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Date

Katta purchase
To: kr, Rarp Re:

From: ur. soby

Alfred: Iincoln came in to see the 3 mew lattas this morning., He likes the
one with fog and the rocky landscape in the background hest, as @o I, though
the bright one is close for me. But he likes our volecano one hest of =11
and doess not think we should buy enother now because
a) there is not much S,A.money left
b) what there is should be used to buy other pilctures (orozcots
Crueifixion, & Castellanos called The Day of San Juan, if avail-
eble). Also he thinks present S,A. purchases should be well
framed, which will cost quite a lot.
¢) he feels there is no hurry in buying e llatta, particularly since
the first was bought only a year ago and is so fine. Also,he
thinks the S.A. collection needs rounding ocut, gaps filled, ete Y
before & second liatte is added.

I told Lincoln that I was crazy about both new Mattas and would buy the
fog,-rock one for myself if the museum didn't want it - always providing
Pierre will accept my trade which involve® God knows what sleight of
hend and & turn of dishwashing at the l'atisse gallery on my pert.

Jin
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To: lg;m Re: s abiias

From:g, soby

Monroe: As you probably know, Philip Goodwin apprewes of nharing the laylor
photographs ut the some timd as Nis HBrazillan architecture material, mut L
Idineoln suye Phil {s unwilling to giwe Up aphces So 1f the Naylors ars h_
€9 Up,; spoce must be Tound and soon since the PBreaz{l1sn show opens Jen, 12,

L1 you zet in toudh With Linson wout 137 ™o show was never i soed
by ‘the Fhotogrmdiy Dapt. or Comdites aince 1% was under consideretion ag

a docunentmey adjunct of the Hrezilim show rathe> than as a streipht photo
Biow. Hence iteeend to be a metter between vou spd Tim oln vho 1z willing to

do the show, olils’

DI EAN ] Lnec

CETenIIe, The pPlans To c the psychotherapy section of
have changed. Our Educational Progrem has recently formed a Commititee om At an
Education end Soeiety, sponsored by the museum, which hes & plan to train arti
@s instructors in psychotherapy emong dissbled soldiers and sailors. as -
this Committee to teke over supervizion of the paychotherepy section of our show,
working im collaboration with l&r. Sanders end myself. Dr. Bdvard Iiss and Mr,
Victor D'amico as leading members of the Committee have expre interest in so
doing. Dre Iiss, as I explained the other dey, wes the one ho rw?
us to include a psychotherapy section in the exhibition, and Mr & our .
Educational Director here. AP TER - -
I think 1% probeble that we will went to borrow @ group of perhme
20-25 of your drawings by patients, and I do hope you will be wi: to ler ET N
These drewings could have captions writtem by yourself and ould be d by g -
lent by you. In thie way you would retein control over mmm-ﬁdﬁ
which was posted under the drawings.
I e to meet with the Committee early next week, and will get in
touch with you shortly afterwards. I know you will underatand that our decision
to handle the paychotherapy section on this new basis, provided the Comnittes
agrees, is beceuse of thelr already formuleted plan to relate artists ”h" v
war effort, I very much appreciate the interview you gave Mr, Sanders and !
last week, and I cen assure you that the museum esteems mwmﬁ in
psychiatric art,
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W Vhenler
To: +wev—tennsrs Re:_m_nm\

From:
live Soby

Ip find that I was wrong in seying - in my mewo of thia morning - that the
Haylor photos wers mot considered by the Photo Dept. sinoce they ceame under a
Speciel cstegorys Tie photus wers disoussed amd coneidered and Mrs, Newhall
recomnenled Lo ygys wessteurs Wheeler, Firstein‘and Covdwin that they be

8hown witia the brazilisn erchitecture material dssenbled by ur., Goodwin, Thie
Soamed 0 wWree lewhell snd mysell the proper solution, since the photos relate
B0 closely to "Frasil Puildse,”

~ TemmIIe; the pIams TOT OrganlzIng the 1
have changed. Our Hducationel Program hus recently forned a Committea ATt
Education and Society, sponsored by the museum, which has a plam to train er
@s instructors in psychotherepy emong dissbled soldiers and sailors, _
this Committee to teke over supervizion of the paycho Y
working im collaboration with lir, Sanders end myself. Dr.
Victor D'Amico as leading members of the Committee have eXp I
doing., Dr. Iies, as I explained the other dey, wes the one who first
us to include a psychotherapy section in the exhibition, and Mr,

here. y

Educational Director Sl Eiay
I think it probeble that we will want to borrow a group

20-256 of your drawings by patients, and I do hope you will be wi. nd g
These drawings could have captions writtem by yourself and 70u) ed by ~
lent by you. In this way you would retein control over the descriptive mstter

which wes posted under the drawings.
I em to meet with the Conmittee early next week, and will get in

touch with you shortly afterwards. I know you will understand that our decision

to handle the psychotherapy section on this new basis, provided the Committee

agrees, 1s beceuse of thelr slready formuleted plan to relate artists to% o
war effort, I very much appreciate the interview you gave Mr, Sanders and me

last week, and I can assure you that the museum esteems highly your research in

psychiatric art.
Simcerely, A
o Tarh N TENT .f ;

v b ke @
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Datedes. 30,1942 |

M Ml.t‘l'/

irs DBarr

iba: avdot s Re: therapy show
Llidge Hewkinag

From:

Belatedly, here is the status of the therapy show.

The Ceoupationnl Thorapy section is all set nAnd eonstruction plans for a 'good
part of the instollstion ere in r. Yarren's hende.

The peychothorapy section is being colleeted and supervised by the Committse

on art gndi/ididdtign in American Education md Joelety of which jre. DVamico

is clhairmem, for the following rvasonss 1) six months of fairly stesdy effort
fedled to produwe group support ond supervision of this section on the part

of pesyehiatriste or the Psychiatrie Associatiom; 2) D'imico's Camittes Tepres—
ents the viewpoint of both psyehiatristes =snd progreasive edmn‘ﬁu‘rl as opposed
to the viewpoint of the Ceccupationzl Thorapisbs. D'Antiso and T, Bdvard Liss
will be in sctive charge, repregenting their respective professionms; 3) this
Committee has a definite plen to encourege peychotherspy in military hospitals:
4) the Comuities is museun-goonsored ead smdous to present ite viewpoint.

lr. Senders and myself. Dr, ] _' ard Liss and Mr,
Victor D'smico es leading members of the Committee hawe exp interest in so
doing, Dre Iiss, as I expleined the other dey, was the one who t_lm-;_ ourage -

us to include a psychotherapy section in the exhibition, and i
Educational Director here. | i &-.
Ithink“probabloMn'mwlﬂteb‘-m'iﬁrd‘_____ _ _
20~25 ofymdnumbrpuxm,mxdohanmun&_-;' ; to lemds
These drawinge could have captions written by yourself and "ould be listed by @
lent by you. In this way you would retein control over the des & 3
which was posted under the drawings.
I em to meet with the Committee early next week, and will get in
touch with you shortly afterwards. I know you will mmﬁdtm our decision
to handle the psychotherapy section on this new basis, provided the Committee
agrees, is because of their slready formuleted plan to relate artists wm¢ o g
war effort, I very muich appreeclete the interview you gave Mr. Sanders an o [
last week, and I cean assure you thet the museum esteems Hﬁmm in
psychiatric ert,

Simcerely, "‘-'-"4
o T o TRV, f __
BT R B -ﬁ' |
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Dafe Dec. 4

Re:_Theraoy show

To: i Barr

From: . Soby

Alfred: I'd very much like to have you on the jury which will judgs the
therapy entries, though I reelize this is imposition with & Vengeance. But
if you have the time and can be on the jury, do come. We meet here at 10%30
A.M, on Thursday, December 17th.

Jim

- meanvnile, The pléns TOr organizing the peychotherepy section of
have changed., Our Bducationel Program hes recently m:ﬁﬁ rt
Educetion and Soeiety, sponsored by the museum, which hes a plan to train artist:
@s instructors in psychotherapy emong disabled soldiers and sailors. I have ;
this Committee to teke over supervizion of the paychotherapy section of our ‘show,
Senders end myself. Dr. Bdvard Iiss and Mr,

ing members of the Committee have exp! st in so
doing, Dre Iiss, as I explained the other day, wes the
us to include a psychotherapy section in the exhibition,

Educational Director here.
I think it probable thet we will went to :
11 :

20~25 of your drawings by patients, and I do hope you wi

These drawings could have captions written by yourself and w be 14
lent by you. In this way you would retain comtrol over the deseriptive te1
which was posted under the drawings. - .

I am to meet with the Conmittee early next w ky, and will get in
touch with you shortly afterwards. I know you will understand that our decision

to hendle the psychotherepy section om this new basis, pr lod the Committee
agrees, 1s beceuse of thelr elready formuleted plan to relate ar |
war effort, I very much appreciate the interview you gave

lest week, and I can assure you that the museum esteems
psychiatrie art,
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Dec, 7,1942

Date

/
V4

. Darr
L Therapy jury

Miss Cgrson
o O Re
Mrs. liisson

From: Mr. Soby

The date for judging the therapy competition has been cheanged to Friday,
December 18th at 10:00 A.M. 1in the auditorium lobby. Do hope you can

be present.

mUBAWLLe, TNe plEns TOT organizing the peychotherepy section
have changed. mmmmmmnmumg'
Educetion and Society, sponsored by the museum, which hes a plan to train arf
@s instructors in paychotherspy emong dissbled soldiers and sailors. I
this Committee to teke over supervizion of the paychotherapy
working im collaboration with lir. Senders and myself. Dr. Edve

he Committee hawe exp
as I expleined the other dey, was the one 4
us to include a psychotherapy section in the exhibition, D% Am
Educational Director here. : i

I think it probable that we will went to borrow a group
20-25 of your drawings by patients, and I do hope you will be 3
!hulmlu-omldhwomtlmmnnbrymnm_"_ be d by
lent by you, In thie way you would retein control over the deseriptive mati X
which was posted under the drawings. )

I m %o meet with the Committee early next week, and will get in
touch with you shortly afterwards. I know you will understand that our decision
to handle the psychotherapy section om this new basis, provided the Committee
agrees, 1s beceuse of thelr elready formleted plan to relate artists to
war effort, I very much appreciate the interview you gave Mr me.
last week, and I cen assure you that the museum esteems hi

psychiatric art,
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Dec. 4,1942
Date 3

ir's. Darr

To:

From: =

Re:

Soby

Columbia's Paychiatrie Ingtitute, has referr
or meterisl on psychotherapy. I saw Harms this

g and information than mmyone &lse

Ut spert from the ususl con-
seems W fesl & special

Alfred: Dr. Nolen lewis, \had of
ed me Dr. Ernst
morning and he eppear %
I8ve seen - an od Xnows I

viction that nll other psychiatrists az

+
wo

Persecution from this museu:
do nothing unless

borrow a few ti

over.

what you think « Hex

mentioned D'amico as &r

y that he wounld

went to do is to

the others he wants to take
0 check with you'as 4o

nothing heppened. He

rd of him}, §ill be
S ——

leanwhile, the plans for organizing the psychotherapy
have changed. Our Educatlonel Progrem hus recently formed a Qo ities or g
Education and Soeiety, sponsored by the museum, which has a plan in ertists
@s instructors in psychotherapy emong disabled soldiers and ¢ T have asked
this Committee to take over supervizion of the of our show,
working in colleboration with lir. Senders and myself. D, Iiss and Mr.
Victor D'amico &s leading members of the Committee hawe expre
doing. Dr. Iiss, as I explained the other dey, was the one who f'
us to include & psychotherapy section in the exhibition, and ¥r,

Educational Director here. | S

I think it probable that we will want to borrow a
20-25 of your drawings by patients, and I do hope you will be will
These drawings could have captions writtem by yourself and w
lent by you. In thie way you would retein control over the deserd
which was posted under the drawings. -

I an to meet with the Conmittee early next week, and will get in
touch with you shortly afterwards. I know you will unders nd thet our deeision
to handle the psychotherapy section on this new basis, provided the Committee
agrees, is beceuse of their already formuleted plan to relate ar “‘* . }
war effort, I very much appreciate the interview you gave ;
lest week, and I can assure you that the museum esteems highly your reseerch in

psychiatric art,
— L
apgs Lup WO
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Date Dec. 7,1942

To: Mr. Barr Re:_ therapy

From: Mr. Soby

alfred: Herewith a ¢opy of my letter to Dr. Harms, I'm sure anything you write
him re, the mirage of past relations with the miseum will be 0,K, 3Sanders
thinks Dr. Harms is a schizo. In my state of sdvanced confusion I have came to
fesl that my opinion in these matters is as expert ésf anyone's, and I think
he's & manic. We were going to show the Goudonov art test which decided
between schizos and me ucs, but Dr. Herms says Coudonov is "erazy, my dear
boy, absolutely erazy in the head." So there we are,

I an not untouched by &1l this, The other night, after resding Rosa Cloughts
fine book, I was a convinced Futurist for fully ten minutes. Today I'm an
Orphist. Tomorrow the men in the white coat will come and I will be alone
in & dark corridor with & new hat and the First Empire of France on my hands,.

leanwhile, the plans for organizing the peyshotherapy section of
have changed. Our Educetional Program heos recently formed a Committee om ATt an
Educetion end Soeiety, sponsored by the museum, which has a plam to train ar lets
@s instructors in psychotherapy emong dissbled soldiers and sailors. I have asked
this Committee to take over supervizion of the paychotherepy section of our show,
working in collaboration with lir. Senders and myself. DIr. Edw Iiss and Mr,
Victor D'smico es leading members of the Committee hawe e interest in so
doing, Dr. Iiss, as I explained the other dey, was the one w first encouraged
us to include a paychotherapy section in the exhibition, and Mr. D'Amico i
Educational Director here. AT e

I think 1t probable that we will went to borrow & group of nﬁ.
20-25 of your drewings by patients, and I do hope you will be willing to e o,
MmaouldMapummtthymuud_, 1d be ] 3
lent by you. In this way you would retein control over the des
which was posted under the drawings. v

I an to meet with the Comnmittee early next week, and will get in
touch with you shortly afterwards. I kmow you will understand that our decision
to handle the psychotherapy section on this new basis, provided the Committee
agrees, is becsuse of their elready formuleted plan to relate arti h of o
war effort. I very much appreciate the interview you gave Mr, 8 Ad me
last week, and I cen assure you that the museum esteems

psychiatric art,

.-

i &
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Dr. Brast Hamms,
68 West 56th Street,
New York City. Wi,

vt am, Mle Samgen

Dear Dre Herms: .
Since I talked to you last week, there have NM

in connection with our exhidition, "The Arts in Therepy," /of which I think you

should be informed at once, s B

First of sll, I.have checked with Mr. Barr regerding the x T
past relations with you. Mr. Barr tells me thet he ie writing you a ﬁm

ing that there must de some misunderstending, He does not remember ever having
had the plessure of talking to you, end he is sorry that you have been offended
by the museum . He has given me full authority to mske whatever arrengsment with
you that I see fit. e Wy b v
lieanwhile, the plans for organizing the psychotherepy section of
have changed. Our Educational Program hes recently formed a Committee om Art emd
Education and Society, sponsored by the museum, which has a plam to train artists -
as imstructors in psychotherapy emong dissbled soldiers and sailors. I b P
this Committee to take over supervizion of the psychotherespy section of our show ,
working in collaboration with lir. Senders and myself. Dr. Bdward Iiss and Mr,
Victor D'Amico es leading members of the Committee hawe expressed interecst in so
doing., Dre. Iiss, as I explained the other dey, was the one who first P
us to include a paychotherapy section in the exhibition, and Mr. - is ow
Educational Director here. ok A G—
I think 1t probsble that we will want to berrow & group of perhamps
20~25 of your drawings by patients, and I d: hope ymn'l.nﬁ 1l nam". ke N,
These drawings could have captions written by yourself and we : L
lent by m?‘ In this way you would retein control over the deseriptiye matter
which was posted under the drawings.
I am to meet with the Committee early next week :::‘-111 ﬁi::u
touch with shortly afterwards. I know you will understan our
to handle tﬁupuahnthnpy section on this new basis, provided the Committee
agrees, is beceuse of thelr elready formleted plan to relste artists to the
war effort, I very much appreciate the interview you gave Mr. Sanders
last week, and I can assure you that mmammummmﬁh

psychiatric art,
sincerely,

s G M

w el
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. 2%
Date_ 7 ,1942

To: -1 Re:__ Photography Dept.

From:

ilfred: I will be off amid the psychopaths on Wednesday, so the new plan
for the photo dept. will probably land on you. But perheps we can meet with
lancy on Friday and telk it sll over.

interpretations
but @ living medius, utterly porconal and fluemt, capable of s
L4 the other arts.
i oo
Frog of the srasvrastuns of the studlo, wmmsved-wp-bens . Seg— m“{mdummf.

hes oron 6l Pr.‘rn” fu“a/w S i 5""&(‘ ifses # m&v‘hl“l

beginning has pursuod the direotion underlying’

the revelation through the natural world of o now dynemie significance, e work,
mosumental in ite wmst-mmungmmm-mm
through the fluotuating tastes of sixty yearse
Concidering the volume and intenelty of his own production, the record of his longs
unconpromising fight for other artlets besomes doubly astonishing.

Cermany,
Born in Hoboken, New Jersey, h_ls“.how--mn.mll

o Bow York in 1800, he
882, he took his first photographs. Returning
where, in 10882, - -~

mbmunmmucrmmrwumﬂb
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NEWCOMB cARLTON
: PRESIDENT CHAIAMAN OF THE DOARD

mﬂuﬁmmh&ﬁhm“&mmm}cﬁmhﬂmmTMﬂmdm '

WA98 39 NL=WASHINGTON DC £
JAMES THRALL SOBY= -

MUSEUM OF MODERN ART 11 WEST 53 ST NYK= [osls
* e - &l

~ NANCY HERE DISCUSSING PROBLEMS OF PHOTOGRAPHY DEPARTMENT W
DAVE AND MYSELF. HAVE WORKED OUT A PROGRAW WHICH SHE #*&L
PRESENT TO YOU AND ALFRED ON HER RETURN WEDNESDAY. SLIGHT
POSSIBILITY | MAY HAVE LEAVE BEFORE NEW aSSnauugn; ETTER

FOLLOWS=

BEAUMONT.

A M. WILLIAMS

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING IT
medium, In hie hands photography becomes, 1OV & T

interpretations that
bub o livisg mediun, uitesly porsonal and fluemt, capable of

m the othor arts.

Lows lathor-
Frog of ma:;mttmormm.m Stleglits from the

hus oton offie para Wetss mlomer @uwkies pals % movimenfs
beginning hes pursucd the direction under -
the revelation through the natural world of & now dynsmie significance, work,
m&hiuwmse-mmﬂummmum

through the fluotuating tastes of sixty yearss

r .I]"‘u_a.u I!ULf

of his long,
Conoidering the volume and intensliy of his own produotion, the resord

unconpromising fight for other artlats becomes doubly astonishing.

in Cermamy,
Born in Hoboken, Now Jersey, ulsu.h-qni-yuﬂnnm

waralag York im 1800, he
whore, in 1082, ho took his firet photogrephss Re e

1ts horisons both
mhmmmmuorwmwgrwuﬂﬂbm
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STIROLITZ LABAL:

Alfred Stleglits 48 not only a great photographer but ons of the great artists

of medorm mm-mmm.uormnm-‘“:mm
With a strange, mmmhuﬂuhwdﬂ%
m%ms“&-hmh&um“uw. the moment when some
aspeot of our relation to the world we live im is suddenly olear, the moment when
the external world 4tself is resonant %o humen emotlion,

wth him, the smotion informs the image, mﬂfo;yhulmhmd
form, spatial organisation, end subjeot whioh tormemt his contemporaries, His images,
mumum.mqwmmmmmmm
unexsggerated, munmﬂ-’-ﬂmsﬂ
ﬁquMMhﬁl“ﬁ. from sbetract to the comcemtrated essemoe

pre
otm-nﬂnmnﬂﬂrqmndbm

m-w‘mwulypumnphuaMmhﬂ%ﬁu“dﬂhuo“

medium. In his hands photography bocomes, not a cold, literal, mechaniocal process,
interprotations

ua-nmﬂnmmwmmd that

&ﬁz; the othor arts.

