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Date_ November &, 1342

To: “iss Courter Re: L+ie works of art

From: dr., Ygry

Deay Llodies

1 think we cun sheke 1
Urruchua very g

llose the Argentine monotypes by
ulckly. 4#lgo I want to have the siow of the other
tiiingg ns s09n as we esn just so you cdn have them Cor the roed, tut
It looks as if the schedule would not permit this before February,

- - T

moe—=e~w owiogpllTZ, Paul Strand, and Edward Weston
represen‘l:‘,.l:ha twentieth century.
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THE MUSEUM OF MODERN ART
Date, ;b 5z e~

TOiiss courter R
Fromﬂr. B!Ll“r

Dear Elodie: Could you or Emay answer the sttached letter for e without tmcing
too much trouble?

= Uniqus .I’l;. & Sta. Co., Ine.—No. 420

TELEPHONE MESSAGE

17 SO WO~ T S
For. ‘ft"*ﬁ" 1

T Perm—— et — R WA

rapresen. the tm

v L?Tv\\.&.a i !QN qu.ma
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“wn;'jrm j>\|,~w _____ L&é
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THE MUSEUM OF MODERN ART

Date..

Tqian Courter Re .—Bt‘b!‘t!tmd—ltrtrhr—-—
From‘r. Bhr‘r

Desr Elodie: Could you

| - -.‘--'- :\J"x. e :\_‘.‘ i
too much trouble? LT . . Lo
P L ." LIRS (1.-2 t ‘*3 L.D
: ; :

'b E —
Sor—g ¢ (o W ~2D
>\ 4!

A = kel L s !:“'d‘w ‘EQX

% , . e without teking

j\*\ \;\—B L"‘—’G\' v W
Vot
S LAk R
i -, L}B w_;d\h.-o =.""S= é- i 7R i

r epresen‘f\;;hs twer
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Dufq 13 cnty a " oy

TOjh1ss Courter Re: o~

F""mlr. Barp

Desr Elodie: Could you or Eamay snswer the sttached lebter “or me vithout tziing

too much trouble? ;

represent;k’the twentieth century,

2
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Dateioveanos 27, 1042

To:iiss Courter Re:z,

From: My, Barr

Dear Elodie: This is to confirm my understanding that se will have the
Roussesu back around the first of Jenusry and cap count on keeplng it

for & ‘coujlée of months Pelore 1t g-ao:é to 8¢, Loaig._"

—e e—--ww vvavpiivz, raul Strand, and Edward Weston

represent'\;the twentieth century.

2
(5 7e e WL\{"- =
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Date_ September 17, 1842

To:  yr, Barr Re: li..,.q\_) _ ‘“2_4—

From: Miss Courter s

Dear Alfred:
This is just to remind you that the Rousseau show opens in Boston on

October 14. Eddie has teken measurements oi"The Sleeping Gypsy" so that
a box cen be made for it. We shall have to remove it, however, by the

5th or 6th of October. ) _ .
Y £ =) P SeaS W J_:
UL oy A l,
cc: Miss P, Miller o | P ——? 8 — X s 8

Miss Dudley /I 4 i, d__.):,t;k_‘_“q
ecie0

| &) Tl 2 = s

yowawarwovercnen, Alrred Stieglitz, Paul Strand, and Edward wﬂston-

repreaem:\;:ha twentieth century.

2
(5§ 7l W’z—\{h .
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"THE MUSEUM OF MODERN ART
Date—Mhﬂr_ZL_lﬁ.ﬂ___

To:
LG Switger Re:

'From".'\.!iss Courter

Masters of Photography: An exhibition of twenty photographs from the Museum's

collection spanning ninety years of photography, from a daguerreotype of

1850 to recent prints by outstanding young photographers.,

The exhibition includes work by Eugene Atget, William Brady, Julia Cameron,
Dr. EM. Emerson, William Jackson, Southworth and Hawes, and Henry le Seeq
of the nineteenth aentury, Ansel Adams, Menuel Alverez Bravo, Walker Evans,
Dorothea Lange, Helen Levitt, Man Ray, Moholy-Nagy, Arnold Newman, Charlés

Sheeler, Edward Steichen, Alfred Stieglitz, Paul Strand, and Edwaerd Weston

represent;;;he twentieth century.

2

(5§ 7l S_A.Lrb\_,/h «
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THE MUSEUM OF MODERN ART

Date COct. 21, 1942

To: “r. Barr Re:  Exhs, going to Mexico

From: 4. Woodruff

“iss Courter is in Washington today but she asked that the attached sheet of inform-
ation relative to exhibitions to be sent to Wexico, be directed to you.

L

V), 7}/7%-»«/7/

V #42 A History of the Modern Poster
(available after April)

#43 Negative and Print : T fon
available after April) .

$2,956.98

¥Possible additions to Picasso exhibition:
1 Guernica murel and stretcher (already boxed)
47 mounted Guernica studies) !
10 framed Guernica studies ) Boxing

1 Box (Guernice murzl) -294 1bs.
1 Box (mural stretcher) -487
1 Box (47 mwural studies)- 75 " approx.
ZBoxes(l0 n )=800 n ®
1166 ™ Express

Insursnce on Guernica and Studies
for 4 months =
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ESTIMATES OF EXPENSES ON SENDING CIRCULATING EXHIBITIONS TO MEXICO

#22 Picasso (40 pictures to be included) Packing §175.
(available after January) Fees 240.
Insurance  300.
Express 527.52
$1r42.52%

#552 Picasso's "Seated Man", 1911
(A visual analysis of a Cubist

painting) 4-

#46 Modern Painters as Bellet Uesigners

#42 A History of the Modern Poster
(available after April)

/ #4% Negative and Print Fees
/ (available after #pril) Express

510.00
$2,955.98

%¥Pogsible additions to Picasso exhibition: ]
1 Guernice mural and stretcher (&lready boxed)
47 mounted Guernice studies) Boxi
10 framed Guernica studies ) REMIE

1 Box (Guernica mural) =294 1bs.
1 Box (mural stretcher) -487 "
1 Box (47 mural studies)- 75 " approx.
ZBoxes(l0 n )=300 n 0
LEbE w, W Express

Insurance on Guernica and otudies
for 4 months -
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Date October 18, 18942

To: iiss Courter Re: Ferren relief in

e 1o
From: iz, Barp your show on the lst floors |

Dear Elodies I have just heard that the New Yorker has come out with a report
thet the Ferren relief was hung upside down. I discovered this myself last'
Sunday and had it changed, This is not to reproach you but to suggest that (f
when the show goes on tour some very clear indleation should be put on the
back of the relief as to which way.it should be hung,

you give me any idea when a small selection of the South American
pictures might be available for tour end will you elso let me krnow whether
or not you would consider lending Portinari's "Rio de Jamneiro" to Falm

Beach for the March exhibition?

M
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Date___Qctoher 6th, 1942

Earr Re:

Courter

The Society of Four Arts in Palm Beach is pl ing have e Letin American
exhibition fram 1] h 11th to 3lsi I had *ina promised them the
vermment but alter seecing the show in
not to recommend it too highly as one of
Lincoln
ight be availsble by then, I
suggested that Palm Beach wait for further informetion from us. Can
you give me any ides when e smell selection of the South American
pictures might be availeble for tour end will you elsc let me know whether
or not you would consider lending Portinari's "Rio de Janeiro" to Falm

Beach for the March exhibition?

Lot
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Date  S+ptesler P4, 1042

To:%ite Courter, Uiss diller, Hr. Wheeler Re; "ok of schawinsity

From: ¥x. Bury

In @re, §oitser's office 18 » sortfollo of watercolors by Xanti Schawinslky
ecllelt THE Pl THE PAR. They are vary ingenisus Goudls laagh esmjositicns
eiilich i think sopld imtersst you. He expeeta %o, .call for thea ia a goule of

a7 8e

1 STILL OEVE TU 11U I OU. LUUITS, rIvLSUargl ang :Ju;uuu.r.pniu, DUL IT WIIT
take some Jjuggling since everyone wants the same periods. Denver actually
wants to wait until next Spring so I may have to offer them the May-June

date which 1 didn't want to do. 1 hoped to be able to bring the pictures

back by then.

Now Tom Howe writes:"September would be a much better time for me to have
the show than summer. The fact that the Sleeping Gypsy is not
to slumber on the Coast this summer is quite emd blow and if
there would be any chance of it being included at a later date,
that alone would be a sufficient reason from our point of view
to postpone the booking. Ferhaps I am making this difficult, but
with a show as important and also as expensive as the Rousseau,
these are things that 1 have to take into accownt."

Would you want to send the Bleeping Gypsy to the Coast next Spring? It's the

only time 1 could send the show out West again, 1 know it's almost impossible

to malke such plans now, but I don't know what to tell Howe. It's a shame to

let the show sit here all summer long waiting to go out in the Fall, but I

can't seem to persuade anyone to take it in the summer and without the Gypsy.

Lk
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THE MUSEUM OF MODERN ART .

Date___ August 27, 1942

/s

/

¥r. Barr 2 : .
To: Re: Picasso damages //J

From: ...,

Gourter

Dear Alfred: -

returned to th useum and lave time to do so, 1 would appreciate
inspecting the following paintings and advising me as to. their repair:

B Le39 657 Pipes of Far 0i 25 - " hole in canvas - right center

E.L,39.636 neer i 925 = 14" cut in top right cormer of
canvas

E.L,39.625 $till Life o Table", oil, 1931 - 2" hole in canvas = top center

These damages were, of course, reported tc our ipsurers when they were discovered
upon the exhibition's return to the kKuseum,

1 still have tO IIt 10 ST. LOUIS, IITUSOUTrEN 8N4 rOIlSUerpmif, DUG 1G WIiLl
take some juggling since everyone wants the same periods. Denver actually
wents to wait until next Spring so I may have to offer them the May-June

date which 1 didn't want tc do. 1 hoped to be able to bring the pictures

back by then.

Now Tom Howe writes:"September would be a much better time for me to have
the show than summer. The fact that the Sleeping Gypsy is not
+to slumber on the Coast this summer is quite emd blow and if
there would be any chance of it being included at a later date,
that alone would be a sufficient reason from our point of view
to postpone the booking. Perhaps 1 am making this d:f?icult, but
with a show as important and also as expensive as the Rousseau,
these are things that I have to take into account."

Would you want to send the Bleeping Gypsy to the Coast next Spring? 1I1t's the
only time I could send the show out West again, 1 know it's almost impossible
to make such plans now, but 1 don't know what to tell Howe. It's a shame to

let the show sit here all summer long waiting to go out in the Fall, but I

t seem to persuade anyone to take it in the summer and without the Gypsye.

Ltk

can'
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THE MUSEUM OF MODERN ART

To: ur, Barr Re;___ Roussesu tour -

From: Wiss Courter Sleeping Gypsy

Dear Alfred:
I am having trouble scheduling theltoumsaau exhibition without the
At present the schedule runs as follows:
July 20 to Aug. 17 - San Francisco (California Palace)
Sept. 2 to 3ept.30 - Denver Art Museum

Uct .16 to Nov. 14 Boston Institute of Modern Art
Hov. 23 to Dec. 20

3
Jan. B to Feb, 1 - Art Gallery of Toronto
5

Feb. 13 to Mar. 13

Mar. 29 to Apr,., 26 - Cleveland liuseum of Art

May T to June 4

I still have to fit in St. Louis, Pittsburgh and Philadelphia, but it will
take some Jjuggling since everyone wants the same periods. Denver actually
wants to wait until next Spring so I may have to offer them the May-dJune
date which 1 didn't want to do. 1 hoped to be able to bring the pictures
back by then.

Now Tom Howe writes:"September would be a much better time for me to have
the show than summer. The fact that the Sleeping Gypsy is not
to slumber on the Coast this summer is quite emd blow and if
there would be any chance of it being inecluded at a later date,
that alone would be a sufficient reason from our point of view
to postpone the booking. Perhaps I am making this difficult, but

with a show as important and also as expensive as the Rousseau,
these are things that 1 have to take into account."

Wiould you want to send the Bleeping Gypsy to the Coast next Spring? 1t's the

only time I could send the show out West again, 1 know it's almost impossible
to make such plans now, but I don't lnow what to tell Howe. 1It's a shame to

let the show sit here all summer long waiting to go out in the Fall, but I

can't seem to persuade anyone to take it in the summer and without the Gypsy.

lltic
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THE MUSEUM OF MODERN ART

Date___May 29th, 1942

To: Mr. Barr Re: Boston Institute of

From: of Rodern Art
Miss Courter

Dear Alfred:

Can you cast any light on the Boston situation? I spent almost
two days arranging a schedule of exhibitions for the Institute

of Modern Art with Jim Plaut, holding dates on several schedules
from other museums to accommodate Boston. Now I have a let-er
from W.G.Russell Allen asking only for the Rousseau exhlbltion
and stating simply that they are counting on it for October, after

I had reserved Novembbr! It is a little exasperating.

T wondered if you, as a member of their Advisory Committee, imew

anything of the exhibition plans for next season. Jim sald they

would rely heavily upon us.

?/ EL\_.-“H
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THE M'USEUM_OF MODERN ART
Date_’ﬂ_ﬂ’_w__

To: 7 Re:
diss Courter i Faltimore job

From:
’ Mr. Barr

Dear Llodies

Let me know if you have any suggestions sbout the Baltimore job,

fiem of the soope of waterial whioh ean Ye mmade avallable
A somplote list with full information, based on the pesponss
guestionnsire, will be published in April, 1943,

Nay wo reguest thet the enclosed forms Le returmed %o us within
%o sbell be most gratedul for your valued assistance,
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THE MUSEUM OF MODERN ART
Date \4\"‘—“‘"\\\4—""’

Re:

TaN IGOTURHOU SUDETENTINITY ?

expansion in this cousbrys sclloce
Mbwuttuﬂhmmmt-

The tentative 1int of traveling exhibitions heveia presented will give acme
idea of the soope of matorial which ean be made svallable to obher museunse
A complote list with full foformation; Lased on the responas to the snclosed
guestionnaire, will be published in April, 1943,

Bay we request thst the envliosed forms be roturned %o us within Sen days?
Yo shall be most gratedul for your valued assistunce.

Vory sinced
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To: Migss Cox —

From: . 3a.r,

Deay &1«
e Lavrence panel
af  cowt

sroblem

WPy WRTTEIID ‘
Znglans
loms of
tion, Ir
shall
they may be offered ot cominel coste

The Sontative list of treveling eahibi will give some

Ldem of the scope of waturial which ean be made avalilable to other museunss

A complote liet with full icformatlion, Lased on the respones o the snelased
guostionnsire, will be publisted in April, 1943,

Say we request that the enclosed forms be roturnaed %o us within ten days?
%o stall be most gravedul for your valued assistance.

Tory siccep
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THE MUSEUM OF MODERN ART
Date_anﬁ,JﬁiL——

To: iss Courter Re: L=

From: . sarr

Dear &lodie:
course L will be gled to help eny wuy I cen with the Lavrence panel

i
LS
roblem. Let fe know vhen The€y Arrives

fdem of the soope of vatorial which ean be made aval
A pomplete list with full foformatlon, based on the reaponss
gquestionunire, will be pubiisted in April, 1943,

Yay we request that the enclosed forms be returned %o us within Sen daye?

%e shall be most prateful for your valued assistance,
Tory sinceg
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THE MUSEUM OF MODERN ART

Dafe_fipril 25, 1942

To: ¥r. Barr Re:_Jacob lawrence Series:
From: Miss Courter M¥igration of the Negro"

Dear Alfred:

I am afraid I shall have to call on you for help. Duncan Phillips seems quite
firm in his refusal to lend the Lawrence panels for a tour. He feels that,
"Glass is a menace to them and can see no perfect way of protecting their fragile
surface.” Dorothy says that they have been knocked around for years without any
protection whatsoever, and it is no wonder they show some wear from mishandling.
Do you think we could go over the whole business together when they arrive here
from Wiashington,and perhaps devise some means of protection for them which would
be satisfactory? Theyought to arrive within the next few days.

The tentative list of tpaveling exhibitions herein presented will give scme

idem of the roope of uatorial whioh ean Yo mmde avallable ts other susewase

A complote liet with full icformation, Lased on the responss to the enclosed
guestionnsire, will be pubilened in April, 1942,

Nay we request that the enclosed forme be returned %o us within Sen daye?
e shall be most grateful for your velued apsistance.

Tory sincep




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB I A .54

THE MUSEUM OF MODERN ART

Date Dede ‘Jf s

To: . | A
From: ey Gl

fdea of the soope of uatorial which ean be rade avellable
A complete liet with full icformation, bLased on the
guestionnsire, will be published in April, 1942,

Bay wo request that the enolosed forms be roturned to us within ton days?
%o sball be most gratedul for your velued assistance.

Tory sincep
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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

ELODIE COURTER
DIRECTOR OF CIRCULATING EXHIBITIONS

¥areh 10, 1542

art cuseuns in this war is e lndisponsedble cne, MG since the
hes the cultural setivity of freeethinking peoples Leon so

oiallenge Therefore, on lecenber 20, 1941, the direstors of art nusews
throughout the United States, doterndned to summon to our cefense all our
& o

intollectual and epirituml resources, resolved "o ur utmost ia

the
servioe of the people of this co during the coufiiets® (See

Bppree
aheetae

The derund for eirculeting shows has incressed substentially in Cansds end
- jon in this sountry. Inny collecwe

beon offered to us for sireulas
eountry i:dloute e desire for sueh naterial,

endeavor to procure sproial funds for these eclleotisns se that

be cffered st cominel coste

The tentative list of traveling exkibitions herein presented will give some

iden of the soope of uatorial whiech ean Yo made avalleble ts other museuas,

A complote list with full informavion, based on the responss to the snclosed
guostionnsire, will be published in April, 1943,

we roquost that the enclosed forms Le returned to us within ten days?
:?mxunnmmrnmmmmmm

Tory sinced
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THE NEW YORK TIMES
December 20, 1941

USERULNESS 1N WAR
IS AIM OF NUSEUNS

Directors of Art Institutions
Resolve Here to Follow
Example of Britain

The art museums of the United
States collectively announced their
intention yesterday of doing every-
thing possible to inecrease their
usefulness to the public during the
war.

“If, in time of peace, our muse-
ums and art galleries are impor-
tant to the community, in time of
war they are doubly valuable,” de-
clared the introduction to a resolu-
tion. “For then, when the pelty
and the trivial fall away and we
are facetoface with final and lasting
values, we as Americans must sum-
mon to our defense all our intellec-
tual and spiritual resources. We
must guard jealously all we have
inherited from a long past, all we
are capable of creating in a trying
present, and all we are determined
to preserve in ai unseeable future.

“Never before has museum at-
tendance been so great in Canada,
or in England wherever museums
can still function. Never has the
public responded so eagerly to the
creative life of today and to the
meaning of the art of the past;
never have the museums of those
countries been so determined to
serve.

“Therefore be it resolved:

“That American museums are
prepared to do their utmost in the
service of the people of this coun-
try during the present conflict.

“That they will continue to keep
open their doors to all who seek
refreshment of spirit.

“That they will, with the sus-
tained financial help of their com-
munities, broaden the scope and
variety of their work,

“That they will be sources of in-
spiration illuminating the past and
vivifying the present; that they
will fortify the spirit on which vic-
tory depends.”

——

DEPARTMENT OF CIRCULATING EXHIBITIONS

IONS ITS EXHIBITORS ON WARTIME PROGRAMS

Wk.s of t‘kl.‘l"'ﬂf} rtg"‘l&

1

MODERN ART

epartments have indicated reductions in ap-
the last two months. Several have since ad-
ogrem is now planned. We would appreciate
restrictions, if any, which might guide us
ar.

rary exhibitions been changed in any way?
t,lm.w.c'd

sions.d S~ so0 - 15D - 360 - 359

for He year.

ver are available for temporary exhibitions.

rt for traveling exhibitions, would you be

nd transportation only, averaging five to
n?

ents below which most closely describes your

ing your major exhibitions held at the Museum
for tour. (Fees usually run from $160 to

sty of exhibitions - general, topical, edu-
rietions as to size or type. (These include
re, architecture, photography, the dance,
ste.) (See lists 2, 3, 4 and §)

ted in receiving wartime exhibitions. (See

ing small educational exhibitions. (See list

|

L:I.t.ions for
liled a
Lanth of
lscover
leges,

itions had
ng exhibi-
lor not there
| number for
s would be
on our

those exhi-

d for circu-

lavailable

of hanging
ial for

rs wished to

to warrant

uate
e questions
t should

amﬁmuﬂ* £

W

analysis of the most important questions follows. This record ig based on

one hundred and thirty replies received within a month after the mailing
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THE DEPARTMENT OF CIRCULATING EXHIBITIONS

QUESTIONS ITS EXHIBITORS ON WARTIME PROGRAMS
hu,ni\en mdicate clheek marks of evkibitors rephes.

1.

THE MUSEUM OF MODERN ART
NEW YORK

Museum or college:

Address:

Director or Curator:

A. A few pgalleries and university art departments have indicated reductions in ap-

propriations for exhibitions during the last two months. Sewveral have since ad-
vised us that an even more active progrem is now planned. We would appreciate
some statement regarding your budget restrictions, if any, which might guide us
in assembling new collections for tour.

1. Has your appropristion for temporary exhibitions been changed in any way?
2§ reduced 63 thangel
3 iwereas
Please state any special rastrictions.‘ Sd- /o0 -/50 - 3e6p - 3”
500 - 1000~ 580 for He yeor.

Please state if no funds whatsocever are available for temporary exhibitioms.

If we could obtain outside support for traveling exhibitions, would you be
able to pay costs of insurence and transportation only, averaging five to
twenty-five dollars an exhibition?

B. Please check the statement or statements below which most closely describes your

needs.

1. We would be interested in receiving your major exhibitions held at the Museum

of Modern Art end later arranged for tour. (Fees usually run from $150 to
$400 a month).

We would be interested in & variety of exhibitions - general, topical, edu-
cetional, etc., without any restrictions as to size or type. (These include
collections of psinting, soulpture, architecture, photography, the dance,
posters, industrial art, films, etc.) (See lists 2, 5, 4 and §)

We would be particularly interested in receiving wartime exhibitions. (gee
list 1)

We would be interested in receiving small educational exhibitions. (See list
5)
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on regarding your small exhi-

i iving informati
5. We would be interested in rece ng S5is, " (To be published

pitions designed especially for secondary s
separstely. )

is a tentative list of exhibitions proposed for eirculation during
1?;:;2::5 New collections are preceded by an asterisk. Please check all those
exhibitions in which you would be interested. Only those s?lected by at least
twelve exhibitors will be prepared or continued in eirculation.

Fuller information regarding number of items,

only tentatively set.
it et 4 will be given in the catalog to be pub-

specific works, space required, etec.,
1ished in April, 1842.

1. WARTIME EXHIBITIONS

*Wartime Bousi5 - The need and importance of housing defense workers to
speed production of war material, as well as the need for intellipent
planning of developments for future use, will be presented in an

interesting exhibition employing the motion picture, dioramas, en-
larged photographs and telegraphic text. (In preparation) $150-$260 4

+The United States at War - Photographs of military and civilian activity
selected by the Temous photographer, now Lt. Com. Steichen of the
U. §. Navy. Captions will be written by Carl Sandburg. The Museum
exhibition will be composed of large photo-mural pansls; a smaller
version will probably be available for circulation. (In preparation)
lerge: $160-$260 4
small: $20-350 3

sIndustrial and Civilian Camouflege - 20 psnels of photographs, diagrams,

models, explaining types and methods of camouflege today. (In pre-
paration. ) $35-450 3

spirmy I1llustrators - A selection of 75 watercolors, drawings end photographs
y soldiers at Fort Custer, Michigan, where the camp has provided in-

struction and opportunities for art work among enlisted men. §356 3

Posters for Defense - 30 prize-winning designs for Army Recruiting and U.S.
Treasury Defense Bonds end Stamps posters. $15 5

*United Hemisphere Poster Competition - Results of a Museum competition for
posters from North and South American countries for hemisphere

solidarity. $16 3
"LP:%PTTES‘E;L - Approximately 40 posters from Spain, Russia, China,
© Wetherlands, England, Canada, Australia and the United States.
(In preparation. ) $§20 o
-
Ins en:f Fresdom - 95 prize-winning photographs from a recent Museum
“:F“i on which collectively compose e picture of America - our
urel resources, people, architecture, ways of living, etec. §50 3

wks .
WES «

wks .
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Britain at War - Paintm-gs, carsoons, posters, photographs and camoufluge ,

available as & major exhibition or in various sections. $1650 3 wks.
Paintings, only - $60 3 wks. Photographs (98) - $356 3 wks.
Cartoons, posters $20 3 wks. Camouflage - $35 3 wks.

of extraordinary quality selected in

British Children Paint - 50 pictures
work by children from 4 to 16.

Tondon by Berbert Read, showing

Matted, but unframed. $20 3 wks.
GENERAL EXHIBITIONS
8. On Painting and Sculpture:
*Twentieth Century Portreiture - Painting, sculpture, photography snd other

medie will show the variety of portrait making in our time. Piecasso,

Matisse, Rousult, Derain, Soutine, Kokoschka, Watkins, Despiau, Epstein,

Duchamp, Noguchi, Lachaise, Man Ray, Steichen, and manmy others will be

included. In many instances portraits of ome person by various painters,

sculptors and photographers will be shown. (In preparation) $300-$400 4 wks.
sAmerioans 1942 - 18 artists (painters and sculptors) from 5 states, each

represented by 3 to 10 works. Included are: Darrel Austin, Hyman

Bloom, Raymond Breinin, Samuel Cashwan, Francis Chapin, Emma Lu Davis,

Morris Graves, Joseph Hirsch, Donal Hord, Charles Howard, Rico Lebrun,

Jack Levine, Helen Lundeberg, Fletoher Martin, Octavio Medellin, Knud

Merrild, Mitchell Siporin, Everett Spruce. $300 4 wks
sMaster Drawings of the 20th Century - A major exhibition at the Museum to

include drawings by such artists as Matisse, Derain, Picasso, Dali,

Tchelitchew, Masson, Kolbe, Maillol, and many others. Probably &0

to 100 drawings. (In preparation) $150-8250 4 wks.

*Animals by Modern Artists - Approximately 40 items by well known artists
including Austin, Calder, Flannagan, Hartley, MacIver, Sheeler, Walters,
Warneke , Kuniyoshi, Zorach and others. Paintings, sculpture, drawings
and prints. $100-$125 3 wks.

]

*Modern Americen Primitives - 30 pictures from en important privets collection
of self taught painters including work by John Eane, Morris Hirshfeld,
William Doriani, Josephine Joy, "Grendma" Moses, Patsy Santo, Lawrence
Lebdusks, Horace Pippin, Emile Branchard, Pa Hunt e&nd others. (In
preparation) $75-4100

3 wks.

Fifteen Americen Sculptors - 15 pieces by the younger men whose work is well
known in New York but has been shown only occesionally throughout the
country. Demountable pedestals accompany the sculptures.

$40 3 wks.

New Silk Screen Color Prints - 40 prints and an explanatory exhibit of the
silk screen process comprise a delightful and instructive exhibition.
Prints are for sale. (Two editions of this show are available)

$25 3 wks.
Modern Painters as Ballet Designers - Paintings and sketiches for settings

and costumes by Picasso, Matisse, Miro, Chirico, Dali, Masson, Berman,

Berard, Tchelitechew, Rouault, Rivera and others.

§78
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4.

ffice of the Coordinator of Inter-American Affairs, the
;:::Eg:h;[ogorn Art has arranged to circulate three exhibitions on

tin American Art:
e pre-Columbien - Wall cases and a table case include pottery,

1. -
n Toxtiles, Jewelry, metel work, soulpture and enlerged

photographs.
n 2. Colonial - Wall cases and a table case contain potfery, tex-
M. files, jewelry and paintings; also enlarged photographs and

a large map.
Jlo 3 Modern - 18 paintings, watercolors, prints and drawings from
various countries.

Government sponsorship makes it possible for us to offer these shows at

s fea of $17 for each exhibition, $50 for the three combined during a
period of 2 full weeks. This covers all charges including transportation
and insurance. Fuller information may be obtained through the 0ffice of
the Coordinator of Inter-pmerican Affairs, 11 West 54 Street, New York
Pity. MAddress Miss Oliwe M. Lyford.

b. On Graphic Arts:

n sCaricatures and Cartoons from South America - Brazil, Argentina, Chile, Ecuador
and other countries have produced spirited and significant work in this
field. We hope to have a collection of espproximately fifty drawings for
eirculstion. (In preparation) $25-8$35 3 wks.

1] #irpentine Graphic Arts - Woodeuts, etchings, lithographs and other types of
prinots are ons of Argentina's most lively contri s to contemporary
fine arts. 60 to 100 will probably be included in the treveling exhi-
bition. (In preparstion) $40-850 3 wks.

w

e. On Architecture:

B stodern Bridges - The best modern highway bridges of Europe and America. A
briet Ehtoricalhintroduct.ion and a comparative section on modern
bridge oonstruction will be included. (In preperation) $35-$50 B wks.

n *The j‘;uhit“tu" of Brazil - The extraordinary Colonial architecture of
7ozl will e shown as the background for their progressive contem-
porary design. (In preparation) $50-960 3 wks.

u o ”:t;:ae:u::oaﬁ: goRD - Free-standing frames and panels contain en-
ing under thE NI'::‘ maps, printed text and four models showing build-
world - dems » one of the 1':“5&51; construction projects in the
+ Power houses, mavigation locks, bridges, residences, etc.
$40 3 wks:

dd  Stockholm Builds - The
Sweden also lead
planning, sooper
public education.
text, diagrems, etc

leading country in the world in modern architecture,

8 %n Progressive demooratic movements involving town-

tive housing developments, an excellent system of
Presented in enlarged photographs, explanatory

*» o0 birch plywood panels. $35 5 wks.

L=

d. On Industrial Design:

Q3  *Rugs by Ameriosn Artist
R Eoh are to o e
Ferren, A. E. Gallatin, Arshi

Kauffer, Loren MacIver, George L.
o 3 Designs will be shown with the rugs. (In preparation) $50 3 wks.

s - Ten artists were chosen to do designs for rugs

o be made by the V'Soske Rug Company: Stuart Davis, John

Zorach.

8. On Posters:

,D +Contemporary Swiss Posters - No country has mai
poster design as Switzerland.

are brilliant in color, sensi S
ters from a recently mcquired private collection include work of the

last 6 years by the country's most imporfant designers.

£. On Photography:

le Gorky, Charles Howard, MoXnight
K. Morris, I. Rice Pereira, Marguerite

ntained as high a level of
Both Government snd commercial posters
tive and yet direct in design. 40 pos-

$30

’3 Civil War and Frontier Photography - Matthew Brady, who documented the

Civil War, Gardner and O'Sullivan, who followed Army engineers west
to photograph the frontier and Jackson, at 98, the oldest living

photographer, made photographs remarksble for their period, seldom
surpassed by modern photographers.

$50

3. EXHIBITIONS FROM THE MUSEUM'S COLLECTIONS

lq Twenty 20th Century Paintings - Americen and European pictures of firsu-

rate quality present a survey of painting during the first thirty to

forty years of this century.

$75

',b/ sRivern, Orosco, Siqueiros - 3 large scale paintings, with drewings and

prints by the leading painters of Mexico. $46

|7 *Paintings and Drawings from South America - Probably 12 to 20 items re-
cently acquired for the Museum's collection. (In preparation) $30-$40

L’l #*Qur Leading Watercolorists - 25 American watercolors from the Collection
by Bennett, Burchf'ield, Demuth, Grosz, Hart, Hopper, Marin, Prem-

dergest. (In preparstion) $35
’|3 *Faces and Places - 26 drewings by American artists from Mrs. John D.
Rockefeller Jr.'s Collection, recently acquired by the Museum. $25
4. ORE MAN EXHIBITIONS
]5 sHenri Rousseau - Possibly 25 pictures from the retrospective exhibition
to be held at the Museum in March, 1542, in collsboration with the
Art Institute of Chicago. (In preparation) $250-$300

3 wks.

3 wks.

3 wks.

3 wks.

