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THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

ALFRED H. BARR, JR., DIRECTOR July 7, 1242
wy s

Dear Mr. Barr:

Doris Levine phoned this morning, saying that she had
just received & letter from Linceoln Kirstein, who wanted her to
tell you that Madame Lachaise owes $400 to $450 bzck bills on
storsge of Lachaise's work, and that the warehouse is threatening
to auction off the work unless the bill is paid*. Mr. Kirstein
hored you might heve some fund in the Museum, or might know
some person interested in Lachaise's work, who would be willing
to underwrite at least part of the bill. I have consulted lir,
Soby and lir. Wheeler, neither of whom were able to suggest any
fund or person, other than Mr. Warburg, who is now in the £rmy.

I am enclosing the memo you wrote to teke to Mr. Mchndrew.

Walter Pach, who leaves in a very few days for Mexico,
would like to lend, unconditionally, to the Museum for the next
year or more. hig Duchamp-Villon "Torso of a Man", a cast of which
was in the Armory Show. Fould you be interested in having this?

Sincerely,

Loes Swo ey

2 Lo Leuitan b_.zg»..:l' M’L"-ﬂm, W NOUURUUEY JSF P, |
Qs Lovadd b
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Mrs,Jchn D, Rockefelley,Jr.
Purchese Fund

OUTGCING LOANS - ARRANGED ACCORDING

TO DONOR Oot,-Fov.19L2

Demuth

Hart

Lachaise

Bellmer
Dominquez
Ernst
Magritte
Tanguy

Greene

Corn and Feaches, watercolor Smith College Museum of Art,

The Merry Go Round,Oaxaca,Mexico, Northampton, Mass.
watercolor Ex, - American Watercoloers
Dates: Dec,1,1942 - ?
John Marin, bronze The Baltimere Museum of Art
Ex, - Consrasts in Impressimism
Dates - Nov,13 = Dec,20,1942
1 stivaliFeast of Sante Fogg Museum of Art
encaustic Ex. - in oomnection w,series
Chi hecked Dress,o/e. of lectures by Justino
Two ares,red and black chalk Fernéndez

vhite wash Dates - Cct,20-Nov,12,19
with Two Children,red and
black wash

The Desert, pencil

liude with Braided Hair, pencil

Building the Pelace of Cortes,pencil

Day of the Dead in the Country,char-

coal end colored crayon

The Subway, oil on canvas

et (No,2), charcoal

»

Woman

Trouble in Frisco, oil on canvas Museum of Fine Arts,Springfield
Mdss,
Ex; = Americen Life
Dates: Nov,22 - Dec, 31,1942
d in en Aquarium,painted wood
relief

Coordinating Council of French
Relief Societies
s, Ex, = Surrealists
bjects Arrenged According to the Dates: Oct,lli~Nov,8,19L2
of Chance,or Nevels,var-
wood relief
ite ink on black paper
Decalcomania, ink
Lunar Asparagus, p
P, t:.fj -'.\

Fath of
s

on CANvVes

The »
2 f
ss Lights,oil /can,

Extinetion of

The Ancient Form, oil on The Art Institute of Chicago
Exz.-23rd Anmal Exhibition of
Am,Ptg, and Seulpture

Dates: Oct(29-Dec,10,1942
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Mrs,Joln D.Rockefeller,Jr,
Purchase Fund (cont'd,)

A. Conger Goodyear

Stephea C, Clark

T. Catesby Jones
(149 E, 73rd st,
Few York, N.Y.)

Kokoschka
”n

Watkins

Hopper

Orozco
Siqueiros

Rivera

Ze

Port.of Dr,Tietze and His Wife,

0il on canvas
Self Portrait,oil on canvas

Boris Blai, oil on canvas

House by the Railrocad,o/e.

The Cemstery, oil on canvas
The Sob, duco on composition
board

Young Men in a Gray Sweater,
0il on canvas

City Art Museum of St, Louis
Ex, - Kokoschka
Dates: Oct.l -~ 31,19/2

The Arts Club of Chicago
Ex. - Franklin Watkins
Detes: Dec,1 - 31, 1942

Addison Gellery of American Art,

Phillips Academy,Andover,Mass,
Ex, - (special arch,ex,)
Dates: Nov,13 - Deec,15,19l2

Fogg Museum of Art
Ex, = in connection w,series
of lectures by Jumkino
Fernandesz
Dates: Oct,20 - Nov,.12,19l2

Fogg Museum of Art
See above - under Clark)
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Dear Miss Labmt

January £2, 1842

Thank you very much for sending the photograph of
your picture Again the Flight. I shall ask for it at the

Hidtown,

disa Renee D, Lahn
315 Central Park Test
Hew York, H.I.

anbjvs

Cordially yours,
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Renee D. Lal,n

315 Central Park West, New York i
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hugust 20, 1942

LUpar dr. Kittredges

I have just come back from a trip to Mexico and Cuba,
apd find your letter about Ralph Pearson's rug designs. I
do mot think we have any of Ralph Pearson's rug designs in
the Museum Collection - but we are familiar with them since

he showed them to us some years ago.

I very much appreciate your heving written us about

them.

dy, William &, Kittredge
The Lakeside Press

550 East 28nd Street
Chicago, Illinois

AHB:ljs
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RRDONNELLEY & SONS COMPANY

PRINTERS -BINDERS - ENGRAVERS - LITHOGRAPHERS
350 EAST TWENTY-SECOND STREET - CHICAGO
TELEPHONE CALUMET 2121

THOMAS £ DONNELLEY. Crasmma: "
C.OLTTELL, PresiDesy

HoP ZIMMERMANN, Vice FeEsiDENT
LA ME HENNA, VicE PresinesT
HARRY WING, Vice PrcmioesT

CF BEEILEY. JR., Vice PaemiosnT
CHARLES €. HAFEMER.JA. TEas mes
S AL THIEBEAULT, Secarrams

H.U KENT. Assw. SECmErany

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art
11 West 53rd Street

New York City
Dear Mr. Barr:

I always wondered why the Museum of Modern Art did not teke
any notice of Ralph Pesrson's rug designs of several years ago, when
he had leading /merican designers create new desisms for a2 series of
rugs that were very forward looking and nstive to this country? Are
any of these rugs in the permenent collection of your museum?

Some time, when you have sn exhibition of this kind of thing, it might
be interesting to see what was being done here ten or twelve years ago
in this field.

With best wishes,

Cordially yours,

W@%—ﬁ%

TO AECEIVE PROMPT ATTENTION ALL COMMUNICATIONS SHOULD BE ADORESSED TO THE ComPany

ARLS ARHRARE L aeren e gn Cre AR EOBES & W C BTr SR anE R
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Dear Earoness Lambert:

The day after we spoke of the Stevens portrait of
Sarsh Bernhardt, I ran across a reproduction of the
vainting in & catalog, und found that it was owned
by the dealer whose card I attach., I phoned the dealer

and got a photogrerh for you, which I am sending under

separate cover, The pleture, I think, is still in the
exhibition in California. Whether or not you may be
interested in it, I thought you might like to have the
rhotogragph,

Mr. Soby and I greatly enjoyed seeing your rictures.

Sincerely,

Baroness Lambert
Hampshire House
New York City

AliBiljs
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June 26, 1342

Dear Baroness Lambert:

The day after we spoke of the Stevens portrait of
Sarsh Bernhardt, I ran across a reproduction of the
painting in a catalog, =nd found that it was owned
by the desler whose card I attach, I phoned the desler

and got a photograph for you, which I am sending under

separate cover, The picture, I think, 1s still inm the
exhibition in California, Whether or not you may be
interested in it, I thought you might like to have the
photograph.

Mr. Soby and I greatly enjoyed seeing your pictures.

Sincerely,

Baroness Leambert
Hampshire House
New York City

AiBiljs
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Uctober 22

Dear Mr. Barr:

Thenks for your courteous

letter of October twentieth.

Mrs. Lasker and T are de-
lishted mt the splendid henzsings of
Mr. Isenburger's painting, snd we

deeply appreciate your writing us.

Mrs. Lasker joins in kind

Sincerely, M\
W'& i

=
Tegerds.

Mr. Alfred H. Berr, Jr.
The Museum of Modern Art
11 west 53rd Street, New York
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October 20, 1942

Dear Uy, Lasker:
8ince you m#y not have seen the notice in the

newspepers, L am writing you t6 let you know thet the

very Handsome p2inting b}'r._‘iric Isenburger Wwhich you gave

4the Museum has wow been pjlaced on view in the Hew )
Acquisitions Gallery on the ground flcor. It has received
several very favorable comaents which naturally incrense ‘
our satisfaction in having such mn excellent addition to

our collection.

Many thanks to you.

?Pla' se give my very best to Ars, Le:ster,F

Sincerely,

My, Albert D, Lasker
29 Beekman Place
New York City

AHB:ljs
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Deer dr, Laughling
We saould like to have permission to have & color
slide aade by Raymond and Raymoné of your Miro, Hocturne,
who would then include duplicates of the a‘_}do for sale to colleges
and universities for lseciure purposes.
If you do not approve of this =ill you not let us know mg

soon sa poaaible?

Sincerely,

#r. Thomas Leughlin
Hanhagaet
Long Ialaud
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WESTERN
UNION,

Al M. WILLIAMS NEWCOMB CARLTOMN )) "

PRESIDENT

CHAIRMAN OF THE DOARD FIRST Vit e JENT
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:PLEASE SEND KLAUS BERGER'S ARTICLE ON TO
" GEORGE BOASy DEPARTMENT OF PaxLoaoprv,
UNIVERSITY, BALTIH
REGARDS

l1,_, ? r‘”' 'q\“rJ

—PmECHOOE ~ m
=RENSSELAER

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING IT8 SERVICH
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Dear Rens:

September 15, 1942

I bave gone through the Courbet article and I thought

if interesting, but I must tell you that I am not really oo~

petant to give an expert opinion in the mid-pineteenth century

field, I think you ought to send it Tirst %o Meyer Schapiro

end secondly to George Boas of Johns Hopkins, both of whoa

are experts from different points of view on Courbet.

Failing this I think Andrew Ritchie might give & valuable

opinion, but he is probebly frantie with his new job,

I eam not sending you the srticle end photographs

because I do not know just where you ere. Won't you let me

now?

My best to Stella,

Mr, Rensselaer W, Lee
College Art Association
625 Madison Avenue

New York City

AHB:ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.LA.52

The Museum of Modern Art Archives, NY

COLLEGE ART ASSOCIATION OF AMERICA

625 Madison Avenue, New York, N. Y. ® Phone: Wickersham 2.0537 ® Cable Address: "Artsociate

Directors

President:
Sumner McK. Crosby

Vice-President:

Myrtilla Avery

Secretary:

Rensselaer W. Lee ﬁ_l
Treasurer:

Mark Eisner

John Alford

Walter W. S. Cook b” = 1)
Wilhelm R. W. Koehler 51
Marion Lawrence / .

Lester D. Longman — .

Millard Meiss

Ulrich Middeldorf LA A
Grace McCann Morley

Erwin Panofsky J
Agnes Rindge é .
David M. Robinsen

Charles Seymour, Jr.

