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February 1, 1973

Dear Loren and Lloyd:

I have had a very difficult time during
the last month - but I am very plsased that
you have thought of us. It's good to have
your card. Our best to you.

Fondly,

Miss Loren MacIver

Mr. Lloyd Frankenberg

6l Perry Strast

New York 1001L, New York
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282 BEACON STREET 3
i\ : BOSTON, MASSACHUSETTS 02115 é?éﬁré%duﬂf CaAﬂL (f/
November 23
1.8 ? Or evt Ha

Dear Alfred,

What I told you about the Pollock affair in
Boston was not quite, it seems, right. Now two
different informants have come up with a better
version, but with different figures. This is its

The long 'narrow picture was bought from Os—
sorio about two years ago at a special price of
either §85,00 or $140,000, and the MFA still has
it, The offer of Lavendar Mist came up later, just
before Perry left, and he approved it when told by
Ken Moffat that the MFA could have it for $450,000
(or $350,000). Some months later, after Rueppe 1
had been appointed and had taken office, the Acquis—
itions Committee met, and were told that Ossorio had
raised the price to $900,000 or $950,000. Rueppel
said that he would not want to spend the next three
years 'worth of acquisition funds particularly just
now when he was on the verge of appointing a curator
of paintings. The Committee thereupon turned it down.
Moffat came close to resigninge

The possibility of selling the lesser Pollack to
help pay for the greater one seems not even to have been
mentioned, nor the possibility that part of the price
could have been raised by special donations, as was done
very soon afterwards to pay the $1,200,000 for the T
Goya drawings and 107 printse (Eleanor Sayre was told
to go out and get $850,000, and a couple of weeks ago
she had found $775,000 of it!).

Now John Coolidge, President of the Trustees, has
approved a scheme to take out the grand stairway, put
in lesser stairways, escalators and elevators "to make
the collections more accessible to the public" and to
put in air-conditioning, a grand package to cost T 1/2
million dollars, Everyone but the trustees seems to
think the arrangement of galleries is now very clear
and the exhibits easily accessibleo The architect
pushing it is supposedly Nelson Aldrich (cousin to
Nelson R).

Perhaps I told you that Danny Robbins wants to take
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the Rothkos from the room for which they were
painted and set them in the apse of the Busch-R.

He has already taken the baroque seasons out of the
Fogg court and set them among the examples of medi-

aeval sculpture in the front halls of the Busch, with a
few Expressionist pix between, all to make it more
exciting and.relevant to the young. The Fogg court

is bare, and the upstairs galleries are full of late
Japanese courtly books — mostly calligraphy - be-—
longing to Philip Hofer and Mrs Hyde.

It is indeed autumn here, We cannot wait to get
to nice jolly winter in Venice, where things go better,

Why don't you join us sometime??

We hope Tory is much better, with a back of oak,

':L‘M Ve’
/ [ JLL—\

/
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Dear Alfred,

Bill Lieberman brought Russell Lynes' plaguy book to Walter
Bareiss who has now lemt it to me. I was so moved by the quotation
from your letter to PJS written after I had gone to Mexico that ) i
hdave to write you. I realize now thot I should have written you
from Mexico, while trying to heal the great wound, to tell you
something of what those wonderful years in the Museum had meant to
me and, even more, what it meant to see, hear, and come to kmow you
— to much more beneficial effect thaen anything from anyone else I
had ever known, Had I been able to write much of it down, it would
have embarrassed us both (Scots are funny) and produced some odd
emotional crampse.

What a sloppy, petty book! Insufficient knowledge and under—
standing remote from any consistent point of view, It is hard to

judge whether the omissions or inaccuracies are more unpalatable, f co(d swi
and hard to decide whether instead of two 45-minute sessions (one n&w'/h Jowse

with a taper) I should have given him none or many, many more in gp_caiied

the hope of catching some of his bloopers about the years I knew AR L

about, or of blunting some of the mean cuts.

Save Venice Inc is doing well, not spectacularly, but steadily.
My book for the RIBA is at the printer's (in Budapesth - I do no%
¥now why). We go to London soon for a couple of weeks partly for
some RIBA loose ends of unknown nature, partly for concerts (Magic
Plute and Figaro at Glyndebourne), Stockholm (Cosi at Drottningholm)
Paris (exhibitions, but not specifically for those jade union suits
in the Chinese show - give me the horses) and then back here again.
Here is virtually home now, and so is Boston. No conflict, just a
double life.
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February 28, 1966 //,521 /ZZJ/ £/
- Deap Mr. Barr: | . ' Nt e/

Miss Mi}_ler spoke with Louise Boyer this morning who said that the Governor
had received the Thompson catalogue on Friday. I immediately telephoned P-B and ‘gﬁsvxked
them to send a MARKED catalogue (for you) - they sent, by messenger, two catalogues.
The hard-cover version with color and b/l pics and the paperback (which is enclosed)
listing estimates for all works., I have very gingerly, lightly penciled these

estimates in your hard-cover so that we will.have the figures here too.

_ Enclosed is a xsrox of Champa's letter of Fab. 2.
?}(, '\Q'Ir Tessard of the Collegs Art Assn. writes:
IRy ‘ ,

"Prof, McA} ~ [S OF 16th CENTURY
© MEXICO wa . land, since I Telt
that I"had ' om the previous
~announce =\ iristmas list. The
Rearick at Fricy : ! “luded since these
items arej = lid when they were

originall% : -

(The 1ibré T}VL._ ErRe e \f. Press brochures,
thererere | TMES o) w0 - Rpbeerigtelie
“dropaline fa;mtm%;w;)[rth £23m | \useful in other ways)

. eft to The kague |

The Hague, Aug Zi;er 9F.hB. e
o Bary : Sliiper. who died on August 9. has |- 1 .
B A | S P 0 The Hague his col: ([SMtances Kesch, adding
s lection. of works by the Dutch | .

Pieter Cornelis Mondriaan |
the note: "Alfred - Many ) 1044, worth about 20m ng for Hillsboro Club,
Pompano Beach, guilders (£2.3m)—Reuter. 1o you both. Andrew."

vf/‘ 2 Did you receive -.__s.--'l‘hompson?

S

~
o
o
1S

No word from Jat

Mr. Dillon's not

Wednesday mornit bt k grandmother's
funeral - T'ekpect to be“in the office in the late afternoon barring unforeseen
developments.

Hope you're enjoying your stay away
from the office,
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. De;r Mr. Bar\'r: b ﬁé/}]//)ﬂéiﬂ

Miss Miller spoke with Louise Boyer this morning who said that the Governor

had received the Thompson catalogue on Friday. I immediately telephone;l p-B and asked

them to send a MARKED catalogue (for you) = they seant, by messenger, two catalogues.

The hard-cover version with color and b/l pics and the paperback (which is enclosed)

1isting estimates for all works. I have very gingerly, lightly penciled these
estimates in your hard-cover SO that we. will have the figures here too.
Enclosed is a xerox of Champa's letter of Feb. 2h.

o\ HMr. Lessard 8¢ the College Art Assn. writes:

.1;_
“wprof. MeAndrew's book on THE OPEN AIR CHURCHES OF 16th CENTURY
Ton was carriad in two previous ‘booklists and, simce I felt

) 1 E S jvious
i Pist. The

these
ey were

~ rochures,
is still
this. Will
other ways)

. [h, adding

~ fN1sboro Club,
i . Andrew."

pida you receive TS Urélv LU URYIu 3ue
No word from Janis, McGough and Gomis.

Mr. Dillon's note is enclosed.

Wednesday morning (Mar. 2) I will attend my maternal grandmother's

funeral --I‘expect to be in the office in the late afternoon barring unforeseen

developments.

Hope you're enjoying your stay away
from the office,
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| February 28, 1966 /‘/"221/%//
‘Dear Mr. Barr:. ' N el

Miss Miller spoke with Louise Boyer this morning who said that the Governor

Ty

had received the Thompson catalogue on,Friday. I immediately te).ephonqd‘?-B and asked
them to send a MARKED catalogue (for you) - they sent, by messenger, two cataloguas.
The hard-cover version with color and b/l pics and the paperback (which is enclesed)
listing estimates for all works. I have very gingerly, lightly penciled these
estimates in your hard-cover SO that we. will have the figures here too.

Enclosed is a xerox of Champa's letter of Feb. 2.

JiF. Lessard of the College Art Assu. writes:

wprof. MeAndrew's book on THE OPEN AIR CHURCHES OF 16th CENTURY
< MEXICO was carried in ‘two- previous booklists aund, since I felt

“that I had ‘spld as many copies as possiblefrom the previous
“danouncements, I did not inolude it in the Christmas list. The

‘Rearick and Freedberg Volumes were again included since these

items are still selling as well now as they did when they were
 originally ammouned.”” . . S —

(The 1ibraries do not ‘keep their Harvard Univ. Press brochures,

“thersfors, whepfer the ook is: {isted in the brochure is still

" g question since Mr. Te3sard's answer did not reveal this. Will
‘dropaline to HUP for & brochure that may be useful in other ways)

Mr, Andrew Barf sefit you ‘a copy. of his thanks to Frances Keach, adding

the note: "Alfred - Many thanks, it was a fine job, am leaving for Hillsboro Club,
Pompano Beach, Florida for month:of March. Love to you both. Andrew."

Uf/“ Did you receive the draft,to“Dav’id R,oc_kefqller re: Thompson?

No word from Janis, McGough and Gomis.

Mr. Dillon's note is enclosed.

Wednesday morning (Mar. 2) I will attend my maternal grandmother's

funaral --I‘expect to be 4n the of fice in the late afternoon barring unforeseen

devel opments.

Hope you're enjoying your stay away
from the office,

'
4
!

o S R s
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THE MUSEUM OF MODERN ART
N E£W YORK 1§ kot

. TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

November 28, 1962

Dear lir., Wilson:

. i believe that I am not the only ons to be
puzgled by the interminable delay S.nwblilhiu.l,u
tighndrew's book on Nexican architecturs. Hm,
my concern goes back further than myoul'n
the author's.

that his book is finished I am ecager
published.

KMmmmthh
mld appreciate having some explamation.

3incerely,

m H. Blﬂ" J‘Q
Director of the Museum Collections
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\jHE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

lovember 23, 1962

Dear #r, wilson:

i balisve that L am 2ot the oniy one to Ye
guzals-d by the tutaeninalle del sy in vz?slw*f‘riv Jolin
ew's Look sn ¥axican areuitar-t,n-o. me
ny covesrn 4035 baok further than anvons's
tha author's. T

About 1942 I was able te secire a rant
from the koskateller Uounda'lon enabling Profsisor

5 g0 to Hexico'te inltfste tiw aﬁuﬂi d&
ican architecturs - so vou can sess that now
' u’rb Yook fs finiihed T an sager to have {3
pablished,

AR KE: 3% o
If there are reasons for the delay I
would o.ppreaiate’ ‘aviag sowe ebrpln}-tion. '

3incerely,

Alfred .. Taecr, Jr,
Diractor ol the Hussum Colleeticna

¥r. Thomas Wilson
murd Univ;d ity Fress
aachuntt-

FVED o'y
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Hovember 28, 1962

Do_u- M, Wilson:

I beliave that I em 70t the oniy ong to be
puzsled by the (htsrminable Jelsy in 'mhlté" : John
s book on Hexicen archiltecture. o “ %t menidy Pross
my© o0 eern goes back further: t*mn wm’n xeept s » m
Ale SaNneRen o’ Sixicsnh Century Fas

Aveut 19L2 T vas abls to pecurs a d the beck (few
from the ockefolles Founds. fon enabling %*"3 fram Won Barvard
Meandrew to go to Mexico to initiate hhMM

Mexican architecturs -aoyouotn

that his bvook is finizhed I :: han n

v ’,.}}p-i-'i,.,.-
If there are reasons for m dgm I
weuld appreciate having some g

| Oinmcerely,

alired H, Barr, Jr.
Director of the Bussum Collsctions

1566

" i THI EN AlR URCHES OF 10%H CERYRSS
¥ro ‘rhans- Hﬁ:ﬁy i klists and, since ¥ fult that
Harvard Univer )”"“ o ] evious aSNOMICEeRRNEX ,
Cambridge 38, Hassachusetis : : Rearich sud Frasdbary

1 stil Pilag s il

Aiﬁu_‘r : ed,
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/1 ANDREW

"THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR.
DIRECTOR OF THE MUSEUM COLLECTIONS

February 21, 1966

Dear Mr. Lessard:

May I ask you a question about the Christmas Booklist?
I find to my surprise an omission from the Harvard University Press
books on pages six and seven, namely, Prof. John McAndrew's The Open
Air Churches of Sixteenth Century Mexico.

I should like to know whether you omitted the book (for
some good reason I am sure) or whether it was omitted from the Harvard
list.

Sincerely,

] s 1OPHE

Alfred H. Barr, Jr.
Mr. Gene Lessard
The College Art Association of America
432 Park Avenue South
New York, N. Y. 10016

AHB :mf
68 32 February 25, 1966 (decc ' 4/ 28)

Dear Mr. Barr:

Prof. McAndrew's book on THE OPEN AIR CHURCHES OF 16TH CENTURY
MEXICO was carried in two previous booklists and, since I felt that
I had sold as many copies as possible from the previous announcements,
I did not include it in the Christmas list. The Rearick and Freedberg
Volumes were again included since these items are still selling as well
now as they did when they were originally announced.

Sincerely yours,

i // EM/S \\' g
Gene J. Le%rd

Business Manager
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February 21, 1966

Dsar Mr. Lessard:

May I ask you a question about the Chris
I find to my surprise an omission from the Harvard Uni
- books on pages six and seven, namely, Prof. John M

Air Churches of Sixtee nth Century Mexice.

I should like to know whether you omitted
some good reasdn I am sure) or whether it was omit
list.

Sincerely,

13

1965 Christmas Wooklist
Alfred H. a#r, Jr.

i
Mr. Gene Lessard !
The College Art Association of America

432 Park Avenue South

New York, N. Y, 10016
g :
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THE COLLEGE ART ASSOCIATION
OF AMERICA

1965 Christmas Booklist

Art Books

Available to active members at

25% Discount

432 Park Avenue South New York, N. Y. 10016
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as Feininger. I had mi.femdﬂthwnnucipltm o the Bauhaus and
felt that it had lived up to my expectations. - -

The Blaue Reiter show I saw was in New York in 1925-26. swm
I, who m ‘the Feininger wateroolor- from mmw
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I am not ; saw these public i
azrmtm; Harvard? Anywsy, I m ’
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I don't. nnubor seeing any 'rcporto in the Monitor." I was a
Expressionism as a senior at Princeton in 1922 and learned a good ;
German dealer J. B. Neumann who did =0 much to interest Americans in Ge:
ing along with Valentiner, the enterprising director of the Detroit M
had also seen a couple of volumes of the Jahrbuch der Junge Kunst in
was a long article on Feininger. The firs K N reprodu

the magazine Vanity Fair, about 1922.

The Armory show was not "still reverberating" except in Eddy's bo 191,
Cubists and Post-Impressionism, Chicago, McClurg, which included some n art,
chiefly Kandinsky and I think Marc.

Yes, I did know who the Bauhaus artist were and was much M in the
school's program. At Dessau, Abbott and I had a good talk with Gropius. Ial-

ready knew the big Bauhaus building and professors' houses thrm* m

I think several Americans had visited the Bauhaus before we du.
were at least one, perhaps two, students who were American. One of
the other I lost track of. I can't remember that the visit changed my
about the relevant importance of the masters and professors excdpt for A
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Bayer who were new to me. I was deeply impressed by Gropius and his policies
as an educator.

Among the things I remember most vividly was the gentle charm of Klee, his
interest in music, the sound of Frau Klee playing a Moszart sonata, his little
collection of odds and ends of shells and minor curiosities, and his interest
in children's drawings; you'll find what I remembered of Feininger in the Mus-
eum's catalog !‘o er and Hartley, for which I wrote a memoir; Moholy-Nagy's
sullen expres n 1 as ther he or Lizzitsky first used photo-
montage; the ma-m at work on their various exercises, parueullrly F OrT
Lux Feininger's enthusiasm for the Bauhaus jazz bandj and Gropius' unsmili
~‘ernestness and English pdls-fours.

mm«waamunwncwmuduqauﬁm “
to Dessau. Gropius' ideal of bringing together the various
enced my course in Nodern Art at Welleslky in 1926-27. Tt inclu
industrial design, graphic arts, paint mlmi f
years later hiuﬁn ‘also :uﬂuncid iy’ﬁhu for the Muse
‘However;, long before the Bauhaus I'd been much infl :
ummnmxmlm. of:ﬁhWM‘qﬁ 4
mmwm&mmumn:nm. \
5 sk %\s L

nat :.t Y ’;1.

2. I don't nuvbor olnrly muoninc van Does
visit, hmtmnwnqmwmmrkuﬂmﬁp
burg, and De Stijl which I studied in Amsterdam
after the Dessau and Amsterdam visits I g@n,r)mu
mmwﬁm& Beveral times I've
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Dear Mrs. McCullough:
~_I' not'sure that I can really add very much to your studies on the Bauhaus.

B 0] } ards inflee
“““Decenber 6, 1927: Yes, I spent three days in Dessau. My companion was -

Jere Abbott who was also a young art Mstorian, Later he was Associate Director .
during ‘the first couple of years of the Museum of Modern Art and then for many
years Director of the Smith Oollege Museum. He also was much interested im mu= .
sic and ‘both of us were impressed by Feininger's fugues. We saw Schlemmsr, Mo-
holy-Nagy, Albers, Kandinsky, Breuer, Bayer, Klee, Gropius, of course, as well

as Feininger. I had looked forward with great anticipation to the Bauhaus and
felt that it had lived up to my expectations.

i 0 4 L3 time of that

The Blaue Reiter show I saw was in New York in 1925-26. = It was Abbotby mot
I, who ﬁgugﬁt the Feininger watercolor from the Calerie Fides, Dresden. oo =
A S T e ve ¥ public leec . Lanlay 98
“'* 1 gani* remember just how T'learned about the Bauhaus. I remeuber having
geen some of the Bauhausbiicher ‘including Gropius' Internationale Architektur
Schlemmer's Die Bilhns im Bauhaus, Moholy-Nagy's MaTerel Photograph ’
T ‘4m not sure where I first saw tiese publications or when I'saw 3
Weimar, 1923; Prinaton?, Harvard? Anyway, T remember inviting Russell
!'a'm modern architecturs at Wellssly early in 1927. He included Gropius.
Tt was his first lecture. ¢

I don't remember seeing any "peports in the Monitor." T was aware of Germamn
Expressionism as a senior at Princeton in 1922 and learned a good deal from the
German dealer J. B. Neumann who did o much to interest Americans in German paint-
ing along with Valentiner, the enterprising director of the Detroit Museum. I
had also seen a couple of volumes of the Jahrbuch der Junge Kunst in which there
was a long article on Feininger. The £ipst Klee I saw (in reproduction) was in

the magazine Vanity Fair, about 1922.

