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Nr. Barr|, " Daote_yarch 23,1943
Miss Hawkins
liiss Newmeyer

lp. Warren
To"r iheeler Re:jon tneveoy stow

From: ilr. Soby

The Armed Services Progrem, pending &pprovael &ll around, would like to

schedule & small the geC “n of material from the Cm.cc..go School of
Deeign to opan in the hu ._1t1— allery the week of April 5th and
the exact date to be &t 1 by 1 jawking &nd .'1'_-'. Hewnmeyer. Miss
Carson is doing the layout for the meterial is alrsady
mounted and instellations should be very ;‘_-:n;JLe.

JIS:me

oA APt In Americam Educution and Soclety and showed the use oI Thé

a& opposed to the orafts, in therwjy preacticed from the psyenlatric viewpoint. Apart
from examples of work executed by patients of various kind, it imcluded & certain
amount of instractionsl materisal on the neture snd purpose of peychotherepy.

RESULTS OF THE EXHIBITION

.

mmunuu.m.mmmwtmmtmwmm-o:w. ‘I;_thu
b‘o.ukulrorbynr-ﬂﬂthirtymm, institutions end colleges. It hes been
carried over into actual prectice in two weys, one for eseh section of ﬂuuh_tbﬂlqu‘.

1. MWWMWmumtphnhamlndMulnMﬂ
ereftomen as instructors in military hospitels. This plan is sdministersd by the Red
Crose "Arts end Skille® wnit. The unit does not uee thoe word "therapy.” Its work 1s

primerily recreational oreft work emong [=tiente, conducted under the supsrvision of

mediesl men end profeseionel Red Cross workers in the military hoerdtale. Presumsbly
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Date. un:r._ ﬁ,_lﬁi 3

ides Dorothy Miller
To:  cc urs. Switzer .~ Re:_vorfous dities end such

krs Catlin
From:

Ex. .Sohy

Hesult of confercnce with A.Hele:

le Uoby to take over all ix Coms, detells from besinning teo. end except for
Tinal formsal Ieceipts to domors which are to be done by Mr. Derr, - S0by to
work throughout with s Cetlin.

8. All artists wishing Lo show works to someone in Mussum to be refarred to
Ides Miller, unless personally known to Soby.

3o Misse Miller o teke care of showing mew acquisitions of peinting =nd
sculpture except in specicl casea.

~ SR APt in Americsn Bducstion and Soclety &nd showed The use OX The FIN® ArUS meTIE,
a8 opposed to the orefte, in thers;y yrecticed from the psyechistric viewpoint. Apart
from exsmples of work executed by patients of various kind, it included & certain
amomt of instructionsl material on the neture snd purpose of peychotherspy.
RESULTS OF THE EXHIBITION

&

The exhibition &¢ & whole has oreeted great interest in the problem of therepy. I_tlhu
boen asked for by more then thirty museuns, institutions end colleges. It hes beem

carried over into actusl practice in two ways, one for -chanuonotﬂumu_.cs,_

1. mmwmwmuu-mhnmxmmmmm
ereftomen as instruetors in military hospitels. Thie plan is sdministersd by the Red
Oroee "Arte end Skille® wumit. The unit does not use the word "therapy.” Tts work is
primerily recreatlonal oraft work smong xtients, conducted under the supervision of
mediesl men ond professionel Red Cross workers in the military nosritals. Presumably
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Date__orch 22, 1945

To: Mr. Soby Re:

From: Mr. Barr

Dear Jim: I am asking Leslie Switzer to show you the lists of duties, etc., in

which the Director's Office is involved, including the tentative outline of your
duties., Would you study these and put down any questions that mey have come up

during the past three weeks which need more specific allocation — the guestion,

for indssane of who should put pictures on the 6th floor.

&8 opposed to the orafte, in thersjy precticed from the peyehletric viewpoint. Apert
from examples of work executed by patients of verlous kind, it inecluded & certain
amount of instructionsl meterial on the nature &nd purpose of peychotherapy.

RESULTS OF THE EXHIBITION

"

The exhibition s¢ & whole has crected greet interest in the problem of therapy. It bes
been asked for by more them thirty museums, institutions end colleges. It hes beem

carried over into sctusl practice in two ways, one for esch section of the exhibitionm.

ol

1. ﬁ-ﬁnwmwmuulmwﬂuﬁfﬂﬂMMﬂ
ereftimen as instructors in military hospitels. Thiz plan 1is sdninistersd by the Red
Oroes "Arts end Sicills® unit. The unit does not uee the word "therapy.” Its work 1s
primerily reecreatlonal oraft work smong ,stients, condueted under the supervision of
sediesl men snd professionsl Red Cross workers in the militsry hospitals. Precusably
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Ddfe ‘lt A s2A .

.

(
To: ~ 0 \\ \» Re:
| " ( n'.

From:

Dear Alfred: I am enclosing a letter from Lincoln which I think will amuse you.
I have a copy here. Pernas ssys she will not heve any proof for you before the
end of the week, probably Friday. Ve are in a divine vacuum, a lull between the
storms, having resd proof madly for the past two days. Hawkins is worrying about
the list of people to invite to the opening of the L.A. exhibitionm, Luis is starting
a list, including &ll exhibitors. I have added the few 1 am sure of, the *artins,
Losadas, Matta; I have a letter here for you from Gattorno in Yew York, saying me
too, of course. Luis ssys he will out-Dali Dali if we imvite him to the opening.
Will you please be mulling the list over?

Do hope you are really resting up end are enjoying your visit.
Be assured that the MOMA front is guiet.

R ) | W FESRON-) PN ; N %
Py s Vimcaa s ‘

on APy 1IN AmeriCcan BEOUCETION &nd DUCLATY End Fnowed Tne use oI und

as opposed to the orafte, in therwpy precticed from the peychlstrie viewpoint. Apart
h-mpludmtmcmdwpaunuormm,umwam
smowit of instructionsl muterisl on the nature and purpose of peychotherapy.

»il

mmuunu-mommmwtmumtuwmu-orw. It hes
been &sked for by more then thirty museums, institutions end collegee. It hes been
carried over into actual practice in two weye, one for ssch section of the exhibition.

1, hwwmwMuusplmmcnlMMuduMﬁl
ereftomen as instructors in military hospitals. This plan is sdministersd by the Red
Oroes "Arts end Skills® unit. The unit does not use the word "therapy.” Its work is
primerily reereationsl oreft work smong setients, conductsd under the supsrvision of
sedieal men snd professional Red Crocs workers in the military hoerdtale, Presumably

.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T. AN

aor- 1€ 1793

Qegunstional Theraoy section: This section of the exhibition wes undertsken at the
request of the Americen Occupstionsl Therepy Associetion for ths purpsse of bettering
eraft design and workmenship in therspy by eslling uvon the suitable talemts of
Americen craftsmen for designs end suggeetions. It wae not in any way mesnt to be
instructional &8 to what therapy ie or should be. It was plenned sinply &s & mesns
of ealling sttention to the therepy problem in the war emergency and of freshening
the supply of availeble designe and idess to be used by therajiste.

Crastive Therany segtiont Thle section was arrenged by the Nuseum-sponsored Committes
on Art in Americam Bdaucuztion and foclety end showed the use of the Fine Arts medis,
&e opposed to the orafts, in therspy precticed from the psychlatrie viewpoint. Apart
from examples of work executed by patients of various kind, it included & certain
amomt of instructionel material on the nature end purpose of peychotherapy.

RESULTS OF THE ZXHIBITION

The exhibition s & whole hes erested greet interest in the problem of w.n hes
been asied for by more then thirty museums, inetitutions end colleges. It has h-_‘
carried over into sctusl practice in two ways, one for esch section of the nh_lhl_ﬂ,qu.[.

1., From the Occupational Therapy soction & plan has evolved for using artists and
ereftsmen as instructors in military hospitels. This plam is sdministersd by the Red
Orose "Arts end Skills® unit. The unit does not use the word "therapy.” Its work 1s
primerily recreational craft work emong jetients, conducted under the supervision of
mediesl men snd professional Red Cross workers in the militery hospitele. Fresusshly

S S R

v i
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ouwnmwauuummmnmmmmmmm
instructors will work under them. &ahlulmmwﬂdhﬂmw“wm
&nd Red Croes workers, snd depends primsrily upon authorisetion from the Surgeon
Gemersl to include Ocoupational Therayists on the steffs of military hoepitels. The
UArts end Skille® wnit is alresdy functioning nationally and with exeellent resulte.
In the Menhatten ares, the Muceun's Advigory Committee on Arts snd Skills has appointed
& number of leading eraftemen to work in the hospitale. This Commiitee mests regularly
and will supervige the quality of work done as well &2 determine persomnel.

2. The Committes om Art in American BEducstion emd EHoclety, sponsor of the Orntlﬂ
Therapy section of our recent exhibitlon, is holding courses in pqahl-w ﬂd-'
Dr. Edward Lies, s practicing psychietrist. There is &t present no concrete plall. 1‘
use the gradustes of these courses in military hospitels through Red Cross ”-.’ other
orgenization, but presumebly such a plan will be evolved, pending the spproval of
militery authorities. '

POSSIBLE EXPANSION QF QUR THIRAPY PROGRAM

£ince the exhibition closed here, & number of euggestions have been made as to further

-

sctivity the Museum might undertake in the therepy field.

1. Thet the Mussun publish & book of designs or models in the crefts, to be used

by Oceupationsl Therepists as prescribed work for petients. Hre. Higson and myself
naye opposed this plen on the grounds that «) cuch & book of desigas would be quiskly
Mbmpu.uudumutmnosﬂumm
accomplish in the militery hoepitels through personsl inspiretion, sctusl contact with
pltinu,thmplcofthdrommu,mdwon b) such e book would tend to
fresze oraft design end creftemsnship &t & glvem point o) commerclelly spesking, the
designs included would have & very short life in most cases d) the similar book
published by the Junior Leagus, with designs by top mem in the field, fell far short of
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achleving its purpose by the admission both of the Junior League and the Decupetional
Thereplete. .

2. That the Museun publich & book of lnstruction on the use of the arte end erefts
in both Oecupationsl and Creative Therapy - & textbook to be used in the numerous
gourses in therepy now belng started all over the country. The book could also
sccompany the travelling exhibition of "The Arts in Therepy," wnd would supplemeat
the deeue of the duseum's bulletin which wer extremely summary in dealing with the

night be. Everyone concerned with the Musewm's role in therspy is now mors or less
WMtManﬂdhmuyaMQ-mmwm

thie case, mommtmmmwmmnnmnmmw
referred to in heading #l and objeetsd to by kre. Wisson end myself, The Creative
Therapy section, if it did pot go into the definition of peychotherspy &8 related to
mm-mmmsworwuu-auwm,mm.m
peintings, and go on. The fuet is thet paychotherapy can only be explained in terms.
of peyehistric theory if its resl polat is to be made. But this point sbould be made
by the peychiatric profession, emd it is Mre. ¥isson's and my belief that the Husewm
1s not qualified to cistinguish between conflliecting theories within the profession
nor even to present & clesr, avar-all pieture of whet psychotherapy is.

Finally it should be pointed out that, so far ss we know, none of the Gollege and

suseum courses for which the inmstructional book would be designed has in any way been
suthordsed by militery suthorities. There is & reel denger that such courses have
been insugurated to bolster the colloges' snd museums' function in wartime, without
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regard for military needs or plens, end without sssursnce that graduates of the courses
will find real work to do. And a5 & matier of Nuseum policy, we should probebly not
wtmldminwpoduonofuhmumthQOrumMmﬁh
& minor part in curstive mediscine whether ssyechological or physiologieal.

2« That the Museun arrenge end schedule one or wors adcitionsl exhibitions on therspy,
&s followst i ol

more or less pelf-explanctory. It is oraft work prescribed as & means of repeiring
physicel Injuries or disabilities and for its recreationel wvelue. There is almost
nothing to muke clear about it unless the exhibition were %o go into the medical or
enstomicel side of the queetion, wiich would be very difficult (the reguler course taken
by Ocoupational Therapists requires three years of study). As moted sbove, the ﬂrqt’ii_:n
Therepy section of our exhibition econteined instructionsl materisl, assembled by the
Htﬂu on Art in Americen Educstion and Soclety. Mr. D'Amice, as thd.m l! th
Comnittee, did &n extreordinarily fine job in sssembling this material under m
di.f-ﬂenlt mdit:l,gnl. It is no discredit to hlm whatever to say that the W
material wag not sntirely clear due to conflicting theories within the Wh-u
professien, to thl specialised jargon of the profession, snd to the theoretical nature
of the subject &8 & whole. I personally bnl.tm that the seme difficulties -uu_-uu
sgain in preparing an imstructlonal exhibition of Creutive Therapy. Iln.tll t.h. pEy=
ehiatric profession has come to some sort of wnity of theory sand mv of expreseion,
I do not believe we can expect & straightforwerd sccount of thelr premise in therepy.
This iz not seid to minimize the professlon's accomplishments, but to point out
certain difficulties which would arise 1f an art institution were to try to present

payehlatric theory es it relales to the arte and therspy.

3. liss Courter has suggested that the Musoum jrepare two exhibitions to go direstly

into militery hospitale. The firet of these would be designed to arouse the interest
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of patients in working with the arts end erefts, including meterisl on how objects
@re made, how plctures are painted, snd so on. The second would be & streight art
exhidition for the bemefit smd recreetion of "wp® petdemts. Both these exhibitions
are sorely needed in militery hospitals end would be en excellent help in morsle

among wounded men. Personnel is availeble in the hospitels to cure for details of

unpscking, henging, etc., snd space is evsilable. MNoreover, the hospitals are

sgtively interssted. BPBut subsldy would bLe needed, since no hospital funds are
availabls for the purpose.

CONCLUSION

The theory hes been advenced that the Museum, having undertcken a therspy exhibition,
is now obliged to go on and clarify the problem of therapy so far as possible. Helther
¥re. ¥isson nor myeelf foelpg that this is entirely true. Our exhibition wes held as
& mesns of stirring up interest and astivity in therapy, since mo inetitution with
adequate publicity value seemed to be facing the yroblem. Horeover, we wers naturelly
enxious ta call upon Americen artists and aroftsmen to do & Job for which they were
clearly qualified. Both of these ends have been accomplished to & certein degree.
Medicel cirales, both governmentsl sad civilien, ere more interssted thean they were
snd perhaps soon will be more sctive. smericun artists snd craftmmen all over the
country &re p:l.u into militery hospitels to do what no book or exhlbition can ever
hope to do - inspire, cajole «nd encourege wounded men to mske objeets or pictures
go that for some of them time will pass lees slowly, for some of them, who are per-

wnid
menently dipebled, de—toermr o new z-k.tll;hic'n will be of great service to them in

/-J:ﬂ

the future.
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Date &
lrs. Newhall
Cee MIr. Barr /
Mise Huwkins

To: idass Ulrich Re: Photogrephy Dept.
Miss Dudley -

From:
Mr, Soby

Naney; I'd like to conflmm the points we agreed upon this moming, as HFFF
followss

1. All photogmphp to bo sequired will be ¢iven preliminary approval by
you, Alfred anll myself.

2o A llst of tographs which have receiwsd this preliminary spproval
will be nwao::: %o tgs minutes of the Photography Coumibtiee, Membern
of the Committes will not vote on the photogrrphe bul of course may
express thelr oplanion. A eopy of the minuies will g0 bo ¥es Tlrich
so that the liss ocan be used in checking agednsl Acquisitiona Com.
liste of photdgraghze

3e AB before, all scquicitions of paotorruphs, ehether through gift ox
purchase, must be approved b, the iscquisitions Comuittee end w111 bot
beleng to the leeum unill e eapprovoeds.

4és o billa ter photographs acquired or ordered will be aent w )iss
Ulrich(s oeffige ror peyment until btransactlons have Doen e?npla'hed and
the photograpiis been received and epprovel by the accuisitions Coma-
1tteo.

6. ¥iss Dudley will not assign Musexm pumbers to photographs acquired
until these photogrephs have been formally scecepted by the Acquislisions
Commit toce

6. All appointments to the Photogrephy Comnittee, after being approved
by members of the Committee, will be clezred through Miss Hewkins, l.e.
potirication of appointment will be made by Mr. Olark ou behalf of the
Musoum as & whole.

liope that does it.
Jim
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Date Jan, 25,1943

To: Mr, Barr Re:_Coordinating mitg.

From: Mr. Soby

Alfred; Frances says, quite reeasonsbly I think, that it would be helpful if
we could Teport on my duties and responsibilities at the coordinating mtg.
Wednesday. Perhaps we could clear away at least a few major points tomorrow
and settle them atfthe meeting. Any time tomorrow would be fine for me.

If you have thé time, maybe we could go over the problem in the morning and
meet with Hewkins after lunch.

forward, why mot face it now? The uncertainty is inhibiting. Could you

clear this with Jim and let me know? I am all for going on and believe

thet a really constructive progrem can be handled quite inexpensively".
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Jen. 5,104%
Date

Mir, Barr \/ Photography Dept.
To: ur, sbbott Re:

From:

"'CBY

Attached is a copy of excerpts from & letter from Dave McAlpin just received
by Nancy Newhsll, It's more or less self-explanatory, and I should think
should be kept in mind when plens for the Dept. are made.