Joseph Curtis Sloane, Jr. : : Z
E. Baldwin Smith Lo
Wolfgang Stechow [

PUBLICATIONS: Wl‘/a

ART BULLETIN
Millard Meiss, Editor

PARNASSUS 2&'1 A
Lester D. Longman, Editor
PLACEMENT BUREAU

: ,..7 et 1-7

Marjorie D. Mathias

Business Manager




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

AHB I.A.52

COLLEGE ART ASSOCIATION OF AMERICA
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The Museum of Modern Art Archives, NY

November

Near®™ Xi R prage

vecdl RBILoo Ol s g-»

I aw’sending you & letter Sfrom Fernand
Legérswhich I think tlie Hodern Mpseum wight 1ike to< ¢
have.- SThere is a sentence aboutiliow 1L feels o be an
exife® from France and to paint 1N AmerLes Widgi belongs;
I thipK, in the Museun's archives. :

Faithfully yours,

ARGHIBLED" MACLEISH

Enclosure

Miss Iris; Barry
The Musewm—of Mouern ATt
11 West 538rd- Street

New York ity
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work. He had a great authority rue de La Boélie and
was leading an active campaign to have Paul Rosem-
berg buying Le Grand Déjeuner. Paul had come some
times to look at the picture without saying a single
word. One day, he took his decision and the picture
was bought.

Alphonse Kahn felt very happy. He called me to the
phone and asked me if | had seen Paul Rosemberg
since he had bought my picture. | told him: No. Then
he said textually: —"Don't disturb him, he is a litlle bit
sick, | believe Il a du mal a digérer le Grand Déjeuner,
son estomac n'est pas habitué a ces sorles de
choses. Wait a little!"

1. No. 11, Tremaine collection.
2. One of the two is no. 10; the other is unlocated.
3. Private collection, Chicago.
4, No. 6, private collection.
5. No. 7, Leiris collection.
6. 1921 —Léger's error.
7.Fig. a.
8. Now Basel, Kunstmuseum.
9. i.e., figure to the right.
10. Fig. a; No. 12; Musée National d’Art Moderne,
Paris.
11. After 1925—Léger's error.

Appendix G

Letter of November 20, 1943, to Alfred H. Barr, Jr., from the
Museum of Modern Art Archives (published here for the first
time). Léger’s imperfect English has been retained with minor
alterations in punctuation. 3

Fernand Léger

80 West 40th Street
New York City November 20th, [1943]
Dear Mr. Barr:

This is the answer lo your new interrogations. 1) When

i e ————— s

did | make the first study?—At the end of 1920, | think.
It follows (or was made in the same time) the Odalis-
ques (Coll. Alphonse Kahn)' which are already the
“idea of the Grand déjeuner.” Perhaps would it be
possible to discover the exact dates in Les Cahiers
d'Artor in Teriade's book.

2) | have thought in terms of monumental figures after
La Ville and in reaction against this last painting.

All my life, | have been in conllict between the mural

idea and the easel painting idea. When | have realized
La Ville (mural) | felt the imperious need for an easel
painting: “Le grand déjeuner,” like a contrary strenght.
So more or less consciously, after one realization of
some elements taken out of modern life, lo try on sub-
jects or objects which have been treated during all the
times by painters of other limes. One background of
classicism dominate in myself, | believe, some roman-
lic pranks sometimes as: La Ville 1919, Les Disques
1920, Les plongeurs (modelled) 1941-422 but some
women's bodies, one table, a dog, every time's sub-
ject without any expression of evocation. It is the
classical line, at my opinion. To put the subject or the
object inside, behind the pictorial expression. The
romantic is just the contrary, | believe; the subject or
object come before, in expressive feeling. | have lived
this uneasiness all my life and Le Grand déjeuner is
one ot my classical fighting won.
3) The picture should have been completed after its
return from Léonce Rosemberg's. | believe that one of
the sketches® admits of the retouch in ochre. Probably
Spring 1922,

Very sincerely yours

[signed: F. Léger]

1. Probably No. 2, Burden collection.

2. Fig. a; Musée d'Art Moderne de la ville de Paris; The
Arl Institute of Chicago.

3. Apparently no. 10, Maslon collection.
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November 16, 1942

Dear lr. Léger:

How very kind of you to answer my quéstions so carefully,

There is Just one matter I should like to have ysu clarify if you can.
-__,Cs.n you let me imow & little more of the development of the idea of Le Gpend
Dejeuner?- ‘u _diﬂ you make the lirst :tudy? Was it'for instence in the
~spring of 1921% .lt;ou was it that you began to think im terms of m'enmm;td.
'figumo gainaan; Féther than in the jussi-Cubist cecorstive atals of Ls Vilie?
#Can you ruu!l in vhat month or season Le Grand Dejéaner was com;leted?

I am not t’orgett.ing your other proposal and already have had conver-
sations about the paasihlc purchese of one of your receat pictures. :

I :zg: this not to r&ias sour expectations but to assure you t.h.ut ¥e are

1n':urestnd.

Coraially, - -

Mr. Fernand Léger
B0 West 40th Street
Hew York “ity

AHB:1js
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All mechanical and industrial human creation is sub-
ject to geometric forces.

I would, then, bring about a new architectural order:
the architecture of the mechanical. Architecture, both
traditional and modern, also originates from geometric
forces.

Putting color on the useful object has always more
or less existed, from the peasant who decorated his
knife handle to the modern industries producing
"decorative art." The aim was and still is to creale a
hierarchy of objects and thus increased commercial
and artistic value for the object.

This is the area exploited in the production of ob-
jects (decorative arts). It is done with the aim of creat-
ing the deluxe object (which is a mistake, to my mind)
and strengthening the market by creating a hierarchy
of objects. This has led us (the professional artists) to

such decadence in the "decoralive objecl” thal the
few people who have sure and healthy laste become
discouraged and quite nalurally turn to the mass-
produced object in plain wood or unpolished metal,
which is inherently beautiful or which they can work on
or make work to their taste. The polychromed machine
object is a new beginning. It is a kind of rebirth of the
original object.

Appendix F

Letter of November 13, 1942, to Alfred H. Barr, Jr., from the
Museum of Modern Art Archives (published here for the first
time). Léger wrote this and the following letter in somewhat
imperfect English, which has been retained with minor altera-
tions in punctuation. )

80 West 40th Street
New York City

Dear Mr. Barr: _ :
Here is the answer to your questions: 1) Was this paint-
ing conceived as a mural decoration?

November 13th [1942]

to do something about ome of them if I can find the money .

Mr. Fernand Léger
80 West 40 Street
Hew York City

It is for me, an easel painting—because of the
subject and of the intentions of perspective that it
contains.

The mural art, at my opinion, must avoid lo destroy a

wall or, if you prefer, to come out of the wall. By the will
of the volumes and by their strength, “the three
women" attack the wall and are a painting more than a
decoration.
2) | know of one complete preliminary study' in the
collection of Meric Callery. Did you make any other
composition studies? If so, do you know where they
are?

There are, prior to Mrs Callery's preliminary study

three other composition studies, lirst in date (dimen-
siong 30 Figure). The two first ones,? very unfinished
are, | believe, at the Chateau de Chambord where
Huisman (at the beginning of the present war) had
sent for me 60 of my pictures (| hope that they are still
there!). The third composition study® had been
painted al the request of Léonce Rosemberg (for one
of his customers who wished one exemplary of this
size). Of most, there are two more pieces (canvasses
of 30 Figure). The study for the section on the right
side is at Paul Rosemberg’s under the title “La tasse
de chocolat”.® The study for the section on the left side
is at Kahnweiller's.
3) Did you begin Le Grand Déjeuner before Picasso
began his Three Musicians? Do you feel that there is
any conneclion at all between these two pictures for
each is, in its way, the painter's masterpiece of the
same year and period?

If | consider the dates of the pictures: Three Musi-
cians are from 1923 Le Grand Déjeuner from 1921.
About a connection between them, | should think more
with La Ville™ from 1919. Because of the technic of the
flat colours and strong colours. It is, | believe, the pic-
ture La Ville which has given the taste of stronger col-
ours in cubism.

4) Did you tell me that you:changed the color of one of
the three figures in the large composition?

When the definitive picture Le Grand Déjeuner was

70
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finished, it was bought by Léonce Rosemberg. Bul
when the picture had been taken to his gallery, Léonce
Rosemberg was afraid of the severily of the painting.
At his request | took it back and gave him instead of it:
“La meére et I'enfant” (collection Laroche)® a more
pleasant picture and less important one, at my opin-
ion. It is during this time that | decided to strenghten
the contrasts and emphasized more and more the
strenght of the painting by painting the personage at
the center® in ochre. The side easel painting was then
reinforced.

5) Do you consider the Grand Déjeuner a Cubist paint-
ing?

Your question is embarrassing for the reason that |
am unaware of what is called cubism. If cubism means
Picasso, Braque, grey period, montmartroise period,
“Le Grand Déjeuner” has absolutely nothing to do with
it. "Cubism" was too related to abstract painting.

On the other hand, if cubist means: will of the vol-
umes, then, | am more cubist than all the others, spe-
cially in Le Grand Déjeuner.

6) Do you agree that the forms of the machine
influence the style of Le Grand Déjeuner?

No, because the will of the full volumes is already in
the “Nus dans le paysage"” (1909-1911) collection
Kroeller Maller, Hollande. The utmost simplification of
the volumes is in all the ancient works before the Ren-
aissance. Traditionally Le Grand Déjeuner can be
connected to the Romance period, | think. But for em-
phasized the strenght and intensity, | have dislocated
the volumes. One arm comes before the torso, one leg
comes before the thigh.

In 1911 | was called: Tubist by Vauxcelles. There-
fore all that precedes the mecanical period.

7) Looking back on the picture from 20 years afler,
whalt is your opinion of il?

If | look back to my work, three major pictures are
dominating all of it. La Ville, Le Grand Déjeuner, et La
Composition aux perroquets.'® Between these three
phases, an important number of paintings are more or
less binded to these three major works.

T -
to do thing about one of them if I can find the noney.

Mr, Pernand Léger
80 West 40 Street
Hew York City

When | have seen exhibited by you Les 3 femmes
have appeared to me much calmer, fixed than before.
Perhaps the colors have already lost of their action.

It is a painting more classical, | think, than La Ville, a
little romantic by the sentiment of evocation of a mod-
ern city. Les 3 femmes evokes nothing it is that:
classicism.

Your brown background is perfectly well choosen
for a canvas on which one the light colors dominate.
Perhaps that the presentation, new to me, emphasized
the classical direction of the work.

| think that | have answered nearly to the ques-
tionary. | am to your disposition for more development
if you wishiit.

Very cordially
Yours

[signed: F. Léger]
[P.S.:]

I shall be very pleased lo see one picture of my last
manner in your muséum and | am wishing that you will
“find the money"!!!

My present wish would be too, to find one wall to
realise the “"Men in the space” in the technic of the
piclure, which one, | believe, interest you. Can you
help me to find this wall? It is not for me a purpose
of money. | have never been very preoccupied with
this question.

I would like now to realise a big mural painting which
wpuld be the culminating of my two years work in the
U.S.A.

One University's wall, one college, the White House,
Sing Sing!! Why not? Think of it. You are, | believe,
admiraby in place for that. | shall be very grateful
o you.

One amusing story around Le Grand Déjeuner (ceci
“entre nous")[:]

Paul Rosemberg has just bought this picture around
1822 or 23,1" somthing like that. | believe—this be-
tween us—thal the painting made him alraid..