The Armory show was not "still reverberating" except in Eddy's book of 191k,
Cubists_ _n,r_xgxogt,_—xmprsaaionisu, Chicago, McClurg, which included some German art,
chiefly Kandinsky and I think Marc.

Yes, I did know who the Bauhaus artist: were and was mich interested in the
school's program., At Dessau, Abbott and I had a good talk with Gropius. I al-

ready knew the big Bauhaus building and professors' houses through photographs.

T think several Americans had visited the Bauhaus before we did and there
were at lsast onme, perhaps two, students who were American. One of them has died,
the other I lost track of. I can't remember that the visit changed my opinion
about the relevant importance of the masters and professors excépt for Albers and
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Bayer who were new to me. I was deeply ﬁxpreued by Gropiﬁa and his policies
as an educator.

Among the things I remember most vividly was the gentle charm of Klee, his
interest in music, the sound of Frau Klee playing a Mosart sonata, his little
collection of odds and ends of shells and minor curiosities, and his interest
in children's drawings; you'll find what I remembered of Feininger in the Mus-
eum's catalog Feininger and Hartley, for which I wrote a memoir; Moholy-Nagy's
shillen expression ﬁn 1 asked him ﬁuthor he or Lizgzitsky first used photo=-
montage; the students at work on their various exercises, particularly.glr!.m’

ﬂ‘ 2

Lux Feininger's enthusiasm for the Bauhaus jazz band; and Gropius' uns
ernestness and English ptsll-fours.

“The Bauhaus idsa did have an important influence on me well before I went
to Dessau. Gropius' ideal of bringing together the various visual arts influe
enced my course in Modern Art at Wellesley in 1926-27. Tt included architecture,
industrial design, graphic arts, painting, sculpturs, films, photography. 4 few
years later the Bauhaus also influsnced my plan for' the Mussum of Modern Arte :
However, long befors the Bauhaus I'd been much influenced by Rufus Morey's course
in Medieval art at Princeton in 1919, of such breadth and depth that it led me
for better or worse into art history as & vocation.: o

2. Idon'd, remenber cledrly mentioning van Doesburg at the time of that
visitj however T knew very well the work of Mondrian, Oud, Rietveld, van Does-
burg, and De Stijl 'which T studied in Amsterdam in October 1727. A year or 8o
after the Dessau and Amsterdar vigits T!gave g public lecturesat Wellesley on
the Bauhaus and De Stijl. Several times I've been rebuked by Grupius for as-
serting that his Dessau architecture owed a pood deal to De Stijl, howsver I
think that although some of the Stijl idsas and forms were important to m.g auhat
Dearstyne's asseption is grossly exaggeratsd. There ware other and varied im-
fluencest van dey Velde, Behrens, le Corbusier, the Deutsche Werkbund; and the
Welssenhofstedlung in Stuttgart of 1927 (19262)@~ *=
And e K sagrian %ﬂwmj P)ﬂd&p\ 1422 L1 ‘ \1fre e
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JANE FISKE McCULLOUGH BRICK HOUSE NORTH BENNINGTON, VERMONT

February 6, 1967
e, 29 €7

Dr, Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Dr. Barr:

Since I have not succeeded in reaching you so far about my
Bauhaus questions perhaps the best course is to set down my most
specific questions so that you may answer them in writing if you
like.

In the letters of Lionel Feininger in the Busch-Reisinger
Museum, I found the following entry:

Dece 6, 1927:¢ « +"This forenoon I have had almost
two hours with two charming young academic Americans
(Harvard men.) They have been in Berlin and Dresden, and
brought a letter from Frau von Allesch., All day yesterday
they wandered about Dessau, they saw the Bauhaus, were at
a church concert in the evening, and are enthusiastic about
everything. One is a professor, like a boy though 25 years
old, and intensely interested in my work. He has seen it
at the Blaue Reiter show in Cglifornia. He is going to write
about German Art, of which nothing has been written in
England or America. The professor, whose name is Alfred
Hamilton Barr, Jr. has bought a watercolor of mine at Fides
Sommerwolken for 400 marks. . « .the other one, Mr. Abbot,
(sic) was interested in my musice . o .Tomorrow I shall take
them to Klee, whom they want to meet. They have been at
Moholy's and are now at Schlemmers., You can imagine how
much we had to talk aboute. « o

And perhaps you can imagine that this is a tantalizing report,
even thoughlmay have been there "only three days." I would be
most interested to know how you learned about the Bauhaus -- was
it perhaps through reports in the Monitor? (Were you then teaching
at Wellesley?) How had you known of the artists (other than in the
Blaue Reiter) at that time? Were there still reverberations of the
Armory Show? Were you specifically interested in the artists, or
did the school program as a whole also interest you? Did you meet
Gropius at the time? Do you remember your reaction to the building
itself? Were you not one of the very first Americans to visit the
new Bauhaus? What influence did this visit have on your own
thinking about German art and about general art education? Is

there any particularly vivid memory of the individual masters,
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their situation in the school, their outlook? Who were Abbot
and Frau von Allesch?

2. You have written in Cubism and Abstract Art (1936) and also
in De Stijl (1953) about the "veritable revolution" brought to
Weimar by the presence of van Doesburg, and the change of style
from expressionist to geometric. Certainly the visible evidence
would suggest this was true, but I have explored this question
with numerous people connected with the school at the time, and
their views differ greatly as to the actual dynamics, or even
reality, of such an influence. Some students clearly fell right
under his spell; some later rejected him; some absorbed his ideas
unknowingly, and others remained unaffected except by the de-
structiveness of his attacks on the school as a whole. The masters
seem to have been little affected. Now Dearstyne would like to
claim that only the presence of van Doesburg brought the "modern
world" to an otherwise backward and obsolete institutione.

From today's perspective, the question that bothers me is
this: Would the Bauhaus work (aside from free painting) have
evolved in each of the various fields, toward this more rationale
esthetic without van Doesburg in Weimar or without direct contact
with that movement at all? Did not each of the disciplines --
especially architecture and furniture designy have its own
momentum toward the discovery of an intrinsic esthetic that was
headed, inevitably, out of the detour of postwar expressionism
(and considerable eclecticism) back toward objectivity and rational
clarity that suited the social role that these applied arts wanted
to assume? In other words, wasn't the role of painting possibly
a tangential or superficial one -- an image to grab at because it
matched the existing direction of thought and exploration and
and search? Given the previous 25 = 50 years, couldn't the Dessau
buildings have evolved quite under their own steam?

If the premise is valid, I believe it should apply to the
supposed influence of a1l of the Bauhaus painters on the esthetic
direction of the school. One simple test for the premise has
been suggested -- to compare the work of the painters with the
products from the workshops, along a time-line. I have tried this
with several hundred slides, and I find it easy to prove the
influence —-- of a kunstwollen or zeitgeist=or disprove it,
according to what you pick. In "breaki down the hierarchy" I
believe they wanted to believe I%{(ﬁﬁ%<aoes that make it so? It
is entirely possible that for this reason they paid lip service
%o the obviously new esthetic and then (as your book suggests)
freed themselves from it and went on to more basic ideas. I would

be interested in your reflections on the possibility that all of
the painters, whi{e gserving as visionaries, offered more confirma-

tion than actual esthetic leadership.

%3, On tke postwaf;éxp}essionism and"neo-gothicism": I wonder
how you see this in the total framework of German art. Was it
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really, as so often ascribed, a genuine retrogression toward
gothic ideas, and a revival of Morrisian ideals? Or was it
something of more contemporary significance that merely used,
as symbols, those things from the past that happened to fit,

or justify, their mood? I suppose the same could be said of
any "revival," but in terms of Germany of 1918-19 I can't help
concluding that the mysticism and medievalism was more a con-
temporary affirmation quite natural to the German character, a
search for some unifying ideal to believe in, ultimately not at
all historical but quite bold and adventuresome as long as the

need existed. Could you comment on this from your knowledge of
the school and the nation?

I appreciate that these are not easy questions to reduce to
a monolog, and if you would prefer to discuss this by phone I can
call you any day during the next two weeks.

Gratefully,

(o= j }z‘/,L é(,él&a / L

Jane F. McCullough
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December 12, 1966

Er. Alfred E. Bary, Jr.
The llu.sc-u of Modern srt,
11 Viear Mrs. lehhlonsh:
Hew Towk 19, Yotk
!mu‘ letter of November 30 did not arrive until
DesrDacember-5 and I would like to apologize now for this fur-
ther delay.

Thank you for your letter of 8:1\?“-!9@:‘ 22 containing
formation abolr-mmnmm
becaWould hmgkglkmibh.fts you ito call. the,
1.1 pwith him over the phone.  This is unders
nis+fop you hewever his time now.is so,
-+ essential. and long _work wh
snd foputhe Museum.: | mm W
«.. before December 20th, when. Mr. A — L g
utommnm?m “uue ;':flusn)au ool you Rave f

ou writte abk

o rriaiey s d Pluzu lcupt my lpolcgios for any inconvenisnce to

PIER you e evailable any time on ‘I'.vurs«la;, Regsunber §
or during the week of :y"ﬁi?" 'E“?l;‘} 157 I could come Im “
axy of thoss mes ncerely, j

Riacerely J)Jli.
Jane S. Welles
Secretary to Alfred H. Ba-i» Mu{quL.
Director of the Museum Qomcﬁmh y

Mrs. Jane F. McCullough

Brick House
North Bennington, Vermont




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB 1.A.560

JANE FISKE McCULLOUGH BRICK HOUSE NORTH BENNINGTON, VERMONT

November 30, 1966
Ael, /%/5//5"6

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11l West 53rd Street

New York 19, New York

Dear Mr, Barr:

Thenk you for your letter of September 22 containing in-
formation about the Bauhaus. I have been slow in answering
because I really would like to talk to you personally about
this. My principal interest in talking with you ismi the
history of the Bauhaus per se but in your own ideas about the
artistic movements that germinated or were transplanted thergj
and about the relative importence of outside influences. I
would particularly like to know if you have had any reason to
alter your appraisal of these influences from what you have
previously written about them.

Would you be available any time on Thursday, December 8
or during the week of December 12 to 16? I could come in at
any of those times.

Sincerely yours,

o e 7‘“&%‘%

Jane F, McCullough
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) h ”‘,.1-‘;‘:.“ 1
!lc@ullnn;hs . dasion i s eviodution
2 . cture, (The

Tmnk an {ox‘ yom' hmr Lnt miﬁm jomal

I am sorry to say that I shan't e el
it oS 28 since I shall be leaving three days later
ik over . for two weeks in South Awsrica, and I, -gath”k
both your p are me. mpcu.cn mmnm uhan ﬁ?mp
iunere and you ar T
‘ point, I balievs ¢ ; -at ,.r;\x-a,
; I'm not muy_q;t_«gw n the B
‘visit there was for exactly three Jm in1 \ic
_ what I think about it is oxproned in the prcfm of
~ our publication The _ 1928 and in the some-
' what oversimplif "jacket. Since
mli.bmryw not hln thl dnn Jjacket, I am send-
“lm. yon a Xerox copy. . . BET,
27
Ifmthinklcnnholpyaﬁofm, Iwill
ha shd to see you. . o ik
2 o3igh me ;
.Sinuprgly. ; n o
i IiCatian

erspe

[/(' 43 -

‘Miss Jane F. McCullough
Brick House

North Bennington, Vermont

AHB s Jsw
Enclosure
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JANE FISKE McCULLOUGH BRICK HOUSE NORTH BENNINGTON, VERMONT

September 15, 1966

Mr. Alfred Barr
Museum of Modern Art
Il West 53rd Street
New York City

Dear Mr. Barr:

I am in the final stages of writing a book on the educational
aspects of the Bauhaus, with particular emphasis on the evolution
of the Vorkurs and its influence on design and architecture. (The
study is being done under a grant from the Kaufmann International
Design Award, and I have been working on it here and abroad for
about four years.)

At many points in my research I have wished for a chance to
talk over with you various points about the Bauhaus, in light of
both your personal experience there and your later critical
perspective. At this point, I believe my questions are clearly
formulated, and a chance to talk them over with you would be
most helpful.

I am in New York frequently -- my next scheduled trip will be
September 27 and 28 --- and will work out any appointment at

your convenience. Though it is almost too long ago to remember,

I might mention that I worked in the MMA for several years in
1947-49, as secretary and later acting assistant curator in the
Department of Architecture. Subsequent to that, I was architectural
editor of Interiors, and Editor ©in-chief of Industrial Design magazine.
I hope, when you have the time, we car(spend an hour or so on

this subject, which once again seems to require some clarification

and re-evaluation.

Singerely, -
o “Ju (é[[&cg"z\

Jane F. McCullough
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OAREMPORARY AFRICAN ART CAMDEN ARTS CENTRE

amden Arts Cemtre has arranged for an exhibibion of all-African wrt from
fugust JOth-Septamber Tth, 1969, This is to include the work of arbisis:

an &il media from as many African staotes as possibles painting and sculp:
ture; ddwainum work end brass casting, etching and lino-cubs, lithography,
tcadwork, weavinz and some crafts, possibly pottery and earving.

We are anxious to have examples of all the best artists on the continent of
Africa. Some ars already in England, other work is on the way, but we must
Teceive as soon as possible photographs and descriptions if nob actual
examples of any artists we do not yet have comtact with, but which yyou may
iron your kmowledge of Africa, be able to put us in touch with., This will

be the first exhibition in the United XKingdom of modern African art, &b
lonch tha firchk somomshoncime and renresentatims cherr.  Franic MoRuwsn. wsl?

hl e \—
- Ao (Lo
( JOSEPHINE MARTIN, M. D. - ;
L’/} 30 WEST 95TH STREET L s H E L L G AT E
NEW YORK, N.Y. 10025 A STATIQN

representing the African artists will also act as a selection committee.

If by any chance yecu know of any fiims about African art, or taken of ‘ar’c.ist.s
2t work, 16émm or 35mm, smateur or professional, we should be very glad to
hear of them. O alternatively, you mey be in a pos%t ion to help get such
z film made. We should like to show the 1life of Africa’s artists and crafto-
mep, as well as the surroundings ch they work. We can show such filme

ab our Camdsn Arts Centre., We shouvld hope also to sell them to television.

fvmr b aTem wrans moan -3 Ge Wil ¢ VELY wula apirecianed. Ay -reods yow vedl
Avnr el ooy B i 5 .

. A
rive us will

«r

AT e rmmmmey =

O R
OB Gl

N7 2 / 7 7 [

c Ao FEPIEN. .
i ‘1o o A S a3y TDasamat a -
Nla Winter, Crgenising Seexctany

Commiltee Representing African Artists
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OANPEMPORARY AFRICAN ART CAMDEN ARTS CENTRE

f'amden Arts Cenmtre has arranged for an exhibition of all-African: wrt from
fugust 10th-September 7ih s 1969, This is to include the work of artists
an &1l med.a from as many African states os possible: painting and sculp:
ture, lwinum work and brass casting, etching and liro-cubs, lithography,
Ycadvork, weaving and some crafts, possibly pottery and carving.

e ave anxious to have examples of all the best artists on the continent ol
Africa. Some ars already in England, other work is on the way, but we must
Teceive as soon as possible photographs and descripbions if nol actual
examples of any artists we do not yet have contact with, but which vou max
tron your knowledge of Africa, be able to put us in touch with. This will
be the first exhibition in the United Kingdom of modern African art, st
least the first comprehensive and representative show. Frank MeEwen will
be sending work from his artists “n Rhodesia, the Oshogbo axtiste of Tisx
161305 WOrAsnop in Nigeris are we:l represent ed, but we lack contact

with East and North African ertists. Would you be able %o help us? Ws
rhail be very grateful.

Gur Committes Chairmen is Sir Roland Penrose, and we have as members Willian
Fagg of the British Museum, Ulli Beier, Frank McEwen, Amne-Beys-Loed, forme:r
Administrator of the Rhodes National Gallery in Salisbury, Basil Devidson,
writer and experi on Africa, Jasmine Rose Innis, writer and art cxitdic,
deannette dJackson of the Hampstead Artists! Council, Lady Helen Cohen, znd
dfudith ven Daler of The Mussum of Medern Art, New York. Some African
writers and artists are also included.

We hope to hear from you whether you can give us any idea of what coopeEra=
wion in transport and insurance we can expect either from Govermmenbs of
£frican states or of museums or galleries or Foundations interested in pro-
moting this art. Being a Municipal body (Borough of Camden), the funds

for organising the exhibition are limited. Maybe there are Culture Ministers
in states you have conmtact with who will realise the importance of the first
exhibition in Enzland of Contemporary Art in ffrica.

There is a2 possinility the exhibition will trevel to other Buropesan coumtrics.
Dome and Paris have already expressed interest after the exhibition has mad:-
s Pour of England, AL mey then travel to the United States. The commities
representing the African artists wlll also act as a selection committee.

If by any chance you know of any fiims about African art, or taken of artists
at work, lémm or 35nm, smateur or professional, we should be very glad to
hear of them. Or alternatively, you may be in a position to help get such
z film made. We should like to 1 the 1ife of Africa's artists and crafto-
as well as the surrcundings ich they work. We can show such films
Dardzn, Arss Cenmbre, We should hope also to sell them to television.

4
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An interesting development has taken place. Since
coming back to New York, for the first time in six years,

I realize the interest in this country in contemporary
African art, and the amount of work being'done to promote it.
So we should like, after our Lendon show has toured
England, to bring it te the ¥.S. and tour it in this country.

We can 'unite with it some of the best modern African art
already in this country, in museums, in private collectioms,
in ?fﬁﬁi'ﬂcﬁwen's warechouse of 700 pieces of Rhodesian
sculpture. We are compiling a list of the best of what

there is. We could cooperate with any imstitution organizing
such an exhibition already. We have thought of touring cam-
pusgq»and community centres in ”qrban concentrations” if

security can be assured.

