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THE SAN FRANCISCO
MUSEUM OF ART

is conveniently located in the heart of the
city. Street cars Number 5 and H stop

at its corner, Van Ness Avenue and
McAllister Street.

THE MUSEUM IS
FREE AT ALL TIMES

It is open on week days from noon until
10 o'clock in the evening and from | to 5
in the afternoon on Sundays.

THE MUSEUM OFFERS:

Frequently changing exhibitions providing
a survey of what is going on in the con-
temporary world of art.

Free use of its library, with the most impor-
tant current art magazines and a large col-
lection of books and portfolies of nine-
teenth century and contemporary art.

Free illustrated public lectures on Sunday
afternoons and Wednesday nights.

Children's classes on Saturday mornings.

ARE YOU A MEMBER
OF THE MUSEUM?

These are the privileges members enjoy.

rated ar |]'|'.I\',"L'|I;l"-l".

Discount on all reproductions and Cata-

logues of the Museum.

Free lecture courses for members with

privilege of bringing one gquest.

Half-price admission to regular art appre-

ciation courses.

Flower Arrangement Classes: nominal

registration fee only,

Free admission to motion picture series.
Free admission to Photo Forum series.
Invitation to previews and special events

Children of Museum members admitted
free of charge to Saturday morning art
sessions,

One mer;'lbership entitles husband and wife

o all privileges.

For additional information call HEmlock 2040

10

SAN FRANCISCO MUSEUM OF ART

War Memorial

Van Ness Ave. and McAllister St.

Civic Center . . .

Entrance en McAllister Street
Telephone HEmlock 2040
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EXHIBITIONS IN APRIL

W‘ESTERN LWTNG
ve mod April 7 - April 29
SAWDUST AND SPANGLES.
tre April 14 - May 10
GROUP FROM THE CARNEGIE INSTITUTE.
March 12 - April |
ADVANCE GUARD OF ADVERTISING ARTISTS,
April 14 - May
PAINTINGS BY HORACE PIPPIN. April 14 - May

OUAULT PRINTS Apeil 16 - May 3

RETROSPECTIVE EXHIBITION OF ERIC
MENDELSOHN April 15 - May 3
INTER-AMERICAN PHOTOGRAPHIC SALON
April 14 - May 3

AMERICAN ACADEMY IN ROME REGIONAL
COMPETITION April 23 - May
EICHARD GUY WALTON of Nevada

ural gketches and illu it March 31 - April 14
T}IBEE ARTISTS FROM CLTBH.
Enriqueész, Orlondo and Pelo March 21 - April 12
DESIGNS FOR C}ﬂI.DaEN
By Thelma Johnson Streat March 31 - Apedl 12
ROXBURGHE CLUB PRINTING EXHIBITIONS  April

Special Notice to Teachers and Art Sludenls
CINCINNATI MUSEUM'S CAENEGIE EXHIB

strati ing ar t principl

ing exhibition mn & v

come tirat in the W

o of
digcover plecsantly
Mase\.r' visitor fo loke
Frllll:lp fox at his o

r groups ol fan
Teachers are invited lo bnr

SAN FRANCISCO ART .’LSSOCIATION GALLERY
Allela Comell March 23 - April 5
Edweord Hagedem April B -
Anna Klumpke April 20 - May 3
All Museum activities are open to men in uniform
without charge. Materials furnished free also.

PAINTING AND DRAWING FOR PLEASURE

Caonducted by Dav. Park.

STREAMLINED FLOWER COURSE IN WAR TIME
TEMFO.

What 1o do in a minule wi

home, at hoapilality cenlers

meetings for beginning anc

from 1:30 to 3.3, starting Aj

tox: Advanced gludents o

1ax. Conducted by Helan Van Cle

PAINTINGS OF PEOPLE. Thursdays, 8 - 10 P.M
A course designed i - 1
mg frecis o dm

nd present have inferpreted
Cond.u: ed by Douglos MucA-:\ and M
ndmission 50 cents plus tox

PHOTO FOHU‘M . Thursdays, 8 - 10 P,

GRAND OPENING, APRIL 14, 5:00 to 7:30 P.M.

POPCORN, PINK LEMONADE, CIRCUS ACTS

LECTURES IN APRIL

Wednesday Evening Programs:
J_\MEP.[CANS ALL, 1

THE BXH]BIT N OF ABT PRINCIPJ.QES i

April B ot B30 P,
'_FHE CALL OF THE CALLIOPE:
Fins of tho cireus and o bomd Gl 0o oy oag

April 22 at 8:30 P.M.

April 23 ot 8:30 PM.
Sunday Afternoon Programs:
UNDERSTANDING CONTEMPORARY MUSIC
: AR

Woesley La Vielett April § of 3:00 P.M.
Charajonah Apil 26 at 300 PM.

ARCHITECTURE OF THE PACIFIC COAST and dis-
cussion of the Exhibition.
lohn Ekin Dinwiddio April 12 =t 3:00 P.M,
TH&. LAST OF THE P.!NTOM[M:E CLOWNS.

April 15 ot 3:00 P.M.

re anc
le In ‘the :n'l-hmlnd r::luwn

THE AMERICAN CIRCUS.
Robert Borbour Johnson, srcus wriler ond ortist
April 26 at 2:00 P.M,

FAMOUS FILM mms ;

a of Nl

W Gritlith witk Lillieon
arthe lmess.
March 31, 2:30 & B:00 P.M.
GHANDMA'S EQ’ old Lioyd

SHERLOCK JH., w & Keaton
April 7, 2:30 & 8:00 P.M.
+ Jeanatte MocDonald and Mourscs
April 14, 230 & 8:00 P.M.
ford & Lionel Barrymore
THE FUGITIVE, with
THE CLEVER DUMMY, n. Wallace Beery
A FOOL THERE WAS, with Theda Bara
Auril 21, 2:30 & ®:00 P.M.
MICKEY, with Mabel N 4

GOODNESS GHHCIQDS w ln ra Kimball Yeung
April 23, 230 & 8:00 P.M.
THE ITALIAN STRAW HAT. wy ttem and directed by Rene
2t A groat Fre medy, which is alio a wark of art.
ay 5 2:30 & 8:00 .M,
WILD AND WOOLLY, with Douglas Fairbanks
WHEN THE CLOUDS ROLL BY. with Dougles Falrtbanks
ay 12. 2:30 & 8:00 P.M.
:I"DTE‘.MKIN. directs Eismristein ‘Qna of the greaot Ruzaian
t y 18, 2:30 & B:00 P.M.

REGULAR MUSEUM RADIO PROGRAMS
e L 1 B Pl

THE LOVE PABADE.

THE NEW YORK HAT,

HEMLOCK 2040




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB
I.A.¢é5

July %, 1842

Desr Miss SacartoBfi

I have been thipking about your letter of
some weeks ago but I have not had any very
positive suggestion to make to you, much as
I would like to be of help to you.

I certainly shall keep you in mind because
1 very much regret your having been dismissed
from PM,

Sincerely,

Miss Elizabeth Socartoff
284 Hast 53rd Street
New York City

AHB1ljs
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Dear Mr, Barr:

I hope you won't mind my writing you for I don't kmow of
a better person who can give me the advice I need at the
moment,

I'm beginning to wonder whether I'm not fighting a losing
battle as a little soldier of art and whether it wouldn't be
wiser to turn to something else for the duration,

-

It wasn't easy pummeling the hard-headed editors and their
Philistine brethren within their territory in peacetime. But
since PM made an outeast of me last January when the war hysteria
started, I have found the fighting from the outside almost a
hopeless business,

I have come to the sed conclusion that today, an art eritic at
large has about as much chance to function in society as a leper,
Besides, it appears to be a patriotiec duty of the myopie, banner=
waving powers to temm art a luxury and an unessential commodity,
and art crities, naturally, wartime parasites,

‘

Of course I know you know a1l this too well, but this is
what I am up sagainst,

BT S

1 refuse to admit that I am licked, that such a dismal
situation mctuslly exists, Yet, it would be stupid to keep m
believing that emUtopia is just around the cormer. 1 do have
to face facts, ©So I've wondered what your opinlon of the
situation might be, whether you had a helpful suggestion to
pass on, or possibly, if you kmew of an opening which has elul ed me,

I can set aside my art oriticiam for & while. I have plenty
of hard, dry thinking to do on the subject in the interim, I
would like, though, to put the practieal sound experience I

heve had to some good purpose,

This may sound immodest, but I simply cannot plcture mye1f a-
useless, misfit member of society. I do want aotion and I do
not want to give up art, It's hard to give up something that's
made up -- yes, 1111 say it -- "some of the best years of my life";
and it's harder yet to give up working and fighting for something
I think worth fighting for,

(more)

L e —

,’.' e ! !
.'. ‘jil_,.!n gl N
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For_ give me for going into this at such 'ength. I'm
afraid I've taken advantage of you, For the first time I
feel I am writing to someone who knows what I am talking
about,

I'd like to congratulate you on the splendid worll the
Musewn of Modern Art is doing in the waf program, Its
unprecedented, Not only does it set a fine example, but
best of all, it proves that art does have its place and
function today,

Many thenks for your patience, Should you have a good
word to pass on -- without troubling yourself too much -= I
assure you I will be most grateful,

With kindest regards, I am,
Cordially yours,

Hisatotts Sfcart g~

Elizsbeth Sacartoff

234 East 53rd Street
E1l, 5-9082
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Dr&!' Elizabeth,

Sorry to be so leng in returning this photostat to you = I've had
the measles doubtless due to seoond c¢iildhood. Thanks & lot for sending it so
nro:pﬂ.y. There should be an artiole one day this week by Nr, Parr in PM which,
although it does nol quote the letier, nskes reference to the deplorable factsss
provided of course that PM does no% cemsor this reference out,

I would love to see you one of these days when I oateh my breath
again after my enforced quarantine sbsence, TYou are practically a neighbor = I
1ive at 313 Dast 48th.

Best of luck in that hardest Job of alle
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Ve, Alfred H, Barr, Jr.,

Director, The Museunm of lVodern Art,

11 VWest 53rd Street,
Wew York City.

Dear Rarr:

It was good to hear from you by way of your
letter of June eighth.

T will do what I can for Frivate Yeon.

Tife is full of confusion.

Homer Sai ':f_:fkmdms,
Colonel, Corps of Engineers,
Assistant; Operatirns Branch,

Construction Division,
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Dear St. Gaudens:
I would 'lilke 8o recontend to you John Yeon, a very talénted 3 yang sre~itact,
‘with ‘= -good deal of knowledge both of reology and of thectre desism, I think he nipht

be of real aelp in camouflage, bath beciuse of his techaicel traintng nod his inventive

brilliant talents.

Army status: he mede no sffort to secure a comnisuion and was drafted several
months ago in the Enginesr Copps, nmntil recently his friends have nersuaded him to
apply for & trunsfer to one of the camouflage diviaions, rhere he feels his training
would make him more useful than in siling trucks.

He has Veen recomiended to Lt. Colomel Ketchom of the Lrmy Atr Corps Camouflsge,
and his Eompany Commander hes aprlied to K-tehm for a trinsfer, He thinks he might
be as useful in the Engineer Corps Cemouflege Diviegion, if such & trensfer wmould be
simpler,

Hiis rresent address is:

Pvt. 7. Yeon 89B0BOES
H, & §, Co. #43yd Engineers
AP0, 1085

¢fo Postm=ater,
New Yark City,

T would not trouble you about him if I did not think he were really good. ﬂw}

and others think him one of the three or four hest Americen architects af hls ) :utllhﬁ {

generetion,

best to you
w ke Sincerely,

Colonel lomer St. “Yaudens

Engineer Corps Bacuiiit
P o Divisiod Var Yepurtacnt
'llhil‘“w' D.C.
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P.°. As Yeon is at Fort Dix, and expects to be sent any moment to the northesst
Atlantic, efter which a trsnsfer would be diffienlt, I would sgpreci:te snything you

¢2n do in the matter,
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CIVILIAN DEFENSE VOLUNTEER OFFICE

OF GREATER NEW YORK

CITY HALL
NEW YORK, N.Y.

CORTLANDT 7-1000

JAMES G. BLAINE
Chairman

MRS. WINTHROP W. ALDRICH
frman

December 22, 1942
/-

2N

c\ =5

~

Mr. Alfred Barr,
Museum of Modern Art,
11 W. 53rd St.

New York City

Dear Mr. Barrs

Just a note to thank you a thousand
times for helping us so materially in the matter
of the printing of posters for the C.D.V.O.

Miss Chamberlin of the 0.W.I. phoned
me yesterday morning and I passed on the information
which was given me to our Publicity Department. I
am sure it will be helpful and as soon as we have
tangible results to show, I shall let you know about
them.

As I said in my phone conversation with
you, the matter of posters is not my provinece at the
moment, but thanks to all the years I spent working
in Fine Arts, I am very interested in this type of
work.

Wishing you a Merry Christmas,
Sincerely yours,

Nadae \Q-J 3

Nadine Sachs,
Chairman, Speakers' Bureau

NS:EBA

ALERT TODAY ... ALIVE TOMORROW
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hugust 20, 1942

Dear Mr., Selter:

It would be interesting to sce your pleturé.
I hope you will bring it when you come to town next,
and be sure to show it to Mise Dorothy Miller, who
has for some time been collecting material for oM

monogreph on Hicks, and who in any cose knows much

more than I do about 19th century Americen primitives,

Sincerely,

Mr. L.J. Selter
Horth Rose
New York

ABB:ljs
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Dear Mr, Salter: ‘

I ean't tell you how much we appreciate your !.oﬁil".'-' 1
wAAR 0 ‘Sheak. Tor. 40 a2 S amErLbntisg ol o alioman’ s
art books for army cemps.

I appreciste what you say sbout Mother ¥oses nﬂ mﬁv& : g

s=en sots of ler work in the collection of 8fdney Janiss I ~ °° in

-

Al

talak she is really taleated and that we should ghve Her work - |
serious considers tion el I

James Soby, who is in charge of our work for t.h. a_!."..,
joins me in expressing our thanke on behalf of the lu.u.:n for

your generosity.

Sincerely yours,

.ro Lo :O Selter
North Rose
Hew York

ahbjvs
ec MIS5 ULRICH
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North Rose, New York
January 29th, 1942

Mr. AlLfred H., Barr, Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Mr. Barr:

I spent last weekend in New York and want to congratu-
late you on the splendid exhibit now showing. I urge

its continuance from time to time. It takes an artist's
reputation out ofAhe hands of the dealers and this is a
good thing. On some future exhibit may I recommend Mother
Moses (Anna Mary Robertson Moses of Eagle Bridge, N.Y.).
Perhaps you have heard of her. She is in her &Us and a

few years ago exhibited in Gimvbels. the's a true primitive.
Her lescer works I suspect are copies but in her imaginative
work she's as good as Kane.or Pickett. The Museum's re-
cognition would be deserving.

I have wondered how I could contribute to the fighting
forces without handing my money over to J. P. Morgan
(agent of mercy who controls the Red Cross). I note in
today's NYTimes that the luseum proposes to furnish art
books to the several camps, so here's my check for $50
toward that excellent fund.

Very truly yours,

L. J. Selter i
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Dear Mr. Sala:
Thaok you for your letter, I ghall try teo
arrange to come to see your plctures,

Sincerely yours,

: ‘r. San m'
The Ambassador
Park Avenue
New York, H.Y.

ahhjve
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SAM SALZ

THE AMBASSADOR
29, AVENUE GEORGE X PARK AVENUE
PARIS NEW YORK

January 30,1942.
Mr. Alfred H. Barr

Maseum of NMpdern Art
11 West 53rd Street
New York City

Dear Mr, Barr:

I am quite sure you most have seen
some of my Maurice Utrillo's of his "epoque blanche"
and the Montmagny perlod which have been exhlibited

at the "Masterpieces by Utrillo" in the Marie Harri-
man Gallery.

I was told that you expressed apprecia-
tion of the four pictures. Considering this I would be
only too glad to show you my collection of Renoirs,
Cezannes and others.

If you are interested, you might eall me
at the Hotel Ambassador. Hoping to hear from you, I am,

Sincerely ycgls S

Sam Salz.

Vireo Lor.
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Mr. Alfred H, Barr, Jr., Director, .
Museum of Modern Art #x080 1942/;;
11 West 53rd Street 9
New York

-

Dear Mr. Barr,

We are proud to be able to gend you the enclosed notice and
cetalogue of our current exhibition -- & Memorial Exhibition of oils by
our late Charles Reiffel. As you know, Mr, Reiffel had national, even
international standing as an artist, creating fins, progressive paint-
ing. This is one of the most impressive collections of paintings, and
monumentally so, that this Gallery has ever shown. Beceuse of its im-
portance and attractiveness, this show has been continued for at least
another month.

Realizing the significance of your institution and its col~-
1ections, I have wished to send you a special notice about the avail-
ability of certain Reiffel canvases. Most of those listed in the
catalogue are for sale by Mrs. Charles Reiffel. The supplementary
leaflet reproducing four of the plctures may give you a still better
jdea of what is svailable. The prices range from $15.00 to $2,500,00.

 The sizes range from whet we would call small plctures to big pictures.

If you have any interest to consider the poseible purchase of
any Charles Reiffel painting, if you could just drop me a line, I
will do my best to cooperate. I imagine you might want to se® certain
of the pictures there, and if you could tell me the sort of painting
that might interest you, I can probably have something sent for your
inspection, of course without obligation to purchase.

This is the first time in my more than 23 years of mussum work
thet I have thus written to & brother-organization so strongly suggest-
ing the purchase of a work of ert. I am sure of the importance and of
the lasting art qualities in Charles Reiffel's painting. Also, this is
indeed a unigue opportunity for museums to secure & highly representative

example of his work.

Trusting to hear that you may be interested in one of these
magnificent paintings, with werm personal regards,

8incerely and cordiﬁlly.

~

/ .7 | RS 2t~ f( :. (

ipéctor,
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. iy, d'Sgrnoncourt

Dear Grace:

Thank you for yo
problem. The sad tru
ordinerily give ean ex
unless the exhibitiom
§400 and $1000. £s b

Much se I should
of adveature on the
pretty old hat and ho

with the peintings it

Unigue Pig. & Sta. Co., luc.—No. 420

TELEPHONE MESSAGE
Pel

B)f. B
Phone... U sAE
Time..}

Remarks . ww

mber 16, 1942

Pettoruti exhibition
at they do not

orofitebly or

nting to between

therwise.

st it is & lack

Re::’d byg,_“.......\;.m.-‘.ﬁm'?\ a0

20ks to thea
'long acquaintance
Mty zeriously.

Haturallyiwith no prompting on dy part, this was the o‘b}eet&-'onl _raisad imnediately

by Georges Iudlmuﬁlu, Paul Romenberg and Duneasn Phillips, I have not heard

whether Phillips is tsking the show or not,

Foné is not letting the metter drdp but ip anking = dariag projosal te

one of our importsnt ingtitutlons here in New York. If that fails I shell

tackle deslers again imusdindely.

Wish us luck!

Dr. Grace L. McCunn Morley, Director
San Francisco duseun of Art
San Franeisco, Cslifornia

AtBilje
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c. Mr, d'%arnoncourt

iber 16, 1942

Dear Grace:

Thank you for you Pettoruti exhibition
problem. The sad trut b they do not
ordinsrily give en exh wolitebly or
unless the exhibitions iting to between

§$400 and $1000. £s bu herwise.

Much ss I shoald % it is & lack

l Pv e
ASRANLA ] 0ks to them
»

pretty old het and how RANS L D S ']. long acjusintance

of sdveature on the pa

with the psintingg it ftty zeriously,
Haturally with no prompting on &y eart, this uias_t.he o'&}ect_ion_r'sj.sed immedistely
by Georges Wildenstein, Paul Posenterg and Dumean Phillips, I huve not neard
whether Phillips is tsking the show or not, . |

Rend is not letting the matter drop bub ip auxking s daring proyossl to

one of our importsnt institutlons here in New York. If that feils I shell

tackle deslers again imusdiciely.

¥ish us luck!
Sincerely,

Dr. Grace L, McCann Morley, Diresctor
San Francisco dusemn of Art
San Frencipeo, California

AHBILje
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¢ . Nir, ‘d'Sgraancoinet
Hovember 16, 1942

Dear Grace:

Thank you for your letter. I too am vrry sorry sbout the Pettoruti exhibition
problem. The sad truth is thet deslers are !n business and that they do not
ordinsrily give an sxhibltion unleas they think they can scll profitsbly or
unless the exhibitions are =id for, in wiole or in gart, amouating to between
§400 and $1000. As businessmen I do not see how they csn do otherwise.

Much ss I should like tc agree vwith you I do ast thisk thet it is & lack
of adveature on the part of the dealers, for Pettoruti's art looks to lhes
sretty old hat and however much the ghost of Orig 19 denled W 199; acgusintance
vith the psintingy 1t hendicape their chences of exhibition pretty zeriously,
daturally with no prompting on &y ﬂert, this was the obBjection reaised lmsedistely
by Georges Wildenstein, Paul Posenberg nad Duness Phillips, I Ruve not nesrd
whether Phillips is tsking the show or hot,

Fend is not letting the metter drap bub is sxking s dariag provossl to

one of our important institutlions here In New York. If that fails I shell

tackle deslers again imssciziely.
¥ish us luck!

Dr. Grace L. McCann ¥orley, Director
San Francisco dusewm of Art
San Frspecisco, Californla

2HBilje
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/Y,

Airmail £’

Mr. Alfred Barr, Director
Museum of Modern Art

11 West 53rd Street

New York City,New York

Dear Mr. Barr:

Many thenks for your note. I am, needless to say, disa-
ppointed at Rosenberg's decision. I really did hope better from
him. However, it can't be helped and don't mind too much. I
know that you did your best. I shall hope that René can carry
on and will eventually have some success. Poor Pettoruti was
ecrushed. I have tried to explain to him something of the com-
plexities of New York. He thinks of it in the same terms as he
did of Paris, Berlin or Milan, right after the war, end it is
herd for him to believe that works of obvious quality are hard
put to it to find a showing. I have tried to explain that the
scene is more set than in those desys in Europe when art and
art dealers alike were more adventurous.

Tuesdsy morning, I started him off on the train down
South for the first lap of his journey East. He will reach
New York on the 26th. I have told him that I will let you
know where he is staying and that some time later you will
arrange to see him when you are not too busy. He is a nice
chap and you will like him, I think. He will have much in his
memory of interest to you too.

I an so regretful of all the trouble this negotiation
for a show for him has given you when I a&m sure you are busy as
alweys, and perhaps worried by the times. I am truly sorry, but
very grateful too. Many thanks.

Cordially yours,
M

Grace L. 4¢lann Morley
Director
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Wartime Adjustments at the San Francisco Museum of Art for the Greater Benefit in

Service and for t!

A MESSAGE TO THE PUBLIC:
A Youthful Museum—A Youthful Staff: The

Museum passed its seventh arniversary in its
present quarters in January. That is younc
museums go, but it was actually founded as the
first true art museum in San Francisco in 1921
and the exhibition activities of the San Fran
cisco Art Association, its founder, went back to
the 1870's. But the Museum has been young in
character even more than in years, of infen
tion, because that is the type of museum it is
..« the way it can best serve San Francisco. it
is young in its preoccupation with contemporary
art am? its exploration of modern art and its
sources. It is young.in its manner of presenting
exhibitions in a fresh and lively way, in provid
ing explanations and demonstration to explain
them, in its freedom from Museum tradition and
from hampering policies. It is young by being
experimental, exploratory, active in all fields
touching on arf.

Because of this alertness and experimentation
and activity . . . attributes of youthfulness . . .
the Museum has always soughf to have on its
staff young people, alert, active, anxious to try
new. things, not afraid to tackle the hard work
new ventures mean. For that very reason it has
lost a disproportionately large number of its
staff during the period immediately preceding
the war and since. Man after man trained to
sEecial tasks in the Museum has been called to
the reserves, then the draft took its percentage
and will continue to, &nd finally the high wages
and excitements of war industries have levied
their percentage also. |n short, the Museum has
struggled during the past year and a half under
a continuous change of personnel, new, to be
frained, lost almost as soon as frained, and
always, except for a few faithful leaders, inade-
quate in number and skills. The struggle is in-
tensified now. Things have had to go r
slowly, They will necessarily, for the duration
but that does not mean the Museum will offer
less, On the contrary, perhaps it will give more.
It depends a little on the public, ‘ts needs and
desiras, ifs support, direct and indirect.

Evening Hours have always been the speci
: T [
service the Museum offered, favored by its cen

Visitors Attend a Museum Lecture

tral location and by its organization and equip
ment for night display and activity. This service
will go on for the benefit of those busy during
the day, and whe more than ever will need now
the reassurance of the persistence of the eternal

=nts so well,

human v s which art reg

NEW CONDITIONS—NEW PROBLEMS

Since the war, the posmibility of black-outs has neces-
sitated a larger staff cach evening—when the staff had
decreased in number. It has been s serious strain on
those carrying the responsibility. Exhibitions have been
delayed in transit and there has often been a tremen-

dous rsh to open on time, Gradually schedules are

being readjusted. For the adequate protection of the
public and for the more efficient distribution of the
staff. so that certain services neoded more than ever now
may be inereased without dropping a pential | Muzedm
hay begn made
nents, b f attend

ginning

tion of the Public in Wartime

SUMMARY OF CHANGES:

They are slight and sccording to the hourly attendance
records kept since 1935 they will affect only & few hund-
red visitors out of the average 125,000 to 150,000 annual
attendance.

