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9, Steinenvorstadt
Basel

Dag Plakat von Miller ist wie simtliche anderen Ar-
peiten dieses sonst unbekannten Graphikers eine
schlechte Imitation von anderen Plakaten, die ich
songt Ffiir dieses Kino gemacht hebe. s ist nicht
riehtig, diesen Nachahmer ohne Bedeutung in das Buch
aufzunehmen, Eines meiner Plakate ist in dem Buche
"Foto-Auge" unter Nummer 25 abgebildet. Ich sende
Thnen dieser $agg_pinige Plakate von mir, die viel-
Teicht an diese Stelle treten konnten,

Jan Tsehichold ist nicht hur "Typographer" sondern
. fer # -

auch P%ﬁﬁ&féﬁﬂﬁgﬁf er und B%chkugiﬁé;r

Konrad Farner (nicht Faber)

unten: in der bildenden Kunst
unten rechts: Malerei (nicht Malerie)

Hier wire eine neue Abteilung "Posters & Typography"
einzufiigen, in welcher in erster Linie mein Buch
"Die neue Typographie" Berlin 1928, erwéihnt werden
musste, weil es auf die Entwicklung in jenen Jahren
einen bedeutenden Einfluss ausibie.

'mma(-t_/nmfa(
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SUPTrematiSm &ana COnSrucuy-
ism,” Mrs. Fremantle added.
Mrs. Prokofiev met her fu-
ture husband in the Soviet
Union in 1960 and they were
married there in 1969, In addi-
tion to her hu , she leaves
a daughter, Anastasia, = &
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Camilla Gray Prokofiev, a
historian of Russian art, died)
of hepatitis Dec. 17 at Sochi]
on the Black sea, according to
word received here this wee
by Anne Fremantle, the art
scholar and writer. She was 35
\years old and the wife of Oleg
iProkoﬁev, a son of the com-

poser.

Born in Britain, Mrs. Pro-
kofiev was the daughter of|
1Basi_l Gray, Keeper of Oriental|
|Art at the British Museum. Her
{major work, published in 1962,®
was “The Great Experiment:|
|Russian Art, 1863-1920.” The| .
book, Mrs. Fremantle said,
“provides the only complete
account in any language of
Russian art during the 1910-20|
period, and the most serious|
account of the painters Male-|:
®lvich and Tatlin.” Mrs. Pro-
kofiev also established herself
“ag the foremost authority on
suprematism and constructiv-
ism,” Mrs. Fremantle added.|

Mrs. Prokofiev met her fu-
ture husband in the Soviet
Union in 1960 and they were
married there in 1969. In addi-
tion to her husband, she leaves
a daughter, Anastasia, . "
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Dictated by Mr. Barr but signed in his absence
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The Museum of Modern Art

Mr. Alfred Barr

Willard Van Dyke

September 5, 1968

Jay Leyda A
kY

g

I have known Jay for more than thirty years. I saw
him two years ago in Berlin and explored with him the possibility
of his leaving Germany for a position here in the States. UCLA
has a teaching job for him.

Dear Alfred:

At that time he said his wife would not leave East Berlin,
and he refused to leave without her. As you may know, she is quite
dependent upon him. We could certainly find a teaching position
for him, if he could be persuaded to come here.

i et
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Dear Camilla:

I'm sorry to have missed your father. He was leaving
Just as I was returning to New York for a few days.

The Malevich sculpture he asked about was removed from
the Museum years ago by the owner. If I can find her where-

abouts, I'll send you her address.

-

e

Sincerely,

AL

Miss Camille Gray

‘s House -
British Museum
London, W.C. 1
England

AHB: jew , -
P.S. The Melevich sculpture was very small, 6" or so high,
and in bad condition,
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Phone

Area Code Number Extension

TELEPHONED PLEASE CALL
CALLED TO SEE YOU| [WILL CALL AGAIN
WANTS TO SEE YOU | | URGENT

| RETURNED YOUR CALL | |
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Keeper's House, British Musewn, London, ¥.C.1.

September 30th 1968

Dear ¥r Lowry,

Please forgive such a very slov reply to vour letter of September 4th.
The reason for my silence was the nncertain situation of the Constructivist
exhibition project due to the political deterioration in Anglo-Soviet
relatinns-ﬁfter the Czech crisis. At one time it looked as if the
Fofeign Cffice might have insisted on & cancellation.

Things look brighter now and T am in firm hopes that the exhibition
®ill come off as planned and open on January lst 1970. It will be held
in the new Hayward Gallery and will rnn for 10 weeks, A film season
will run currently with it and we hope to organise Constructivist
theatrical, ballet and opera productions to complement the exhibition.

The exhibition will fill the flayward Gallery, which as I expect you
know contains fiwe halls. Ye also ﬁropose to build large-scale models
on outdoor levels. :

e have in fact prepared a number of preliminary lists of the
material we hope to include. Some of this is already assnured but the
larger part we are about to ask for. Your musenm staff have very kindly
sent me very good lists of material in the callectiona, Wy ~onld very
much like to make a large number of loans from you ard hope to be
sending the official request within the next few days. b

T wonld very much like to meet yon to discuss this project more
fully when you are in London.

Would yon please give my rezards to Mr Barr? ¥y father comes to

New York for a few days on the 6th of October and hopes to see him.

Yours sincerely,

Comiln Gy
/

Camilla Gray




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.LA.507

Miss Camilla Gray
Keeper's House
British Museum
London, W.C.1l.

me,

mmmmﬁuummmﬁem
work on the Comstructivist show. It ies 2 subject in
the Museum has - as you know - long been interested,
very pleased if you could furnish me with
se information as to when it is to be held, its
ze
work out

JEEE
‘:.-.zg

H

wit interest your critical remark sbout
tlin Tower reconstruction at Stockholm. A: we are to
install the same in our garden for an exhibition this
Tovember, I would be very appreciative of an opportunity to
Mmﬂimammmmm

s
g
i

¥
7

I hope to be in London during the coming fall season and
would welcome an opportunity to meet you end discuse matters
of matual interest.

Sincerely,

Bates Lowry

vee: Alfred H. Barr, Jr.
BL/cb

be: Bill Rubin
Jenny Licht
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Alfred H, Bﬂﬂ" dr.
#es Canilla Oray
Keeper's Holise, Sritish Nuseum
London, ¥, C, 1, Fngland
AHBtedr

Dictated by ¥r. Barr but signed in his ahbsence
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(Dictated by Mr. Barr but signed in his absence)
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ec t Mr, Lowry
.’l“l-‘-b- —— e M—m
ee¢ ::Mr. Lowry

-7 Miss Jones

Mr, Van Dyke
Mr, Rubin Keeper's House, British Museum, London, W.C.1.

July 31st 1968
vectd F-5~(g
Dear Mr Barr
Thank you very much for your letter of Jnly 26th. T feel T mmst start
with an apology for my letter. Kenneth Frampton, an English architect
teaching at Princeton and with an interest in Constructivism, asked me for
a8 letter to you as he wanted very much to meet yon to talk about this theme.
I pave him that, rather hastily as I remember, letter for you, in January.
It was definitely supposed to be accompanied by explanations from him on my
exhibition project. Why he failed to deliver it to you for so many months I
have yet to hear. I am ashamed that yon should have received it so long after—

wards and in so unsatisfactory a fashion.
Alas that T did not hear that you were coming to London. T was away en

a siz-week tour of Fastern Europe collecting material for our exhibition on

Constructivism. T wonld so very mmch liked to have talked to you about it

and asked your advice and to have explained my ideas for it,
You say that 1922 is too late a date for the beginning of Constructivism.
This is obviously a complicated question, but I think that the movement proper

crystallised abont this date. perhaps late 1921, I propose however to show

the stylistic beginnings of this movemenb, the constructions of 15?3li§f£/of

Tatlin (in reconstruction and photographs), the Suprematist paintings of
Malevich and his Arhitektonikas, models and drawings; the various trends in
abstract painting of 1913-1921; the kinetic works of Gabo; the constructions

of Rodchenko and the Obmokhu group. These I propose to show as being jhe roots
of Constructivism — but lacking the social committment which I have found to

be an essential component of the movement. I shall also include the social

S S e s e

roots of th—e movement in the early agitational work after October 1917 of
these and other artists: "agit-trains", Mayakovsky and Lebedev's "Rogta®
wind=ow posters, early Vertov news reels and so on. I also shall include the
various manifestoes of the varions groups in Inkhuczk (including thecpponents
to Constructivismp Malevich and Gabo and Kandinsky) and try and give as mueh
documentation as possible, in the catalogme, on these discussions whieh gave

Tise to the movement and defined it. 1In fact, my aim for the exhibition is to

try to define Constructivism. I feel ihis is badly needed. Such books as

o sk mw
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Rickey's recent one and numbers of articles appearing in Western YPurope and §5;‘ 

B -
States have I feel given a false idea of the original movement, in particu=lar

equating Gaho and his Realistic Manifesto with Constructivism when, as he himself
has often stated, this document was written to show his opposition to Tatlin and
Rodchenko's group. I would he glad to hear your opinion on my argument!

In East Berlin I saw Jay Levda again in early July. The news is very sad.
His wife is in hospital again with a nervous breakdown - her third. Jay himself
¥as recovering from a heart attack. They badly need to leave Berlin. Would it
be possible to obtain for Jay a quiet, academic job in the States? His passport
is in order. I do not think there is an opening for him here; it is so difficult
now. Please can I ask you to help him? He was very desperate. I would have
preferred to talk to you about this, but sadly have missed you here — I do not

!"!lppose you will be in Europe again for some time?

Yes, I have the Stockholm catalogue. We also intend to build the Tatlin Tower
Do you think of doing it the same way as the Swedes? It didn't look guite right
to me. B ut I think their show was hurriedly prepared. They did not ask me for
anything although I have some photogra?hs they could have us?d - apart from those
of mine they did use without asking. here also exists con81derab!y_more document-—
ation in Soviet publications. Will the MOMA Tower be built for mobility? Perhaps we

might ask for it if so? The Buff&loFﬁ@gg&g}gg&}%gargagiggg¥e¥gnr %giaiﬁugfura e ;e
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- e, iteed i, Burr, J%,

I am very glad to hear that Jay leyda is in
good shape.

Good Inck to you.
Sincerely,

Alfred K, Parr, Jr,

Mus Cardlla Tray
Eeeper'e House
Aritish Meseum
London, ¥, €. 1
England

AMBrody
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00; Mr, Alfred H. Barr, Jr.

October 29, 1962

kre Arthur Sprague
848 Palmer Road
Bronxville, New York

Dear kre. Sprague,

T ank you very much for your letter;
naturally, Art News is interested in an
article on Vrubel'. fowever, a 30 page
brief apprecintion seems a bit unwieldy.

I appreciate the tact which will have %o be
used in writing prior to visiting the USSR.
What would you think of doing the artiele
after you return, at whiech point you could
discuss not only the works themselves, but
also their signifiocance to the controversy
in Russia today.

toping %o hear from you soon, I remain,

Cordially yours,

Thomas 5, Hess
Txeocutive Editor

Dear Alfred,

Mr, Sprague invoked your neme im this
project.., It sounds like it might be

interesting. IDP—
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To Mr. Barr

Dae_¢ts 2 (1¢3) .. loug

WHILE YOU WERE OUT
Mr. Arthur Sprague

of _Celumbia University

Pp. 28, 29 of Col. Univ.

ket e N = e d

-
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A. Sprague is refered to en
Art Histery... mimutes,

2

Mr, Barr:

Dept, of

.I
A
v
|

|

!

|

|

Phone

TELEPHONED

” PLEASE CALL HIM

CALLED TO SEE YOU

KWILL CALL AGAIN

WANTS TO SEE YOU

IMPORTANT

Message He has had letter from Camilla

who

Vrubel, a reaearch projeet in Moseew

what she is de
what he's ‘..1“0

ard speak to you a
He'll phene Back ¢

morning,

Operator

1

R.

Alpha Olfice Supply Co., Inc.

AHB:rr -
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October 1, 1962

Dear Camilla:

Thank you for your letter. I do
hope your to the U.S.3.R. will be made

. )

London W.C,1, England
AHB:rr
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May 16, 1962
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I am certain that Mr. Barr will be very
pleased to hear that you received the Leverhulme

m%ﬂ‘mw&,mmm
the end of the summer,

STHARIDOEYTS BOSE

e BRIDEWELL PLACE

Sincerely, LONDOWN, E.C.4
5th Aprdl, 1962
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TELEPHONE. CITY 1810,

LEVERHULME RESEARCH AWARDS

MB/VJ ST.BRIDGETS HOUSE

4 AIR MAIL BRIDEWELL PLACE
LONDON, E.C.4

Alfred H. Barr Jr., 5th April, 1962

Director of Museum Collections,

The Museum of Modern Art,

New York,19,

U.8.A.

Dear 8ir,

Thank you very much for your letter of March 19th about the
application of Miss Camilla Gray for a European scholarship. The
application will come before the awarding Committee within a few

days.
Yours faithfully,

Alfred H. Barr, Jr.
Direstor of the Mussum Collections

Leverhulms Research Awards
St. Eridget's House
Bridewell Flace
London E. C. kL

England

AHB irk
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cc: Miss Gray @“-1

March 19, 1962
Gentlemen:

I have known Miss Camilla Gray for five or six years
and have worked with her from time to time upon various studies
on Russian art within the past hundred years. Although Miss
Gray 1s quite young she has alrsady produced what I believe to
be the most valuable book on painting in any language, on Russian

art from 1900 to 1925, She has now selected the most interesting
ml"hﬁl‘ of W late niﬂﬁhiﬂthmnhrx,ﬁr & monographic

study. I hope, for the saks of all English speaking people,
she may rinf e support vhiel “ill snsble her 10 g0 to Russia
o complete her studies on Vrubel. I know from ths opinion of
Russian colleaguss in Moscow that Miss Oray is held in esteem
and given cooperation beyond that usually available to Wastern
scholars and I heartily recommend her,

Sincerely,

A1fred H. Parr, Jr.
Direztor of the Mussum Collections

Leverhulme Research Awards
St. Eridget's House
Eridewell Flace

London E, C. L

England

AHZ srk
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TELEPHONE: CITY 1810,
LEVERHULME RESEARCH AWARDS

ST.BRIDGET’SHOUSE
BRIDEWELL PLACE
LONDON. E.C.4

13th March 1962

Dear Mr. Barr,

Miss C.M. Gray

The above-named is & candidate for a Furopean
Scholarship this year. He proposes to continue her
work on Mikhail Vrubel in Moscow under the sponsorship
of The Academy of Arts.

These scholarships are awarded by the Leverhulme
Trustees to enable the successful candidates to spend
a year in advanced study at a centre of learning on the
continent of BEurope.

Your name is given as a referee and the Trustees'
Advisory Committeé would value your opinion of the proposed
work and of the candidate's ability to undertake it.

Yours truly,

it

(Miss M. Branney)
Secretary, Advisory Committee

Alfred Barr Esq.,

Director of Museum Collections,
Museam of Modern Art,

11, West 53rd Street,

New York, U.S.A.
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January 18, 1962

Gentlemen:

T am very happy indeed to have the chance to recommend Miss
Camilla Gray for a British Council schelarship to continue her
studies in the 7.S.S.R. on the subject of Rusa;!.‘aé art of f‘.h,tq Tate-
téneteenth and the early twentieth centyries, . e

Circumstances prevented my reading the ‘page proof oi:‘ﬁer
forthooming book on the genmeral subject, but I was impressed by
what I did read. Furthermore, I have read all her previous pub-
lications and indeed have worked wiih her on several occasions.

I believe that without guestion she is the leading scholar writing
in English on this complex field, the importance of which extends
far beyond the simple history of art, Political and euvltural
problems are also involved so that the understanding of the Russian
mind and artistic schievement are of real importance to the students
and general readers of the English spealing world. pre

In her book on Russian art, to be published by Thames and
Hudson, she touches all too briefly on the work of Vrubel, I under-
stand that Miss Gray wishes to study much more intensively the work
of this painter who was surely the most extraordinary Russian artist
of the turn of the century. Although I understand that a book on
Vrubel is her primary concern, a long stay in the U.S.S.R, will, I
think, be valuable to all of us because it will broaden and deepen
her understanding of the general subject which coneerns her,

Sincerely,

Alfred H, Barr, dJr.
Director of the Museum Collections
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Dear Camilla:

I am terriblyisorry, but I am desperately busy
now just before leaving town on a two-months vacation.
Therefore I eannot go over the problem of dating the
cubist Maleviches, The only secure way to date them
is to find titles in catalogues. &bt least this is
true of the Maleviches you mention, altkough it is
less true I think of the Larionovs,

Tour remarks about Larionov are ao,§Mt and
shrewd. I was much entertained. ;

Certainly you can list me as a sponsor for a
British Council scholarship. I would be very pleased
to recommend you,and I enclose a brief letter which T
hope will be effective.

Sincerely,

Miss Camilla Gray

The Keeper's House
British Museum

London W.C. 1, England

AHB:1d
Enecl,
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) The ¥eeper's Honse, British Museum,
' Yondon, W.C.1.