- i

forward, why not face it now? The uncertainty is inhibiting. Could you

elear this with Jim and let me know? I am all for going on and believe -

that a really constructive program can be handled quite inexpensively".
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EXCERPT FROM MR. MCALPIN'S LETTER TO MRS. NEWHALL - Jenuary 3,1943

"I am prepared to match within reason other funds for Department of
Photography ~--- provided s definite program is undertaken for 1943

=== including at least 2 or 3 shows, however modest. I don't feel in

& position to initiate & progrem but will be glad to discuss and
consider promptly any suggestions. I am not going to make any contri- -
bution other then for Stisglitz acquisitions ==~ [ A new group of
Stieglitz photographs has been proposed but kr. McAlpin wants to
remain anonymous. N. Newhell] however, until assured that the Museum
intends to carry on thruout the year =-- not Just on a 60 day basis. '
As far as I am concerned if they aren't prepared to carry on and go .
forward, why not face it now? The uncertainty is inhibiting. Could yeu

clear this with Jim and let me know? I am all for going on and believe

that a reslly constructive program can be handled quite inexponsiiely“—.'
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Date_ Noveamber 8, 1945

Re:__ your memoregdum .

Dear Jim: I have your memo of Noveamber Znd about the Maillol or
Despiau which might be purchased by Laurence Kockefeller, It seems
to me that this is & question that under present circumstances you

and Dorothy will have to decide.

Sunday , September 273 5300 P.M, 79 P =
The following statistics were m:de receatly with the Alrvays to Peace

show on the second floort

II 111
Saturday, September 41 5140 P.M, 41 55
Monday, September 63 4130 PN, 144 156 (holiday)
Suturdey, September 11i 6105 P.M, 25
Friday, September 17: 4125 P.u, |
Saturday, September 25: 2180 P.M, 41
Wednesday, October 27¢ 5100 P.M, 20
There asre certein discrepancies caused perhaps by the time of day or
the fact that the movie Had let o.:t, but on the whole the Museum Collection
seems to me to have held its own or better. U0f course it is possible that

there was not actuslly & greater attem/ance om the third floor, but simply

that peo le stayed longer.

I myself made the count which I assure you is exact.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.9

THE MUSEUM OF MODERN ART

Nov. 2,1943
Date

Mr. Bearr \/

sale of Maillol or Despiaus
Miss Dorothy killer Re: = - '

To:

me: kir. Soby

Laurance Rockefeller wants to give his wife a smellish iaillol or Despiau
for Christmes and has inguired whether we have anything by either artist
which we would like to sell§ fron the Permenent Collection.

Sunday, Septcmber 278 5100 P.M. 79 176
The following statistics were m:de recently with the Alrvays to Peace

show on the second {loor:

1I 111
Suturday, September 48 5140 PM, 4l &8
Monday, September 63 4130 PN, 144 156 (noliday)
Seturdey, September 11t 63105 P M, 12 23
Friday, September 17: 4125 P, 26 a
Saturcay, September 253 21850 P.M, &6 41
Wednesday, October 27: 5100 P.M, b3 20

There are certein discrepsncies caused perhaps by the time of day or

the fact thet the movie had let out, but on the whole the Museum Collection
seems to me to have held its own or better. Of course it is possible that
there was not actuslly & greater atten ance on the third floor, but simply
that peo le stayed longer.

I myselfl made the count which I assure you is exact,
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REQUEST FOR PUBLICATIONS

Kindly send 2 s Mcopies of the following publications:

paper \ J L : VA T "
cloth j\‘lq-hn-fu«_..___._k = \ -._.\- (J 19y &* =0
'}( B B + ‘

To:

Chargeto: ) - 1 . - W1 ~Department Personal

Authorized by <L =
\
\:

"

Sunday, September 271 5100 P.M. 79 176
The following statistics were m:de recently with the Airways to Peace

show on the second floor:
II 8

Saturday, September 41 5140 P.M, 41 58

Monday, ceptember 63 4350 P.M, 144 156 (noliday)
Scturday, September 11: 63105 PM, 12 25

Friday, September 17: 4126 P, 26 3§
Saturday, September 251 2130 P.M, 55 41
Wednesday, October 27: 85100 P.M, 3.3 20

There are certein discrepancies caused perhaps by the time ol day or

the fact that the movie had let o.t, but on the whole the Museum Collection
gseems to me to have held its own or better. Uf course it is possible that

there wus not actuslly & greater atten/ance on the third floor, but simply

that peo le stayed longer.

I mysell made the count whi.ch I assure you is exact,
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THE MUSEUM OF MODERN ART
Date__dovesher 1, 1948

To: yr, Soby

From: Mr, Barr

Dear Jims
For Jour use I offer you the [ollowing attendance statistlcs v.ich I made
on two occasions im order to discover the comparative numbers of people on the
second and tuird floors.
The following was msde in Jeptember 1942 wien Road to Victopy was the
much publicised competition for the tiird floor with its unpubliciged and

static Museum Collection. Dates and exact time ére glvens

II 111
Saturday, September 12:« 5115 P.M, 81 31
Friday, September 251 5:00 P.M. 9 28
Sunday, Septcmber 271 5300 P.M, 79 176

The following statistics were m.de recently with the Alrvays to Pesce

show on the second floor:

II 111
Seturday, September 41 5140 P.M, 41 53
Monday, September 83 43150 P, 144 156 (noliday)
Seturday, September 11: 63105 P.M, 12 23
Fridey, September 173 4125 P, 26 &l
Saturday, September 253 2:150 P.M, 556 41
Wednesday, October 27: 5100 P.M, &5 20

There are certein discrepsncies caused perhaps by the time of day or

the fact that the movie had let out, but on the whole the Huseum Collection
seems to me to have held its own or better. Of course it is possible that
there wes not actually & greater atten ance om the third floor, but simply

that peo le stayed longer.

I mysell made the count wh.ch I assure you is exact,
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Date___ Octater 23 1348

To: Biss Hawkins Re: _uemberships

From: iy, Barr

Deer Frences: #ill you please send gift membersaiss to the duseun to the
three names starred on the atischad __-WL, ead send the bill, with the
stt ched list, to #iss Clinton, Ldgar Ka u‘mann's secretary, 48 per re; uest

on the list.

e - A h W WS S R WA kA § Ak A WA U LIRS
of men in the hospi‘t.als are interested in photography and wouJE.d welcome
lectures by competent authorities on the technique, history and esthetics
of photography. The men are intensely interested in film programs related
to the areas in which they feught, i. e. the South Pacific and Africa.

The project as outlined by Major Barton is a straight educational one and
has nothing to do with vocational training or rehabilitation except very
indirectly. The program would be underteken on & regional basis, that is
we would provide shows, lectures, ete. only for the 2nd Command Area (New

York, New Jersey, Delaware).
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Date. October 22, 1943

To: Wr. Barr, Mise Dudley, Miss Miller Re:__icquisitions Commiftee

meeting

From: Wur. Soby

There will be & meeting of the Acquisitions Committee on Wednesday,

October 27, at 4:30 p.m. in the Trustees Hoom.

e e e s vva e UCMW LA W B UAAU HIGURGL

of men in the hospi‘tals ara mterest»cn in photography &nd would welcome
lectures by competent authorities on the technique, history and esthetiecs
of photography. The men ars intensely interested in film programs rslated
to the areas in which they faught, i. e. the South Pacific and Africa.

The project as outlined by Major Barton is a straight educational one and

training or rehabilitation except very
underteken on & regional basis, that is
etc. only for the 2nd Commend Area (New

has nothing to do with vocational
indirectly. The program would be
we would provide shows, lectures,
York, New Jersey, Delaware).
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Date_October 4, 1943

b oo
TQ.' Department Heads Re: Educational Services

From: Yr. Soby for the Army

Major Walter Barton, who is in charge of therapy in the Army's Surgeon
General's Office, has asked me to prepare & report on educational services
which the Museum might provide for wounded men in military hospitals.

These services would consist primarily of exhibitions, lectures and film
programg. Subsidy would be arranged either by the Army, from private sources,
or both.

Various Museun Trustees feel this is one of the most important jobs the
Museum can underteke in relation to the war, and the report to Major Barton
should be both specific and comprehensive. Could you therefore prepare
rough lists of exhibitions, lectures and lecturers. We could then get
together and discuss this in & week or so. Sorry to ask this favor when
everyone is so busy but without the help of your departments we could not
undertake such a program.

To give a specific example of what Barton is interssted in: & great number
of men in the hospitals are interested in photography and would welcome
lectures by competent authorities on the technigue, history and esthetles
of photography. The men are intensely interested in film programs reslated
to the areas in which they faught, i. e. the South Pacific and Africa.

The project as outlined by Major Barton is a straight educetionsal one and
has nothing to do with vocational training or rehabilitation except very
indirectly. The program would be underteken on a regional basis, that is
we would provide shows, lectures, ete. only for the 2nd Command Area (New

York, New Jersey, Delaware).
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Date. October 21, 1943

ces Mr. Abbott

Mr. Barr\”
To: Misp Newmeyer
- Miss Hawkine Mr. ¥heeler Re: lest Mugeun Council meeting

meo' ir. &hy

Frences:

At the meeting of the Museums Cowmcil last night, coples of the etteched
Inter—Museum Schedule wers given all members present. According o the
Cowmeil and to Dr. Ireme ffpher, of the Natural Hlstory Museum, who has
been ecting se secretary for the schedule, the liet ineludes every
exhibition of which Dr. Gypher wes informed. It was promptly pointed out
on all sides that the list containe not & single opening date for this
Musemm. This gemersl cherge wae followsd by forace Jeyne's statement
that this Museum wes the single serious offender in scheduling exhibitions
and imsisting on reteining opening dates even if in confllet with those
goheduled by other Museums. Jeyne was bucked up by nodding heads all

around the table.

gince I had assured the Council on two separete occasions that we would
inform Ur. Gypher of our exhibition dates, my position of representative
of this Musewn was awkwerd to say the lesst. I could only essure the
Council that I would try to investigate and see thit we took cere of the
matter in the future. It seems to me of the groatest importance that
ve do so or, 1f we are not willing to do o, thei we resign from the
Council and go our own way without regard to the other Museums which we

all agree would be & great misteke.

The Council has established & new system for recording exhibition dates.
Dr. Cypher has been officially sppolnted me Reglstrar of the schedule with
the Cowncil. Bach month her office will issufe & yearly schedule similar
to the one attached which will give all dotes eheeduled with her. &he

will of course need to know 80 far &g possible in advence. I expleined that
the terrific pressure of our schedule sometimes made it impoesible for us

to know sewess very long 1o advence wnen we were going to opem &n exhibition.
But I do think that under the new system there can be no real excuse for

our not pleying ball with the other museums. Won't you please see that this

is done?
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TAIT, 1943
DiTE
October 1

1] 4)
5)

Decenber 6)
7)
8)

12

14

05805 COUNCIL uF Nuem ¥YOnw CITY

Inter-Museun Schedule of Exhibits, 1943-1944

MUSEUM
Brooklyn Museum

Metropolitan (Cloiasters)
" n

Museun, City of New York

EXHIBIT
"Wood Dlocks in Color"
"Seints for 3joldiers"(Press)
"o " (Publis)

"Photographs of Childeen of
Herlen Var-Vorkers!

Metropoliten (Junior Museun) "Fashioned in ilood!

Metropolitan luseun
i "

Museun of Costume ..rt

n n 1) I

Museun,City of New York

Metropolitan Museun
1n 1

(Junior Museun)
s Mus, Naturcl History
Museum,City of Neow York

Brooklyn lfuseun
Metropoliten Museun
1

" 1}

sm.Mus, o turcl History

Musems, Cily «f New York

Metropolitan Huseunm
L n

"Y.P.... Prints" (Press)
n " (Public)

".siotic DesignjRussicn Costunm
L "

i n

"maericen Countsrooint!

"Beauty of Greeca" (Press)

g i " (Public)salsn
Opening of Holiday shop
"Russicn wrt in the War™(Press

and Private)

! W (Public)

"Classic Revival" (Press)

1 n (Private)

i) n (Public)
"Children's Book leek"
"Children's Book Week"

Date und Title to he confirmed

"Painting of 'The Eight!'"
"Blumenth.]l Collection"(Private)

(Press)
(Pulilic)

"Pictorial Photographers of
Jmerical
"Tun and Folly in New York"

"Penn.Germen Design" (Press)
1} 1 " (P‘lﬂ‘lic)

1 n

" I

[This rsservotion tentotive - museum to clecr conflict]

Brooklyn Museun

txhibit of Ceramics!
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Inter-Museup Schedule of Exhilits (continued)

SPRING .ND F.ll 1944

DaTH

January 1C)
n 11}
12)
February 3
' 14 )
n 15
" 16 3
April 5
Moy 26
Octoher 10

MUSEUM
Metropolitan Museun
fn n

[} n

Brooklyn Museun

Metropolitan Museum
n n

n "
Brooklyn Museun

Brooklyn iuseun

Brooklym Muss=um

FEHTBIT

"Naval Aviation" (Press)
" i (Private)
(Public)

"Top of the World"

" Ul

"Polish Paintings"
1] n

Press)
Private)
Puhlic)

n n
"Brooklyn ..rtists"
1150 Years of imericen Costume'

UPaintings of Theodore Rolinson"
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Date_ Qctober 7, 1943

Tita , |
To: Dpepartment Heads Re:

From: ur. Soby

Steff members have recently complained that paintings from the Permanent
Collection have been removed from their offices and not replaced by other
works. The Department of Painting and Sculpture regrets that this has been
true but would like to meke clear the reasons for it.

1. Constant demends on the Permenent Collection for outside loans and
exhibitions in the Museum make difficult the task of replacing
pictures for thirty odd offices.

The Department of Painting and Scuipture cannot replace pictures
taken from offices for several weeks due to the pressure of the
exhibition schedule.

3. Even when the department can care for office requests promptly
there is often & delay in hanging due to the shortage in manpower
in the Production Manager's office.

To help remedy the situation the following procedure has been established:
each office will be regquired to request pictures or replacements of
pictures by written memo to Misg Dorothy Miller specifying what pictures
would be preferred and by which artist. Choice must be based upon a
written 1ist of available pictures to be prepared at four months inter-
vals by Miss Miller's office (the Museum's policy is not to use ma jor
works in offices since donors might be offended at sesing their pictures
there rather than in the galleries). Requests will be complied with

in order of arrival and hanging will be arranged in that order by memo
from Miss Miller's office to Mr. Warren's office.

Much of the present delay can be avoided if each office will follow this
procedure.
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P L
Date_ '~ £cé

Re:

|

' J .
D, )& YOuA .-’/, ; A

WEITI O 1E55 #00UT LOE UHUSH OHUNm; vHousi & owi TV O O Y R ey man—
ified to sgy how interesting such @ show would be. I do think the drawing

show would be more interesting, especially if done by Agnes, provided she has
the time. But &s I sald over the 'phone the Ex Com. agreed to reconsider the
Cuban show if you felt stronmgly sbout it. I gather you do, though I somehow
didn't think so from your memo which lionroe read complete. lorgan's indust-
rial show was approved for half the ground floor rether than the whole space.
Everyone agreed that this show waa not to replafe the Since 1918 show but

was merely a filler-in.

Guess that does it, but anywey you can always reach me at Famington 349,
Best .
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Jamues Thrall Soby - Farmington - Connecticut

To:

From:
21,1943

Alfred:
day nex Dear Alfred:
& trace I'm trying to work out some sort of
section schedule for our publications dept. on the
ularly text for the Romantic book. I've gone terribly
of book stale on it the past two days from reading up

so steadily and fussing with the text, but I
After a hope to have the 19th ecentury section done, in
Sep temb airly final form, by fept. 1. I1!'11 then come
comes up here for two weeks and do the 20th century
the coni part. TI've told Dorothy that I'd leave a copy
assumed of the 18th century section for her and REddie
come ba to go over and mail one to you Sept. 1 if econ-
to it. venient. Yould that be n.¥.,? Just dron me a

card. T think if we get the vhole works in
I shoul( by Sept. 15th, we'll be done in time. Meanwhile
Warm or we!ll get some plates started. Dorothy, Monroe
iried t and I are all strong for the Graves blind black-
show wol bird in eolor - 2 kind of symbol of Romenticism
the tim and also a very recent work discovered by the
Cuban sl Museum. TFor a 1Pth century color plate, D. and
didn't - I would like the Ryder, Jonah and the Whale, but
rial shi it won't be in the show snd we may not be able
Everyon to borrow it long enough for a plate job. Maybe
Wes merI another Ryder would do, or have you other sugges-
tions. Tt seemed to D, and me that Jonah was
Guess t. perhans the peak Romantic picture of the 19th.
Best It's going to pieces rapldily and a good color

plate would be a valuable record.