3 wks.

3 wks.

3 wks.
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6.

7 sdomn Flm% - A memorial exhibition
preparation)

inal retrospective exhibition

or Dali - A reduced edition of the orig

}0 s—'u“ﬂﬁiia Bt the Museum of Modern Art. Approximately 25 pictures in-
cluding drewings.

; soulpture and drawings. (In
j $150-§200

$150

Pablo Picasso - 15 pictures from the artist's studio on extended loan to

'3 the Huseum. Most are large canveses of recent date, included in the
retrospective exhibition held in 1940. $75

sMigration of the Negro - A series of 60 gouaches by the young negro artist,
r? Jacob Lawrence, recently scquired by the Museum and the Phillips
Memorial Gallery, Washington, D. C., show the south-to-north migration
following the first World Wer. Extraordinarily forceful paintings,
simply designed, present a deeply moving picture of the problems of
ons tenth of the population of our country. Text by the painter. $40

? sEric Mendelsohn - Enlarged photographs, plans, sketches and an explanatory
Hext show the scope and variety of work by one of the most prolific

designers among international architects. Approximately 100 items.
$50

b. EDUCATIONAL EXHIBITIONS:

8. On Painting and Sculpture:

lf 20th Century Soulpture and Constructions - 19 sculptures and constructions
By the experimental artists of this century. Photographs and explana-

tory labels document the exhibition which contains work by Branocusi,
Calder, Duchamp-Villon, Lipchitz, Noguchi, Pevsner, and others. $100

as *Space in Modern Painting - Diagrams, illustrations, originel paintings and
explanatory text present the uses of primitive devices to suggest
space and the application of scientific methods of perspective in the
work of painters such as Degas, van Gogh, Seurat, Cézanne, Picasso,
Matisse, Klee, Miro, Dali, Berman, Chirico and others. $50

q Picasso's "Seated Man," 1911 - A visual analysis of a Cubist painting.
Pnotographs, diagrams and explanatory text demonstrate the Cubist
method of creating a picture. $ia

';L Mwastr:l Sources of Modern Painting - Color reproductions, photographs
;n labels demonatrate relationships between works produced by
Eyptians, Greeks, Early Christian artists, Persian miniaturists,

African s
puintars.cﬂptors' ete., and those produced by our contemporary

$25

3 wks.

3 wks.

3 wks.

L

WS .

3 wksa.

L]

wks.

L

wks .

wks -

©“

,‘ Bmotional Design in Mbdern Painting - Color reproductions, diagrams and
explanatory text illustrate the connection between emotional mssoci-
ations of horizontal forms, vertical elements, diagomals, circles,
etc., in nature and in designing pictures. Prepared in collaboration
with the Phillips Memorial Gallery, Washington, D. C. $25

3 wks.

The Plan of a Painting - Models, disgrams and labels explain the nature of
” picture-making as shown in Hopper's "Manhatten Bridge Loop." Pre-
pared by the Addison Gallery of Amsrican Art, Andover, Massachusetts.
$25 3 wks.

[ b. On Architecture:
] x Regional Building in the United States - 68 enlarged photographs, panels
/ and explenatory text show the modern srchitect's dependence on tra-
ditional styles and materials native to various geographical reglons.
Examples show both old and new forms of adobe, frame, stone and pisd
houses from Maine to California. $356 3 wks.

The Wooden House in the United States - 20 plywood panels snd 13 enlarged
photographs show the history of the domestic use of wood from Colonial
times to the present. Special emphasis is given to 10 freshly de-
signed contemporary houses by Wright, Howe, Gropius and Breuer, Koch,
Yeon and others. $30 3 wks.

Y

!? *The Modern School - Approximately 20 peanels, enlarged photographs and a few
small models will show how a well-designed modern school may meet the
needs of education in secondary schools today. Planning is considered
in relation to educational methods, administration, as well as parent,

teacher and student needs. (In preparation) $40 3 wks.

¢+ On Industrial Design:

*What is Good Design Today? - 60 useful objects mounted on panels and in
wall cases with labels and photographs show how the industrial de-
signer may control the form of his product. unction, material,
method of manufacture and the designer's freedom in working are
considered carefully. $40-450

4b

@ Furniture Design Today - 14 panels and 2 pieces of furniture show the
evolution of the modern chair from the "Morris" chair to the recent
and revolutionary design brought forth by Eero Saerinen in the
Huseum's Competition ORGANIC DESIGN IN HOME FURNISHINGS. $20

’& Hanufacturing Modern Furniture - 15 penels, 1 model and 11 actual pieces
I of furnifure from the Museum's Competition, ORGANIC DESIGN IN HOME
i FURNISHINGS, show modern methods of manufacture for chairs, cabinets,
) ete. The process is traced step by step from the designer's drawing
to the finished pisce. $30 3 wks.
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d. On Posters:

- 37 large posters trace the story of pos-
painting of the same time, from Toulouse-

most recent posters produced by im-
Weshington, D. C. $30 5 wks.

r’ A History of the Modern Poster

or des ng, related to
Lautreo's sarliest work to the
portant artists in our OEM offices,

e. On Photography:
Print - wall cases, equipped with lighting fixtures and ready

]1 sNegative and
to hang, will contain negatives and several types of prints from the

same negatives showing how the photographer may control the form of
his print. (In praparation) $40

,3 siction Photogragl_r% - 40 to 50 photographs will show briefly the history of
This field of photography from the first snapshots of moving figures
taken by Eadweard Muybridge in the 1880's to the amazing "stroboscopic"
or ultra-high-speed photography of today. (In preparation) $30 3 wks.

(]

wks.

!; *Color Photography - Kodachrome transparencies and paper prints show the
range and excellent results obtainsble with color photography today.
(In preparation) $30-450

&

whks .

g How to Make & Photogram - 20 panels, 3 by 4 feet, containing photographs,
models and explenatory text, wividly illustrate the possibilities of
this 20th century medium. Prepared by L. Moholy-Nagy, one of the
pioneers of this typs of photography, with the students and faoculty
of the School of Design, Chicago. 425

(<]

wks.

£. 0o the Films:

” A History of the American Movies - Enlarged photographs and & seript=like
Text mounted on handsome marlite panels trece the development of the
film from 1886 to the present day. $25 3 wks.

g- On the Dance:

{ The Ballet: History, Art and Practice - 60 mounts, 3 by 4 feet, contain
important photographs, prints, color lithographs, drawings by de-
signers, photographs of dancers in motion, etc., tracing the history
of the dence from the Italisn Renaissance to the present day. $40

3 wks.

g The American Dance - The last one hundred years of American dancing is
pr‘-esem:ea in the form of photographs, prints, paintings, programs and
miscellanea mounted on mat boards 40 by 30 inches. Interesting docu-

mentary and anecdotal informetion is given on the sccompanying lebels.
425 5 wks.

"
,3 Dmcnj’;::og::?h; by Gjon Mili -_Ultra-high-speed photographs made in
og fmu:: st’h“ dancers in movement. Strikingly beautiful shots
Shiahe ot t: ;mP‘mf:' dancers, ineluding folk, social and theatrical
Edgerton of ance. Mili has worked in collaboration with Dr. Harold
B of the Massachusetts Institute of Teohnology. 4256 3 wis.
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p. 1. Please make any additional suggestions for exhibitions which you would
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G. Have people of your community shown any special inteSastcﬁi: particu‘lﬂrl #
topics which might be treated in wartime exhibitions?

Seuf  Mueries o v mm'qma

Camouft readwd + aera)

il »;:qe 35.7-" Tomn. bl g T

Prt by Soldiéss Pontugs. hle Tuage of Freadn
pust=qraghs

1. Indicate the space normally available for traveling exhibitions in your

E. Space Availabl

MUSeUm.
square feet
running feet of wall space
heights of walls
2. Do you have 5( ), 10( ), 28( ), pedestals svailable for sculpture?

S. Can you drive nails directly into your wslls? floors?

4. Are gll of your exhibitions hung from picture mouldings?

g
5. Do you have movable screens which can be used to supplement hanging space
for exhibitions?

Can you drive nails into these surfaces?
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10.

6. Do you have cases in which to display valuable or small items?

How many?

¥. Publications

1. Are you interested in rsceiving Museum of Modern Art publicmtions on con-
signment with the traveling exhibitiona?

Could you make better use of them if they were
editions, to be sold at no more than $1.00
offered to you on consignment at a disco

2. Do you usually publish your own cheok 11

whether or not our publication is availa

8. Would you purchase leaflets conteining check lists and lsbel information
on the Museum traveling exhibitions if they were available for 10¢ ( ),
26¢ (), 60¢ ( )% In lots of 80{ ), 100( ), 200( ), s00( },
1000( ), more?

4. Do you find the typewritten informatory labels prepared to sccompany our
traveling exhibitions edequate without prinmted pamphlets?

Would you prefer to purchase pamphlets conteining this material, using
only identification Tabels for pictures, photographs, etoc.?

G. Building and Services

1.

Is your building fireproof?.....vevuvieiusincnnsininsanee firs-resisteant?
pescribe any special conditions.

Have you & night-watchman?

Can your exhibition space be locked when a watchman is not available?

How many guards are on duty during the day in the galleries normally
alloted to traveling exhibitions?

How many persons are evailable to unpack, heang, or pack exhibitions?

Have these persons been trained for this work?
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125

H. Publicity Material

1+ Do you use our photographs with our publicity releases?

How many do you normally reguire for an exhibition? (Publicity photo-
graphs are usually available at the cost price to us of 35 and 50 cents
per print. )

Would you like any additional meterial for publiecity purposes?

If so, please state requirements.

S - L LS adt
e AGUPY UL YR LEUTEL TSUU UMY YU vy e

analysis of the most importent questions follows. This record is based on

one hundred and thirty replies received within a month after the meiling
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THE DEPARTMENT OF CIRCULATING EXHIBITIONS
QUESTIONS ITS EXHIBITORS ON WARTIME PROGRAMS

In order to plan a ressonable program of traveling exhibitions for
a wartime season, the department of circulating exhibitions mailed a
questionnaire to more than seéven hundred exhibitors on March tenth of
this year. The primary purpose of the questionnaire was to discover
whether or not the budgets for loan exhibitions at museumg colleges,
universities, art schools, secondary schools and other institutions had
been changed radically enough to affect the Museun's circulating exhibi-
tions service. To this end, we attempted to discover whether or not there
was enough interest in speclal wartime exhibitions to prepare & number for

circulation, and whether or not the interest in art exhibitions would be

ad.
sustaining. We asked exhibitors to indicate which exhibitions on our

proposed list would be of greatest interest, stating that only those exhi-
bitions requested by at least ten exhibitors would be announced for circu-
lation next geason.

At the same time we tried to discover the average space available
for traveling exhibitions in various institutions, the method of hanging
used in most galleries, whether exhibitors required more material for
publicity than we had been furnishing, whether enough exhibitors lish_ed to
heve the Museum publications on sale with the traveling shows to warrant
special editions for the tour, whether exhibitors still had adequate
assistance for handling and packing our shows. Answers to these questions
have helped us to determine the type of materizl and the form it should
take when included in traveling exhibitions.

A eopy of our letter and the questionnaire are attached. & s‘bﬂiﬂhﬁl“

Tous §

analysis of the most important questions follows. This record i based on

one hundred and thirty replies received within a month after the mailing
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2
date. Replies are still being received.

59 exhibitions were listed on the'questionnaire. 44 of these were
checked by more than 11 exhibitors, a sufficient number to indicate a
year's schedule for the exhibition. These were incorporated in the catalog
of circulating exhibitions, published in May, together with new shows
which had not been planned at the Museum when the questionnaire was issued.
These 44 exhibitions may be divided as followsr

26 are new shows for the 1942-43 season.

The rémaining 19 have been retained from previous seasons for further

circulation

26 of the shows checked were proposed by the department especilally

for circulation. These are exhibitions which are not scheduled in
the Museum and not included in the Exhibitions Budget. They must,
therefore, be paid for by circulating fees alone.

18 of the 44 are Museum exhibitions which will be or have been adapted

for circulation.
The ten most popular exhibitions are:
*flar Posters Today 45 requests
*Leading American Watercolorists 42 "
#Cemouflage for Civilian Defense S8 A
Poaters for Defense 34 L
Road to Victory 33 "
(18 for a small verson)
#ew Silk Screen Color Printe 29 requests
# Space in Modern Painting 28 "
Army Illustrators R =
Hemisphere Poster Competition 26 n
What is Good Design? (Useful Objects of 1941) 26 "

" the Museum's schedule of
! terisk indicates special circulating collections, not ineluded on

f 3:.1;?;&10::5. Only Road to Vietory is a major exhibition. Others rent at nominal fees from $20
| to $50.)

|
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The reception to the Museum's letter proposing to contipue its
circulating exhibitiong during wartime was unanimously favorable with
one exception from the University of California. Because of its special
quality, this reply is quoted in full in the Appendix (first letter under

Group "B"), Other interesting comments are noted.

As a result of the questiomnaire responses, the dep&rtment has made

plans to continue its service with relatively few changes. Since 71% of
the large museums have made no changes in their exhibitions budgets, the
Museun's major exhibitions are being offered fof circulation and the book—
ings to date are most encoureging. This was borne out at the annual meetings
of the American Association of Museums in Williamsburg which the director
attended in May. The entire sense of these meetings was a declaration to
promote further programs of temporary exhibitions during wartime. In many
cases, plans were being made for a special allotment of funds to take care
of loan exhibitions as a wartime measure to increase the usefulness of the
mugeun to its community.
Colleges and universities have indicated fewer actual reductions,
but & certain percentage mention that no funds whatsoever are available
for temporary exhibitions. Since the college year has in many cases been
extended to include the summer months, the department anticipates an actual
inerease in requests from these sources in spite of budgetary limitations.
In an effort to meet the demand for exhibitions from the few secondary
schools which have funds for the season, the department has effected reduc-
tions in rentel fees for its smallest shows. Only one new show will be
prepared for secondary schools in order to avoid unnecessary expenditures.

Wartime collections include museum shows as well as special exhibi-
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tions planned for circulation only. In cases where the museum show is

large and an expensive show to tour, a smaller edition will be prepared
which can be rented at a reasonable fee. The depertment is also forming

& comprehensive collection of wartime posters from government agencies,
private corporations and societies as well as from various foreign countries.
It is hoped that a special service may be organized to rent these posters

in smell groups at fees from five to twenty dollars to exhibitors who have

never before been reached by our cireulating exhibitions.
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Key: Group A includes only large museums

1. EXHIBITIONS IN DEMAND

a, Wartime

reproductions only)

drawings)

€. Ope Man Exhibitions (Rousseau, Dali, Flannagen,
Mendelsohn)

2. BUDGETS FOR LOAN EXHIBITIONS
&. Unchanged
b. Reduced
¢. Incressed

d. No funds available

b. General Exhibitions (inecluding painting, sculpture,
architecture, industrisl ert, photography, the dence, etc.)

¢. Educational Exhibitions (containing photographs and color

d. Exhibitions from the Museun's Collection (paintings and

Picasso,

STATISTICAL ANALYSIS OF QUESTIONNAIRE REPLIES

GROUP man
21 replies

42%

34%
16%

4%

71%
29%
none

none

Group B includes smaller museums, art galleries » colleges and universities
Group C includes small colleges, libraries, art schools, secondary schools and miscellaneous exhibitors

GROUP "mB"
€9 replies
30%

27%
31%

12%

none

69%
18%

12%

@ROUP_"C"
40 replies

44%

1%
38%

17%
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5. SPACE AVATLABLE FOR CIRCULATING EXHIBITIONS
a. Average square feet evailable for traveling exhibitions 20:?"2 oobg 1200
b. Average running feet of wall space 600 170
¢. Average heights of wall in feet 13 12
d. Average number of pedestals available for sculpture 25 10
@. Can drive nails directly in walls 100% 80%
£. " n " » " floors 50% 70%
g. Exhibitions must be hung from picture moldings only none 22%
h. Have movable screens for exhibitions 65% 60%
i. Have cases in which to display valuable or small items 100% 75%
4. BULLDING AND SERVICES
a. Fireproof building 98% 85%
b. Nightwatchman 01% 65%
c¢. Exhibition spaces can be locked when no watchman is there 100% 98%
d. Average number of guards on duty 3 2
e. Experienced men to unpack, handde and pack exhibitions 5 3

?.‘0 2

800

170

75%
75%
R0%

65%

84%

80%
89%
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COMMENTS IN ANSWER TO THE QUESTIONNAIRE

GROUP "A": Museums

THE BALTIMORE MUSEUM OF ART March 19, 1942

Wyman Park
Baltimore, Maryland

++s.Without a doubt, if you have the energy and the money, your travaiing
exhibition service can do more in this emergenecy than zlmost eny other
museun activity. Good luck and more power to you!

Leslie Cheek, Jr., Director

THE INSTITUTE OF MODERN ART March 19, 1942
210 Beacon Street
Boston, Mass.

«sssl feel very strongly that we should rely heavily on your circulating
shows for our exhibitiom program next year, both because our budget will
be drastically cut and because original exhibitions will be particularly

hard to assemble.

James 5. Plaut, Director

THE DAYTON ART INSTITUTE March 19, 1942

Forest and Riverview Avenues
Dayton, Ohio

....We have not had to curtail our program at the present time, but we
have always had to work on a very restricted budget. We will not know
just what our program will be for the coming year until we know a little

more about our budget limitationms.

Except for special underwriting, our entire exhibition progrem must confine
itself to $1000.00 annually, which is, naturally, a limiting factor, We
heve overcome this through a varied program emphasizing & few exhibitions
and doing & great deal of work with shows of limited cost, such as educa-

tional exhibitions, photographic shows, etc.
Siegfried R. Weng, Director
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COMMENTS GROUP MA" continued

THE DETROIT INSTITUTE OF ARTS April 2, 1942
Detroit, Michigan {nal shool fo
+e+.You will find in the questionnaire that the exhibits we -ﬁav:e Qheoked
are small exhibitions of current interest such as can be put into our
smeller galleries. : .

L

B B Rich&rd_spp,l Assistant Dirant»ar -

10S ANGELES COUNTY MUSEUM OF HISTORY, SCLENCE AND ART. .. . Mareh 18, 1942
Los Angeles, California

Your letter of March tenth is an interesting one. The data you will acquire
from the questionnaire you enclosed, should prove of great value to your
Museum &nd to others interested in stimulating activities during these
trying times....

Roland J. McKinney, Director.

CARNEGIE INSTITUTE R ek 25’ iy
Department of Fine Arts
Pittsburgh, Pennsylvania

++.+.Enclesed you will find your questionnaire, which I have answered just. .
for the sake of your records. I don't like questionnaires, and I don't
think my answers are going to do you much good.

v...You know we sre interested in your touring exhibitions and always want
to know about them. I still don't see how you keep them going the way you

do. : .
John 0'Connor, Jr., Acting Director

FINE ARTS GALLERY March 23, 1942
Balboa Park
San Diego, California

vv..I am delighted to know that your museum is planning this contribution
in the prese:ﬁ. emergency. Here in San Diego we are completely and literally
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COMMENTS GROUP "A" continued

surrounded by the Navy and Army. There is a medical corps school for the
Navy here, a hospital on either side of us, & nurses home across the way &nd
many other military outfits, ineluding & training station close by. 0Of
course all those people have access to the Gallery and really do use it. It
is open free every day and we are putting the first emphasis on.service to
men and women in the military units. On Sundays we have hundreds of.people
here in the Park, even though - because we are in the middle of this military
reservation - there are certain restrictions. o one can drive up to the /-
Gallery, and have to welk some distance to get in, so we try to give them .«
the very best when they do get here. Besides, we feel that they are so
burdened with thoughts of war that they need everything we can give them to
help keep up their spirits. : _ - o

++++l. Our appropriation for temporary exhibitions has changed decidedly.
Have practicelly no money for this purpose as such funds have had to be used
to protect our possessions from possible loss or damasge from enemy activities.

2. Have some slight funds for temporary exhibitions. $25 per month on
exhibitions, and §35 for transportation, must cover all exhibitions for the

whole month.
-
Reginald Poland, Director

1 8

SEATTLE ART MUSEUM Marcy 19, 1942
Volunteer Park o ut
Seattle, Washington

-++.1 was very favorably impressed with many of the items which you listed
in the enclosed brochure. More timely items are checked than we may be able
to use, but I am sure that only & limited number of them would be available

]

on the Pacific Coast.
Richard E. Fuller, President and Director
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GROUP "B": Swall museums, art galleries, colleges and universities

UNIVERSITY OF CALIFORNIA March 26, 1842
Los Angeles, California

Your letter of Merch 10, prompts & reply which mey extend even beyond the
bounds of your smple Questionnaire. You list 60 exhibitions, slmost every
cne of which would be of greet interest end velue in any Art Department werthy
of the name, but there are doubtless many such Departments suffering from the
same budgetery limitetions &g ours, wherein legs than one hundred dollars must
be made to cover all costs of renting, hanging, freight end motices, etc.

Such limits render our &dmiration unsubstentiel, and do little to sssist ..
Museums in the fulfillment of the high resolves indicated in peragraph one of
your letter.

We do indeed need "to summon to our defense &ll our intellectusl and spiritual
resources", but with due reverence for the Arte and Artists, I doubt whether
the particuler resources needed to defest the Neo Barbariens are geing to be
found in Museums snd Galleries. 4t present to some it seems & little doubtful
whether they are going to be found in shops, factories and shipyards.

Tie need not go into the reesons for my dubiety sbout Museums but it is besed
upon exterded observetion, end includes clags checks which, so far, disclose
that the everage student (non-mejors as well as art majorss visits a museum
once in seventeen months. This aversge may contract under the stress of war
conditions, but we should not be deceived by increased attendance at & time
when other evenues of escape are closed. The probability is that whatever .
constructive or spiritusl force Art mey exert on the course of this wer will
be in greater part due to influences which Wuseums exerted, decades &go, upon
the elderly men now in charge of &ffairs, Democracies are always late in
waking up, whether the need be for physical or gpiritual rearmement.

The horrid truth is (smd I spesk from four years experience in the lest war)
that War is a very uncivilized business, which leaves our pleasant theories
facing raw and bloody facts. This one is going to need every ounce of every
men &nd women's effort directed towards one end - killing Japs end Huns.

That sim - for The luration - stultifies all that culture is supposed to mean,
and confronts our ideals with brutel realities (for imstence, & nice. apprecie-
tion of Korin screens on the part of & lgrine might ceuse a fatal hesitancy

in his dispateh of & little yellow friend - or fiend!)

To lick the Axis our quintessentisl need is tough men, & little more proficient
with lethal weapons than the excellently trained MNezis, plus, of course, scme
equivelent of the faith which, however,viciously misspplied, we have to admit
has nerved both Hun and Jap.
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COMMENTS  GROUP.,"B", continued

It is & little late to substitute Art for Bushido, and thus we face the
dilemms of making the average decent enrollee.as ruthless a killer es.his . -
enemy, end at the seme time of preserving the. culture whieh will be:essential
for his, and our, eventual rehebilitation - if we win.this war. The more. ..y
artists, writers, lecturers and pedagogs there are in active service the

more directly will their unimpeachsble ideals infect the raw materiesl of
courege and gkill which slone, &nd on the fighting lines, will save Democraey.
The over-sge and physically rejected can meintain the cultural front behind
tlle 111188. 5 - ]

Just at present, with the sudden rush of morale to the naticnal head, we seem
about to sanciify everything, from pool rooms. to. pony musewms, &8s indispensable
founts of patriotic inmspiretion, amd, such is the extravegant ingenuity.of the
humen mind, po doubt the lesst of us could make out a lawyer's brief to prove.
that our partieular job is &n eseential service. : . or pospbios

Being sufficiently employed, and as lazy es the aversge men, I would not waste
my time writing, and yours reading, did I not feel that your notable institu-
tion can be of genuine service to Offense and Ereedom, but I .do.mot believe:
that the best results will come from an intensification of efforts which were
admirebly suited to a society that imagined it bad reached a agn{er;&}g}a
equillibrium. That society has already collepsed, only it doesn't Imow it. .
In future Government support, entailing democretic approyel of texation, wil
be imperetive for the useful survival of Museums - and that will necessitete
a very prectical and yet not unemotional appesl to citizens whose pockets as
well as whose hearte are to be opened.

In the lest generation Art has become too verbal and lite'raxg in 1t's_gppr6&dh,

the public's interest being kept alive by artificiel aids. Galleries and
mugeums - 8o fer es "people" &scpposed to "intelligentsia" were concerned -
were often diesocizted from reality, if not moribund, end some were merely
galvenized by publicity, exhibite, and free lectures — attended only by a few
art students, an occasional critic in search of literary foq,d_a:), potmtial! g
docente, dilettentes and veletudinariens. (I bave given lectures at ) seums!)
ssesses & very able end alert staff. Ite policy, if not of
Eﬁe:::ﬂpﬁication, is of more generel interest and practicel implication
then eny other. Had the Isolationists been correct it might - seeing that
s0 meny of the Bupopesn artists are now sheltering here - have sugcgedgg
meking America ewere of its essentielly sristocratic if sometimes ,n:ltﬁe_sq_tgg%;,&d
sesthetic. But it was not entirely free from the cultural anbign_ ___qhv_ or
instence, has rendered Interior Decoration so exquisite that we have come
regard & home eg something to look at rather than live in. This gram_i_t_ou%
criticiem includes & mee culpa, for during twelve y_eara”cc_:nat-a.n.t visiting
also succumbed to your Museun's insidious charme - even to the social cachet

of some of your petrons!

From thie distence, surrounded by ten thousand esger snd mostly still adolescent
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COMMENTS GROUP "B" continued

young people Art, as 57th Street shepes it, now seems & cloistered sedentary
indoor relexatiocn, excellent in extending one's vocabulary and subtilizing
one's dislectic, but divorced fram life as it is experienced by healthy normal
young people. - '

I stress "young people" because it i smongst them thaet my interestslie, and
through them our hopes mey in pert be realized. Upon their shoulders will
lie the heavy task of reconstructing a shattered world. Until Art, in all
its menifestations, appeals to their native intelligence and feeling, &and
ever more particularly to their still instinctive idealism, as something
which not only provides & necessary retreat from a world that is too much
with us, but a constructive tool for its reshsping, our best efforts fall
short; until we show how it can be integreted with all their other imperative
and purposeful activities their attitude will remain indifferent, or sceptical
or merely sentimentel.

If, in simple uncomplicated terms, we cen demonstrate to them how, in the
creative Epochs, frt constituted the dynamic of Society, snd even when most
spiritusl wes still profoundly sociel; how, even in its incoherenmce,
divorcements, strivings, and revolts, it is still all too painfully en
objectification of our presemnt lack of socizl integration; and how it might
apply the logic of design to the necessities of contemporary life, we shall
more surely engege their active interest and cooperation - and at least begin
"to summon to our defense all their intellectusl end spirituel resources."

Perhaps that is too simple a task for specialists, but it may be that our
job is even more elementery. Wie may have to forego our synthetic and
professional morale-building, and appesl to elemental emotions which, like
love of Country, are beyond reeson, yet infinitely potent when a Cause must

be served.

Mgybe, to save Democracy, we shell have to rehabilitate simple understendable
jdesg which sesthetes have long overlcoked — heroism, petriotism, sacrifice -
paive themes that go with folk song and lieder, even with flags unfurled at

sunrise and bugles blowing dowm the breeze.

Only in that way are wars won - for war itself is & cennibal feast of unreason -
But until this war is won, everything, from surrealism to city pleanning, must
wait upon the resurrection of those spiritual resources which now seem entombed
within an intellectual sepulchre, still brillisnt, but fortunately brittle.

George J. Cox, Professor of Fine Arte
Cheirmen, Art Department
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COMMERTS GROUP "B" continued

ALBANY INSTITUTE OF BISTORY AND ART March 16, 1942
Albany, New York 2

«««sThe questionnaire is & smert plan. The only eddition I might have
suggested was putting a note at the bottom thet supplementel copies could be
sent, if requested, for permanent filee. Will you send us one please.

John Davis Bateh, Jr., Director

LAWRENCE COLLEGE March 25, 1942
Appleton, Wisconsin

«vesliet me reeffirm in answer to your letter of March 10 our enthusiastic
response to the exhibitions which you are planning. I am particularly in
sympathy with what you are trying to do through exhibitions to help in the
present war effort. A4s announced in my report & show which you could plan
presenting cemouflsge &s it bas been developed in this country end es the
Germans were able to develop it from 1912 down to the present would be g
very practical measure. Please let me know &s soon as you have decided
definitely what shows to go ahesd with and we cen plan then to include as
meny of them as possible in the schedule for Lawrence College for 1942 and
1945.

Wallace S. Baldinger |
Associete Professor of Art

HARVAED UNIVERSITY e  March 28, 1942
FOGG MUSEUN OF ART _ oo oo
Cembricdge, Massachusette - o ok

+...I think your project for incressed activity is praisevorthy and, indeed,
essentiel et this period. May good fortune attend you. ;

Frederick R. Grace
Assistent to the Directors

THE MINT MUSEUM OF ART
Charlotte, North Carolina

....¥e feel very keenly our responsibility to imerics st this Vime and &re
determined to continue our struggle to see that "not nerely the earth gl; o
whick we treed and the skies overheed be defended but the aspirations

people which meke our naticn worth defending." . < vou 18
Mrs. Lewis C. Burwell, Director

March 17, 1942
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COMMENTS GROUP "B" continued

SCHOOL OF DESIGN IN GHICAGO March 14, 1942
247-257 East Ontario Street 1
Chicego, Illinois

+++.Congratulations on your ection; I think it is ai@s‘t,' raisewor thy dne._..;-!:
L. Moholy-Nagy, DPirector

COLORADO SCHOOL OF ART April 20, 1942
521 Fourteenth Street
Denver, Colorado

+s..Begarding the questionnaire: We have never paid weges for teaching in
our school, but have operated the teaching steff in the seme wey most Medical
Schools call upon successful physiciens and surgeons to devote part of their
time to the advencement of the profession. Such has been the case regarding
my services, &lso. In spite of these finsncizl advanteges we closed the
reguler classes in Art lest September end have since offered the facilities
of the School to the government for use in any field of research or develop-
ment in which we might be sble to serve the national need. ' '

I note in your letter that "the directors of art museums throughout the
United Stetes, determined to summon to our defense all our intellectuzl and
epiritual resources, resolved to do our utmost in the service of the people
of this country during the present conflict." It is regrettable that the
Denver £rt Museum did not teke part in this resolution. We in the University
of Science and Art end I, personally, have worked tirelessly for fine and
bagic principles in life as well as Art, knowing that thousands of Denver
people stend ready to co-operate with sound programs. And we have recelved
to date nothing but persecution and harassment even to the point of & means

of livelihood. .

Don Griffith, Director

COLLEGE OF MINES AND METALLURGY
E1l Paso, TeXas

i L f
Your letter of March 10 regerding the role of the museum in war time wee o
greet interest. May I congratulate the Museunm of Modern Art in 1t leader-
ghip in making the museums end gelleries staffs throughout the country more
conscious of this role. I em returning to you the questionnaire as requested.

March 20, 1942

Vera Wise B
Agst. Professor of Yesign
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ASSOCIATION OF THE JUNIOR LEAGUES OF AMFRICA, Inc. March 30, 1942
The Waldorf-Astorie : %o iy e
New York City - '
-++.] feel sure that emong the Lesgues next yeer there will be more interest
in treveling exhibitions, particularly South American art snd exhibitions of
war time interest.... . - .  *

Virginia Lee Comer
Staff for Cultural Activities
Community Service Department

CONNECTICUT COLLEGE \ “March 20, 19‘? ted
New London, Connecticut 3 st Eey

«+s.0ur exhibition plens are not yet definitely formulated for next year.
We shall probably hold a number of exhibits of an educaticnal dha’;té_te_r &t
the Museum. Lest year's Museum of Modern Art shows held here, on "Housing",
"Objects Under §5.00", " Posters", and the "Indians" were well received.
You not only arrange good meterial, you present it in fascinating style.

