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January 19, 1965

Dorothy Miller
Betsy Jones

Alfrad Barr

I phoned Mrs. Mary Clark Rockefeller to tell her that I had
spoken with Rolland Ballay of Knoedler's who said he :oul.cl be glad to go
apartment to appraise her paintings and drawings for insurance pur-
:%ruu"and in addition the Léger‘which she intends to give the Museum and
for which she will need a noterized appraisal. . I also said that she

should let Knoedler's have the drawing by Picasso at present badly matted.
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January 19, 1965

Dear Carol: |I -
Wy I looked at the photograpli of the Gluguinlscﬁlptm‘ sa also pa-Lal
checked, on their status in Christopher Gray's Sculpturs and g8 afs/ ¢ T\ ~ N
Paul g R All the pieces offered by Gr are bronzes 4 s
m%mla. Frankly I think that sculpture does not survive very -
well the translaticn from wood into bronge unless the wood original 4s
very smooth and polished, In the ‘casg of the so-called Tehura, 311& 2ha00 4 ==
face is comparatively smooth there ars marks of the chisel or gouge very
visible in the hair, to dect TT. 1156 & Qerman museum

These are of course posthumous bronze casts.
add that Paul Gauguin does not |
In any case, I do not think one of casts of a bronze 8% high is Worth .o
$10,000, especially when the sculptor has never seen the cast or appp
of ths casting.

Tu I am sorry T conld not to youlquestion earlier bu
week was desperately crowded. M 35,000

.i--‘\

E O
A0V =

Stnoerely,

Mrs. %1._« Uht

Room " it
30 Rockefeller Plaza
New York w, New York

AHBrr

enclg.
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G

30 RockeFeLLER Praza
GEMALDE . | RNER MEISTER

Mr, Laur Jan. 7

| . DPORF1
30 Rocke; ENSTRASSE 131

/27831
New York LOSSHENNIGGAL

USA ber 21, 1964 G=bei

Mr. Laurnace Rockefeller would be

interested in purchasing the

head if it proves to be all right.
Dear Mr, You will note it is in bronze.

I'd appreciate knowing your

1
2ereply feelings about this.

without «

Many thanks,

I would : a German.museum.
is very 1

Against - our sculptures
of the Tahiti series:

"Storyteller Speaks"
height 12 ins, DM 35,000,~--

"Idol with Pearl"
height 9 1/2 ins. DM 22,500,==

"Idol with Shell"
height 13 172 1ins. DM 35,000,==

"Hina", height 14 1/4 ins. DM 35,000,=-~
all casts by Valsuani No. 2/6
With same mail I am sending you photographs,

T am looking forward to your answer and remain
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GALERIE WILHELM GROSSHENNIG

GEMALDE . PLASTIK . HANDZEICHNUNGEN + ALTER U. MODERNER MEISTER

1931-1951 IN CHEMNITZ)
Mr, Laurance S, Rockefeiler :

30 Rockefeller Plaza ‘:f::::::ﬁ::;msem
RUF 27838 /27831
New York 20' N. Y. KABEL: QROSSHENNIGGAL

USA December 21, 1964 G=bei

Dear Mr, Rockefeller:
In reply to the letter of Mrs, Uht I am offering you
without engagement:

PAUL GAUGUIN "Tehura" == L

bronze, height 8 ins, :
cast number 2/6 by Valsuani DM '42,500,==

I would recommend you to decide very soon as also a German museum
is very much interested in it,

Against that I am completely free with the other four sculptures
of the Tahiti series:

"Storyteller Speaks"
height 12 1ins. DM 35,000,==~

"Idol with Pearl"
height 9 1/2 ins. DM 22,500,==

"Idol with Shell"
height 13 1/2 ins. DM 35,000, ==

"Hina", height 14 1/4 ins. DM 35,000,==
all casts by Valsuani No. 2/6
With same mail I am sending you photographs,

I am looking forward to your answer and remain

-~

‘Yours sin{erely.

\W >j"y\/')’1 z'(..(,/MA-
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December 17, 1964

Dear Sir:

Mr. Laurance S. Rockefeller has asked me to Yrite to you
to inquire about the Gauguin head, “Tehura", shown on page 33
of your recent catalogue, : as 3 0
Centurigs. Mr. Rockefaeller would like to know 1f the plece
is still mihbga, its price, and whathezr you could tell us
more about it.

Hoping to hear from you soon,

Sincerely yours,

(Mrs.) Carol K. Uht
Curator

falerte Wilheln Grosshennig
Kasernenstrasse 13
Duaseldorf, Germany
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ROCKEFELLER CENTER #4163

For Further Information Phone
PUBLIC RELATIONS DEPT.
Circle 5-9000

FOR RELEASE AS DESIRED

COMMEMORATIVE CEREMONIES IN HONOR OF
JOHN D. ROCKEFELLER, JR.
ROCKEFELLER CENTER, JULY 16, 1962

A granite commemorative plaque, inscribed with the words of John D.
Rockefeller, Jr.'s personal credo, will be unveiled Monday, July 16, 1962 at 3:00
p.m. in Rockefeller Center, which Mr. Rockefeller founded three decades ago.

The brief commemorative ceremony which will take place in the Channel
Gardens at the head of the stairs leading to the Lower Plaza will include remarks by
three of Mr. Rockefeller's sons - Laurance S. Rockefeller, chairman of the board of
Rockefeller, Center, Inc.; Nelson Rockefeller, Governor of the State of New York;
and David Rockefeller, president of the Chase Manhattan Bank. The Reverend Dr.
Robert J. McCracken, Minister of the Riverside Church, will give the dedicatory
address and prayer.

Some 250 invited guests as well as the general public will attend the simple

tribute to the man whose dedication to the public good lives on in the countless bene-

factions he shaped and endowed.

Made of emerald green Ubatuba granite, the commemorative plaque was quarried
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ROCKEFELLER CENTER -iDim

in Sao Paulo, Brazil, cut into slabs in Proctor, Vermont and incised in Newport,
Rhode Island at the Stevens Shop believed to be the oldest stone-cutting works in
the United States.

Designed by Harrison & Abramovitz, architects, the plaque is rectangular in
shape with an upward sloping top surface, 10' 8-1/2'" long by 4' 9" wide, and extends
over the three top steps of the stairway leading to the Lower Plaza. Mr. Rockefeller's
ten-point credo, "I Believe," is inscribed on the face of the plaque. The memorial is
6" high on the easterly side and 3' 10" on the west side where there is affixed a 17"
bronze bas-relief medallion of Mr. Rockefeller, executet by Joy Buba, American
sculptress, whose work can be seen in New York City in the Metropolitan Museum of

Art and the Museum of Natural History.

NOTE TO EDITORS:

The working press is cordially invited to cover the ceremony. For
photographic locations, please contact Bill Schneider, Public Relations Department,

Rockefeller Center, Inc., Clrcle 5-9000.

7/11/62
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ROCKEFELLER CENTER
#4160

FOR FURTHER INFORMATION PHONE
ROCKEFELLER CENTER, Inc.
PUBLIC RELATIONS DEPT.

Clrcle 5-9000

FACT SHEET

COMMEMORATIVE CEREMONIES IN HONOR OF
JOHN D. ROCKEFELLER, JR.
ROCKEFELLER CENTER, JULY 16, 1962

An emerald green granite commemorative plague in honor of John D. Rockefeller, Jr.,
founder of Rockefeller Center, will be unveiled on Monday, July 16, 1962, in the Channel
Gardens at Rockefeller Center.

Made of Ubatuba granite slabs mounted on a concrete foundation, the plaque is
rectangular in shape with an upward sloping top surface, 10' 8-1/2" long by 4' 9" wide,
and extends over the three top steps of the stairway leading to the Lower Plaza. On it
is inscribed Mr. Rockefeller's ten-point personal credo titled "I Believe." The memorial
is 6" high on the easterly side and 3' 10" on the west side where there is affixed a
bronze, bas-relief medallion of Mr. Rockefeller, 17" in diameter. Beneath the medallion
is inscribed - "'John D. Rockefeller, Jr. - 1874 - 1960 - Founder of Rockefeller Center."

A low bronze guard rail extends across the easterly front of the granite memorial
which was designed by Harrison & Abramovitz, architects.

GRANITE:

The Ubatuba granite - mottled emerald green in color, came from a quarry in
a jungle near the coast in the State of Sao Paulo, Brazil, It was selected because of
its magnificent color and texture. A block 12' long, 5' wide and 3' deep, weighing 16
tons, was cut by the firm of Marmores E Granitos, Sao Paulo. Because of the desire

to obtain a perfect piece of granite - Ubatuba granite often contains white-yellow veins -

three blocks were cut before an acceptable one was obtained.
The granite block, shipped by boat to Boston, Mass., was trucked to the

Vermont Marble Company at Proctor, vermont. There, using a diamond-tooth saw,

it was cut into five carefully measured slabs, three to four inches thick, which were

then highly polished.
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LETTERING:

Two of the slabs were shipped to The John Stevens Shop in Newport,
R.I., for incising (engraving). The Stevens Shop, founded in 1705, is the
oldest stone cutting works in the United States.

Here, a coating of clear lacquer was sprayed on the polished surfaces,
the letters brushed in with white tempera paint and the "V'" cut incising started.
Two months work was required to cut the 1,335 letters. Next the letters were
shellacked to seal the stone and gold-sizing was applied. The slabs were then
rubbed with cuttlefish bone, a soft abrasive, to leave each letter with clean,
straight edges.

The incised lettering, a modified Roman style, was designed by

Arnold Bank, Professor of Graphic Arts at the Carnegie Institute of Tech-

nology.

CONSTRUCTION:

A concrete base, the shape and size to receive the granite slabs
was built first. The five slabs were then attached to the foundation with
metal cramps and mortar, and to each other with metal dowels. The exact
cutting and joining of the slabs gives the plaque the appearance of a solid

block of granite.

MEDALLION:

The 17" bronze bas-relief medallion of Mr. Rockefeller on the west
side of the plaque, cast from a clay portrait bust, was created by Joy Buba,
American born sculptress. Her sculptured figures and portraits are on view
in the Metropolitan Museum of Art, the Museum of Natural History, and
other locations in New York City; the U. S. Supreme Court Building and

the U. 8. Capitol Statuary Hall in Washington, and in private collections.
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MR. ROCKEFELLER'S CREDO - "I BELIEVE"

I believe in the supreme worth of the individual
and in his right to life, liberty, and the pur-
suit of happiness.

I believe that every right implies a responsibil-
ity; every opportunity, an obligation; every
possession, a duty.

I believe that the law was made for man and
not man for the law; that government is the
servant of the people and not their master.

I believe in the dignity of labor, whether with
head or hand; that the world owes no man a
living but that it owes every man an oppor-
tunity to make a living.

1 believe that thrift is essential to well ordered
living and that economy is a prime requisite

of a sound finanecial structure, whether in gov-
ernment, business or personal affairs.

1 believe that truth and justice are fundamental
to an enduring social order.

1 believe in the sacredness of a promise, that a
man's word should be as good as his bond; that
character - not wealth or power or position -
is of supreme worth.

1 believe that the rendering of useful service is
the common duty of mankind and that only in
the purifying fire of sacrifice is the dross of
selfishness consumed and the greatness of the
human soul set free.

1 believe in an all-wise and all-loving God,
named by whatever name, and that the indi-
vidual's highest fulfillment,greatest happiness,
and widest usefulness are to be found in living
in harmony with His will,

I believe that love is the greatest thing in the
world; that it alone can overcome hate; that
right can and will triumph over might.

