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September 15, 1942
Dear Lincoln:

1 cannot begin to answer all your marvellous letters, but I am keeping them here and
want to go over them with you when you get back, to get further details which for warious
reasons you could not write.

John MeAndrew's address is Liverpool 88, Mexico, D.F, Most of the eazsel paintings
you can see at toese four galleries:

: Espiral, Ignacio Famirez 12: Chavez Morado, 2 painter and lithographer, runs this
gellery, 1 think vou would like him and his wife who paints amusing Victorian

Jjokes and also tends the gallery.

Galeria de “rte Mexicano, Milan 18: Ines Amor, whom I am sure you know snd whom
I have always found to be very straight and very helpful;

Gama Gallery, Reforma 137/8: run by Maria Asunsolo, a very pretty gal as you can
see for yourself — and if you do, please remind her very forcibly that we need
photographs of the portraits which Siquelros, Soriano, Galvan and others have
done of her.

Taller de Grafica Popular, Belisano Dominguez 69: Alfredo Zalce is the head

of this and you een get in touch with him through Ines faor. This is well worth
the trouble. I bought almost all their Lroadsides and manifeatos as well a8 &
lot of "art" prints.

Among the artists whose studios 1 found especially interesting and whose work I think
you would like are Juan 0'Gorman, Jardin 10, Villa A, Obregoun, “.F. — he has a phone;
and Antonio Ruiz, who haa no vhone but can be reached at the Escuela de A:‘t}es Plasticas,

E A . \ gt - - = { | LNEE ol ) & g TS J
* | Esmeralda 14. . .

- L 3

I pagsed on your Chilean message to Catlin, who is still very much ian the dark and
baffled as to how he can ever meet you.” Re receant letter to Frances: our Librarian
is listing books we have on recent Mexican art for you. : "

Sincerely,

Mr. Lincoln Kirstein
¢/o Cultural iache
U.8. Embassy
Mexico, D.f.

AHiBilje
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ANERICAN PATNTING: NORTH AND SOUTH

Continental Consciousness in the Hemisphere

~WESTE R'
UNION

A M. WILLIAME NEWCOMB CARLTON
PRESIDENT CHAIRMAN OF THE DOARD

mebtﬁMnﬂMW which are hereby agreed to

December 11, 1942 11:00 aeme

Bingham, Puorreydon; Velasco, Moran; Bleanes, Remington
The historie moment and face: Eakens, Monvoisin; Leutze,
_Pedro Americo: Battles and portralts
The 1ife of towns and ferms: Mownt, Merino, Bacle

Industrial civilization and middle=class life: Burchfield,
Hopper, Butler, Basaldua: Newport and the ﬂp i The
ports of Tew York and Buenos Alirgs icgy Bar
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. AMERICAN PATNTING: NORTH AND SOUTH
Continental Consclousness in the Hemisphere

s AL graprlos

I Introduction: Loeal Bnokgroundn snd a8 Coﬁtiums Visual Tradition ¢
l. Colonies and their sources

8, Tims, place, weather and people. Music as earliest authentie
autonomous speach. Negro spiritual and samba: tango and
two=step

Brief social, cconomle and historical backgrownds Church and
state. The Protutmt versus tho cdhnli.a I.‘Hfﬂl'dl. Inquisi-
tion and decoration ek

Consclousness of self and nationsl ‘security. Poetry and the

Ml. Stmhnto (1acundo), Martin Fierro: Hewthorn, Mark

2, North and South America's Connection with Furope (England and the
ledhteransan)

8 cohﬁhl status, the process of weaning eway, tha ohronologiul
" lag. Separetion of North fwom England, South from Spain and '

Portugal
Ini'j.l‘hra.tim of foreign exchange. Suﬂ@l booka lnd exhibitions

Dominant allen influences on Latin America (1800 - 1980 :

1, The ninteenth century: Rugendas, Debret, Taunay, Mo s

‘2o - The early twentith: GSorolla, Impressionism, Segantini, Sert

3. Post-world war I: IAndre Lhote, Foujita, Siquierocs (Mexico),
the school of Paris

Similarities and differences in Nor‘lﬂmrn and Sonthurn mrim
Vision (2800 - 1900)

1, The plains, pampa, jungle, forests, rivers and frontier life:
Bingham, Puorreyden; Velasco, Moran; Blanes, Remington

2, The historie moment and face: Eakens, lMonvoisin; Leutze,
Pedro Americo: Battles and portraits

3o The 1life of towms and farms: Homt,_lhr!.no, Ecolc

4, Industrial civilization and middle-class life: Burchfield,

Hopper, Butler, Basaldua: Newport and the Ti The
ports;rEuY;rkmd Buenos Alres —‘E'." y e . B

Fle-derx
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S+ Towards a Consciousnéss of Time, Place and Vational Peychology

a, Offieclal art, the Academy, governmental responsibility and the WPA
be The independant artist and his sconomic position

¢s Important national figures and their schools and influence

de The unconscious artist: primitives and folk art

64 linor artss photography, typography, applied arts and graphios

fo Art erfticism and history, private art management, art patronage

II Brazil
1, ‘The Colonial Backgrounds Historic Accident, Time Lag and Tradition

as Frenz Post, the Dutoh'obsérver; the Frefich in the eighteenth
contury. Travelers
bs The Prench lission: Tawnay and Debrets “The Bmpire '« »o iunee

¢s Church decoration: Alejadhino's Statfond of the Crose (painted
wood) Congonhas and Bahla. _
de¢ Rugendas and lithegraphic dooumemtation:'Seientific! ebsérvation

¢s The Academiolans: Pedro Americo and the Republic (Gomez: Il
Guarany) Early nationalism
f+ The Brothers Bernadelli and the Beaux'Arts: (Teatro Munieipal)

g+ The new Asademy: Texeira . - .
2. lodern Art: The Post<War Period and the Paulista Revelution

as The Semana Moderna: (1982) Ismail Wery, ‘Paris oubiem, Tarsila
in Paris and Russia

be TFoujita, Parisian influonce and ite effect on Portinari: Flavie
de Carvalho

ce Segal and the Internationalists: (Lucel Citti Ferreira, Carlos
Selior)

de Sac Paule as a separato expression. Mario de Andrade: Paulo
Roasi Osir and his shop 10 Caoturies )

3. Contemporary Expression in Rio de Janiere

4, Candido Portinari: Paris, Ttaly and the trips %o the V.S,
(Piomsso, lMiro)
bs CGuignards Germany and the interior of Brazil.,  (Klee'and
children'e drawings) i3 ramg
¢e The younger generation: - Percy Deanes Thé influence of
Architectures (Osoar Neimeyer) Santa Rosar Edith Behring; Burle-iarx
de The neéw refugees, social realism and Post-Guernioas Burle=larx

ot
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Be

4 Photography, Illustrators, War-Posters and Sociel Values
S¢ Prinitives and Folk Arh ' Ay ¥

2e Cardosa

be h'q Pm

Cs Swu N .

d, Proseres

¢, Soares . . .. . : i 2 eraly, Yarriaa)
fe TFrei Paulo Maria de Soroecaba -

I Argentina
1. Colonial Background and the Ninteenth Century
ae The Port or"Bi'wibrinﬁt,ith Brglish occupation, Independances

Baole 4 . poxy
be Early visitors: Rugendas, Morel, The times of Rosas

ce National art: The Campos Pirillidiane Pueyredon: Monvolsin
Palliere g I ODe
de Carlos Pellegrini

The Effect of Europe: The Argentine Mgu

8, The Spaniards (Sorolla, Zuloga, Beliran Masses)

be The Italians (Mariane Fortuny, Segantini, Boldini)

o The Frenoh (Bonnat, Desnard; The Salon and Impressionism)
The New Search in Europe . '

The effects of Derain (Spilimberge, Butler)
Natisse (Butler, Basaldua)
Pioasse (Badi, Spilimbergo)
Cihirico (Raquel Forner, Emilie Centurion)
indre Lhote (Guido)
Juan Gris (Peytorutii)

A Rising Nationalisms Rediseovery of Port and Pampa

8y The heirs of French Social Realism (Cuys, Lautres, Degas)
1, Butler (The Tigre) The poetry of Silvina
Basaldua (0ld Buenes Alres) Don Fausto
Spilimbergo (La Vida da Emma)™ The Port Tango
Berhd (plus Siquieros, Neue Sachlichkeit and the UeSs)
Urruchue (Monumental scolal allegory = The Spanish War)
Guernica
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be 'The revived Academy: Argembina Habionalism
le Cuido (Historical murals and illustrations) Fammdo
2+ The sehool of Guide 1 Graphie Artistser i« T o el
1. Independantss Soldi, Rossi, Ortis, Nora Borges, Badi,
Del Prete
2, 'Surrealists: Forte, Plerri, Lopez Clare