Maondays, the two main galleries, the Library and a
small meeting room will be open as usual. The other
galleries will be closed to permit gallery changes which
normally have meant some closed galleries on Mondays.
On all days, between & and 7, enly the main galleries
will be open.

Tuesday, Wednesday and Thursday, all galleries are
open from noon until & and from 7 until 10 P.M., with all
activities concentrated on those days, and some addi-
tions. Only main galleries open between & and 7.

Friday afterneen until 5:30, all gallesics es usual; eve-
ning as on Monday except that Library is not open.

Saturday, as on Tuesday, Wednesday and Thursday,
except that the Museum will close at 9 instead of 10 P.M.

Members' Room open for smoking, reading, resting
every afternoon and announced evenings.

These unimportant changes will result in s voluntary
cconomy in lights by limiting them during the quiet
periods when few visitors come, which will be the Museum's
small contribution toward the war effort. Yet at no time
between 12 noon and 10 P.M, on the five weekdays will
the visitor cager ta sce art be deprived of good things
te be scen under pleasant conditions.

ADDITIONAL AND ADJUSTED
SERVICES AND ACTIVITIES:

A Members' Smoking Room, and a larger lounge to be
used for entertainment of men in the services and by
members are new facilities for Museum Members.

Men in the Services are admitted free to all activities,
and, thanks to the Women's Board, and to the Museum's
Council on Art in War Time, will be supplied free with
materials for Painting for Pleasure and with extra enter-
tai nt and refresh ts on d ¥ the
first of which s Tuesday evening, March 31, the opening
of the new motion picture series

Phote Ferum, formerly on Monday at 8, will take place
Thursday at 8, beginning Aprl 2.

Painting for Pleasure will remain on Tuesday from
7 to I0.

Free evening lectures and programs will remain on
Wednesdays, at 8:30 P.M

Courses will romain en Thursdays, at 8 P.M.

Motion Pictures of the Past, formerly given on Frday
evenings, will be given on Tuesdays, at 2:30 and 8 .M.

Children’s Classes will be held on Saturday mernings
as usual,

Previews and special parties, made possible as usual b
sponsors and donors, will be held regulatly as in norma
times. Such recreation again is & warlime need.
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THIS IS YOUR APRIL BULLETIN

Besides announcements of usual activities, please note wartime

adjustments and changes in days and hours for activities.
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November 17, 1342

Dear Mr. Sebatello:
I very much appreclate your letter about
the distinguished ﬁwentina painter, Emilio Petto~

ruti., What you sy of his cgreer in italy is most
interesting.

Thank you for your trouble in sriting.

Sincerely,

Mr, Dario Sabatello
1851 North Arghle Avenue
Hollywood, California

AHB:1ljs
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WILLIAM W, CROCKER, President
GRACE L. McCANN MORLEY, Directar October 23, 1942

Airmail

Mr. Alfred H. Barr, Director
Mugeum of Modern Art

11 West 53rd Stre=zt

New York City

Dear Alfred:

Many thenks for your letier. I am glad
you.feel reassured on the political slde. I have
meanwhile taken steps to substantiate my impression
and opinion with that of others who may be even
better informed. It is only fair to Pettoruti himself
to get information on the subject, though naturally
I have not troubled him at all with the matter beyond
makind sure that I was right ebout his having been
present at the opening of our painting show down
there. He has been wrapped up in putting his paintings
in good condition as they were well packed but not
protected against dampness and dirt on the way up,
and suffesred somewhat.

By this time you know that we have sent
to Budworth a group of seven peintings which seemed
to me, after Pettoruti had actually made the first
choice, to pretty well illustrate his most recent evo-
lution and his own particular contribution. I am
very anxious to know just what you will think of them.

I was interested anc a little startled by
your remerk tn the Postscript to your letter. Having
reached that point myself I still think of forty as
myoung" and I think Gris dled at that age, in 1927,
wasn't it? Pettoruti met him in 1924 at the time he
spent approximately six months 1ln Paris, and men in
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their late twenties anc thirties discussing abstract
art d° seem young, don't you think —during a period
lively in art as that was. At least they were young
in originality and inventiveness. But Pettoruti's
work must speak for itself to you. From the things he
heas here it seems to me his style was fairly well
matured before he met Gris. The later work seems &lso
a loglcal development from the earlier, as Gris! later
work was of his earlier also.

It actually doss not seem to me that the two
resenble each other very much, but that will be for
you to judge. When you meet Pettoruti, since he
speaks excellent Italian, perhaps Mrs. Barr can talk
with him and learn more in details. I confess that I
have not especially pursued the subject and the infor-
mation I passed on to you was mostly incidental. What
does interest me especially, however, is thet he worked
independently in Argentina from 1926 on, and what seems to
me the most interesting part of his development has
taken place without any close contact with the movements
in Europe.

Pettoruti wented me to forward these two clip-
pings to you. They are by various Italian critiecs whom
he considers good and whom you probably know. liay we
have them back when you have seen them or used them in
any way that may be helpful.

Agailn thanks, Alfred, for all your care and
trouble. I do appreciate it.

Cordially yours,

Sones

Grace L, McCann Morley
Director
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WILLIAM W, CROCKER, Presiden
GRACE L. McCANN MORLEY, Director November 25, 1942

Alrmail

-—--""_'%Hr. Alfred H. Barr, Jr. Director
Museum of Modern Art
11 53rd Street
New York City

Dear Alfred:

You are good to write. I know you must
be busy. Then you must be heartily tired of the
whole effort in behalf of Pettoruti, - I confees
that T am and therefore appreciate all the more
what you especilzlliy have done for something that is
only indirectly of interest to you. In a way and to
an extent it is Rene's job and certainly not yours.

Yes, I really do understand the dealers!
point of view. They do, unfortunately, have to
make a living.

If you have time at all, and interest, I
hope you will talk with Pettoruti about Juan Gris.
Judging from his reaction when I mentioned that y-u all
found similarity to Gris'work in his he was comple-
tely mystified. They certainly do have something
in common, but I admit that for me they both have
distinctive personalities and I find it hard to
think of them together, even as I find it exceedingly
difficult to think d Picasso and Pettoruti together,
in spite of the common use of the harlequin.

No, Duncan Phillips 1s not taking the show.
And I have asked Hene to go on with the further nego-
ciations in Washington, if he can. It is too hopeless
trying to make arrangments by mall.Miss Lyford can
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do so-much better there on the spot, if she can
find time for it.

Pettorutli is arriving at the Wellington
on Thursday morning the 26th, as I think I wrote you.
I am asking him to leave his card upon you so you
may get in touch with him at your own convenience.
I think you will like him. He is essentially a very
nice person, nervous, high-strung and sensitive, and
& little at a loss in this alien atmosphere, But he
has much of interest to tell. I have done translating
a number of time for Interviews he had here, and so
with time did learn a good deal more about his artistic
past than when I wrote you previously. Still, there is
much more that such a student as yourself could find
interesting. Like all Latin Americans who know the
American art fisld at a2ll, he has a great admiration
for you. He is loocking forward to seeing you ancd he
knows what your work has meant among us in the field
of contemporary art.

I had hoped, by this time, to have the
confidential report that would corroborate my own
confiction that there is nothing at all in the
accusations that Pettoruti is inclined to fascism.

It has not reached me yet. My original conviction

has become stronger as I have talked with him, and I
am sure that the label was applled in a deliberate
effort to do him harm and has no foundation whatsoever
in fact. We were driving back from Yosemite - type

of Western scenery for those we want to have understand
it well and in 1ittle time - when the invasion of
North Africa was announced over the radio. There was
no affectation in his goy, and In his profound belief
that the War was practically won. Indéed, it is the
thing that worries me a little bit about him: he is

<o sire that the UnitedNatiomswill win handily and
quickly now the United States has joined them.

I have just received news from Francis Taylor
that the Academy of Design will put on Pettoruti's
show., I am glad. It seems a good solution. I have
not seen their new quarters, but no doubt they are
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adequate. Pettoruti should be satisfied and

the announcement comes most opportunely on his arrival
in New York. It is a great relief to me on many counts -
that he is cared for in the only place that matters,

New York,-and that you and the others who have been

good enough to struggle over it are now finally relieved
of further trouble. You certainly havs been good,

and I do appreciate it more than I can say.

Cordially yours,

T2 e —

Grace L, McCann Morley
Director
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WILLIAM W. CROCKER, President
GRACE L. McCANN MORLEY, Director December 12, 1942
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Airmail

Mr. Alfred H, Barr,Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Mr. Barr:

Dr. Morley is recovering from an
emergency appendectomy and so has asked me to write
you on her behalf.

She is delighted that the cefinite
arrangements for Mr. Pettoruti's exhibition have
been concluded and she is very grateful to you for
all your help.

She feels she has caused you much
trouble in this matter and wants me to tell you that
she won't be able to bother you again for some timel

Sincerely yours,

Th. Hhicke~

Marguerite Hickey
Executlve Secretary
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December 10, 1942

Dear Mr. Clark:

Bany thsaks Cor your check of $60.20 as a contribution
tosurd ball of the purchase price of tie Chinese painting
froa our gecuntl saow. 1lhe woney; of course will go Lo Uaited
China lwlief, bug L want to assure . y u tiet 40 1 Jdid net
tudak Lhe pa.nting was resliy of interest for the cellee¢tion,
I saou.d never have recounended our buying lt, It is not
2 great work tut lis appuca.n.im 24 trediticsnl brush
technigue to & comtem orary subject is most interest

I must suy I wes fooled I.'jl Lhe hesdline ception

the Willkie pdcture too.

Mr, Stephen C. Clark
143 Broadway
Hew Tork City

AfiBsljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I A5

The Museum of Modern Art Archives, NY

L ——

THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

OFFICE OF THE CHAIRMAN OF THE BOARD
STEPHEN C. CLARK

December 17, 1942

Dear Alfred:

I feel that I owe you an apology
as I find on looking up the newspaper clipping
from the New York Times that I was mistaken about
the purchase by Willkie of a pieture from the
Chinese Exhibition. I read the story about this
exhibition somewhat hastily and I suppose that,
as you suggest, I mistook the word "brought" for
"bought".

I note that Willkie does not want
to buy a picture but I do not think that any
harm has been done in asking him to do so.

I shall be glad to contribute
$50. toward the picture you have in mind.

Sincerely yours,

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York City

o5 Yom sty bt o decqen e S0
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Alrmail

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred:

May I ask you to have your secretary
arrange to have the seven Pettoruti '‘paintings that
we sent and which are presumably either still at
Budworth's or with you delivered with their case
to _the Natlional Academy. Please have whoever
handles this delivery bill us directly for the
cost as we are assuming that as part of our con-
tribution to the whole plan of cooperation between
the Americas as represented by this particular
instance.

I am still delighted at the idea and I
hope Pettoruti will be pleased. He chould be if
he realizes fully, and I have tried to make him
do so, how gallantly you all have struggled to
aid him.

My sincere thanks and the hope this will
’JJ'? be the last time I will have to trouble you for some

A}’U /. -, O} »time to come.

14 Cordially yours,

Grace L. McCann Morley
Director
GM:df
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Decexber 16, 1842

Dear Grage:

kincolp Kirstein did bring beck a smsll portrait by
Guayesanmin, but I am afraié we ought not to lend it to you
aince we shall probably open our eghibition of Latin American
aciuisitionog before we would have Lime :) get the ;.j.ct_._m_'e ‘back

from Califorpia.

Iam glad the Pettoruti exnibition is clesxrzd up, I

was most embarrassing. 1 have seen him & couple of times
now'and think himm:ryszresables o Then his wife, comes I

bopd 'to huve them to dine.

Sincerely,

Dr. Grace L, McCa n Horley, Lirector
San Fruoncigco Museum of Art
San Fyancisco, Calif.

pHD11)s
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WILLIAM W, CROCKER, President
GRACE L. McCANN MORLEY, Director November 27, 1942

Mr, Alfred H, Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred:

Mrs. Hartzell Spence tells me that
Mr. Lincoln Kirstein obtained a painting by Oswaldo
Guayasamin Calero on his recent trip to South America
and I judge it is for your collection. The chances
are if you have not shown it in New York you will
not want to lend, even for a one-man show, but there
is nothing like making enquiry and that I am doing.

It appears that we will have eighteen
peintings and some few drawings. Yours would be a
helpful addition, if you can spare it. The exhibition
is tentatively set for the middle of January to the
middle of February. We are waiting now for the
arrival of some paintings Guayasamin is sending from
Ecuador.

We are looking forward to the exhibition
with great interest. I have known of Guayasamin's
work previously only in wood cuts which are excellent
and I am hoping that his painting likewise has quality.
Though I judge from what I hear that it may be more
in the promise than in actual achievement now. At any
rate we are interested here in exploring the Latin
American field as we have opportunity to do so and this
is one more Interesting personality.

If you can lend, it will of course be arranged
in the usual way, sending it to us Express Collect
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to be returned to you Express Prepaid. The insurance
to_be carried, I think, according to your usual

policy under your own arrangement and to be billed
to us.

Cordially yours,

Br P22

Grace L. McCann Morley
Director
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Jovember 6, 1942

Dear Grace:
Here is some bad news rom Paul Hosenberg.
I did my best with him, but now I am afraid there

is no way of persunding him,

I have written René, who I believe will try

to do what he can, I myself am terribly tied up

during the next two weeks.

Dr. Grace L. McCann Morley, Director
San Frencisco Museun of 4rt
San Francisco, Calif.

AllBeljs
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Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

1l West 53rd Street

New York City

Dear Alfred:

It occurred to me when meking up a list
for Duncan Phillips who is more or less interested
in having the show, but only of moderate sized pain-
tings, - if he does take it - that this 1ist might
be also of service to you. So I attach it.

% .Phillips, as I think I wrote you, is very
much interested but feels since hs is having the
Picasso show that e shouldn't have two "art for art's
saie" exhibitions in time of war. I have written him
to reserve judgement until you have seen the works.

I beg you in connection with Budworth's,
please give whatever directions are easiest and
simplest for you. I want to save you time.

Cordially,

B 3

Grace L. McCann Morley
Director
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PROPOSED PAINTINGS OF MODERATE SIZE BY EMILIO PETTORUTI

from which choice could be made.

THE FRIEND (La Amiga) 1917 053x042 centimeters
WOMAN IN CAFE (Mujer en el cafe) 1917  046x042

n
THE WINDOW (La Ventana) 1917 058x045 »
THE TEACHER (La Institutriz) 1918 072x057% n
THE PHILOSOPHER (EL Filosofo) 1918 076x59 »

THE BLUE GROTTO OF CAPRI (La gruta
Azul de Capri) 1918 087x63

THE WOMAN WITH THE GREEN HAT (La del
Sombrero Verde) 1919  054x045
THOUGHTFUL WOMAN (Pensierosa) 1920 065x050

THE PAINTER XUL SOLAR (E1 Pintor
Xul Solar) 1920 055x043

THE GUITARIST (El Guitarrista) 1920 055x046
INTERIOR (Interior) 1925  041x026
LIEELE CUP (Pequena Copa) 1925 031x025
CORNER OF SILENSE (Rincon de Silencio)1926  067x060
FULL GOBLET (Copa Llena) 1929  022x016

GOBLET ON THE TABLE (Copa sobre la
Mesa) 1930 0325x026

MAN WITH THE YELLOW FLOWER (E1
Hombre de la Flor Amarilla) 1932 081x065
GREY GOBLET (Copa Gris) 1933 028x019

GREEN CUP (La copa Verde) 1933  061x046
THREE CIGARETTES (Tres Cigarillos) 1934 055x046
THE SINGER (E1 Centor) 1934 081x060
THREE PANES (Tres Vidrios) 1934 029x021

THE GREY-GREEN GOBLET ( La Copa
Verdegris) 1934 055x046

ORGY (Orgia) 1934 055x046
WALL AND TABLE (Muro y Mesa) 1935 081x065
THE PORT'S HOUSE (La Casa del Poeta) 1935 073x054
ENCHANTED GOBLET (La Copa Encantada) 1936 055x046

RED WINE OF CAPRI (Vino Rossi di
Capri) 1936 081x065
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(Moderate sized Paintings by Emilio Pettoruti) - 2

THE SOLOIST (E1l Solista) 1936
THE BELL (E1 Timbre) 1938
PLAID TABLECOTH (El Manta a Duadros) 1938

081x060 centimeters
092x073 »
081x065 L

Slightly larger but important and essential to his last works

COPARMONICA 1937
THE MIRROR (E1 Espejo) 1940
THE DESSERT (E1 Postre) 1941
NOON ( Mediodie) 1941
CONCERTO (Concierto) 1941

Omittimg the very large but important ones;

THE QUINTET (Bl Quinteto) 1927
HARLEQUIN (Arlequin) 1928
TRAVELERS (Caminantes) 1935
LAET SERENADE (Ultima Serenata) 1937
MAN IN OUR TIME (Homere en mi Tiempo) 1938
ROMANTIC SFRENADE (Romantic Serenade) 1938

100x074 centimeters
100x073 »
116x0839 L
116x089

116x089

150x132 centimeters
125x073 "
166x114 L
195x130 ®
180x070 n
180x070 "

Starred and double starred indicate degree of special
importance in my opinion. If one had to choose the
later are fge Eoge interesting except for a historical

survey,

the earlier seem more like things we

know more or less and so do not have the novelty.
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(Continued from page 30)
fields and pastures new. So did
Braque, although he didn't move
as far. Gris died young, and the
futurist ideal perished with the

£
» *
-
i

2

| ‘Gris, Picasso, Braque and Fei

By Alfred Frankenstein

HE San Francisco Museum a
K Art has been placing ver
. strong emphasis on the Latin
“American theme in the past yea
and it now has its most importar
“Latin exhibition to date in

.| "series of paintings by Emilio pet

torutl of Argentina. Pettoruti |
“director of the in L
Plata, but he is now in this coun
‘try and should be in this tow
“before long. His show will toy
the United States: we are t-
first to see it,

. Pettorutl spent many years |
<Ell-ﬁ:ii:“!, particularly in Italy, an
Be 15 said to have been the fir
to bring modern European Ides
back to Argentina. He four
himself through experiment |
‘cublsm and futurism, which ¥
‘practices with a unique and sp
‘clal mastery in every way equ’
to that of the cubist founder

inger,

PM‘IDRUTI Is symbolized,
& way, by his picture of'
harlequin  playing Beethove,
fifth symphony on a concertiy,
fis paintings, like all the ma,

Wi of the cubists except Fel

 inger, are studies in the reso”

tion of that same incongruity.
‘The fifth symphony is no har"
quinade; ¢ is big stuff, the gra
style, & noble and monumenta
‘organized fabric of classic or_

rise of Pascism, But none of these
artists exhausted, by any meafls,
the possibllities of those Idioms,
After them has come a group of
smaller masters who have been
content to consolidate the achieyes
ments of the modern ploneers, to
deeépen their tradition and add to
it with the kind of serene dignity
that is possessed by those who
Wwork from an established base.
They and their beholders do not
enjoy the shattering excitement
of iconoclasm, but they do enjoy
the subtle pleasure of beholding
a beautiful performance within
an impertant framework. Among
such masters Emilio Pettorut! must
cerfainly be accorded a high and
honorable place,

ONLY one other exhibition

opened last week. That was
a show of children's portraits in
pastel by Annemarie Fabry, at
the Raymond & Raymond gal-
leries, These are rather uneven,
but at their best they have a good
deal of charm and psychological
penetration besides being, so far

“2s one can judge, excellent like-

nesses,
The first local exhibition of
bronzes by the celebrated English
sculptor, Herbert Heseltine, opens
Tuesday at the California Palace
of the Legion of Honor. Later in
the month, on the 15th to be
exact, the Legion will exhibit a
show assembled under Federal
auspices entitled “Art in War*

-

! HARNETT
an painting at the
il Mp:uum

iles of color Is beyond this
lter to describe, It is as
& s it is subtle, and here,
- . one has no sensec of fme-
mmtionorthgmm

.‘*‘A‘* c'._r b

g
s R

T

=

e Sy

‘and profound feeling. Pettoruti grand style with his cubist sub-

J
|

| grandeur,
mental

and the Parisian cubists find
\ nobility, and monu-
classicism through their
ering of what a psychologist
‘has called “symbols of idle sen-

' sation,” 1, e, harlequins and con-

certinas, guitars, bottles, wine
glasses and frult dishes, In other
words It Is comparatively easy to
taln the grand style in painting
big subjects, wherein the subject
‘matter does half the work for
. It Is not so easy to attain
grand style in painting sub-
that do mot carry big im-

1 In  that case the

must be attained

the painting alone, just

jects and his abstract rendering
of them. The whole feeling of
his work Is of the utmost pre-
cislon and Inspired calculation,
His prismatic design does not
suggest the proverbial explosion
in a shingle factory, but rather
the learned and delicate dis-
seclions of a master surgeon of
form, One of his pletures is called
“The Harmonics of & Cup,” em-
ploying a term which has long
implications both in mathematics
and music, and one feels he has
made much research In the
philosophy of shapes ns revealed
by both those arts,

What he has learned about the

dential mocident; Pettoruti’s color
moves with as logical and inevi-
table a progression as the modula~
tions of a Beethoven, and this is,
perhaps, the most personal aspeot
of his style. Another Ih!ncwhhl;
he alone will do is to add to his
abstract, essentially two-dimen-
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- By Alfred Frankenstein

HE San Francisco Museum of
; Art has been placing very
.. strong emphasis on the Latin-
American theme in the past year,
and it now has its most important
‘Latin exhibition to date in a
“series of paintings by Emilio pet-
toruti of Argentina. Pettoruti is
director of the museum in La
| Plata, but he is now in this coun-
| ¥y and should be in this town
“before long. His show will tour
the United States; we are the
first to see it,
. Pettoruti spent many years in

| Europe, particularly in Italy, and
he 15 said to have been the first
‘to brin

‘back to Argentina, He Tound
“himself through experiment in
“eubism and futurism, which he
- practices with a unique and spe-
| ‘eial mastery in every way equal

to that of the cubist founders,
‘Gris, Pleasso, Braque and Fein-
|| inger.

" UTI is symbolized, in
& way, by his picture of a

harlequin playing Beethoven's
fifth symphony on a concertina.
His paintings, like all the major
| Works of the cubists except Fein-
| inger, are studies in the resolu-
/| Hon of that same incongrulty.
o |  The fifth symphony is no harle-

1 quinade; it Is big stuff, the grand

g modérn European ideas

-The Most I-por’rant Latin
American Exhibit to Date

STILL LIFE BY WILLIAM HARNETT

In the exhibition of early
M. H. de Young

as Beethoven achieved his sym-
phonic  magnificence through
I craftsmanship alone,

style, a noble and tally
1| organized fabric of classic order
‘and profound feeling. Pettoruti
and the Parisian cubists find
ndeur, mobility, and monu-
tal elassiclsm through their
g of what a psychologlst
called “symbols of idle sen-
| sation,” i, e, harlequins and con-
| certinas, guitars, hottles, wine
 glasses and fruit dishes, In other
| words it Is comparatively easy to
- attain the grand style In painting
blg subjects, wherein the subject
r does half the work for

It s not so easy to abtain
grand style in painting sub-
that do not earry big im-

In that case the

must be atltained

L the palnting alone, just

Pettoruti does achieve the
grand style with his cublst sub-
Jects and his abstract rendering
of them, The whole feeling of
his work is of the utmost pre-
clsion and inspired calculation,

‘His prismatic design does not

suggest the proverbial explosion
in a shingle factory, but rather
the learned and delicate dis-
sections of a master surgeon of
form, One of his pletures is called
“The Harmonles of a Cup,” em-
ploying a term which has long
Implications both in mathematlcs
and music, and one fecls he has
made much research in  the
philosophy of shapes as revealed
by both those arts.

What he has learned about the

American painting at the
Memorial Museum

harmonies of color is beyond this

Aypewriter to describe, It is as

brilllant as it is subtle, and here,
again, one has no sense of im- .
provisation or the precious, provi-
dential accident; Pettorutl's color
moves with as logleal and Inevi-
table & progression as the modula~-
tlons of & Beethoven, and this is,
perhaps, the most personal aspect
of his style, Another thing which
he alone will do is to add to his
abstract, essentially two-dimen-
slonal renderings an oecasional
detall—a bell or clgarette—in an
extremely naturalistic three-di-
mensional manner, This is merely
a trick, but it is an interesting
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Dear Grace:
I was very glad to have your long letter. You have gquite convinced me

about Pettoruti's politics end, as I say, I am very open minded about his

peintings ar - o e e G URE g
Perhap 11/22/76

on several |
e to Mr. Koech:

independencs

Jear Dick - As far as we Mor] 3
Jick B far as we know Morley is
sgainst him around - we feel this "outpouring" might now be
embarrassing to her-
a chance to

Pettoruti - is represented in MOMA Coll. - he i

thege out o his eighties, and as as we determine,

8 W Fase] tina. micht 1

Let me ne something he would car:

Dr. Grace L. McCann Morley, “irector
San Francisco Museum of Art
Sen Francisco, Calif.