- John D. Rockefeller, Jr.

NOTE:
John D, Rockefeller, Jr., first gave public expression to this ten-point

statement of his personal creed in a speech given at Fisk University, May 3, 1941.
He included it in a radio address on behalf of the U.8. 0. July 8, 1941. Copies of
n] Believe' are available to the public, upon request, at the infbrmation desk, 30

Rockefeller Plaza.

7/11/62
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CHE NEW YORK TIMES, FRIDAY, JUNE 22, 1962,

Mprs. E. Parmalee Prentice Dies;
Daughterof J. D. Rockefeller Sr.

Mrs. Alta Rockefeller Pren-
tice, widow of E. Parmalee
Prentice and last surviving child
of John D, Rockefeller Sr., died| 'l vf‘}wff'm"m‘-
early yesterday morning at the Wwas assessed at $400,000,
Midtown Hospital, She was 81 Mrs, Prentice held a series
vears ald. of musicales in the villa each

Mr. Prentice, a lawyer, author|summer, to which she typically
and expeert in the breeding of|invited a prominent soloist, an
dairy A organist and 1 7
at the age of 82. Mrs. Prentice’s|She and M,
three sisters and a brother, John
D. Rockefeller Jr., preceded her
in death.
In 1817 Mr. Rockefeller Sr.| Mrs
had set aside 12,000 shares of
gtanda'nd Oil of Indiana stock|th
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December 1, 1961

Dear Mr, James:

Forgive my rot answering your letter of November 21
before this. My delay is, I fear, symptomatic of my Bitua-
tion ‘here at the Museum which prevents my accepting your
invitation to write an article on Abby Aldrich Rockefeller
for your "Notable American Women, 1607-1950." Believe me
T ‘should very much like to do what you propoese, but I am
really overwhelmed with work here which includes a hmd
raiﬁng cavpaign &s w‘ll as otm emergencies. AT caAn

. N 1he

- adlllrcd.nnh Ro‘che!’a'ner and had great affeoft.im
fo'r-har, but T knew her chiefly in relation to the Museum ' tr
‘during the dozen years between 1929 and 1941. Since I am
aporoximately twelve years behind in preparing a new edi-
tion 6f the Mussum's vatalogie of painting and sculpture,
T'do 'not think F éan taka’on any mting Mwmaam-
Hshm. - g

Sincerely,

Al'm IHQ Y &”’ Jr.
Director of the Museum Collections

%’aﬁ%ﬁds&egt"”

Cambridge 38, Mass,

AMB:1d
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NOTABLE AMERICAN WOMEN, 1607-1950

\/"iBic\’?mW Dwtwna\z)«' '
SPONSORED BY RADCLIFFE COLLEGE
EDWARD T. JAMES, EDITOR - 10 GARDEN STREET - CAMBRIDGE 38, MASS.

November 21, 1961

Dr. Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Dr, Barr:

You have perhaps heard of the new biographical dictionary of American
women that Radcliffe has undertaken. It will be modeled, in general, on the
Dictionary of American Biography and will include articles on about 1500
women from the colonial period onward, though limited to those who died by
the end of 1950.

We plan to have an article on Abby Aldrich Rockefeller, and I should
very much like to have you write on her, We have assigned 1000 words to this
article (not counting the bibliography). Our payment will be twenty dollars,
and we should like to have the manuseript by May 1.

If you are able to accept this assignment, as I hope you will be, our
directions for contributors will be sent to you.

Sincerely yours,

et T

Edward T. James

Committee of Consultants: Arthur M. Schlesinger, Chairman : Carl Bridenbaugh, Lester J. Cappon, Rachel Carson, Helen

Clapesattle, Merle Curti, Susanna Bryant Dakin, Elisabeth Anthony Dexter, Louis Filler, Eleanor Flexner, Constance

MecLaughlin Green, James D. Hart, W. K. Jordan, Oliver W. Larkin, William Lichtenwanger, Alma Lutz, Elsie Lewis

Makel, Annabelle M. Melville, Frances Perkins, Ishbel Ross, Francis B. Simkins, Barbara Miller Solomon, Frederick B. Tolles,
William Van Lennep, Ola Elizabeth Winslow




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I. AS52Y

i

{1»-“__‘---‘

4

4 7
THE NEW YORK TIMES, MONDAY,
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' of
of

' areas there s the likell-
hood that they will shortly be even
more astonishing,

But what is most astonishing of
all is the size of the budget upon
which this organization operates,
This year it will spend nbout $13,-
500,000, of which a third is con.
tributed by the United States. In
our lime of astranomical expendi-
tures for the b of develoy
weapons of destruction, this experd
diture for the weapons of salvatior
Is minuscule,

Yet it is doubtful that at any
time in history have so many gained
% from the expenditure of so little

The whole life pattern of millions of

turn must be called trifling. This

;hubmmmmnlhnomnn-
lzation has expended more than
money. It has given skill, experi-
ence, imagination and, above all,
dedication to & great task., We cele-
brate its anniversary, We can best
do so, by Increasing Its scope and
Its means,

e —

KHRUSHCHEV IN HUNGARY

If nothing else. Premier Khru-
shchev's current visit to Hungary is
proving what & thick hide he wears,
There has been In his conduct and
n his words no trace of remorse for

Hungarian people are now sufficient-
ly cowed so that he need fear no
personal danger even when he deserts
his security guards.

Yet for all the confidence and
good cheer Khrushchev exudes, he is
much too intelligent not to realize
the true situation in Hungary, He
must know that the Hungarian revo-
lution of October-November, 1856,
was a revolution of national libera-
tion by a people whose patience and
Whose ability to absorb suffering
had been tried beyond all limits. He
must know that the Hungarian peo-
ple wanted and want freedom, na-
tional independence, and at least a
neutral status in the cold war. And
he must know that it was only by

. |the merciless attack of the Soviet

Army—by one of the most outra-
-acts of interference by a great
2] affairs of an-

|Program on the creative arts and
humanities designed to further the
development of individual talent, o
open new avenues of artistic activity
and to clarify and raise the social
and economic position of the arts
and artists of America.

Other examples of foundation sup-
port in this general field are: the
Rockefeller Foundation's pledge of
§10,050,000, and that of the Avalon
Foundation for $2.5 million, to the
Lincoln Center; the Mellon Educa-
tional Trust's many milllons in
grants to the National Gallery of
Art in Washington, and the recent
§305,000 gift of the Mary Loulse
Curtls Bok Foundation to the Curtis
Institute of Music. But we have yet
to see Lhe establishment of & foun-
datlon, comparable in size to some
of our very largest, whose primary
and continuing aim would be the
financial nourishment of the arta,
This is & dream that must some day
come true,

S

STATE HELP TO RAILROADS

As Governor Harriman returns to,’
his desk to resume action on bills
passed by the recently adjourned
Legisiature he will find & handful of
measures for tax relief to the rail.
roads, There is no question that the
rallroad emergency has won public
sympathy, but as one railroad presi-
dent remarked recently, it s not a
sympathy based on sentiment, but
largely on the cold fact of self-
interest that the public feels will be
served by preservation of the rail.
roads from certain deterioration, :11
not socialization or abandonment.

One difficulty faced in legislating
from Albany is that the money coat
of tax relief granted must in some!
cases be borne by local governments.
An instant example is the Hudson
and Manhattan Railroad, which
seeks & two-year exemption of $200,-
000 annually in taxes paid to New
York City involving railroad opera-
tions only, Such relief, in the bill
passed at Albany, would be granted
only if New Jersey did likewise,
freeing the road from a combined
state-city tax bill of $140,000 a year.
The Hudson and Manhattan hag been
in bankruptcy since 1854. Its very
life as a railroad is in jeopardy.
Other bills at Albany awaiting
action wouid, in various ways, assist
the railroads on assessments involv-
ing new construction accommodat-
ing bridges and highways, grade-
crossing reconstruction costs, would

in

open sea, of the splendor an
of the north. But the captair
pilots, who perspired slighty
their hatbands on days

not really warm, must be gla
that there is no longer & Ripp'

Rock. Ripple Rock, expertly mine

a three-million-dollar, three-yem

job, went aloft Saturday morning
under the urge of 1,375 tons of dy:
namite. This was one of the bigges'
non-atomic explosions ever, though
the Russians and the Red Chinest
have, of course, revealed that it wa:

mere firecracker compared wit)

what they had done,

This doesn't matter too much, Dr,

Vietor Dolmage, the mining engineer
who planned the event for the Cana-
dian Department of Public Works,
didn’t try to smash u record but just
the Ripple Rock, And nobody will

ve leukemin, or two heads, or
In place of bair, ns a result
this blast. It all seems like a bit

freeze railroad 8 temp:

local tax districts, and finally grant
local governments the power to|
exempt railroads from taxation
wholly or in part. There may be
legal questions arising from some of
this stop-gap legislation, as offering|fi
the opportunity for unequal treat-
ment of railroads. But intent was
clear at the last legislative session:
need for tax relief was accepted;

rarily as of the last fiscal year of |from
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)RK_TIMES, MONDAY, APRIL 7, 1955.
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srore 5y FalUrast (e Ry

pices of Freedom House, Roose-
velt Hotel, 12:30 P. M,

Luncheon in honor of Secratary ,
of the Treasury Robert B. Ander-
son under the auspices of indus-

trial and banki lenders in be-

n
erlfdof the T.Inltag “g.l?dtu Savin
ond campaign, aldorf-Ast
Hotel, 12 :3E P?nM. % G

travels and reports on

program, Metropolfitan
Museum of Fifth Avenue and

e nesi2.r  the far places of

SO [ L » sstrae," “Be-

;1,.,, i the earth have delighted

glety of Tool
r Hotel, 4

. Americans for years.
Ageology and

£ Academy
4% Sixty-third
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., Mount

Now, as a mother and visitor
land, she writes an intimate, k

-

. e AMERICA
M;a,'rnullbeekullm iB THROUGH MY
DOUBLEDAY 4 P
; CHILDREN'S EYES

Anthony Boucher says
DANA LYON'S

THE
LOST

Caorolo, Age 14 : Ama ndu,-p" 7

Not long ago, Emily Hahn brought her vibrant children and her volatile
self to America from England to meet the Hahns of Winnetka, Illinois,
the Hahns of New York, Biloxi, and Colorado. Kissing Cousins is the
result of that visit. What her daughters thought of their mother's
country, of American children and life ~ of our Christmas celebrations,
shopping habits, food and supermarkets — makes for joyful reading,
Here is a fast-paced contrast of English and American viewpoints, and
a pot pourri of a family as engaging as any you're ever likely to meet —
in the words of a'very candid, very popular writer,

$3.00 AT ALIRBOOKSELLERS + DOUBLEDAY

NS 40 1IA0N ¥YI4UVYH ¥V

"ONE

hly combines Intelli-
e work with prob-

' character; and
~ = for an Instant
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In The Nation

lSome Bold Words—Up to
a Certain Point

By ARTHUR KROCK

other.

latter in its wage demands.”

with a balanced flexibility.”

red by a group that com-
e widest public respect. A
of that sort would give
of thnmuxh_xoing court
1 objective toward which
ould strive.

»s of The Times
T

~ One day, along about
y  mow, the temperature
ying will be just right. The
<y day pibﬁubly_w:ll be a

the current recession can make it

disregarded.

md.‘!

prioe increases.