We would like your views and suggestions and comment.

‘Ella Winter

(/OJL /\‘_A {’j //t/l ‘Gi’
30 <, tH




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.560

THE FORD FOUNDATION
477 MADISON AVENUE
NEW YORK,NEW YORK 10022

PROGRAM IN HUMANITIES
AND THE ARTS

October 30, 1967

Mr. William S. Rubin

Curator of Painting and Sculpture
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr. Rubin:

Mr. Lowry and I have given considerable thought to your letter of
September 29 about the exhibit of Rhodesian art that Mr. Frank

,,/7.“’} {__McEwen would like to bring to this country. I am sorry that some
rather extensive traveling schedules have prevented our replying
to you before this.

I am afraid that support of an exhibit of this kind is not the kind of
thing that the Foundation, with its present schedule of priorities,
can enter into at this time. We have wondered, however, whether

a private art dealer or two might be interested in subsidizing the
exhibit. You are no doubt more familiar than we with the operations
of such organizations as the Martin Simpson Gallery of African Art
and the D'Arcy Gallery in New York, and if you think it would be
appropriate and feasible, you might want to suggest such potential
sources of support to Mr. McEwen. These are names that have been
suggested to us, but we have no direct way of knowing whether the
suggestions are good ones or not.

Although we are unable to be of direct help, we are grateful to you for
putting in, as you phrase it, a word on Mr. McEwen's behalf, and
we hope that an exhibit of the quality you describe can find some

means of support.

Sincerely yours,

Dot s ceLiatls

Richard C. Sheldon
Program Officer
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Aug,

Sept.

Uty

NOV.

Dec.

Jan -
Feb,

March

18th
19th
27th
2nd
rd
th
5th
6th
7th

8th
9th
10th
L1th
12th

13th
1l4th
16th
18th=-23rd
25th-30th

2nd=7th
9th-13th

16th-21st
23rd-27th
3Cth=3rd
Nove
6th=10th
13th-18th
27th=-1st
Dec,
Yth-8th
11th=-16th

18th

S tour in the United
or lectures
d 5 lectures

e Ewea)

: States (via Paris, London )

in Paris, London, Philadelphia, New
discussion groups, art criticisms to

where he is invited as

the New Central States College

Up to the end of 1967 the itinery is already

8 is in preparation.

Salisbury to Nice
Nice, Toulon - 19th to 26th leave

Paris ) 27/8 to 2/9 Paris and London

London )

Travel to U,S.

Philadelphia lecture and

organisation of storage

and future exhibitions

to New York to consult Museum of Modern Art and
Museum of Primitive Art etc,

New York

New York

New York

New York

to Chicago to consult art Institute and Museum re
future Exhibitions,

Chicago

Lecture Evanston
to Collegeville,
Lectures etec, to
Minnesota,
Lectures ete. to
Tliinod s,
Lectures ete, to

and consult re future Exhibitions.
Ste John's University, Collegeville,
Augustana College, Rock Island,

Simpson College, Indianola, Iowa,

Lectures etcs to Milliken University, Decatur,
Tiidnod s, :
Lectures etc. to Mundelein College, Chicago,
Illinois,

Alma College, Alma, Michigan,
Carroll College, Waukesha,

Lectures etec, to
Lectures etec. to

Wisconsin
Lectures etec. to Manchester College, North
Manchester, Indiana,

Lectures e%c. to Illinois Wesleyan Univ,
Bloomington, Illinois,
Luther College, Decorah, Iowa.,

Lectures etc.
I11lined s,
Lectures etc. to Gustavus Adolphus College,

St. Peter, Minnesota,

to Los Angeles, U.C.L.A,

lectures to Departments of Art and African Studies.

to MacMurray College, Jacksonville,

(dates not yet fixed) to Houston Texas, Fort
Worth, Dallas, New Orleans, Washington, ,Yale New
York etec. to iecture or plan for future Exhi%itnons.

Return to Salisbury via London and Paris,
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MeEncn
cc: AHB, Greensboro
Mr. Rubin

Miss Miller ol
Miss Jones (Original) N

Tenr g ins 1O

DIRECTOR:
TELEPHONE 20541
FRANK McEWEN, O.B.E. TELEGRAMS INSIGHT

L.‘Z‘.’”.STT’?:’EI?;;RE THE RHODES NATIONAL GALLERY

P.O. BOX 8155, CAUSEWAY, SALISBURY, RHODESIA

FIMc/KB ’ 17th August, 1967.

Alfred H. Barr Jrr.,
The Museum of MNodern Art,
11 West 53rd Street,

New York 19,

NEW YORK 10019, U. S. A.

Dear Alfred,

Very many thanks indeed for your charming letter of 30th June. Waiting
to know my own movements I did not immediately reply. My visit to your
country now being planned, I am sending you my itinerary and I will do my

best, without taking too much of your time, to contact you in early September.

I am also enclosing a small documentation on our work but will bring a
much larger one including some 500 slides, photos' etc.

I do hope we meet,

Sincerely,

FRANK MCE?

ENCL: 2
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Mr. McEwen's tour in the United States’ (via Paris, Léndon )

or lecturés in Paris, London, Philadelphia, New
discussion groups, art criticisms to
: s i , Where he is invited as
the first visiting scholar for the New Central States College

Association project,

Up to the end of 1967 the itinery is already

fixed: Project for 1968 is in preparation,

Aug., 18th Salisbury to Nice
19th Nice, Toulon - 19th to 26th leave
27th Paris ) 27/8 to 2/9 Paris and London
Septs 2nd London )
rd fravel to U,S.
th Philadelphia lecture and
biGh organisation of storage
6th and future exhibitions
7th to New York to consult Museum of Modern Art and
Museum of Primitive Art ete,
8th New York
9th New York
10th New York
1dth New York
12th to Chicago to consult art Institute and Museum re
future Exhibitions,.
13 th Chicago
14th Lecture Evanston and consult re future Exhibitions.
16th to Collegeville, §
18th-23rd Lectures etcs to St. John's University, Collegeville,
Minnesota, -
25th-30th  Lectures etc. to Augustana College, Rock Island,
o Illinois, ' 3
Oct. 2nd-7th Lectures etc. to Simpson College, Indianola, Iowa.
9th-13th Lectures etecs to Milliken University, Decatur,
I1linoisa 5
16th-21st  Lectures etc. to Mundelein College, Chicago,
Illinois, '
23rd-27th  Lectures etc. to Alma College, Alma, Michigan.
3Cth-3rd Lectures etc. to Carroll College, Waukesha,
Nov, Wisconsin ;
Nov, 6th-10th Lectures etc. to Manchester College, North
Manchester, Indiana,
13th-18th  Lectures efc. to Illinois Wesleyan Univ,
Bloomington, Illinois,
27th-1st Luther College, Decorah, Iowa. :
Dec,
Dec.  L4th-8th Lectures etc. to MacMurray College, Jacksonville,
Illinois,
11th-16th Lectures etc., to Gustavus Adolphus College,
St. Peter, Minnesota,
18th to Los Angeles, U.C.L.A, s
lectures to Departments of Art and African Studies.
Jan - 4
Feb, (dates not yet fizea) to Houston Texas, Fort
Worth, Dallas DNew Orleans, Washington,,Yale, New
York etce to lectuue or plan for future Exhibitions.
March Return to Salisbury via London and Parise
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/Me EWERA)

FRANK McEWFEN YACHT CHI/APUNGII ROYAL SOUTHE@ Y.C. AND

/z{([—/(’(m -

cc: Dorothy Miller
Bill Rubin
Betsy Jones (Yellow)
Barr files, McEwen

AHB file, Bio- Retirement

Dear Frank:

I am really greatly touched by your letter. Actvally,
T'm not really leaving the Museum, but [ am retiring as Dir-
ector of the Museum Collsctions. After a vacation, I'1ll be
back and will have an ample study in an adjacent building.

Seeing the photographs again, I like the sculptures as
much as before and, though I am no longer in chargs, I be-
uchou.qmm-nubomuumdmm one
or more for the Museum,

It's wrygeodtohartmmm to learn that your
enthusiasm has not been diminished by difficulties.

I'm passing your letter around here, to friends who
would be interested.

Sincerely,

Aifrod H. Barp, Jr.

Mr, Frank McBwen, Director
The Rhodes National Gallery
P.0. Box 8155

Causeway, Salisbury
Rhodesia

AHB 3 jsw




1
§
i
{
[}
{
'

\ e} Sl

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.560

The Museum of Modern Art Archives, NY

/Me EWEA)

FRANK McEWEN YACHT CH'KPUNGU ROYAIL ISOIJIT N Y.C. AND
v SOCIETE GATES, TOULON.

7

B §. McEWEN
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Tr from the C nwealth Exhibition - Burling House, London 1965

PLAYFUL ANIMALS Green soapstone. Joram Mariga 1964 Rhodesia,
Lent by the Rhodes National Gallery. ©

[/\/b&{ T Qﬂ‘c’* N vadocs

Mr & Mrs Alfred H. Barr,
Museum of Modern Art,

11 West 53rd Street,
NEW YORK 19,

N.Y., U.S.A.

c/o Westminster Bank,
53 Threadneedle Street,
LONDON, EC.2,

Printed in England by Graphis Press Ltd
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February 7, 1967

Dear Herbert:

Here's a zerox of John D. Rockefeller's answer
to my letter. It's a pretty meutral reply but at
least there's some hope, though I dnn"t have a high
asteem for Schuman. 4

Good luck!

ietteay of
v vassa
mYort, uw xm mqa].

AHB 3 jew
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ROOM 5600
30 ROCKEFELLER PLAZA
NEW YORK, N.Y. 10020

January 25, 1967
Aet, ] 2o T

Dear Alfred:

Thank you for your letter of
January 20th in regard to Herbert Machiz and
the Forum Theater at Lincoln Center. It
was thoughtful of you to write as you did,
and I am passing your letter along to those
responsible for the Repertory Theater.

Sincerely,
hn D. Rockefeller 3rd

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

';)‘5».'181’ Qnadke

¥
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Jamuary 20, 1967

Yoo

il \ ";4.-5"-19 b‘.ﬂr Jom’ e L AP ‘
FARgE. e s L 2
You are the only person I really know in the
Lincoln Center complex so I'm taking the liberty of
writing you a word about the man who I think would

be an excellent director for the Forum Theater.

Herbert Machiz has had a brilliant career as
director of distinguished plays both on and off Broad-
way. He has had much experience particularly in the
experimental or so-called avant garde theater.

T enclose his curriculum.

~ Whether or not you consider Mr. Machiz, I do
hope that the rumors about the Forum Theater's going
into abeyance are exaggerated. So great an enter-
prise as Lincoln Center should I hope be able to sup=-

port a small theater for experiment.
‘Sincerely,

Mr. John D. Rockefeller % el ¢
One Beekman Place
New York, New York 10022

AHB : jsw
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AGENDA R EDITORIAL B0ARD MENTING OF FWEWUARY 7, 1088
meuumwuo
. ' 2 V -
Wright Morris: THR VIOLENT LAND--S)ME OBSNRVATIONS ON THY FAULKNAR COUNTRY
Albert Elsent THE GRNESIS OF RODIN'S SGATES OF HRLL®
Adelyn Breeskin: RARLY PICASSO DRAVINGS IN THY CoN® COLLsGTION

Paul Wingert: BARLY SYOKE SCOLPTUFE OF THR NORTHWRST COAST INDIANS
mmx ART; PLIMB, ARD "AR? PILMS® W ey ol el

E

S e 2

HERBERT MACHIZ
59 EAST 73RD STREET
NEW YORK CITY 10021
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Wum“mnmm

W:
¥rlght Morris: THE VIOLENT ZAND--S0ME OBSNEVATIONS O THY PAULKNER COUNERY
Albert Elsen: THE GENUSIS OF RODIN'S SGATES OF HELL®
Adelyn Breeskin: VARLY PICASSO DRAYINGS IN THE CONN COLL:GTION

Paul Wingers: wmmo’mmmmﬂmmml
mm: ART] FILIMS, ARD "ART PLINZ" )
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Alfred H, » Or.: THROPHANNS THE GRESS

Edgar hm. Jy.1 EXCERPT FRON KARLER, *TRANSVORMATION 1B CLASSICAL ART®
Hystt Mayor: BOOK ILLUSTRATION

Hans Arpt *1921-1945"

Josoph Hudmut: ARCHITHOTURE AS ONN OF THE ANTS
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W Articles on imericsn artists
HARCH ISSUR:

Wright Korris: THE VIDLNNT LAND--$OME OBSSRVATIONS ON THE FAULKNER COUNTRY
Albert Elsent THE GENESIS OF RODIN'S S0ATES OF HRLLY

Adelyn Breeskin: FARLY PICASSO DRAWINGS IN THE CONE COLLUGTION

Panl Wingert: BARLY SYONX SCULPYUFE OF THE HORTHWEST COAST INDIANS

George Amberg: ARP; PLIMS, AND "ANT FIINS® ,

'I—:. Py

lmmndmw KENNETH HAYES MILINR

R. ¥. Blackeur: THE VIRGIN AND THE DYLANO--A HTUDY OF HNNRY ADAMS
Jurgls Baltyusaitis: EIGHTEENTH-CHNTURY GARDINS AND m&m mmm
Hane Hildebrands: WILLI BAMEISTER

Mu’-n.m JOBEPR WRIGHT GF DERBY

ARTIGES O HAND (* indicates sddition since last meeting)

W"’m’m""“

mm ARD POUT

'mum mmmem
Michel Seuphor: MONDRIAN

Usbro Apollondo: THE SCULPTURE OF ALEYSIO VIANI
Carol Aromovied: CIVIC ARP
lura Sposm: TRAVELING WXRIBLYIORS
Horman Brown: INDIAK SCHLPPURR
Maleolm Burke: AYACUCHD AND IT5 FOLK ART
Miles Burk#tt: ART IN THY OLD STUNE AGRE
Mm: ARARIC AUDPOMATA

Clarence Xennedy: OF PHOTOGRAPHIRG maunz
Kneeland MeFulty: MUK AND BACHINES 1IN ORAPHIC ART
/Veéfm Abesdotes BRITISH ©OISTERS

W (» hﬂnhn addition -uoo lut mth‘)

. lane Patsen: DONINIOUS ZIMKIRMANY (ploture story)
'lhnll. Bacpn: PHIIADMLPEIA CIPY PLANGING (promised sbout
*Charlotte Veildler: BERJAMIN WRET AND THR uomucx OF m
Alfred Vrankenstelm: ROWIN RONANZO RBIMIR
Ernesto Rogers: HAX BILLL
wilidam 5. Lieberman: CHAGALL'S BOOK ILLUSTRATIONS
Henry 3 LIPCHITE
Jobn I, Baur: SUPER-REALIST LANDSCAPR PAIETERS OF THY MID-19TH OMSTURY
Jean Charlot: PRU-COLUNBIAN ART'S 1BFLUNNCE ON MOUMRE PAINTING
Charles Kesslep: BUEK WOBRSELP, ANXINTY AND LXPRESSIONIEN
Charles Seymour; HOLIOWED.OUT FORMS IN SCULPTURE
Naney Hewhall: DUROTHEA LAKGH
Sert and Sweeney: GAUDL
Harold Wethey: ALUNSO CAKO
Alfred H, Barr, Jr.: THROPHANWS THY ¢RERK
Ldgar l’nr-uu Jy. 1 EXCERPT FROK KAKLER, ®TRANSPURBMATION 1IN CLASSICAL ART®
Hiyatt Mayor: BOOX ILLUSTRATION
Hans Arpt *"19021<1945"
Josoph Hudwut: ARCHITHCTURE AS ONX OF THE ARTS
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ROSBIBILITING (* indlcstes addition since lant meeting)

*¥illlem Seitm:s ABSTRACT RXFRESSIONISH
*Horse Peckham: CONSTABLE AND WORDSWORTH
*Paul E. Gauthier: ILLUSTRATORS OF ‘
*Hang Hofwann: QUALITY I¥ THE VISUAL ARDS
*Eligabeth Jastrow: AN ALLUGORICAL PLINDING OF GRENK INDEPRNIENCE BY SCHINKERL
*Gustave von Groschwibta: COLOR LITHOGRAPHY
*Howard Mumford Jones: JANNS FERINORE COUPHR & LANDSCAPE PAINTING OF HIS TIMR
*Frank Stauffacher: ART ARD TRLRVIBION
%A COMPARISON OF ART CRITICISM IN FRANCE AND THE U.S., TOMAY (Robert Coldwater)
*PRITY GLATHER
Walther Friedlasnder: Xxtract fyom forthcoming new edition of DAVID T0 DRIACROIX

loreng Ritwer: GERICAULE
Joseph Kwiat: SOCIAL v srsn BB Asu-can semoot
Rensselaer lLee: SONT PARALINLE BETWENN LITUWRATURR AND ART
THE CULT OF POVERTY 1IN MOENRN ART (Meyer Schapire gr James Thrall Sody)
ARTHUR B. DAVINS' INBLTENGHE O COLLECTING (Porbes Watson?)
Wilheln Fruenger: Extract from fortheoming book on Hieronymus Bowch
FOREHY AND PAIRTING (B, R. Cuanings? Earl Schapiro?)
Armand Hoog: GUSTAVE MOREAD
Max Dveral: EL GWEGO AND MANNERIEM (translated by John Coolldge)
HODERE ARTISTS AND OLD MASTERS
m o itan ¥y Gympnstia

vou Metropolitan Juseum
LYORRL FEININGER

Goorge Hamilton: iExcerpt from forthcoming book on RUSSIAS ARY
B. P. Richardson: 199H-CERTURY LUKINISTS (College Art Assocciation paper)
leo Liomni: ILIUBTRATION
PER DECLINE OF MrGIlOHALISK
Thomas Sharp: THE NEW TUWHS
Jdohm K. Phillips: REUBEN MOULTHROP
THE DEOLINZ OF THY COMMISSIONZD PORTRALY AFTER 18850
THE RECURRENCE OF (MNRE (Milton Brown?)
Ogden Codman's Villa Leopolda (picture atory)
Henry Hope Reed: MOIRWH ABRCHLITEZCYS AND I7ALY
Julian Buxley: THE BIDIDGISYT'S APPROACE TO ABSTRACYION
H, Harvard Arnason: NID-WESYERH COLLECTIONS
Ploture story on JACK HILIM (Vest Coast architecs)
Pioture story on KIESLER
I0CTONS, SCIFNTISTS AND ARP
THE NEW RUKANISH
Jules langsner: GRANDEPR 1IN PAINTING
Ugbert Sitwell: AMIRICAN MUSHINS: SARASCTA
. Hemry-Pussell Bitcheoek: HEY ASCHITXCTURR IN YHE KIDDAR wRST
ART OF "THE MASSES"
PATRICE BRUCE
Geoffrey Grigeon: FICHAND DADD
Anni Albers: THXTILES
Stanton Camtlin: RIVEZRA'S CUNRNAVACA FRRSCONS AND DIIGEY RORROW
Goodman and Stonordv: ARCHITHOTURE ARD HOUUR DRSIGK
Noguchi: WOGUCHI
TH? HOWARDS OF CALIFORNIA
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10BB
7-15-2097

MADE IN USA
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January 21, 1972

A better late

than wever wish
Prom})%zs Jd’LiS
belated rhyme
D wish that lots
of birthday cheer
Drrived there
RIGHT ON TIME/
Bont midan
Dy e D40 |
ib WQJ l M~
iy

+% Halh }
¢ Malbin)
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January 21,

Lear Lydia:

I have been abroad for a month, but now that I am
back I am delighted to see Reflection Thru a Collector's
bLye and The Twentieth Century Print. They both make inter-

esting additions to a remarkable group of works.