3¢ Charectoristic landscapists: Placensa, ¥argh, Farrina)

IV Uruguay
The Sense of History

aes Blanes and the Republic Oriental

be Blanes Viale and the Academy

o+ Pedro Tigari, .The gaucho and Federal Life

Innovation end Contact with Burepes = ' nd

84 Je Torres Gareias Indianism and 'Construectivism! ~ ~°
be The school of Torres Carcia

Soohl Hualim and Young Pnintoru .-loutevi.d.ce

i ..'.'t _j

fe Tha influence of Si uiaron, Urruchua and modlrn Frq;qh
arshitécture (Carre Swars
be New personalities from the interior: prlnit!;v?s

rvalhke )

V Chile
1, Background and Academic Tradition

a, Church painters: The ninteenth century

be Italian and French po mpiers

ces Pablo Burchard
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Hodern Bohemianism and post=Impressionism
fe "The Faculty of the School of Fine Arta: Boris Grigoriev and
foriegn teachers,
be. Indcpcndant painters and graphic artistse xi « DG Asndewy
Siquierol nnd the walls of Chill&m Smial Realism
8. The sghool of Sigquieros: Alianzo de los Intallectuohn
Folk Azt md Primitive Painting

a.. Luis Hcrrurru. Guevara

VI Péru
e Hictorioal Saokground -
a. Incaie remin:, chimu pottery, folk usﬁng
be The school of Cuzco: Colonial painting and Peruvian baroque.

Lima in the ninteenth century: Panche Fierro: lisrino:Baca=
«Flor

Indigenistas
Indianism and the sooial ideas of Mariategui: Aprisme
Jose Sabogal in Italy and Mexico (Gitto, Gauguin, Rivera)
The school of Sabogal: (Codesido, Blas, Breht, Carvalhe).
European influences: (Ricardo Grau, Quisper Asin, Reinoso)

Heo=Colonial Architecture and Reactionary Ideas
The Academy today
Art instruction inm Peru
liew Generation: Realism and Soclal Observation
Provineial Landscapists (in Arequipa, Cuzco, ete.)
Primitivist painters (Carmen Sacco, Urteaga)

Folk Art  (Huancaye; Pueara, Cuzo, Cajamarca)
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VII ' Eeuador
1. Indian and Colonial Backgrounds. Caspiscara, the Indian Seulptor

2, The Separation of Quito abd Guayaquils Europsan contacts. The Academy
as The Brothers Mideros

r

3¢ Independant Artists affected by Paris and Mexico
+ @ lManuel Rendon
be Oswaldo Guayasapin
©e Eduardo Kingman ¢
de Diogenes.Peredes

Refugees
as 0Olga Fisch
be Jan Schreuder.
¢e Kagan

Folk Art and Primitives
‘& The work of Olga Fisch among the Indiens in Ambato, Otavalo
be The weaving inspired by U.S, Ambassador Boas Lon

©¢s TVotive and chicheria paintings (Pomasqui: Quito

VIII Colombia
l, Indian and Colonial Background

&s The Chibeha Cultures Tierradenkro. The Archeological Museum
be é‘::g::;t)wl of Bogeta, Jesuit Bullding in the elghteenth century
©s ‘The ninteenth century (Torres lMendes, Ramon Torres Medina)
Contemporary Expressioh ; ]

8s Academic Naturalism (CGomez Campusano)

be Academie Modernism (I. Comez Jaramille, Pedro Nel Gomez)

cs The sooisl naturalist Rediscovery of the landseape (Eraus,

Acuna, Ariza)

ds Pollk Painters. (A. Ramires Fajardo)
Folk Art

8s Chiguinquira

be Villavicencio
Mompoz (Magdalena Province)
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IX Mexieco
1, Indian and Colonial Backgrounda
8e Agtecs, layas, Tarascans and their plastioc heritage
be Colonial painting, sculpture and architecture
Winteenth Century

The foriegn lithographers in Mexico: (illustrations for wvon
Fumboldt, etes.)

Velasco and National realism
Folk painting, The portraits of Guadalajhara
Porfirian taste. Pulqueria painting. BEx votos
The Early Twentith Century
2o The Corrida and Posada
be Dro Atl, the early 'moderns’, Montenegro; Goitia
Contemporary Bxprusim:; The older Generatbtion
8, Vasoconselos and soolal reforms. Agrarienism: The New Indian
be Diego Rivera (Charlot and the start of wall painting)
oy Jose Clemonte Oroszco: Walls and watercolors
d, David Alfaro Siquieres: Chillan and the duco technique
Younger Generation
as Soolal realism: Juan Ogorman, Antonio Ruiz, Julio Castellanos, ete)
by Personal fantasy: Frieda Kahlo, Mesa, R, Lozano, Molina etos
0, Independant personalities: Galvan, Cantu, Izquierdo
Graphics, Photography, Minor Arts
Contemporary Folk Art: Primitives and votive pilotures,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ANB TR ST

The Museum of Modern Art Archives, NY

ln‘-(«.._ .

lovember 12, 1942

Dear Lincoln:

1 think you ought to phone Mr, Holme

of the Studio Publications. He nas been after me

frentically to get after you.

y I hereby do so, but would appreciate your
teking him off my néck.

Sincerely,

w0

1 P—_ e e~ 8

iy, Lincoln Kirstein
6387 Madison Avenue
WHew York City

AiBil]s
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LINCOLN KIRSTEIN, Director

F

Alfred H. Barr, Egq.

The Museum of Mdodern Art
11 West 53rd Street

Yew York City

Dear Alfred:

The Lincoln Warehouse, which has had
Gaston Lachaise's work ever since the sculptor
died, will have to sell the entire contents of the
studio at suction to pgy for arresrs in storage
costs. If the Luseum could bid the group in as
one single purchase, it would at leasst have the
right to dispose of the material further, at the
seme time keeping the best pieces for itself.

iy secretary has the right, which is
unique, to show zny pileces in the storage werehouse.
This matter is most preseing, end I would hete to
see some unscrupulous commercial dealer tske
advantage of a very tregic personsl situation,
which the Museum, although it has no direct
responsibility, could hendle much better.

Yours very sincerely

o?:wél Reistsn

October 29, 1942

637 MADISON AVENUE NEW YORK CITY Pleza 3-6188
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THE MUSEUM OF MODERN ART

Date October 28, 1942

Re:

To: Mr. Barr

From: iiss Hawkins

In accordance with your &

the attached letter.

T T 7 "Fe bave no provisions in our budget
for setting up & Latin-Ameriten Departient, but &
s our hope thet you #111 scoept tHie honersry
position ec that we may profit from Jour knowledge
and experlence. e should be very gluad to have you
nake appoi!t.zents end sign letters ds our Consultant

Sincere l)’ Yours ’

Mr, Lincoln Kirstein
637 Madison Aveme
New York, New York
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Dear Mr. Kiretein:

October 28, 1942

In view of your knowledge of the

fleld, the Trustees of the Museum would be very

pleassd o have you nécept

the sppointment as

Cbmlt-mg on Latin-fmerican /rt for the Museum,

fie have no provisions in our budget

for setting up & Latin-Americen Departaent, tat i

is our hope that you «111 mcgept this heonorery

posltion sc thet we may profit from | our koowledge

and experience,’ We should

make appolbtments and sign

on Letin -Awerican Arg.

Mr. Lincoln Kirstein
637 Madison Avenue
New York, Hew York

be very zled to have you

lotters a8 our Consulg

t

Sincerely yours,
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TELEPHONE RHINELANDER 4-0100 N % CABLES *LIN SAFDECO - WEST-U-CODE
o

Q%um reean %ﬂ//?/ (gm;ca D))

LINCOLN KIRSTEIN, Director

‘e

Secretary to Mr. Alfred H. Barr (‘L_’
The Museum of Mod ern Art c3u
11 West 55rd Street -
New York City

Dear Miss Switzer:

I am enclosing the commmication
recently received from the Lincoln Warehouse
Corporation where all of Lachaise's works
are storede It seems that legal aoctiom will
soon be taeken and a judgment collected=-which
moans that the stuff will probably have to
be sold at auctions Is it still possible to
interest someone in buying a piece of sculpture
so that the bill to date mey be paid and
Lachaise's lifework saved. Please do let me
knows I have authority to take people to the
warehouse and show the sculpture, J

Yours very erely ,
L dromle

Daris R« Levine

October 9, 1942

637 MADISON AVENUE NEW YORK CITY Plaza 3-4188
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TELEPHONE RHINELANDER 4-0l100 N CABLES LINSAFDECO -WEST: U-CODE

LINCOL WAREHOUSE CORPORATION
: SAFE DEPOSIT COMPANTY
SIXTY-NINTH AND SEVENTIETH STREETS ON THIRD AVENUE

NEW YORK

Lincoln's 6lst Year
October 2nd 1 9 4 2

Miss Doris Levine
637 Madison Avenue
New York City

Re: Account Mrs. Isabel Lachaise

Dear Miss Levine:
We enclose herewith a copy of a letter just written to
Mrs. Isabel Lachaise, which we believe is self-explanatory.
Very truly yours,
LINCOLN WAREHOUSE CORPORATION

77 (e

W. P. Fenelon
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L[ N COLN WAREHOUSE CORPORATION

SAFE DEPOSIT COMPANY

1195 Third Avenue, New York, N. Y.

oln's Slst Year
r2nd 19 42

Mrs. Isabel Lachaise
Georgetom
Maine

Dear Mrs. Lachaise:

/ /.'
Your letter of September 18th lsk\ocf g wait ten more days before
taking action in the ut.t.er oi‘ your ‘agnpunt.

