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THE MUSEUM OF MODERN ART

Oct. 3,1942

| flrl q Date

To: Mr. Barr Re:

Erom: Mr. Soby

To save you reading this letter, the idea is that you project Madam's
color slides in all directions at once and out of focus. On top of "
that you get your fingers all stuck with cement making the damned slites.
My relations with the woman are at an impasse, due largely to the fac
that I think she's nuts. But at the end of the letter she says theI
slides were practically commissioned by you. That!sf all the oug oo
need. I leave you and Angela MacDonnell_in a quiet church, covere

cement and looking at blurred images skipping from wall to wall.
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c. and letter to

Mr. Soby
September 168, 1942

Dear Miss McDonnell:

Thank you for your letter of September 1léth,
I am handing it to James Thrall Soby, sho is im

chsrpe of our Therapy exhibition. I have else

given him your other material in which I believe

he will be ilnterested.

Miss Angela McDonnell
15 East 9th Street
New York City

AlBs:l)s
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. Charge to the account of ..

NEWCOMB CARLTON

CHAIRMAN OF THE BOAND

VISS ANGELA ACDOINFLL
15 EAST 9th DTPEET
SEFN ¥YOPK CITY

G SEE YOU BETSERM T7) AND THREE Ti]

ﬁizw—day? 2 //_ 2 aBers Y/,.._,_g P

Co B men 5 Hoge ogo — Inedunilh
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Dear Miss ¥aeDonnells
A woild Lf%e very much to see, the fl}:l
hich vou spenk of ss 9don as it 1s.c9m;:]:ﬁted.
. i 3 .(?t,.,_{““,

§

A f. T 1“4\~ /315923 E,L‘L%

Sinceraly,

.-'I‘-\-—.
/i ‘—4_.-.4__

Hiss Ahgcla MocDonnell
16 East 9th Street
New York City

AlB: lj s
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Juie 16, 1942

Dear Miss dcbonnslls
aev-1 won't navs tlse this neek
50 1t would be much he'b;cr.ia’ Jyou
ol our Tlles phish you ha;va targay #-
about yourmew exgisinents. I think they sre sc interesting
Logb it 15 zeslly hdtter toshave t‘mzla infexmstion in pepsspent =,

form.

a—

Lc : R
I am sorry that I am se desperdtely busy, bBut oup’ B

Tisesl yesriends in a few BLY T B

5 -

‘Sincerely,

Migs Angels MeDonnell
15 Eegt 9th Street
New York City

AHB:lja
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Do ranlh

liiss Angela MacDomnell,
15 East 9th Street,
New York City

Dear iiss MacDonnell,

Thank you very much for the slide of "The Nativity®
which you 8o kindly had delivered to the Museum yesterday, Ve are very glad

to have it, and we appreciate your thoughtfulness in sending 1t along to us,

Very sincerely,

Diotated but not sigmed by
Alfred H, Barr, Jr.
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Charge to the account of

CLASS OF SEMVICE DESIRED
CABLE
CRDINARY

AN WILLIAMS NEWCOMD CARLTON
PREADENT CHAIRMAN OF THE BOARD

Send the following telegram, subject to the lesms on back hereof, which are hereby agreed to

4pril 15, 1g42

IC SHORTLY BEFORB FIVE PLEASE PEONE

Miss Angela MacDonald

16 E. 9th Street .
New York City

AHB:ljs
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Dear Migs "IGDDIIIMI

Don't think I have forgotten yous Won't you

nnﬁmyourphm-mmborsoromrmgmth.

moment I gee some free time ahead?

Sincerely,

Miss Angela MacDonald

16 E. 9th Street
New York City

AHB:lje
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Dear Migse

o ity ot /5-5. T af’/

g )6’%7 I ze—ef sreac wé?

would fit I the present

time, T m . would 11-"
3 Vi CJA;\ b

perticulal |,-,'.’(_I"‘. 4’ F
O ¥er) za ”J‘K&& /A’“'f’ef’é'/’“—‘ L'/, (,s’?n?
in New Yo Es 7’7’— ’ef/}l'gwt/ l!’ou;' PT;JW-
If you wi' WV‘%_ bmw,}.,-._
would 1ik 4// g g P Iﬂtﬂtp_ ~ i
94_,‘/?' MW L Ce A
Sereceel

W‘?"/MM

iiiss Angela fiacDonnell
Hotel Erevoort

&th Avenue and 9th Street
New York, N.XI.

®ljve
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Ticat Bandlh

; v,
November 14, 1941

Dear Migs MacDonnells
I was very much interested to see your slides, which you left

for me with Miss Litehfield, Although I do not believe thet they /

¥

would it inte any aspect of the Wusena's program at the present
¢ e . 4
tize, I would like to ¥now move sbout your ideas and would 1like
[ ;-

i

perticularly to see the glides grojected. B S - RS
¥ier Litchfield tells me that you are planning to teke a 8 udQ’
o LA S

£ =
{ -

in New York where I presume you will rq sble to have your projector.

If you will get in touch with ze sgain, after you are settled, ?, o
. J
would like very much to come to zee the slides projected. ~

3 ' L &7
Sincerely,

Miiss Angela lacDonnell
Hotel Brevoort

Eth Avenue and 9th Street
Kew York, H.1.

eljve
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’M,e! g t_& Orilm _LLL

JAMES CHILLMAN,

August 19, 1941

Miss MacDonnell called &t the Museum today
with examples of the work she deseribes in
atteched letter.

They are color slides, actually, She paints
outlines in ink on one of the glasses and
fills in the design by placing bits of colored
cellophane in between the two glasses and then
sealing them with tape. She claims that when
they &re projected on a wall it looks as if

& mural is actually painted there.

I told her I thought it would be classified
more as theatre art - since she said it could
be used so effectively for backdrops for
figures, ete.

She said she would return in a few days with
some of her drawings.

She hed no definite idea in mind as to what

she wanted the Museum to do - perheps an
exhibition, she thought. Told her no one would
be beck until the middle of September - that

I would tell you sbout it and we would get in
touch with her later.

NG
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THE MUSEUM OF FINE ARTS OF HOUSTON
HOUSTON, TEXAS
RAY L. DUDLEY,

JOHN P. BULLINGTON, VICE PRESIDENT
August 19, 1941 MRS, JOHN F. STAUE, SECRETARY

JAMES CHILLMAN, Ir., DIRECTOR

Mr. Alfred HE. Barr, Jr.,
Director

The Museum of Modern Art
New York City

Dear Mr. Barr:

This is to introduce a Miss
Angela MacDonnell, one of the professicnal
artists of Houston and who has obtained
excellent results as a teachers

Anything that you or your or-
ganizetion can do to make her vislt to New
York more profitable, will be greatly ap-
preciated by use.

Kindest personal regards.
Sincerely yours,

"Jtumes Chillmen,' Jr.,
\D, rector.

!
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THE MUSEUM OF FINE ARTS OF HOUSTON

HOUSTON, TEXAS

JAMES CHILLMAN, Jr., DIRECTOR ?3;‘;5' ‘p“?mlf,"mum\i’igs PRESIDENT

August 15, 1941 MRS, JOHN F. STAUB, SECRETARY

Mr. Alfred H, Barr, Jr.,
Director

The Museum of Modern Art
New York City

Deer Mr. Barr:

I have just glven to Miss
Angela MacDonnell, a letter of introduc-
tion to you.

Miss MacDonnell is a Houston
artist, who under more favorable stars,
might have developed as an artist of
distinction. In my estimation, her ideas
are not only positive, but on the whole,
reasonably sound, but she never had the
opportunity of a thorough grounding in
her craft.

Please do not consider the
letter of :lntroduction’if it is presented
1
as making any demands upon you that are
not easy to grant.
With best wishes.

Sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

der:
55

%Jf//@‘ﬁwﬁk W%
%{/31’%&;&{,

N N
SR ol Zers L’“’A‘}
PoTos ast g o ?%—M%)M Cotrs

Art Archives, NY

Series.Fol
o o

E—

N Ml B ot 9‘”’?{?}/&&

Gri7vle




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AR X AHEs

The Museum of Modern Art Archives, NY

ﬁ @W!M— ] gﬁuy@rﬁm—v

L o P i L (ﬁhﬁ

;M/Ca' Fom M(’a,é/ Mj?/zéw\
Prmntn ot? B g SR

et X sl v epfli i el
O R




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AR I ASS

The Museum of Modern Art Archives, NY

OFFICE OF FACTS AND FIGURES
WASHINGTON

June 4, 1942

Iba.rAJ,fN.d

I do not see how we can use Stimson at
the moment, from the point of view of our budget, although
God knows I need him twenty times over. I am writing

him, however, to stop in to see me when he comes to

Washington.

Mr, Alfred H, Barr, Jr,
Director

The Museum of Modern Art
New York, N. Y.
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Mey 28, 1942

Dear Toms
The »ttached sheet describes someone who might be of
use to you, Professor orey of Prisceten ‘Sent Nim to mes. He.

vents to work during the suamer, snd 2s you may note, is not

Wi it 1T have an GO
only very mell eguipied es a scholar sidl research norker,, by nave been

is an excellent iypist, caniwork-with a camera, and also has

W e .L\):‘
languages and con write. : i bk vod with
L .'.' .

fle has tried to get into the Aray, but has been

glageified 4F,

Mr. Thomea Mebry
Office of Facts and Figures
Room' 805

515 - 22nd Street, N.W.

‘nghlngtfoﬂ, DaCo

AHP:1)s

P.8. 1If you think you camnot use Stimson, vould you mind sending

bagck the attached sheet?
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ROBERT G McINTYRE , MREMDENT MRS WILLIAM MACBETH . ¥ICE - PRESILENT HAZEL J LEWIS, JECT & TREAS l
|

N -~ |
WILLIAM MACBETH sk Sy

I N C o R P O R A T B D

11 EAST 57™ STREET SeTIEE s
INCORPORATED 1918

DIRECTORS

ROBERT G MeINTYRE N Ew YO RK

MRS WILLIAM MACBETH PHONE. PLAZA 3-3174

MRS ROBERT W. MACBETH PAINTINGS BY AMERICAN ARTISTS CABLE: BETHMAC, NEW YORK

September 25th, 1942,

Dear Mr. Barr,

Thank you for your prompt reply to my letter. I can and do
understend the situation in respect of another Hartley picture for the
Museum.

The prices of his paintings mey be high now but I have an ideea
they will be even higher when they migrate across the streetl I have been
told this is what heppened to Mex Weber!'s.

{ By the way, we have here, belonging to Hartley, & water color
pelette used by Cezamne and given to Hartley by a young man who lived with

Cezanne, or worked with him in his studio. Hartley of course knew Cezanne
very well. Would this heve museum interest?

Sincerely yours,

/K%% D/%
Vi
o of
Mr., £lfred H. Barr, Jr., : /f 4

The Museum of Modern Art, /
11 West 53rd Street, 7

New York City.

¥r., Fobert G. MeIntyre,
Tillism Macleth Inec.

11 Last 57th Street
Hew York Cliy

iiBsljs
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[nee B
i

September 24, 1942

Dear My, ¥clntyre:
Thank you for your letter sbout Hertley. I aua.‘t:
say L sm very surprised that he ig§ leaving you,
L am sorry I eaanot give you any cdefinite word c._baut;.__
®n exchange for one of the other bBictures, Az T H1d ';;o".x',
I would have preferred shost any of the three %o the m
but our Committee did not think. the @iffersnce in price
between the Doots end. the others. was frstified,
I wighuwe eould doisomething shout this, buf 25
am afrald we cannot, much as I should Iike t3 seea'n reclly .
important liartley in the wcollection,

Sincerely,

¥r, Fobert G. Melntyre,
"illism Macleth Inc,
11 Lagt 57th Street

f

New York Cley

LBy lJ B
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ROBERT G MCINTYRE , mur MRS WILLIAM MACBETH | VICK - PREMDENT HAZEL J LEWIS. ECY & TREAS

WILLIAM MACBETH

I N C Cc R P O R A T E D

11 EAST 57™ STREET FOUNDED 1892
INCORPORATED 1918

DIRECTORS

ROBERT G. McINTYRE EW YORK
MRS WILLIAM MACBETH N .2, PHONE PLAZA 3-3174

MRS ROBERT W. MACBETH PAINTINGS BY AMERICAN ARTISTS CABLE. BETHMAC. NEW YORK

September 23rd, 1842,

Dear Mr. Barr,

At the time you purchaged Marsden Hertley's "Boots", you
said you thought t e would be a poseibility of getting a more
important exea e later egeinst which probably the picture you bought

Years ego would be traded in es part payment. The other

ures that interested you at the time of Hartley's exhibition here
as I recall, "Fishermen's Last Supper", "The Lighthouse",
Friends" and "Medawagka",

] bringing this matter up at this time for a very
practicel end selfish reason, to wit, Paul Rosemberg apparently has
succeeded in ing Hertley awey from us and one of these days soon
will send for his pictures Hertley, however, hes written me to keep
any of his peintings in ch interest has been ghown, a1 Jthis is the
cage with several, e=& T am retaining these. "Fishermen's Last Supper"

he Lighthouse" ere here, als "Medaweska"; "Three Friends™ is in
My point then is if you do plan on getting enother
should appreciete it if you would consider doing so before
pietures go to Hosenberg.

I em afraid I cennot compete with weelthy immigre dealers
who hold out golden promises to our ertistsl

Sincerely yours,

/ﬂ ¢

Mr. Alfred H. Berr, Jr.,
Museum of Modern Art,

11 West 55rd Street,
New York City.
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August 18, :uug

Dear Joes
I talked with John McAndrew in l“"?. and
he was not only interested hut vnry m@ ;xcitad
at the Bryn Mawr possibility since the subjects
he would have t9 ¥each are very much up his zlley.
I thihk I geve jyou his adiress:

Liverpool 88
Mexico, D.F. :

in case you want to get in touch with hil. At
present he does not plan to comé onnunlin there
is some definite prospect of a job.

Let me hsve news of you,

dincerely,

Professor Josezh C. Sloane, Jr.
Dept. of the History of Art
Bryn Mawr College

8ryn Movr, Pa.

AlBil)e
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Desr Professor Sloanet

Hr. Barr has suggested that I write and give

you Colonel Saint-Gaudens' address. It is:

Chief of Engineers
UsS. Army
Washington, D.C.

Sincerely,

Leslie Switzer
Secretary to Mr. Barr.

Professor Joseph C. Bloane, Jr,
Bept, of the History of Art
Bryn Mawr College

Bryn Mawr, Pa.

AHBi1l)s
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July 8, 1842

Dear Professor Sloanet

lir, Barr has asked me t> send you a copy

of a memorandum which he sent to John Mefndrew

R e ———

in Mexico.

Professor Joseph C. Bloane
Box 444
Rosemont, Pa,
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June 6, 1942

Dear Joe:

After thinking over Johnm Mehndrew as & -ossille o nildzte for the job of which
you s _oke, the morve I cousidep it the bebter I tadnk he would bes I will re-eat criefly
what I said about him.

