must be as good a job as we can make 1% with the
limited time and funds which ere disposable. I think that you will be pleased
with it.

You will be glad to know that Mrs, Bliss replied to ay telegram asking her to
give us the Figari, which the Acjuisitions Committee liked so much at the last
meeting. The telegram was as follows:

MY HOSBARD ARD I ARE GLAD TO GRANT YOUR REQUEIST TO PRESERT OUR FIGARLI TO THE

MUSEUE COLLECTION OF LATIN AMLRICAS ART HAPFY T0 HAVE THIS INTERESTING ARTIST

REPRISENTED BY A "ORK WE COMSIDER AS EXCLPTIGHALLY PLEASING AND CHARACTERISTIO

EXAMPLE KIND REGARDS,

Perhaps you could wite ber e line. I have spoken to Frences Hawkius sbout this.

We have also received s check from Edger Keufmann for $800, some of ehich can

be spent ® fill out the Latin Lmerican collection, We bedly ueed an extra §500

so that we may pey for the Pettorutl snd the importent Galven whibh ve sre buying
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from Dick. This can be done by using some of Edgar Kaufmenn's money for pictures

alresdy bought. Frences dawkins will, I think, suggest to you that you write &

letter of thanks to Kaufmean, I hope you can find time to do tais,

Sincerely,

Hr. Stephen C. Clark
149 Broadway "
New lork City

APB:ljs
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February 25, 1943

Q42

Dear Mr. Clark:
' As 1ast, God be thanked, the end of m
Latin h-rican catalog is in sich.t. I ‘pin be .
_ through on Honday mmnnothingunsw
. in the aw of sy stpeting on thA ahﬁrf. hiltmz.,
‘ 'K’hi.a has been & chore, but I could q« Bo WAy 1
sut of it, snd anywzay 1 have lesrned a lot about
-Latin American ert, much of which will bo mfn}.
in the, h.inhzry, : i
_Now for the job that.l ‘mllfy ‘L&t tﬂ d." :

Sincerely,

'r. S‘bﬂ‘,‘heﬂ Cn Clark
149 Broadwsy
New York City

AHB%1js
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THE MUSEUM OF MODERN ART
NEW YORK 17 WEST 53 STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

OFFICE OF THE CHAIRMAN OF THE BOARD
STEPHEN C. CLARK

149 BROADWAY, NEW YORK, N. Y. December ll 1942
2

Dear Alfred:

When I saw Mrs. Rockefeller the other after-
noon she asked me how you were getting along with the
History of Modern Art and the Catalogue of the Permanent
Collection. I told her that you had prepared a check
1ist of the Permanent Collection which would soon be
published, but that so far as I knew, you had not done
any work on either the History of Modern Art or the
Catalogue of the Permanent Collection. Mrs. Rocke-
feller also asked me about the Bryn Mawr lectures and
I told her that you felt that you were too busy with
the affairs of the Museum to do the work involved in
the preparation of these lectures.

My conversation with Mrs. Rockefeller has
brought again to my mind a matter that has been troubling
me a great deal during the past two years. The appoint-
ment of Monroe Wheeler, as Director of Exhibitions, was
made very largely for the purpose of giving you the time
to do literary and critical work which, in view of your
scholarship and your great reputation in the art world,
would greatly enhance the prestige of the Museum. So
far as I can observe you have done very little work of
that kind since Monroe Wheeler's appointment. Instead,
you have become involved very largely in the minutiae
of museum administration, much of which could be elther
left undone or done just as well by somebody else.

I would like to discuss this matter with you
at some convenient opportunity in the near future as I
feel that it is highly important both for your own sake
and for the sake of the Museum that your talents should
not be wasted. It is quite evident from Paul Sach's
recent letter to me about the Bryn Mawr lectures that
he feels as I do about thesmatter.

Sincerely yours,

e
Mr. Alfred H. Barr, Jr. CSEL;ESX>~———
The Museum of Modern Art

New York, New York
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Aoril 19, 1948

Dear Mr, Clark:

‘ I am very glad to have your letter of imquiry
about my writing. I am preparing a ahatrt nﬂal
of what I have been doing and planmning. 1 hope to
send it to you tomorrow. f ;

Siﬁceroly ’

wir. SBtephen C., Clark
149 Broadway
Hew York City

AHB:ljs
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Seplember 13, 1943

Dear ¥r, Clark:

];hwe fullen in & big way for the 1itile Blerstadt

of buffalo in & saowy wood. Jim, I think it ves, told me
tuat _';m.z hed bought this sz & courtesy to the Hetrobolitan
when 1t wes shown there severnl years age. He thought you
uad puid rather little Por it 2nd would Ve willing to sell
% If this is true, would you consider me a3 a possible .

purchaser aad let me ¥now the price?