We wish to advise you, hm‘awit.h {hgt unls&qva receive a remittance
by return mail the eptfre matter will be tiken out of our hands snd
turned over to our Legel Department,

'
._.'?ery truly yours,
"'--"'meom TAREHOUSE COR™ORATION

ﬁk/ /’{_f’j/’?,-— v

We P Fenelon
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d 'Harnoncourt

re Kirstein's Batin American plan.

Phone call from d'Hamoncnurt, Washington, Oct. 12, 1942

1. Urban art,

TN sc. pbg. zrch. indust. art

2. Assistance to ertigt

2. Backeroung

pre-history
colonial, ete,
folk art

4. Folk art pEX:il se
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WESTE R]

NEWCOMB caRLTON
CSHAIRMAN OF THE BOAAD

message, subject lo the terms on back hereof, which are hereby agreed to

¥R, LIGCOLN XIRSTEIN
HOTEL MAJESTIC
MEXICO D.F.

FEOTE Y00 CATE CULTURAL ATTACHE SfPTiBER FINTEENTH.

LIST SUR MEXTCAN :JOKS SEVENTLENTH. OK DUX OTHER HOOKS. m _ -
MARTINES. NEED 0SEY FOR OTHER WELICAS PICTURES.

Buoencs A.res
Arpeoting

AHB:ljs
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Z..h 3\139.351 frOm Dr, Roman Fresaedo Biri of dontevides,
w

It 45 & cuarecteris ork of 1932, whils he was still dolng the
ag

ghatograpaic compos ily the beast of the liwving
Urgmayaas I thbught r w thisg, thoggh hls currsat »opk

may be of su by T L to « ] another additiem.

Mr. Liscoln Kirstein
Hotel Coytinental
Bostos Aires
Ar;onting

AiB:ilje
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July 2, 1942

AIR MAIL

Dear Lincoln:

Just about to leave for Mexico. Just today & painting by Torres Carcia
arrived as & gift to the Museun from Dr, Roman Fresneds 8iri of doatevideo.
It 18 & characteristic work of 1832, while he was atill doing the
pietographic compositions. As he is probably the beast of the liviag
Uruguayans I thpught you should know this, though hias current work

may be of sufficieat interest to consider another addition.

fours, Iin a hurry,

Mr, Lincoln Eirstein
Hotel Continental
Buenos Alres
Argentina

AHB:l]s
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Deer Lincoln:

Your letters are wonderful and we are preserving them carefully., I cea't begin to
answer them but, believe me, they are read with the greatest interest, particularly the
long one on Brazil.

Unfortunately I am leaving for Mexico just sbout the time that loracio Butler is
coming to New York, but I think Monroe ¥will receive him, and I will look forward to leo;n!
him later in the summer when I think we con clear up the question of which pi;eml w: )
should take. I understand that he will be here for some time.

This is a most inmadequate lstter in reaponse to vour muny, but it will hringyau
one item of good mews, nemely that we have hought, ¢fter r-ther elaborste but at all

times friendly negotiatimns, the Tchelitchew Hide and Seek, togethier with half a dozen

studies. Everybody; I think, is pleased and none more so then myself, for I think

it is & really cxﬁnoﬁmry masterplece. .
With all good wishes to you,

Bincerely,

Mr, Lincoln Kirstein
Hotel Continentel
Buenos Adres, Argentina
South émerica

AHBiljs
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June 19, 1942, Buenos Aires

nigh interninable documente 1 den'$ laow anyons e
enough at this juncture to eare aboub m

‘4

country==but one has one's indulgances has one not, ndmlq EEE
hell and high waters In eny case, I %1
: _ I am writdng this in the beautiful winter . T™he
of the world's flatiest towme~but to ne it seems lile & deliverance from Siberias .
Brasil, as a totalitarian country, has a total art of sorts which has a Ikind of inter
stitial life of some eoreative imterest wedged in betwoen the over tentascle
the School of Fine Arts (0swald Texeiras academleian), the Ministry of Educsation=es
eaphicious and insane bureauorsocy: ome minute they want Ernesto de Fiorl and the next
Lipschitze Full of unrealizable projectes their drawers are full of vast plans and
maquettes in the most advanced post. Corbusier tastee Having these plms :
at onoe satisfies thelr two dominant instinetseelssivness-—sinve ﬂn# B s
nothing needing to be done else--certainly not to builde Spemd all’ e m
subvention and we need a new oar, stos-—-and sedism--the exquisite delight of
artists and archi teots by wheedling, oajoling, treachery, promlses and the splendid final
coup de grase of repudistions More fim, nore spirite broken. HNeither the A .p
the Ministry of Fine Arts, however, lﬂh&tupdlm,u»h'i e v :
a e most

country you are allowsd ane musigism, Vills Lobos, and.ome paimber,. %'
time the Americems come in with their intellootual Imperialism and with Hth
and Aaron lephnli wo epirit away & Camrgoe Guarnierd to the Statess. E
g

me==or doas he thinic he dosss Well he don'ts His grest new o ﬂ.:‘

n

Vher prassed for an sxplamation he says he means down with

ges (no ome collects anytiing in Brazil). Let artiets Suffer like he did. That's

' wheb makes artistss Look at Bubens, Renoir, Plcasso and Ven Dyoke Also David amd .

: What he does 1s to dlscourage all the young kids, but since I discovered a

who had neyer even been his cme time pupils, even lemg repudiated, he -

gn of soreams and yells which was fantastics He wouldn't sell any of p.t -

drewings , or at least his bargaining could have been hendled by Paul mum.;.

saw in whet great need the others were, so 1 let it cos le hates Segal who is o far

greetor painter--not a decorators He puthes away adorable talents lile Guignard who

s a positive gifte=but a hare=lip, so his whole life 1s separate snd he lives in the

hills, His redlame in tha Us S has served the looal Goebbels well whose. t Nolson

bag in Ms office, md the reaction which I did my smell Wit to precipitate mx

40 bretls He hag exheusted himself with the Ministry of Eduocaii on.le is now go .

house with Propagsndas The Winisber likes to play poker all night as a relaxation, and

1iving mext door wses Cendinho hs a whipping boye FElird with fatigue he dares miss

a hand, Also ¥em he's doing 4 large new pmnels for Redio Tupl==3550 litires for

renowated Copacabana Palace, besides masses of other work, so he wn't starve. Sensing

the future rift with Propasends, he is painting Aranha's portrait--Forelgn w
quite hot now, pempetiticn ish is briske I anticipate a s plondid series as of 1 )
of Gemerals and Jesuitss The admirals will have been shol and the m.; the .
Revolution will zeke a splendid end moving mmmm&xmmﬁm

artist I feol he has decorative values I'vo seen much better portraits
sent up in the Us B But s a person give me & rete .

-
? S SR
L T .