In rough numbers the show now stacks

up as 75 19th century pies, 100 20th, a good
proportion I think. PBut you may be horrified to
learn that the text, as it stands, will run to
around 50 typewritten pages on the 19th century,
around 15 on the 20th. Dorothy thinks this is
0, ¥. and I do too now that T've got over the
shock. Fince no book exists which sets up m
Romantic continuity in the 18th century, it was
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James Thrall Soby : Farmington - Connecticut

To:

From: - .
hard to compress thisgection. fs a duffer in the

field, I perhaps shouldn't have tried to establish
this continuity, but the material was fascinating,
Alfred: etc., ete. And there is less to say about the
day nex 20th century boys, and that section isn't compnlete
a trace yet so that I'll have to do it in the last two
section weeks before the deadline. T'd like to use much
ularly of it to build & chronological order with refer-
of book ences back to the 19th century, i.e. Hartley to
Ryder, Hopper to Homer, Graves to the Byder
After a Dead Bird, ete. Anyway, you'll have the 19th
Septemnb century part soon. Ve'll have plenty of plates
comes 1 even with this fairly long text, since the pub-
the com lications dept. dummy called for 25,000 and, so
assumed help me, I von't go mver £0,000
come ba
to it. "hen you get back in Feptember, perhaps we
can make another stab at the industrial photo
I shoulé show with Goodyear. MNancy is very enthusiastic =
warm or about it, Morgan in no way discouraged by his al-
ified first rebuff, the new guarters very handsome.
show wot Incidentally, Beaumont recently wrote: "In retro- has
the time spect, the lack of definite plan was the weakest the
Cuben si point in the 1937 show. That Paul Strand said was sow
didn't 1 more true than I could admit, that to include st
rial she x ray, scientific photography and cameras was like ace.,
Everyons putting a section on house painting in a general
WE&S mert painting show." I mention this in a spirit of
formal debate, in reply to your charge that T
Guess ! might be listening to anti-Newhall propaganda in
Best . thinking the Photo Dept. needed broadening. Actually
I talked with Beau many times and at length about
nhotography and I know how broad his taste was. I
feel sure he would apnrove the industrial show as
Nancy does, and I think they're both right in
feeling it should be done separately rather than
as a section in an historical-fine arts show like
the fince 19818, 1In saying T thought the Dept.
needed broadening, I vasn't attacking Peau or
Nancy, but the ereaof limited funds, secret meet-
ings, sand general kicking sround which - as T've
CJ!-('I.“-] > ,”'I.’“ﬂ:';- E’i}l’-\tpé e never hel iQV‘;I_J vas ner:urd f‘?.ult.
(over)
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Date_ iue. Z0,1043

Didn't mean to go on abo bhi

t mees g about this at = g2
but with the prospect of getting ‘Ehéuf?s%e?gﬁg’
I turn indefatigable. Best, love to F-"-c'-hr'u'

/ r the
Teel
entury
rtie-
P.S. I was perhans touchy T
et Gl ay on this last subie Bel;
because I had defended Rean against thu'}:?ip?gl 3 .
G 111nt11 8 late hour at 21, the night t—:'elal"dz:e. i
i.‘gur tetler came. Put # had an ally in Gregor ng on
o, though a ]}‘t%i@ tipsy and flushed r];.c,n;:thg lething
b ~all opening that azfternoon - iph
has been well liked by the public and rn'llitsit :
and got fine publicity - vas still able to s ;’ o
(-8 88 T

i}jmzuﬁonozglw-vom‘e from time to time; wThe pross
Maseun needs all the intellectuals ang scholars
it ean get.n He's got somethine there =

luke-
qual-
ing
ghe has
der the
omehow
ndust-
space.,
but

Mo,
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Date__iue. 30,1043

general
To: Mr. Barr |/ Re:

From: r. Soby

Alfred: I'™m leaving this afternoon Tor Farmington, but will be back for the
day next Wednesday, Sept. 8. Hope we can heve lunch together then. I feel
& trace gullty hopping off st this point, but I must work on the 20th century
section of the R. show in peace and juiet or I'1l lever get it done, partie-
ularly since it has to be wrotten out of the head rather than with the Relp
of books.

After a logg corresponddence with K, Dreier, the Duchamp glass is arriving on
September 8th (I've told Leslie where the correspondence is in case something
comes wp)e A4S you'll see, I finelly didn't send Sunemi out %o photograph
the condition of the gless since there are eédequsate photos availsble. I
assumed that you didn't went to put the glass up right awey, and Marcel can
come back to supervise thet,or if you do want it up now he esn stay and tend
to it.

I should explain thet at the Exhibitions Com. meeting yesterday I was luke-
warm or less about the Cuban show, though I said you were the only one qual-
ified to say how interesting such & show would be. I do think the drawine
show would be more interesting, espeecizslly if done by Agnes, provided she has
the time. DBut 2s I sald over the 'phone the Ex Com. agreed to reconsider the
Cuban show if you felt strongly sbout it. I gather wou do, though I somehow
didn't think so from your memo which lonroe read complete., Mlorgan's indust-
rial show wes &pproved for half the ground floor rether than the whole space,
Everyone agreed that this show was not to replafe the Since 1918 show but
was merely a filler-in.

Guess thet does it, but anywey you cen elways reach me at Famming ton 349,
Best .
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Date Aup. 30,1945

/ 19th cent, Romentie text
To: . Barr V Re:
Kiss Miller and Mr. Cehill
From:
Mr. Soby

Herswith the 19th century section. I've worked it over several times, but there
&re still a few changes I went to make over the next two weeks.

1., I don't like the opening two pesges, particularly page 2. They were done at
the beginning, after Alfred and I telked @bout a general preemble and before I
could see how the material was coming out. I'd like to have page 2 a more
general chronological survey of Americen Romsntic Painting, and perheps page
1 doesn't give full enough informetion sbout Romentle subject matter and what
it is. So please don't consider these pages as final.

20 Maybe the Hunt section is out of proportion. There was so much material on
him end I found it so fescineting that I made it & bit long. Will try to cut,
The Allston and Cole sections are long too, but I think they rete it as key
Romenties.

S Vanderlyn and Immen ere missing. I just plain didn't have time to work them
in, but will try agein.

4, I tried to base the order on detes of creative activity rather than birth.
But in one case - Russell eénd Remington - I changed this procedure for the sake
of continuity. There didn't seem much point in giving those two bang-bang boys

a section to themselves later in the text.

5. The plate referemces are not finel. I will rework them from cerds which
Dorothy and I made out,.

6. There will be more sbout Ryder in the 20th century section. In faet I will
start the section by picking up Ryder as the greatest single influence on the

moderns

7. Please check factual materisl such s dates, names of artists, ete. Working
at that speed it was impossible to be sure, though I went over this kind of

materiel several times. I think it might help to give the dates of ertists as
they are first mentioned eand will add them if you approve.

8¢ I hope the footnotes can &ppeer at the foot of the pages a) because I
personally hate fishing for them at the back of & book and b) because some are
tied in pretty closely with the text., Perlaps too many references are giwven
for short quotations, but g the ™magic reslism" business I've been & burnt

ehild and would rether have too meny then too few.

Many thenks to all of you.
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To:

From:;

3 Date_ August 13, 1943
cc: Mr. Barrl”
Miss Dudley
Miss Miller
Mr. Karpel

Nr. Soby

Bernards
I think your idea of trying to ecquire negutives of the photographs

of paintings we acquire it & fine one. From now on in our letters
confiming acquisitions deals we will ask the dealers involved to
supply the negatives and will offer to supply them with prints
when wanted at the standard price.

It will be importent to assure the photogrephers used by the
galleries thet orders for prints will be routed through them

so thet they will not lose by this arrangeeat.

JT8me




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.4.90

THE MUSEUM OF MODERN ART

Date_ July 15, 1943

AL '™ £ Wl
To: Department Heads Re: Losns of oictnres

From: ir. soby

In the minutes of the Coordinating Committee meeting of January 27, 1943
there ie the following paregreph under the heading "duties of the
Asgistent Director':

LOANS: A1l recueste for loans from the Museum Collection to our
own exhibitions or to other museums, etc., should be referred to
lir. Soby, who will in turn consult the curstors and the Registrer.
These recuests must be confirmed in writing before the loans can
be granted.

This provieion was intended to include all recuests for loans from the
Museum Collection to be put on public display in the Museum whether on
the 6th flour, the ground floor, the suditorim galleries or the

Znd and 2rd floor galleries, and was e2lso to include smell groups of
pictures put up temporarily for & special purpose such as publicity

and decoration for Museum functions or perties. Will you therefore
kindly notify this office by written memo eec far in advance as possible
when items from the Permenent Collection ars needed on the walls. T will
then ask the appropriate curators to see that they are put up. This
office will confirm such recuests by memo. Uithout written confirmation
from this office department heads should not count on the work being

done.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.9

THE MUSEUM OF MODERN ART

Date__ July 6,1983 .

To: Mr, Barr Re:

From: ir. Soby

Mr. Clark 'phoned to ask whether he could pick up today & copy of your intro=-
duction to the survey of American painting. I think he meant the new survey
of modern painting, but wasn't clear on this point. He said he'd pick it up
at the Exhib. Com. this afternoon.

)7 - 5 / Do olone 2 = ;a '/.J " i
Pl LAy ’ / . 71 J
' / ] L f . - Y, - ) > = 3 4 s Ak _‘"’_1-‘: 9‘. )

4

i that To go 166 end DGlEnced 118t, SOMe SQJUSTHEOTS mey ow
neceseary after & straight ballot.
gincerely,

P. 6. Te are making some soundings as to seleability. Reymond snd
.Mhlnsuwmmdforaputmm!“““

M,mWhmt,h&aMtﬂoMuﬁu“
things hanging.
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Date June 23 1948

¥r. Soby cCs Mins Willer Re:
Miss Dudley
My, Bazr

Dear Jim: Here &re some notes on oselble scqulsltionss

1) Dorothy end I went to Julien uevy's and  icked out three ;alntings

by ¥eurlce Grosser for conslderstion. Lou reaecber thet seme of Lis

frisnds wented to give an example to the Husewsj the pictures are now heres
£) I lobked agaln at the Vuillerd ches Wildensiein and thought 1t sc fine
that 1 hed it sent over. I have algo nsked Aadre Weil to send us his ploture
of Fotussel and Als Daughtsr, 1 not sure we want elther them but felt
both were julte goof plclures.

%) Extended losns: Fhillip Jonnson's cictures buve arrived, 1hey inclide

a Mettas, two Hlees end o Ilne Hagsom drawing.

¥r. Jemes Threll Soby
Mountain Spring Road
Farmington, Connecticut

AlBime
P B lnmuld.ummdl.nputomw. Reymond snd
omrdﬂlmuwbmwdrorophimndlhﬂw“

om.mmma.uao.um.w;mu:wm
things henging.
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June 25

Date

To: Re:

From:

Al fred:

R e ey e - N PRI QLTS +1 P11 2
4 packepge arrived from Soston adirssse o0 you centaining the following:

rcolor, owmer Philip Jolnson

asle)

vj ;{,JA‘,M l

lowever that to get a wise and bilénced L1st, SOme SIJUSTHENTS Way Bw

flecessary after & straignt ballot.
&'dlm.

ﬁ; Jemes Thrall Soby
Eountein Spring Road
Farmington, Connecticut

AliBime
P, 6. We are making some soundings as to seleability. Reymond snd

ouunlhwbmamrwepMNﬂlm““
M.mmaomt,wauum.mumwm

thinge henging.
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THE MUSEUM OF MODERN ART

Date__May 22. 1943

To: Mr. Barr Re:

From:ur. soby

Alfred: v

A‘_a I underst.e_md it you will write Mrs. Hare thanking her for the Lopez and
will a_llso write _I.{rs. Brixey regarding the brixey Bequest and finally that
you will write Weleon regarding the Martins sculpture and write "eyhe about
the Archipenko.

other dealers have been asked for opinions and I have asked Ruth
Olson, our heed docemt, to do a Little checking on six or seven
things lenging.
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cey Mr, Clavk ’ ]
Mr. Wheeler
Sune 23, 1943
Desx Jims

This is a ballot which Hr. Clurk asked me to send you on: the

color reproduction problem. In the first list are pictures which ure

being given serious congideration. In the second liat are other

suggestions which have come up. Nr. Clurk suggeste ualdng & selection

by vote among ther four of us, himself, monrce, you and me. I think

lowever thst to got & wise mnd belanpgsd llst, some adjustments mey be

necessary af"ter a straight ballot.
dincerely,

¥r. Jemes Threll Soby
Farmington, Connecticut
AliBinc

P. 8. We are making some soundings as to seleability.

Reymond end

other dealers have been asked for opiniome and I have asked Ruth

M,mhuddomt.wdoautuoohﬂhgonmum.

thinge lenging.
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ec: Mr. Clark
u!‘. meeler
]
June 23, 1943
Dear Jim

Tuis 15 a ballot snich Wr. Clerk asked me to send you on the

color reproduction problem. In the first liet are pletures which are

hlin; glven eerious consideration. In the second list are other

suggestions which have come up. ¥r. Clark suggests malting a selection

by vote among the four of us, himself, wonroe, you &nd me. I think

however that to get & wise and belsaced llei, some edjustments may be

neceszary aftsr a at.ru.ght' ballot.
tincerely,

Ir‘. James Threll Soby
Y¥ountuin Gpring Road
Farsington, Comnecticut

AHBime
We are making some soundings ae to paleability. Raymond mnd

Pa £

other deslers have been asked for opinions and I have solced Ruth

Olson, our head docent, to do & little chacking on six or saven

thinge hanging.
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COLOR REPRODUCTIONS LIST I

Renoirs Moulin de la Galette (Whitney)
Seurat: Port &cene (Levy)

Seurat: Parade (Clark)

Cezanne: Pines and Rocks (MOMA)
Rousseau: Eleeping Gypsy "

Rouault: The Clown (Edward G. Robinson)
Picasso: Seated Woman (Soby)

Toulouse Lautrect ?  (Mrs. Levy)
Van Gogh: Starry Night (MOMA)
Hartleyt The Wave n ;
Pickett: Manchester Valley (MOMA)
Sheeler: Americen Landscepe M
Brague: Table (M)MA)

Picasso: Still Life with Bresd (M)Ma)

COLOR REPRODUCTIONS LIST IT

Cesanne: Still Iife with Cherries and Peaches (Levy)
Van Goght Self Portrait (Wertheim)

Derains Le Cormuse (Soby)

Hopper: New York Movie (or enother) (MMA)

Temayo: Dogs (MMA)

Matisse: Blue Window (MMA)

Rivera; Zapata
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THE MUSEUM OF MODERN ART
Date June 23, 3943 - -

To: Mr. Soby cct Migs Miller
From: Mr, Bare

Dear Jims

Here are soms bibliographical notes which Lloyd Goodrich gave me.

1. Venderlyn: Migs Loulse Hunt Averill ig doing & thesis =
aleg I have neot put down where she is woriing.

2. Tuckermens On painting c. L1830
Folle: On Cole
Noble: On Church

Carl Carmer: Hudson River Schoul in book of Rivers of Ameriea
series

Purker Lesliet On Thomas Cole in recent Art Quarterly.
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THE MUSEUM OF MODERN ART

To: Mr, Soby -
FM:’ lr. Barr

Date. June 16, 1348

Re: actached.

Dacy Jimy 1 thiak

intelligent zsn, Perhags you

enrl ‘thing of dénes Wy “dn'rilch e estild finé s job, Slnce he

coud fneg 'u ' EANE]

YOu.

#& 6F medicine snd thepapy vith arts ipenk

alfe mealilL W LuLclcou U.l.bi WOLI'S Ll PUuylilp UCl. rrice laiormsatiuil 1
mimeographed form will be given rather than asked for. &t the end of
3 months & new set of 40 pictures is put in.

the discretion of the Committee in cherge.

Sales will be replaced at

The second part of the plan

is to use the huge living room of the new building for & gallery for

consecutive specisl or one man shows.
great deteil and the Board ate it up.
printed. !

[=

I drew
I will

enemy alien around the office anymore.
we had lunch with Tod and Jim you said that I got to look more
None of that any more!l

like &n enemy alien every day.

the whole thing wp in
gsend & copy when it is

o T shall become & citizen on ey 28th so that you won't have a

I remember once when
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THE MUSEUM OF MODERN ART

Date_ ey 26, 1943

To: Mr. Barr Re:__ letter from Tod

From: Mrs. Catlin

I met somebody whe lest night who said he met Alfred at a cockteil party
&t the Waldorf for Mrg. Lopez. Alfred was with Mrs. Delm. This chap
wag extremely nice but remarkeble in the brief contect only because he is
going to cross the continent via the Am&zon in & few weeks and he is
partielly blind - looking up to the ceiling &ll the time. Oh, how I
wish I could telk to Alfred. Tell him this:

We are staerting an art gallery at the Instituto Chileno Norte Americano
de Cultura to help the Chilezn artists sell their stuff and to create an
art minded public. At present out of 150 professional artists in vantiago
nintey per cent have never sold & work in their livec and the logical
patrons of the arts commission only copies of 2nd rate EBuropean masters.
We have a double plan: & three months rotating exhibition of 40 pictures
by living Chileans, one picture to &n artist. These fill the whole building,
are meent to interest visitore in buying them. Price information in
mimeographed form will be given rather than asked for. &t the end of

3 months & new set of 40 pictures is put in. ©Sales will be replaced at
the discretion of the Committee in charge. The second part of the plan
is to use the huge living room of the new building for & gallery for
consecutive special or one men shows. I drew the whole thing wp in

great deteil and the Board ate it up. I will send & copy when it is

printed. !

I shall become & citizen on May 28th so that you won't have &
enemy alien around the office enymore. I remenber once when
we had lunch with Tod and Jim you said that I got to look more
like an enemy &lien every day. DNone of that any more!