AHB:1 js
P.8. Perhaps I should not debate the matter further, but unless I am mistzken

Pettoruti and Gris were not young men working together, for Ggks was within a

been & msture master of Cubism

ke
couple of years of his death @nd had

since 1912, The fact that Pettoruti's styl¥ so much resembles Gris' very late style

of 1928 ﬁmza persuades me that the influence is pretty much one way.
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October 21, 1942

Deur Grace:

I wes very glad to heve your long letter. You heve guite convinced me
about Pettoruti's politics end, as I sey, I em very open minded sbout his
peintings and very curious to see them.

Perhaps you now have my letter asking about the poesibility of sending
on several pictures for Roaeiberg to see, pictures which will show Pettoruti's
independence of Gris since the apparent dependence is what prejuiices Rosenmberg
against him, I know that he will not take the exhibition unless he has had
a chance to see several representative works, I suppose you cannot take
these out of the exhibition, but will have to leave that decision to you.

Let me say again how much I appre*ta your writing me at such length.

Sincerely,

Dr. Grace L. McCann Morley, “irector
San Francisco Museum of Art
8en Francisco, Calif.
AHB:1 js
P.8. Pernaps I should not debate the matter further, but unless I am mistaken
Pettoruti and Gris were not young men working together, for Giks was within a
e v L AT
couple of years of his death gsnd had & been & msture mester of Cublsm
since 1912, The fact that Pettoruti's styl¥ so much resembles Gris' very late style

of 1828 *:1928 persusdes me that the influence is pretty much one way.
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work, talked theories, would t out identical
problems. The few examples of his irly work
included in the things he sent up make me think
S50 - an lmpression corroborated by r talks about
hies stay in Europe, and especislly from things he
sald and his reactions in general when we spent
an all too brief couple of heours in the Arensberg
collection the other day. wish the time to
go into this pert of it. My life d 17t permit
me the luxury of such scholar res h, though

1 0

¢

RS

]

o]
D
-

)
Qoo
0

m

I am interz ted. D me one else
who can and may, I hope, become su iently inte-
rested. Then, in 1924, he returned Argentina,
intending to stay & few months to get his family
straightened out, but he never returned to Europe.
He dropped out of the European scene just as he was
on the point of maturity, just when he might have
entered the Paris scene, for one of the Rosenbergs
hed asked him for & show and h asked to have a

good group of his things in order to become his Paris
representative. Thinking to return guickly he put

it off. Probably if he had returned he would not

now be to you and others Wwho know the Paris movement
well the unknown name he is. He did not drop out

of the Italian secene to the same extent. His things
he left behind continued to he sold by his Itallan
dealers. He was invited by the Venice Biennlal, I
think always right up to the present, end was known

to Italian critics who esteemed him and of course
considered him an "Itslisn born in Argentina", as they
were prone to do. ‘All this I have gathered inei-
dentally - in our long conversations, net beceuse he
was telling me, but because I have been asking
guestions, for to me hé 1s a page of history I have
known in general and vaguely and at second hand and
who is here before me in living flesh., I% is nothing
exelting to him., He was there anc it was & natural
part of Lis 11fe. All this pert of 1t 1s new to me.
Originslly I had supposed as every one does that he
studied in Paris, wes on the fringes of the movement,
derived from 1t at seconc harces it were, and then
had evolved independently, for untll he csme I had
not seen the early work, and actually, though 1t has
authentie value and quallty certeainly, 1t Interests
me,only from about 1925 except from the historical
point of view, What I had seen in Buenos Alres and
what convinced me of hils importance were almost all

P

o ==
(o]
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Mr. Alfred H, Barr, Jr., - 4

he w that I now am

& month of as attentive stucy
&s this frantic life of mine mits It is his,
mest authentically and hi most complete
and sustained and, to me, rich. I bvious gquality
1s color, to which I am very sensitive, and with that
he gives & space organization, whichu to me also has
profound appeal in a very personal way. The composi-
tion is fine, technigue completely adequate so that
one is not especlially aware of it except by intention.
Superficially, the things are quite magnificently
decorative, but to me at least appear to have much
more than that. Now,; I may be wrong, Alfred, but
I never yet have discovered that T have made a mis-
take in appraisasl - but that you have no means of
knowing, as it is a strictly private activity of mine
on which I check myself. You speak of Pelaez whom
I know - partly throu:zh you and think much more deco-
rative and in her work I kmow - eight mamples about -
think exceedingly uneven in both technical guality
and expression. Torres Garcia I do net know well
enough to judge, for I saw none of hls work on my
brief visit - for another purpose than art - to
Montevideo, but en the basis of the single example
that is here before me in my office, and the considered
report of people I trust must be interesting, but
again to a considerable extent derivative ln & more
superficial way than Pettoruti is. Also, 1t is apparently
most of the time tentetlve and an interesting indication
of a point of view rather than a finished work. Merlida
whose work is a favorite with me and which I greatly
admire is something else again. It is original,
complete in itself, intimate and infinitely charming. It
has power too - but on a =small scale. Pettorutl 1s
in another category. He is solld and monumental - large
scale, yet not empty anywhere and seems to me most
extraordinarily sustained and intense in his work,
Moreover, and I suspect this always Interests you, but
is only secondardly interesting to me, it 1s, I discover,
setually allegorical with a rather complex personal
symbolism. All this you mu.t{;ho:gh LiECOVCFlfOP your-
self, if you &re won over bv the work &s I think you
will be. I have been amuging muself by trying 1t out
on people of different types but Sound artistic judgment -
artists, connoisseurs. So far, it has been almost
unanimous; the exception one painter who In another
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Mr. Alfred H. Barr, Jr. -

utylr has been trying to do the like monumental type
thing and not cucvenuou cvr110*ﬂly, who conceded
comoetﬂnco, but thought the obvio control made the
work look cold. I em onclo:ing a review by Frenken-
stein whom you may know becsuse he writes in the
Magazine of Art on occasion , and is scholarly, sensi-
tive and independent, and the nezrest thing to a
eritic we have. ne;,, you will judge soon for yourself
end I shall be interested and curious. I shan't
mind if you don't agree. I don't always agree with
you on the things you like and think interesting
though I think you have an unerring sense of cuality
that I always recognize - becsause I suppose I happen
never to have disagreed - though I think I am really
less subjective than that. Tn any case, though I
shan't change my mind I shall zlways respect your
Judgment. I do want you to understand though, Alfred,
that I am not keen on Pettoruti's work because it is
Latin American or hecause it Is his., Az yon remember,
I have often shown you - started back in 1940 - wark
of Latin Americans, but have never urged any on you,
nor tried to get & New York show for any. Much that
from our point of view is interesting in Latin American
work and worth showing, isn't important enough for
eny wide showing except In places, which 1like ourselves,
want to explore the field.

Miss Lyford wired me you had been working
on Rosenberg and would send us suggestions of work
to submit to yourself : him, I should actually be
happier if he would give the show. Wildenstein
seemed an obvious courtesy gesture but I was &lmost
relieved when he turned it down. It 1s not the
best place for this type. Pettoruti 1s now working on
the things; they suffered to an exfent on the trip
for the boxes haé huge eracks and let in‘no 1little
Argentine and Southern United Etates dust. It will
take & couple of days.

Now for the Fascist accusation, I am sure
it is essentially and fundamentally utter nonsense,
that Fmilio Pettoruti is no more Faselst than you or I.
T think he may have been called Fasclst; lie Is Ttalian
by descent, speaks Itallan almost as well as his
native Spanish, was as you know active with the Futurists,
knew there &t the beginning many of these who later
beceme fascist leaders and 1 "’\1':."- for many of
them at that time were elther sctive Futurists,or
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herself. Otherwise he does not acce; She did
not and he did not. hénces ¢ she newver heard
about 1t, but it was an inexcus oclal blunder -
even telephoning herself woul ave bﬂnn actually,
ch 5*&3&;0“ ":.x'= send at. ¢ is - according to
tin American etiguette here was & good deal of
re'antu»ub, though few he >ettoruti's courage to
express 1lt, and our representatls got sone of 1t
through no faul i
like, but
No, he | . & Fascls Alfred, He comes
being our | DETE When got
i Jisr Y als * of there belng some-
o I had broken

e Is a cloh. fPLPnL : orge Romero
10 admires him imwensely, wr or Argentina
or did until it was suppre or its 1libera-

y the government recently,
write for it and so I got a confid
it from our Embassy down there and
good mark., I never could Fthll
but not went of LAcane;LTL :
1s not proud of '?r C 2rnment and has talked to
me criticizing it though he naturally
doesn't like tack it. He certainly
is anti-Fasc they both function
today. His Russia now and the
defense of Los Angeles where I taok
1fm le-:t we ra;"*-siam.l mcet ing he saw
from Italy, presuAahlj C°m?1mt?ly ap;roved by our
F.B.I. and cur local military control since lie has
a pass to be out after eight on certain nights and
is doing Italian broadcasts to hold the loyal Italilan
group together. T heard them talk - ‘or I understand
conversational Italian, though I don't speak it now -
and there was no doubt QEQLL of his attit

l"‘i
ooy |‘""
B S ;o r-

t‘)

ak
ude

I am, by the way, asking Sabatello to
write you concerning Pettoruti's work. I do not
think he is a _;)ro""‘unt' critic. On the other hand
he does know something of Pettoruti's reputation
in Italy and that might have a certain interest for
you., He tells me that Le ellec on you and Mrs, Barr
when he fir:ct came to rk and when he thought of
setting up a ;Lll@ra. n that case you have actually
a longer acquaintance with him than T have.
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Certainly, in my priva conversatiens with
Pettorutl I have found him most liaerhl and profound
enti-Nazi and antl-Fascist 1 is views Ind T mean
noL Jram an unreflective point of view at all but In
the fundamental ser That does not mean, however,
that he understands democracy in exaetly the way North
Americans understanc : T s somet .LLH{, that one
cannot in jus tLr xpect from Latin Americans,-with
very rare exceplions case ¢ f & "*n' .u“-"li.'-fluﬂ,
pern&eps, or '. 1e ¢case of t 35 Pt Lbly, who have
been educated In thils Luln'r'. f-w wackground,
thelr ideals, thelr experlence of & very
different thing from our own. Tha is worth
“O”li”b with the intelligent ones
eno;u f them have seen QomGLnan

) pressi do something that

beﬁx done here.

Pettoruti is a very intelligent person. He
is handicapned by his lack of Fnglish. I hope to
get quite a lot of that Into him before he leaves here.
But in French, alian or his native Epanish he can
be aporecliated. The faet that he speaks e Eﬂélish yet
leaves him very dependent on me for the present, which
is one reason I spetk so confidently of his attitude.
I don't beliave I ould conceal 1t.

I might add, finally that he is a friend of

Teocoro Becu, the publis
San PFrancisco as State

her who recently came through
Department guest., Together

they are rsported both to belong to a liberal, intel-
leetual group that govcicly eventually may have a
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that we are safe enough
we csn. Presumably Mr.
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groups for very long
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The matter should be
up for the protectio

before official and semi-official
time., ©Somthing like a year.

that you have brought
that you have reported
doubt about him.

1p and must be cleared

most of all, but also
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rumour. ) C 0T ) in
»air at the necessity dy is too full
: ) Lt his means mo work. Please
or John Abbott or

1k should see 1t.

in getting a
more than you
so far pro-

ceedling on

Cordislly,

[oree F

Grace L., McCann
Director
Gli:df
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October 8, 1242

Dear Grace:

Forgive me for not answering vour letters before this. 1 have been tied up in
@n Annual Revort. I have not, fowever, neglected the question of Pettoruti's exhibition
here in New York, though it hms been & somewhst compliceted by & matter which 1 shink
you should know.
4ot ol Thyee of our friends who huve been dn the Arcentine during the sast two years -
one of thn quite reeeatly = are united in the opinion that Pettoruti Hes shown &
syapathetic attitude towvards Fascism, He seems i) be mnsidered ih Arpentina » Pasciste
sicded officisl asd artist, though not in an overt sense. Astde from this optnton of
his political stending the only agt which hes been reported to me 1s his failure to attend
the opening of our exhibition in Buenos Aires, which may or may not be serious.

If the situation were one merely between Pettoruti and us here in the United
States, I would not hesitate to come out whalehe_srtadly to fletter and perhaps convert
him, but I think we must keep in mind the possible reverberaticns in the Argentine
where epparently most artists do believe him to be inclined toward Fasclam, particularly

of the Italian bramds If this is reslly true it may be unfortunste to give the impression

ﬂ; 1mnxd.m that we are giving too much official attention to a partisan (even theugh a

pessive pertisah) of our eneuies. (As you know, becsuse of the hiphly embiguous solicies
of our State Department, meny Latin Americans do not believe thet we are reclly *ighting
for democracy and ageinst Fascism, but thet it is merely snaother round of imcerialist
werlare,)

However, in spite of some mispivinge, . have three times phoned snd trice written

to Wildenatein, sending him photographs, monographs and other data on Pettoruti and
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Dr. dMorley, cont,

fagorable gquotations from gour letters. M¥iss Lyford hes slso written on behalf of
Pettoruti so that I hope the show may go through.

I mist essure you that I have writtenm you with resl reluctznce snd hesitation,
knowing that you might be disturbed, but it seemed io ze better that you should know
what is going on since I doubt if anyone else has informed you. Neturelly I am very
glad to read that Pettoruti seems to be enthusisstic about the United States and
®unofficially™ critical of Castillo's pdlicies,

I am gled.you &re so pleased ai:t.h the show., I look forward with real interest

to seeing it in Hew iork, though unt.l I see it I must confess that I still prefer azong

the Latin American abstract-cubist painters the work of Amelia Pelfles, 1?113 Gurefa

and Carlos Mérida, but I am willing to chenge my mind,

Sincerely,

Dr. Grace L. McCann Morley, ULirector
San Francisco Museum of Art
San Francisco, Califs

ARB:ljs
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THE MUSEUM OF THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL + CIVIC CENTER * HEMLOCK 2040 * SAN FRANCISCO * CALIFORNIA

WILLIAM W. CROCKER, President
GRACE L. McCANN MORLEY. Director September 26, 1942

J Il""l'
¥ I-u—|,l'

Mr. Alfred Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred:

Emilio Pettoruti has finally arrived with
& package of photographs under his arm, which I
forward to you separately. The others - photographs
and monographs - sent in three or four separate
packages are evidently plled up somewherelopefully
waiting to be censored - just a matter of accumulation
probably.

The exhibition 1is on the walls - to the number
of forty oils that braved the submarines and came
through successfully. He has also some drawings and
small paintings with him which I have not yet seen.

It is a guite magnificent exhibition, for the things
are large, handsome in design and color and sustained
so the impression of quality if strong. There are
plenty of echoes of what has appeared alsao in the
works of the men whom Pettoruti considers he accom-
panies and whose work is more familiar to us, but

when you really lock there is a strong personal con-
tribution that isn't Iike anything I know elsewhere.
The color is handled in masterly fashion, and there
seems to me & very interesting and individual under-
standing and handling of volume and space. He knows
vhat he is doing - no fumbqug anywhere, and the
results are very impressive.’ There is a curious

and piquant thing that I imaglne would appeal to you
too - that 1s in many of the most abstract works which
are little more than the projection of form in coler
there will be a portion painted In the most meticulous
realism that glves in combinatlon a curious rather
humorous surrealist touch. It is done with taste - as
an accent, and works 1t seems to me.
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] I wish so much you could see the group here.
Nowhere probably will it look as well as here, for
few places have galleries of scale to show such
work well. I still think he is good, better indeed
than I thought him after seeing his work there so
hastily in Buenos Aires. I am not sure yet where to
rénk him relatively with the acknowledged leaders
we all know so well and have accepted. I must study
the work more to understand it more thoroughly
and that takes more time than I have yet had, for we
did have a job getting it through customs and up on
schedule. And since, he has come and,with all the
explosive energy of an Argentino,has been rather &ab-
sorbing. T do know; -however, that he is miles ahead
“of @ny one else working in abstraction in Latin American
countiries, and from the point of view of sure mastery and
competence in technique and expression he stands among
the three or four of greatest value in all South America.
But it is an internatlional art, with little, except
haps temperament and color, that is at all loecal.
I wish you could see it and we could have a talk about
it. I should like to know your reaction. There is
no one else who really lknows enough asbout contemporary
movements, or is truly open-minded enough and sensitive
=~ enough to be very helpful. Of course, he stands as
I' the great man of the modern movement in Argentina -
é quite rightly. He fought for his own art, but alse
; for all modern art there ané has finally won the
battle. On his artistic development I send you some
biographical notes. You will see that Futurism was
his point of departure and has been important with
him, and that he was eleven years in Italy, though
he exhiblted in every center of interest for modern art
in Germany end Italy and in Paris.

///”’f_ As a man you will enjoy him, I think. He is
EL&uﬁan_Aa / ecertainly the most progressive and alive museum director,
[ . with 1deas that coincide with our most progressive
V;QML ? thought and practice, and 1s ahead of & good many of us.
He has money to build a fine new building and of course
I this visit will be helpful to him. He also has a fine
' collection of contemporary Argentine art - not just the
obvious ones, but chosen for gquality. He does not
speak any English at all right now, but excellent French
and Italian. We &are going to try to help him teo the
“~~English before he leaves here. He is so intelligent it is a
pleasure to see his reactions - some of our visitors are
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not. Already he knows where all our states are and

all our cities, even in some cases their lay-out of

streets and avenues, in preparations for his visit.

We happen to have up just now your Face of America show,

as well as the Annual which goes up next month and is

being judged. It was fun going over this Néorth American
meterial with him, watching him judge and evaluate

coarrectly, and best of all see him understanding that

there 1s a quality that is ours, and trying to seize it

and deseribe it in words - with no better results than

we have. Yet clearly seelng it there. ~He Is enthusiastie,
pro-U.8. - in faet so admiring that it makes me a

little fearful of his discovering our faults. He is

outspoken against Argentina's position, though as he

is a government employee he should not be quoted. éﬂhkm Yo

He belongs, of course, to the active liberal intel- Lot Mrgeulll
lectual group there - anc has not a little influence. ° " =
I hope we can make his stay here in the United States Vit de b VibRig,
a profitable one - it is & good chance., I wish his f,
coming were not complicated by the exhibition, but e

there was no way out of thet. We are glad to have 1it,

for it is a handsome and exciting show, but it 1s

pretty strong meat for most museums that don't dare

enter the abstrazct field except with the support of a

very famous name! T hope too New York will work out.

It should for success from his point of view.

As for museums in San Francisco just now,
attendance keeps up. We are busier, with few people,
everything double in cost and feeling strange in this
strange world. San Franciseco itself has changed. I
shall be glad to escape the uncertainly which I find
hard.

Please let me know what you think of the photo-
graphs. I shall probably &ask you to send them on
later to some one else,

Many thanks and all good wishes,
Cordially yours,

A

Grace L. McCann Morley
Director
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/
’ W

Airmail

Mr. Alfred H. Barr, Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred:

Miss Lyford writes me that she seems to
be having some success negociating with Mr. Wilden-
stein about & possible showing of Emilio Pettoruti's
work. I trust in your opinion a showing in Wil-
denstein's would be a good idea. The gallery, I
think, does have a good reputation and of course
presents things well. On the other hand it is
less accessible than some of the 57th Streetplaces,
but from the point of view of the gallery there is
more interest because they have a Buenos Ailres
branch. In any case, I feel it is very much in
Miss Lyford's hands if she can do anything about it,
since that part of the business is the responsibility
of the Coordinator's art committee and she can act
for them. She may consult you so I am keeping you
informed, and for your information I append a list
of the paintings and other works he is bringing.

The paintings have Just arrived in this
country safely, much to my relief, for I was anxious
all the time they were on the water. But they are
actually in San Francisco though all the lormalities
of customs cleararnce are still to go through and
that will take some little time.

I hope all goes well with you? Later on
I shall send more information about Pettoruti and
in the course of time the man himself, if you can
tear yourself away from your busy life to meet him.
He is an excellent museum director, &nd needless to
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say your museum will be the center of all his
admiration.

Don't bother to enswer this, I know how
busy you are. But you must expect me to drop you a
note now and again. Please do give Miss Lyford counsel
if it is needed. From my point of view the main
thing is to get Pettoruti a show in New York so he will
not be too disillusioned. I honestly believe the show
will be & good one.

My best greetings,

Sincerely yours,

Grace L. MecCann Morley
Director

y A
A R U
S o '
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WILLIAM W. CROCKER, President
GRACE L. McCCANN MORLEY, Director Semptember 4, 1942

/5

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred:

Many thanks for the pleasant letter.
I am delighted that you found Yucatan really worth-
while. Somehow nothing stirrs the imagination
quite so much as those magnificent ruins. T am
glad the weather was kind. I should have liked
to see Yucatan after the rain.

It was fun seeing you in Mexico, and
I look on the goo d trip we had together and the
pleasant hours as vague and far removed memories -
coming back to San Francisco is a tremendous con-
trast. It is fairly grim. The first problem
was to conform to the dim-out - something of a
problem with museum sky-lights - and yet our duty
as we saw it was to remain open in the evenings
when we can do our best service.

Since, there is crisis after crisis, as
we have lost staff members, mostly to the services,
but we do get on and intend to.

Be assured I am as good to myself as I
can be, and ever so much better in health than

even when I saw you in Mexico.

Pettoruti's photographs have not come
through. I am afraid censors thought the abs-
tractions a complicated code. It occurred to me
that Wildenstein might be persuaded to put on a




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB I.A. 2%

Mr. Alfred H. Barr, Jr., - 2

show there in New York for him, since they now

have & Buenos Alres branch. Miss Lyford is to

have looked it up, but I have not yet heard. %
Be good to yourself and good luck,

Cordially,

Grace L. McCann Morley
Director

\ L

L P - e 4
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Ir., Alfred H,

Pettorutli is
borrow one or two of 1
from their owner, si
even more di
he was able
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t about them.
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ie much interested in as

could
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Hl <

your

and cordial good wishes,

Sincerely yours,

Grace L, lMcCann Morle
Director

Attached 1s the list of the things to be
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PATNTINGS BY EMILIO PETTORUTI

5667.42 Intimkéykh Intimacy (1941 $750.00
5669.42 El Postre - Dessert (1941) 750.00

5671.42
625.00

< i The Red
Wine of Capri (1936) 625.00

5677.42 El Espi The Mirroer (1940) 650,00
5680.42 El Tin The Bell (1938) 650.00
5682.42 El Solista - The Soloist (1936) 650,00

Values approximate only and to be later zdjusted.

Above Seven Paintings sent to W.S. Budworth - to be
reported on arrival te Mr. Alfred Barr's office and
delivered at his order to the Museum of Modern Art or
glsewhere.

All expenses to be charged to the San Francisco Museum
of Art.

Va
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Dear Grace:

This 15 & postscript to my letter of Octuber 10th. 2 have mow had word
from Rosenberg that he cannot nake lﬁ) his uind sbout Pettorutd without first
sesing several cherscteristic exsmples of nls work. MHe slso s£id that to
Judge from the photograghs fettoruti was vory much finder the influence of
Juan Gris, I replied that hia technigue ené color wepydte different Trom
thet of Gris, wherupon: he resgested that he wonld nave to see originals
before declding. 0F courge he is quite right in this,

I would like to suggest that you send two or three of Pettoruti's
palutings ss soun as you csn, These sh-uld be works shichdo not Show 8o |
Buch of the Gris influcace., 1 Lelieve thet with so many paintings it may
be possible to vubl together & show considerebly sasller thaa yours in San
Franeisco whieh would Ly diserest eddition make Fettoruti out to be & more
original master than the Gris-like peintings would indlcete.

It may be that I cun get the Pettorutd which Mecy's has, if wourand Pettoruti
Teel this to be sufficiently characteristic.

I do bope we can get tils show urringed for I know how much work and

fgood will® jou huve invested in Pettoruti's visit,

Sincerely,

Dr, Grace L. dcCann Morley, Director
8an Francisco Museum of irt
8an Fruncisco, Calif,

AiiB;lje
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Dear Crace:

1 had a letter on Friday from Wildenstein ssying that the Pettorutd
show was much too large for the space which they had reserved for it and
that thelr top floor gelleries had in any cnse been completely tied wp
for sone time past.

I imnedistely went in to see Paul Rosenberg vho said that in princisle

he would be interested in the show. I have phoned Washington to clsar the

matter with Miss Lyford who was very much in fevor of Rosenberg, to whom
I have now sent the material, gy
Rosenberg's gallery (foruerly Dudensing) is not very large, but his
prestige is higher perhaps than thet of any other derler in the modern field.
Pettoruti will orobalbly not l'ks s small gsallery but he will be very lucky
to have a show there in the “ootsteps of Cezanne, Braque, Ficasso, eto.
I will let you ¥now as soon as we have word. Meanwhile I am pretty
sure that Rosenberg will not want to muke up his mind until he sees at
least one cherscteristic example. Do you know of one near New York? It

might even be worth while to send on one of his best pleces,

Sincorely,

Dr, Grace L. McCann Morley, Director
San Francisco Museum of Art
San Francisco, Calif.