He coumes from ¢ 1ine of Scottish-inspican. etyes tora,  Ke:orsl told me that Lis
T=ther wns tha very bril)ieat, hesd of Chies o, and loter, T think, New York schaol
systems. . fie wee graduatad trom Harvard, Fine Avts; suase o lawde, around 1928, wnd
took the Harverd Architentural Sohonl A0UrE6, Loawing hefors the end of kis final yery
(confidentdally, in disgust). Lrst Juas he got bis sigpvee from the sehool, . —

He entered the office of Aymar Eabry and becrme hie hesd deslgner in the ‘lx._io
twenties. The depression caused him to lose kis Job, but & vsar or so later he W-a
instructor in the history of architecture at Vassar, yhere ha remained until 1887, vhen
he lef't to Join our staff ss he=d o the Architectire Department, Last yvesr he rasigned
to take an importent fellowship, granted through Henry L. ioe, to cerry om his stulien
in Mexican baroque architecture, At the seme time he rsceived a fellowship from Harward
to do & book on United States architecture of the past deceda.,. Harvard agreed to jost-
pone tuds fellowstiip so that he could complete his Mexican work first, but becange of
the gasoline siturtion he may not be able to teuke up the Hurvard fellowship, since he
would have to do » grest deal of truveling in order to see his meterial, Tuis sokes hiim
a possible condidate for Brym Mawr,

At Vagsar he lectured brilllantly, and seems to have beea a really msp.lﬁu
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Although he Las specislized in srchitecture he has an extreordinarily wide and
Becurate Imowledge of the history of palating, =misor arts, and so fortha, particulsrly
since the Fenaiss nce.

£8 o Lis teaching ability, you could consult Professor Agnes Rindge of Vassar,
or nenrby, Mrs. Lyons, ’p I think, is head mistress of Shi iley School - incidentslly,
&n excel .ent art historien herself,

lou asked about his administrative ability. Here at the Museusm he was able %o
frouse remurkeble enthusiesm and loysalty in his staff - indeed, made nis project so
interesting that at one time he hed five volunteers in addition to hia staff of taree.
I am not sure that he wou'd be perticularly economical if given freedom to haadle &
budget, but I belleve that he could get on very well both with the older members of :owr
staff and even more sith those who uye younger than ne, .

I should sdd, perhaps confidentially, thet since seaing you I have talked with
Peoper of the University of Cslifornia, who =ssures me thst Mobndrew is at the op of
nias list of candidates to tesch sost-medicval history of art, a8 soon cs tae budget makes
the appointaent possible, which would not be uabll the Fall of 1348 at the earliest,

leAndrew's address is

Liverpool 88
dexice, D.F,
Sincet‘al]',

Professor Joseph C, Slozne, Jr.
Bept, of the ifistory of Art
Bryn Mswr College
Bryn Haer, Pennsylvunia
AiiBiljs

PeB. If you want it I tadnk I cen dig up & more complete dogsier with references,

publications, etc. "

P,P,8, His enthusiasm for Latin American srchitecture and art would I think make him
porticularly valuable at the present time,
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Dear Mr. Blum:
Thank you for y;&' letter of Jlnl#‘r; Ei;t; '
Ishtlltwtocouintoloakthronghth.

Latin American peintings and shall t..l.gnm-

vl

ahead of time,
Sincerely :a'uu,r

Mr. John 4, Blun, Chief
Public Relations Section

B4th Btrnt and goudny
New York, N. Y.
ahb;vs
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“January 5, 1942

Gentlemen: Attention: Director

I heve received your release deted Friday, Janusry fnd,
on the exhibition of American paintings directed by Samuel M.
Koots.
1 am delighted to kmow that you are holding such a show
under such discerning guidance. I look forward to seelng 1%,
8incerely yours,

E. H. Macy & Company Galleries
Broadway at 54th Btreet
New !oﬂ, N, Y.

ahbjve




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY A’H‘B -2 A‘ = 5......---

NEWS Frﬂm MAGY,S 34th St. and Broadway

Release on vecat yg"‘” >

Marking the first presentation of a comprehensive picture of living

American art of today to a department store public, the R. H. Macy &
Company Galleries announce an exhibition and sale of 179 paintings by
72 modern American artists, beginning Januvary 5th and rumning for three
weeks thereafter,

Selected by the author of "Modern American Painters", samuel M,
Kootz, the exhibit reflects a number of pronounced trends in American
paintings of our times: Abstraction, Expressionism, Surrealism, Primitiv—
ism, Realism, Texturists, Precisionists,

Many phases of the American art front are Tepresented so that Macy's,
with its extensive and widely diversified public can contribute +o a
better understanding of our native work by showing every important move—
ment now taking place among our own painters,

In line with Macy's established policy, the prices are ag rock=bottom
as possible. Ranging from $24.97 to $R49.00, the exhibit works include
a large number that would ordinarily sell for much more.

The attached list includes the names of artists, their work, and the
picture prices. Lesser—known men have been included with painters who
have already established their positions in the forefront of American art,

Macy's presentation of this important exhibit to & larger—than—usual
audiunce...cumbining the regular gallery visitors with the department
store public, constitutes an experiment which may very well determine
the future of exhibits of this sort,

CRITICS PLEASE NOTE;— Photographs for reproduction will be delivered
to you the day after you make your selection,

For additional data, call CH ickering 4-2000 Ext. gLl
December 31, 1941

F. 3184-6-41
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Ol AVERY PINK ROOGTIR GOUACHS §etpng
I GASFE GOUACHE 124400
GOUACHE 124,00

OIL 199,00

TS v 45,75
GOUACHE 48,75

The Museum of Modern Art Archives, NY

aTER COLOR
CIL
OIL
UIL
0IL
f_;{)'l'
G0AT
G0l
OUACHT
0IL
OIL
CIL
OIL
GLE
0IL
QIL
C4SEIN & OIL
GaB82IN & OIL
CABIIN & LIL
0IL
01L
0iL
OIL
0IL
QIL
ILTER COLOR
: PaSiSL
LallG2 ¢ INK FORMS Za8T3L
L 3LLOT COLOWS FaSTEL
HID. ki GRIIN FORM vIL
et TH




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

T AGsS

TITIS
i PINK 30525

) Bal

249,00

99,7t

174400

124,00

124,00

174,00

249,00

74450

29,75

29575

84,50

98,75

33 NICL 99,15

! SHAYNE aHMONIGA FL.: Bl

S« STRKROVITCH { b 249,00

84 BILKHOVITCH : % &0 00

JOBFN BOLIAN ] Jd 89,18

JOGIPH: SO ILtAN 84,50

HY LS SOLOMON + I 246,00

CTICUT B.J3iS 3Jf'§

Ul THE HuCREHSuCK 194, 00

' HaThITAN ISLANN COAST 149,00

REUBIN Tak LaVa COAST, HAUAIL et
RAUBIN Al HaWall IN KIDOCEAN

«ITHONY TONZY CENTHAL 'rl'nﬁK
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TITIE
105 DE .YER
HINATOWN AT NIGHT

EEDIUL
GIL
OIL
(038 £
GOU..CHI
GOUACHE
GOUACHS
GOUaGHS
CIL
VIL
OIL
UIL
OIL

PRICE

$124,00
1£9.00
149,0C
29.75
29475
49,75
£9.75
249,00
T4.50
99.75
199.00
229,00
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¢. ¥iss Twining
Miss Ludley, letter

Se;ptember 30, 1542

Dear Mr. Badden:

Thank you for your letter of Septeaber 25th. We lhhl.l
be glad to lend you the World War 1 posters listed in yc;m-
letter, with the understending thet you will pey the cost of
having the josters mounted snd thst you will give credit to .
the Museum Tor making the loan,

Ve ore having the posters mounted here at the duseun _
and will bill you for the cost. %e will slso inaure thea ¢
Jurselves, in sccordsnce vith our ususl procedure, billing 3

you for the amcubd,

The posters may be called for any time after Uctober 7th.

¥ill you kindly l«t our Registrar, Miss Dorothy Dudley, know

in sdvance when you expect to cull for them?

Sinceroly yofins,

Mr. John C, Mudden, Vice Presldent
Edwin Bird Wilson, Incorrordted
120 Fell Strest

New York City

AHB:lje
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1245 VINE STREET
HOLLYWOOD, CALIF;

I/

/

September 4 1942

Dear Alfred,

I have finally managed to assemble the
accompenying photographs of the paintings I have with
me, or that are available in this country. I have about
forty more reproductions of the works I left in Paris,
but am not sending them now,to avoid confusion. Some
of the enclosed are works I have made a second version
of since I've been out here.

In addition to the enclosed, I have about fiftly
black and white drawings, forty water-colors, and an
equal number of rayographs, many old ones that I managed
to bring with me, All this would make a pretty complete
show of my work during the past thirty years.

I have been unable to locate the book in which I

fancied reading a criticism; I thought it was a work

on American art that you had done in collaboration with
another author. If I have made a mistake, I am very sorry
and humbly ask your pardon. It is entirely my fault

if this country knows so little of my entire effort, as

I have neglected all these years to take any initiative
about the matter. Although I have used the camera or
photographic processes a great deal, I feel nothing in
common with the photographic world who I know regard

me with a certain suspicion, and dismiss me as only they
are able to; for them I am a trickster. Nevertheless they
have always tried ta find out how I do things; and not

why,or what I do.
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My position in the contemporary painting world is the
same; although closely associated with the Surrealists
I have never really used their idiom, but followed my
own bent, meeting the others at certain points only.
Everything I have been producing, except for the original
impulse, has been very conscious as far as guality, app-
roach to the subject, and avoidance of the school in-
fluence. I have been too precise and literal sometimes
in my anxiety to aveoid misunderstanding. The result has
often been complete lack of understanding. But that is
better! Put my things in new frames, new surroundings,
before a new audience, and I myself shall fail to recog-
nize them, and simply be intrigued! That is all the
surrealists have been struggling for the past twenty
years. We all love mysteries. If I could sign all my
works with a new name, it would help. I shall do that
on my next canvas, Picasso once signed a painting with
the name of Manet. It was one of his touches of black
humor, I shall do an abstract canvas, and sign it with
an abstract name. Hang it apart from the others.

The sad sight of the surrealists in New York pinning
decorations on the faithful, or rather the visible ones,
and outlawing the absent or dead. It is not in wain that
Breton discoWers "the great invisibles",; what irony to
find himself one of the faulty mortals who can appreeci-
ate only those who come in touch with one of his limit-
ed senses.

I answered the attack on Eluard in View, pointing

out that Breton was discovering with enthusiasm new
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flora and fauna in the woods of New York, while accusing
Eluard of writing poems on birds and flowers in Paris.
And now in VVV he speaks of his"friend,Aimé Césaire, mag-
netic and black, who having broken with all old tags,
Eluardian and others,"- but it is useless to answer;
Fluard will always be one of those "Grands Transparents”
whom Breton can never approéch.

Thank you for your quotation from Penrose's letter-
I was indeed glad to get this news, I shall write him

sSoon.

Cordially,

Jusr Re
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hogust 15, 1942
Dear Men Ray:

I am delighted to have a photograph of your "Arcimbaldo" &and your very interesting
variation,

fie would be very glad to study the guesti n of whether the Museum could arrange &
retrospective show. Fon't you send me the photographs of which you spesk so that we can
nake some decisin? We alrendy heve here & very lerge collection of your chotographs,
many of them given by Jim Soby.

I have alweys felt » r=sl pride &s an American in your importence in the Dads 2nd
Surreslist movements. 1 cannot understand what you say about your reyogravhs belng
"too slight, because of their size!"™ 1 do not remenber having said this nor have I ever
thought it, I did write as follows sbout your vhotographs in our catalog °n \cubut and
abstract art: : - clsvtaing

"Man Hay wee also @ ploneer in abstract pbotogr'q:iv. He was m:
bebly the first to make use of the rayogreph technigue in mnking

shetriet compositions, In making a rayograph no camera 18 usedj
shjects are ~leced directly upon sensitlized paper which i3 then
developed. With such objects ss a fly-screen, & darning egg,
brass rings and & Lock of hair Man Ray achlieved coampositions of
great subtlety. They were acclaimed by ldan Ray's fellow--adaists
tecause of their anti-"ertstic" snd asparently cosual technijue
but many of them are in fact consuimate works of art closely
related to abstract psinting and unsurpassed in their medium,"

Let me add thet I cannot al all agree with those who are attscking Paul Eluard,

acouaing him of noollaboration” on questionable evidence.

I suall give your greetings to Margaret, 1 know that she would join me in 4
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indest regurds to you,

Sincerely,

Mr, Man Ray
1245 Vine Street
Hollywood, Calif,

AlBsl)s

P,8, In the sane mail I had a letter from Roland Ranrose, from 21 Lowashire Hill,

-

London, HWZ:

"It may interest you to know thst yesterday I had a letter from

Paul Fluard's daughter, Cecile, written from Marseille last

4pril, She s:ys that her fstner und Ficasso, Augnet snd Zervos

are still 4in Paris and that Faul has produced three bocks recently -
two volumes of "Le Livre Ouvert" and "Choix de Faemes." Incidentally
I very much resent the attack made on Eluard by Drston in "View" -
it is easy to eccuse him of collaboration where the actual fzcts

are not known. Personslly I believe absolutely in Eluard's integrity
end look on the attack as a cowsrdly aisinterpretation - just .art
of the old feud."”




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB

The Museum of Modern Art Archives, NY

Cctober 19, 1242

Dear lrs, dsvtins:

Fossibly you have not seen & New Iork paper recemtly, so
that you may have missed the a'nouncement of our acquisition of
the Lipchits wilch we bought with the money wiiich you so
generously persusded an enonymous do.or to give the Museum.

I wish you could see it pleced in gur dew Acquisitions
Gallery with the very fine lirge drawing by the seme srtist
to the left and an excellent Modigliani to the right
(#odiglisni, you know, was a friend of Lipchitz in Peris loug

8g0) .

I want to assure you sgain thet our Trustees are most

graoteful to you for your pert in Lringing ebout this im-ortant
scquisition.
Pith kind regards to your husbend, 1 am

FPuelthfully yours,

Mrg, Carlos Martine
Brazi ian Eabassy
Vashlongton, D.C.

AHBil)s
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Dear dsdame Martinss

e have ‘urlher iested the eruck in the

apd belleve that 1t Ll getiing

Such ¢racks are very

suggestion yourself

p

Sres SNyeth  f= 3311 (1

Ma ame Marting
Brazilisp Imbegsy
Washington, D.C,

AliBilja

il leult to dazl iy
Hat we should

1 wonld 1I%& 6o be InTorted,

wAaTas $3m 1100}
wihby VIO il

s

VONE A

of Chyiat

loviy,

e Yyou jome

) abpadh
setreliTy,

at.
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c.c. MISS DUDLEY/

THE MUSEUM OF MODERN /

WA ]
11 W, 6aid SVREET

OFFIGE OF THE DIREGTOR

March 20, 1942

Desr Madame Martine:
Fe have had word from you through Mr. Parsons of
the Corcoran Gallery that you wished to treat your figure of

Christ with some preparation to diminish the risk of further
cracking.

Ve shall be very glad to have you do this, although

we have not noticed any increase in the cracking as yet,
With kind regards to you and the Ambagsador, I am

Sincerely yours,

Mademe Csrlos Martins
Brazilien Embassy
'ﬂ‘hwm' DQCO

AHBavs
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January 8,” 1042

yaling, 2
Dear Madame Martins: :
. sertng W
I thought you would like to know that your figwu ur
. :‘ ML,

Christ, which M¥r. Nelson Rockefeller has mantly pumhd

to our Hduseum, will be placed on view on londar, the 11& of
. it eay
this month, together with other dist.inguiahcd asw laqniliﬁrl; i
g § LIRS badis
All the New York art critics are being invited to see thll .
e Bg i T 2
remarkable m.
. i
lasd to h.nvc iu our collection
Mey I say that ve are very g in e =A1dermetR.
asuch an excellent example of your sculpture, sting b Skl
¥ith kindest regards, I am

ol uafel the tiNle

Very ainuroly you-a,
1te

Madame Carlos Martins
Brasilian Embsssy
Waghington, D. C.