P. S.
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THE MUSEUM OF MODERN ART

Date liay 8, 1943

To: Mr. Berr Re: letter from Tod

From: Mrs. Catlin

"The local committee has sponsored my idea to convert my lectures into & book —

the first history of North Americen £rt in Spanish — 36 lectures or chapters.
Publication is u) to Washington but they are &llowing me sufficient help to

whip it into printuble shape. In addition: monographs on Autierrez (watercolorist)
Herrera, Chillan Murals, and Chilean pottery are underway. 4lso there ere plans
afoot to make the Institute serve ac & gellery and I em now erranging the first
exhibition.

"I am &lso stertdog to work, in & modest wey, on ¥ drawing and painting sgein. I am
drawing from life in one of the evening classes on the days I don't have my evening
lecture &nd getting the thrill of my life from it. In aduition to my evening class
on Tues. & Thurs, I am giving the cut paert of the Life ana Culture Courge at

the Institute and soon will be collabor&ting with Pereyra on the History of

imerican Art (genersl). The real work comes, however, in preparing my big

lectures for the Tues-Thus course..../gt DAL by _ v

"Try to meke Alfred believe that all I do is think of him even if I don't writef
( ] :
(Lt Abha

Next — Officer's Training. There is a School for Special Service at Lexington,
Va. However, it is only for those who are already officers. They can be sent there by
their commanding officers.

In short, it will be necessary for the men you speak of to first take their
13 weeks besic training - then to apply for regular OTS in some arm or branch of the
Service and then to go to Speciel Service School after that.

After they are in and permanently assigned, get in touch with Capt. Sackas. He
will then give you some factual advice I'll sure.

I have been here .......

Sincerely,

Leglie Pearl
Major
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THE MUSEUM OF MODERN ART

Dafe.  \ay 28,1843

To' lir. Barr /

. Posters
¢« to Miss Dudley Re:

From: Mr. Soby

AlTred: Dorothy Dudley has sorted out a great number of the posters by artist
and nationelity. If we could go over then any day next week, she could them
€0 apead and register the ones we want to keep.

Next — Officer's Training. There is & School for Special Service at Lexington,
Va. However, it is only for those who are already officers. They can be sent there by
their commanding officers.

In short, it will be necessary for the men you speek of to first take their
13 weeks basic training - then to apply for regular 0TS in some arm or branch of the
Service and then to go to Speciel Service School after that.

After they are in and permenently &ssigned, get in touch with Capt. Sackas. He
will then give you some factual advice I'M sure.

I have been here ......

Sincerely,

Leglie Pearl
Major
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April 20, 1943

Dear Mr. Soby:

I was glad to get your letter of the 16th although I'm not sure whether I can
answer it helpfully.

The thing is & little complicated. The Special Service Division is a Head-
quarters Steff Division, consisting of only about 100 officers all in Waghington. All
of them are either regular army officers or were commissioned girect from civil life.
There are no enlisted men in the Division.

However, all units of the Army (from regiments on up) have Special Service
men - officers and enlisted men — just as they have military police or signal corps men.
However these are appointed by the Commanding Officer of the unit. They are not appointed
by and are not answerable to the Special Service Division in Washington.

Generally speaking, the S. S. Division simply mekes policy &nd prepares material
for the use of S. S. men in the field.

How does a drafted man get to be in Special Service? Thats not easy to answer.
About the best he can do is to request it at all times and hope for the best. When per-
menently assigned, he can seek out the S.5. Officer of his unit and explain his background
and qualificetions.

Next — Officer's Training. There is & School for Special Service at Lexington,
Va. However, it is only for those who are already officers. They can be sent there by
thelr commanding officers.

In short, it will be necessary for the men you speak of to first take their
13 weeks basic training - then to apply for regular 0TS in some arm or branch of the
service and then to go to Special Service School after that.

After they are in and permenently assigned, get in touch with Capt. Suckas. He
will then give you some factusl advice I'M sure.

I have been here

Sincerely,

Leslie Pearl
Major
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Expenses, travel, com 1] nentary catalogs, etec,
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Pa y and Grachie 4

Curatorial exvenses: freming or mounting, eleaning, restorstion, eto.,
including 250 for Joster uounting

Travel (for scouting purposes and to see important exhibitions in sther
cities), comslimentary cstalogs, miscellaneous
departmental expenses.

Depertmental photograghy (collection)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I.A.0

Qifige of the Uiructor :nd i-=istsat Director

Expenges, travel, com limentsry cut logs, cte,
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Con FIBENT

ec: Mr. Berr |
Hre. Newhall

April 30, 1943

Dear Dick -

I will be over in the morning. But meanwhile the whole photam)h M : . ':.:
enough so that I feel we should both have pome written record of our beliefs in the matter.
So as Chalrmen of the Department of Photography I will outline here some of the points R !
would like to recommend if and when the new setup is organized.

1) If, on the bauis of his rejort and after consultation between those of us
directly involved , Willard Morgan ehould be appointed Director of Photography I feel,
and I think you agree, that Beaumont Newhall should continue as Curator. In his abser
I foel that Nency Newhall should be appointed Aeting Curator since her present title
would be almost meeningless under the new system.

2) I think that the differencesin duties betwean the Dirsctor and the
should be roughly what they ere in other departments of the Fuseum, that is the
would be in full cherge of apquisitions, research, and so forth &nd would be
to do such exhibitions as were clearly in his province, i.e. generel historical
exhibitions of acquisitions amd of special subjects. The Director on the other would
be responsible for the financial contects of the department, for general pr .
public relations,end for exhibitions of which he might be appointed director
Exhibitions Committee &nd Wheeler and Barr.

3) I think thet the euratorial budget for expenses would heve to be _
in lins with the department'e expension ag a whole. Also I feel that in ell fairness the

Director end Curator should receive equel salaries.

4) On Beaumont's return I feel he should become Curétor on & fulltime basis
pince the combined jobs of Curétor and Librarian would be too much for enyone to m.‘

That covers all the main points I can think of at the moment. If other
oceur to me I will put them in writing %00 so that we will &ll have & clesr record. As
I told you last night, I approve in principle of Morgan's being sdded to the staff. I
m.hilvmmehmdlhumhecauldnddamtdﬂhouuuﬁtwhm repl
But I do think we should look et his report carefully before meking & decision, and that
you, Alfred and I ought to go over the situation before any definite decision ie reeched.

Best to you, see you tomorrow.

Mr. John E. Abboti
221 Eaet 49 Btreet
Hew York, New York

JTSme
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Dagfeeril 7

Re:_Ax Committee report

Jim -

I would suggest correcting the Ax Committee report in the last
minutes of the Trustees Meeting by omitting the Hartley and Tunnerd
entirely since they are not yet purchaced, &nd by adding the sources
of the Latin American acquisitionsj credit to domors or fumds

is essential to the listing in the Trugteee minutes.

Alibime

" REFUGEE FILE (Mot active)

MR. BARR'S CORRESCUNDENEE

FILES —
4K, SUBY;

TR
LO0nsl
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KCQUISITIONS COMMITIERE: vork peding
preiiminary and final reports

.

- 't\-d"-'v- X

Cards to lenders, donors znd artists re work on exhibition.

é\h/\ = Work to be brought in for consideration from calleries and artists

:sz"*&"-‘\ — Gifts fo the museum of b oks, reoroductions, ete. that do not come
before the Comunittee

S%-.Tb..’ —¢ Hork rejected without coming before committee
REJQUESTS FOR LOANS — >~ b
GATTIS AMERICAN FILE
MiSS WILLLIR'S COBRESCONDENCE

REFUGEE FILE (dot active)

MR. BARR'S CORRES:UNDERER

FILES —
ME. SOBY:
THERAPY
«HT 1IN VAR, armed services programs

ACQUISITIONS COMMITTEE ERATRMEN ,,

2463 s
= G T
’ ALt "fq..g_" N T
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beslie Syitzer

fork done now:
Fequests for loang
Latin fmericen Cile
_iie_fqgee File (not sc
MiEs Willer

~Mr. Bérrts-corre:

Files

Lest Ax Committee re
~Uerds to lenders, conors anc TLists re work on exhibition
Bifts that do not come before the Committee: books, etc.
Some of the work rejected without coming before the -“Yommittee
~ome of the work brousht in for congideration.

EBEEested work:

Mr, Barr's corressondence

Latin smerican file

M (1 -4 alove) hequisitions Committee recorts, etec.
/

Files

Perhaps helping Lisi on her work on exhibitions, lists, etc,
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

DIRECTOR OF THE ARMED SERYICES PROGRAM

THINGS TO BE UONE FOR ARMED SERVICES PROGRAM:

Finish proofs on therapy bulletin (today)
Plaeing of objects in therapy show openigg Feb. 2
Lebels for therapy show

Red Cross meetings and courses for ertist-instructors, Feb. 1 end 3 (probably
evenings 7:30 to 10:00).

General
Complete reorganization’ of Armed Services files
Back correspondence (very little)

POSSIBLE ASSISTANT DIRECTOR JOBES (haven't reslly had chance to think about this)

1. Work out with D'Amico plan for better integgration of Educational Dept. with
musellll.

Work with Kearpel on methods of improving bookshop contacts, keeping museum
informed on new publications for library, etec., etec.
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THE MUSEUM OF MODERN ART

Date January 26, 1943

To: m‘ . Barr Re.‘

From:

Miss Courter

The preparation of circulating exhibitions of painting, sculpture, graphic
arts, posters and sometimes color reproductions is usually under the super-
vision of the Director, unless these shows have been assembled first for
exhibition at the Museum, in which case any questions as to contents are
referred to Mr. Wheeler. Most of these "special" traveling exhibitions
are assembled from the Collection and it is therefore necessary to consult
the Director regarding items which may be borrowed for tour.

The preparation of these shows also entails label material - explanatory
and biographical - on which the Director's approval is requested.

(In the other departments — architecture, industrial design, films and some-
times photography, - the Director of Circulating Exhibitions usually suggests
a gpecial circulating exhibition which is then worked out by the Curator and
after the material has been partially assembled the form and actual contents
of the show are decided upon by the Director of Circulating Exhibitions. It
would probably be more satisfactory if exhibitions of painting, sculpture,
ete. could be worked out in the same manner. Factors against this procedure
are the overwhelming number of such shows needed for tour and the lack of
"plank periods" during the year when the e shows could be assembled by the
department of painting and sculpture.)
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THE MUSEUM OF MODERN ART

Date Janusery 26, 1943

To: Miss Hawkins Re:___ Mr. Barr snd the
Architecture and Industrial Lesign

From:- Miss Carson Departments

Wie consult Mr. Barr on the following for both departments:
1) Approval of acquisitions, eitner gifts or purchases

2) 0.K. on loans of acquisitions to Museums, etc. and labels pertaining
to same

3) Approval of large exhibition signs for Marquee, etec.
4) Exhibition plans
5) Plans for the Bulletin and larger publications
6) Approval of notes on Architecture Gommittee meetings
7) Membership on Architecture and Iandustrial Besign Gommittees
8) Any structural changes in the Museum building for offices, exhibition
space, etc.
———especially for the Industrial Design Department:

9) Deciding matters of policy and projects between the Museum,
manufacturers and designers.

0 /’(a
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The Director's office has in theory no direct or supervisory responsibility for
exhibitions which, after the exhibition snd exhibition director have been approved by the
Exhibitions Committee, are supposed to be the responsibility of Mr. Wheeler. However,
the appointment of a curator to direct an exhibition must have the approval of Mr. Soby.

Mr. Soby is, however, available for consultation on the initiative of Mr. Wheeler
or the director of the exhibition.

After the exhibition is up Mr. Soby will be free to criticize or make suggestions

particularly in reference to future practice.
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Asiulaitiong

#re Soby will be ressonsible for iraxing =p lists, arranging westings of
the Conuitiee, B8king reports, ctcoters,

Curators should suisit sropossd soqulsitions to hism,

¥r. Soby will alss.OK Myuents Lor scyulsitionss
Lorgg

ALl requests for loans, 'ros the ¥uscus Bollection to our osn exhibitione or
1ta other muscuans, ite.s “hould be zelerped to My, Joby, who will in twrm Conasuit the

curstors and the Registrar. These re wests alist be confirmed ia writing Lefore the loans

Y a.y ' ot b 22 "
can‘be gronted, UYr, 200y will also {nitisl €ridicuie recelpta, cte,

Publieity releaceg

Mr. wil end all publiclty welsvses in Hr, Derr's plics.
Zublicstiong

Mr. should ba given the ovportunity to resd all publications telfore
taey reseh the g» " proof atage. This includes bulletins, circulers, hendouts, 1.,

23 well as “ooks and catsloge (but Joss not lnclude L.vitations and Foutere),

Comaitee Hoobings

Vhen Hr, Barr is sbsent rom comaltive acetings ¥r. Soby will Tepresont himg

Yigutes of Msetingg

Hr, Boby will ordinarily read and Sprrove alnules of commitiee avetings

for Uy, Barr,

Mr, Sobty will continus to bs Pircetor of the Armed Serviees ‘rogrem,

&ssieted by Mrs, Misson,
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> &
The Uirector's office has in theory ;.v) direct or sugervisory responsibility m

exiibitions which, after the exh; bitiql':m: exnibition director have been 2oy

Exhibitions Comnittes, are auppgi'nd to be ihe resjonsibility of Mr. lh% However,
4 /

the & sointaent of a curator Lo direct an exnibition aust have the gdproval of Mr, Soby

Mr, Soby is, naievgr; available for consultation on the if tive of dr, Theeler

#

r‘f
After the eyfibition is up dr, Soby will be free to €riticize or maike suggestions

or the director of /t.pt exhibition, s

reference to future practice,

“ m!m- "{":ﬁ-'ﬂ‘

'IIn' -' r

L g e f‘
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lelaviatde -‘\ ,

November 14, 1947

Dear Susan:
A wire just came from Richard B,
Molanathan, It reads as follows:

_“WILL BE THERE THURSDAY NOVSMBER 20th
AT FOUR THANKS"

It is addressed to Mr. Soby and I am
. HPTE el vugwy
sending him a note in the same mail to let him

know,
Be .t.

Miss Susan Cable
Sulte 5600

30 Rockeieller Plaza
New York 22, Wew York
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CONFIDENTTAL
THE MUSEUM OF MODERN ART

Nov. 8,1947
Date

To: ¥+ d'Earnoncourt Re:_Dept of Pig & Sewlpture

Y¥r, Barr
From: . Soby

st to camrlicate mettors at the last moment, I wonder whether we shouldn'¢
ocnaidar.smal Lare Faison, ncw at TM11{iams céllaga, for the job of Director

of Painting and Sewlrture. Ho came yesterday with a group of musewm people, and
sinee both of us wert to Willioms, we talked for & long time after the others

BEonas,

I have seldom talked to anyone whose taste cofiincided so closely with my s0
paburally I thought him a man o the greatest discornment, But sericusly,
ideas correspond =t mary points to those of the Museun, Examploes:
le Ho thinks the watercolors of Demith among the best tldugs Produced by an
American in op imey finds the Demuih oils weak and cold,

2+ He thinksthe pletures of Jackson Pollaeck & Co, vastls rratedy though
ir importanc

Clemint Greenberg hes baon trying to corvince him.er the Qa

3+« Be adunires enornously such artists as Ten Shalm, Loren MacIver, Charles
Burchfiold (sarly watercclors), Morris Graves; wants espeeially to Imow
better the recent pictures of Baziotes, Stamocs » atg,

Lo Bs thinks the blg green recent Ficssso ot the Zocls gallery a superb picture,
as five ae anything Picasso has Produced, 2

5. He likes Kiee, esrlisr Cris (thinks our recent 3 Gwis megnificent), ete,,ete.

There was no vesson for him to velunteer these cpinions, since he is obvicusly not
the polite-dinlomatic tyye,

I had rever met him before s but liked him very much perscnally,

him, except that he is forty, personalile, and talks wr{a'mll. I know that he is
highly thought of at Williame, Indeed, eince he 1o slabed to succeed Layl Weston
as head of &1l Williams rrt matters = how very active = he probably wants to stay
there, He likes teaching, and is obvicusly content wheye he is,

Ie might be worth looking up mare carefully, At least I was astonished ab how well

he know the contemporary art scene in New York, Mnal recommendiations he thinks
Mona Lisa's Mogstache a silly, inaccurate and dangerous book,

Best,
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be the mi'_t.nndiag candidate on the West Coast.

I will investigate both men further this coming week and perhaps
you, Rene, Alfred and I can talk about them at your convenience. Perhaps
you would want Mr. MacAgy to come East for interviews with all of us,
in which case I assume we would have to pay his expenses.

I am more and more convinced that the Department of Painting
end Sculpture can function properly only with a full time director,
and I really believe from the evidence so far that either of these
cendidates and especially lir, MacAgy would fill our requirements very well,

With kindest regards,
Sincerely,

James T. Soby, Chairman
Department of Painting and Sculpture

O
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MR, RICHARD B.K. McLANATHAN =
MUSEIM OF FINE ART

HUNTINGTON AVENUE

BOSTON, MASSACHUSETTS -

TERRIBLY SORRY CANNOT AcoEMBLE MEMBEERS OF COMMITTEE ANY DAY EXCEPT THURSDAY,
NOVEMBER 20, AT 4 P.M. HERE. WILL YOU KINDLY wILAE WHETHER THAT TIME POSSIBLE_

FOR YOU, REGARDS. "=

JAMES T, SUBY
MUSEUM OF MOUERN 4RT BEE

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICE
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be the out-inndin-g_eundidatl.e on the West Coast.