An Unmentioned Factor
In a Rockefeller study notable fnr
golng to the root of several

WASHINGTON, April 21-—The
latest published study made for the
Rockefeller Brothers Fund includes
specific recommendations for the
improvement and stabilizalion of
the economy that most politicians
in both major parties shy away
from. But In two passages which
deal with impediments to the econ-
jomy ﬂlal: politicians consistently by-
pass the authors of the study leave
the specific for the general in one
and settle for a platitude in. the

The platitude is: “business and
labor must exercise restraint, the
“|former in its pricing policies, the
The
generalizations in a study otherwise
commendable for the specific are
those dealing with “monopolies and
collusive practices” which the Fed-
eral Government is urged to combat
by enforcing the “anti-trust laws

The need for sell-restraint by
management and labor in the areas
of prices and wages is as plain as

One of the sources of this recession
is a kind of “buyers' strike,” with
particular effect on certain products
of heavy industry, and the steadily
rising prices of these producta bear
2 good deal of the responsibility for
the lag in demand. But year after
year, when labor as often made
higher wages the price of averting
strikes, and management yielded
under this duress and transferred
the costs to consumers, the same
appeal for self-restraint that occurs
s |in the Rockefeller study has been

- |urged on the principals and by them

It was disregarded by labor be-
cause, unlike management, it can
_|act in concert against a nation-wide
industry without having to answer
under the law forbidding *“monopo-
lies and collusive practices.” It was
. |disregarded by management be-
At|cause, in addition to labor's power

.|to end production for indefinite pe-
the American consumer
| seemed willing to keep on laying the
increasingly larger golden agg: of

-Letters to

The Times [

To Reduce Income Taxes

Enactment of Legislation Before
Congress Adjourns Is Urged

Torae Epror of THE New Yorg Times:
President Eisenhower's stalement
that when he is convinced that a
tax cut will benefit the United States
then it will be taken up, requires
qualification in the light of the tax
situation that faces us in the coming
onths,
Tax reduction can be enacted only
ile Congress is in session. If the

way that he could make his decision
effective before January, 1959, when
Congress reconvenes, except by call-
ing & special session of the Congress,
which in an election year he would
probably be loath to do but for a
state of national emergency.

So unless tax reduction is enacted
before Congress adjourns, there
could be a period of five or six
months during ‘which the country
would be deprived of this beneficial
action even though the Executive
branch of the Government becime
convinced of the need for it.

There will be an automatic cut of
10 per cent in business income tax
rates effective this June 30, even
without a recommendation from the
White House. On that date the
maximum rate on corporate income
taxes is reduced by statute from the
present 52 per cent o 47 per cent.

Heretofore Congress has nullified
this reduction by restoring the 52
per cent rate. This year, however,
with corporate statements revealing
substantially lower profits, there
may be considerable support for a
lower rate than 52 per cent. Unless
the 47 per cent rate is accepted, the
Congress would have to take action
before it adjourns.

Can one really contemplate & low-
ering of the tax rate on corporate
income without some, at least equiv-
alent, adjustment on individual in-
come tax rates? Does not simple

June 307

further delays?
WALTER C. LOUCIHHEIM Jr,

troubles that politicians and Admin-
istrations of both major parties treat
as if they do not exist, a firm
grapple with this other root might
reasonably have been expected, But
in the catalogue of the “rigidities
that impede growth" there s no
t|mention of, much less & recommen-
dation for, a general revision of the
laws immunizing labor for some
practices that are & basic source
of one of these “rigidities.”
The panel stated this impediment
as follows:

A second group * * * that
impede economic growth are
those caused by the formation

of monopolies or collusive prac-
miint  bBa

L s el

N

‘Washington, April 17, 18068,

Assignments for Mr. Nixon

Yice President’s Experience Urged

Totue Eoiror of Tre New Yorg Tises:
James Reston has raised an im-

Exccutlve branch of the Govern-
ment (Times, April 3),

ef Executive should decide after
e adjournment of Congress this
er that the good of the country
uires tax reduction, there is no

equity as well as the good of the
country call for a general reduction
in income taxes between now and
And in view of the time
required to draft, debate and enact
tax legislation, would it not be well|,
to get started on the job without

Executive Responsibility to Widen

portant question in asking why
President Eisenhower has not as-
signed Vice Presldent Nixon major
administrative responsibilities in the

The President is reported Lo have
ated at his April 2 news confer-
nee that since the Vice President
ad sonatitulional duties to perform

France. There he died last weelt
without the fanfare and the publio
tribute that the Western world owed -~
him.

But those who witnessed the }
tremor of a terrorized Europe
twenty years ago salute him with
reverence.

MARTIN W, WILMINGTON.
Yackson Helights, N. ¥, April 14,
1958.

.|,

Value of City Planning el
Special Zoning Regulations Utﬂl”;
to Preserve Communities

TomEnmnorTanYmm b
I was glad to note in The Times ..
recently Curtis Roosevelt's letter
calling attention to the need for =
making the most of such community ',
feeling as at present exists within
this great city of ours. Mr Roosé= .=
velt apparently believes that closing
Washington Square to all through =
traffic would help to consolidate .©
desirable community values.
Mr. Roosevelt’s remarks recall t!m ..-
so-called “Holden Report” of 1946 on «.
“Planning Recommendations for the +
Washington Square Area.” In this
report the need was pointed out for
special zoning regulations in addi~
tion to the present height, bulk and .
area restrictions, applicable to indi- .o
vidual lots. ! |

Need for Homogeneity o

iy
The need for homogeneous plan- ™
ning has long been advocated, but 't
zoning regulations must be made
adaptable to encourage good plan- .o
ning by neighborhoods. Tight regu- =
lations often militate against such /%
planning. For example, the report '
pointed out that by group yhnn.ingv
the sites available for the construc-
tion of tall buildings should be spe-
cifically designated in an area whera .
it is desirable to preserve any num-=
ber of existing amenities. ]
New York State law was umnu(l
nymmtopermltthemthgat
tax benefits to propertica that are .,
preserved for either historical oe i
esthetic desirability. This should *¢
encourage the preservation of such

|
)

w_h.i.oh ha ove {... ha
would then be e » to Introduct
greenery and Lot

on sites where undesirabl
may be demolished. .
A ring of tall apartnient Wﬂm )
bullt on the perimeter, would form a *'"
protective buffer ring around the old
sections of Greenwich Village and .
Washington Square. In these gee= .
tions old buildings do possess quill-—'l'
ties which render them .n;m-
special tax benefits as esthetlc =
historical monuments, As a group
they possess further unquestioned .
values for the city as a whole. Thesa <+
particular neighborhoods ought to
be preserved. The recognition by tlt.
state of the relation of taxation to ,,
zoning and planning is a great step, |
Little Action Taken as

A 4

Unfortunately, when the Holdn-.: ‘_4‘
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“In & Rockefeller study notable for
*-| going to the root of several

to| {roubles that politicians and Admin-
istrations of both major parties treat
as if they do not exist, a firm
grapple with this other root might

Assignments for Mr. Nixon

s way to one's job and

iper ﬂwﬂwh_m moat other peo-
gotnwwk and, because it
ood spring day, will be looking
is little time on finding & rea-
#hy the office will not be visited
ais day. The real reason certain
Jle would not believe; it is sim-
that one wants to go for a walk
pay one's respects to spring. It
3 been a hard winter; it is only
per that spring be saluted, its
ence savored, before it is too late.
& time between bud and full leaf
i short. This day's outing should
ot be postponed.

d

Certain people exist

" A Day who, having one way ment of the nlnlti-truat laws & Yet it is generally recognized|done about the long-range sugges-
4o Wander or another arranged balanced flexibility must be at- |that the position of President of the|tions. Real progress requires hare
Afoot to play hooky on this tained, Senate is a purely formal one, hav- monious cooperation helween those "'
: day, would get in & The words “competition" and ing little substance except when the|who are iiterested in long-range }

‘car and drive off to the country to “monopolies” are wholly associated | Vice President is called upon to|planning and-those who understand
5| “enjoy” spring. It i quite possible with management in Lhe public | break a tie vote, the limits of what can be immedi- |
they  would never find it to enjoy- mind. So their use gave the para- 'Certainly there is no constitu-|ately achieved. k ’-‘_
Spring, when it still is young and graph an apparent application to|tional obstacle which would prevent| 1In 1947 the city fathers adopted ¢
the President from assigning the|resolution providing for & one-bloc® i

shy, is found by him who is afoot
and in no particular hurry. All cne
needs are a good pair of shoes and
|a walking stick; a walking stick
|makes it easier to proceed slowly
and, Dbesides, helps to avoid the ap-
pearance of loitering. It is mot m
{ out into the country gn

place where there

| g

crocuses in one’s own, This is a day
o admire the sun-yellow or

soft lavender of these cheerful ar-
| rivals, to wonder how bees know
that are there-and why 2
butterfly does mot walt a week or
King two before venturing awkwardly out

.| Upon spring's bumpy winds, And
‘how does a squirrel keep his balance

I il ird 0 reasonably have been expected. But
s through it—a day amonglin the catalogue of the “rigidities
that impede growth” there is mno
mention of, much less a recommen-

faws immunizing labor for some
practices that are & bagic source
of one of these “rigidities.”

as follows:

¢|ments in support of this exemption,

ation for, a general revision of the

The panel stated this impediment

A second group * * * thal
impede economic growth are
those caused by the formation
of monopolies or collusive prac-
tices. Government must be
alert at all times to maintain
and strengthen competition.
This remains the purpose of our
anti-trust laws, In the enforce-

management only. This could easily
have been removed by adding to
“eollusive practices” the words ''as
engaged in by organized labor as
well as by management.” Again,
when urging & “balanced flexibility
« % * in the enforcement of the anti-
trust laws," the panel would only
have emulated its candor in the rest
of the study if it had noted that
“halanced flexibility' is not possible
under laws which wholly exempt the
most powerful force in industry,
The Problem Obscured

Labor leaders haye many argu-
and a number of good economists,
lawyers and students of the issue
agree with them. But it is part of
the problem of the second “rigidity"
listed by the panel; it imposes 3
high and strong barrier to the “'bal-
anced flexibility in the enforcement
of the antitrust laws" which the
anel recommended; and the total
failure of the panel to mention it

he 7 " puds there? A
truck goes by laden with bales of
moss and fertilizers, and one
the bright new handle of a

| someone who is
There is & time for
| not it. This is a day for watching,
|:and listening, to spring.

AL

planning ahead.

a playground

day, or playing hooky

catcher makes encouraging
behind his mask as the

ward a runner,
and
itly on

doubtless should be fil
thoughts,
nly & pleasan
content and al esae, & AL

g implement on its way tol

that, but this is|p

baseball diamond very
small boys—on & holi-

% also — are greeting
spring fn their own way. Because
mnl!l nowhere one may pause
¢ “the screen to watch. The
sounds

pitcher looks
all shirttails, on
the batter thumps his bat
] the plate as he stands a
too far from it, AL the far end
field a kite ls climbing up-
erratic ares, 1t ia time to
Spring has been saluted.

after this wagk,
t aense Bt

ed the probl
Nearly all politicians are silent on

visions of the labor laws to

pose 1€
' them a little better. And

“halance’

serves the sil
vatic pr

certain collusive practices” are be-
yond the antitrus!
which it urges greater “fle

Whatever the reasons,
for

statement
taxes and labor “rules”

xibility.”

trastingly strong
they enter fields
sit on the fences around them,

panel nol
Income group b

made in corporate as well as Indi.

of “rigidities" the panel {temizes foi

Executive Responsibility to Widen
Yice President's Experience Urged

TorTHE E0IToR of THE New York TIMES:

portan
President
signed Viec
administrati
Executive branch of the Govern-
ment (Times, April 3),

be impossible” to give Mr. Nixon
specified duties within the Execu-
tive branch of the Government.

the same point, even those whao pro-

this Republican Administration pre-
ence as “rigidly” as its
But that
is all the more reason why the panel
should at least have explained that

t enforcement in

however,
this soft spot in the study, the
and recommendations on
and atti-
tudes that increase production costs
and impede productlvity are con-
and specific. And
where politicians

In endorsing tax reduction the
t only proposes that no large
e freed of taxation
put that the reduction should be

vidual levies. And in its third item

attack labor “featherbedding." re-
sistance to automation and “rules

James Reston has raised an im-
t question in asking Wwhy
Eisenhower has not as-
e President Nixon major
ve responsibilities in the

be

The President is reported to have
ted at his April 2 news confer-
nce that since the Vice President
ad constitutional duties to perform
s President of the Sepate “it would

co!