AHBi1l}®
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fuguat 10, 1942

Dear Grace:

Here we zre back in New York again, minds crowded
with memories of Mexico snd Cuba. No ;lace made a deeper
impression, however, than Yucstan, esreeially Chichen-Itza,

I heve already sent back the two guide books with,
I hope, all the maps, Inserts snd so forth intect. We were
s0 glad to have them.

I want to thank you again end agein for your

encoursgemeht to try Yucatan in spite of the season, the

weather was not reelly bad. We had no rain in the morning
and magnificent sun in the late sfterncon., Your Puble Pantoja

provided ns with transportation and entertzinment on the long

ride to Chichen.
I hope you stayed in Meglco, 'ul 28 you prozosed to
leave on the Tth I am writing this letter to San Francisco.

Don't be foolish end destroy yourself ageinm as you did before.

Sincerely,
Dr. Grace L, McCann Morley, Director
San Franeisco Museum of Art
8an Francisco, Calif,

AliEsljs
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May 15, 1942

Miss Betty Chamberlain
Museum of Modern Art
11 West 53rd Street
New York City

Dear Miss Chamberlain:

Your letter of May 13 has been referred
to me.

Although Mr. Morley does contemplate the
purchase of some Latin American material, I
should hesitate to have Mr. Welish bring the
prints out here since Dr. Morley does not return
to this country until late August, and Mrs. Russell
also is out of town.

I believe it would be wiser to hold them
in New York pending a decision by either Dr. Morley
or Mrs. Russell.

Sincerely,
Marguerite Hickey
Executive Secrctary
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6c = Miss Courter

Dear Mrs, Russell,

In March, Dr, Morley wrote me saying that she wasiinterested
hlp_ingmpﬁntlbyﬂnndidohrtimﬂ,inlmohu'ﬁ!ﬂ:‘dhlw
H%Mmuw-toruwmmmthumﬂymhuhm
in ILatin American materiale" At that time there were no Portlnari prinmts for
lnltin-thilomtry.sinoohlhﬁhkuthmdlmtomuﬁﬂihi& I
mh_mmmum.ﬂngthnthsluwmdthm'hm
uﬁoﬂmdy-ﬁwamarmpmg-.mzmmmtprmummhu
way heres A Mrs Mauricio Wellsh 1s going via New York o work in the San
Francisco Brazilian consulate and Portinari has asked him to oarry the prints
alongs I have no idea when Mr, Welish is due to arrive. But it ocours to me
that if you wish to act upon such possible purchases, or if you have an acquisitions
committee to act upon them, it might be wise for Mr. Welish to take the prints
ﬁghﬁmwthﬂmhndsmﬂ&hﬂm&wmmm&-ﬂﬂtﬂu
planned by the Portinaris,

nmdmhmdmmwmﬂmunﬂm-whh
out or not? Mr, Welish is flying, and he night arrive any time. On the other
hand he might not come for weeks = the Portinaris are so vague. But I would
like to know what to tell him when he does twrm up,

Thank you for your trouble in this matter,

Very sincerely,

Betty Chamberlain
Mrs, Henry P, Russell Assistant to the Director
Aoting Director
San Francisco Museum of Art
San Francisco, California
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e S 4pril 8, 1948

Alrmail

Mr. Alfred Barr, Director
Museum of Modern Art

11 West §53rd Street

New York City

Dear Alfred:

Many thanks for your letter of the first. We are
packing the Pacenza Houses and sending it on to you within
the next few days Express Collect.

Please do not think it was any trouble. I only
hope you like the painting on seeing it again as much as
you did at first, and that you feel it was indeed a good buy.

It is a typical thing of his, I believe, even to the
strange color and 1light that somehow seems to me very much
of the country as well as of the artist.

I have asked the Federation to bill you and also I
have asked Miss Helen Cambell who is in charge of their circu-
lating exhibitions to be sure to let you know when the show goes
to New York. It finally is to be shipped from there, I hear.
The Butler I do think is a good thing, othersI think less of.

Yes, I was sorry too that I could not be in Toledo.
It would have been fun going through the Chilean show with you.
I got the catalogue this morning and I do think it makes a
respectable showing. I should like to know what you really
thought of 1t, whether it was too great a disappointment or

not.

Best wishkes to you,
Cordially yours,

St P78,

Grace L. McCaﬂh Morl
Director
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April 2, 1942

[

I{', Iy ""'b(

J

Dear Crace:

Forgive me for not answoring your letter of lest
woek firets I have been away at Toledo and elsewhere,
I em glad o have the photogréchs of Clay Spohme 1
will certainly keep him in mind, though I don't see
how we can use his work just now at the “useum,

Your idea of enocuraging the artists to expross
themeselves ebout the war is Garﬁinly sonething we nl*ht
to think about,

‘ro Grece L. MfCann Morley, Dirsctor
an Frenoisco 'useum of Art
San Francisco, Calif,

AllLtl]s
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Guerragrachs snd Wer Machines by Clay Spchn.

Guerragraphs: Abandoned Fighting Ecuipment
Combat between two VWar Machines
Fifth Column listening Post

m

One-Han Trojan Horse
icta

The Hoarders

Spies at Work

Glory Foad

Tre Triumphsl

Man Drezms of Flight

Internecine Life
War BEolling Fort

Turtle Troops, Fornado Machine and
Sky Feaper

Lirplane Trep

Dart Bomber

The Hover Machine (is made of one or more gun
turrets supported by light metal framework - This
machine is raised and suspended in mid-air by nu-
merous helicopter devices giving it the ability to
remein stationary or te move for a period of time,
hence its name)

+ = 1 L] .
Var Scene; guerregraphs vwith war machines

Lirplane trap and tlunder bolt machine
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Date, 2T+ 27,1942

To: kiss Betily Chamberlain Re:_NoW _you got me

From: lr, Soby

Betty: DMorley's letter seems very up-and-coming, though I do find
her Clay Spohn a little Ernst-Miro-Klee in spots, The idea of
registering artists for specific tasks is good, and perha.s can be
done more efficiently on & regionsl basis rather than on a national,
as Artists Council are trying to do.

—

Am off to Washington tomorrow an. will report in detail Monday on

my tour with Sackas. Iy train leaves at 8:30 A.M. I don't know how
I'11 make it unless Tom Mix's horse can still gallop up the tracks
at the last minute. The train itself must be a sleeper; they couldn't

expect to have you sit up at that hour.
- Jim

m——— e mavanwY SWEVEE VL AW

San ”ﬂnd.m. Calif,
AllBiljs

P.Bs

Possibly you can put in your letter to the Pederation that we would
like to have a chance to see the piotures, should they be held here in
Tew Yorke I am not sure to whom I should writes
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Dear Graoe:

I think 1t best to ummm&@_n!mmm
the Fedoration to blll the lMuseum, Otherwise it may get 1ut“
in the shipment or sent baok %o Buenos Airess

It is awfully good of you to trouble, and we especially
appreciate your having done the bargaining,

I wish I could have seen you in Tolédo to have gone

over the Chilean show together,

T
Grace L, McCann Morley
rector
San Francisco Museum of Art
San Francisco, Calif,

AlBslis

PeBe
Posaibly you can put in your letter to the Federation that we would

like to have a chance to see the plotures, should they be held here in
Wew Yorks I em not sure to whom I should writes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The Museum of Modern Art Archives, NY AHB T. A cs

SAN FRANCISCO MUSEUM OF ART

THE MUSEUM OF THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL * CIVIC CENTER + HEMLOCK 2040 * SAN FRANCISCO * CALIFORNIA

WILLIAM W, CROCKER, President r »
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Hirmail

Mr. slfred Barr Jr. irectol

2
Museum of Modern Art
11 West BErd Ctreet

T

New York City
Dear Llfred:

The Apgentine shisment is being held here ending &z

2
from Argentina authorizing shipment on & boat from
ancisco direct to Buenos Aires. It appears now that

the release will not rcach us ieient time to meet the
next boat, a2nd so there is some t¢ f sending the wvhole
shipment back by way of New "k putting it on a boat
there. On the way it wounld be exhibited at Chicsgo at least,
and Louisville too, I believe.

According to your inctructions, I have withdrawn the
Pacenza Houses, which you said you would buy for #150,00,and
it could, of course, be included in the shipment if yvou would
care to have it handled that way, or we could ship it to you
separately. 1 have done nothing about it in one way or another
simply because you spoke of considering the other examples, and
it seemed simplen o} it until vou had reached a decision.
However, if the shipment is going to New York, undoubtedly it
would be much better for you to reserve a final deecision on
the other purchases until you can see the things themselves.
I should like to know how you feel about it., K Meanwhile, shall
I ask the Americen Federation of Arts to bill you for the
$150.00, and shall we dispatch the Casas to you?

Cordial greetings,
Sincerely
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OF ART

YN

LIFORMIA

Dear Dr, Morley,

Thank you for your letter of March 26 which came in the
same mail with one from Maria Portinari, The Portinaris are now down
in his native village but will return to Rio on April 10th where their
address will be: rua Barata Ribeiro, 6561. Maria says: "You had a very
good idea about the prints and as soon as we go baock to Rio, we will send
some, The name of our friends in Washington: m.mtrioom{ea;m .
ibly Ruches?) and Mildred Maroney, 612 F Street, S.." So when you return
from your trip, the Washington ladies should have some winhh“m.

Your desoription of the razor blades seoms to fit, and
I am enclosing them for your pencil sharpener. I am glad to know that

there was ne implication of double suicide = like receiving a dagger

from the Eing.

Betty Chamberlain
Assistant to the Director

Dre Grage L, MoCann Morley
San Francisco Museum of Art
San Franoisco, Calif.
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:ny thanks for your letter of the 20th. I am
glad vou are nding the materisl I sent yvou helpful., I shzll

be wvery happy indeed to go over your mimeographed outline

when vou g dy d see if there is snything I think of
to add. No ve access to the large report I recens-
ly se: I and &l Lyford respectively. There
are long 1 s of artis her in some cases with some
comment or a ast a re ¢ f wherec I have seen their work.

| good to offer to get together a group of
Portineri prints r me to see. There is no great hurry, just
ncw, my Board has very kindly allotted me a part 0{ & purchsase
fund thet has recently come to us to use in Latin American
material. It is not a great deal, but we can do a geod deal
with it. There is no hurry, however, and since I expect to
be away from the Museum, beginning sbout the middle of April,

for some time, I wonld rather not tzke on anything extre just
Now .

Were the razor blades new and of a very thin
variety? 1If so, they may have come from a special German-made
pencil sharpener-I got - I thought in Santiago, however. I -
don't remember getting the blades, but 1 may have purchased
gpares. It would have been on my trip down two years ago, and
thev might have gotten jammed in that cz:.-t:-'-lme'ue by accident, if
I put it temporarily in a speclal bag for 1igl.1t typevriter,
files, and other writing meterials, and supplies I :-:l‘:f_vs carry
hen I am flying on business. If you haven't thrown them away

not too attached to them, you might send them to me

- no hurry - and 1'11 compare them. I am curious.

ar sencil sharpener is like any hand type - the

sort one bought as & school child and whichwas never sharp -

but on this the cutting blade is one of these razor blades and
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i.'@iss_ Betty Chamberlain
darch 26, i942

fOl' tI‘;:VEll 1

I have 7

] I.?.'a.i‘:.- thanks for the Portinari information.
We shall let it ride for now - sinee it isen't urgent.

Sincerely yours,

-

Graee L, MeCann Morley
Director
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Hu Tnau Thaes

s

Dear Dre Morley,

Very many thanks for the useful catalogs of Latin American
art which we just received from you, Inasmuch as I am at present working
to compile as complete a file as possible on Latin American artists, this
kind of material is most helpful. My file is designed first of all to be
useful %o our Painting and Sculpture Department in future purchases end exh-
ibitions of Latin American art. For this purpose the more illustrations
and photographs we can add, the better, as it is only through this material
that we can get an idea of the nature of the work. But in addition to
this purpose for the file, I hope to be able in the not too distant future
to issue in mimeographed form as mich material as I have been able to gather
about artists, as a nucleus for a Who's Who in Latin American Art. For this
I am trying to round up pertinent biographical material, exhibitions and
museunms where the artist's work has been represented, ete. Naturally I am
combing your report on this subject as well as all the catalogs, artiocles
and other material I can lay hands on., When I feel that I have exhausted
the possibilities here, I would like to have the results mimeographed and
sent to various officials and informed people in the other Republics for
checking and supplementing, I wonder if you would have time to look over
a copy for this purpose, or would that be too great an imposition on your
elready overburdened time? In any oase I should be most grateful for any
suggestions you might be willing to make at any tine.

% Nave ne yot aant frve. Tortinkel Abieh I MNE R
to him that he send some prints to the U.8, But if you went to speed things
up for your own purchases, I know a couple of his friends who between them
possess & fairly representative group of his prints and are quite willing
40 send them to you %o ohoose from, These actual prints are not for sale,
but if you saw them you could then send directly to Portinari for copies
of those you wanted and thus cut down on the time involved, I can get a
pretty close approxinmation of his prices on these prints.

The discovery of an unexpected content in the Rodriguesz~
Estrella catalog you sent has definitely puzzled me: oarefully inserted
between the pages were 2 razor blades from Souador, of German make, Seems
£o have the makings of some kind of international mystery.

With much appreoiation,
Very sinocerely,

Betty Chamberlain
Dr. Grace L. MoCamn Morley Assistant to the Direotor
San Franoisco Museum of Art
San Franoisco, Calif.
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THE MUSEUM OF,THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL + CIVIC CENTER » HEMLOCK 2040 * SAN FRANCISCO * CALIFORNIA

WILLIAM W. CROCKER, President
GRACE L. McCANN MORLEY, Director

FOR: Alfred Barr

FEOM: Grace Morley

Revista Anual do Salao de Maic Sao Paolo
Revista de Arte mnos. 7, 10, 11, 12, 14

Catzlogue: Pettoruti

March 11, 1942

Rodriguez and Estrella of Ecuador

For yvou to keep - more, especially photes later

GM:er
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THE MUSEUM OF THE SAN FRANCISCO ART ASSOCIATION
WAR MEMORIAL - CIVIC CENTER » HEMLOCK 2040 SAN FRANCISCO * CALIFORNIA

WILLIAM W. CROCKER, President
GRACE L. McCANN MORLEY, Director March 17, 1942

Miss Betty Chamberlain
luseumn of Modern Art
1l ¥West 5Zrd Street
New York City

Dear Miss Chamberlain:

Many thanks for your letter.

om our Registrar t aphs have come. I anm
the blanks you sent us to he: be signed pro-

: on' to you.

Thank you very f oking into the Portinari

print matter for us and 1 Q information if you
receive any. Ve zare especially intere the contempo-
rary prints field, and it occurreé to me that 1t was ridiculcus
not to have Portinari represented tere ang ] should do
something about it. ] glad f you hear
thet he is sending materia Ve ould know about prices

and so on.
Lgain thanks,

Sincerely yours,

/g-w"-“”— et

Grace L. McCann Morley
Director
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Airmail

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 5Brd Strect

New York City

Dear Alfred:

Many thanks for your note of February 25. We shall
consider the Pacenza Casas yours. It seems to me a good
buy.

We have received word that a shipment goes to
Buenos Alres some time zbout the middle of the month.
We may be 2ble to send then - 1f the releases come
through in time.

Within the week I am sending you off some odds and
ends of reference material on South American art for
your files since they are duplicates of material we have.
My apologies for being slow. It has been impossible,
before, simply for lack of time to get it together.
We have been so busy trying to get out the contemporary
exhibitions despite all sorts of unforeseen eventualities
peculiar to the times that I have had time for nothing

else.

By the way, and I should have asked you before as I
had promised to and forgot. Do you know some one on
Long Island who has a collectlon of circus posters?

We have heard that you do. Do yvou think he would lend?
If so and if it is possible to do so could you wire me
collect his name and adrfress when you receive this.
Vie are doing a circus show as a relaxation from the
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2.

Mr. Alfred H. Barr, Jr.
March &, 1942

grimmer things and should like to augment .
Best wishes,

Cordially yours,

e 2

Grace L. McCann lMorley
Director
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Dear Dr. Morley,

We are sending under separate cover two Portinari lithograps:
"Figures" and "Wigratory Family" for you e uce on your Western circuite
Mr. Barr selected these two as those most likecly to suit your needss

Portinari has no dealer in this ecountry at present, Some
of his paintings are avallable through a friend in Washington, but we lmow
of no lithographs or drypoints, of which latter he has made a mpmber in the
past year, for sale in the United Staless I am, however, writing him to
suggest that this situation be remedieds He oould send prints here by airmail,

and presumebly might put them in the hands of the same Weshington friemd who
is handling his paintings, If, by any chenco, this suggestion succeeds in
producing results, I shall be glad to let you lmow of the arrival of any
Portinari prints so that you oould negotiate {or possible purchasess

Very sincerely,

(Mies) Betty Chemberlain
Assistant to the Director

Dre Grace L. licCann Morley
Dircctor

San Francisco Museum of Art
San Franclsco, Calif,
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Mr. Alfred H. Barr, Jr., Director
Museun of Modern Art

11 West B5Zrd Street

New York City

Dear Alfred:

Many thanks for your letter of the 16th listing the
five items which you have lent for the Latin Lmerican
exhibitions, namely: two Portinari monotypes, two gouaches
by Lam, for the artist, and the Ravenet which will appear
solely with the notation: "Lent anonymously."

We have been fortunate in getting the plexiglass we need
for these exhibitions which is, I think, = measure of
safety that means a great deal in such travelling shows.
We suppose they will be going to guite small places and
will have 211 sorts of handling, though we sre taking
utmost precautions in packing for full protection. MNeed-
less to say, in this respect as in so many others we zre
indebted to your Museum as excellent example of fine
packing for travelling exhibitions.

I have not forgotten your reqguest for the South American
notes. I had talked to Miss Rindge about the matter. The
plan now is to send there to the Office two correct versions
to replace the somewhat scribbled up copy which I left in
Miss Lyford's hands as a working copy. They will then send
that one back to me for corrections to date, and it has
seemed to me that it might not be impossible to see that
that one got into your hands. I should certainly be very
happy if one copy at least could be in & place where it would
not be buried under files and lost. Gurely two good copies
in the Coordinator's O0ffice should be quite enough to take

care of all possible use.
My best to you and again thanks,

Sincerely yours,

/S,.__v. —

Grace L. McCann Morley

Dirsctor
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Mr. A1fred H. Barr, Jr., Director
Buseum of Modern Art

11 West 5%rd Street

New York City

Dear Alfred:

Despite your generosity in lending the five other
items which we have zlready acknowledged, I feel compelled
to call upon your generosity once more znd ask if you could
spare two from the set of Portinari lithographs which I
understand you own. I should much like them for our Western
circuit where Portinari is not nearly so well known as
elsewhere, I believe. I do not know the set, except for
a large scale head or two. Are there other types of subject?
If so, I should like & head and snother. This is of course
only if you can spare them.

Incidentally, do you know if anyone handles Portinari's
lithographs here in this country. We should be interested
in the possibllity of trying to buy some.

Cordially,

e PR

Grace L. McCann Morley
Director
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February 25, 1942

Dear Gracet

Thank you for your thoughtfulness iz sending me tae photographs
of the Argentine things. We are interested in at least one of them:
nml, the Pacenza Cpssg, and sosaibly some others, I shall try te let
you know &s soon 2= possible, If you do nod hear from me before you

stert packing, please consider the Facenza bought, at the price of $1850,

unless you yourself feel deprived by this purchaas.

Thenics for the hote aboui the blackout. If the city were bombad

the Japs would tiink it even more beautilul,
Sincerely,

Dr, Grace L. McCenn Morley, Director
SenFrancisco Museum of Art
¥ar Memorial, Civic Center
San Francisco, Califoraia
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Mr. Alfred Barr, Jr. Director
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Alfred:

The Argentine Commissioners have just decided the Argentine
show must go back, and we are shipping at & so far undetermined
date In March dlrect from here, despite dangers. These are

the things in the show that seem to be best and that you might
find interesting.

We have already placed here & small Pacenza, and a Scotti por-
trait whieh the Museum is getting for a special reason. I
should have preferred the Butler Tlgre or the Badl or even

the Guido but all three were too expensive for us and the
Forner was too large for our purpose. I think the other
Pacenza, Casas, will stay here too Lf you aren't interested in
it, but since we have one I tnought Lt only falr to call your
attention to the other LIf you are at all thinking of buying.
The prices are on the back. The #150.00 offer for the Pacenza
has been clezred. I believe all the others would be open to
negotiation also as to price.

Let us know 1f you have any Interest &t all. We shall begin
packing in a few aays.

My best to you,

Copaially,

-~ Grace L. McCann Morley
Cirector
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Dear Grace:

Is thoro ‘any chance of our getting that copy of
your South American notes? 1 kmow you were not- certain you
could let us have one, but I would like to confirm our interest
in it. | '

Sincerely,

Dr. Grace L. ¥cCann Morley, Director
Ban Francisco Museum of Art

War Memorial, Civic Center

S8an Francisco, California
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c.c. MISS DUDLEY
* MISS MILLIR
MISS COUFTER

Dear Grace:

We are sending by Railway Express collect the following five itema
for your Latin American exhibitions:

- Portimarit Blind Mag and Sop, monotype

mono ty pe
m read: "Lent by The Museum of
~dodern Art, Mrs. John D, Rockefeller, Jr. Purchase Fund."

2 gouache,
e AT to pt v
‘The Museus of Modern Art."

Ravenet:

m-hnmma_ﬂcnwo‘
:thzndoutobgmto.ihmefmmiﬂ_lumpt it.
We will insure these works and bill you for the premium, in accordance
with our usuel procedurs, They will be shipped within the next day or two.
: 8incerely,

Ir. Grace L, McCann Morley, Director
Sgn Franclsco Museum of Art

War Memorial, Civie Center

San FPranciseo, Californis

ahb;ve
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)

Airmail
r

Mr.Alfred Barr, Jr. Director
The Museum of Modern Art

11 West 53rd Street

New York City, New York

Dear Alfred:

Many thanks for your letter which took time
in getting here in spite of the Airmail. I hope that
my reply will be a little bit swifter.

In any case, I shall be very happy to have
the Wilfredo Lam gouache to include in one of the eircu-
lating exhibitions if time will permit that. We shall,
of course, insure at his valuation if you could send that
to me. And I think it will do him no harm. We shall
probably keep it for the West Coast circuit, since his
work is not known out here. I thought it had quality.

I think it realistic and guite all right to include
those who have worked mostly abroad as well as those in
the country - to get true representaition.

Another letter soon. Many thanks.
Cordially yours,

Grace L. McCamn Morle
Director
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GRACE L. McCANN MORLEY, Director F e
&7
v '_ \ I / 7
t |

Airmail

Mr.Alfred Barr,Jr. Director
Museum of Modern Art
1l hest 5Zrd Street

De:

1 exceedingly good of you to give me so
of your time, and I apprecis it and enjoyed it
more than I can tell you. #s you know, we have, and I
in particular have, a3 very grest af ion for the Museum
of Modern Art, and to feel so much at home there, as I do
these past couple of years, is a great sure.

According to our last talk about the loan, you
sending us two monotypes by Portinari; two gouaches
Lem, znd the Derzin-esque Landscape by Ravenet,as loans
our circulating Latin American exhibition. If any of
are not framed and matted, we shall be happy to do
. In any case with your consent, we may wish to
mat the things into uniform size with other things
show for convenient packing =nd also to save your
ey are of such a type as would be likely to
ur own thing which we are sending,we are
now we can still obtain here
ong, 1s & good protection and
vy glass, and we believe is safer since
breaking either in transsort or
f course,

ae

0
&
< H
m

i
g

1
he
we are nobt covering

not care to have Plexi-

or the gouaches and
and we shall conform

As I understand it, vou wish the Ravenet %o
with 11 as a lender; I suppose you have
b i redit given for the other loans,
hear to the contrary.
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thanks and most cordial good wi

SH| ?ic erely yol
=
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L M

Februsry 4, 1942

Dear Grace:

I have picked out one of the smaller of the gouaches
by Wilfredo Lax and could send i% tn you in a mailing tube if you
want it. I could not cuite gether from what vou said whether you
‘definitely vanted it or not. Plerse let me know as .-noen 3- you can.
1 have just received & letter from Lam asking =¢ te turu ‘over his
work to Andre Breton. ‘ |

B:lncgrvly,

Dr. Grace L. McCana Morley, Director

San Francisco Museum of Art
San Franeisco, California

shbjva
ALR MALL
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Airmail f/l_ ,
L6

Mr. Alfred Barr Jr. Director
Myseum of Modern Art

11 West 53rd Street

New York City, New York

Dear Alfred:

As always, knowing how busy you are, I hesitate to
bother you, but in this case there seems no way of avoid-
ing it. As you lknow, we have been asked to do the Contem-
porary Latin American traveling shows for the Coordinator's
office. We are getting along rather well, but need some
more good material to fill out and make them as good quali-
ty as we can.

Elodie Courter, as usual, has been very kind, and she
listed for me the materizl which you own. For your conven-
ience, I am relisting it here for reminder. Any or all of
it we could use. Some of it may, very definitely, be of
such a nature that you will not wish to lend, or you may
have other use. I ask you to be quite frank - to let me
have, if you can, what you can spare and the rest is quite

all right.