Alphonse Kahn at this time was very aclif around my
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dovember 9, 1942

Dear Mr. Leger:

Many thanks for your very interesting nocte. I em glad you like the way Lse G*

Delewmer looks. I hope you'are not displemsed vith the Enplish title we have given its
Ibree Women, which I think suggests an interesting relation to the Three Musiciang.

Iour story sbout the gentleman of Chicego is very entertaining, but 4% would be
far zore interesting to us if you could take the time to write a few ndtes about Le
Grand Dejeungp. This psinting is after sll your mnsterplece of the e;r.rly 19208 and to
my mind one of the best sictures you have so far :ﬁs.‘_ntgtll'. I think we will both sgree
thet & great deel of nonsenss i3 written about ;minting.s and that verhaps the most
sutheatic writing we could have is by the srtist hinself, Your ideas are always'
valueble and articulate. I hope you cen teke a few minutes 4o cut down yow..tho‘ughta
about this picture, To encouwrsge your intersst let me ask a few guestiomss

1, Was tals rainting eonceived =3 2 mural decoration? A A%

2. I know of cne complete preliminury study in the collection of Xerde
Callery. Did you make any other com;osition studies? If 86, do you
know where they are?

8, Did you be Le Grend Dejeuner before Picssso began his e
Do Jou feel thet there is any connection at £ll between these two sicturea}

4, for each is, in its way, the painter's msaterpiece of the same year and
-‘leriodl N

4, Did you not tell me that you changed the color of one of the throo'fi&m'ra.
in the large composition? \

54 Do you consider Le Grand Uejeuner a Cubist painting?

3. Do you agree that the forms of the machine influence the style of
Dejeunex? \

7. Looking buck on the picture from 20 vesrs after, what is your opinion flf

hS
Do mot feel that when you have answered these questions we shell be sstisfied,
"

there are doubtless meny other things that msy occur to you. b k

)
L liked very much seversl of the -eintings at Faul Rozenberg. I am going thl\try
; Ib\

to do something about one of them if I can Tina the money. {
|

itr. Fernand Léger Sincerely,

80 West 40 Street

Hew York City




FOR STUDY PURPOSES ONLY. NOT FOR REFRODLICTION,

The Museum of Modern Art Archives, NY

Desr Léers
Re heve quite -¢
from Paul Rosenberg. I !
ten years, anc very hary
1 Boge very much
plcture is tweaty ye'rs old, ;o4
1% hasg beld up woaderlully,
Nould you be wllling to

to adwise ebout its condltion, vi

I think does Lt no iood.
a auch sim ler bund or strip s
Fen't jou Lled
favortent ecqui lll-on
Jasas S
I hope thut |

Nith v

My, Fernung Liger
B0 West 4uth Street
He# York CAYy

AMiBilgs

Collection:

AHB

o> e

sur westersieca, be Grend Dejemew,

nir collection Jor over
441 getting It,
gl 1 realise that becruse the
vizt dinkarest in f8, I ek
atunga of the twenties,
tie Yusews to lock at the pxinting, Cirst of BER
uothing Lt nae cleaned, wnd secomilysy
g (rome on iv aidh

2w I shouldl thiak

o annownce tals

varel excallent SO¥RE.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

JULIEN LEVY GALLERY

October 26, 1942

Alfred H. Barr, Junior
The Museun of Modern A
11 West 53rd Street

New York

ever so much for
photographs of 0lga
work. I am not very bright
Mexican painting, so I am
it would be unfortunat
took them on.

am returning the

11 EAST 57 STREET NEW YORK CITY + PLAZA 3-9825
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Dear Julians

Thank you for letiing me see the Segonzac

photograph, I think it must be & very good

sleture, but I am afreaid that we have no money

for it at the -resent time.

I appregiate your letting me have a chamce

at it.

Mr, Julian Levy
15 East 57th Street
New York City

AliB1ljs
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Dear Julien:

Honroe Wheeler has suggested that it would be
interesting if we could ask Dr, Wind after his next
lecture to anower a few questions inspired by his pro=
vious lecture, Would you be interested in writing me
one or two questions which I could pass on to Wind?

This is a substitute for the customary method
of asking questions from the floor, which often results
in confusion, badly framed questions, and irrelevant
spoechess The fact that the lectures ave in a series
makes it possible to catechise the lecturer on his

previous evening's talk,

Sincerely,

Mr. Julien Levy
11 Bast 57th St,
New York City

AlBilje
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JULIEN LEVY GALLERY
I alds

Monday

Dear Alfred:

Sorry 1 missed vou Saturdav. I'ne Berman
Camino Real" which vou looked for has been
lent to St. Louis
I thirk you must know
exhibition last year.

1 thelr I'ebruary shov But
v 1t quite well from my

How about asking the following people
ring the large Berman, "Night Music", to

miseum: Maurice Werthelm, Adele Levy,
Fubinstein?

could you, perhar use Mrs. Resor's

towards purchase of he larpe Berman?

Very sincerely yours,

bt

117 EAST 57 STREET NEW YORK CITY
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March 7, 1942

Deur Mrs, Levy,

You would by this time have received a formal and official
acknowledgment for your zift of ths thirty gouaches by lawrence had it not
been for the fact that the series left for Washington only a few hours
after you made the purchase so that the piotures never passed through our
Registrar's office. As soon as they return here from Washington you will
receive an offiocial roceipt.

Meanwhile I want to tell you agein how grateful we are
for this gift. It &s the first work Ly an Americen negro to enter the
collection (except for & watercolor by an eight year old child)s The

series is unigue én conocept and so fine in quality that we are very much
indebted to you., . ' 3

 You will be glad to know that Duncan Phillips has bought
the other thirty. Ve are keeping the thirty whioh includes the staircase

picture you liked so much, Of ocourse we will be glad to lend you this
when the series comes back from its tour.

Sinoere ly.

¥rs, David Levy
300 Park Avenue
Wew York City
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February 2, 1942

Dear Mrs. Levy:

After receiving your card I went in to see the
watercolors of Charlotte Brand. I like them very much.

)ank you for reminding me of thea.

LHARL(

- ' SRR Sincerely,

. Mra. Dawid M. L‘Svy
BOO Park Avenue
New York, N. Y.

ahbjve
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WATERCOLORS AND DRAWINGS

CHARLOTTE BRAND

JANUARY 21 - 3I

CARROLL CARSTAIRS GALLERY

11 EAST 57TH STREET NEW YORK CITY
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FIRST EXHIBITION IN AMERICA

WATERCOLORS AND DRAWINGS

CHARLOTTE BRAND

JANUARY 21 - 31 1942

CARROLL CARSTAIRS GALLERY

11 EAST 57TH STREET - ' NEW YORK CITY
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FOREWORD

Every now and then —more offen "then" than "now" — the critic finds
justification for his function beyond the mere interpretation of that which ha
already come into public view. It is the encounter with a totally unfamiliar hlurﬂs
whose quality is indubitably felt upon first sight, that makes one feol all the
cycles of weary plodding and duty-bound reporis are worth their while for the
increased perception they teach. The talent noed not necessarily be that of a
new Michelangelo or a new Rembrandt, but just an integrated artistic expression
complete within itself,

Such is that of Charlotte Brand in the series of watercolors which she has
painted since 1931, and which she showed me shortly after her arrival in this
country last year. Yet even in this instance the critic can scarcely claim credit
for complete discovery, for Miss Brand's talent has been recognized in France,
f..ipain and ltaly for some years before the Emergency Rescue Committee used
its admirable offices to bring her to this country. Nevertheless, her watercolors

. of Paris and of seaports in various countries along the Mediterranean will be as
new o most of the American public as they were to me. They are the expression
of an arfist as manifestly individual as she is imperceptibly eclectic. Formally
trained by such varied influences as those of Klee and Kandinsky at the Bauhaus,
_’“d Léger, Ozenfant, and Lurgat in Paris, she seems to have absorbed exclusively
in craftsmanship, rather than style, the teachings of these men.

Her earliest works, the Parisian scenes of the early thirties, have a brilliance
of color akin to that of the Impressionists, yet they also economically suggest
ffesn wHﬁ.a brilliant stenographic line that seems to be Miss Brand's own personal
m'hl.'l‘lon fo the art of watercolor. It is this draftsmanchip, communicated so
’“_'"m““y and so coherently, that Miss Brand has developed over the years
\"l'lﬂd: the present exhibition covers, making itself most clearly felt in the sepia
drawings here. With it, there seems also to have grown an increasing sense for
G:I:dOSphurg, both literal and implied, for as the density of air itself is better
;“a:;?d. 50 also does one catch the character of individual portraits and of

Ve groups on waterfronts and in taverns.

viohI::e:::: -in making these things into watercolors without being either

lists' impr:;,;; :f‘f rare accomplishment compared with what | know of aquarel-

accounts for 'hn; P c::'g"_ parts and ports. That Miss Brand has done so perhaps

watercolors ha ah. at in a few months prior o this exhibition a dozen of her
ve already passed into distinguished American collections.

ALFRED M. FRANKFURTER
(Editor of "Art News")

Vil W T

35,
6.

LB

e B e d B B

2

39,

WATERCOLORS

VIEW FROM MY STUDIO, PARIS
RUE MOUFFETARD, PARIS
JARDIN DE LUXEMBOURG
PLACE CONTRESCARPE, PARIS
SAINT SULPICE, PARIS
HONFLEUR, FRANCE
HONFLEUR

HONFLEUR

HONFLEUR

GUILVINEC, BRITTANY
SOLLER, MALLORCA

PUERTO SOLLER, MALLORCA
SAN SEBASTIAN, SPAIN

IN SAN SEBASTIAN
ONDARROA, SPAIN

FISH MARKET IN JBIZA
FISHERMAN [N TAVERN, SPAIN
HOUSES IN PALERMO
PALERMO, SICILY

LEMOM TREES IN PALERMO
PORTO SAN ERASMO, SICILY
PORTO SAN ERASMO, SICILY
BOATS IN PORT, SICILY
VILLAGE NEAR PALERMO
VILLAGE STREET, SICILY
VILLAGE STREET, SICILY
SIRACUSE, SICILY

CHURCH IN NOTO, SICILY
ROME, ITALY

GROUP OF WOMEN

ITALIAN RAGAZZI
FISHERMAN

OLIVE SELLERS, PALERMO
ANGELE

DRAWINGS

RUE MOUFFETARD, PARIS
THREE MEN IN A BOAT
PORTO SAN ERASMO, SICILY
SICILIAN BOY

BRITTANY
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June ©3, 1542
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Tudor Hotel,
559 Sherbourne Street,
Toronto,

Canada.,

June 7, 1942,

Dear Barr, You will no doubt have heard about Joe Brewer's
having one "resident artist" all the time, coyly tucked

away up in Olivet, what while he toyed with the notion of
asking for a second, And I suppose too that from time to
time Barry may have indicated how I was progressing, My stay
upon this continent has been unbelievably unprofitable and

unpleasant, The country is full of terribly nice people = I
meet them exerywhere; that I suppose is why one is so
surprised as one finds oneself about to step on the outgoing
steamer, having found no toehold under the Stars and Stripes;
. 1 cannot however even step upon the outward-bound ship for
at beast two months yet, I want money very badly to keep
alive in th? meanwhile, Can you sell (at war-prices) some small
pictureéfgg;Mrs Resor has for me - perhaps to that lady? It
would be doing me a great service if you could, - The war
must be making things diabolically difficult even for you;

Is the Modern Museum going to survive or ill it have to

close? I hope not the latter,

Irs, 'Wynzlfa:n zewr'.S’.
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cc. Migs Dudley, Miss Miller

e

g plan or 24, 1

b:e.::r Sami

Your Cmi‘rlo hag just drrived snd I wsnt to
tnanl‘z you and Mergaret immedistely Tor tuis gemerous pift,
which, as [ understand i%, you sre willing to heve us
trade in.