Sincerely,

Mr. Stephen C. Clork
149 Droadway
New York City

EHB:lja

P.8.) Perhads you didn't recelve my note addressed to
Coo-erstown. It would relieve my mind & great deal if we
could “3it down an? talk over the Muceum some place guistly
vhere we vould not be interrupled.
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Dear Mr. Clarks

September 5, 1943

1 am back from Greensboro and would like very much

to have & chence to talk with you in order to catech up

with recent eveats. Would you have luncheon with me or

perbaps & drink after Museus hours sometime ecrly next

week? I understund that you are coming back to New York

ftight after Labor Day.

I look forward to seeing you.

Mr, Stephen C. Clark
Fernleigh Cottage
Cooperstown, Hew Iork

AHB:1js

Sincerely,
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—
ce:  Mps. Barr - o crenal Baxr leter

October L, 1972

Dear Jack:

Thankk you for your very agresable lstter.
It was a good show of eighteanth and ninetosnt
century palntings.

- I will comsider in.tha Iuture the dispo-
sition of the Bisrstadi.

“incearaly,

31frod . Taryesir.

Mr, John 1. H. Baur

Diractor

Whitney Museum of American irt
9LE Hadison Avenue

New Yoric City 10021

mre
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WHITNEY MUSEUM OF AMERICAN ART

Founded 1930 by Gertrude V. Whitney
945 Madison Avenue at Seventy-Fifth Street New York, New York 10021 (212) 249-4100

September 6, 1972

Mr. Alfred H. Barr, Jr.
49 E. 96th Street
New York, N.Y. 10028

Dear Alfred:

Now that our summer exhibition, 18th- and 19th-Centur
American Art from Private Collections, is almost over,

want to thank you again for your generous loan which helped
+to make it so successful. Everyone enjoyed the show, and it
has brought many new visitors to the Museum.

Mps. Hills and I were particularly delighted with the
beautiful work by Albert Bierstadt which you permitted us to
borrow. As I wrote in my catalogue foreword, we are now
actively seeking gifts and bequests of early American art for
the Museum's permanent collection. If the time should ever
come when you would consider disposing of this pietures I do
hope you will keep the Whitney in mind. It would be a dis-
tinguished addition to any collection, and would be especially
welcome here since we have so little as yet in this field.

Your loan will be returned to you as soon as possible
after the close of the exhibition on September 11. It has
brought pleasure to a great many people, and I thank you both
for it again.

Yo sincerely,

/

Dijrector

Flora Whitney Miller, Chairman David M. Solinger, President John | H. Baur, Director Stephen E. Weil, Administrator
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

OFFICE OF THE CHAIRMAN OF THE BOARD
STEPHEN C. CLARK

September 14, 1943
(=5

o

SN

Dear Alfred:

I have received your letter
of September 13th and regret to say that
for certain reasons I do not want to sell
the Bierstadt picture at the present time.
If, however, I should change my mind later
on I shall be very glad to give you an
opportunity to buy it.

I did receive your note addressed
to Cooperstown and stopped in at your office
yesterday afternoon to have a talk with you
but you were not there. I meant to get in
touch with you sooner but I have been going
up to Cooperstown for long weekends lately
and have been so unusually busy while I am
here in New York that I have not had an
opportunity to do so. I shall, however,
try again in the near future.