Vice President execulive responsi-
bilities.
President Eisenhower is generally
recognized as having done more
than any previous President to pre-

they
values for the
particular neighborhoods ought 10

state of the relation
zoning and planning

Unfortunately, when the Holden |

report
for the

Commission in 1947 very little was 7

street widening immediately
of Washington Square.
the first blow on the entering
The continuance of roadway
the Square, even & NArrow one, is

-

city as a whole. These -

of taxation to ..
is a great step.
sl

preserved. The

Little Action Taken

n3
ux

on planning recommendations
Washington Square area was
nsidered by the City Planning .o |

.\

pare his Vice Pr t for m
ing Presidential duties in an emer-
gency, Yet this one major gap in
the Vice President’s experience does
remain.

*

of traffic is so great
|usually the

d blow on the wedge that
0 the neighborhood.
It i unfortunate that the

consideration
action, Let

1t is my view that the P
could accomplish much by making
w.mureﬂ"sewﬁdmeom-
mand.” Not only would President |t
Eisenhower be adding to the Vice
President’s training and experience,
so important should an emergency
arise. He would also strengthen his
Administration by fully utilizing
Mr, Nixon's well-proved energies
and talents.
“Such a step would, furthermore,
establish another valuable prec
edent in moving us away from out-
moded concepts of the Vice Presi-
dency. Few would deny that the
purdens on our present-day Presi-
dents are intolerable. Certainly,
then, we should utilize the talents of
our Vice Presidents to the ma i
PETER FRELINGHUYSEN Jr.,
Member of Congreas.
Washington, April 10, 1958,
i T el SR

Pre-War Role of de Kerillis
‘I‘ﬂrn:Enmmor"ru:N:wYmess:
You reported on April 12 the
death in New York of Henri de
Kerlllis, former member of the
French Parliament, newspaper edi-
tor and wartime spokesman for
Free France.
This news may have meant little
to many. But it meant much to
those who lived in Europe in the
late Thirties when his courageous
speeches and editorials marked de
Kerillis as the incarnation of re-
sistance to Nazi appeasement in
Continental Europe.
A personal feud with General de
Gaulle thwarted de Kerillis' return
o Parliament and his newspaper in
berated France, A family tragedy
roke his health, He took up volun-
ry exile in New York where he
ad many friends and where his

r

which gov
however, fail

fully fenced off |
Central Park ‘Which ha
sceded. On  Sunday
groups of people were
this grass.

ing over the other Ia
wasn't a policeman in s
them off. Apparently the
tion that the fence s
keep the law-abiding
disturbing the others.

to consider
needs

The Park Department -
‘which ha

True, not a5 many as

New York, April 21, ¥
VOCABULAR

Man has but yesterday'
Groped into power of 5
And what he wants to
{s out of reach,

Where is the word for
Where is the word for It
What syllables spell rele
From pain's fierce move

The articulations come,

Confused in sound and

But the tongue may pro
dumb,

From expevience,

And man may learn with
Through life's slow, Bit
The letters denoting hear

_lngh-iounm.mb-u

J for given jobs.
nu?d

that require more Jabor than is
F

¥

ome was & point of pllgrimage mg:
many dis visitors

The word for b
Jacom C. 8¢
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Dear Michael,

I am returning herewith your essay on Picasso,
As you know, I read it with great intenatuﬂ.mm
you when we met you that day at your house, I
liberty of sending it on to G, David Thompson, I send you
some paragraphs from his letter, He would love to have yom.
come out to see his collection sometime if you would ecare #o.
It's quite extraordinary, Besides some Ficassos, he
had the greatest collection in the worldof ttd
seulpture and by far the Mﬁﬂmﬁm n this
country. 3

Sincerely,

Mr, Michael Rockéfeller

B10 Fifth Avenue
New York 21, New York

AHB :ma
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T I : 810 FIFTH AVENUE
NEW YORK 21, N. Y.
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H., Sterne: 1 painting
Tomlin: 3 paintings
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Dr. and Mes. Dct]cv W. anI( ' - \ R T
A“.r. am] J“rs. “'ralim'c l{ ”drrison
.mlr. anci 4"“”‘ Dﬂ\'i([ Rucl(e[c“cr

ch:lumt t]n: p[cdxnre _nr
Jrisg |
- | .'-_.
company at an evening party
on Tucsclay, Decomber seventeenth
um‘lcr llu'. [»]u: (]r)mr. at tlm
Rocimfe“cr Inntitute
York Avenuc and Sixty-sixth Street

i that
1 be on
M. Wallace K. Harrison Cllaml;cr )}'ﬁu’ic 9:30 m’
834 Fifih Avenue =
New Y’DPL, N. Y_ Ion 1n
dr
EOTITTIONSN PIT TIEy GUN U SEpewy—voE: jible
g ed and their o tilation is to
« The windows are sealed and their only ven _
ulmmt;.:m?opm.. They are stifling there and Mrs. Bright ﬂl!m_ w‘
ture of 97 degrees. She quite rightly questioned the advisabili:
of leaving paintings there over the summer under these conditions,

; 'diemwtmmght--tomumrmm
from Wxﬂlem?i:i’:im’ to the Maseum for the summer and should wait
until September to send further paintings over there on consideration.

called Richard Dana who was at home 111 but I left a message
tothild’imﬂthhu‘, « I have given the order to Hahn Brothers

to deliver the paintings to the on Friday, June 2lst.

R.l.v-p.

H, Sterne: 1 painting
Temlin: 3 paintings




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.AS52%

The Museum of Modern Art Archives, NY

D, Ko el
THE MUSEUM OF MODERN ART

cct Dorothy Dudl Date June 20, 3957
ces WOms "

Marie , —

To: Alfred ¥, Barr Re: Rockefeller Institute
From: Dorothy C, Miller

Dear Alfred:

I want to tell you about the status of the Rockefeller Institute
plans to buy some American paintings for the new building,

I talked with Mrs, Mabel Pright at the Institote and learned that
there will be & censidersble pericd during the swmer when people will be on
vacation and it is kighly likely that the new building will bBe moreorless
empty except for sume workmen, cleaners, and so om, DBesides the risks

n't expect to get it until September with possible
windows are sealed and their only ventilation is to
They are stifling there and Mrs. Bright mentioned a
« She quite rightly questioned the advisability
ing paintings there over the summer under these conditions,

I therefore decided that we ought to bring the four paint
eller Institute to the Museum for the summer and should t
September to send paintings over there on consideration,

I ecalled Richard Dana who was at home 111 but I left a mebsage
this effect with his secretary. I have given the order to Hahn Brothers
paintings to the Museum on Friday, June 2lst.

H. Sternme: 1 painting
Temlin: 3 paintings
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"THE MUSEUM OF MODERN ART

Date_ Moy 10, 1957

Alfred and Dorothy Re:

To:
Betsy

From:

Richard Dana has arranged with David Rockefeller for him to meet you
next Tuesday, May 1l at 6:00 at the new staff building of the Rockfeller
Institute, 66th Street and York Avenue == in Dr. Bronk's office,

He will arrange with Betty Parsons to have the two Tomlins and the
two Sternes there for you to try out,

Probably you are right that this would not be desirable, and in any
case, it is certeinly not essential. I particularly like your idea

of working out an arrangement whersby we would lease paintings for a
period of time from contemnorary artiste until we were all satisfied
that we had found the ones we wished to keep permanently. I apree with
you that the limited mmber of paintings which will be required for the
public rooms have to be quite large. For this reason, it is sll the
more impor'ant that we do not buy something unless we are really sure
that it is right for the spot. For all the reasons you mention, I
agree that it would be best to go ashead with Mrs. Knowles' color scheme 3
finding pictures which will fit in with it rather than trying at this

late date to reconsider wall colors.

I think your idea for the visiting scientists' suite of
buying one more expensive (400 to #500) pieture, together with three
or four leds expen=ive prints, 1s an excellent one. It would certainly
be very heloful to enlist Bill Lieberman's assistance with regard to
the printa. At a suitable time, I think Dr. Bronk, Wally and I ought
to sit down with you, Miss Miller and Bill Liebermen.

It is certeinly true that the seulpture for the garden is
a more complex problem. Here I feel we should bring in our landscape
architeet, Dan Kiely, as well. In this regard, Nelson has indicated
that he might be willing to contribute some piece of soulpture, or
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30 Rockefeller Plaza
New York 20, N.Y.

Room 5600

February 13, 1957

Dear Alfred:

A great many thanks for your letter of February 7th re—
garding the painting and sculpture for the Abby Aldrich Rockefeller
Hall at the Rockefeller Institute.

I em terribly pleased that you are enthusiastic about
the project, and that you and Miss Miller will be willing to help us
with it as time permits. Your time schedule is indeed appalling, and
we certzeinly do not wish to make life more difficult for you. For-
tunately, however, thers is no great rush so far as the Institute
work is concerned, so I believe we can work out a program which will
not be too burdensome for you.

I fully appreciate the objections you point out to having
the Museum lend paintings from its own collection to the Institute.
Probably you are right that this would not be desirable, and in any
case, it is certainly not essential. I particularly like your idea
of working out an arrangement whereby we would lease paintings for a
period of time from contemporary artists until we were all satisfied
that we had found the ones we wished to keep permanently. I agree with
you that the limited mumber of peintings which will be reauired for the
public rooms have to be quite large. For this reason, it is all the
more imporfant that we do not buy something unless we are really sure
that it is right for the spot. For all the reasons you mention, I
agree that it would be best to go shead with Mrs. Knowles' color scheme,
finding pictures which will fit in with it rather than trying at this
late date to reconsider wall colors.

I think your idea for the visiting scientista' suite of
buying one more expensive ($400 to #500) picture, together with three
or four less expensive prints, is an excellent one. It would certainly
be very helpful to enlist Bill Lieberman's assistence with regerd to
the prints. At a suitable time, I think Dr. Bronk, Wally and I ought
to sit down with you, Miss Miller and Bill Lieberman.

It is certeinly true that the sculpture for the garden ias
a more complex problem. Here I feel we should bring in our landscape
architect, Den Kiely, as well. In this regard, Nelson has indicated
that he might be willing to contribute some piece of somulpture, or
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even painting, to the building. Thie would, of course, be a great
help,

I agree with you that st least the majority of the works
of art acquired for the building should be American. If we saw the
work of a foreign artist which we thought particularly appropriate
for a special plece, however, I would not be averse to including it.