Jonnary 10th, 1962
Tiear 4r Barr. :

Thank you very much for sending me the photnstntﬂ of the ‘Victory over the
Sun"backeloth design. 1 fancy this wes originelly reproduced for the Rome
Malevich catalomne from Tivshchits' hook 'One-nand—a—half-eyed marksman'? Tt
1poks like it to me, T have this book which T was given last yesr and ia}nmnng
my most treasuped documents. Do you know it? Tt is hard to come by I know, even
in Russia. It is very interesting anﬂhas all sorts of gossipy bits of informa—
tion but is not very accurate historically. Actually I was also going to mse
this reproduction vhich you sent me, in my hook, as being the best T conld find
to illustrate the 'Victory over the dun' production. but since 1 was able to
get the grigina) drawings for the costumes and some of the backdrops photographed
thig, mmmer, T Bei deeided to,drop this out, althowgh a block had actnally been
mpde. 4 didn't leok guite right with the drawings, and T am not so sore of
jts avthenticity. But do you think T wns wrong and that it wonld be a good idea
to inclnded it after all?

Thank you for sesing Pat Laﬁnn at suech short nntice snd when you were innnddﬂJ

with cares. She said you seemed pleased in general hy the #ook of the hook,

hut that ome query £yon did make partievlarly ahout the dating of the Cubo-
Futurist painting 'Haymaking' 1 have looked at the evidence again careqully

and reconsidered the problem - still so very difficult to adeerta r¥££ &é;
finality in spite of having seen, T think, all the relevant.catalogues — and

do feel that 1916-1911 is as nesr as I feel T can place thisfv 5% ‘Tt certainly
comes hefore 'The Woodcutter' and 'Bringing in the Hnrvest'?anx a}tar "The
Carpenter' of 1910 on which I wrote very detailed notes when I was in lLeningrad
and ressber clearly fixing as the immedinte predecessor of ‘'Haymaking'. I wonld
be glad to know, if you have a moment to give ta the gnestion, why you f81t this
4o be too parly? But in general 1 do feel the less dogmaftic on this gmestion of
aateg: e lhetter; larionov is o very clear example of how diffienlt it is to

sry almest any date with certainty of a painting's exeention. The more I.have
gone into the guestion, it sometimes seems to me, the more diffienit it becomes.
The titles ohnﬂE;l 2y gahibition to exhibition; nothing at all  was written on
(@ﬁ§¥§§¥nﬁ%ﬁ§%whnn E%ggZEjﬁﬁgntpd, neither signature, date nor title; he repainted
works time and again, comelimes with a ten or twenty yenr interval.... And fthen he
himzelf, darling that he is, ij Fundnmnntnl1y not interested, it geems toAmpyijn
truth — like =so many Russians,/or rather he has severnl standards of truth, Apd
atiention to higtorical acenrncy only concerns him emotionally, so that he is
proved historie, by any means, heeause he knows he is. And so he is, shut oh Myl
to prove itl. ile said one day, half-jokingly to a Rugsian friend who had gome

to see him, that. he was afraid T wﬂgﬁ too accnrate! Which is o tribnte T shopose
bt reflects.n sad laek of comprehension, Tt is a shame, beeauee ha remembers

g0 mych if yon enn pet it ont of him without the désperate, muite nﬁnénpggar}-:
nttempte Lo w2t ab ldehd Rayonnist sainting as an nhstract system long hefore anp
one elae had heonn working in this direction Tt seems to me that ﬁ»&‘fﬂnn‘:“’"{ﬁ‘
very i ch ovr*rrﬁtpﬁ in 1."7‘_;&3"‘*.-"”(‘9-1'?‘ the West t’m‘”:"' |

T would he wvery glad to know what xnn ?Hnu#hf of the prnjgﬁgsémﬁitlﬂi
YThe Bursisn Pxperiment in Art! {and I do think it's prnhnb]y hette .0 C)ﬂ’]l it
18807e-1022 ae 1 have treated the 1660 s and "10's so shortly)? Abrams seem wery
get moainst it and wonld prefer "Ruzsian Pioneers of Modern Art' - which T dant

, but on = movement of %. &F

like as I Ffoel it is not n haok on artisté as individoals

. i, oo i s
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Once nagrin T write to ask o aervice of yon. TPlesse dn not hesitets to
refuse if it is something yon feel you.capnot.da. T sm applying for s British
founcil scholarship to study/Russian art the late nineteenth and early 20th
ecenturies; specificnlly, chiefly for the Soviet qwthnrities,t-ﬂhgggdgt%%ed that
I wish to write a thesisg on Vrubel, The seholarships are for A yenr, Tanahle
from Sentember to Augnst. I want to go this coming Septemhor and have to get
my application in Bp early Fehrnary. Conld T give your name for a reference?

I am asked for two people who Inow my work in the field T wish to study. T
would be most henomred and gratefnl if you folt you conld recommend me for this
Rchn]grﬁhip. Tt wonld menn o »meh to me to he ahle tn really study ﬁerinusly
and nat chaotically snetching snippets here and there on hasty trips. It is =6
tantalising to have heen offered «n mich as T wos in Russia, and to have been able
to pro?it_sn Jittle fraom this nvtranrdinng¥“§pnprnnity ﬁ¥g§n to me by everyone.
Tt wns snggested to me that, if possihle, T shomld enclose letters of récommendntin
yith my application - something very short to the effect that the ?rﬂpnsed'gtudy
ig important and thet T am comnetent to do it. T do hone this recnest does not
mhnrzss you . Tfal Venbl spagod s-;&,'?ot,ns Thére Mnm.-.p&l-skdnhra}? buk he is vehabititatdd was o ';n?_‘
The Costakis have not yet nrrived it is snid there is some trouble ove
visas. T do heope they are able to come eventually. They are hringingpg dummy of
my book corrected by Khardzhev, which is o chance in a miklion, but the natience
of my publisher runs thin!

T hope you had o happy Christmas and wish you all good things — and a vist
to England! - in this New Year. My father flew to Yoston tonight Al'improviste &
Just may come to New York for a day or so in which case I asked him to convey o
you Wy greetings and very warm thanks for the much you have done for me

Thareat 2ot makisd ope, vt (000 A fromiiougs singercly.

L 2
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December 5, 1961 |

Dear Camilla:

Here is the reference to a reproduction of Malevich's
theater curtain suppesedly of 1913. It appgms 1n.,=&g_, imir
Malevich, exhibition catalogue, introduction by Palma .
Mucarelli, Rome, Gditalia, 1959 (front of book). The
Peproduction is obviously from a bad half-tone but does
include al'.l.t'ml!l with a lot of migcellaneous collages and
scribbling three or four rectangilar suprematist shapes

including a dark square which might well be black, The
curtain was not reoroduced in the White Chapel show,

Sincerely,

Alfred H. Barr, Jr.

Miss Camilla Gray

The Keeper's House
British Museum

Londen W.C. 1, England

AHB:1d
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" "BARBIZON-PLAZA HOTEL
106 CENTRAL PARK SOUTH . . ... NEW YORK 19

telephane Clrcle 7-7000
cable  “BARBPLAZA”

;)/c)g/f’lu/;'i’i bity .

S T
100% A_IR-DUNDIT!GNED BY THE HDST_ADI\:A!EIE? ELEBTROIIC BEI'lTIlA_'L l'iggElllE S!'!ET'EIE!g
*Miss Uamilla Gray . — . :
The Keeper's House
British Museum
London ¥ .C. 1, England

AHB:1d
Ene,
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Dear ﬁ'arunm

'rhis will avivem ;

Miss Camilla Gray

The Keeper's House
British Museum

London W .C. 1, England

AHB:1d
Ene,
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Qﬂ\\\\k Cme

November 28, 1961

&£ 08

Dear Camilla: 7

It was good to hear from you and a pleasure to meet Miss
LoWman, although I am afraid I was not very helpful to her. The
truth is that I was not able to take the time to read your text
on such short notice. In any case, it is already in page proef.

I did make one or twe minor suggestions; but by now you
know so wuch more about the subject that I feel they were pro-
bably mistaken,

I was, of course, mich interested to see the studies for
the curtain for the Over the Sun, I had not seen these
before but do remember seeing a phetozraph of the actual curtain
reproduced in a shabby half-tone in some publication which I will
try to recover from my notes before I send this letter. As:E re-
call, the reproduction of the curtain had a very well defined
monochrome square in the midst of the miscellany of other semi-
abstract or cubist forms,

I look forward to reading your opinions on the dating of the
early rayonist pictures of L, and G. They themselves are so vague
and sweetly muddle-headed that I cannot trust their own recollec-
tions yet at the same time rather feel that they would not delibe-
rately pre-date., Doubtless ¥ou have gone through countless cata-
logues including those I saw in the Tretyakov library.

You must not worry too mmech about possible errors in your
book. There probably are some, perhaps even many, but by pub-
lishing it now without further delay you will receive a great
many corrections and comments, for your book is fundamentally a
sericus study on a subject which has many sources still to be re-
vealed., Some of these will certainly be responsive in reviews and
letters about the book,

Please give my very best to Mr. Costakis, I do hope his
health is improving. What a courageous life he leads!

Of course I was upset about the article in the E{%
Gazeta and would very much appreciate your writing me if you fee
you can in as much detail as possible what the reactions were
because I intend to answer the attack and feel that with some luck
it may be published. I believe Romanov to be a member of the Agite
prop, and my guess is that,the editors are really not in sympathy
with his piece. Perhaps the recent violent de-Stalimization will
make 1t possible for the paper to publish my reply.

v
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The Seviet Embassy in Washington sent a translation of the
Remanov piece to Art News which will publish it with a reply
from me. The deadline is very soom, so I would need your comments
as soon as possible,

I have not seen a copy of Ehremburg's memoirs., Is it pub-
lished in English?

My best to you and your mother and father, and write me
soon.

Sirgcerely »

§

__Alfred H, Barr, Jr.

Miss Camilla Gray

The Keeper's House
British Museum

Londen W.C. 1, England

AHB:14
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The Keepfer's House,
British Museum,
London, W.C.I.

June Tth

R o PaPA—

Dear Mr.Barr,
Thank you very much for your letter of June 5th. I am
very flattered by your compliment - I only wish I felt it justified!
I am horrified by the extent to which people now make me out such an
expert. I fear my hook will read very primitively to you and those
"who really know about this subject.
Yes, I have come across this argument that Malevich repudiated
his abstract work, and in so far as it has been taken to be so, has
by implication repudé}ted abstraet painting in general. I have never

seen any statement by Malevich himself which could be made to read

to tthis end. As far as T know, the proof brought forward by such
erities — so called -~ who have taken this line, is precisely those
'realistie' paintings which he painted during the last three or four
years of his life., These T believe to have been done under the general
pressure to induce a 'Socialist-Realist' official style, but I have no
absolute proofé of this being so. Certainly these paintings are
several times mentioned with satisfaction by certain eritics as a sign

of Malevich's return to the 'cnrrect‘ way of ﬁraw1ng anﬂ EFQ{iﬁ % a11ty.

As far as T remember éie last exhibition catnlogne, that of 1932 which
g !

included some of these works, made a statement to this effeet. T fear
I have not got this in my possession to check the exact wording. I am
sure there was nothing of Malewich's nwnzinc uded to back wp this
theory. T do in fact believe, that Male vich was very hard pressed at
thig time, as from 1928 onwards, after the liguidation of the Institute
and Museum of Painting Cultureﬁ in Moscow and Leningrad, he was more or
less out of work. T understand he was given a studio in the Acndpmy of
Art where he continued to work for the last few years of his life, but
I think this was more an act of charity add carried with it little, if

ﬂnyrsa]ﬂry, And thet therefore these paintings might be termed pot—

-~
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w lers,

I am however going to Ruasia on Senday - as interpreter for the Royal
Ballet - and shall probably be able to get am abeolntely definite reply to
Four question from Nikelai Khardzhev who is the best gquthority I know of on
Malevich and his periefl.

I am interested that Chegodaev mentioned Malevieh: it is already a
sign of recognition. 1 am finding wore and more frequent feferences in the
Séviet magazines to the whole peried, and in the arehitactural magazine
"Arkhitektnra SSSR' there appaared recently an attempt to rehabilitate
Construetiviam - earefully expladning fts repadintion of abstrpct pninging,
which is how they managed to twist the Constructivists' statements on dhe
ensel pninting heing owtmoded. Sueh pusays do point to the impossibility of
ignoring any Tonger the work of their own pioneer srtists and architects of
the 80'n. I feel, Tike Costakis, that this is the omly way it will come
straight and alkve again, by sueh twisted menevevrea, and feel that this is
the peint to pick up the various straws. T think it &s snch a pity the way

the mndergronnd painting and poetry is picked up all the time: it to no
good. One has to work through the @stvhidshments don't you thini?(, il
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June 5, 1961

Dear Camilla:

You are now the leading authority, at least in the English
language, ummmuotmrh’rorforvmcm. I
hm;m:l

: ‘ at'ﬂi- point
S TI G rarars 4o Nalsrich's having "indignantly refuted’
whatever mtcfbontz“ he may hmhpdi.nhil lbnrlet

Alfred H, Barr, Jr.

f_’l" Camilla Gray mss, P.S. or do you know of any attack

. E. 10 made by Malevich on other
London 3. E abstraet painters after 1920 or
England on abstract painting generally?

AHBsce
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The Museum of Modern Art, 11 wist 53 STREET, NEW YORK, N.Y.

T I' Receipt Date_ May 10, 1961 \ RT

The department of____ Miseum Collactions

has received the following from__Mr. Vladimir Isdebsky

340 West Bay Drive, #m Long Beach, L.I., New York
GE 1-0672

for (purpose) microfilming

1 catalogue of an exhibition of Russian artists
held in Odessa in 1909

1 catalogue of an exhibition of artists of many

nationalities including Russian, held in Odessa
in 1910,

Signed %&/}71’7 %\

Betsy Jones

This receipt fo be issued by department receiving material

ry
w“—p R SRERETLE N VA SRV ) b A GEdeddt) WS ' Rl sy . ‘w
to handle them with the utmost care = yarticularly since they are not our
property and are irreplaceabls,

I have given them a temporary raceipt for this material but
perhaps it would be wise to send them a formal rsceipt,
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THE MUSEUM OF MODERN ART

Date

May 12, 1961

To: Mr. ‘.ml Re:
mef Botsy Jones

In the accompanying envelope are the two catalogues of salons
organized by Vladimir Isdebsky in Odessa in 19091910 and 1910-1911,
Mr, Isdebsky is very grateful for your proposal to bind and mend them at
the Iibrary's expense and accepts it with pleasure.

I have told Mrs, Isdebsky this morning that they will go to
the bindery next week and that you estimate that it will take avout &
monthe She plans to call me again shortly before June 15, a Thursday,
when it would be possible for her and Mr. Isdebsky to come to New Yorke
Alfred has seen the catalogues and is anxious to ask My, Isdebsky some
questions,

in confidence I should tell you that Mrs. Lsdebsky told ma
Wednesday by that if Mr. Isdebslky should die before she did she wuld
see that our was given these catalogues. I have the impression that
this is Mr, isdebsky's wish, tooe

I needn't say again that these catalogues are not only very
precious but also extremely fragile so that the binderv should be cautioned
to handle them with the utmost care —= particularly since they are not our
property and are irreplaceabls,

I have given them a temporary raceipt for this material but
perhaps it would be wise to mend them a formal receipt.
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PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT.

DNMWMMMW
»
From........Betsy. Jones Department ... ligeum Golloctions......... .

For-ev. ALLPEL. BAYT..mm..Chavg6- Masewn- Colleobiors

NEW PHOTOGRAPHS

Please have
(Quantity) (Photographer)

size.

(Number of shots)

Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER

1 negative and 1 rositive
photostat ¢f attached

( J Py Y/

(%5 brped by

matin -“’-\; .

Amount,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.507

The Museum of Modern Art Archives, NY

PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. Date.... Mpxdh.27,. 296 . .

From... .. BOYEY. JODG8..ooon Department ... Miseum.Collections
For Camilla Gray

PRINTS NEW PHOTOGRAPHS

&2

Please have
(Quantity) (Photographer)

size,

(Number of shots)

" Date of completion Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY

Plsase have copy negativesand
one print made of attached
nine photographs

(Precious photographal)

Forwarded to Date Billed
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PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. Date..... Aprdd. 2, 1962

PO it

B 5 T Department ..... Mugewm-Collections.
PO Kb GO0

PRINTS NEW PHOTOGRAPHS

Please have.

(Photographer)

Date of completi Date of completion.

ARTIST or SUBJECT NEGATIVE NUMBER

Please have copy negatives made ofz

L%ﬁ? éonlimc'b:.on of distance L{ M A- % /

e . !Lﬁ
i T Batbet i Et:hgow in axw) MMA SEL2_

Amount.
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PRINTS NEW PHOTOGRAPHS

Please supply. i Please have
(Quantity) (Photographer)

(Number of shots)

Date of completion Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER

\"Zu&ck\mto Suv\aw\; \320
S\ac t e "B\QC L—-

fc(’fnﬂf
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FHOTOSTAT
—PHOTOGRAPH REQUISITION
STET

TO PHOTO SALES DEPT.