Actuslly I wish the peinting were more nearly
in our period, for I like it very auch and thi k Carridre
grestly underrated st the present moment. You will get
an official receipt shortly. I

My best to you both,

Sincerely,

Mr., Ses A, Lewisohn
81 Broadwsy
New lork Viwy

AHB:lis
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Dear Jay:

I ve.r.‘y mach apprecﬁu your seading me Zisenstsin's book which

you have tremslated. I huve had a chance only %to glance at it, bub
1t seemz & most iaterecting and stimulating job.
I Con*t ¥now how to address Jargei, but if you shoild write him,

won™t you tell him how much I appreciate thls copy of his first book?

Sincerely,

¥r, Jay Leycu
441 East 92nd Street
New York Uity

AfB:ljs
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441 Bast 92 Street
New York, N. Y.
June 26, 1942

U

v

o 1

NS
t/.

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53 Street
New York, N. Y.

Dear Alfred:

Eisenstein has asked me to send on to you with his
good wishes a copy of his first book, "The Film Sense,"™ which
will be coming out in August. The book should reach you in a
day or two.

I am as eager as he must be to hear your reaction to
his work. I'll be glad to forwerd to him any nessage you may
want to send him.

Yours

/

Jay Leyd
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- Dead Dre Liber,
Thank you for your letter of April 16 concerning the
Customs action on the shipment of three comstructions by Miss Marjorie
Mosse
I regret to say that, in spite of the Brancusi case, we
have never been able to obtain free entry for abstract sculpture or reliefs
or oonstructions. It is possible, however, to get euch works in duty
free through any museum holding the usual Customs bond. But if the works
- are so j@w-mdcr bond, they may not leave the museum which has taken
¥ mmmuw. and if they are sold, the duty must then be paids This

at prosent is the only method of obtaining free entry for such works.

Of oourse if you can make a pest cmse out of this
inoident, nothing would please us more than to see such an effort made.
The year of costly procedure which brought about the free entry of the Bran=
ousl failed to set up a precedent in spite of the decision of Judge Waite
at that time (1928). For in 19836, 19 soulptures destined for exhibition
at the Museum wers refused free entry, the oustoms examiners having spparent=
1y quite arbitrarily decided to revert to a Treasury Decision of 1816
(£$36309), entirely overlooking the decision of 1928 (#43063). Subsequently
the Museum's Trustees, with backing of 80 museums, tried to have an amend=
ment to the present Tariff Law introduced in Congress, but to no avalls

At present, 1t 1s true, the issue might be more vital due to the desire for
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2o

£00d Anglo=Americen relations. On the other hand, this is perhaps a rather

diffioult time to try to get any legislation of such a nature before Con=

gress, whioh seems to be the necessary final recourse,

I am sorry not to be able to be of more help or to offer
more encouragement. Naturally we feel strongly on the subject of this
particular pdece of stupldity and we hope at some future date to take up
the cudgels again with greater success.

Very sincerely,

Betty Chamberlain
Assistant to the Director

Dre Amour Fe Liber,
Millard Fillmore Hospital,
875 Lafayette Avenue
Buffalo, New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A52

MILLARD FILLMORE HOSPITAL
875 Lafayetle Avenue
Buffalo, N. Y.

OFFICERS

;REDERICK B. COOLEY, PaesioenT

RE;{TER P. RUMSEY, 1sT Vice.Pres,

ey H. HUTTON, 2np Vice-Pres. HAROLD A. GRIMM
RANK FULLER. SECRETARY-TREASURER SUPERINTENDENT

will for-
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MILLARD FILLMORE HOSPITAL
875 Lafayeite Avenue
OF_F_iEIRS

FREDERICK B. COOLEY, PRESIDENT B la, pieir
DEXTER P. RUMSEY, 1s7 Vice-PRES.

R. J. H. HUTTON, 2nb Vice-PrEs,

FRANK FULLER, SECRETARY.TREASURER

R eT:

5+

rt workd fin:

g encs
true now,
the action oi

HAROLD A. GRIMM
SUPERINTENDENT
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Gctober 7y

Deayr Mr. Fadiman:

Thank you for your inwitation to be present

at the unmvelling of the stetue by Jo bevidsen lor

the Lidice Lives Committee. I shall certainly

plan to come if I can possibly do so0.

Bincerely,

L

Mpy Clifton Jadémen, Lrecutlve Chalruan
Lidice Lives Comnittee

12 Lest 4Znd Street

New York City

AHB:1]s
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LIDICE LIVES COMMITTEE
(WRITERS' WAR BOARD)

Dear Alfred Barr:

122 EAST 42ND STREET, NEW YORK, N. Y.

Telephone, Murray Hill 3-6805

October 3, 1942

BOARD

JoserH E. Davies
Chairman

Rita HaLLe KLEEMAN
Irwin M. NATHANSON

CrirroN FApIMAN
Ezecutive Chairman

You are cordially invited to be present at the unveiling of a statue by

JO DAVIDSON

at the Associated Americen Artists Galleries, 711 Fifth Avenue, at 55 Btreet,
New York City, at 3:00 p.m. on Monday afternoon, October 12.
represents the martyrdom of the Czech village of Lidice, and was created by

Mr. Davidson at the reguest of the Lidice Lives Committee in cooperation with

the Writers!
fighting against.

War Board.

This atatue

It will stand forever as a symbol of what we are

There will be a brief, simple ceremony, and the World Premiere of the Paramount
Victory Short, "We Refuse To Die," will be shown.

R.B.V.P.

Lidice Lives Committee

Louis Apauic
Fraxxriw P. Apaus
MiGUEL ALEMAN
Faitn Bavrowix
Sin Ginya Suanxaz Bayrat, KBE
Agent General for India
TaLLULAR BANKIEAD
Envarp Brxes
President, Crechoslovak Republic
Steruxy VincEnt Brwzr
Justice Hugo L. Bracx
Roark Braprono
Loms Bromrizio
Vax Wyck Brooxs
Sionzy BucuMaw
Jusrice Jaues F. Bynnes
Jorian R. Caczrxs
Minister from Heonduras
Hesuy Seivz. Canay
Cant. Canmzs
Cuances CuarLin
Mary Erizw Cuame
J. Cizcmaxowsx:
Ambassador from Poland
Auvrzrio F. Concmzso
Ambarsador from Cubg
Manc CoNwELLy
Noxmax Corwin
Russsr Cuouss
Frawx Crowsiwsninen
Couxt Fraoiwano Czeewix
Jo Davipsox
Leow DeBayie
Minister from Nicaregua
Maus. A. B. Demzst
C. Diamanrorovios
Minister from Greece

Bincerely,

Clifton Fadiman

COMMITTEE

Justice WitLiax O. Dovaras
Warrer D. Epsmoxps
Avrpert EinstEiv
Majyon Grorce Fizroing Evior
Epxa Femmen
Dow Luis FemwanpEz
Minister from Costo Rica
Lioxy FeucuTwaANGER
Marsuarr Frewp
Dororny Caxrierd Fisuex
Dr. Hanny Eumznsox Fospicx
Constaxtin Foriten
Minister from Yugoslama
Rosz Franxewx
Pavn Garnico
Lewis Gawwserr
ApgLann GoppouT
Fremier of Quebec
Samvzr Gorowyn
Jace GoobMax
Eaxgsro Jazy Guampia
Ambazzedeor from Panama
Joun Gurruzr
Lown Havirax
Ambossador from Great Britain
Maperzine Casnorr Havorw
Provesson Arss Hupricxa
Joskrn L. Hrosmanma
Laxcsron Huones
Cor. Veapisin S. Humsax
Ambassador from Crechoslovakia
Hu Smn
Roszar M. Hurcmixs
Wit Inwix
Manguis Jaumxs
Owzs Jomxson

Joux F. Kizaw
WitLiax Kostxa
Fromerro H. La Guawpia
Rosert J. Lawory
Avperr D, Lasksr
Franx J. Lavscux
Mazgarsr LEcH
Hucues Le Gartars

Minister from Lurembourg
Hexpesr H. Lensax
Howarp Linpsay
Lix Yuranc
Wartern Liresmaxs
Maxix Litvinov

Ambassador from the U.S.5.R.
Arzxaxoer Loupox
Ambassador from The Netherlands
Wittiax Kingstano Macy
Tuomas Maxy
Bisuor Witniamn T. Mawning
Jory P. Mazguanp
Jaw Masarvi
Raymono Massey
Axorx Mauvrors

aron MceCanray
from Canada

Epxa St. ViNcest Mitiay
Mns, Harowr V. Mitrioan
Romeat A. Miniixax
Winnery MorcExstianse

Ambassadar from Norway
D, Warren Nasn

Minister from New Zealind
Roszrr Natmax
Evagwe O'Nmire
Dr. Jax Paranzx

Frercuzr Prarr

Justice Stanizy Ruzp

Fritz Rmixes

QuenTin ReynoLps

Evmzr Ricx

Mary Ronrts RINEHART

AxcEro J. Rosst

Cant. Saxonunc

Prince anp Princess Paut Sarresa

Coust anp Counrtess Casrto Sromza

Roperr EMuEer Szzrwoon

Wittiax L. Sz

KrisunaLAL SuripHARaxi

Luise M. Sitrcox

Roserr Gorpon Serour

Rex Srour

Franx Suriivax

Antitur Havs Surzszmoxn

Boornt Tanxixeron

Deesus Tavror

Arexanovra L. Torsroy

J. M. Troxcoso
Winister from the Dominican Republic

Siontp Uspser

CousT Rommnr vaw pEr Steaten Poxtios
dmbasgader from Belgium

Cant Vax Donsx

Maxx Van Donzx

Hexpmix Wittzsn Vaw Loox

Fuaxz Waarn.

Wittiad Aniey Warre

Ray Lymax Wiraur

Tuorsron Wirnes

Owen D). Youwe

I ) Zmumar
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August 15, 1942

Deer _.iliss Vargai
: pe »Shenk you for your letter of July Eth,
wh;tc.h I have just read upon &y return from abroad.
Under the eircumstences I think it would be better
v m 0, DOTION I‘wne}':t‘ ﬁ'u‘r-gls_" s inting "Zroop Yovements." 4

1 cannot blame the editors of Time for wanting to

keep the paintings . 1t _is an oripinedl and interesting

WOTK e

Sinderely,

iigs Margit Verga
Life

Tige end Life Building
Rockefeller Center
New York City

AHB:ljs
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LIFE

TIME & LIFE BUILDING
ROCKEFELLER CENTER

NEW TORK
EXECUTIVE OFFICES

July 8,1942

1 f
I

Dear Mr, Barr:

Thank you for your very kind letter of
July 3rd, I have talked to the editors
about your request to purchase Robert
Burns'! painting, "Troop Movements," and
find that they do not want to sell this
picture,

However, we would be very pleased to give
this to the Museum on indefinite loan,
provided that we could get it back at any
time, should we care to do so.