I will investigate both men further this coming week and perhaps
you, Rene, Alfred and I can talk about them at your convenience, P
you would want Mr. MacAgy to come East for interviews with all of us,
in which case I assume we would have to pay his expenses.

I am more and more convinced that the Department of Painting
and Sculpture can function properly only with a full time director,

and I really believe from the evidence so far that either of these
candidates and especially lir, MacAgy would fill our requirements very well.

With kindest regards,
Sincerely,

James T. Soby, Chairman
Department of Painting and Seulpture

welde for or against late tids fall ab the labest,
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Dear Nelson:

We have at last found two very promising candidates for the
Department of Peinting end Sculpture. The first of these is Richard
McLanathen who is assistant to kr. W, G. Constable at the Boston Museum
of Fine Arte. The second is Douglas MacAgy, now Director of the
California School of Fine Arts in Sem Francisco. Both are interested in
coming to the Museum, though both heve had such long and varied experience
and training that I do not think we could interest either one in anything
but the directorship of the artment, Both men eppear to be in their
early thirties and both have extremely good museum training,

I talked for several hours last week to Mr. Melanathan; he is a
most personable and intelligent men and his chief drawback, so far as we
are concerned, is that he has never worked intensively in the modera
field, I think, however, that with some coaching at the beginning he
could probably take over the job very well,

On the whole, I think I am even more impressed with the record
of Kr. Maecdgy, though I have not yet met him personally. Unlike lir.
MeLanathan he has done a great desl of work in modern art snd this week
end I shall go through the impressive number of megazine articles which
he has produced. Alfred Barr, who talked to lr. MacAgy when he was East,
reports that he has an excellent personality.

I write you about these two men now, because it may be that if
we are interested we will have to come to a decision fairly rapidly.
I worry particularly about losing lr. Maelgy, since the new
Vuseum of Modern Art is looking for a direetor and Machgy would seem to
be the outstanding candidate on the West Coast.

I will investigate both men further this coming week and perhaps
you, Rene, Alfred and I can talk about them at your convenience. Perhaps
you would want lir., MacAgy to come East for interviews with all of us,
in which case I assume we would have to pay his expenses.

I am more and more convinced that the Department of Painting
and Sculpture can function properly only with a full time director,
and I really believe from the evidence so far that either of these
candidates and especially lir. MacAgy would fill our requirements very well,

With kindest regards,
Sincerely,

James T. Soby, Chairman
Department of Painting and Seulpture

il e would Foquire o LOnD THMD TU T VADCHGEGELEE ITUR JES RNV SR s
-"',“?‘_"f;;_“‘- 1ok w0 ikt to doclde fur or against labte this fall ub the Jabests

Gty
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THE MUSEUM OF MODERN ART

Date -“d'tl. 17'1 :<?

To: u;«n "-ﬁn' i Re: '“icuard 1,5, lolangthen
Aie LETIONI O
From: T» 8839 "leolor

Wy Soby

1 opent several now's with Velanathon tids morming disoussing the Departeont of
Fainting and Sculpture and sounling him cut as to his imterest !.n ite

e is vor s dafindtely intorested, io has a contract with the Boston Museum wideh
rons wntil next swmamey, ot which time the Museuwm will probelly ask 1o renew e
Tk It might be, howewer, Ut 1f he did join our staff be would not he
T=kem yntil @ later date - porbape a1l or winder 198 - dve o the
T A~ oimnish the cstolog of the ¥araeldk (8p,.7) collsetion

L ag to rereomaldity and as to Livelimess of
wn 4G, thougd tiiv hae not teen his field

(7 iboaw gtnd in prenacing paidiestions aml myg-.;,

cularly a8 to the sawees of am-aﬂ'
\ c L eacives ho appedrs o awow & good dosl nob
SN O L aloc Gbous aratitecirey MAterate A »
LA iy mil yende ot o & i ST
o yooyey MussnTl Wil

Lvhiuhdaofolowmwdmmm.!
right and o 801‘1."'1.1?"11 L.m.:u st e vould aoguire
lye e tum arytldng elee, he probably mad' fow
) chows of 'm.-ti m ﬁ!'%. How long it would take him
the #i21d 40 anyons's gueen, I thisk be would meed
ringa

; in tewvme of owe Musenwm, ig that what le wants to do
x ously rainstaling, and be 15 usad to having considerable
z o | thres seseppel ag igtarbe on the lwrelik ﬂ:

;Elm___ s t.lf.a.t the Wew Yow: pace was faster ub stec
fact b et owy d as 1dbrury and ?ﬂmm axtreoslinayily
efficient, Also that Liwwﬂ* HMller vas already in the WMM

Itls cl.aar ﬂﬂnkti.ut..f.wwl'mtumcm as Mrectar of the loprartvent sl
mamﬂfg of arcurd 07,700, \:u vife works oo, ut vould pechsl w

t.hnt. |
have to hoy oo if they moved) thoy meed the mney fae both jobe and ore
ontd 01_: nmpan st on it,)

Ce

of coversie T told him 7 had no sithority 1o do more than sound him ocut and
woricinga of the Musowa, whlch I Hd et vame langtl, I think we slcald consider both
him arxd MoAwy (A0, ) wary ooom an! tov %o come {o & decisdom, MNybe there ave Detiep
caniliates M:uﬂ.‘-, but I dout ite Chemldin't we disouss the probler with lelsor,
meaxddle getting as nelh nore inforfation anl materisl dbout both men as wo oun?

i tler m" C‘l.l.lu poguire o lom tlme vo pot (lsontangled fram his presmat Job, and
1 ubould we ouht to doclie fur ar against lato this fall ab she latest,

Dot .
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THE MUSEUM OF MODERN ART

Date oty 17,3 LT

i ;'i‘ ae..n ~ Re: "iciwd 2,1, Holanathen
¢ QUINITnOnOcR -
From: T B¢ "looler

W, Solyy

I ooont eoveral nowrs with Nelamathon tids morming dieoussing the Dopartment of
Faivting ond Sculpture and soun'ing him out as to ks istarest in it,

e is vory definitely interested, /o Las a contract with the Boston Buseum wideh
e wntll next sumeer, ot vhich timo the Museuwm will probably asit (o renew Sim
contrect, Ib might bey howewver, that if o did jodn o stalf be would not be
#bls to lsave Dostan until & latiwr date - g ase £:11 o winter 1I9LE - dve o the
fact that he foels obligod %o finish the ontolog of the ¥arellk (sp.?) collsetion
on thich he Lls worldng,

I was mort improssed Wil him, both ag to porsomality and as to liveliness of minde
e o very much imtervsled 1 moderm avd, lhowgd: tide hae not been hie field ewverd
incldentally. o i especislly interegtod in prevacing paidliestions aml eddbitions,
in dodag research , perheps partiouluarly as to e soorese of contemporary .—.mym
Imowladge Beoms mopt immreasive; he appedrys to mow & good desl mob

paintdng azd soulpture, tul alec about areiiteciws, literatare awd pudlo »
that 16, I 1° obviocusly woll trad o, wall svady oy, otCe I hear fyoa &)1 S
that be iy ame of e alilicst of the yuumme MOyl W@ll,

e cldal deaibacis, «f coursd, is ko lack of close fomilispity with modaen ity I
personally feel that he is o bright and discinlivad in mind st bo vwould asoulre
detalled Udbmuatlou viry rapd iy, Sowve tun arytldng else, e probobly nesds & fow
yoars in New Yopk, wit! &1 ito shows of wodeyn arte How long it would take idm

to becmx mﬁ rmdliap with the flald 10 anyone's muesd, I think be would meod
conciderabls p at tho beginndng.

A pacoryl possible Limdtetion, in tems of owr luomm, ie that what le wmts to do
moct is yescarch, e is owiously nainstalding, and he 13 used to having
stal’f halp - at Boston v Las three wesospch aa iftants on the Lwrolik ' &
expladnec o him cuite fronidy that the Wew Yor: pece wns faster, ub slrcesad the
fact ¢ hat owr departuents such as Iditwery and Publicatlons wre astvsorlinarily

« Moo that ioprgaret Mller wvas almady in the Departuwent and flrcterate,

It'e cloar T think that he woull not cmme exoept as Mrestor of the Depratosst sad
that he would meed a salmry of arcuid 7,700, (s wife works tco, Mt would
have tc¢ give up hoy job if they moved; thoy meed the mmey {vae both Jobs and ore

ontdi oly depabblert on 1%,)
of covean T told him 7 had no sithority to do more than sound bim out amd the

woridnga of the Muomm, which I did aw langth, 1 thdok we sculd
Mm and Notgy (ane) wery coom anl 4 ';,ri_.'._'v‘- ’;u. & Jq?abinn.u wbe %
cantidates avalluble, but I couvt it, wulmn't wo dlaouss the
pemnidle petting @8 nel o infomtation and materisl dbout both men a8 wo cant
Sitisey o would require o theo Lo pot dsentangled fyom his pwesset o, anmd
3 should think we cugiit o doo wr o ageinst late tlds fall ot the latest,

GG e
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Octe T,1947
Date

To: Mr, Barr "/ Re: MefLanathan

¥r, d!'Harnoncourt
From:m' Wheeler

Mr Soby

I have an appointment to meet Richard B.K, McLanathan at the Museum on Friday,
October 17 at 11:00 A,M, I think it's rather awkward if we all stare at him at
once, so if it!'s agreeable to you, I'll sound him ffiout a bit as to his interests
and plans and then perhaps we can all meet for a few minutes. I hear excellent
reports about him from all sides, the main difficulty being that modern art is not
his field, though it clearly interests him very much,

married and has two children. He dislikes Boston and does not
wish to make his career there. Although his training and work
have been in classical art, he is passionately interested in modern
art.

Kirstein said nothing whatever to him about the opening here.
He did, however, ask ‘Agnes Mongan about his abilities and without
Lincoln having mentioned this Museum at all, Agnes said, "That's the
man for Museum of Modern Art." McClanathan is now working on a
large catalog of the Americana collection of the Boston Museum which
will take him some months to complete, but I suggest that meanwhile

we make an effort to see him,

My




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.91

) e p-r-pre.i_‘ie_u
THE MUSEUM OF MODERN ART
Date ¥ 30,2547

W, barr
M, 4t

To: Iy, Moclém ol Re: 'S 3h Fads ving & E

From: . Souy

I went to Boston yesterday “ut was wable to sse i ey
- - S v “Uv Was Wnatile (0 & Hchaed Clanetian, o

mﬁn. < Jj;..l l.m::amr l=arn the Iollovdng &um-m_-immmkéhwﬂﬁi‘i;s flefey o
e lamttoﬁ 8 primayy intorest 4s the alory amd practico of architesctra 2
mlj.ks s N f_‘“h. 3) he has a stroag feeling about ew Ingland (especlslly Maine
Wsﬂi:aia sd,.;‘i;s;.:‘;i.:un ;’C'. stay theve, Bul Hofer recorswnis hiwm entlusiastically,

: 4o SChoiar, 4 good waritér and perscnslly of ¢ hdgh caliiber
Il By Yo see EoClangbhian when he retwyns ia ld.tlai.m Olh?L e >

ek o 4,

e — - e = e b i oL

married and has two children. He dislikes Boston and does not
wish to make his career thers., Although his training and work
have been in classical art, he is passionately interested in modern
art,

Kirstein said nothing whatever to him about the opening here.
He did, however, ask Agnes Mongen about his abilities and without
Lincoln having mentioned this Museum at all, Agnes said, "That's the
men for Museum of Modern Art." MeClanathan is now working on a
large catalog of the Americana collection of the Boston Museum which
will take him some months to complete, but I suggest that meanwhile

we make an effort to see him,
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THE MUSEUM OF MODERN ART

/
-' Date___July 15, 1947

Re: m’.to of M‘t‘! &
Sculpture

CONFIDENTIAL

Lincoln Kirstein has just been in Boston where he saw
Richard McClanathan, who is the Assistant of W. G, Constable at
the Boston Musewum of Fine Arts. Kirstein was much impressed by
his knowledge, taste, and energy and thinks that he is the likliest
candidate he knows for the position of Assistant Director of our
Department of Painting & Sculpturs. He is thirty years old,
married and has two children, He dislikes Boston and does nmot
wish to make his career thers., Although his training and work
have been in classical art, he is passionately interested in modern
art.

Kirstein said nothing whatever to him about the opening here.
He did, however, ask Agnes Mongan about his abilities and without
Lincoln having mentioned this Museum at all, Agnes said, "That's the
man for Museum of Modern Art." McClanathan is now working on a

large catalog of the Americana collection of the Boston Museum which

will take him some months to complete, but I suggest that meanwhile

My

we make an effort to see him,
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March 12, 1948

Private and Confidentiagl

Dear lr, Mac)\gy:

Thank you for your letier, 'Unfortundtely
1 ghall Le 2brofd durirg your visit bBui ghould a
possibliity occur to meé I shall certfinly let you
koow. Ii Would Be fine %o have you liere in the
East,

I should think that the recent reviews
of Mona Lisa's Mustache would meke Alfred Knopf's
fage red, specially as his entire firm except ¥rs,
Knopf' seemé to be very much embarrassed by thig |
piece of melieious charlatanry,

Sincerely,

Mr, Douglas lMicAgy, Director
Californis School of Fine Arts
800 Chestout Streect ;
San Francisco 11, California

AHB;mc
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION - AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA - DOUGLAS MACAGY, DIRECTOR
BOO CHESTNUT STREET

SAN FRANCISCO 11, CALIF

73 ke CE i S Ty March 8, 1948 PHOME ORDWAY 3-2640

Dear Mr, Barr:

My wife and T expect to visit New York and New England between
Mey 20 and June 15, In the meantime, I should greatly appreciate it if
you would keep our initial conversation of last September in mind, This
spring term, which is a fruitful one at the School, closes the first
unit of the program that I introduced three years ago, I am planning
the second three=year unit now, But as you know, both Mrs, MacAgy and I
are privately interested in moving back east, and the time seems appropriate
to make the change after the School's summer session this year, Either
or both of us therefore would be available for interviews during our visit
in the late spring, Although we are interested in museum work primarily,
educational work would be in order, Ideally, it would be fine if both
of us were to find posts, but we know well enough that jobs rarely come
in pairs,

Incidentally, you might be amused to learn that I proposed to
Alfred Knopf that he publish a pamphlet of brief essays on Mona Lisa's
gtache, to contain a piece by a propagandist, one by a politiecal
scientist, another by an historian of science, ete, Today a polite note
of refusal arrived, but I intend to try another publisher, Ordinarily,
the book would not merit the trouble, but its remarkable circulation makes

the picture more serious,

I earnestly hope that my request is not a nulsance to you,

Yours sincerely,

= L FBll
Douglas MacAgy d} 7

Mr, Alfred H, Barr, Jr.,
Museum of Modern Art,

11 West 53rd St.,

New York 19, N.Y.

FRANZ BERGMANN RAY BERTRAND ELMER BISCHOFF
EOWARD IRBETT RICHARD DIEBRENKOEN  PAUL FORSTER
IHE KNOWLES WALTER LANDOR DOUGLAS MACAGY
IYGMUND SAZEVICH HASSEL SMITH  ANTONIO SOTOMAYOR
BAVATH WAKEFIELD MINOR WHITE WAREEN ZIMMER

FACULTY AMNSEL ADAMS BALDASSANE ARMATO
DORR BOTHWELL HARRY ROWDEN MILTON CAVAGMAR
WILLIAM GAW EDMOND GROSS ROMERT HOWARD
ERMEST MUNDT HOMEN PAGE GAVID PARK FPREGERIE

GCLAY SPOHN JULIETTE STEELE
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION - AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA - DOUGLAS MACAGY, DIRECTOR
800 CHESTNUT STREET

SAN FRANCISCO 11, CALIE

December 29, 1947, PHONE ORDWAY 2640

Mr, Alfred H, Barr, Jr.,
The Museum of Modera Art,
11 West 53rd St,,
New York 19, N.Y.

Dear Mr, Barr:

The news of current snow storms in New York sound a
1ittle alarming, but I hope that the results are not without
the charm snow holds at least for a California exile,

I write because a letter from Charles Howard recalls
the conversation I had with you and Mr, Soby in November, He
has written to ask if I have any notion about what he might do
with his paintings which remain now at Nierendorf's, It seems
that they can be returned to England for only a six month's
period, during which none could be sold, Naturally he hopes
that they could be placed so that they would be available for
circulation in this country, I remember that we spoke of this
dilemma, then in prospect, and that you and Mr, Soby said some-—
thing about seeing Kirk Askew and Curt Valentin about it, If
it would not put you out to speak to them, I know that Howard
would be deeply appreciative,

This brings my warm greetings to you for the New Year,

Yours sincerely,

Douglas MacAgy

FRAMI BERGMANN HAY BERTRAND ELMER BISCHOFF DORR BOTHWELL
HARRY KLINK WALTER LANDOR  ODOUGLAS MACAGY JAMES McCRAY
O SOTOMAYDR  CLAY SPOMN  RUTH CRAVATH WAREMELD WARREN ZIMMER

FACULTY: AMNSEL ADAMS WHITNEY ATCHLEY CARITON RALL
MILTOMN CAVAGHARD WILLIAM GAW MARY MIATT RORERT HOWARD
DAVID PARK CAROL PURDIE EYGMUND SAZEVICH HASSEL SMITH ANTOMI
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION + AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA - DOUGLAS MACAGY, DIRECTOR
00 CHESTNUT STREET

SAN FRANCISCO 11, CALIF,

"\.’.‘\_\(_ ‘;—-} G\-« PHOMNE ORDWAY 2640

Mr, Alfred v’
The Museum

11 1,;.nas|‘!;~ 535 / ﬂ, C /(/\‘_ !