I am sending copies of our correspondence to Dr. Bronk
and Wally. We will be eager to have a further chat with you when
you ean spere a few mimutes, but, as I said in the beginning, there
is no real pressure since it will be another couple of months before
the buildings are completed, and quite a little more time before
the furnishings are in. In any case, we probably should not decide
definitely on major works of art until the furnishings are in place.

Thanks again for your cooperation. I know it would please
Mother no end to think of your having a hand in this building.

Si:e rely,
.

——

David Rockefeller

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York
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THE MUSEUM OF MODERN ART

Date_ May 10 '57

To: Dm Re: Rock Institute & Tomlins
From: Tish

Dear D -

Richard Dana says the building is not open on Saturdays. He thought it would
be complicated to arrange to let you in.
f A en Ll eg
L7 t?* ay is dlfflc:llt, he suggested Monday, & I said I thought maybe any
weekday was 'difficult right now. I said you would try to get up in a taxi today.
If you want to go late today, or any other "off" time, he said to call Dr. Bronk's
secretary Mrs. Bright.

He sayd it's a new building right on the corner of 66th and York "on the lef#"
however he means on the river side,
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Mr. David ockefeller -3 7 February 1957

the donorsj for instance,
part of/a trustee who had given a very valusble picture which be
discovered hanging in the office of a large construction company, He
mﬁtﬁ.m, and while his anger was excessive, it is trus that the

was formed for public use rather than fur loans to private
institutions,

This is a debatable problem, of course, aud one that
perhaps should be discussed by the Hoard, I might add that it is
complicated by concomitent increases in paper snd offlve work, not to
menttion transportation, with the ususl risks,

nwm,uiwmm,lmnuo.ldbon
magnificent act of patronage to purchase the work of younger American
artlste for the Rockefellor Institute, particularly as your mother's
name is associated with the prineipel rcome. Perhaps ve could talk this
all aver again, but mesmwhile; we should like to have a schedule of
deadiines to see bow we can adjust our time to your needs,

Emh’
very prerall s Jake about =
! ny very forsula
Eo = . w0 points: the -
sai L sy 2 o ils 4o that n_:;—_m'..m *.
Ao e i 1 @ : ende in ite gquality
Mre David Hockefeller feoting the Neg:
“m fcatad p provlem, It sosmb A
MM' Sagees from Euroye) fsw
“‘Mw h!*ﬁ ' it was newe 4
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TEHE ALAN GCALLERY

352 EAST 65 STREET LEhigh 5-3113 NEW YOREK 21, N. Y.

28 April 1955

Dear Alfred:

I am sure that you can understand that I am most curious to
know if you spoke with Laurance Rockefeller about Jacob Law-
rence's series, and what Mr. Rockefeller's reaction was.

I talked very generally with Jake about art in Negro colleges.
He does not seem to have any very formulated ideas on this
subject. He mede only two points: that if work collected by
such insitutions was limited to that executed by Negroes no
concessions should be made in its quality; that the process

of desegregation was effecting the Negro colleges greetly and
this complicated the problem. It seems as if many white stu-
dents (especially refugees from Europe) and Orientals are now
attending Negro colleges. It was newe to me that many Euro-
pean end Asiatic professors are now teaching in these colleges.

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

New York 19
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Rocketeller Center
New York 20, N.Y.

Room 5600
20 Rockefeller Plaza

September 27, 1951

Dear Mr. Barr:

I am sorry for the long delay in replying
to your letter of July 31st, which was received
while Mr. Rockefeller was in Maine and it was impos-
sible to get a copy of the picture for you.

Mr. Rockefeller has declined several requests
for photographs of the van der Weyden, as well as his
other paintings, to be used in publications and he has
been declining most of them. However, since the request
comeg through you from Dr. Panofsky, Mr. Rockefeller is
glad to send the enclosed photograph for use in the
Doctor?s book on early Flemish painting if he wants to
use it. I hope you will not mind our bothering you
to send it on.

The enclosed letter has just been received
from Kenneth Garlick, Assistant Curator of the Barber
Institute of Fine Arts in Birmingham, England, making
a similar request regarding the Sir Thomas Lawrence which
Mr. Rockefeller owns. He is asking if you can give us
any information about this request. Will you please
return the letter ultimately. Many thanks.

Sincerely yours, 3

Vi, Weadeatd

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York City 19
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sepuéér 25, 1951

Dear Miss Warfield:
1 am sure Professor Panofsky and the Harvard
. University Press will be very grateful for the photo-

graph of the Rogar'v.in.d;r Weyden from ¥r. Rockefeller's
“ gollections TR
e 1 do not know Kenneth Carlick but the Barber
,Iﬁtit.n‘te has an excéllent reputation, I would certainly
urge Mr. 'Rbékefél__‘;er to assist scholars with photo=
graphs whenever he conveniently can,
' Again many thanks for your help in securing
the Rogers “ :
Sincerely,

‘1!” Hl Bl!"l. Jl‘-

Mise Janet M, Warfield
Room 5600

30 Rockefeller Flaza
New York 20, N. Y.

AHBimh
encl.
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Professor Erwin Panofsky s Hullest eem
. Institute for Advanced Study
. Princeton, New Jersey
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August 13, 1951

&

Dear Pani

Apparently Hr, Rockefeller's secretaryy; who
knows about the photograph file, is out of town, Do
you need the photograph of the Roger van der Weyden
urgently? Tt would be very much easier to get it
after Labor Day. If you do need it urgently I will
try to secure it through Nelson Rockefeller, but his
father, I know, is in Maine and the secretary !p charge
is on hn vacation somewhere else.

!wmhben’bletonatmqmlﬁh
My very bést to Dora and yourself,
Sincerely,

Alfred He Barr, Jre
Professor Erwin Panofsky
Institute for Advanced Study
Princeton, New Jersey

AHBimh
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Room 5600
30 Rockefeller Plaza
New York 20, N. Y.

Eagust 1, 1951

Dear Mr. Barr:

Your letter of July 3lst to Mr.
Rockefeller, Jr. regarding the photo-
graph of his Roger van der Weyden Sibyl,
has been received in his azbsence. Mr.
Rockefeller is away for the summer but
your letter will be brought to his at-
tention at the first opportunity.

Sincerely yours,

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
New York City 19.

New York 20, New York
AfB:1h
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July 31, 1951

Dear Mr, Rockofeller:

Professor Erwin Panofsly, whom you permitted to
examine your Roger van der Weyden Sibyl, has written me
to ask vhether he might secure s photograph of this
painting for a book which he is writing on early Flemish
painting, He assures me that he believes the Sibrl to be
completely euthentle though he thinks 1t possible that the
inscription may have been added some years after the

portrait was painted,

Dy, Panofsky has a permsnent chair at the Princeton
Institute of higher lemyning and 18 one of the world's
leading art historlens, -I hope that you can without toeo
tmeh inconvenience send or lend him a photograph. His
pddrass 1g: The Tnstitute for Advanced Study, Princeten,
New Jerasey.

With very kind regards to you, I am

Sinocerely yours,

Alfred H, Barr, Jr.
Director of the Musewm Collections

Mp. QTQM D. Mmr. or,
30 Rockefeller Plama, Room 5600
New York 20, lew York

AiBr1h
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740 Park Avenue
New York City

Dear Mr. Barr:

Mr. Rockefeller, Jr., has asked
me to thank you for your kindness in
sending him a copy of Dr. Panofsky's letter.
aet upon Dr.

thought it an i

and will keep
it in mind.

Sincerely yours,

; ’,‘:.:m._; &jxc:ich:—-—jgx-f-ﬂrk_

Secretary

Mr, AMfred H. Barr, Jr.,
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.
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ARLY last spring, after a tangle with the Flor-
ida three-day-wait law, Barbara { Boho) Pau-
lekiute Sears and Winthrop Rockefeller man-
aged to get married. To newspaper editors, it
was the greatest romantic event since King Ed-
ward VIII renounced the throne of England to
marry “the woman 1 love.”

Front-page stories and society columns im-
plied that Winthrop, as a scion of the royal
house of Rockefeller, was acting with the same
wildly democratic abandon that moved the
Duke of Windsor. The Duke had married twice-
divorced Wallis Warfield Simpson, a commoner
from Baltimore. Winthrop, the arbiters of so-
ciety seemed to feel, had bent just as far. He
had married a girl so lacking in social know-how
as to permit herself to be born the daughter of
a P lvania miner.

When the flurry had died down a little, the

. Rockefeller’s billion dollars began to exert its
dignifying effect. Any family with that much
money automatically is society. The haste with
which Bobb was included in this year’s edition
of the Social Register was an obsequious ac-
knowledgment of the Rockefellers” position.

This was undoubtedly a matter of small con-
cern to Winthrop and his bride. Present-day
Rockefellers show more interest in people than
in society. As for the billion dollars, the family
spends most of its waking hours trying to find
ways to give the stuff away. In consequence of
these two facts, the name of Rockefeller has
undergone an amazing purification in the short
5 of a generation or two.

John D. Rockefeller was once considered the

test villain American business had pro-
uced. None of our “robber barons™ was ever
more intensely hated or more roundly con-
demned. John D. worked with ruthless intensity
to make $200 million. Then, as those millions
snowballed into vaster millions, he devoted the
rest of his life to giving money away. With the -
assistance of John D., Jr., he handed out $750
million and found he was still worth $1,100,000,-
000. Today, John D. Jr. and his five sons are
showing the same magical touch—and with it,
have pretty well cleared the family name.

The Midas Touch

Just what the origin is of this touch that
causes money to grow faster than it can be
given away, no one knows. Johann Rockefeller,
who came to New York from Germany in 1722,
didn’t have it. John D.’s grandfather, a strong
man with a whiskey jug, certainly didn’t have it.
And Bill Rockefeller, John D.'s father, while an
eloquent salesman of bottled cancer cures, was
often hard put to keep his family in vittles.

But John D., working his way through high
school in Cleveland and giving part of his
meager income to the Baptist church each Sun-
day, got it somewhere. When only eighteen
years old, he borrowed enough money to go
into the produce business with a partner, and
in the first year sold $450,000 worth of goods.
By the time he was twenty-five, he was able to
write his owr. check for $75,000 to buy out one
of his partuers in a Cleveland oil refinery.

Many books have been written about what
happened after that. Starting out with a half
interest in one small oil refinery in 1865, Rocke-
feller worked for the next thirty years to get
control of all the oil in the world. About the

The ROCKEFEL

They've lived down John D.'s “Robber Baron” name, but

only thing that stopped him was the fact that
there was more oil than he had anticipated. He
would no sooner get his hands on one field than
some wildeatter would blow in another that had
to be gobbled up. In time he had gobbled up
so many oil fields and '|:||)t'!i1n'.\ and refineries
that no one man o combination of men could
stop him. After that, oil men could either join
Standard Oil, sell out to Standard Oil, or try to
buck it and be erushed

If John . had been a swashbuckling old thiel
and hypoerite like many of the railroad and land
barons, or lumbermen and mine promoters, the

JOHN D, ROCKEFELLER passed on control of billion-dollar fortune to only son, John D., |r. Once one of
most hated men in industry, old John D.'s reputation has benefited from vast philanthropy his family keeps up.