Sincerely yours,

‘EEL;Egﬁéﬂ_r C:j.féf;Lch_iil\\ |
Mr. Alfred H. Barr, Jr. i
The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y.
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THE MUSEUM OF MODERN ART

Date__ Jctober 14, 1948

To: 4iss Courter Re:___Jdaobs

From: r. barr

Desr Llodle: Possibdy you should consider dra, Phillppa Uffner for Easy's job.
She has hed conslderable experience in art writing and eliting and she Lnows &
lot about peinting; and those ‘or whom she hos worked, partlcularly Tené aviar-
noacourt are extremely eathusisstic about her capaclities. 1f jou want to get
in touch with her, sne cen be reached st her hume, 229 rugt 73th Street,

BU, 8-4697. She is the wile of Professor flchurd Offner of XU, but I know that
stie would be interested in a full time Job.

to him (ea it did to Jim Soby end ayself) too saell in comperisem with other

precent sonvgraghs, he apked thet Lis fve be npplied to enlirglog the catslag,
In view of Lis generous aititude and his latessive snd very succesalul
work it seama to ae lhat ve uight well puss & resolution thenking Liam &t ke

pext Trustees deeting; also I believe ne would appreciste sose work of thanks

froa jou, i tuis ia not too much trouble.

Sincerely,

dr, Stephea C¢ Clark
149 Droaduway
hew York Oity

ABB*1is
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cc Ar. Abbott

f_{.ss Hawking October 11, 1948
Sile o
i

L\‘- A

Dear ¥r. Clarias

B0 far &3 we can ascertein the Calder show has hees & real success sming
the critics, conmoigseurs, and the publlcy sz sell s» Culder's large batsilien
of frieads.

& great part of the success of this asiow Lg due t.;i the devoted work of
James Jolinson Sweeney, whe not only bas been many weeks soseabilay the sxiibition
ané writing the catlalog, but 2lso worked like & Trojen on the instsllailon,
wnich is gemerelly cousidered one of the best jobs the duseun hes prepemtisd,

Jim Sweeney wes origimslly io be pnid (800 23 & [ee, ?.;'.t. becauge 1 socaed
%o him (as it did to Jim Soby snd ayself) too saell in comperisca :.fjn o ther
recent sonogrushs, he wpked thet Lis fee Te upplied %o enlurging the cataloge

In view of Lis generous attilude aad his latensive snd very suecesslul
work il seems w me that se wight well
pext Irustess Meeting; «lso I bellsve ue v (g ruclé te soue work

"
. 1

Froa youy 1L this is not oo auch trouble.

Stephen C. Clark
Lroadwsay
Tork City

Pi15e
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ce. Mr, Abbott
Miss Hawkins

Jctober. 11, 1948

Desr Mr. Clark:

iou will be interesled aand perhaps zaused to lmow
thet Hademe Murtine wss sble to raise $2500 leat meckend,
48 ususl, she raised the woney lor specillc purchuses...
$1500 for a Lipchits; #1000 for & Chagall, or, secoad
choice, Tanguy.

Jim and 1 were lovking inko possibilities s.dch
we will bring ap &t the next Acquisitions Comalites mveting.

In the meentime if you would like to, I thisk she wopld

appreciste & note of thanks from jou.

Sincerely,

Mr, Stephen C. Clark
149 Broa
Hew York 6

AHBil)s
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cc. Mr, Soby Septeaber 17, 1948
Miss Miller
Miss Dudley

Desr Mr, Clark:

I think you would like e know that Frank Croenlinshield
hes offered to give the Museus several things by Segonisc &nd
Despisu, I went to Lis apartment tais morning where he genercusly
asked me to ;ick out an oll, & watercolor &nd & Jrawing 'y
Jegonzae, and then proposed a fine small Desplau bronse, Adclescesce
- the girl's figure sithoot arms - and the bronze hesd of Radasse
de ¥Waroquler., Dotk the Desplaus are first rate and I think the
Segonsees will be useful, although nome iz tops. ¥We aball heve
thes here for the next Acquisitions Coumittes mesting.

He algo wents to give us a Begro ;iece, btut 18 bringing
gome photographs together for us to see. 7

Mrg. Levy found the Madome Cesanne too small @o we have
lent her the Bllss Hatisse, Girl in s Green Dresa.

Sincer«ly,

¥y, Stechen C, Clark
149 Broadwey
Hew York 6

AHBY1)s
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THE MUSEUM OF MODERN ART
NEW YORK, 19 11 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H.BARR,JR.,
JR.,DIRECTOR September 13, 1943

7//.(\

Dear Mr. Clark:

I stretched our precedent of not lending paintings from
our Collection to private people by agreeing - pending your
approval - to let Mrs. Levy have the Bliss Madame Cézanne to hang
in place of her Lautree, which we are reproducing in color.

As tne Cézanne is valued}\over $5000 may I have your approval?