1 hope you and Barney are both welle I wish I
could come to letroit soon, but now I see my brother
Andrew here in the East. Certainly when I do come, I
shall see you.

Ny love to you,

Mrs. Barnett Malbin
483 Aspen Road
Birmingham, Michigan 18009

AiB:mar

T T —
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LYDIA WINSTON/MALBIN =+ 483 ASPEN ROAD BIRMINGHAM, MICHIGAN 4800¢9

B e - HibLs
P\\MVW\V\:VSV;‘;/\ | | s
X\t " g -

March 17, 1971

Mr, Arthur Drexler, Director
Architecture and Design
The Museum Of Modern Art
11 West 53 Street
. New York, New York 10019

Dear Mr, Drexler:

Thank you for your letter regarding the catalog of S
Albert Kahn, my father's work, published by The Detroite
Institute of Arts, I am glad that you found it inter- ,
esting.

It has been my hope that some day a more comprehensive
study of his Life and Work - Innovations and Aesthetlec
Implications can be made. It is my belief and that of
many others that he has influenced not only many archi-
tects, but also 20th Century vision, Even his earlier
house architecture introduces light and space, for ex-
ample, size and numbers of windows, etc, His Industrial
Architecture did antedate Cubism and the Bauhaus,

If ever you or your colleagues wish to examine the archives
and his earlier accomplishments, there 1s a lot of material
which I could make available. ;

About 200 beautiful original drawings, commissioned by ,

American Architect and Building News, for publication when

he went to Europe on a scholarship - 1890-1893 = are now in
the possession of the University of Michigan, Department

of Architecture and could be made avallable,

For any sﬁeéific inquiries regarding his Industrial Work,
please write to Albert Kahn Associated Architects and En-
gineers, 345 New Center Building, Detroit, Michigan, L8202,

With my very best wishes to Alfred Barr when you see him,
and kind regardse :

Most sincerely yours,

Lydia Winston Malbin
(Mrs., Barnett Malbin)
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Mareh 9, 1971

Mrs. Barnett Malbin
483 Aspen Road
Birminghem, Mich. 48009

Dear Mrs. Malbin:

Alfred Barr has shown me the catalog published
by the Detroit Institute of Arts on your father's
work.

It is an extremely interesting publication. The
factory buildings in particular are still amazingly
bold. In faet, one building I was not familiar
with - the Diesel Engine Division for General
Motors - anticipated in 1937 some of Mies van der
Rohe's most important work in the early forties

at Illinois Institute of Technology.

I vonder if any original sketches for these early
factory buildings survive. If so, they would most
certainly be an important addition to this Department's
collection of architectural drawings.

8incerely yours,

Arthur Drexler
Director
Architecture and Design

cc Alfred Barr w/previous corres. /
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Mat b
(astar fat)

December 14, 1970

Dear Lydia:

Many thanks to you for the book on the architecture
of your father, I have gone through it with real pleasure
not only for the quality of what I have seen but also for the: .
names of many Detroiters who I knew as a child. wivh

The book will of courseige-to -the Museum's J_.ibra-ra;‘u
but first of all Iwant to discuss it with ArthurDrexler, =
head of our Architecture Department.. 1 know he will be.interested.

- ‘Mhati @ good hour I had with you and Baruey. Xou
both so kind. in you¥ enthusidsm, . ;

I“st1ill ‘hope to get to Detroit if I can get throug At
certain things I have to finishe . :

!

“Bincerely, o
//trzv'?‘/ A,f/‘{“:-"' »"ﬁ'ﬁm
Mrs, Barnett Malbin : )
L83 Aspen Road
Birmingham, Michigan L8002

AHBgmar
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Medbtn

S Mareh 1970

Dear Lydias

: I must apologize to you for not having answered your note with
its thoughtful New Year's greeting to Marga and myself. I want also
to thank you for sending me "Extensions of the Artists." Both ar-
rived while I was in Zurich resting. Unfortunately they were mislaid
since my return so that it is only now I have seen them.
il : : ¢ letter of Noysmbae 19 L
I .-I think your catalog is really astonishing. Of q‘vgl‘tg"_tf
your collection and the earlisr catalogs. However, I don't remember
”%“ u_ng on its formation and, aven more, on what your fine
oollection meamt to you - your dslight in it and your pemarkabls
personal memories of so many artists you eame to know, made

I still hope to come to Detroit to see you and Barnett.

i 8m due to retirs A 4 y }

- L2 present agh-

possible

Mrs. Barnett Malbin
1183 Aspen Road
Birmingham, Michigan L80S0

AHB: jsw
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AMan

cc: Miss Miller

May 15, 1968

Dear Mr. Mannt

Thank you for your letter of May L.
I have retired and have no responsibility,
but I think 11;. likely Miss Dorothy Miller
would be interested in your letter about
Thomas Chimes so that I shall pass it on
to her.

; Sisserely, -

Alfred H. Barr, Jr.

Mr. David Mann A '») A g

v )(/ T ,74" » T,
Bodley Gallery 1S, YRS / Ltee
787 Madison Avenue Zi U1 L4
New York, New York 10021 Wwewe &dl “o y }a J j

AHB:)sw AN /‘“’". A
ce: Dorothy Miller By L Ao ot

£,
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¥ { | 5
i i ‘f 787 MADISON AVENUE NEW YORK 10021 PHONE AG 9-2155

DAVID MANN, INC,
cc: Miss Miller, Original X
AHB

R. ALFRED DJARR
Useut OF MODERN ART
1 Wesw 53R0 S¥.

ew York CiTy

1

DeEar

! REMEMBER YCUR INTEREST IN THE PAINTINGS
oF THomAs CHIMES AND | THOUGHT THAT YOU WOULD BSE
VERY HAPPY TO HEAR THAT THE LARGE 1% FooT MURAL
THAT YOU ADMINRED IN THE LAST SHOW HAS BEEN PUR=
CHASED BY THE RinGLING MUSEUM IN SARASOTA. |
* PLAN TO DO AN EXHISITICN OF A SELECTION OF Cuimes'
WORK AT THE MUSEUM COWN THERE AND HOPE THAT | CAHN
; THE \ND SVEM PERHAPS FROM YOQUR
PRIVATE COLLECTION _SURE THAT THIS WILL BE
CF PARTICULAR ; v BECAUSE | AM TOLD
" THAT YOU HAVE AN I RES M THE GROWTH AND DIR-
ECTION OF THE 1INC ¢ M | wriLlL S8E N
TOUCH WITH YOU.
JSEST WISHES.

Davip Mann

B 2B AP RS LSRR
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August 8, P72

Mr. Darwin Marable
Hisseuri Westem Cc.Llege
14525 Bowns Dyive realism--171 '
: ;Sa.im Jmph, }uasmz'l 6’4337 ‘ what specialized, 1
8 1 as tO possliblie i lighers.

.' Bnn l&.c. }nuhll - your thought
l~.r. Barr has asked me to acknowledge your
- he

o]
$5l LI

irlettee ofduly 2, 1972 aaha’ia wty “Lrom &a M‘ﬂu
- “for he sumery. ¢ s--Blake, Gaya, I -~ew, Grand-
ville 28. Althc 3 a ;’s iz placed

6 the vim thim&’rugerfmuhén, mwummvam;t% and the

[ ’\l
< -New ¥ork, Hew York 10003 might be a ‘possibility. %ﬁa‘sn con-
«hrouggml your writes our Librardiany Mr. - pex © for an

Inr cugg;eatima for a sutabu pubnshor in thiu Tié!ﬁd.* essed in

1I8C1OUS

ho )

In Mr. Barr s book rantastlc Art Dada nnd 5
"“fﬂun'uli-, ‘The Muscum of Modern, Art, E?fﬁ thére ave '@ ©© o foot-
I many illustrations of works that fall within the
perd.od of your 1nterest.
r mer gradua gtudent

an art hist¢ nstr '...‘- r and rmer grac
he California State U s:.ncuela'?ou!'ts

¥ =T aetancg” W
V ABE -AnNcCE ¥y

(Mrs.) lMonawee A. Richards
Assistant
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MISS OURI @0 WESTERN

4525 DOWNS DRIVE SAINT JOSEPH

816 233-7192 C O L L E G E MISSOURI 64507

July 24, 1972

Alfred H. Barr
HElaW. " S3nd. St.
New York, N. Y.

Dear Sir:

I am attemptlng to locate a suitable publisher for my
manuscrlpt The Precursors of Surrealism--1750 to 1850.

In view of the fact that it is somewhat specialized, I

am writing to you for suggestlons as to possible publishers.
I am well aware of your interest in Surrealism and thought
that you might help me.

In this manuscript I explore the connections between the
Surrealists and their forerunners--Blake, Gaya, Fusell, Grand-
ville and the German Romantics. Although empha51s is placed
upon the visual similarities between the Surrealists and the
earlier artists, statements by the artists and their con-
temporaries are referred to as additional support for an
earlier interest in the unconscious mind as expressed in
dreams and unusual states of consciousness.

The manuscript is roughly 10,000 words in addition to foot-
notes and illustrations.

I am an art history instructor and a former graduate student
at the California State University, San Francisco.

I wish to thank you now for any assistance you render.
Sincerely,

//Z£24ur¢n/;}thtazdiﬁ;;_

Darwin Marable, M.A.

DM:kb
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December AUels I

: . S no list of the institutions to which these
funds wers given in the Finutes.

T IG UC LY

If there is any correspondence regarding this grant (and it would
seem that there should be), it is buried in files which are
inaccessible. Perhaps the Carnegie Foundation could give you
some information.

I am sorry not to be able to give you more specific information.

Sincerely,

A
(Mrs.) Monawee A. Richards
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December 18, 1979

Mr, Clark S. Marlor

Chairman, Depariment of Speech Arts
and Speech Pathology

Adelphi University

Garcen City, Long Island

New York 11530

Dear Mr. Marlor:

I am sorry to have taken so long to reply to your letter of
November 7the. Cur department has been extremely busy with

the preparation and installation of the current exhibition

Art of the Twenties.

As I told you in my letter of last July, due to our building
program, many of our files from past years have had to be sent
to storage and are therefore inaccessible.

I have, however, checked our Trustees Minutes for 1933 and
found the following:

From the Minutes of the Trustees Meeting May 3, 1933:

"Carnegie Reports

The Museun has reported on the grant of $10,000. distributed
by it to various institutions. All institutions have sent
reports to the Museum which have been forwarded to Carnegie.”

Unfortunately, there is no list of the institutions to which these
funds wers given in the lMinutes.

If there 1s any correspondence regarding this grant (and it would
seem that there should be), it is buried in files which are
inaccessible. Perhaps the Carnegie Foundation could give you
some information.

I am sorry not to be able to give you more specific informatione

Sincerely,

\gﬂmk.hay 67 Cﬂf;ﬁﬂwd%

/A
(Mrs.) Monawee A. Richards
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Adelphi University e Garden City, Long Island, New York 11530

DEPARTMENT
S B To ooy hanTs AND Tel: (516) 294-8700
Ext. 7430-7431

Mrs., Monawee A. Richards, Assistant November 7, 1979
Department of Drawings

The Museum of Modern Art

11 "WWest 53rd Street

New York, New York 10019

Dear Mrs. Richards;

I am sorry for this imposition but you have been a most helpful
point of contact for me at MOMA and Iassume that should my point
of information, requested in the next paragraph, not be in your
area you will pass my letter along to the proper person.

In 1933 MOMA gave $1,000.00 from a Carnegie Foundatlon Grant they
received to The Society of Independent Artists to defray cost of
expenses that year. My purpose in writing is to ask if there might
be any mention in the Minutes of MOMA for that year which makes
specific mention of that money passed along to the S.I.A. I realize
that to check out this bit of information may be terribly time con-
suming for you or a member of the MOMA staff. If I could be allowed
to do this I would be happy to do so.

Again I thank you for your help and consideration. With all good
wishes,

Yours very truly,
(k. A Wﬁw&\'
(Dr.) Clark S. Marlor, Ed.D.

Chairman
Professor
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Dear Mrs. Martin:
, o & SRV »fgrgw‘,
I want to acknowledge your letter of May 29th which
has arrived in Mr. Barr's absence. I will bring it
to his attention when he returns to New York in ni.d—
July.
& Ep g e
Yours "i'd.{ﬁn‘ !
T ""’
£ agts HEW heew
P wf: S
Cora Ro: v
& wp Sha JONNS -
Mrs. R. M. Martin 5 8% ¥isn ‘m
via di San Leonardo 21
50125 Firenze
Italia
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13 March 1969

Dear Maria Martins:

It'w very good to hear from you. Ivan Freitas phoned
‘us at home, but unfortunately he seems to have almost no
English although Margar tried to speak with him,

» I found out later the nmext day that Miss Ebaine Johnson,
who has been in charge of our Latin American concerns, had
already seen Mr. Freitas and suggested galleries and other-

- wise received'him. . g
. ;""*m x %;-‘ P, = A
~_Since I could mot speak & language with him
 desperately busy, I did not try to find a gallery
~ and hope you will forgive me, and don't be angry.
haps do not know I retired a year and a half ago,
111 and at present am overwbelmed with trying t
complicated catalog on the Museum's collecti
and sculpture. Consequently, I must ps
and more effective members of the staff .
whom I belisve you may have met.
F s AR S )-4.‘_-“-“7:‘»‘ £F - 3 S
I hope your visit to Paris will be a success.
- o SELEED /16772 8

&
2

Marga gnd I send you our love.

s

e
g X

Sincerely,
e

Madame Maria Martins
28l Praia do Flamengo
Rio de Janeiro

Brazil

AHB sJsw
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August 3, 1971

Telegram

JGAOOS 951A EDT OCT 16 72 MNY0033(0708) (1-002215B290-005)PD 10/16/72 @
ICS IPMNYNA NYK

1-001106A250 NYL 013 ICS IPMTBYN
! 4720236 PD TDMT NEwW YORK NY 15 1159P EDT
PMS ALFRED BARR, DLR
49 EAST 96 NEW YORK NY
PATRICIA DIED TODAY BRAIN HEMORRAHE
PIERRE

%/ sF-1201 (R5-69)

Dictated by Mr. Barr and signed in his absenme.
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August 3, 1971

M. H. Landais

L'Inspecteur Géndral des Musées
Adjoint au Directeur

Réunion des Musdas Nationaux
Palais du Louvre

Parig ler, France

Re: RMNL/3130
Eher Monsieur:

Je me rejouis de votre intention de monter une
&dition francaise-anglaise du beau catalogue de l'exposition
Matisse 1970. Je regrette de n'en avoir ici une copie; ainsi
je ne peux pas vous dire exactement dans quelle partie de ce
catalogue se trouve une omission dont M. Schneider lui-méme
m'a parlé, Je ne sais si c'est dans une bibliographie ou
dans une liste de eritiques et &rudits qui ont particulidre=
ment écrit sur Matisse. M. Schneider s'en souviendra j'espére.

Agiréez 1'expression de mes sentiments distinguds.

AHB:may

Dictated by Mr. Barr and signed in his absenme.
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Haller

September 27, 1972
Dear Mercedes:
I am sorry that we cannot join you on October
Sth. We have two other things further up north

that eveninz.

3incerely,

Mrs. Mercedes Matter
New York Studie School
8 West 8th Street

New York City 10011

ABB :rr
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New York Studio School

8 West 8th Strees, New York, N.Y. 10011, OR 3-6466

Mercedes Matter, Dean

We are having a thank-you
party for all the artists who
contributed to the School's benefit
raffle last spring. We would love
to have you join us.

Please let us know whether
or not you can come, and please
bring the enclosed card if you do.
Thank you.

Cordially,

Q_*251c;aﬁ:zls '
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3 June 1970

Dear Mr. Haurom

Forgive my not anmring yw.r letter of m
appreciated your me your study on the ‘
Max Ernst. As much as mdnhnmﬂu
atnidlmu'tb’:bhﬁofurmw- 4
in completing two quite difficult undertakings.

I am sure that mwubii(wor Cu

Painting a would be in
Mthuﬁ%g’ 21:2»-&&
published Dadaand Surmust Art (Abrams) which
you have seen. Way 1 pass your letter and Fri
ium paper on to Mr. Rubin?