2 ] S i as
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- Haturally everything about art depends on socisleseonomicse The intellectusl '
and creative life of Brazil is suffocated under the Benevolent Despotism of Vargasss .
a more erippling ome them Fitler's since its emerveting bribery arouses no protest but
lﬂrﬁo-dnu&hﬂnﬂﬂmﬁﬁ&cwmﬁnmpﬂgdﬂu&x&g_
balent is enormous as proven by the proponderant splendor of primitive
these are avidly seised on by the amcademicians who tiakls them up in mo time and kill
their individuvality by teaching them improssiomist: (.. /“There are fow jobs givens The
toct Niemeyor-~a hero in this as in all things, is the only ome decent enough to
di works Up to mow Portina rd has been able to kill off sny jobs in the Ministry
of Bducatilon, but I gave such reclame to so reny kids that the Minister was enchanbed

: have an ex¢use to break the blackmail he bms out of laginess, permitbed himsslf
suffers. . - _

{27 v bragil hae, I believe, many fine featnres m--mmw
the fine colenial :hnrt, its ;oil.ir. sl o (mei:v:y’_d‘ en enervatved protest) and e
lomely decant people whom ore finie everywheres Fut pemeralising, I don't ever want
to go bagke . .- ' esiit | e Hinigtuy
LI 9y E-—

I will now indivate the palitioal situation in the swcalled trts, should anyone
bave the morbid curiosity to acqueint themselvess There are thege orgerigetionsy -

1a More or less well organized and nﬁu‘gmm_ oy ol
# % meice Mielc je comparatively healthyw=psrticularly romantice

of Plastic Art: Lousys. Receives 20 contos a year ($1000,00)=a lot for
"Llruu., Trom The Ministry of Bducatiene Supposedly have 60 contos im the
. bank, but they do nothing but act as & Sgoiéby for Ratés, Nothing to do

with this bub blew it upe e

general, a complebe disorganizetions All artists save ome, have to find a job from
layout work to tsaching, in onler teo live, and so they paint Satwrdays and Sundagee
There is no attompi ab erchives (exoeph of onlonial time )==mepagine, etos w |
is being gpilt om tha desert air as the Tolkloriete somehow €eel that the new I
Taommer ®y The rich patronire only one painter, the poor have only seen postecards,
and the young artists attracted by the marble stairs of the Academy and promise of
prizes are castrabed by plaster oasts and the ghost of Monete ! s

Lotle de Macedo Sosres, our good friend bub a disorgenized dilettamte hawing
fallen in love with our factory, rushed back to Rio %o fovnd e MMA theores Her plan wase
a great show of everything goods 1 month at the School of Fine Arts to interest the
granefinos, ge’ newspaper publioity, prestige etos Then move omto the railway station
of Pedro Segunio whore 120,000 people & day would rush right by it om their way %o
suppere YT

Aftey taliing with everybody for ¥ months about the possibility of such a show
all energy was deliciously consumed in querrels over by-lawsy (written by Carlos Drummond
de Andrade, the splendid chief of Secretariat of the Ministry of Bducation, the ablest
oulture executive in Brasil, & good poet too) over the pame of the Musoumy This was

toly importante The elemental humor in these pe¥heringe was seized upon by &
n visiting in theee triste lieux, calied lMisha Resnikeff whom you kv
With a malioce of Sald he twisted the diffioulty combinsd elemembs inteo Ppar,
feuding perties. @eorge Biddle arrived end geve & number of witleses inmterviews
about the Pederal Art Projects, so tlat the Ministerio decided some surrealist or at
least commmist rebellion was brewing. Anyway, if it wasn't so sad it would have its

ARCH.1890.1 -
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ss to say, nothing was domee
of Goorge Biddle, Oh, when
my loss good storicss Loyel
oultural interclange forbld ri
s vreaked wide and fare I feel e

wls
I will now describe purchases and mrices of the objects to be sent, Oh whem, 0
Lord, by air express, for refusal from your permsnent colleotian. & lLadesapey

(”Iﬂl{ﬂ.ﬁc After sesirg o1l his available pleturese=I comissioned a drewing
o rbs - HOR which if I 1iked he would make & panel on compensated wood in
tempers, for §260, This is now being dale end ig lovely.

(l')rm : the ex-sailor who wom the firsh travel prise, 1942, for a M g
% I got & .u‘-porgnit f:z Qmm!hg o :?:ﬁu.'d inssnee He
is quite crazy bes, just read the Jife of Ven Gogh ﬂ:r s hi
service revelvers In case of his timely death you csn ﬂl:ﬁai* the Min
for 10 times the sume Mamly,it';quiha_nr&mnﬂlﬂrﬂr _
gosa to Po 1 on his prize money since thare's so 11ttle of 1%,
Coordinator’s oifice could not see him as they were too busy. This is 1941,

L RLA 4 ! g 1 v 1l &g & ﬁ |
(s) m%%n The local Rouseesn, & naive bub not grﬁ%ﬂﬂm—
¥ painting of eaterpillsrs, the PBay of Guanabara, and for §30,
Thie is 1987« Afterywrds be got ecducntods L8 soguglad whil '
(4) From Bdith + 2 delicate amd lovely drewings of the gane megro boy dene in 1959
' wes a pupil of Porbtinarile. For §60, This wna connidered so.
.. high that Portinard said he would eomplain o Nelaon that I wms ruini
. . markete The girl hae great telents .sho gets §15¢ o month for
. and she thought I was Joking vhen I got *he thingre

ba oy

: From Neitor a1 I goh & lovely night Mesta goene painted in permenent
(‘}. \ p%ﬁm vwith doe polish which comes off on my shirbs, for w—
Tle is a negro youth who plays in a samba bands 1842

6) From Mue. Genovieve Pinat; Frasiliars, s beacher in the Berlits Bahqd-g f&a. of
® __Rio suburbs, pert of it lovely, p:.rt of it so yed vou can't look st it, but so

15 ths foliage in the stroets This was 1987, She row goes to the Aca and

is eduoated.

- L& N zab

7) From Ro. & gifted and well=adveated mulatto, half wrecied by Portinari, I
™ ;nn;uw#ubmdrorm.mdomﬁaﬁmdmo;gtm

an accordion player for §150e He ir illustrator of 0 Gireo

8) From ' Moxais, & youth in the art sohiool who doee lovely drawin
: ) Mu composition in pencil--vhich if I 1ike he will

in penel. All the kids use panels of wonderful herd jungle wood

(2) From P Deanes Brasiliere, but of Fnglish descent. I bought a delicate
_ he will paint o panel of his famlly for §100. if I like the
Deans has broken away from Pertinsri--is ospable and adores the Renaissance
Hanfsteengel reprodusti oney Verve, end the Phaidon Press. : o "

ARCH.1890.1 - ©.
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He has a fine worksiop and
_bub born in Seo Peolo, &g are al

Gonzaless A Erazilisn of B

; =13 0, plqter very pop
the way tho Schier (doee he Toen BW‘!T I‘esu. ebos brothers da
g0t & nioce fizure panel for §160, end a =il view of iiw&dioln{m mreatM:n\'
ot industrail and most irritating oty for $25¢

1 CfttL Perreira, menticned favorshly by Merley & Durrieux, & largiel cex

ar and ohild, painted in ;m'r. ut she felt ahe aou,ld do 1%
'btt'liarwllithor. SBhe iz & oi Jegal-=Uul has a v
A tragic lonely decant zirl lost in e ni fsolaticn provinetal hell,
"shé peverthelesd gzoos om working in a room 1ike e es!l«-&.-ﬁgpd by hor worke
The se are ';].b.c real herods of the ereetive irpulse whom Portine i militates
againste 50e :

From Sousa, mnldminﬂm’boa,lptamll uﬂofhhmﬂv’ﬁnmﬂﬁ

[} ntphy,mtmmotglldinglohm’uh. Vory sweete

Segal would not sell anything easilys. He is richly married and so occcupled ik
on the 6 big pictures--xioxdexis that he thinks of nothing elses ills only Brasilian
period was around l924=-exotic and poors He came over in 1513. Drazil has never
affected him Dut the big pictures are most impressiveg e is being given & one-man
show in September by the Mini sbry of Education, just of thoss pletures. As you will
sse by the vhotopraphs, they will cause e considerable smsations I would recommend
thelr b bought by the Special Fwrohese Fund, aud e sum roserved for them of
$10,000,, $2,000, apiece. He velues them at 5 oach, he told mes Sefnl has alse
interest soulpture and meny sensitive grisaille portrails of Iucol Citti Ferreira
(see above)s I like his cows lesse Latest period exoeplionale

There is & pood sculptor called Brunc Giorgise Emesto de Fiorl lives off
solling 1 heed a year as a porbrait commision for {2000s These are exceptionally
observed. He has a lot of paintings like Lovig Corinthe Sao Paclo is not a place
conducive to arts The prefect is interosted only in town planxings

I wrote Monroe a long lebiter about a show I think gou oould have with interest
about Bragil, But it's certain to arouse the most sordid of lecel grievencess This is
all to the good, I feel, as there is no stendard of ert myvhere in the unhappy countryes=
or of literature, for that matber, Music is a little more fortunate,

I sleo bought a good reference librarye I have aubobiographies and photes of
all artists boughts Plotures will come through by alr exprese after having beem passed
by the Mindstry of Fime Artse AlL receipts will e sent to Mies Ulriche. Books, by
boat, may take six monthae

I avoided Maria Martins es I explained to Monrces I refused as politely as
possible to see her as she is a demon and if you have % give her a show it's your
responsibili ty, not mines mudh.rbutﬁohod:mtomwtnmunnuﬂ.
oubs with Portimari, and dince she is a colossal joke in Rio=~her position is less
strong than in Washingtons She is determined to have that one-man shows I was