Camilla Gray
London, S, E. 10

For.

e . ODBTEE £0 MGy

PRINTS NEW PHOTOGRAPHS

Please supply. 3 Please have

glossy.... X

Date of completion Date of completion.

ARTIST or SUBJECT NEGATIVE NUMBER

CUBISM AND ABSTRACT ART

Malevich 147
Malevieh 1)8-149
Malevich 152
Malevich 158
Rodchenko 236
Rodchenko 2,0
Rodchenko 2Ll
Tatlin 265
Klutsis 338

Amount Date Bllled
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Herbert Spencer rs1a 26 Blomfield Road MaidaVale London W8 Cunningham 5760

2 June 1961

Alfred H, Barr Esq
Director

The Museum of Modern Art
New York 19

Dear Mr Barr,

Thank you for your letter of May 10 and for sending the
Rodchenko photogravnhs to Miss Gray.

In connection with another, and separate, article I am now
planning I would very much like to have a copy of the
illustrated catalogue which you issued for the exhibition of
the work of Walker Evans during the 30's, and also a copy of
your recent Sense of Abstraction catalogue.

Yours sincerely,

LA ol /e

Herbert Spencer
Editor
TYPOGRAPHICA
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May 10, 1961
Dear Mr. Spencer:

xmmm.mmmumﬁnh
find your letter of April 25 on my desk.

constructions by Ridahaiis was eeat J‘""‘WW#

mkndlw‘tﬂ-hurndndm

o Homl;‘:hdd.thlﬂ.;:'mnatuw‘ ) ﬂ_ ﬂ
ving these rephotographed and

of each. Ou'bﬂm Muhduﬁmm
umnn,mlmmmw.
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THE MUSEUM OF MODERN ART

DateMay 10, 1961

The eleven subjects Miss Gray has asked for hawe all been sent off. We
made copy negatives of 10 Rodchenko photos in your personal collection and
a copy negative of the Black on Black which was repppduced in Cubism, The
photograph of this picture is also yor your peronal property though it is filed
in the photo albums on the show in the Librarye

Miss Gray has beaen asked to credit you for the use of the photographs,

eSS EWITTTUTIESE DANUTORTaDNE .

Yours sincerely,

Herbert Svencer
Editor
TYPOGRAPHICA

hﬂub‘mw
7 Paultons Square
hdm,s.ﬂr_’.
Englapd
ﬁmnmmg ln,mtpuiﬁumhrmhainuﬂlﬂl
be faster and a deal cheaper,
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Herbert Spencer re1a 26 Blomfield Road MaidaVale London W9 Cunningham 5760

25 April 1961

Alfred Barr Esq

Museum of Modern Art

New York City

Dear Mr Barr,

Miss Camilla Gray has separately written to you regarding
eleven subjects of which she would like to have photographs
in connection with an article on Rodchenko which she is
prevaring at my request. I shall be grateful if you will
provide her with these vhotogranphs.

Yours sincerely,

Wodiaf Dirin. s

Herbert Svencer
Editor
TYPOGRAPHICA

Elll Camilla uray
7 Paultons Square
London, S.W. 3

Bnglapd

1
#We are sending you film, not positive
be faster and a good deal cheaper,

a g

e o e
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R AIR M
D /

Alfred Barr Esg

Director

Museum of Modern Art

New York City

USA

n S0 PSP

Miss Camilla Gray
L7 Paultons Square
mon’ S.Wl‘ 3

Fnglopd

<& Second fold here —3

s e

GRA

erstreTanaanaaaesrabassasnnn

- QRAS
; ﬁﬁe}a Svenger.

aminretent.

o

A

Sender’s name and ph T A ! tON
) : &
MmE;@%ﬁfefﬂf ielimmg-——f“”‘“‘

s A A i

London W9

AN AIR LETTER SHOULD NOT CONTAIN ANY ENCLOSURE:
IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL.

Form approved by the Postmaster General, No. 71995/2E

|}
#e are sending you film, not positive enlargements sinece this will
be faster and a good deal cheaper,
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May 8, 1961
Dear lMiss Gray:

I enclose nine prints from the copy negatives
we have made of the Rodchenko photographs you asked for
together with the ten photostats you sant. I had already
mtmpmuﬁgﬂmt% md%;g
%ﬁwmtlthinkm er is now

know if that is not corrects Iumi‘hh&s

taken so long but your letter of April 25 enlarged your
original order considerably,.

I had mentioned figure 1}1%17 because I had
mtioadthatlggtyu:‘gmm&for print of it and were

I think told that we nomgatinofit,uu wh,
we do have the print used in Cubism and
could make a copy negative.

Ihawbamintonchd.;hh&'.bdvhh’nﬂhm
arranged to have his two catalogues microfilmed. They#will
pmbablggoofttnyouatthamdofﬂm waek. Our Library
~has not found any rhotostats we might have made of these
catalogues before and it seems 1y that we would
hadphotomt'ofomefthemmdedmnitismlmg—

162 pages, It is more likely that we would have microfilmed
them but they do not turn up in our microfilm archive, The
person in our Library who dealt with Mr, Isdebsky in 1958
(and who is no longer here) thinks that perhaps certain pages
may have been photostated not for our Library but for an
independent scholar or writer in the I believe our
Librarian, Mr., Karpel, would be happy to consider the microfilm
of these two catalogues which we are sending you as an exchange
for the material you have already given to our Iibrary,.

Sincerely,

Betsy Jones
Secretary of the Museum Collections

Miss Camilla Gray
L7 Paultons Square
mﬂﬂ, S« 3
Englapd

%
¥e are sending you film, not positive enlargements since this will
be faster and a good deal cheapers.
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Museum, but do you think it at all possible that
confused our Museum with the im Maseun {Formerly
the Museum of Non-Objective Art)? Since they have an
enormous collection of Kandinskys he might have though
that a record of his exhibitions should be kep* there.

Sincerely,

t

Betsy Jones
Secretary of the Museum Collsctions

Miss Camilla Gray
L7 Maze Hill
London S.E. 10, England
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The Museum of Modern Art Archives, NY

47 Maze Hill, London, S.E.10.

April 25th, 1961.

Dear Miss Jones,

Thank you very much for your letter of April 2lst in
reply to mine to Miss Alexander. I am sorry this business is cansing so
much troumble.

Herbert Spencer is very non-plussed that his contact in
New York, Mr.Aaron Birns, should be so ignorant of this affair. We have
decided that the simplest thing is to send you back the photostats vhich
Mr.Barr originally sent to me - hut w%i h should like returned - asking
you please to make black and 3Ei§§££5 g%%?%ie%hesee g;%ﬁ'as quickly as
it can be managed. This comes to mime prints, and with the 'Black and
Black' (C. & A.A. fig.116). I hope this will now be in order? The bill for
these prints should be sent to:— Herbert Spencer Esq., PF.S.1.A., 3
26 Blomfield Road, London, W.9., England. The material should be sent to me
at the above address. Perhaps it would be easier if these photostats which
I am eending under separate cover to you today, were returned with the
black and white prints. I would be so grateful if this could be managed
with despatch. Mr.Spencer is sending a formal letter to Mr.Barr today
to confirm this order.

I have not, as you see, replied to your list. T thought it
simpler to put it the way I have, and gsimply asking for these photostats to
be copied in a form which will make reproduction possible. You mention
that one of tiwo of the works exist only as photographs, sometimes rather
o poor photograph as with the 'Hanging Construction' 1920 (C. & A.A. fig.120)
Will you please do as you think best about sending a black and white print
or 4he copy negative of these works? Mr.Spencer says he does not mind which
you send: speed is the essential! He thinks it would be more satiafactory
if you had a copy made of this 'Hanging Construction' from Mr.Barr's
photograph rather than taking it from his book where it is reproduced very
semall. (It is fig. 130, not 131, that I require: the 'Hanging Construection',)

1 had indeed already received a print of 'Line Construction'
1920 (fig, 119 C. & A.A.) which is rather sad. Should I return it?

Thank you for the catalogue details of the Popova work which
I had not received and am very glad to have. Would you ask Mr.Barr when
he returns if the biographical details I sent him on this artisté were
sufficiently 48117 cod

Re. the Tzdebsky 'Salon' catalfogwes: 1T had a letter last
year from Mr,Vladimir Izdebsky saying that :".. the Museum of Modern Art in
New York now has the photostats of the two cataflogues for the "Salons"",
Izdebsky lives on Tong Island but is bad at letter—writing - 1 have not been
nble to get more than this one letter out of him, written by his wife. 1
do not know if he could be telephoned if the material turns out to be lest
in your libeary? And perhaps a copy re-made? T would of course pay for
a photostat copy or microfilm print if it does turn up in the library, or
if it had to be re-made. debgsky‘ﬁ adressi:— 340 West Bay Drive, Long Beach

o e e s QP e

S g S,y nonect
3

- RN L e
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Long Island, New York. I have noﬁ telephone number. T would be so grateful
if this could be arranged. It is a very important piece of material. I
would think it also impottant that MOMA should have this material - it
lists the first abstreet works by Kandinsky shown in Russia.

"ith many thanks for your help in thése matters.

Yours sincerely,
Ay
Comidlr

Camilla Gray

I had ;very nice letter from your librarian, Mr.Karpel, in March, X
saying that I might have photographs or books in return for some material
Perhaps this Izdebsky material could be checked

I seht to the musenm.
off against this?

——— First fold here——
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Desr Miss Graf: - . -

e e e
hn of absence from the M
your various questions.

HMI

other responsible persone

i ‘@l‘d e a

Lﬁ Hﬁ-e 8
weild 13 W‘ml
/- & e:“wa i

I enclose a photo-copy of two of the drawings (thconJ;
dated 1915) of which we sent you rhotostats. Won't you
me know which one you mean?

4e TVariations on circles,
I am not sure whether this phrase in your letter describes

. a second drawing or is simply a further deseription of the
compass and eircle drawing, Won't you let me know?

5« Ling Construction. 1920, (Co& A.h, fig. 119)

W I encloge a print of this, though I think you may already
have received one,

-
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Miss Camilla Gray / April 21, 1961 / page 2.

| v Black on Black (Co & Ads fig. 116)

b tograph £ this pictura is very poor but
MMAML?WMM*Wﬂ“
4. .  satisfactery.

S 3 I am not sure whether you have by now received catalogue
data for the Popova. It should be listed in your book as followss

- villa. -5 NS art, 56
. o 2 o k]
. The Mseun of Modem Art, New York, Philip G, Johnson Fund

has not been able %o find any record of
MW'lmeﬂmmn.“ mes of 1909

Betsy Jones
Secretary of the Museum Collections

Miss Camilla Gray
47 Maze Hill
m, SeEe 10, England

P.8. In looking for photographs I find that we do indeed have the )
- mommmammmmgmmmm(m.mm Ache)e

Wm'tmhtmmwmcbhoryonltﬂlwhhtohanaaow ve made
( of this?
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| ./5

P. 8. I am returning your photograph herewith.
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T A P e S SR = —ﬁﬂ :
Vichin_ o T S Mmt ﬁmmm
s s U . A

Hiucuﬁhw
L7 Maze Hi1l

London, 8, E. 10
England :

AHB:bj

P. 8. I am returning your photograph herewith.
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P. 8. I am returning your photograph herewith.
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London, S, E. 10
AHB:b ]

P. 8. I am returning your photograph herewith.
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P. 8, I am returning your photograph herewith.
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P. 8. I am returning your photograph herewith.
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May 15, 1961

Dear Camillaj .

I hasten to reply to your letter of 10th.
WMW!‘M':;&M@&«
involved. In any case, this is scarcely a work of

i mtxaymmmumitmlfb-mm

~5° 3
‘ I an following your tion in making
for my own reference. T&‘;u L

CJ’O’%’&V - I am delighted you liked the Popova.

.. G"E? The Rodchenko photos went off several days ago.

Sincerely,

- Alfred H. Barr, Jr.

Miss Camilla Gray
LT Maze Hill
London, S, E. 10
England

AHB:bj

P. 8. I am returning your photograph herewith.
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47 Maze Hill, Tondon, S.E.I0.

f%:>£g54"th§ : ~ Mag April 18th

Dear Miss Alexander,

The print from the 'Kino=Pravda' film has arriveé and
been duly despatehed to Herbert Spencer. Thenk you very much fop getting
this done for me. I am a little anxions about the Rodchenko material

horefer’as my publisher is trying to get my book sut by July and needs

all the material to be in within the next few days. What is the £3$

sitvation with regard to these photographs? 1 imagine the—aiﬁnahiﬁmﬁis
complicated by the request for this material having come from both myself
and Herbert Speneer's agent in New York? The latter seems to he a poor
correspondent and T wonder if he has been any more satisfactory contected
by telephone? T am sorry to have put this whole affair in your hands but

do not see what else T can do nmow — it is impossible to refer to the

material T need by other than photographic illustration, and T have no
longer this material to hand to send you a second reference list. I do
hope it has been possible to get the one sent by Mr.Spencer to His

agent (Mr. AAron Burns, The Composing Room, N.Y.)? But perhaps this

is canght up somewhere in the Mfseum's fileg? Mr.Spencer is also vriting
again to Mr.Burns about this affair and we would hoth be very grateful if
it conld be pushed through now with haste. Please let me know if there is
angthing more I should do aBout this. E la righgir T could get the
matérial photostated again.

I heard from my publisher that Mr.Barr has very kindly given
permiséﬁon for the Popova to be reproduded in colour in my book. Would
yon thank him very much for this? T am so grateful and terribly pleased!
THhE/RatEr 151" tor the book is now really mot so bad, Although many of the
photographs are not of the beat quality, everything I ahsolutely needed
to ineluded has been got hold of in one way or another. TIn very large
part I am indebted to Mr.Barr for this. 1 hope he will not be too
ﬂiqupojnted with the resunlt.

Wonld you also tell Mr.Barr - though 1 expect he knows - that

) ‘ B i
» S e

ol e
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o —
rtht Arts Council are putting on a show of larionov and Goncharova's wonﬁain

o

November. The paintings have almost entirely come }"rom the Frt.ia’wf m%‘fm)
collection and ahout two thirds of them never in the West.# I have been

asked to help with the exhihition.ada(yriting the cataloguey) and have just
returned from a three-week visit to Paris on this. With a certain amount af
peraua:ﬁion, 1 got Larionov to take me up to his 6th floor room where he has
stored aboutl50 canvased for 40 years with hardly a soul knowing! Itwas reaily
a very exciting find for many of these paintings I knew of from old catalogues
but thought must have got left behinﬂkn Russia. About 30 of these have bheen
added to the exhibition., It wonuld be so nice if Mr.Barr were able fo come
to the ex./! Will you tell him that the picturesbre actually being brought
over in June to be redtored and framed ete., if he showld wish or be able to
come over earlier. It would be so nice!

With many thanks to you for your help,/

Yours sincerely,

Coamdlo

Camilla Gray

as from May 1lst: 47 Paunltons Square, .o
<——— First fold h ﬁ’%v Dgﬁﬁy
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

Date Mar, 28, 1961

To: Marie Alexander Re: Camilla Grey —

From: Bernard Barpel

Dear Marie:

Thank you for the new microfilm. Of course, I have the two other cans
of film which you sent me along with her letter to Alfred (6.22+60). I thought
I had mentioned toyou, and that you had conveyed to her, our willingness to
cooperate in any fingancial way she was prepared to suggest. Either I would
pay any bill she rendered to THE LIBRARY, att:B. Karpel, or send her photos
or buy her books. At one time, you suggested Miss Grey might want us to share
costs of taking microfilm, but what I wanted to convey to you is that the pro-
vision of visual resource in documentation is a legitimate cost of our col-
lecting, and that any material gathered at the recommendation of Mr, Barr or

Miss Grey would be welcomed indeed. Is there something I can do immediately?

bt

its fair share of coste for these welcomed additions. This
might take the form of photos, even books, 1f they were the
thing you desired. But, naturally, we are prepared to honor
any reasonable bill you care to present for your legitimate
costs for acting in our behalf. Please be sure to send that
to : THE LIBRARY, att: Mr. Karpel, Librarian.

With all good wishes for your personal success in this
relatively unexplored area, and with reiterated appreciation
for your thoughtfulness in our behalf, 1 am

Sinceraly yours, ]
Bernard farpel ~

Librarian of the Museum

Miss Camilla Gray
L7 Mage Hill
hmn. 8. B. 10, Eng.
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The Museum of Modern Art Archives, NY

Mar. 28, 1961
Dear Miss Gazay:

I find we are again the recipient of your scholarship
and genevuus cooperation. Last year, Mr. Barr received two
cane of microfilm which he transferred to the Library, and
just now Miss Alexander has forwarded the third negative,
on supremstism and Malevich drawings. These are important
supplements to a field poorly represented so far. For this
our thanks !

In the intervening time, I had hoped that you were ln-
formed to the effect that the Library was prepared to meet
its fair share of costs for these welcomed additions. This
might take the form of photos, even books, if they were the
thing you desired. But, naturally, we are prepared to honor
any reasonable bill you care to present for your legitimate
costs for acting in our behalf. Please be sure to send that
to : THE LIBRARY, att: Mr. Karpel, Librarian.