Needless to say, we shall pack with the same care you
use on your traveling shows and, since they are to go to
even smaller places, perhaps even a little more in order to
avoid difficulties. All will be insured, be backed with
cardboard and so on. ©Since these things are in your collec-
tion, I have no doubts about the quality naturally.

I shall be in New York next week, perhaps could look
at them if it is a matter of choosing between several. On
the other hand, I would be perfectly content to leave matters

to your good Jjudgment.
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Mr. Barr

-

Here are the things Elodie listed for me: Morro by Portinari,
Scarecrow by Portinari, lithographs by Portinari, Of these litho-
graphs, we should much like three. Blind Man and Son, monotype
by Portinari, Adalgisa Mary, monotype bg Portinari, Gouache by
Wilfredo Lam called Mother and Child. She spoke also of some
additional gouaches and watercolors, saying that perhaps the
watercolors could be borrowed. I understand that these are simply
in your charge. Would this be possible? Needless to say, we
would attend to framing and the like. Elodie also spoke of
your Mexican material, but I think we have even more of that
than you as we have quite a large group of Rivera's watercolors
and drawings and also a number of paintings. Indeed I have enough
for all purposss in this particular set of shows.

I hope very much that when I am there in New York I shall
have a chance to see you - if only to say " how do you do". I
suppose the war has complicated things for you as it has for us.
With us, the main problem is carrying on our night activities
which are, after all, our principal reason for being, and, at
the same time, be constantly on the alsrt for black-outs. Every-
thing has been going well so far. Then, of course, there are
the problems of personnel - men being called to war, and the
like,

My cordial greetings to you and to Mrs.Barr too,from whom
I receive a pleasant letter not so long ago.

Cordially yours,

P _'_?‘r______,_,-«_..«/_b/' -fk/\_z_7
Grace L. licCann Morley .

Director
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Ootober 22, 1941

Dear Mr. Ssmgrees

< 'Toamghhd o Bave had the ohance to look at Mr. Wieghardt's
paintings, The oils seem to mé +to hmilo. certain charm but they do
Dot impress me as being very stromg and very original, If they were
framed as skillfully as the ploture of 1!:.11- 11ttle girl at the table

and inexpensively priced, I should think they might sell quite well,

The watercolors I m:.” very much 'Igctm. They seen to me
fresh in color and subtle in drawing, | |

\

1 cennot tell very much about Mrs. Wieghardt's soulpbure
A

VLD

from the photographs. by
fion't you thank Mr. Wieghardt for htﬁ.@g me see his work,
Good luck te you in your work with romg}'qol.
Sincerely, \

Mr. Carl M. Sangree

Cunmmington
Messe
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SARAH LAWRENCE COLLEGE
BRONXVILLE, NEW YORK

OFFICE OF THE PRESIDE
o TELEFHONE

BROMXVILLE 2-070Q0

September 18, 1942

My dear Mr. Barr:

You were very kind indeed to talk to me so frankly
ebout Miss McCausland. After careful consideration we decided
to offer the position to her. I realize that we are taldng a
chance by employing someone whose academic trainine in the
history of art field has been so slight but so many people felt
that she 1s an exceptionally brilliant and well-informed eritic
and she has such richness of background to bring to this work
that we decided we would rather have her than someone who had
had more formal training but who was less mature., I hope we
are rigzht in this!

With cordial regards and again with meny thanks, I am

Very sincerely yours,

{ il ido it

Constance Warren
President

CW/M

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

Few York City
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August 17, 1942

Dezr Miss Serine:
Mr. Philippart very kindly sent me the
copy of "Asia" in which appears =n article on the
ance w.ich you wrote., I looked at it with great
interest, and am returning the magazine to you
dfrectly, as Mr. Pailippart requested.
Altaough 1 am not sure what our program

will be during this disturbed perdod so far as our

auditorium stege is concerned, I shall certainly
keep you in mind, and appreciate hearing about

you and your work.
Sincerely,

Miss Melle Seiko Sarina
c/o Mr. Djabel

157 Enst £7th Street
New York City

AHE:1js
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July €, 1342

Dear Mr, Sascos

Thaok you for your latter of June 24th, ané for

the peinting by Torres Gorcia which Mr, Romsn Fresnedo

Sird very rindly seat by you from dontevidee, ¥e aure
delighted to bawelt, and I look iorward to mesting

you befere your retwm to Scuth Adzerica,

Sincerely,

Mr, Adolfo J, Sasco
Enbry Biddle School of Aviation

¥,0, Box 866
Miami, Florida

AliBil)s
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e Nt BARy LANDPLANE BASE
COUNTY CAUSEWAY
RT
INORTH SI1DE) F § - MUNIGIPAL AIRPO
\ ™ 7 —— ey
TELEPHONE 32.0328 S S - -—

EMBRY-RIBDLE

[

SCHOOL OF 0" gy | ATION

OFERATED BY EMBRY-RIDDLE to.
L 1 FHONE 3-0711

Puone B-2478 & B-2290

Vr.Alfred Barr
Director of The

New York

Dear sir:

¢ Yyou a drawing picture
'Lri,f‘ro-r- lontevideo,on
i recomendation of ta-

I been waiting for some opportunity of going
to New York,but as my studies at Embry idle School will not let me
leave for a long time V--*t I 'i-‘wire : drawing by mail and

hooe it will reach safetl 1 hope I will be able to meet you be-
fore my leaving tl U nl‘,m -.tatas.

Faithfully

P TOVERNMENT FOR CIVILIAN PILOT TRAINING w FLIGHT INBTRUCTORE TO UNIVERSITY OF MIAMI
STORS TO U G BN
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Copy to Miss ~udley Acril 18, 1342

Dear Miss Scaravagliones : o

Flesse don't be elarmed at the legsl lengusge of the 1
-enclosed letter. It wus dresa up by our lanyer to grotect '_'1'

the Museun during the war. A4s we are all awere, there is some

.

Tisk from alr ruids, etc., &nd unfortunntely the Museum llﬁlﬂ.t*,
toke out insurance sguinst tuese risks. If, nder the cireum- !:1
steoces, you would prefer to have us return your '!Btllﬁlh‘:’"- 1" "-a*'.
‘PMother end Cnild," we would be glndlto do 8o. omn '-::‘
' we slhlll keep it [or the tiue being &s & most welco ”emnt”.

in the sculpture guarden. .

- " ¥ .'."
If you do vish @8 to keep it, won't you pledse sign = '

it (1]
.

the enclosed relesse - &nd let me tsaure you, vhetever you m

: 4

that we very much appreciate your letting us have the scul ture

for exhibition during the past months,

litss Concetts Scaravaglione
5 West l€th otreet
Kew lorg l';t.y

AHB:ljs
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April 15, 1942

Dr. Hans Schaoffar

The Seheeffsr Gallevies
61 East 57 Sireot

New York City

Dear Dr. Schaeffer:

The Museum of Modern A=t sunowice: that from Muy 6 to 22 1t will exhibit &
large mumber of works of art to be scld at fized prices for the benefit of
its Armed Services Division. On the evenlng of Mey 28, all unsold items will
be auotioned et the Musoum, The s jor portion of the funds raised '

the sale and auction will be turned over to the Soldler Art Program under
the directicn of the U. 2. Avay's Special Services Branch.

1 am now writing to ash vou to cortribute to thia sule o work or works of arb.
Included in the sals will bz patntings, sculsiure, water colovs, gouaches,
drawings, lithopranhs, ate ipn~s wnd orints. The exhilbition apage st our die
posal is limited, and we hone 40 keen the lavel of guality ss high s possible,
For these rcasons, the Hosaunm must reserve the right to decide which works
offered =111 fit into the gemersl Hchema of *he sale. The sole eritarion upon
which it will bars its jud;mwent ie thet the work offersd ba good of 1ts kind,
and that if it 1s an 51l seinting, 4ts minimuw velue be roughly ; though
many works of for grester velue are expectsd. (Works in other nedis worth:
less than this will be 1adly accepted,) It showld be omphasized that the
sale and exhibitlion are in no way limited to modern works of art.

The U. 8, Army's foldier Art Progrem, to which mest of the “ands will be givenm,
will provide facilities und materislp for soldier-srtists. The Museum 15 make
ing ite contribution to this Program with the sporovel -f Sha War De 8

but completaely on its own initiative. Our purnose in so doing is to further
the funetion of aurd as part of the military =ar offart y & fanotion W
and exploited toc the hilt by our senezies.

The romainder of the fugde raised by the Art Sale will be umed for the M
purposes of the Amned Services Program, including spscial smtortainment proe
gramg to be held io the Museum for members of tae Armed Services, an exhibie
tion mnd publication of therapentic designs for convalescent soldiers and
satlors, wnd the distwribition of ert bocks and reprodnctions to Ayny camps,

A8 an o0ld friend of the Museum, won't you send ug, on behalf of youwr firm, a
1iat of works of art which you would be willing to give to the Art Sale? I
would very much eppreciate your generosity in doing so.

Sincersly,

P.8. Wil you not communicate directly with Mr. Jaues Thrall Soby, Director
of the Armed Services Program at the Museum,
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Mny 29, 1042

Desr Mr., Schallinger:

Miss Miller has shown me your letter to her,

4s I wrote you in December I shall try to see your

_works when I can stop off in Baltimore. I regret
to say thet I cannot make a special trip to do se.
e

Sincerely,

g 7

Mr. Max Schallinger
4811 Springdale Avenue
“Baltisors, Maryland

AiB:ljs

.8, We sre wary scrry about the zisunderstsnding
i:;gut y;ur photograghs, We received them in December,

bub they nad been mispleced.
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September 24, 10942

Dear Xantis :

1 liked your heeds very auch indeed., I noJ;\o
It.n&.t. we can do soue.t.hir_xg with them, but mesnwaile
1 tuinic you should take thex viek ad yob-will ™
. probably want to show them to othersy .

P T g e e e s, o Ul S

3ingerely,

Xanti
££0 Vent 48nd Strest
_New York City

AHB:ljse
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Ceptember 18, 18942

Dear Mr. Schawinaky:
Thank you lor your letier of Scptember 15th,
A % pauld indeed begldd to see our new teapsras, . .
- L, . i <t iy b L e AN

but as I amVery busy at th€ present tiae jreparing

et fngml Repert of the Muse s, dwen' t ¥ou ﬂe&feﬂ £ ¢ ‘.‘{

them et the Mugeum 44 jour convenlence, so thtdst
I may look et them?
X . Sincersly,

!

Mr, Schawinsky
220 Mot 48ad Street
New York City

a/lje
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sy 9, 1842

Dear Madame Schiaparellis

I understand thet you would prefer to hive us keep your

Picasso "Blird Cage snd Flaying Cexds®™ Tor the time being,
We sre very glad to do thig az s convenience to you, but I
aust 28k you to sign the cozy of tho attached letter and

return it to me.

This letter simply releases the Museum of the responsibility
for damage to the picture end gives us pernission to move the
pleture if in cese of emergency we believe this to be
adviseble,

Bith kiid regurds, I am

8incerely,

Madamp Else Schiaparelli
The Lorell

28 Enst 68rd Street

New York City

AliBsljs
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S&Qﬂ»‘o&ﬂ:

Dear Madame Schizsparelli:

Wien we were speaking om the telephone the other
dey nbout the loafh of your Picasso to the Museua,
you asked me about rug design Lere lm Rew York., I
have acked advice of the Industrial Design Depsrt-
ment here at the Huseum, snd thoy sugpesi thet for
the bes§ rug design you try V'Soske, 515 Undison Avenus,
V'8oske hae teen doling a arries of designs for the
useum, “rom sketches by modern American artists, to
be displayed here at the Museum later on, Mr, Fink,
of the V'Soske Sho:s, could give you eny advice you
wented, I think, He might slso be able to tell you
of Madame Mirsbar, of whom you spked., The Museum
knowe of her, but did not <iwow that she was in New
York.

Very sincerely,

Leslie Switser
Mademe Schlaparelll Secretsry to the Uipector
Hotsl Lowell
New York City
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Cony to Kiss Dudley

Daar ladame Sohlaparelli

April 15, 1648

May 1 ask you whethar we may not now retura to

you the Picasso 8till %ife with Bird Cape which yon

80 genercusly lenmt te us for gur exhibition? e

have greatly apprecisted having it, but becsuse of

our limited storage facilities we would prefer to

return 1%, 1f this will not inconvenience you,.

Will you not let us know where we may send 1%?

Fith kind regards and renswed thanks,

Very sincerely yours,

Madame Elsa Schiaperelli
208-Lazt 62nd Street
liew York City

AHBiljs Lo
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Sedaf
/

THE MUSEUM OF MODERN ART

Date___april 9, 1942

To: MR. BARR Re:  lagans Schiagapellit

From: 4ISS DUDLEY Picasso = Rideang

v

You were going to ask sadame Schiaparelli if we could return her
Picasso. It is now being stored in Lincoln Warehouse. Do you want a
form letter to enclose in case she wants us to keep it?

w4,
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February 6, 1942

Dear Msdame Sohiaparellis
When I got to my office this morning, I discovered to my
embarrassment that I had already made an engagement for lunsh on
londay. Could you lunch with me on Wodnesday, February 11 instead?
(me o'olock at the Gotham?
Sincerely,

Madeame Elsa Schiaparelli
435 Bast 51 Street
New !ﬂﬂ| H. Y,
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Civilian Public Service
Camp No. 53 — Peabody — 135R4
Gorham, N. H.

American Friends Service Committee

zent to the men in
to write you,
your personal

rratitud
doing.
by 251 .

studles on organic form in nrepa-
Another 1s improving his lettering,
E Pernhaps a dozen men will be at

"their slender store of library mater-

s+ sincerel:
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|0| rd [ 10" 27
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February 17, 1842

Dear #ise Schweitzer:

I am sorry to say I shall not be in Hew York on Menday, h\m-lg _
zlrd, since I have to go to New England.
In eny cese, 1 do not see how I could give you any advice as to L
how you should use your training in anthropology. 1 think that you have
" mear at hand & far etter source of informstion and advice than Ij nemely, -
- Dr. George C. Vaillant, recently appointed Director of the University
_luum at the University or Bnanoylvlnil it ve
I am glad to hn.u the letter from hrctl. bnt at the tj.l. he

4

1

' mh he refers to you &s a photographer, not as an anthropologist.
- Sincerely yours,

g Marianne Sehweltser
on Hall

Bryn Mawr College

Bryn Udawr, Pennsylvania
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ey 14y 1942

Deay Mr, Schwitterst
X, wiah that we cculd be of help to you by buying 7

another of your works, but we alrp ay brve t.hree snd 1

am lfraid that I covld not ersuede our Comittn ts
' purchzu pnother sight \mBeens . . J‘
Please gi.vu ay. wost kind re.d:rdp to ymﬂ' cm,xu}&

Ey,

| photogr& pher §

Eurt Schwlttere
:rét. Btephen's Urescent
Londan, W.2
Ens_land

AHE;l)s




——

o . St
l&%b ff’%-mf,j W,M///Z
o 12 4ATFL

syasy
%W %gg% y/7, % |
/13 AM~ %& y %ﬁﬁ(/ ;,/fﬂwr’y ﬂ/ 7 %
WMX/ b holle none Ao\ wlak nidiisfod

My 7y

! / M
gt J o,
'MM’M/ ZFW %




R e —e

%‘W # /Mﬂ‘f/’c

%{ wr Wik {% Wuﬂéf/f |

sy il Lle some. ok %MW |




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY Collection: Series.Folder:
ARB I.A.¢5

Dear ¥Mr, Schwitters:

It was very nice to get your letter of December 6th and to
leern that you are sefe and well,

I wish thet it wers possible for us to do sometaing to help
you come to this countiry, but I heve talked this situation over with
Mrs. Steinite and we have both reached the unhappy conclusion that
there would be no posaibility of getting your visa approved by the
State Department because of the whereabouts of your immediate rela-
tives. The State Departaent is very strict on that point &nd no
applications are any longer considered for people whose relelives sre
in the occupled zones.

We will send you & copy of our uum wFantastic Art, Dada,
Surrealisa® in which your work is illustrated and hope that it will
eventually reaci yous I am sorry that we cannot send you the catalog
of our Cubisa and Abstract Art" exhibition which also contains refer-
ences to your work, gince it is out of print.

Witk kindest regards,

S8incerely yours,

Mr, Kurt Schwitters
§ St, Stephen's Crescent
London, W.2

aljve
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April 28, 1342

Desr Miss Jenkins:

Through some error you wrobe wo diss Dreler ebout the

2

photograph of the Guernica wurel w ich Ficusse left in our
charge for the duratiuva of the war.

¥e will be glad to give you permission to refroduce
the painting in your book, Civilisition - Past snd Freseat,
providing you srint the following credit line underaecth the

piebunet Courtesy duseum of dodern Art,

Sincerely,

Wiss Elizzbeth Jenkins
Scott, foresnsn and Comi.any
@28 South Wabash Avenue
Chicego, Illinois

AHB:ljs
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SCOTT, FORESMAN AND COMPANY
EDUCATIONAL PUBLISHERS
623 SOUTH WABASH AVENUE
CHICAGO, ILLINOIS

EDITORIAL DEPARTMENT April 23, 1942

Miss Katherine S. Dreler
West Redding
Connecticut

Dear Miss Dreiler:

We are preparing for publication a college
history textbook in which we would like to in-
clude the picture of Picasso's Guernlca mural.

We were able to recelve a glossy print from
the Boston Museum of Fine Arts and would greatly
appreciate your granting us permission to repro-
duce 1t in our book.

The book will be called CIVILIZATION--PAST
AND PRESENT, and the authors are T. Walter Wallbank
and Alastair M. Taylor of the Unilversity of Southern
California,

Sincerely yours,

phad oo

Elizabeth Jenkins
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c.c. MISS PHILLIPS, Secretary to Mre. John D, Rockefeller, Jr. |

Dear Lts. I3 arn. %

’“/'Z._,'/MM.J/"’;’“"’
Coroleally

I 8.8
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e.c. MISS PHILLIPS, Secretary to Mrs. John D, Fockefeller, Jr.

February 12, 1042

Leer ¥Mise Scribner:

Thezk yoy for zendlay me tas phstographs of Saur
paintings,

I om sorty Ho sey thet I do net belisws the Huzsux
vould = intereSté® in scqairing one of the plctures, but I

& grateful o youf Mor your troubld A3 lettlng se see the

fhotogra hs,
#fpcerely yours,

Mi-s Flizebeth Scribner
46 Vest 85 Btreet
““ !Oﬂ' N. !o

ahtyve

P's-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AHB I.A¢s

The Museum of Modern Art Archives, NY

KATHERINE S. DREIER
REDDING, CONNECTICUT
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Februery 10, 1842

Dear #iss Seribneri

Mrs. John D. Rockefeller, Jr. has asked ame to anuwer
your letter to her of February 3in.

Could you not mend me two or three pholographs of your
work a0 that I cam form some idea of its clsracter?

Sincersly youra,

Misg Elizabeth Scribner
46 West 856 Btreet
Wew York, N. Y.

shbjvs
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740 Park Avenue
New York City
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Denr Mrs, Kane:

September 15, 1942

I zn sorry to say that I cannot give Wy neme &8 sponsor

to any exiibition of eontemporary art,

~Buess I have hac to maks ma “

For reasons that you ean

rule, mm-a I would 1fke h ‘
make an exteption in the ‘case of the Sculptoﬂ Guud.

Best wizhes for the guccess of your show,

Mrs, Margsret Brossler Kane
Sculptors Guild

36 Fifth Avenue

Hew York City

AHB:1ja

-

Sincerely,
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SCULPTORS GUILD, Incesro: iR

A SOCIETY OF AMERICAN SCULPTORS

96 FIFTH AVENUE, NEW YORK, N. Y. CHelsea 2-7543
6:.1-..7 O‘?/q’

Executive Board
HAROLD CASH

A
LOUIS SLOBODKIN
HUGO ROBUS, Secretary
ANITA WEBSCHLER, Treasurer

September 2, 1942

Members

SAUL BAIZERMAN
RICHMOND BARTHE

Mr, Alfred H. Barr, JIr.
ASH Museum of Modern Art
CORNELIA VAN A. cuapiy 11 West 53rd Street
i Nrace New York City

Dear Mr., Barr:-
We of SCULPTORS GUILD feel the present a most

auspicious ' time to tie the cords of friendship about our
nation, our allies and our neighbors,

JEAN DE MARCO
JOSE RUIZ DE RIVERA
LU DUBLE

FRANC EPPING
CLARA FASANI
HERBERT FERBER
PAUL FIENE

HY FREILICHER

MARK

FRIEDMAN -
EUGENIE GERSHOY Through the generosity of Rockefeller Center, Inc.,
MAURICE GLICKMAN. the GUILD has the use of their North Terrace of the Inter-

RS R national Building, for our Outdoor Exhibition, SCULPTURE

N GOODELMAN

DOROTHEA GReniAUM  OF FREEDOM., This display of works by sculptors of the
ENEVIEVE KARR HAMUN  United Nations and the Americaes will be presented to the

[
s e public for the period of time September 15 to October 15,

ML ToN HonN 1942, to help in the interest of understanding and friend-
ship among us.

Mey we have the privilege and pleasure of your name
SEYMOUR LIPT as an Honorary Sponsor of this autumn's exhibition?
ORONZ‘.LI?AN ]h;?d.II,JARELL! g
BERTA MARGOULIES Sincerely,
DINA MELICOV
DAVID MICHNICK

WARD MONTAGUE \ SCULPTORS GUILD, Inec.

FRANCES MALLORY MORGAN

HUGO ROBUS e
CHARLES RUDY
ROBERT RUSSIEI:U :
uug{'igcbé%'m SIC)ER[NAVAGLIONE o ﬁ AA 4.&' J % L
L i
Louts %E’Eﬂ e lMargaret Brassler Kene, Chairman
RE % . e,

Outdoor Exhibition Committee

EGI}RGAN;SEFOS VAGIS AS
» —
MARION WALTON MBK:J. !
NAT WERNER -
ANITA WESCHLER

WARREN WHEELOCK
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4s an 014 friend of the

L2t
W

- send r firm, 8
118t of works of art which you gl st “m AR

willing to give t.
would very mmch appreciate Your generosity in do s

ing sa.

P.8, Will you not communicate diree with Mr.
the Armed Borvimnl'ropmattht}{lnm
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Messrs, E. and 4. Silberman
32 Eas: 57 Btreet
New York City

Gentlewen:

The Museum of Modern irt ennowices that from Hey G to 28 it will exiiibit &
large nucbsr of works of art to be soid at fixed prices for the benefit of
1%s Arumed Serviceg Division., On the evening of May 28, all unsoid iltemz will
be auctioned -1 the Museum. The Bajor portion of the funde raised

the sule and auctien will be % T to the soldier Apt Program under the
direction of the ! + AT E Speelal Services Braneh. -

I am now !n'itinr; 1o ssk you to contribute to thig sale a work or works of art,
Included in the sale will be paintings, Sculpture, water colers, schea,
drawings, 1itrograzhs, etelings ang prints, The exhibition Space at our d:l.au

8el 13 limited, ad we hope to kesp the level of quality as high ag vossible,
or these reasons, the Mu: SUR must reserve the right to decide which works offered
will Pit into the general. scheme of the sale. The gole criterion up ich i¢
Will Buse ite Juigment s thet the work offersd be €20d of 143 kind, and th
if it is an ofl Paloting, 1%s aintmum vaiue be roughly $100, though
of far greater value sre expected. (Works i > 85 b
will be gladly acoepted.) Tt ghould he emphesized that the Bals a
tion are in mo vay limited & modern warks of mrt.

ment, but compls tely on 1
furihsr the funetion of ert &s pert of the military wer effort, =
acknowledged ond exploited to the hilt by cur snemies,

The romuinder of the funds raiged by the Art Sale vill be uged fap the
purposes of the Armod Servicos Program, including specla"? \
grams to be held in the Husoun for
tion and publication
sailors,

{and of the won't you ssnd us, on behalf of voup firm, o
ﬁ':nu? 12039 of srt which vou would be willing to Bive to the A!j:t 8417  ;
would very mmch appreciate your generosity in doing so.

Sincerely,
|

|
P.8, Will you not commnicate directly with Mr. Janes Thrall Soby, Divagtor of
the Armed Services Program ot the Wyseum, |
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SIXTIETH STREET GALLERIES
L Kast 60Tn STRIKT
NEw Yorx Ciry

N. MICHIKEL LAMS, DInsoron

October 3, 1942

(0L
e Y £ -

THE MUSEUM OF MODERN ART

Date_ July &, 1942

To: Mr. Barr Re:__ Siouflaros mural

From: Mr. de Zulueta

Here 1s the translation of the notes by Siquieros about his murals
in Chilldn and some information about the building in which they
are locsted.

I showed the pictures to Mr. Wheeler and he thinks he will be able
to publish them in this country.

TOMMIKIHE FUR TUDI JUUP ALOW S Peouysva &
Sincerely yours
M@'Me%@_

Director
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SIXTIETH STREET GALLERIES
22 KasT €0THm BTRERT
NeEw Yorx OCroy

N MICHEHEL LO&E, Diskxoron

October 3, 1942

Alfred H. Barr, Jr., Esq.,
Director,

Museum of Modern Art,

11 West 53d Street,

New York City.