As you know, her apartment house is fire proof, smd I

believe the painting would be entirely safe. Would you please

initial this letter and return it?

Sincerely,

Mr. Stephen C. Clark
149 Broadway
New York Lity

AHB:1ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

A 1.8 1

The Museum of Modern Art Archives, NY

District 18
July 14, 1948
Dear Me. Cloris

1 have rveeived an interesting letter from Joha Rothensteln, Yirector of the Tele
Gallery, peujosing thet e ovgsnise sn exhibition of Americsn jainting to be held st Whe
Tete after the War, 45 tols is & formal invitstion I think we should KJ.»V- it very eoreful
coacideration,

You may recall thet we received & rethor belsted invitation from the Tate during the
course of the Ameriean exhibition in the Jeu de Fauae, 1 vent to London to nagotiate
but f-ead thet s Cansdian exhibitiom hnd been :cheduled for the peried vhigh would beve
beort ~ossible for our shows Beeause of the eclendar of tus Princess Roysl it was Dund

4o b6 imsossible to  ostrame the Cemadian axhibitiom. As & result dr, Socdyesr, *ith ny

full sunewrence, ‘ecided that the fate's invitation euld mot be accepbted sines i% would
invelve holding the very valesble eollogtion of Asericen dcturse in Loddon for seversl
=onths longer than seemed fsusilles

I believe there iz geasral interest in showing the exnibitions. Eynestine Ysatl,
formsrly f our staff, snd now Exhib tlen Chief for the ONI ia bapdon, writes se privately
thet tneye would be & very genuime imtereste It seems t ae to be asked to do this
oxkibition foes the Husems real homor an the t we ghould sges 4 the invitetion jvoviling
a) the imterastional situetion 1s favorable asd b) the financial terms aye sstlafectory -
14 foesn't seem $o me thet ve abh ule be ssked Lo put up any acney, though we should, 1

ink, wet rside the time of sul{lcient neaboys of our atefi to do the show,

Yo would have to cuumt a the geperoslty of eertnin hmericsn muse.sosy purblculerly
the Netro oliten, vhiech say be someshet  igued et not having been asked %o 4o the shuw
{or neve thet). Ferhaps ysu would sdvise us =& %o how we sheuld snswer Bothenstein's
wird parugreph.

1 an seading sopies of the letter to Mre, Reckefeller, ¥r. Gondyoar, By, Phoelery
My, Boty sad Hies Bawcing, May we spesk about th ¢ when you return from Cooperstown?

By, S%eghon G, Clark Singeorely,
Cooserstows, Sew I.rk
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district 18
WJuly 14, 1848

Duar !r. Clark: .

1 han recs‘ved an interusung letter from John Bothanstein, Director of the Tm
, Paider, ¥r. Yoolyeur .
Ga -luv, propoaing t).mt e :rgan!.zc an exhihlt.ion of Alcrimm saaintmg to ho'iuid ]
e g woad Sof Pevl
st the ‘f’s.ite af'eer the i;_-r. s this is a formal invitation I think we' sl'wuld

glr; ' it n‘w. caﬁfﬁl congideration.

Tou may recall that we ‘rec:‘ived & rather belated 11:113‘-“1“ from the Tate
during the course of the imericem exhibition im the Jeu de Ptulc. 1’ went 1o
London to nepotiate but found that a Cansdien exhibition had beem scheduled lor
the period whiueh would have been nossible for our show. Because ef the calendar b!'
t.ha Frincess Royal it was found to be impossible to postpome the Camadian eﬁtﬂ%
As e. ;,sm M. Goodyear, with my full concurremce, decided thatu the Tate's
invitatiou co 'ld not be accepted since it would invelve holdinmg the very valuatle
coli:esétién of American piciures in London for severasl montas loager than scemed
feasible.

I believe there is general interest in showing the ex.ibitiom. Ermestine
Featl, formerly of oup staff, anc now hxnibition Chief for - the W1 -in deondon, srites
me privately that there would be & very genuine interest. It seems tu me to be
asked to do this exhibition doeg the Museum rcal honor and that we should sceept
the invitetion providing (a) the internstional situstiom is faverable and (b) the
finencial terms are satisfactory -~ it doesn't seem to me that we should be ssked

to put up any aoney, though we should, I think, set aside the time of sulficisat
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members of our atalf to do the show.