Ad o =

A= N\ Al - Sincerely,

Mr. Evan M. mr"l‘
108 Glenn Road
Ardmore, Pennsylvania 19003

AHB: jsw
ces William Rubin




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Series.Folder:

T LT e ke Collection:
AHB |.A.560

The Museum of Modern Art Archives, NY

Zrnd-d's Gonia

i Bts - £ {

2 omtzritae.
PRVRP-_ S%

_,/(:‘t.’ 2ot o AP

/V'MI‘ > ﬁ AT NPt /;4«—/"

vt Z’f\“{?./ —,’?t/ v en e )
Salies pon Salad:

/)«\_( a:‘*'
/V{ﬂ.‘:.\' oot
e v
/‘/H't»ff‘tu"/_}‘ e 3

"7 % \.«% .r‘-Q

v :Jr-“‘-b;‘ ;

=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

~ Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB 1.A.560




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

“Collection: P Serles Folder 2

| The Museum of Modern Art Archives, NY

|
|
S —

4

“

T

_ Dr. Rollo May July 21, 1967
RCF.DI #1 2

Ashland
New Hampshire

Dear Rollos .. . - mdred miies RS-
. = 34 ‘ ( iy "h
I'm Jnat back from a stay in Aapon and’ ﬁn! tm S ‘l“’* *t B
about Paleolithic caves. I'm no authority at all om this i -
Jeet, but T've looked up @& book-on prehistoric art and after a
little study believe ﬂmt ‘the Stuuiu list iiy b‘ »um}; i

Lhat, | A4 Beeting

- ¥ 2 J .
Ware Ubo;t thiom ¥a Aonggd

eﬂluqh, ﬁm.*m m Font-de-Gaume is

’ ave Dl'_‘ Win
R e o
tover ,,.,1" ally 3°T‘tht'x -onn : m

I p

They are

and, I tﬂl&c, hu iat.orqa n}""

ent tradition entirely, althoush #

eral periﬁﬁ* as the cave purqi .

‘ I 4911'1'. know just tqgw to . irtto the caves. you
chould ne the authorities a W’Hnm of ut.gnl History, -
nt of Anthhopolozy. ‘I think one of the s 5

gndly give you information and suggest what publications M) w

might look at or buy. You might also find both the
Spanish travel bureaus helpful. I think that both the Dardom

and tho Santander caves huve considerable tourist value.
I wish that I could help you further, but this may pﬂm a
bogiuning.

I'm not yet enjoying retirment, indeed I find it quite come
plicated and difficult. However, I hope when we both get back to
New York we may have that postponed luncheon.

incerely,
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ROLLO MAY, PH.D.
310 RIVERSIDE DRIVE

Dr. Rollo May
NEW YORK, N. Y. 10025 R. E. D. #i
Ashland, N. H. 03217

—_—

MONUMENT 2-2040

July 12

Dear Alfred,

I hope you are in green Vermont across the
river and a hundred miles beyond the mountains I look at from
the patio here. But since I don't know, I'1l send this to
New York.

Do you recall, on dﬁy@hree-in-the-front seat
drive to the not-too-well fated conversation bewween Campbell
and me at the ARC meeting, you were kind enough to suggest

that, since the French have closed up their caves, I might
see cave paintings in Western Spain? I very much appreciated
the idea. Fop some resson not tosclear to my psychoanalytic
brain, I have always have a special love for those early
paintings on the walls, and some imagined affinity for the
hersute men who did thim. And I've always longed to see
them, and to know more sbout them.,

So this note is to ask if you would be so good as
to drop me a line telling me where in Spain, if you can, I
should go? Should I write to some bureau or somebody there to
get mermission (professor-stuff-can-get-in-more-easily) or
whatever other advice or counsel you would care to give me?
I know, as you see, nothing about the Spanish places == nor
the French either, except their names. Andéo any help you
cén give me would be deeply apprecisted. (I'd hate to go --
as I've déne in Europe -- to some special place and missed
exactly what I went to find, )

I hope you're enjoying retirement., Right now,
when I'm writing furiously trying to complete this tough and
overdue book, I wish I could retire too and spend a few
hours just looking at the mountains.

Warm regards.

Your;{
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for Ralph Mayer

see A file under Artists Technical Research Institute
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Christmas '77

¥y Dear Friends In Christ:

I am Mater Mayola, a volunteer junior social worker in Gulion
Leper Colony. In my stay here I truly realized and understood how hard
it is to live in such an isolatesd place, a place where you may see lot
of unfortunate families in extreme poverty and sickness. There seems
to be no future for them becavse all their aspirations and hopes are
clouded by such an uncertain destiny. The only comfort for them is the
rushing of the sea waves to the shore and the rising of a beautiful
new dawn to a bitter tomorrow.

Recently, there were the disastrous typhoons and earthquakes
that have made them even more miserable. Many pitiful lepers dicd be-
cause of sickness and children go through the streets hungry. There is
no adjective to portray their sad lives and describe their suffsrings;
even the men of hardest heart would burst into tears witnessing such
predicaments. The help we have for them is inadequate; much mors that
this island is too far from civilization and by no means accessible by
any transportation.

In this regard, owine to the extreme necessity of future
needs most especially this coming Christmas, I beseech your gensrosity
in behalf of the suffering lepers of this colony for any donation like
old clothes, food and medicine, and anything you wish to share o0 up~
lift the poverty and suffering of the lepers, even only at this coming
Christmas. I sincerly hope you won't deny me the chance to be holp to
our unforturate brothers and sisters through your kindness and :oopera-
tion,

Lastly, I personally assure you of my prayers, my bes- wishes
and regards for you - God bless you all and yours forever.

Sincerely youwrs,

& I-’:ager Mayoﬁg BSSWMW .

Culion Leper Colony
- Culion, Palawan
Philippines 2913
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February 1L, 1973

Ma. Mater Mayola

Culion Leper Colony
Culion, Palawan
Philippines 2913

Al

/
MY A :
L»/J/ /

A . v[]%A(Iélg ‘v MATLL

SAAA

PRESIDENT
MARINE MIDLAND CORPORATION

Forwarding Address Requested.

e ————
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February 14, 1973

Ma. Mater Mayola

Culion Leper Colony
Culion, Palawan
Philippines 2913

nw fded Lt .
7w »(’./ﬂ-%-
ooy UL A

Forwarding Address Requested.
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Ae Menil

February 1L, 1973

Dear Dominique and Jean:

I am so sorry that Marga and I .could not
attend the Rice Museum's exhibition honoring Max frnst.

We wish you lots of =ood luck - and hope
that the show is a great success.

FEondly,

Mr. and Mrs. John de Menil
Institute for the Arts
Rice University

P, 0. Box 1892 =
Houston, Texas 77001
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M. and Mo, John de Menil
Max Grnst
and a pridate showing of his morks

on SmAday, gag/manﬁ 6th, 1973
ol nine o’clock

Rice University
Universityy Bouledawed and Stackton Otreets
g{—.é.‘\!.f].
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Forgive my uncertainty

to see you the Rothko
extraordinary.

anc

mfortunately
writing or

for three or four ;:’ea.
T } + 4

-

8 surmer,

jive my best to
sciation for inviting
rt

John de Menil

ko Chapel
io8s Street
Texas 77006

I'Se

The

m,;tt(};ﬂ,

about coming again
hapel -« both of which are

sperately trying
have Ween working
must finish it before

to

John. 1 send my deep
llarga and me to the

e /;’1374"/
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Mr, Alfred Barr
New York

Dear Alfred,

I'm hoping you and Marga will come as our guests to the
world premiere performance of a new composition by Morton
Feldman for viola, chorus and percussion entitled The

Rothko Chapel.

Our foundation commissioned composer Morton Feldman in
March 1971 to write a work in memory of his friend Mark
Rothko, whose 14 large canvases hang in the simple
octagonal ecumenical chapel, in Houston.

Soloists are Karen Phillips, viola, and Raymond DesRoches,
percussion. The concert is conducted by Maurice Peress
of the Corpus Christi Symphony Orchestra.

The performance is at 3:30 pm on April 9th at the Rothko
Chapel, 1409 Sul Ross Street, Houston, Texas.

We shall be a group of about twenty friends, plus students
from the neighborhood, as the chapel is small. John and
I would be so happy to have you among us.

The 9th is a Sunday, so perhaps you'd like to come
Saturday morning to have time for a look at Houston.

Call Simone Swan for air tickets and hotel reservations at

831-2323.

Cordially,

RS €

Dominique de Menil

February 17, 1972

1409 SUL ROSS STREET HOUSTON TEXAS 77006 TELEPHONE (713) 524-9839
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ruary 2lst. My wife
about travel expenses.
‘
Unfortundtely, it will bé impossible for us to atiend
concert gn the ih of i1 - ich as we should like
ave Just aritien I que de Menil to tell Her

3incerely,

- .
Miss Simdne V¥, Swan{
lj Fast O9th Sty
éw York, New-¥ork 10088
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3363 SAN FELIPE ROAD

HOUSTON, TEXAS

Ao MENI

|

& & ;{'i* of "cubists"
Thas at 5&] Thomas
M'have become
» z can

»m; gt a@ this group -

Ah;-i“ ili -.‘r:rscg‘@ as you look

% ” ﬂ| h £ .Fw;;gdjord to the

g !.n, ¥ e a.n'gpgi, we can't
|
|

m

MM:
wummamadu_

'ﬁq! Buy Pictures". Somehow they
#Muﬁnuumulu-

a‘hﬂ:’ chosen for exhibition. I send her

Yours,
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3363 SAN FELIPE ROAD

HOUSTON, TEXAS

“"when I Buy Pictures"

«+.To0 stern an intellectual emphasis upon
this quality or that detracts from one's

D T G

et dch 10 groet Mpuee Aol shonda

It
14 st be 1

mum-p'
ﬁ-iﬂuh-mdnmmnmmm

have made it. i
ive you to write a few paragraphs om this (r" d

2
d nothing is said sbout us - you know, we can 4

iowers thrown at us,

ours sincerely,

%M(Q
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3363 SAN FELIPE ROAD

HOUSTON, TEXAS

February 27, 1968

Mr. Alfred Barr

New York

Dear Alfred,

With this letter I am sending you a set of photos of "cubists"
in our collection. We will have a show of them at St. Thomas
opening March 13, under the title '"Look Back". They have become
classics, haven't they.

Does it inspire you to write a few paragraphs on this group -
something that would spontaneously come to your mind as you look
at these photos. We would love to have it as a foreword to the
catalog, provided nothing is said about us - you know, we can't

stand having flowers thrown at us.
Yours sincerely,
DS)\M*O(UZ
Mrs. John de Menil hﬂ «r.

Dictated over the telephone.

P, S, Alfred, I left behind that letter of Dominique and all I

can produce is this copy transmitted by telephone.

Y mnrs

/MO"'/\—\
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3 March 1970

o "
S 2

%-r‘ﬁtwea 2,
nqm&g?ror sending me the News
tb&; the Arts at Rice. T
;in Muu agree with mel

Sincerely,

Mrs. Dominique de Menil, Director
Institute for the Arts

Rice University

P.0. Box 1892

Houston, Texas 77001

AHB: jsw
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ce: Mr. Soby

Dear Hr. Mesens:

illness of your wife but had the on
that she was better. Just a few mim bl W f:ad-
of her death, We are not sure just na:ub!

15 oomaried WV 5 SR ol IpELET S

We have all known of the serious q

SEETY T 3 AsTarangs i
P fhs matropoiites sege 0

on vacation 4n the
that he would ; :

wl W, Badr, 0

g. E. L. T. Mesens

4 8t. Johns Wood Court
St. Johns Wood Road
London, England
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The mov!<Dear Mr. Meyer: r ! youns people, (purposisss,

directionlessIregret that I cannot give or loan you $100 to finish
your writing project. There are nwmberous foundations which
you may apply to for financial assistance. You might pos-
sibly check with the New York Public Library's Reference

1t 1: ol:Department for those foundations in the metropelitan area =~
that assist writers. Outside of this mmup'01Ml]:cInng¥o

its ideoleffurther helpicr the make-up of its participants.

Good luck to you.

The wehicle for this story 1s a returniStncssélyzan from Vietnam.

Basjeally it shows how this confused, daiedd, BiFe Seprohing
young men (based on hls experiencea since returning) is eveptually

ation hanging on the fringes of lunmoy,

swayed 1:dim

c/o Wilsen

137 West Th Street

New York, New York 10023
sreciate it 1T you weul ither glve or lesn me $100

Y ]
i wowuld

\ppreciat
'A}IBthw

nt wyegn & y
so the' 1 ".‘\.3"(‘:.

F ,.y'j’ o -

cuat
¥ 10023
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February 26,

Dear Mr., Barr,

I am a writer.

I have been working on an original screenplay for the last

5 months and almost have the final script completed.

The movie is about some of todays young people. (purposless,

directionless and without motivation).

It is also about fanatical radical movements. Fxamining, not

its ideology, but rather the make-up of its participants.
The wvehicle for this story 1s a returning veteran from Vietnam.
Basically it shows how this confused, dejected and searching

young man (based on his experiences since returning) is eventually

swayed into an organization hanging on the fringes of lunacy.

I would appreciate it if you would either glve or lean me $100

so that I could finish this very important project.

Sincerely,
Irving Meyer
c¢c/o Wilson

137 West 74th Street
New York, New York 10023

362-6650
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November 28, 1977

Mrs. Donna Taylor, Chairperson
9339 Spicer Road
Brighton, Michigan 48116

‘Dear Mrs, Taylor: - ; q
t t "'k.’i\.ﬁ

Em letter of Nevember 19th addrnud to Mr. AJ.M ’lw m;'*ﬁ-.
‘has come to me for reply. Your earlier communication must have
gone astray in the mails as it has never been roonind; other-
numuoﬂdmmmrmulmm : versight

LS

Ualonnnm:w, Mr. Barr has been ill tnvuvvmﬂmm can no
longer attend to his mail. However, I will send your request on
to Mrs. Barr and if she feels Mr. Barr should be included in your
,forth.o-m‘ pnblicntion. I nlm m us.ll hurm her.

Sincorlly.

(Mrs.) Monawee A. Richards
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A //ICHGIN ASOCRTION for VEDI in EDUGTION
\7:&:7

40 South Fourth Street /Ann Aoor, AVichigan 48103 /(313) 764-824C

November 19, 1977

MwS Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd St.

New York, NY 10019

Dear Mr. Barr,

Earlier this year the committee of the Michigan Agaqctg:itn for
Media in Education contacted you for inclusion in the publication,
MICHIGAN AUTHORS, To date the letter requesting information end
approval for inclusion has received no response,

We are hoping that the lack of response is due to an oversight
rather than lack of interest. If so, please complete the
enclosed questionneire including personal comments about your
creative work, your philosophy, or interesting sidelights. A
recent black and white glossy photograph, preferably passport
size, is requested for printing with the text material. The
stamped, addressed envelope is for your reply.

We would be grateful for an early response.
Sincerely,

il

(Mrs,) Donne Tayfor, Chairperson
9339 Spicer Road
Brighton, MI 48116

Headauarters provided by the University of Michigan Bureau of Schodl Services
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MICHIGAN ASSOCIATION POR MRDIA IN RDUCATION
Biographicel Information for Michigan Authors

Birthdate

Pseudonyms Birth Place

Mailing Address Telephone No,

{Not for publication)
Agent Addresa

Father's Name ther®s Neme (nee)

Spouse's Name Occupation

Children's Names

Education: Name of Institution Dates Attended Degrees

Career:

( USE RRVERSE SIDE IF NECESSARY )

Books Published: Publisher

Work in Progress:

Personal comments about your creative work, your philosophy, or interesting sidelights.

Signature

Include photograph requested, The proposed entry will be returned for your approval before
nublication,

'
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cc: Mr. Barr (Greensboro)

Dear Mr. Millard:
M, r.f‘!“‘ . Here in morthern Vermont I cannot send you the
"t information you need nor am I sure we have it. Those who
h wWe zmhlpmm I gather away on vacation.
New York 19, 3 {
I -und:lngmmex copies of paragraphs about
Deor | the Washington Gallery of Modern irt in A. wm
mt,mmummm.mruut! .
~“vin- one-or both of the ladies mentioned (Mrs. Dwight | of
odemmwﬁhmhwmtm G0 S re
and & mmwmm m.r zrm
vould be kind snous e a 1istb ¢ rashiazton pecplse
asgoclated with the effort that & . severzl years age &g =
found a ¥Washinston offshcot of the Museumn of Nodern Art?

Thapk you.

Mr. Charles W. Millard

Director

The Washington Gallery of Modern m
1503 Twenty-first Street, N.W. :
Washington 6, D. C.

AHB smf
Sael g
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“f dern Art

Twenty-first Street, N.W., Washington 6, D.C. telephone: 667-5221

4 August 1966 (e Ay .35)

Mr. Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

Having Just been appointed director of the Washington Gallery of
lViodern Art, I am anxious to meet as many of the local collectors
and_supporters of contemporary art as possible. I wonder if you
would be xind enough to send me a list of the Washington people
assocliated with the effort that was made several years ago to
found a Washington offshoot of the Museum of Modern Art?

Thank you.

$incerely,

‘Charles W, Millard,
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SV Nares

Richard Tooke

December 23, 1968
Dear Mr. Millares:

8 Ihaenk you for your letter of November 16
which arrived Thursdays I am terribly sorry about the
delay in sending a photograph of your COMPOSITION 9¢ Our
Department of Rifhts and Reproductions has overwhelmed
with requests for photographs, but they have assured me .
that they will have the print to send to you in the very
near {ubu:e.

i

; With apologlesy I am,
. Sincerely yours,

s

'

Qofa Rosevear '
Department of Painting and Sculpture

“‘Mrs Manolo Millares
Hilarion Eslava, 61
Madrid 15; Spain

frnle co-re
YR
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DR. & MRS, MITCHELL H. MILLER
815 WEST LAKE AVENUE
BALTIMORE 10, MD.

Sian. Ay '77
Qaw, 4—(/0%{_. .
/‘é/u's 28 "/L«_e 740-&4 é.,\; a[)a’/f,,;\lii
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be Oﬂro( edands . llish 25 we
Coald alliud Aur were proud  fo
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Mrs. Mitchell H. Miller
815 West Lake Avenue
Baltimore, Maryland

Dear Helen:

I was very happy to hear from you éfter such a long time, =

Regarding your daughter Bemnie's application” to the
“8kowhegan School, I doubt, that I canm help very much. - I received
the Skowhegan Award without ever having .any contact with anyone
“at ‘the school. However, if Bonnie wishes to use my name, she can
éertainly do so. Personally, I, think the name of her-father would
be a far greater recommendation. ~a s 4 :
: “Sincere best wishes to you and your family, and I do
hope ‘Bonnie receives the scholorship.

Cordially,

Alfred.Hs Barp, drs
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Mrs. Betsy
The Museum
11 West 53 St
New York, N

Wi 5-A

Dear 11

Many thanks for your aoain kind writing and tre
for me. I have already sent m prlication forms,
perhgps ACLS will accept kindly my dditional wri
At a.ny rate I have no words to thank you and Mr.
who is so busy.

I have written to FProfessor Jay Doublin (II7) in “Yhicago,
whether he can accept me or not, and not yjet received
his answer. But, according Mr. Barr's advice, I
decide to make contact agaln ith Harvard University.