AR VE
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April 2, 1942

Dear Mr, Barrie, T

In pursuance of our phone conversation this morning, I  ©
-mmmmhtmxuutmmmmxm-ﬁuh
borrow a couple of plotures for & sumser exhibition, This request, as
I have said, is ocertainly much more in your provinos than in ourss |

In case you do not kmow much about this museum, I might say
that what they write about having a thoroughly oonerete, fireproof bullding
was entirely corroborated by TIME's correspondent scme time ago when I
m&-mmmmmmw. At that time our corres=
pou—tunmum-unwmmmtlhm
henoe doubtloss an extremely unlikely bomb target. My understanding is that
the museun is quite well endowed. The TIME article sppeared under the title
Sem Hill's Folly, in May 1940, in oage you are interested in some of its
nistory and background.

Very sinoccrely,

Betty Chamberlain
Assistent to the Director

Orend Central Art Galleries, Inc.
15 Vanderbilt Avemue
New York City
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« Darrie, CGrand Centrel Art Galleries, Inc,

Dear Mr, Dolph,
Thank you for letting me lmow what type of piecture you wish
for your coming exhibition. Inasmuch as the Museum of WMQQC'U 'F'e-ti‘.mmf,
possess piotures of this ¥ind, I am turning over your letter to the N
Grend Central Art Galleries, Ince, 18 Vanderbilt Avenue, lNew York Glﬁ?g,:
These Galleries would be much better eguipped than us to fill your needs
and they make a practice of gonding out pictures for exhibltion in other
parts of the countrys I &n sure that you will hear from them in the very
near future as to what suggestions and arrangements they can makee

1 hope that this will take care of your needs.

Very slacerclys, .

Betty Chamberlain
A:lghnt to the Direotor

ifford Re Dolph, Direstor
:;yhc}].l Museun of Fine Arts

11
Washington
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Dear Mr. Brooks, / _
Special loans from the Museum are handled by Mr. Barr, the Director,

who 1s at present m.l.t; of town. Your request for twe pictures will be brought

to his attention as !a;onn as he returns on March 30th, mz. o::uld you

let us know what type of picture you have in mind, what the rest of your

exhidition will cover, and what period, nationality or particular artists

you seek from ue in these two paintings?

{ Very sincerely,

58 +

-
Assistant to the Director

Mre Z.0. Brooks, SOQNW
Goldendele
Washington
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sy 18, 1942

Cher Monsieur:

Je vous envoie ci-inclus la photographie dtune peinture,

réceament donnde I notre Musfe, dont on vous croit 1'auteur,
v . /]

Plerre, votre fils, n'es% pas certain que cette oeuvre soit
une des votres, et il préfére que je vous en envole une

photographie pour que vous la vérifies.

81, en effet, la seinture est authentiquo, pemttol—loi
de vous demander d'écrire 2 l'anwra de la :hotagra:h‘ﬁ' wtn

l

confirmation, aussi bisn que la date de l'oxecuuon.
Hous esperons bien que vous etes en Lonne s nte, et qua

voug traveilles toujours & la peinture. On pense souvent,

4 vous.

Croyes, Monsieur, sux smitiés les plus sinceres ot de ma

iy

femme et de moi,

lonsieur Henri Matisse
Le Regina

Ginies

lice, Frence,

AHBilje
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Dear Pierre:

Possibly you were &s surprised ss I was at the entLusiasm which
your father expressed for the flower piece, the photograph: of which
you so kindly sent to him,

liiz letter is so detailed am':' so extravegant that I would very
much aporeciate either having the original letter or a photostat,
especlally as we would like to have the original French available.
Would you have it photostated at our ex-ense at your esrliest
convenience? . \

I hove you and Tind are having & good sumzer,

I gaw Pierre Loeb in Hevana four days ego and went with him
to see Lam, who has done a ot of large new gouaches which I think

would make & good show, far more interesting than the previous one.

31neer113 »

Mr. Pierre Matisse
41 East 57th Street
New York City

AlBi1je
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™

20

Dear rFierre: .
1 enclose & “hotogrash of the Matisse painting l'!l;i;:h rm

you offered to send 45 your fAther. 1 do lioge you enn do

tuis very soon beciuse of the incressing tenseness af | 2
- N

Vichy-aAserican relations,

clncerely,

dr, Pherre datisse
Pierre Matisse Gallery
81 Bust 57th Street
New York City

AliBiljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ARB

The Museum of Modern Art Archives, NY

PIERRE MATISSE GALLERY

MODERN PAINTINGS : PRIMITIVE SCULPTURES -« ANCIENT ART OF AMERICA
41 EAST 57 STREET - NEW YORK - TELEPHONE ELDORADO 5-6269 + CABLE PIERMATI-NEW YORK

> generous
to my
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/ LOA (Cahihie

Ve should like to have permission to have a color

slide made by Faymond and Raymond of your Miro Peinture Poeme

who would then lnclude duplicates of the slide for sale to

c2lleges and universities for lecture purposes. CLL«_.@ dl_C‘J-é K
If you do not approve of this will you not let us

know &s scon as possible?

Sincerely yours,

lir. Plerre Matisse
Pierre Matisse Gallery
Gl Esat 5Ttk Strest
New Yorg, N. ¥,
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Dear Mr. dntte:

I heve tried for the past few lays to reach
you by phone, but heve been wnsuccecEful, Ton't
you let me lmow vhen you return to tom, as some'
friends sre interested in visiting-yem_' studio

with me.

Mr. Echauren Matta
47 VTest 1l2th Street
New York City

iB:1§s
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ly :‘3':'

Dear lMrs, McPBrice:

T em glad %6 send you the formal receipt for your ‘peinting,
Borling Night, hy Pep Hert, wifch our Acrnizitions Conmittee
vre very glad to nccent for the Museum, It im n most interesting
work, and very much’ surerized not only our Committee, but Hiss
Miller and myself, by its highly original snd exceptiomal
cheracter within Pop Hart's work.

With very kind regerdo and renewed thanks,

Sincersly,

Mra. Maleola L, McBride
18708 Shoker Bouleverd
Cleveland, Ohio

AHB:ljs
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ﬂapttu!{q 15, 1942

Dear Hisa Mayer: :

Iou are certainly most kind to let us keep
the photogrepghs of the Entartete Kunst, I am
delighted to have them for our Library, for I .

feel sure that they will be used.

Cordiaelly yours,

Migs Beoata Mayer
£81 Vest 4th Street
New York City

AHB:1js
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Awrust 28, 1942

Desr Miss Mayer:
We were delighted to receive your letter

of August 27th, vith the posteards enclosed.

Although Mr, Berr ie st present ouf.-o‘!‘ tdlp,

I know that he will be most grateful for vour

very generous gift of the postcards, wiich T
shall show' him 1mmedistely upon his return.
e will mo ‘doubt wish to write you himsslf

to thank you personslly,

Sinceraly,

Leslie Switzer
Secretary to Mr. Barr

Miss Beats E, Mayer
281 West 4th Street
New York City
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281 WEST 4th STREET
NEW YORK CITY
WAtkins 9-2731

August 27, 1942

Mr, Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York City

Dear lir, Barr:

Thank you so much for your kind letter of the 21st
and for returning the various photographs.

I too am sorry that it was too late to include any of
the paintings in your exhibition but I hope you will
be able to make use of them sometime in the future.
I am glad to donate the photographs of the Entartete
Kunst, since you seem to be interested in having
them.
With best regards,

Very sincerely yours,

Beata E. Mayer
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September 15, 1942

Dear ¥iss MceCauslands

I talked with Mrs. Farren yesterday morning, -

and told her how much I sdmired you."

Sincerely 3

Miss Elizabeth HeCuuslund
50 Commerce Street
Rew Y rk City

AllBiljs
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ELIZABETH McCAUSLAND 50 COMMERCE STREET NEW YORK, NEW YORK

sepTEMBER 12, 1942

./ F

MR. ALFRED H. BARR, JR., DIRECTOR ' //
MUSEUM OF MODERN ART

Il wesT 530 STREET

NEW YORK, NEW YORK

DEAR MR. BARR:

DUE TO PRESSURE OF TIME, | HAVE TAKEN THE LIBERTY OF GIVING
YOUR NAME AS A REFERENCE WITHOUT FIRST OBTAINING YOUR CON=
SENT. IN VIEW OF THE FACT THAT | WAS ASKED ON SHORT NOTICE
IF | AM AVAILABLE TO TEACH HISTORY OF ART AT SARAH LAWRENCE
COLLEGE, | TRUST YOU WILL FORGIVE THE LIBERTY.

IF YOU FEEL THAT MY WORK IN ART CRITICISM OFFERS EQUIVALENT
EXPERIENCE FOR FORMAL ACADEMIC TEACHING AND THEREFORE QUAL=-
IFIES ME TO DO THE JOB, | SHALL APPRECIATE YOUR SUPPORTING
MY APPLIICATION. THE COURSE IS AN "ORIENTATION" ONE AND SUR-
VEYS THE PANORAMA OF ART IN THE MODERN PROJECT METHOD.

THE COLLEGE ADMINISTRATION UNDERSTANDS THAT YOUR NAME WAS
GIVEN BY ME, AS IT WERE, IN VACUUO.

WITH THANKS FOR YOUR ASSISTANCE AND WITH MY REGARDS, | AM,

SINCERELY YOURS

2 ot WA~ G
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December 29, 1942

(CLASS OF SERVICT DESm

DOMESTIC
FULL
wATE
DAY
LEYTIR
SERIAL NUMBER OF Iﬂ“
SERVICE

= RADIOGRAM
R.C.A. COMMUNICATIONS., INC. m

A RADIO CORPORATION OF AMERICA SERVICE
TO ALL THE WORLD — BETWEEN IMPORTANT U.S. CITIES

TO SHIPS AT SEA

Send the following Radiogram WIQ@]" subject to terms on back hereof, which are hereby agreed to

H&y J-'S’ 1942
(A 0 aplor-ca Ao
Mr. and Mrs. Alfred H. Barr, Jr. g )
11 West 53rd Street e i el
New York, N. Y.

The Museum of Modern Art requests the pleasure of your compeny

&t & buffet supper to meet Lieutenant Commender Edward Steichen

and Mr. Carl Sandburg on the occasion of the opening of their

exhibition, "Road to Viectory," iiedensday evening, May 20.

Cocktails at 7:30, supper at 8:00 sharp. Informal dress.

R. S. V. P. David H. McAlpin, Cheirman
Main Office: 66 Broad Street, New York, N. Y. (Always Open) Photography Committee
FULL-RATE MESSAGE UNLESS MARKED OTHERWISE

Sender's N and Addi
(Not to be transmitted)

Phone: HAnover 2-1811

Form 100-25-TA-Tess

__I

therepy sb
5-,11};(3-.1 or
eat 1t up|

Alfred:
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¢, dr. Soby
Decenmber 29, 1948

WQ&%_

Y D& ot
THE MUSEUM OF MODERN ART

Dec. 30,1942
Date

lfr. Barr

To: Re:

From: lixr. Soby

Alfred: ; I heve written this men to send on his deaigno—o-gragg fo; :It;e
therepy show provided he is willing %o take a c‘hance on t‘!'n:- ea'umet‘og
swiped or has already epplied for qopyric}lt. ce?rgie labli-ia auin -
eat 1t up; the man says you can't do enything Wt abstractions .
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THE MUSEUM OF MODERN ART

Dec. 30,1942
Date

Mr. Barr
To: Re:

From: lr. Soby

Alfred: X I have written this man to send on his design-o-graph for the
therepy show provided he is willing %o take a chance on the idea being
swiped or has elready &pplied for copyright. Geergie Morris ought to
eat it up; the man says you can't do enything Wt abstractions on it.
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December 28, 1942

Dear Mr, Mcheley:

Many thanks for your letter with the
photograph of your Designograrh. I em bringing
it to the attention of Mr, James T. Soby, who

1!11: auiga ;f our therapy exhibition. I think
he Ilj' be interested in it. In any case I would
like tebup the phatuglph here for future

rotiﬁﬁﬁa -

Mr. Glen Moideley
2510 Adams Btreet
m‘.m.. Iowa
AHB;1§s

\
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Dec 25, I942.

/Q/e?

photo of en object of my own devising,

I sm enclosing herewith,
call & "Desipgnograph'.

which, for went ¢f & better name,

as hare shown is simply a piece of ply-board
a felt backeround. A frame, fitted with glass fits

position, onee 1t is arranged in it's

lesign ir

), trisngles and psrralellograms, sut from colored
to"build"the design.
zes are so proportioned, intentionally, that it is slmost

vith them, and the
ACT errangements.

mpossible to meke sn objective picture or design

menipulator

i supervisor of artists on a W.P.A, Program" for several yesrs,
have &l deplored tl zners and the plethora of ™artists®
T have found the desd s of preat sssistance in giving such persons
& new approach,
Thinking it mey be gome possibl nterest to you, and perheps of use
in your extensioc > ! mitting the idea for your consideration.
i the device would need some improvement or perfection for com-
have in mind certien changss in construction

production., (4otually, 1
yeur interest warrants eny further study or thought on $tg)

2510 Adems Street, TesMoines Towa.
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MILLARD MEISS ff@@("_’?)_

BRIAR ERAE RD., Spa®

/"4 f:, 19F o
1/
ga. Gali h

‘ AR G AR,
May 28, 1942
Dear Alfred:
Inasnuch as the business of the Art Bulletin
must be carried on through the summer » We would appre-
ciate a note from you telling us where you should be ad-
dressed from now until the fall,

Sincerely yours,

Editor of the Art Bulletin

X e/4z

£
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MILLARD MEISS S, ﬂ»’

ERIAR BRAE RD., 8 COTN

M f !‘?‘\(1—-

b “tfry -

/ch../( 7“/« /M«Mf
Sbwilotuch o Ll s for yor W
ﬁﬁq e frafe. (crtd mé/mMJ
W Ciley 7l o fecasomcy wicon Fers

9 %, M@. e jdw)eaﬂf’
/ L fortoanded The omtffin cloce o
b /m« tAhon. oo MM’G';
hean b FE,

({W
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Desr Millards

AX Yadane

July 5, 1942

1 have been most neglectful ia not forwapding to you

the enclosed letter from Schaslembach, although 1 remesber

spesking to you zboub it some time ugo.

Kirchner's "Chronik der Brucke" is a pretty funda=-

mental document on the first important German Expressionist

'
groups 1f, however, it is published somewhere else, I don't

think it would be worth publishing in the Art Bulletin,

Mr., Millard Meiss
Art Bullétin
Schermerhorn Hall
Colusbias University
Mew York City

AHBil)s

Sincnrely »




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

ARB

Series.Folder:
T.AGES

EDITOR-In-CHIEF
Millard Meiss

ASSISTANT EDITOR
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EDITOR for BOOK REVIEWS
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EDITORIAL BOARD
Ludwig Bachhofer
Alfred H. Barr, Jr.
Kenneth J. Conant
Ananda Coomaraswamy
Sumner McK. Crosby
Sirarpie Der MNersessian
Richard Ettinghausen
Walter Friedlaender
Robert J. Goldwater
Julius §. Held
Henry-Russell Hitchcock
G. Haydn Huntley
Fiske Kimball

Richard Krautheimer
Dorothy Miner

Arthur Pope

Chandler B. Post

David M. Robinson
Wolfgang Stechow
Harold E. Wethey

g

THE ART BULLETIN

508 Schermerhorn Hall
Columbia University
New York City

April 7, 1542

1 .