Liatriot 1B

Fe would have to count on the generosity of certain Aperican RUAL ISy
aly =8, £h

particularly the Metropolitan, which may be somewnat piqued at not having beenm
asked to do the show (or have they?). Perhaps you would edvise us s to how we
should answer Fothenstein's third puragraph.

I am sending copies of % letter to Hrs. Rockefeller, Mr. Yoodyesr,

Mr, Wheeler, Mr. Scby, and Miss Hewkins., Hay we gppek about thls when you retura B

from Cooperstown? ¥

Duay K.
2ovhenstein together wIth & Sopy
asteny witl Son otk
g retamm 1t

r o the azhibition sisce I

susooas 48t A yoat e Teconsider the guestion LT the
My. Stephen C. Clark y L. e e
Fomleighﬂ" hm gio refase 3 ay all % ewpenpas. FProbebly Shey wiil
Cooperstown, New Iork

P s 4o B able i 0 e for and fed SOEGGNS
AiBilje

¢ expamans, aid

ikiw 49 pursd

B.8, I am also sending coples of this letter to the Executive Committee.
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District 19
July 28, 1948

Dear Mr, Clark:
Here is the reply to Rothenatein together with a copy
for your files., If the letter is satisfactory will you not

" mail it? If you vant to meke changes please return it.

I did not shut the door on the exhibitiom sines I
suppose that we would vent to reconsider the question if the
Tate should refuse to pay all the expenses. Probably they will
ask us to assemble the show here in New York and send scmeone
over with it, while they will n.y trans-oceanic expenses, and
probably the insurance and catalog publication. This is purely

& guess.
Sincerely,

.r. Stljﬂan 00 Cllrk
148 Broadvay
Hew York City 6

AHBsljs
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Following is a list of paintings approved by Mr, Clark for coler

reproduction in large format varying from 15 x 20" to 18 x 30":

Renoimt Moulin de la Galette (Whitney)
Seurat: Port Scene (Levy)

Cegannei Otill Life with Cherries and Peeches (Levy)
Van Gogh: Self Portreit (Wertheim)

Seurat: Parade (Clark)

Cezanne: Pines and Rocks (MOMA)

Rousseaut Sleeping Gypsy R

Rousult: The Clown (Edward G. Robinson)
Derzain: Le Cormuse (Soby)

Hopper: New York Movie (or shnther) (MOMA)
Picasso: Seated Women (Soby)

Toulomise Lautrec

Van Goght Starry Night Swu)

Hartleyt The Mave (MOMA

Pickett: Manchester Valley (MOMA)

Sheelert American Landscape (MOMA)

Tamayo: Dogs (MOMA)

Augustus John: Canadian Soldier (Clark)
Touloise Lautrec: Black Countess (Wertheim)
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Following is & list of paintings approved by Mr. Clark for color

rezroduction in large format verying from 15 x 20" to 18 x BO":

Renois: Moulin de la Galette (Whitney)

Seuratt Port Scene (Levy)

Cezannet Still Life with Cherries snd Peaches (Levy)
Van Gogh: Self Portreit (Wertheim) :
Seurat: Parade (Clark)

Cezonne: Pines end Rocks (MOMA)

Rousceaut . Sleeping Gypsy "

Rouault: The Clown (Fdward G. Robinson)

Derain: Le Cormuse (Soby)

Hoppert New York Movie (or ahother) (:10MA)

Picagso:r Sested Vomen (Soby)

Touloiise Lautrec

Van Gogh: Starry Kight (MOMA)

Hartley: The Wave (HOMA)

Pickett: Manchester Valley (iOila)

Shesler: American Landscape (MOMA)

Tamayo: Dogs (MOMA)

Augustus John: Canadian Soldier (Clark)

Touloise Lautrect DBlack Cowntess (Wertheim)
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District 19
June 10, 1843

Dear Mr. Clark:

There is one factor which we had overlooked vhich enters into our recent
allotment of the fund accruing from the ssle of the two Bliss pictures, the Remoir
and the Pissarro. This is Mr. Goodyear, whﬁin the past 1 have always lconaulf»ld
whenever Bliss Gollection funds were spent. This has been primerily e mattervof
courtesy, and, frankly, & means of keeping Mr. Goodyear's interest, Betty
Pérkinsonhis elso felt reassured when Mr, Goodyear approved the purchases.