As you probably know, this picturs will be

on exhibition at the National Gallery until
Avgust 2nd and then will go on tour for some
time, We shall be pleased to have it sent

to you at the close of the tour, if you would
care to have it under these circumstances.

Very sincerely yours,

& S '%QJ) S a__
MV:D Margit Varga

Mr, Alfred Barr,Jr.

The Museum of Modern Art
11 West 53 Street

New York, New York
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July '8, 1842

Doay Miss Varga:

1 wae very much struck Dy the color reproduction of the gni.nhin(,
Iroop Movenautg, by Robert Burms, which won the first prize in I,i:q'p
exeollent competition, Miss Miller tells me thst sue talked - iLh soﬂl
m the Jhoue to make enquiries sbout this icture, and thai you

: inferud her-that it wes-now the property of Life magasinme. . .,

I waa so struck by it that I would like to know if t.hm i sone

wey by which the Museum could acquire this peainting,

Sincerely, snd with couamt._ulat.féi;h"
on the outcome of the conpetition,

1) ]

Miss Margit Varge
Life Magazine

14 Wezt 49th Street
New York City

AHB3ljs
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April 14, 1942

Dr. Karl Lilienfeld

Lilienfeld Galleries Tnucorporeted
21 East 57 Street

Bew York City

Dear Dr. Lilienfeld:

The Museum of Modern Art announces that from Mey 6 to 28 it will exhibit a
large number of works of art to be sold at fixed prices for the benefit of
its Armed Services Pivision. On the evening of May 28, all unsold items will
be suctioned at the Museum. The mejor portion of She funds ralsed through the
sale and auction will be turned over to the soldler Art Program under the di-
rection of the U. 5. 4rmy's Special Bervices Bpanch, . o

I now writing to ask you %o confribute to this sale a work or works of arte
ed in the sale will be neintings, seculpiure, water colors, gouaches,
drawinge, lithographs, etchings and orints. The exhibition space at our dis-
posal is limited, and we hope to keep the level of quality aa high as poes- -
ible. For these reasons, the Museum musi reserva the right to decide which
works offered will fit into the general scheme of the sale. The sole cri ion
upon which 4t wlll base its Judgment is that the wark offered be good of its
kind, amd that if it is an o1l pairting, 1%s minimun value be roughly $100,
thoush many works of far greater velue nre expected. (Works in other media
worth less than this will be gladly sccepted.) It should be emphasized that
the sale and exhibition are inm no way limited to modern works of art.

The U, S. Army's Soldier Art Program, to which mo-t of the funde will be given,
wi'l provide facilities end materiels for scldier-artists, The Museum is mak-
in; its contribution to tuls Progrem with the approvel of the War Department,
but completely on its own initlative. Our nurpose in so doing is to further
the function of art &s part of the military war effort, a function acknowledged
and exploited to the hilt by our enemies.

The remainder of the funds raised by the Art Secle »ill be used for the general
purposes of the Armed Services Program, including speeial entertainment proe
grams to be held in the kuseum for members of the Armed Services, an exhibition
and publication of tierspeutic designs for convelescent roldiers snd sailors,
and the distributiom of art books nnd reproduvetions to the Apuy cemps.

As sn old friend of the luseum, won't you send s, on behalf of your firm, &
1list of works of art which you would be willing to give to the Art Sale? I
would wvery much appreciate your generosity in doing so.

Sincerely,

P.8. Will you not communicate directly with Mr. James Thrall Soby, W_
of the Armed Services Program at the Museum,
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TeacHeErs COLLEGE
425 WEST I23ro STREET
New YORK
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Hovember 30, L2842

Dear Hr. Lion:

I am afraid that we cannot do
any thing about your painting by Franz Marc,
I appreciate very umueh your writing sgain

&about it.

Sinecerely,

Mr., Louls Lion
4085 Park Avenue
New York City

AMiB:ljs
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Novewber 26, 1942,

LOouls LION
405 Pamk AvENUE
New York CiTy,

PLAZA D-6730

Mr. Alfred H. Barr
Director

The Museum of Modern Art
11 West b53rd Street
New York City.

Dear Mr., Barr:

May I ask you wether there is any
decision concerning the painting by Franz Marc:Blue
Horses,which my son Stephan Lion brought to you,for
inspection,recently?

May I repeat,that J should be
very glad,if you would -add this fine piece to the
collection of your Museum!

I am,dear Mr. Barr
with compliments
very truly Yours

Ko ngxfzv.

Collaction: Serles. folder;
The Museum of Modern Art Archives, NY - AHB S T |
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October 20, 1942,

]
l—;ur“\

LOUIS LION b

405 PARK AVENUE
NEW YOoRK CITY

Mr, A 1fred Barr
Director

The Museum of Modern Art
11 West 53rd Street

New York C ity.

Dear Mr, Bar r :

with reference to your kind letter of Oetober 8,

I would like to inform you,that I' should be very glad,if you would
add the painting by Franz Marc " Blue Horses " to the collection
of your Museum!

Therefore,I am prepared to reduce the price for this fine piece
from Dollars 750.- to Dollars 550.-

Looking very much foreward,I am,dear Mr. Ba r r

with compliments

very sincerely Yours
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June 26, 1942

Dexzy Lipch:ti.it
_ Under separate cover 1 sm sending the photographs of the Yinistry of Education and
Health Bullding in Rio de Janeiro. These I think were the photographs mentiomed in ¥r,
" Goodwin!s letter. It may be that the plans will arrive in response to my cablegraa, semt
after the receipt of the letter, and following the conversation with you and Mr. Friele,
: When t;h. plans arrive I‘shall. have them sent to you, but I think that rlﬂlh.-r e
corressondence should be carried on betmoen you and the srchitect of the buildings /
., I Oscer Niemeyer, (arquiteto)

15 rua Senador Danteg
Rio de Janeiro

o -

X

¥

Apparently what Mr. Niemeyer and the Minister of Education, Capanema, un&"‘;rai’_
_model or maqustle and several drawings. MNr. Goodwin thinks that they are willing to jey
for this, but he does not mention the sum, Again I think it better to write directly to
Mr. Niemeyer concerning the cayment. : Sk
As you will recall from the previous letter of Mr, Goodwim, the Minister of Etucetigh &
wap nesitent about your work because he felt that, beccuse of its very public position on
the building, he would not want to huve an abstrnct composition, Mr. Goodwin suggested
that the Winged Victory might be kept in mind, done, of course, sccording to your own
style and desire.
As you kuow, affairs move slowly end there may be disappointments, but it seema to
me that the position of the figure sagainst the great plain wall might be magnificent.
I do hope that the “igure may be carried through.
| Sincerely,

My, Jacques Lipchits
42 Washington Squsre, South, New York.

- -
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€. Miss Dudley
April 25, 1242

Dear Lipehitz:
I would be delighted to see the trinspavents of which

you write if you can bring them to the Yusewu, in addition
F

‘b0 the "Rape of Europa." Bring tuem as soon.as you ¢n M b b

Fr

ve are shortly to heve a Gommii.t:;o meeting.. Also I want %o, | ¥ f
oo - -

I 4

inte-est the lender of the $500.00 in thé giided one,

1
.

Sincerely,

Mr. Jzeques Lipchite
4F hashington Sqwire South
New Xork City

AHBBljs
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to Wally Harrison and enclose &

Misa Elizabeth Litchfield
2700 Q Ptreet, N. W,
7-&8.'1;51,-'_;?..311, L’cUo

4FB:1)s
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ELIZABETH B. LITCHFIELD 2700 @ STREET N. W. WASHINGTON, D. C,
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February 16, 1842

Dear Elizabethi

Did you get my letter of February 10th M
the statements about Plerre Hoy's relatives? If tln letter

e,

has gone astray we should try to do somethiag about it.
Sincerely, :

liss Elizabeth Litchfield
¢/o Mr, William Adams
500 Wolfe St.

Alexandria, Va.
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April 14, 1942

Dear Bill Littlefield:

Thank you for writing sbout gur soquisition of
_Donald Forbes' peintinge We, that is, Dorothy Miller and

< -"'J -!"" -"r_-. '—.:J['J-'—'T,‘l:'f“ﬁ. &

Mr, We He Littlefield
45 Pinney Street
Boston, Masss

AHBiljs
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April 14, 1942

Dear Bill Littlefield:

Thank you for writing sbout gur moquisition of

Y —— —
i

e . i .
w NGNS

Y e ——
(=115 SIDE OF CARIITS FOR ADDRESS |

Mre We H. Littlefield
4% Pinney Street
Boston, Masse

AlBiljs
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April 14, 1942

Dear Bill Littlefield:

Thank you for writing about Bur soquisition of
Doneld Forbes! painting. We, that is, Dorothy Miller and
myself, have been interested in his work ever since the
PHAP exhibition of 1938. When I saw his last show at Marian
Willerd's, it seemed to me that the head of Jose Limon wes
the best painting, but I understood that it had alresdy been
boughts Later I heard thet it was avallsble. I very much

appreciate your intereste

Mr, We 0, Littlefield
43 BPinney Street
%lton, ]lll.

AlBil]js
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just returned fror n enviable apring trip of Ethe
mussuns of Lladelphia, Baltlmore and Weshington,
and ia a 1t collector 1tes me that the
Museum I Art has b ___"' [ he Head of Jose
our conversatlion
not asgsuning too

emendously gratlified.

sechnlceal

nunber of
for re-

been Justified

fred Barr,Esq

Museum of Mo
11 wWest 53 1

New York 1t
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Jantur; . 8, 1942

Ve astiould like to have permisgion to heve & color slice

Made by Paymond and Haywond of your Uiro, Persons Hegpetized by

)
5 Fal) the dusio > p28, sbe would

then include -dup}.icaltu of t'n-_JsIId_e for Salé lo collages and
universities for Tegture; parpose) ' .
vadll If you do not spprove of thig s 111 yoy ngt% lat .us snow os
8uon &8 ;soa.s;ilkxlat_- : '

have an Blacereiy,

Mrs. H. Catee Lloyd, Jr.
Linden
Haverford, Pennsylvania
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TREASURY DEPARTMENT
WAR SAVINGS STAFF

OFFICE OF STATE ADMINISTRATOR

1270 Sixth Avenue
New York, N. Y.
Oetober 26, 13h2.

Mr. Alfred H. Barr, Jr.,Director
The Museum of Modern Arti

11 West 53rd Street

New York, N. Y.

My dear Mr. Barr:

I am in receipt of your letter of the 23rd regard-
ing the exhibition of Thomas Lo Medico's statue at your
mauseum, with a proposed admission fee of a 25¢ war stamp.

1 fully understand your problem and accordingly agres with
YOou.

I ar well well aware of the excellent cooperation
extended to all governmental and patriotic organizations
by the mussum, and I am confident that if in the future we
have an event which will adequately fit in with your
policy, it will be possible to succassfully negotiate with
you.

Meanwhile with every good wish, I am,

Condially yours,

M

Irwin R. Franklyn
Special Events
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Cctober 19,

Deer Mr. Frangiyn:

Thenk you for your letter of Uctober 18th, As I wrote
you before I am bringing the matter of ¥r. Lo Hedico's
atetue before the Trustees whose next meeting will be on
Thursday -of this wesk.