Mr. Alfred Barr
Museumn of Modern Art
11 West 53d Street

New York, N. Y.

I haven't written earlier to thank you for
your work on Gauss' erticle becsuse I was waiting to tell
you our final decision, which was formed a few days 2:0.

The paper haes now been read for its philosophic content,

} haes been severely criticized. There are numerous
serious errars, and all of this material seems to be based on
socondery sources, mostly textbooks. Furthermore, while.the
subject of the paper is good, the method of developing it is

weak, with a one-for-one correspondence between philosophers

and artists. There seems, therefore, little to salvage, and
I have returned the paper,

Sincerely,
7 .

MillarQeiss))
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Doar Millard: :
Honroe Wheeler has suggested that it would be
interesting if we could ask Dr. Wind after his next

lecture to enswer a few questions inspired by hig PYOR. i rie avenes

vious lecture, Would you be interested in writing me st Itk
one or two questions which I could pass on to ¥Wind?
This is & substitute for the customary mothod
orplkiﬁg questions from the floor, whioh often results
in confusion, badly fremed questions, and irrelevant
_speechess The faot that the lectures are ina series .
| makes 1t possible to catechise the ldcturer on his S

previocus evening's talk, 125 B

ull W

Sincerely, .

¥p, Millard Meiss
430 W, 16th 5t
New York City

AHBilis
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Dear #illards
1 have now gone tlroygh Gauss's article. I ua sorry it took
®s 30 longe I read it as soom as I could, sctually sserificing other work
that 1 snould nave been doing instsed. . , co b ik,
1 think this is & good kind of article.: I doubt if this is an
absolutely first-rate job, and it certeinly includes & few specific errors
. amnc certaln omissions whicn mey be intenticmel but which should at least
be guesticned, . . ¢ R .
41so, of course, some suthority on philosophy of the pest 100
years should ‘give 5is opinion. I do not know enough to do this.
lere are a few guestions: _
Page 2, Par. 23 Do not think French painting wes the acknowledged master
school in sayly loth century. knriénd held the field and owed mothing to
Prauce, nor did Cersany owe u;.r.mq;t.o France in compsrison with her interest
in italy. 1 would eay that only in the tairtles did Frence begin to take &
dominant position.
fage Tt A specilic reference should be given for the last sentence

beginning "Art, &6 the s..",

On the whole there is too much Comte and Proudhon end too little Courbet
in these pages.

Page 10t Note penciled question.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AR T. A6

The Museum of Modern Art Archives, NY

Tot M¥r, Millerd Heiss Februasry &, 1942

Pace 117 mid-pager Cannot egree thet Wanet's concerm with conciseness
is "negligibla",

Pgge 11, botton: Question last sentence. Cannot pive exact references to
17th century pictures or to Leonardo, Ghiverti or Reynolds, but believe Manet
w&s not the first painter to realize thet the palnter “ecannot fmitete all
reality™, end "must dwell upon chosen characteristios®. el 9 Lae

Page 12, Per, 23 Peqc:l_'t.ied notes fact is, lapressionism \t_&- &' moment of
French sensibility, but '88‘.&_12 supported by 4h@eries of contemporsry physicists.

Puge 12, bottom: HNote ssterisi gnestion snd perneilled notes.

Boge 14: Question putting Pissarro Tiret, since he wae actuslly Seuratls
follower during his deo-Impressionist period. Drop sccent from e in Neo.

French spelling, especially sccents and use of capitals ia titles, is careless.

Page 193 Note guestion.

Page £0: Note cuestion,

Suggested omission,

Guestion.

Question.

Queation!

Three questious ~bout meaning of words snd phrases - doubtless
philosophicel jargon.

Page 513 WJuestion underlined in comclusion.

Bibliography cereless in form and spelling, casusl,

I just haven't time to do more on this article. I wonder Af Boas
has gone over it carefully. Taiak Goldwater and Schapire might slso go
through it 1o give en estimate. 1 repest that the subject is interesting and I
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Tot Mr. Millard Meiss

have learned a gooddeal that I had not known about philosophical

I}lﬂ ]:nrallels of the painters he discusses. As in a recent b‘:’o? pus out d-

' wProm Cubism to Realism in French Lit:-r”t'm' the point of

view focuses too exclusively upon Paris. I Lelieve e Sheories of Kendinsicy
(Munich); Hoccloni (¥ilan); Malevich (Moscow); Mondrian (Leyden), should be
considered, since they are more eliborate sad perhaps more important then those
of Matisse, for instance. Also think Ozenfant's early writing, 191e-1922, should
be examinec.

1 am returning the articéle to you herewith,

Sincerely 3 ours,

Mr, Millard Melss, Editor-in-Chief
The Art Zulletin

8608 Schermerhora Hall

Columbia University

New York, N. 7V,

AHB3 ve
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Richard Krautheimer
Dorothy Miner

Arthur Pope

Chandler R. Post
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Harold B. Wethey

THE ART BULLETIN

508 Schermerhorn Hall
Columbia University
New York City

January 8, 1942

Mr. Alfred Barr
Museum of Modern Art

11 West 53d Street

New YDI“&. N. Y.

Dear Alfred:

Here finally is the paper by Gauss on the
theories of Frenthpainters from 1855 to the present. Later
on I will ask some student of nineteenth century scientifie
theory and philosophy to go over that part of the article.

In some places this paper is pretty difficult,
not to say oryptie, and I will be all the more grateful for

your work on it.

Sincerely yours,

Millard Meiss
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iarch 15, 1942

Alfred H. Barr, Director
Museum of Modern Art
City

Dear Mr. Barr:

I wish not to leave you in a di-
lemms as to my phrase, "the Nuseun
would find it adventageous not to
make such omissions". I simly need
suech cataloms as reference for my ar-
ticles which frequently appear in mag-
azines.

Yours faithfully,

e
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Dear Mr. Wellquist,
I am sorry thet no copy of Americans 1042 was

available when you asked for this catalog at the Museum on March 6,
two days before the olosing of the exhibition,

Museum oatalogs, in general, are given out to
members of the press for review purposes on the opening days of an
exhibition, The Museum has mever made & practice of giving catalogs

to the suthors of bocke on ert subjeots.; nevertheless I am aware of

the faot that such authors have made frequent use of Museun catalogs
as reforence material. Yet in spite of our procedure in this matter,
I have never before had sny Indication that "the Husoum would find it
adventageous not to make such omissionss” I am at & loss to under=
stand what you mean by this statement or in'hnfmths!hum
gould poseibly benefit by changing its procedure.

Very sincerely,

Mr, Jerome Mellquist
120 Weat 76th 5te,
New York City
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THE ARTS
THE EMERGENCE OF AN AMER-

ICAN ART. By Jerome Mellquist. 01
Scribner, $3.50, !

New schools and new trends

since the dawn of the twentieth
ceEntury. .

resterday, when I asked for a
copy of catalog on the show of
Young American Painters, I was in-
formed by the desk, after a call
to the nhblicity department, that
none was available,

Perhaps, in view of the en-
closed clipping from the Herald-
Tribune of March lst, it will oc-
cur to you that the Museum would
find it advantageous not to make
such omissions.

Yours truly,

i
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128 W, 75 8.
New York City
. March 7, 1942

Alfred H

Director

Museum of llodern Art
City

Dear

CODY K

Young American Paihters, I was in-
formed by the desk, sfter a call
to the publicity department, that
none was available,

Perhaps, in view of the en-
closed clipping from the Herald-
Tribune of March lst, it will oc-
ceur to you that the Museum would
find it advantageous not to make
sueéh omissions,

Yours truly,

g j?é?.,f
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Dear Mr. Mellquisdt, ) %Wg\ ey

I am sorry that no copy of Americens 1942 was available’
you asked for this catalog on Merch &, two days before the closing of the

ition.

Museum catalog
press for review purposes on the .
never made a prac ol giving catalogs to the authors of books on art subje
neverthelsess I am aware ¢ that such authors have made frequent use
of’ Museum catalogs as reference material, Yet in spite of our procedure
.. this matter, I have 1 any indication that 3§ Gldd ez s
vl !{(».x i{'"e.dvanta:eo'_ts‘“‘?m.-bm 3 make such omissions! I am at & loss ‘h?_,
understand what you n by ment or in what way the lMuseum could po ]
benefit by chanping it
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January 26, 1942

Dear Mr, Mendelsohn:

I am sorry to say that oﬁr lecture schedule is
full for this year, but in spite of this I &nm goiis to see
if we can find some way in which to have you lecture. In
the meantime plesse do not count on this,

Fith thanks for your gemerous suggestion, I as

Sincerely yours,

Mr, Eric Mendelsohn
2 Park Avenue
New York, N.X.

anhbjve
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ERIC MEND!ISOHN.— * TWO PARK AVENUE, NEW YORK

Januery 27, 19423,

Mr. Alfred H., Barr, Jr.,
Director, Museum of Modern Art,
11 West 53rd Street,

New York City.

Dear Mr. Barr:

It ceme to my mind that you may perhaps be interested
to have me lecture at the Museum,

I have just finished a series of three lectures on
Architecture — illustrated by slides, entitled:

l., Architecture in a World of Crisis:
howing Architecture's general position in society
and its specific position in a society in a state
of erisis.

Architecture Today:

Dealing with today's Architecture in its fermenting
state between pest and future and its unique destin-
ation of combining the two main agents of human
activity: constructive reason and creative imagin-
atione

Architecture in a Rebuilt World:

Showing the Planning Problems which the post-war
period will have to solve, and the prineiples on
which the future of our art will have to function,

There will be no cherge to the Museum, as my suggestion
is but a smell sign of my appreciation of the great care
the Museum conferred upon the exhibition of my work.
With kindest regards.

Sincerely yours,

bz

ric Mendelsohn.
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Dear Mr, Mesens:
Could yon toke the time et your esrlisst convenisnce te write
= "la
as confirming the fact that you have sold the smsll Picaaso,
malow ! s gays that he
Fomme nu New en Guart de.Brie," %o Onslow ford? He says %
has written vou seversl times snd hes hed o re{ly, 98 the Museum
does not feel ‘comfortable in turning the oleture pvar o }alm
without & written relemge from you. Won't you lst us heir Crom
you?

® you # nc what you are dolng.
¥e would like to know ho® you Are AhC hat 3

Sineerely,

Mr. Mepens o
Kindness of Mr. Jenrose.

AHB:lje
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December T1, 1942

Devridr, Foster:

1 =g mo axpen-es in"echnéction“wite the
;uryw comiitiee Tor yourArtiste for Viciors
exhibftlon exdepi buy lares;

Thank ‘you for yuar siquiry;

3Ineeraly,

Mr, F,U, Foster
Metropolitan Museum of Art
bth Aveaue

dew York Cit.y

AiB:1js
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THE METROPOLITAN MUSEUM OF ART
NEW YORK

OFFICE OF THE TREASURER

December 17, 1942

Mr. Alfred H. Barr, Jr., Director, i b
The Museum of Modern Art, &
11 West 53rd Street,

New York, N.Y.

Dear Mr. Barr:

Will you kindly send me a statement of your

expenses in connection with your acting on the Jury Award
Committee for our Artists for Vietory Exhibition ? We are
quite anxious to include all such items in this year's busi-
ness.

Thanking you for your early attention to this

Yours very truly,

== - ﬁ'
g
7 277 v‘-p@.,b.«'l..
Assistant Treasurer
j—dM
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cc, Miss Miller
diss Dudley

Decenber 1P, 1548

Dear ¥r, Jayne:

ir, Taylor tellas me that I should write you to uake an inguiry about the
os81bility of borrosing several American paintings for =n exhlbition, to be #irected by
Hiss ¥iller, which we cxpect to oren e .rly in February end close in the middle of March.
After the closze of the exhibition we hope to send & considershle -art of it on Sour
so that in asging for losns we should like to know, Pirst, vhether the pictureswill be
aveilable for the New York showing, and second, for the tour which would probatly extend
through the folloring sesson.

The title of the exhibitlon heos nit been decided but the gemerel subject
concerng the use of precise, reallstie, or sharp-focug Techninue in &-ntemporery American
safnting. It is for an Intorductory gellery to this show thrt ve should like to borrow
the following works:

dYount: Lumg Izlamd Faeahouses

Eskings Hax Schaidt In o Single Beull

Awiu ont Mool wckers

Cole: Titan's Coblet

Tatroug: Celubrotion #F the Wass

Henry Alexander: ' The Laboratsory of Thosas Price

Becnuse of the pre sure of var vork we are seéri Usly late in nssembling this
show so thet we would greatly ap reciste knowing 68 Saop &85 we can whether we may torrow

these aintings. Mr, Taylor thought that all fell »ithiam your third category.

Sincerely,

lr. Horece H, F. Jayne, Vice
Metoppolitan Museum of Art
New York City
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WESTERN
UNION

N, WiILLIAMS NEWCOMEB CARLTON
s PRAESIDENT CHAIRMAN OF THE BOARD nanr \l'l'dw-n

mnmmmmmmnmmwmmmumhﬂmnmmnmdm ’.ﬁmudnﬁptlﬁm NDARD TIME ‘

HAB117 NY 10 35p | I 'HDV
ALFRED H BARR JI "V
{JW/f3 DIRECTOR MUSEUM OF MODERN A

« ¥

JURY OF AWARD ARTISTS FOR VICTORY EXHII N WILL MEET AT §

MUSEUM TUESDAY DECEMBER 0 A= , -~'
ITIC?OLI AN HU 3

3
10 Al .
THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE o "% i
WETLropoiltan suseum
New York Uity

AiB:1lje
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Deap fyatis

Ferhaprs you did not see this very
interesiing and intelligent review. I
am'most grateful ‘to you for' taking mes

1 greatly enjojed it.

Sincerely,

A

*

~¥f. A, Hyatt Hayor
Lsscciate Curator of Prints
detropolitan Mugeum

New York Uity

AlB:lje

hoa

Uctober 20, 1942
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THE METROPOLITAN MUSEUM OF ART
NEW YORK
DEPARTMENT OF PAINTINGS

September 17, 1942

.’-“-“'

Wr. Alfred H, Barr, Jr. "/Cl)
Museum of Modern Art

11 West 53rd Street

New York City

Dear Alfred,

As you must have guessed the Metropolitan has no
example of Velasco's painting in its collection. I did not
know about him at s1l, but am interested to observe how closely
his work (if one mey judee it by the halftones) resembles that
of our Thomas Moran. HMoran's picture of the Teton range, ldaho,
was painted as late as 1895 (the date of Velasco's Citlaltenetl
picture also) but is still in the menner of the Hudson River
school though Hassam was already painting New York City in the
Impressionist style!

Enviable man! Evidently you've just been to Mexico,
and 1 suppose Scolari went too?Z

Yy best to you, as always,

Hanng

S
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THE METROPOLITAN MUSEUM OF ART
NEW YORK

AT

to the accoun! of

= WESTERN
= "UNION

demired . piberwise the memage will b MB CARLTOMN J S WILLEVER
" AN, WILLIAMS NEWCO! - L
H““-i-—..m. .lls.::u'r EHAIHMMAN SF THE BOARD FIRST VICE-FRESIDENT

Send the following telegram, uﬂjﬂblﬁommh&h«qﬁwﬂc&au@yumdh

#R. FRAICIS HENRY TAYLOR DIRECTOR
METROPOLLTAN UUSEUA OF ART
WEW YORK CITY

ACCEPT ¥ITH PLEASURE YOUR INVITATION SIRVE JURY AWARD EXHISITION COMTIMPORERY 8
LRT. : '

ABFRED H. EAFR JR.

