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June 14, 1971

Mr. and Mrs, Gianluigi Guhatti
770 Park Avenue ool 9
New York, New York

Dear Mr. and Mrs. Cabetti:

I want to acknowledge your invitation to Mr. and Mrs.
Alfred Barr for June the twenty-second. The Barrs are
abroad until the middle of Jjuly and so will not be able

to attend, I am sure they will regret having missed
seeing you and meeting Mr. and Mrs, Alhadeff.

Yours sincerely,

Cora Rosevear
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Dear Mr. Gabettis

Please forgive my long delay in writing
you. I was in Florida for a few weeks.

The beautiful 1971 Calendar reproducing
details of the Mantua Marriage Chamber frescoes by
Hlnumam on my desk on my return.

Tt recalls several visits to see and study

the marvelous orig__imls. .

My wife and T are most grateful to you for
your thoughtfulness,

Sincerely,

Mr, Gianluigi Gabetti, President
Olivetti Corporation of America
500 Park Avenue

New York, New York 10022

AHB:mar
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22 April 1970
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i Sincerely,

PPSLY .

Alfred H. Barr, Jr.

YEyT o

Mr. Gianluigi Gabetti, President
Olivetti Underwood Corporation
One Park Avenue

* New York, New York 10016

AHB: jsw

P.S. The 1947 portable typewriter, Olivetti, is still
shown in the design gallery!
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cc: Dept. Painting and Sculpture,
Artists Filﬁ(f[f{aw—-’[,g 1 O/

el Ko

17 March 1970

Dear Mrs. Gee:

‘v Dorothy Miller and I havedlooked for any of Yun Gee's
paintings or prints in the Museum's collection but without
success. I do however remember explicitly the handsome
painting which Yun Gee did for the Mussum's exhibition
"Murals by émerican Painters and Photographers" held early
in 1932. I think his was one of the bestyand I was glad to
see %he reproduction of it on the back of the Schoelkopf
Gallery uum to his 1968 show.

Htth my good wishes,

Sincerely,
Alfred H. Barr, Jr.

Hn.- Helen Gee
263 West 11 Street
New York, New York 1001L

AHB jsw
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Dear Henry:

T M otiach SHl taserifiion in your cotaliy Tar
New York Painting and ﬂma 1940-1970." It was a
;und show and I went three times. nthmch I felt there

iu'w uid I prt in view of what
I”' PV . "...u. -+
+ . Meny g-ﬂu- Ml 7: .
L + LG : |- Ak "Blﬁliﬂ”,
4 l A

e T L

‘,_C‘_ S - X - 4 1

Mr. Henry Geldzshler -
Curator of Contemporary Arts ,
The Metropolitan Museum of Art
80FB Street and Fifth Avemue
New York, New York .

AHB 3 jsw 4
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MARY deFOREST GEARY
SOUTHMOST, KEY WEST, FLORIDA
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MARY deFOREST GEARY 2.
SOUTHMOST, KEY WEST, FLORIDA
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Dear Mary:

I had hoped to write you before this but had a
very strenuous week., I am writing now briefly to assure
you that your letter came with the very interesting data
on your Pennsylvania forebears. I have also gons through

index of my ten-volume picture history of the Civil
and find many refersnces to the General.

I have also raceived two boxes of film which I

War
. hops to have screened by next Wednesday, I will write you
after I see them.

I have passed on your greetings to Sarah and René.

Sincerely,

ﬂ-fh"d H. Bl‘l‘r, dr,
Mrs. Mary deForest Geary
Southmos t
Key West, Florida
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MARY deFOREST GEARY
SOUTHMOST, KEY WEST, FLORIDA

April 19, 1966
"(!‘{),’ /Jr.',f'ﬂ Zf)

Mr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

I am enclosing a clipping which I think will be
of interest to you. Patience is a wvirtue. At
last we know.

Under separate cover I am sending you a copy of
the Geary genealogy. In that I have had a photo-
stated copy made, you need not bother to return
L,

I am also forwarding on Mary's two documentary
films. I believe that they will both hold personal
interest for you in that one portrays the feeling
of Key West which I know you captured during your
visit here; the other because of your love of birds,
animals and nature.

Key West and Southmost send you warm thoughts --
also to Sara and Renee. I hope that one day you

will return for a visit.