ARCH.1890.1 -
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Ve

del @‘\iﬂ t the lietropolitan availed themgelves of the opportunity of . -

4o ses
purghasing her Fm:mntha turned down.as & gilh, lechiaise's marble
\mﬁ George Morris, TFranois Ta.;rlog sure hag o mﬁ:%ih.

e Lind

Aires is full of beartifyl arb., Torsolo Bukler arrives ad soom
Be sweet to him, m-bewmmumn-w_w
-u!lan.lnoct refused to zo. Je is in a gad otake and needs courage. He 18 & |
artiets Fe wante to dee pioturos bub he Ls terribly shy and unless he ie pried out of
himself u'umnqhh. He has heen ogoupled with tle Inopf Look de luxe of

We Ha T2 hates horors, @904 w-bhg'd love %o pee privade uou-m He
speaks lrumh and Inglishe

: B’amn
as you geb this.

gorad

mmmdxmmfummmumvu Mmu;r
apqcheuhr, and marvelovely executed. 11on and the Wogart wﬁ Cenoerto (new).

know Be A. has 8 1ot of poad stufl. ase vrite me the lrwe sto iy Bernd
cam® back g0 quickly in a menthe People say ha vss politically M '
hhacﬁhhdo ‘heres Imyway write me heres Hotel Continentals - ’

-

Lwntomndym :
(M)M
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Dear Miss Levinet

Mr, Bheeler tells me that you are a past master
at the art of deciphering the intricacies of Hr, &irstein's
handwriting - I wonder if you would be good enough to
help me out?  These names and places are very important,
and we are anxious to have them correct. 1f vou could
find time to write me out the enclosed letter . would be
very much obliged, May I trouble you to make several ecarbons
of it at the sase time? .

A

We are indeed grateful,

'i“.rm’ o o

Leslie Switzer
Yecretary to “r, Barr,

MIss Doris Levine
Lincoln Kirstein
657 Madison Avenue
New X ork City
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LINCOLN KIRSTEIN, Director 637 MADISON AVENUE

NEW YORK CITY

Telsphone Plaza 3-6188

Leslie Switzer, Secretary to
Alfred He. Barr, Jre., Esqge
The Museum of Moderm Art

11 West 53rd Street

New York City

Dear Mrs. Switzer:

I dashed Mre. Kirstein's letter off as quickly as I
coulde I hope you don't mind it's being untidys In one or two
cases even I couldn't make out the word so I just put & question-mark
theres.

I'11 be gled of course to do this for anyone at the

Museun anytime it's needed, and please be assured that no one else
gets a peep at the letters.

Yours very sincerely
g
Doris R. Levine

July 1, 1942
Ence
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June 5, 1942

T“ Hta o G dote 20 Loion doiafe: sas # 22

Y_JBEMJNLLLLPPMTR SIIGGESTINNS RROM 1TS DATDAME, W mras e

nn_c - R. 5. WHITE NEWCOMEB CARLTOM o ©. WILLEVER
o FRESIDENT CHAIRMAN OF THE BOARD FIRGT VICE-PAESMOENT

Mtﬁeﬁﬂuﬂum subject fo the terms on back hereof, which are hereby agreed to

LIKGOLN KIRSTEIN

" HOTEL ESPLANADE :
SAO PAULO
BRAZIL

REGRET COMMITTEE CANNOT DFCTDE ABOUT SEGAL WITHOUT PHOTOGRAPHS AND DESCRI

ALFRFD H. BARR

S
AR

Cladi .

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

—— -
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(e WESTERN UNION'

Cablegram unless its

|z  CABLEGRAM

ing the address. n.u.wmﬂ

HEWCOME CARLTON .l (- wlLi.“l‘ (}1
CHAINMAN OF THE BOARD -

Received at 40 Broad Street (Central Cable Office), New York, N.Y. A4S
MA DNL351 DW SAOPAULO 26 9

NLT ALFRED BARR (11 WEST 53RD ST.)
MUSEUM MODERN ART NEWYORK

FIVE HUGE SEGAL WAR SERIES EQUALS GUERNICA MAY WE
OFFER TWENTY FIVE HUNDRED IMMEDIATELY SPENT THOUSAND

RIO
LINCOLN KIRSTEIN,

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

AHB:1je
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June 5, 1948

Desr Lincolu:

Your good letter of '113 218t ceme through guite promgtly. I aa
_having garté of it typed to send to Clurk and Dick. Wt you sey aboub
Biddle interests me very much, sifce I nas sstonished snd shocked by
l‘;y the vimiicﬁva letter rhich he wrote to the New Republic sbout refuges
“painters. I hope you do have & little better luck in deo Peulej though
Segel is &n ex-Certion expressionict who loves nnimalsg, I am not sire how
in't.ert;sting he would be but he nsy have developed in Braszil,

I am keeping your letters errefully. If you wish, you cen use me

g8 a file for your notes until ycu get back,

Sincerely,

¥r. Lineoln Kirstein
Botel Continentzl
Buenog hires
Argeniina

South Americs

AdB:lis
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Dear Lincoln:
\ I received word from the Amarican redsmtion of
Arts in hahingbon that the Argentine axhi'bition will ba

| at Buduorth's early next week where it vill e unpuckud,
éﬂec{tad and remcksd.. I am sstj.ng Judwrth to let. se

: know at. what _noment you snd 1 cauld go to gee it if yeu
would like o do this., There are some thir‘t.y _i'en;r;s:n%aéiﬂ

‘Jaintinga, gbout the snme mmber of '-rints, and a !‘u

vieges of scul tu"e.

Sincerely,

Mr. Lincolan Kirstein
6%7 Hadison Avenue
Nen York City

AHB:ljs
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Letinr og 12 0G Ay wd
Al -‘!wmmsoanm: &clumwmf
foal e -, Nl P Aee . e Ny vevy R el ]

the phttns. w by anm'ua hm fm%ﬂlgcm
oA vou ‘afients Chopll us
.ﬂubtum a 1'? i;s*a mus of!’ sbau'b 48: 36" and we are -«

s fale & 1 v ? " Fiwad & Deilwersix

pdlt.iu ‘160.06; : : weale sad Labiers i

o e . et D liwpala ccmaidened

b o Bh' Butlm Mscap. ;ln ‘the m.m.um ‘dt ﬁmﬂ!’

a8
ofmuh -;ou m, I ﬁu u ;u-so-c at nao.oo, wmm‘\ﬂ

wis in masstlemd
Gm&n" nsw 004 i du nnta mpeu*:r.a buy sither of ©
t.heu puint.inga, but t.nought. you woul d l.;ke to a:naw t.uo

prices. 1

lm-Laanoln Kirstein
6387 Madison Avenue
New York City

AHB:ljs
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of Satanism, it seems to me that
se syllogisms That he was a friend Delacroix is
true, but I have looked through the Journals and Letters in
vain to find enything to indicate that Delacroix considered
romantic artist. Very late in Chopin's life there is
an entry into Delmeroix' Journal, April 7, 1849, which is
on of Chopin before his deathe Delasoroix
the olassioc and logical attitude in msical
composers mentioned were losart, Bach,

Paris in 1852, He had met

Chopin and Paganini
seriess Two years l'ufm that Berlioz was requested to write
& viola solo for Pagenini, and out of this cmme "Harold im Ibaly™,

with its Byronio inspirations

My attitude townrds your leocture ocould be briefly
sunmariged by saying that I would have indicated the relation=
ghip between the dandyism in Byron, the virtuosity im Paganini,
the romantie exaggeration im Berlioz, in a line, rether than
o tiockle us with the, after all, rather accidental and fore
tultous chanoe that Delacroix saw the profile of Chopin as Dante.
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Sizilarly, I foel that the problem of evil was not
stated very clearlye The question of determiniem smd fyee will
and the investigation of evil as an extension of sensibility,
%o my way of thinking should have sterted from de Sades You
of course remember Verlaine's remarke on Baudeladre ==

Un ¥arquis de Sade disoret
Qui sauralt les langues des angeds

As Clenvay says, you pick up bite of cork, sticks
end feathors tha¥ float on the pure streenm of the rommntic
movenent, and analyse this plece by plece. Nut even in this

» there is & choloe, and I feel 1t terrifically impertant, et
" least from the point of view of & half-educated smorican, to

ehoose tha bits and plecps that baye tho least friyolous .