Up till this recent arrangement I have taken pains to recommnend only
works which seemed to me roughly equivalent in quslity end value to the Bliss
sietures which we disposed of, These have included the Picasse Demgiselles for
the Bliass Degas; the van Gogh Starry Night for the paintings by Cézanne and
Toulouse Lautrec; the Braque Izblg for & head by Gsuguinj snd the Watkins ballet
drawings and the small circular Braque for the Degas drewing.

1 am not sure how Mr, Goodyear would feel about allocating the Remolr=
Pigserro funds for the purchase of the work of younger American arti?g:l, but I
believe if you were to speak or write to him he would be sgreeable to the idea,
or if you prefer, I would be glad to do this.

Sincerely,

[ f
W Gnd 4 "-‘ffu_\ ran e r{'\r't an ='1~?--|~\J. O+ (orarie

Mr. Stephen C, Clark G4 A Tt eand E A, Mo Aos Labling, By vl 8
149 Broadway Oreat § Al D b\ """\(‘w \:,-;.JL-(' [ - G\_L‘

C ' ‘ ; 5 .
.“ Iork 1*’, \-l(_z\,,\,.‘. - ? ‘A,__“ i A«b{_.\ 1A % Fhoie R C-’ ‘h Mn;r L-\,\“.

m‘l” oy uA'H" bt &
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Dear Mr. Clark: : s .
Our enthusiastic {riend, Maria Hartins, rejorted the other day that she

‘had persusded her weekend host, Mr. Charles E. Herrill, of 70 Pine Street, to
present the Huseus with $1000 Tor the ﬁurehnn ¢ the work of two young Americans,
the sculptor, David Bnlth,uhqn !or_t' wap approved at the last fcquisitions |
Gomaittes meeting, sad the painter, Metta Echaurrem. Ve have just received

" "Sr, Berrill's check. I thought possibly you aight know him, or iA any cese,’ " fm"

‘ Iigh* write him o Dote. I encloie & copy of the letter shieh % have just rent '

him. 1 bave also wrilten Msieme Martins, Wie caTO, Ther Vel v

¥y, Steshen C. Clark
148 Broadway -
Hew York City

AHE:1)s

‘r."

a5

2 G Yt et b S L

s
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/
Dear My flark:

sre 12 jaintingst 9 oils snd ¥ wetercolors la the Huseuwn BoJ.wtim, vhieh 3

y » pe YA RN
belive mould sell wells
Cezanne: Fines and Rocks
Fousett: Lerby View
van Goght Oterry Night -
Hartley: The Vave
denet Coleman Holiow
Pickett: ianch.ster Valley
Hivera: Z2apata
Seurat: Port en Bassin
Sheeler: Aaericel Lauodgeape
Dehns Eutte, Utsh
Demuth: Acrodats
Feiningers Dawn

[ think um are all good aintings, though some are of definitely simor mm*m, ﬁ"
eatercslore would best be done ¥y Collotype or, perhags less precticible, siik '
odt;-!‘ut or stencil (Pocheir). The oils cculd be done by Collotyge perbaps better thau by s
- eblor lithography. :
I would recomuend that the sbove list be ¢ asidered for lsrger ,:i'lﬁt.s'iw ¢l for
‘41 or §2 to hang on the wall.
The sbove List is mede without any dislomatic considerstiom as to donors, etes
Rather thea imvest in all the sbove L would recousend dolng a few rigts of book
! g@. m four color. For the Yhat is dodern eh...s_.ng‘ panghlet walch I save recently done
| 1 need bedly the rollowings
g we Satisses Blue Window
Merin: Lower Manhattan (Goodwin Coellection)

Beckmann: Dearture
Roueultt Christ

{1hmﬂptm tise to check thes recently.
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Picasso: Harleguin(?), gousche, Clark Collecticm

Picassot Saltimbsmyues, large gousche, Clark Collection

Seurat: Port Scene, Levy Collection (though I
think we chould do our owa Jeurat first)

Cézennes Still Life with Cherries and Peaches, Levy
Collection (this would sell bstter 1 think
then any of the Bllss still 1ifes, though
naturally I would prefer to reproduce the
more imoortant 5till Life with Apnles from
the Blise Collectiom)

Gauguini « We Greet Jou, Mary, Lew.sobn Collection

vin Gogh: hrlesienus, Lewisohn Collection

y A Toulouse Lautrec: Black Comtess, Wertheim Collection.