Eobert Fulton Logan, Chairmen
Department of Fine Arts

-

OLIVET COLLEGE March 19, 1942
Olivet, Michigan , ;

We hsve received the very interesting %usstionnaire and 1list of exhibitions

which has been got up by the Museum. think it is grand you are undertsking
to work ocut this kind of & program, end I hope if I am a little captious
gbout it you will not feel that I am unapprecistive of the difficulties you
face end the fine effort that bas been made to arrange inexpensive programs

of fine quality. : : .

b ct the difficulty may be that you all sitting in New York have little
idz:sgf‘ the very small budgets thet the smeller colleges out through the -
country have, snd how little is available for exhibitions even in thgplsﬁes
that understand the need and really want them. I believe I told you earlier
on that for the last two years we have put on, during the academic ymﬁ X
twenty-two or twenty-four exhibitions at a total cost of under uooh.’:.ch |
these shows, the most expensive cne we hsve had was the $25 mat'the'"!‘:: gfxt.
last year from the Museum of Modern Art. You see, it is not jus 9
but it is the transportation coste and the insurence which edd up.
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++++l would not pretend that you could get together the fine shows tkat you
have listed for less than you are asking. I realize what is involved in doing
it. I am merely pointing out that these shows are all beyond our budget and
that if you do not get the response that you hope for from the smaller colleges
out in this part of the world, that may be the reason. Only the lerge imstitu-
tigns, and particulerly the Esstern institutions could afford to have these
ShoWS.sas

Joseph Brewer, Fresident

THE FRANKLIN INSTITUTE March 16, 1942
Philedelphia, Pa.

«esoday I say that your guestionneire seems to be most complete and calculated
to produce interesting results. Our field of sctivities here are such that
naturally your guesticnnaire does not apply very well, although there are some
points of contact between your work end ours. For instance, I note among your
wartime exhibitions, one covering industriel end ecivilien camouflage in
preperation. We have quite an exhibit on this subject and about which I
believe you already Know.s..

Henry B. Allen , »
Secretary and Director

BROWN UNIVERSITY April 1, 1942
Providence, Rhode Island

vessIt is indeed gratifying to learn that the Museum of Modern Art is

carrying on such en extensive program during the war. The exhibitions
przgsed in the tentative list should stimulete and broaden the art activities

so necessary during these times. o
Unfortunately, at present, the program of art exhibitions st Brown Unive:gity :

( t
will not be supported by the usual budget. Since I have little encouragemen
to aerrange exhibitions for next year, I hesitate to make & definite statement

at this time....

Will S. Teylor, “hairmen
Depertment of Art

L ] ',ﬁ
AMERICAN SWEDISH HISTORICAL MUSEUM March 24, 1942
Philadelphis, Pa.

a splendid piece of work at your Mugeum and this
is spother evidence of your looking outward and onward. .
Elizebeth Z. Swenson, Executive Secretary

... .Certeinly, you have done
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MOUNT HOLYOKE COLLEGE April 6, 1942
South Hedley, Massachusetts

«++sY0OU can doubtlees gather from our budget thet the reason we aren't better
customers of yours is chiefly financizl. I personally would be delighted to
book seversl of your shows every year, but we just can't afford it. I wish
something could be done about forming some sort of college circuit for half a
dozen of the New Englend colleges. We could save so much in transportation if
we could just errange a schedule for two or three shows to stey in this terri-
tory for a sesson. Amherst end Mount Holyoke work together this way on two
shows & year &nd save & lot in trangpportstion costs...

Marizn Hayes
Depertment of Art and Archseology

ACADIA UNIVERSITY April 3, 1942
Wolfville, Nova Scotia

I am not returning your detailed questicnnaire concerning our exhibition
progrem st Acadia University for two ressons. One is that since the war our
exhibition budget has been extremely restricted - usuelly only fifty dollars
a year, so that not much cen be dome in the way of bringing exhibitions

the United States.... :

Walter Abell

FEDERAL WORKS AGENCY, W.P.A. April 1, 1942
State of Washington g

I em very sorry not to have answered your letter and returned to you the form
which you sent. However, as you perhaps know, the whole Work Projects i
Administretion is being reorganized for the war effort and I have been unable,
until just at this moment, to give you any sort of an ides of what our Program

will be in the future.

4

I feel that your list of exhibitions is extremely fine, and I particulerly

ber of low-priced shows which runs throughout the whole brochure.
%iﬁg th;en:;a:rthis warp:ill not meen the discontinuence of the luecu:rg:.
Modern Art's exhibition circuit. *t is very discoursging to have :ﬁl e
this letter to you, but I hope thet after the duration we will be _wa oo
more enjoy your exhibitions. This pericd will be very inte:I‘egting to ?«Ww
imerican Art survives and what sort of form it will take. t._ is t: g;:‘wt-ki
of American ertists and just how they will integrate themselves

am very interested in geeing...

R. B. Inverarity, Consultent
WPA Statewide Art Project
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THE PAINTERS' WORKSHOP March 24, 1942
€87 Boylston Street
Boston, Massachusetts

++++The Painters' Workshop is not & museum and does not have sny appropristion
for exhibition purposes. Your plen and survey is, however, & most timely one.
You and the Museum are to be congratulsted for the splendid work you are doing
in keeping &live the cultural activities during these trying times.

Frank W. Sterner, Director

MARTANNE WILLISCH, Inc.
540 North Michigen Avenue
“Yhieago, Illinois

++++I 80 thoroughly believe in the velue of museum and exhibition work at the
present moment that I would be only too gled to do my part to promote end
further it by teking over and arranging exhibitions for you in the Middle West.
‘Unfortunately, I do not see how I could do this.

Marienne Willisch

(RS

GREEN MOUNTAIN JUNIOR COLLEGE April 8, 1942
Poultney, Verment :

++s+Green Mountsin has never exhibited meterisl from the Museum of Modern Art
mainly because we have never had & sufficient budget for this purpose. Our
exhibitions have been drawn chiefly from the reproductions sent out by the
Metropoliten Museum of Art, from the works of obliging individuel artists and

~

from the Carnegie gift of reproductions. Lo lad sl B

We have not been setisfied with reproductions however, and have been trying to
get some money alloceted for exhibits that are of the nature listed in yow
questionneire. Dr. Bogue, president of Green Mountain; and I have recently
discussed the possibility of "reaching out" for more desirsble exhibits, even
if these number only three or four during the school year. We would prefer
more, of course.

= AR

4 “ i tj-w
Under item 2 in your questionneire you suggest the possibility of supplementin
the money aveilsble to us. (In order that exhibits may be sent to imstitutions
that are financially unsble to supply the full sum steted under the different
jtems?) Please let me know what we may expect in this matter....

Andrew Vargish
Depertment of Fine Arts
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THE MUSEUM OF MODERN ART

Date__ March 5, 1942

MISS COURTLR
c.c. ¥r, Noyes

A BARR
B

Notes on Opganic Design traveling show as seen at Robinson Hall, Harvard:

All labels should be numbered with big numbers so that sequences and
poi.nt.l of beginning and ending will be clear.

Rewrite first lebel. Style is badj perhaps blow up to bigger sise to
hang with penels, not with track.

Don't like name "Projection Track". Why not call it "Time Track"?
Projection sounds Hollywood.

Relation between big panels and track aewkward, both physically and
psychologically. Big panels obviously imtended to be of good or historically
important material, but track includes both good and bad thingsj that is, good
ucl'alich designs mixed in with Victorian extravagance, but mo distinction is
made in the labels. This is particularly true in the art nouveau section, and
for—the-loymen in the streamline section. In first panel suggest omitting red
star references and perhaps putting the reaper on big panel, (Put big detes on

sach panel.)
Spelling of foreign words, accents, etc., should be carefully checked

by someome expert in French and German, Noticed, for imstance, Sie spelled
without & dieresis; Werkstatten without umlaut. Such errors look unprofessional
especially when the show is in universities. ‘

Glad to discuss thie.

ahbjve
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THE MUSEUM OF MODERN ART

Date Feb. 3, 1942

Re: INVITATION TO AUSTRALIAN

To: g, Bimw
OPENING AT YALE MARCE 2
From: MISS COURTER

Dear Alfred:

Tubby Cizer's secretary came in Saturday to extend a special in¥itation to you and
lirs. Barr, to lir. Wheeler and uyself, for the opening of the Australia  exhibition
on March Znd. MNir. Mcburry is coming from Ottawe and yarious mgmbers of the
Carnegie Gorpcu'aticu;,'ﬂ Mr. “izer is most anxious tg-fiave the Museum of Modern Art
represented. % el

zsked you and will Iet him kmow

I am writing today to tell Mr. Sizer idat I nave
lir., Wheélepexpects to

.\\ b\/@ﬁ“ W, {

how many of us are going.

\

competitions conducted this year, Silk Screen Prints, Isadora Duncen, D.0. Hill, ete.)
will you elso give me a brief description of these, (The catalog of circulating
exhibitions will be mailed to other museums, colleges, and schools by March 15th

s thet exhibitors can choose exhibitions for the following season. Any shows not
announced in the catalog will not be eireulated until the 1943-44 season. Therefore
I would like to have as complete a list as possible so that we do not have a large
group of shows which might have been scheduled had we known about them in time to

offer them for circuletion.)

The Depertment of Circuleting Exhibitions hes been preparing "educational" exhibitions
for use in colleges, smell museums end schools which include meterial from various
departments. In order to avoid conflicts in work schedules for the staff end shops
it has been suggested by Mr., Abbott that each department head be responsible for
helping this department with two such exhibitions a year. These shows would meet

the demand from colleges and schools whiich our Museum shows do not always satisfy.

I should like to suggest the following possibilities from your department:

l. Primitives (from the collection. Possibly an additional section of

loans to take the place of pictures needed here.)

2. Watercolors (from the collection. I should like to prepare a small
section comparing'methods of using watercolor". This
might be done from loans,)

3. Espressionism in Modern Painting.

4. Young Americen Painters end Seulptors,

If these exhibitions cannot be done, or if you prefer to substitute others, will
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THE MUSEUM OF MODERN ART
Date__Jamery 27, 1942

To: Yr, Barr Re:_ Bety Moek

From: !iss Courter

Dear Alfred:

Following up our conversation about Betty Mock working on the traveling
arcnitecture exhibitions, will you let me know if there is any existing
arrangement for setting the fee paid to the director of an exhibition?

I should like to have your advice before discussing it with Miss Ulrich,

-

—_—— g —— _— T WTTWAL AW WD
competitions conducted this year, Silk Soreen Prints, Isadore Duncan, D.0, Eill, ete.)
will you elso give me a brief deseription of these. (The oatalog of ecirculating
exhibitions will be mailed to other museums, colleges, and schools by March 15th
s thet exhibitors can choose exhibitions for the following season. Any shows not
announced in the catalog will not be eireulated until the 1943-44 season. Therefore
I would like to have as complete a list as possible so that we do not have a large
group of shows which might have been scheduled had we known about them in time to

of fer them for circuletion.)

The Depertment of Circulating Exhibitions has been preparing "educational exhibitions
for use in colleges, smell museums snd schools which include material from various
departments. In order to avoid conflicts in work schedules for the staff and shops
it has been suggested by Mr, Abbott that each department head be responsible for
helping this department with two such exhibitions a year. These shows would meet

the demand from colleges end schools which our Museum shows do not always satisfy.

I should like to suggest the following possibilities from your department:

l. Primitives (from the collection. Possibly an additional section of
loans to take the place of pictures needed here.)

Watercolors (from the collection. I should like to prepare s small
section comparing'methods of using watercolor"., This
might be done from loans.)

Espressionism in Medern Painting.

Young Americen Painters end Sculptors.

1

ve

If these exhibitions cannot be done, or if you prefer to substitute others, will
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THE MUSEUM OF MODERN ART

June 18, 1942
Date

To: . parr Re:

From: ;oo courter

Desr Alfred:

We arranged to send Jere Abbott our small exhibition on housing entitled‘ Recent
Developments in Europe and &merica, for the salumnae College at Smith. The exhibition
was brought up to date with the addition of Wurster's defense housing project on the

West Coast.

I don't know why but Mr. Abbott asked me particularly to tell you that he appreciated
our méking the material availeble to him at slight cost at this time.

competitions conducted this year, Silk Screen Prints, Isadora Duncan, D.0, Eill, ste.)
will you also give me a brief description of these. (The ocatalog of eirculating
exhibitions will be mailed to other museums, colleges, and schools by March 15th

s0 thet exhibitors can choose exhibitions for the following season. Any shows not
announced in the catalog will not be cireulated until the 1943-44 season. Therefore
I would like to have as complete a list as possible so that we do not have a large
group of shows which might have been scheduled had we known about them in time to

offer them for circulation,)

The Depertment of Circuleting Exhibitions has been preparing “educational® exhibitions
for use in colleges, small museums and schools which include material from various
departments. In order to avoid conflicts in work schedules for the staff end shops
it has been suggested by Mir. Abbott that each department head be responsible for
helping this department with two such exhibitions a year. These shows would meet

the demand from colleges and schools which our Museum shows do not always satisfy.

I should like to suggest the following possibilities from your department:

1. Primitives (from the collection., Possibly an additional section of

loans to take the place of pictures needed here.)

2. Watercolors (from the collection. I should like to prepare a small
section comparing"methods of using watercolor®. [This
might be done from loans,)

3. Espressionism in Modern Painting.

4, Young Americen Peinters and Sculptors.

If these exhibitions cannot be done, or if you prefer to substitute others, will
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“THE MUSEUM OF MODERN ART
Date_December 8, 1941

To: HEADS OF DEPARTMENTS
—DMr. Barr o/ Miss Miller
From: uiss Courter

As you know, we have a publicetion schedule to meet. The catalog of circulating
exhibitions must be ready for the printer by February lst, 1942. Therefore I
mast have all information on exhibitions for the coming season by January lst,
1942, if I am to put the material into form for the catelog., (And I intend to
teke at least two weeks of last summer's vacation the first part of February, so
this is seriocusl)

Mey I have from your department before the end of this month a general deseription
of the following exhibitions which are now scheduled For The Museum next year. I
should like to know approximately how many items will be included, when it is to
be shown at the Museum, etec.)

1. Eighteen Artists from Ten States
2. New Acquisitions (5 are scheduled between Jenuary and November, 1942.
Are eny of these exhibitions for tour?)

If eny small exhibitions are under consideration for your department (such as the
competitions conducted this year, Silk Screen Prints, Isadora Duncen, D.0. Hill, ete.)
will you also give me a brief description of these. (The catalog of eirculating
exhibitions will be mailed to other museums, colleges, and schools by March 15th

% thet exhibitors can choose exhibitions for the following season. Any shows not
announced in the catalog will not be cireulated until the 1943-44 season. Therefore
I would like to have as complete a list as possible so that we do not have a large
group of shows which might have been scheduled had we known sbout them in time %o

of fer them for circulation.)

The Department of Circulating Exhibitions has been preparing "educational” exhibitions
for use in colleges, smell museums snd schools which include material from various
departments. In order to avoid conflicts in work schedules for the staff and shops
it has been suggested by Mr, Abbott that each department head be responsible for
helping this department with two such exhibitions a year. These shows would meet

the demand from colleges and schools whiich our Museum shows do not always satisfy.

I should like to suggest the following possibilities from your department:

1. Primitives (from the collection. Possibly an additional section of
loans to take the place of pictures needed here.)
Wiatercolors (from the collection. I should like +to prepare a small
section comparing”methods of using wetercolor". This
might be done from loans,)
Espressionism in Medern Painting.
Young Americen Painters end Sculptors.

If these exhibitions cannot be done, or if you prefer to substitute others, will
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"THE MUSEUM OF MODERN ART
Date_Decenver 8, 1941

To: HEADS OF DEBARTMENTS Re:__catalog of Circulating
—>MNr. Barr e/ Miss Miller

From: uiss Courter — Exhibitiong = 1942-48

As you know, we have a publication schedule to meet. The catalog of ciroculating
exhibitions mist be ready for the printer by February lst, 1942. Therefore I
must have all information on exhibitions for the coming season by January lst,
1942, if I em to put the material into form for the catalog. (And I intend te
teke at least two weeks of last summer's vacation the first part of February, so
this is seriousl)

Mey I have from your department before the end of this month a generel description
of the following exhibitions which are now scheduled for the Museum next year. I
should like to know approximately how meny items will be included, when it is to
be shown at the Museum, ete.)

1. Eighteen Artiets from Ten States
2. New Acquisiticns (5 are scheduled between Jenuary and November, 1942.
Are eny of these exhibitions for tour?)

If any small exhibitions are under consideration for your department (such as the
competitions conducted this year, Silk Screen Prints, Isadora Duncan, D.0. Hill, ete.)
will you also give me a brief description of these. (The ocatalog of eirculating
exhibitions will be mailed to other museums, colleges, and schools by March 15th

% that exhibitors can choose exhibitions for the following season. Any shows not
announced in the catalog will not be eireulated until the 1943-44 season. Therefore
I would like to have as complete a list as possible so that we do not have a large
group of shows which might have been scheduled had we known about them in time to

offer them for circuletion.)

The Depertment of Circulating Exhibitions has been preparing "educationel” exhibitions
for use in colleges, small museums end schools which inelude material from various
departments. In order to avoid conflicts in work schedules for the staff and shops
it has been suggested by Mr. Abbott that esch department head be responsible for
helping this department with two such exhibitions a yesr. These shows would meet

the demand from colleges end schools whiich our Museum shows do not always satisfy.

I should like to suggest the following possibilities from your department:

l. Primitives (from the collection, Possibly an additional section of

loens to take the place of pictures needed here.)

2. Watercolors (from the collection, I should like to prepaere a small
section comparing'methods of using watercolor". This
might be done from loans.)

3. Espressionism in Modern Painting.

4. Young American Painters end Sculptors.

If these exhibitions cannot be done, or if you prefer to substitute others, will




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T _A.S4

Memo to Mr. Barr end Miss Miller, cont.

you let me know about them at once. They must be ready for tour by the fall of
1942, but emctual deadline dates can be set when I have the master list of exhibitions
in hend at the end of this month. It should be possible to sandwich in between

the Museum shows the work necessary from all depertments on such "additional®
exhibitions..

Meny, many thanks.

e

: & 1 a d somewhat
is memo was dictated on Friday. The picture has change

gl;.nce. Perhaps you can suggest exhibitions for the "educational"
group that might be a little more pertinent at this moment.

2
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e O e~ picecis vese, sInce [ would have bsen more tham
delighted to hove had your help and advice 4f I had kmown your feelimes were
50 ptrons and definite., I didn't ask you for this advice smd h®1lp, as perhap s
I should have done, becsuse I dida't Teal the problem wes primerily an
educational one ea T shall try to mike cloargashss At Aaaiel - " &

2. Deppits specific advice from the Ay and Navy to the contrary, the exe
hibition will 1% be conlined to the Jeosigms and models ¢alled for by our
cireular. Instend, there vill bo a section, as lerge mnd fwpressive as the
first, devoted to showing the use of the "free" media in & ourative capaeity,
with the patients inventing end executing thelr own designs, ete. 7o be
blunt, assembling this section of the erhibition has been the poddammdiest
task I ean remembor, Confusion in the fleld seehs to be almest total, and

I have mot yet been eble to pet group support and supervizion from Lhe
American Psychiatric Associetion. The mutter hes been refermed to their
Comnit tee on Research. Dre. Charles Burlingame, & member of this Comuittee,
has kindly offered to help out and hes aseigned hs seoretary to the jobe

I em to go to Hertford this VWednosday to see the workshops at D», B'a’'
institution and to work out & display based on his workshops. You 1y
know that Dr. B, believes in letting his p#tiente work with ¢ of
supervizion and without models of amy kind. Dr, Nolen Lewis has dlsc
offered to give us help on selecting materiel and we have

actively by Mr. Bernard Samnders, en artist who for three years in
the psychiatric wards at Bellevue under Dr. Schilde (sp.?) end Dr. Leurstta

MMI s

S, I memtion these facts to meke elear that we have not meglected the
psychdatric slde of the problem in the slichtest. Rether we have mado every
effort to present 1%, despite the everlssting contredictions of men in the

field end despite the lauek of intercst and cooperetion om the part of many
of theme I heave the greetost mspect for Dr. Iiss persomelly, end I hope
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THE MUSEUM OF MODERN ART
Date peecmbertiyto4e——

TO:ur, Dtamico c. ¥r. Wheeler

From: Mr. Barr

Dear Victor: Thanks for your note with the letter from Rockwell Kent.

Actually this letter which eatirely concerns exhibitions ghould have been

written to Mr, Wheeler, I am passing it on to him.

e ——————ae proBCl GBNE, BINCE [ would haVe been more than
delighted to hove had your help and advice 4f I had known your feelines were
50 ptrons and definite, I didn't ask you for this advice and help, as perhap 8
I should have done, heceuse I dida't feal the problem wes primerily an -
educational one ma I shall 2y to ntke cloelgashiss At yoascl ~

2. Deppite specific advice from the Ay end Navy 0 the contrary, the ex-
hibition will 2% be confined to the dosigns and models oalled for by our
circular. Instead, there vill bo a section, as large and impressive as the
first, devoted to showing the use of the "free” mdia in & curative espacity,
with the patients inventing and exeeuting thelr own designs, etc. 79 be
blunt, assembling this section of the exhibition has been the goddemmdest
task I ean remember, Confusion in the field seels to be almest totul, and

I have not yet been eble to get pgroup support and supervizien from the
American Psychiatric Associetion. The mat$er has been referied to their
Commit tee on Research. Dre Charles Burlingeme, @ member of this Comuittee,
has kindly offered to help out and has assignsd his secretary to the job.

I an to go to Hartford this Vednesday to see the workshops at Dr. B'a'
institution and to work out & display based on his workshope, You probably
know thet Dr, B, believes in letting his pstients work with the minimum of
supervizion end without models of sny kind. Dr, Nolén Lewls has slsc:
offered to give us help on selecting material and we have boen helped
actively by Mr. Bernard Sanders, en artist who for three years worked in
the psychiatric wards at Bellevue under Dr. Schilde (sp.?) amd Dr. Lsuretta
Den 'eT. st

s I mention these facts to make clear that we heve not neglected the
psyehdatric slde of the problem in the slishtest. Rathor we have made every
effort to present it, despite the everlasting contredictions of men in the
field and despite the lack of intercst end cooperetion om the part of many
of theme I have the greetost respect for Dr. l1iss persomslly, and I hope
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THE MUSEUM OF MODERN ART

Date

To: e D Andco /
Ce0s S0 lir,
From:

kre. Soby

Desr Myr. D'imico: ]
T should 1ike Lo answer the points redsed in your memo in
¥riting &s a prelude to e discussion of 'thé whole problbm whi ch we can bave
togather, I hope, as soon ©s possible.

1. I em very sorry that you did not cume to me with the objections now ruis-
sd. I romember thet you expressed sn objection to the first plam for the
oexhibition ~ to show only designs anl models by American artists « on grounds$
wWith which I agreed, that such an exhibition wouldn't cive the whole story
of the use of the arts in therany. Your objestlon was mild, and I think T

&t vorXect in Saying thet you later sgreed with me that there were almost
insupersble difficulties in the wey of showing the use of tie "frea” media -
painfing, sculpture, drwing, ete, = fromsthe psyehistric viewpoint, due

to contradictory theorles within the psyehistric profession. T can't agres
that your influence in the museur is minor, but ewen if 1t were this fact
wouldn®t heve affected the present cesse, since I would heve been more then
delighted to hove had your help sud advice 1f I had kmown your fealinee were
80 ptrong and definite, I didn't ask you for this advice sl help, as perhap s
I should heve done, beceuss I dida't feal the problem was primsrily an
educational one ua I shall try to nske cloergachsss At sl -

2. Deppite specific advice from the Amgy end Havy t0 the contrary, the ex-
hibition will 1ot be confined to the Jesigns and modele called for by our
gireular. Instead, there will bo a section, ss lerge amd iwmpresaive as the
first, devoted to showing the use of the "free” msdia in & curstive cepacity,
with the patients inventing and executing thelr own designs, ete. 7o be
blunt, assembling thls seetlon of the exhibition has been the poddemndest
task I can remember, Confusion in the field seehs to be almest total, and
I have mot yet beem eble to pet group support and supervizion from the
American Psychiatric Association. The matter hes been referred to their
Commit tee on Research., Drs Chorles Burlingeme, a member of this Committee,
has kindly of fered to help out and has essigned his vecretary to the job.

I an to go to Hertford this Vedneaday to see the workehops at Dy, B'a’
institution and to work out a display based on his workshops, You probably
know thet Dre. B, believes in letting his pstiente work wWith the minimmm of
supervizion and without models of amy kind., Dr, Nolen Tewis has dlso
offered to give us help on selecting material and we have been helped
actively by Mr. Bernard Sanders, em artist who for three years worked in
the psychiatric wards at Bellevue under Dr. Schilde (sp.?) end Dre Leauretta

Ben leT. |

s I mention these facts to meke clear that we heve not meglected the
psychdatrie side of the problem in the slightest, Rather we have mede every
effort to present it, despite the everlasting contrediciioms of mem in the
field and despite the laeck of interest and cooperution on the part of many
of theme I heve the greateost mwapect for Dr. Iiss persomslly, snd I hope




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T A.S4

Jou will convey the sbove infomation to hizne But I think you will agree that
W6 are obliged to get offieial modicel, i.e. psychistric, support for
primarily a medical problem, For this reason I have tried to consult
atric issoolation to stani behind
depend toe hesvily on
have 1ied to do so in the cese of
delighted to hear of the Comaittee on irt in imerican nducation
and Society which Dr. Lise fomed, and I would be more than happy to hear
its plans in more detall o teke account of them in the exhibition if they
Tepresent accepted professional views, Mt again I feel the museum should not
ome involved in ideclogical wers within the profession, since
Quelified to judge. 4s a leading psychiatrist admit ted, the _
face to & serious degree in Washington as a result
18~19 year old draft lew. Until the paychiatrists oan put their own house in
order, I don't see how they cen expect us to understenl their premise completely.

4, Your plems for training art teachers in psychiatry and therapy is excellent
and we would be glad to work with you on it. DBut it leaves out of sccount the
urgency of the problem. iounded men are arriving by the thousends and some
imsediate provision must be mede for them. To €ive you a case in point, several

thousand men were lying absolutely idle in San Frameisco hospitals until a loesl
designer and therapist were given charge and et omse supplied work for the men
%o do,which had an i:mense effect on their morale. There is no guestion of

men work on predetermined designs if they would prefer to work on their
om, &nd in this case a majority of the men preferred finger peinting to working
on models supplied by therepists. But others insieted on heving models, and it
is for them we are trying to improwe existing designs. GSurely there must de a
cholce in the case of adult patients, and the Progressive Association's insistence
of the use of "frec" media is exactly ae dogmetic as the insisteme of the older
therapists on the use of models, 4é a finsl objeotion, I'd like to point out that
a knowledge of "basic” = %0 use your tem - psyohology might be more dangerous
than no knowledge at all end for this reason I should think the art teachers would
need extensive training, which takes tiue - more then we have perheps, The war
Department docs need help from ertists in teaching the ermfts, and we ure going to
try to help select a fow carefully chosen people for the jobs, This will be dome
in essociation with the Red Cross. Perheps the Red Cross would also be interested
in having a fow artist-teachers with treining such es that supplied by your new
committee, though I feel sure the ddea would be opposed by the medical corps of

both the Ammy and the Nafivy.

Be I must tell you that Miss Fosabelle MeDonald's recommemdstion that the
Progressive XZducation meeting sever relations with the Museum seems to me childish
in the extreme ( I am now spesking personslly emd not for the Museum), It should
be perfectly clear to her and everyone else that we are attampting to present both
sides of & difficult pioture, thet we are, moreover, trying to meet speeific re-
Quirements of our smed Forces, requirements which are irmediate and urgent, I
think you might point out to her that we are actually going against the advice of
militery officials in protecting the Progressive Education Association's viewpoint
through devoting a whole section of our exhibition to it. Our oireulsr to artists
#pecifically mentions tils second section, amd from our comversations together you

must have kmown of it all along.

8, I would be very glad to talk the whole matter over with you at your convenience,
Gny day this week exocept Vednesday (and Thursdey of course). I'll walt to hear

from you., Regards,
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THE MUSEUM OF MODERN ART

Date_December 4, 1942

To: Mre. Barr Re:__ CHILDREN'S RESTIVAL OF

From: ¥r. D'Amico MODERN ART

Dear Alfred,

These are the paintings which you agreed that we might use for the CHILDREN'S
FESTIVAL OF MODERN ART, December 15 = January 17:

- i i in-Blacl;-White;-and-Redw
Miro: Composition with wood and metal

Chagall: T and the Village

Bombois: Before Entering the Ring

Klee: Around the Fish

MacIver: Yellow Season

Arp: Anchors, Teble, Mountain, Navel

Charlot: Mama Spank (yours)
Renoir: Boy Drawing (Mr. Clark's)
Cassatt: Young Mother Sewing (we have asked the Metro/pg]r._;t.an for this)
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THE MUSEUM OF MODERN ART

Date_ December 4, 1942

Re: CHILDREN'S PAINTING AND TEE WAR

Dear Alfred,

I thought you might like to be reminded ebout choosing the paintings in our
present exhibition as it is coming down on the 10th. You said you wanted to
geo over the exhibition again with Miss Miller. As soon as you maeke your
choice I shall write the parties concerned asking their permission to keep
their work.

o

el
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THE MUSEUM OF MODERN ART

Date llovember 81. 1942

To: !re Seby Re: AT THERAPY

CeCe to Mre Barr

From:
¥re D'imico

Dear lMr. Soby,

I have just roturned from e conference on art education of the Progressive: -
Education Association at the Pennsylvania Hotel. There was bitter criticism
of the coming Art Therapy exhibition on the grounds that it im not theraputic
and that it promotes one of the evil influencos of .copying that progresgive .
education has been combatting for yearss Boris Blai, Director of Tyler School
of Fine Arts of Tample University, publicly stated that he was shoeked to see
a museun in which I was the Bducebional Direotor be permitted to trespass on
the ten yBirs' achlevement of art education and he wondered what influence I

might have.

fie sald that his entire group of teachers and students held a forum in which
they denounced the exhibition. The entire meeting wae in harmonmy with him and
all pointed the accusing finger et me for ellowing such a thing to pass« You
may reecall my making just this objJection to you at the time the exhibition was
being contemplateds I had to admit that my influence in the Museum was
comparatively small end that my objections to the exhibition were apparently
disregarded in favor of the request of the War Department and a number of

occupational therapists. ;

There is a second objeection which we may expect and which Dre Liss has volced =
ene, of course, whieh I share = it is that art therapy should have a more
profound basis than mero occupsbion. It should include the combined kmowledge
and experience of artistwteachers and psychiatrists, I feel very sf

about it and believe that the Museum will not enly mpproach the problem on
its most superficiasl level, bub serve to set back the advence in art therapy

that has already been made.

. teresbed in the underteking that has been made by the Bducational
m;:e’ :duthe ‘r;nnittao on Art in Ameriecan Edveation and Soplebty in the
beginning of & study group under Dre Lisss This group, made up primarily of
art teachers, will be trained in the lmowledge of basic psychiatry and learn
how to apply the art teachers' methods to therapy. May I suggest that the
Museum approach the problem from the point of view of our m therapy study
groupe You might be interested in making the study group your own approach to
the problem snd in that way we might correlate our efforts.

I make this suggestion because Monroe told me yesterday that the Wer Department
needed help in teaching craftes to its soldiers and that you were going to make

an appeal to artists. I would like to suggest that the immedimte appeal not
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only be made to beachers, but that we sponsor the training of artisteteachers
specially for the purposes If artists who are nob teachers undertake this job
they will cause the soldiers to copy their own works and thereby aggrivate
the tendency toward copying of which we have already been accused.

Immthnreuaothupomtsofvininthmwﬂto“uﬂ;
that you must make & choico on the bLasis of valldity and sourcee At any rate
I have done the loast I can in expressing my point of viewe

You may be interested that Miss Rosabelle McDonald, ‘hairman of the Progressive
“ducation meeting summed up the matter by recommending that art teachors pay
no further heed to the Museum of Modern Art, that its authority should cease
v“ittnmmnmgxmmdmmwcblmotutm- .