New York 1¢

Dear Mr, Be " T /K/,_ /ﬂf, W 72 SR
J./,H'/ r‘T
M lecision,

I am sorry = | = " have been
to work wi- 4 /(/ﬂ/ A f 3 provided
by the oce . Y A Y, rateful for
the experi AP PR
o )

e east, ; e 1
conversati 7//)4” 4 ,7/ AL f; 1n§ y(c;u for
possible ngland arees,
The visit 8 ot j,— o some alarm,
There is 1"\/ of the San

Francisco W at present.
This would MW arm) and I
suspect t} XN (a4 7 T intend to
stall the S /{uw o i\ F case,
\/61.-#"—-"-‘
,E VV/‘” ien in Cordova

At
for some /{' fl . et iross still
gtends in ; - ey .es at word from
me, I dii : {sh=-Americans,
not to me : %,MWM ¢ of overtures
that migh 2 »0 scout about
Tor a pho . = eAr we one because
Bampian, . e A ) thirties,

The ghort article I mentioned is being hel@™up by a snag,
but T ghall be pleased to send you a copy when it is finished,

FACULTY: AMSEL ADAMS WHITHEY ATCHLEY CARLTON BALL FRAMZI BERGMANN RAY BERTRAND ELMER BISCHOFF DORR BOTHWELL
MILTON CAVAGNARD  WILLIAM GAW  MARY HIATT  ROBERT HOWARD  HARRY KLINK  WALTER LANDOR DOUGLAS MACAGY JAMES McCRAY
DAVID PARK CAROL PURDIE ZYGMUND SAZEVICH HASSEL SMITH ANTONIO SOTOMAYOR CLAY SPOHN  RUTH CRAVATH WAKEFELD WARREN ZIMMER
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION - AFFILIATED WITH THE UNIVERSITY OF CALIFORMIA - DOUGLAS MACAGY, DIRECTOR
800 CHESTNUT STREET
SAN FRAMNCISCO 11, CALIF,

PHONE ORDWAY 2640

A --’_.__,;A

Mr, Alfred H,
The Museum of
11 West 53rd
New York 19,
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION - AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA . DOUGLAS MACAGY, DIRECTOR
800 CHESTNUT STREET

SAN FRANCISCO 11, CALIF.

December 3, 1947 FHONE ORDWAY 2640

Mr, Alfred H, Barr, Jr.,
The Museum of Modern Airt,
11 West 53rd St.,

New York 19, New York,

Dear Mr, Barr:

Mr, Soby haes writlen me about the Committee's deeision,
I am sorry because I know how rewarding to me it would have been
to work with you, On the other hand, the opportunities provided
by the occasion were extremely stimilating, and I am grateful for

the experiences of the visit,

This visit in particular stirred my desires to return to
the eest, and I sincerely hope that you will not forget our initial
conversation in October when I took the liberty of asking you for
possible leads towards a move to the New York or New England areas,
The visit has led to a situation here which causes me some alarm,
There is telk of "elevating" me to Executive Director of the San
Francisco Art Association — a job that does not exist at present,
This would mean a long=-term contract (the cause for alarm) and I
sugpect the duties would exclude many of my interests, I intend to
stall the prospect off for as long as possible in any case,

Charles Minton has replied that he has not been in Cordova
a

for pome time, but that as far as he knows the Lopez cross still
gtands in the churchyard., He 1s ready to make inquiries at word from
me, I did not mention your interest because the Spanish-Americans,
not to mention the Church, are quick to take advantage of overtures
that might be considered important, I ghall ask him to scout aboub
for a photograph as discreetly as he can, He might have one because
he was in charge of the Wrifers! F !_]F:«",t there in the thirti a8,

he gshort artiecle I mentioned is 1||3_T|:|:: held up by a enag,
but I shall be pleased to send yon a copy when it 1s finished,

T
1 |

CARLTOMN BALL FRANZ BERGMANN RAY BENTHAMD ELMER BISCHORM DORRE BOTHWELL
HAREY KLIMK WALTER LANDON  DOUGLAS MACAGY  JAMES McCRAY
RUTH CRAVATH WAKEFIELD  WARREN ZIMMER

FACULTY: AMSEL ADAMS ‘WHITHEY ATCHLEY
MILTON CAVAGNARD WILLIAM GAW MARY HIATT ROBERT HOWARD
DAYID PARK CAROL PURDIE ZYGMUND SAZEVICH HASSEL SMITH  ANTONIOD SOTOMAYOR CLAY SPOHN
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Dear Mr. MacAgy:

T am locking forvard to seeing your article
about Plcasso when it comes out, or before if you care
to send it to me.

I am delightcd to have your confirmation of
the quality of our new Baziotes.

betier than news that the Lopez cross still I
stands would be a photograph of it or a smapshot if
your friend Minton can take one some time.

I look back on our conversations with:
keenest interest. :

Sincerely,

%r. Douglas MacAgy, Directer
California Schocl of Fine Arts
800 Chestnut Street

San Francisco 11, California

AHB:MC
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION - AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA . DOUGLAS MACAGY, DIRECTOR
BOO CHESTNUT STREET

SAN FRAMNCISCO 11, CALIF.

PHONE ORDWAY 2640

November 20, 1947

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York, New York.

Dear Mr, Barr:

I want to thank you for the understanding way
in which you and lir. Soby received my guestions last week,
and for the considerable time you spared for the purpose.

Apart from the point of my visit, our conversations
were extremely interesting and stimulating to me. Reviewing
them on the returning train, I was struck by the many things
I had neglected to say. For example, I overlooked the Picasso
show, which of course is acknowledged as one of the supreme
achievements of the Museum. Also, when reciting remarks
made at the trustees meeting, I mentioned Picasso's connection
with a Renaissance attitude without qualifying the statement
adequately. The basis of this remark may be found in Ivins'
recent distinetion between two types of "space intuition."

My interpretation, which goes rather against Ivins' applica-
tion of his own theory, tends to place Picasso's form (except
early cubist work) as a type that also characterizes much of
Renaissance tradition. A letter is not the place to go into
the question, but I am going to take the liberty of sending
you a copy of a short article which outlines this approach.
The artiecle should be ready shortly. It would be helpful

to me if you would discuss it the next time I am in the east.

Incidentally, the memory of your Baziotes haunted
me throughout the return trip. I looked again at the Chiecago
picture during the stop-over between trains, and even more
strongly agree with you in favoring the one you selected.

CARLTOMN BALL FRANZ BERGMANN RAY BERTRAMND ELMER BISCHOFF DORR BOTHWELL
HARRY KLINK  WALTER LANDOR DOUGLAS MACAGY JAMES McCRAY
CLAY SPOHMN  RUTH CRAVATH WAKEFIELD WARREN ZIMMER

FACULTY: ANSEL ADAME WHITHEY ATCHLEY
MILTON CAVAGHNARO WILLIAM GAW  MARY HIATT ROBERT HOWARD

DAVID PARK CAROL PURDIE IYGMUND SAZEVICH HASSEL SMITH ANTONIO SOTOMAYOR
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Today I shall write Charles Minton, a friend who
drove us to Cordova five years ago to show us the Lopez cross,

to ask if the cross is still in the churchyard. I shall let
you know what he replies.

Again let me say how appreciative I am of your
generosity last week.

Yours sincerely,

%L%M%

Douglas MacAgy
Director
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L= TO: Miss Ulrioh

From: Mree Catlin
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an : At the request of the trustees Nr. Douglas lMacigy came Bast
for an interview, The Museum agreed to pay for the trip. His expenses
amount to $302.63. Will you please have a check sent to him at

California School of Fine Arts
800 Chestnut Street
San Francisco 11, California
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"internal squabbles."

Asked about MacAgy's health, Francis said that it was excellent
and that he could scarcely have handled his current job - an institution
of some 700 people = without vigorous health.

Asked about the report of tuberculosis, Francis said that that
had happened fifteen years before and that he believed MacApgy to be
completely cured of after-effects.

Francis volunteered that we would probably not get an enthusiastioc
report on MacAgy from Mrs. Morley with whom MecAgy had worked in the San
Frenecisco Museum after he left the Cleveland Museum; that he thought that
Mrs. Morley was famous &as & diff'icult person to work under. He also added
that MacAgy's wife, née Smart, was very caepable as Acting Director of the
San Francisco Palace of the Legion of Homor during the wer. Both MecAgy
and his wife had worked in the Cleveland liuseum.

Finally Francis referred us to Thomas Munro, Director of Education,
with whom MacAgy had worked most of his time.

AHBime
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"internal squabbles.”"

Asked about MacAgy's health, Francis said that it was excellent
end thet he could scarcely have handled his current job - an institution
of some 700 people = without vigorous health.

Asked about the report of tuberculosis, Francis said that that
had happened fifteen years before and that he believed MacAgy to be
completely cured of after-effects.

Francis volunteered that we would probebly not get an enthusiastic
report on MacAgy from Mrs. Morley with whom MacAgy had worked in the San
Francisco Museum after he left the Cleveland Museum; that he thought that
Mrs, Morley was famous a&s & difficult person to work under. He also added
that MacAgy's wife, née Smart, was very capable as Acting Director of the
San Francisco Palace of the Legion of Honor during the wer. Both MacAgy
and his wife hed worked in the Cleveland Huseum.

Finally Francis referred us to Thomas Munro, Director of Education,
with whom MecAgy had worked most of his time.
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THE MUSEUM OF MODERN ART

CONFIDENTIAL ;
i Date__liovember 5, 1947

To:  Mr. Soby cc: Nelson Rockefeller Res  Douslas MaoAzy

René d'Harncncourt
From: r. Barr Telephone conversation with Henry Sayles
Francis, Curator of Painting, Cleveland

m N Museum of Art

I have known Henry Franeis for twenty-five years. He is rather
cautious, unenthusisstic and without a great deal of imagination. He is
a specialist in the history of painting and prints.

Francis said that MacAgy had worked with him over a short time
particulerly during the installation of our Picasso show five years ago.
He said that MacAgy was very industrious and capable, guite original in
his ideas and deeply interested in modern painting, He had installed the
Picasso exhibition with ingenuity and imagination, adding a great deal of
interesting comparative material from the arts of the past.

Asked if MacAgy can work under pressure end meet a deadline,
Frencis replied that he could.

Asked if MaecAgy worked well within an institution, Francis said
yes, that he had a mind of his own and could be stubborn about his con=
victions but that he was not quarrelsome or belligerent in the wvarious
"internal squebbles.”

Asked about MacAgy's health, Francis said that it was excellent
and thet he could scarcely have handled his current job - an institution
of some 700 people = without vigorous health.

Asked about the report of tuberculosis, Francis said that that
had happened fifteen years before and that he believed MacAgy to be
completely ocured of after-effects.

Francis volunteered that we would probably not get an enthusiastic
report on MacAgy from Mrs. Morley with whom MecAgy had worked in the San
Frencisco Museum aiter he left the Cleveland Museum; that he thought that
Mrs. Morley was famous as & diffiicult person to work under. FHe also added
that MacAzy's wife, née Smart, was very capable as Acting Director of the
San Francisco Palace of the Legion of Honor during the war. Both MecAgy
and his wife had worked in the Cleveland Museum,

Finally Francis referred us to Thomas lMunro, Director of ®duoation,
with whom MechAgy had worlked most of his time.
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THE MUSEUM OF MODERN ART

CONFIDENTIAL
Date_icvenher 6, 1947

cc: Nelson Kockefeller

René d'Hernoncourt
To: yr. sovy Re:___ lacAzy

From: wr. Barr

A couple of weeks ago I had lunch with Mrs. Morley of
the San Francisco Museum (now UNESCO) and asked incidentally about
MacAgys. I could see that she had some reservetions but was not
able to get more from her beyond the fact that he was very
capeéble but had difficulty in hendling the heavy physical work
in connection with exhibitions. She then made some reference
to the previous tuberculosis.

Confidential note: Nrs. Morley has the reputation
of being an extremely exacting and difficult person to work for
in a subordinate position. I personally do not see how MacAgy
could have handled his present very difficult job of reorganizing
a very large art school and running it successfully without
excellent stamina.
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THE MUSEUM OF MODERN ART

ONFIDENTIAL Date_ November 6, 1947

ce: Mr, d'Harnoncourt
Mr, N.A Rockefeller
To: Mr. Soby Re:_Dougles Machgy

From:; lr. Berr

2

Phone conversation with John Alford of the Rhode Islend School of Design:

I have known Alford for seven or eight years. He was formerly
head of the Department of Art at the University of Toronto and is now
a member of the faculty of the R. I, School of Design. He is a man of
mature judgment and well known as an suthority on esthetics, art
theory and methods of teaching,

Alford said that MeclAgy was very good, able, "a very nice
fellow indeed", that he hed known him as & student twelve years sgo when
MacAgy was convalescing from tuberculosis, which he had had in high school.
He was a specisl student with Alford for some time, after which Professor
Lismer of Toronto got him a scholarghip at the Barnes Foundation., Since
then, Alford has seen him occasionally, but has no first-heand knowledge
of his work. Alford thinks him admireble in every way, with an excellent
mind — though not a first-rate philosophicel mind - excellent in character
and in his aims in life; very good taste, well-read; and would scarcely
be a trustee of the American Soclety for Esthetics if Munro were not
convinced of his abilities.
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THE MUSEUM OF MODERN ART
SONY IDENTIAL Date_lYovember 6, 1947

cecs  Mr. Barr
Mr. d'Harnoncourt
To: i, Rockefeller Re: M

From: ¥r. Scby

I talked today on the telephone with Thomas Munro at the Cleveland
Museum where Douglas MacAzy worked for a full year as assistent in the
Painting Department. Munro recommsnds MecAgy in the most enthus iastic terms,
He says that MacAgy is most agreeable to worx with, works easily and well
under pressure, has excellent taste in both moder: and sarlier art, is a
good writer, ete. Munro was surprised that MacAgy would consider
the California Sohool of Fine Arts because, to quote Wunro, "he has built
ap thuth: best and most progressive art school in the country in a very
short time, . i

I asked Munro about MacAgy's health explaining that, since this
job wwmld be rather strenuous, we should be sure, for his sake as well as
ours; that it would not be too much of a strain. dunro said that
did have tuberculosis soms fifteen years ago but is now in excellent health

important and stremuous jobs without damage

¥unro adds that Maedgy's wife would be an important asset, mob.
thet she would work in the Museum but that she could perhaps help him at
home, she being & treined fine arts scholer, a product of Radeliffe and.
the Fogzz Museum.
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THE MUSEUM OF MODERN ART
CONFIDENTIAL Date__tovember § 1947

se: Mr, Barr
To: VMr. Rockefeller Hr. d'Hernoncourt Re:_ Nachsy

Martin Baldwin, Director of the Toronto Art Gallery,
Machgy. Mr. baldwia, Gocording to MacAgy's letter to us

» bad previously made inquirlies about MacAgy beiore offering
ch MacAgy deolined. "

Mre Balawin feels that most of Macigy's training and eXperience
in the direction of technical education &mong art students and
eneral field of philozophy. He is not sure that -.?_:f has a
snough sense of quality to do the isb we hive in +» namely,
re and install loan exhibitions. He adds, however, that he doss
not know how much work of this kind HacAgy has done since his own interest
in MacAzy was &3 & possible teacher for the Toromto Art Schoel.
Morley. 1 feel, howewer, that the Cleve-
tant in this regerd since it was at Cleveland
; installed an imporsant exhibition and selectad much of the
meterial imcluded.