With all good wishes for your personal success in this
relatively unexplored area, and with relterated appreciation
for your thoughtfulness in our behslf, I am

Sinceraly yours, .

Bernard iu-po;" N
Librarian of the Museum

Miss Camilla Gray
L7 Maze Hill
London, 8. E. 10’ Eng.
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THE MUSEUM OF MODERN ART

Dat&? Mareh 1961

R.._Iﬂ.croﬂh on Malevich

Mr, Karpel:

I attach a can of mierofilm sent us by Camilla Gray, L7 Mase Hilk,
Lundoﬁ, 8. E. 10, You will recall that she has sent us ether material of this
nature, I wrote you a memerandum about the possibility of perhaps offering

to help her with theupma,bnulrmlllgnewcmtomm

later, so I cannot send you a copy,

I understand from a recent letter that we have not acknowledged the
material she sent some time ago. In uknwlodjing this, could we do so?

I have been ordering a few things for her, mostly small and without
charge to her, But other phtographic material we must charge her for, since
our departmental budget would suffer. Pearl is filling an order for her
publisher now,

She has also sent Mr. Barr material in printed form just recently,
but these will remain in his office until he has time to look through them.

Sincerely,
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We can easily supply 8x10 glossy black and white photographs of the two

Malevich works at a cost of $1,50 each plus postage and Mr. Willard Tangen, alse
of this office, will send you a pro-forma invoice to cover the costs and the prints
which will be fully labelled, As for the Popova, we shall be glad to engage a
photographer to make an Ektachrome for you in accordance with our color standards.
The prices we can offer are as follows:

For an 8x10 transparency, $47.00, including custodial overtime.

For a 5x7 transparency, ‘35.00, including custodial overtime.
Air parcel post and any duty into Fngland would be additional. We could have one
made within the next two to three weeks, Please let us know which size you prefer.

This is an at cost figure and in lieu of a service charge or reproduction
fee, we ask that the transparency be returned to us after use which we hope would
be within two to three months' time,

May we also call to your attention the requirements for reproduction of
our works of art as listed on the attached sheet. In according yohu permission we
do so with the understanding that these will be fully observed,

If all of the foregoing is acceptable to you, may we have a confirming
letter and we shall be glad to proceed with the arrangements, If there is any
additional information you require, please let usknow as we shall be glad to help
you in any way we can for your interesting publication.

With every good wish for the book.
Sincerely yours,

/lg } Pearl L. Moeller
Eﬁ‘i } Supervisor of Rights and Reproductions
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February 28, 1961

Dear Mr, Attis:

Confirming our telephone conversation today, please find
enclosed the positive 35mm motion picture frame from which we
would like printed a Lix5 negative and two single weight glossy
prints up to 5x7. As you can see, there are two frames spliced
together. The one we are interested in is the one with the
Russian title, not the tank. Please separate the two if this
can be done without harming the material.

I understand the price will be £3.00 for the negative and
2.75 per print. Unless I hear from you to the contrary, T will
send you our purchase order No. 27791 for $4.50. Please send
the complcted material to my attertion.

With thenks,

Sincerely yours,

Susan Franklin
Film Library

Mr. Ben Attis

Modernage Custom Darkrooms Inc.
480 Lexington Avenue

New York, N.7.

co/ Miss Marie Alexander
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THE MUSEUM OF MODERN ART

Date 2-23

To: MARTE ALEXANDER Re:_ KINO PRAVDA

From: SUE FRANKLIN

Dear Marie:

According to our vault man out in Long Island City, home of 35mm film,
the print of KINO PRAVDA has English titles, not Russian. However, I did
manage to locate the attached in our Stills Department. They are frames
(positive) from the film., The isolated one has the original Russian title.
The large 8x10 is the only negative. Look them over and if you think
anything will do, I can proceed to have them made up to whatever size
you want.
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THE MUSEUM OF MODERN ART
Dat@l february 1960

To: Su2 Franklin Re:'Kino<Pravda'
From¥ari= ilexander

I have had a letter from Camilla Gray, L7 Mase Hill, London, S. E. 10
asking that photographs be made from the frames of 'Kino-Pravda',

She is writing a book and an article oﬁ the Russian Conatruetiﬂati

and has become probably the best living authority on them now, The

titles of 'Kino-Pravda' were designed by Rodchemke, She w-oﬁ'ld'liko
a shot which =i "is striking and wovld reproduce well, and of course
including titling = which is the real reason for having this,"

I had written her that it would take about 3 weeks and cost
$10-$15. She is agreeadble,

I don't know anything about this process. Is it possible

for you to choese the frame, or instruct the printer? Would it cost
twice as much to give her a couple to choose from, or once the
setup is made, would it be a very minor expense?

The charges will be paid by the English magazine, Portfolio
and she should be billed directly for the photographs together with
postage to get them to her airmail.

She needs the material as soon as it can be had,
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THE MUSEUM OF MODERN ART
| DPate5 February 1961

ToSue Franklin Re:Kino Pravda
From:Marie Alexander

Dear Sue =

With apologies for all your trouble, I think the attached is the only
frame which would fit Camilia Gray's needs, Could it be made into
ax a 5 x 7 photograph? I should think that wouldd be large enough

for her use.
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47 Maze Hill, l.ondon, S.E.I0.

February 18th 1961

Dear Miss Alexander,
Thank you very much for your letter of the 15th February.

The photographs you mentioned arrived this morni g and T am ver
grateful, partieularly for the Popova which is ely. hope it e

may even perhaps ®e possible to have ibié?gn colour? lMy puhlisher

will be writing to arrange for two other Malevich paintings in the

Museum!s collection to be photographed in colour and could take the

Popova as well if Mr.HBarr is agreable? If it is now onp public

exhibition in the Museum, I assume the credit should read 'of Moma

cotlection's Lyl oo The Rochunts matwist. i crie) oo tapr. Doty ﬁ%
Liubov' Sergeevna Popova died on May 25th {2;4 of scarlet o

fever which she is said to have caught from her son who also died of it.

I am al:ost sure that she died in Moscow, 115?ﬁo!§3a§ m
birth,?eﬁucation and worked there throughout her liife but for/a brief

stay in Paris in the winter of 1912/1913 when she worked in the studios
of T.e Fauconnier and Metzinger, together wigh Udaltsova. Is there
anything more Mr.Barr would like on this artist? T could supply a
list of the exhibitions in which she took part - from 1914 onwards; and
if necessary, Alist of the works shown aft thesé exhibitions? Or more
biographical details? I don't know whether I mentioned to Mr.Barr
that the architect Tubetkin knew Popova well up to the time hef left
%ggsia in 1922 - although his knowledge is post-revolutionary (He
was/17 in 1917)? He is a great admigrer of her work and personality.
Viadimir Izdn‘sky arranged two exhibitions in Odessa (which

#
I think travelled/to Yetersburg and Kiev) in 1909 and 1910. The figst

was a large exhibition of about 600 paintings by Russian, French,
German and T think one or two Ita!ian,nrtista; the second was an all-
RBussian affair, about 400 works and was the first 'group' exhibition
in which Kandinsky took paﬁt’)'/’té{%f reported.(lie sent 50-odd works)
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It was from Izdebsky himaelf\;;;th‘ngfnt that the Museum has photostats
of these two exhibitions catalogues — I would very much like to have a copy

made of each to check my rather vague information.
The name of 'Portfolio's' agent in New York is Aaron Burns, and he
can be contacted at 'The Composing Room' Mr.Spencer says. I am sorry this
is being so much trouble to you. My inpformation has been, I fear, confu=sed
and inadequate.
By the way, there were no details of measurements etec. on the Popova
print. Could you let me have these? 1 suppose there was no title on the

back of the camvas, or date?
With many thanks — and warm regards to Mr.Barr,

Yours sincerely,
P.S. Herbert Spencer says he feels it'sworth 10-15 dollars for a print from

'Kino-Pravda'. Would you therefore get one made? Any one you think is

striking and.wonld reproduce well, and of course incl'l‘i:iing- the titléng —

‘which is the'real reason for having this, I am sorry to be so much trouble.
«€——— First fold here ——3 C.G.
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15 February 1961

Dear Miss Orays ol
" Itve run inte several problems about the Redchenko material,
and think it best to send this off to you by express to ask your advice.

touch with the London office and send me the name and phone number of the
American agent, or make sure that they have written us? Or can you reconstruct
the order from your photostats so that it can be made wp?

- 2. The Maseun once had L0 mimutes of the "Hiio-P
cou

at least 3 weeks to get them, Is this too much to pay for the

11d be done for appromimately ten to fifteen dollars and

ot 3. I have sent today the Popov ‘photegraph, black and white,
and the Rodchenko plate 117 in Cubism ;upd* bstract Art, 3 compositions on one
negative, Mr, Barr believes it would be all right to reproduce the Popova
by the time your book is published, We have just shown it publicly for the
first time and will in time bublish it, He asks further if you would write
him the exact date of Popova's death., There is some question M% ;%. L
you have details of where, etc., perhaps you could augment this. I shall have
a photograph of Black on Black off as soon as possible,

L, Can you tell me what Vladimir Izdebsky 'Salons' are so that
I may look for the twe photographs? to have photostated? I am completely
ignorant on this. i .

5, When finally you publish photographs from Mr. Barr's
collection of Rodchenko material, would you be good enough to credit him for
the photographs?

With apolegies for my haste, but it is late and I hope to get
this to you by Friday. I believe we may in time be able to get your material
to you, 1lt's been mcre than usually garbled, :

Sincerely,

Marie Alexander
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The Museum of Modern Art Archives, NY

47 Maze Hill, London, S.E.I0.

February 2nd, 1961

Dear Miss #lexander,

How odd that you should write to me just as I have written to
Mir Barr about this Hodchenko materdal! Perhaps you could extract
the letter to him from me by this same post: it has in it most of
the information you asked for.

The photostats which you so kindly sent me of Rodchenko's work
have actually been re-photographed and sent to your institation already.
The thing is, I would like to use this material for two purposes: for

book on Russian modern art, and for an article which is to be
published in a new American typographical magazine, to be called
‘Portfo}lio'. The, American agent of the magazine — whpse nage I have
stupidly mialaid,?&as-43$hénk‘qlready applied to you for permission to
use this material’in this publication, and ordered photographs. I do
not want to duplicate this order, because, if possible, 1 hope to use
the same prints for both purposes (being economical: I pay for the
black and white photographs in my book.). Do you think you could
possibly track down this order and see what has happened? l'here has
I understand been no answer this end. I am sorry to be so frightfully
obscure: pleasete let me know if you need further information, or if
you. would like me to send the original photostats for identification
perposes after all. 1 woubd be most grateful if you could answer me
as soon as possible as my manufcript is due in this week.

The only work which I need for my book and not for this article,
is 'Black on black'. I do not know what a Suaami negative is — but if
it's good, would you make me a print and send it to me as soon as
possible?

As T mention in my letter to Mr. Barr, I have received the materdal
from Marschak. It is very sad that it is uch poor quality - and that
he charges such scandalously high prices. But it is better than nothing
which 1 am otherwise reduced to in the present situatiop.

I would be glad to know if the various mierofilms which I sent
Mr.Barr at intervals last year, have arrived safely? They were of
Malevich mamuscripts and printed booklets. As I mention to Mr. Barr,
I have sent off today som j%ﬁfﬁlogues which he asked fori &lso a
€atalogue of an exhibition which my mother organised here in 1936.

I do not know whether you can make out my handwritten last-minute
request on my other letter. I will repeat it here. I understend from
Jay Leyda's book on Hussian film, that MOMA film library posseses aj
N Y film made up of reels of the 'Kino-Pravida' series made by Dziga Vertov
Pp\fg" in 19222 Would it be possible to send me a shot or so of this, of parts ;
< 3 where the titles are most prominent, for reproduction in my Rodchenko artielel

4
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If I should apply to someone else for this, conld you tell me to whom?

Forgive this barrage of requests! I am getting a bit desperate
as time is now so short, and I seem to be missing rather a lot of things
still. I am very anxious to have a reply about the Popova work which
I mention to Mr. Barr. 1 know it to be a very ddfficult case, and
would quite understand if it were not possible. I just wish to make
the book as complete as possible, and feel it duesﬁ not do justice to
this artist at the moment — whom I consider very important, and so
entirely unknown. But I know Mr. Barr agrees over this. Would you
tell him that it is no ;éggosaible to wait any longer for things to
materialise from Russiat” ough I have had a certain amount more
material through diverse sources, I have nothing more of Popova than
the single cubist painting, and a photograph of a small reproduction
of an abstract work by her, for my book.

Yours sincerely,

Comllr

Camilla Gray
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THE MUSEUM OF MODERN ART

Date_ Febrvary 1961

To: Popova file Re:

From: Camilla Gray

Camilla Gray writes from London February 18th:

Livbov! Sergeevna Popova died on May 25, 192L of scarlet fever which she is

said to have cansht from her son whe alsc died
died in Moscow, = she was a muscovite by birth
throughout her life but for a heliday in Italy
Paris in the winter of 1912/13 when she worked

and Metzinger, together with Udaltsova,

DU pat copy ben efler

of 1t. I am almost sure that she
and education and worked there
in 1910 and a brief stay in

in the studios of Le Fauconnier

g
A
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THE MUSEUM OF MODERN ART

Datd February 1961

To:Miss Akermark * Re:
From:Marie Alexander

We have had a request from Camilla Gray, L7 Masze Hill, London, S, E. 10:
"I understand from Jay Leyda's book on Russian film that
MOMA film library possesses a film made up of reels of the
*Kino-Pravda' series made by Dziga Vertov in 19227 Would
it be possible to send me a shot or so of this, of parts

where titles are most prominent, for repreduction in
my Redchenko article?" (to be published by a new American

periodical devoted to typography, Portfolio)
Is it possible to grant such a request? Miss Gray is a very serious
student of Russian Constructivism and is publishing a book on the subject,
She has exchanged material with Mr, Barr and kindly provided our 1library
with mierofilms of material she managed to borrow from the Soviet Union
after traveling there and meeting various scholars,
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The Museum of Modern Art Archives, NY

A7 Maze Hill, London, S.E.IO.

February 2nd 1961

Bear Mr. Barr.

Today 1 sent off to you by surface mgil the catalogues

of the Tretyakov Gallery and Russian Museum Reserve collections of
paintings which 1 showed you when you were over here and you asked me
to have photostated. I am so sorry to have{ taken so long having this
done. My book has taken all my energies these last months and I have
selfishly neglected everything and everyone else.

I give in my mamuseript the day after tomorrow to Thames and\
Hudsonj they hope to have it out before November 15th — when an exhibition
of the work of Larionov and Goncharova opens at the Tate Gallery.

You have given me so much help an?! material that I hate to

padger you for more, However, you did say I could have photographs of
the Rodchhnko material of which you sent me photostats? 1 would be so
grateful if you could let me know soon if this is not going to be possible
to send me as I had more or less assumed T could and have writden the
text around theme photographs. I expect you have also by now been asked
for permission to reproduce the same materdal in the new typographical
magazine (1 think it is to be called tportfolio') edited by Sandberg and
Herbert Spencer for which I have written an article on Redchenko as a
Constructivist designer? 1 do not know whether this is adking too much®
1 am of coursepware of the value of the material, and very conscions of

your kindness in making it available to me: I think however the Rfodchenko
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article will not be published untib after the book: it is for the advertisement
(pildf, is that the expression?) issme, and will be reprinted later.
The other thing which T would like to have as urgently as possible, is
photostats of the two Izdebsky 'Salons' which Vladimir Izdebsky tells me the
Museum possesses?
1 want to pay the proper price for this me teradl: you have given me
so much gratis already. I am sorry to bother you with this. I expect you
are very busy, but I doA not know to whom I should write rather than bothering
you? Perhaps you could just pass this letter over to them?
) The news from Russia_is extremely bad., All my friends have heen {
b_\rﬂ"a.t.tacked it seems in the pﬁ% part from myself. I do not feel it possible
Lj&“ L to return in thqhear future which is very disgappointing. There has been
‘\ no news about my photographs from the Moscow and lLeningrad reserves and so
'[1' 0 we shall have to make use of Mr.Marschak's t#ansparencies, with the greatest
possible reluctance. T expect ¥t was your intervention that resulted in his
L answering hy roqueﬁst about his material after so long? Thhnk you so much.
It is madderning though to see which works he has chosen, and which left out.
Not a single abstract Popova. It vou}wﬁot 1 suppose be possible to reproduce
your Popova, without mention of the sonree?f 1 feel it to be gsuch af shame
to have no work of hers in colour of the later period. TIncidentally, did
you know that Lubetkin the architect knew Popova well? It has been fascinating:
talking to him about her. He also knew Tatlin and Altmann well. and still
remains so much the Constructivist at heart. £
With very many thanks — I don't suppose there is any-
thing I can do for you in exchange? I would be so delighted.

Yours, Camilla Yray C%/}WJ
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Dear Miss Gray:

I am so woefully late in responding to your request for
Rodchenko photographs from Mr. Barr's material that I am not at all
sure you still need them, Won't you let me know as soon as possible
and I shall try to get whatever you may need off within a week or so.