Mué/!ﬂ‘ studio, Stleglite from the
Froe frustrations wnEpved—imedems, -
" Pus mrdi‘ 5 r{fu.pau Helowg , temlimer @unkee pafen, e movimenfy

beginning has pursucd the direction
the revelation through the natural world of a now dynemie eignificance, s work,
mmusumwu-mmmmmnm-m—uw

through the fluotuating tastes of sixty yoers,

.’h,w;':_m g.gf e

mmwwnm-uumtv.rm-mmmmwmnxmn‘
unconpromising fight for other artists besomes doubly estonishinge

in Germany,
huh&h&mh&am.hlﬂmuwmmusm e
mhxu&mmu-mmwumulﬂ m“

te
mummmmuormmmumﬂuml horisens
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@8 boohnique and as expression, From 1093 o 1096 he odited the Amorioen Amateur

Tho tographers Prom 1096 to 1502, ho dovoted his emergles to meking the Camers Club
nmrmmmmamormmwwhmﬁuaum

m.nmn.mmmmmmmmm

and 1ts organ, the magnifioent Cemeras Vork,

In 1908, together with Edward Stelchen, he cpened the Littlo Gallerics of the Fhoto
Secession, later %o be famous as "201°, Here all kindes of individuals met dally in
a stimlating atmosphere of discovery, with whioh the majerity of the photographers
eventually falled to keep paoe. Here from 1900 on, were introduced to the Americen
publie what were then obsoure, revolutionary painters and soulptors, among them
Césanne, ricasso, Natlsse, Drancusi, fousseam, Marin, Dove, O'Koeffe, and hitherto
neglooted fields such as African negro soulpture and the drawings of childrem, In
1017, the entry of imorica into the Piret World Wer brought "201° and Cemera Work
to an end,

For the next sevem years S%leglits was free %o produse work that constlituted a
rovelation in photogrephy and the arte. In 1925, the noeds of his friends led him
%o open the Intimate Gallery, In 1930, feeling that American drt wes being overs
shadowed, he opened An ’‘mericen Fleoe, ot G609 Madlson Avemue, New York City, whore
exhibitiona are ourrently held,

The first three photographs on the next wall were made in Burope during the 1880s,
They aret

Venotian gsmin, Venloe, 1887

Hovember Days, Manich, 1884

Paula, Berlin, 1889,
Mmong his earliest work, thosse three @ifforent statements antioipabe Wwebuwele-of
photography todays The prints were made by Stleglits in the summer of 1934, All
the photogra hs hore exhibited are contect prints on Aso papers

The mext soven photogrephs, among his latest work, vere selooted fron summmbssmmel
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53¢d STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

BEAUMONT NEWHALL, CURATOR OF PHOTOGRAPHY

Aupgust 31, 1942
Dear Alfred,

Here is Beau's rough draft of the anmual report. I'm filling in the gaps
as fast as I can, with particular attention to the list of outstanding
accessions and to the letters and other testimonials that have accumilated,
Descriptions, press elippings, and installation photographs of each show
will be forthecoming., The whole, I hope, will be ready for assembly by the
time you return, unless Ansel holdsus upe rlease let me know how you feel
about it and if wvou have any suggestions,

The staff have been perfectly swell, dropping in to wish me luck and being
unfailingly kind when pursued for information. Dorothy Miller and Bernard

Earpel, in particular, have proved themselves towers of strength, Kerpel gave

up his day off to put his back and his brain into helping me get settled,

You will be relieved to hear that, as I become familiar with the organization

and routine of an office, I learn more and more how cleerly and serupulously

all vital things have been cared for---which, considering how thinly Besumont

was spread, with the library and the department end the photograph orders and

even installation photos after hours, seems to me, at this stage of my inexperience,
to be something of an acheivement,

Sitting here and answering questions day after day, I become increasingly
eware that the main eriticisms of the department, as you outlined them, spring
from a lack of acquaintance with the peculiar problems involved. Dave agrees
with me that perheps a blue print of these problems and the policies devised
to cope with them should be supplied to you and Jim, so that you may have
something on which to base discussion of the pest and future of the department.
The actual writing, I suppose, devolves upon me, as the sole survivor at the
scene of conflict, but the comments and eriticims of the others should help
make it official. If you consider this a useful project, I'1l get dowm to it
as soon as the anmual report is safely in.

I'm looking forward to working with you and Jim, and I very much hope that,
inspite of the fact that neither of you have much time to give, that it can
some how become a close and gemuine working together,

Hope you're having a real vacation, Love to Marga,

ey
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Dateovenber z0, 1049

T&.t Scby

From#r. Barr

Dear Jim: Thanks for the interesting cuggestion about e 19th century American show,
I'should think the Comaittee L

uld have to see a. list with Jnotographs. Have you

discussed the matter with donroe?

hink. Also The WNOLE BHOW COULU US PULNUOU Uy we wemesmp -y »e
:idyzzg';il:ven i‘iclude some of the latter. The connection might be_direct
in many cases; it might become more direct as pail?tarIa took courag: fro:litad
what had gone before in their own country. (I'm thinking now of h:w e;:th
& few Aimerican painters I knew were when the Peale picture, Af:arb he - 3
turned up = it wes precision technique, it was Surrealism, but &bove
it was home cooking.) Anway it's something to think about...
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Date_Tov. 28

To: ur. parr Re:

From: lr. Soby

Lardacate
Alfred: I went in to see the piicon sedle—bifle at Jaumes Blandts which we
saw in his window., It's by Winner, the Philadelphia painter who did a por-
trait of Poe, =nd its exceptionsl quelity set me wondering whetherjwe might
not somec&y have & show to be called "The 19th century background of modern
American art" - or something much less pomderous. It would include mainly
the lesser known people like Winner, would be chosen on the basis of quality
alone and would attempt to prove, emong other things, that there was fer more
péinterly peinting here in the 19th century then is generslly supposed, It
could alsy revive and elucidate neglected tendencies within the tradition -
for insteance Walter Quirt's insistence on the Americen Romanticlififf¢$ heritage
might be brought out more fully than it is by Ryder and Co., etec., etec.

AS &n old end still unconverted opponent of the Italian Masterpleces shows,
I know this kind of exhibition is theoretically out of our line. But it
seems to me contemporary American painters would be enommously reassured
by & good show of the 19th ecentury, which was probsbly much better then

we yet think, Also the whole show could be pointed up to contemporery art
end might even include some of the latter. The connection might be direct
in many cases; it might become more direct as painters took courags from
whet had gone before in their own country. (I'm thinking now of how excited
& few Americen painters I knew were when the Peale picture, After the Bath,
turped up - it wes precision technique, it was Surreelism, but above all
it was home cooking.) Anway it's something to think aboub...
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Date

Re:

WISI T . TOOWI T UEEDT T WIS Ne SugeIm or SR - Al
Put on & show of @F6 oy the Lerchent Marine, I explsined riret of a1l Shat
schedule wos full Tor Boklhs to ocmw, dua Yo the mmber of axiibit lous M.
by various sgencles of Lo povermmants [ sdded that the Jussum eould |
case schedule an exbibition of works of wrt waloh bed not heen seeu by |
members of the staff Bere, 1 told Mr. Seswitz that 1f he would pot the
together in ome pluco, I would be gled to come down =gd have & look of
then expleimed that if I felt the matordal should be shown here, I
1% to the Exhivivious Committes wileh must puss on cll exhibiiions
bhe juseum. I gave him uo agsurance vhatover that this Committee would
the exhibition even &f 4% zeie recomnended Yy this, the irmed Jervigen

I fes). mre kre seawltz coull not have misunderstood
of these points, ainco I repeeted then sevoral times. I would, us I told
gled . o se GowL when the @atericl is assecdled. “he iussu: nas «leays tad
Tecognize the Merchuat iayine as one of the stet importunt factars in * wa
effort, as ur. Sewwitz hiumself remerked. But I feel thut you should .
ean t0 correct the lopression that works of ert by members of the Mereh .
will sutametically be phown here if subrdtved toyouwr organization, | that
tids should be dome in the intsrosts both of the Merchsnt Marine and the 'i '

1z viow of the facts stated above. o ol
mn.umymotnmtmmnaw ,

sccomplished; I will be amppy to come see it whexn you dxe resdy . ;1-
I8 e

+ /)

)
£
a

Lr

"

¥

Ginoerely, 3
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lirs. Isabel Paterson,

Chad rmen, foterteiiments und Hoepit=lity Committee,
Andrew Furuseth Club,

30 Zast 3784 Horeet,

liew York Ciwye.

o

Deay [rs. roaterson: T

1 was very disturbed to meed in the Yew Yoprk % m.m
a release spparemtly givea cut by your orgsniseiion und printed us che ®%le, -

"Art of Sesmen Houghte”  The relesse urmounces Shat you and Mr. Mlius Soawits . -
will solleos work® of urv by membors of the terchast Merine and coneludass *2f.. ..
enough paintings are redeived, r. Seswite said, the exhibit will be held ot plhir
iuseoun of Nodern Arte™ This stuvement in nr.h ely at verienes with whet I fold rait
itre Jeouwitz whea e ¢ome in laat wesk, 88 Tollowa: ot
When Mr. Ceawitz aaked e whather the Juseum of Nodern m
put on = show of o¥Ft oy the Lerchant mri_u, I expleined Tiret of all %3!
pchadule wos Dull for @onths %o comm, due Yo the nuaber of sxhibitions %
by various agencies of the fovermnante [ 8dded thnt the /uswum eould not
osse schedule an exhibition of works of axt whloh ned mot hoon sean by |
membors of the staff buve, I told ir. Seswitz that 1f he would gt the meb ‘d
together inm oms place, I would bo glad to come down egd have a look o 4%« I
then expleimed that lf I relt the matorial should be shown here, I
1% to the Exhibivions Committes whieh must pass on sll exhibitions
the Museum. I geve him no assurance whatever that thia Committiee porove
the exhiibision even 47 1% zefs recommended Yy this, the armod Services Depersa
I fen) mre kr. Seawltz could not have misundeprstood me ©
of these points, since I repeeted then severwl times, I would, &g 1 told Hﬂl
glad to o me down when the materisl 1s assendled, "he Museun Ras dlvaye mni
Tecognize the Merchaat Msyine es one of the mcet importunt factars in owr war
effort, as ur. Semwitsz hiuself remerked. Bul I feel that you should do what yer
can to correet the ispression that works of ert by members of the Herchant
will eutomstically be shown hero if subsitted towyour organizasion, I foel ¢
this should bs done in the Intercete voth of the Merchani Merine and the Mui
ow of the facts atated above.
. Let me essure you of my continued interest in seeing #he
sccomplished; I will be uappy to come see 1t whexn you are resdy for ﬂi
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Date__ Qctober 5, 1942

Mr. Barrw// Re:__China Relief
Miss Miller

Fom: ... Soby

r's wants to know whether the Museum ean pro-
mpetition for China Relief, held
Judging 1s at the Dressmaker's
October 13, 4 to 6 P.M. Pet-
ence we might want to be on

Mr. Petrov of Knoedle
vide a juror for a watercolor eo
by the Garment Worker's Union.