= 1

Dear Alfred,

o

I thought you would be interested in this development of the art 'ther_a.;:y
exhibition since only last evening we discussed it and the new art thoro.pygrpup

which Dr. Liss is directing for use

I em also attaching the news clipping on the Museum. Will you return it 1:9.
Miss Newmeyer since it is her only copy. 4
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THE MUSEUM OF MODERN ART

Date Hovember ‘lh 1942

Vv Gele to urs Barr

From:

¥re. D'Amico

It was brought to my attention Yy accident that you have a film YOURG AMERICA
PAINTSe I have just seen this film end I must confess that I am shocked that
such & film has been accepted by the Museum and entered in its catalog with
the notation that it is "a charming and intelligent £ilme" '

The plotwre is indirectly an advertisement for art materials sold by the
Binney and fmith Company, a commercial companys Auy oducetor would recopgnige
the title YOU.G AMERIGA PAINTS as & promotion for & comeercial product. The
ploture introduced methods of teaching which heve been vondermed for yoars by
teachers of average intelligence and honesty. GSome of the methods described are
obscletes The materials used are in some cases limiting end in others wholly
unsuited for children of any age. The comentator mekes a point of stressing
honesty of expression, direct childlike quality, and healthy disregard for
tradition. The presentetion denies all of Gheses ' t) r
A e oy N
I regret very much that this appears in e catalog of the Museum of Modern Art
because I bhelieve it will convey the impression Lt we gre either igunorent of
art edvcation today, or carcless ebout our standerds. May I say further that
the description in the catalog is incerrect in describing the picture. It
states, "Children is primary gredes are veing shown the ‘elements of color and -
design, including finger painting, with surprisingly stimulating results." -
The picture shows the work of children of primary and elementery grades snd
of sdolescents of junior end senior high school level. Its major emphagis is,
however, on the seteriale used which ere elmost entirely demonstrated by adults
doing 1910 decorative patterns. I meke this point because I think that a
teacher renting the picture would be #@lisconcerted in finding the picture which
she thought dealt with primery education treating it only ineidentallye

ot : Sl F:

I am a little surprised and disappointed thet it did mot occur to the person
who reviewed the film and wrote the comment in the catalog to refer the matter
to mes I believe it is the place of the Educetional Project to act as special=-
ist advisor on education to the other departments jJust as they do for us.

I em afraid that this is a rather strong and direct letter and I hope mot teo
cause any pereonal hurt, but I do feel that a serious error has been made.
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THE MUSEUM OF MODERN ART

Date_August 24, 1942

To: Mr. Barr Re:  Relph Pearscn
csce to Mr. Wheeler

Mr. D'Amico

From:

Dear Alfred,

I know Ralph Pearson's work very well and am sorry to say that I could not
endorse it in my own right and feel that the Museum certainly shouldn't. Few
progressive educators would agree with this method of teachings. It is un-
fortunstely already dated. Pearson has produced a method whieh is stereotyped
and imposes a formal set pattern on those who study under him. He has finally
redaced it to a correspondence course by which he teaches art through remote
controle.

Pearson end I have discussed this, and while I was more tactful with him, I
told him, because he is an honest person and likes others to be candid with
him, my opirione I believe he has gone to you because he feels that I am
prejudiced or unsympethetic to his work. This may be so and if you would
wish the opinion of a disinterested party I could secure that for you. Niss
Murphy, Miss McDonald, or Miss Bebarfald would give one, although I am afraid
it would be less sympathetic than mine.

In any event it seems to me that Pearson is asking the Museum to advertize his
work end if we did that, regardless of its quality or standing, we would be
obliged to show the methods of other teachers. I refused Best-Mauguard's work
a few years ago on the basis that we did not feature any one teacher's method
as we would have too many requests to fulfill.
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THE MUSEUM OF MODERN ART

Date_ August 20, 1942

To:  Mr, D'Amico Re:_Attiched letter
From: WMy, Barr

Deay Victor: Would this fit in sny way inte vour propram? . You must know
Pearson =nd vhat he hag done. Won't vou pive me vour opinion so that I

cen pass it on to Moaroe for the consideretion of the Exhibitions Comnittee?

Ir. Thomas Munro, Clevelend
Mrs. Dunn, Cleveland

Mrs. Puggles, Cleveland

lire Laurance J. Longley, Chieago
Miss Florence Arquin, Chieago
Miss Parker, Chicago

Mre A. Ge Peliken, Milwaukee

Mr. Amold Scheer, Milweukee
Mres Grotz, Albright

Miss Eleanor Plumley, Albright

/( t‘{;;c.,

=
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THE MUSEUM OF MODERN ART
DateW’W

Mr, D'Amico

:‘lr. ﬁhrr

Dear Victor: Miss Weill Bas ;honed me agnin about this mstter, and as she is

"-"a'friend 8f Meyer Schasiro, I would appreciate your writing, giving some opinion

s :: - o ™ -~ /.I S L2850 = l\ R,
|

“‘of ‘her’plamn, =

g '{"'-'1-""
-

m—

Ire Thomas Munre, Cleveland
Mrses Nunn, Cleveland

Mrs. Puggles, Cleveland

Mre Laurance J. Longley, Chicago
Miss Florence Arquin, Chicago
Miss Parker, Chicago

Mre A. Ge Pelikan, Milwaukee
Mre. Arnold Scheer, Nilwaukee

Mre CGrotz, Albright

Miss Eleanor FPlumley, Albright
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THE MUSEUM OF MODERN ART
Date_pgiruary 22, 1942

To:

MR. D'AMICO
From: yp, pape

Miss Hawkins says that Mr. Clark would be willing to lend the little

picture by Renoir of ome of his children writing. If you would like to have it

for your show, in addition to the little girl,let Miss Hawkins kmow.

Ire Thomas Munro, Clevelend

Mrs. Dunn, Cleveland

Mrs. Puggles, Cleveland

lire Laurance J. Longley, Chicago
Miss Florence Arquin, Chiecago
Miss Parker, Chieago

Mr. A. Ge Pelikan, Milwaukee
Mr. Arnold Scheer, Milwaukee
lire Grotz, Albright

Miss Eleanor Flumley, Albright

U i

(<8




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

S W R r Collection: Series.Folder:
e Museum o ern ves,
AHB I.A.54

THE MUSEUM OF MODERN ART
Date_ipril 24, 1942

To: Mre Barr Re: General Education Board

# 4
Conference U i {

From: YMr. D'Amico

Dear Alfred,

The E}_Eg museums of the General Education Board ineluding the following:

Cleveland Museum of Art
The Art Institute of Chicago
Milwaukee Art Institute
Albright Gallery

will meet in the Trustees' Room on Mondey and Tuesday, April 27th and 28th. /0

Would you like %o come end say a word of welcome on Monday morning? The 4-&1
personnel will probably be the following:

Ire Thomes Munro, Clevelend
¥re. Dunn, Cleveland

Mrs. Ruggles, Cleveland

}re Laurance J. Longley, Chicago
Miss Florence Arquin, Chicago
Miss Parker, Chieago

Mre Ae Ge Pelikan, Milwaukee
Mr. Arnold Scheer, Milwaukee
Mre. Grotz, Albright

Miss Eleanor Flumley, Albright

0 i
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THE MUSEUM OF MODERN ART

Date January 17, 1942

To: Mre Barr Re:_Young People's Gallery

exhibition

From: Mre D'Amico

Dear Alfred,

Thank you for letting us have most of the objects we asked for, for the
Children's liodern Art Festival. I dislike very much to ask for any of the
paintings in the galleries because I know you do not like to have them
removed, but I do think that our show would be very much handicapped without
the Bombois, the Arp, and the Mondrian as I think they are just made for
younger children. Since the jig-saw puzzles made from prints of these
paintings are intended to get them to look at the pictures harder, their

absence would be of even greater 8Significance.

I chose the Redon VASE OF FLOWEES rather than our ETRUSCAN VASE because

it is much more colorful and children love colore.

The pictures would be protected from paint splashing by heving a special
attendant there all the time who would be a member of our staff or a

volunteer. In addition the painting section will be in the extreme opposite

corner from the paintings and the paintings will also have a guard rail to

prevent children from touching thems I don't think they will throw anything,

but if any show the inclinetion, the attendant will restrain them.

I'm glad you think it is a gay show and I'd like to go over the plens with

L.

you before longs

VDA:dek
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THE MUSEUM OF MODERN ART

Date January 15, 1942

Desr Victor:

For the Ghildren's Modera Art Festival the following pictures would be

available:

Chagall I and the Villege

Klee Around the Fish

The Balancing Toy

Horse Weathervane (not the one on exhitition)

Bird (& decay)

Mama Spank
Zorech Cat

I do not want to take out of the exhibitions of the regular galleries

anything unless you need 1t desperately.
How mre you going to protect these paintingsa; if they are hung at the

level of small children who are splashing paints in the center of a fairly

small gallery? The belancing toy and the weathervanes are fragile, but they

can be protected by a guard rail, as you suggest.

Rather than borrowing the Redon Vage of Flowers from Paley, why not

use ours?
ahbjve

I think this should make & very gay show. I look forward to seeing it.
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" THE MUSEUM OF MODERN ART

Date__ Jenuary 5, 1942

To: Mr. Barr Re:_Young Pople's Gallery

From: Mr. D'Amico exhibition

Every year we focus on one exhibition for the Young People's Gallery as a
highlight of our gallery progrems This year we would like +o arrange our
most elaborate exhibition for little children. We would like to make it
gay and exeiting and I am therefore calling it Children's Modern Art
Festival.

The exhibition would include original paintings selected from those listed
below, constructions, sculpture, and a few early Americen forms like
weathervanes and toys, and decoys. The paintings would be hung Row for
youngsters and have a guerd rail to prevent children from touching thems I
hope we can have some sculpture which the children ean stroke and touch.

The center of the gallery would have a special construction in the form of

a table. Here the children would find paints and paper where they could
make pictures sponteneously. Part of the table would be given over to games
such as jig-saw puzzles including those we are preparing for the New York
City schools, and models for constructions. To make the event more exciting
sections would be arranged for the children of different age levels. A gate
would admit children of certain sizes to their respective sections, a

device similar to that used in playgrounds where a cut-out permits only
those to enter who fit it.

I would like to open this show on March 3rd and to have a special day

for chilaren of members. The show would be circulated afterward, but

colored rsproductions would replace the originals. I have talked the matkter
over with Elodie and she thinks it is a very good idea. We would, of course,
be entering an entirely new field for circulating exhibitions through the

elementery schools.

What do you think of the idea, and have you any further suggestions? Also
would it be possible for us to borrow from the following list of works:

862439 Bombois: Before Entering the Ring
237 Mondrian: Composition in White, Black and Red
TT.36 Arp: Mountain, Table, Anchors, Navel
394255 Chagall: I and the Village
27139 Klee: Around the Fish
or

8.39 Kleef Letter Ghost
521439 Unknown: Baby in Red Chair

One of the f'ish weathervanes
32739 Balaneing Toy

One of the Horse weathervanes
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THE MUSEUM OF MODERN ART

Date__Jenuary 5, 1942

Re:

Bird, probably a decoy
Redon: Vase of Flowers, pastel
Cassatt: one of a mother and child
Renoir: ®mk Little Margot Bérard
Calder: Mobile
Charlot: Mama Spank

Zorach: Cat, granite, small one made of a

boulder

lent by Alice Otis
belongs to William S. Paley
lent by Durand-Ruel
belongs to Stephen C. Clark

Would you be willing to
lend this?

c
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THE MUSEUM OF MODERN ART

Date___ January 9, 1942

To: Mr. Barr Re: Young People's Gallery

From: Jr. D'imico THE ARTIST'S KEW YORK

Deer Alfred,

We would like to have in our show The Artist's llew York the two watercolors

Fredenthal: Subway Car Interior, watercolor
Reznikoff: Construction Work

which are unfremed. (May we use the Reznikoff, as well as an oil by
Guglielmi: Relief Blues, in addition %o the ones we asked for last week?)
If we can have these, would you decide how you would like to have these

watercolors framed and I will have the shop take care of ite

(%
.//u.‘-‘fMT ,}ﬁv
VDA:dek C\

» ¥ 3y V M\
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THE MUSEUM OF MODERN 'ART

Date_ Jenvary 9, 1948

To: MR, D'AMICO Re:  Your memo of January 8

From: MR, BARR

Dear Victor:

I prefer the title "What is

Do you approve of this, and if so which do you prefer?

)

[ Jerles

(&
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THE MUSEUM OF MODERN ART

Date  Jenvary 8, 1942

Re: Course for teachers

Miss Murphy suggested changing the title of the course INTROIUCTORY COURSE

TO THE MODERN ARTS to one of the following:

ART IN QUR TINE, an Introduction to painting, architecture, sculpture,
stage design, industrial design

IS MODERN ART?, an introduction to painting, architecture, sculpture,
stage design, industrial design

Do you approve of this, and if so which do you prefer?

)

/
|

[ Jeelsy
i
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THE MUSEUM OF MODERN ART

Date____uarch 2, 1942
BARR
Mr, Noyes

Miss Courter Re: Poster Collection and
Miss Hawicins
Industrial Design Colleetion

MISS DUPLEY

This is to remind you that a large number of posters have
been sent to the Museum in the last two years, but have never been
officially acquired. No records have been made but the Registration
department has been noting the sources and dates received and has been
storing them in the Print HRoom.

fle will soon need more ctorage space, Could someone, perhaps

Miss Twining or Mr. Noyes, look through these posters soon and eliminate

any which are not suitable for our collection? If this is done, the ones

which are being kept could be accessioned.

Miss Hawkins asked me if I had any work for Miss Ferry who has
offered to volunteer her services., Could she not help accession the
Poster and the Industrial Design Collections? As I wrote you, I should
like to begin work on the Industrial Design collection &s soon as liir,

Noyes can go over it with me.

LR,
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THE MUSEUM OF MODERN ART

Date__ December 22, 1942

To: Mr. barr . Re:

st an =
I aeI ot

From: Miss Allen

| cho of a Scream: In Circ.kxh. - kuropean and American Ptgs.

< Ethnography: In Circ. kxh, - divera, Urozco, Siqueiros
% Proletarian Victim: Here

& Coliective Suicide:  Here

72 The Sob: Here
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THE MUSEUM OF MODERN ART
Date____ December 24, 1942

To:  yr. parr Re: _Cezsane, Seurat and (nys

From: Wiss Allen

The Cezanne "Mme. Cezanne" is in your office egainst the wall as you can
see, and the thgee Seurats ana the Luys are in Miss Dudley's office in
the cupboard below the permanent coliection files.

I hope you will find them without any trouble.

——

Bellows: Polo Ecene, oll oun canvas
(I understand that we may also receive a Gsuguin or a Tamayo)
The following works were recelved by us on May 2i, 1942, and
being stored at Lincola:
Jouett: Gencral Lafeyette, oll on canves
Stuart: Comsodore Rilliam Bainbridge, oil on punel
Sully: GSolomon Jacobe, oll on cénvas
Alexander: Danlel Webster, oil op canvas
Neilson: Payne Wnitney, Esq., oil on canvas
Mr. Whitney confirmed in writing our understanding tuet these paintings were
to be stored by e at his risk sno uhet the Museuw would not be held responsible
for any loes or GANgE.
Wiil you please ask him or his agenit w cdo tue same for the new group.

We will record them as we did the firet group, as Extended Loans, and send a

receipt as soon as we receive nis letter, I scsume they will be covered by his

insurance.
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THE MUSEUM OF MODERN ART

Date. *?
_m_m_-

To: &, sspote o+ Re: peintinge fromWoitney—
ce lir. Berrk )

MISS DUDLEY

Dear Dicks:

Tae following paintings were collected from the Wnitney residence iuet

Baturday. Alfred ha: seea thew and approves sendisg them to Lincoln Storage un-
lees Elodie can use tne Deraine in Circulating kxnibitions. Do we have pefmission

to extiibit them?
Derein: Heud of & Girl, oid on canvas
Derain: Figure of & Girl, oil on panel
Fhistler: Wapping on Thames, oil on canvas
Degus; 4Au Comaop de Courses, 1871, oil on panel
Degus: Cnevaux de Course, 6il on panel
Sargent: A Cpaunien Scene, oil on canvus
Bellows: Polo Scene, oll oun canvas

(I understand that we may also receive & Gauguin or a Tamayo)

Tne following works were recelved by us on May 21, 1942, and are now

being stored at Liucola:

Jouett: Genecral Lafeyette, oil on canves

Stusrt: Commodore hilliam Deinbridge, oil on panel
Sully: BSoloaon Jucobe, oil on canvas

Alexander: Danlel Webster;, 2il on canvas

Neilson: Payne Wnitney, Esq., oil on canvas

Mr. Whitney confirmed in writing our understending tuet these puintings were
to be stored by us &t his risk sna vhetl the Museuw would not be held responcible
for any loss or damage.

Wiil you please ask him or his &gent wo cdo the same for the new group.
%e will record them ss we did the firet group, ae Extended Loans, and send a

receipt as soon as we receive his letter. I scsume they will be covered by his

insurance.
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THE MUSEUM OF MODERN ART

Date__ Uctober 273 1842

/'-/A /3 e
Tios—astudiey-

Re: Sicueiros heads

From: Ir. Barr

Dear Dorothy: You mey cancel the insurance on the smaller of the two
Sicueiros heads sent to Ines Amor. I think you should keep insurénce

on the larger for the time béing. e ' :
" A / B4 7L _.I .’.t/.__.a.ﬁ_fc"' //M b M
ﬁ/-deu/ Z 4, ;/Af O pricay Je : -
f/f/.‘ /NW; é-a ’ ﬁr’-‘- o,
0.4,

“TUSHARP-Villon
"Yasque décorative," 1911
plate 51, Pach's monograph.
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date Jetober 273 1842

To: Miss Dudley Re: Siqueiros heads

From: My, Barr

Dear Dorothys You may cancel the insurance on the amaller of the two
Siqueiros heads sent to Ipes Amor. I think you should keep insurance

on the larger for the time béing.

vucnamp-Villon
"Yasque décorstive," 1911
plate 51, Pach's monograph.
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THE MUSEUM OF MODERN ART

Date_September 23, 1942

To: Dorothy Dugley Re:

From: A

I have teken the Bauchant home with me.

vucnamp-Villon
"Vasque décorative," 1911
plate 51, Pach's monograph.
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date_December 7, 1842 -

Todliss Dudley : Re:__Duchamp Villon sculpture .
c. Misa Miller

From: Mr¢ Barp

Dear Dorothy:

Mr, Alexander M. Bing, 1155 Park Avenue, Atwater 9-£498.

Pleage have a trugk go to dr, Bing's apartment to plck up a stome sculpture
in the fora of a bird bath by Duchamp Villomn, oifered as & gift to the Museum.

It can be ealled for at any time durlng the day,.

Duchamp-Villon
"Vasque décorative,” 1911
plate 51, Pach's monograph.
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THE MUSEUM OF MODERN ART 7

September 21, 1942

y/: Date
copy to Mr, Barr

To: Miss Ulrich Re. Corrections in Accessions Book for

Mise
e Dudley Museum Collection

Dear Ionet

I hope the matter of listing end recording Architsetural Material
(models and enlerged photogrsphs) hes now been cleared up., I believe Miss
Carson has reported to you the number of items now being listed in her depart-
ment together with the valustion. The Accessions Book for originel work im
the Museum Collection should therefore be corrected by deducting 1,168 from
the totsl number of items in the recapitulation for 1941-42. The value of
these items hes already been deducted by your department,

tnother correction should be made by adding 141 to the total number
of items, The velus of these items Mas added by your depsrtment., I em sorry
that we did not make it clesr thet the 141 items should also be added. They
consist of Industrial Designs eccessions for previous yesrs end were listed for
the first time during last year

The figures should be as follows: total number of items 4,403 instesd of

total velue $910,251.63(0K 1:&)
I heve indicsted these chenges in pencil in the book, Shell we make

the corrections or do you wish to have them made by your department?

v,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.54

The Museum of Modern Art Archives, NY

THE 'MUSEUM .OF MODERN 'ART

Date_ Ssctegher 15, 1042

H . CO"\’
To: Higg Lmlo- » mis‘. Miller Re:_..-,:ﬂm_'

F rom: Mr. Barr

Irv).ng Irabich, 1156 Woodycrest Ave nue, bronx, New Xork, office telephone: Ch, £-0768,
@8 offered to give the Mugeum three of the four watercolors done by his mother
which have been here on approval for some time. I would like to bring them hofore

the next Acquisitions Conndttes aeeting, lne three wetercolors are in my reom snd
mey be removed. Would you give me a temporary recsiyt wideh I may enclose in a
letter to Mr, Trebich? : ™ 4s

e ]

should we not send them the form letter?
Antwerp, n‘yal Museum of Fine Arts (Ensor)
Bernheim-Jeune (Renoir)
Brussels, Royal Museum of Fine irts (Gauguin)
Doucet, Mme. Jacques (Metisse, Cézanne)
Caffé, René ' (Chegall, L& Fresnaye)

- me, Mme. Plerre ../, I'z;, (diro)
Jﬂ*« AT R, R Loy

4 tha05
\t{“/ »YPenrose, Roland ﬁr"h“ P fmr? (Picessos)
1\5 r"«“ﬂ sl Yoo N &g 1
,\/ Wetson, Peter Lt o (Picesso)
» .
Do you think we should send & specisl letter to Dr. Phillip Lo-nﬁul

regsrding our responsibility for the Fleischmann peintings? it present Dr. L 3

J:h-whﬂ.nthquainthcmsmanansurothuuthayuremtm lbm

(\\f‘a\ hae been seid sbout what our insurence excludes.

see mext page




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I .A.5%

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN: ART
Datg prampror—11;-1902———

To: Rehipment from Limm, Peru from

ir, barr
L. Kirstein
Froms, ey Dudtey :

Dear Alfred:

¥igss levine has no information on the paintings which have just arrived
from Peru, She expects ¥Mr, Kirstein back "sometime next month", Since we do
not have wvalues, consular invoice and certificates of originalityv I believe

we had better leave the peintings in the Customs warehouse until ¥r, Kirstein

Mt .? -] __iff—' =55
returns, There will be a smell stormge charge, Ao $Z = 5-4;5 JYyAnsl

f,.-rl' ’r_;‘ /

should we not send them the form letter?
Antwerp, m:ynl Museum of Fine Arts (Ensor)

Bernheim-Jeune (Renoir)
Brussels, Royal Museum of Fine irts (Gauguin)

Doucet, Mme. Jacques (detisse, Cézanne)

caffé, René (Chegell, La Fresnaye)
" -} (5= 3 i 3 R ﬂ*{‘l’“
me’ ‘.o Pmro .&ﬁd I- ﬁ’& mﬂ) . . ’ { ar ﬂr'.;
ﬁ“" B ¢ AT TR, e ety

'J|'V V\’Panrou, Roland ~' ‘h“ AT Ly (Picessos)

; "
ol cod M &

,r Wetson, Peter Py - ) (Picasso)

1\%\

Do you think we should send a speciel letter to Dr. Phillip m
repsrding our responsibility for the Fleischmenn psintings? At present Dr. L. m'
w& ,'&h-'bﬂathquainthamsmandumsure thuuth.yuoaentm. m -

\\ hes been said sbout what our insurence excludes.

o\

see next page
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Date June 25, 192

ing Agents in Peru

om Lima and Calleo, Peru

should we not send them the form letter?
Antwerp, Bo’ul Museum of Fine Arts (®nsor)
Bernheim-Jeune (Renoir) O
Brussels, Royal Museum of Tine irte  (Geuguin) —— _

Doucet, Mme. Jacques (Metisse, Cézanne)

Geffé, René ' (Chegell, La Fresnaye)

;)(I.oeb, Mme. Plerre .&ﬁt,’f z}, (ixo)
2{‘#‘(\ - S i Colle ¢,‘ (\ & A ‘Deram)

HV v\/Panroae, Roland 2/ Do AT LY (Picessos)

5\ f-rn vy oo [ g 1
1\ ,f Watson, Peter ) e (Mossatt

i

Do you think we should send & speciel letter to Dr. Phillip I.cﬁqw :
reparding our responsibility for the Fleischmenn peintings? it present Dr. L. m L

e — g

p—muathquomthemsmandummethuifthoyarasentm. m

f\\“'\ has been said sbout whet our insursnce excludes.

see next page
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To: U188 Dudley Re. Shipring Agents

From: ¥r. Berr

Dezr Dorothy: I have had several memos from you about Latin American shipping
agents, whith may be used by Mr. Kirstein. I think it would be best, after
econsulting with Mr, Abbott, who may elresdy have mande some arrangements with
Mr. Kirstein, to send this 1aformution directly to him.

Frankly 1 am rather puzzled to suggest how we are to get the
plctures to the United States unless by plane, Submi.rine sirkings in the
Latin American Atlantic seem to be incraasing,

should we not send them the form letter?
Antwerp, Ropal Museum of Fine Arts (Ensor)
Bernheim-Jeune (Renoir)
Brussels, Royal Museum of Fine irtse  (Ceuguin)
Doucet, Mme. Jacques (detisse, Cézanne)
Ceffé, René (Chegell, La Fresnaye) e -
. Mme. Plerre .o/, I (Mire) . s Sl :‘
Yedaels, /u-f iy =
f'fu Vil i (Picessos)

Niv g .
(Picasso)

Do you think we should send a speciel letter to Dr. Phillip M

reperding our responsibility for the Fleischmann peintings? it present Dr. L. m '

’j.h-wu.thquemmmsmm-ammmuwn.uentmt. m

q\%\ has been seid sbout what our insurence excludes.

\

see next page
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THE MUSEUM OF MODERN ART

Date_June 12, 19/2

MR, BARR “

To: MR, WHEELER Re:__lir. Kirstein's shipments

From: MISS DUDLEY from South America

.

Do you wish the usual insurance only/placed on the shipments

Mr. Kirstein is sending from South America?

Do you know about when these shipments will arrive?

- - - — =

should we not send them the form letter?
Antwerp, m:ynl Museum of Fine Arts (&nsor)
Bernheim-Jeune (Renoir)
Brussels, Royal Museum of Fine irts (Geuguin)
Doucet, Mme. Jacques (Metisse, Cézenne)
Caffé, René : (Chegall, La Fresnaye)
/\Loeb, Mns. Plorre &J/e) I g (tro)
4 -fn.rjo T
‘9‘1‘# : Renou et Colle (perzin)
v V\/ Penrose, Roland #/ T}""-ffww Ly (Picessos)
'l\“q ; Hacpaend, MO -
,rhtpau,. Peter P _ (Picas
Do you think we should send a specisl letter to Dr. Phﬂlipm
t Dr. Le
repsrding our responsibility for the Fleischmenn peintings? At presen m

e v —

t out. :hin
jh-whﬂothoyarsinthemsmnndninmthuuthaymm m

(‘\“»\ hes been seid about whet our insurence excludes.

see next page
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sure Nde

Deterilio, 02 =~

+ &'!'
To: sl Rq:Fou letters m :

From: Miss Dudley of Extended Loans K.

Dear Alfred:

Form letters were not sent to the following owners of loans becsuse
we thought thst our letters of September 8, 1939 and September 15, 1939 to
Picesso and Art in Our Time lenders would relieve us of responeibility. Im
these letters we offered to store loens here without insursnce except when on
exhibition &t which time we would insure them under our usuel fine arts policy.

Since we did not explein what our insurence policy excludes end since
we did not reserve the right to send works of art out of the city for safe keeping
should we not send them the form letter?

Antwerp, Ropal Museum of Fine Arts (Ensor)
Bernheim-Jeune (Renoir)

Brussels, Royal Museum of Fine irts (Ceuguin)

Doucet, Mme. Jacques (detisse, Cézanne)
Gaf?é, René ' (chegell, La Fresnaye)

e /‘(Loeb, Mme. Plerre -&ﬁy T A 2, (liﬂ')
i Renou et Colle Yedac, flamees < yp . in)

i

A

§v b\/Penrose, Roland 2/ D¥- S Ll (Picessos)
M ‘ e

b cod NN ¥

,-/\/ Watson, Peter Ldistaye (Picasso)

iy
Do you think we should send a specisl letter to Dr. Phillip Iﬁu&lﬂd
repsrding our responsibility for the Fleischmenn peintings? it present Dre Le insures

1\.:' S ) Iu.thay“ainmmamand'emmmethuifﬂmyuagsntm. Nothing

\
q\f&\ hes been seid sbout what our insursnce excludes.

see next page
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Extended loen-form letters

A

Axkomxix We wrote Sir Kenneth Clark that we could not insure his
painting by Liebermemn and coild not be held responsible for eny demages
that might oumi but did not reserve the right to send it out of the city

for saekeeping. ©Shall we send him.the form letter nowt kLT
s . bt g

A Mt
Ve are storing the following works of art snd have mo egreemefit

with the owners, Should we writd to them?

A, Conger Goodyear

Feutrier

Piserro
John

Dufresne

& witercolors and gouaches
Mrs. Stanley Resor
Balthus
vhx:r_n da S_ﬂ.n
oo M Oesnedlidnens
. - ﬁ ’ f ‘ 3 i L {0 w
A AV ANy 7 i
: - o nL i mboh
P.8. T forgot to mention the following Extended Loens.: Should the owners receive form
© T Letters?

jm‘:mﬁ“%m

L ERSS T
bm& mh 09-92 .
“A on ;- op 91 K e hoddag

g]_(..‘}
"f* 4!11’1( ﬂﬂ‘fm (gh'v
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THE MUSEUM OF MODERN ART -

REMOVAL SQUAD:
MISS MILLER D!te_hm_”rw—
MISS LYTLE
MISE VAN HOOK
HAHRY SKLVINGTON h
FRANK CUINN ‘—frovedure for Air REtaDrill
VIKING HANSEN ¢ dr. Baxter
T, RYAN Mir, Barr

dr, Abbott
MISS DUDLEY

dareh 23,1942

Following i& a suggested plan of procedure for tonight's air rsid drill,
The Removal Squad 18 divided into two groupe to work with Miss Van Hook and dies Lytle.
Eech group will be responsible for the removal of specific paintings as indicated on lists
prepared by Mr, Barr, udiss Van Hook and #ies Lytle will be informed of any additions to
these liste. Please let me have any criticieme and suggestions for changes before the next
drill, Miss Hiller or I will be responsible for unlocking and locking the storeroom, for
lighting lanterns if neceggary, and will keep in touch wmith each group in case extra help

is needed,

Freight Elevator to stop on first floor where Quinn and Hanson with painting
truck will meet Miss Van Hook and remove paintings under her direction. =y

Freight Elévator goss to third floor where Skevington and Ryan will meet
Miss Lytle, pick up painting truck in sandbag storeroom and remove paintings under her
direction.

Freight Elevator returns to first floor and picks up Miss Van Hook, (uinn
and Hanson with palntings, stops on eecond floor wiiile the Rousseau "Dream", and the
Picasso and Braque are taken to inside walls, then proceeds to tuird floor., (Llevator
operator may méed to help resove Housseau "Dreaa",) Paintings to be taken to sandbag
storeroom. iise Van Hook's group then picks up dolly truck and collects Maillol bronze
and brings to storercom if not laready collected by diss Lytle's group., If diss Lytle's
group is mot finished, Mise Van Hook and her group will help remove rest of palntings.

Freight tlevator takes removal squad to Auditorium as soon as all paintings

are locked in storeroom.
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RE4QVAL SCUAD:
MISS MLILLER Date__m’_lgu_.__.
UISE LYTLE
MISS VAN HOOK
HARRY SKLVINGTON Re
FRANK GUINN .
VIKING HANSEN ~ ©¢ dr. Baxter
T. RYAN lir, Barr ‘/

Mr, Abbott

isreh 23,1942
MISS DUDLEY

Following ie a suggested plan of procedure for tonight's air raid drill,
The Removal Squad i& divided into two groupe to work with Mies Van Hook and Miss Lytle.
Eech group will be responsible for the removal of specific paintings as indicated on liste
“prepared by Mr, Barr., Mdiss Van Hook and diss Lytle will be informed of any additions to
these liste. Please let me have any criticisms and suggestions for changes before the next
drill, Miss Miller or I will be responsible for unlocking and locking the storeroom, for
lighting lanterné if necesgary, and will keep in touch with each group in cese extra help

is needed,

«)

Freight Elevator to stop on first floor where Quinn and Hanson with painting

truck will meet Miss Van Hook eand remove paintings under her direction.