First, of the 6 photographs you requested I can only
1&&# two, Construction of Distance, 1920 and Hanging _denltmma

for you t.i return to me the phatoltl for |
‘lih to have copy negatives and prints made from Mr. Bln-'a o:ig:l.mi
photographs? In this way I can avoid any mistake which would be costly
to you, Should you need the photestats in addition to the prints,
I'11 be glad to have copies made for you, since I have the nm‘um»
Hm-,m can fold them to letter size in mailing them.

; , Finally, may I ask you if you have now received the permission
and photographs you need from Mr, Marshack? If not, I shall telephone him
on your behalf,

I can't apologize sufficiently for not having writtem you
before this. I hope that it is not too late to be of some use to you.

Sincerely,

Miss Camilla Gray
I47 Maze Hill
London, S. E. 10, England
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The Museum of Modern Art Archives, NY

47 Maze Hill,London, 8.E.10.

November 10th

Dear Mr. Barr,

1t is six weeks now, since 1 wrote to Mr.Marschak about
letting me have transparencies for wy book. 1 have had no reply of
any kind. T den't know whether it would be possible for you to put in
a word for me with him? 1 would be sograteful. As you know, 1 am now
rednced to relying on him for colour reproductions of any work from
the Moscow or Leninﬁrad misewms reserves. Thedprtb#?:'is still gloomy
according to my Moscow friends. both buropean and native.

4 week ago 1 did get a more enconraging letter from
Professor Alpatov who wns spéﬁﬁng a few days in Italy - for the first
time accompanied by his wife. He told me not to pay too much attention
o the article which had attacked wy thesis {1 think 1 mentioned this
affair to you earlier?) shieh-wes saying that jt would all hlow over in
time He very sweetly wrote how greatly its appearance had embarrassed
them, and how scornful he felt towards the sort of 'dog' who conld write
such things. And he has prémised to try and get my photographs throngh
the moment it becomes possible. He does not seem to expect this to be
very far away - but then he is a great optimikt 3zh2§tnrel He also
savs that he expects to seepf me soon in Noscowz’ But T do not now knew
if 1 shall be able to pa,-'Congress for gultural freedom'seems less
enthusinstic since the recent hardening—up. Which is sad.

1 think 1 mentioned when you were in lLondon that 1 had
been offered to do a Doctorate al the Serhonne on Tussgian art? 1 shall
begin this December, as soon as 1 have handed in the mgss. Yy boek
to Thames nand Hud=on {who have however aoreed to wait for more photo-

I hnve snggested as a thesis 'Liuyhi]ov‘s’wqr1dﬂlz

har pakets.
fhet ig to sny Mitesin 1890-1914: fairope and America lgid—lq?ﬂl 1T p

praphs from Bussial.

l@#ﬁﬂ* 2
seems to be accepinhle rn[?rnnraaﬁti5 who is te be my supervisor. Tt

. it
wae g0 difficnlt to think of.a snhjeect wh1eh?wnn]d be possihle te work

on in Parie as well ‘as Moscow. 1 spend this year in Paris, and next

Gant omher thav sepd me for a venT to Moseaw. 1 hone then to be ahle also
H
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ta eantinve workine on Supremertiom and Usnatpuctiviem, Tt seemed to me
hetter on all counts to hav e a more nccepf,gg‘]?!?gg {ﬂre- Soviet official mind,
I think D&aghi]qv isg now vieved fairly henificently. I have also heer offored

+he correasnendance hetwesn MHachidev and his m«fh»v hv a Soviet art- higtorian.
v % O Xty ar & M Juawe Saee - A{x I gk
%mﬂ'scnk&&n Py 1,}",& K) fnﬁw milmmhcr mateeal
A.ﬁ‘rxmr i

Some time ago, I wrote to Mr Viadimir T«Hﬂthy to inquire for the y
catalopnes of his'Salons’of 1909 and 1910 in Russia. He tells me that the
Musenm has photestatic copies of these. Would it be possible to send me
prints? T wonld he prateful if they conld he sent fairly soon. Ts it in
order ahont the Rodchenkeo photographs T ordered last time I wrote? I hope my
ingniring if it might be possihle to get n Ford grant to help pay for my
material did not embarrass you? Please forgret sbhout it. .

I hope vou are well and had » restful summer. T squeezed 2 weeks in Italy

which were hlisg, if wet My mrente are spending two months in Japan and

Persiag and write that the wnnthor/is wnnﬂer?ul, Here we continne wet. I
~

expect New York ig nlready cold and snowy? T hope T pet back there some day.

Yours =1nrprply, with se mnch gratitude for wyour help,

iy i B by e e I 2]
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47 Maze Hill, London, S.E.10.
September 22nd

Bear Mr DBarr,

Thank you very much for your letter of August 28nd., I am
sorry to have been so long in replying, and to thank for the Suetin
photographs. I think they are delightful examples! The other day
I met n Soviet art historian, over here on a delegation, who knew
Malevich and particngdletly Suetin. He gave me some interesting
information on the latter whom he described as 'Malevich's favorite!'.
He has also promised to send me more photographs and materlal#.

This offer is most 'nrtiéﬁl&#i§'welcome at the moment. So
little seems to be poing well My Burlington Magazine art1cle (in

the May issue, on the Runssian modern movement) has been severe]y TN

'q irat
criticised in a°§3$§§ vﬂaggly'rﬂ wgolé“ 1c§3rdzntn%led '"The tricks v
of Camilla Gray' was devoted to nttacking my interprfetation of the & =

Abramtsevo circle and Vrubel as 'a cradle of the modédrn movement'. It

was a nasty, vulgar piece which proceeded by imputation of 'what I
really think' rather then any attempt to criticise my actnal thesis.
1 am told it is a beavtiful example of leninist polemics! Which is
small comfort. 1T feel it is better, all things consgiddred, for me
not to o bnck this October. People seem to think the si tnation may
bhe hetter b;ithg New Year. It is very dissappofnting.

This ie most disconramine for my book. My publishers had
soreed to hoiﬂ :p mhligation nntil December in order t hat T should
he nbhle to include more materinl from my nrojected vigit this fall to
Mosecow Npw T am ""“'_I:""-' woor im illustentione — T hawve not heard
wut Pram Magehaek but hope to soon, —#and feer the book mey have te
ro to press all too indomplete.

Yon did sngrest that it might he. posaible to ot me some Ford
funde to help me with my rhotorraph exjenses? Although my puhlisher
ig exceptionally generons, they deo not rocapd my book ps a commercinl
enterprise and have not heen able to help me with photosraphs apart
from providing £5 for each color transparency, Now that 1 nw havipg teo

wet so much of ry meterinl from the Wesat., in rartiendar the States. I

v
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em finding it very diffienlt to cover the expenses involved, I wonld be so
rratefnl It might also ennhle me ta work on the mansucript a little longer
which T shonld very much like to do,

Tt has heen such a help to have the Rodehenko photostets to work With.
Thank voun so mmch, Wd, it he possible to send me plossy prints of 'Construetion
of Pistance'1920 (rouch wond);'Hangine constraction' 1920 (eat.no. 180) 3 compass
and eircle drawing of 1915:(not in cat.)varintions on circles(you sent me a
photostat of this); 'Line constretion'1920 (no. 119 in cat.);'Black on black'
{no.116 in eat ). You very kindly said wou conld let me have these at $3 ench?

Pid yon get the 'report' 1 wrote on my Russian visit? I am afradd it
says little. One day T hope to be able to write fully and opeely about my
experiences. Alas, this seems hardly the moment. Some of my poet—fikedds
have jnst heen attacked 'for leftist tendancies'in the press. Alpatov writes
in a very depressed mood.

Foroive this 'prey' letter, 1 nm just recovering from a sharp attack
of '"fln which has left me very depressed and low!
With so many thanks for your prent kindhess.

Yourﬂ,

[itte Pyl : Vlﬁbﬁ /9z0.
m f alike T A?; /\'ﬁlfr
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CAMILLA GRAY : The Grear Experiment : Russian Art, 1863-1922. 327pp-

From, 257 plates.
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Fore— e ®  Of the main European countries

Russia is the one traditionally least

Bill: interested in the visual arts ; none has

thrown up fewer painters. And yet

for a brief period between about 1911

and 1922 a handful of Russian artists

. were probing far ahead of all others,

feeling their way with a marvellous

uncompromising recklessness towards

the abstract painting and sculpture

and Bauhaus-type teaching methods

that have since become orthodox

doctrine over much of the globe.

Except by specialists these people

save been virtually forgotten: in the

©SS.R. because the officially

GlOSSY i pired fashion turned against them

and their names (Malevich, Tatlin,

Lissitsky, Rodchenko, &c.) were long

reeesiseeeeneedbarely mentionable, in the rest of

' Furope because their works, and

. even reproductions of their works,

were quite” simply not to be seen;

. the only substantial exceptions, apart

from the odd exhibition, are the

Date of completion.....” Malevich paintings jn the Stedelijk

°  Museum, Amsterdam. Yet this was

5 one of the strangest flowerings in the

ARTIE history of European culture, and

®  because the Soviet Revolution both

. stimulated it and killed it off the story

" is of the first importance to all who

Malevich (scho are concerned with the subtle rela-

_ tions between social theories, actual
Sancer - Df events and the practice of art.

Miss Gray’s book js thus fascina-

, ting. Still in her twenties, she has

been through works and records of

M - the period in the reserves of the

Soviet museums; she has studied

' widely in the Russian art press and

. other rare publications; she has seen

the surviving participants of the

movement ; and she has come up

with much that was completely un-

known. She does not write well as yet,

4 and her text is a good deal shorter

i than the size of the book would sug-

x gest; it has moreover been rather

‘g scrappily put together. But a lot of

" the information in it is new and

% crucial, and the collection of this and

Museum (

L

Please wpplym,m_.,..;

e

of the invaluable series of photo-
graphs which she reproduces plainly
. represents years of difficult pioneer-
! ing work. “No better picture of the
lwerk of the avant-garde painters has

ever been given in the West. If any-
thing comparable was ever published
in Russia (which seems unlikely) it
appe before the days of adequate
itep:_oductioa and is certainly no
_ longer available today.

"1 - None the less this book does little
more than scratch the surface of a
vast problem. This is partly

i _wmwsk}« a the Russian
%9! the 1860s and 1870s, spend-
& first three chapters on artists

 like Repin and Serov (not to mention

far feebler _mms} who were

S pl S  RERRRORT B Ty |

Thames and Hudson. £5 5s.

Du. No. 257. July, 1962. Zurich: Conzett und Huber. 4 Sw. frs.
London distributors : Ba:merlea Book Sales.

7s. 6d.

somewhat personal differences (with
Futurism being strained to embrace
Larionov’s early work), but it allows
her disastrously to blur over the vast
difference between the experimental
art backed by Lunacharsky and the
wretched academicism of the Stalin
era.

Chernyshevsky's realism of the
1860s, which was taken up again
and  officially - proclaimed by
Stalin’s lieutenant Zhdanov, and
always meant literal representa-
tion, is treated here as if it
were the same thing as the wholly
unrepresentational * realism ™ of the
Constructivists and the Gabo-Pevsner
Realistic Manifesto. Similarly the
Proletkult or working-class cultural
movement, which not only allowed
experimental  art—most  notably
Eisenstein’s first steps in theatre and
film—but stood for a separation of
the arts from the politicians’ control,
is seen, because of their common
verbiage about the proletariat, as
pointing the way to the Socialist
Realism that was clamped down in
the 1930s. Miss Gray herself cannot
but know how different the two ten-
dencies were, but because the drastic
collapse of modern art after 1922 is
virtually omitted from the book this
confusion of word with substance
seems bound to mislead.

There are other, less radical
reasons for treating the book as a
source of information rather than as
a fully digested and balanced
account: the relative neglect, for in-
stance, of Gabo and Pevsner, Kand-
insky and Chagall—pointed up in
the case of the last-named by the im-
pressive special issue on his Russian
vears which the Swiss magazine Du
prepared for his seventy-fifth birth-
day with the aid of his family. Miss
Gray really is far better on Malevich,
Tatlin, and Rodchenko, with Lario-
nov and Goncharova of the earlier
generation ; understandably, perhaps,
she seems to be concentrating on
these because we know too little
about them. On a rather more aca-
demic level it should be said that the
account of the origins of Construc-
tivism as a movement is not entirely
olear; its apparent differences with
the accepted view might well have
been discussed more fully. In the
same way the influences of Cubism
and Italian Futurism on these artists
are left too vague; admittedly the
evidence is as yet fragmentary, but
Malevich, for instance, surely owed
more to Léger than Miss Gray sug-

gﬂ‘s— L

Over the whole subject loom three
questions which this book does not
set out to answer, First of all, how
hopeful and original does the al
art of today look in the light of these
brave, inspired attempts of forty and
fifty years ago Secondly, what

3
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. with much that was completely un-

; known, She does not write well as yet,

and her text is a good deal shorter

 than the size of the book would sug-

x gest; it has moreover been rather

ia stﬁragpifly put together. But a lot ri;i

e information in it is new an

TO PHOTO SALES»? crucial, and the collection of this and

= of the invaluable series of photo-

! graphs which she reproduces plainly

... Tepresents years of difficult pioneer-

' ing work. No better picture of the

. work of the avant-garde painters has

. ever been given in the West, If any-

thing comparable was ever published

_in Russia (which seems unlikely) it

Museun. appeared before the days of adequate

reproduction and is certainly no

. longer available today.

"~ None the less this book does little

i more than scratch the surface of a

' vast problem. This is partly

! because of a fundamental misconcep-

: tion about its limits. At one end

ithe author has gome back to

Please sUpply....mmms Chernyshevsky ~and  the Russjan

| realists of the 1860s and 1870s, spend-

{ing her first three chapters on artists

" like Repin and Serov (not to mention

GlOSSY st SOME f2T feebler painters) who were

‘at best a_tame reflection of those of

'western Europe. At the other she

. has simply snapped the story off

short in 1922, saying next to nothing

labout the sudden death of experi-

'mental art in Russia or its trans-

‘ plantation abroad, and leaving the

‘reader to piece together the fewbbut

invaluable little-known facts about

Date of completion..... the later career of some of those

__involved which he can pick up either

ARTI!in the previous text or in the bio-

graphical notes at the end. What is

slacking here is a sense of relevance

,and ultimately of proportion. For

“the vital point about the art of the

% decade before 1922 js that it was

daringly original. by any standard,

where Repin and co. were interest-

! jng only in a limited Russian con-

i’ text and Benois only in a theatrical

Saucer " one; that it had a heroic moment

DauCer * ) ing the revolutionary period ; and

" that it then dramatically fizzled out.

+ A great deal of nonsense is often

) talked about what happened to kill it

*off, but although the author is sen-

‘sible and illuminating on the one or

_two occasions when she does touch

ion {hat she seems unnecessarily reluc-
itant to pursue matters further.

. At the root of this is a double flaw.

 On the one hand Miss Gray is plainly

" not very interested in ideology or in

_the part played by the politicians;

' thus Lunacharsky gets a few brief

_lines while Trotsky’s and Bukharin’s

surely not unimportant views about

‘art are never mentioned. As soon

‘however as it is a matter of discuss-

ling aesthetic trends she seems to place

‘an undue reliance on theoretical

“expressions and labels rather than go

“first and foremost by the look of the

# work of art. Not only does this lead

—. to a disproportionate emphasis on

* groups and -isms and their often

o, =

Bt s iiniid

Bill:

Malevich (

Saucer -

———

pressive special 1ssue on his Russian
years which the Swiss magazine Du
prepared for his seventy-fifth birth-
day with the aid of his family. Miss
Gray really is far better on Malevich,
Tatlin, and Rodchenko, with Lario-
nov and Goncharova of the earlier
generation ; understandably, perhaps,
she seems to be concentrating on
these because we know too little
about them. On a rather more aca-
demic level it should be said that the
account of the origins of Construc-
tivism as a movement is not entirely
clear; its apparent differences with
the accepted view might well have
been discussed more fully. In the
same way the influences of Cubism
and Italian Futurism on these artists
are left too vague; admittedly the
evidence is as yet fragmentary, but
Malevich, for instance, surely owed
more to Léger than Miss Gray sug-
gests.