With every good wish,

Q\m.ny
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Chef Works on Ingredients for Famed Conch Chowder

... John Lehman spends hours in its preparation

Conch Chowder Brings
Fame to Beach Eatery

By FLORENCE RABON When they're done, he mix- There's an outside patio
Herald Correspandent es them in an 8-gallon boiler, where swimmers and sun-

KEY WEST — Ask almost drops in ground conch and bathers can sit and enjoy the
any conch chowder fancier lets it simmer for five min-  specialty of the house. Or for
where to et a bowl with utes more. If cooked any the more fastidious, there’s a
real tantalizing flavor and longer, the meat gets tough glassed-in section and a larg-

the inevitable answer will be and hard, he said. er dining room.
“down at the South Beach.” Lehman was born in 1900

The chef? A Pemnsylvania and came to Kéy West i Hand-made signs proclaim
Dutchman named John Leh- 1935 — on the heels of a his chowder, guava shells
man, who first learmed to great Labor Day hurricane. and cream cheese, Spanish
cook in an Amish farmhouse - custar,
kitchen as a young lad. It “I came in search of good o:l:ear d,ta?t(;t-te;ns?xiegueilelf::

was his family chore and health” said the six-foot
he’s never been sorry. E‘::;:;;‘;hh;mld E]he shaves pailey G H o e
It gives you an idea of Fpounder. payas, guavas, tamarinds,
John's culinary talents, for l . mangos, and sour-sops.
Conchs zealously guard the  Ile retired from a Detroit ;
recipes for early-day dishes $ales promotion post with But it's the chowder that
handed down for more than General Motors because of brought him fame. Soup com-
five generations, his health, panies have talked with him
Looking back over the 2bout it, oper o sriaclw-le 1
Getting chowder recipes years, Lehman vemembered 200Ut it, operators of well-
wasn't too difficult for the oOperating a passenger-hoat [MOWD restaurants have ap-
restaurateur, who numbers service to historic Fort Jef- Proached him, but they all
descendants of first families ferson on the Dry Tortugas. say the RS thing — “Too
among his friends. When his health improved, much work.
John returned to Detroit and That doesn't bother John.
i “When I decided to special-  after another brief stay at e gels orders from loeal
| ize in a native dish, I asked GM moved on to Bendix Avi. Testaurants and for large
| six or eight old-timers to ation where he handled con. dinner parties. People buy it
it glve me their directions and tracts and inspections of for friends as far away as

cies. Tropical juices he pre-
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Herald Corresp

KEY WEST — Ask almost
any conch chowder fancier
where to get a bowl with
real tantalizing flavor and
the inevitable answer will be
“down at the South Beach.”

The chef? A Pennsylvania
Dutchman named John Leh-
man, who first learned to
cook in an Amish farmhouse
kitchen as a young lad. It
was his family chore and
he’s never been sorry.

It gives you an idea of
John's culinary falents, for
Conchs zealously guard the
recipes for early-day dishes
handed down for more than
five generations.

_ Getting chowder recipes
wasn't too difficult for the
| restaurateur, who numbers

descendants of first families
among his friends.

| “When I decided to special-
| ize in a native dish, I asked
six or eight old-timers to
give me their directions and
I jotted them down,” said
John.

All of the recipes had
some ingredients in common
| Lehman said, but some had
too much seasoning for his
taste and others not enough.
He decided to refine them.

He tried them all in differ-
ent combinations until one
day, his formula turned out
just right.

The happy secret, he said,
lies in cooking one of the
ingredients for six hours.
But he wouldn’t say which
one,

He goes about it with five
pots, each containing a differ-
ent portion, cooking on his
big stove at the same time.

es them in an 8-gallon boiler,
drops in ground conch and
lets it simmer for five min-
utes more. If cooked any
Jonger, the meat gets tough
and hard, he said.

Lehman was born in 1900
and came to Key West In
1935 — on the heels of a
great Labor Day hurricane.

“I came in search of good
health,” said the six-foot
three-inch, bald (he shaves
his head) 240-pounder.

He retired from a Detroit
sales promotion post with
General Motors hecause of
his health.

Looking back over the
years, Lehman remembered
operating a passenger-boat
service to historic Fort Jef-
ferson on the Dry Tortugas.