Union, Loeal 29, 218 West 46 Street,
rov says this show is coming here, h

the Jjury.

PR B L P W As B Tr e w sy v

painter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same.

I think the drawings will now come out well,though given
time I could have rounded up more and better, instead of relying so
much on Pavlik's private stock. I wrote every collector on a list the
Levy gallery accountant sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse because I felt I had to rush
through the Phenomena period in order to save space for Cache-Cachs.

I somehow think the Boston Madame Bonjean was bought in the early
1930's, before ours, but thls may De wrong. I've listed The madhouse
simply as Purchese Fund on acct., Mrs. R's to me altogether mysterious
objection to having her name used on certaein purchases.,

I don't really think we can do much about logg captions now,
since the printer has already set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory plece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russian spelling
jobs on my copy before I sent it in, Will catch the others. It took me
three letters to get the spelling of Ludmilla oub of Pavlik, and now a
blooming ledy sniper has turned up from Russia who spells her name
Liudmilla. I repudiate her. Also Pavlik still can't make up his mind
about Tchelltchew. Says he spells it”Tchelitcheff“in his dealings with
traffdesmen so they won't laugh at "chew", but*Tchelitchew“when lining
up with the immortals. I'll put in a phonetlc spelling for the public,
though after all these years 1'm not sure which is right myself.

Looking forward to your return. Am back at the old stand

every day now and moving the famlly back to New York the 15th. Best
and thanks,
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Uetober 8, 1742
Date

Mr, §
A i " Tcheld tchew
e:

¥Mr, B
From: r, barr

Dear Jim: OFf course the Museun vill pey For the CachesCache frime, = -

am glad you got it clesred up to Paylik's satisfaction. iq_n:ythank; {%f'.‘ﬁo

&4 mottore
hé Pernanent
ome off
alreld that

[ agouped kim

your traouble,

DO VIBLEIL U Wl o Tvarsspy e

painter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same.

I think the drawings will now come out well,though given
time I could have rounded up more and better, instead of relylng so
much on Pavlik's private stock. I wrote every collector on a list the
Levy gallery accountant sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse because I felt I had to rush
through the Phenomena period In order to save space for Cache-Cachse.

I somehow think the Boston Madame Bonjean was bought in the early
1930's, before ours, but thls may be wrong. I've listed The madhouse
simply as Purchese Fund on acct. Mrs. R's to me altogether mysterious
objection to having her name used on certain purchases.

I don't really think we can do much about logg captions now,
since the printer has already set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory plece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russiasn spelling
jobs on my copy before I sent it in, Will catch the others. It took me
three letters to get the spelling of Ludmilla oub of Pavlik, and now a
blooming lady sniper has turned up from Russia who spells her name
Liudmilla., I repudiate her. Also Pavlik still can't make up his mind
about Tchelitchew. Says he spells it”Tchelitcheff“in his dealings with
trafidesmen so they won't laugh at "chew", but”Tchelitchew”when linin
up with the immortals. I'll put in a phonetic spelling for the publie,
though after all these years I'm not sure which is right myself.
Looking forward to your return. Am back at the old stand

every day now and moving the family back to New York the 15th. Best
and thanks,
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Date Oct. 8,194

L S Re:

From: Mr. Soby

Alfred: I lost the battle of the Cache-Cache freme yesterday at 3; m
after I had to admit to myself (though not to Pavl.‘l.i) that mtﬁ’m‘:ﬁe
proposed would look very wekl on the picture. Sommerfeld's estimste is $100; the
frame is much simpler than the ones we tried. Lincoln said he'd paid for it if
it were a question of money which I assured him it wasn't primerily. As matters
stand Sommerfeld will make the freme. If you approve the frame for the Permenent
Collection it can stay on and be paid for by the Museum. If not, it caen come off
;fte:atha exzébi:ion &nd be paid for by Lincoln. 0.K.? Sommerfeld is afreid that
£ having made the sample will get him in Dutch sueed
this wasn't the case atpall. g i e e =
Jim

SVl wIsrmiagos R B — e il —
painter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same,

I think the drawings will now come out well,dhough given
time I could have rounded up more and better, instead of relying so
much on Pavlik's private stock. I wrote every collector on a list the
Levy gallery accountant sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse because I felt I had te rush
through the Phenomensa period In order to save space for Cache-Cachs.

I somehow think the Boston Madame Bonjean was bought in the sarly
1930's, before ours, but thls may be wrong. I've listed The madhouse
simply as Purchese Fund on acct. Mrs. R's to me altogether mysterious
objection to having her name used on certain purchases.

I don't really think we can do much about lomgg captions now,
since the printer has already set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory plece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russian spelling
jobs on my copy before I sent 1t in., Will catch the others. It took me
three letters to get the spelling of Ludmilla oub of Pavlik, and now a
blooming lady sniper has turned up from Russia who spells her name
Liudmilla. I repudiate her. Also Paylik still cen't mske up his mind
about Tchelitchew. Says he spells 1t”Tchelitcheff“in his dealings with
trafidesmen so they won't laugh at "chew", but*Tchelitchew when 1in1nf
up with the immortals. I'll put in a phonetlc spelling for the publie,
though after all these years I'm not sure which is right myself,

Looking forward to your return. Am back at the old stand

every day now and moving the family back to New York the 15th. Best

and thanks,
AR
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To: e, Fare Re:_Acquisitions Com.? .

From:

Max Ernst told me this morning that thne Roland # Penrose pictures are
now in New York at a storage house. (You may have heard this but
Just in case...) Didn't ask Max whether Penrose was selling Er not
Ti%ht try to find out since there must be magnificent pictures in tﬁe
ot,
Jim

SULLHLEILL ULINEWLIIED s & Ul RO U U0 S Ohwm e o v ——— ——— e
painter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same.

I think the drawings will now come out well,though given
time I could have rounded up more and better, instead of relying so
much on Pavlik's private stock. I wrote every collector on a list the
Levy gallery accountant sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse because I felt I had teo rush
through the Phenomena period in order to save space for Cache-Cachse.

I somehow think the Boston Madame Bonjean was bought in the early
1930's, before ours, but thls may be wrong. I've listed The madhouse
simply as Purchase Fund on acct. Mrs. R's to me altogether mysterious
objection to having her name used on certain purchases.

I don't really think we can do much about logg captions now,
since the printer has already set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory piece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russien spelling
jobs on my copy before I sent it in, Will catch the others. It took me
three letters to get the spelling of Ludmilla oub of Pavlik, and now a
blooming lady sniper has turned up from Russia who spells her name
Liudmilla, I repudiate her. Also Pavlik still can't make up his mind
about Tchelitchew. Says he spells it”Tchelitcheff”in his dealings with
trafidesmen so they won't laugh at "chew", but“Tchelitchew”when lining
up with the immortals. I'll put in a phonetic spelling for the publie,

though after all these years I'm not sure which is right myself.
Looking forward to your return. Am back at the old stand

every day now and moving the family back to New York the 15th. Best
and thanks,
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painter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same.

I think the drawings will now come out well,$hough given
time I could have rounded up more and better, instead of relying so
much on Pavlik's private stock. I wrote esvery collector on a list the
Levy gallery accountant sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse becsuse I felt I had to rush
through the Phenomena period In order to save space for Cache-Cache.

I somehow thInk the Boston Madame Bonjean was bought in the early
1930's, before ours, but thls may De wrong. I've listed The madhouse
simply as Purchese Fund on acct. Mrs. R's to me altogether mysterious
objection to having her name used on certain purchases.

I don't really think we can do much about logg captiocns now,
since the printer has slready set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory piece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russlan spelling

jobs on my copy before I sent it in., Will catch the others. It took me
three letters to get the spelling of Ludmilla oubt of Pavlik, and now a
blooming lady sniper has turned up from Russia who spells her name
Liudmilla, I repudiate her., Also Paylik still can't make up his mind
gbout Tchelitchew. Says he spells it“Tchelitcheff”in his dealings with
traffdesmen so they won't laugh at "chew", but™Tchelitchew”when 11nlnf
up with the immortals. I'll put in a phonetic spelling for the publie,

after all these years I'm not sure which is right myself.
Looking forward to your return. Am back at the old stand

every day now and moving the family back to New York the 15th. Best
and thanks,

though
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Sept. 5,1942

Dear Alfred:
No# thst the postman has gone with the hasty note I wanted

you to get as soon as possible, ['ve time to go over a few polnts a

little more carefully.
I find that there are 18 portraits in the show out of a

totsl of around B0 paintings (oill and gouache), seo I guess we're

0.K. there. They rangs from 1925 to 1942, with key ones for every
period. I had nof ides there were so many until I counted them up,
and I suppose in the back of my mind I keep feeling there weren't many
becumse I turned down a good number. There are also numsrous portralts
in the drawing section - silverpoints, sketches such as that of Helen
Resor (or is it Ann, I've forgotten) with a black lace headdress, snd
straight drawings. I think justice 1s done Pavlik as serious portralt
psinter, though I deliberately kept out some of the commission jobs,
usually to the ill-concealed disgust of the subjects of same.

I think the drawings will now come out well,though given
time I could have rounded up more and better, instead of relying so
much on Pavlik's private stock. I wrote every collector on a list the
Levy gsllery accountsnt sent me, but the difficulty was that most of
the drawings were sold by Pavlik himself and were hard to trace.

I didn't mention The madhouse becsuse I felt I had to rush
through the Phenomena period In order to save space for Cache-Cache,

I somehow think the Boston Madame Bonjean was bought in 8 early
1930's, before ours, but thls may e wrong. I've listed The madhouse
simply as Purchese Fund on acct. Mrs. R's to me altogether mysterious
objection to having her name used on certain purchases.

I don't really think we can do much sbout logg captions now,
since the printer has already set the plates and the pages are pretty
full, but I do hope you'll be willing to do a short introductory plece
fixing Pavlik's place in the art of the last 20 years.