Over the whole subject loom three
questions which this book does not
set out to answer. First of all, how
hopeful and original does the abstract
art of today look in the light of these
brave, inspired attempts of forty and
fifty years ago ?  Secondly, what
really happened in 1921 and 1922 to
make so many of the artists either
leave the country or otherwise lose
heart ? And lastly, perhaps most
relevantly of all for the future, why
are the Russians still so chary
of these pioneers who helped
change the  face of FEuropean
art, yet so swift’ to make the
most ludicrous claims to priority in
almost any other sphere ? These are
all long, involved problems which the
author clearly did not think it her
business to solve. It is a pity that
she could not have borne them in
mind when deciding the book’s plan,
but certainly they could never
be answered at all without researches
such as hers,

Although much research has been
done on Indian art since the book
first appeared. Vjncent Smith’s A4
History of Fine Art in India and
Ceylon still remains a classic intro-
duction to the subject, and Smith’s
critical judgments, firmly based as
they were on first-hand knowledge,
have stood the test of time.
Where subsequent work called
for revision and expansion this
was tactfully done a few years
back by K. de B. Codrington,
and now a further revision has
been undertaken by Mr. Karl Khan-
dalavala (Oxford University Press,
£8). This third edition has a large
number of new illustrations, includ-
ing some excellent colour plates,
while many of the previous illustra-
tions have been remade and
impta'vbd. Vincent Smijth’s value
judgments have been permitted to
stand unaltered. but Mr. Khandala-
vala has added a long introduction
on the art of the Indus Valley
civilization and many notes.
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PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. Date.....8/5/60

From Bileen -Wolls Department .}Museun.-Collactions
Camilla Gray, L7 Mage Hill, london, S, E. 10, England

5t S R PR Bt

Bill: Museum Collections

PRINTS NEW PHOTOGRAPHS

Please have.
(Quantity) (Photographer)

Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER

Malevich (school of) 3
Saucer - Design Collection
688.59

Saucer - Besign Collection
E.L. 59.725




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

LR B =R A ey

B EE N,
NV

v

S}

%
AQ’“’
p

Z'Y

.

Boavarpoavemna .. .

o ATHE

“Head of a Woman,” by Naum Gabo, from the book
reviewed below.
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5 August 1960

hs and I am sending you

‘or reproduction but which
se any for reproduction

5 negatives which we

er negative. I am also
p's studio in 1928 with
afraid they are not

alevich exhibition
of the Malevich show

Jertham. I think in
‘be to have Mme,
,’cOuld perhaps do something

Cs M

WHY RUSSIAN ART DIED

By Alan

‘

THE GREAT EXPERIMENT : Russian Art 1863-1922.
(¢

Thames and Hudson. £5 55.)

6 HE Russian artist has
never been motable for his
interest jn visual reality.”

In a passing remark of incontest-
able truth and relevance Camilla
Gray goes to the heart of what
would have been better called
“The Great Tragedy,” given that a
catchpenny title was neocessary.
For Miss Gray tells a story that
has never been told before: that
of modern art in Russia—how it
was born at the end of the last cen-
tury, how for two brilliant decades
it flourished, and how it died (was it
murder or suicide?) in the early
twenties.

Her heroes are Vrubel and Benois,
Larionov and Goncharova, Malevich
and Tatlin, Rodchenko and Lissitzky.
Movements with resounding names
succeed one another—Rayonnism,
Cubo-Futurism, Suprematism, Con-
structivism, Objectivism; and the
artists’ exhibiting societies make a
strange and evocative roll-call—
Wanderers, Golden Fleece, Knave of
Diamonds, Donkey’s Tail, The Tar-
get, Tramway V, 0.10, The Store,
5x 5=125.

It is a remarkable story, pathetic
when one thinks of the destruction of
the creative talents involved, for the
social and political upheavals of war
and revolution drove all the artists
into exile or into silence. Undeterred
by the formidable obstacles confront-
ing any scholar searching for informa-

Bowness
By Camilla Gray.

tion, Miss Gray has—rightly, I believe
—concentrated on presenting a docu-
mented survey of artistic activities
inside Russia itself.

She is still very close to her
material: there is little place for
critical reflection while factual
obscurities remain. Her judgments
scem at times unbalanced—her dis-
missal of Gabo and Constructivism
without a mention of the 1920 Mani-

(painting, sculpture and architecture)
for a utilitarian purpose.”

Along with this suspicion of art
went a deep-rooted lack of confi-
dence in easel painting as such, which
arose partly because others were so
much better at it. The finest talents
were often spent on something else
—notably stage design, where the
make - believe world of the theatre
accorded well with the widely shared |
Utopian idealism.

These forces build up, and after
the Revolution, even before any out-
side pressure had been brought to
bear, many of the artists had them-

festo disturbs a reader’s confid

but the wealth of information, verbal
and pictorial, that she provides will
certainly transform our appreciation
of what has hitherto been a very
obscure subject indeed. .

+ +

WHAT Miss Gray makes quite clear
is that the dependence on things seen
which has nourished most of the
greatest Western art plays little part
in Russia. Thus symbolism was of
far more importance than impres-
sionism; and Malevich’s self-con-
fessed * fundamental hostility to
nature” is confirmed by the peculiar
Russian interpretations put upon
Cézanne and the cubists. It is no
accident that the idea of an abstract
art is primarily a Slav invention.
The same Dostoievskian strain of
abnegation that made Tatlin offer
to scrub Picasso™ floors accounts for
the Russian temptation to devalue
art, refusing to accept it for its own
sake. Much later, Tatlin planned his
Monument to the Illrd International
as “a union of purely artistic forms

selves decided that painting and sculp-
ture had no place in the new Com-
munist society, and turned' instead
to textile and industrial design, pro-
paganda posters and tvpography. In
such an atmosphere, the outstanding
genius, Malevich, stopped painting
altogether. But artists serve society
by being themselves, and society is
largely indifferent to them unless and
until their personal preoccupations
begin to. take on unmiversal validity.
Lenin was surely right in his reluct-
ance to allow the Proletcult leaders
to adopt a single official style, for the
triumph of Socialist realism—an
aesthetic singularly unsuited to the
Russian genius—meant the complete
collapse of any creative modern art
in Russia.

Miss Gray stops short in 1922 and
glosses over the last sad part of the |
story, perhaps out of deference to her
readers in Moscow. We may hope
that things are changing again, for
were Soviet artists allowed freedom
to ‘ejylgperiment something as exciting
as the new American painting might
well come out of Russia.
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5 August 1960

Dear Camilla:

I have found the Rodchenko photographs and I am sending you
photostatic copies which are not really useful for reproduction but which
will serve for study purposes. If you want to use any for reproduction
we would get them photographically copied on L4 x 5 negatives which we
will send you at a cost of approximately $3.00 per negative. I am also
sending a verifax copy of notes made in Rodchenko's studio in 1928 with
the help of Stepanova and an interpreter, I am afraid they are not
entirely legible.

I do not have the catalogue of the Malevich exhibition
in Berlin, but I think you diid see the catalogue of the Maleviech show
in Moscow of 1929 which we have in the library.

I do net now have time to write Dr, Wertham. I think in
any case much the most effective procedure would be to have Mme,
Lissitzky write him, If you think T am wrong, I could perhaps do something
in the fall,

I am sending you photographs of the two plates by
Malevich pupils for the porcelain works in Leningrad, together with some
data about them,

I would indeed like to have photozraphs of the action
paintings by Enden (spelling?) of 1920-21 in the Russian Museum, Yes, I
do have the Malevich Arkintektonika which was given to me and which I
am going to give to the Museum, However, it is in bad condition, having
had its cormers rubbed through poor care over many years, so that I don't
think it would be as good for your publication as one of the usual
photographs of the plaster models of abstract buildings, which I suppose
you havee

The Popova is being restored now and should be ready to be
photographed shortly. However, I do prefer that you use a photograph of
one of the Tretyakov pictures for reasons which you know.

Let me say again that I am delighted that you are starting
with the 1870's by way of introduction, Did I ask you whether you had
gone to Abrutam,k?

Forgive the haste of this letter, Stremgth to you and let
me know if I can do anything further,

Sincerely,

Miss Camilla Gray
L7 Maze Hill
London, 8. E. 10, England Al fred H, Barr, Jr,

(dictated by Mr. Barr; transcribed after his departure for the West)
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5 August 1960

Dear Camilla:

I have found the Rodchenke photographs and I am sending you
photostatic copies which are not really useful for reproduction but which
will serve for study purposes. If you want to use any for reproduction
we would get them photographically copied on L x 5 negatives which we
will send you at & cost of approximately $3.00 per negative, I am also
sending a verifax copy of notes made in Rodchenke's studioc in 1928 with
the nelp of Stepanova and an interpreter., I am afraid they are not
entirely legible,

I do not have the catalogue of the Maleviech exhibition
in Berlin, but I think you did see the catalogue of the Malevich show
in Moscow of 1929 which we have in the library.

I do not now have time to write Dr. Wertham. I think in

any case much the mest effective procedure would be to have Mme,
Lissitsky write him, If you think T am wrong, I could perhaps do something
in the fall,

I am sending you photographs of the two plates by
Malevich pupils for the porcelain works in Leningrad, together with some
data about them,

I would indeed like to have photegraphs of the aetion
paintings by Enden (spelling?) of 1920-21 in the Russian Museum, Yes, I
do have the Malevieh Arkintektonika which wes given to me and which I
am going to give to the Museum, mwever, it is in bad condition, having
had its eorners rubbed through poor care over many years, so that I dom't
think 1t would be as good for your publication as one of the usual
photographs of the plaster models of abstract buildings, which I suppose

you have,

The Popova is being restored now and should be ready to be
photographed shortly. Hewever, I do prefer that you use a photograph of
one of the Tretyakov pictures for reasons which you kmow,.

Let me say again that I am delighted that you are starting
with the 1870's by way of introduetion, Did I ask you whether you had
gone to Abrmtlwo#?

Forgive the haste of this letter. Stremgth to you and let
me know if I can do anything further,

Sincerely,
Miss Camilla Gray
L7 Maze Hill
mm, s. E. 10’ m‘lm uf!‘d Hl Bﬂ'r. J!‘-

(dictated by Mr, Barr; transcribed after his departure for the West)
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Dear Miss Cray,
By surface mail I am sending today 6 photographs
of works in the Cubist and Abstract Art catalogue, These are

the ones promised by Mr. Barr, with the exception of the Rodchenko
plates 240=2LlL. Miss Moeller tells me she has searched thoroughly

for heg:td.ves for the latter plates, but with mo luck,.

Sincerely yours,

Miss Camilla Gray
L7 Maze Hill
London, S. E. 10
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her tﬁkiug colour photoé;apb; of the t;lrli'eérpain’t_.ings nos. 155, 157 and
. 935. She is at the moment on a two-month tour of the West coast and will

probably turn up in the Museum in September, just before she sails home, I
will tell her to let you know when she hopes to come to New York., I will aleo
write, as you tell me to Miss Moeller, and ask my publisher to write also.

I told you in my last letter that Lebedev has given me full
permission again to photograph everything in the Tretyakov? 1 saw him in
Paris on the Soviet Exhibition when he was immensely friendly. And my photo-
grapher from Leningrad has agreed to come to Moscow to do them for me - so
all should at last be well. But it has been a tremendous battle, and I
shall not believe it won mntil I have the transparencies in my hands!

Yes, I did see Rodchenko and Stepanova's collections, both of
books, paintings and every kind of design. Stepanova herself died in 19583
it was her daughter who showed me everything, and gave me many photographs,

-m even asked to design the cover of my book! iu’is her work, and that of her
:lﬂgwiu a typographer and designer, is sadly dull.
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mu not believe it won mntil T have the transparencies in my hands!
Yes, I did see Rodchenko and Stepanova's collections, both of
books, paintings and every kind of design. Stepanove herself died in 1958; Y
it was her dnugﬁ%ﬂr who showed me everything, and gave me many photographs,
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5709,
THE MUSEUM OF MODERN ART

cc File
Date__June 22, 1960

To: Miss Marie Alexander

From: Pearl Moeller

Dear Marie:

Here are five photographs for Camilla Gray from the Cubist and Abstract
Art show, The Malevich photg 148-149, on your list will follow shortly. We
looked high and low for the negatives for the Rodchenko 240-2kLli, without any
luck., I believe you said you would send these off to Camilla Gray youself with
a notee

/,e,a/ue/

her taking colour photogf;phs of the three paintings nos. lgg:”ig?_;;E—_—_—
. 935, She is at the moment on a two-month tour of the West coast and will
probebly turn up in the Museum in September, just before she sails home. I
will tell her to let you know when she hopes to come to New York. I will also
write, as you tell me to Miss Moeller, and ask my publisher to write also.

I told you in my last letter that Lebedev has given me full
permission again to photograph everything in the Tretyakov? I saw him in
Paris on the Soviet Exhibition when he was immensely friendly. And my photo-
grapher from Leningrad has agreed to come to Moscow to do them for me - so
all should at last be well, But it has been a tremendous battle, and 1
shall not believe it won mntil I have the transparencies in my hands!

Yes, I did see Rodchenko and Stepanova's collections, both of
books, paintings and every kind of design. Stepanova herself died in 1958;
it was her daughter who showed me everything, and gave me many photographs,

She even asked to design the cover of my book! ﬂut ‘her work, and that of her ;
4, likewise a typographer and designer, is sadly dull. -
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47 Maze Hill, London, S.EJ10. 22.v1.1960

Dear Mr. Barr,

Thank you very much for your letter of June 1lst. It is very
kind of you to allow me the black and white prints gratis, and I am very

2 .
grateful. Mey-T In some measure of a retur-llsend vou four of the works

on microfilm which the Lenin Library sent me, and of which I told you a
long time ago? The works of which I hold the negatives, and from which 1
have had prints made for you: 'Soyuz Molodezhi', sbornik. No, 1, 1912 and
No. 3, 1913; ‘'Iskusstvo'nos. 1-3,1921, Vitebsk; 'Bog ne skinut':Kasimir
Malevich.Vitebsk, 1922; 'Ot Cezanna do Suprematizma':Kasimir Malevich.
The latter I believe you have in the original, as Lebedev said as he
handed a copy to me on our first meeting that he had given one to you too!
The other works, of which I think I sent you a full list? — are all in
the Victoria and Albert Library. Perhaps your librarian coudd get in
touch with Mr. Wheen, the head of the‘V.and A, library, who knows about
these works personally? I am sorry I cannot send them all to you, but
I only have these four negatives in my possession.
I am writing to my sister to let her know what you say about
her taking colour photographs of the three paintings nos. 155, 157 and
. 9235, She is at the moment on a two-month tour of the West coast and will
probebly turn up in the Museum in September, just before she sails home. 1
will tell her to let you know when she hopes to come to New York. I will aleo
write, as you tell me to Miss Moeller, and ask my publisher to write also.
I told you in my last letter that Lebedev has given me full
permission again to photograph everything in the Tretyakov? I saw him in
Paris on the Soviet Exhibition when he was immensely friendly. And my photo-
grapher from Leningrad has agreed to come to Moscow to do them for me - so
all should at last be well. But it has been a tremendous battle, and I
shall not believe it won mntil I have the transparencies in my hands!
Yes, I did see Rodchenko and Stepanova's collections, both of
books, paintings and every kind of design. Stepanova herself died in 1958;
it was her daughter who showed me everything, and gave me many photographs,

She even asked to design the cover of my book! ﬁut her work, and that of her
hwsband, likewise a typographer and designer, is sadly dull.
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Thank you for having said a word to 'Life’ about that infamous article.
1 heard a week ago that there have ihdeed been the most violeht repercu-
ssions,

It has been suggested yo me by the Sorbonne that 1 do a Doctorat
in the Ecole des lautes Etudes on Mussian art which is a great honour, I
have ales been offered three months in Russia this coming October, by the
Congress of Cultural Freedom (this is of course confidential] I thought
of suggesting for a thesis that 1 make a complete catalogue of works of
Russian artists concerned in the modern movement, beginning with the eatly
works of Larienov and Goncharova. 8o you think this would be a good idea?
I believe there to be many works in remote provincial museums in Russia
which it would be a gond idea to locate and catalogue beforethey disappexz;
ales of course there are many works in private collections., It seems to me
a work I might usefwlly do. Byt 1 would be grateful) for your advice on
the matter.

Again, thank you for being so extraordinarily kind and helpful.
' Yours sincerely, /
stign.cmitiogun lnforrat!

< —

Thank yon also"Tor ﬁiﬁr‘fﬁmmg vhish }glelr secretary kindly sent me.
0 [& ———T
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August 22, 1960
Pear Camillas
T am just rushing for 40 el & ;
Whmww‘zmwnm
I can't tell hehuldn five
o AT BV SR S e s
S , ins brt haven't the time to

Let me know what reply '
Good luck and best to you,
Sincerasly,
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August 22, 1960

Bear Camillai

I am just rushing away for two weeks and canrot
reply to your interesting letter of August 13 at lenghh,

I can't tell you just when Shchukin irst bough
at?omrdh:;tlmzndun - mm:
I'm quite sure he knew the Steins but haven't the time to
do the research to give you a detailed answer, Gertrude

Stein's or her book
Plaasso Mgkt ST Chre sty ot soias o her bosk e

Olivier's memoirs. I can't remember the exact title in
English or French but she was Picasso's mistress from 190k

b

Let me know what reply you get fram Marshak,
I'11l try to put some screws on him if he's recaleitrant,

Good luck and best to you,
Sincerely,

"m E. M. J!‘.

memmutwmmm)
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August 22, 1960

Dear Camillas

I am just rushing away for two weeks and cannot
reply to your interesting letter of August 13 at lengith,

I can't tell you just when Shchukin first bought
2t Vollard but I think he began collacting before 1900 and
I'm quite swre he knew the Steins but haven't the time to
do the research to give you a detailed answer, Gertrude

sum'.%gmm Toklas or her book on
Pigasso we ve some tion. Also, Fernande

Olivier's memoirs, I can't remember the exact title in
English or French but she wes Picasso's mistress from 1904
to around 1912 during much of the Stein-Shchukin period,
Also, I can't answer your Golden Fleece question but I
looked in the index of my Matisse book and find that
Merocereau wrote an article on Matisse in the 1909 #6 issues
which also included a translation of Matisse's famous

Hotes de tre. I suspeet that CGoncharova or Larionov
might be able %o tell you.