I think these woullh be good bets c?m\grﬁl&ll’y‘,._ b

Hone of the above sictures np .‘m{zcha... U uemat, dadame Cesanne or your m

_ succcesful,
I vent to repeat that 1 t.hink we shaulo. try t.o ﬁride tne orint publications

petween the larger and more

' :0{_ primarily educationel purposes.

I,pgp_e this list vill Le of some use to you,

TR

82

@

dr, Stephen C, Clark
149 Broadray
iiq_higry C{.w

hiiBil}s
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Desr Mr, .!'i.ark:

fere rre 12 peintings: 9 oils and ¢ wetercolors in ‘the duseus'Cellection, thich 1

aed PRy

believe would sell well: 8, Wer s G # LA

Cezanne: Fines and Hocks
Fausettt Lerby View
van Goghs Sturry Night

: Hartley:s The Wave - o L OF R W . ‘
Kane: Colesan Hollow ; s
Plekett: Manchester Valley e g“'ﬁ‘m
Rivera: Zagata " o i
Seurat: Port en Bassin 3
Sheeler: Aamerican Landscape y e _
Dehnat Butte, Uteh > T T4 Loaint putxics TIoN ;
Leauths Acrobatis N
Fetnfnger: - Lawn oo Lot Lo alue Clwky JPERER RS

I think they ere all good eintings, though some are of definitely minor imcortences The

watercolors would best be done by Collotype or, perhaps less practicable, silk screem™®
offeet or stencil (Pochoir). The oils could be dobe by Collotype perhaps better tm by
¢olor lithography.

I would recomuend that the sbove list be c.asidered for larger prints'®s sell for
§1 or $§2 to hang on the wall,

The above list is made without any diplometic consideration as to donors, etes

Rather than invest in all the sbove I would reccasend doing & few prints of book
size in four eoler. ‘For the What is dodern Paint.u: pamphlet wiich I save recently done

1 meed badly the lollowings

dutisse: DBlue Window

Marin: Lower $anhattan {Goodwin Collection)
Becimann: Departure

Bousult: Christ

Lestly there are certain ;ictures in private collections which oceur to me although

I have not had time to check them recently.
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Picasgo: Harlequin(?), gousche, Clerk Collection :
Pleassot Saltimbengues, large gousche, Clarik Collection
Seurstt Port Scene, Levy Collection {though I
think we should de our om Seurst first)
Claanmes Still Life with Cherries and Peaches, Levy
Collection (ihis wouldigell bettey I think
than any of the Bliss still lifes, though
aaturaily I would prefer te reproduce the
zore imsortant Still Life with Apples from
the Bliss Collection)
Gauguint We Greet You, Hary, Lewisohn Colliection
ven Goghs Arlesienne, Lewisobn Cellection
Toulouse Lautreec: Black Comtess, Feribeim Collection.

Ay I think these w“’;ﬁgoad Béts commercially.

None of the above picBres apirdcches your-Seyrat, ¥adame Cezanse or your vea
-Vsogh, but I don't Ceel ‘sévstre $hEt these,thrse reakly great plctures would be cou
successful. s Gah, Eigpl G308 1 am zoryy %o hadl b sl I
1 vant to repeet that I think we'should try to dlvide thé grint publications '
between the larger md‘ﬁaré“Miu prints and the sasller beok size chesp mﬁ )

for primerily educatlonal sarsosess- CRERRL e, Pl

o

I Bope tits 11t +ill'Be of some use 1o yon.  Ivhave asied Jiwgo send you one

¥r. Stezhen C, Clark
149 Broadwuy
New York City

AHB:1js
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‘Desr Mr, Clarks v: 0g3 u lisa sieting geeriesse
"¢ 7' We have had Sheldon Keek, the Festorsr whom 0 1 U
" " 'we most'drust in New York, take a careful look &t vour
% Caf§. I am sorry to have to report to
* Fou that He tulbks 1% 1n qiite bAd onditisa. Soms of
“the peint 1s flaking and the very bad relining job' dome PV AN
maby years ago 1s now beginning to teke effect. Reck = ©770
a5 quite umm-eu keesing the plcture on exhibitiem)’ % |
86 thet I have MMiinow, safe on ite back in my locked™
“ortice. Feats o L0, 00 Y eitha .06, & HaN
Can you come in a quarter of an hour before
the Adquiaitions Comuittee meeting tomorrow, that s, about’ ™

7% quarter of Tive, so that Dorothy and I can go over the =

pictore with you - she talked with Keck.