It was last November that T made contact with them,

but for Dr. Charles L. Kuhm, as you read in the copy,
should retire at the end of this academic yeaT, T could
not write to the lMueeum.

I will write this result to you snd Mr. Barr, as soon
as possible.

T am, with best regards,

Yours very sincerely,

Higao Miyajima

L

1 i e Y Ty o+ s
pgs Tn August and September 1 W 11 return to my
: o o 1

1 3 eage direct all your
parents' house, anc 50 pleage direc 1l Y

communications to me here.

ramatecho

B L - HIE A L e e masms A A MR M. T
£ -
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Thank you for your last lettef, and I am very grateful to you that

’ YQ\ have er"ﬂﬁd up for me - ~as I understood your indication - that scholar
f Shlp fron the Ford Foundation (which evidently also covers my wife), I shal
certalnly Qake use of it-- but I cannot say at the moment just when that wi
‘be. It seemed, namely, right after the Moscew agreements that a thing llke
thls - that is a sgy(fagygglonser period of tlne\égzpad - 1s exactly the
\most recsonable thing one can do; at,that time I also sent you a message t!
I would be gratefu7 to you if you qéuld arrange it (I presume thét your in-
‘tervention resulted from that message of mine), But since that time the si-

‘tuation has changed somewhat - for the time being I think it would be better

f for me to stay here. . Eirst. of alde . not; everythlng is lost 4ds yet, definiteiy
; ~not_be correct -/

&#@ flhase ~

_to abandon.varlous positions and so to weaken - in fact}as well as psycholog-

~and 1t would probably\

‘ 1ca11y - the crowé Then, the tendency is also shaping up, it seems, that
_exactly those people will be sought -out as victims who are abroad (even thou:
legally), phls being done in the well-meant effort to victimize rather some
one to whom nothing can happen,than some onelwho would fall prey to the ]
dragon. And thus a stay, supposédly legal,can today - =0 it seems to me i
.easily change into involuntary emigration which, in addition, can even prove
superfluous. And thus it appears to me that since I have, in certain ways,
gotten invdl&ed, I should also bear gﬁﬁt%éﬁsequences - that is tc say certain
risks which are connected with stéying at home.qTo be true, the mezsure of
bonsequences which I am willing to bear, is of course not unlimited: in case
,i should, for example, be arrested and could not defend myself before the
court normally, I would rather leave, thafhgoes without sayving. The only risk
of such a situation lays in the danger that I may not find out in time - but
‘that is the risk which I find bearable sc far, and which in a Qay it Bbuld
also be correct to bear, Besides, gven if one cannot do too much here, my

& » " T = - P 107,
Presence does after 21l have a certain "social-moral" meaning ~Jibensans

p—
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will see_ that everybody is 1eav1ng/they will start get‘ regsigned and will

f_ succumb to moral decay and opportunlqm. Iam descrlblng here the motives of

my purely ;ersorel decision, no more - I would most de01dedly not want to
give adv1ce to anyone whit he =ai should do, éﬁze«eg to tell him what is
rlght for him to do: in this respect we all have to decides for ourselves,
our dec181ons are not trahsferrable, and everyone has the right to suffer
hls mlsery Just where- he thinks this w111 be most tolerable for. him to do“
I myself am combatt1n~ moct enervetlcally the very dangerous moods and

states of mind vhlch are” appearing here and there to the effect that it

' ought somehow be the writer’s duty to remain here and that a s%¥x stay abroad

is desertlon. That of course is noresense. Or, in other words I E%x&lmake

use of that scholarshlp, if that will be p0531b1e, either in case that I

: w111 have to leave hurnedly (an occurence”ﬁﬁ will not have to materiallze

but then it can happen at any tlme), or in the case that conditions will at
least stablllze, in whatever‘dlrectlon to the extent that I will lose the
feellng that I have to be here. I would certainly be grateful to you for
sendlng that inv1tat10n to me here - of course under the assumption that ‘it
iéfat all possible to leave the question open this way for the time beiné,
that is to say when use will be made of the invitation, (I would eay that
unless somethlng unforseen happens, we oould leave sometlmo in 8pring or
summer. Thus, after?%ertaln compllcatlons caused by me, thls would revert
more or less to the date which I had originally in mind when I was writing
tobyeu about it - I think that was sometime just before the occupation),
Don’t I vause too many difficulties for you w1th all these changlnv decisiont
of m1ne° I am sorry, but noy douht you understand my position and the
trend of my thoughts,

May be you will be interested in a few - though 1ncomp1ete - bits of

o

1nformat10n what actaully happened here, or at least how I lived throught it

all: I happened to be with friends in Liberec, and we were gettinz drunk
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belng invaded, batuzol]y we thought it haS a bad Joke (just like say one els

\/V

.would), nevertire: eA 3,when we stepped ouovwe saw that the city was already
iofoWded with tanks and arméi}oars, and the skies’full of airplanes and heli
‘copters, I remained in Liberec (until the Moscow agreemests) where I norm-
ally joined,thmxxzs¥stanrey just like anybody else, the resistance, if one
' caﬁ call it that. I was imxtk=z at the broadcasting station for three days,
and wrote all kinds of éppeals, commentaries, etc;, then I was atnéity hall
. in the mayor‘s team of advisers, so to say, for whom I wrote various addres-
es, appeals to the population, and the like, and whese—3 helped solve &ll
kinds of problems which emerged/~I also witnessed several ratheﬂpideous
massacres when people were being shot, kankx a tank t&===Zum pulled down a
house‘zﬁtghgrgggg)square and people were caught under the falling débris,
the tank then crashing against three ambualances,'etc., ete. All in all
it was,with all the tragedy, a phantastic week which I will never forget.
ey was may be the only'week since 1938 when the whole nation was really unit-
ed, when all were courageous, everbody spoke the trnuth, whéﬁ"ﬁéépi;'QQQéﬂf E
very kind to each other, when the smartest ones became natural leaders, when
.true democracy existeéfﬁéil social barriers disappeared, and I don“t know
what else happened, The hippies stood guard for the chairman of the National
Committee and played tramp songs for him on thsi%%uitarsj when during the
night the town was patrolled by groups of two policemen and two (thus far)
"hooligans", Loads of food were brought to us frgs of chérge from the inter-
national hotel, and hospitals delivered huge amounts of pep pills, workers
offered to hide writers in factories; and intellect, phantasy, and wit
really triumphed over tanks, Infﬁitermath it all appears to me as a beautiful
and desperate dream of a nation about a just life, or something like that,
A sort’ of an hour of truth, Cynics crieﬁmf\emotion, previous opportunists
stood at the head of radicals; egoists offered helansﬂlfisnly, things which

. 3 . 1 - COe
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nmunist Party had ifs only interesting congress in all its history. the

an if all thls is now past, it el} meant terribly much for a kind of ;ant

ﬁ. moral reha0111tatlon and regeneration of the nation, fx=x¥z At the :dnces-
noment, the Hoscow agreements acted in this situation as treason, and some re
aral_éhock hit us all: tﬁis'is "hachovstina', Agéin'the same inability al ideo
shoslovak policy to tgke a radical position and transfer the country ng;iégvf
1e role of an object of history to the role of its subject - even with rship,
sk of = total defeat. Compromise - glmply prevailed, Historians will now it ex-
ot argue ffor thlrty years mng;her this was right or not. I do not dare Lssues

£ Judgment on that today, but I am rather inclined to conclude that it 1e time

t the right thing to do. Even in the highest circles, as I have found led in

he conviction is widely shared that the agreement did not-have to, and |of re-

d to, be signed; as is known, there even was one who did not sign. Ne- ST

less, the Dubcek leadership still enjoys higﬁ authority, and in spite e

the humlllatlng Qompromlses and concessions which it had decided to

t stlll gives reason for kzrz some hope that things will somehowwt get V
&éggéhened out., So far no one knows what will fol®s - the nation un%erL:
the situation, respects the agreements, but naturally it is dissatis<i
and tHe occupier is of course also dissatisfied with the result, The
jon is therefore open and the poséibiltty even exists that perhaps eizn
niaCu is &ill coming up - namely a new confrontation, This-being—the
ven thouvhj,thau— e cbable~ssoms—to-be the way of gradual "normal-
; ".of about the type which followed in Hungary after the/revolg;%pn,_-
¥ '7'\/ 45U pne Im AOdny BES L2 Al f 4 il less
yhow, whatever R EN followi,some thlngs ww11~w&we“ncawahlerqb»“epaat
vesyim ‘ _
If one tries to find out wherein the fzxix mistake was made, the Eixsi

thing which naturally occurs to=him is] did we not exavgerate certain
s didn’t we want too much, not realizing the real danger from‘ﬁut51de°

AL

Cofn
thlnk'that,ln reallty) bimmagere=g rather the opn051te all the radical

,
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these 51gnals, one ds; sure of that now), they should have anticipated events

be immedlately callmfr thD _congress into scssion, and they should noi have
con‘olnued keeving trust in ‘their tradltmal illusions, They also should have
-‘communlcated mucn faster with China - that is the only thlng the Russians
fear. But all thaﬁ is nothlnv’ff:e than the known historical "ifs", Ofcourse,
one more tnlng is interesting: even though no,one here believed in 1ntervén—
: tlon, way down in our subconsc1oussness - I realize that now - we all seused
its danger how else could one explaln that feverlsh, constantly acceleratlng
“and flnally a little hysterical haste to "grab what you can® s PEnpRz people
here are somehow used to periods of relaxation alternating with perlods O
rlgldlty, and once they find themselves in a perlod of relaxation they try
?to qulckly getyas much outiof itras p0551bl§lbefore the period of rigidity
sets in - a sequence which is somehow automatlcally and subconsciously always
taken as granted. This time the change for the worse. could not come from the
in51de anynore, it came from the out51de - that is the novelty of this situa-

3

tion, But if - and heaven only. knows when - this mex relaxation _comes again,

we all will certainly again do our best arlvll constantly be crossing all

téc;ical limits - what else can one really do thanfgontinually conduct thaﬁ.
unéven and Don Quixote-like struggle with fate? For what else is life if not
Just that° I think that one should not feel sorry'aboﬁt anything and thagré;en
a Communlst‘ésgé;ha£ have the painful feeling xzx that he had fallen for it -

’
we will alvays ftfall for 1t; for qomebody. This only confirms the Camus-like

concept of human fate as the fate of Sisyphus who xxmzxxzdxzéaxx continues to
to gﬂEE the boulder up the hiljyonly to have it roll down again, whereby the
true sense of life does not lay in getting the boulder to the top (after all,
that is not possible), but in the sole act of "pushing", in the unfulfillable
need of acting and the joy which is connected with it.
; —awa !

I see that I have gone astray into fal“ ghts, and so I will come back

Somewhat ko<zls to egrth: I am sending this letter by a gentleman who is getting

Out of the conntrir  dnet o4 L - Lo et
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overestimate the danger involved in normal communicztion through the mails
8o far as correspondencé involves only the exchange of ideas, I think it dc

b L/
' not matter who will read xx what my thoughts are, tney have célv?35°£ roof

xExz than my corresnondence,i:; haturally, people abrcad are extremely care
ful because the3 do not want to harm anybody in any way (your letter was tr
only onerwulcn Tageve received during the occupation! Evidently no-one writ
because they fear les:'simethlnv‘Sreié:széoxe wronv), but I think that Gle
is no reason for not writing normally. After all we are not conspifing in ¢
real counter-revolution, and if we should worry aboﬁt Yﬁitthe occupiers mea
by that word, we could do nothing since they consider everything te be mz

- counter-revolutionarv So it all comes to about the same thing, When £zix:

they will fexf like mantlno)they may use as an argument against me perhaps

even my Fuyingxa having bought a kllomg fears in the store,

Please give my best r:zrds to your husbandjas well as to all friend
and acquaintances in America - I would be veray grateful if you could give
my regards to the Peéoutke;s (I starteoﬂto listen to his comentaries, and
they sound excellent); to those of Duchacek, Mr.Feierabénd (I read his me-
moirs with great interest), and everybody else. I was getting to write to
- all of them when finishing writing about that emigration of mine for the Li
‘terarnl listy), and then - just when I had{?ﬁ%i?ig it all into shape II put
many of my thoughts into it and I think that it uasﬁ?ﬁfgenf a success)
came the occupatlon. May be there is even some klnd of a symbol ing éhls -
the balanc1ng of account (clearing of things) w1th the democap$1c emigratio
was evidently just the final point whigh was not to be reached any more, No
I do not want to writeE%hem all, may be I Qill do so gradually., I also have

' Lo SR Za_
a lot of things to do - we are trying to organize svveral‘,\fa..wm =S unde;ﬁne
circumstances, which st14l has some meaning - and one just throws himself

at it - partly)may be,also in order to escape his solitude in which he is

inalterably ingulfed in &l sont of depressionAend;p feeling of a kind of pa-

ralxred o D T O T o ) N y T o
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. These things have simply sucked one in too much, so that it will last for

- 'R
‘ . RS s . .
a4fhll$;}€LC$€ one will be ‘able to get cured of it and regain the healthy

i Eyein’ cynical detachment from reality.
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Cassel Crag Apt. 210
1218 Terry Avenue
Seattle, Washington 98101

1%;)0‘*«/‘“’* G-

Dear QD-QL..'

The reason you haven't heard from me for a long time is
--not to beat around the bush about it! --that I came out here to
have myself acquire one of the characteristics of Long John Silver
(you remember Treasure Island!). It made no sense for me to
contemplate spending the rest of my life on crutches with a cast
on my left leg, so I did the only sensible thing--had it chopped off
below the knee and above the old infected wound. The best man in
the world for this type of operation, Dr. Ernest Burgess, did the
job at the Swedish Hospital Center in Seattle; and now after six
weeks I'm walking on two canes and my new leg. I am drilled so
consistently I hardly have time to write letters to my friends.

This is where the hard work for me comes in and it is
very hard. But they say that in two weeks I won't be recognizable
as a one-legged guy: my gait will be that good and, if they're
right, the work surely will be worth what I have put into it.

‘ I have been discharged from hospital and from the
Convalescent Center and now we have a nice apartment, with Timmy
(our Chihuahua pup) nearby and we all are cheerful and unworried
and confident. Old and new friends have rallied round and Mrs. Moe
has a nice social life--luncheon and dinner parties, opera and the
theatre. And she provides me with all the books I need from the
Seattle Public Library. In short, this has been no ordeal and has
been almost pleasure--perhaps that sounds incredible but it's true!
For I shall be free of infection and eventually of pain--which I
have not been for 50-odd years.

We shall stay in Seattle until "the job" on me is completely
finished and I am not yet informed exactl when that will be but,
I guess about 15 November.h.x f,., $8< 5’7 b

a‘e\a.h... M-sol\ ‘|'N i csalirns, Raon o o-—‘ﬁm
(Tats Olive 7‘-19«‘1',\;_ Y st T30 e I pasvnmn AMM

[ond tutaelocks “70
You wa .,7 fouran, fF(aa w Gt s “hy aews

a5 above sutl:

WFQO S\‘h‘)n 7

€51

/

"

el a\lsc f’t’*w g‘,y wau_e 62»9-71,um aaxd
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July 25, 1968
Dear Mr. Miyajima:

Mr. Barr has just come back to New York for only a brief

time but has spoken to me about your letter of -July 9 asking for
advise about the university in this country most likely to have
the facilities and faculty you need to undertake your study of the
Bauhaus in the United States. The only institution which has any
archive of interest for your studies Harvard University, which
hes a Baihaus collection at its Wcﬁ-, eisinger Museum. Naturally,
this ma al was largely, perha@s;:ent\lri]g, ‘produced in the German
Bauhaus schools, but would, nevertheless, I presume, be of use to

, of course, Walter Gngpgm has ~connected with Har-

FOu. ; <3 3 J
vard’'and its Carpenter Center for many years.
= ﬂr::'_, - ® g
m'gm correct in thinking that IIT is a school to train
designers and does not have a full art history faculty. MIT
(Massachusetts Institute of Technology), though close to Harvard,
is also 'qé‘school of this type. "2 8 57 . 2 %
¥ 4 ot "

After Harvard, the best choices would probably be Yale (where
Josef Albers has taught for many years) y or gﬁ‘;_\.mhi& University or
New York University (the Institute of Fine Arts). None of these
institutions has any special interest in the Bauhaus, but all are
located in or relativeli near New York where Mrs. Sibyl M
Nagy apartment. cel Breuer also has a New York office
and you will probably want to consult both these people.

5 g;éfholae this letter reaches you in time,
- afl <t

Sincerely,

Betsy Jones, Associate Curator
Painting and Sculpture

Mr. Hisao Miyajima
10-8 Daigo-Kyomichi
Kyoto-Fushimi, 601-13
Japan

BJ:nk
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The Museum of Modern Art

Betsy

July 16, 1968

With the thought that you migh‘h not be gbh ‘ke
in +4ime and that I might have to write him, I s to

He felt Harvard was the place Miyajima should a

Reisinger Bauhaus collection nearfiy and the Gropi

IIT and MIT were both principally design schodls wﬂ

Second choice would be Yale, Columbia or NYU

them being equally uninterested in the Bauhaus, he ﬂilt»

(with Albers) might be preferable. Maimx He could be in L
with Mrs, Moholy-Nagy here,

Yours vVery sincerely,

ldisao Mo

Higae Miyajima
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10-8 Daigo-Kyomichi
Kyoto-Fushimi, 601-13
Japan

July 21, 1968

Mes. Betsy Jones
Asgociate Curator

The Museum of Modern Art
11 West 53 Street

New' York, N.Y.

T 8

Dear lrs. Betsy Jones:

Many thanks for youmwrkind writing of July 15.
I have understood the circumstaneces. But as I
need the advices of Mr. Alfred H. Barr, Jr.,
though it is late, please tell him so, when he
returns. -
Please send my best regards. and compliments to
My, Alkfred H. Barer, Jr.