T sainot Bell you how fnteristed I anm ¥5 Joub * ¢

nd 4 8, and I an go groteful to the Mugewa for makine th.- ol
ssible. ' ' i i

"
A
o B4 ol ®

Touys yery Slpoerely

gt e

ae

_Dee Bdgar Wind
The Museum of Medern Art
11 West 83rd Streoct
New York City
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Dear Lincoln:
l_anrdo Wheeler has suggested that 1t would be inmteresting

if we could ask Dr. Wind after his next lecture to answer a few questions

inspired by his mvio.un lecture, Would you be interested h!rlﬁh‘ me

one or two gquestions which I could .pn.aa on to Wind?

'l'hia..tl a substitute for the custola.ry method of ni-.h'(
questions from the floor, which often results in Muhn, hd:la f ramed
questions, and imlcuut speeches. The fact that the ioctuhn are in a
series makes it possible to cetechise the lecturer on his previous evening's
talk.

Sincerely yours,

Mr. Lincoln Kirstein
687 Madison Avenue
New York, §. Y. °

AliBsve
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Cpilean

Jenuary 7, 1942

Dear Lincoln:

I was just about to write you to esk you whether you
thought any of your rich balletomanes would consider putting
up £500 for the Wetkins "Trenscendence® seriea. Unless I am
mistaken Rehn mentioned $500 as a possible [igure. Though of
course the things are worth a good deal more Watkins seemed
intent on keeping them together and would therefore sell them
for comparatively little,

Van Vechten and Robert Pitney occur to me as possible
cendidstes. Paul sugpested Cerald Murphy, I would be glad to
ask Pitney or Van Vechten unless you think the latter does mot
like me for some reason.

Sincerely,

Mr. Lincoln Xirstein, Director
American Ballet Caravan

687 Madison Avenue

Hew York, d.Y.

ahbjve
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UNCOLN KIRSTEIN, Director 637 MADISON AVENUE

NEW YORK CITY

Telephone Plaze 3-6188

Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York, He Yo

Dear Alfreds

I think you may have seen the exhibition of Franklyn
Watkins at Rehne I have always wanted very much to get the series
of drawings he did for the ballet "Transcendence™, but I have mnever
been able to afford it.

Is there any money in a purchase fund that could be
applied to these drawings for the Museum? In my opinion they are the
finest theatrical drawings ever made by an American. I have mot
talked to Rehm ebout them. There are thirteen of them, end I think
they should be gotten for as little as ome thousand dollars, if they
could be kept together in one plece. I kmow you probably have other
mch more important demends on your hands, but if there is some small
picture or piece of material from the Bliss Collection that could be
sold to get this, I do think it would be a wonderful additlon to the
luseum.

Yours ever
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Dear Charlest

Here's some material on vhat happened to the erts during, or
ghortly after, the revolution of March, 1958 - mostly h Stuttgart.
The pamphlet handed out to the sudience at the Kampfbund mﬁn‘ is a
Lulut

1 am slso enclosing a sheet of quotes -Iu.nh include some state-
ments by Goebbels which might be of use to you.

Please return sll this material when you are through with it

and don't bother about credits, I em delighted to have it used.
SBtrength to your pen!

mm.

Professor Charles Kuhn
Fogg Art Museum
Harvard University
Cambridge, Mass.
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De.r Up, Kauder:
Thank you for your letter about Josef Scharl.

Possibly 'youw could  gend mé some photographs of i;}s -1k,

-~ Ian very glad that you liked the!statedicat abiut

Tree German art.

Bincerely, "~

Dr, Helene Kauder
26 Vest 56th Strect
New York City

AHB1l)s
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DR. HELENE KAUDER 2B WEST 56TH STREET NEW YORK CITY

after June 30:Summit Springe Hotel,Poland,laine,

June 28,1942,

Alfred H. Barr
lMuseum of liodern Art
New York,N, Y,

Sirs

N
I read your statement on account of the current Museum's |
exhibition with satisfaction and gratitude for your '
and the Museum's activities,I'm watching them at close

range for the last 4 years,have guided hundeeds of

people through all your more or less bold introductions

of the modern spirit into the otherwise rather stagnant

realm of art here, Your introducing of Free Berman Art

at this minute of the world struggle will be appreciated

widely.

It encourages me to call your attention to an artist
living in the United 8tates,after having lefit Germany
for freedom and misery., It is Yosef Scharl,living 160
Claremont Ave.New York City.He is painting incessantly,
getting mellower and richer every year.Too much absorbed
in his work he'll not even look up to care for publicity,
His friends arranged a one man show at Nierendorf's the
year befor last,though. He came from Munich,is about 40,
and maybe you know him for ages. However,I thought it proper
to call hig life and struggle to your attention., He de~
serves 1t,b guess,both for his art and his character,

Looking forward to hearing one way or other that
you got interested in this Uerman masters art,

sincerely yours,
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April &1, 1042
Copy end originel to Miss Miller

Denr dr, Ksufman: recelol

Thenk you Yery aveh for your lebter. 1t : added

telle us just vhet we want %o know sbout your Grswingse
1 am “eseing it on to Miss Miller, who I em sure will

118 i e

be interested in it.
4 MR a8 G8

Gomitlly yoursy

¥r, Max Keufmen
¢/o A. Kaufman
1550 Fulton Avenne
Bronrx, New York

AHB:1je
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Coples to Miss Dudley
Miss Miller

Dear lr, Keufmans . € Liigeay
It 4s with great pleasure that 1 enclose & formal receipt
i‘u.m;j,_ﬂ.of soven of your dntin;aﬂohhwhum
to the ¥ugeum's study collections FWe sre very glad to m
these ad are most greteful bo youy ro
It woeuld be mozt interesting if you oould teke the
time to write s brief deseription of how you ceme to do.
these reslly original designs. How did you start and §nder
wiat conditions do you still do them? lave you any genaral
explanation which you can give us gince they sre unlike

anything elge we have scen,

Sinocerely, snd thank you again,

Mre Max Eaufman
1380 Fulton Avenus
Byroms, Wew Yérk

AHZ:lie
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c, Miss Warren

October 5, 1942

Dear Mr. Kaufmann:

I found that Miss Warream of the Film Library
had alresdy answered Mr. Gabor's letter by the following
telegram:

YOUR LIST HoT ENCLOSED BUT HAVE NC ST0CK SHOTS
AVAILABLE ANYWAY SUGGEST YOU TRY MR. XANDEL PODED FILM

STORAGE 1600 SROLDFAY MEX YORK CITZ.

ks Migs Varren suys in her telegram we have o
"stock shots” bub dr. Kandel of Film Storage has perhags
the best collection in the city. I hope that ir, Gahor
got in touch with him sending bim the List of what yom
need.

I am sorry we could net be of more belp ia this

Faithfully,

¥r, E.J. Kaulsann
Eaufmean Depirtnent Stores
Pittsburgh, Pa.

AlB:l)s
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c. Migs Warren

October 9, 1942

Dear Mr, Kaufmann:

I found that Miss Warremn of the Film Libraxry
had alresdy unswered Mr., Gabor's letter by the following
telegram:

YOUR LIST HOT ENCLOSED BUT HAVE NC S8TOCK SHOTS
AVAILABLE ANYWAY SUGCEST YOU TRY MR. KANDEL ECHDED FILM
STORAGE 1600 BROADWAY REW YORK CITY.

As Migs Tarren says in her telegram we have no e

"stock shots" but Mr, Kandel of Film Storsge has ?.W

the best collection in the city. I hope that Mr, Gabepr

got in touch with him sending him the list of what you
. _ &
need. j -

I am sorry we could not be of more help in thie sy

Faitafully,

¥r, E.J,. Kaufmann
Kaufmenn Department Stores
Pittsburgh, Pa.

RHB:ljs
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KAUFMANN DEPARTMENT STORES
INCORPORATED
PrrrsBURGH, PENNSYIVANIA

October Gth 1642

AN WILLIAMS NEWCOMB CARLTON < CLwiLLEVER
FALRIDENT CHAIAMAR OF THE DOARD FIRST VICE-FRCMIDENT

Send the following lelegram, subject lo the lerms on back hereof, which are hereby agreed to

LASZLO GABOR ;
KAUFMAN DEPARTMENT STORES -
PITTSEURGH, PENNSYLVANIA October 8, 1942

-

YOUR LIST NOT ENCLOSED BUT HAVE NO STOCK 3HOTS AVAILABLE Al
SUGGEST YOU TRY MR. KANDEL, BOHDED FILM STORAGE, 1600 BROAD
NEW YORK CITY,

ANE WARREN - iN
MUSEUM OF MODERN ART B
LIBRARY
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KAUFMANN DEPARTMENT STORES
INCORPORATHID

PirrsBuRGH, PENNSYIVANIA

Qetober Gth 1942

The Film Library
Museum of Modern Art
B, 55th Street

New York, N. Y.