As to MacAgy's porsonality Mr, Beldwin reports that he is oxtremely
agreeabls and self-confident with a tendency to be autocratic, which he
since have outgrown. Mr. Baldwin has disoussed the question of MmeAgy's
health with MaoAzy himself. eIl no recurrence of
MacAgy's illness of 15 and 8o far as Mr. Beldwin ¥nows, he

would be perfectly eapa undertaking a stremucus job. ¥r, Baldwin
believes in fact that MacAzy can work officiently under rroat pressure,

This is perhaps the least enthusiastic report we have had. on
the other hand Mr, Baldwin quite frankly says that he has investigated
carefully only MacAgy's ability to teach the technical side of art, On
the latter score he says that ¥acAgy has done & supsrlative Job at the
California School of Fine Arts.
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“"THE MUSEUM OF MODERN ART
Tove 351947

COlNFIDRITIAL Date

To: i, Nelson Rockefoller Re:
s G, to M, d'Harnoncourt

From:

Tho booke roviews weo claavly and cavefu’ writlen., hey nearly all cover books
mmm.mituqniteolmumly 'samthiulinyuththom
advanped kinds & contenpwary pednting and yice, Toe bost of

College Art Jowrnal wiose standawdis are ligh,

The most fmportant of the "theame" wrticles is viiich examives
mmmmmmmaoritamlatmto
in art, MmmwmbﬁaﬁMim. lw%m

of the teaches us to yevaluo the vast and

way
gslon related
m.

of ldstorical
some cases brilliantly ek
ting parallels betwean pogt and maesent,

alified to epeak of his grtic?.en oa art school mothods, are clearly
oconceptiones Th ¥y seen to malke sonoe and to suggest a good equation botween
¢ Ihey do not fall into the now acadenian of "gelf-evywression,”
arly to tyuin students to be imaginative, th'mgtm visual
0ds « the maldng of movies, experinents with toxture, oty - they recognize
the value of thoreough grouniing in comventionsl draftaanshdp and use of plgment,

I do not think, as noted cbove, that any of those articles is of the distinpuished
Quality of Melanmthan's Pousein pdoge, iut ac\y already Imows the modeyn field, and
this sooms to me oo important and essential a qualifigation that I sugpest we ask him
to oome Fast for interviews as socn as possible,

L3
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Date  Nove 3,197

To: v, d'Barnoncourt Re: enclosed memo
From: Mr. Soby

Doar Renet

of the Department of c&?ld
ent of Painting Seulpture
e~Chairman *I ma.keemd!.‘.‘femmetomwhich il
amouncement 8 made, I anly & nat friends euch as Miss Conauey
Llikely to cry "mystdfication® i amiouncemente were combined und
subordinate amd essusl, Douhatyuutid.nkhalt,ufcmu.

e L esplelned ths éﬁhﬁw‘ﬂgﬂ:ﬁ e St
S Coanyoway X cenund, as $% Buppened, ‘the.
Vo taik Meakpy SUsats a6 oty iy et fecAinlncitn WP min.,

Howsver, incofar as magl%l.a__ Le, I taink Nelson ought to work
! who h&s 'e&;

turough Jiv Scby ssked to handle the problem of
studying the canaicates for this job. Slmoerely,

cincerely,

Mise Lusen Ceble

Nelson ockefeller Office

30 Rockefeller Plaze - Koom 5600
Hew York 20, New lork
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Uctober 31, 1947
3Jo v,
30 Rools -
N TR £y b,
Dear Susan:
Denr Mios Cable
- Tou will receive dalrect from Jim Soby two -@J‘“’;, C—
long letter from Macigy, end [ sm enclosing coples of th%:;g;a
W Jouclof his wrdtiags, Since hiec letter wrrived, he hes sent the
RLIER publ festions ‘ehich Jim Boby has isad through carefully, and
I heve read most of them too aud floc them reacéuring &s to -
. JMeoagy's ebility to write, both for scholers sac for the genersl.
et *{a’iiﬁéf;.h-.-.nﬂ!'.ﬁih mell loformed professioneldy whth s> . iis
m Kground not only of art hil:lmr:M'uuo of philosophy and
" Testhetics. What lmpressed me most is nis resl interest and
enthuslesn for nocern peinting with woieh he has. considersb
eace boln &e & suseun men and student, critic
4o 0 ;,-_%h dato further ceteil in writing B?.x
siuen boste meeting with Nelson on delinesdsy, =~ & oo

‘b8 Liexplainod this morhing T am de m’“ﬁ; 5
o feny wey I een wnd, us it°Guppened, 1nitlated ihe con |

§4 Lelk Buchgy Uscstiss he came in to bee ne about senother metter,
However, lawofar as possible, I think Nelson ought to work
turcugh Jiw Soby Who hes beén seked to hendle the problem of
Studying the cancicates for this Job. Steoeredy,

cincerely,

Mise Lusan Ceble

Nelson loceefeller Office

30 Rockefeller Plaza - Hoom 5600
Hew York 20, New lork
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enclosing two s of the letter written to Alfred Barr
MI':omarthe es for the position of Director of
and pture in the Museum of Lodern

several days this past week reading various magazine
aruuhcwl.ttei":; . MacAgy and sent us as samples of his work. I'm
m:mmmmﬂugandIﬂnmtomsﬂmn

woekend, with anothsr copy for Mr. d

I think he is a very likely prospect indeed, I will be
Tuesday through Thursday next weeks Nove L=6, and I would be
+o talk to ¥r, Rockefeller about the matter at any time convenient for

With kindest regards,
Sincerely,
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Uctober 24, 1947

Dear Mr. Mzcigy:

The megasines and pamphlets have arrived with your
pleces In théa. L'muet sey that [ thing they swek very impressive.
I am leaviug for Chicego end shan't be sble to read thea, Lut
1sbdve given them to James Soby, the Trusbee Chialrmea of the
Lepartment of Peinting and Seulpture. Le is going to rsad thea
serefully this wessend, but after a half en hour's leallang ta
then he remeabers having read many of tuem befors - as & did —
end seemed to be duch Interssted.: this tias ezcept to WMy

TR C o dhen @9 you'expect to code Sast again? I esk this
because, a8 I talax I told you, we are woklng for gomecns Lo
take ‘the directorsaip of .wr Lepartment of Palullng sad Sculpture,
and believe that you sald you mlgnt be intereated. You must

1ot regard this letter ss anythlng but a“Bulletin, tut I wanted
Jou Lo mmos taat your letter and publicatioas hac made & very
favorsble impreasion.

wlncerely,

j
3 4

Mr. Louglaes Bacagy
Californis Paluce of the Legion of Honor

Lincoln Park 21
San Francleco, Gellifornia

i ‘ob
co: Mr, Jumes Thrull Soby
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October 17, 1947

Dear Mr. Machgy:

Beny thanks for your letter of Jctober 12, It
is jJust what we wanted to have; I very much apprecizte your
trouble.

I ca.ﬁ't write you more &t this time except to sey
that my colleagues here seem to be reslly impressed by your
outline.

wincerely,

Mr, Dougles dacigy

California Palace Legion of honor
Lincoln Park 21

an Frencisco, Califoramia

NE PRI
W e LT B s
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October 17, 1947

Dear Mr., Mechgy:

Meny thunks for your letter of Jctober 12. It
is just what we wanted to heve; I very much appreciste your
trouble.

I can't write you more ct this time except to say
that my colleagues here scem to be reall;y impressed by your
outline.

oincerely,

Mr, Dougles Macigy

Californie Pelace Leglon of homor
Lincoln Park 21

Can Frencisco, California
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CALIFORNIA SCHOOL OF FINE ARTS

MAINTAINED BY THE SAN FRANCISCO ART ASSOCIATION . AFFILIATED WITH THE UNIVERSITY OF CALIFORNIA - DOUGLAS MACAGY, DIRECTOR
BDO CHESTNUT STREET

SAN FRANCISCO 11, CALIF.

October 12, 1947

PHONE ORDWAY 2640

Mr, Alfred H, Barr, Jr,,
Museum of Modern Art,
11 West 53rd st,,

New York 19, N.Y,

Dear Mr, Barr:

Once again let me thank you for your kindness in arranging to see me at
short notice on a busy Monday and for your thoughtful consideration of my remarks,
Following is the recapitulation of the outline of my experience which you requested,
Enclosed you will find a list of written material; the starred items are being sent
to you under separate cover by regular mail, In case the unstarred items should be
useful, I shall be pleased to have copies typed from periodicals and files that are
out of reach at this moment,

My initial education at college level occurred at the University of Toronto
in the Department of Fine Arts, which was inaugurated at that time under the chair=-
manship of Professor John Alford, By means of special concentration, I was able to
condense a three-year course in this department into two calendar years, The lack
of available primary material in Toronto prompted this arrangement, During the
period I acted as tutor in classical and medimeval art at the request of Professor
Peter Brieger of the Department of Fine Arts, (In explanation of this, perhaps I
should add that I had spent three years of independent study in art history before
entering the university.,) Courses there included anthropology, archaeology, history
of art, architecture and Eurnpean culture, aesthetics, drawing, model-making and
related subjects,

The next move was to Philadelphia, where I studied at the Barnes Foundation
for two years, Through the second year I was the only student with the privilege of
free access to the collection at any time, While this was of inestimable value to
me as an opnortunity for close and sustained study of the material, it proved to be
embarrassing when I discovered that I was being "groomed" to Join his lecturing
staff == a job I didn't want, Throughout these two years, weekends and some vacations
were spent in study at museums and galleries in New York and other neighboring cities,
Also at this time I took courses in Celtic literature in the English Department of the

University of Pennsylvania,

Before moving to Western Reserve University to study with Professor Thomas
Munro, I spent a number of months in Burope, Aside from a brief period at the
Courtauld Institute, my studies there were restricted to personal investigationa of
museums and cities, This tour took in England, France, Italy, Germany, Hungary,
Czecho-Slovakia, Holland and Belgium, In the company of friends from England I made
a special expedition following Romanesque architecture from the north of France to
Spain and across the south of France,
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I studied at Western Reserve for a Yyear and a half under Dr, Munro's
direction (taking a Bachelor's degree there) and worked concurrently in the
Education Department of the Cleveland Museum of Art, This work included the
department's outside lectures on Christian art as well as more or less super=-
fielal lectures and radio talks on a wide variety of subjects in and out of the
museum, Also it involved some research in sestheties under a grant to the museum
from the Carnegie Corporation, During this time I concluded a career of teaching
children which had started at the Art Gallery of Toronto and had continued through
the Philadelphia sojourn. For what it is worth, my grades (including extra=
curricular courses such as the history of music at the University of Toronto) never
fell below A - , Another year was spent at the Cleveland Museum as assistant to
Henry Sayles Francis in the Painting Department, This year's activity still fell
under the general heading of learning, but as "assistant® my chief unassisted act
was to organize a special installation of the Museum of Modern Art's Picasso show,
The installation was a product of many weeks of careful research, by means of
which text, photographs and original material from the museun collections were
incorporated in the presentation, In its own terms, the installation was Jjudged
to be successful, but now I question the terms, At any rate, in combination with
other information, it caused Dr, Grace Morley to stop over in the course of one
of her eastern trips and to offer me a job at her museum,

My work at the San Francisco Museum of Art was extremely varied, It ranged
from the organization and installation of large exhibitions to the handling of all
publicity and a large measure of "public relations,!" During a six months absence
of Dr, Morley in South America, I was left in charge of the museum in a curatorial
capacity. Soon after my arrival I took charge of the museum's active educational
program, The job also called for the re-institution, editing, and for the most
part the writing, of a monthly News-Letter, along with the writing of what amounted
to several hundred press releases, a number of radio programs and the organization
of special publicity campaigns, Responsibilities included preparation of catalogues,
monthly printed schedules, and the museum's Quarterly Bulletin (although the budget
often forced the last to appear less than quarterly), Apart from scheduling events
and other speakers, I lectured frequently on a variety of topics and conducted
about a dozen "courses" extending from four to ten weeks each over a period of
two years, A few samples of titles in published announcements will be enclosed
with the examples of articles,

Because the San Francisco Museum from the start had played a remarkably active
role in the community, it seemed an ideal setting for further ventures in that
guarter, I conceived a series of activities whieh would attempt to disclose un-
expected aesthetic aspects in forms of unquestioning public acceptance, and was
given the opportunity to produce two of the series, The first of these, a large
exhibition of circus arts, is deseribed on pages 40-41 of the museum's Bulletin
which will be included in the accompanying package, I should be glad to send
you elippings and installation photographs of the three galleries at your reguest,
The second venture took the form of a sequence of lectures, analyses and demonstrations
of jazz conducted by Rudi Blesh (who at this point abandoned his interior design
practice for the career which led him to New York), The museum sponsared a search
which located early players such as Bunk Johnson, Mutt Carey and Kid Ory, and
brought them from the rice fields and pullman cars to San Francisco for a concert
in a large downtown theatre,
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Besides these rather picturesque affairs, which probably had some cultural
value, it was my job to schedule many small shows and to organize a few larger
ones, You will find a clioping with the publication package which refers to one
of the latter, called "Ten Artists,"

I resigned from the San Francisco Maseum of Art to enter the O.W.I. I
started in the Propaganda Analysis Division and ended as chief of the section
which analyzed enemy broadeasts and correlated inferences with intelligence about
{apan. On an average, this meant the writing of several daily reports to a dead-

ine,

In June, 1945, I accepted an appointment as director of the California Sehool
of Fine Arts under a two year agreement that called for a total revision of the
curriculum and selection of a completely new faculty, Now in the fifth term of the
new program, the school has proved to be an extremely stimulating and highly co-
operative undertaking, In spite of unprecedented expansion (from 100 to 500
students), shared with all schools of the country, we have managed to set a course
that admits change and experiment without risking the balance of the whole
enterprise, In addition, we have hit upon a few devices that might be of value to
educational procedure in general artist training, The accompanying package contains
information pertaining to this, My own part in this development covers curriculum
planning, administration of all departments, and the conduct of one course per
term,

The reason my wife and I wish to return to the east is not easy to explain,
The west has offered us remarkable opportunities and there is no sign that this
will stop, In the case of my wife, a graduate of Radeliffe and the Fogg, the Legion
of Honor museum provides work of interesting scope, During the war she was Acting
Director in the place of Tom Howe, when she organized the large show of Contemporary
American Painting for the United Nations Conference, In spite of this situation,
neither of us feels quite at home in western culture; frequently we feel out of
touch with values which are important to us,

You asked me about my chief interests, From the beginning my primary concern
has been with contemporary art in its individual and collective phases, Otherwise,
mediaeval art still holds some fascination, and the development of classieism from
the Renaissance grows more interesting to me as I relate it to the oppositions with
which I sympathize today, Perhaps because I have done very little original work
in the contemporary field, now I am anxious to concert my inquiries in this direction,
Writing and lecturing seem to me to be the best instruments of inquiry, Although
I have done far more lecturing than writing, I favor the latter, I state what for
me apnears ideal, but naturally one's hopes and exvectations are qualified by

past experience,

For supplementary information and outside opinion you might consult John
Alford at the Rhode Island School of Design; Peter Brieger of the Art Department
at the Univergity of Toronto; William M, Milliken, Henry Sayles Francis, and Thomas
Munro at the Cleveland Museum; A, C. Barnes at the Barnes Foundation; and Martin
Baldwin at the Art Gallery of Toronto, I suggest Mr. Baldwin because recently he
acted a8 agent in making me a confidential offer, before which I later discovered
he had made inquiries in the San Francisco area about my work here, I declined
the offer, but perhaps the replies to his inquiries are still available, Men
who have had some contact with my work here include Robert Tyler Davis, now at
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the Montreal Art Association, and Andrew Ritchie at the Albright Gallery in
Buffalo, It would be awkward for me at this time to have word that I am interested

in leaving this area reach here, For this reason I shall reserve local references
for a later occasion if plans are further advanced,

The package of written matter contains a variety that is close to hodge-podge,
Some of the material is frankly promotional (especially of the school) and much of
it is styled for one periodical or another, Most of it is published, but I have
included a paper or two delivered to the American Society for Aesthetics (of which
I am currently a trustee) and at least one manuseript due for publication soon.

I am sorry that I could not stay over another day or two in New York, but I
had received an emergency recall, Without in any sense imposing commitment or
obligation on you, I should be glad to make a flying trip to New York at any time
for further interviews, Thanks once more for your interest and patience, It is
embarrassing to reflect on the number of appearances here of the personal pronoun,

Yours sincerely,

Douglas MacAgy
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LIST OF WRITTEN MATERTAL (Douglas MacAgy) Starred items separately mailed,

THE BAUHAUS — A FOUNDATION FOR ART AND INDUSTRY Department of Education,
Cleveland Museum of Art, January 1940, (A two-page mimeo-
graphed hand-out to accompany the exhibition,)

DESIGNERS FOR LIVING —— Canadian Forum, September 1940, (Industrial design
at the World's Fairs and elsevhere,)

INDEX OF SUBJECTS AND AUTHOHS TO THE JOURNAL OF AESTHETICS AND SCIENCE OF ART

(Zeitschrift fur Aesthetik und allgemeine Kunetwissen schaf%j-fTR THE PERIOD

1906-1939,--40 pp, Published by the Cleveland Museum of Art under a grant
from the Carnegie Corporation, 1940

FLAYING TO THE ART GALLERY — Canadian Forum, 1941, (Questions of exhibition
installation: relative responsibilities of curator and spectator,)

CRITICAL ANALYSIS OF TMAGINATIVE PAINTING — unpublished, (paper read to
annual meeting, Pacific Division, American Society for Aesthetics,
Berkeley, 1941, Part of this paper later expanded to article:
Without Horizon,)

TOWARDS A CONSISTENT MUSEUM POLICY = in The Future of Aesthetics — A Symposium
of Possible Ways of Advancing Studies of the Arts and Related
Types of Experience. Cleveland Museum of Art, 1942, (A paper
discussing aesthetics in museums,)

¥ ARTS OF THE CIRCUS — Quarterly Bulletin, San Franciseco Museun of Art, Volume
II, Numbers 2-4, Spring 1942, (Description of purpose of the
exhibition Sawdust & Svangles.)

* NOTES ON IMAGINATIVE PAINTING — News Letter for Members, San Francisco Museum
of Art, June 1942, (Brief notes issued also as part of course
in theories of Surrealism,)

¥ CONTEMPORARY CANADIAN ART — Architect and Engineer, June 1943, (4 review of
Bartlett H. Hayes! exhibition,

¥ JAN SCHREUDER — EXPRESSIONIST — Architect and Engineer, July 1943, (4
German painter who moved to South Ameriea in 1926,)

* HENRY MORE —- ENGLISH SCULPTOR =~ Architect and Engineer, August 1943,
(Introduction to the nature of Moore's sculpture, with reference
to a current show of his drawings,)

MORALITY IN SURREALISM — unpublished, (Paper read to the annnal meeting,
Pacific Division, American Society for Aesthetics, Berkeley,
1943.)