Yours very sincerely,

ldisao /l/w/(wm-

Hisae NMiyeajima
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Profeaa: Y

o T

T’l“"\ Your letteér of July 9 to Mr. Barr has arrived in his absence
g st - Tee ;

197 oma trip abroad. It will, of course, be brought to his attention

s A

whenheretu:ms,MIamnotsurehewillbe:bletommxm :

) July 27. I am sure he will do so if he can,
Dear gﬁfesasr tifred H. Barr. O3
Sincerely,

Mamy thanks for your writ P VBT OF

BRES. T an very gind to-lotons iR SEREE

SRR e i A IvIY giad tovinfomy ¥ Pt Wy anplds

BIURDted thousgh 1+ Hadl beeh o 1itile iLate .
Tainting snd, peglgoed five

“Mr, Hisao Miyajima .
10-8 Daigo-Kyomichi
Kyoto-Fushimi, 601-13
Japan

BJ:nk




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_ e Collection: Series.Folder:

TS 1.A.560

The Museum of Modern Art Archives, NY

R

10-8 Daigo-Kyomichi
Kyoto-Fushimi, 601-13
Japan

July 9th, 1968

f:;"/ :‘; (;!.1.1;1, /S/
/ ]

Professor

Alfred H. Barr, dry

The Museum of Modern Art
1l West 53 Street

New. York, N.Y.

1] T

Dear Professor Alfred H. Barr, Jr. s

Many thanks for your writing a letter of recommendation
for me. I am very glad to inform you of that my appli-
eation to A.C.I.S. Fellowships in American Study was
accepted though it had been & little late given in.

Now I have more a few wishes to you. Would'nt you give
me some advice?

Al o, S requires to describe in detail my study plans
in the United States of America. The wrote ny plan
"must be presented clearly, concisely, . and complefely,
reflecting serious and realistic intentions.®

The main theme of ny study is the influemces and effects
of the Bauhaus in the United 8tates of America. Thig
time I would try this from the point of the study of the
activities of Mr. Moholy-Nagy in the Uniteq States of
America. Through this I think T can clarify the American
philosophy of design that is dgfferent from the German,

I know he founded the New Bauhaus and Institute of Design
at Chicago., Is this Institute of Design (IIT) the most
adequate university to my plen? Thig universtty is the
8¢hool faor 1 purpose to educate practical designer,

not ieﬁijq'ni‘qui;gALisqu.
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A.C.L.S. requires also my plans "must be in sufficient
detail to emsble an American university to determine
whether it has the appropriate faculty 2nd facilities %o
assist" me. Would'nt you give me some advice and teach
me the most appropriate faculty?

The others, who have written a letter of recommendation
Ror me, . are Prof. T.- Ljima, Profesgsor of Kyoto Univ., and
Prof. K. Mori, Professor of Osaka Univ, of Axrts.

On about July 20%h, I will send you the latter half of
my articles, the first half of which I have already sent ¥
T Oy |

I would: be glad if. I have recei¥ed your writing before
July 27th, Because I must send completed applications

holater than August lst.. ok i .

o $5 ~od

Yours very sincerely : cw.e

ke (V\XAW@

Hisao Miyajima

I have moved to the above-mentioned address.
Please direct your letters here.
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cc: Barr files, Mlddek 4
M.C. files, Kupka

2l January 1969

Of o [ wwe wuch tnterertel o
rony | O r and the asd Fan ey subtie .

Fa . o
M%muv tha anonvmous ariiet's guandusy. 18

theys soreiling Mcm* xia strie, oF :rd. Least Wie Prée

wimmm through Miss Dorothy Miller that you would
like returned the Kupka material you Mﬁ“*‘m

crance o complete your sindies of Bupka. ¥ w
W - I an happy to sead it to you now vi ,

25 rotergte monogreph on Xupka in English. h I
mail, mmw generous permission we have

notes concdrning the Kupka paintings in the MW‘ ;
tion. “ipcerely, ‘

With all good wishes,

1 bl s abaeos

Mrs. Meda S. Mladek
323L N. Street N.W.
Washington D.C. 20007
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Dear Mrs. )ﬂ;ldok: . wark for oll Foo -c.;. #3

g le Tur me 1 0f course I was much interested in I spes
- ~ mm of ombar 25th m; t:rm W
L E e © oﬁ:bblium of the monymenl artist's A

... . .- ‘there something about his style, or ‘at least mw&ku“
gien;gnt, M makes one think of Kafka?

: WS 4T hepe wmwﬁ me»**m ,
55 _ e ete
o sellages ?'% ”‘” seing ‘mr,mk since 1 b.l.i.m m%w
satad nev .-.*mnmm on ﬂuﬁr
will travel ﬂi!m? B i ved -

e Caech intalscinais, Nud Strength to you,
- af var Zo 9%

Shes, nany were JubT & 2 s :
2 i i““"l" wacase v Welp te arguiiie
? Rere AENIRiA T8 g% TeLA s 5

> S M s el mEeEs Wil Ah Wy fe =

At BoW L 8 R y BB 3

sude £ ; +
again . ks eie of o7 NESPGR o Bu-F, R etely T TS
' - a satise aveut & Jast Jife,
“Mrs. Meda S. Ml&dek e e
323} N, Street N. W. i
Washington D.C. 20007 ~ =~ o0 . o s e

5 sTive
Dictated By Mr. Barr but sigﬁb& in m. abﬁﬁu R

.

& s L Will ae w,

P prantWaes .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY [ Coliecngnﬁv ~__ Series.Folder:

Lt PR AHB I.A.560

58]

MEDA S MLADEK.
3234 N STRBET. N Qv ;
WAsnmc'mN D.¢ 20007 g

W

I am vwriting very late te thank fer all yeur help wh
ggp‘;a&.‘ph for me te cemplete mY research en Kypka"s draving material. I sp:ﬁ
% smer in Prague where T attended an internatienal cellequium en Kupka
gﬁh'to get phetegraphs ef Kupka’s experimental druwiugs and decumentatien

allewed te come te light.
Dun.ng ny stay in Czechoslovakn I made a sellectien
ﬁqollages which n.re new being exhibited in Washlngton Gallery of Medern
ed new with Corcorgn) The exhibit is successful beyend lyyexpoctation
: ; travel te ether places in United States. During my stay in Prague 2
the ‘0zech intelectuals, Huseus peeple , artists. Many ef the; escaped duri
, many were just for the first time after 2e years spenda.ng their va
‘ ind' were affraid te go ‘back. I went back te Eurepe te help;-‘_\j!o erganize
£ fﬁoble-. And new I am ‘back; as sad as I prebably never was 331 ny life -
mished again . As ene of my friends wrete me secretely f:an Prague: ite
{:‘o me as & beautiful and desperate dream of a natien abeut: a just life.
‘fdu one of these letters which I translated. The auter J.& ene of our
-“"‘}ho js in a great daneer in Prague and I tried te get him &
I -mtlon all this te explain the del&} in writing

. :.ilou that I fully appreciate yeur kindness and conﬁdencm« I will de m) T

* knat the genersus actien of your institutien is net a ba.d mvcst-ent.

Sincerely yours,

/r m// 54/




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: _Series,Foldeir:”

E The Museum of Modern Art Archives, NY ‘ '
: | AHB 1.A.560

L

The Museum of Modern Art

Mr. Alfred H. Barr

Richard H. Koch

November 8, 1972

to see the enclosed letter which

I have just received from Dr. Moe, who is evidently in fine fettle

notwithstanding the recent amputation of his leg. I gather that he
will be in Seattle until mid-November, when he will return to his

home in Riverdale.

I thought you would like
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November 20, 1972

Dear Henry:

I'have just learned of your recent illness -
Dick Koch sent me & copy of your November Znd
letter which T'also real to Marga,

I have always sdmired your capacities for
strength and endurancé. ‘May your recovary be
swift and satisfactory, :

With much affection and kind regards to
Edithy

Sincerely,

Dre Henry Allen Moe
Cassel Crag Apt. 210

1218 Terry Avenue
Seattle, Washington 98101

AHB :rkr
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BARBARA MORGAN
Studio: high point road, scarsdale, New York 10583 3 /6//58"

May 15, 1975

Dear Alfred Barr:

I was sorry that I wasn't able to come to join the celebration
for you and René d!'Harnoncourt, but I hadn't recovered from a cold
sufficiently - to risk it, alas.

But I want you to know that I am forever grateful to you for
what you have done for MODERN ART in the WORLD - over the decades of your
inspired, creative, dedicated life.

Before the Museum of Modern Art was on L3rd Street (sic), Willard
and I excitedly attended and joined it - in its beginning phase - on = ?
was it Fifth Avenue and 57th Street upstairs.

You really launched Modern Art in America - with some catalytic aid
from Dr. Barnes' collection - indirectly perhaps? Your splendid Matisse book we
treasure - as well as all of your fine books. I still don't know what to do
with the Barnes Foundation negatives.

Your wonderful balance of intuition and practical scholarship,
correleated with museum organization and connectedness with"people" = is

SO rare.

So I salute you with my heartfelt gratifude and admiration, and
all best wishes to your wife and daughter, and to you.

Sincerely -

Barbara Morgan
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John D. Morse 2I5SEAST 80 STREET - NEW YORK, N.Y. 10021 - (212) 288-6254

o A e R

Feb. 7, 1972

ST TS

Dear Alfred,

-

Congratulations on your 70th birthday,
which I read about in the Times recently.
I also read that you are working on the
catalogue, and that you go the Museum
regularly., Congratulations on that too !

Since retiring from Winterthur, I have

PO | S amarrnd hlan ~acmpay Soap

BARBARA
studio: high point road, scarsdale, new york 10583
MmOoRrRGan

Lexington & Concord 1775 by Sandham

US Bicentennial IOcents




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.560

n—

John D. Morse 2I15EAST 80 STREET - NEW YORK, N.Y. 10021 - (212) 288-6254

T e e o

Feb., 7, 1972

Dear Alfred,

TR

Congratulations on your 70th birthday,
which I read about in the Times recently.
I also read that you are working on the
catalogue, and that you go the Museum
regularly., Congratulations on that too !

Since retiring from Winterthur, I have
been living here around the corner from
you, working on a book about Ben Shahn
for Praeger. It is now finished, ready
for publication in June, and I am hoping
that we might have lunch one day in this
neighborhood., As an old redident, you
surely have a fgvorite place where we could
meet,

Yours cordially,
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February 2, 1972

&
A

=y !

kr. Barr.has asked me to send you the encﬁa’ad‘ 4

tary Pdss*which you may use to give you free .
: g

:Complimen
—entrance to, the l'useun during your stay in Hew Yorke: PRk -
255

lear liss Moynihan:

-

X7 : Yr. Bdrr @lso tells me that you have expr
. tnterest in the€ works of Lucian Freud. If you woull mé
to see the fouriworks by this artist in our collection,
you may telephone Miss Sara lazo, Assistant Curator in
the Vepartment of Pa.nting aud Sculpture, at 956-2456.
Jdiiss iego iz in charge of our laintinrg and Sculpture Study
Storage and she will be glad to meke an appointment for
~you-to see them, ;
e - = S
e - 3 Sincerely,

e

(frs.) Honawee A. Hichards
agsistant

Miss Anne Foymihnan
¢/o’kr, ‘Hobert Rushmore
1040 Park Avenue
New'York, New York 10028

Fncls
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y of bringing a copy

i

of honor than your-
the hope that you

it I'm looking for-

+ bringing you to
| could have chosen

western ynion.

-]
i
K
-: 3

NC127 NA j )
WT1359 JDY RX PD NEW YORK Ny 27 233P EST ¥

DR ALFRED H BARR JRy DLY 75 REPORT DELIVERY
MUSEUM OF MODERN ART 11 WEST 53 ST NYK RIE BON 151
HOPE VERY MUCH YOU WILL BE ABLE TO ATTEND LUNCHEON HONORING

JENRY MOOREs THE CENTURY ASSOCIATION, WEDNESDAYy APRIL EIGHT)

12545 PMy MEDAL ROOMy 7 WEST 434

ram

BYP 765-4321 EXT 5152

—

‘eleg

1

FRANK STANTON
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October 16, 1967

' Dear Warner:

" Thank you ever so much for your letter which I should

" ‘have answered weeks ago had I been in New York.

your Letter will bu brought %0 RS stleniion W he relbEnes + it
 I'm delighted to think that you approved of the honoi

I received from Yale -- I confess to my surprise. I think

you often and,of course, often think of your illustrious si

ter. What a wonderful pair of siblings you are!

Yours with affectionate memories,
T dye. Henty Eavgsle; ssiafant
The Musewm Collsvidg

¥, John Weraer Moors
Trdisr Ferpor Houss

(Dicittod by Mr. Barr and signed in his absence)
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September 8,

Dear Mr. Moore: k

Your letter of l&ptmcr h to Mr. Barr has arrived in his
absence. Mr. Barr is awey from the Museum until October, but
your letter will be brought to his o.tttntion when he umu

Sincerely,

Indian Harbor House

t R
630 stu-boa o;d p
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JOHN WARNER MOORE

INDIAN HARBOR HOUSE

630 STEAMBOAT ROAD
GREENWICH, CONN. 06830

,@_O/(’U} /J Q"’é/

71571 ‘ 4@0 Q&
Ko

A rf"‘étl._, i
C%VW;AM_ (:Zc? Z\,/:p)wuhj,
Bt eefleoially Bome St M atesarly,

——
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December 15, 1967 2

Southampton ege Das requested

to help underwrite a program of plays

, and Awgust of 1968, The plays siil

be produced b y the Artists Theatys un der the dir.ctm

Dear Mr. Greemway: . .. | o oo quainted with thid growp

'. " .mmn mﬁﬁw College has W?M'hiz is

/(/7£ mzkfmmn to help underwrite a program of plays to be dome in
July and Apmast.of. 1968, Th plm;inb{vf:d:o“\:;tm
) =

L ey GLE ti'nm AHB phoned asking
I Y. | A insl work since 1953.

with N‘ 8 John Meyers to send draft q ne
hiz is a person of in-

TN

w‘ ‘ 12.33.67 ﬁ“ﬂ Goll o lnﬂﬁ A

b:i‘ Wl s pnd %/w
‘ " pality. . g
30, . ‘funds need - 2] e g
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£
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a grant from you

to be done im Jul

ﬁ">‘ L, (ya (, .JG'.‘U

Chairman

Aty ol She Aval

713 Park

s A . New York
J
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December 15, 1967

rquested
ran of piAys
piayes widl
¢ diregtion
' this group
4 mum ‘that Southampton College has requested a & from

yem- foundation to help underwrite a program of plays to be done in
July and Aggust of 1968, The plays will be produced wm the
nnw under the direction of Herbert Machiz. I am nu m

Dear Ib. %Ma

utaum grwp-hiehmmwmmiu original work since 1953.
“'  fhieir artistic standads are very high; Mr. Machiz is a person of in-
tegrity.
SYPIY ’im recommend that you ;m Southampton College the additional
S funds nudod go m this ﬁum ’up‘ a ruli.ty.
) e : _ aimroln

¥

Alfred H. Barr, Jr.

n o

~ -”'. ‘a"uw’ th.w
Chairman of the Board
The Avalon Foundation
713 Park Avenue
. New York, New Tork
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NEW YORK CITY 10021
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I understand that Southampton College has requested
a grant from you to help underwrite a program of plays
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I understand that Southampton College has requested

a grant from you to help underwrite a program of plays
to be done in July and August of 1968. The plays will
be produced by the Artists Theatre under the direction
of Herbert Machiz. I am well acquainted with thi€ group
which has been presenting original work since 1953.
Their artistic standards are very high; Mr. Machiz is

a person of integrity.

I warmly recommend that you give Southampton College the
additional funds needed to make this theatre program a
reality.
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LR ey § “
This season

"cultural' e

LS 3 1 '
and after

TS b & (==
share of ?IE
Tt gu ¢

-~ 1 (S

the fifti Datiad ‘s
The cievy r JOHN ‘BERNARD MYERS
gallery, | 59 EAST 73RD STREET
Pernars NEW YORK CITY 10021

(the regu J w //(44‘5 P ‘}5 "

the jazey \
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the main techniques to catch the crowd and the press.
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One's mail bulges with catalogues and announcements: a series of
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This season, the season of 1963-64, there have been myriads of

"cgltural“ events which gave impetus to conversation before, during

and after dinner; the art wérld seems to exist to provide a good

shgre of frissons that keep the conversation going. Whereas in
¥ "' ‘ 3 1 Par - & - -

TR D we— e

MVERS, JOHN

THE MUSEUM OF MODERN ART

Date___ June 11, 196}

To: Bill S. itz

From: Betsy Jones

I attach a typescript

; : of an article John Myers has written for Art &

Iitora'.bure Khl;.chdh; sen'htfor Alfred to read, He would also like you to see
ince red has i i i

fi;lismd? not yet read it, could you return it to him when you're

vy WEAPE AN WAmmw— ———
s

gallery has the problem of how to get the attention of critics and
public (the public has become enormous). The presentation of novelty
shows (mixed media, sight and sound, sight and wmmt.,-wﬂ@tmy
vision, toys for adults, Happenings, etc.) = continues to be one of

the main techniques to catch the crowd and the press,

4 4
One's mail bulges with catalogues and announcements: a series of
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exhibit new Each
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public (the £ novelty
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vision, toys for adults, Happenings, etc.) - continues to be one of

the main techniques to catch the crowd and the press.

One's mail bulges with catalogues and announcements: a series of
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This seasgn, the season of 1963-64, there have been myriads of
fFulturglueventsxnthh gavwe impetus to conversation before, during
ggd after dinner; the art world seems to exist to prov@de.a good
share of frissons that keep the conversation going. Khereas‘in_

e

§?‘ ilftles art gossxp relled on which artist was mOV1ng to which
i, '

galeery, how much Ben X. pald for a Pollock, who got whose studlo
@LLar = ha :

(the regular, slmple, ordinary goss*n of any axt community) -/tma
the x T Dilke

tone has now chang cde. There are no ra11y1ng cr1es, no aesthetigA 2%
BELL I8 B 4 3 » TR Ay

lcnlcs, no dls&n sion clubs: there is at best internecine art
Yeapin

warfare. As in Goethe's puppet play, Junkdump Fair, New York has

become a fantastic free-for-all, the most energetic of centers.

The''emphasis hae &hanged, the art world has become democratized,

rer

tHE Whole populace wants to be‘in 6n the gdingson, =~ + = S8

e iA § 5 E 1 : P q e s 8 > ERrBuY

2

It is not difficult to say what caused this, although some of the

y 4 e T EQRDR.
rc-.ons are complex. There is, for instance, the prolife;&tiqnhs
C~.. E > -4 % e k. L AT 8 LODY
of aalleries., In 1950 there was a handful, perhaps six that showed

;e;ious contemporary painting and sculpture. At the momeqtﬂtﬁggt

are about three hundred and fifty galleries, of which the majority
;:hxbit new work and in all sorts of media and tendencies. Each
gallery has the problem of how to get the attention of critics and
public (‘the public has become enormous). The presentation of novelty
shows (mixed media, sight and sound, sight and movement, multﬂﬂﬁi“

vision, toys for adults, Happenings, etc.) - continues to be one of

the main techniques to catch the crowd and the press.