Dear Friend:

Mr., E. J. Feufmenn Sr. is in charge of & huge rageant

to be put on in Pittsburgh, October 18th in bekalf of the
United Wer Fumd, which is,sas you know, a very worthy
project. The pageant director for whom I em dolng the
scenes would like to depict on three huge screens certain
importsent events, listed on the emclossd copy. They
should be short shots out of films whick would flash up
in comnection with the play.

Since you have the best idess end greatesti ecclleetion of all
kinds of velusble film meterial, I sm contscting you for
your suggestions, We would need the fiim for just & day

oT 80.

Please wire me collect what quality shots you have available.
I apologise forx hE;ry ng you so nuch, but I just received the

request sces (A 21

Thank you very much for your khelp.

Yours very truly,

1G:CR
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c. Mr, VWheeler

Oct.ber 20, 1942

At

Dear Mr, Zeulmnnns
“Thenk ‘you for sending us your two peintings end the
“Areprocuctionk of your work, 1 am hanﬁinglthe;to
My, dozu'us ¥h eler, who is in'-icharge‘o;‘ the e;hibition
of 20th century portralts, snd He will no ﬁa&t get in
touch with you zbout them shortly,

8incerely,

dr, Arthur Lsulmson
414 Fest lilat Street
dew Yurk Uity

AilB:l s
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April 7, 1942

; ﬁ‘“’;“""' |
| L = _..,:,_;. ,6 ., /94 2.

liry nivaBaucs sesesve-

1857 Bighty Fifth Ste
Brooklyn, New York

AHB:ljs
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Dear Mr. Kagloff:

Thank you for your letter of April 6th.
I shall try to see the show in the Brooklyn
Museun in which your painting is exhiviteds

& 'y

Sincerely,

Mr, Alexander HKagloff
1657 Bighty Fifth Ste
Brooklyn, New York

AHB:ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

T.A. 50

The Museum of Modern Art Archives, NY

— e —
—

ey

October 25, 1942

Dear Mr. Ka&l
My compliments to you on the very intelligent
and complete report on the Matisse which jou recently
cleaned,
May I ask whether the before and after photographs
are taken and developed finder exactly the same conditions
of 1ight and time? e : '
Tou vill be interested to know that the painter
wrote recently about this piph thet he considered

it one of his best early works..

My, Sheldon Keck
Brooklyn Museum
Brooklyn, New York

AliB:ljs
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Dear Mr, Kelly,

The series of photographs to whieh yp'n refer in four .

= - ¢ /’:
letber of April 5 was put tonther by Mr. Derr, wimhia own oomnts.

especially for the ourrent Mntrlct end Cublst 'n;hibi.ﬁun.
of these photos are Europun; nnd,, are unique oopibs as far lh l:na{/
The rest oan easily be obiaimed, Henge the anly {'mM"I om’ luggu; twa

obtaining duplicates of all the phoi:o. would hq 'bo Have phoida'tatc n,;h/
of the Europesan onese The cos% of reprodud.ng tHd “entire ut! pu‘tl;f M. .

e
photographs and partly in photaltata. would be about $5,60. We would of
gourse be glad to send you a copy of Vire Barr's jy:t 1,;' you 89, desires
Will you let me lmow whethed yau wish to have raproduuum
made3} g - P

Very sincerely,

Betty Chamberlain
Assistant to the Director

Mres Leon Kelly

2119 Brandywine Street
Philadelphia, Pa,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
L T.A. 51

Desr Clarence:

iy sing are finding me out little by little, I have had
8 letter from a Migs Laupine Bongiorne at Vellesley, & copy of
which I enclose.

I know jou have the snswdr to such questions at your finger
tips. Would you be so king &8 to write me a line or twe which
I could pess on to Miss Bongiorno &s to the present opinion about
the date of the Verrocchlo David?

It would be very good of you.

Professor Clurence Kennedy
Smith College
Northampton, Magg,

AHB11]s
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Dear Jimmy:
It wes good to he'r from you. I =m so glad to

N = s Tilg-

know that you like the life in camp. Be sure to let us

hear from you from time to time. We miss jou bedly.

Sincerely,

Pvt, J. Kilpatrick
118 School Squad
AO'&.F-TQTOGQ
Replacement Center
Miami Beech, Fla,

AiiB1ljs
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Vekes up to thelr value.

I em returning the photograch to you.

I wonder if Mrs, Dale might not by some chence be

interested.

8incerely,

Mr. Jerome Klein
58 Morton Street
New York City

AHB:ljs
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day 29, 1942

wakes up to
I am returning the photograch to you.
1 wonder if Mrs, Dale might not by some chance be

interested,

Sincerely,

Mr. Jerome Klein
88 Morton Street
New York City

AHBiljs
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iday 29, 1842 v

Dezr Jerome: . :
Forgive my not answering your ietﬁr befs;_:*; thi-l-

I like very much the painting as it appears in the shoto- ‘
graph but .m_ sorry to say it is .not. a work whi;ch I could
mmend buying to .tho Hugseum because it is too early in i
period for us., It is true thst we have American "folk I:rt' _.
peintings of much earlier dute, but these were g.lvt_;n to ul - |

. and are held for the time being until the Metropoliten
_;wskes up to their value. .

I am returning the photograch to you.
I wonder if Mrs. Dale might not by some chance be
interested.

Sincerely,

Mr. Jerome Klein
56 Morton Street
New York City

AHB:1js
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38 Morton Street
New York City
May 13, 1942

My dear Alfred Barr: .’IC

Because I know t he museum 18 very much interested

in modern primitives, I am taking this occaslon to let you know of

an unusual painting which T have had a great manv vears but. must
bresently dispose of.

In quality T should sav the picture ranks below
a4 good Rousseau and above any other modern primitive T have seen.
Although unsigned and undated, 1its internal evidence situates it,
at least to my satisfactlon, in the 1890's in France. During that
decade. particularlv under the stimulus of the celebration of the
centennarv of the Independence, pettv bourseois patriots st rongly
linked the tradition of the French Revolution with the aim of a
war of revenze for France's defeat in the Franco-Prussisn War. Such
is the theme of this svmbolic picture, which portravs the army of
the Revolution, smuided by an officerd who apveals to the figure
of Viectory (wearing ar ed costume and red phrygian cap, brandishinz
sword and manacle to bind the enemv), and advancing azainst enemy
soldiers wearing the Prussian uniform of 1870.

I enclose a photograph. If you should like
to seet he plcture, please let me know.

Wlth best regards,

_iC/va-'.- - /é&';—\

Alfred H. Barr, Jr., Director
Museum of Modern Art

11 West 53%rd Street

New York City




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

T AN

¢, Miss Dudley
Miess Killer

Dear Mr. Petrovi

Thank you for your letter of Noveaber 13th,

Could you let us have the small Hartley on

epuroval?

Hr. Basll Petrow
M, Kncedler and Co.
14 Last 57th Street
Hew York City

AlB:1js
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M. KNOEDLER & CO.inec
|4 EAST 57™ STREET
NEW YORK
PARIS, 22 AUE DES CAPUCINES
LONDON, IS5 OLD BOND STREET
CABLE ADDRESSES
“KNOEDLER"

MEW YORR BARIS LONDON

November 13,

Mr. A. H. Barr, Director,
Museum of Modern art,
11 West 53rd. Street,

:
New York, Wew York

Dear Mr. Barr:

I enjoyed very much showing yon
and Miss Willer the Victor Emanuel Collection
the other day. The work on 1t has prozressed
somewhat since your visit.

The price of the beautiful Preston
Dickinson "Navajo Blanket" 1s $3900. and the
11ttle sketch by Marsden Hartley is £50.00.
I spoke to Mr. Davidson about the
n painting "Shooting Flamingos," which you
and he told me that the mate to 1t had
n purchased by the Rochester Museum., The
. ] as you know, 675.00. He felt that
¢ would not ible to reduce 1t any more than
520.00.

and looking

Sincerely yours

yons Ty,

Basil Petrov

it. KNOEDLER
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M. KNOEDLER & CO,, inc.
14 EAST 57 STREET
NEW YORK
PARIS, 22 ARUE DES CAPUCINES
LONDOON, I8 OLD BOND STREET
CABLE ADDRESSES
"KNOEDLER"™
NEW YORR PARIS LONDON

April 27tn 1942,

T N ra "
Jre.,Director,

Art,

interested to

ding an exhibition of
paintings from April 27th
am enclosing catalogue.

d with pleasure
lest regards,

Jours,
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M. KNOEDLER & CO. inc
4 EAST S7™ STREET
NEW YORK
PARIS, 22 RUE DES CAPUGCINES
LONDOM, % OLD BOND STREET
CABLE ADDRESSES

“KNOEDLER" February 18, 194?
{

¢

1

NEW YORR PARIS LONDON

|
Mr. Alfred H. Barr, Jr., Director,
Museum of Modern Art,
1l West 53rd. Street,
New York, New York

My dear Mr. Barr:

Thank you for your letter of February l6th. -
appreclated the courtesy of your reply.