Series.Folder:
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chances are he would have been t‘y ad-,\. I
mired. As it was, he had two bad faults for
which he could not be forgiven. In an era of
pompous, hard-drinking, “public be damned™ =
business brigands, John D. was a sour-faced,
sanctimonious builder of a solid industry, and
that was something the public did not relish
His other big fault was his mmanny”wﬁ
buy a failing business on which it !
was bound to be stuck, and promptly tum it
into a producer of millions 0} dollars. People
wrew to dislike a man who could do that,
cially the people who tried to stick him.
+ B B

&
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NTHROP ROCKEFELLER, handsome grandscn of di
ms. Barbara Sears (born Jievute Paulekiute), daughter o

One other factor that intensified the infamy
’ upon John D. can hardly be classified
as a fault. Many another business mogul, espe-
cially the railroad barons, rode roughshod over
i owners whose voices were small, or
sold watered stock to widows and orphans who
had no voice at all. John D. had the nerve to
crash head-on into the big boys who thought
they were tough enough to beat him. When
they came out from the bottom side of the
steam-roller, their howls of “widow-and-orphan-
robber” reached the corners of the earth. John
D. would only smile a sanctimonious smile.

. Billion-Dollar Family

~ rolls in faster than they can give it away < by George Scullin

7 =
0

me-dispensing old John D., made headlines by marrying
f a coal miner. She was on way to fame as actress.

All his life John D. had been generous with
his money, first in pennies, then up to dimes
and dollars. By 1890 he was shedding it in mil-
lion-dollar dribbles, mostly to education and
the Baptist church in which he was a devout
teacher of Sunday School. By 1896, a hated man
all over the world, he was ready to retire to
devote the rest of his life to philanthropy.

It was in this atmosphere of ruthless business
on the one hand and magnificent charity on the
other that John D., Jr., was raised.

Up to this point, the story of the Rockefeller
family could well be that of any hard-driving

<l
-

businessman’s family in America. It would now
be the duty of son John to take up the family
fortune and carry on,

To the rough and tough “Standard Oil Gan
that had fought to the top as of old
John D., young John seemed to E: just the type
to lose the family fortune. He was as quiet as
his father, if not more so. His smile was gentle,
and his eyes lacked the piercing, hawk-like
?ua!ity that had enabled his father to stare
down the men who opposed him. .

So for a time the country sat back waiting for
the bust that often follows when a weak son
succeeds a strong father. What followed instead
was an astounding story of success in reverse.

Junior Makes Good

John D., Jr., aided by the Rockefeller touch,
took the family fortune, gave it all away five
times over, built it up to more than a billion
dollars, and produced five sons who all inher-
ited the magic touch. Today these five boys,
tossing around millions of dollars and altering
the economies of nations, are just gettin
started. And to make sure the Rockefeller )
does not run out with them, they have produced
some sixteen children, with more on the way.

As an example of this touch in action, John D.
at one time controlled about ninety per cent of
the oil in America, with other extensive holdings
in Russia, Roumania, and just about everywhere
else oil had been discovered. He had also
bought most of the Mesabe iron range in Min-
nesota, held big blocks of stock in some strug-
gling railroads, was deep into some steel 1t
and had bought enough real estate to set up a
small kingdom. y

All of these were reasonably substantial in-
vestments that any businessman might have
made. Now comes the touch. Oil as John D. first 3
knew it was a source of kerosene for lamps, with
a small profit to be made in axle grease and
lubricating oil for steam engines, bicycles and
Singer sewing machines. The Mesabe was too
far from and steel mills to be particularly
valuable. Steel mills had only the railroads for
a substantial market, and railroads were

ing broke because most of them had been

uilt only as stock promotion. Real estate was
an open invitation to becoming “land poor.”

But with the automobile, oil suddenly found
the purpose for which it was intended, and John
D. controlled most of it. Steel was needed to
make cars, and John D. had the iron mines that
now became the most important in the world.
Naturally the steel mill holdings he owned did
not suffer from this, nor did the railroads in

CONTINUED ON NEXT PAGE

ABOUT THE AUTHOR

George Scullin, veteran
newsman, magazine writer |
and editor, covered ofl for
the Houston Press; has writ-

ten for F Ngﬁh'!
Business, Science ustrated,
True and other magazines.
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The ROCKEFELLERS:

continued
which he was interested. Steel skyscrapers

- brought in more uses for steel, and John D.'s

real estate zoomed sky-high as the big buildings
went u]i‘.e‘?_nd 50 it happened with everything
he touc Long after he retired, he made as
much in a single year from his investments as
he had put away at the time of his retirement.

John D., Jr., showed the touch with his phi-
lanthropies. Starting out in 1913 with a found-
ing gift of $100 million, by 1928 he had donated
some $150 million to the Rockefeller Founda-
tion. The Foundation in turn gave away $141
million and still had most of the principal left.
The latest report from the Foundation showed
that more than $300 million had been donated
just from the interest on John D. Jr.'s gifts.

Carrying the touch into the third gen
Nelson Rockefeller persuaded his brothers to
come in with him on a farming venture. So far,
farming had been far outside the Rockefeller
field of endeavour. To make matters worse, Nel-
son proposed that the brothers put up $3,000.-
000 for an agricultural flyer, not in this country,

- but in Venezuela and Brazil, traditional money-

10

losing lands for all but sugar and coffee planters.

“Charity Plus"”

In the two years since the formation of Nel-
son’s International Basic Economy Corporation,
model hog-raising farms in Brazil have been put
on a paying basis and more are underway. Hy-
brid corn introduced by Nelson created a revo-
lution in farming methods, and his corn crops
have showed a profit. Many Brazilian farmers
were losing their crops to rats and rot, so Nelson
promoted the construction of grain elevators.
The elevator company showed a profit. He

started a helicopter service to spray coffee plan-
tations and that is making a profit.

In Venezuela, where most of Nelson's enter-
prises are coming into the clear through the
assistance of oil companies and the government,
he plans freezing plants to preserve hauls of
fish which are now subject to overnight spoil-

age. All told, he figures the cost of his South
American projects will come to about $20 mil-
lion, most of which he hopes to collect from
local capitalists willing to invest their money
for the good of their country—plus five per cent.

That five per cent has always caused some
confusion between Rockefeller business and
Rockefeller philanthropy. John D., Sr., would
contribute a chunk to some worthy but non-
profit cause such as a sanitation project. The
project, blessed with the Rockefeller touch,
would make good, real estate values would go
up, industry would move in, and John D. would
cash in to the extent of his donation plus five
per cent. “Charity plus five per cent” was the
cry that smirched much of his early philan-
thropy. Even to this day in South America,
Nelson is finding some of the same suspicion.

It was John D, Jr., who saw that the only way
Rockefeller philanthropy could be separated
from business was to give the money away with
no strings attached. When John D. gave several
millions to the University of Chicago, he was
accused of trying to distort the thinking of the
country’s young men. To allay these suspicions,
his son talked him into establishing philan-
thropy on the basis of outright donations,

Ir 1901, John D., who was troubled by an
ailing stomach for most of his adult life, decided
to see what could be done for medical research,
in which the United States was then woefully
backward. He began by founding the Rocke-
feller Institute for Medical Research, the first of
his great philanthropic enterprises.

The first donation was to aid the medical
scientists in determining what fields should be
researched. As soon as these were outlined, John
D. provided the wherewithal to carry on, Never
one to start out slowly and work up patiently
when a little cash might help matters along, his
donations in only a matter of months hit $55,-
000,000. Since then the Institute, through its
Department of Laboratories, Department of the
Hospital, and Department of Animal and Plant
Pathology, has spent millions in research on
polio, encephalitis, influenza, spotted fever, yel-
low fever, syphilis, cancer and about every af-
fliction to which man is heir.

NELSON ROCKEFELLER, as Co-ordinator af Inter-Amaerican Affairs during war, testitied before House Com-
mittee on trade agreements (above). He failed in attempt to oust dict

ator Peron from Argentine government

33

E

John D.s lack of a formal education influ- 4
enced the founding of the General :
Board, to which he donated more than §.
million over a period of years. Schools and eol-
leges, ranging from great universities to little
day schools for Negroes in the South, have bene-
fited by more than $270 million from this Board.

Biggest of the Rockefeller philanthropies is
the Rockefeller Foundation. This was born al-
most full-blown in 1913 with an outright gift of
$100 million. Succeeding donations have
more hundreds of millions. The funds are ad-
ministered by some of the foremost business,
scientific and economic brains in the country.
No Rockefeller appears among the officers, and
the only family representative is John D. III,
who appears as a trustee and as a member of

the nine-man executive committee.
'

Money for Kinsey

Last year, the Foundation through its Inter-
national Health Division, had its representatives
in every country in the world outside of the
Soviet sphere of influence. Tremendous work
has been done by this division in tropical dis-
cases and the improvement of sanitation in
backward countries, In medical science, social
seience, natural science and the humanities, the
Foundation has thrown its help into almost
every conceivable enterprise that might throw
light on how the human race ticks—or that will
help it tick better. The Kinsey Re on the
Sexual Behavior of the Human Male was sup-
ported by a $14,000 grant from the Foundation.
Universities and libraries in war-torn E
were hel to reorganize with ts of more
than %,0%‘?000, audg:i[i.ng Chinag::eived $10,-
000,000 for its Medical Board. 1

The Rockefellers manage to take the distribu-
tion of all this wealth in their stride. They pre-
serve a close family life, and still have time to
participate in civic affairs and held down two
or three full-time jobs.

John D., Jr., has been gradually withdrawing
from business over the last twenty years, as his*
father had done before him. The five are
taking over management of the fortune as fast
as they prove capable. To keep himself busy,
John D., Jr., manages his estate at Pocantico
Hills, near Tarrytown, N. Y. This fabulous place
is so large that it has its own fire department.
Its staff is large enough to populate a village.

John D, Jr., has also found time recently to
buy up millions of dollars worth of New York
City property which he will donate as a site for
the United Nations capitol. He with
intense interest his program for the betterment
of Negro education. For relaxation, he baby-sits
for his corps of grandchildren.

Mrs, John D., Jr., who died a year ago, had
set the pace for the wives of her five sons. Al-
ways shy and hating publicity, she devoted most
of her time to her family (which included a
daughter, Mrs. Irving Pardee) and to the active
promotion of modern art.

The family’s vast wealth has its burdensome
aspects. The Rockefellers receive as many as
two thousand letters a week requesting, beggh:&
or demanding money, The boys carry a trace
being on the defensive. In common with other
very wenlthi« people, they are sometimes not
quite sure whether they are liked for themselves
or their fortune.

Winthrop {oi.ned the Army as a ﬂw&a and
came out a lieutenant-colonel.” Although hun-
dreds of others who were in the Army for less
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Rockefeller wives are publicity-shy, too busy with children and philanthropies to figure often in society news

DAVID ROCKEFELLER, youngest son of John D., |r.
{with bride, Margaret), holds a Ph.D., is father of four.

time than Winthrop had risen just as fast, the
jealous were quick to attribute his promotions
to his money. The fact is that Winthrop saw
more action than was the lot of most officers.
When a Jap bomb at Okinawa singed off his
mustache, his only comment was that he was
lucky. He said nothing about his other serious
burns, preferring to ride with the mustache gag.

Because of his money, too, the newspapers
played up Winthrop's marriage to Bobo as a
“Cinderella” story. Actually, while Bobo had
been born in a Pennsylvania mining town and
raised on the poor side of Chicago, she was on
her way to doing well as an actress on both
stage and screen.

The five brothers, although they frequently
act in concert and have banded together in
Rockefeller Brothers, Inc., are distinct individu-
alists, They went to different colleges, chose dif-
ferent branches of service during the war, and
now work on different phases of the family en-
terprises.