Dear Sir;

I am sending you herewith the catalogue of a very interesting
one-man exhibition of oil paintings by Celine Baskeland to be
opened here next Monday, October the 1l2th,

1 take this opportunity to call your attention to the exceptional
features of my galleries, a plan and description of which is here
enclosed,

These galleries are already booked up for a series of one-men and
group shows through the 2nd of next January 1943,

We have started this season on September Zlst with a display of
remarkable oil paintings by the late George Pearse Ennis (who
died two yeare ago).

I shall appreciate very much if you will kindly direct to these
gallsries artists asking your advice as to where to exhibit in

New York City.

We shall be very mppy to serve them with all the competence at
our disposal,

Thenking you for your kind attention I am

Sincerely yours
oAty A 0%”:)—

Director
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SIXTIETH STREET GALLEDIES

22 EAsT 60TH STREETY

NEW YORK CITY
N. MICHEL LOS, DirecTor

This Gallery is for rent to competent artists for ex-

€ it diai 18 {J.wue, 6 ﬁ ‘{f:‘".aH hibition c-rF their work. Final decision rests with the
gallery director.

L / \ \ The Gallery is located on the top floor of the fashion-
able and much frequented eight-story building of
the French Institute.

It is lit by strong even north light from the sky, giving
the artist a unique chance to exhibit his work under
the most favorable conditions of normal daylight,
resulting in the much sought-after true rendering of
all color values in painting as well as form in sculpture.

It is also equipped with modern indirect lighting for
evenings. The general atmosphere of the Gallery is
quite intimate.

The management has had over twenty-five years of
OFFiCE experience in the art world, and is capable of handl-
ing exhibits with all the advantages that accrue from
personal interest and care.

1——_
TOTA I
RUNNIG In the rental price are included lighting, the use of
2 WALL an extensive mailing list and the services of the gal-
g | SPACE lery director and sales-person.

[)
- 108 ﬁ 9" The exi-nb-ﬂor renting the Gal!e.ry rnusf- pay for his
| own printing, postage, advertising, delivery to and
from gallery and publicity other than critics' notices.

The amount of this additional expense depends on the choice of announcement cards or
catalogues and the amount of advertising.
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Celine Baekeland

October 10th through 31st
1942

10 a.m. to 6 p.m.

SIXTIETH STREET GALLERIES
22 East 60th Street

New York
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PROCEEDS OF SALES ARE FOR THE BENEFIT OF WAR RELIEF ORGANIZATIONS

1. Woodland 14. Old Bridge in Bruges
2. October on the Hudson 15. Canal of Bruges
3. Through the Forest 16. Picturesque Bruges
4. “Il Neigeait” (Snow) 17. Somewhere in France
o Ve "bemcts of " Belgians n” Bt

5. Happy Hunting Grounds
6. Red Magnolia

7. Orchids

8. Coconut Trees

9. Florida Beach

10. Florida Seeds

I1. Poppies

12. November

13. A Farm in Auvergne “Somewhere in France”
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February 24, 1942

Dear Mr. Lost

Thank you very much for your letter of February
12th about the exnibition of the work of M, Aldes. I shall
try to come in before the exhibition closes on March Tth.

Sincerely yours,

Mr. N, Michel Los, Director
Sixtieth Btreet Galleries
£2 Last 60 Street

Hew York, N. Y.
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SIXTIETH STREET GALLERIES
EZ East G0rn STREET
NeEw Yoru CiTy

N. MICHEL LOS, IDIRECToR

Februery 19th
1942

M

Alfresd H., Barr, Jr., “8q.,
Dircctor,

Museum of lodern Art,

11 Fest 63rd Strect,

New York City

I take pleasurs in calling your attention to the outstanding
gualities of & group*of 0il paintings by ihe amer ican-torn
artist, ¥, Aldes, in a ons-men cxhibition at theec Galleries
through Farch

Thev are views of Brittany, France, where he lived a long time.
Strong persorel interpretations of color and composition, !:h..q,r
represent a valuable contribution to the contemporary American
School of Painting amd, 1 belicve, are very interesting piccua

to enrich Museums snd private Collectious.

Hoping to heve the privilege of & visit from you, 1 &m.

FPaithfully yours

ch.a-'uu!ZJ)
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c. &nd letter to Mr. Wheeler

September 50, 1942

Deay Baldwin:

I think we can help you. I am asking
Monroe ¥heeler, who has been in genersl charge
of our camoufllsge shows, to write you as soon
as he can. I wish you could have peen the last
show we h.d up,

It is good to hear from you.

Sincerely,

My, E. Baldwin Smith

Naval Air Combat Intelligence
Officers' School

U.8, Nuval Air Station

Quonset oint, R.I.

AiB:ljs
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Copy to Miss Miller 3
Mise Dudley Aprll 18, 1942

Dear Charles:
I enclose the officlsl receipt Tor the Derain
which you have so generously given to the iduseum, You

know, of ceurse, Lhat we are delighted to have tiis,

particularly &s works by Deraln of this period are

) B ETNOY

extremely rare in this country. I think it wes lc_u?t

thoughtful of you to ]r.at ushavee it.
Hy best regards to drs. Sheeler,

Sincerely,

Mr. Charles Ghesler
Ridgefield
Connecticut.

Alilje
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cec, MISS MILLER Y. Coll. Zad"""d

MISE DUDLLY WITH ORIGINAL

RS — S

Jenuary 9, 1942

Dear Mr. Bowiet

I am glad to confirm gur williagness to lend the
Wntiese Gixl in Greeg end s Cézanne watercolor, House Azoag
m Ho. 16 in our Bliss catalog.

Fie shall send you & receipt fora shortly with exact
inforastion about the pictures. ¥e shsll maintein insurance
and bill you for the premium.

Good luck Lo you with your showl

Sincerely,

Mr. Theodore Dowie
Skidmore Collage
Saratoge Springs, B.X.

AiByva
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4. At L

o

,}"r-ﬁr’/ (‘!_“,(

——

October €, 1841

Dear Mr, Powie:
Thank you for your letter of October Sth.
We shall be very glad to lend you paintings

from our Collection for your exhitition of Freach art in

Pebruary. Let ue lnow whet works you have in amind.
Sincerely,

Theodore P. Bowie, Fsq.

Cheirman, Dept. of Fomance Languages
Bkidmore College

Saratoga Springs, N.I.

eljvs
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SKIDMORE COLLEGE
SARATOGA SPRINGS, NEW YORK

Department of
Romance Languages
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Aurust 16, 1842

“Dedr lr. Smith:

Thank yo@ for youn lettar, I whink auch a

show &s you rronose mfght be interesting, =nd we shall %eep

it in mind, IT we had known sbout 1t last soring we might
have saved the'arnoutcensnt of an ‘exhibitien-of vour color -

prints until we could have shown the technical exhibition

an

together with the results.
«. A L Perhaps it would be better to weit for a bit

and reconsider the shn'f later.

Sincerely,

Mr, Charles Saith

Bennington College
Bennington, Vermont

AHlB:lje
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BENNINGTON COLLEGE
BENNINGTON
VERMONT

M.c{.. (qut ’
Qean Vin B {
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(wmd;)m Fmatl Gollesa, ) Loty
f ke fe ) Colony, e hGE

do & onmryb oo M
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Kovember £7, 1842

Dear Jere:

e agree to your keeping the Demuth and the Pop
Hart until after Christmas, Ve are maintaining insurance
and will bi1l you for the ;remium,

I am very glad to hear the news of your Army
status, I @did not realize what the pituation was.

Luncheon on the% would be fine. Won't you

cone to the Museum about one? It will be good to see you.

Simrlh,

Mr. Jere Abbott, Director
The Smith College Museunm of Art
Horthampton, Mass,

AliBiljs
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The Smith College Museum of Art

NORTHAMPTON MASSACHUSETTS

The Director November 24, 1342

/

Dear Alfred:

: Thanks a lot for lending us the Demuth and the
RN A Pop Hart. The closing date of the exhibition is December 18th but
% & it hes occurred to us that it might be better to ship the nictures
Jo, V after New Year's to keep them out of the holiday rush. If that is
L

agreeable to you we will do so, =nd can you also have sent to me
i X r

N . @4 Yylthe ingurence veluation..ww Ovi o Sunele /) cesiael,

=

e

x
/

g S :
H!\n I was sorry not to see you at Iris' party but
[ % by the time Marga znd I had finished a very pleasant chat you had
i gone, I have had a Fall which has been a curious one for me because
up until the passage of the new Army draft bill I was slated for in-
duction on the 23rd of this month, As a result I have been most of
the time in Maine snd very little st the Museum here. Now that I am
definitely over-age, I am back 2t the College.

I am coming to New York the weekend of the 4th
and wonder whether lunch on the 5th would be convenient for you. 1
want very much to see you.

Sincerely

Mr. Alfred H, Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York City

Jafrf
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ce, Miss Dudley
Miss Miller November 19, 1842

Desr Jere:

Ve would be gled to lend you the
Demuth Corn and Pesches and the Fop Hart
Merry-Go-Round. Bince the time is short
I sm instructing these to be sent to you
sg soon s nossible. Won't you let us

¥now the closing date of the exhib!tion?

Sincerely,

Mr. Jere Abbott, Director
The Smith College Museum of Art
Horthamston, Mass.

ANB:1js
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The Smith College Museum of Art

NORTHAMPTON MASSACHUSETTS

The Director May 16, 1942

Dear Alfred:

It was awfully good of you to take the trouble to
arrange to show Anne Loughin through the Mugeum, She apnre-
ciated it very much has spoken to me about it. She is one of
our better students in architecture and I think the vieit was
very worthwhile from her point of view.

I still haven't forgotten luncheon arnd as soon egs I
know when next I am to be in New York, I will let you know shead

of time.

Alwaye,

Mr, Alfred H. Barr, Jr., Director
The Mueeum of Modern Art

11 Wegt 53rd Street

New York City

ja/rf
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lay B, 1942
c. Miss Dudley

May 8, 1942

Beer feret

i 8 gm Dorotny Dudley, our Registrar, to teke
M-Wmthmuhﬁcmnumdwm-kmmafﬁl.
lfuseun, When she comes won't you ask her to get in
touch with Miss Dudley? '

I look forward to seeing you for luncheon very

S8incerely, .

My, Jere Abbott, Dirsctor
Smith College Museum of Art
Northampton, Mass.

AlBzljs
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1 PN F S
The Smith College Museum of Art

NORTHAMPTON MASSACHUSETTS

The Director May 7, 1942

-~
(A

FAN

Dear Alfred:

One of the better students here in architecture
is working on a museum problem, She is coming to New York
next week. Her name is Anne Loughin. She would be very
grateful if it would be nossible for her to see the office
snace and the packing rooms of the Museum, I have taken the
liberty of telling her that I think such would be possible
and I have suggested that she call the Museum when she is in
town and make a definite appointment to do this.

I hove to be in New York next week and will let
you know a few days beforehand so that we can make a definite
arrangement for lunch,

As always,

Mr. Alfred H, Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York City

Jalrt
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The Smith College Museum of Art

NORTHAMPTON MASSACHUSETTS

The Director April 3, 1942

Dear Alfred:
Thank you very much for your letter about Bernard Myers.
I have relayed the information via televhone to Bob MacMarphey and
I think it is exactly the information that he wanted. It seems
that he had had some reason to doubt whether Myers was the man for
the job.
I would like very much to see you and Marga and I will let
you know a few days in advance when I am next to be in New York and
I would be delighted to dine with you and Marga if it were convenient.

Always,

Mr. Alfred H. Barr, Director
The Mugeum of Modern Art

11 West 53rd Street

New York City

jafrt
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April 2, 1942

Dear Jere:

I made five or six enguiries about Dernerd Nyorse I den't belleve
that I have eyer met him, end all I kiow persopally _u that be is aotive
on the radioj and sponsored some time ago, L& & wey whioh seemed to me
r-thu_-_ questionable, a set of color reproductions published by the New
York Evening Post, in which he sssured the public, as I recall, thab
they were truthful reproductions, whereas they were unconsoientiously
bade My general impression is that he ig a go=getter, but I way. be
mistekens : v ala

Of the people I have asked, none seems tc lkuow fnh about his schol-
arly abilitye 71he only one of his oollesgues I have asked could say
nothing good of hime IHe may be Just the man to write a "suocessful®
textbook such as you describes /

¥r. Jere Abbott, Director
Smith College Museum of Art
Northampton, Hass.

AHB:lje
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The Smith College Museum of Art

NORTHAMPTON MASSACHUSETTS

The Director March a0, 1942

b !"-r )’l
- I.’

Dear Alfred:

Robert MacMurphey, who is with Henry Holt and Company,
talked with me some time ago about the possibility of Bernard Myers
of New York University writing a textbook on modern art. He Was WOoNe
dering whether he would be a good person to write such a textbook.
At that time I told him that I didn't know enough about Myers' ability
except what I have heard occaslonally to say one way or the other, but
I thought that you might. He has just written me regarding this matter
and I am wondering whether you could bother to give me your opinion re-
garding it, I presume that the textbook would be for college use.

With best regards,

As always,

Mr, Alfred H. Barr, Director
The Museum of Modern Art

11 West 53rd Street

New York City

ja/rt
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MARTIN SEBASTIAN SORIA

¢/o Fogg Art Museum
Cambridge, Massachusettes

Lyceum Alpinum, Zuez, Switzerland, ti11 1929,

Universities, Berlin, Zuerich, Madrid, Law School, 1929-35
(simultaneously euditing courses in art under Waetzoldt,
Woelfflin and Gomez-Moreno).

Harvard University, Department of Fine Arts, 1939-42,

Graduate Student 1939-41,

Travelling Fellow 1941/42,

Courses under Profs. Sachs (Museum Work), Rosenberg (Rembrandt
Seminar, Grephic Arts, Special Research), Post (Spanish Art,
Ttalian Art), Rowland (Orienmtal Art), Opdycke (Baroque Art),
Holt (Painting Techniquee), ete.

B.A., University, Madrid, 1933.
Doctor iuris utriusque, 'cum laude!, University, Zuerich, 1935.
M.A,, and Ph,D, Generals, Harvard University, 1942 Midyears.
Rich Scholarship, 1/2, Harvard, 1940/41,

E.R.Bacon Travelling Fellowship, Harverd, 1941/k2.

Spanish, German, French: fluent,
Italian, Portuguese, Catalan, Latin: understood,
5 other Europesn languages: translated.

TRAVEL: Repeated visits to the major art museums in most of Europe,
including Russia. !

PUBLICATIONS: Doctor thesis and various articles in law reviews, 1934-36.

'The Tconography of El Greco's Apostolados', lecture at the
Frick Collection, N.Y., unpublished, March 1942,
In preparation: "Goya Researches". )

"Catalogue raisonné of El Greco's paintings in America".
"Tndex of Spanish Painting in the United States and €anada".

Planned: "Index of Colonial Spanish Painting in the United States".
"Higtory of Mexicen Painting in the 16th Century".

SPECIAL FIELD: Baroque and Modern Art, Spanish eand latin American Art,

MEMBER: Museum of Modern Art, N.Y.; Hispanic Imstitute, Columbia Uni-
versity, N.Y.; Panamerican Society of Maesachusetts, Boston;
International House, N.Y. (Leader of Latin-American Table:

Lectures and entertainment 1938/9).

Wiener Bankverein, Vienna, 1930 (Banking).

Internat. Radio Consortium, Madrid, 1935-36 (Executive Secretary).

Radio Corporation of America, N,Y,, Patent Department, 1936-1939
(Trenslator and Technical Reviewer).

Springfield Museum of Art, Springfield, Mass., 1940 (temporary
museum docent).

Born July 3, 1911, 8Single, Cetholic. Draft status: Class IV,

National of Spain. In United States since 1936, Application
for final papers filed 19%1.

Height 5' 7", Weight 135 1bes, Health Excellent.

Museum: Docent, Curator or Director of Latin American activities.
College: Iecturer in History of Art, Instructor in Spanish and
German.
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hout Colonial Latin
u beve slready the names of
inforned oz the subject in thia
e to John Hehndrew,
ltas considerstle know-
lvetiony of thid

Cupninghas of

-

tlag Teravien

we L7th century.

Sincosely,

¥r, Martin 8, Sorle
Fogg Art Huseun
Cambridge, Mass.

LlBsljs
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Dear lir, Spirot
Thank you for your note, What I did was really
very little end I am glad that you were abls to come

to this country.

Mr. Eugen Spiro
15 West 67th Street
New York City

AliB:1 j8
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EUGEN SPIRO 15 WEST 67TH STREET NEW YORK CITY

July 2nd, 1942,

76

liy dear lir.Barr,

Tt was only recently that I learmed that
you were instrumental in getting me an emergency
visa when I was in a desperate situation in France
and admission to this country was my only hope of
escape.

I do realize of course that you must be
very busy but, if you can spare a few minutes one
of these days, I should be very much pleased to
have an opportunity of meeting you personally and
thanking you for your great kindness.

Please let me kmow what day and hour I
might pay you a short visit at the museum without
disturbing you.

Yours very sincerely,
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Dear Dr. Spitzer:

Thank you very much for your kind letter.

I should like tc come to see your Pmpoun; peintings.
May I phone you in ten days or 50, after our next blg exhibition is
in;uned, to meke an appointment? lMeanwhile, may 1 =sk you whether
we may have the little monograph on Pmponn'b for our Library? We
have no book on this interesting Itelien painter,

¥ith meny thaaks lor jyour generosity in the matter of the
other picture, I am

Sincerely yours,

Dr. Julius Spitser
1428 Sixth Avenue
New I“t’ H.X.

ahbjvs
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Dr. Julius Spitzer,
1423, 6th Avenue,
New York, N.Y.
Tel: Clrele 7-7000, Ext.l137.

r

At

December 19, 1941. .
Alfred B, Barr,Jr., Esd. 77¢ |
Museum of Modern Art, 4 L
11 West, 5drd Street, -

New York, N.Y. Ya.

kcknowledging the receipt of vour
letter of December 16, I wish to inform you
that I have no objection at 21l to anv purp-
ose you should like to use the pzinting by
Pranpolini given by me to the Museum.

Ls I informed you before, 1 have
elght more of the Prampoline paintirgs, scme
of them featured in the enclosed booklet about
Prempolini with the reproduction of 34 of bis
works. I marked the paintings which are in my
possession, end in the event you should like
to own one of them for permanent exhibltion,
plesse, make your seleetlon, end 1t will be a
slessure to me to give 1t as a present to the
Mu seun.

Very respectfully vours

Dr. Julius Spitzer.
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CITY LIBRARY ASSOCIATION

MUSEUM OF FINE ARTS

SPRINGFIELD, MASSACHUSETTS

September 21, 1942

/

r'd

Dear Mr. Barr:

Thank you for your note of the 18th saying that
we may borrow "Greenwich Village Cafeteria" by Paul
cadmus for our exhibition of "American Life" from
November 22 through December 31. I take note that
you will insure the plcture and bill us. I shall
make arrangements with your Reglstrar for the collect-
ing and shipping of the pilcture.

Again with thanks.

Sincerely,

J at g{\\ At

Director

Mr. Alfred H. Barr, Jr.

Director, The Museum of Modern Art
11 West 53rd Street

New York, New York

FBR/]s
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ce, Migs Dudley 4 Loy
Miss Miller

e

Dear Mir. Pobinsoni
In nmnsver to your letter of September 17th,
we ghall be glad to “«nd you the "@#rcenwich Village
Caleteria" Iy Paul Cadmug Tor your exhibition st
8rringfield Trom November 22nd through December Slat,
e will insure the victure snd bill you, im
“sccordance with our usual procedure. Ve auggest
that you get 1o touch with W.8, Buwiworth and Son,
424 %, t2nd Street, Now York City, or Some other ugest
to nack and ship the pictures. Also plesse let our

Registrsr, ¥ise Dorothy Dudley, know in 2dvance +hen

you expect to have the dctwre cnlled fov,

Sinesrely,

My, Frederick B, Robingon, Director
Mugeum of Fine Arts
8pring ield, Mess.

AlB:1)s
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cc. Miss Dudley
Miss WMiller

July 8, 1942

Dear Dr, Kallire

I am sorry to say that our Comnittee did not wvote to
aprrove the purchase of one of the Trabich watercolors., I am
disapoointed, for I think they are very fine, and I should have
liked to see one of two of them in our collection, sarticularly
ipgy ond the Vage with Flovers (#5).

Will you not convey to Mrs. Trabich's family my regrets?
We are holding the four wrntercolors here at your disposal,

Sincerely,

Dr. Otto Kallir
Galerie 8t. Etienne
48 West 57th Street
New Iork City

AHBil)e
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GALERIE ST. ETIENNE, Inc.

PARIS Be NEW YORK
50. FAUBOURG ST. HONORE 46 WEST S7TH STREET
TEL, CIRCLE 6-2183

TEL. ANJou 56.19

Alfred H, Bary, Jr.
Fugeum of Modern Art
West B3rd Street

S T XF
1 :
10T, ..

Dear Mpy. Barr:

In response o your lebtier of April 2%rd I am sending you on

approval the four pietures by Bertha Trabich which you re-

quested. They arse:
Cat. No. 5§ Vase with Flowers
6 Flower Arrangement

The Farmer

Sincerely yours,

L owrs) Yactorn —

Dr. Otto Kallir
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¢c. Miss Dudley
Misa Miller

Dear Dr, Kallirs
After the exhibition of Bertha Trabich is over

I would 1ike to have here for further study four ictures,

#5,.6,.17, 21, if thie is sgreesble to the family of the

ertist and yourself,

Sincerely,

Pr. Otto Lalllir
Galerie 8t, Etienne, Inc.
46 West 57th Street

Bew York City
AiiBi1js
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GALERIE ST. ETIENNE, Inc.

PARIS 8e NEW YORK
50, FAUBOURG ST, HONORE 46 WEST 57TH STREET
TEL. ANJou 56-19 TEL, CIRCLE 6-2193

sorry to have missed you today.

The paintings and watercolors by 1 generally not
for sale. But I am euthorirzed by the family to let the Fuseum of
Modern Art have eny painting you may seleet ot a price which will
seem appropriste to the luseum. Bhould you be interested in ‘acquir-
ing one of the pietures, I will be glad te send you the paintings
- <1 < - » S » & =

yvou wish on approval.

The price for the Indien Madonna, about which you inquired, is

seven hundred Dollars,
Hopirng to hear from you, I am

Very sincerely yours,

I fact,

Dr, Otto Kallir
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Hovamber 10, 1942

Desr Philips

llere is the letter S rom Femé d'Harmoncourt,

which, In spite of ites kind words, is nob very proulsing.
fave you been in ‘touch with Mies Marian Quin

of Lincoln 86kool? ' I “think she,is working on & somewhat

similar problem.“Perhaps coapsrison oricollaboration

would be useful to bobh of yoa.

Sincerely,

Mr, Phillp “tafip
The Gresnwich Country Dey “chool
Greenwich, Connecticut

AlB11)s
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October 0, 1842

Dear Philip:

I have read your proposal end think it
very good indeed., I am going to send it on to
Hené d'Harnoncourt and ask him to give it his
personal attention., As you know he is the works
in the Art Section of the Office of the

Coordinator of Inter American Affairs,

Sincerely,

Mr, Philip Stapp
Greenwich Gountry Day School
Greenwich, Connecticut

AllB:1]js
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April 15, 1042

Dear Philip:

1 was just about to write to Mrs. Richards Taylor
in CGreemwich, Connccticut, asking her whether we could
not return to her e Gmuguin, when I recalled that voa.
had friends nemed Taylor in ow near Greenwich, to whose
house you tcok us one dey. hon't you let me know if
tiis is the lires Taylor we vimited?

.

simomlé.

Mr. Philip Stapp
Steambost Road
Greenwich, Comn,

AllB:ljs
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December 16, 1942

Dear Mr, and Mrs, Steegmuller:

The Secretary of the Museum has shown me
your note resigning your membership in the Museunm,

Vhile you mention your dislike of the
Tchelitchew exhibition as one of the reasoms, I should
like to have from you soze more positive criticism -
that is, if you would like to take the trouble to let
us know,

¥hat kind of exhibitions or publications
would you be interested in?

In any case we are glad you spoke out as
you did, since it is not easy for us to keep informed

as to just what our members are thinking.

Sincerely,

Mp, and drs, Frencis Steegmuller
75 Central Fark fest
Hew York City

AHB:1Js
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Deay” Profevsor Dudleys

It is hard for me to glve you an.inte iilpgent opinion of
#ien Adems’ qunlirientiang Cor bes eher of srt history and nmi-ti;a':
She €o¥ked hire vt the Nuseun .ng. s gr ts loger ol our print coileéaon,
& Job which I thoycht she-dld very well indeed, but this does not

throw nuch Yizht upon your uroblem.

; - ol
I think she is an intelligent girl, energetic #nd ambitious.,

I for one w»ish her luck.

Professor Louise Dudley
Division of Husanities
Stephene Golloge
Columbin, Missouri

AHD:1ljs
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STEPHENS COLLEGE
COLUMBIA, MISSOURI

May 26, 1942

Jr.
Kodern Art

New York
Barr:

pondence
of the
Imiversity of
rding & poeition
end Humanities
next vear,
'..—n_'-,w’ ! a ar
the arts, musi
well gg¢ the visnal

you please write me your opin-

candidate for the

Sincerely yours,

L

Loui se Dudley
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cC+ dr, Wheeler
Mr. Newnall

Dear Commsnder Bteichen:

I vant to ass aa to you this plhone nessage hunded to me this morming.