I find that I fixed a number of the worst Russian spelling
jobs on my copy before I sent it in, Will catch the others. It took me
three letters to get the spelling of Ludmilla oub of Pavlik, snd now a
blooming lady sniper has turned up from Russia who spells her name
Liudmilla. I repudiate her. Also Paylik still can't make up his mind
about Tchelitchew. Says he spells it”Tchelitcheff“in his dealings with
trafidesmen so they won't laugh at "chew", but“Tchelitchew“when 11
up with the immortals. I'll put in a phonetic spelling for the publie,
though after all these years I'm not sure which 1s right myself.

Looking forward to your return. Am back at the old stand

every day now and moving the femily back to New York the 15th. Best
and thanks,
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Sept. 5,1942

Desr Alfred:

Many, meny thanks for your letter and for so patiently
reading through the text. I've never done 8 plece in that hurry
and under that pressure before (and never want to sgain), and I
%48 amd am afraid that exhasustion set in several times. The realf
difficulty was that I hsd to spend hours each day trying to straighten
out facts and dates, the past catalogs belng a fantastic mess. God
knows how Julien arrived at the dates he used, I should think by
use of an obsolébe slide-rule. Karpel and I got so worked up over
the carelessness of commercial galleries that I finally suggested
the museum might issue a plea to New York dealers in contemporary
art, asking them at least to date their catalogs properly and if
possible to give more detailed information. Maybe we could do
something of the kind., Aféér all we're helping them by making
their wares official, and they ought to cooperate.

I'm hoping there are enough portrasits included to glve
& fair though not complete idea of P.T. as portrait painter, There
are around 6 early ones -from 1928-1932 - and of the late ones,
Constance Askew, Beatrice Guinle (J t finished and fine) and one or

wo others, very much wanted the one of Lincoln Kirstein and asked
for it again, but Monroe hss & group of portraits of Lincoln in his
show and wanted it included, So I reproduced i1t, also the late one
of Edith Sitwell.

The problem of the drawings weighed more and more heavily
on me after I wrote you, I finally revised the whole plate list with
Hagen, putting two or three line drawings in with the text, using the
studies for pictures én and leaving a

catalog. The
e for this last section hasn't yet
will be five or six., So in all there
83 reproduced. The drawings leading up te
Cache-Cache will go in directly before the plcture itself, in ohronol-
order, and I've left space for a long caption explaining the
sequenceyf, to be printed under the 1934 Tree in Sussex drawing which
comes first, The drawings reproduedd in e séctlon will all be
quality numbers., And there will be nearly 175 drawings in the show,
including bagllet numbers, I'm positive there are excellent drawings
in American collections which I've left out because I haven't had time
to track them down. The only thing which stills my conscience a little

is that I do think we've cornered a surprising number of very early pilc-

tures, some from unexpected sources,

Would 1like to do long captions, but am afraid the plates
are now 'too crowded to sllow it, I agree entirely that descriptions
without facing plates are dull, but here sgain I felt I had to mention
many works not available so that somewhere there would be a record of
T.'s best works not in the showg, But the front, introductory plece
could certainly be done, preferably by someone else who wouldn't have
to tie do directly into what I say afterwards, Needlessto say, I wish
you'd do it,

Russian spelling hopeless and will fix, Must rush to box to
catch malilman. Will write later, Forgive hurry, Jim
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Aug. 20,1942

Alfred:

I noticed the other dey that the exhibition schedule
still carries the Americen abstract-realist show, Hope this
doesn't mean that you've given up the idea of & romantic show.
I*ve been thinking about the two shows off and on all summer =
not thet it's eny of my business, but it's the kind of thing
I 1like to think about - and the abstract-realist seems to me
more and more hopeless in timing, interest, etc, T remember
that I objected to the romantic show on the grounds that it
might be better to concentrate on establishing the American
exhibition as an ennuael, without special subject or slant.
This now seems to me a rather pointless objection, since the
show will build up s an annual if it is held annually, regard-
less of subject or whether there is one §f#¥ (subject) each
year. So I do hope you go ehead with the romantic job. T
think it could inspire younger painters just beginning to feel
& new tendency but not quite daring to be of it, and in itself
it could be very exciting. I've written the "Quaker figures
on the reilroad tresck™"men to try to pump him & bit about the
inspiration for the picture. Will let you know what T hear;
the picture sticks in my head, as does the pohanos water color
I told you about. Will get a photograph of the latter just
in cese you went it someday., Best. Love to Merga.

J
Camp Hill Farm

Pomona& (Rockland County)
N.Y.
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

Aug, 31,1942

Dear Alfred:

I don't went to hear any more sass from painters about
Time and Space. I've been locked in a death struggle with both
for the past month, trying to get this text done. Even though the
show hes been moved off to Oct., 20th, Hagen says he must have the
text tomorrow, so I suppose there's little more I cen do except
& little polishing today. T hate to ask you to read through all
this, but I'd sppreciete it very much if you would,so thaet we can
catch my usual fine display of errors in the proofs. TI've tried to
check detes and fadts &s many ways as possible -strangely enough
Pavlik hes proved more accurate then most other sources - but I've
still & few doubts which I may be able to cleer up before galleys
come in.

I thought T might put & short note just ahead of the
acknowledgment list to the effect that T.'s career as portrait
peinter hasn't been discussed at length, for various reasons. Pre-
sumebly he *ll be well represented in Monroe's portrait show which
follows and also his portreits in general have been seen & good deal
whereas his evolution as straight painter isn't so well known, is
long end fairly compliceted,and simply took up all# the text-space
available, Won't say all tﬁat, but something to thet effect. TI've
chosen the few drawings reproduced not for intrinsic merit but as
illustrations of his development#, supplementing the paintings. Maybe
this should be stated too.

Meny thenks for reading the text. Love to Marga.

P.S. The enclosed clipping describe& my favorite woman. Apperently
her mother has other interests., But the girl haes & character T
edmire enormously: You know what you've got and you meke the most

of 1%,
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THE MUSEUM 'OF MODERN ART

Date_ July 31,1942

To: Miss Ulrich Remmm_
Mre Barr

From:
lir, Soby

1,1943,
eW covering the deal said that he
was included,

:hhatlz frame had not been mentioned when

ould not be provided by the artist. I mentioned this to lark whe
agrees with the artist, so I'm sure it's OsKs to send r.nu:.g;nf- th“
g:;:k and assume the Museum will Provide a frame to be chosen by Mr,

.

JIm

;
chance to Work depends entirel;y on the attitude of the indiviquaz— —

Morale Officer,

As a sidelight on the problem, Bart Hayes told me anything we could
do to win Army recognition for art would be of cruecial importance.
He says secondary schools are throwing out art classes wholesale
on the grounds that art doesn't amount to mueh in wartime. But if

the Army itself admits it does...
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THE MUSEUM OF MODERN ART

Date_July 14

To: Mrs. Switzer Re:

From: Mr. Soby

Herewith the two letters from Eugene B
J eérmen. I've answere h
will sen OPy of my letter for Mr, Barr's files tomorrot.d Ii:i:z?t

Want to have these letters g ! ¥
e B e round on ace't, they make me mag and it's

JT8
!

|
I
chance to work aepends entirely on the attitude of the indiviaualr———

Morale Officer,

As a sidelight on the problem, Bart Hayes told me anything we could
do to win Army recognition for art would be of crucial importance.

He says secondary schools are throwing out art classes wholesale

on the grounds that art doesn't amount to much in wartime. But if

the Army itself admits it does...




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.GG

THE MUSEUM OF MODERN ART
Date___June 25,1942

To: Mr, Barr Re:

From:

Mr. Soby

Alfred:; Thogght you might like a copy o?éha attached booklet for
your files, since it's the first manual £ I think - issued by the
Army on an official Army art project.

RS Jh gak aéaéva(, LAk oulafile estles
afzébesz' <L£Lh:4iié Al tA AL aar éidghl Lo iclen &,

A - —— o ——

chance to work depends entirely on the attitude of the indiviaual
Morale Officer,

As a sidelight on the problem, Bart Hayes told me anything we could
do to win Army recognition for art would be of crucial importance.,

He says secondary schools are throwing out art classes wholesale

on the grounds that art doesn't amount to much in wartime. But if

the Army itself admits it does...
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THE MUSEUM OF MODERN ART

Date Feb. 9,1942

Re:

To: Mr. Barr

From: .. Soby

Alfred: Herewith the book and photo you kindly lent me, Many
thanks.

I'd like very much to talk to Yyou about the idea of an Artists'g
Field Service - a separate status in the Army for psinters which
would allow them to document the war effort. I've written Keppel
on the subject, making clear that I was not in any way speaking for
the Museum but asking whether he thought there was a chance of
founding such a Service on the EZnglish model. His reply starts

by being gloomy and endé by being very enthusiastic, He wants me

to get more information fgom him. But to get this informatiom, I'11
have to begin to act for the Museum, and of course I should first
know whether you and the Trustees favor the idea, in what form,
whether you want me to go ahead, etc. The soldier-artists I've
hezrd from all plead for such a Service, since as things are their
chance to work depends entirely on the attitude of the individual
lMorale Officer,

As a sidelight on the problem, Bart Hayes told me anything we could
do to win Army recognition for art would be of crucial importance.
He says secondary schools are throwing out art classes wholesale
on the grounds that art doesn't amount to much in wartime, But if
the Army itself admits it does...
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Date

To: o2y Baan Re:

Vi

From: /4;2%57

Metaphysical Soesl (pittura metafisica): A movement founded in
Italy in late 1915 or early 1916 by Giorgio de Chirice and Carle
Carra, The movement continued to attmeet followers uniil the
mid-1920s., Its tenets, whether consciously or not, were in almost
exact opposition to those of Futurism. The "metaphysical™ painters
refuted the external aspects of contemporary civilization which the
Futurists had glorified. They drew their inspiration from phileseph-
ical speculation, from the enigmas of existence and from an inner
life of meditation and dream,

The work of the "metaphysical"painters was prefigured by one of
their own leaders, De Chirico, in his deserted squares and still

lifes painted in Paris from 1911 to 19i5. (See xx).
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THE MUSEUM OF MODERN ART

Date_ Feb, 13,1942

To: Mr. Berr Re:

From: yr, souy

Alfred: The attached ecircular is Sanity in Art's latest outburst,
the more discouraging in that they've actually got the Army itself
to pay for insurance and transportation on the shows they're sending
to Camps,

Thought you might in interested in this double-image via camouflage
from the latest LOOK.