Nelson, 39, is the diplomat of the family, spe-
cializing in Latin American affairs. Serving as
an Assistant Secretary of State during the war,
he acted as Codrdinator of Inter-American Af-
fairs, His biggest effort, which he could not
bring off, was to eliminate Peron from the Ar-
gentine scene. The dapper Peron came out of
that brush stronger than ever. But Nelson's
work at the conferences in Chapultepec, Mex-
ico, and San Francisco won the solid approval
of veteran diplomats.

John D,, I11, 42, served with the Navy, emerg-
ing as a lieutenant commander in the Reserve.
His specialty is real estate, in which Rockefeller
Center, the family’s living monument in the
heart of Manhattan, plays a dominant part, In
addition he figures lm’ge{y in the civie planning
that made Tarrytown a model U. S, city, and is
now working with another group on a five-year
improvement plan that will benefit all of West-
chester County, N. Y.

The financier of the family seems to be Lau-

JOHN D. I (with bride, Margaret), concentrates on
managing family real-estate and civic planning projects.

rance, if any member of the family can be said
to exceed the other in this knack. He is now a
director of the Chase National Bank, third larg-
est bank in the country and practieally a Rocke-
feller institution. Laurance is also a director of
International Nickel Company and Eastern Air
Lines. He commutes to work from Tarrytown to
Wall Street in his own speedboat.

Winthrop has picked old John D.'s specialty,
oil, and is working as an officer of Socony-Vacu-
um.

The intellectual of the family, David, 33,
holds a Ph.D. from the University of Chicago
and has written some formidable treatises on
economics. His academic side did not prevent
his being awarded the Legion of Honor and the
Legion of Merit during the war, from which he
emerged as a captain, Since the war he has been
commuting to work by train and subway, but
recently he purchased a $150,000 house in mid-
town Manhattan into which he expects to move
his wife and four children. He is second vice-
president of Chase National Bank, and also
serves as a trustee of the University of Chicago,
a director of the Carnegie Endowment for In-
ternational Peace, and holds like posts with the
Rockefeller Institute of Medical Research and
the Museumn of Modern Art.

Family Life

The strongest feature of Rockefeller family
life is the large share of attention given the chil-
dren. John D, was often seen paddling around
his private lake, a straw hat over his bald head,
while his daughters and son paddled after him
like small ducks. John D, Jr., l-njn_vm! taking his
boys for long walks, and on trips to Eurape.

The present generation shows the same in-
terest, For the most part the young wives are
too busy with their children to waste much time
on xr:('i;'l_\ Recently Mrs. Nelson Rockefeller’s
name was in the newspapers when she was
elected i}l't'bi(l{‘1ll of the Board of Managers of

LAURANCE ROCKEFELLER (with wife, Mary) is finan-
cier of family, commutes to Wall Street by speedboat.

Bellevue Nursing Schools. Mrs. John D. III had
her picture printed when she was named a trus-
tee of Vassar. Otherwise the wives appear most
frequently, not in the society columns, but back
among the vital statistics under “Bomn to——"

The extent of the family fortune tods

something only the Rockefellers know. Shor
before the 1929 crash, the estimate ran as h
as one billion, one hundred million dollars, but
the crash is believed to have knocked about
$400 million out of that. At the time of John D’s
death in 1937, the family had given away some
$750 million, but the interest on these gifts
would bring the net to public to well
beyond the billion mark. Many of the holdings
depressed by the crash have since recovered or
grown beyond their original value. The Foun-
dation securities, for instance, show a face value
of some $152 million; the market value would
come close to $232 million. It may be assumed
that the same thing holds true of the family
holdings.

The Rockefellers’ good works have gone far
to whitewash the family name, but occasionally
some signs of lingering public rancor are seen.
Last summer John D., Jr., wanted to convert
Gorey Brook Road, a deserted, unpaved lane
that runs for two and a half miles his
Tarrytown estate, ffom an automobile thor-
oughfare to a pedestrian path. Three hundred
local citizens met in vociferous session to w::
down the proposition. Only one vote fa :
the pedeslrianp‘;ith, and that came from }o)m
D., Jr's lawyer. J

But probably the best summation of public
opinion came rcoendye:ivhm John D., ;'u.r shl:
up to accept the coveted Fi A
IiL sg.-n-ice! After commen:l?nley Mr., llochallﬂ
for donating the U.N. site and being one of those
rave individuals whose whole life been de-
voted to philanthropy, the citation concluded:
“Even rarer is an entire family which, both as a
group and in the individual lives of its members,
is animated by devotion to the public weal.
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C.Ce Mr, Barr

THE ROCKEFELLER FOUNDATION

L9 West L9th Street, W. Y.

Aprdl 9, 1951

Dear Mr. Wheeler:

tince Mr. Marshall is in the lear bast, your letter
of April 2 addressed to him has come to me for reply. It
was possible for me te bring up the propesal made in your
letter for a research project to determine new uses for the

great print collections of America.

Unfortunately after discussiom here it appears that
there is no possibility of Foundation assistence for this
project. I am sure you are aware from your earlier conversa=
tione with Mr, Marshall, that we have a deep interest here
in the fine arts and in their general accessibility. At the
present time, however, it is just not possible for ue to
undertake the support of projects in this field. I hope you
will be successful in finding other ways of carrying out
your plans, which, I am sure, will be very helpful indeed
in increasing the awareness and appreciation of art.

Sincerely yours,

'l Edward F. D'Arms

¥r. Monroe Wheeler
The Museum of Modern Art
11 West 53 Street
New York 19, N. Y.
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THE ROCKEFELLER FOUNDATION

49 WEST 49th STREET, NEW YORK 20

THE HUMANITIES

DAVID M, STEVENS, DIRECTOR
JOHN MARSMALL, ASSOCIATE DINECTOR

May 14, 1946

Dear Alfred:

Many thanks for your letter
of Mey 13th about the people in fine arts
who are being considered for postwar
fellowships.

Wihat you have written sbout
those of them whom you know is reelly
helpful. Thanks for your trouble.

Yours sincerely,

rAanehaed

Mr. Alfred H. Berr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

JM:GB
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Desr John: '

I &m glsd to write you briefly my opinion of the four ceniidates for
some fellowchipe nemed in your letter of May tenth. .0

Richerd Krautheimer I heve known fairly well for a number of years.
I have the greatest esteen for him as a scholar and like him very much personally.
1 think him & first-rete candidets in every way. !t e :
Konneth Tonahue I knew ao & young docent here-at the Museum, I think
he i¢ @ldo an eble scholur and has mm ‘nteresting mind; but I hsve not read eny-
thing thet he has written and his reputation is, of course, still bascd on his
work es a graduate ctudent at New York Universily. 1 think the opinion of his
teachers would be more vulusble than mine,

e P K sy ¥ avs siowert fimardiad sope to concimue my GLER

Gibson Denes of the University of Texas I think is & very good man
although T do not imow e groat isal about uls work,  The fielckdn: wbich he:is
working, however, is relevent wnc importent. Dorothy Miller, our Curstor of
Painting, could give you & much mors accurcte estimate of Danas than T could—
so could George Kubler of Yale.

I fesl competent only to cmpwa-&rmmme:.md..mm;m.m.
T should be forced to prefer ‘Krautheimer simply bectuse he s a known quantity.

1f, however, the fellowships are o be given to "promising" scholars, Donshue
should be a more ressonable choice since Kreutheimer is mo longer promising—

he hag arrived, . <
I bope these remarks may be of some use.
< . : Sinoarnly,

Mr., John Marshall

The Rockefeller Foundetlon
49 West 49th Etreet

New York 20, New York

AHB 1mp
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ONE BEEKMAN PLACE

June 28th, 1967.
70 7"367

Dear Alfred,

I am writing to vou a second letter in answer to

your letter of June 10th in regard to the other works of art which
you mention in my collection which you consider would be desirable
for the Museum Collections if I should at some time wish to give them.
I have made a careful note of these items which include my large dark
maroon and grey Rothkeo; the Brancusi Kiss in original plaster; the

- Pollock #23, 1949; my Picasso charcoal drawing of 1909 entitled
Nature Morte a l'Eventail, and the Klee pen and ink drawing entitled
Two Signs. :

At the present time I am not prepared to give you an
answer about these works of art. I would like to discuss the question
with my children as I believe that only now are they beginning to become
interested or to have opinions on matters of this sort. I hope you
will understand and will rest assured that I will not forget the contents
of your letter.

I have enjoyed greatly malking my contributions to the
Purchase Fund for the Museum Collections and hope to continue my gifts
for this purpose. I have felt that these along with my other gifts to
the Museum such as the General Dudget and the International Council,
plus various miscellaneous non-recurring gifts that seem to arise from
time to time were all that I could manage for MOMA within my contributions
program.

John and I are off to Maine for a few weeks this Saturday,
and by the time of our return I am sure that you and Margo will have
disappeared to Vermont or to Europe. Do have a wonderful summer and
try to get a good rest and change of scene.

It will be wonderful to see you again when you return
to the Museum to work on specific projects. I am sure there will always
be a long list of assignments which only you could do for as long as you
are interested in undertaking them.

It was a joy seeing you both last night.

Much love.

As always,

ok

Mr. Alfred H, Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
AHB

Series.Folder:
I.AS58%

The Museum of Modern Art Archives, NY

ONE BEEKMAN PLACE

June 28th,1967.

Ate 7-3'67

Dear Alfred,

This is to inform you that in 1964
I made in my Will a bequest of Reclining Nude with a Guitar
by Jacques Lipchitz to The Museum of Modern Art. By some
slip this information was never sent to your office for
which I apologize deeply. Therefore, this letter is to
notify you officially that you may count on this Lipchitz
work as a Promised Gift to the Museum Collections.

I trust that this letter will make you
feel free to list the Lipchitz piece in the Promised Gifts
appendix in the new catalogue along with the Marini
Horse and Rider, a promised gift which was confirmed in
writing in 1963.

With my affectionate greetings,

As always,

Bloecd T

Mr. Alfred H, Barr, Jr.,

Director of The Museum Collections,
The Museum of Modern Art,

11 West 53rd Street,

New York, New York
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THE ROCKEFELLER FOUNDATION
49 WEST 49th STREET, NEW YORK 20

THE HUMANITIES

DAVID H. STEVENS, DIRECTOR
JOHN MARSHALL, ASSOCIATE DIRECTOR

Mey 10, 1946

Dear Alfred:

I em venturing to turn to you again for help on some
of these postwar fellowship appointments which we are
considering. Between ourselves, we seem to have four
candidates in the fine arts still in the running. They are
Richerd Krautheimer, Kenneth Donshue whom you certainly
lmow from his work st the Museum, Harris King Prior whonm
you probably know something of, and Gibson Dznes of the
University of Texas whose work you probably know.

Wie have a good deal of meterial on these men, bub
whet we need now is some realistic estimete of their
comparstive promise. Do you by eny chance know them well
enough to tell us what you think of them in thet way ?

If not, it would be helpful if you would give us your
cendid opinion of eny of them whom you do know.

Finally, es we are nearing the end of these appointments,
it would be particularly helpful if we could hear from you
shortly sbout this.