It comes from Frenmk Crowninshisld who spoke of your exhibition as "most

augnificent =ad mogt moving . . toorz stresned Jown vy cheeks; wonderful

propagende, reslly rerfect,”

A few winutes sgo I wes tolking with Jewell of ihe Tides, who seid slmost
the same thing, though of course you heve slre ady gethered from his columnm
his extraordinary enthusiamm,

Although I think I have slrosdy expressed on other sccetsions oy own
enthusissm, I vant to say agmin that the show reslly exceeds wven the great
expectations »hich it sroused vhile in preparstion.

Congratulstions to you, rnd thenxe,

Lt, Commender Edvward Steichen
Bur«au of Aeronautics

Room 591&

Havy Building

lnshingtm, chl

AliBitlje
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October 13, 1842

Dear Dr. Steinits:

I would be glad to recommuend you for
& Guggenheim &g I did last year,

Good luek!

Sincerely,

JJ\:\‘ VR .

Dr.\Steinits
2510 Ellsworth
Berkeley
Californla

AHB:l)@m
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Berkeley California,

Oct.l2,1242

ill remember my project of the " Sourceboolk for everybody "
1 vorking on vl you =1 111 remember that in order to
to complete the manucseript I sm trying to get tThe help of
fellowship or ¢ ou ki agreed, in'the beginning of the
a#bout information, It is again
h I know it is bold
application, I would be wery thankful
‘nough 1o recomnend me, I really feel,
r the project through— 4 finding new and

yresentation 4 — if ensbled to wark contino-

ougly under so favorable conditions £s I h;v.t}-'lth&n'l now for a short

+ime, Professor lieyer 3Scligpiro also agreed to recomnend me , &nd

to = morrow I will ask Ir, llorley, who gave me a lecture assignment

in her Sunday program, Nov.l,

o <
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Dear Mrs, Steinits,

Referring to your telephone call this morninrg asking
for an eppointment with Mr,. Barr, he will be glad to see you cn Monday
afternoon at 3130, April 7th., If this time is not convenient for you,

Please telephone and 1 will be glad to chanre the date,

Very sincerely,

Betty Chamberlain
Assistant to the Director

Mras Kate “teinitz
48 Morton Street
New York City
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KATE STEINITZ
147 FAST 50TH STREET, NEW YORK CITY
PLaz/ 9-6818 i

o) v}

ia April 12th,
that, it would be

‘}J:j'—. Fiv
YAl

T Awamy e

ghbiva
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KATE STEINITZ
147 EAST S0TH STREET, NEW YORK CITY
PLaza 9-8818

Dear Dr, Barr:

Thank you very much for your sympzathetic lines,
It brings me much comfort te know that you will keep me
in mind and that you will try teo find or think of some
work for me, I have in the meantime dissolved my house-
hold and would be available at any time at my new address:

48 Morton street, Telephone Wa 5 - 1060,

Sincerely Yours /

/1 (&

Hew Iﬂﬂ. BHels

ahbivs
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February 13, 1942

Dear drs. Steinitz:
I heard today through James Lane of jowr husbapd's death. I
am most distressed to have tuis hews, Tor I underztand that it brings
you aot only sorrow, but also difflculties of a practical asature,
Delieve me, 1 shall Keep you in wind apd let you know if 1 can
find, or think of some wey to help you.
1 have not yet hearc from the Gugpenheim or Karl Schurz Foundatlons.

With sympathetic regerds, 1 am

Sincerely,

drs, Ernest Steinits
147 East 50th Bireet
Hew York, R.X.

ehbjva
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January £85, 1942

Dear Miss Steinits:

Thank you for your letter. I am glad to have it
to refer to in case of inguiries from the Karl Schurz Memoriel
Foumdation or the Guggenheim Foundation.

Sincerely yours,

Miss Kate Steinitsz
147 East 50th Street
New York, H.Y.

ehbjve
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KATE STEINITZ . 147 EAST SOTH STREET - NEW YORK, N. Y. - PlLaza 9-6818
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Bo&r Miss Stickles
bt » In answer to your enguiry of May l’\t.h,l I phoned Raymond
Eﬁm, the largest @esler in prints here iR Wew York, ahd they
informed me that they had bme print of Picassl's painting, On the
_Q,;, but that it wes framed and t.he mieo is M 00. You may obuu.n
this by writing to them directly, 1ir you re :t‘ntm-estscl.
4s the print itself has been _::u.b‘..ahed only in a Russien .
portfolio of the Moscow collsetion, wherrthe originel is, it is ' “‘-"
impossible to obtain except as pert of thia :orttolio. Faymond & 5 "&_‘

Fayuond suggest thet you try ‘second hund bookshovs who may have an r, ;f‘_'.'-— -

gld copy of either the orint itself or the whole :urtrnxsp. :‘*- f

Sincerely, .
ey

Cemaley
Secretury to the DM

iles Helen W, Stickle
Lakl Lolton Street
Bultimode, darylund
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PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

May 31, 1942

Miss Betty Chamberlain iy
Assistant to the Director ° /
The Museum of Mpdern Art '

New York City

Dear Miss Chamberlain:

I cannot thank you enough for your
kindness in writing me and suggesting
possibilities for summer work.

All of your suggestions were ex-
tremely interesting and I have written
letters for further information or for
interviews.

I do hope one of them materializes,
but whether I am successful in obtaining
one or not, 1t was most thoughtful of you
to write. E

Youps very truly, :
v
@d
érick s.78t

Fre . son
51 Graduate College
Princeton, New Jersey

after June 4th --General Delivery
Lakeside, Ohio
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PRINCETOMN UNIVERSITY
PRINCETON. NEW JERSEY

Kay 31, 1942

dir, Alfred Barr, dy., Director
The Museum of Hodern Art
New York City

Dear 4p, Barr:

I want to thank you for your kindness
in seeing me a week ago Friday. And I ap-
preclate the endeavors you have made in my
behelf with respect to opportunities in the
Latin or South American field.

I have written Miss Chamberlain to ex-
preas my gratitude to her for suggesting
possibilities for summer work. All of these
prospects are good leads and I am investigat-
ing every one of them., I have written for
interviews and hope something will materialize.

Thank you sgain so very much.

Yours wery truly

Vidoik S5

Fraderick Sparks Stimson
51 Graduate College
Princeton, New Jersey

summer address, after June 4th --General Delivery
Lakeside, Onio
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FICATIONS:
Frederick Sparks Stimson
Temporary Address: 51 Graduate College, Princeton, Hew Jersey

Peruanent Address: 232 3. 18th 3t., Columbus, Ulio

Undergraduate Trainiug, Ohio State University. French and Fine Arts.
Graduation, March, 1940. Phi Beto Bappa, Cum laude, Highest Distinction in
Fine Arts.

Graduate Work, Harvard University, 1940-41; Princeton University, 1941-42.
History of Art and Archaeology. Awarded scholarship, Princeton, 1941-42,
Fellowship for 1942-43. |

Ecole d'ete, Middlebury, Vt., 1937. French conversation.

Secreterial Trainlog: Very proficieat typist and capable of doing my own
typing.

Photograpnic Experience: Studied photography with Dr. Frank roos, Jr.,
photographer of American architecturs. Photographed extensively in black

and white and in color In Mexico, 1940. Develop, print, and enlarge my own
photographs. Am experienced in the use of the Leica camera.

Languages: Speak French fluently. Studied French as an undergraduate and

at the Ecols francaise, Middlebury, Vt. 3tudied conversational Spanish with

Sr. D. Cabarga; private lessons. Studied further in Spanish with Senorita Lupe
Lara, tutor for the American Consul in Mexico, D.F. Practical use of Spanish
conversation in Mexico. Reading knowledge of German and some knowledge of Italian.

Journalistic Experience: Have worked with literary agents in “ew York City in
the short-story field. Have published some poetry. At preseat am working on a

childrea's book that 18 now being managed by my agents. Tremendous experience
in the field of scholastic writiug as a graduate student at Harvard and Princeton

Universities.

ce in the field of painting sad techalcal aspects of Fiae Arts. Studied
portrait painting with James K. hopkins., Have Leen uwaraea prizes in water-color
by Eugene Speicher, Homer 5t. Gaudens and others.

Musical Treining: Proficient planist and accompanist and pipe organist.

ieferencess Professor Charles K. Morey, Princeton University, Princ.ton, New
Jersayj Professor A.M. Friend, Priaceton Universlityj Professor Chandler R. Post,
Fogg Museum of Art, Harvard University, Cambridge, Mass.; Dr. Robert hockwood,
perby Hall, Ohio State Univ., Columbus, Obio; Professor halph Fanning, Ohio State
University; Sr. D. Cabarga, Ohio State Univ.; Mlle. Yvoune Henouard, University
of Wisconsiu, Madison, Wis.

Q¢ mm’ l.lived ild HB.KiOO, DoFl' IN‘GG-J\IRU, lw. Sﬁnﬂiad hmi'.ly
in gm libraries of Mexico, D.F., gathering historical muterial for thesis in
saroque Architecture. Studled Spanish and Uurman. Plotographed extensively.

throughout Mexico.
Travelsd Presented some of my material at Princeton lnimnity?
October, 1941. ‘ £
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May 27, 1942

Dear Mr. Stimson,

Mre. Barr has shown me your outline of experience and told me
that you were in semrch of & summer jobe 1 have recently heard that Mr., Euel
Py Tolman was looking for someone to do a four-month resesrch job, He is Acting
Dirasctor of the National Collection of Fine Arts in Washington. I know nothing more
then this about the jobd.

Have you applied at the New York Public Lidbrary which regulerly
hires summer subgstitutes? Of course they do not pay very ﬂ]ﬁll_._.to this might not
interest you.

It is poseible that Time magazine might be w;nmg to use a sumer
substitute writer to work from one department to another es writers go sway on
vacation. This is not a usual practice, but I happem to kmow that they are somewhat
ghorthendod on account of the war, amnd therefore it is possible that such umun

might appeal to them, eV Py well.
Your combination of langusges, writing ability and knowledge
of photography would be & good one for the COI = Donovan's Comni ttee, which has

i1ts editoriel offices at 224 West 57th Street, New York City. But I do not know
whether they would oonsider taking anyone for the summer only. If you ocare to
investigate this possibility, you might address or ask for Hr, Purdy who * believe

1s directly under Stanley, former editor of PM and chief of the New York office of COTI,

Purdy has been doing some hiring of writers and picture editors.
I cannot give you eny diresot personal references for any of these,

but perhaps the leads themselves may be of some helps I hope sos
Very sincerely,
Botty Chamberlain, Assistant to Direotor
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CUALTFTUATTIONG:
Frederick Bparks Stimson

Penporary Address: 51 Gratuate College, Princeton, Now Jersey

.—:':
e ] COLLECT
Ch "nﬂehop;mtd

1

== WESTERN " [

RATE ]

et UNION

v :-d“-l.h:m.ﬂ e R.B. WHITE

NEWCOME CARLTON Jd. . WILLEVER
PREMOENT CHAIRMAN GF THE BOARD FIRAT VICE-FPRESIDENT

Send the following message, subject lo the terms on back hereof, which are hereby agreed lo

¥r, Frederick Stimson
51 Graduate College
Princeton, Yew Jorsey

Will be glad to see you Fridey at twelve o'clock.

Alfred Berr

>

ik
Musical Training: Proficient planist and sccompanist and pipe organist.

¢ Chdrlds A. Morey, Princéton University, Pr_tncut.on, New
Pr;fezzoo:e:?:. Friend, Princeton University; Frofessor Chandler R. Post,
of Art, darvard University, Gnnbr‘ldse,. Mass. j Dr, Hobert Hockwood, :
#all, Ohie 3tate Univ,, Columbus, Ohio; Professor :hl._ph Fanning, Ohio State
g:i:irqity; 3r. D. Cabsrga, Ohlo State Univ.; Mlic. Yvonne Renouard, University

of Wisconsin, Madison, Wis.

Hexico j tensively
fved in Mexico, D.F., March-June, 1940. Studied in

three ;.1§ar1esco; lbmv:o , D.F., ba;&!erin:; historical material for t!;oall in

:;:,-gam Arcnitecture. Studied gpanish and German. Photographed extensively.

Traveled throughout Mexico.

Jerscyj
Togg Museum

Presented some of my material at Princeton Baducis
Jefoprn, (4 1L el S
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QUALTFTCATTONS:
Freaerick Sparks Stimson
Temporary Address: 51 Graduate College, Princeéton, New Yersey

Peraanent Address: 232 S. 18th 8t., Columbus, Ohio

Undesgraduate Training, Ohio Stute University. French and Fine Arts.
Gracuation, March, 1940. Phi Beta Mappa, Ouu laude, Highest Distifiction in
Fine Arts.

Werk, Harvard University, 1940-4l; Princeton University, 1941-4<.
story of Art and Archaeology. Awarded scholarship, Princeton, 1941-42,
Fellowship for 1942-43.
Ecole d'éte, Middlebury, Vt., 1937. French conversation.

Traiaing: Very proficient typist and capable of doing my own
typing,

. encet Studied photography with Dr. Fpank Roos; Jr.,

ﬁ tographer of American srchitecture. Photographed extensively in black
and white and in calor In Mexico, 1940. Develop, print, and enlarge my own
photographs. Am experienced in the use of the Leica camera.

1 Speak French fluently. Studied French as an undergraduate and
:.'2 the %ol e francaise, Middllebury, Vt. Studied conversational Spauish with
Sr. D. Cabarga; private lessons. Studied further in Spanish with Senorita L
Lara, tutor for the American Consul in Mexico, D.F. Practical use of Spanish
conversation in Mexico. Reading knowledge of German and some knowledge of Italian,

Journalistic Experience: Have worked witn literary agents in #ew York City in
the short-story field. Have publisned some poetry. At present am working on a
childrea's book that is now being menaged by my agents. Tremendous experience
in the rield of scholastic writing as a graduate student at Harvard and Princeton

Universities. ;

Experience fleld of painting and technical aspects of Fiue Arts. Studied
p'ortra:: pa%t%:' with James it. dopkins. Have been uwarded prizes in water-color
vy Bugene Spelcher, Homer 3t. Guudiens aud others,

Musical Training: Froficient planist and accompauist and pipe organist.

or : Professor Charles i, iorey, Princeton University, Princcton, New
Jerscy; Professor A.M. Friend, Priaceton University; Frofessor Chandler R. Post,
Fogg Mugeum of Art, Hurverd University, t_)snbridgt, Mass.; Dr, Hobert Rockwood,
Derby Hall, Ohio 3tate Univ., Columbus, Ohlo; Professor :tnlph Fanning, Ohio S3tate
Univeraity; Sr. D. Cabarga, Ohio State Univi; Mlls. Yvonne Henouard, University

of Wisconsin, Madison, Wis.
e in + Lived in Mexico, U.F., March-June, ml.oi‘ls:udt-d -1:“:;-:1“!3

three lioraries of Mexico D.F., gathering historical mater or thesis
;:raw Arenitecture. Studl.:sd Spanish and German. Photographed extensively.
Traveled throughout Mexico.
.M’{“ﬂ) o ? ‘Hu

Presented some of my material at Ppy coton U
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QUALTFICATIONS:
Frederick Sparks Stimson
Temporary Address: 51 Graduate College, Princeton, New Jersey

Permanent Address: 232 S. 18th St., Columbus, Ohio

[[ndarggadt_aggﬁ Training, Ohio State Ugiveggitz. French and Fine Arts.
Graduation, , 1940, Phi Beta Rappa, Cum laude, Highest Distinction in
Fine Arts.

e Work, Harvard University, 1940-41; Princeton University, 1941-42.
History of Art and Archaeology. Awarded scholarship, Princeton, 1941-42,

Fellowship for 1942-43.,
Eeole d'ete, Middlebury, Vi., 1937. French conversation.

Secreterial Training: Very proficient typist and capable of doing my own
typing.

Experience: Studied photography with Dr. Frank Roos, Jr.,

Photographie

photographer of American architecture. Photographed extensively in black
and white and in color In Mexico, 1940. Develop, print, and enlarge my own
photographs. Am experienced in the use of the Leica camera.

ss: Speak French fluently. Studied French as an undergraduate and
at the Ecols francaise, Mibdlebury, Vt. Studied conversational Spanish with
Sr. D. Cabarga; private lessons. Studied further in Spanish with Senorita Lupe
Lara, tutor for the American Consul in Mexico, D.F. Practical use of Spanish
conversation in Mexico. Reading knowledge of German and some knowledge of Italian.

Journalistic tence: Have worked with literary agents in “ew York City in
the short-story field. Have published some poetry. At present am working on a
childrea's book that is now being managed by my agents. Tremendous experience
in the field of scholastic writing as a graduate student at Harvard and Princeton

Universities.

n EMMMQEMMQMM- Studied
portrait painting with James R. Hopkins. Have been awarded prizes in water-color

by Eugene Speicher, Homer St. Gaudens and others.
Musical Training: Proficient pianist and accompanist and pipe organist.

References: Professor Charles R. Morey, Princeton University, Princeton, New
Jersey; Professor A.M. Friend, Princeton University; Professor Chandler R. Post,
Fogg Museum of Art, Harvard University, Cambridge, Mass.; Dr. Robert Rockwood,
Derby Hall, Ohio State Univ., Columbus, Ohlo; Professor Ralph Fanning, Ohlo State
University; Sr. D. Cabarga, Ohio State Univ.; Mlle. Yvonne Renouard, Univeralty
of Wisconsin, Madison, Wis.

ce in Mexico: Lived in Mexico, D.F., March-June, 1940. Studied intensively
in three libraries of Mexico, D.F., gathering historical material for thesis in
Barogue Architecture. Studied Spanish and German. Photographed extensively.
Traveled throughout Mgxico, Presented some of my material at Ppy,a
October, 1941. rinceton University,
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April 18, 1942

Dear Mr. Stokowaki:
1 enclese & formal receipt for the painting by Arthur Carles,
Composition §8, wiich has been fooeptad by the Museum as your glft,
I do hope you will hanluhmgtomthmntm.ﬂehh
how hanging in an exhidltion of new acquisltions in the fleld of

cublsm and abstract art, .

Ir.l Gilehrist is very pleased with the way 1t lockss

I am sorry that you camnot come today to see the Alexander
lw-kymn.hutu-hulbpguqto show 1t to you at some time in
-l:h.fm;-nirywmginulmday" notice.

dany thanks for your interest. I am

Sincerely yours "

Mr. Leopold Stokowkki
Yotel Sulgrave
New York City

AHBilje
ana,
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July 1, 1942

Dear Miass Streat:

I am very happy to write this letter recommending
you for one of the Albert M. Dender Grunts im Aid.

You will recall how much interested we were hlﬂ
in the Museum in your work vhen you brought it in some |
weeks ago. The 1ittle wa tercolor, Rabblit Man, was
accepted with enthusiasm by our Committee on Acquisitions
as & purchase from the Mrs, Jonn D. Rockereller, Jr. Fund,

I wish you good luck.

Sincerely,

Hiss Thelma J, Strest
2552 Butter Street
8an Fraocisco, Calif.

AliBiljs
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¢. Miss Dudley

Sertember 21, 1042

Dear Mr, Stone:

I an0lose Lue legal rule.se abaut the :fngl ok

- Bhlick }nu recently laat. i thae duseum, + The px-,uc&ph-

wa

‘ ~bT wse 1p w ralieve t.qa duseus of vesgonsildlity in case

of d:m,g: by 23 raid, and arc'mrilg to Am‘t ths Museum

tnqanﬂ:.:nbruna b us maLongmimusm X

. 22

om.lpet.i:n in c.asq serious denger develaps.

»etmcmuhaish&uzro t-:hnuth-hﬂhl Vresy, W
. e

.. a8 aa*mdel‘i.ni‘u lo-m I, am .s:rr- dt wi.ll tu m ubsfnl; v yeates

D Wi -

« Sincemely,

Maurice L. Stone, [sq.
B0 hockeleller Floza
Hew York City

LHBi1ljs
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September 21,192

Dear Mr, Stone:

Although we do not believe that there is any legal cbliga-
tion at this, or any other, time to call the matter to their further
attention, we are, as a courtesy, writing to meny owmers of works of art,
now on loan here at the Museum, to remind them that the Museum has mot
assumed end does not assume any ruponc!.‘bulty for the loss or damage of
works of art, from any cause whatsoever mcptinnonrut‘h.om-y
impose lhbnity which cammot be limited),

The Museum, without in any wise obligating itself so to do,
reserves the right, in its sole and unquestionable discretion, to send
away from the City of New York, for safekeeping, any work of art in its
possession,

Unless we immediately hear from you to the contrary, we
shall ocontinue to hold your loan under the conditions set forth above,
Please notify us immediately, if, under the circumstances, you prefer
to withdraw your loan,

We should appreciate it if you would sign, at the place
indicated at the foot thereof, the annexed copy of this letter, and
return the same to us,

Sincerely yours,

Director

Maurice L, sm! B'qt
30 Rockefeller Plata The terms of this letter are hereby amcocepted,
New York, N.Y. "

Maillol; Leds (Lilith), bronse

Date
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Lear Oscar:

~ /-
lo-nst

February 11, 1842

I am awfully sorry I can't come over for the dianer is honor

of George Howe. 1I'd like 1o join you and his other friends inm

cheering for the good luck which hes come to Americen zrchitecture.

Please give him my best,

¥r, Oszcar Stonorov
Bulletin Building
Philadelphis, Pa,

shbjvs
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B WESTE RN -
'ﬁﬁﬁﬁgﬁﬁé ][_JPJFQI:]:Q::)jI§703;

Cﬂdh'-'l = Ao M. W I.I.}&M. NEW&OME CARLTON 22 W EVER
CEHATRMAN OF THIE BOARD FIRST VICE-PRESIDENT

The filing time shown in the date line on telegrams and d.ny]u:mm!:S‘I‘ANDARD 'TIME at point of origin. Time of receipt is STAND

NAB85 57 DL 9 EXTRA=PHILADELPHIA PENN 10 11 ?

A o2 gs
ALFRED H BARR JR,MUSEUM OF MODERN ART=

;11 WEST 53 ST= |

/ o
:AS ASSOCIATES OF GEORGE HOWE RE REQUEST THE PLEASURE OF
'YOUR COMPANY AT DINNER ON SATURDAY FEBRUARY FOURTEENTH
AT EIGHT OCLOCK AT THE PHILADELPHIA CLUBx BLACK TIE RSVP=
:0SCAR STONOROV ~ LOUIS E MCALLISTER LOUIS I KAHN BULLETIN
BLDG PHILAs ‘ e

.RSVP STONOROVa

THE COMPANY WILL APPRECIATE BUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICE

AHB:ljs
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September 15, 1842

Dear Petes
Many thanks for the copy of "There were

Giants in the Land." I am very glad to have it,

Mr, Julian Street, Jr.
Treasury Department
Washington, D.C.

AHBilje
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TREASURY DEPARTMENT

WASHINGTON

September 8, 1942

Dear Alfred:

I em sending you, under separate cover, a copy of
ERE GIANTS
Ll JLALLO

These articles originally were syndicated to news-

papers, snd we hope they will be widely read by the young
people in high schools as well as by adults.

As you may have heard, Kay Jackson was mctive in help-
ing to compile these essays.

Hope to see you soon. Best wishes,
Sincerely,
Julien Street, Jr.
Mr. Alfred H. Darr
Director, Museum of Modern Art

11 W. 53rd Street
New York City

TWE TN YR e emaasas s
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Stoe W

e m : 15

© EAST 55th STRpg) aCkay Radlo DOMESTIC EE!ECES

NEW YORK ciTy, N, v, @)y FOREIGN SERVICES |
Postal gd Telegrap AT STANDARD RATES

PL. 8 - 2285
FORM DCC-|

THE FOLLOWING MESSAGE WAS RECEIVED “VIA MACKAY RADIO” ‘1 i

\
NYJ662N 16 GOVT VIA MRT=K WASHINGTON DC 30 410P=

ALFRED H BARR JR= |
THE MUSEUM OF MODERN ART 11 WEST 53 ST NEWYORK NY (MA)=

COULD WE POSTPONE OUR LUNCH TO MONDAY FEBRUARY 9TH WILL CALL
YOU TO CONFIRM NEXT WEEK=

JULIAN STREET JR.
(42)a=

iy g g
T,

TO SEND A MESSAGE TELEPHONE YOUR LOCAL MACKAY RADIO OFFICE OR ANY POSTAL TELEGRAPH OFFICE.
MEW YORK. ~WHITEHALL 4-8780 DETROIT sosssneer-RANDOLPH 1555 SAN FRANCISCO ... _G.RRJ'IZLD 1303 SEATTLE  smsiemissicarsisomss ELLIOT 4212
CHICAGD wenesisaene HARRIGON 1515 WASHINGTON s ANATIONAL 8600 OAKLAND wocurn TEMPLEOAR 3360  TACOMA s MAIN 8101
BOSTON - ~CAPITOL 1234 BALTIMORE cweiomormnPLAZA T210 LOS ANGELES wuive TRINITY 0731 PORTLAND oo ATWATER S484
PHILADELPH 1"35::: :ZT‘: CAMDEN  smnssbiinnn CAMDEN 3200 SaN Dikco rsrssassserisMAIN 4177 NEw ORLEANS ~RAYMOND D237
rn‘n MESSENGER TELEPHOMNE POSTAL TELEGRAPH OR RING POSTAL CALL BOX.