1 i

S
Sincerely your
rancis Henry Z{ﬁé‘

Director.

Alfred H. Barr, Jr., Esq., Director
The Museum of Modern Art

11 West 53rd Street

New York, New York.
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METROPOLITAN MUSEUM OF ART
NEW YORK

CABLE ADDRESS OFFICE OF THE BUSINESS ADMINISTRATOR
METMUSART

October 5th, 1942.
0/

Dear Mr. Barr:

As you probably already know the Museum pProposes
to hold an exhibition of Contemporary Painting, Sculpture and
Graphic Arts under the auspices of Artists for Victory, Inc. at
the Museum from December 7th, 1942 to February 22nd, 1943. I
enclose the prospectus which has been sent to artists in the
United States giving the terms of admission and the names of
the Jury of Admission.

The Nuseum announced purchase prizes as listed in
the total amount of $52,000. The objects of art will be selected
by a Jury of Award composed of seven persons chosen by the Museum
from the Staff of the Museum and other national institutions. The
declsion of the Jury shall be finel and will be so regarded by the
artists contributing to the exhibition and by the iuseum.

The liuseum will be greatly honored if You would eon-
sent to serve as a member of the Jury of Awerd together with the
| other persons named upon this list. The Jury should meet at the
Museum promptly at 10 A.M., Friday, December 4th, devoting the
| entire day to the selection. Each member of the Jury will receive
| an honorarium of one hundred dollars and travelling expenses. May
I T ask you please to telegraph your reply collect?

Looking forward to the pleasure of your favorable

Sincerely your
(gl

Director.

answer, 1 am,

Alfred H. Barr, Jr., Esq., Director
The Museum of Modern Art

11 West 53rd Street

New York, New York.
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JURY OF AWARD.

Mrs, Juliana Force, Director
The Whitney Museum of American Art
New York, New York.

Daniel Catton Rich, Esq., Director
The Art Institute of Chicago
Chicago, Illinois.

Charles H. Sawyer, Esq., Director
The Worcester Art Museum
Worcester, Massachusetts.

Harry B. Wehle, Esq., Curator
Department of Paintings

The Metropolitan Museum of Art
New York, New York.

A. Hyatt Mayor, Esq., Associate Curator
Department of Printsg

Metropolitan Museum of Art

New York, New York.

Henri Marceau, Esq., Assistant Director
The Philadelphia Museum of Art
Philadelphia, Pennsylvania

Alfred H. Barr, Esq., Director
The Museum of Modern Art
New York, New York.
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WSy et

Dear Francis:
I want to tell you how much I liked
the summer bulletin which I found om my desk.
I think the article by Pnillips od dichelangelo
really excellent and the whole idea of tle ‘show,
first rate, I look Perwerd 6 seeing it.
I hope you have had a good summer,
don't %now even whether you have returned
South America yet, e ' M

Mr., Francis Henry Taylor, Director
detropolitan Museun of Art

Fifth Avenue

New Ygrk City

AHB:lj)s
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September 15, 1342

Dear Harry:

I wonder if you have seen this catalog of the Velasco

show in ¥exico, ' I saw about a himdrad of his plctures, mostly
3 nY

in the house of hiis daughters. T must say that tiey inoressed

me very much. : " N

S

Fhile I was there there was & great @eal of debate as
to whether the Metropolitan owned 2 Velssco, OCould you tell
me about this?

Best sishes,

Sincerely,

Mpr, Harry B. Wehle, Curator of Paintings
detropolitan Museum of Art

Fifth Avenue

New York

AHBi1ljss
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Janvary 2, 1948

Dear Francis:

Thank you for your leiter of Jamuary Tih sbout the con=-
flict between your Rembrendt exnibition and our American show, 48
soon &5 I received it I phoned ir. Jayne. He was most courteously
apologetic, &s you had been in our phone conversation of the morning.

I see no point in dwelling on the matter further, asxcept
to explain to 3o'u vhet you snd Mr. Jayne sre surely awere ofi that
the importance of svoiding conflicts ia the openlag of exhibltions
lies in the field of publicity as much as it does in ectual ettendance,

Two important exhibitions opening on the same Cay are bound
to conflict in the daily press on the morning of the {ollowing day, end

~on the art page of the following Sunday paper. Rembrandt, plus the
Dutch Aubassedor, is more than likely to take precedence over &an ex-
Hibition of American painting, no matter how interesting.

1 do aot see how changing the date of the news releases would
help matters much, since the story of your opening and ours would break
the following day and the following Sunday, unless you changed the date
of your exhibition which, as you say, would be next to impossible.

At grest inconvenience and considerable expense we are trying

to change the day of our press opening so that it will not conflict.
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Tor Mr. Francis Henry Taylor

Let me say that I do realize that this was entirely & matter

of oversight and I appreciate your effort to adjust the confiict,

Franeis iienry Taylor, Esq., Director
The Metropolitsn Museum of Art
Fifth Avenue at 80 Street

New York, ¥.Y.

shvyve

Bincerely yours,
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Juun': 9. 1942

Dear Francie:

Thank you for your letter of January 7th about the con-
flict between your Rembrenct exhibition and our American show, As
soon as I received it I phoned Hr, Jayne. He was most courteously
apologetic, as you had been in our phone comversation of the morning.

I see no point in dwelling on the matter Turther, except
to explain to you what you and Mr. Jayne are surely aware oft that
the importance of avolding conflicts in the opening of exhibitions
lies in the fielé of publicity ee much as it does In actual attendence.

Two important exhibitions opening on the same day are bound
to conflict in the daily press on the morning of the following day, &nd
on the art pege of the following Sunday paper. Rembrandt, plus the
Dutch Aubsssador, is more than likely to tske precedence over an ex-
hibitlon of American painting, no matter how imteresting.

I do not see how changing the date of the news releases would
help matters much, since the story of your opening and ours would break
the following day and the lollowing Sunday, unless you chenged the date
of your exhidition which, as you say, would be next to impossible,

At grest inconvenience and considereble expense we sre trying
to change the day of our press opening so that it will not conflict,
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To: Mr. Francis Henry Taylor

Let me say that I do realise that this was entirely a matter

of oversight and I appreciste your effort to sdjust the conflict.

Francis Henry Taylor, Fag., Director
The Metropolitan Huseum of Art

Firth Avenue at B0 Street

..' !On’ ’-Ic

ahbjve

Sincerely yours,
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THE METROPOLITAN MUSEUM OF ART
NEW YORK

OFFICE OF THE DIRECTOR

CABLE ADDRESS
METMUSART
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FRANZ MEYER zURICH
SUDSTRASSE 40

20 th HMay 42

-7 /
2
-

Mr.Alfred Barr
Museum of Hodern Art
11 West 53 rd Street
New York

fear Wr.Barr,

I just received your letter dated April 8

I send you here enclosed the signed copie of the museums letler to express
X my consent to their formulation of the reponsilbility for my picture with
them.

Tt seems a very long time since you were here and able to travel through
murope with the only end to see fine art.lets hope that ghese times will come
again before too many years,Bombois is doing very fine work and Bauchant
in Paris seems to be already & well paid celebrity.

With the kindest regard from Mrs.Meyer to you and your family
I am
sincerely
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y Miss Du iley

April 14, 1542

Dear Dr. Meyer:

Don't be alarmed by the legal language of the enclosed
lottere As the wer cloude thicken we have thought it wise to protect
tho Wuseum by reminding our lenders that the Wuseum osunot sssume |
respensibility for the loss or damsge of works of art in our cherges
This does not mean of course that we will not keep your Rousseau
withthe same care as we give ocur own collections

For our records would you mind siguing the uit.&ll and
returning it o us? e o

| With very kindest rogerds to lrs. Meyer and renewed

. 1
thanks to you, 1l em

Sincerely yours,

Dr, Frans Meyer
Sudstresse 40
Zurich, Switzerland
AHBil]js

PeSy 1 em sending copies of thbse letters to Mr, Stunsi,

)
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THE MUSEUM OF MODERN ART

Date_ _spril 9, 1942

Re:__ir. leyer's painting

LAt g -Sgﬁ.‘ﬂ éﬁ Litrin ‘.z

a

Wie mede copise for ur. Stunzi (Meyer's brotner—in-law). Do you
A5y

a cogy of your letter to seyer?

0, 12,

want to send hia

Sincerely,

: : ¥ i 15 2y ek
Mr. Hoke Welch, Mansging Editor :
dinst Da.ly ilsve - Tou Mot Datlly Veuss,
Mismi, Floridau, : -

AiBiljs .
Ceoumn 4= Jnat edihen)

badany & L '\;w.. o Wd‘ i
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J . me 23’ 1“‘

Dear My, Wiolch:

Thenk you for sending me a couy of Miss Faymer's review of our book on the

Joan Miro, It does seem to me, however, that she went to extreses in suggesting thet
: S

Miro was not an artist. For this reason I wonder if she and you would mind rrinting
: o Ll
the following ®letler to the editor":

De-r 3ir: v . J Ny
In _your review of tie Mussun's publlcation on the painter, Josn Mire,
you statestbsb by no stretch of the.lnegimatien cén!thgiwork of Hire be
clagsified iu the realm of art., Wnst is art and w=hat isn't is of course a
mutter of jopision; but I.would-lita te suimitythe le}loring facts to you
and yowr readers es evidence of Mirots being an xr*ist.
: o -
Over 28 of ais psintings zre owned by n‘g}.t iuseung .‘m. the United
Stetes. Slnece 1838 there hrve Loan thd
shows of his work in Barcelena, Puris, Hu York, Gh_cho, Loadon, San
Francisco, Honolidy, boa Angeles; stew LNind-atthors sr'.‘-"hliﬁhera of
' bouks have had Miro do illustrations; he hes designed two ballsts; and there
are at least slity-one books snaesriicl:stod Mire' slsrbe slive

1t sesas to me that tae burdensaf proof is on jou, and that you ought

to think rather more cerefully belore you deny the stutus of srtist to one
of the most original and interecting peintéracofidus jerdiod.

Sincsrely,

¥ s s an aahsh "
Mr. Hoke Welech, Mansging Biitor M
Miaai Dally Newe Thy Minm! Dal‘H Wews,

diami, Florida 4
7. “7(198); > QU M#
AHE3ljs s
Ceduma s dinod ¢J;hm‘

R AARY Chadhi i o Blhioy. Pn’ w, Sy
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c. Migs Miller
c. and letter Miss Dudley

Dear Mr. Gruskin:

October 1, 1842

Thank you for your letter of Eeptember 50th.

We shall be glad to lend you the watercolor of Dong

Kingman, FRO4 MY RUOF, for your exhibitiom ovening.

Jetober Lith,

Re vwill insure the cicture and bill you,

in sccordence with our usual precsdure. Will you

kindly let our Reglstrsr, Miss Dorotuy. Dudley,

know in ndvence when you expect to have the picture

ealled for?

We shell need to know the closing date of

the exiiibition for our records. Will you please give

Miss Dudley this ianformation?

Sinerrely,

Mr. A.D, Gruskin, Director
Hidtown Gzlleries

808 Madison Avenue

New York City

AHBiljs
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May 21, 1942

Dear jir. Gruscing
Thank you for your letter of May 20th. I think it

would be belter not to try to bring up Spsagna's paintings

agein so soon, so please feel Iree to send them away

3

: sanding several
Thank you for lettiag de khows alleries. Whem you
7 wallt I presantl ne sese
i hope to come in‘too.see the Nagleri oqs: v Conust Shee,
I a " . oAt :'_Il{_lll.
".\ih.'.‘.
i sating befure
Bincerelyy i o ais

A palntings

rewings whick
r by »

dp, A,D, Gruskin, Director
Midtown Galleries

605 Madison Avenue

New York City

AHB:lje
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CONTEMPORARY AMERICAN ART

MIDTOWN GALLERIES

605 MADISON AVENUE
NEW YORK CITY

ALAN D. GRUSKIN, Dinteror PLAZA B-1153

May 20, 1942

Mr, Alfred H. Barr, Jr,., Dirsctor
Yuseum of Modern Art

11 West 53 Street

New York City

Dear My, Barr:

The Vinecent Spagng exhibition has terminated and I am sending several
of the pictures included in the show out of the galleriss. When you
saw the exhibition, you mentioned the possibility of presenting some -
Spegna pictures to the next meeting of your Accessions Committes.
Would you kindly advise me whether you plan to present the Spagna
paintings %o your meeting and if so which of the pictures you would
want sent over. As this will probably be your last mesting before
the summer, I should very much like to have your committee take
another look at Spagna's worke I shall hold the Spagna paintings
here until 1 hear from you concerning this matters

Inocidentally, we have an exhibition of Isabel Bishop's drawings which
I believe you would find interesting. It is a beautiful show by a
fine and sensitive draftsman, There is also a new Nagler in our
Group Show which is one of his finest paintings.

I hope you will be able to get in to see these pictures and I trust
I may hear from you concerning the Spagna paintings,

With kindest personal regards.
Yours very truly

. A oA

A, D, Gruskin
Director
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Decy Mr. Gruskin:

Thank you for your letter, Of course I eksll come
in to see the Spagns show. I.25 sorry.we had ma Juck
in getting one of his sdetureg through the Cmittne on .

kejulsitions &1 their lost mesting.

Sincerely,

¥r. A, D. Graskin, Director
didtown Galisries

BOF Manison Avenue

Hew York City

AHB:1je
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CONTEMPORARY AMERICAN ART

MIDTOWN GALLERIES

605 MADISON AVENUE

NEW YORK CITY

ALAN D. GRUSKIN, Dinecron PLAZA B-1153

April 28, 1942

“r. &lfred H., Barr, Jr,, Director
4 Huseun of Mpdern Artg
Yark City

; just opened a Spasna one-mar show and trust that you
in shortly to see its It is a very handsome show
ou will enjoy it

are gmong the finest he-has
e Yo acquire one of them for

The show merits a splendid reception from the press and shounld

lhe &
secure for Spagna ths recopnition so long deserved, that he is

one of our most interestine and hi hly personal talents,
Awaiting the pleaswure of wvour wisit,
Yours very truly
A, D, gruskin
Director
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C.C, uISS DUDLEI" r
MISS MILLER
Februsry 11, 1842

February 11, 1942

Y o

Dear ¥r, Gruskins
ks I explained to you, although it is against our usual

policy to lend paintings to dealers except for one-mas shows, I
am very glad to make an excestion for your Tenth Anniversary b

hibition, so you may count on the Harkavy ss well as on ﬁa".:"m@ Y.

Poald you enplinin W

Rosenthsl,
The Harkavy has been sutdoors for '&ﬁ“umi;h:r

& A Tt 80~

nay want to go over it well before the ex uuﬁ.—«
With best wishes for a most successful show which 1 shall

1 ! ¢ syreesaet

L}

look forward to seeing, I am
ml 5% ,:-.: ;_._

lr- ‘. D. ‘Tm, mm
Midtown Galleries

605 ¥adison Avenue

dew York, H.1.

aLbjve
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c.c, MISS DUDLEY !
MISS MILLER

January 22, 1942

Dear Mr, Gruskin:

Ordinarily we do not lend peintinge for exhibition in
New York until they have been ennounced end shown here 1n the Museum,
but in this csse I think »e should make sn exception, providing you
vill olear the sstter with Miss Fosenthel, Would you explain to
her that if her psiating is shown in your exhibition as lent by
the Huseum we could not show it here at the Wuseum as a recent ac-
quisition, If she sgrees we »ill waive our rule and lend the piecture
to you, but I would like t> have some confirmation of thie egresment.