Yours sincerely,

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

JM:GB
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hpril 25, 1946

Dear Mr, Coodchild:

I have your letter of lpril nilneteenth inguiring ebout
m I, #, Baur, It would be easier to amswer your guestions if I
" kmew just what Baur proposes to do. He is out of tomm for a mk 80
; 1‘ cmnt ask him directly. { el

\“ *' A In generel I would sey that he is a very serlous and experi-
nncd scholar and art historian In the fleld of American Mlzmﬂl,
mtur; painting. His interests are not #8387y limited to tha p ot
“but he has dome most of his publication upon our artists of m
hap [ g Vet e i

1A Iannotmaxpertlnthehj.stoz:v ofhodmmhtmb\w
'L have been !.lproued by Beur's systematic blographical studies smnd

' explorations in an area which ought to be more carefully examined by
Americsn scholars than eny other perlod im the history of art, because
it has been too 1ittle studled, It hes much intrinsie interest and is
'nn important approach to the understending of our matlonsl past.

:.:- ¢x] If I can answer more specific wiluﬂ' on B““" P"“" odl.
.98 86,
Sincerely,

. Doneld Goodchild
fbe Rockefeller Foundetion
49 West 49th Street
New York 20, Hew York
.8 The list which you mention in your fourth paragraph was not
enclosed with your letter.

AHB ;np
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ROCKEFELLER FOUNDATION
49 WEST 49th STREET, NEW YORK 20

THE HUMANITIES April 19, 1946

DAVID M. STEVENS, DIRECTOR
JOHN MARSHALL, ASSOCIATE DIRECTOR

Dear Mr., Barr:

Ae you may have heard, it is possible for the Foundation to
consider a limited number of further appointments to postwar fellowships
in the humanities. Since the number is limited, only a few further
applications are being received. Among them is one from John I. H. Baur
who mentions you as someone to whom we may refer for comment. lle are
sorry that the pressure of work involved in these appointments necessitates
a form letter, but if you will excuse it, it perhaps will serve to indicate
the kind of comment we hope fore

sl

.
e

The fellowships in question carry a stipend of $2,500 and may ex-
tend over a period of not more than twelve months, provided the period of
appointment begins before December 31, 1948. In applying candidates are
required only to give a general indication of the use likely to be made of
the appointment. In making appointments, therefore, the primary question
is rather the promise of the candidate in his or her field than the use
to which the fellowship would be put.

It is prerequisite that the work of candidates should have been
seriously interrupted by wartime service and this we believe to be the
case in this instance. Apart from that the only formal requirement is
the expectation that the candidate's contribution will be made in teaching
or writing as a member of some college or university faculty. Appointments
are made without particular regard to age, academic standing, or present

academic prospectse.

If we know that you have not previously received a list of earlier
appointments, a copy of it is enclosed herewith. We should particularly
welcome your candid comment as to how the candidate in question might be
compared in terms of individual promise with comparable appointees on this
lists Apart from that, we should of course value anything you might care
to tell us about the candidate in question which should be taken into

accounte

We ghould be most grateful to you for any help you can give us
and of course any comment you may care %o make will be regarded as striotly

confidentiale.

¥r. Alfred H. Barr Yours sincerely,
Museum of Modern Art =
11 West 53rd Street W
New York, New York
Donald Goodchild
Consultant
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n"' L al COQYEFELLEAR
e el 2

0 Rockefeller Plaza
New York

Room 3600

Tuly 25, 1947

Dear Alfred:

Thank you for your letter in regard to Mr. Gatto’s
letter. Apparently we misinterpreted this document as we
construed it to indicate that you did still have his paintings
of wild horses, and was requesting us to help in recovering
them. I appreciate your taking the matter up with him and
I am equally amazed to know that his reply was sent you by
air mail. I think I now can better understand some of his

paintings.

The ones I bought are of a tiger about to shake hands
with a lion in the jungle, and of a lion and lioness watching
a number of carousing natives around a hut, hopefully waiting
for them to fall or go to sleep. There is also ancther of a
lion and lioness being followed by three or four cubs.

In passing I might say that I think it is most encouraging
as well as impressive to see the continued progress the Museum
makes year after year, and I should think that you and your
associates would find it a source of great satisfaction.

Sincepaly,

au-/\a-\cal
Laurance 8. Rockefeller

Mr. Alfred H. Barr, ]Jr.
The Museum of Modern Art
11 West 53rd Street

New York, 19, New York
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el DR 18,

July 22, 1947

Dear Laursnce:

Wie looked into the guestion ralsed by the .,
painter Victor Joseph Gatto ln his letter to.you which
wes forwerced to us by Wiss Cuble. Apparently #iss
Eerthler or you thought that we sere still kesping
his palotings; actuslly they were returned to him. . .
long &go. In & letter we have Jusk received, be saye:
®fhen I wrote to Laurance Aockerfeller b dicn't mesn
that the Modern Museum of Art had still the wild horse
peinting. 411 I ment that it wes miscing ut that
tipe.—les 1 Teceived it back that peinting HEs.
afscing st thet time,”

~ 3 1 hope this will clear the problem up.
¥ By the way,. whish thgee Uittos dic you buy? Hr,
Barzensky §rota Mlss Mfller that you had three.

Cincerely,

Mr, Lauraﬁca Rockefelier
30 Rockefellsr Pleza
New'lork 20, N. X.

P.5. - Mr, Gatto's recent letter to Miss &lller
gae sent alrmall a&ll the wey from Ureenwlch
Vilisge to 53d Street!

Al
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Alfred: Remember this photo of a Begas sculpture as men-

tioned in the attached? One of the stenographers here typed

it, and Susan Cable now raises the question of whether the

$7500 was th r a misunderstadding on your oy

part, as the Asking price was $75,000. Will you tell me

if you realyzed that it was the latter figure, so that Susan

to Mr. Laurance?

| T
/7”’ i i Z2s, 000 R

Beras was & very saccessful German sculptor of the late
19th centﬁry. his work is very little osteemed now. $7500 sesms
to Bg a preposterous price for the garden figure showfj in the

photographe

Frankly I can't guess who would be interssted in buying
it, Perhaps some dealer or garden designer might take it on com=
signment, perhsps it could be sold in Cincinnati or Milwaukee to
some wealthy German family of the older generation. It is a
pretty tough problem.

1f immedicte sale is necessary I think that it could be
auctioned at #eme or Perke=Bernet.

Lo Y
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THE MUSEUM OF MODERN ART

October 18, 1948

Date

Susan Cable Re: Sculpture by Renihold

ufrﬂd He Barr, Jre 398“

Dear Miss *hle ]

1 am returning the photograph of the garden figure by
Begas which you sent with your memo of Qoctober 13.

Begas was a very successful German sculptor of the late
19th century, his work is very little osteemed now. $7500 seoms
to g e preposterous price for the garden figure sh&i‘ in the
photograph.

Frankly I can't puess who would be interested in buying
it, Perhaps some dealer or garden designer might take it on com=
signment, perhaps it could be sold in Cincinnati or Milwaukee to
some wealthy Gorman family of the older generation. It iz a
pretty tough problem.

1f immediste sale is mecessary I think that it could be
apctioned at #¥eme or Parke=-i¢ rnete

'0'—‘-‘
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MENMORANDUM

Picture today.
by some friends of Mr
it. They ere planning

Mr. Laurence has

¥useum thinks of MNr. Beg
in the Museum's opinion,
work,

Museum

buying it

October 132,

pe to find ocut what the
artist, and whether or not
.5 an outstanding piece of his
ight bring, and whether the
» whe might be interested in
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The Eyrie
Seal Harbor, Maine

September 17, 1938

Dear Alfred:

Thank you very much for your letter of August
2%rd, which I have read several times with great interest.
I am very glad that you have enthusiasm for my latest
gifts to the museum.

We are leaving here in about ten days. 3
shall be in New York on the fourth of October, and should
like very much to see you. Do you think that we could
make a morning engagement for that day? If you could
come in about eleven, and stay for lunch, leaving right
after, as I still have to rest immediately after lunch,

T should be delighted. If you would like to bring Tom
Mabry, you know of course that I would be delighted to
see him too. Then we could talk over the question of
when the recent gift should be announced, and also the
important question of the curator for the Print Department.,

I have had it in mind for some time that it
might be an excellent idea to have a private exhibition for
the benefit of the trustees and myself, of the pictures
which have been boucht with the money which I have given.
It might help me, as well as the trustees, to have a more
definite program before I give any more purchase money to
the museum. 1 do not know if you have the space at the
present time for such an exhibition, but we can discuss
+hat when we meet in New York.

Hoping that you found your little girl well
when you came home, I am,

Cordially,

aam,a.fl":u}uzrﬂ&,)
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Dates of Mra, Rockefeller's gifts to the Musewm .

i w1 eia

3935, = Paintings and dravings, 181 vorka,

T Ty Y
- _imarican Folk Art, 54 works .,

[

A4 rrefany

nts, ¢. 1,630 -
ngs and watercolors = ..

1946 - Mutn by Toulouse-Lautree (61), and Ploasso (31)

ax ApdiT

Rluss: Dsdy. 2775
La Presoaget SRl M8,
Ferflal: Seatsy Sl L4
Riwveps: Fiawr Yestl
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notahly U
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PAINTINGS GIVEW TO THE MUSEUM BY MRS, JOHN D, ROCKEFELLER, JR.
(approximately 190)

The f£irst work of art which Mrs, Rockefeller gave was the
painting Seated liude by Karfiol (1930), the last importent gift was a
book, Les Pastorales de Longus, published by Vollard with 151 1itho-
graphs by Bonnard. The gift was made in December 1947. ...

.. The mest important artists represented are

Alexander Brook Roger de La Fresnaye
Charles Burchfield John Merin

Glenn Coli -5 -~ . Maurice Prendergast
Charles Dem Diego Rivera
Preston Dickimson ~~~ ~  Georges Rouault
Edward Hopper Charles Sheeler

The most important paintings arei

Blume: Parade. 1930. 0il on canvas

La Fresnaye: . (e. 1914). 0il on canvas
Karfiol: , (1929,) 0il on canvas
Rivera: Flower Festivel. 1931, Bncmustic
Sheeler: Americsn Lendscape. 1930, 01l on canvas

Wimﬂammmso!mmlmwmmﬂumn
notably,Charles Demuth, Maurice prendergast, Edward Hopper, Charles Burch-

field and Popart,
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SCULPTURE GIVEN TO THE MUSEUM BY MRS. JOHN D. ROCKEFELLER, JR.
(approximately 40)

groups of bronzes by Despiau, Lachaise, Kolbe, Maillol and Lehm-
bruck. The most important single pieces are:

Torsg. Cast stone - by Lahmbruek
Head. Stone - by Modigliani

Seated Youth. Bronze - ly Desplan
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DRAWINGS GIVEN TO THE MUSEUM BY MRS. JOHN D. ROCKEFELLER, JR. =
(approximately 125)

RSdmuingpm_gimtothoMmimlndingmt
works by Sheeler, Blume, Orozco, Picasso, Modigliani and Matisse.

PRINTS GIVEN TO THE MUSEUM BY MRS. JOHN D. ROCKEFELLER, JR.
(approximately 1,630)

Approximately 1,630 prints with particularly important groups
of work by Renoir, Cézanne, Toulouse-Lautrec, Picasso, Redon, Matisse,
Rousult, John Sloan and Max Weber, of which the most important group
uﬂpmuwrmwmmmdmmmmomm.
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AMERICAN FOLK ART GIVEN TO THE MUSEUM BY MRS. JOHN D, ROCKEFELLER, JR.

20 paintings in oil, watercolor, ete.
21 sculptures

3 drawings

Among these the most important are the great carved wooden
Begle, mid-19th century, and two paintings by Edward Hicks, The
Pesaceable Kingdom and the Residence of David Twining in 1787, and &
painting by Joseph Fickett, Manchester Velley.