Jim

iy £ _— 23 ”.:'"T_ e
. -—'."-”“_.' "-," o Ly
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THE NEW WAR OF HIDE-AND-SEEK ... cmines _ = _

{ “"_‘.' _—
4

L] L]
Hiding a Headquarters | -
i THE SOLDIER IS GUARDING not a worthless dump heap but a vila_l field h:;?g;::::
ers post carefully hidden under a disarming pile of refuse. In this type :

e e S e e e e

‘ b g ' Nibanes ! &N
¥ > 4 ! * *i g o i
z E %
flage—particularly useful in the absence of wootlis—the |deakij nUIiz:mtr?am_
hide the objective but to turn it into something that lool un
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THE MUSEUM OF MODERN ART

June 10,1942
Date d

TO.’ Mr, Barr Re:

From: ¥r. Soby

Alfred: I forgot to say that I saw a quite fine Feininger in the
Bucholz summer show - an oil, 1942, We might look at it sometime,
It has some Klee in it, but is one of the best I've seen in recent
years; at least it struck me that way today.

and think it by
enomena, I
ng modern work, and I don't say thia
under the master's influence Or as a conspifator of any kind. It's
a considered opinien, if an opinion can be that after one long look
at a picture, I hope we can go to see it soon.

graph collection, Believe ' we ciate it very much, > [
Werly Flg L8 e b, Sirtett aisasil sets a m\.h A% EZ{
: | R

y e
440

.

Mr, Nartlath?y sdtress i

Thite Fal)
Beverly, Weoe,

"

ey
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Dear Jimi b Lhlssua D e et Lt
"Hore 1s the formal receipt for the two photograghs waien |
 you recently geve the Musew Collaction. Beaunom tiif- -~ =
“fhat he ls ‘pirticularly glad to hsve anotlier iﬁ - 4 ';zr Ty onoe
“Gertalnly been vonderfully genersus in bullding'up i‘t‘; AaieTre dameiel
" grami collectfon. Believe me, we appreciate 1 -“““*mn wisge of

tRelr Jive in the show, Hortlett wasald Fets & 0P agdant zaine,

Sine erely,

By, Dartleth?s afciyy

hite Reil

Newe -13
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THE MUSEUM OF MODERN ART

Date_ ¥ay 26, 1942

To: Hr, Soby Re: Bartlett ietures

From: "r. Parr

Dear Jim:

I think Mry Bartlett would gpprecicte & note of thenks frem you
&bout the 8ix things which he has Elven to the Sale.

I eonsulted Curt Valentin who happened Lo Le in wy office avout
prices. He thought that the big Friess might Le priced &t arownd §600,
wiich seems high to me., I -ould suggest 4500 Cor the big one znd §190
for the small one. For the Herbins he thought §160 for the two big ones
end §130 for the two small omes. 1 tuink they aight all be priced somewhst
higher. The big ones are really the handscmest conteaporary things of

their gize in the show. Bartlett aimself sets 2 more modest price,

Mr. Bartlett's address is:

fhite Hall
Beverly, Mass,
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THE :MUSEUM, OF -MODERN ART 7
Date___yovop, 3042

1 am sorry to say I don't think I have ever met, etthe'r ¥r, or lﬂa.

Dear Jims -

Paff, sq I don't see how I cah véry well recomnend her. I ﬂﬂﬂ{ =

however, that & recommendation’ from you would be very influent.ial-

I don't see why you : war jitters with the male staff
one by one, Nor do I think there's anything to discuss unless you
think I'm K#hig making 2 misteke from the art point of view. I can't
believe I am. There isn't any assurance that I'd end up in the
Soldier Art ;xogrum, and besides I look fierce in green which is what
the Specialist Corps wears. Will you pop Sackas' letter beck to me

+1 —

when vou're thro _Jl'a vith it. Many

LNanks.
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THE MUSEUM OF MODERN ART

Date_ May 22

To: Mr, Barr Re:

From: Mr. Seby

Alfred: As you probably know, Mrs. Adam Paff has applied for a
Job at the front desk. I haven't seen her for years, but I remember
her as fine, competent and bright. If you think se too, perhaps a
word from you to Iene would help, I de know what Mrs, Paff will
never say - that she needs the job.

Jim

war jitters with the male staff
1 think there's anything to discuss unless you

I can't
I'd end up in the

1 look fierce in green which is what
pop Sackas' letter back to me

I don't see why you should go thrc
one by one, Nor do
think I'm ¥#dig making a mistske from the art point of view.
believe I am. There isn't any assurance tha
Soldier Art Program, and beside:
the Specialist Corps wears. VWill you
when you're through with it. Many thanks.
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THE MUSEUM OF MODERN ART

Date May 25,1942

To: Mr., Barr Re:

From: Mr. Soby

Alfred: I hope you're coming to the meeting of psychiatrists here
on Thursday at 4:00 because . feel the museum will have to meke an
impor#tant decision as a result of the meeting. The quarrel between
the Occupational Therapists and the psychiatrists is so absolute and
final that I despair of presenting their views as anything but a
complete contradiction., The Psychiatrists feel they can't exhibit
their side of the story since they are only beginning research on
the problems which the 0.T.'s take for granted, i.e. suitability eof
technique, color, material, etc. to the individual patient, My own
sympathies are with the psychiatrists who want us to come in on the
side of research rather than basketweaving and I'd personally rather
postpone the show than exhibit the latter as a final solution, Seo
hope you can come to the meeting and if you have time before Thursday
would like to discuss this with you.

I don't see why you should go thro ;ers‘hith the male staff
one by one, Nor de I think there's anything to discuss gnless you !
think I'm E#iig making a misteke from the art ;o%nt of view, I can't
believe I am, There isn't any assurance that ITG end up in the )
Soldier Art Program, and besides 1 look fierce in green whlcé is what
the Bpecialist Corps wears, Will Sackas' letter beck to me

R

when you're through with it. Many ih
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THE MUSEUM OF MODERN ART

Date__ May 20,1942

From: s Beby

There is a Rouault Head of Christ at Pierre Matisse which is a
pretty extraordinary picture. It has a light, blebby section
on the neck which bothers me, but the face is very fine, and
perhaps we might look at it sometime soon. Price is $7,000; it's
medium-size.

The attached letter from Bull explains itself. Suppose he'll

(phone us soon. I certainl wouldn't answer the article, since
it would have to be answeul in kind, which I wouldn't want te
do,

Jim

I don't see why you should go through war jitters with the male staf
one by one, Nor do 1 ing to discuss unless you
think I'm E#dWg making a mistake from the art point of wview. I ecan't
believe I am, There isn't any assurance that I'd end up in the
Soldier Art Program, and besides I look fierce in green which is what
the Specialist Corps wears., Will you pop Sackas' letter beck to me
when you're through with it. Many thanks.
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llay 88,1942

Date

To: Mr, Barr

From: lr. Soby

Alfred: The attached letter came pretty much as a bolt from the
blue, though I do remember that Sackss asked me here whether I'd
thought of going into the Army and I replied that I supposed so
and that I'd probably end there snyway Sackas expects an answer
right away obviously, and unless you =nd Betty thinkthere's some
point in my doing otherwise, I'm going to write him this afternoon

and tell him no soep. I think 1 should hang on here as long as 1
cen. I don't think the issue of patriotism is involved. And some-
where in the Puritanical recesses of my head I should probably always
feel that I could with some justice be accused of having used the
museum's facilities and prestige (i.e. the Art Sale, ete.) to get
myself a job. I feel sure that the regulaer Army would throw me

out for anything but desk service on account of eyes and assorted
injuries from my late and unlamente ootball wareer, so there's

no secrifice involved except cssh which 1 don't need,

o

I don't see why you should go through war jitters with the male staff
one by ones Nor do I think ther nything to discuss unless you
think I'm K#¥g making a mistske from the art point of view. I can't
believe I am. There isn't ¢ assuranc hat I'd end up in the
Soldier Art Program, and besides 1 fierce in green which is whast
the Specialist Corps wears., Will y pop Sackas' letter beck to me
when you're through with it. Many t
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THE MUSEUM OF MODERN ART
Date__April 26, 1942 =~

To'. lr. thy
Mr, Berr

From:

Deer Jim:

Harlow ssid they hsd & Dempsey-Firpo, priced at §750.00, although Mrs., Bellows

asked much more. (For your valuation files)

e TEe wwpme WRSBY W GUT VOIVIDL WILINOG, WNRO AsKed S| TO Write A

report recommending a procedure for choosing painters to do Generals' rortraits.
Williams wes recammending & commltlee, four me bers of which were pressnt. My guess
is that the menbers were Rioch, Taylur, Wiehols, President of the National Academy,
and mysell.

Thig information may throw some light on Willisms' aotivities of the past two dayse

The sbove ls conlldentlal,

Dan Rich says that Colomel Wiright hed called on him also, and thut ! had written
certein recommendations five weoks ago and had hed no replys

2) The Fostersi Fichols reported that he had had a long letter from Flannery

desoribing the diffioulties undor wilch he worked, but Nishols expressed the

opinion thet Flanuery wes trying to kesp out artists and was diverting all the poster
Hichols seemed very

work through a commercial advertizing apency here la New Torke
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THE MUSEUM OF MODERN ART
Date_April 13, 1043

To: ¥r. Soby cce Mr, Abhott Re:_Mesting at Metropol!
Kiss Chrmberlsin ' =

From: ¥rs Barr,

The luncheen mecting at the Metropolitan wo: ecalled by Mr, Taylor to consider
what the American Federation of Art could do during the war,

The outcome of the meeting wes a susrootion that the Federation sot as &
listening post and informetion center for mcseums and ort sooicties, eto., throughout
the country, as to what is going on in Veshinglon,

The following matters of interest omme up Jduring the meoting:

1) ¥ar Departmont and art: Apropos of peinting portraits of Genersls, Wre Taylor

sald.thit & momber of his staff, Mr, Williams, in the Peinting Department, ROTC, had
been irnvited Ly the ¥Wer Department to see Colonel Wirisht, who saked lim to write &
report recormending a procedure for chiocsing palnters to do Cenerals' portraits.
Williams wes reoommending e comititee, four me bers of which were present. My guess
is thet the mexbers were Rich, Taylor, lchcle, President of the National Academy,
and myselfl.