Thoeny founded the Secesslon movement in Graz, the
second largest city of Austria, in 1923. This was the
only "New" Secession in Austria. He was President of this
Society for ten yeasrs, and the activities of this group
created a minor Renalssance. Thelr activities were not
confined to palntling, but included literature, architec=-
ture and the theatre. - "The Rosencavalier" was first per-
formed under thelr auspices. The Exhibitions arranged by
the Secesslon Graz were later sent all over Europes

Thoeny was one of the founders of The New Secesslon of
Munich in 1914, snd thelr first Exhibition at the Ice Pal=-
ace was extremely successful, and 1ts influence extended
to Prague and Vienna. He exhibited there with Renolr,
Manet and Cezanne. In Prague, this movement had the name
of Manes, and Thoeny exhibited there with Klee, Kandinsky,
Picasso and Munch. Later, he was a member of the Porza
Society in Paris. He was also a member of the "old"
Secesslon in Vienna,

The Austrian Republican Government gave him the tltle
of Professor honores causa at the time he painted the por-
trait of Cardinal Verdier.

Looking forward to seelng you again soon,

Sincerely yours,
‘3')"“')')& o %q

Baslil Petrov

M. KNOEDLER & COs«» Ince
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February 16, 1842

Dear Mr. Petrovi
Thank you for your letter about Thoeny. Of course
I shall see the exhibitionm.
Would you tell me, incidentally, what Secessionist movement
Thoeny founded and on what date?
Sincerely yours,

Mr, Basil Fetrov

¥. Knoedler & Compeny, Inc.
14 Eest 57 Street

Hew York, N. Y.

ahbjvs
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M. KNOEDLER & CO..iNC
14 EAST 57 STREET
NEW YORK
PARIS, 22 RUE DES CAPUCINES
LONDON, /S OLD BOND STREE
CABLE ADDRESSES
“KNOEDLER"

NEW YORR PARIS LONDON

February 18, 1942.
|
vi

Mr. Alfred H. Barr, Jr., f
Direector,

Museum of Modern Art,

11 West &3rd Street,

New York, New York.

Dear Mr. Barr:

The French School of Painting has so
occupied the center of interest that many important
artists of other schools have been overlooked. Thoeny
is one of these; he comes to America, a mature artist
having a sound reputation in furope as the founer
of the Secessionist Movement in Austria.

You may have seen his work but, in any
case, I should be very glad 1f you would come and see
the exhibition of his paintings which is hanging in
the second floor gallery.

Sincerely yours,

Yo a R KXo,

Basll Fetrov.
M. Knoedler & Co., Inc.
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October 26, 1242

Dear Professor Knoller:

Thank you for your letter of October 12th,
We would be very interested to see your picture,
Sorthern Light over New York. Won't you please
leave it &t the Museum in Mr, Barr's name at

your convenience?

Leslie Switzer
Seeretary to Mr, Barr,

Professor Jacob Knoller
325 East 82nd Street
New York City

L/1]s
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. PROFESSOR JACOB KNOLLER
325 East 82 Street
NEW YORK CITY
New YOI‘k, 001’..12, 1942.

To the Director of the
MUSEUM OF MODERN ART,
11 West 53 Street,
New York.

I have finished, just now, & fascinating and wmusual
oil-picture (21 + 32 inches) :

’NORTHERN LIGHT OVER NEW YORK’

would like to let see you the picture for an eventual
éxhibi.tion — of course, without any obligation on your part—
and wonld be pleased for your kind reply at what time
I may send it.

Very sincerely yours,

-
Prof. Jacob Knoller,.
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October 30th, 1942
/

(o
e
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501 Madison Avenue
NEW YORK
Dear Mr, Barr,

Thank you for your letter of
October 29th enclosing copy of receipt for
the series of drawings by E. MoKnight Kauffer
for NIGGER HEAVEN which I am acknowledging as
Mre Knopf is out of town for a few weeks.,

We are very glad to give you
permission to have a few photographs of the geries
aveilable for the press whenever Yyou exhibit
the drawings.,

Yours faithfully,
Secretary to Mr. Knopf
Alfred H, Barr Jr,. Esq.
Museum of Modern Art
11 West 53rd Street
New York City

1

WS A . = e —

Hew York City
AHB1ljs
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Getober 29, 1942

Dear Hr, Knopf:

iy, Carl Van Vechten has just offered to the

Huseun the series of drewings by E. MeKnight Kaufler for
Wigger Heaven wnich I vnderstend jou were ai one time to
pub'ish,

Mr, Ven Vechten has asked me to send jou & copy
of ths racc-i,!t sent t* him on\hhich you will note that we
understand that you hold the repgoductin rights.

I would however like to secure your permission
to have a few photograghs of the sories avelleble Tor the
press when we come to exhibiting the drawlugs as new
acguisitions.

I have also sent & copy of the receipt to ¥r.
Kauffer,

With ind regards to you,

Mr. Mfred A, Knopf
801 Radison Avenue
flew York City

AlB1ljs
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Dear Ted:

Carl Van Vechten has just offered to the
Huseum & series of #llustrations vhich you did for
bis Nigger Heaven some years sgo. He suggested that
I send you 2 copy of our recelpt which protects you
and Knopf against reproduction.

I would however like to ask you and Knopf
whether we may make available to the press photographs
of a few of the drawings when we come to exhibit the
series as a new accession.

Heedless to say, I am delighted to have
these for the Collection, and think Van Vechten very

generous to give us them,

Sincerely,

Mr., E, McKnight Kauffer
40 Central Park South
New York City

AHBil)s
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lovember 8, 1242

Dear ¥r., Kopmant
Thank you fer your letter., I look

forward to seeing your show,

Sincerely,

Mr, Benjazin Kopman
1129 Bsyport Place
Far Rockavay, .Y,

AliB:ljs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

AHB

L. A.50

f(7 7 {17‘?—%/&9-4/( (L -
;]1 A.J// Ardcalle X/&’
fﬁ/z //szﬁfo&(’ﬂ
FmMca-u? ?

ﬂw\Z?“QZ
i 104




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: i :
The Museum of Modern Art Archives, NY Series.Folder:

E.A. 60

2.

/Vw /0 Y2

I-H-.#’\-F\

Mr. Kootz telephoned to offer again the photographs
he has in his apartment as a gift to the Museum...
they are by Steichen, Sheeler, Weston, etc. Says he
has spoken to you of them before. Leaving on or about
the 10th of September, so would like to hear from

you as soon aspossible about them.

Plaza 3-4719.
-
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ERNST Knis C.W. ERAUSHAAR
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Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr. Barr:

The Rouault "Danseuse" sent you on approval
was purchased in 1929 from Bernheim Jeune in Paris.
It was exhibited at the Art Gallery of Toronto in
December of that year, and at the Art Institute of
Chicago in April-May, 1935.

Very truly yours
©. W, KRAUSHAAR ART GLLLEBIB
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THE GRADUATE FACULTY OF POLITICAL AND SOCIAL SCIENCE
ORGANIZED UNDER THE NEW SCHOOL FOR SOCIAL RESEARCH

21 WEST 12 STREET -+ NEW YORK - ORCHARD 4-3370

May 4, 1942

/ -

Mr. Alfred H. Barr, Jr.
Director, The Museum of Modern Art
11 West 53rd Street, New York City.

Dear Mr. Barr:

Thank you very much for your
letter of April 29th. I shall phone
Mr, Szecsi as soon as I can find a free
moment. When I last spoke at Ur. Sha-

piro's class, this was a morning of va-
cation.

I am looking forward to hear-
ing from Mrs. Barr and to meeting you
soon again.

Yours sincerely,

Scittns

/" Ernst Kris.
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April 29, 1948

AVE

Ur. Emest Kris
£1 Weet 12th Street
dew lork City
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Ir. Emest Arie
1 Weet 12th Strect
dew lork City
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Aprid 29, 1942

Dear Dr. Xris:

I heve haard from Ladilss Svecsi. He still has over
70 items in his collection of peycheopathic paintings, He wild
be very glad to show them %o you und give you the cese history
of some of the patients. I vould syggest thet you gheme him,
£ldorado §~1317, &nd meatlon my name by wey of imtroduction.

L greatly enjoyed your lectiure the other day, It was
go f'ull of common senge as well ¢ reat Leurning.

Wrs. Darr ex;pects to get in tsuch with you some tiaze
during the next week, Ohe has yeb to bave final approvel from

her coief.

Sincerely,

Lr. Ermmest Kris
1 Fest Lfth Strect
New lorz Clty

AllBiljs