H¥r, Stephen C, Clark
148 Broadway
lgw York City -

AHBljs
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c. Mx. Sobj

Bott N Dlavm

You may recall a couple of yesrs age & (issptointing experience .
with Dr. Frankfurter, who spor.osched us with the ides that a wealthy Lriend
of his might give us an important modern slctive., We sicked ovtae...
wonderful Hatisse interior at “ierre Matisse, but there wes some delay ond
the sicture was bought froam under our noses by Dumean Phillips.

Inis winter Dr. Frankfurter aprosched us agein, seyidg thet als.
friend still vanted to give the Museua a plotures There has been a good
desl of discussion since his fifend is quite old and conservetive, and

‘balks st most of the Z0t century pictures xalch ve ¥ould nente ke matSers
aow stand, Dre l'r?u.ktwtor wants to propgese to him *Wm&; Renoir.

Jim and 1 have tentatively picked out & very teautiful bathers com ositlon

which is not much above the ;rice suggested by Dr, Frapkfurter. A more
taportant and later Renolr, also at Dursad Ruel, aight .gg cons Sttt il
question, Both pictures will be on view at the neet,uq:of the Acquisitions.
Comaittee on Wednesday.

Slncerely,

'r' s‘.m c- Curk ACEYT 1
149 Brosadway
gy terr SR, o

s
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day €, 1948

Dear Mr. Clsrks

I had g very interesting talk the other day with en old friend of
aine, George l.at;u. who expects shortly to be sent to China es cultural
attaché. He wants very much to keéej in touch with the Musdum’snd hes
saked for detalléd information sbout our publications having £5 do with
South laerica.z“ SRS Burgh-

1t may be that through your coanectitns with the Stste Decartament
you have more {nfornation then Xetes was able to give me, tut he feels
that our cultural relstions with Chind dey be of very great importance

during the next"’;ﬁr yecrs or decades, I zssured him that we would like

to be flafft inforned of his plans. Obvioudly”Hiere’are viry great

sotentialities in the future of Chinese~Americen relatioms, W,

1 might add thet Kat-s is a brillisnt and highly cultivated man ‘\_\
who took his degree at Uxford in French Fensissence history, wes actlve and —
successful in zovies on the west coast for ¢ while with Farasomt, end thea
left for China to study the Chinese language sad philosophy.

I am sending a cogy of this to Dick,

Sincerely,

ir, Steghen C, Clark
143 Broadway
Hew York City

AHBiljs
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53 STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

OFFICE OF THE CHAIRMAN OF THE BOARD
STEPHEN C. CLARK
149 BROADWAY, NEW YORK, N. Y.

March 23, 1943

i
'.'.Ly

Dear Alfred:

I have received your letter of
March 9th and have been greatly interested
in reading the letter from Charles Burch-
field, about the current American show,
which you enclosed.

Many thanks for sending this
letter to me.

Sincerely yours,

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY ﬂ H/B 1. B : [l

March 19, 104%

Dear Mr. Clark:

I tuought you would l. ke to see this lelter
from Charles Burchlield sbout our curvent Asericam show,
Curiously emough, many artists Lave sjoken about it with

real enthusiesm end the public has come in unusual numbers,

in spite of the fact that seversl of tae nwapapergﬁcriticim

were not favoratile.

Sincerely,

Mr. Stephen C, Clark
149 Broadway
New Tork Gity

AlB:ljs
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8200
CABLES: MODERNART, NEW-YORK

ALFRED H.BARR,JR.,DIRECTOR

Januery 2, 1243

Desr Mr. Clark:

I think I should have ssked you before
agreeing to lend the icnelitcncw Hide &nd Seek
to Andover snd Vessar College. Althoudh we did
not velue the picture at over $5000 it is of

ficient imoortance I think to reguire your

0K, if you will psrdon my asking you belatedly.

Sincerely,

149 Broadway
lew York City

Mr. Stephen C. Clark C:rr i

AHB:1js