—-——
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pur Bh'birtt
1 would be ‘g1ad to see you and lr. Fonuhha if you think

nhlus, ‘g

thﬁ*‘r’m be of some holp to :ou. i

m-«g, January €th at one o'elb{:i hm wvld Ps M.L right

ﬁru. uu Jou please ehrj.:-n thuy g 2 '_ e
be good & o e ﬁiﬁeoﬂﬁ ybﬂri, —————

ot

¥Mr, Pobert Strunsky
L, Bamberger & Compeany
Newark, New Jersey

shbyve
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L. BAMBERGER & CO.
NEWARK,N.J.

January 2, 1942

Mr. Alfred H. Barr, Jr.
Director

Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

It has been quite a long time since we have run into each
other, although I must say that I can fellow your activities
very easily, simply by reading a daily newspaper.

A friend and colleague of mine, Mr. M. L. Rosenblum, Bamberger's
Art Director, has proposed what seems to me to be a most
interesting idea for exhibition purposes. I suggested to him

that you would be the most logicel person to judge the merits of
the idea. I would very much like to bring him over one day mext
week to have lunch with you. If that is agreeable to you, would
you be good enough to let me know when it would be most convenient.

Incidentally, Daisy might be interested to know that Frances is
expected in town within the next two or three weeks. I suspect
that she will probsbly get in touch with you.

Best wishes for a happy New Year.

Robert Strunsky
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Hovember 24, 1942

Dear Mr, Holme:

It gives me great pleasure to congratulate the Studio on its fiftieth

anniversary. Your magazine has survived three wars both in Englend Fd

in America. This is saying & good desl, considering the casualti.es among
art magazines which wars inevitably produce.

I hope that after the war we mey look forward to far more frequent
exchenge of ideas end of exhibitidns between Britain und the United States.
In the past it seems to me that we have turned cur backs on esch other,
and our faces towerd Czris. The result is that both Britain and America
have regarded each other with mutusl condescension, bred of lgnorance
and a certain cousinly comtempt.

4 belielve that the Studio cam do something to correct this umhapgy

situat.:lm, for the ertist of sach country deserves more recognition in

the other.

Sincerely,

'-ro Brym Holme

The Studio Publlications
BBl Fourth Avenue

New York City

AliBs1je
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Fie are told thet this is o people's wer «nd if we sre mot betreyed at the ponce table
by our leadems or by our own indifference or fesr, we 28y win a people's pesce., A
future which belongs to the seole may well chenge the policles, even the fundamental
charaeter, of art and of inetitutions such s museuns and m.gasines which have to do wifth
art,

Io the democrucies such &s Britein and the United Stotes museums which originally
thought shey bad fulfilled their obligetions to the public by keeping tneir dowors open
fa8ve in receat yeers tried sctively to intercet the putlic by various suseus technigues,
publicity and jopuler educetion. This bee been on the whole ¢ good thing, in sydte of
occasl nel lepses into wulgsrity., But if demcer-gy be interpreted literally me the rule
of the "demop” these half way steps mey not sstds®y the publiie, wiich may went not enly
accesslbility to musemms, but mey insist ee well thet museums shov ozly whet the generel
publie likes.

Thie may affect perticulerly museums' snd srt wegesines' policies towerd the
coutemorary artist. In Germsny and the USSR the toteliterisn governanents have enco waged
art wbich s«g congenisl to the tuste smd polieles of the regime, ot the ssme time
discoursging or surprecsing art which seemed unorthodex or erperimental, The art which
we cull Yuodern® ig condemned es hourgeois formeliem in Rusels, bolshevist degencracy
ig Gerssny, The tuste of the totaliterien politiciens who ere uatriined in art genersily
colneides v.th thet of the uneducsted demoe, sv thet, for instance, Hitler's versomal

ghilistinign hay been put to very effective weasgvgie purposes.

Thip %eanlt heopen have® or in Foglend, Nevertheless, in the peo,de's werld after

she sap, srtisbs snd th.sc concerned with art aay heve to resolve the discrepongy between

what they like smd ~Lat oo ie in generul like - » discrepuney vhieh is 0ot useecsarily

the femlt of the neoyle.
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We are told that this is a people's war,.nd if we are not betrayed at the puace table
by our lesaders or by our own indifference or fesr, we may win & people's pesce. A
future which belongs to the seonle mey well change the policies, even the fimdamental
character, of art and of institutions such s museuns and mugssines which have to do with
arte

Ia the .-iesaocrz-.cies guch as Britain snd the United States museuns which originally
thought they had fulfilled their obligstions to the public by keeping their doors oven
have in recant years tried actively o interest the publie by various museum tochnlq\ll'l_.
publicity and populer oducation. This has been on the whole & good thing, in spite of .
ocoasl mal lepses into vulgerity. But if democr-cy be interpreted lLiterally as the rule
of the "demog"™ these half way steps may nodt satia{‘y' the public, waich msy went not only
accesalbility fo museums, but msy insist es well thet museums show only what the genersl
publie likes.

This may affect particularly musewms' and art wsgesines' policies toward the
contemorary artist, In Germeny snd the USSR the toteliterian governnents Leve enco raged
art which wee congenisl to the taste and policies of the regime, at the same time :
discoureging or sunpressing art which seemed unorthodox or esperimental, The srt shich
we ezll "uodern®" is condemnsd &8s bourgeols formelisa in Rusele, bolshevist degenersey
in Germenys The teate of the totalitsriaa politicisns vho are vatriined in art gemerslly
coineidms with thet of the uneducsted demos, so thut, for lastance, Hitler's personal
shilistiniss hag been pub o wery effective uewopoglc pursoses. N

This Pcsn't happen here® or in Englend, Nevertheless, in the veo le's world lﬂu \

$ae war, artists end these concerned vith art may have to rasolve the diserepency h'm 5.

he they 1iks ond vhat eopde in gemerel like - a discrepancy vhieh ds nab nocessarily €

the fsult of the neorle.
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This may affect particulanly museuns' end art marazines! oolici;es-tqﬂg@_,
the contemporary artist. In @erveny and the USSR the totelitarian povernuents
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At the same time Lesmen and Russisn auchoritics-hewve discoura pd‘j OT EUDPress
shich seemed unorthodox or experimental. The art which we call "modera" daSconi
g5 hourcenis formalism in Bussia, bolshevist dereneracy in Germany. The taste
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Hovember 21, 1942

Dear Mr. Holme:

. I am not sure that the following paragraphs
ere whet you can use for the "Studio,” but they
are ell that I have had time to do, If you cannot
use them, pleuse be sure that umy feelings will
not be hurt, for they do not seem to me to be

quite relevant to your purzoses.

‘Bincerely,

e

Mr. Bryean Holme

The Studio Publications
381 Fourth. Aveaue

New York City

AHB:ljs
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THE STUDIO
ART AKD INDUSTRY

DECORATIVE ART
THE STUDID YEAR BOOK

GARDENS AND
GARDENILINGE

b E RN
HOTOGRAPHY
b E R N
L Rl T R A |
“STUDID” BOOKS

¥

PUNLLSMERS: NEW Y0RK
THE STRBROD PR
LicaTiong, ing

M
4

LONDON, THE STURID
LIMITED, 44 LERCLSTED 50
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381 FOURTH AVENUE, NEW YORK
MURRAY HILL: 4-4945 CABLES: STUDIOPUBS

Mre. Alfred Barr

The luseum of Modern Art
11 West 53rd Strest

New York City

Dear lir, Barr:

ey thanks for referring me to Kirstein. I
guite gppreciate the diffieulty of your finding time for
such an enterprise at the present moment, and I must con-
fess, had anticipated it.

What I wondered if you could so, so that the
Museum's ideas could be represented in this anniversary
igsue, was to write a short letter which we could print,
together with other such le tters from Huseums and prominent
people in the international world of art, that expressed
your opinion (or the Museum's) of the future and art.
Possibly you believe, as we do, that art must have meaning,
and that, though temporarily hampered by the war, it should
have greater prominence and a more permanent place than
heretofore in the life of the public. You may have ideas
of how tris can be achieved, or you may believe that it is
already being achieved., You may believe that the greatest
fature in the field of art lies in architecture and industrial
design or you mgy believe that fime art will be of still
greater significance if the artist does what?

If this is too committing and the future, from your
point of view, is too unmpredi ctable, perhaps you could incorporate
in a very short message the ideas and ideals the Illuseum has had
in the past. Our aim in "The Studio" has been to bring art to
the layman - to represent and encourage interest in contemporary
artists and craftsmen, to cultivate an interest in good design,
to champion the younger artists of merit. If you think during
the past B0 years we have succeeded, and if you think any of these
aims-csincide with the luseam's, such a comment would indeed fall

upon burning ears.

At any rate, any s tatement from you personally or
from the Mugeum would be most welcome on our pages which are
to be devoted to letters from all over the world, representing
the views of individuals in different count ries, especially in
the United States and England.

We anticipate a very wide audience for this particular
issue which will express international co-operation in the
building of a new era of art.

Sincerely, \PAD'"‘ .
e
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THE STUDI1O
ART AND IHDUSTRY

DECORATIVE ART
THE STUDID YEAR BOOK

GARDENS AND
GARDENING
M 0O D E R N
HOTOGRAFPHY
M 0O D E R N
PR LICITY
"STUDIO” BOOKS

*

FURLISHERE: WEW YORK
THE STURIO PO
LICATIONS, INC

LONDON THE 3T6DID
LIMITED, €4 LEFCESTIR 50

381 FOURTH AVENUE, NEW YORK

MURRAY HILL: 4-4945 CABLES

lire Alfred H. Barr 2nd

The Museum of Modern Art October
11 West 53rd Strest 1942
Wew York City

Dear Mr. Barr:

With the February 1943 issue of "The Studio" we
celebrate our fiftieth birthday. On this ogoasion we
plan to make a double number with twice as many color
plates as usual. Yotable authors in America and Great
Britain are contributing articles, and we very much
wanted you to write avout 2,000 words on "Art in
/Amerioas." The exact way in which this mizht be done
we would like to leave in your able hands if you can find
time to do it to reach us not later than November 10th
With the article we ocould run about 8 illustrations.
This does not make it exactly easy, I know, but this is
the amoumt of space available in a very cruwded issuae.
If a precis of the influences in art in Worth and South
America since the earliest times could be made, this would
fit the bill admirably. Thers would only be room for a
preois or summary, but I feel sure it could give the reader
a gonversational lmowledge of the background of the art of
the Americas, and at the same time review them together in
agcordance with the fashionable recognition of all Ameriocan
countries as a cultwal unit.

Alternatively if you would rather devote full
attention to modern art in Worth and South America, giving

STUDIOPURS

/¢
S S~

a bare outline of the origins, this too would be most acceptables,

Do you think you could undertake this for us and
furnish about ten illustrations? We were very desirous to
have the luseun of kiodern Art represented, so to speak, on
this very particular ocoasions.

8incerely,
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK
ALFRED H.BARR,JR.,DIRECTOR

dovember £1, 1942

that the following paragrachs

uge for the "Stugio," but they

are all that I have had time to do. If you cannot
them, please be sure that my

not be hurt, for they do not seem t

uite relevant to your purposes.

=5 e =
Sincerely,

Mr. Bryan Holme

The Studio Publications
%81 Fourtn Avenue

New York City

AHB:1)s
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April 22
Memo, phone call:

, el < P 1
Talked with Mr. Stunzi, Dr. Franz deyer' s

reoresentative, about his Rousseau "Portrait of

Dr. Brummer." Agreed to nrrange to send it to

some western museum at the end of the current

exhibition.

firite Mr., 2tunzi.

) |
1400 Broadway
New York City

AHBiljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

L.A. 5

Dear Mr. Stunzi:

Just as I was about to send the enclosed letter

about ~hich T spoke to :ou on the rhone, I received a

signed copy directly from Dr. Meyer.

However, for your records I am sending you the

letter anyway.

Mr. Walter Stinazi
1400 Brosdway
New York City

AHB1ljs

Sincerely,
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Unique-Pig. & Sta; Co., Ine—No, 420

TELEPHONE MESSAGE

Date.......

By..... FT)-—-KQ_\_\

Phone

pril 14, 1842

Time
Remarks S:-C.~S T"r\—q

Dear Mr. Stu

14

in Zurich aby

our ﬂm“. {
Rousseau u:hi mnity

of “G’.ﬂ‘ it

Very sincerely yours,
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Ulsbgue f"lg. -& Sta, Co., Ine,—No, 420

TELEPHONE MESSAGE

11 14, 1942

Phone.
Time

Remarks . o

Dear ur, Stungj

_...l{f_‘:\Y'.‘.f.- 1

I ent ;
AT OO

u Zudel I * -.l.f-q..’.'..\..l i ,"' ;
) 1{"'; :’.fo ¥ e

our charge,

.\Eﬁ NN o
This
- | Recd by
Rousseau exhibi

of seeing it,

Very sincerely yours,

l(l;.-hdt-r Stunsi
1400 Droedway
New York City

AHB1ljs
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Copy to li;ss Dudley
3 dley Arril 1'1. 194!

Dear Mr, Stunzi:

1 enclose ocopies of letters written to Dr. Meyer
in Zurich about his peinting by Rousseau whioh we have in
our charges .

This painting is incidentally now on wiew in our
Rousseau exhibition, I hope you will take the opportunity

of seeing it,

Very sincerely yours,

Xr, Walter Sbunkd
1400 Broedway
New York City

ARB:ilje
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TO WHOM IT MAY CONCERN:
This {2 to confira the fact that Soichi Sunami has been

do‘; puotographic work for our Museum auring the past ten

Yeér8, We have never had any occasion to doubt his gooed
character,
Very truly yours,
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December 23, 1842

Dezr Jim:
If this is of ahy {ntereat woilld You mind

writing him & note? Otherwise donfs bother,

Bincerely,

ldr, Jazmes Johnaon Sweeney
120 Ezst End Avenue
New York City

AliB:1ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T Ao

120 East End Avenuse,
New York, N.Y. '
November 11, 1942,

Dear Alfred:

I was very interested to receive
the transcript of Kahnweiler's letter to
Mrs. May., Many thanks for thinking of me
in connection with 1it,

I would be delighted to have
Iuncheon with you. Please give me a ring
at the office when you have a day open.

All best regards,

Sincerely,

Mr. Alfred Barr,
Museum of Modern Art,
11 West 53rd Street,
New York, N.Y.
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Si;qu

120 East End Avenue,
New York, N.Y.
October 27, 1942.

(

_rfl
Dear Alfred:
Many thanks for the book by Torres
Garcla, I will have a go at it and see what
I can dig out of its latinity.
It was very kind of you to think of
me in connection with it, All best.

Sincerely,

Mr. Alfred Earr,
Museum of Modern Art,
11 Wiest 53rd Street,
New York, N.Y.
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120 East End Avenue,

/L/‘-

New York, N.Y.
October 23, 1942,

Dear Alfred;

Many thanks for the copy of letter
from Dias, It was pood to hear of Eluard amd
Plcassoc and the Zervos,

Look forward to seelng you soon.

All best,

Mr. Alfred Barr,
Museum of Modern Art,
11 West 53rd Street,
New York, N.Y.
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October 285, 1942

Dear Jim:

Under separate cover I heve sent you a
recent book of Torres Garcia. We have two
copies for the Library so I thought you might
like to have this. Will you return it to us

eventually?

My, Janes Johnson Sweeney
120 East End Avenue
New York City

AHB:l j8
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Avenue,

Deayp Alfred:

It was very good of you on the eve
of your departure to go to the trouble to
confirm your conversatlion regarding the
iialevich material. I will call at the Museum
today and get things started as early as
possible.

I envy you your trip, I have =o
long been anxious to get to Mexico and have
planned going so often without results. Please
glve my warmest regards to Pierre loeb and his
wife in Havana. And by the way, 1l you get a
chance perhaps you could count the Miros in
Hemingwaey's house -~ 1f you ever get so far
out in the Cuban jungles,

Drop me a line i1f you have a moment.
lMany thanks agsin for your letter; and all
besat of luck for your trip.

Sincerely,

Mr, Alfred H. Barr, Jr.,
Juseum of Hodern Art,

11 West 53rd Street,
¥ew York, N.Y.
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July 5, 1942

Dear Jims

This is to confirm what I said yesterday, that shatever Malevich material we have
is entirely at your discosal, I huve & folder which either Miss Miller or Miss Vam
Hook can give you thth some data on translations of the Russian on the cherts (the
German translations were presumably added later snd in some cases ere not entirely
egocurate.).

The Registrar's Office would a_:l.ao be glad to get out for you any of the canvases
which you would like to study. The charts I believe have been photographed, but if you
should want to study them over several days, they could all be brought up to my office
where you can work ed them at youf leisure.

The Russian lady who works in the Library Monday, Wednesdsy and Friday is m’&‘i\-
Kovarsky. Beaumont Newhall or his assistant can introduce jou to her, 5he is a refugee
and is psid by some refugee fund. She would be available to help you with translationa,
She doesn't know English perfectly, but is fairly intelligent and, lacidentally, a
great friend of Pgovolowsky.

I m self have no material on Malevich,,but after I get back I will be glad to show

you what I have on Rodchenko and the other abstract lesser people.

I am delighted that you went to work on this problem. I wlll bebback before the

middle of August.
Sincerely,

Mr. James Johnson Sweeney
120 bast End Avenue
New York City

Aunglis
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Dear Jia:

I have had & letter from Mrs. Hill in which she anygs
"I did answer Mr, Sweeney's ¥ery nice letter, and if you
will send his eddress I will write to him agein, heving

thrown his own letter avay vwhen I sngwered it."

A}:u:o.rem.l.y she wrote you that she did not want to sell

the picture. However I am sending her your address so thet

she can be more explicit,

Eincerely,

Mr, James Johnson Sweeney
120 East End Avenue
New York City

AiiBiljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.¢e5

The Museum of Modern Art Archives, NY

April 16, 3942
Copies to liss Dudley
Miss Iiiller

Dear Jim:
Here is the formal receipt for the photographs

which you recently gave ths Museum, As you kvow,

Begumont Wewhall is delighted teo have these, and so

ex I, for they are by photogrephers which interest

me partlicularly.

fle are very grateful to yeu for your gann_areai.ty.

Very sineerely,

Mr, James Johnson Sweeney,
120 Enst End Averme
New York City, N.Y.

AEP15e
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The Museum of Modern Art Archives, NY

April 6, 1942

. Dear Jim:

_ Monroe Wheeler has suggested that it would be
interesting if we could ask Br. Wind after his next
leocture to answer a lew guutionl inspired by his
previous lecturees Would you be interested in writing
me one or ‘two cuestions which I could pass on to
¥ind? |

Thie is a eubstitute for the customary method
of asking questiai_ from the floor, which often results
in eemfusion, badly framed questions, and irrelevant
speechess The fect that the lectures are inl a series
makes it possible to catechise the lecturer on his
provious evening's talk,

Sincerely,

Jir. Jemes Johnson Sweengy
120 East End Averue
New York City

AllBiljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB ke

Dear Jim:

‘ I hmﬁ looked up the Carpenter-Picesse corresnondence.
Mrs. Hill does dsrinitpl; went t5 sell the pict.uro, though I
can 4nd no mention of a prica. She asked me for a itggeiﬁﬁ,
but I discreatly made none, nenuonin;, hrnsvor, the Mg Plessso
formerly belonging t,o li.ss Wiborg, which na- sold for ut over

BT

N,OOD two or three years ago.

Her eddress is: !rs. Patrick C. Hill
2%08 Bancroft Place, W,W,
Feshington, D, C.

Sincerely,
Mr, James Johnson Sweeney

120 East End Avenue
New !ort. N, 1,
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Junuary &, 194%

Dear Jim:

¥We should like to have peraission to have & color
slide msde by Raymond snd Reymond of your Mire Composition,

1838, who would then include duplicates of tne slide for sale
%o colleges and universities for lecture purposes,

If you do not approve of this will You not let us
know as soon 28 possible?

Sincerely,

Mr, Jemes J, Sweeney
120 East End Avenue
'“ !ark, H. Y.
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S\m}w Art Gallery (H L CO’// =

)

Terre Haute, [sdiasa =
Joiﬂn Rn&rn ( Oox

Director

May 16, 1942
Yl e

A

Mr. Alfred H, Barr, Jr,

Museum of Uodern Art

11 West 53rd St.
New York

Dear Mr. Barr,

=

LA I "Q

vﬁwv“d —

The Swope Gallery deeply appreciates your
courtesy in lending us for our inaugural show

the three excellent paintings bty Speiecher

, Hopper,

and Blurenschein. All three stimulated com'ent
nearly every day of the six weeks {Pwind that
the show tan. Tnpy unquestionatly added to the
success of our show aznd we are *P"t9;11 to you.
Eleven thousand people visited the exhitition

out of a2 population of sixty-two thousand.

If there is any service that the Swope Gallery
may offer to you 'leJ-e 1o not hesitate to call

upon us. Many thanks again.

Sincerely,

C}ﬂ*ﬁ(liL?yvsczﬁ(
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Lear ¥r. Cox:
Gf course it is agreesble with us for you to exclude
the Hopper New York ¥ovie from your exhibition, ¥e understand
. your position egnd agree with you thet it would not be a good
. ides to heve one painter represented by too many works, We
bave gotified our Pegistrer not to send the pleture to vou.
_Good luck with your show!
Sincerely yours,

Mr. John Rogers Cox, Pirector
Bwope Art CGallery
Terre Haute, Indiana
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June 18, 1947

Denr Miss Olmated;

In our Mugeum ihe Director is & voting member of ths Ehibitions Conmittee,
but not o7 the Aocecsions Colisiibes, He is nlso & Vice President of the Board of
Trustess.

No work 15 ever pureissed siviout the full 2pprovel of 4h PArector, who
1ncﬁmm1y ie elso Curstor of P tnting.

How, less formilly, let me explain thet I spresd to bt & voling megber of
the Exhibitions Comtitime bacs ise 1 am st dlrectly responsible for viniblitions, which
&re in uhnf'g'e of s 's::ecinl Exnibitions Director. T fnd Leen waked to be & voting
member of the Accessiong Connittes bub refused becatuse I much ,,-_-u:‘er:_'ed to be overruled

than outvoted, Such = trrangement givee ne the chonce Lo glve uy professional opinion,

putting ths ru1l respansibility of poing sgadinat thas o:inlom ou the shoulders of

the Comwittee, T T a3 3imnly outvoted it would be rether ecoler for the Cﬂﬂlith

to have 1ta wey in ihe ¢ ze ol differsnce of opinton, 5 i = s

Sincerely Fours,

Miss Anna Wetherill Olmsted, Director
The Syracuse Museum of Fine #ris
Syracuse, New York

AHB:1ljm
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THE SYRACUSE MUSEUM OF FINE ARTS

Syracusg, N. Y.
ANNA WETHERILL OLMSTED
DIRECTOR

June I3-'42

¥r. Alfred H.Barr Jr., Director
Museum of Modern Art
New York

My dear My, Barr:

My recollection of a2 chance conversation with BOMEONE CONNEC
¥ .

€d with your Museun 1s that, sgccordlng to the Bylaws of the Museum & Modern A

the Director 18 a voting member of the Accesslions and Exhibitlons Committee;

that, furthermore, no work is purchased for your permenent collection without
the full approval of the Dlrector.

Would you mind letting me know 1f this l& 1s correct?

I am sorry to trouble you about such a triwlal matter, but we
are doing a 1ittle re-organizing here, and it is always a help to find out
apout the policles of other museums.

If 1t le convenlently possible to let me hear from you before
the end of thls week, I should greatly appreciate it.

Thanking you,

Sincerely yours,

Clusna (e7ihe il Eein

AWO/ae
/ Dlrector
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SIK'T\Y-NFNE EAST FIFTY.SEVENTH STREET « NEW YORK CITY » TELEPHONE ELDORADO 5.1317 :’

. Sa{'c_@,'
" —

\
/<;’>

Year Mr, Barr:

T hiw sbout 70 items in my collection of psvchopathic
works,

: e

Aif vour friend is interested to see them Lmu'étly
diesposed to show them to him amd eventuaily give him
the case history of some of the patients.

At this occasion + wish to inform You that . had a
conversation with ¥r, Soby on the subject of thm

Usage of art-creative activitr as therapeutic treatement
in cases of neurosis, having in mind vouwr pro ject or
similar treatement for disabpled solders. 1 am now
proB:ring' a paper on above subject which + shall serd
to . Sobiy.

Fntirely at your disposal, dear Mr, Harr, + am

sincerely vours

NYC, Apr. 25,1942,
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A Priend of has ngked whether you stild
have jour collection of z=yc e 4h sintince nomd
dravings, I 't.0% that
the duseun's rossession and others in the collection
o

f Wiss Guggenhelm, but -9saibly you hrve still more.

Will you not let me know?

8incerely,

dr, Ladisles Szecsi
60 Lugt E7th Street
New York City

AHBiljs