Ascl-em sure you villomderstand, your rejuest has rulzed
&wery dmgortant dssue of poligy, for naver before hes the

Museun-put onvan. éxhibitlon for eiichian sdditionsal amount

would be cnarged tor sa oulside Leaefit. Ferhggs you do

got realise tnat the Mugeum alresdy chsuges P8¢ sdaission,

1 shall lat.yop undw.es soon &8 ve have -t desision,

Sincereky,

Mr, Irwin R, Fronciyn
Treagury Lepartacnt
far Savings Stalf

~Faatrington; 8L,
AHB:1ljs
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TREASURY DEPARTMENT L 4

WAR SAVINGS STAFF
)

OFFI1
CE OF STATE ADMINISTRATOR F—

1270 Sixth Avenue
New York, N.Y.
October 16, 1942.

Mr. Alfred Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, N.Y.

My dear Mr. Barr:

To further clarify my letter of recent date in which
the New York War Savings Staff requested permission %o ex-
hibit Mr. Thomas Lo Medico's status at your museum, please
be advised concerning the following:

The Treasury Department during the exhibition of
this statue will supply in regular attendance,
uniformed AWVS girle who will sell the stamps of
admission to view the statue. With your permission
they will also seek to sell additional stamps and
to take subscriptions for War Bonds.

Every effort will be made to relieve the museum of
all responsibility and active participation other
than to contribute the space whereon the status
itself will be exhibited.

If there is any further information which you may
desire, please fesl free to call upon the writer.

Awalting your reply, I am,

Sincerely yours,

Irwin R. Franklyn
Special Events
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PARK AVENUE NEW YORK

HOBART N
Predicat ICHOLS

J. SCOTT WILLIAMS
HUGO GELLERT
ARTHUR LOOMIS HARMAN
BIANCA TODD

PAUL MANSHIP
Vice Presidents

ARTHUR CRISP

Treasurer

A LLY N cC o X
Secretary

GIFFORD BEAL

Chairman for Painting
CORMELIA VAN A. CHAPIN
For Sculpture
JOHN TAYLOR ARMS
For Relafions
J A N J U T A
For Mural Painting
JULIAN CLARENCE LEVI
For Architecture
A. F. BRINCKERHOFF
For Landscape Architecture
PAUL MANSHIP
Cultural and Program
ERMNEST ROTH
For Graphic Arfs
IRWIN HOFFMAN
For Promotion

L]

Allied Artists of America
Alumni Association of the
American Academy in Rome
American Abstract Artists
Amarican Artists Congress
Amarican Society of Miniature
Painters * American Veterans
Society of Artists ® American
Water Color Secioty * An
American Group, Inc. ®* Archi-
tectural Leagus of MNow York
Federation of Modern Paintors
and Sculptors * Municipal Art
Socioty of New York * Na-
tional Academy of Design
Mational Association of
Women Artists *  Mational
Sculpture Society ® National
Society of Mural Painters —T[S‘
Now York Chapter of the

American Artists Professional

Architects ® Mew York Chapter

Exbmaneer Qo b £ s Gan

“Wﬁu “

(o2 W 2 MU . B-s 2R

Lo My co

e

&Mu zotrb‘z

/

Gend r
i B ok G, A, \\7 A Tavale wdue s e T M@;@E«

e ALY ull e X Je ke Zo: . Nofudn ¢

York Society of Women Artish
Sculptors Guild, Inc. * Society

Amorican Artists *  United

of American Etchers ® United @\\ Sa’la , Qo Al VUU.M "t M ; 22 ‘?L\Lb

ot (3,015 Vau ) Clusges

Sconic Artists * Bomb Shell
Artish Group.
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Mr, Goodyear
sr, Wheeler
Miss Haylking
Mr. Clsrk

Oet ber 25, 1942
Dear #ir. Frenklyni

Our Board of Trustees met yesterdey end gave cereful comsiderstion to your si gesuism
that the Museur place Tuomes Lo Medico's stutue of &n avistor on grecial exhibition here
st the Museus, charging sa admission fem of © 25f war stemp.

The Board geve careful thought to your vro ossl, coming && it goes from the
Tressury Derartmeat, but after some dlseussion csme to the conelnsion the Museum is net
in a mﬂ.ﬁm to exhibit the figure.

Phe Bosrd asked me to explsin to you the ressons for this decleiom.

u pn gen guess, the Museun is under coastent pressure from ell kinds of
Mﬂm, aﬂ'leial and woffieial, to put on special hemefit exnibitions, sowe good

Tangn -«

end ﬁ-ﬁ«m, Bt in all cases for the sake of the beneliclary $ather than because of

the gquelity Q importance of the exhibi‘ion. The Bourd felt thet showing Lo Y¥edice's

figure under the circmstancos that you suggzest would set & ;recedent whieh would crecte
serious difficulties snd embarrassments o the Mugeun in the futare,

The Museum's inluence &nd reputstion is Lased ucon the stendard of its exhibitions.
It has already used this influeace and repubetion agaln snd sgain for war exhibitions, as
is demonstrated in the encloged bulletin, The Mupeun and the War. A4nong these wos the
importent Sational Defense “oster Competition, the ,rize joster of vhich wes used extensively |
throughout the comtry by the Tressury Depsrtaent (see the illustration in the sectim on
osters for war), It is through such work thet we believe that we esn be of most use in
the war fhther than throvgh the exhibition you have suggested,

Though this is & gecondary faetor, 1 should algo recort to you that the Bpard Telt

thet the sale of 26¢ stamps edded to the Musewm's own 25¢ mdalssion would be rather sasll,
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dr. m‘k"’" cont,

In any case I believe thet some such place as Rockefeller Center might be a for more

effective loestion. Heedless to say, we sell stemos at the entrance desk where the
Atherton poster mentioned above is prominently displayed.

If we can be of help to you in some other way, please eall upon us.

Sincurel,i »

Wr. Irwin R, Prenklyn
Tressury Departaent
War Savings Staff
1270 Sixth Avenue
New York City

AHB:ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.52

ce. Ur, Goodyear
dr. Wheeler
Miss Hawking
“r. Cl‘lrk

Uct ber 28, LO48
Dety %r, Frauklyni

Unr Board of Trustees aet Yesterdny and gave curelul gonsiderstion to your suggestion
that the ¥useun glrce Thomas Lo Medico's statue of an avistor on special ezhibition here
&t the Museua, churging sn eduission fee of o 254 wur stemp,

The Board gave careful thought to your tro osal, coming ss it dses from the
Tressury Decertment, but after some Glscuseion eame to the conclusica the Yuseus is not
in a cosition to exhibit the figure,

The Bosrd apked me 4o explain to you the reassns for this decision,

Ag you can gusss, the ¥useum iz wnder constant ressure fron &ll kinds of
organizstions, officisl and mof'ficinl, Yo put on soecinl tenelit exnibitions, sose good
eus some bad, bubt in sll cases for the sake of the besefiei ry %aizer than becsuse of
the juality of importance of the exhibi ion, The Soerd felt that siowing Lo YMcdion's
figré under the circuastences thet you ggest would set a prs cedeat which would ereste
serious difficulties snd enbsrressnents to the Museun io the [atare,

The Museum's influencs nnd re uts tica ie Lased upon the standsrd of its exaibitions,
It has already used this inf uence and resutatica agalin and again for wap exaliltions, as

is demonztrated in the enclosed bulletin, The iy & and : Avong these wig the

iaportent Netlonal Dofense “sster Comuetiti My, the nive oster of vhich wes used éxiensively

Phroughout the country by the Tressury Depsrtaent (see the Lilustroation in the secti n en
osters for wer). It is through such work that we believe that we cen be of sost use fm
the wir sather thsn thrsugh the exhiblition you heve suggested,

Though this is & secondary {setor, I ahould slso rejort to you thet Lhe ~gard Teld

that the sale of 254 stempe sdded to the Husem's own 284 adaission would be rether sasll,
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ir, 'ﬁ"-ﬂm' eonte

In any cese I telieve that some such slace as Rockefeller Center might be & Der S

offective loestion. Neodloss to ssy, ve sell stemps at the entrsnce desk =here -

Atherton poster mentioned sbove is prosinently displayed.

£ we csn be of help to you in some other way, ;lease call upon us, -

Slacersly,

¥y, Irwin R, Franklyn
Tressury Departaent
fiar Sevings Jtaff
1270 Sixth Avenue
Bow York Uity

ARBilje
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Oct ber 13,

De=y My, Franklin:

Thank you for your letter sbout Thomas
LoMedico's stotue, "Winge for Victory."

I shall be glad to take up your aucgestion
with our Trustees.

I am

Sincerely yours,

#r. Irwin R, Franklin
Treusury Denartment
Nar Savings De-ertment
Washington, D.C.

AHB:l s
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TREASURY DEPARTMENT

% SAVINGS STAFF

1270 Sixth Ayenue
New York, N.Y.
Oftober 8, 1942

/ /,

Lisffaire Lo #edicos
Tom is still in town &nd will be until tomorrow. The
sculpture is going today to the Metropolitan, where it has
been sccepted for their show in December. it cen be seen
there tiirough the Office of the Kegictrar. Tom is getting
photographs and press clippings and will bring them to the
Museum this afternoon.
S?u gturp s}ready hfs & two foot base, is painted plaster,
8' Bigh. (Base needs some painting)

ljs
Oct. 18

Awaiting your reply, I am

Coxdially yours,
—'-JW}W\C u

Irwin R. Franklyn
Special Events
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TREASURY DEPARTMENT

% SAVINGS STAFF

OFFICE OF STATE ADMINISTRATOR

1270 Sixth Ayenue
New York, N.Y,.
Oftober 8, 1942

/ /’

Directof of Modern Art
11 West 53rd Street
¥ew York, N.Y,.

Dear Sir:

The New York War Savings Staff has been in
contact with the Artists for Victory Inc., and are de-
sirous, if arrangements can be made, to exhibit at your
museun for a limited time, the "Wings for Viectory Statute"
by Thomas Lo Medico, which has received an exceptional
amount of publicity recently in the American Press,

It is our idea that a section might be set
aside for the exhibition of this work of sculpture where
admission would be gained through the purchase of a 25¢
defense stamp, the stamp to remain the property of the
purchaser, We feel that this would not only advertise the
Treasury Department and your museum, but would likewise aid
us in securingz additional stamp sales which might otherwice
be lost to us. :

May I please have a decision on the above at
your earliest convenience,

Awaiting your reply, I am

Cordially yours,
——— ,I'\A,’{"‘rn Q k&\k&h—""‘&'&g\f\

—Irwin R. Franklyn
Special Events

8
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July 3, 1942

Dedr My, Lo HMeclco:
"¥rs, Switzer hes reminded me that I nave not snswered
your, letter of some weeks.ago sbout the, yery 1nt'ardsk.:‘.'n¢

araAtiTe of the -q.nal_e [igure,

I 85 pot see how we cen meke use, of this at uia'mésnt.
“time, but I would very much like to keep one of the photo-

grephs for pux files here.

Siacerely,

¥r. Thomas G, Lo Medico
184 Resgt £6rd Street
New Iork City

AlfB1l])s
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THomMAS Lo MEDICO
SCULPTOR

ARCHITECTURAL
SCULPTURE

April 16, 1942

Mr. Alfred H. Barr, Jr.
Curator

luseum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr. Barr:

You will undoubtedly recall that in 1938 the
Metropoliten Life Insurance Company conducted a national
competition for a family group to be displayed at its New
York World's Fair exhibit. My sketch model was selected by
the jury which included Mr. Conger Goodyear as cheirman, and
I subsecuently executed the full scale statue which was ten
feet high.