Freight Elevator goss to third floor where Skevington and Ryan will meet
Miss Lytle, pick up painting truck in sandbag storeroom and remove paintings under her
direction.

Freight Elevator returns to firet floor and picks up Miss Van Hook, Cuinn
and Hamson with palntings, stops on second floor wiiile the Roussesu "Drean", and the
Picasso and Braque are taken to inside walls, then proceeds to tuird floor., (Elevator
operator may need to help reémove Rousseau "Dreaa".) Paintings to be taken to sandbag
storercom. Mies Van Hook's group then picke up dolly truck and collects Maillol bronze
and brings to storercos if not leready collected by diss Lytle's group, If diss Lytle's
group is not rinished, Miss Van Hook and her group will help remove rest of paintings.

Freight tlevator takes removal squad to Auditorium as soon as all paintings

are locked in storeroom.
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FIRET FLOOR
HSLLBER. (iae Foiiensnnsensne
PLOBBE0. sussidsssbaisesnsss Boy Leading Horse
PIoABBOs . s sevsassvssnssesss Reelining Vomen

SICOND FLOOR
RoUBBEaUs sssvessssserssness The Dream (teke to ineide wall)
PloasSE0gssesives iessssnesse Dog una Rooster
BreqU@sssvessssssvesssssses Ihe Table

THi6D FLOOR
Van Gogheu. ssiiiivs dansens -The Starry Night
CERANNE, iie idase ssaseivess Fluss und Rocks
GEUPBtacsesssssasassssisss Fishing Fleet at Port-en-Bessin
GaugUARy e saninss sus ssvas ¢ Moon and Barth

PiciSB0ecassevssssvssssnne Woman in Wnite

ROUBSEAU. ¢« cosse sisvssesns Sleepiag Gypsy ‘(on iad floor dt présent. Lesve where it is,)

Picketteessessascossasssss Manchester Valley
Roustiltie desee sesesasss aass - Lhriet idocked by Soldiers
Deradn.ciivesssscsnsssssss iiuuﬁu on the Park
MABLO8B.sscessasoosrsssase Elus Nindow
BORNATAe e e sasssssassavsess Dreakfast Room
OrOZCOssscsssssssasssssses sbpitistas
PiCASEOsesssssssssssnvesss Seuted Woman
PLCAEB0sessssassssnsssrasss Lhree Musicians
Chegalleseveesaressescnacse 1 &0A thE Village

Maillloleesssosovsvonsnenns Torso, bronse
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THE MUSEUM OF MODERN ART

Date__ June 9, 1942

MR, BARR
MR. WHEELER
To: cc Miss Ulrich Re:__intering material from .
Mr. Abbott
From: South America
MISS DUDLEY

While at the Appraiser's this morning, I discussed with Mr.
McCarthy the best way to enter the material Lincoln Kirstein will be
sending from South America.

Caricetures and cartoons are not allowed free entry. They
could, of course, be entered under bond, but Mr. WMcCarthy suggests that
gince the value would not be very high, it would be better in the long
run and perhaps cheaper to pay the duty. As you know, this would be
much simpler for us if they are to be eirculated and if they are to re-
main in this country.

The Argentine Graphic arts can be entered free of duty
under Paragraph 1631. &rtists' proof etchings, engravings and woodcuts,
unbound, could be entered free under Psragraph 1807, if signed. It
would probably be simpler to enter all prints under 1631.

The originel paintings, of course, may be entered free under
1807 if they arrive with the proper papers such as Certificates of
Originality signed by the artists or the shippers.

I have asked our broker, W. J. Byrnes, to send me a list
of agents in South America who could take care of sending lir. Kirstein's
shipments with the consuler invoices, certificates, ete. which are
required by our Customs. As soon as I receive this list, I will send you
e memorandum of instructions to send to Mr. Kirstein,

0,19,
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Date o verrore——

il

¥r, Wheeler Re:__South American Ship-ing hgents

to be sent to Mr. Kirstein

Miss Dudley

Hore is snother agent just sent to me by Byrmes., I am still waiting

for sgenta in Peru.

Erosa Fernandez & Cla.
Cscille De Correo 197

Hontevidao, Uruguay

0.

11 you wish to send over &ny other records the following space is
eveilsble:
On top of Rockefeller Cebinet 816" long x 29" deep x 25" high

On top of Other cabinets 4'9" long x 31" deep x 33" high

K. 10,
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Date___Tune 11, 1942
Mr. Berr"”/

Mr. Abbott

Miss Hawkins

Miss Ulrich Re:_=
dura

Miss Dudley

We heve now instelled the print collection in Msnhatten Werehouse.
There is storage space on top of the cebinets which could be used for storing
veluzble records for the duration if you think it adviseble. We have slreasdy
stored for the Publications Department several sets of Museum publications and
the Registrstion De:artmentﬁ has stored there meny of the preliminary records
mede for the Museum's permsnent collection before the final card records were
typed and filed.

If you wish to send over eny other records the following space is
eveilsble:

On top of Rockefeller Cabinet 816" long x 29" deep x 25" high

On top of Other cabinets 4'9" long x 31" deep x 33" high

K. 10,
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Date__ February 3, 1942

To: lir. Barr < Re: Acguisition of Industrial Art
cc lkir. Noyes

From: Ob.jef:ts
diss Dudley

Dear Alfred:

I shouid iike to discuss with you and iMr. Noyes the routine
to be followed when Industrial Art objects are acquired. Should it be
similar to the procedure IOLLO“&G'ﬁﬁ?ﬁalﬂtiﬁg, sculpture and photograph
acquisitions? The attached record form was prepared by Mr. Noyes for use
in catzloging his collections. Information on tnis form should be accepted M/ﬁw
and approved by him before the registration department transfers it to cards
for our permanent files.

To date only & few Industrial Art objects have been
accessioned. We should like to start work as soon as possible on whatever
objects have been selected by idr. Noyes for the iuseum Collection. The
Machine Art is, I believe, the largest group not yet accessioned. I under-
stand, however, that several items have been acjuired in toe last year or
two, but have not been sent through the registration department.

You already know thnat we do not have much storage space in
the Museum so that if many large objects such as chairs, ete. are acquired,
it may be necessary to make arrangements for outside storerooms. 1 would
like to use the small storerocom off the Auditorium Lounge for Industrial
Art objects. However, this room is now filled with the Bauhaus enlarged
photographs. If these pnotographs are valuable enougn to be kept, should
they not be checked and recorded by someone in Mr, Noyes department, using
the system that Miss Henrich has started for enlarged photographs of
architecture? If tuis is done, they might be stored in cabinets similar to
the ones used for the architecture collection.

v Q.
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HUSEUL OF WODERN ART AUSEUA NO.
£ERAAISNT COLLECTION UF INDUSTRIAL DESIGH e N

DATE RECSIVED:
DATE ACCEPTED:
SOURCE:

CREDIT LIig:

DESIG.ER: DATES: COUNTRY:

OBJECT: RETATIL VALUE:
MANUFRACTURTR: DATE OF #ANUFACTURE:
DISTRISUTOR:

MEDIUM:

DIMENSIONS:

PRICE PAID: T:SURANCE VALUE:
CONDITION:

SUBJECT HEADINGS:

PHOTOGRAPH NUMBERS -~ FILE:

REMARKS:

catalogued bY:...........-..........Date%....---..r..--o'-'i Y
Above information approved D¥isee...ccosssesssensssDBb@iascs
Director, Department of Industrial Design ¥




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I . A.54%

The Museum of Modern Art Archives, NY

;. m———T%

THE MUSEUM OF MODERN ART

Date. —jupe-jiyritid———
2 ™

MR, ABBOTT
ce Mr, Barr
Mr, Wheeler

MISS DUDLEX

Monroe Wheeler suggested yesterdsy that I send you an outline of
the work of the Registrar's Departament as it relat’s to the Museun's exaibition
program and the Museum's permanent collections. I a.a--nm that when the exhibi-
tion program is plunned and new collections ‘acquired, the work involved in this

department is taken into consideration.
The departaents we serve directly and continuously are as follows:

-

Department of Exhibitions (Loan exhibitions) .
Department of Painting and Sculpture (including prints and posters)
Departa-ni of Photography :
Departament of Industrial Design ’ }
Department of Architecture (at present supervisory work on

: g records of enlarged photograph collection)
Department of Circulating Exiibitions
Dance Archives : _ ) Dathag)
Educational Project

~ Special Departments such as Armed ervices Division

Special Comnittees directing Exhidbitions such as Advisory Cozmittee

The departzent also supplics information daily to all departments

in the Museum and to students, visitors, etc.
With our present staff we have, for the first tie, been able to bring

W
iy

our loan records up to date. We are not yet up to date on records of the

Museum's permenent collections, especially the photograph and print collections

which increase in such large numbers.
Everyone in the department knows the whole routine, but we have found

it efficient to divide the work ag followsi
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.Date e 11, IR

MR, ABBOTT
To: ¢¢ Mr. Barr

Mr, Wheecler Ui o e ——
From: yrss punLex '- —Regtrtratior Separtment——

REGISTRAR: - Supervision and planning of all work
Loan Exhibitions
Museum Collections and Extended Loans
Imports and Exports
Insurance Claims
Plans for all storerocoas
Air Rald Precautions (Collections and records)
Department correspondence, reports, etc., ete.
hceeseioning and care of Uance Archives
Accessioning and care of Posters
Aeccessioning of Rockefeller Print Collection (with D, Lytle)

.1st Assistant: Painting and Sculpture Collectlon (ineluding new print
Dorothy Lytle acquisitions) with help of Mise Mazo
Photography Collection (with help of Mise lluo}
Occasional work on large Lem mtuon
Extended Loans
Insurance - Museum Couect:lons
Accessioning Rockefeller Print Collection (with D. Dudley)

2nd Assistant: Loan Exhibitions ' 0

Monawee Allen Insurance on all loan exhibitions
Secretarial work for Reglutrar
Industrial Design Collection

3rd Assistantt Circulating Department Exhi:itions !
Sara Mazo Educational Project kxhibitions (Young People's Gallery
and Hotating Exhibitions)
Other loan exhibitions (aiding Miss Dudley and Miss Allen)
Photography Collection (alding Miss qu.i
Painting and Sculpture Collections (aiding Mise Lytle)

Attached is an outiine of the routine necessary for all loans and

acquisitions.
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I, Receiving Collections (gifts, bequests, purchases, loans)

Arrange with lenders or donors sbout collecting or ehipping to the Museum.
# Arrange with Customs Brokers about entering Foreign shipments.

Unpack and check condition of each item,

Attach identification mark or number to each item.

Meagure for record card. "

Bend receipts to lenders, donors, and vendors.

File duplicate receipts.

Hake record cards

Note: Ttems brought in for the attention of the Curators are not recorded
or insured unless they are to be brought before the Acguisitions
Committee in which case they are recorded but not insured except

by special arrangement.

II.  Insuring Collections
Report values of each loan exhibition to Insurance broker. i

D value of each new acquisition and extended loan to Insurance broker.
: s make proper claims,.

‘ cancellations and revisions to Insurance broker.

See also under No., V Bills for insurance tovborFOWI.J

iy -

Keep card file of storeroom contents, (Coxptents of storercom charged in and out)
Periodic check on condition of objects in storeroom.

Daily imspection of storerooms,

Periodic cleaning of storerooms.

Arrange with owners as to date items can be returned.
with Production Manager to pack and ship outside N.Y.C.
Arrange with trucking company to roturn in N.Y.C.
# Arrange with Customs Brokers to return Foreign gshipments.

condition of each item.
receipts to omners to mign and return as soon as they receive their material.

Hotify Director or Curator when items are returned so that letter of acknow-
ledgment may be sent.

File return receipt when received and cancel on lender's card,
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v. Lending Mugeum's Collections (other than Circulating Exhibitions)

Arrange for packing end shipping, (We usually ask the borrower to have a
reliable agent in New York pack and ship to him,)

Send receipt to be signed and returned by borrower,

Arrange for return of loan,

Send insurance bill, (If packing is done here, bill covering cost is sent
to borrower,) i

Miske card file of all works lent to other institutions.

Note: All loans are first approved by the Director and then turned over to
the Registrar to follow up.

Make appointment if possible,

Accessioning

Send temporary receipt to donor or vendor.

Assign number and enter in Accessions book when accepted by Acquisitions
Comaittee.

Mark object with Permanent Collection number, measure and note coadiﬂ.on
Regearch work for history. v
Make record cards.

Make Donor card.

File photograph in Album.

Send object to storeroom and meke card for storeroom file, :
mmrmnmipthumttodommgﬁhumw
by Acquisitions Committee.

Note cancellations and changes of value in Accessions book.

Photograph Industrial Desigan Collection.

Filing (Records and useful information comnected with Registration work)

Accessions file,
Donors file.
Loan file.
Lenders fils.

Extended Loan file.

Purchases, gifts, loans (offered,accepted, declined, returned, Mt-&h
m..

Permanent Collection - Information on Artists and Items Acquired.
Permanent Collection: cross reference card file.

Insurance.

Imports and Exports.

Storeroom contents.

Loans from Museun's collections to other institutions and Circulating Exhibitbons.
Correspondence, etc.

Information File - Registrar's work in other museums.

Packers and shippers card file.

Restorers card file.
Cross reference card file of all exhibitions.
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IX,

Heports
Annual Heports
Accesgions by gift or purchase for the year.
Loans for the year, (No, of items recorded, exhibitéd, No. of items
from Permanent Collection, No. of American and European lenders, artists,
ob:“t.’ .tc.)
Loans from Museun's Collections to other Museuus, etc.
Occasional Reports as requested, "

Fhotographing

Unframe and reframe pictures, ete., and have ready for photographer,
Angwering requests for information - from both outside the Museum and
within,.

Foreign Shipments

* Involve arranging for a foreign agent to collect and ship to our Customs
broker with proper invoices, declarati.ms, etc., etc. _

Instructing our Customs Broker how to enter items - if they are not allowed
free entry we either pay duty or enter under Permanent Exnhibition Bond.

All items in Foreign shipments are checked by Customs Inspector and Registrar,
If eny item is entered under bond it can not be removed from the Museum
without first checking with Customs.

Exports
Similar to sbove. If under bond all items are rechecked by Customs before
shipping.

In the face of a possible emergency such a& an air raid, the Registration
Department has much to do with protecting the liuseum Collections and records.
Plans have been made and put into effect for protecting collections inside

the Museum and for moving some of our most valuable works to outside etorercoms

for safekeeping.
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Date.

June 7, 1942

Re: s

This morning I went to the Appraiser's to see about
inporting the poster designs which are being sent from South Aserica
for the United Hemisphere Competition. Wr. HeOarthy, the Appraiser,
decided that we would not need to use our bond but could bring them in
free of duty as charts under Psragraph 163l. Iais paragraph say be
used by educationsl institutions im orting books, maps, music, litho-
graphie prints, charts, etc. for their own use or for the encouragement
of the fine arts (not for sale), He will write the Assistant Appraiser
at the Post Office asking hix to send all of the poster entries to him

for exapination and will then send toem to us,
(0. 2192
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-

coples to Mr, Darrl
Mr, Abbott

To: ¥r, Theeler
Wiss Dudley

Date__June 11, 10l

Re:_ South luerlcan szents snd
shipping ingtrustions for Lingoln

Dear Monroes

I sm attaching two copies of South Americen agents and shipping

wstruotions for you to semd teo Mr, Kirstein together with copies for your

file,

As soon &g Byrnes sends me agents for Lis@ snd Jallao, Feru I

will send them to you btut thought you'd 1ike to send these right awey,

Ko, AN
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Figueireds & Cia,
Libero Badaro, 92

Figueireda & Cia,
R. CGen. Comara, 168/170

Rin de Jeneiro, L, Figueireda & Cia,
Bua General Camars 89

Para, Arthur Vieira & Co.
P. 0. Box 696,

Buenos Aires, Pedro Hosso
66 San Martin

Valparaisc, Hardy & Company
Casilia No. 68-V

Sentiago, Hardy & Company
Agustinas 1165

Quito, 8r. Don Nicolas Delgado
Apartado 130

Cuayagquil liros, De J. Puig Verdaguer

Berrsnquilla, D. J. Senior
Apartado 27

Buenaventura, Roldan Calle & Cia,
Bogota, Roldan Calle & Cia.
Ls Guaira, Ed Msrturet & Co. Scrs.

Havana, Mr, Julio A, Nogueras
Aguiar 574

Vera Cruz, Alfredo Palazuelos
Apertedo No. 193

The above agents are suggested by our Customs Broker, W. J. Byrnes & Co.
Agents in Lime and Callso, Peru, sre being sent.
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SHIPPING _INCTRUCTIONS D | AR

Consign shipment to K. J. Byrnes & Company; 25 Broadway, New York, N.X.

In addition to the usual consular invoicee and certificates of
originality, lists showing contents of each case nhould be unt til.th
the shipment. : '

Each ltem must have & separate valuation, Modern' frames also should
have separate valuatious.

Each packing caee should be marked M.o.M.A. and numbered,
One copy of the consular invoice and Bertificate of Originality

should be sent to the Museum of uModern Art. The others may be zent to
W, Jd, Byrnes and Company.

It would siamplify Customs cleéarance here if similar objecte dre
grouped together vhen packed and ghipped. For instance (1) Caricatures
and Cartoons, (2) Graphic Arts, (3) Painting snd Sculpture,

(1) Caricatures and Cartoons will not be allowed free entry and we
will either pay the duty due (if velue is not too hiah or we
will enter under our exhibition bond. e o

(2) Graphic Arts can be entered free of duty under Paragraph 1631

(3) Painting and Seulpture (if aot collages and abstract soulpture)
can be entered free of duty under paragraph 1807 provided they
are accompanied with the proper consulsr invoieces and Ou‘lm.
of Originality signed by artiste or shippers.

f
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oopy to Mr, Barr ,!/

Tﬂ.‘ My . a"\bbﬁtt

From: Migs Dudley

Date_Jume 2, 1912

Re:_title of Assistant Registrar

for Dorothy Lytle

Dear ¥r, Abbott:

I wish to recommend that Dorothy Lytle be given the title of

Asslatant Registrar, She has been my Pirst mssistant ever since she

came h@%e ¥useum in Pebruary 1540, and in my absense is in charge

of the depertment, At this tise, in the ‘face of a possible emergency such

as an air raid, I think it would be useful to have it officially understood

that Mies Lytle is second in charge of the Registration @epartment, which

has much to do with protecting the luseum's collections and records,

L.
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THE MUSEUM OF MODERN ART

Datey'ne Uy 1342

To: (iss Dudley Re:_Ficasso, 4 tter

From: Lesglle “witzer

Dear Miss ~udley: Mr. Barr has asked me to tell you that the :’icastqo, now
called "S$till Life with Loaf of Bread", should be changed to resd "Still Life
with Cake" henceforth.

Chris Hitter is coming in next Soturdsy, June 13th, to plck upinls w tercolors,
which are now in Miss ¥ilier's office. Lp there some sort of release he sr_!ould
heve for these? I thought they should Te 1eft &t the Front Vesk, in case 1L am
not in next =aturdey.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T _A.54

THE MUSEUM OF MODERN ART

Date__qune 9, 1942

TO.‘ Mr, Barr Re:_ﬂw
From: Miss Dudley

Dear Alfred:

The Woodstock Art Association is planning an exhibition
of United Nations War Posters. Refregier was in to see me about it
yesterday and asked if they might borrow a few of our Russian and Spanish
posters. Miss Twining and I found four Spanish and five Russian posters
which are not being used in her exhibition and which we might send to
him. He is coming in again this afternoon to find out if you approve
the loan. Shall I ask him to write you a formal request while he is

here?
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DI gty ot
»

Copy to Mr, Barr /

To: Re:___topage of My Whitnerts paintings

Mr, Abbobt

From:
~ Miss Dudley

This is to notify you that Mr, Whitney has sent the following paintings to
the Museum for safekespings

Jouetts General Lafayette, oil on cenvas

Stuarts Commodore William 3ainbridge, oil on panel

Sully: Solomon Jacobs, oil on canvas

Alexandersy Daniel Webster, oil on canwas

Neilson: Payne Whitney, Esq., ©oil on cenwas

The Jouett and Stuart have been sent to David Rosen for restorstion at Mr,
Whitney's request, When they are returned to the Museum they will be stored
with the other three at Lincoln Warsehouse,

Mr, Whitney has confirmed in writing our understanding that these paint
wiil be stored at his risk and that the Museum will not be held responsible

for any damage to them,
Derain Window in the Park

latisse Blue Window
Plokett Nanchester Velley
Rousseau Sleeping Oypsy (when it is rehung)

e el
¢! ~latua,

Y " o
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Date__yuy po;to4p——

To: ¥iss Dudley Re: ——sprptmmpt-morat———

From: Mr. Barr

Dear Dorothy:
Might as well let Hahn store the Portinari for the time being, I have & scheme
in mind for & rack on the third floor lasding for big .lctuves which would take

care of this.

Derain Window in the Park
Blue Window
: ¢ the Yoasun)
Manchester Valley a

mm‘“ it is rehung) . s tive Masenes)

‘S 29 wr'e ot
{ 3F10)
. Ftrare,
ey
W LR ey
Ca N ke
R
el 2laten,

rrhapre®
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192

Date May 15,

Portinari Mural

Re:

the Mussum is too large to store here and

t acquired by the

Hahn Srothers where it has

an not be rolled, Shall we continue
believe Elodie paid $4.00

n of the circulating

the return G
we can probably cet a lower rate for one,

gince

for storinz sll three murals and
W, e,

been

a month

o
sy _.\J\f“&'\ ]
== Ty

T have sasked Hahn for an estimate,

“Window in the Park
Blue Window

Wwthester Valley | w the e j
ﬂm Gypsy (when it is rehung) r the Hiocem)

Derain

el pletag,

ottt
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copies to Mr, Barp - = Date "%
Eiss Miller and Miss Van Hook e

Skevington and Frank Quinn
To: ¥r, Baxter . Reviged list of paintings %o be
Hanson Viking e .

From: talken to Vlﬂ.t every m
Miss Dudley

Starry Night

Pines and Rocks

Pishing Fleet at Port-eneSessin
¥oon and Barth

VWoman in White

Christ Moocked by Soldiers

Window in the Park

Blue Window

Manchester Valley

Sleeping Gypsy (when it is rehung)
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eopy to Mr, Barr

To: wuise Hawiins

Fromtise Dudley

Dear Vigs Hawicines
I referred to Mr, Berr the matter of storing lirs, Elbert's paintings with our
collection at Lincoln Warehouse, Although we have room for them st present Mr, Barr
thinks we should keep it in reserve for an emergency when we would need to send memny
more of our own paiantings to Lincoln, Ie thought we should reccummend & warehouse to
¥rs, Elbert but should not assume sany responsibility fer her colleotion, , &
Fridey I went to Manhatten Storsge and locked at soveral roams which are located
in the center of the third floor of their tem=floor building, The two best rooms,
in my opinion, mey be rented as follows:
#3 P 10 (8*2"1, x G'w, x 9'6"h,) at $10,00 per month (39,00 for the Museum)
13 A 22 (7'20"1,x 4'10"wa9'C"hofat .50 per month ($7,00 for the Museum)

The smaller room (3A22) would be large enough, I believe, if the frames are not
vory large, If all the painting have large frames I think the other roem (3P10)
would be better, Doth rooms should have racks bullt in them for verticsl storage,

In addition to these rooms, Manhattan has & specisl gallery for storing plotures
locsted on the Oth floor, Paintings are lung on walls and the charge is 8 cents per
8q.ft. See attached booklet for desoription and illustration, The advantage of this
room wo 14 have been dayligh and controlled temperature, However the daylight has besm
eliminated by the necessity of oo;;:n; windows and skylights with iron and steel plates,

Siniler rooms could also be rented at Lincoln Warshouse or at Halm Brothers®

uptown warehouse,
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Date. day 14, 1942

Miss Dudley Re: Picasse, Uezanne

Wr, Barr

Dear Dorothyt
I should like to keep separste duplicate nrints which we r

i

use for exchange here in the Museum so that they will be immediately |

t

available,

Iwo that I have in mind =re the Picarso etching snd the

Ve \ :
Cesanne lithograph, I have alre dy s-id #hich we should keshiof jenchs

7/
Plense note on the inferior (Bliss) Cezanne thsat Gori=ny thinks 1t -

worth srowmnd $200.00. £ really pond rrint would be worth $500.00.
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iigs Dudley

Mr. Barr

Date

Way 8, 1042

Rm_—‘fchelitcbot cainting

Dear Dorothy:

Will you please arrange to return to Pavel Tchelitchew the painting which

is now in my office. His address is:

Z60 East 5&th Street
Penthouse C

Mr. Soby has his rhone number if you wish to ghome ahead. It should be

insured for £2000.
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Date__ 4oy 8, 1942

Miss Dudley Re: —gohm—piper—reatnting——

Mr. Barr

Dear Dorotly:

Will you plesse collect from the apartment of Serge Cheraayeff the large
painting by John Fiper., I should like to have it here for cossible purchases
1t should be imsured for $600.

/4-%.-.-,‘“ | Sibadimt
.2/(/(,?/; e Y, : %ﬁ»fz-‘é

DDima
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Date____ y e
T Marcn £ e ————

To: 4R. BAATER

cc MR, BarR Re——#&e&-&—i-er—mmm

From: y;s5 vopiiy

Lear Douglss:

Will 05 pleate Grder for the Hemoval Suuad one eitra
dolly-truck and one extra painting truck to be gept la the sand-
bag storerool I'Sr ufe dlring air ralds.” We will &ls0 use one of
the" tracke™ vt already Love cut would like & section built on the
back for sae.l puintinge. The trucks in Lie ctoreroom will always
be weady for issediate use mnd wewidl try not Lo lesve paintinge .

on the one downstairs,

Dhima
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Datem.’,_lm___' :

Re:

MISS DUDLEY
NISS SUDDUTH

Mr. Barr would like to have a truck call for two projection boxes
at the Institute of Ligni, 480 Lexington Avenue, on Wednesday aftermoon
between 1 and 5 P,M, They should be handled carefully as they have glass.
They are about the size of gmall trunks.

—— e e wa e e —

6% East 57th St.
N.1.C.

when there is another delivery in that neighborhood. The Still Life in
Red he apparently intends to bring before the Acquisitions Committee.
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DateFebruary 24, 1842

MISS DUDLEY

MISS SUDDUTH

The Bauchant which belongs to Mr. Barr on which the frame
has just been changed should be kept in the Museum - not sent to his
home.

There are two pictures in Mr. Barr's office which were sent

here for him to study:

Still Life ip Fed by Amelia Pelaes
Landscape, by Soutine

He would like to have the Soutine returned to
Mr. George Zborowski
6% East 57th St.
N.Y.C.
when there is another delivery in that neighborhood. The Still Life in

Red he apparently intends to bring before the Aequisitions Committee.
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February 9, 1942

oy s

Daie.

To: MISS DUDLEY Re:

From: H4ISS SUDDUTH

The following are Mr. Barr's instructions concerning the framing of the
Leger lithograph (present for Catlin):i-
Width of lithograph should remain the same as it is. . : _
Top should be cut to same mergin as width. b AE1a0% e
Bottom should be 1/2" deeper than width.
Should be mounted om dark brown mat to within 1§" of the printed gm‘f';:u:_

VB, L O 1= 3N e Ll O

photographs, facsialles, engravings of no artdstio value, e¢te, tiis procedure

is not NecessArye

Very sinoorely,
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Date__sumupme355-3548——

iiss Dudley
To: #88 wWise Miller Re:
Cuban paintings for Acg Come

From:

. Litohfield

¥ill you please have the two Cuban paintings in Mr, Barr's office put in
the ‘storeroom for the next Lcoquisitions Committee meotinge

The pietures ere The Cock by Marlano Rodriguez snd El J by Domingo
Ravenet and they are the gilt ol the Comision Ngeiomal Cubana tion
Intelectuel.

I whe oase Ui LUNHS WIDUN WV DUy WERmm e S
of no artistic walue, ete, this procedure

photographs, facsimiles, engravings

18 not NECESSATYs :
Very sincerely,
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Datedenuary 14, 1942
4I5S DUDLEY
MISS MILLER
To: MISS COUETER ...

From: y, suubuts

4r, Darr has declded to keep Balcomb Green's Ancient Fors - imstead of the

Blue ¥orld,

@ 0ast OF LUNIE WNIlll WiV DOy wosmm s <==§

of no artistic value, eto, this proocedure

photographs, facsimiles, engravings

is not necessaIYs
Very sinocerely,
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Date Oj I'L’i-, [

To:k-*”‘”‘ B Re: %,Q (}{M S)(Zu.jh-f_
RiEer ?M S olucovs C

QMQ fif ften, Bh uouss TRt s SRR

Mt;zDLLer "Jlig_})_ Wff{x L\_i _‘:E«J"'S L"\-J‘-'/ é‘gm ﬁz

Laa gy w- u(;"*u.)‘m
,Q*CLC/E’( Y h.z‘d’btﬁi’- h_ a-g
Koo ovn /'/‘A'j AL fwza,dvuuou?
Chitir T w«f\' d a_\' achr

,M %W‘{ZI«,\_ Cl—JM"M-‘V’— %P .‘ A

a.q_.e.‘;o.M.ch_f_

,ot/'??w-:*- MM.JHM,‘

In Vhe case ol of 1GGNS WILGN Bro LUv wiime == —=s

photographs, facsimiles, engravings of no nrtinug value, ete, this procedure

is not necessarys -
Very sincerely,
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October 16, 1942
Date

dr, Edison Encyclovedia Americana
To: . Re:

Mr, Bayr
From:

Dear Liisoms The Encyclopedia Americana yearbook wants its usual article on the
dusen ‘acquisitions end exhibitions Tor es much us possible of the g_mgg;—_m
1842, Could you let me know, the most. important acqudeitions or grouns of
acquisitions during this periocd? I shall be able to include only a brief
Sentence on the total number snd the most important Dance Archives acquisitions.
I would 1iké to have this in two or three days.

L
By way of explanstion I append:the’whole of last véar's paragrsch on acquisitions,
riug

In Sl oasé of lokiil WILGH WIe ey wiias o Sois

% cedure
phot phe, fecsiniles, engravings of no artistic value, ¢te, this pro
OpFapis s

is not necessarye.

Very sineoroly,
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Da le_mt_}‘,rm_———

To:

Re:_zxisaded Loans——
My, Edison Ce Hdiss Ml.y

From: yy, sery

.

Dear MNr. Egiwm -
Uiss Dudley tells me thit the Danoce Arclives has accepted an extended
losn, in this case & painting of Nijinsky by Elliot Orre
I am sure that you did not understend this, but 1t would e betber in
the Subure Lo suilt such oans to Migs Dudley @o that she ocan arrange to bring

them before ihe Acquisltions Comuitiee; wilch passes on extended loans &8 well

s on noquisitionds OF&imAFily ws would asespteyour recamendstion in the,

aakber, but 1 think we ghould follsw this routine.
In e oasd dlmﬁﬁ&mmm-o{mmtmm
photographs facsinmiles, engravings of no artistic value, ete, this procedure
’
is not necessarys

Very sincerely,
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NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8700
CABLES: MODERNART, NEW-YORK

August 19

Dear Mr, Barr:

Please forgive the delay in sending you the enclosed smaple pages. The past
two weeks have been more than hectic from every point of view - especially
since I was involved in a sort of photographic-finish race with the army which
showed great eagerness to incorporate me among its prospective camnonsfodder.
The latter problem was happily solved yesterday with my classification in 3A.
I can now devote my energies afresh to my work.