Sincerely yours,

Mr. A. D. Gruskin, Director
Hidtown Galleries

€06 sadison Avenue

New Xork, Norn

ahb;ve
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December 21, 1942

Dear Hr. Miestchammoff:

I am rorry to have to report to you that
there seems very litile hoge of getting the Hoqﬂtm.‘
vise through cur State Cepartment, : kS

I telsphoned the International Rescue and
Relief Committee, with which we have been working,
and found that the reconsideration of the Hosiazsons!
case of which we received notice of Msy 4th cencluded
in dieeppointment, For reasenz which we do net kaow
the State Department for the second time refused vizas,

With £ind regards I am,

Sincerely,

Mr, M.,0, Miestchamnoff
16€ Viest 87th Street
New York City

AliB:l§s
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Hra. Grace Lewis Millep

Box 1016
Pslm Springs, Oaliforiis

AHB1l)s
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June 4, 1942

Derr Mrs, Miller: i b

Thank you very much for your letter with the adéitionel
notes about the new Cwniture in vour ho'll.:ss. I am going to
write Fresnedo, who I kmow will be delighted $o herr thst h&e:
lowmging chuir now Tinds ite«<1lf in such distingulahed cmﬁn;--
I am passing your letter.en to our Pepsrtssat of Industrial
Design. -

Hany thenks Tor jour trouble
ay 3

Corginiliy,

Mrs. Grace Levis Millex
Box 1718
Palm Springs, Ualiforuis

£EBiljs
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¢. Mrs, Newhall

MRS. GRACE LEWIS MILLER BOX 1016 PALM SPRINGS, CALIF.,
} ¥
25 May 194%E

Alfred H Barr, Director
Museum of Modern Art, New York City

Dear Mr Barr:

I have thought it would be proper to add to
the file of material relative to my little house
the information on purchases I made from the

collection of Or?nic Desi% at Bloomingdalesixy
Three items, inclu m% a pair of the Sail Chairs

by Weese and Baldwin (p36 in the catelogue) and
o beautiful large rattan chaise lounge by the
Uraguyan Fresnedo.
i AR anywhere

The sail cheairs are usedqoutdoors in the
gerden, and the chaise lounge is used in the § E
corner of ths screened porch, near the screen wall
which divides the porch from the pool. I had hoped
to heve Shulmenn down this spring to keke some |
hotos with thse pieces in place but)learn that he !
has beep, yevy busy, and t erefore I do not heve \
anythingf:&? send you as testimony on their fine
appearance here. L

mr Townsewd W "jwm"w

A young friend who takes very good movies b i
in color,has some extraordinarily beeuti ful IGGREHENR :
shots of this house in a film he made of his vacation !
in Pzlm Springs, end 1 have thought that certain |
parts of this film should be added to the Museum's
collection of photographs. As these pictures were
tacen earlier in the year then Shulman's havebeen
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c. Mra. Nawhall

the backgrounds are clearer and more beautiful,

and the color in these pictures scems as asissmd—ad’ perfect

testimony in favor of our architect. I think such pictures

as this film might serve as the best answer to the |

eritics who find this modern medium "too cold"... |
I am leaving Pelm Springs todsy and when I am

in Los Angeles for a f'ew days before leaving for St Louis

I expect to see Mr Cleveland. I shall ask him if he

would loan his film to the Museum temporarily in case

I hear thet"%0ul architecturel dept would like to see ite

Also I shall eks him to let me have some of the frames

in which the new"Organic Desipgn"Hri ERMGDIHAEEAE

are shown fin use. I am sure you are going to be pleased

with the fine appearance.

Cordially yours,
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Cs HI'H. Newhall

October 14, 1942

Desr Mr. Miller:

I sm very glad to approve tue loan of the
photogracha wiich you refer to in your letter
of Getober 15h, lirs. Newhsll tells me that

she vill sake the necessary arrsngements,

Sinceraly,

dr. Joun M. diller
Sports Guild, Ine
580 veventh Avenue
deow lork Uity

aHE:ljs
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Ootober 13th, 1942

4 / _J ;

Dear Sir:

This afternoon I spoke to lMrs. Newhall about
renting a small gollection of photographs
which we selected out of your collection for
exhibition purposes in our showroom.

We plan to use these for a period of from three
to four weeks. It is understood that they will
not be used for reproduction or eny cther pur-
poses outside of the actual exhibit on our own
premises.

Mrs. Newhall informs me that it is necessary for
you to give us permission in order to make ar-
rangements for this exhibition. Since we would
like to have these photographs properly mounted
under glass and ready for exhibition on Monday,

I would greatly appreciate if you could get in
tiouch with me sometime today end let me know if
the permission may ay be granted and what the charges
will be.

sincerely,

SPORTENGUILD INC.

¥r. Alfred H. Barr, Jr.
Director

Museum of Modern Art
11 West 63rd Street

® mew york city @
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i

Dear Mrs. Miller:

Thank you for your letter of Aagust 3rd,
Under separate cover I am sending you the
Museum's catalog of publications and
ductiong, 1 have also msked the Membership
Department to send you any further information
they may have.

If we can bf bf further assistance to
you, please let us knows

Very sincerely,

Leslie Switzer = .
Secrotary to Mr. Barr,

Mrge Jeo Lo Jo Miller
4141 Northcote Avenue
East Chicago, Indiana
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Carbon copy and original to Mr,

August 14, 1842

¥res Jo 'L, dy liiller
4141 Horthcote Averme
East Chicago, Indiana
Dear Mrs, Miller:

Your letter of August 6th has been referred to me by
Mr, Barr'e office.

I am sending you in a separate envelope some material
which I think will be of use to'you in planning your progras for your
naxt elub year. I am sending our Aumual Report of the year's work
from July 1, 1840 through July 1, 1941; a publications cheeck list;
erd information about membership in the Museum.

We would be very glad to have you bscome a member
of the Huseum,

Sincerely yours,

Frances lawking
Lecrotury
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Dear Dr, Neumeyert

I lnow nothing about Tamayo as a teacher and nnld suggest
that you write to Miss Helen Parkhurst at the Dalton Sehoel, 108
East 69th Strect, New York Gity, where Téauyo now teachss)

About other Latin Americans as teachers I kiow ofﬂ’m
whom you might ask with more expeért opinion ﬂll'n:h"- le'ri;'?.‘

8o far ag Tamsyo is concerned I think he is a very good
painter, He has just haﬁ & really excellent show, from which several
things heve been sold, imcluding a painting to our Museum,

Susderity JemeTer

Dr, Alfred Neumeyer
Mills College
Oakland, Czliformia

AliBive
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SCHOOL OF FINE ARTS

P
March 3, 1942 / :

Alfred Barr, Director,
Museum of Modern Art,
New York, N. Y.

Dear Mr. Barr:

Tn preparing our summer session for 1842 I am
looking for a Central or South American artist to be invited
to teach at Mills. I have been especially interested in the
work of Rufino Tamayo who, according to information, is living
in New York at present. I would be greatly obliged to you if
you know anything about him as a teacher and would be indebted
if you could reply as soon as possible giving me your opinion
about him. Should you have any additional suggesiions I would
greatly appreciate them.

With sincere thanks, I am

Sincerely yours,
d c:/lrf d M4ezv,r“

Alfred Neumeyer
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&4 Alexander Street
Princeton, New Jersey

Dear Alfred,

I hope my very tiresome behavior won't result in & perma-
nent fall-from grace. Rudi was meeply shocked. Well, it
just shows what kind of acting lady museum official I
might have made.

It didn't seem possible to do the work decently - anything
beyond routine, that is - in twec or three days a week.

But I wouldn't have changed my mind had it not been for
Elcdie's assurance that I could continue to work on circu-~
lating exhibitions. I honestly think that, with my limited
time, I can do a much better job on them than I could have
done with the Department of Architecture.

Please forgive me,

Yours,

Thursday
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Dear Bettyt

Your letter and t.alelgnl-reuihd,__l I hope the nervous

indigestion has subsidedi - o A

I gather that in m case yeu would sﬂﬁ‘n probably be

available for speciel jobs a;c%.hougn_"‘yau W want to

i . j
take on the Acting Curatorsiip. .

s 4
niiLe

Thank you for your inﬂmticn. 1 ﬁﬁbtg)h take it -

up with Marga ﬂwughl h:nowie mg‘mﬂﬁm
It would be 80 good to see you mm; e

Mrs. Rudolph Mock
B84 Alexander Street
Princeton, New Jersey

AHB:1)e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AR T A6

The Museum of Modern Art Archives, NY

B4 ALEXANDER STREET

PRINCETON, NEW JERSEY

/}. »

Dear Alfred,

After having decided long age that I wea.s much happier

UNION

A N \MLMAMG NEWCOMEB CARLTOM
CHAIRMAN OF THE DOARD

mm;ummwinundmm.mmmmmmhmusrmnmmumutm Tlmunl roeai)

NAB108 12=PRINCETON NJ 27 129P
ALFRED H BARR JR=
MUSEUM OF MODERN ART 11 WEST 55 ST=

”v

NERVOUS INDIGESTION EVER SINCE | IR@TE s0 cnluesn g,L
'VERY SORRY=
BETTY MOCKs

Y

THE COMPANY WILL APPRECIATE SUGGESTIONE FROM mrmwmmmm
athletlc.

Yours,

May 25th, 1942 m
A flid T & slmaad (0n Wy B T
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B4 ALEXANDER STREET

PRINCETON, NEW JERSEY

Dear Alfred,

After having decided long ago that I was much happier

and more productive as & free-lance rather than an

office worker, it is very disturbing to be confronted with
the possibility of a good museum jobe.

I find the present set-up ideal. There has been a fairly
steady flow of museum work in my direction, the kind of
work I best like to do. I have been usually responsible
only to Blodie, a lovely girl who either leaves me alone
or gives really constructive advice. o red tape, no
meetings, no annual reports, no inter-departmental diffi-
culties, no telephone calls or visitors, no cormuting, =
no nervous strain whatsoever. Even you must be rather
envious.

However, if the work would be such that I could do it in
two days a week at the Museum (full 9-6 days) with a third
days' work at home (this day spent in the Huseum only in

a major erisis), then I would gladly be Acting Curator,
provided that the salary would make it worth my while.

But I certainly doubt whether a decent job could be
Zcoomplished with that little time. And I also think that
you could find someone else who would be much better at
organization and administration - and red tapee.

Anyway, thank you very much for thinking of me.

Can't you and Daisy come out for a nice long Sunday =
complete with walking shoes - very soon? Either May 3lst,
June 7th or June 2lst would be fine. Elodie and Edgar
may be coming out one of those weekends, so check with
them and deecide whether you want to come at the same time
or at another time. And tell me whether you want to see
lots of people or whether you just want to be quiet and
athletic.

Yours,

May 25th, 1942 m
A ot 8 8 alonnd (ool Bee T
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“ Dear Bettyr Ak © : s
SRS s SO Pt &
1 am returning the fragment of Casey's letter with a

s "‘" v '
" copy-of & letter I have written ber. MM

. it to we. o EHrmer f Senmdna s

T
R s ™ |

'-. "‘.‘..l--.. ) ‘é"‘—\-—ﬂ

Mrs. Rudolf ¥ock
84 Alexander St.
Princeton, d4.J.

AllBtvs
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Daar dr. ¥ondrians

Thank you Tor vour latter, Ve nseadad

the Mugeun for &

wea own elsewhers in

the plecture fron Dudensing.

Poggibly you sre rigt 1

lide ours very amuch teo -

is the chief wvirtus

fiet Hondrien
Eazst 56 Street
» York Clty

in

H:ljs

Jone 4, 1042

to hang the oainting which

eriod; thet ia why we borrowed

cture 1s stronger, btut I

I aa not

gure i ptreagth

Sincerely

’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

AHB

The Museum of Modern Art Archives, NY

— f’_. =
' 293 farh 6 S VY. €.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A%

sl -L"*“ —— QA..-MP.:L‘..‘. = f 3 & .
¥ ¥

¥ f oot |
) o P

" 3 e':' 4 P4 ey B Ta N
Desf Ly, Mondriaf: -

I' agrée with you £ﬁhtﬂ:tm frfam}u
is 1!11:51:50 aﬂiﬂh" Hie ﬁl"ﬂgmﬂf "f 7 Z_\w

my A ep-2 m@tmwmpw VA /‘é&_}
atrcn'; m! brﬁume"m’&x‘- whirg—=s 5
competh ith Folr ﬁ[ﬁ:&nﬁn&mwnvh / "'-*-*

[

paretively quiet in colors =

Y - ey Oy i
- .

{ . _Mnoarpl;, -
L P i /Lm..b‘—v-?‘ﬂ

-

" ue, E‘iat "anaé-
563 Eagt 56th ég-at
Yew Yok’ Czw 2

AByigs 4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

TS U Car) s T NY.2.

Dsoe WIS "B onn

Rk V“f.;r"“‘

A Sa.,l«.af
b ‘C&W
ﬁf‘!’\-ﬂ-:j R ) d"‘gm %Z
w,],,c,....u ...u.k f—-.q

AN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY —
AR IT.A5S

hpril B, 1942

4 TR, L 1iEs
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. - + = ntade o _ N
Dear iir. Mondriang =

I.sm not at wll mn-cﬂrhn*..-vm:wﬂd"l:ve1:1:-1.»:-»;;.»-;rsr:l.mi“ci'*5 ’

xonl' restoration of the pIcfurq which Phiiip Jahn:g l'ng.j\ut M.\
;thtum mmtmmw.t}m.mmmb. qﬁuw - § 3

Mo 2 vou Bt nk trds Letoo 1ittle, pfelﬁ‘ao m'ﬁi’.’m&'

to let me mﬁ.ﬁﬁ'or it ie ve(:y dj,,iﬂcult"‘bo make & gugese T g .
wi;kindnedﬂntyauhd‘m:wdnriglm _,-’,c'j- 2 Jy_NE_p. 8 'f

e g;roaﬂy .ppnoagaiym,mﬂng phinted 1t in tfib.ror® 4. Joodls
ﬁ;:x{]&bmzn where itimow bands,« lavo. you seen’tidie-edhbition, e o o
which also inolul:lns your yery beautiful .dnwmg of 191‘?‘?

P, N ot it ¥

‘Wmnﬁw . . . T Kadl i-_.n.A;-u.-_ -

lifh Eind regnrd', . M _/ .-é_““'v

o v - by e ot we f'_ -
_ = o~ ( | L y N . _uh

Mr, Plet londrian
558 Bast 66th Btreet
New York City

AESilge
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Dear MNr, Mondrian,
ol Bl A
I wonder if it would be possible for you to ht us h.m. o
wisateTd. 1]

your painting,which you are repairing for us,within the mt :w days, I.-

L pELES

have soheduled this picturs for our exhibition A.bltnit uul mbilt Art 'M.?

& AR IBRVHR

opens on March 24, Before hanging the pioimre we mtﬁ inva phntumplu made
AN 1500

of 1t beosuse we postponed doing this until after you nhould ha.u rwlind it
for us, 8o wo would obtain the Lest ponsible photomph of it without indiocatlone

. cas wiil counsent Ao
of damage.
tpe i bure o yoM
Itmwmldbenndmousheomil mmmmm

the repair work, I shall be glad to pick the picture up at your house, I
" ! timg Woea you see LUy
hope this request will not inconvenience you in any wey,

e 3 A o g2dule g n“
~ Very sincerely, .