Thig information may throw some light on Willisms' activities of the peat two dayse

The above is conlidentlal,

Dan Hloh says that Colomel Wright had called on Yim also, and that he had written
certein recommendations five weeks ago and had hod no replys

2) The Posters: Hichols reported thet he had had a long lotter from Flemnery

desoribing the diffioulties under wilch he worked, btut Nlohcls exyrossed the

opinion thet Flamuery was trying to kesp cut artists and was diverting all the poster

work through a comsercial advertising agency here in Yew Yorke. Nichols seemed very
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mich disturbed ebout thig. I am sugresting to Detty Chamberlaln that she try to

E9 to eo¢ him and 1f possible see tihis letter and get a oopy of it,

3) Wer Shows: It 1s proposed that the Federatiom im its possible newe bulletin

list war shows svailable for circulation.
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THE MUSEUM OF MODERN ART

Date” YaT+ 13,1942

To: lr. Barr Re: Art sale

From: lr, Soby

Alfred: When you have a chance, will you look over the attached list
of dealers and note, in the margin cellectors who might as good clients
persuadec certain oi them to give pictures for our sale., Would be
enormeusly helpful, and I think the dealers whll respond better if
approached by cellectors rather than by McIntyre (the man from Macbeth
who's on our Art Sale Committee), Many thanks.

Jim

Matisse Gallery,4L ZasT 9| DT, \MTy FLEIIE MALLISSS/

Montross Callery, 785 Fifth Ave,
Milch Gallery, 108 West 57 St. (Mr.Albert Milch)

Guy Mayer Gallery, 41 Zast 57 St, (Mr.Guy Mayer)
Modern Art Gallery, 16 East 57 St,
Midtosn Gellery, 605 Madison Av, (Mr.Alan D. Gruskin)
Newton Gallery, 11 Zast 57 Street (Mr,Arthmril;-Newb
Nierendorf Gallery, 18 Bast 57 St. (Mr,Karl Nierendorf
Newhouse Gallery, 15 Iast 57 Street
James St. L. O'Toole, 24 East 64 Street
01d Print Shop (lithographs) 150 Lexington Av, (Mr.Harry Shaw Tewman)
Passedoit Gellery, 121 East 57 St. (Miss Georgette Passedoit)
P e East 58 5t. _ :
rf—ﬁ; Iﬁ.r%;hief‘mllery. 683 Fifth Ave, — / L~#¢ S Eo ’r\} A
Paul Rosenberg & Company, 16 Fast 57 St.
Arnold Seligmann, 11 East 52 St.
Jacques Seligmann, %g IE_Znst ?:{{ gt.
& . Silberman, st 5 ’ . !
gchie?d.er-'hbriel Galleries, 71 Bast 57 St. (Mr,Gilbert Gabriel)
Schaeffer Callery, 61 East 57 Sts

BEarry Stone Madison Ave, .
Vieyhe Galla;ys?grints) 794 Lexington Av, (Mr. Z. Weyhe)

Willard Gallery,?2 Past 57 St. ]
Tildametein & Go. 19 Zast 64 St, (Mr.Pelix Wildenstein)

Howard Young, 1 East 57 St.
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POSSIBLE DEALER-CONTRIBUTORS TO ART SALE

A,C.A.Gallery, 26 West 8th Street (Mr,Barron) -
Associsted American Artiste, 711 Fifth Avenue (lMr,Reeves Lewenthal)
H, V, Allison & Company, 32 Bast 57 Street (Mr.H.V.Allison)

Babcock Gallery, 38 Bast 5] Street (Mr.Camuine Dalesio

Brummer Gallery, 110 East 58 Street (Mr.Joseph Brummer

Bignou Gallery, 32 Hast 57 Street (Mz,—Etienne-Bignou) //a

Buchhole Gallery, 32 last 57 Street (Mr,Curt Valentin) —— Basie
Carroll Carstairs Gallery, 11 Bast 57 Street (Mr,Carroll Carstairs)
Durlacher Brothers, 11 fast 57 Street (Mr, R.Kirk Askew,JT.)——— S Y
Drey Gallery, 11 Zast 57 Street (Br, Paul Drey)

Durand-Ruel,Inc. 12 Dast 57 Street (Mr,Herbert Elfers)

Duveen Brothers, 720 Fifth Av.

Downtown CGallery, 43 East 51 St (Mrs, Edith G, Halpert)

Demotte Gallery, 39 E 51 Street

Daniel H, Farr & Company, 1l Fest 5( Street (Mr,Daniel Farr)
Pindlay Gellery, Tast 57 Street (Mr,David Fi.ndlag'

Ferargil Gallery, b3 East 57 Street (Mr. F.N, Frice,

Grand Central Gelleries, 15 Vanderbilt Av (Mr,Erwin S, Barrie)
Harlow-Keppel & Co. (prints) 670 Fifth Av. (¥r.David Keppel)

Maric Barrimsn Gellery, 63 Iast 57 St,

Fleemann Gallery, 3% Dest 57 St. (Mr.Henry ¥leemann)

Krenshaar Cellery, '{EO Fifth Av. (Miss Antoinette Kreushaar)

M. Enoedler & Co, 1 East 5T St. (Mre C. ?.Henschel)

Fennedy & Company (prints) 785 Fifth Av, (Mr,Otto Torrington)

John Levy Gallery, 11 Zast 57 St. (Mr.John Levy)

Julien Levy Gellery, 11 East 57 St. (Mr,Julien Levy)

Lilienfeld gallery, 21 Zast 57 St, «(Dr.Karl Lilien.feldg

M.A, McDonald (prints) 665 Fifth Av, (Mr.M.A. McDonald.

Matisse Gellery,4l East 57 St. (Mr, Plerre Matisse)

Montross Cellery, 785 Fifth Ave,

Milch Gellery, 108 West 57 St. (Mr.Albert Milch)

Guy Mayer Gallery, 41 Zast 57 St. (Mr, Guy Mayer)

Modern Art Gallery, 16 East 57 St,

Midtown Gallery, 605 Madison Av, (Mr.Alan D. Graskin)

Newton Gallery, 11 Zast 57 Strect (Mr, Arthr iU, -Newtsh

Nierendorf Gallery, 18 East 57 St. (Mr.Karl Nierendorf

Newhouse Callery, 15 Dast 57 Street

Jemes St. L. O'Toole, 24 East A4 Street

014 Print Shop (1lithographs) 150 Lexington Av, (Mr.Harry Shaw Nevmen)
Passedoit Gellery, 121 East 57 St. (Miss Georgette Passedoit)
Perls Gallery, 32 Bast 58 S5te .
Foaots K. M. Rebn Gellery, 683 Fifth Ave, — /L-#vS& f‘r A~

Paul Rosenberg & Company, 16 Bast 57 St.

Arnold Seligmenn, 11 East 52 St.

Jacques Seligmann, 15 East 57 St.

B, & A, Silberman, 32 Fest 57 Ste

Schneider-Gabriel Galleries, Tl Bast 57 St. (Mr.Gilbert Gabriel)
Schaeffer Gallery, 61 East 57 St

Harry Stone, 5?5 Madison Ave,

Weyhe Callery (prints) 794 Lexington Av. (Mr. Z. Weyhe)
Willard Gellery,32 Rast 57 St.
Wildenstein & Co, 19 East 64 St, (Mr.Felix Wildenstein)

Howard Young, 1 East 57 St.
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THE MUSEUM OF MODERN ART

Mar. 31,1
Date_ 7

To: lir, Barr Re;_Art books for Army

From: lr, Soby

Alfred: I have just received a postecard saying: "As a former member
of the Museum of liodern Art, I'm mailing an unused copy of Picasso-
Forty Years of His Art for the Army Camps." So =t last I have good
company in my disgrace.

Jim

cU]IIPe_I, THE AQUIN1IELIEUVLIUIL WU Dpvild v el B D _;__
fritter it away for press agents, fan d: ncers, _cg-ordlnatora 9f
ping-pong and padlitical bocndoggling." -"L‘ne ..'asnmgtc?n Ti..mes-nera.ld
has settled the political controversy nicely by tu;‘l’;lng 1ti wh?le 3
editorial page, cartoon and all, over to a '_'lﬁar_:.&rtnur for _J.-remdent
campaign. That's the fine whinny of hysteria if I ever heard it.

Jim
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THE MUSEUM OF MODERN ART

Mar. 30,1942
Date

To: Mr. Barr

From: lr. Soby

Alfred: Many thanks for your note about the Ernst. I sent photos

of it and the one &t Pierre M. to Chick, but he's gone off to
¥lorida for a few weeks, so that's no help, But since Peggy has

made her post-Valéntine offer, I think I should wait and see whether
we can't get it here at her price. The one at Pierre's is the one
Max wants Hartford to have, but I'm less and less sure that the size
helps the quality as much as it should. So it's an impasse, and I'1l
probadbly wait until there are more pictures chez Max. However, my
relations with Valentine are surprisingly good considering that at
2:00 A.M. at Max Ernst's I offered to knock his block off for telling
Kay Tanguy she was a terrible painter. Have felt extraordinarily
vigorous ever since, though nothing came of the oifer.

Suppose you've seen Kelland's Republican Party platform, i.e. MTo
compel the Administration to spend our money for victory, and not
fritter it away for press agents, fan dancers, co-ordinators of
ping-pong and pdlitical boondoggling." The Washington Times-Herald
has settled the political controversy nicely by turning its whole
editorial page, cartoon and &l1ll, over 1o a "MacArthur for President”
campaign. That's the fine whinny of hysteria if I ever heard it.

Jim
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THE MUSEUM OF MODERN ART

Date. MoT+ 24,1942

To: lr. Barr Re: Max Irnst

From: lr. Soby

I've just had word from the Hfd. museum that the old arrangement,
whereby any one member of the Acquisitions Com. can spend funds up
to a certain smount without consulting the others, has been renewed.
S0 1'd like to buy an Ernst, either during or after the present show.
Of its size and in its price range I think Napoleon is the best one
left (I still think our Angel is better, but this may be plain stubborn-
ness). I won't do anything about it until I hear definitely from you
that you'wve given up Napoleon for good, either on a trade or outright
purchase basis, Xven then I'll be emba assed, though I know you'll
understand this has all come about quite accidentally.

Jim

S —

~ Special Services Branch.," Then, begin the fourth paragrapht "The lhf'td’_ e
States Army's Art Project, to which most of the fumds will be given, will
_ provide facilities, etc."

If you can further emphesize the Army's official interest in %

‘project that, too, might be useful,
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THE MUSEUM OF MODERN ART

Date Il.rdi!l,u(!