I enclose threse samples - not very neatly proofed, I must say, but they do

show the leading and layout. I think they have finally got what you wanted
in the wvay of leading. Your suggestion for using asterisks opposite the titles
as in the Lillie Bliss catalog is, I think, an almost ideal solution. I took
the liberty of having samples set up also with a plain dot and a black sqamre.
However, as I look at them now, they look a little spotty and perhaps too biddck.
fihat do you think of them. Certainly there is no doubt but that any one of the
three makes for greater clarity and emphasis of the titles. I really think that
we now have both an attractive and a &dear page. Somehow I feel that the
second indentetion did not add enocugh clarity to atone for the very ragged
edge it gave the type page on both sides.

If we use this layout we can plan on running one column of text and a column
of cuts on each page, scaling our cuts in after the text is set up as I
suggested before., This would enable you to get in approximately 110 l-column
cuts at the rate of about three to a page; in addition you could then put

in about 10 full-page cuts. All in all it would make a swell book that way
and the cost would not be out of reach.

I hope that this answers your cqaastions on the book and that the sample pages
meet with your approval.

Yours very sincerely

Enclesures Holger E. “agen
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THE MUSEUM OF MODERN ART

res 1

To: kr. Wheeler : Disposition of plates
cc: Mr. Barr, Hiss Ulrich ! el o bt Shs sade

From: ir. Hagen

I would like herewith to make certain proposals econcerning the disposition of
cuts owned by the Museum. Ihese proposals are predicated upon the present status
of the cuts which I would like to outline in some detail.

In the Museum building there are at present some 3,500 outs. W“  te. -

of these are catalogued. The balance were delivered here by the Spiral
about two months ago. They are now on the Mazzanine floor in omrdboard boxes——
a complete jumble of unassorted plates.

A% hudge's there are roughly 500 plates. iow well kept er catalogued these are
I do net know. : . A mnd & really peed
ensily catalorued

At Flantin Press there are between 6,000 end 6,000 plates. These are stored in
cardboard boxes, each box lebeled with the title of the book. Mr. Hett, however,
tells me that he doubts that any of these boxes contein all the plates from any
given bock. (m various occasions and for various reasons plates have ‘been sent
out of his shop and no records have been kept me %0 their whereabouts.

Thus: in various pleces there are at present between 10,000 and 12,000 cuts be-
longing to the Museum. 0Qf these, not more than &.Maumhhgudn?inm
are in such & jumbled and disorganized state that they are to all intents amd
purposes useless. It is diffieult if not impossible to say with

whether or mot & given cut exists and, if it doés, where it can be - This
situation has resulted in such difficulties as the recent abandoning of the Aalte
reprint project because scme sixteen cuts were missing end could mot be traced.

Estimating conservatively, it would take one person six months of full-time work
to organize and catalogue these cuts in such & way that they would be permanent-
ly and easily accessible. And when and if such a task could be accomplished,
there would still remsin the problem of centralized storage. lr. Baxter is elo-
quent on the subjeet of the absense of such space in the Museum building. MNr,
Bett has hinted *}at his storage space is getting crowded.

Granted, for the moment, the possibility of solving the cataloguing end storage
problem there are cther factors which tend te detract from the value of the

ma jority of these plates:
l. Any copper half-tome which has gome through more than 5,000 im=

pressions shows signs of wear. After &,000 to 10,000 impressions
it is usually unfit for further use without expensive and unsatis-

factory Jobbing.
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2. The manner in which the plates have been stored has resulted in
scarring and seratehing of many of thems The slightest soratch
on a plate shows badly in printing end is almost impossible to
remove.

8. In about § cases out of 10 when it might have been possible to
use an old plate in a new publication a new plate has been made
anyway, for one of 3 reasonsi:

a. the old plate was worn

b. It was originally made for a different type-page format
and therefore slightly wrong in sige

¢. it could not be found

Thus at a time when all publishers, printers, and engravers are required to ae=
sount for every bit of standing metal of any desoription and are belng foreed
to turn in every ounce which they cannot prove to be of vital importance, the
Museum has in its possession a vast amount of copper and gine of which possibly
as much as 80% is useless.

May I propose, therefore, that a careful selection be made of all these books
(besides current ones) which are of such importance as to stand a really good
chance of being reprinted. The cuts for these titles can then be easily catalogued

and filed in such a way that they will be alwsys and readily available. All of
the balance ought to be sold for scrap and thus turned back inte the industry.

The Museum has been most eager to set a good example in other phases of the war
efforty there is no reason why it should not show the same easgerness in this re-

spect.

The disposal of the cuts would eliminate the necessity of paying a salary to the
assistant needed tocatalogue them as they now are (and this step, I repeat, is
esgential if the plates are to be of use). The amount of money received frem
the sale of the metal would not be great; yet it would undoubtedly pay for the
very few new plates which might have to be mede as replacements in the future.

I have disoussed this matter fully with Wise Ulrich and Mr. Paxter and both are
in full agreement with these proposals.
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THE MUSEUM OF MODERN ART

To: Wr. Barr

From: . Hagen

Date Yey 6, 1942

Re:_Mr. Goodyear's History of

b seum

a\__s you requested, here is a rough general estimate of the cost of publishing

¥r. Goodyear's History of the Maseum:

Composition and Presswork (including
financial statements)

64 one-half page engravings

text paper

coated paper

binding (eloth bound)
TOTAL

$2300.00
450,00
800.00
250,00

1600.00
$6400.00 for 10,000 copies.

If we meke no new plates but use our own, we can of course deduct the amount
for engraving, which brings the total amount to $4850.00

heg
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THE MUSEUM OF MODER ART

Date Jamuary 21, 1942

To: Mr. Barr end Mr. Noyes Re:_Reoprinting of Aalto book

cce Miss Dudley, Miss Henrich
From: ., Hagen

This is to inform you that there is en excellent chance cf our reprinting the
Aelto book. Beceuse of the fmect that Artek Fascoe has agreed to take 500 copies
of the reprint edition, we shall be able to reprint 1000 copies of the book,
keeping the balance of 500 for our owm use, at a unit cost of lower than that
which we would normally have to charge against the edition.

Yaturally the estiiates I have received are based on reprinting the book as it
now stands and we could not under any cireumstances afford to incorporate in
the reprint extensive changes and additions. If there are any chenges, however,
which you consider of vital importance, would you kindly let me know by Monday,
January 26 so that all alterations can be incorporated in the book before it is
sent to the printer for resetting.
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THE MUSEUM OF MODERN ART

iy N
Date_ March 17, 1942
AEE

MR. BARR Re:___Modern aArchitscture in TIS.
1932-42

From: Miss Henrich

Dear Alfred:

Here are the notes on the Saloon revised to include our
conversations with P. Goodwin. The next points to be declded would seem

to be:
1. Definite decision on personnel of the committee

2, Scheduling of catalogue and exhibition and the budget. This
would seem to be Monroe's depurtment., Shall I send him a
copy of these notes pointing out the questions now to be taken up?

SR

e e ——— e — e ——

coast such as John Entenza, kditor of California Arts and Architecture, or Herwell
Hamilton Harris. In this case it would probably be necessary to have & small
executive committee as distinguished from the large advisory committee.

Architecture Department staff to go over periodicals, reference files, ete.
and make up a file of a group of buildings from which the exhibtition would
be selected. A list of these would then be sent each Committee member for
further additions and for their opinion on what should and should not be

finally considered.

Proceedure:

Choice of

material: Choice of buildings to be included would then be made by the Committee -

probably in meeting where the votes of absent members would be takan into
consideration.

The nature of the show makes its record, in the form of the catelogue, of

great importance.
? Might consist of analytical foreword followed by plates with short

deseriptive titles. As msny illustretions as possible to be ineluded.

Catelogue:

Preparation Since circnlation is an important part of the exhibition's effectiveness,

of exhitition: it is felt that the photographs should not be too large. It has been
pointed out tuat ample space and other arrangements in instelling the
meterial mey give the show importance without necessitating photographs
of great size. A standarc size panel, perhaps 6 feet long might
be used for each building. This woula carry one enlargement, plans,
explanation and possibly several smaller photographs.
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MODERN ARCHITECTURE IN THE U.S. 1932-42

Conversations between Mr. Barr, Mr. Goodwin and Miss Henrich have resulted
in the following supgestions:

The exhibition, designed to include the finest modern buildings of the last
decade, would be shown at the Museum and circulated, and would be accompanied by a cata-
logue.

The number of buildings (to be definitely decided) might be fifty and although
selection would be based always on good design, an effort would be made to include as wide
&s possible a cross-section of building types.

Selection of buildirgs to be included would be made by a committee. Two types
of committee have been discussed:

1) the smaller would be composed of Mr. Goodwin, Chairman of the Architecture Committee;
George Howe, Supervising Architect of the PBA; Philip Joknson and John McAndrew,
former Curators of architecture; Russell Hitchcock, leading proponent in writing of
modern architecture during the period covered by the exhibtition; Catherine Bauer
Kurster, for west coast coverage; A.H. Barr, jr., representing the Museum.

An alternate possibility for the committee might be to include all the members of the
Museum's architecture committee, adding Mr. Howe and another person from the west
coast such as John Entenza, Editor of California Arts and Architecture, or Herwell
Hamilton Harris. In this case it would probably be necessary to have & smell
executive committee as distinguished from the large advisory committee.

Proceedure: Architecture Department staff to go over periodicals, reference files, ete.
and meke up a file of a group of buildings from which the exhibition would
be selected. A list of these would then be sent each Committee member for
further additions and for their opinion on what should and should not be

finally considered.

Choice of

material: Choice of buildings to be included would then be made by the Committee -

probably in meeting where the votes of absent members woula be taken into
considerstion.

The nature of the show makes its record, in the form of the catelogue, of

great importance.
? Might consist of analytical foreword followed by plates with short

descriptive titles. As many illustrations as possible to be included.

Catelogue:

Preparation Since cireulation is sn important part of the exhibition's effectiveness,

of exhibtition: it is felt that the photographs should not be too large. It has been
pointed out thiat ample space and other arrangements in installing the
meterial mey give the show importance without necessitating photographs
of great size. A standard size panel, perhaps 6 feet long might
be used for each building. This woula carry one enlargement, plans,
explanation and possibly several smaller photographs.
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(Modern Architecture in the U.S. 1932-42, continued)

material may give the show importance without necessitating photographs

of great size. A standard size panel, perhsps 6 feet long might be

used for each building. This would carry one enlargement, plans, explanation
and possibly several smaller photographs.,

Schedule: Date of exhibition to be decided. Protably early spring of 1943 to allow time
for proper preparation of exhibition and catelogue.

Budget: To be discussed. Should include provision for commissioning some new
photographs.
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Dear Janets

Tour letter maken me very sad, but I think you heve mede the
right decision under the circumstances.

I think you did 2 very flne job here a2t the Husewm, In the
severel nericds of wvery grave difficulties through which the
Departaent o s‘s.'u,‘- you were & =illayr of strenpgth. We sghell not

soon egein Tind anyone with your modesty, tirelessness, sense of

v L
humor snd love of Lh= suyieet. You =ould heve Lnowa "m%u

faces of the s told thea of your decisisn how mush

you will be nizsed

If in the ['oture you should sgain want %o teke = job you can

count on se for eatonsisstie support.

Sincersly,

U.@ Hotel Chamberlin
)1d Point Comfort
Viveinid

AHB:ljs
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THE MUSEUM OF MODERN ART

U.8. Hotel Chamberlin
014 Point Comfort,
Virginia

May 27, 1942,

Dear Alfred:

Thank you for your letter explaining the decision
of the Museum in connection with my leave of absence. I
have waited until this week to write you in order to have the
benefit of late information,

At present we see no indication of Grogan's being
moved from his present position and I am therefore anxious
to remaln near Norfolk. So this letter becomes my formal
resignation. I hope you will express to Ione and Diek too

my appreciastion of the arrangement you had worked out which
seemed to me very generocus as well as condiderate.

In the normal course of evenis I should net be
coming back to New York during the next few months, However,
I can, of course,arrange to come up for a few days if it seems
advisable for me to do so. In the meantime I wili be happy to
do anybhing I can about any little problems from this distance.

I was sorry to miss you in Williamsburg. I had
a fine letter from Daisy and will be writing her in a day or
two when I will send you more news of use.

Sincerely,

)J

Alfred H. Barr, jr., Director
The Museum of Modern Art

11 West 53rd Street

New York, New York
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THE MUSEUM OF MODERN ART

DahL_Jpg-a, 1942

To: liss Chamberlain Re:

From: J. Henrich

Dear Betty:

Unless you know something about Mr. Art Brenner, I
would suppose that he is just another of those “students. I
should think ne could talk to Dorothy or Lise or Eliot or
Carlos Dyer with about the same results. If plans are still
available, his point about flexibility would be well illustrated
by second floor plans of, say, the Mexican show, Miro-Dali, and
a layout such as we had last summer with three or four £hows
running at once.

His guestion about order of importance seems to me
silly, to be frank. Ventilation and storage are afterall in a
somewnat separate category from the other things,and light
and traffic are certainly component parts of the problem of
designing any display area.

So nere's the buck right back again.

E |

N it
: AANDSD
‘ J}znet Henrichz:

S ————— 2 indormation for this gy ? ,E.{-{Q CQ- ”)USC'\ Q‘-a-A {‘.b-ghﬂ&:

What chance SRR s 1f p yagible Eo

.

2 UG o
think he ought TO SR

wanh is the following ¢ \\/ z

I should 5
gomeone?

ar(_‘,nl‘,l_". wit

Baxter's ddea about the las
order of importances:

1. Disple

2, LipghtTlr

5. Ventil
4, Traffic
5. Storage

o
but he doesn’'t
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THE MUSEUM OF MODERN ART

To: Miss Chamberlain

From: J. Henrich

Dear Betty:

Unless you know something about lir. Art Brenner, I
would suppose that he is just another of those students. L
should think he could talk to Dorothy or Lise or Eliot or
Carlos Dyer with about the same results. If plans are still
available, his point about flexibility would be well illustrated
by second floor plans of, say, the Mexican show, Miro-Dali, and
a layout such as we nad last summer with three or four £hows
running at once.

His question about order of importance seems to me
silly, to be frank. Ventilation and storage are afterall in a
somewnat separate category from the other things,and light
and traffic are certainly component parts of the problem of
designing any display area.

So nere's the buck right back again.

s

"i\"{i\ /\Q'Y AN J& &—0 QA-J\Q‘?-"S —

{

\L, ]1_‘( wA -‘i A

Hr\_,u& ﬁ”}‘:](gc&"“ PDL&OL ~Qn.M c“'\bm

L5
!

i, [\5«2,.
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Dear Jenet:
1 thought you would like to know how matters st&ﬁ h

| irelation to your lmﬁ of aheenge, Biek and Tone hq. w
_-t-bat Jou sheuld receive lesve with ey, snrl that Lmr, if 1t

' .ta possible, you should heve your vacation as ':tsml in additio-.
Bomar, if yow decide within -ﬂm next two weeks thet you ﬂ]ﬁ' t
resign in ordar to be with your huaband. tha Museum could mot
add the ;ropurhiamte yrcutdon pay. 1n addiﬁu +to the paid ,-'
leave.

‘het nal.lmw,whn you eanhoi your ;Iul nﬁ-ﬁw@n“i_-

- But.dont let your decislon spoil your hnﬁirn‘o:!ﬁ.-. .

re

-

Sincerely,

Mrs, Clinton Paul O'Connell
Hotel Chamberlfiin

014 Point Comfort

Virginia

AHE3lis
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THE MUSEUM OF MODERN ART
Date__April 30, 1942

TO.‘ MR . BARR Re:

From: MISS HENRICH

Dear Alfred:

After talking to you on Monday I saw Philip Goodwin
and told him about my plans. We discussed the wvarious possibilities
rather inconclusively, and he said that he would want to be
talking to you about it too.

I have since outlined the discussion I had with you
on the telephone to Grogan, and he feels that he will, in all
probability, know more definitely in a month or three weeks what
his future may be. I would therefore like, if it can be arranged,
to take a month's leave starting the end of this week with the
understanding that we will make some definite arrangement at the

end of that time.

I understand and agree with the point you brought
up that: if I continue to work for the Museum it will be with the
understanding that I would not be asking for subsequent leaves in
order to meet my husband. Although I should like to stop work
as of this week I will be in town until Thursday, May 7th, and
can come in when necessary.

I have talked to Frances Hawkins who had heard about my
plans. She was anxious to know what the office set-up might be
for this month, and I told her that Anne is, as you know, already
doing preliminary work for the salon show which, with ordinary
office routine, etc., will probably keep her busy. Frances wanted
her to feel that she was working with someone else, and I said that
since Eliot will be here for at least this period, the set-up
would not seem to me to require any further specific arrangements.

e
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Vcaae tetd
J[\/\{.-l r )y (:C 2 0 L) L !'—im————

—exhdbition of

heo aliad ' 2 arc.iteeture
B Chupeh

- v

The exhibit. ra Chorch  thew hureh which I
saw in Canb; me to warrant
a:r:ftaupttj eeling is based
] ¥ on technique, ete,
and partly - e T

The exhibiti ! which 1s
1llustrated | and one or
more photogr o LT WU@nTeu On Matboard as well with
passpartout 1n black., The plans are very handsomely rendered in a
light gray with trees indicated by projecting free forms of plastie,
and the deseriptive label for each Job is attached to each mat,

In order to protect the trees, these mounts arc covered by
cellephane which has already ﬁucklsd somewhat,

Of the fifteen jobs shown about one-half seem to be quite interesting
landscape designs, although the houses whiech necessarily appear in
the pictures were in some cases far from interesting, The other
half of the show appeared to me either similar in character or

not as interesting as some of tnose first mentioned,
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THE MUSEUM OF MODERN ART
Date ¥ey S 1040

= oo L Re: prosesedexatiisson of
From: °° :g gﬁﬁ§L5§ landseape arc dtecture

T ¥dss—Hennienh—

The exhibition of landscape arehiteature by Thomas Chureh which I
saw in Cambridge April twenty-eighth did not seem to me to warrant
an attempt to fit 1t into the Museun schedule, My feeling is based
partly on the quality of the material as exhibition tecinique, ete,,
and partly on the actual gardens,

The exhibition consists of 15 different Jobs, each of which 1s
illustrated by a Plan rendered on dark

more photographs which seem to be

pPasspartout in black. The plans

light gray with trees indicated by projecting free f

and the deseriptive label for each Job is attac

In order to proteect the trees, these mounts arc covered
cellephane which has already ﬁuckled somewhat,

Of the fifteen Jobs shown about one-half seem to ‘be quite 1nteraatin¢
landseape designs, although the houges whieh necessarily appear 4in
resting, The other
r in character o»
tioned,

rf\ﬂ_,\ N !" i -
- / ‘ At ATV E
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THE MUSEUM OF MODERN AR
VM. BARR ME. NOYES Date_Jamuary 28, 1940

MR, WHElLKR
MR, BAXTmH
MISS HAWKINS
To:  MHS. KWINFKLD Re:

From: mjs Henrich

There will be a meeting of the Architecture Committee
on Tuesday, February tenth, at four o'clock in the Trustees' Room on the
sixth floor.

Cole, N.K,: The arts in the classroom. 10540

Cott, H.B.: Adeptive caloration in snimesls, 1840

Davidson, Wo: Presidents of the South american republics [bronzes] 1942
Eisenstein, S.: The film sense, 1942

Feild, R.;B.: The art -of Walt Disney. 1542

Ferméndez, Justino: José Clemente Orozeo; forma e idea., 1942
Focillon, Henris The life of forms in art. 1842

Ford, J.3 Design of modern interiors, 1942

Fussler, H.H.: Photographic reproduction for libraries, 194

Guido, A.: Redescubrimiento de Americe en el arte., 1942

Halouze, Edouard; Costumes of South America, 1841

H iler, H.: Color harmony and pigments, 1942

Hoban, C.F.: Foous on learning. 1942

Hodler, F.: Vas werk

Kelsey, Veray Meria Rose [illus. by Cendido Portinari] 1942

Lewisoln, Sam A.: Painters end personelity, 1937

Malvern, G.: Dancing star; the story of Anna Pevlova. 1942

Meners, A.: Etalages 15839

MeInness, (G.: A short history of Canadien art, 1939

Mellquist, J.: The emergence of an Americen ert. 1942

Nelson, G.r Industrial architecture of Albert Kehn, inec, 1939
Wewcoemb, R.,: Spanish-colonial architecture in the United States, 1937
Rees, H.,E.: A psychology of artistic ereation., 1942

Richardson, F.H,: B luebook of projection, &th ed, 19539

Rourke, C.: The roots of American culture, 1942

Sachs, Hanns:; The orestive unconscious, 1942

Sen Francisco, Cal. pelace of the lerion of honors Contemporary Amer. sculpture.
Strasser, A.: Imnortel portreits (Cleassies of photography) 1941
Thirteen Mexican peinters, 1839 .

Waples, D.y Print, redio.end film in & democracy. 1942

1928




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T . A. 54

THE MUSEUM OF MODERN ART
Date____Tebruary 16, 19/2

To: lr. Barr Re: ;

From: Miss Henrich

Dear flfred:

This is to remind you of the Architecture Committee meeting tomorrow

in case you have anything to add to the agenda,

l".(i iﬂl

~

e apme—p ————— et R LR O TTTC >
Cole, N.R.: The arts in the classroom. 1540

Cott, H.B.: Adaptive coloration in snimals, 1840

Davidson, Wo: Presidents of the South american republics [bronzes]
Eisenstein, S.;y The film sense, 1942

Feild, Re/B.: The art -of Walt Disney. 1942

Ferméndez, Justino; José Clemente Orozeco; forma e idea, 1942
Foeillon, Henri: The life of forms in art., 1942

Ford, J.: Design of modern interiors, 1042

Fussler, H,H.: Photographic reproduction for libraries. 1942
Guido, A.: Redescubrimiento de Americe en el arte., 1942
Halouze, Fdouard: Costumes of South America, 1941

H iler, H.:  Color harmony end pigments, 1942

Fobean, C.F.: Focus on learning, 1942

Hodler, F,: Ugs werk

Kelsey, Veras  Maria Rose [illus, by Candido Portingri] 1942

Lewigohn, Sam A.: Painters and personality., 19587

Malvern, G,: Dancing star; the story of Anna Pavlova. 1942

Menera, A.: Etelages 1930

MeInness, G.: A short history of Canadien art. 1939

Mellquist, J.: The emerpgence of an Americen art., 1942

Nelson, G.r Industrial architecture of Albert Kehn, inec, 1938

Wewcomb, R,: Spenish-colonial architecture in the United Statesm. 1937
Rees, H.E«.: A psychology of artistic creation., 1942

Richardson, F,H.: B luebook of projection, 6th ed, 1939

Rourke, C.: The roots of American culture, 1842

Sachs, Hanns: The creative unconscious, 1942

Sen Francisco, Cal. palace of the lerion of honors Contemporary Amer, sculpture.
Stresser, A.: Immortal portreits (Classies of photography) 1941

Thirteen Mexican painters, 1839 .

Weples, D.¢ Print, radio.end film in a democracy, 1942
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THE MUSEUM OF MODERN ART

Dafe Sept. 29, 1942

To: M’E ) Re: few scanisitions: Library

From: The Library

The following are recent additions to our book collection.

Americen council on educetion 2] bed educstionsl motion pietures, 1942

Bartas, Yolanda: atin 1€ an costumes. 1941

Birnbaum, ¥.; John Singer Sarrenty 1841

Bourke-White, M.: the Russian war, 1942

Buenos Aires. Academia necionsl.de belles artes: La Estancis Pesuitica de
Santa Catalina, 1540

Puenos Aires. Acedemia mecional de belles artess Yryrtia. 1941

Celas, Nicholas:; Confound the wise, 1942

Cameron, J.R.: Motion picture projection and sound pictures, 8th ed, 1942

Carrick, E.: Meet ™,..the common people..." 1942 :

Carriego, E.: La cancion del barrio. 1933

Chamberlain, S.: Fair is our lend. 1842

Cladel, Judith: Aupguste Rodin. 1908

Clough, Rosa T.: Looking back et futurism. 1942

Cole, N.R.: The arts in the clessroom. 1940

Cott, H.B.: Adeptive coloration in animals, 1940

Davidson, Jo: Presidents of the South #merican republics [bronzes]

Eisenstein, S.: The film sense. 1942

Feild, R.;B.: The art-of Walt Disney. 1942

Ferméndez, Justino:; José Clemente Orozco; forme e idea. 1942

Foeillon, Henriy; The life of forms in art. 1942

Ford, J.3 Design of modern interiors, 1942

Fussler, H.H.: Photographic reproduction for libraries. 1942

Guido, A.: Redescubrimiento de Americe en el arte. 1942

Halouze, Edouard: Costumes of South America., 1541

H iler, H.: Color hermony snd pigments, 1942

Foben, C.F.: Focus on learnins. 1942

Hodler, F.: VYas werk

Kelsey, Veray Marie Rosa [illus, by Candido Portinari] 1942

Lewisohn, Sam A.: Painters and personality. 1937

Malvern, G.,: Dancing star; the story of Anna Pavliova. 1942

Menera, A.: Etalages 1839

McInness, G.: A short.history of Canadian arts. 1839

Mellquist, J.: The emergence of an Americen ert, 1942

Industrial srchitecture of Albert Kehn, inec, 1839

Newcomb, R.: Spenish-colonial erchitecture in the United States. 1937

Rees, H.E.: A psychology of artistic ereation., 1942

Richardson, F.,H,: B luebook of projection, 6th ed., 1939

Rourke, C.: The roots of American culture. 1542

Sachs, Hanns:; The creative unconscious, 1942

San Francisco. Cal. pelace of the lezion of honor: Contemporary Amer. sculpture.

Strasser, A.: TImmortel portreits (Classies of photography) 1941

Nelson, G.3

Thirteen Mexican psinters., 1839 ‘
Waples, D.s Print, radio.end film in a demoecracy. 1842

1829
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THE MUSEUM OF MODERN ART
bate e e

.

To: Re:

Nr. Karpel
From:

books on apuroval

Mr, Barr

Desr Mr, Karpel: I would like to see on approvali

Florence Vicks book on the art of children, bublished by Ferrsr and
Rinehart
G,.F, Hartlaub: DER GENIUS 1M <I4DE, Ferdinend Hirt in Breslau
Konigsplate 1, {1920)
( publisher)

I
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To: Mies-H
From: », x

I was very ’ B e igraphs to
supplement - : . run inte
several ps : Bhe , Is is ad=-
visable to = { 7 .t worthwhile
to photogr ¥ | the Film
Writers Pr - SO . = ial supplement
to the next report, which, so far as sunately lack-
ing.

Eteching
Sitwell =
Frenct

11
ATt A

Mauelair

=\

Modern Art and mail to Controller's Office
by

LY

Please make checks payable to Museum
Mauclair

useun

Purchased
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Rembrandt
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Turner:
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THE  MUSEUM OF MODERN

Date_Dec. 12,1942

To: 3ias Hawkins Re: Library photos

From: », Karpel

I was very interested in Miss MoCallum's r oent request for photographs to
supplement the annual report. I believe the June 1943 report will run inte
sexeral pages and deal partly with some minor structural changes., Is is ad-
visable to obtain photos illustreting that ? Would you consider it worthwhile
to photograph unusual scquisitions like the Latin American books, the Film
Writers Projeet files, etc.? These may provide the mecessary visual supplement

to the next report, which, so far as 1942 is concerned, is unfortunately lack-
ing.

air
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Art |}
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Please make checks poyoble to Museum
Modern Art and mail to Controller's Office
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BHecember 1, 1942

The Watteau book is out of print.
We are sorry to have put you to the trouble of
returning the "Works of Plato" evidently sent to
you by Studlo Publicatlions in error.

We will bill you for the entire

order as soon as the bills come through from the
various publlishers.

Sincerely yours,

College Art Ass'n.

1nture

N,
e Seu

11

Etchings
Sitwell ——
French

Maueclair
¥

tteau
Rocheblace
Guidol

Let there be

Mauclair
oya

:
.
:
G

3
3
E‘\*\
N
3
S
Ny
§
\§

tein

Rembrandt
from College Art Assod

Turner
Purchased by

Iras

PSS

11 WEST 53rd STREET, NEW YORK, N. Y.

‘THE MUSEUM OF MODERN ART
::::::::'::‘::;fzzt:::,rzrsti:.\
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“THE MUSEUM OF MODERN ART
11 WEST 53rd STREET, NEw YORK, N. Y.

To: Mr. A, H. Bapry
The useum
Ploase make checks payable fo Museum
Modern Art and mail to Controller's Office
-

\

Turner: Mauclair
Epstein: Let there be sSeulnture
Rembrandt: FEtehings .
Watteau: Sitwell LY
Itzas: Mauelair

Rocheblace: French paint
Guidol: Goys=

Lot el e S Iy

Purchased |

from College

Ve




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T A 5%

THE MUSEUM OF MODERN ART

Date Hovember 11, 1942

To: 4r, Karpel Re: Slides

From: iy, Barr

Dear Hr.-Ksrpel: Will you «indly order the following slides to be msde of
permanent collection materiall I believe Mr, Barp spoke o you yesterday by
phione about a possible fund to charge this to:

Otbo Dix:  etchings, Krieg series: S5-778, 5=778; two negatives, 4 seperpte slides,
Quintanilla: S8-7281, 5-2378

Richard Eurichi . Retreat from Dunkirk

John Piper: Passsge to the Coantrol Foom ot SW Reoglondl Hesdquarters.
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THE MUSEUM' OF MODERN' ART
Date_seoteaver 24, 1042

To: yp, Karpel

From: ur, Bayp

Dear Karpel:
About Geniusy first see if the Met and the Public Libriry s not have the
complete sets. If they do, I would offer §15 for the two volumes we o not

fave. If the other libreries d» Ast have these volumes, I would gEo 2= high

ag $25,

AlB:ljs
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THE MUSEUM OF MODERN ART

Date__ September 16, 1342

To-' Mr, K&l"pﬁl Re: Lit shed hinalke

From: Mr, Barp

Dear Mr, Karpel:

“erevith is a copy of the very secarce and valusble book on Paul Klee's dre ings.
It is an indefinite loun frem Ldgur Kaulmam, Jr., who ia‘éaing into the Army.
It should be cataloged of course with the othier Klee books, Bub perhaps dould
be kept separstely. Uo you put some sort of boerd dusny to recreseat a book

of this sort widch is in sufe keeping?

%ould you plezss scud a raceipt to lr,

AliB:ljs
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THE MUSEUM OF MODERN ART

Date i
OEpEEmBQr IB’ 1942

To: Re: -
Mr, Barpel Attached
From:

Mr, Barr

Dear Mr, Karpel: Mr. Stenton Catlin is about to leave for South America,

and hes left in our charge the accompunying catalog of modern French paintings
in Prague Collections. The catalog wes made in 1988 so that its interest is
] ki léo 1d we keep this in the Library off the public shelves, but
with a card in the catalog? Vould Jyou Jlezse send Mr. Catlin a receipt?

Hys address is c¢/o the Coordinator's Office, 444 Madison Avenue.

=g
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THE MUSEUM OF MODERN ART

Date_ august 26,1901

To: Miss Sudduth Re:

From: D. Lytle

I do not believe that it is necessary to check the illustrated books
in the Print Collection since this is probably already taken care of through
the regular print lists which include both prints and books illustrated with
prints,

If such & check is needed, I'll be glad to do it,

J,m—

- 7 & A R é’ )
%a//f /J’u/x/ /‘“’ 74"/'/ /./V/r’///Js_‘
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Copies to Miss Miller Arril 18, 1942
Miss Dudley

]
Deur Paul: T bl

wa tar

Here is tae formel receipt “or the clrarinéﬁy

(¥ v

Genya Beraman which y u gave the Museum, I cannottali "

you how delighted I ma to have thisy escecially after & o isiie

the recent dissplointing effort to buy a B’érﬁhﬁ}a‘i‘a[h&. PG S
I think the aodel is one of the most beautiful I hve & e
ever seen,
: 0 lgty r o Lon
I had the ;lecsure of nohinsting jou for a 1ife
menbership ‘or the Museum -t the lost Trustees Meeting, -
as s slight recognition of your geners:ity, Weedless 1o LS e

. 1 ; 4 . g avaeld akesy § think
ssy the vote wss wnanlmous, &nd y u %11l receive pome v "

formsl no'{.ificut.ion from Prences,
i 5 3 : . * wnmted om .-_] “
Be sure to let me know when you come to town e
. et | e Geast suparhs
on lerve. I want so much to see yocu &nd hesr sbout tna -
"\ray : " : nen U sauds #4th glang,

Gratefully and sincerely,

Privete ‘aul Magriel
8chiool Szuadron 594
Flight £16

Keesler Fleld
Blloxi, Hiss.