* PALIMPSEST v Circle, Number 3, 1944, (Interpretation of some paintings
by Eugene Berman,)
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SURREALISM WAS A LADY = The Pacific Art Review, M. H, de Young
Memorial Museum, Volume III, 1944, (Adaptation of a
lecture at this museun on Victorian Taste,)

SPOHN'S WAR MACHINES = Circle; Number 5, 1945, (Machine aesthetics
in an individual instance, GCharacteristic "little magazine®
typography. )

ERLE LORAN — CEZANNE'S COMPOSITION: ANALYSIS OF HIS FORM WITH DIAGRAMS
ARND PHOTOGRAPHS OF HIS MOTIFS — College Art Journal., Volume IV; Number 4,
May 1945, (A review,)

PROBLEMS OF ELUCIDATION IN CRITICISM OF CONTEMPORARY PAINTING —— wnpublished,
(Paper read to the annual meeting, Pacific Division, American
Soclety for Aesthetics, Berkeley, May 1945, Includes trial
analysis of one painting by Charles Howard,)

SIDNEY JANIS —- ABSTRACT AND SURREALIST ART IN AMERTCA = College Art
Journal, Volume V; Number 1, November 1945, (A review.)

PIET MONDRIAN — PLASTIC ART AND PURE PLASTIC ART 1937 AND OTHER ESSAYS
1941-1943 —-Journal of Aesthetics and Art Criticism, Volume IV; Number 2.
December 1945, (A review.)

WITHOUT HORIZON — Circle, Numbers 7-8, 1946, (Analysis of early work by
James McCray, adapted from part of a paper on art eriticiem
read to the American Society for Aestheties in 1941,)

CHARLES HOWARD — Bulletin of the California Palace of the Legion of Honor,
May 1946, (Introduction to Howard's one-man retrospective show, )

* JAMES McCRAY 1946 -— Interim, Volume 2; Numbers 3 & 4, 1946, (Brief
characterization of McCray's later etyle,)

¥WBUT — CAN THEY DRAW ?" — San Francisco Art Association Bulletin, Volume 123
Number 9, September 1946, (An unsigned piece designed to
forestall certain objections raised to the current school
program, )

¥ EXHIBITION: FACULTY OF THE CALIFORNIA SCHOOL OF FINE ARTS — Bulletin of
the California Palace of the Legion of Honor. Volume four;
Number six, October 1946, (Introduction to show, stating
policy of artiste in education at this school,)

* REVISING AN ART TRAINING PROGRAM =- MER's Art Outlook, Volunme 1; Number 15,
October 14, 1946, (Discussion of current problems in artist
education, 5

* THE PAINTING OF CHARLES HOWARD — Critigue, Volume 1; Number 3, Jan,-Feb,
1947. (Adaptation of introduction to catalogue published in
May 1946 by the Bulletin of the California Palace of the
Legion of Honor,)
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* FROM STUDENT TO ARTIST — Design., Volume 48; Number 5, January 1947.
(Introduction to the current program of the California
School of Fine Arts,)

¥ C. LAW WATKINS — THE LANGUAGE OF DESIGN — College Art Journal., Volume VI;
Number 3, Spring 1947, (A review,)

THE STUDENT AND THE BYSTANDER = San Francisco Art Assoeciation Bulletin,
Volume 13; Number 2, February 1947, (Piece written to clarify
questions raised by a student exhibition,)

CONTEMPORARY PAINTING — unpublished, (A lecture at Dominican College,
San Rafael, One of series under the title The Arte — 1947.
Other speakers included Eric Mendelsohn, Darius Milhaud,
Curt .}I + Ducasse, Stephen Pepper and Mark Shorer, February 17,
1947,

PHE SHINING TRUMPETS OF RUDI BLESH — Arts & Architecture, March 1947.
(A review of a book, published in article form by the editor.,)

THE CONTEMPORARY ART SCHOOL = %o be published by Arts & Architecture
this year, (Adapted from a paper read to the American Society
for Aesthetics at the annual meeting in Baltimore, September 1947.)

MARK ROTHKO — to be submitted to the Magazine of Art this month, (Deals
with a possibly fruitful line of approach to Rothko's vigion,
as against current habite of aporoach,) /,ré..d/“_,.,,(‘ “7‘7

October 12, 1947
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THE MUSEUM OF MODERN ART
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* BRLE LORAN w GEZAVNE'3 COMPOSITION: ANALYSIS OF HIS PORM WITH e
AND PHOTOGRAPHS OF HIS MOTIPS = Gollege Art Journal, M o,
May 1945, (A review,) = L, Tolas T Soler b

PROBLEMS OF ELUCIDATION IN CRITICISM QF CONTEMPORARY PAINTING == unpul
(Paper read to the anmal meeting, Pacifis ' ?
Soclety for Aestheties, Berkeley, :

® SIDNEY JANIS == ABSTRACT AND SURAEALIST ART IN AMERICA == College Art
Journal,  Volume V; Wumber 1, November 195, (A review,)

oPIEt NOMDRIAY — PLASTICUARE AND SURE PLASMO ART 1934 AUD OTHER BS8upS ..
941m1 ournal and Art Oriticism, Volume IV; Numder 2

* VITHOUT m? = Oirale, Fémbers 7-8, 1946, Emmi of earlywrk By
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read 16 the kutrise Soviety for Aesthstiss dn 19413) o, (Peels
* CHARLES HOWATD — Bulletin of the California Palase 6f the Legion of Honor,
May 1946, (Introduction to Howard's one-man retrospective show,)

¥ JAMES MeORAY 1946 — Interim, Volume 2; Numbers 3 & 4, 1946, (Brief
characterization of Mel 8 later style,

"M—W“!M?'—Bm?ﬂmbmtsmtlmm Volume 12
Number 9, September 1946, (An unsigned piece designed to
forestall certain objections raised to the current sehool

program, )

* EXHIBITION: FACULTY OF THE CALIFORNIA SCHOOL OF FINE ARTS == Bulletin of
the Califarnia Palace of the Legion of Honor, Volume fours
Number six, October 1946, (Introduction to show, stating
polioy of artists in education at this sehool,)

# REVISING AN ART TRAINING PROGRAM == MER's Art Outlook, Volume l; Number 15,
October 145 1946, (Discuseion of ourrent problems in artist
education,

* THE PAINTING OF CHARLES HOWARD == Critique, Volume 1 Number 3, Jan,<PFeb,
1947, (Adaptation of introduction to catalogue published in
May 1946 by the Bulletin of the California Palace of the
Legion of Honor,)
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® FROM STUDENT TO ARTIST == Design, Volume 48; Number 5, Jamuary 1947,
(Mmhtb current program of the California
School of Fine Arts,)

# 0, LAV VATKINS == THE LANGUAGE OF DESION - College Art Journal, Volume
VIj Number 3, Spring 1947, (A review,)

# THE STUDENT AND THE BYSTANDER =~ San Franeciseo Art Association Bulletin,
Volume 135 Number 2, Pebruary 1947, (Plece written to elarify
questions raiged by a student exhibition,)

CONTEMPORARY PAINTING == unpublished, (A lecture at Dominiean College,
San Rafael, One of seriss under the ti &M’
Other speakers included Eric Mendelaohm,
Curt J, Ducasse, Stephen Pepper and Mark Shorer, . February 17,
1947,)

SHINING THRUMPET3 OF RUDI BLESH == Arta & Architecture, Mareh 1947,
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l. That = new position of Chairssm of the
Ceprrtasnat be created,

4. That the title of the Direstor of the
Department be eliminsted for the time being.

3. That two new titles be crested from smong
the fellowing three:

Asslstant to the Chairmen,
Assistant Director, and/or
Associate Dirsctor.

4+ That & penel of twelve Guest Directora be
appointed, which would be made up of leading Nuseum people
throughout the country snd possibly abrosd. That esch time
s plsn wae made for am exhibition, ome of the Guest Directors
would be selected to arrange and hang the show, He would be
sssisted in earrying out his work and in hie contacts with the
verious departsment wf the Nuseum by either the Assistant Chair-
sen of the Department or the Assistant or Associste Director.
Haturslly, frem time to time members of the staff themselves
vould take responsibllity for certain of the exhibitions.

Reasons for this suggested system of Guest
Directors are ez followe:

(2) It womld give the Museum = chsnce
to test in sotion various men who might later
bte considered for the job of Director of
Painting and Sculpture.

(®) If appointed from other aress than
the Bast, the men sppointed might imerease
interest in the Huseum's sectivities im their
various parts of the country. Slailerly,
thers might be sn sdvantsge in appointing
Guest Direvetors froa lurope ocesslaonally.

(e) The Guest Director system might
tend to diversify the Museuw's program. There
is & very deoided danger in this as well a2 a
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virtue, but 1t is Guestionable whether

one man should 2o mll or the great ujo:gr
of the Kuneum's painting and seulpture shows,
since no ocne'p sympathy covers all the
facets of contemporary art. This is perheps
especially true now that the great survey
M-lhtﬂcﬁlﬂuﬂhﬂuﬁtm-
hive been . one, with the exception of Ex-
pressloniss. If in the future we

depend primerily on one-mnn

may well be better to have

feront men.
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JameEs THRALL SOBY

20 MOUNTAIN SPFRING ROAD
FarMINGTON, CONNECTICUT

Jan, 17,1947

Dear Alfred:

I mailed the collection report from the Hartford station last night,
but I'm afraid you won't be able to read a word of it. I got to tle station in
time for the train bmé was suddenly so exhausted from all that crowded talk at
lunch that I repaired to the oyster bar, stuffed myself with sea food and took
the 8200, So some of the comments got vritten in the steady station, but I
added more on the train, fierce wobbly, as the N,Y,N.H.& Hfd, roadbed always is,
Anyway, I think it all fine now except for page 1, I understand the reasons for
that, but T don't really think that double~talk - giving the Director of P,&S.
a power which he must immediately give away - will impress anyone with sense,
Indeed, it would Seem to me mare flattering to the intelligence of the incumbent
if he were told right out that the collections wasé not his. I don't at all agree
that getting someore good for the job will hinge on this, especially if it's to
be sameone young, He'll have his hands full as it is,

Well, T know what the difficulty is, and a more practical solution, it
seems to me, would be to revive the sub-committee on acquisitions in an advisory
capacity only, with the Director of P,&.S, as a member, This would give him the
title and let him say his say =-automatically, both in the sub-com, meetings and
at the big committee, if he disagreed with the other mermbers., Seems to me cleaner
than the end-around=-end play which I remember from my shinguard days never fooled
anybody.

Many, many thanks for letting me see the Cooper letter. What he said
about the Chirico naturally cheered me very much, I found it here last night,
and was alarmed to think that you might have waited lunch for me; do hope not,

I remember saying that I had to go to the Connolly thing this week, but I should
have written. Anyway, never again; I look forward to the quiet of the Valmarr
next Thursay, and will come to the Museum to get you around 12:15 or so,

If it will help, do tell Rene that I read ther eport and how I feel

about page 1. I hope he'!ll agree; I suggest bringing me into it only because
I do kmow what the job is and did work on the original report.

Best, see you Thurs,
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RESPONSIBILITIES OF THE DIRECTOR OF THE DEPARTMENT OF
PAINTING AND SCULPTURE,

. The Director of the De.pa;rtment_ of Painting and.Bcul__-.ptqm_. shall, .
within the administrative setup of the Museum, be responsible . ..

Tode

pr

for the preparation and execution of all loan exhibitions and .
of publica.tions connected with such exhibitions. He shall

conduct the Museum's contacts with artists, art galleries,art scholars,
. art students, and the public at large on all matters related to

= &

/7

painting and sculpture,except those concerx}ed With, e
e oK 44

Collections which shall he x-axarreq‘i% “hlm, w th =
Im;endationi, *-:é' the Director of ‘the Collections.

of 3

The Director of the Department of Painting and Sculpture shall
“&lco be "r'esponsib't'e for the content of traveling exhibitiohs i’ia
‘his field and for the supervision of the building up of the

Museum' s photographic files, files on artists, colleetors, e‘t‘e.

Since matters rela*ed to painting and sculpture are dealt with
in most of the meetings of the Committee on Exhibitions and
the Committee on the Museum Collections, the Director of the

Y,

Department shall ex officio attend the meeting of both

-

committees and be a voting member of the fPirst.
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rdeond -1"{"1 i

o w405 AL 1
W T a.vf"f""
fl'\‘"vd- ‘f

{.cf ele = ’ o
247, 1 el -
1 _‘LJ} a}“ i

<

I ool R R

'J'C_,_bf‘)‘\ S A - _A.«‘,f,’-.-..., t :

w'

{
i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

THE COLLECTIONS OF THE MUSLUM OF MODERN ART

The Director of the Collectioms shall be responsible to m"mtto
on Museum Collections and the Board of Trustees. He wili-giﬁtf@!iy be
responsible for the planning, organization, care and'uue-af“iﬁi.;nlloe-
tions as a whole, including acquisitions and eliminations, “'Bﬁ&;r his
general supervision, the heads of tha.varlous-eﬁ@&t@riﬁl'ﬂ%ﬁiﬂﬁﬂiﬁtl
will assume responsibility fer their rospbuttvu-aéct!oné*df”tﬁﬁﬂihlloe-
tions and will be expected to initiate and carry on the work %ﬁlﬁ*ﬁd

to their fields, In Peinting and Sculpture, however, thée Director -

of the Collections will retain the specifie responsibilities of con-
ducting the activities of that section of the Collections with the
understanding that he may delegate responsibility for thie section

of the Collections. The amount of time to be devoted to_the Collee-
tions by the various dEpartnents shall bo establishod by t;rsqqan&
between the Director or the Collections and the Direetors of ?r@gzg'
Departments, the Director of Curatorial Departments, the Business -

Manager, and the Sacretary of tha Museum, P

grotion,

I. ACQUISITIONS
A1l proposed acquisitions shall be presented to the Committee on
the Museum Collections by the Director of the Collections sfter
consul ta tion with department heads. Before acceptance, they
must have the approval of both the Committee and the Director.
Disagreements between them will be referred to the Board of
Trustees. Disagreements between the Direetor of the Collections
and the Department heads wlll be referred to the Committee on the

Collections.

R T R K
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ACQUIBITIOHS, continued

The Committee on the luseun Collections may delegate to thoh .
Director of the Collections authority to make puréhases far
the Museum 1nwolving 1imited amounts (a2 renewable sul of I
$5,000 with individual purchases up to §1,000), and he in
turn may delegite this authority to department heads within
the limits and purposes of the available funds, These pur-
chages are to be subject to approval by the Committee .on the
Museun Collections before becoming part of the Museum Collec=
tions. If such approval is not given, the 4tems involved . .

become part of the study colleetion,

IT, ELIMINATIONS

The. Comnittee on the luaeum Col’ections will review the W
eliminations recpmmenﬁed by the Director of the Ooilecttbn;.
Eliminations approved by the Committee will then be subnitﬁhd
o' the Board of Trustees for final =zpproval. 3

"' Onee approved for elimination, objects may be sold or ex-
changed by the Directer of the Collections at his discretion,
with the exception of objects appraised at over $5,000, the
selling oriesc of which will be approved by the Committee on
the Museum Collections.
Gifts of objects to other institutions must be approved by

the Trustées upon recommendation of the Committee on the

Museum Collections.

CARE
While the physical protection of the @ollections will be the

responsibility of the administrative heads of the Museum,
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CARE, continued

the Director of the Collections will be generally responsible
oy for their technical care including cataloging, arrangement

BES testen. [
4w 1o Of storage space for study purposes, and the establishment

W v 1 .8f valuations for insurance and other purposes,

1V, USE OF THE COLLECTIONS
The Director of thol,actions will be responsible for the
‘display of the Collections in the gallery space pemanently
assigned for this purpose and for thoaa tanporary exhibi tions
deslgned to show specific aspects of the Collections and con-
_sisting exclusively of items from the Collections.

He will be responsible for loans internal and external, except
that in external loans, if the insured value of an item -‘b
of 2 a-é‘\\ em #10‘000 the Direetm‘ shall obtain the approval of thb\

,,z..udf o _ | Chairman of the Committee on the Museum Collections,
0, e

;l -'I.{"

5\

"2‘;- /) o A1l puhlicationﬂ: publid.ty. releasu, ﬁ.lms aul telecasts con- ..
;ﬁmw Lmng the Collections shall be approved by the Director of the

"2;.‘,.

/,m:- ;pellwtm or his delegate.
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185 BRYANT STREET
BUFFALO 9 N.Y.

m.tm&luhnhnlymmnlm

position m2 at presesnt eavisaged i3 bvetter fitted for
Some one with fewer conditions then mine, I cen

t s type of position I nnd envissged, with tha status
huouwuuultheuﬁtumhmm

the work involved, is out of the guestion,. You ¢sunot
make « curator into sayt.ing otber tham s curstor, and

note

&m only sorry that my desire to sasist the
Eodern irt during the period of attsck on modera
se to progoss m impossible set of conditiens.

Thatever the outccme of thc'prnnt rave of eritiedsn
support, tarough our own Roem of Contemporsry
ciples of individus. freedom of expression on

wiole modern movesent is based.
Sincerely