The enclosed photographs show the armature of the
female figure. Inesmuch as it is of unique design and construetion
and will undoubtedly interest visitors to the Museum of Modern Art,
I wonder whether you would wish to purchase or at least to exhibit
this armeture for the duration of the war. This request is necessi-
tated by the fact thet I expect to be inducted into the Army shortly,
and will be obliged to give up my studio. Incidentally, when Mr. Goodyear
visited my studio in connection with a portrait I was designing of his
father, he was very much impressed with the character of the armature.

I would deeply appreciate your kind aid and consideration
in this matter. If you feel it necessary, I would be glad to call and
talk with you personally.

Sincerely yours,

 Hrwan Y. Ml

Thomas G. LoMedico
134 West 23rd Street
New York, N. Y.
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Dear Dre Lopes Mendes;
- I have tried to get you on the telephone several times to
arrange our luncheon date, but so far have mot been able to reach yous
1 ea gorry that you could mot lunch with me today and hope
‘that next Thursdsy will be convenient for you., Unfortunately, I had
already made an engement for Monday which my assistant did Mm
sbout when she suggested Mondays If Thursdsy is a1l right for you,
1 will mest you at tho Rookefeller Apartments Restmurant, 24 Vest
55 Street at ome ofclodks.

Sincerely,

E!-. Dre m. I;Q'l Lendez
419 West 129 Stroet
New York, N, Y.
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February 6, 1942

Dear Dr. Lopez Mendez)

1 have tried to get you on the telephone several times to ar-
wmmhﬁo.bﬂtnrﬂrhﬂumtmmohm&,w.

I am sorry that you could not lunch with me today end hope that
next Thursday will be convenient for you. Unfortunately, 1 had already
made an engagement for Monday which my assistant did not know about
M&m-ﬂmﬂw.ﬂ!nmtmum«w'f
either. If Thursday is all right for you, Iwill meet you at the
restaurant at 24 West 55 Street at one o'clooks

Sincerely,

Sr, Dre. Luis Lopes Mendez
419 West 120 Street
New York, N. Ve
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February &, 1842

Dear Dr. Lopes-Mendezt

I have just heerd that you are to be in Jew York tais week and it
would give me great pleagure if you would lunch with me aud let me tske
you througn the Museum galleriee while you sre hers. Would it be poasible
for you to meet se on Triday, February gth at one’o'clock, at the Rockefeller
Apartnents Restauraat, 24 West 55 Street?

Will you be kind emough to telephone oy office and let me know waether
this time is convenient [sr you? The number is Circle 5-8000.

Sincerely yours,

Dr, Luis Lopez-llende®
419 West 120th Street
New York, 4. 1.
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UNIVERSITY OF CALIFORNIA

DEPARTMENT OF ART September 22, 194
BERKELEY, CALIFORNIA

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art
11 West 5%rd Street
New York City, New York
Dear Nr. Barr:

Thank you for your letter and the enclosed
copy of the one you wrote to Miss Cone.

You were very generous to write to her and
I am more than pleased and impressed with what you
said. Many thanks.

Gratefully yours,

Tt Foa

Erle Loran
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Sentember 25, 1942

Deer Mr. Lorsni
I have had & letter from Miss Cone » Baying:

"[f Hp, Erle Losan cen have o reproduction in eolor of
Cesenne's *La Montsgne St. Victoire! without involviag
Ay help, I shall be glad to glve my cermission. The
frame of this printing is very i‘rail, baving been
severely Injured when loaned to museuma on several
oceasiéns,*

-

Miss Cone i® very nervous about her paintings so you will

Leve to proceed with eare, I doubd wvory much if she will let the

sleture out of her house to g9 to the engravers. Ferhaps you can - .
enlist the help of Mrs. Adelyn Breeskin, who i3 now the Director

of the museum at Baltimore, It is too bad you did not pick outi: .
sone other picture.

Good luck to you,

Sincarely,

Mr, Erle Loman
Departaent of Art
University of California
ilerkeley, Culif,

AdB;:ljs
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gevtember 14, 1842

Dear Mr. Loran:

1 em delighted to know that you Lave the grant

frea the Couacil of Leurged Societies and that you are going

ahead with your book,

I have written Migs Cone, tiough I don't think she
vill make difficulties ebout a color Teproduction. I enclose
& copy of my letter,

I read vith interest what you say about Newhalltg
plece. I have not read it yet.

Fith best regards to you,

Sincerely,

dr, Erle Loran
Department of Art
University of California
Derkeley, California

AliB:ljs
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UNIVERSITY OF CALIFORNIA

DEPARTMENT OF ART
BERKELEY, CALIFORNIA

August 28, 1942

Dear Miss Miller:

Thank you for your letter of August 26th, I prefer
not to interrupt Mr. Barr's vacation by sending my
letter to him.

May I say how much I admire the painters you chose

for the Americans 1942 exhibit.

Sincerely,

Cue Foa

Miss Dorothy C. Miller

Assistant Curator of Painting and Sculpture
Museum of Modern Art

New York, New York
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August &6, 1942

Dear Mr. Loran:
Tour letier of August L8th has errived during

H#r. Berr's sbsasce. He will be back im Ner York on

September Sth, but I am weiting you aow to ask whether

you are ip & purtieular hurry to heve him write to

Wiss Ftia Cone,  If you nre, we can ssmnd your labter

to him; otherwise it »ill be referrad to him imwedistely

ulpon hls retums. |
John Mcindrew is still in Mexico City, and his

adiress is

Liverpool 86
Mexico, D.F,

8incerely,

Hr, Erle Loren
Department of Art
University of California
Berkeley, California

DM:1j)e
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UNIVERSITY OF CALIFORNIA

DEPARTMENT OF ART
BERKELEY, CALIFORNIA

August 18, 1942

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art

West 53rd Street

New York City

Dear Mr. Barr:

I am pleased to be able to mention that the Council of Learned
Societies hes granted §1500 00 towards the publication of my book
"o&zannet s Composition." The University of Califomia Press will be
the publisher. I have wondered whether or not you were consulted by
the Council's committee. In any case, I am indebted to you for the
help you have previously given me.

I am wondering now whether you would be willing to intercede
for me with Miss Etta Cone in securing the right to make & color
reproduction of the Cézenne in her collection, "La Montagne St.
Vietoire, Seen from Bibemus." I consider this painting to be one
of the finest of Cézarmme's paintings, and I have a photograph of its
motif, besides diagrams, which make it ome of the most valuable ex=
amples in my book. My mind has been so fixated on this particular
picture that I have hesitated to ask Miss Cone before writing to you.

A paregreph by Beaumont Newhall in College Art Journal,
mentioning the fallacy of thinking any importance could be attached
to photographs of motifs for paintings by Cézanne and Van Gogh, has
been on my mind. If he had my work in mind it would indicate that
he had erroneously concluded that I had based my concept of Cézanne's
composition and space organization entirely on the comparison of his
paintings with photographs of his motifs, whereas I intend the photo-
graphs merely as fectual date offering consistent confirmation for
whet I believe to be the salient elements in Cézanne's organization of
space and his approach to nature,-photographs or no photographs of his
motifs. In the case of Van Gogh, who had comparatively little control
of space organization, the photographs of motifs published by John Rewald
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do not reveal the same facts at all, except possibly in a few
apparently accidental cases. In fact, I have considered including
examples by Van Gogh, to supplement others already in the book,
illustrating the inferior space drawing in Pissarro and Renoir, who
painted two of the seme motifs used by Cézamme. If you have ever
discussed this problem with ¥r. Newhall, or if you have any sug-
gestions to offer me which might help to answer the criticism, I
should certainly be most grateful to you. It was Cézanne's dis-
coveries in space composition that led to the experiments and further

developments in abstract art. Van Gogh, in this regard, is scarcely
an "also ren."

Is John HcAndrewf still in Mexico?

Gratefully yours,

?Lm{{u 1#;b“*

Erle Loran
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¢.c. MR. MC ANDREW

February 16, 1942

Dear a:..' Lorens
I am delighted to kmow the plece in the College Art Journel was of

some usa to you and that it plessed Professor Kyder, 1 gether that the

oumm-;u still going om in the pages of the Journale

.‘::-u. sorry aboui tne Cézanne uﬁcl.o in LIFE, but 1;917 glad to hear
that you are msking progress in punlishing the hek.

1 still. rnl mi strongly that John WeAndrew would brtdully sulted
for the Il'uhd mﬁiu at Borhhx, though I mun that the departaent
may nol . cnni -m- present conditions. He is nt m‘bm u:lth a
uhohnhsp in Hexico. With the great interest in Latia lur.ta-n art I
think his ulu to &ny university would h. greatly nhauul. Inuau be 18
now the leading Aserican expert in Mexican hmm.mm. Of course
he has many otaer fields well in hand tdo for teuching purposes.

Sincersly yours;

Mr, Erle boran; Cheirsman
Departaeat of Art
Universiwy of Califorania
Beorkeley, California

ahbjvs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

I.A.52

The Museum of Modern Art Archives, NY

UNIVERSITY OF CALIFORNIA

DEPARTMENT OF ART
BERKELEY, CALIFORNIA February 10, 1942

Mr, Alfred H. Barr, Jr., Direotor
Museum of Modern Art

West 53rd Street

New York City

Dear Mr. Barr:

I read you article in the College Art Journal with the
greatest interest. I am in complete accord with you on the
subject and whenever I may need an authoritative argument I
shall quote you. Nothing could cover the ground more simply
and penetratingly than yourarticle.

ihat you say sbout the university scientists and histor-
jans is true, naturally, as far as their own fields go,but
when it comes to their attitude on modern art, some of these
same professors quite suddenly drop their interest in the
twentieth Century. I would say, however, that our Department
of Art in Berkeley in spite of struggles and trials has been
unusually fortunate in keeping up with the twentieth Century.
Largely through the strenuous efforts of Frofessor Worth Ryder,
(who enthusiastically recommended your article to me, by the
way) we have combined hisbory courses with practice in draw-
ing end painting, and the emphasis has been on the lessons
taught by the modern painters. Whether we expand on the hist-
orical side very soon will depend on the administration. As
you remember from our discussion of prospective candidates,
we had hoped for an addition even last year.

Let me thank you again for the letter you wrote and the
interest you have shown in my work on Cezemnne. The book seems
to be steering toward the University Press, eand the Provost
is now asking for a grant from Carnegie to help finance.it.

No commercial publisher would risk it. Life showed interest
in running & few pages, had dummy pages made up eto. but no-
thing ever came of it. Miss Varga was very interested but she
thought the big editors would think it too high brow.

Again, let me express the warmest praise for your excel-
lent article.

Sincerely yours,

Yt Fore

Erle Loran
Chairman, Department of Art
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WESTERN
UNION

mm-u.u_:.m-

 tebegram ue B. WHITE NEWCOMB CARLTON C. WILLEVER
m . L

FRESIDENT CHALRMAN OF THE BOARD _FIRST VICE-PRESIDENT

Send the following message, n&}edl‘o!ﬁe!mmh:k bcnof wﬁkﬁ are hereby agrrrdfo .