AHB:ljs
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THE MUSEUM OF MODERNWZK‘E@‘w
Date_ Fohruary 4, 1842

c.C. Hiss Dudley

From:
MR, BARR

I think we should send offiecial receipts for all material
acquired as gifts by the Dance Archives. In the cese of Van Vechten's
poater this was considered an original work of art of considerable artistic
value, rather than merely documentary or library meterial, Would you explain
this to Van Vecaten and tell him also that following his letter we sre going
to change our procedure?

This mesns that Lt will be up to you in the future to provide
4iss Dudley with exact data as to material and name of domor, so that she

can prepare the official receipt for me to sign. You should also let her

have any suggestions about the accompanying letter. You should also, I think,

write a personal note as Librarian.

Concerning the Van Vechten poster, it has been mownted on cloth
and now will be retouched and put on a stretcher by one of the best experts
in New York - Mr. Frey of Kmoedler's. It will then be framed with glass.
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November 19, 1942
Miss Ulrich
. Dorothy Miller

In further reference to yomr memo of Nov. 4th about sales of works of

art in the Museum:

I heve talied again with Mr. Barr and we believe that the
simplest method of' procedure from now on will be to indicate, when
asking either artist, deeler, or other owner for the selling price,
that the Wuseum will deduct 10% commiission if the work is sold while
on'exhibition in the Mugeum or in our circulating exhibitions. The
artist or dealer will then teke this into consideretion when quoting
a gelling price to us and raise his priceg accordingly.

When sending oub our green loan blanks, which now ask only for
selling price, it will be necessary to typej:‘éhis information that the
Museun will deduct 10% if the work is sold here.

I assume that in the cease of Tchelitechew pictures and Flannagan
sculpture owned by Curt Valentin we should now add 10% to the prices we
have been given, since the owners were not notified thet we intend to

deduct 10%. In the case of Flannagan gculpture omed by Weyhe, I checked

by phone with liss Cenade and learned that the 10% deduction is expected.
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THE MUSEUM OF MODERN ART

Date lovember 27, 1342

To: lliss Miller Re:

South American Film

From:..ir. Barr Livision

Dear Dorothy:

People who 5re making & {ilm for South Ameries on American painting have
made rather a mess of it, emphasising Robert Phillip and his work, which 38
rather irrelevant to the purgose of the film, am trying to think of some
artist better suited for the puri@se and am considering Hopper and Mareh =
it should be an American scene painter with & soséwhat interesting :&aomgmc
sersonality. They need five or six farm osictures. Have you ang to

sugrest?
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THE MUSEUM OF MODERN ART

Date__ _Nov. 2, 1942

To: Alfred Barr

From: Dorothy #iller

The Carunegie Booksnop offers for sale for $<.50 the following 5 black and

white postcaras frowm the Armory Show:

Duchamp+ Nude Descending...
Brancusi: Uue Muse

M Mlle.Pogany
Picavbia: Danse a la Source

S Picasso: Woman with sustard Pot.

(o Ut et fort o
A3

to see you. He may cadl you Tuesdey from iiorbhamptbnj

for it. She aldo wants me to write John,very confidentially, about
to see if he would be in the least interested., Do you think he woul
that they should take him for architecture, letting him hrd.;léh* @ff:’
any other things he cen do, also that he would be very useful in :—[;hq
I hope what I've done is all right and I haven't bungled the matter. ,I
A strange little man came in here, name of Georges de Bi
"secretary of the curriculum in fine arts Johns E pkins Universi'lry"
his card, now doing series of big shows for Wildenstein.
and he came hers to idm learn the owner of the two doubtful mi!ot
from Kreushasr)which he had found listed in our Corot olt;log kl. '
\ﬁ fhe e #1 B Yot rrbi co TALAlE '
I told him I would have to find out imsese and let him knowa

to tell him ~- will you inetruct me? This is fairly urg
I don't like to write John knowing so little

- ;
A 4
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THE MUSEUM OF MODERN ART

Date aug . 26, 1942

To: Mr. Barr

From: Dorothy Miller

Alfred: To remind you that Raymond wants to select from ocur Lillection
for color reproduction. I phoned hiu today ana told hiu you would be

selighted to go over the matter with him on your return after bavor Yay.

He has been ill and will be glad of this short delay.

D, 1,7'(7

to see you. He may cadbl you Tuesday from Nol‘bhampténﬂ
Hallie wants me to get John's "history" to her and I will look in tho 1
for it. She allo wants me to write John very aonfidentially’ ab_ou‘tl;;'
to see if he would be in the least interested. Do you think he wo
that they should take him for architecture, letting him bra;:'.eh off
any other things he cun do, also that he would be very useful in the
I hope what I've done is all right and I haven't bungled tha matter. :"

A strange little man came in here, name of Georges de Be
"secretary of the currioulum in fine arts Johns H pkins University!
his card, now doing series of big shows for Wildenstein. First 31?&.'8?
and he came hers to Yim learn the owner of the two doubtful Corot p
fron Kraushasr)which he had found listed in our Corot oate.log as

\£ e como, TV Y pofan oebay ag
1 told him I would have to find out dmsess and let him knw.
to tell him = will you instruct me? This is fairly ur;cnﬁz*_‘
I don't like to write John knowing so little '
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iy. Wheeler

Mizs Miller

Mr. Raymond Yust ealled to Say toat he wants

with the idea of selecting several tnings to

wish to have him do this?

to look over our collecticn

reproduce in color. Do we
oM
' {

Ly g ,fff'A.'v"h.{l'{__.‘ oS
2 Pt

? f0 ‘l“’\ P 1_‘_,“ - :1..-:4\__,_

- f. . = » - v _‘_:’
{LQ- At .h_'f.-fg,_.\ S AR L X e Tl s

: o CD—QQ
P'GLG < ’]U"/'. Yt LadNd i “f':: Sevi L\TC{;E

(3%
ILu...-t;,»_ . G —t

o] 1‘41, [

to see you. He may cahl you Tuesday from I\Iorthamp‘bonj =
Hallie wante me to get John's "history" to her and I will look in the i‘ilﬁ&
for it. She ato wants me to write John yvery con.flden‘clally’ about this ‘ﬁ

to see if he would be in the least interested. Do you think he would? I

any other things he ctn do, also that he would be very useful in the muse
I hope what I've done is all right and I haven't bungled tha matter.

A strange little man came in here, name of Georges de B&tz.
"secretary of the curriculum in fine arts Johns H pkins University" acei
his card, now doing series of big shows for Wildenstein. First is &
and he came here to tim learn the owner of the two doubtful Corot po '
from Kraushaar)which he had found llsted in our Corot catalog as "F

Bl e A BRPYE - o U

1 told him T would ha* o find out dmstsmme and let him know. Ido

to tell him = will you instruct me? This is fairly urgeants
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Friday afternoon

Dear Alfred:s Your card just came -mails are slow. About Zigrossers:

counted words and it may be all right as is., If you really think Fle.nmgan
boolc should be bigger I'll try to push the idea, and it would help if you mentioned
it. Thls could wait till you pet back? o cuiphd o T fét'f“ «fq,ﬁ,‘t,“._}- % 2.4
I had a very good talk with Hallie Flannapgan over lunch in the zarden today and
I really think I sold her on John MeAndrew for the Smith job. 8She of ao&}r‘se

t veet ke D
cannot make him any definite offer, that will have to soms later; but. s'l'_@ is
apparently going to be able (or thinks she will be) to put.over the person flhé_l
decides would be best, She asked if you would write her a letter (‘simply
addressed to Uffice of the Dean, Smith Coll.) saying you had heard that there

vas to be a vacancy in the 4rt Dept and recommending John —- that is, if yauwn.n’eoh

E‘fha-b e funny coincidence. I just learned that Jere Abbott ceme here taﬂp;: 7

to see you. He may cadbl you Tuesdey from l\.orthamptonj
Hallie wants me to get John's "history" to her and I will look in the files
for it. She a3do wants me to write John,very confidentially, about ﬂuss';‘:éq's
to see if he would be in the least interested. Do you think he would? I
that they should take him for architecture, letting him bra.;.'teh off anmi
any other things he ctn do, also that he would be very useful in the muse
I hope whet I've done is all right and I haven't bungled tha matter. |

A strenge little man came in here, name of Georges de Batz,
"secretary of the curriculum in fine arts Johns H _pkins University" aec
his card, now doing series of big shows for Wildenstein. First is a |
and he came hers to lim learn the ovmer of the two doubtful Corot port

‘fron Kraushasr)which he had found llstﬂd in our Corot catalog as

“ HE o = R, 1 e Blas &4 'LT.:.‘“ -f
I told him I w.:uld have to £ind out s and let him knows I do

to tell him = will you instruct me? This is fairly urgent.
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’ what he is looking f'or end what other Jobs may be in the offing, until

I hear from you about it. Besides mails are so delayed, would it not be
better if you or I wired him next week? Hel lie indicated that it is very
important that this all be kept strictly confidential. Apparently her part

]
in it is so fanvery much bshind the scemes.

We are crazy busy. I spent the entire dey in the library working
with Catlin selecting slides and photos of American ptg. and seulp., Hated

taking the time but it seems nportent. lie can use large number of our thingss

One more thing I forgot - I am sorry this letter rambles so.

Joseph Dodge, curator of a pm.vate collection in Glens Falls, NY owvmed by
Mrs. Louis F. }{H}'d.e, was here today. It seems that once s yr. they show her
coll. in the Crandall Library at Glens Falls with addition of loans from
outside. He seid he has borrowed about 20 pictures, French, from Seligmann,
Wildenstein, Rosenberg, etc. He wantstopborrow our small Redon pastei called

‘heaci of man) from Rock. coll. and Cezann (we.)e

Exhibition dates Sept. 21 - Oot. 18 so he 4§ in hurry. Is writing in but this

will save time if you OK or canceIFeioréhand].

e i o A S
) V2 "3
_Dm e'ﬁ ko

Y SOvE
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1. Sheldon Keck (Brooklyn) gives estimate of $40 to _
flower piece. Shall I go ahead?

On 3rd floor, south east shed. Lights similar to those'
southwest shed will cost about $32 for material & laber
to go ahead with them, or experiment furtherf If we wailt:
we may not be sble to secure the materials. :

I ok'ed Monroe's revised schedule of exhibitions which postpones
Flannazan & Tchelitchew another week (Oct. 27) to allow 8 weeks for
rebuilding and repainting whole 2nd floor. New Acquisition shows %
set for Sept 21, Nov. 3, Dec. 15. Flannagan & Tchel. will be on
throusgh Nove. 29. Does this seem all right to you?
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THE MUSEUM OF MODERN ART

Date

August 21, 1942

To: Re:
Miss Dudley / Extended Loan
From: ce My, Barr v
Miss Miller

Ve are taking as an extended loan for the duration the small boronze Leda

(Lilith) by Maillol, from Mr. Maurice Stone, 50 Rockefeller Plsza. Mr, Stone's
insurance will cover this while it is on loan here, He wants uz to collect

it from his mother, Mrs. Claudia Stone, at the Hotel “herry Netherlands, at '
any time we wish, (It is e very small bronse.) The receipt goes to Mr, Stone, - -
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Doup Lorotiyi

Here ia & beaubiful pisce of papar with mw& -u“-

thaneing you (or » work by Sr. Smithy  Se shall pressrve the

enonynity of tue domor »:th the greatesticere. .
- A

4
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MEWCOME CARLTON
CHAIRMAN OF THE BOARD

The filine time shown in the date line on telegrams and day lotters s STANDARD TIME at point of origin, Time of receipt is STANDARD

YA52 1942 NAY 19 PM 12

NC122 13 SER=HO NEWYORK NY 19 1200P
ALFRED H BARR JR, CARE AMERICAN NUSEUMS ASSOCIAT ION
MEET INGS=WILL | AMSBURG VIR=

‘HARTFORD REQUESTS IMMEDIATE LOAN ERNST HARMONIOUS BREAKFAST;
SHOW OPENS FRIDAY PLEASE WIRE PERMISSION= -
DOROTHY MILLERs

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS EERVICE
e e —— - g A SAIRAEWe
in New York City, and the work done in this class, moatly by younger
peo;le aund therefore possibly more interesting, could also be ineluded

in an exhibition.

The head ‘of Local 22, M. 'Zimmerman, whom I did not meet but who is
apparently a progressive uan and iuterested in the cultural acfivities
of the Union, wauts to have e labor drt exhibition for the'benefit of
United China Helief. 'The Unlod s ready to put up $1000 ‘for the cost
of thne showand to donate 411 the pictures to ‘be 'sold For the benefit.
I believe Mps. Slodn 19'tlie odé who thought of having ft @t the Museln
of Mpdern Art (she told me the Ferargil Gaklery 1s ‘Ver; ugtr% 'ﬁn\zg
it., B0. they are not withobt other possibvilities). - "
T PETTOAS"
As £ ors i pictures themselvest there is dothing ouesmding aput’ 1807
It is just average beginning-student work In paintidg, drawidg, add &
few monotypes (HSffman's speclalty). The most lnteresting feature of
the work is the subject matler drawn frow the garment shops. Hoffwman
said that it'is like pulling teeth to get tiem t0 work at this subject
satter, nevertheless fhe realizes tuat it 1s wiat gives’ the work
his students 1ts only special cnaracter and he Beems to have pbrs
a numbes of them to try it. Only about hall a doZen of the 60 of 70
plctures I saw had any real dlstinction, and these were all shdép scenes.
Hoffman's idea is that ia the six months or se before the date of the
proposed exhibition, he would have all the studeuts work at this type

of subject, 1f we wished.

~N
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THE MUSEUM OF MODEhRN ART

Date . & AP
~ Way 27, 1942

To: Re:
Miss Miller ¢ Baltimore job .

From:

Mr, Barr

Dear Dorothy:

Let me dnow 1 you nave any suprestions abéut the Beltimore jopu

VAL LwHa vaEE e R ——— v= —pmee; —agaby CL

class has been started by Mr. Hoffman in auot.nar Local of the I.L.G.l'.
in New York CGity, and the work dome in this class, mostly by younger
peo;le aund therefore possibly more interesting, cculd also be ineluded
in an exhibition.

The head ‘of Local 22, M. 'Zimmerman, whom I did not meet but who is
apparently a progressive uan and interested in the cultural acfivities
of the Union, wants to have e labor ért exhibition for the benefit of
United China Kelief. The Unlon is ready to put up $1000 ‘for the cost
of tie showand to donate 411 the pictures %o be 'soll For the bedefit.
1 believe Mrs. Slodn 419 the one who thought of ‘havig it at the Husein
of #Modern Art (she told me the Ferdrgil Gallery is' wr,,r dgur’-‘io ‘have
1t., B0 they ‘are not -mnout. other possibil'l‘tisa).- : posa : ¥ 1'.
: y PETTEAD
As Lors b plctures themselvess there is othing outstaddidg abiut’ it 4
It is just average beginning-student work in paintinyg, drawitg, add &
few monotypes (HSffuan's specialty). The most interesting feature of
the work is the subject matter arawn from the gmrment shops. lHoffwan
said that it'is like pulling teeth to et them to work tt“th!;l subject
matter, nevertheless fhe realizes tuat it 1s what gives the work
his students 1ts oaly special character and he Seems o uwgw
a numbet of them to try it. Only abbut hall a doZen of the 60 orf 70
plctures I saw had auy real distinction, and these were all shép scenes.
Hoffman's idea is that ila the six months or se before the date of the
proposed exhibition, he would have all the studeunts work at this type
of subject, 1f we wished.

VE N
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June 1, 1942

Proposed Exhibition of

work by members of
International Ladiea
Gasment Workers Uniom

Mr. Wheeler

Miss Miller

On May 29th I weat to look at plctures made by art students who are
members of the International Ladles Garment Workers Loecal 22 (Dresssakers
Union), 218 West 40th St. I met there Mrs. Job. Sloan of United Chins
Heléef and the labor re resentative (CID and AFL) for United China Relief.

The set-up seeas tc be as follows:

Two years ago an art class for Unlol members was started - the first art
class in any laber union in the country - under the direction of a
print saker named Seth Hoffman. Mr. Hoffman showed me the class rooms
and such of the work produced as was still there. Nuech of it - the best
he sald - bad been taken home by the students, sent out to other unions
or allocated tc various union offices. About 35 unlon members attend
the class,which is held, of ccurse, at night and under considerable
difficulties such as lack of space, light, etc. Heceatly amother art
class has beea started by Mr. Hoffman in another Local of the I.L.G.W.
in Mew York City, and the work done in this class, mostly by younger
peo le aund therefore possibly more interesting, could also be inecluded
in an exhibition.

The ‘head ‘of Local 22, Mr. ZLimmersan, whom I did not meet but who 1is
apparently a progressive dan and luterested in the cultursl acfivities
of the Union, wants to nave a fhition for tHe Denefit of
United Coina Helief. 'The Unlon 1s resdy %o put up $1000 ‘fir the cost
of tie showund to donate 41l the pictures to be ‘sold Tor ghe bedefit.
I believe Mrs. Sloan istie ude who thought Of havig Tt at the Wusein
of Modern Art (she told s the Ferargil Gallery 1s Ver; eager“to Have
it, ®o they are not without Other possivilities). " “ “ P :E

As for the pictures themselvest there is dothing outstandidg avsut 10"
It s just average beginning-student work In pailnving, drawing, add @
few monotypes (H¥ffman's speclalty). The most lnteresting feature of

the work is the subject matter drawn from the garment shops. Hoffwan
said that it'is like pulling teeti to get tuem to work at this subfect
satter, nevertheless fhe realizes tuat it Ye wiat gives' the work of

his® students 1ts only special chiaracter and he seems to have per

a numbet of thew to try it. Only about half & dozeu of the 60 or N
plctures I saw had auy real distinction, and these were all shép scenes.
Hoffman's idea is that ia the six months or se before the date of the
proposed exhibition, he would have all the studeats work at this type

of subject, if we wished.

(INE rﬂ";
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Aesthetically, T cannot s¢e any connectisn Letwésn this student ‘work
and the Museum of Modern Art. IT however we want ¥o have & ldbor ‘art
show for the Lensfit of United China ielief, here it is ready-made.

I believe the show would have to be kept very small if quality isa *
consideration - say 30 or 40 pictires, or less. BT %

an

In order not to antagonize the TLGW, T ‘think ‘Tt might be wise to write
Mr. Zimmersan cxplaloing the Museuds polity in not having theé show Here.
Local 22 is very proud of its art class and rightly s0, I believe. I,
1s certainly an admirable idea ‘wnd ‘one wiich is spreading, according to
Hoffmau, to.other labor unious throughout’ the country. Mrs. Sloan
could proosbly give some advice &3 to writlng to Zimmerman, since she
has been dealing with the labor representative at United China Relief,
Wnile I was at the Union headquarters, this representative pointed out
to me that if we hed & labor art show it would bring tuousands of new
visitors to' the Wuseuw. (Howeve:, 'T &n tidt sure that ‘they woulld afil

be able” to pay & quarter.) } g ' ' PR
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THE MUSEUM OF MODERN ART

Date. March 27, 1942

To: MR. BARR Re:
c.c., Miss Dudley

From: D. MILLER

Dear Alfred:

Curt Valentin just called to give us a fascinating
bit of information from Lipchitz. Lipchitz has just seen
our abstract exhibition and reports that the Rivera Young

Man in a Grey Sweater 1s a portrait of him.

o it

DCM:vs
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THE MUSEUM OF MODERN ART

Date_ February 27, 1942

Re. FUTURE EXAIBITIONS

- Notes on pictures in exhibition at Boston Institute,
February 1842:

Morris, 1989, No. 9, c. 18 X 15",
. m0’ uﬂ. 15.
h‘uﬂﬁhwl“, 1“0’ .Ql 8, gOOd-
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THE MUSEUM OF MODERN ART

February £, 1942

The Museum of Modern Art Archives, NY

Date

To: MISS MILLER

#K. BARR
From:

Dear Dorothy:
i the
I hereby delegate/you the Museun's power to gelect silk screen printa for
purpose outlined in your memorandua of Februery ¢ad. 1 think it would be g goed
idea to have Miss Lyford either make the selection or pass on the selection from

the point of view of Latin American taste.

demonstration exhibit of the silk sereen process, to be prepared by the Art
Project.

The prints from which the selection is to be made are here in the
buildine. Do you want to look them over, and/or have me get Olive Lyford
to work on them?

Attached is a letter which Eddie turned over for our files.

e
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THE MUSEUM OF MODERN ART

Date February &, 1942

Dear Alfred:

Eddie savs you promised to select the three silk screen print ex-
hibitions which a: .0 be purchased for circulation in Central and South
America with the thousand dollars which Nelson Fockefeller domated for pur-
chases from Art Week in Washington.

from Lddie that each of the three exhibitions is to
have one f duplicates with it which will be given away to institutions
which exhibit the prints in Latin America. Each show will 2lso have a
demonstration exhibit of the silk screen process, to be prepared by the Art
Project.

The prints from which the selection is to he made are here in tine

building. Do you want to look them over, and/or have me get Olive Lyford

to work on them?

Attached is & letter which Eddie turned over for our files.

Domi(p:?
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To: Coordineting €

From: UMr. Wheeler

Because of wvaerious war-
pare a master schedule ¢
gere It is no lomger pib
overtime can be reduced
therefore please let me
will require the service
Kindly make this list a1
integrated with that to

May I have thls informai

—— e s WO —— e 4

locking for jobs or things to do, 8o far most of our conticts have beéa
the other wey, nomely, the Government department esks us for suggesilons
ebout peoils @0 do specific jobs. I think our principle problem is to keep
our lists of speciaulized artists up to date and then let the Govarmmecat

departoends. lmow that we cen help them,
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" ' ' Date_ Jamuary 21, 1942

v _,;"t

o
To: Coordinsting Committee Re: fohepalop

From: lMr. Wheeler

Because of various war-time restrictions, it has become imperative that we pre-
pare a mester schedule of Museum sctivities for the use of the Production Mana-
ger. It is no longer possible to obtain additional help whenever desired, and
overtime can be reduced by more cereful coordination of owr program. Will you
therefors please let me have at once 2 schedule of all of your activities which
will require the servicer of the Production Depertment between now and June 30.
Kirdly make this list au detailed as possible, so that your work can We properly
integrated with that to be done for other depertments.

May I have this information by Mondsy morning, Janmusry 26. /W

e e AT OT T S A ONT TR WTmew - -

locking 'or jobs or things to do. So far most of our cont:cts have beea
the other way, namely, the Government depertment esks us for suggesllions
ebout peotls @0 do specific jobs. I think our principle problem ie to keep
yur lists of speciulized artists up to date spd them let the Govamment

departuents imow that we can help them,
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THE MUSEUM OF MODERN ART

Date_August 26th

. . Occupational Therapy circular
TO! i Barr Re:

From:

" Molly Misson

Dear Mr Barr:
Thank you very much for your helpful suggestions,

I think you are absolutely right, I will work on it, and show you

the.fresh attempt.

M. Misson.

logking for Jobs or things to do. Bo far most of our conticts have beea
the other wey, nemely, the Government depertment asks us f

ebout peotls @o do specific jobs. I think our principle problem ie ‘o keep
yur 1ists of speciulized artists up to date apnd then let the Govammcat

departoents know that we can help them,
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THE \MUSEUM OF MODERN  ART
Dafa2 Novesber 1942

copy for lr Barr

Mr Wheeler Re:Stleglits portraits)
Toiyies Dudley

Fronmrs Newhell

insurance

k with the insuranc
have not already done so, will you please cheo
::dy?;.ml out Lf they will accept Stieglitz's owmn vdn;ﬂ: or not
is the highest figure th will allow? On the basis © . -
gets a thousand eplece. Also, since the early m" mrhm
sole judge of the condition in -h.lch.prlnbl I::“ ‘turneds g
1t%s just his way of seolng they don t gob cknd“ md.w. egli
valuation is o test caser does the Museum and 1ts - m
g .qun:l‘.‘:o pd::lt:st:: wbnrpin.* 1““”':. able ‘o him to
bl L]
1:“1:19:1};&&:‘;&;:-:«1 u;ru:,with me that our relations here mst be

g WY @Y TH@Y Y VS LTCATESUE W) el elDve
logking 'or jobs or things to do. Ho far moat of our cont:cte have hees
the other wey, nemely, the Government department asks us for suggesilons
sbout peostls @0 do specific jobs. I think our principle problem ie to keep
yur 1ists of speciulized artists up to date spnd then let the Covarmmint

departuents know that we can help them,
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THE MUSEUM OF MODERN ART

3 November 1942
Date

T Meeting of Committee
0: lir Barr Re:

From: Urs llewhall

on Pholtography

There will Ve a meeting of the Committee on Photography in the Museum

penthouse on Wednesday, November 11, at five o'clock. Flease let me

Imow if vou cen come,.

The Governwént departments ordinarily do not want to be Leslaged by srtists
locking f'sr johs or things to do. Bo far most of our conti cts have beea

the other wey, nemely, the Government depsrtment asks us for suggestlons

sbout peotls @0 do specific jobs. I think our prineciple sroblem is to keep

cur 1ists of speciaelized artists up to date and them let the Uovernment

departments knov that we can help them,
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THE "MUSEUM "'OF '"MODERN MART !

Date October 21, 1942

To: Mrs, Newhall Re: Photography accessions

From: Mr. Barr

Desr Nancy: ' The Acquisitions Committee ordinarily accepts the recomuendations

of the Photography Comiittee on new photogrephy acquisitions, This is an

informel arrangement but seems to work.

The Governsent depertaents ordinarily do not want to be !;e.{ie_gsd_-lﬁyd;;ﬁm
logking for jobhs or thiangs to do. Eo far most of our conticts have beéa
the other way, nemely, the Government deportment ssks us for suggestlons
ebout peotls do do specific jobs. I think our principle problam ie to keep
sur lists of ‘specialized artists up to date snd then let the Covammmint

departuents know that we cen help them,
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THE MUSEUM OF MODERN ART

7 0 1942
Date 17 October

Eliot FPorber: Gift of

To: ur Barr Re:

From: ¥rs Newhall 3¢ color photographs and 16
black and whites of birds

Dear Alfred,

The confusion yesterday was practically Marx Brothers end I don't lmow

if T ever made it clear to you., In any case, the color photographs of

birds which you seemed to like wery much and which you begen identifying,
are offered to us as a gift by Eliot Porter, who made them on a Guggenheim,
The prints are his own, and they represent an astonishing new high in color
photography. There was some hesitation about accepting the gift at first,
but Jim was very much excited by them, waents to show them here in the Museum
before they go out in the projected eirculating show, and we decided to
accept them with joy. I have already written Porter, thanling him,

1 ¢alled vou, becouse Dudley wanted to kmow if they were to be accepted without

benefit of Acquisitions Committee. I think the usual ?rgo?edure of temporary
aclmowledgement and then the formal thanks after A.cc:‘u:._s:.tmn is best and have
send Iudlzy a memo to that effecti All right? See you in two wesks, Muy?

The Governaent departaents ordinarily do nct want to be 1:es';.egr;d by smm

locking ['sr jobs or things to do. Eo far most of our cont:cts have heem
the other way, nemely, the Government depertmemt asks us for suggesilons
ebout peatls @0 do specific jobs. I think our principle probilemiie to keep
sur lists of specialized artiste up to date snd then let the Govermment

departunents know that we cen help them,
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THE MUSEUM OF MODERN ART

Date

Arnold Newman photographs

To: Re:

From:

P.S. (In hopes of keeping the Marx Brothers out of this)

Due 4o a change in his plans, Arnold Newman decided to leave his
photogrephs with us for a few days; he's going on a short trip end will
piek them up when he returns., So, if you want to show them to anyone---
was that what you whispered to me?---they will be here two or three deys
more.

I bourht a few, and he is giving us omne that you sspecially liked.
youcht a few, and he is ¢ 1 ;

the Governueat depertments ordinarily do nct nsnt to be Tesleged by“drtists

looking for jobs or things to do. 8o far most of our cont: cts have beea

the other vy, nzmely, the Government depertment ssks us for suggestlons

ebout peotls @0 do specific jobs. I think our prineiple problem is to keep
sur 1ists of speciulized artists up to date and then let the Govarmment

departments know that we can help them,
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THE MUSEUM OF MODERN ART

Date_ Sectember 24, 1942

To: drs, Newhall Re:__Artists in Far
cce Miss Hewkins, ¥iss Miller, ¥r, Soby
From: r. Berr

Decr Rancy:

Replyiag %0 your meme about the ligt of Government Offices - it seems
to me & very good idea %o make a list of offices and depertments rhich use
photograchers and vainters.

1 suggest that the Photography Department do this for photegrarhers,
the Pninting Department for painters. Jim Soby of course wlll have ~hatever
informetion thers is abeul artists in the Army and Havy,

Aetually, 1 am afraid that such lists will not be very uscful becouse
the Governaent departaents ordinarily do not want to be besleged by ‘artists
looking for Jobs or things %o do. 8o far most of owr contucts have beea
the other way, namely, the Government depsrtment ssks us for suggesilons
ebout peocle &0 do specific Jobs. I think our primeiple problem ig to keep
sur lists of specislized artists up to date and then let the Uovermment

depsrtments knov that we can help them,
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THE MUSEUM OF MODERN ‘ART

October 16, 1942
Date

drs. Newhall Encyclopedia Americena
To: Re:

From: Mr, Darr

Dear Nancy: The Encyclocedia Americans yearbook wents its usual article on the
Museum acquisitions &nd exiiibitions for &s much as possible of the ca

1842. Could you let me know the most importunt ecquisitions or groups of |
acquisitions during this period? I shall be able to include only & brief

sentence on the total number and the most lmportent acquisitions of photograghs.

I would like to have this in two or three days.,

By way of explsnation I .append the whole of last year's paragraph on acquisitions.

Y

\

the Governagnt depertaents ordinarily do not want to be Yeslaoged by“srtists

locking for Jobs or things to do. £o far most of our cont:.cts have hees

the other way, nomely, the Government depurtment asks us for suggestlons

ebout peotls @0 do specific jobs. I think owr prineciple problem is to keep
yur lists of specislized artiste up to date and then let the Uovermucat

desartments know that we cen help them,
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THE MUSEUM OF MODERN ART

To: Miss Sudduth

From:

B. Newhall

Date Aapust 25, 1941,

Re:

I have checked the list of artists which Mr. Barr sent me,

through y

ou. I suggest that you ask Miss Dudley's office to

check the 1ist further because there may be some illustrative
books which are in the print collection and not in the library.

e wEEALr Y T

Barlach -
Bauchant

| Beckmann?

Bellows?

~Benton?

\Berard
Berman ~
Bonnard?”

Bourdelle? -

v WBraque?

Lalder?

Charlot 7

/Chagall
Vc'hirico
Colemsn
v Dali _
Daumier?
Davies ~

Davis, S.”

Dehn

v+ Delaunay
Demuth °
Derain

DuoDgoLy x

Aufy
Epstelin”

vVErnst

\Fiene
Gleizes %
8
Argpper
08%
Hart »
Jacaob »
vKandinsky
Klee
v Kirchner
.~ Kokoschka

Kopman

v~ La Fresnaye

Larionov *
Laurencin
+ Laurens
Lewis
Lurcat
Maillol
Martin, Fl.