Let me know what reply you get fram Marshalk,
I'1l try %o put some screws on him if he's recaleitrant,

Good luck and best to you,
Sincerely,

Alfred H, Barr, Jr.

Miss Camilla Gray
L7 Mage Hill
Iﬂﬂon, S.E. m
England

AHB:b]

(Dictated by Mr, Barr but signed in his absence)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder
The Museum of Modern Art Archives, NY AHB 1.A.507

47 Maze [1ill, london, S.E.1¢. August 13th

Dear Mr. Barr,
Thank you very much for the Rodchenko photostats and your letter

which arrived vesterday. How very kind of you to send them. They are

§a

much the same as the works which I saw — and had hoped to have photographed

but, in common with most of my arrangements, never apparently succeeded. .
1 am now very pessimistic indeed about getting any more material

out of the Soviet Union. #t least through official channels. Shortly

anwe

after I saw you here I received a letter from Akimov saying all was
well in the Russian Museum and 1 should have my things phogographed in

a few days time. Two days later, my Russian photographer wrote to say

e s

thot when he had turned wp in the Museum, as agreed, the Director delivered

/

him 'a party piece', saying everything had got to go through the Minister
of Culture — al¥hough he knows I have already been refused/ - and so

I am back where I started. With nothing to show for all the effort

so many people have made to get me these photographs. I have heard
nothing at all from Lebedev, - except for an ugly rumour that he had

been sacked. 1 have writted to have this confirmed, but as yet have

no reply. I will let you know when I hear.

%jmsm-b

I also had a very depressed letter from Costakis, who says that

0

things are very bad. He can't send me photographs of any of his collec- 5\
tion he says now "as the situation has very much deteriorated, All

the museum reserves are shut to foreigners and no-one with privateﬁ
collections, or artists themselves, are allowed to photographg their
things." Tt is very sad. And I am now very worrlea/whether I shounld

go back in (ctober as I had planned. It sees to me however that

things may get worse still, and I think T conld get a ceftain amount

o

more material by being there myself. I am really rather at a loss. I

do not of course want to involve people in danger by their seeing me -

it T do think, and 1 know #lpatov and a number of ather/Séholars feel

that my book could help to clear the hysterical attitude towards these
vork { fzm& BlmQ%%gby treating them in an historical and scholarly

fashion The ts seem to have been rehabilitated - it seems
b e
hardly possible the painting shou]d not be also in time and with

sympathetic criticism from the West. I do feel that we can do a lot to

R e e
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help. Such a tremendous amount of attention is paid to comments an fige 'feiter?
ep i’£1i1’r£j

press — witness the stir over the‘Life’articlefreggglﬁgge-tgg—iga grea

But I am finding it very difficult to decidef what to do. :
With this dissappointment over photographs, I am now thrown back onto

Marshak as a source. I have written to him and hope he will he cooperative —

particmlarly financially.
The book is comfiing on, that is to say I have written 6 out of the 8 chapters.
But there will have to be some drastic revision I fear. Can you tell me how
and when Shohukin first bought at Vollatd? I helieve he did not know the Steins?
I have tried to pet this information from your bboks amd Mr Penrose's 'Picasso'
but without success. I am also trying to find out more abont the Moscow —Paris
link which made the '‘Golden Fleece' exhibitions possible. Can you tell me where
1 shéuld look for this information? I believe Mercereau was involved, but he
is dead I am told. I have asked Mme. Delaunay, but she could not help, it being
too early on. I would he very grateful for vour advice on the problem if vou
have a moment to spare, I wneh &
It is very good of vou to heln me so much and to have riven mn?ynur time
here in JTondon. T do hope it will be possible to do somethine more serious
,on the subjeet afterwnrds. Congress seems delighted by the idea of the
Catalogne Raisonné, but I have not yet heard from the Sorbonne, In any case
it may well be jeopardised by the unfortunate change of attitufle on the Russian
front. T cannet, and will not, bhelieve that it can be lasting however. It
comforﬁts me to remember that A]pntOVA regarded it as a temporary regression W
 Firecoland QUrS, 8incerely, Camilla (iruyéf/ﬂ/l/%/

|
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10 June 1960

Dear Miss Gray:

For your records, you might be interested in the
Lempertz Auktion Katalog L61l, Kunst des 20, Jahrhunderts: entry
253: as attached.

Should you want to acquire a copy of the catalogue
or know the buyer, write Dr. Rolf Hanstein, Kunsthaus Lempertz,
Neumarkt 3, Cologne., The entry is illustrated,

Sincerely,

Secretary to Mr, Barr

Miss Camilla Gray
47 Mage Hill
London, S. E. 10, England
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Dear Miss Gray:
7 In response to Camilla Gray's request, Mr.
Barr has written her that it would be possible for you to
phatograph a few works for her in color in the m@.
I am sending this off now, since I think Smith is nearing
the end of the term. When you are ready to photograph,
won't you get in touch with me by telephone so that we can
make arrangements for you to come in?

. I will expect to hear from you at your
convenience,

Sincerely yours,

Secretary to Mr, Barr

Miss Cecilia Oray
Smith College
Northampton, Massachusetts
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Dear Camilla,

Forgive my long delay in answering your letter of
Ml”&,ﬂchlmnuﬂymmno. I took the liberty
efpudngonmofmrmrhaboutth.mrouﬁdowa
friend of mine on Life, without mentioning your name or that of
Costakis,

you had se much cooperation
mexhnﬂm-m:
Your news about the private
nm.tmwmmluan
having seen Stepanova, Without
thmMmhtwlmthohrpmho '
which he was tooscared to show me in 1928,

Now to your letter of May 18th: I would be glad to send

Black and white photographs at our expense of the following isems in the
Museun's catalogue, Cubism and Abstract Art.

Malevich 147

Malevich 118149

Malevich 152

Malewich 158

Rodchenko 236 (I am not sure I can find photographs of 240 and
2Ll but shall try, They are of course not in our
collection)

Tatlin zﬁsm.:ummunnbnomm from which we repro-

due .1t'

Klutsis 338 Hnmldnndyuullnnphoumho

We cannot send you a photograph of our Popova, which is in
Mbﬂuendiﬁon,umknw,mdhumtmboqrmd.

Your sister, Cecilia Gray, could photograph in color
numbers 155, 157 and 235, but we could not give you permission to have them
published without our having checked the transparencies for the quality
9fﬂorﬂﬂmtmr-m;mmmwm-?uﬂhm:
of our library, Your publisher would have wmuumwmm
mmuinﬁumnotbethbheklumunhﬁmmmﬂm
transparencies of works in our collection,

Sincerely,

llf!‘.d Ho ‘.!'r, :r.

PuS, We ar sending the black and whites gratis as a special favor so
wmwwmm Miss Alexander is
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47 Maze Hill, londor
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47 Maze Hill, london, S.E.10. April i9th

. G,V’
47 Maze Hill, London, S.E.10. April 19th 3 - ‘43‘

Dear Mr. Barr,

1 am sorry to have been so long in writing to tell you of my adventures in
Russia. I returned three weeks ago — but in a state of complete mental and
physical exhaustion. A common reaction I am told.

I had a very exciting and profitable time, though nét without its setbacks
also, Mr-Gosiukis was perfectly charming and let me work on his documents and
paintings. However, at the last moment he would not let me photograph the
paintings 1 asked for. He had had word that the Ministry of Culture was ‘becoming

restless abou—t his (nnd others) flat being a centre of the underground avnnt—garde,
and he is afraid. iHe has however promised to get the paintings photographed for .
me";zA; more propitious momeng;f The excitement in the Ministry is a direct reiult 1
of argfﬁlgfranpearing‘in the Western press: the ones mentioned to me, were those
by George Shern@n in ﬁhe 'Obgeryer'. 1 do mot know if you saw them? He unfortunate-
1y reproduced two paintings which are easily traceable. The repercussions of sueh
‘géiggs?nre—huving-their—innedi&te—effeet_g{_!hiqy_}ngﬁ_@Exe hegpagmgﬁqu? in ﬁhe
8 b e

_Effﬁ—zf! months, hawve resulted in the roundéng-up of poets. This I saw 'iih my
own eyes. It is very depre: in was therefore hor 1f1e% o see
mnd photographs in 'Life . mnsh ot om
these much-persecuted artists, but with their real names° I hate to think of
consequeﬁ;es for them.| Two of them were friends of mine. I of courﬁe speak
of this in confzﬁg;ce

It is sad that one can not yet write of this avant—garde without doing them
harm. I mad¢many friends among them, and found much of their work really interest-
ing. But there is an appalling sense of isolation. 1t is therefore all the
more interesting to find how much their ideas and problems iﬁ art resemble ours.
1 was also most interested and encouraged to find how much the work of Malevich
and Kandinsky, particularly Malevich, is known and studied among fheae artists.

1 was given access to all the works and documents that I needed in the
Tretyakov and the Russian Museum, Lebedev was particularly charming - we have
a date at the “oviet Exhibition in Paris! Unfortunately the Ministry of Culture
refused me permission to photograph in the Tretyakov reserves, but Lebedev told

me to take them all the same! Which vas extraordingrily generous of him. But
alas! — none of them have come out. ?robably due to this x-ray device the customs

- are said to use. They were brought out by a diplomat. So now they have to be
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47 Maze Rill, london, S.E.10. April 19th

[I' b T ROSIE~ Atovesnm W:{
taken again./ I hope to be able to arrange this, and to myself return in May with

our painting exhibition. I was given so much material. and able to meet so many

people, that it was agonising not ;(to have time enough to profit by such a unique

opportunity. Apart from a number of the surviving memfbers of the 'histori avant—
¥ AU unke’s ,%w.»«iwmﬁ Q1015 systtrr , Matuisun's it ,pp tﬂLTaﬂm<
i e

gardex and their relations, my most fruit ful contact was Nikolai Khardzhev,
art and literary historian of 'my people'. He knew everyone and has a wonderful
collection of documents. e has helped me enormously, and like everyone else, has

promised to do anything he can to help me. I was overwhelmed by this generosity.

These immensely distinguished people who have done so much, andsyrvived so much,
Byt there is much improvement. There have been small

but can still not speak.

private exhibitions of t.,eig
T b bsee it Tor fhe MayakorsCy Mussm’.
and a bigger one next year. Khardzhev is organizing them. I am told

anova and Rodchenko's work, there will be two of Lisitzky's

one this May
that my book will probably be able to be read in Russia if it is sufficiently

historical and scholarly, which is enormously encouraginp. Alpatov has offered to

check my manuscript from this point of view. I have so much to tell, it is impossible,
e W howe skrﬂ-_@ggggy

I am now writin o get the mss., in by Sepct. And The photographs; which is more
y P

complicated. May my sintef ko i at.Smith, photogrg,pl#ot me in uom:zl WALl et

chief 19 Muiepiohe ard Rodchenko, and the Popova?
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47 Maze Hill, london, S.E.10. April 19th

Dear Mr. Barr,
I am aorry to have been so long in writing to tell you of my adventeres in .

Pussia. T retuined three weeks ago — but in a state of complete mental and
physieal exhaustion. A commen resction ! am told

I had & very exciting and profitabie tine, though nat without its setbacks
algo. Nr-bntiwki' was perfectly charming 1 let me work on his documents and
paintings. Hesever, at the lasl moment he would not let me pboteograph the
_pclnting- . agked for He had had word that the Mipistry of Tulture was hecoming
Iegi?aq. abevw { %3 (and otherm) flat being centre of the underground ﬂvapt—gﬂrde.
and he 18 ofreid. He has however rromised to get the nainti g8 photographed for
®¢ at a more prn;-rﬁuua woment The excitemect in the Minietry is a direet régplt
of articles appearing im the Western press: the ones mentioned io me. were those
 §] George Sherman in the 'Observer'. 1 do not know if you gay them” lie unfortgaate
1y reproduced two paintings which are easily traceable. lhe repercussions of such

tbiaga1tv'~ﬁa~¢ﬁgrtheiv—i-nvdéase—e##ve% of which there have been a number ??»the
8
past few monthg. DLave resulted in the roundene-un o prets. This I saw with my

“own eyes. It is very depremeing.. ] wos therefore horrifie:

o aee Usrshak
. "-._' Ry e

R A
e Jia

i
I > T L ¢ g
article and photographs in 'Life™ jow c¢oild He wnablish not only the works o™

tese much~peraecuted artists, bur wiith their real nawes? | hate te think of the
__;;naequoneoo For thewm,| Two of them were friends of mine I of courese apeak
of this in confidence,

It is sad thot one can not yet write of this avant-garde without doipe them
bBarm I mad¢ many friends among them, and found much of their work really interest-
img, But there is an appallins sense of isolation. <t ip therefore all the
wore interesting to find how mich their ideas an: rroblems in art resemble BHTE.
I was also most interested and enconrigei to find how much the work of Malevich

“and Kandinsiy, particularly Malevich, i+ knows and studied among these artists

I was given access to all the works und documents thet I needed in tLhe
‘Irevyakov and the Ruasian Museum. Lohedev wns particulariy charming - we have
8 date at the “oviet Exhibition in tar nfertunatel Lbe Mipisiry of Culture

refused me permission to photog: t fretyakov reserves, but “ededev tol

me to take them rll the suume! Vhich w4 . dingrily generous of him. but
alasl - mone of them have come out vebubly die to this x-ray device the eustoms

-~ are said to use. They were breughi o diplomnt. So mow they have to be
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AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE { IF IT DOES IT WILL BE SURCHARGED |
- OR SENT BY ORDINARY MAIL, &
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L
making contacts there in the art and museum world. For she does not at all

mean to abandon working at her subject in which she has a consuming interest.

And we will do all we can to help her; but she must stand on her own feet.
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Curnard LTrne
RMS Oucen Mary .

December 1 T958

Dear Mr Barr,

We left New York too soon after receiving from Camilla word of your
kind invitation to be able to call you. But we would like you to kmow how
much we appreciate both the thought and time you have given to her in your
busy life, and your frank talk with us at the Museum last week. There was
no time then to put our view of the case.

We agree entirely with your criticisms of her work as it stands ( I
think she was mistaken in trying to do two things at once — write an article
for publication to a required length and subject and #% sum up her researches
to date to present to you), Inthink that you will agree that she has shown
the capacity for research, as well as tenacity in accomplishing so much in
dhe limited time allowed her by her financial resources, and we think that
with our help she should be able to order her material and practise her style
of presentation within a few months,

We have therefore encouraged her to return to England, and to consider an
offer which she has received conditionally from my publisher Monsieur Albert
Skira to help him with a project for a volume on Ru ssian icons. But this
does not mean that she will be switching her interest to this subject or engag-
ing in a new field of research. She will om the contrary have, I hope and
expect, the opportunity of travelling in Byggia, improving her Russian, and
making contacts there in the art and museum world. For she does not at all
mean to abandon working at her subject in which she has a consuming interest.

And we will do all we can to help her; but she must stand on her own feet.
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Crernard Lirne

RS Qeeeern Mary »
December 1 1958

Dear Mr Barr,

We left New York too soon after receiving from Camilla word of your
kind invitation to be able to call you. But we would like you to kmow how
much we appreciate both the thought and time you have given to her in your
busy life, and your frank talk with us at the Museum last week. There was
no time then to put our view of the case.

We agree entirely with your criticisms of her work as it stands ( T
think she was mistaken in trying to do two things at once — write an article
for publication to a required length and subject and #8 sum up her researches
to date to present to you), Inthink that you will agree that she has shown
the capacity for research, as well as tenacity in accomplishing so much in
4he limited time allowed her by her financial resources, and we think that
with our help she should be able to order her material and practise her style
of presentation within a few months.

We have therefore encouraged her to return to England, and to consider an
offer which she has received conditionally from my publisher Monsieur Albert
Skira to help him with a project for a volume on Ru ssian icons. But this
does not mean that she will be switching her interest to this subject or engag-
ing in a new field of research. She will om the contrary have, I hope and
expect, the opportunity of travelling in Russia, improving her Russian, and
making contacts there in the art and museum world. For she does not at all
mean to abandon working at her subject in which she has a consuming interest.

And we will do all we can to help her; but she must stand on her own feet.
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She hgs certainly profitted by her stay in Americea and her fortunate
and happy time there on the whole. And she may well decide to pay a second
visit within the next year or two.

With renewed thanks for your interest, and hoping to see you in London

yours sincerely,

/f‘};fc SL\ (’ ﬁ A

/
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The Museum of Modern Art Archives, NY

Dear Camilla:

Imyoumqelonfornothniummrﬁyw
before this. As you have guessed, I am terribly preoccupied at the
present moment, so much so that I had to postpone a trip to the UsS.8.R.