MRS. J.A. LOSADA
124 EAST 24 Street
NEW YORK CITY

 WOULD YOU PHONE ME ATWATER 9-3936 SUNDAY~AT ILEVEN OR MONDAY AT TEN.

LIKE TO SEE 10U IF YOU HAVE TIME SUNDAY OR MONDAY. THANK YOU.

ALFRED H. BARR

ica 5a8t Z4th Street
New York City
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March 21, 1942

M.m-‘:m \
! aaarans }

Haidas The Aoquisitions Committee has approved an offer of $160,00
g ‘_ ol LGy
for the palnting Still Life in Red by Pelaesz, for purchase by the Museum.

Ir thh offer uut- with your Ippml *111 yon pluu bill us in that

s J ngeie

A%,

JEmled

(Miss) Setty Chemberlain -
Assistant to the Direotor

« | S -

Mrs. J.As Losada
124 Bast 24th Street
New York City
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COFY - Mr, Barr

Februnry 9, 1942

Re Ce Rathbone & Son
Insurence Brokers
102 Maiden Lane

lew York City

Dear ¥r. Gubner;

The treveling exhibition, Indian Art of the United States, is to be
shown at the Los Angeles County Museum of History, §glnu and Art,
Los Angeles, California, durlng the period of Mey 10th o June 50th,
1642, -

This museum Las requested that we communicete with you, the insurers
of this exhibition, and ask for & waiver of subrogation

against i%, in the event of possible loss or damage to &im in the
show, while 1% is at the Los Angules kusounm,

The Californie Kuseum further states that if this waiver is not granted
to it, the County of Los Angeles, of which it is a part, will insist
that the Los Angeles County Museum take on mnother insurance poliey to
protect the County agmninst subrogation., We do not feel that this extra
insurance 1is necessary.

Will you be good endugh to give this matter your attention and let me
know if such an arrangement is mooeptable to our ingurers?

Very sincerely yours,
Z ( p it e
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LOS .ANGELES COUNTY MUSEUM OF HISTORY  SCIENCE AND ART
- EXPOSITION PARK o LOS ANGELES e CALIFORNIA

CABLE ADDRESS "LAMUSEO" January
OFFICE OF 30th
THE DIRECTOR-IN-CHARGE 3R

Dear Alfred:

Would you be good enough to communicate with your
insurance agent, and ask Tor a waiver of subrogation
proceedings against my Museum, in the event of possible
loss or demege to items contained in the Indian show
which you have arranged for us to present, beginning
May fifteenth and continuing through June thirtieth.

It is my understanding that the pro rata fee of §650.00,
which we have agreed to subscribe to Tor the presentation
of the show at our iuseum, includes premium charges on
insurance.

If your agent refuses to comply with our request to
weive subrogation proceedings against us, the County of
Los Angeles, of which we are a part, will insist that
we take on another insurance policy to protect the
County against subrogation. You can see that such a
measure would greatly increase the cost of presenting
the Indien show, so far as we sre concerned.

I shall appreciate all that you can do to assist us in

this regard.
W

ROLAND J. MCKINNEY
Director

Mr. Alfred Barr, Director
The Museum of Modern Art,
11 West 53rd Street,
New York City, N. Y.

THE MUSEUM * OTIS ART INSTITUTE AND HANCOCK PARK ARE MAINTAINED BY THE
COUNTY OF LOS ANGELES UNDER THE COMTROL OF A BOARD OF GOVERNORS
AND FORM THE COUNTY DEPARTMEMNT OF HISTORY ® SCIENCE AND ART
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October 5, 1942

Dear Alinet

Thenk you for your lstter. It seeus to ame

that Peter Harnden, if te is willing to work as & volunteer,

might well help in Assc—.mbling our exuaibition, "'El.sei‘ul Objects
Under $10," wilich ijill be a particularly interesting
problem tuis year beceuse of jriorities. He has already
sooken %6 EL6d1é Cotirtet and s going to talk with Alice
Civeon, ‘who T8 in charge of the exnibition. :

Thank you for recommending him.

‘Blncerely,

Mrs. Josaph Louckhein
The Fairfax Hotel

2100 Masgachusetts Avenue
Viaghington, D.C.

AHB:ljs
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Tie Fairrax HOTEL

o 300 ROOMS - ALL WITH BATH

2100 MASSACHUSETTS AVE

o Wasmveron,D.C.
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Deceuor ¥1, 1948

Desr HMiss Ludinas

—

1 am very sorry ta =4y that I have

; 4 - 1ud X
P Eime %o Come to sSee your wuxgl. i wisa 4

had e

F i v

“:.I".', glacire ‘.:;'.'f -

Miss Ryah Ludins

Hotel Chelses

74h Avenue cnd £3rd St.
Hew ¥ork City

AHB:ljse
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Fttore Tuzzatto

444 MADISON AVENUE
NEW YORK
TELEPHONE
ELDORADO 5-0776

May 11 1942

§
A
/ ~

My, A. H. Barr

The Museum of Modern Art
11 West 53rd Street

New York City

Dear Mr. Barr,

I wish to thenk you so much for
the copy you sent me of your letter to Weshington
on behalf of my son in law Mr. Pierre Loeb. You
have really been very kinm in writing as you did
and I em sure Plerre will just as much app reciate
your friendly assistence on this opportunity.

With kindest regards

—

Yours sincere :Z
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LYMAN ALLYN MUSEUM
NEW LONDON CONNECTICUT

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York City

Dear Mr. Barr:

Thank you for your letter of July 3. Ve
will let the New York Public Library know of
the theatrical play-bills and if they want them,
we shall be very glad to give them to the
Library.

Very sincerely yours,

CoteNaoi k. C]wm__,

Mrs. Dwight C. Lyman
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July 5, 1942

Desr Mrs, Lymant

It 1s very nice of you to offer the theatrical
play-bills for our Museum, but I don't quite see how
they would it intdoour collection. I beli_on that
the New York Publie Library has a collection into which
this material would it more appropriately.’

Many thanks for your gemerous suggestion.

Sincerely,

Mrs. f&lﬂ.g;ht C. Lyman
Lyman Allyn Museum
New London, Conn.

AHBilje
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LYMAN ALLYN MUSEUM
NEW LONDON CONNECTICUT

1 July, 1942

Alfred H. Barr, jr., Esq.
Museum of Modern Art

11 West 534 Street

New York

Dear Mr Barr:

I have forgotten how far the Museum's
interest goes in matters theatrical, but we have a
small bunch of play-bills and related material which
we should be happy to pass on to you, i you want
them.

There are no great finds among them.
Most of them have to do with the summer parks main-
tained by the street car companies of the nineties,
and the lesser stock companies. Theyy came to us
from the Hempstead House here, and were the rather
pathetic history of the theatrical ventures of what
appears to have been a very bad actor, Hempstead
Prince.

I shall be glad to send them on to
you if you want, and will you dispose of what you
may not wish to keep. We are under no obligation
about them, and can do as we see: fit with them.

Yours very sincerely,

Mrs Ywight C. Lyman
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Jume 10, 1942

Dear Mildred:

Joea Sloane st Bryn Mexr thinks he may go into the Aruy or devy sliost a3y moments
(Perhiags you hed better not speak of this since it is .robably coalidentisl.) Ad s
result ne is looKing for someone to till ais job temperarily while he is oo Lesve. I
bave recomuended John Jt:?;u‘.m. whose experience and ebilitvies would esulip hiam, I th.;at,
admirably for the job, even to the courcsas he vd1ld be g -ccted to bive.

The gas siturdion nAy ‘sdrisusly cou-libsted Jolm's Ni-vard fellowsiip, ‘zich, as
you gnow, wes givem him to write wnwed nb of Emericen rehithctinre Tor the r=st ten
yeers. He Ceels, &nd' T think rIghtly, List this would rejuive & grent deal of trveling
for coecking up. e hhg 5" viry gL crospoet of' s Job Y the Uufversity of Califommia
for the Fall of 1945, bul with thie vor on that mey bs indefinitely sostoeonod,

B8loane ssys that he v 1l connult 3 Ul writing you to agk if you cowléd

put in = word for John,

Mrs, Bussell Lynes

Suipley 3School

Bryn Mawr, Pa,

AfiBsljs

RiS. Apain confidentis 11ly3 Lonns yr that he le connldering mosuone slge, dut Jaba

iz second on u.s st 1If you sh d happen to see him at & party or goganhers, 1% u‘.‘

help if you could boike the {nitiative, though I don't know how wall yuu know him.
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cc, Miss Miller
diss Dudley

Lear ¥r, Lyous:
I am'sorry torsuy we wolld sot be Laterested in
Your Rousults, sven 4t the rrice you ra.ent;qa! I anm

';G‘rry to have ceused you t.1s snste of time but 1%

was imiossible to keso & deeislam willl we sadBed-a YA

jchence to see thea, : Lo\

As you instruct, we sre returning theam Lo you

. '-;-j,.-medla'té]:‘y-.'

Pincerely,

Fr.oFhiliy Ly me
L2668 NN, Aspen Idtreet
Cortlany Oregon

AHP:1lje
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& 3 1948
ce, Migs Miller = pril £8,

Miss Dudley -

Dear #r. Lyons:

Thegk you for letting ue see the Rousults, I have
1ooked at them carefully, and I am sorry to sey thet we
would Aot Be interested in xny of them at anything like the
;:g-i.eos'-vhieh you are seking.

) I think you ghould feel free now to offer t.hu else-

where, Mesnwhile we shall hold them here swaiting your

1natractions.

Sinearaly,

Mr. Pailip Lyons
gocp 4%, Afien Btreet
Portland, Oregon

AHB: Lis
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Portland, Oregon
April 9, 1942

2258 W, W. Aspen Street

Dear Mr,3arr:

Thank you for your letter of April 3rd subject of
my Rouault pictures. For the Nude of 1906 I would
like to get $1200.00. It is a vary beautiful
Rouault,

Will arrange to have you sse it,

Very Sincerely,

Mr, Alfred H, Barr, Jr., Dirsctor
Museum of Modern Art
11 West 53rd Street
¥ew York, N, Y
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Of the Rousult phbbograrhs which you sent me,

I think we would be intereeted only in the painting

of the Nude of 1908,

I would like to know what

you would sk for th e, and whether we may see it.

¥r, Philip Lyons
€09 Mellay Pullding
Portland, Oregon

AiDilie

Sincorely,

\ZbQ \

..\
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Portland, Oregon
March 1B, 1942
609 leKay Suilding

Juseum of lModern Art
11 West H3rd Street
Hew York, N.Y.

Dear Sirs:

I own four Rouamults, two of his lithographs and a Dufresnes
gouache. FPhotographs of the pictures herewith,

Tha Rouaults are in his usual combination of gouache, 0il, ink
and water color, They are approximately 8" x 11", in their
linen insets are about 13" x 16". The Dufresnes is 113" x 13",
in the linen inset it is 16" x 16",

As I am rather in need of money (am a painter myself) I want
tc sell them., If I can do so as a group, I would make a
low price of about $2700,00. (Five pictures and two
lithographs). For the three=-quarter profile head alone

I peid Chester Johnson, Chicago, $1500,00 in 1932,

Will be glad to send them on for your inspection, I feel
sure you will agree that they are partieularly fine

Rouaults,

If, however, you are not interested, would you kindly
suggest some one you think m ght be?

Very sincerely,

—

Philip Lyons