VY mAaT1ISSe
Mauny »

v iro
Nakian »

\ VPagecin

\Aay
Redon 1
Reznikoff ¥
vHRivera
Rouaulty
\3égonzac
Seligman “
Aalkowita

Aleber
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THE MUSEUM OF MODERN ART

A 941
Date Greensboro, August 20, 1

Re:

Dear Beaumont:

I want to note in our painting catalog if we have books illustrated by
the artist in our library. Could you have the list below checked:
/ means any medium

b/ ¥ means illustration can be considered an original print

P
\/Bflthus? *
Barlach
Bauchant -
| Beckmann?
Bellows?
Benton?
LBerard
Berman ~
Bonnard?”
Bourdelle?
\ \VBraque?
Lalder?
Charlot 7

/ hagall

\/C:'hirico
Coleman

v Dali
Daumier?
Davies «~
Davis, S.”
Dehn

v Delaunay
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THE MUSEUM OF MODERN ART

K Date_sept. 19, 1942

Mr, Barr ( \
Mr. Warren ;
Mr. Viking

To: Re:llew pcquisitions, opening Sept. 29

From: urs. Wewhall- INSTALLATION: Stiezlitz Photographs

PATNTING: West wall of New Acquisitions room to be painted a pure grey
LABEL: To be placed on south wall, near corner

REPATR FRAVES: Chipped metal frames to be touched up with white enamel by
Rudy after photographs have been hung.

INSTRLLATION: 10 photogrephs to be hung in the following sequence, starting
from left corner of west wall:

Distance Photograph

13 1/2 inches Venetian Gamin

7 3/8 " November Days

31/2 Paula

14 1/4 Dying Poplars

7 1/2 Car 2F-T7-77

15172 O'Keeffe Hands and Skull
7 1/2 Redio City - Morning
7-1/2 Grasses = lMorning

7 1/2 Georgia O'Keeffe

13 1/2 i Equivalent Series 0-27
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THE MUSEUM OF MODERN ART

Sept. 20, 1942
Date_ °°F 2

. New Acquisitions:
To: 1 BARR---TIVEDIATE Re:

From: lrs Nevhell Sﬁagﬁtz show

Dear Alfred,

Incipient museumitis laid me low on Saturday, end I was too exhausted to

realize how injurious to the Museum it would be if the Stieglitz Acquisitions !
opened in my absence. The Department of Photography is unlikely to have a more important
acquisition for some time---it's as if you had ten Picassos allselected by The

Master (wonder what he would heve made of itl)---and even people who in the ordinary

way dislike Stieglitz would band together to condemn the Museum if there were no
enthusiasm, no gala, and no press.

There should be a small party of key people, including the press, climaxed if
possible by the appearance of Stieglitz,

This being the case there are two alternatives:

1. I return from Herrisburg Monday the 28th and make that week one of the
two I spend at the Museum

2. Postpone the opening, preferably till November, when 0'Keeffe will be
back from the Southwest.

If you feel that it is imperative to open the show on the 29th, we must make a
special effort, in order not to be accus#ed of slighting photography by too early
an opening, and invitations by note and telephone must go out Monday morningf tomorrow),

L’%ﬂ‘ &

P.S. If the precedent of Teusday openings could be broken)in favor of Bunday,
Beau and Dave might be able to come, which would mean a lot both to them and to

Stieglitz.
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INVITATION TO STIEGLITZ OPENING:

NOTErAPER

The Department of Photography is heppy to announce a very
important acquisition: 10 photographs by Alfred Stieglitz,
the gift of An American Flace. These photographs have been
selected for the Museum by Stieglitz from his earliest and
latest work, periods represented neither in Camera Work

nor in the collection of any other Museum. Together they
form an unusually beautiful group and they are to be exl{__bited
with other important new accessions by the Depariment of
Painting and Seulpture in the New Acquisitions Room of the

Museum of Modern Art from (date) to (date).

come see these photographs
Wle are inviting a few people to Im : i KEE

on (day) the (date) at --o'clock, nnether or not Stieglitz is
well enough to attend, your presence, I am sure, would give him
great pleasure, and I very much hope you will be able to come.

Sincerely,

Mrs Beaumont Newhall
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LIST OF INVITATIONS TO STIEGLITZ OPENING:

Henwar Rodaliewicz Herbert J. Seligmann

Stedchen Mina Loy

A
Paul Strand Carl Zigrosser

Kat
Norris Harlmess Leo Katz

inshield
Elizabeth Me Causland Frank Crovminshie

Hel Levitt
Berenice Abbott ey

Zoler

Ralph Fling

Dorothy Norman

Hyatt Mayor

Francis Taylor
Villiem Ivins

Marin

Dove

O'Keeffe (a special letter)
Weldo Frank |

Paul Rosenfeld

Lewis lumford

Harold Rugg

Marsden Hartley
Abrsham Walkowitz
William Carlos TAlliems
Charles Sheeler
Clarence White

Mrs Jane Felix Vhite

Max Weber 9

s o elelinr
Henry MecBride

Mr and Mrs FEugene leyer

¥r and Mrs George Ingelhart lere Sems:of i koo I da (el

L

Mr and %“rs Louls Schubart
Dr Leo Stieglitz




THE MUSEUM OF MODERN ART

3 15, 1543
Date -

Mr Barr New Aoquisitions showy
To: Niss Newneveor Re:

From: Y¥rs Newhall _!thguu photographs

The Departsent of Motography L» happy % announce s most Laportant sequisitiom:
10 photographs by Alfred Stieglits, the gift of An American Flace. The photographs
were salected by Mr Stieglit: from his sarlliest and latest work, periods which do
ROt appear sither iz Camers Work nor in the collections of the Soston Museum of
Fine Arts mer the Netropolitan Museum of Art. From his earlisst peried, when he was
a student in Jermeny, he has chosen three famous photographs, whish have besn
frequantly reproduced:

“Sovember Days,” Munioh, 1684

"Venetian Gemin," Venice, 1347

"fauls®, sometimes titled "Sunrays® or "Lights and Shadows", Berlin,

59

The prints of 1 three were made by Mr Stieglits in the summer of 1934,

His latest work is represeated by:

"Grasses---Morning," Lake George, 1927

"0'KEeeffe's Hands and Simll," 1930

"Georgin 0'Keeffe,” Lake George, 1932

"Radio City---Nomming," New York, 1934

"Dying Poplars,” Lake George, 1934

“Car ZP-77-77," Lake George, 1934

"Buivalent---Series 0-27," somotimes known as the "Last Equivalent,®

Lake Geowge, 1935

Those familiar with Mr Stieglits's work will recognize that these six plotures

represent major mcheivements in several important series: the Lake Geerge series,
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THE MUSEUM OF MODERN ART

Date

Re:_Stieglitz photographss

contimied

the Poplar series, the Portrait of Georgia O'Keeffe, the New York Skyscraper
series, and the Equivelents. Mr Stieglitz himself considers the "last Equivalent"

one of the three outstanding expressions in that extrsordinary series.

All ten of these photographs are contact prints made on Azo, a widely used

commercial photographic paper.
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THE MUSEUM OF MODERN ART

Dafe.!&mrl' 6, 1942

Re:

Dear Beaumonti

Here is an early issue of a Russian paper called
"Art and School" with & lot of children's drawings, for r.n.g‘\

shelf on that subject.

T PEEL I w T em e v WA W AR WAADLR U U ma

Library on either of these days may obtain a key from the m
Librarian in advance. Borrowing this key carries with 1t the
responsibility of keeping the Library doors locked when the

borrower leaves the Library for however short a time.
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THE MUSEUM OF MODERN ART
Date——iluu.u.,m_____' 4 |

Re:_dax Oghorn

From:

PI"‘ll" I.‘. 1 T & al

B =d ULonTs oV o HiT= > relerane L 3 I J i

s oi = Lh e co 6 &cross & re €ace Lo & work by dax Ysborn, ormerly
Would v ¢ VOsalsche Zeitung, cslled Die Briefs rke als ¥unsty rk 1322,

ould you put this on our ot list, since it must be one of Lhe F'J:;* rtiel

. d u P aust b i :

n L8 Lxom the ;-.-'-J.L Qs View, of rts h i

as well as Sunday. TNOSe STaI! mempers wito wibkh YO e et
Library on either of these days may obtain a key from the
Librarian in advance. Borrowing this key carries with 1t the
responsibility of keeping the Library doors locked when .the

borrower leaves the Library for however short a time.

(¥ Df\{\
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THE MUSEUM OF MODERN ART

Date__May 28, 1942

M B

To: COORDINATING COMMITTER Re:
From: B. NEWHALL

Due to the fact that there is no provision for secreen-
ing the windows of the Library, it will not be possible for
staff members to use the Library after dark during the period
when the dim-out is in force.

With the Saturday closing of the offices from May 30
through Labor Day, the Library will be locked all day Saturday

as well as Sunday. Those staff members who wish to use the
Library on either of these days may obtain a key from the
Librarian in advance. Borrowing this key carries with 1t thq__
responsibility of keeping the Library doors locked lh!n tha

borrower leaves the Library for however short a time.

|, Df\{\
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Datfe_ June 4, 1942

To: Hre Sewhall Re:__ Steiclien gliow

From: ¥r., Berr

doncriants that might

Dear Beamontr Here is a parugragh from e

: etter of
interest you and those who worked on the exhibitiont

1
2

"I adnired the mrpgnifique photo-erxhibit "The Wey to Vietory«" T nmever suw
ch nice =Notos Melore =ad sdnd you ny comtlimentsfor dhe -‘erringenent.”

T onTouwrT Teloase and invitation lists,

Failing in these tactics she then telephoned the Production Manager of
tho Museum and gave someone in that office such a moving tale of alleged
indignities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.
Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as svidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published years before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter #f free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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To: ¥r, Newhall

From: Mr. Barr

Dear Besunont: haf

You might make a mote that Jim Soby has many of the recent issues
of I1 Milione, probably later than any in our library. You might
send Lenore up to his office to see when his scries stops.

"o OUrTEelIeasSe anu InvItarlon I1STS, —)
Failing in these tactics she then telephoned the Production Manager of

the Museum and gave someone in that office such a moving tale of alleged

indiznities and outright abuse suffered at the hands of the Publicity Depart-

ment that the Production Department was quite concernsd over the matter.

Miss Gordon had stated not only that she was angry with the Museum but that

all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has haed years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published years before and almost worn out by con-~
tinual service in the cause of free tickets,

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter #f free
tickets and other gratis privileges tc the Museum. Choose your corner.
And lay your bets on the winnah!
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THE MUSEUM OF MODERN ART
Date '.' 12

"

To: . . - -. "
% Py Wewnal1 Be ot ant i

From: Mr, B

Thanks for your memo about the Museums and War file, May I suggest that you

crou-refarenu_ this to War?

“TomTour-rereaseang T InvIitavion Iiste.
Failing in these tactics she then telephoned the Production Manager of
tho Museum and gave someone in that office such a moving tale of alleged
indignities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter,
Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published yecars before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter of free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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Datelpril 63 1942

|

\L Literature on the preservation. of
To: Mr Barr, Mr Baxter, Miss Dudley, Re: vorks of art in wartime
Mies Miller, Mr Abbott, Miss Hawkins

From

‘Be Newhall

At the suggestion of Mr Barr, the library is building up a file of material
on the preservation of works of art in wartime. Material already in the
library can be found cataloged under the heading MUSEUMS AND WAR.

@M

eeegnTUNICTUICESE and InviTavion LIsts,

Failing in these tactics she then telephoned the Production Manager of
the Museum and gave someone in that office such a moving tale of alleged
indiznities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.

Miss Gordon had stated not only that she was angry with the Museum but that
a2ll her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her rignt to demand such tickets, invariably waved a tattered clipping
from & Hussinn newspaper published years before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affoire Gordon has now degenerated into a contest between Battling
Gordon on one slde and Mickey Museun on the other over the matter #f free
tickets nnd other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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THE MUSEUM OF "MODERN ART

April 6, 1942

To: Re:
Mr. Newhall Attached

From:

Mr. Barr

Dear Beaumont:
Here is a rather inmportant bibliography on lazi ert policies. It is prepared by

Charles L, Kuhn of Harvard University, who has written a paper on the subject

with the Offioce of the Coordinator of Information.

Ol OUr Trolease ana 1nvitavion lists.

Failing in these tactics she then telephoned the Production Manager of
the Museum and gave someone in that office such a moving tale of alleged
indiznities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.
Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published yecars before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter #f free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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THE MUSEUM OF MODERN ,ART
| Date_pocemnep 22 1042

To: Miss Nemmeyer Re.ifnae—:n—-ﬂ—--'_-'&a;—m—

%

L
f’:?"“r. Barr

Dear Sarat Thenks [or your note about Limn's report on Gallatin's
collection. Actually Gullatin seems to have mede arrangements with the
Metrosolitan some time ago. The Metrogoliten has a vast esount of

spuce and we nave very little.

oIl our rolegse and invitavion lists.

Failing in these tactics she then telephoned the Production Manager of
the Museum and gave someone in that office such a moving tale of alleged
indignities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.
Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more,

So you see, babes, what the Publicity Department is up against. This
note is te put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published ycars before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter #f free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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THE MUSEUM OF MODERN ART

Date Dec. 15, 1942

To: Mr. Barr Re:

From: S. Newneyer

Dear Alfred,

Linn of the TIMES tells me that en item in yesterday's paper
(which we have been unable to get becauge of the stri}ceg states that the
Museum of Living Art is a war casualty——it will no longer be in New York
University, and the spece it occupied will be used for other purposes.

Wouldn't it be a good idea for the Museum of Modern Art to
try to get the Collection?

>
= N

Ol our reiease and invitation Lists,

Failing in these tactics she then telephoned the Production Manager of
tho Museum and gave someone in that office such a moving tale of alleged
indignities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.
Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. This
note is to put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from & Russian newspaper published years before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter #f free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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.. .s-0ctober.5, 1942,

lemorandum
Re: One Anna Gordon
Tos STAFF

From: ®arah Newmeyer

_ I wish 6o bring to your attention the activities (particularly by
telepiione and letter) of one Anna Gordon who once in a green moon writes for
& Russian newspaper published in Chicago.

At Miss Gordon's request we put her on our release and invitation lists
several years ago, since which time she has produced exactly one clipping from
her Russian paper regarding the Museum. As the years have gone by she has
demanded more and more privileges, her demands rising to a climax last Spring
at the time of our garden party and art auction, when she was determined to
get a froe ticket not only for herself but for three of her friends as well.
Upon being refused she thereupon and thereafter made such a nuisance of her—
self by repeated telephone calls and letters to the Publicity Department that
we finally took her off both our release list and our invitation list., As
scon as she became aware of this fact she again deluged us with telephone
calls and letters. At first her attitude was belligerent, then it became
conciliatory; finally she adopted an imploring note and begged forgiveness,
with Museum privileges, and promised anything at all if we would put her back
on our rclease and invitation lists,

Failing in these tactics she then telephoned the Production Manager of
the Museum and gave someone in that office such a moving tale of alleged
indignities and outright abuse suffered at the hands of the Publicity Depart-
ment that the Production Department was quite concerned over the matter.

Miss Gordon had stated not only that she was angry with the Museum but that
all her friends were mad at it because she didn't get free tickets any more.

So you see, babes, what the Publicity Department is up against. Thig
note is %o put you on guard in case Anna Gordon selects your department next
for her bombardment. Miss Hawkins, by the way, has had years of similar
attentions from her. When she (Miss Hawkins) was managing music and dance
people, Miss Gordon constantly besieged her for free tickets and, as evidence
of her right to demand such tickets, invariably waved a tattered clipping
from a Russian newspaper published years before and almost worn out by con-
tinual service in the cause of free tickets.

L'Affaire Gordon has now degenerated into a contest between Battling
Gordon on one side and Mickey Museum on the other over the matter of free
tickets and other gratis privileges to the Museum. Choose your corner.
And lay your bets on the winnah!
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THE MUSEUM OF MODERN ART

Date_Jume 16, 1942

To: Mr. Barr Re:

From: S. Newmeyer

I shall need by Wednesday noon (tomorrow) any information you wish te
give to the press regarding the new acquisitions opening to the public

Wednesday, June 24.
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THE MUSEUM OF MODERN ART

Date,

day 71, 1942

Re:
Miss Mewmeyer Willizasburg talk

Mr. Barr

Deer Saray »

Can you let me see 2 copy of the paper which you read ¥t ¥illiamsburg?

1 had hoped to be able to hear it, but the meeting stdrted so late that I
hed to go back to the Council's business meeting before you had got half
through your piece.

I should tell you that three or four people spoke to me with enthusiasm
about yowr talk., Congratulztions.
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Date_ .pril 17, 1942

that I remind you to
recent ascgulsition purchased
‘ou will explain to her that

be announced yet, even to

will notify her at the
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THE MUSEUM OF MODERN AR

Date__ 0 11, 192

To: Mr. Barr Re:

From: S. Newmeyor

Noel Busch, editor of LIFE, will telephone to ask you for an
appointment. He is doing a big story on Nelson Rockefeller for LIFE
Megazine and I suggested that he see you. He is particularly interested
in Nelson's early connection with the Museum. I hope you will give him
an hour or so of your time,

Nelson, of course, knows about the story.
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THE MUSEUM OF MODERN ART

Feb,7,1942
Date

Tour, Newhall o Re:
cc, lir, D'Amico, Mr, Barr, Mr. Wieeler,
Higs Hawking

Froms Serah Newmeyer

Mr., D'Amico has consented %o pestpene his CHILDREN'S ART FESTIVAL one
week, from Mareh 3 to March 10 in order to free the Mareh 3 date for your ex-
hibition of FRONTIER PHOTOGRAFHS,

Both b, D'Amico and ] consgicder these 4wo dates fimel. It will not

be possibls to shift either of them again.

Barsh Hewmeyer
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THE MUSEUM OF MODERN ART

Date Feb- 9, 1942

To:

Mr. Berr

From: S. Newmeyer

This is to remind you that I need a list of the new acguisitions
we are going to anmounce February 18, information concerning them, plus

any stetement you wish to make, by Friday of this week the latest.
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THE MUSEUM OF MODERN ART

Date Jenuary 20, 1942

To: MISS NLWMELER Re-

From: MR, BARR

Dear Sarah;

Thank you for your mote about Wiss Hudson's van Gogha. I feel
that under present conditions we ougtt not % accept the respoasibillty
of caring for two such valuable pictures, much as we should like to have

thea here Tor exhibition.

Toank you for letting me know about this,

-
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= Jan. 29, 1942

Dat

To: ur. Barr Re:

From: S. Newmeyer

Dear Alfred,

I saw Elizabeth Hudson, of Syracuse, the other night and
she asked me to ask you if the Museum would like to have on long loan

her two wan Goghs, Les Paveury and Champ d'Auvers.

An air field is being built about a mile from her home in
Syracuse and there are other wartime activities up there which she
feels might endanger the—safeby—of the van Goghs. She thinks they
would be safer on view in the Museum or stored with our paintings when
they are not on view.

-

Tou can let me know how you feel about this, or write
direct to Miss Elisabeth Hudson, The Colony Club, Park Avenue, New York.
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Date_apet) 15, 1942

To: Migs Olsen co. Miss [udley Re:
Miss Miller
From: wr, perr

Dear Ruth:

Here i8 a very handsome piece of paper as sn acknowledgment of your
generous gift. While sendiug it 1% ocourred to me that you were going to
get.a little' more information about the patient who made the drawings.
Have ‘yo.: been eble %o o this? Their wvalue to the gtudy collection would

bé greatly increased if we knew more sbout the srtists
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Date_ April 17, 1942

The Museum of Modern Art Archives, NY

To: Mr. Port Re:__San Francisco Museun
: Tr. rorier 2

3 Bulletin
Fro Mr. Barr *

Allen: e i
3::-: i]; znbulletin from the San Francisco iluseum of Art with a schedule of fi

it i . ou
which apparently are borrowed from the Muaewn,‘but. no eredit li Eivenmlii;e{y’
call the attention of Dr. Morley to this omission, p’i.ea§e do i : gr:;u}ing .
siﬁce it :;Ls orobably an overgight and she has been terribly rushe

= f/ months. Plezse return this bulletin.

bk 6«\ b“lm-gun:r (§ 7708 o — |

Hie, hase o nod paasns e dlng V7 (]
= AL

i Gk

dnﬁq.buhh‘]'

MMM“MW FEPRPRECEC

A asar~dan

Returned by Mr. Barr
Travellers Checks 80.00
My, Kenfmenn's check 100,00 -

$180.00 Vg + WX il oo
(.'\J\-‘LM- Ve

Al A

;,_,)Z.f' .!.II

,,fr{- a ;"""\'-,t(.ﬁ/‘(“lo--t'n. ’

‘, s o-—)“ e
PPaattnn
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To: ¥r, Porter Re: Sen Frencisco Museum

From3r. Barr Bulletin

Dezr 4llen:

Here 15 & bulletin from the Sen Frencisco Museum of Art with s schedule of films
which apparently are borrowed from the Museum, but no credit is given. Z!Z!‘ you
call the sttention of Dr. Morley to this omission, plesxse do it very colitely,

since it is probstly an oversight and she nas been terribly rushed Jduring recent
months. Ple:zse return tuis bulletia.

Returned by Mr. Barr
Travellers Checks
My, Ksufmenn's check

80.00
100,00

$ 180,00 M, ¢ Wex oo

= (,'\_/LL‘+~C»\')_

Bi=¢

—

(P e

—

D

-".f" _-f'm';{ﬂff"-ﬁ.“\. "

{ J
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Date September 23, 1942

Re:

Following is the information you wanted in re your trip to Mexico:

Trip to Mexico | $303.45

Advenced to Mr. Barr:

2 bank drafts at $250. $500.00

Travellers Checks 600.00 »

Check to Mr. Barr 1,000.00
$2,100.00 (plus bank charges of §6.50)

Returned by Mr. Barr
Travellers Checks 80.00
Mr. Keufmann's check 100.00 .
$180.00 Vo + WleXx ol

(.,\JULM\%:).




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I . A.54

THE MUSEUM OF MODERN ART

To: Miss Smith

From: My, Bary

Will you plesse send all duseum publications to the Cuban art critic and desler,
Sr. José Gomez Sicre
Galerfa del Prado
Prado %8 72
" Havana, Cuba

. 5 - ~ 3 £ .
Theee are to'be eomb | Taehtars 1E8 T

If the Museu m is satisfied with The Woodyard, he would like you to see
his more recent paintings anyway. If not, he would be delighted to

exchange it.

Has no address =2 is always moving around. Address c/o Milch Gallery.

Will return in the fall.
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Date_ October 19, 1942

To:  Mr. Barr Re:_ HAMA

From: B. Van Hook

Kuniyoshi reports that some of his friends remember Sesu Hama vaguely.
He was in New York in 1924-25, then went to Florida, then to Havane, but
no one knows what happened to him after that. Kuniyoshi will tell us if

he finds anything further.

No references in books; Sunami and his friends don't know.

If the Museu m is satisfied with The Wcodyard, he would like you to see
his more recent paintings anyway. If not, he would be delighted to

exchange it.

Has no address «s is always moving around. Address c/o Milch Gallery.

Will return in the fall.
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To: Mr. Barr Re: BERMAN

From: Lisi Van Hook

Dear Alfred: T hate like the devil to have to seud you all this stuff, but under the
almost daily barrage from Berman, Mr. Souy ana I felt you had better see this corres—
pondence and try to send an appeasing note to Berman. T think both you and 4r. Soby
have said all there is to say, but maybe one more word to Berman might guiet him.

Mr. Wheeler says Tilla Durleux is to be held back for the pertrait show - yes? Will
/ you write a few words on the Leger.? The opeulig has to be put off until the 28th.

Hope you're enjoying Mex.

o . P UM Dega g nslead ¥ Ihre ‘ergebene /

3
| g
1

Takd-

If the Museu m is satisfied with The Voodyard, he would like you to see

his more recent paintings anyway. If not, he would be delighted to

exchange it.

Has no address =3 is always moving around. Address c/o Milch ballery.

Will return in the fall.
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Mr. Barr Re: Sidney Laufman

K. Van Hook

Mr. Laufmen cawe to see you touay. He had heard that you were not entirely
pleased with The Woodyard and had perhaps wanted to exchange it. Mr. L.
feéls he would rather be represented in the Museum Collection by af more
recent peinting, since this was done 10 years ago and his style has
chaaged since then. His work can be seen any time at the Milch Gallery,
rut he would prefer to show them to you himself although he is in New York
only 2 days every six months or so - he has come to see you every time but

has never been able to speak wikth you about it.

If the Museu m is satisfied with The Woodyard, he would like you to see

his more recent paintings anyway. If not, he would be delighted to

exchange it.

Has no address as is always moving around. Address c¢/o Milch Gallery.

Will return in the fall.
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Date September 29, 1942

To.‘ diss vﬂl‘l Hook Re. Gsllectors' Fil&B

Lesllie ovitzer
From:

Tom Howard, 322 East 57th Street, Ll. 5-4445, owms the following -ieturssi
Berard, watercolor Dali

Cadmus, drawing Lgonid

Berman, Verone Celze

hkso Mrs. Lovis . Corinth lives in Esnta Barbara, Calif, snd has severzl of her

husbands works.  Can be reached through Ernest G, Bathenau, 30% hest 106th St.
NiC,

[= =3 9 ITIIIIIAD LU 110 WOUI I UL vHuwsw v

will be at the Sﬁh Moritz until tomorrow afternoon, then goes
to Quonset. Best to communicete with his wife:

lirs. Robert Lane Anderson
Marion, Vifginia
who will erate 1t end heve it shipped up here if the Museun is

seriously interested.

/t.— ™
(_'/..- / r’l./

_,46/ . -le/ Ej'l”u‘“

o
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Date July 1, 196

To:lill Van Hook .9.’ | o
FromP¥eslie Switzer

If it has not alresdy heen done, would you ple-se have the two Sequeiros hesds,

whleh are belng held lor exchange or sale photograched, so that Mr, Barr can take
two riats of each to Mexico with Lim next Tuesday?

He would also 1.ke to take with him two rints of esch Mivers cemvas that we own, and

of sach Orosco., If we do mot have phiotos of any of 'hese, he sould like to have
them done as soom as oaasible.

1l)s

Ly v ioe-as -

Probably purchase d from Steiglitz. Has nc idea what price to

ask. Thinks it has been reproduced but i can find no reference.

¥will be at the sl Moritz until tomorrow afternoon, then goes

to Quonset. Best to communicete with his wife:

drs. Robert Lane Anderson
Marion, Vifginia
who will crate 1t 1 heve it shipped up here if the Museum is

seriously #@interested.

)

/ - -
__..e;/,, — "
/ .,:-L’J' Loy { .

o
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J A E 194;
Date une 15, 4z

To: Mr. Barr Re: O'KEEFFE for sale

From: E. Van Hook

Lt. Robert Lane Anderson cz=m= In today to inguire if the Museum

might be interested in purchasing The White Wave by Heorgia

O'Keeffe, which he inherited from his father, the writer Sgerwood
Anderson. Paint 1921, exhihited inderson Galleries iééé:bis
about 26" hich and several inches wider, with a4 hand mude frame
by O'Keeffe. Is Mostly green and white, of a wave nreaking.
Probably purchase d from Steiglitz. Has no idea what price to

ask. Thinks it has been reproduced but 1l can find no reference.

wWill be at the Sih Moritz until tomorrow afternoon, then goes
to Quonset. Best to communicete with his wife:

Mrs. Robert Lane Anderson
Marion, Vifginia

who will erate it end hezve it shipped up here if the liuseum is

seriously interested.

J
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Date June €, 1942

To: Miss Van Hook Re:_Picasse

From: Leslie Svitger

Mr, Barr hss usked me to tell you that the "icasso now ealled "Still Life with
Loaf of Bread" should im future be cslled "94i11 Li fe with Cake."

Also ¥r. Darr would like to hnve the hig peinting Ly Lvsa Model, «t the end of
the hail, hung there.

find another museumn.

Keep the painting a few days until she decides what to

do with it.
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c.c. Miss Dudley Date April 15, 1942

To: Mr. Barr Re: Maria loan

From.- E. Van Hook

Valentine Gallery May 1l and lasting 3 weeks. Do you agree? better get

the request in writing?? They wish to send for it Saturday, #ay 9tn.

PR

j:/f ’?;(- ZJ' =y

— A g

find another museum.

Keep the painting a few days until she decides what to

do with 1it.
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Date February 2, 1941

To: Mr. Barr Re: Hartley

From: E. Van Hook

Mrs. Allen, who offered the Hartley painting to the Museum,
has consulted the owner mf, an officer in the Navy, about acecept-
ing the painting for exchange. As he received it as a personal
gift, he does not want it to go through any commercial transactions,
but to give it outright to a collection which will keep and ex-
hibdt 1.

will

Therefore, they are withdrawing their offer, andﬁtry to

find another museum.

Keep the painting a few days until she decides what to

do with it.
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c.c. MISS DUDLEX
MISS MILLER

Jenuary 30, 1942

Dear ¥rs, Allem:

I had the pleasure of bringing before our Aequisitions =
Committee the painting by Marsden Hartley which you so generously .
offered to the Museus. The gift was gratefully sccepted for the
reserve collection, but the Committee esked ae io ask you whether
you would consent to our using the pieture for exchange in case we
should find a larger znd more important psinting by Marsden Hertley.

This requést is very oftea made of domors to the Museum, Won't you

let me imow if tnis is agreeable to you?

The Committee asked me to express their thanks to you. Te

ghall send you shortly a formal receipt.
We understend that you wish the gift to renein anonymous.

Sincerely yours,

Mrs, A, Allen

da Park Hotel
:i Esst 77 Btreet, Apt. 1511
New York, H.X.

ahtjvse
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Dafe Januvary 26, 1942

Re: Hartley offered as gift

Mrs. A. Allen phoned today to offer the Museus a painting by Marsden Hartley
- view from a Haine camp window - & bunch of flowers on & window sill looking
out to & lake witn islands and mouatains. Painted 1940 or 41, ‘1s about 23
feel square, she says. Given to her by a relative, she now livés in a hotel
(home was in south France) and would like it to be ‘in a Museum. Wishes to

remuin anonymcus. Call for it any time, leaving & receipt.
Sr. Baxter will send a man this afternoon, if we vant.

krs. A. Allen

Hyde Park Hotel

25 Last 77th Street
Apt. 1511
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Date 780 22, 1942

To: Mr. Barr Re: Negro drawings

From: E. Van Hook

The Negro drawings are still in Fieldston but will come here to the
Museum maybe next Monday. No price has been set on them, but Miss
Knowles sugcests tnat the Museum make an offer on those we wish to
keep. The Fieldston School sent $10. to the owner, Mr. Charles
Shannon, for the privilege of exhibiting them, although they did
not keep any. No point in sending the Hegro momey as he has no

home and probably can't read etec.

Mr. Shannon bought the drawings from the Negro and would not consider
giving any to the Museum. In case of purchase, he said he would

refund the whole price to the artist.

Charles Shannon
637 South Court Street
Montgomery, Alabama
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Date Iar 2%, 10l2

{ »
2 -
I__.,:"a‘- 2

Re:__Pirs. to be removed from
jrd floor ex, % 6th floor,

following ptgs ., nOW
Jan .f'.:? - Fab .2\];:

Zrd floor
ferson Market Court '
New Iork lovyie
izht Windows &th floor

¥

o

D
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Date Lecember 22, }94%

To: %r, ¥arren Re; [ledecorsting

Mr, Barr
From: T

Dear Hy. Wurren:

Ansvering your phone message about redecoreting the offices, I think you sho uld
allow for repainting half the =ells in the three offices.

The linoleua under =iy desk is very unsightly. Aopsrently the soap and water
from the mops has rotted the linoleum, I do not know whether it can be patched, but

A
perhups you can, thisk of some solutlon,
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Date_necemper 18, 1942
iir. Sarrea

Viking Hunsen
Niss Dudley Re: Pal tings to be resoved

Siss Miller
in case of air rald

dr,. Barr

The following paintlngs are to be removed in case of air raldss
3rd floor

van Gogh night Cafe

van Gogh Starry alght

Seurat Flshing Fleet at Port-en-bessin

Cézanne Pines and Rooks

Gauguin The Moon and the Larth

Rouault Christ Locked Ly Soldiers

Picasso Woman in White

Plcasso Still uife with a Cake

Brague The Table

These palntings have been marked with red stickers on the edges of the frases.
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To: Mr. Barr

From: Mr. de Zulueta

After checking with the Department of Cireculating Exhibitions,

I gave Mr. Coguet the dates on which the exhibitions will be free.
I promised to let him have further details when Miss Courter
returns from Washington.