IwiahIcould:pomormfarnzmt!orymrm
mumx.yoummth,Ihnvoaotntamwmialahym

of sufficient originality or scholarly character to permit me to do 80,
The article on fussian art in the London and the very similar
are interesting c notes but

evidence on which to base a recommendation

Miss Camilla Gray
252 Rast 78th Street
New York 21, New York

AHBsma
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Dear Mr, Crays

Thank you for your letter of November 20th,
Sho\fld Mre, Gray and yourself be free to join me for tea
in the Muserm on Wednesday the 26th at about 5139, 4

would be delighted. Just telephone my secretary at your

convenience. ;
I look forward with pleasurs to seeing
Mrs, Gray and you,

8inecerely,

Alfred He Bm, &'U

Mr, Basil Gray
Colonial Hotel
51 West Blst Street
New York, New York

AHB:ma
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jared| YARIETY—"“Winged Sirene,” bronze, 1938, by Henri Laurens, at Fine Arts Associates; center, “Joséph Conrad,” L B
pther| ronze, 1924, by Epstein, at James Graham & Sons; gl “No, 7" welded steel, by Sidney Gordin, at Borgemicht. = = s
open : : 3
2% COLLECTOR’S ASURES |
«wCOLLECTOR’S TRE —OTHER "ART EVENTS
nter-
gther| By STUART PRESTON |Alice in Wonderland qualit¥ Sflspraws still tend to “overact,”|praise. In some cases, such as|
place 8 yet little known publicly,lth’! Klee drawing; the P:éim but they are better disciplined Braque, one might almost pre-|
e a number of yuungulg‘;l‘:;“hf- the G":“;)T::;‘;; o than before and the show as alfer the softness of tapestry tol

whole group o

American private collec-

maates =l lats

Whole is characterized by a ro- the comparative stiffness of oili
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:{FORTY YEARS OF REVOLUTION IN

RUSSIAN ART}

el

By CAMILLA GRAY

Pasternak's” “Doctor” Zhivago.”
hibited anonymously in Paris

ingrad artist constituted a sig-

sev’s “Not by Bread Alone' and formed an

The ten abstract paintings ex-|World. ¢ c‘c&tk i
Art and Politics
It was the Revolution that|time Malievich painted his now

one another almost overnight injgarded
ITH Khrushchey's ye- Crazy enthusiasm, there arose, in painter at all!

cent power-grab arises|2bout 1810, the two most signifi-

Tew speculation, not|¢ant trends that together formiance of

. very optimistic, upon|Russia’s main contribution to|Gontcharova and her husband,
he outlook for Soviet policy in| the history of the modern move- Larionov, were already doing
the arts. Of late there had been Ment—Suprematism represent-|their “rayonnist” pictures. In|
2 growing confidence among the 84 by the works of Kasimir|1913 Vladimir Tatlin, a pupil of |
Russian intelligentsia, illustrat-|Malievich, and Contructivism,|Larinov’s returned from a visit
ed by the appearance in litera-|founded by Viadimir Tatlin.
ture of such things as Dudint-|However these young, artistslenormously impressed by the
.isolated circle, anlwork of Picasso, and began
littlé|working on abstract construc-

directionless

X

the rich spread

n_i.ﬁca.nt event, standing for a
return to the pre-socialist-real-

.{ist era, a glancing back to the

time of free expression in the
arts—the period of the modern
movement in Russia.

Perhaps the least widely
known aspect of this movement
is the painting. The fact that
Russia was one of the birth-

e places of abstract art is all but

ignored, and yet so many pio-
neers of this now hiscoric ex-
cursion into the abstract were
Russians. )

Rise of Modernism »
Ties in the early years of this

_|eentury between Russiam and

Europe were very strong and
many Russian artists would
have studied abroad in France
or Germany. Contact with the
French cubist school was par-
ticularly close, due to the re-
markable collectors Morosov
and Schoukine, who would ex-
hibit their superb acquisitions
from Paris oscow, Mos-
cow became an extremely ad-
yanced artistic ‘centre. And an
extremely lively one! Fathered
by cubist ideas, among the

It was natural

itself with the cause of the

machine, with a policy based on
industrialization. And the Bol-
sheviki in their gamble for
{power were grateful to any who
rallied to their side,

The painting was also prob-
ably the most advanced and
alive of the arts in 1917, Al-
ready in 1910 in Munich, Rus-
sian-born Kandinsky had made
his historic discovery and
painted his first non-figurative
picture® In the same year his
important book, “The Spiritual
Harmony in Art” was pub-
lished in Munich and a year
later in Moscow. This was to
have a far-reaching influence
on the whole modern movement,
not only in Russia but also in
Germany, Holland and France.
Kandinsky, however, does not
seem to have had much of a fol-
lowing in Russia when he re-
turned there in 1915, and is
even said not to have been re-

L F G e~ PR i M
there as a seriousl
About the time of the appear-
this book in Russia,

to Paris where he had been

tions in wood, metal and glass,
reminiscent of Picasso’s cubist
collages. At much the same

gave the movement its impetus. | historic black square on a white
For the first time these artists ground and founded the Supre-
were given a place in society./matist school, This movement
that an art|ig known to us mainly through
standing for a complete break|its {nfluence on the Bauhaus
with the past should identify|school.

revolution—an art glorifying the|A Period of Growth

Constructivism developed

along two channels: Tatlin with
his group,
Gabo and Pevsner, The latter
returning from Norway (where
Gabo had done his first card-
board construction
two streams converged in 1917
in Moscow. They are more
closely linked in name than
style;
Tatlin were the non-objectivists,
headed by Rodchenko and his
wife Stepanova. Following the

and the brothers

in 1015),

more connected with

revolution wag a time of furious

activity for these ‘leftist’ artists,
the official representatives of

the party, many of whom held

official posts. Hundreds of ex-
hibitions were held in public

squares, on bridges, everywhere,

anywhere, all over the country.
Thig culminated in the great
Suprematist-non-objectivist ex-
hibition in 1919 in Moscow.
“Black on

Both Rodchenko's

Black” and Malievich's “Whi
on White"—of the same period:
as the one in the Museum off
Modern Art in New York—
were shown at this exhibitio

{Tn 1921 came the reaction. i

Crisis for Artists E
The crisis came after mon
of discussion among the artists®
there was an open declaration
made by Tatlin, Sbepanova;
Rodchenko, Popova and other.
saying that art was dead andj
declaring their art at the serv-
jces of the people. They en‘
tered the applied arts—photogy
raphy, typography, textile de-
sign and so on.. Those who feltl
that this was impossible and
who found the climate im |
sible to work in (the bureau<
cratic influence was already at, |
work in the party) either left |
Russia like Gabo, Pevsner andi
Kandinsky or retired into silence |
like Malievich.
However, the applied arts\‘
the cinema, typography and
scenic design show the impacti
of these enormously active art
ists and their ideas. Architecl‘
ture was much later in develop<
ing due to the shortage of ma.
terials, designs mostly bein
confined to the drawing boardd
It was also much influenced by
Corbusier. i
The one permanent membriak
to this great movement, so
bitterly suppressed has been,!
paradoxically enough, Lenin’
mausoleum, an example of con-
structivist ideas. It will be
interesting to watch whethe:
the present trend in resurrect.
ing the past heroes in this
artistic revolution will be al-
lowed to continue, for the'
treatment of the arts is alway.
a significant guide to the coun-
try's inner situation, i

E iforest of ‘isms’ that succeeded

HENRI
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SCULPTURE
to May 17
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OTTO M. GERSON °
41 East 57 St (16th ‘floor)
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; to May 10th :
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19 EAST 64

A
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CHINOISERIES
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10

by
JEAN PILLEMENT
Exhibition thru May

DUVEEN BROTHERS
18 East 79th Street

Retrospective exhiition
April 27 - May 17
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e Little Gallery
%9 Palmer Square, Princeton, N. J.
 MARTHE

~\

S

SAORONESS GALLERY CRY
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Exhibition thru May
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THE MUSEUM OF MODERN ART

Date_6 Januazy 1958

To: Mrs, Barden Re:  Miss Camilla Gray

From: Alfred Barr

Dear Althea:

T enclose an applicatien blank from Miss Camilla Gray
who is arriving from England on January lhth to do research on
Russian abstract art and seek some means of livelihood, T also
attach my previous correspondence with her, I should 1ih the latter
returned when you have seen it. -

~ May I bring Miss Gray in to see you when she arrives?
umq,xmomhrnwhﬁpm-pwm,mr
ﬁmﬁﬂunMw¢MumwM¢hw¢nhu_nm
of job seeking in New York, |

Thank you,
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SENDING BLANK

. m.h.j% 3

s

MARGARET MCCONNELL, PERSONNEL DEPARTMENT
TIME, INC., NEW YORK

PERSONAL=CONFIDENTIAL

DON'T KNOW CAMILIA GRAY WELL BUT BELIEVE SHE HAS EXTRAORDINARY
INITIATIVE AND SUFFICIENT PERSISTENCE AND STRENGTH OF CHARACTER
TO LEARN RUSSIAN WELL, TRAVEL TO RUSSIA ON HER OWN, WRITE FOR -
IONDON PUBLICATIONS AND COME TO THIS COUNTRY TO IOOK FOR A JOB |
WITH LITTIE MONEY IN HER POCKET, STRONGEST POINT HER INITIATIVE.|
WEAKEST POINT PRUDENCE, INCIDENTALLY IS DAUGHTER AND GRAND ‘

WERY DISTINGUISHED BRITISH SCHOLARS. THINK SHE'D BE A
GOOD BET. EK AIFRED BARR.

Send the above message, subject fo the terms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

i\ 1269—(R 4-55)
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creativity of a number of outstanding and most attractive artists

of contemporary America. This unquestionably pertains to the
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creativity of a number of outstanding and most attractive artists

of contemporary America. This unquestionably pertains to the
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Avillith century and developing prolifically to the present in the

creativity of a number of outstanding and most attractive artists

of contemporary America, This unquestionably pertains to the
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XVIIIth century and developing prolifically to the present in the

creativity of a number of outstanding and most attractive artists

of contemporary America. This unquestionably pertains to the
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A, D. Chegodaev: Art of the United States of America
From the Time of ths War of Independence
to the present

State Publishing House "Iskusstvo" Moscow 1960

Introduction:

esssBecause there is no available literature on this subject
matter outside the USA and England, the author feels justified in
asking forgiveness for all possible inadequacies of the book,
written without any possible tradition or experience of predecessorseees

Many of the very important questions concerning the total
process of development of the arts in the USA are still unsolved.
This pertains also to the evaluation of the importance of
individual, frequently very outstanding artists. As has been said,
an outsider seems to see more and better, and therefore the
sclentists of the 0ld World have some right to make their own
observations and draw their own conclusions. Based on facts firmly
established by a knowledge of American art, one may risk making
some other generalizations, achieved by other methods and thus
differing with certain opinions widely held among contemporary
American art historians.

This unquestionably pertains, for instance, to the problem of
the idea and fate of the great realistic tradition of American art,
begun in the years of the War of Independence at the end of the
XVIITth century and developing prolifically to the present in the
creativity of a mumber of outstanding and most attractive artists
of contemporary America., This unquestionably pertains to the
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evaluation of the surrealistic, expressionistic and abstract
art of the XXth century, which is a very high one and even
an enthusiastic one as expressed by many art historians and
erities of the USA and by their like-minded colleagues in
Europe, but which is not that convincing to the more objective
and sober viewer. Strangely enough that such extremely
interesting and prominent art historians of the USA, as for
instance, Alfred Barr or Oliver Larkin, John Baur or Lloyd
Goodrich and many others, authors of many interesting volumes
on American art of the 18th and 19th century, are absolutely
helpless before the stormy onslaught of present abstract or
surrealistic art, acknowledging it as natural and fruitfule-
this with the fatalistic submissiveness of Larkin or with the

tender [pathetic] admiration of Barr.

During our meeting in Moscow with Mr. Alfred Barr, the
director of the Museum of Modern Art in New York, I told him,
that in my opinion abstract art does not have a future, because
it has during its 50 year duration made no headway and has not
added anything new to whatever was already invented in the past
by Kasimir Malevich and Vasily Kandinsky. His answer was, that
"each new generation wants to have its own Malevich and again
strive to beauty." But what can one do when Malevich himself
indignantly refuted whatever concept of beauty and when all
commentaries of Barr do not explain what the beauty is of such
formless and primitive "creations" of a certain Motherwell or
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Rothko. And why does he deny the right of "each new

generation" to have its own new realistic artists and to

strive to perceive artistically the world of reality?
Regretfully, all this does not only apply to the sphere

of polite and academically scientific differences. In July

1959, shortly before the opening of the American national

exhibit in Moscow, Rockwell Kent--the most outstanding artist

of contemporary Americam~wrote to me, that I would not see

his paintings at this exhibition, because they were not in-

cluded out of mere political reasons, adding that he himself

as well as William Gropper, are absolutely antagonistic towards

the "irresponsible abstractionism" which is the "eurrent fashion

here" in America. I think, that the narrow minded and entirely

unprincipled jury, which has remarkable unseriousness and with

premeditation chosen the works of American art of the XXth

century for the exhibition in Moscow, has rendered an extreme

disservice to the people of America, having represented its

artistic possibilities and artistic tastes in a false and

ridiculous way, But one cannot transfer responsibility upon

the nation for errors and bad prejudices committed by a group of

admirers of ugly and decadent art estranged from life.

Text: In this work by Mount there is also something reminiscent
of the works of the pupils of 4. G. Venetsianov, in particular of

G+ Soroka.
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Footnote: I was very pleased to hear from A, Barr a similar

opinion, caused by this ob¥ious resemblance.

According to the just words of the well-known American art
historian A, Barr "people with taste were frightensd by the
hefty vulgarity which was victorious during the post war Gold
Era--a time, more aggressively bourgeois than the democracy of
Jackson of L0 years before." #*

# A. H. Barr, Painting and Sculpture in the United States
in the book
Trois siécles d'art aux Etats-Unis Exposition au

Musde du "Jeu de Paume" Catalogue, Paris, 1938,
p. 24

The reference below adjoins a discussion about baroness Hilla
Rebay, the president of the Museum of Non=Objective Art....
She declared, the works of Kandinsky or Chagall present "a
great historical transfer from the naturalistic to the spiritual,n®
"it does not need to be understood and develops like a flower,
not paying any attention to criticism," "that what is being painted
by thousands of people cannot be called art."

Such a contimous antirealistic and antidemocratic esthetic
theory in &1l different variations was preached during the 30's

by many critics, art historians and by museums of contemporary arts.

Among those the leading place is occupied since 1929 by the Museum

of Modern Art in New York, created for the widest propaganda of
extreme formalistic trends and which received financial support
from the richest bourgeois families of the USA, with Rockefellers
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in the lead. This peculiar museum has carefully collected
all possible types of abstract, surrealistic and expressionist
art, originating in the beginning of the XXth century from the
different countries of the world. In order to be able to hang
in this museum, the artist does not have to possess a talent,
craftsmanship, or any depth or originality of thought and feeling.
He can be a complete dilletante, unlearned even a charlatan. What
is important is only his obvious animosity toward art and the
world of reality, as well as the most complete detachment from
the most important aims of contemporary social life. If not
counting the individual, incidentally good works, the entire
enormous collection of paintings, sculpture and graphic art of
this museum presents a unique and really strange condensg:tion of
human inability, of limitless ugliness and just as great limitless
bad taste.

The organizers and directors of this museum do not realize
to the present time that its activity has achieved an antihumanistic
character and that the propaganda of such an art leads only to one
logical conclusion of its uselessness and senselessness. Appropriately,
it can be said that such a deduction was made LO years ago by Kasimir
Malevich, one of the most convinced prophets of abstract art who
after his "white on white" ceme to the full denouncement of art as

such.

sess Salvador Dali--unquestionably a gifted man, a good draftsman

(whenever he wants one to be) gave the very strangest products of
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the surrealist madness....Not a single artist advertised by
the most outstanding art galleries and the Museum of Modern Art
in New York receives such fabulous money for his work as

Salvador Dali,

(Previous discussion dealt with Tanguy, Lebrun, Morris Graves,
Arthur Dove, Guglielmi, Stuart Davis.)..e "One cannot say that
the creators of these abstract works have a dishonest attitude
toward their profession. In the film on Jackson Pollock (1912-1956),
a "leading" artist of the Pacific School, one can see what a
laborious effort it was to cover the huge surfaces of canvas or
glass with thick weaving and meandering lines, squeezed out
directly from tubes. American critics and historians of art, even
such highly educated and highly erudite persons as Alfred Barr,
Lloyd Goodrich or John A, H. Baur, consider seriously the works of
abstract art as a very important, great and even progressive
phenomenon of art. Strange and incomprehensible auto-guggestiont
Seemingly, this is one of the cases when mutual admonitions and
arguments do not affect either of the arguing parties.

Yes, there can be no compromise between the two mutually ex-
clusive points of view. I can only add that according to the last
letters received from Rockwell Kent and William Gropper, a very
great number of people in America are dreadfully bored by the now
50 year old fuss with the abstract, surrealist and similar art.t