Dear Jims

I think the letter to the prospective donors of worke for sale

is all right, with the exception of the first paragraph which does not i

sufficiently indicate where the major part of the Tunde woild e, ﬂneﬁou ¢

4y ¥

not discover thie until the fourth paragraph.
I would suggest adging to the firat parsgraph the sentencet 'h.
_major portion of the funds raised through the sale will be turned over id'_- u
the United States Army's Art Project under the direction of the Army's | J.‘ Lk
Special Services Branch," Then, begin the fourth paragraphi "The United pe o
States Army's Art Project, to whieh most of the fumds will be given, will g
provide facilities, etc."
If you can further emphasisze the Army's official mtornit in this

project that, too, might be useful,
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THE MUSEUM OF MODERN ART

Date._* Mar. 20,1942

T0:, . Mr v Barr, ..o Re:_irt Sale P2 urmed Services

From: v, Soby

i1
Alfred: Herewith a roughrdraft of a letter to be sent {o all membems
of* the Museum asking for works of art for the Art Sale for the.dArmed
Services, "I wish you'd correct it as you see it =snd send it back, seo
that we'll haye it ready if and when we gelL permission from Speeial
Bexvices Branch of thée Army. Haughty as it SCems, I think we'll h=ve
to get people to submit# lists, since we won't be able to get argiund to
see all the things offered, and lists would help us to elimin&ta‘hopeless
items. But perhaps there are other ways of handling it...

pwspuec an DU UULNE 18 LO IUrtner the runction of art as

part “of the uli.tm war effort, a function acknowledged and exploited to the hilt
by our enemies,

The remainder of the funds raised by the Art Sale will be used
for the géneral purposes of the Armed Services Program, including an exhibition
and publication of therapeutic designs for convalescent soldiers and sailors,
distribution of art books and reproductions to the Army Camps, and special enter-
tainment programs to be held in the Museum for members of the Armed Forces.

You are earnestly requested to submit a list of works of art
which you would be willing to give to the Art Sale, We regret having to establish
standards of quality for the Sale, but trust you will understand that these
stondards are mentioned in the interest of efficiency, speed and financial return
in handling the Sale.

Bincerely,
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M e ew

The Museum of Modern Art smnounces that from 6 to 28 it will

;:I:_i:::inthgtiga:amgambudm;hofmtohﬂ?ﬂﬁnﬂp&m
benef s own Armed Services Pro « On the eveningz

unulditmwill'bemtimdatth-lumm e

We are now writing to you, as a member of the Museum, to ask to
contribute to this sale a work or works of art., Included in the sale will be

paintings, sculpture, water colors gouaches, drawings, lithographs, etchings
prints.  The exhibition space at our disposal is limited, and we hope o keep
eum

level of quality as high as possible, TFor these reasons, ths Mus has appo
2 jury to pass on works offered. The sole criterion upon which the jury will
base its judgment is that the work submitted be good of its kind, and that if it
is an oil painting, its minimum value be rouggdy $100.  (Works in other media
worth less than this will be gladly accepted.

It should be emphasized that the sale and exhibition are in mo wiy'
limited to modern works of art. To simplify the jury's task, contributors arve
asked to submit on the enclosed blank descriptions of works which they would be
willing to contribute, The jury will then commmnicate with the comtributors, and
if possible arrange to see the works described,

The major portion of the funds raised thraigh the sale will dbe
turned over to the United States Army's Art Project under the direction of the
Special Services Branch, The purpose of this Project is to provide facilities
and materials for soldier-artists working in and for the Ammy Camps, as part of
the general morale-building program., The Museum is making this contriduti on with
the approval of the Chief of the Special Services Branch, but completely on its
omn initiative, Our purpose in so doing is to further the function of art as
part of the military war effort, a function aclmowledged and exploited to the hilt
by our enemies,

The remainder of the funds raised by the Art Sale will be used
for the general purposes of the Armed Services Program, including an exhibition
and publication of therapeutic designs for convalescent soldiers and sailors,
distribution of art books and reproductions to the Army Camps, and special enter-
tainment programs to be held in the Museum for members of the Armed Forces.

You are earnestly requested to submit a list of works of art
which you would be willing to give to the Art Sale, We regret having to establish
standards of quality for the Sale, but trust you will understand that these
stondards are mentioned in the interest of efficiency, speed and financial return

in handling the Sale.

Sincerely,
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MUSEUM OF MODERN “ART
Date_mnn__

Re:
rens

Duchemp pictures

Dear Jimt

I am returning the Arensberg photographs. Thank you very much

indeea.

eager 0 4ot good artists to do n reelly dletinguished job of Interpretation

snd documentation in painting. OShe elreedy has shotographers, apparently,
i sedd, of couresy that I sould te glod to nes 28 consuliant alter I have

received the letter ovutlining svecificully vhat I s expecisd to do,
4 3 i
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THE MUSEUM OF MODERN ART

Date Feb. 25,1942

§ Mar:el Duchamp
To: Mr, Barr Re:

From:

Mr. Soby

Alfred: Herewith the Duchemp photos from Arensberg, The one on
top, Portrait of Duchamp's Father, is the 1910 picture I mentioned
as much finer than the Tovell (sp?) one. I'd like to have this

set back, but I don't think Arensberg would mind if we wrote the
photographer (name on back of prints) for a duplicate set.
to me we ought to have them.

Seems

Jim

eigar o get good artisbs to do a reslly dlstinguished Job of Interpretation

snd documsntation in gainting. OShe slresdy hes photographers, apparently,

i sedd, of courss thet I would be glod to nev as consullast alter I have

received the letter outlining specificully whet I su sxpeched to da,
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THE MUSEUM OF MODERN ART

Date_ Mar. 6,1942

Mr, Bar
To: =

From: . souy

Alfred: I went in to see the Ernst which Genia told us about, at
Valentine's. It seems to me one of the very best, and 1 thoubht we
might look at it together scon if you could. If you don't think
there's any chance of getting it here, or if you'd rather try for
another, I'd like to persuade Chick to see it before it's sold.
The price is $1,000, with 10% off for cash; that's the only hitch.

Valentine has others I've never seen, including a very fine very
small one.

bR Jerspon ?mr'?n a/#n;,fwjm

eigar o0 gst good artists to do a reslly dletinguished Jal’- of Interpretation

snd docuusntation in gefnting. O5he nlresdy heg photographers, appavently,

i suig, of courss thet I would ke glod to net se consullant alter I have

received the letter cutlining speciflicully whet I su expechsd to do,
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THE MUSEUM OF MODERN ART

Date March S. 1042

MR, S0BY
6.¢, Miss Chamberlain Re:
diss Hawkins
iy, Theeler
¥r, Hoyes

Dear Jims
ire, Resor phoned me this afternoon to ssk me whathar I would be willing
to act es consultant for staff artists for the Navsl Air Force, for wmhich she
sesns to be handling public relations. She said that Artemus Getes was the
Secretary within the Navy Departament in afocul charge of the Naval Air Force.
AT (Spiday Coade
haa glready been appointed to Yhe Nawvy
&8 gn offieicl artict, with the renk of Liculessnt-Commeader, "he sald that

she thought the Naval Alr Force would be a sepsrate question snd she is very

eiger 0 zet good artists to do n reslly dlstinguished job of interpretation

sad documentation in peinting. 5he wireedy hes photographers, spparently,
i sedg, of courss, that I would ke glud to net e consulilant alter I have

received the letler vutlining specificully whet I sam expeched to do,
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THE MUSEUM OF MODERN ART

Date Han. 1?

Mr. Barr /

Mr. Wheeler Re: camoufleage———
From:

To:

Mr., Soby

What do you think of the idea of someday having an exhibition of
camouflage submitted by artists who nave had no technical traingng
in this direction. Peter Blume and Calder, for example, have eX-
tremely ingenious theories which even though they may never be used
are exciting offshoots of their personalities as artists.

I can see enormous dirficulties in the way, but the show might

a) encourage 5% Leondrdo universality in American artists, which
wouldn't do any harm b) something useful might turn up and could

be pre-viewed by the Army c¢) the morale of the artists invited would
be given a boost and their imaginations stirred up.

Anyway let's talk about it sometime.

o:h—ib.{tlon. .
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Alfred:
Many thanks $o you and Marga for arranging last night. We had
a magnificent time. Am off to collect my Ernst this noon in & great
state of prance, snort and tremble. Expect to go to the park and sit
in a tree with it this afternoon, like a squirrel, I suppose this
is the dread meaning of concupiscence.
Jim

exhibition.

i
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THE MUSEUM OF MODERN AR

Date FeP+ 13,1942

To: lr. Barr Re: _Corrado Cagli

From: Mr. Soby

A few weeks sgo, I wrote Cagli to find out whet Army art he had
done, and he wrote me about the murals at San Luis Obispo which

are described on the attached catzlogue from the De Young museum.
Monroe seemed interested and said he'd write for photographs, which
should arrive soon. Meanwhile I'm sending this catalogue along to
you since the murals seem to me to be the best Army art I've seen,
Judging by the reproduction# on the cover# and by recent drawings
I$ve seen. I should tpink they might meke an interesting show, both
as painting and as propaganda for further work of the kind by other
artists,

.lhibi tion.
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5, 19
- January 15, 1942

MR, BS0BY
¢.c, Mr, Wheeler

MR. BARR

Dear Jims

1 am answering your memorandum about the Camp Custer show rather
belatedly, because events have slresdy given an answer, I think you and
Morroe are guite right in going shead with the Camp Custer exnibitlion &8s
a one camp show, perticulerly in the 1light of the Bloomingdale exhibition,
which seems dreawn Crom all over the country without much discrimine tion.

I think Lieut. Sachas ghould be encouraged to keep & careful record
of materisl which might eventually be brought together for & comprehensive

exhibition.
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THE MUSEUM OF MODERN ART

Date Jan. 7

From: yr, Soby

The Army & Navy Com. on Welfare & Recreation has appointed Lieut.
John J. Sackas to the fullstime job of encouraging and keeping
track of art in the army. I'm to see Lieut. Sackas either the

end of this week or the first of next, in Washington. As I under-
stand it, I won't try to get material to add to the Camp Custer
show unless Sackas has plenty of good material in ready form, But
should I mention the possibility of a large show later on so that
he'll keep us in mind for next year? My feeling is that unless
Sackas can plan far ahead, much of the material will be needlessly
scattered and hard to locate later on. If he knows a show is
coming later, he'll certainly keep a more careful record,

Do let me know what you think,