Peigine’ o

4 pubyLTle

(Miss) Betty Chamberlain
Assistent to the Director

Mre Plet Mondrian
363 East 56th Street
New York City
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c.c. MISS DUDLEY
MISS MILLER

Dear Mondriant
When I last visited your studio I asked you vhether you would be
willing to restore & painting of yours done some Len or twelve yeurs 8go,

Tek #8 = A1 2 Momdria)
TLMA:

"7’7""‘

4

WOO" T JUS Samw ey == e
since the dste has been half obliterated on the canvas.
I mttotdlyouhuh&mlumtnunnbhumﬁlﬁﬂ
drawing of 1914 from your recent exhibition at Valeatine Dudensing's.
think Mr, Dudensing wes most cooperative in making this purchase possible.

With kind regerds,
Sincerely yours,

Mr. Piet Hondrian
558 East 56 Streed
Hew York, H.Y.
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¢.c. MI8S DUDLEY
MISS MILLER

Dear Mondrian:

When I last visited your studio I asked you whether you would be
willing to restore e psinting of yours done some ten or twelve Years &go,
and recently presented to the Museum by Philip Johnson, This is mot &
large paintingj the canves measuresd approxizately 40 X 88 centineters, We
Would, of course, expect to pay for your time and trouble, The paint was
padly cracked and smudged while it was in Mr, Johnson's possession. Ir
possible, I would like to have it ready by March 16th for an exhibition
of recent acfuisitions of abstract art.

7o save you trouble I am enclosing & posmrd. If you will consent to
do this won't you please let us know and we will send the pleture to you
immediately.

Won't you also let us know the date of the paisting when you see it,
since the date has been half obliterated on the canvas.

I want to tell you how happy I am that we were able to secure the fine
drawing of 1914 from your recent exhibition at Valentine Dudenaing’s.
think Mr, Dudensing wes most cooperative in making this purchase possible.

With kind regards,

Sincerely yours,

Mr. Piet Mondrian
#58 East £6 Street
New York, H.Y.
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April 15, 1942

Modern Art Gallery
16 East 57 Strect
New York City

Gentlemen:

The Museum of Modern irt announces that from May 6 to 28 it will exhibit a
large number of works of art to be sold st fixed pricee for the benefit of
its Armed Bm'vices Division. On the evening of May 28, ell unsold items will
be auctioned ¢t the Muscwn. The nejor portion of the funds raised through
the ssle anl -_uc‘tio1 will be turned over to the Soldier Art Program under
the direction of ths U. 3. Army's Scasial Services Branch. 1 .

I am now writing to ask you to contribute 4o this sale a work op works of art.
Included in the sale will be pulntinga, sculpture, water colors, '
drawings, lithographs, etcriings and prints. The exhibition splo- l:t‘. W

sal is limited, "nd we hope to kasp the level ?t
or tnese macna, the Wuseum must regerve the right to du@& vhich 'Blh
offered will fit into the general scheme of the sale. The sole criterion
which 1t will Base ite judguent 1s that the work offered be good of 1ts
and taat if it is an oil peinting, its slnioun velue $100, tho
many worke of far greater value ure expected. (Hprks in other madia worth
less then.thls will be gladly accevted.) It should be | that the
sale and exuibition ure in no wey linited to modern works of art.

The U. 8. Army's Soldier Art Program, to wiich most of the funds will be gi
will provide facilities and materialp Ffor asoldier-artists., The Huseum ig |
ing its contribution o this Program with the approval of the War De me
but completely on ite own initistive. Our purpose in so doing is to furt
the function of =rt as gart of the military war effort, & funetion at

and exploited to the hilt by our encmiss.

The remairder of the funds raised by the Art Sale will be used for the general
purposes of the Armed Serwices Progrem, ineluding special snterteinment .' e
grams to be held in the Ruscum for members of the Armed Services, an bi
tion and publicution -f therapeutic designs for convalegcent soldiers and sai-
lors, and the distribution of ar% books and reproductions to Army camps.

As an old [riend of the Juseum, won't you send us, on behalf of your firm, a
1ist of works of =rt wirich you would be willing to give to the Art Sale? I
would very mach eppreclate your generosity in doing so.

8ingerely,

P.S, Will you not communicste directly with Mr., James Thrall Soby, Director
of the Armed Servicee Program at the Museum.
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COMMITTEE FOR INTER-AMERICAN ARTISTIC AND INTELLECTUAL RELATI

The Committee:
FREDERICK P. KEPPEL 561 Fifth Avenue

HENRY ALLEN MoE New York, N. Ye
DaAvip H. STEVENS April 7, 1942

Dear lir. Barr:

I am obliged for your letter about Mr. G,E, Kidder
Smith.

With greetings to you, I am

Sincerely yours,

Mr. Alfred He. Barr, Jr.
The Museum of Modem Art
11 West 53 Street

Jew York City
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Dear Mr, Moe:
?’hIlip Goodwin hes esked me te write you a letter in sﬂ:’d‘ C. Es Kidder

Smithe
¥re Goodwin has told me about a recent comversation which he and Mir, Smith

hed with you in your offlce about @ proposed expedition to Eragil to collect material
for an arciitecture exiibition, which the Museun is planning ia collaboration with the
American Institute of Architeots, the funds to be provided by the Museums

 Tere Oy Buith, after he has ecmpeted Bis werk Cor I Goodwin in Bragil,
proposes to contimue to travel in other countries in South Ameries, gathering material
on architectures It is on behalf of this second, and post-Brasilian, part of Mre
Snith's undertaking, that MNre. Goodwin has asked me to write you.

In my opinion G. E. Ke Smith is one of the most able Auerican photographers
of arcliitecture, He did & really brilliant job in Sweden, bringing back photographs
from whioh we crgenlzed our exinivition, Stookholm Builds, which was shown in the
Museun and gent on tour with real suocesss He is not only a good photographer, but a
trained erchitects I have known him personally for several years and believe that he

would do credit to our country in South America, so far as his personality is om ‘-

Should Mre Smith bring back materisl comparable in excellemce to his Stock-
holm photographs, I believe ihat we would consider very favorably an exhibition or

scries of exhibitions of South American architeoture in edditiom to the Brasilian
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show, with whioh Mr, Goodwin end the Nuseum are elready concersieds

Ginceroly,

'

ettty Uouglbhorledd
toslsSant te the Direotor
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Dear Mr, Molzahn,
I am returning under separate cover your manusoript,
A CREDO OF THE 20TH CENTURY, which you were kind enough to leave for
* Mry Barr to read, Mr. Barr, who is at present out of town, has gane’ over

the manuscript end wishes me to thank you very much for letting him see it.

Very sincerely,

~Assistant to the Director

My, Johannes Molzahn
28 West 5lst Utroet
New York City
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ART /A\SSOCIATION OF MONTREAL

1379 SHERBROOKE STREET WEST
Telephone HArbour 1460

LOAN EXHIBITION OF MASTERPIECES OF PAINTING for the benefit of the MEN of the MERCHANT NAVY.
FEBRUARY 5tu 10 MARCH 8tH, 1942
uncler the distinguished patronase of

HIS EXCELLENCY THE EARL OF ATHLONE, Governor-General of Canada and H.R.H. THE PRINCESS ALICE

Honorary Presidents
His Worshio the Mayor of Montreal, ADHEMAR RAYNAULT Sir MONTAGU ALLAN, CV.O. HUNTLY R DRUMMOND, Esa.

Honorary Vice-Presidents:
Hon. HECTOR PERRIER JW. McCONNELL, Esg. HARRY A, NORTOMN, Esq,

Henorary Secretary:
My, NORMAN BOHN

Montreal, 4pril 25th,1942.

Alfred Y, Barr, Eeq.,
Museum of Modern Art,
1l west - 53rd Street,
New York, N.Y.

Dear Mr. Barr,

A8 I felt the best way of
expreesing our gratitude to you for the wholehesrted
encouragement and support that you have given us wes
to let you know the amount which we were able to
hand over to the cause of Allied Merchant Seamen,
this letter has been somewhat delayed but I now
enelose o final report and ctopy of accounts.

You will see tnat the final resuls
is very satisfactory ard we are most grateful to you
for your generous help without whiech we could not
have nachieved such sueccess,

Agein with many thanks, I remain,

Yours sincerely,

A

Honorary Seoretary
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ART ASSOCIATION OF MONTREAL

LOAN EXHIBITION OF MASTERPIECES OF PAINTING
For the benefit of the Men of the Allied Merchant Navies

o 1 beg to submit the final report, with statement of accounts, of the Loan Exhibition of Masterpieces of
amnting.

The Exhibition was opened on February Sth, 1942 by His Excellency the Earl of Athlone, Governor-
General of Canada and H.R H. The Princess Alice, Countess of Athlone, and closed on March 8th, 1942.

The total attendance was 76,936 which included 30,000 holders of group tickets issued to schools and
various institutions.

Almost all the work connected with the organization of the Exhibition was done without renumera-
tion.

Donations of $2,884, which included Mr. J. W, McConnell’s gift of $1000. were received.
Twa pictures donated by Mrs. David W. Campbell and Mrs. J, Cecil McDougall were sold for $1,200.

The balance realized for the Men of the Allied Merchant Navies is indicated below.

Marie Bohn,
Honorary Secretary

STATEMENT OF RECEIPTS AND DISBURSEMENTS

RECEIPTS

Sale of Admission Tickets $10,883.19
Sale of Catalogues S 4,167.00

2,884.00
Sale of Donated Pictures 1,200.00
Sale of Lecture Tickets 438.56
Sale of Postcards . : 23217
Advertising in Catalogue ................. B e oo v A e 210.00
Profit on sale of Books 113.40
Sundry Receipts......... : 432.03

29,560.35

DISBURSEMENTS

Freight, Customs charges, and Insurance of Pictures. ... ... ... ..............
Printing of Catalogues

Guarding of Pictures and part-time clerical assistance

Postage, Printing and Publicity

Reception and Catering Expenses. . . ...

Fee of New York Agent .

Office expenses, telephones and telegrams .

Electric Light o D

Sundry Expenses

Excess ‘of Receipts over Disbursements .. ........... ..., ......

AUDITORS' REPORT

TO THE ART ASSOCIATION OF MONTREAL
MONTREAL, QUE.
We have made an examination ol the books and accounts of the Loan Exhibition of Masterpleces of Painting held from 5th
Fabruary lo Bth March 1642 i hav i all the infor >0 and nalicns we have requin
var Statement of Recelpls and Disbursements is proparly drawn up 5o as to exhibit a true and correct
ow o v coipt d [ semenis of the Exhibition, according to the best of cur information and the explanations given to us and as
shown by the books of the Exhibition.
P. 5. ROSS & SONS
Chartered Accountanls,
H ¥ Auditors to Loan Exk

MONTREAL 23rd April 1942
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Dear Dr. Martin:

Many thanks for the handsome catalog of your ex-
mmen, mmmm& I hope the show will
svoeeed h tu.lin' tuds for thi men of h.mm

l“:'.u.
Sincerely yours,

YEOETELY JoUTe,

 Dr. Charles F., Martin, President
Art Association of Montreal

1870 Sherbrooke Street West
‘Montreal, Canada

- ahbjvs
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February 16, 1942

Dear dr, Morgant

I an delighted to have the catalog of Masterpleces
* of Painting, on which you spent so much time snd effort.
. It seeus to mwe a most interesting show, I only wish thet1

- could come to Montreal to see it.
With kindest regards, T'am <0 0 i

he susegis F your sxbibitiaD,

ihsare iy,

-wn-n.m Street West
Montreal, Canada

ahbjve
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o0t MNiss Dudley °
Miss Miller

S opargralag

Dear Mr. Marting

With & good deal of hesitation our Comaittes has agreed to
lend the Cesame Bather to your exhibition with the understanding that
should there be air raids or other serious emergencies before the pisturs

is shipped, we may withdrew our oomsemts . . .
hmmwhmmmﬂ%mrgm
Will you let us kmow when you wish fo collect the ploture?
. With best wishes for the success of your W\m
IR e sern Semntion-

::; 2.mf?'m1 L vl ch cut consitige A9 9000

1379 Sherbrooke Street West
Canada
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Dear lr, Martin:
Theak you for your letter of December 17th conceraing

the loan of our Cészenne Eather.
hig 0 ek you
1 am sorry to say that I mtcufiuou-c&uwh
tra . amd e Acolpm
lend this picture Matﬂq, tiaen uul is the first definite
; dgeurd tz Save Yhea
indication we have moivod or your dum to borrow it. Mr.

lorm and Mr, Bmxrjoh onuad apan me oome weeks &go, but so
yarr platle, Wk
far s I can rmu m not m:. say amuu ciolce, I shell
of ben late 24 The '“
now have t.n bring your roqunt b-f'm our Mttu on Loans
voen dlamiy, therelnze, et I oam
end hope thst we shall bo able to obl!.n you, 1n oﬁu of the
smwevor, i 1 sam dc S0
wer, whick hes nla tho loln of vl.lubh plhttlut rore nuestion-

AT .
nhle,

T shell let you kanow the doej.nan' of our compittee as soon

&8 possible, end hope that it will be fsvorslle,
Sincerely yours,

¥r, C, F, M¥artin, President
Art Association of Montreal
1579 Bherbrooke Street West
Montreal, Canada

sbyp eljve
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Dear Mr, Mopp:

I am sorry not to have written you before this to thank you
for sending me the photograph of your Busoni portrait and the design
£5r the jacket of Dr. Lasker's book. 1 am very pleased o have them

both for our files, .

I wish that I oBuld find & moment to go to your studio, but
the Museun takes so mich of my time that it s often late in the evening
before I leave here, and it does not "!“nblr. & o — ” -
arrenge to come, at least for the present, lHowever, if I can “"

later on, you may be sure thet I will let you know,
Sincerely,
rI

Mr. Maximilian Mopp
- 1 West 67 Street
New York, . Y.
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dsy 26, 1842

Dear Professor oreyt
I was very glad to talk nith Frederick Stimson, though .

I am afrdid I was not able to give him any very gnaim.n h.nip.h_ sted
I am however writing to ‘riends in the OFF (MacLeish)

and the Latin American Coordinator's Office, snd lkpq o

George Vaillunt st the Unlversity of Pennsylvanias

I hoge this may bring hiim some luck. .

Professor C.R. Morey

Department of Art and Archaeology
Princeton University

Princeton, New Jersey

AHB:1js
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Art and Archaeology Mey 12, 1942

Dear Alfred:

This is to introduce Frederick Stimson, who has been
very definitely rejected by his Draft Board and who is trying
to make himself useful in other ways. He has become interested
in the South American angle and is trying to get in touch with
Mr. Nelson Rockefeller.

It occurred to me that you might be able to help him
in this comnection and hence this letter of introduction to you.
Anything you can do for him will be much appreciated by the crowd
here and myself particularly, since we heve a very good opinien
of Stimson indeed. On the other hand, if you can't help him to
contact with Mr. Rockefeller, I will know it is because it is
beyond your power.

Very sincerely yours,

M__

CRM/B

Mr. Alfred H. Barr,Jr. Director
The Museum of Modern Art

11 West 53rd Street

New York City, N. Y.
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day 9, 1942

Dear George:
Pierre Loeb!s father-in-law reports that Pierre and his
family are having & ury difficult tm securing visas,

Ve ary 200 WAook
although t.hcy are now safe in Hn.vam. A@pﬂmﬂa thcn is

T LU
no technical duricult' but sillpl: a del.a;f auch as ﬁu Shto “
Department iz always sble to eontriu in ordor to éﬂr up

ey 3"0..! L T
immigration.
I have written a special letter on Pierre's btehalf to
Mr. Coulter of the Stete Depsrtment, and enclose & copy.