One's mail bulges with catalogues and announcements: a series of
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boxés within boxes; a balloon to be blown up, a sheet of paper
large as a school map inside a cardboard tube, a booklet the size
of a postace stamp. The sheer dexterity {and sometimes wit) which
goes into the design. of eye-catching announcements is astonishing.
It is’'as though each gallery were stating its claims with the ardour
that goes into the selling of pharm*t:lcah or vacuum cleaners.
The ¢lever come-on is "in"; blurbs by poets or critics are "out".
Ntll?a the baat illustration of the new approach can be found in

?aszy advertisemnts of Art International where the artist hin-

¥

1ok
self 1! somtxmes seen with lcather jacket and motorcycle"-, or happily

res

l.onpiag out of the surf wearing a bikini. Sober advertising is om
Hel;

the skids but so is the day of the sober consumer,
STV e )

We apparently live in the Age of Culture (rather like living in
von'Norvath's Age of the Fish). --- We become brighter, nay better
people to the extent that we make the sign of the cross as we murmur
Asrit, (™In a time of confused aims, art helps us to become recon-
ciled to ourselves. The *cultured'! man is mot as snobs and slobs
think - the man who knows many '"things', but who knows much about

Himeelf, Those who shun art are seeking to escape themselves," -

#ditorial in the Kansas State Collegian, April, 1964.)

The seekers of culture promenade Madison Avenue stopping here for

a moment or there for ten minutes. Starting from 57th Street they
look &t the plaster @fficies of George Segal, (Green), the laminated
wood figures (faucets for penises) of Mike Nevelson (Amel), the ob-
Ject-painting of Appel (Jackson), the landscanes of Leonid (Durlacher),

‘the windshield wipers of D'Arcangelo (Fischbach), the flowers of
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Hartl (Perldot), Amerlcan folk objects (Willard). Up the Avenue go

. s

§§9“p}lg;1ms,seek1ng.spec1a1 grace, trying "to know themselves“

I § to

Their eyes are greedy for ever greater benedictlons, their fervor
Loe attent . : 1 = work have passed

raxely slackens. Up, up, up the Avem:e, somet:mes makina a foray to
e ocold g: C {@l Low,

left or to Ilghtl Moskowitz s wxndow shades (Castelll), Indlana’s
Mr. Es 11

; - CTOEKT/DIE
exhortations to Eat/hie (Qtable), Rosalxnd Drexler's painted-over,

O

New Acqu LOM » {-\)f\, 0,‘/ ‘J w OO0l Or Do

cut-out lovers (Kornhlee), spacemen by Hoyendunck (Elkon)
ionger bo ) e Artists

T¥'al11° the pilgrimse’ cannot buy, the pew collattors (with'far' less”
1ooking) do, and they buy with the mixed feelings’ of" a New' Jersey '«
$841" ebtate specalitor who gives liberally +6' Out Lady of Perpetual
Help =’ just'in"cake.” His Plenary Indulyences (&6 often bought® for '@
&0 very’' little ) provide a-host"of Blessingsi He’ is' nollonget “PIeRT
regl¥ded as just a sharpie building gevolopment sl in-Teahebk of nice
Peapaek. 'fe can with his freshlye acquired’ works ofart beeomela DIOTOs
Contributer to'the'Museum and, with his“shappy little wife,'get'v (&%
invited to pre-opening dinner parties and’'shake hande” withoas Reeka=lnner
efeller or pass the bums to Mrs. E. Blice Parkinson or have & ~ ~¢i
ehort chat with'Dr. Bdgar Windt'or listehufh”Bérhéy‘ﬁehﬁhn“%!ilakow

it really happened in-the pioneer years. Before vou know it hels nd
elected to a'committee or becomes'a Priend Of." 'He ean then'sit dm '*
judgment as’ to whicheart work'will have' the hohor of being a New’ U8
Acquisitden, 7 " : \ he owns 22 'Rausthe

&nmber : s na v n 4 1 ¢ "i..
But the fun is only started: with his new Egrsona he gets invited

to art parties at which he can indulge a sneaking wish to wear a
Ekhltﬂ _ _ :
pugple’ bhfizer; he ean do the Twist with the nicest art tarts, and -

after” the party -‘at the Chick Wagon, experience a brief encounter.
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Aglow with his "self-knowledge" the new collector begins to feel he's
more than just ‘another ‘collector. He is an Bye. He will bring to

the attention of certain dealers those artists whose work have passed

St b
the cold g;'\ance of this Eye. If the artist is really a good fellow,

Eye will promise to convert hi#’prcsent nowhere-status to that of
Acquisition. Maybe to the Whitney Museum. The new collector no
g . ¢ < y A Y43 & L ¥ & 3
lon_ger bothers to yo to galleries. He makes his way to the artists!

rad

€

studios wﬁere, as an arbiter of taste, he will buy what he wants =
cheaper.® 'lle“also fiads it useful ‘to invest in one favorite' gallery,
there €6 pugh his net "discoveries™, Our Lady smiles éver more in-
dulgently ‘and at this point tWe 'new éollector begin‘s “to recéive publiec
acclaim: his collection, his apartment, his snappy little wife é‘ﬁﬁ’nar

in 11 ‘color “inTime, Vogue, the Ladies Home Journal. ‘At ‘the Venice

Biennale Fe rorts an excursion boat (Biennale Flottantel) and is photo-
graphied with sthe Mayor of Venicé, ‘the Contessa Volpi, and .firiail‘”ly'e( at
last!) Peggy ‘Guggenheim. = More material for the conversat fons at !tﬁnner
Pecause the new collector has, indeed, bocomé one of the bid topics: '
what ‘dress his wife wore, who smubbed her, what gaffe she inkﬁé at
Jasper' John's ‘openingl The older collectors ‘begin to chake heade and
start worrying about how to 'keep him out of their ¢lover. They don't
1ike the purple jacket, and the real estate biz in Peapé"k seems vulgas.
Bt how can they squeéze him off a committee when he owns 22 Ratisch-
enbergs, 4 Klines and 7 Gorkys - along with the stuff he's reallx

crazy about? R

)

The artists, needless to say, are in general delighted. There's

always a little "ice" to be had from the shenanigans of the new
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type colleCtor '« Tor instance, sirenger .80cial contacts and extra ,

dividends in publicity. Y

Mg ¢
e X n

These are regarded as the two most important problens £acing deﬁy*#

but net ¢

Artist. Thennugpapats keep svltchlng horses; the art aagazines are
orde to o

too slow; the ;ntellectuals are undependable. But publ;c;ty 15 X i
apeniags {care was sl 2
ade

basic necessity and nothinq should be overloaked - certa1ﬂ$y no

Thean aacther )

e ut Salvade
radio and, above all, TV. e
and Gala Da

an: rEWaY S STong, . it " -
-ty StanGIng in A receiving

The ‘artist rfeels: he'needs IV dppearances. amd thu TQ;],y has been yo-

Ar——

has

ba!néuin*for~art more and-morein-We eap watch; nmermerized, as Al
Leglie paints himself (in a canvas reeembling somehow a Coca-Cola

ad) while diff:.(.cntly confiding to his audience that his true goal

@ it Any wontuer the £} rald,

is domestic :orenltv and a bit of -J.nancial qem:rlty. C‘xannel 13 "
all exaggersticn? irtist, d r. oollect

features reuular art pronramq on such vari.egated topics an %e Epact

AL« ioVvers woa: Sus tD@LFT Knees gwt i L9 o
iii@cliiny

of Hard Edte, New Attitudes Toward Our Environment, (“Hsh“t change
it, Just accept it"), TheiSyotematic Derancement of the Senses, Is

Pbp Hcre to Stav. Thus at the Cedar Bar one hears how splendid Mrs.

Jackson Pollock looked tdevised, or what a louby make-up vob they

Scene ayup

d:ld on Henry Geldzahler. Channel 2, a b:.g natlonal network glnes

clism

s regular art talks by Alone Saar1nen with quest art-stars, ‘or th&
1% SN Em ' U N

-~ o8

ieti or the latest Pop.
But even TV is not ennunh. At this writing a new publicity shove
has come with the World's Fair. Storics on the rejection of an .

outdoor mural called The Ahirteen Most Wanted Criminals, stories @k

conpleting the beatification of Robert Moses, proud boastinq stories
dctailing the acres of sculpture, paintings, murals, plus the archi-

tecture of the future.
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Not even the World's Fair, however, topped the opening of the Hﬁﬁ%lng-
‘ton Hartford Gallery of Modern Art (referred to’by some as the'Cl'B'Oro
in Columbus Cificle). Needless to say the COllectién'ii‘ébsfi;f3unk,
but that'did not deter the hoop-la surrounding the br#ﬁd ﬁréﬂieretj;”
In order to squeeze in all the guests, there had to bepfiGe's;biraé:Q
openings (care was taken lest anyone suppesé one obéhiné’qfandgr ‘

than another ) with not only the &piéier#, Mr. Hartford, but Salvador
and Gala Dali and Bdward Stone, the architect, standing in a Ecé’&'ivmg

line under Dali's widéscreen Columbus Discovéring America. Seldom has

the public been so wined and dined, no, not since the hey-day of the

Gonzagas .

$ » % . : i pressine 3f A0SR
There are »
Is it any wondc: then that the roligiotity su:xounding art is beyond
314‘, 18 5
all oxtggcration? Axtist, dealor, collector, museum offipﬁ,L and
fading m v
nrt-lovers wear out thoir knees gonuflectilq at its altu:,
openness of Yew 1oOI%E

A

cultured

ot e jetREtyinyggogseglegh .

rE O i _;,-2".’4:1':“.\

Th. goncral feoling of the loss 1n¢oxicated sections of the New York

wite thae 1 w

Scene appcars to be that it is probably a good thing that the fanati-

ars %
cism of Qnsthetic piety, "Cultural“ sentimentality and their attendant

rt

”rehcnxsod rcsponucs“ should go as far as ever it can go. ngh;a*{ig
w111 cloar the air, Perhaps this will ultim;tely serve to diffexen=-

ered

iate what are in ef@ect two widely separate audiences. Just as there
now seems to bc one whole public for Richard Rggern and also quthg;.
and quite a ditfaren; one, for Strav1n§ky, so too, it may turn out

e T

with art, through today's vast enlargement of the art audiénce and . «

#Cassell’s: & grocer, or (slang) a rough, vulgar fellow. Pun:(A&P)icier
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art consumer. One hopes there will be a deep cleavage between what

David Hare calls public art and private art. One had never thought

.
of thaticleavage as anything but artificial; one had surely never

thought of it as a good thing. RBut the fact is that the considerable
variety of hit-paxade art like hit-parade music is here to stay. The
Fnovelty exh1bit1ons, the kicky Happen1nqs, the bizarrerie of the new
art pcraonalit1es and the tot;l 1dentification of co-nercialial with

_"awant-garde;sm" sinply cannot be waved aaida. There it is, like

Carol Channlng s toothy grin and 1oud1y bclted "Hello, Delly .

B W, 3

KAl 2 MeoXs X oX.  Xio X%
“:\‘\'A

There are those who feel xegrot, there is wistful pressing of noses
&G The

.gaxnst the window of past hope. T>e drecam of a New York School is

flding more rapidly than had ever been reckoned. The delightfal

£

o €
opcnness of New Yorkers to new experlence, to fresh perccption, tutnl

_out to be a p&ssion for the latest in gooseflosh. Being cultuf;d
rather than civilized, Anericans have small powers of assxnllation.

~ With thon it has always been - on to the new! Brilliant talents

_ are boing given the go=by despite the fact that the best American
art developed in the past twenty years is st111 being created by
the same peqple.. Even in a "civilized" country, it should be remem=
bered - and not so long ago = the French Impressionists suffered a
Yasohgy foéty-ycar period of neglect too soon referred to as old hat by
XK OO AR XM OOCKE XIS X DS WM W X8 N XA M S X XX K MM XX RN AKX
RN ORI XXMM XM H XX X T REOCOOUENXEXXE their bourgeois contempor=

aries. The speed-up is many times faster in America. It is becoming

the fashion to lump together such recent (and such varied) talents
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lz‘fiprrlo (avallon, James Lzooxs, and De Kooning by calling them
. ROpLOWR] 39 “REST LORNe

f&gftrgct Expressionists". And with that out of the way, they are
art® odosturs’ . of & cont tat A

securely cﬂﬁ“re1uﬁded. They 11‘m been definitively "understood” and
the Xy ‘mrir'g\_ ¢ i . " - sand - o
( c ¥ 4 - v Do SR R

set to one side. On to the next}
or what B W < 5 2
¢ P’ v 2 3

PEERAPS "It was a4 mistdke to have taken too seriously the idea of a

E?:rzgrk School since New York dees not resemble past conmunitilt -

Ytgisc, aienn, Amsterdan or even Paris. Thp city larks the kind of
‘% 4 f i 3 » WRISH =9

. rr_éqn. even among the so-called educated classes, to support or

uggnzgz and a School. Would it not have been wiser in the lonq tua

for New York to have remained artxstlcally ;ntgrnat;oaal by closox
thee , that there heve clvepy Leen angos, this LAt

ties with artists in other countries who were opening thenselvac
going out . e - - : 3 »¥ : wr *caled.

and their work to similar iendencxes? would tth not have preventog
Tha plisss L s 0 ter

]

the triunph of Junkdump rFair and CQEm;tC*&LLSJI some ¢¢us should
the bnee spicic) we hoeon rabthed ¢ G St od

have known better tuun to push an’ WAmerican-type arg* which, despite
BUseas Ry O & 4 5 + " 4

the fact that it led the world, also made 1t ﬁossible for the doors
praslitar; ¢t atew. : & ax®

to bte thrown open wide to the worst excesses of American niddle =
dealefy =2i%h & lal Bie Suetages,

and low-brow nonsense. he argument that Paris had too much of a

orip 8n the interrational srt market and Had to be broken, is gded” .
PRBpaganda fer an American market but was never really a:sufficient/ e~
excuBé for-severifg so many fies with Gurope; and on & scale WHIEH * 0o
néw 8eems prenostersus.

"Emropean"” look is not

Even now the younger critics insist that a

"Luropean" looki Or for that matter,

: 5
to be encouzagéi But what is a
P = & /~ T PPr—

what is "American-type painting"? Had the so-called Second Generation
what ype |

7
(painters whe came op in'the '50s and who at that time rangéd frem

2% to 35 in age) been less conceérned with the "American" style,; would
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they not have been freer to develpﬁLWithout the approval of "Americane
art¥ hipstérs? Perhaps this fear of ‘logy of position contributed to
the breakdown of courage which led so nany of them to eventual collapse.
For:what do, we witness around us now but a series of collapses; and with
heartsbrezking rapidity, . - & rill holes

art works) % 3 % % Y sors the o
Bveryoneasks the same question: "What happened?" ‘!any pam*ﬁrs in
Sietant” are C t i -

their forties and fn'tms wear a look - a gxey as evenin g'- which 1.
:rco;blnatlcn of surprise and incon "',:ho;c werle. 2_:31 Qh;::

o anjoy a Keldly, & Rothke Z may }

the shit hit the fan?" - a general query. %o good to say it was ever
thus,"that there bave alwapy been changes, this coming in' ahd' that »o
going out.. The citadel hae Leén siormed,!the rarparts: have boendoaled.
Thesplastic arts {for so lond the noet! interetting manivestation of

the human spirit) have been: grabbed uo by the crowll of jobehollers

fiom smseun and press,- conmere ial daubersiwith a ravers o han or Ffor-
presitae, &iatus-seckina, profit-motivated collectors, and. the arti:o
dealers with a flair for Big Business. ' » 16 And tand wp

fox : - : . —_—

What will happen in the coming per:.od? No one daRe guess,/den Noland,
are L6 idua : 2 . it what thew

3

Frank Stella, Ellsworth Kelly, Ad Reinhardt, for exaample, maintain poOS~

2
S 34 - e

itions which are aluost unassailable. De Kooming, lacking a major show
in several years, becomcs a ‘target for the critical avantsgarde.

The new intélligensia rarely discuss lotherwell, Gusten, 6r Cottlieb,
and then only with pious nods. ‘Newman retains his perennial pésition

ag a subject for argument.

There is almost no criticism of real distinctieon. Hilton Kramer,

4/

Harold Rosenberg, Nico Calas are "fuori; Sidney Tillam, Barbara

‘A
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Rose, Michael Friod and Robert Rosenblum are "indentre® (both up-
town and downtown). All the new opinion makers, as well as familiar
voices like Clement Greemberg and William Rubin {(Manny Farber is off
the scene), remain totally inwolved with art history. One's diffi-
eulty with them is not that they don't LOOK (they drill holes through
art works), but rather that their focus is too centered upon the "re-
sistant" art work (the more it resists the more likely it is to be
good). This of course breaks down when you eonsider how oaﬁy it is

to enjoy a Kelly, a Rothko, or a Makian.

One small corner remains untouched. It is perhaps this little corner
in which a few, a very few indeed, live like marvelous snobs (perhaps
they are snobs) quite indifferent to the critics, to fashion, the
market. These few have their own "bright particular faith", their
own uninfluenced taste. They couldn't care less about being on com=
mittees, or passing the peppermill to Mrs, Willington Koo. They are
the few who surround themselves with, think about, love and stand up
for the most disparate pictures, objects, statues - in short they

are the rare, civilised individuals who know and care about what they

intend.

h (\r‘t of the ?‘\")t

I know of one collector in whose houseﬁyou might find a perfect

alene Wit

Rothko, a Joseph Cornell box, a Wols etching, AADavid Smith, a

Braque still-life, a Pollock, A Hopper, a Morris Louis, a Vicente,

a Balthus child, a Spaventa bronze, a Bultman drawing, a Hepwérth
marble, a Giégonctti, a De Kooning woman, a Helen Frankenthaler gouache,
a Miro ceramic, a photograph by Atcet, a Stankiewicz, a Tworkov, an

Olitsky, a Di Nero, and d.bunch of yellow lilies in oil by Gwenddlyn
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Smith, a dear old friend who presented it as a birthday present.

John Bernard Myers