If you could take the time won't you do so also, perheps

mentioning ‘the fact that you know Warren, who is Coulter's
by "

boss, 1 guihor, although Coulter seems to be in practical
charge.

I don't think you heve to worry sbout Plerre's financial
status since his father-in-law tells me that he hes = good
deal of money here as well as some plctures.

8incerely,
Mr. George L.K. Morris
£40 East 7ind Street
New York City

AliB:ljs
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Dear Miss Hortoa:

I shell try to cose in very soon £o look

et the paintings ii:oat which you mt,_ me on February
Srd. Thenk you for writing me about thea.
Sincerely yours,

#i e Leonora Horton
Morton Galleries
180 West 57 Btreet
Hew York, N.Y.

abbjvs
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Dear ir, Moselsio:

Could you let us know when you are next
in tom? I am sorry to say that our small
Lehmbruck tor:o nas koocked off its pedestel
and du.?ged. We sau]l.d like to have your
advice on repairs as'aoou as possible,

With very kind regerds, 1 am

Sincerely yours,

My, Simon Moselslo
Bennington College
Bennington, Vermont

AHD:ljs
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BENNINGTON CO

| “- (T |

he Directer
Modern Art
11 West 53rd Street
Yew York, N« Y»
Dear Sir,

Simon Moselsio is at present on the
faculty et Bemnington College. He hes been here
for noerly ten yesrs. You mey address correspondence
to him et Bemmington College, Bennington, Vermont.

Very truly yours,
4}4«4 V. Jhess
;g'e: Ve

Merr
Secretery - Art
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Bennington College
Art Division
Bennington, Vermont

" Gentlemen:

The Museum is very amxious to get in
. ’ eal . s (o= Movlowe ;'l:ttilp 27, &
touch with Simon Yoselsio, whe, we believe,
i :' ¢ - i\ ‘:-‘ .'..".I "Z L/ J_‘-. lr) ‘-' -k
teaches at Bennington. Ve hic heard ‘ur.lo!u ‘
| 75, o " ";-\'“

reports that he was in New York tand one that

N 79

 Awd, L 3 . ; rul im ool wit
he 18 in Mexico) and would be v'eryngratei’ul

for any information you can éaiv; us as to

¥ walaer Jou

vhere he may be reached.

»% af

sm. v aim

Leslie Switzer )
Secretary to the Director
v N
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August 28, 1942

American British Art Center
44 West G56th Street
New York City

Gentlemen:

We have rec-ived a cablegram Mlulwhu, M}’f '.

.-‘\ :

of Mousehole, England, asking Mr. Barr himkﬁlm ork -
et 44 West 56th Street. Believing this to be the Americam
British Art Center, we have tried to g.}t_orﬁa_ touch with you
by phone, but have so far been unsuecessfuly | . « i

-

Would you be good emough to let us know thihu ,ﬂ 3 “"\ shod
are open at the present time, and if you have the work of
Mr. Moss at your gallery? Also would you please indicate

when Mr, Moss' work could be seen?
Sincerely,

Leslie Swuitzer
Secretary to Mr, Barr,
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DIRECT

I can't get eany reaction out of the Amer.

Brit. Art Center. However, I am quite sure
they ere the ones indicated, as Mousehole is
in Englend. What do you think the next step
1s? Shall I drop Amer. Brit. & line, snd tell
them we went to see the boy's work? They can't

]
TO ALL THE WORLD be out to tea ALL the time!l b SHIPS AT SEA

RECEIVED AT 64 BRC pl% 77 gfANBARD- TIME

377/CJ ¥ Zk
ALFRED B# '

WOULD HOW (T 44 WEST
56 STREE T
e

pASS T2

NN

@ 11 53 44 % ALSO 56 @&

To secure prompt action on inquiries, this original RADIOGRAM should be sented at the offi 1 |
Telephone: HAnover 2-1811 R.C.A COMMUNICATIONS, Inc. In telephone inguiries quote the number prul::iln,g the plnmeoforlxm“ Df‘
Form 112 TA 543-R 3
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RADIOGRAM
R.C.A. COMMUNICATIONS. INC.

A RADIO CORPORATION OF AM ERICA SERVICE

TO ALL THE WORLD — BETWEEN IMPORTANT U s CiTIES — TO
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November 25, 1942

Dear ¥r. H;t_llsr-ldunks

Thank you for your letter of Hovember 21st.
1 am delighted to hear that Delcomb Greea recelved the
aprointment. I like him very much and adaire his ("
psinting. ~Althouga I kaow pothing apout’ His pgéqhipg ;fliiihg
ability, I bave & feaung e will B!l’m%j goba j;.—tur- \
20l Xt 18 quite trus thit thm were pnmt.lqa pening

uld sAy %
di.fficu..t.iaa sbout !‘ckadfei‘! !meq WPanpnder ALEEEs

ouse. ¥ thigk that sis [irst cesire is wﬂ*‘ i eas Te
book on Mexican colonial avchuftcotures © ', Urllt Ll EL
. : -._-‘;.'-':. As far na 1 know

'(-'+-.__ \w]

cami,mq‘; _—;_ atast

na 1o

-

4 eoop-
tha help

1 Very soan

I'»,.‘. B !'_r“ l". ‘

Mr, Peter Muller Munk,

Associate Professor, [A@@Btrial Design

Carnegie Institute of Tethnology

Pittsburgh, Pa.

AHB:ljs
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CARNEGIE INSTITUTE OF TECHNOLOGY
SCHENLEY PARK
PITTSBURGH, PENNSYLVANIA

November 21, 1942

/¥

Dr. Alfred H. Barr, Jr.
Museum of Modern Art
1l E. 53rd Street

New York, N.Y,.

i}ear Dr., Barr:

I have been meaning to write you for some time to give
you details of the decision made by the Appointing Board
of Carnegie Institute of Technology relative to the
position which we discussed. After careful consider-
ation, Mr. Balcomb Green was appointed to the opening

in question. From my personal observation I would say
that Mr, Green is doing a very admirsble job under diffi-
cult war time conditions.

Mr. McAndrews' application was reviewed with great in-
terest but it was felt that his work in Mexico City pre-
cluded a personal interview, without which we were not
willing to make any final appointment. As far as I know,
Mr. Green has been engaged only for a limited period

and it is quite possible that we may want to contact

Mr. McAndrews some time in the near future when he is
back in the United States.

We have all greatly appreciated your Interest and coop-
eration and I want to thank you personally for the help
you have given me. I will be in New York again very soon
and shall look forward to visiting pem at the Museum as
usual., With best personal regards,

Sinceral: yours,

eter Muller-Munk
Associate Professor
of Industrial Design
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August 20, 1942

D -
‘Dear Mr, hh;wn
I am sorry to say that I am leaving for my
vacation today, so that I shall not be here next
week, I can, however, be reached by ‘I.o'_hp_hm or
by mail at Sl
Greensboro, Vermont.

I am very sorry indeed not to be able to see

Sincerely,

Mr, Peter Muller-ilunk
Carnegie Institute of Technology
Pittsburgh, Pa.

AHB:l s
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Dr. Alfred H. Barr August 18, 1942
Museum of Modern Art -/

11 w. 53rd Street g /

New York, N.Y.

Dear Dr, Barr:

I will probably be in New York again next week. It would give
me great pleasure if you would have some time free to see me
so that we could discuss problems connected with the appoint-
ment Yo our faculty which 1 spoke to you about earlier. I
will telephone you when I get to New York and hope my visit
will be convenient to you.

Cordially yours,

U o oo

Associate Professor
of Industrial Design

CARNEGIE INSTITUTE OF TECHNOLOGY +« PITTSBURGH, PA.
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March 23, 19,
+

L

s

Dear Mr. Kahn:

Mr. Barr has given me your letter of March 20th to
answer. I would be very glad to telk with you about the possibility
of the Municipal Art Soclety holding &n evening ueef!l.;g l:era during

our Wertime Housing Exhibition. The Exhibition is scheduled to open
r guaivitiss

on April 2lst.
Will you let me know epproximately how many people will

u. i9

come to the meeting end how long & meeting you would like to have.
e " e

As soon as I have these details, I can tell you what place in the
y ! . y oty uiiegy

Museum would be available for the meeting and what other arrange-—

o Bee M + 1P

ments we could meke in connection with it.

Sincerely yours,

ga.nces Hawcins
cretary

Mr. Ely Jacques Kahn, President

The Munici Art Soclety

119 East Street
New York, New York

FH:hm
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ce. Miss Milker
Miss Dudley ¢

194 8etober 14, 1042

Doty My, Trovato:
In answer %o your letter of October 9th, we
atgil be glad _.t_;___l.qp_d ou t_,k_;. lc?mqm 43\3?.«;;3_ i
3 A_cro_u t.he Bay? W JPQP-:.M;G?M:: (:Q!'._.?_J_‘P‘Jﬂ?’-%%‘ affors
, Crom Mareh Tt to Hareh 5Oth, 1948,

[ oocke FALL inguce. the piebures A4 P 399 Mhacaw
,:aqeordenee Tith Ak peyl jrocequre, WALL I8, ousvantes
Kiadly dob qus, Begiatzer, Mias Soroty Pudle¥a. i qg that

now, 4n sdvence, ¥ yoy exagcl 1o, bivs We FigIES

eulled for? ng you and aesuring you of my complete

“Edhary,

iy, Jogerh Trovato, Asst. Uirector
Conmunity Arts Progres

Mimson Williams Proctor Institute
518 Genesse Street

U‘_icr.-, lew York

AHBilje
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MUNSON -WILLIAMS -FROCTOR-INSTITUTE

Three hundred eighteen Genesee Street, lItica, New York

Community Arts Program
Arthur J. Derbyshire, Director

July 7, 1942

;; = L _ /
/g
Alfred H, Barr, Jr., Director
The Museum of Modern Art
11 West 53rd Street
New York City, New York
Dear Mr. Barr:

I have to thank you exceedingly much for your
letter of July 3rd and your generous interest in our effort
to organize a Renolr exhibitlon.

I certainly understand your desire to withdraw
the permission if events require 1t, None of us can guarantee
conditions, even six months from now, but we are hoping that
at least safe transportation will be open for our work,

Again thanking you and assuring you of my complete
understanding of your letter, I beg to remain

Sincerely yours,

Arthur J. Derbyshi%e, Director

COMMUNITY ARTS PROGRAM




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY —_—
{ AR I.A5S

c. Migs Van Hook

Dear Dr., MUBnsterbergs -
Miss Van Hook hra told me of jour very generous
offer to give some ;riants by Kollvitz, Schols, snd others,
to the ¥useum, but ghe tells me that x.qu u.lqh these to be
exhitited mot only now, but very sften in the fmtures . . ...
Mneh 28 we ahould.llhe ta bé._v_e_tnaae ;rints 1 don't see
how I can }rouiss you that they would be coat nuwally on
exhibit, since, as vou know, we have very little spuce vé 1
for the exhibition of prints up.d s great desl of ll‘hzrie]:q 4t
Ve -lan to exhibit some more prints in August and
would be glad to include your primts by Kollyita ss.a gift ... .
in honor of her 75th birthday, but I am afraid :_‘ het this 111
would not be sufficient.
In any cuse, let me thank you for yo.r most

generous offer.

Bincerely,

Dr. Hugo MWnsterberg
122 West 1llth Street
Hew York City

AHB1ljs
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THE MUSEUM OF MODERN ART

Date June 29, 1942

To: Mr. Barr Re: GIFTS OFFERED

From: E. Van Hook

<2 and Radcliffe
Hugo Muénsterberg, who has been teaching Oriental urt at Wellesley,
American

this year, has a large collection of modequand Germzn art. He was

so impressed with the FREE CFR./.N ~RT show and particularly your
label on Kollwitz, that he wishes to further this idea of present-

art gl\f ing

ing good German,to the public Yyﬁgxxxxﬂting his fuvorites to the
“tusewn. A group of Kollwitz lithos, woodcuts and 1 drawing, and

(purchased from Puchholz)
perhaps & pastel by Scholz, if you like it. His original idea was

fig
to have his Kollwitzes added to the present exhibition, or hoped
that you would be doing something for her 75th birdBday in August.
However, since they are all in the Fogg at present, there is hardly
time to do anything about them until the first fall Acquisitions
Meeting, nicht?

He xnows Frau Kollwitz personally and last saw her in 1838 the
day the German-Russian pact was signed. Feels her prints will be-
come scarce and 1s anxious to have thése, which he considers among
her finest, where the public can see then. Scholz nhe thinks is one
of the best Germens; 2 of his paintings were bought by the National-
gaterie. His work is handled here by Valentin.

Let him know soon what we wish to do about this offer. Hr.
Miinsterbery is working in our Litrary today and tomorrow. Will
be glad to write to the Fogg to have them sent down whenever you
say.

22 West 1llth Strest
NYC
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THE MUSEOLOGIST

ROCHESTER MUSEUM OF ARTS AND SCIENCES
May 18, 1942

Dear Museologist: To what extent are you planning your museum for the aftermath?
Should we begin now to plan that future museum and gear it to the world of tomorrow?
We are just thinking that our fevered age may be a punctuation point in the career
of museums. Is it comma, semi-coma, or period? How are you going to keep your
public alive to the value of the museum, your museum, in this year of retrenchment?
We'd like to hear from you, too, about your own personal affeirs and what the
summer is bringing forth. Dead line is Juns 10,
Your Compiler

Rochester Museum of Arts and Sciences

---------- 0----------

NAME: INSTITUTION:

SEND ALL REPLIES TO ARTHUR C. PARKER, 657 EAST AVENUE, ROCHESTER, NEW YORK
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January 51, 1942

Dear Mr., Constablle:

Mr. Berr bas ssked me Lo answer your letter of Janusxy 27th about the
possibility of purchasing paintings from our Americas exhibition., We are
dellgnted to leara that you are interested ln these pictlures.

Yo are muking a real effort W sell paintinge and sculpture from taise
exhibition and sre selling directly for all the artists whose work is not
already being handled by any ceeler. The three you have inquired about,
Chapin, Bloom and Spruce, are in this group. In the case of those who have
dealers, aauely Austin, Breinin, Hirsch, Levine, dartin and Siporin, we are
referring inguiries about purchesing directly to the dealers. I understand
8lso froa ¥iss Sullivan of ths Associated American Artists that you are con=-
gidering Joseph Hirsch's Portrait of an Oil den. day we know if there are
other desler pictures in the show besides the fiirsch in which you are in-
terested, since this would have some bearing on the circulating exhibition
with which we plsn to follow the exhibition here ian the Musemm.

¥We will circulite about three-fourtas of tae axhibitlon and would need

to count upon the Hirsch Old Men and the Bloom Jew With the Torah for the
purpose, slthough ve do not wieh to atand in the way of & sale in elther

case. The Chapin Ogtober snd the Spruce %atering Trougn, however, could
be withdrewn on darch Bth, &l the close of the Auseun showing, and others

substituted for them in the circulating show.

The Boston Institute of Modern Art has scheduled the circulating show
to open about two weeks sfter our closing dete in Hew York - Merch 8th.
Thig will provide en opportunity for your committée to study the psintings
in Boston, HHowever, unless you are able tc purchese them nom there is
tae poseibllity that someone else may wish to buy before our showing is
over. One Chepin watercolor was sold yesterdey, and three of the BEloonms

have been spoken [or.

I em so glad that you found the exhibition interesting. Thank you for
your kind comments on it.

Sincerely yours,
¥r. W. G. Constable, Curator of Paintingas

Museum of Fine Arts
Boston, Massachusetts