When his health improved,
John returned to Detroit and
after another brief stay at
GM moved on to Bendix Avi-
ation where he handled con-
tracts and inspections of
B-24 bomber parts.

After the war, he closed
his desk, retired and headed
for the Florida Keys.

“Before F. C. (Fidel Cas-
tro), I operated an airport
limousine service,” he remin-
isced, “And when I found
myself looking for another
job, I turned to the thing I
enjoyed best — cooking.”

The city-owned beach
where he operates his popu-
Jar eating place, and lives in
the apartment upstairs, is
not as sophisticated as the
larger beaches in the area
but the sand is sparkling
white and coconut palms
sway in the breezes from off
the Atlantic.

where swimmers and sun-
bathers can sit and enjoy the
specialty of the house. Or for
the more fastidious, there’s a
glassed-in section and a larg-
er dining room.

Hand-made signs proclaim
his chowder, guava shells
and cream cheese, Spanish
custard, hot molettes and
other taste-teasing dellca-
cies. Tropical juices he pre-
pares are made from pa-
payas, guavas, tamarinds,
mangos, and sour-sops.

But it's the chowder that
brought him fame. Soup com-
panies have talked with him
about it, oper o srtaolw-le f
about it, operators of well-
known restaurants have ap-
proached him, but they all
say the same thing — “Too
much work.”

That doesn’t bother John.
He gets orders from local
restaurants and for large
dinner parties. People buy it
for friends as far away as
Miami. It can be frozen and
kept for days.

The largest order he ever
filled in one day was for 40
gallons. ~

Man Dies in Fire
Herald Bureau
IMMOKALEE Dewey
Dewitt Mapp, 68, originally
of Zellwood, Fla., died here
Saturday morning in a mi-
nor house fire.

Mapp's death was attribut-
ed to asphyxiation when his
mattress caught fire. O. W.
Hancock, coroner and justice
of the peace, was not avail-
able for details.
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Ad. | é—— ‘pammipi~ William Logan Goary, born in 8an Francisco,

| colifornia, April 16th, 1049; ddcd Dod. 7h, 1907,  loct of his
jﬁ\**“JEﬂi 914 Tbovnaoa ua}" woro “yozt in Jﬁ“tﬂle1niﬂ nis mothgr having moved
T %U/v LN ”demt from California during hias 1n1wncJ.
- lio sorved for two yoars on the Horthorn oide
M gt St "°5A"'Ji-1 tho Civil War, £irot as a drwwior boy and lutor as a deapatch
Pc wrrior. Uhen ructarc& out ho had boen brovetised Captain, Lator
he a.taudcd Chentor lilitary Acedeny, aftor which he entered ino
o JAiditary “,uﬁvza at vont foint graduwating with the class of
Ho thea joinod the 12th Infanizy at Angel Island in
il Francisco Bay o9 a £nd Liouteonant. On June (tn.*ufﬁ he was
paarriod to Agnes sdwards Jonneon in the Chureh of the sdvont,
s Fransisco. During ten years of seorvice in tho Arny he
pagsod huronth nany Indion Cumpaigns of tho wobt, Reciguing
-on the Axmy 1884 ho sottled wita his family on‘a vi ﬂj“”d in
| Sonoma Counu golifornia, rediding hore but a short time he
imoved to Ontvric Cpepon in 1864 whoro ha was engnged in #ho
ropntile businoss umtil 1869. Lator in Caldwell, Idnho in tho
2o bueincss. In 1851 he entored the Goverament sorvico with the
xy ‘ngineors st fortland, Jregon. In the same oapneity in
atile from 1696 to 1698, At the outhroniz of {ho Spanish war
jolnod the 2nd Logimont U,8, Vol. Lndiungrv a3 o Gaptaln and
lserveod in Cubs wntll come time aftor the eloso of the war. Le
thon joined the 85th U.8. Vol. Infantry and sorved with that
[Lepirent a8 a lnjor dwing the Philippine Wor. He then was
fieo. n‘auioneu in the rogular service in the Subsistonce poparlmont
'i which hao sorved as uajor until tho time of his death., AT the
|t1ma ho dipd he was one of five regular officers in tho Army

n_vinu g Civil War rocorde.

4 GRAYD“‘TH”::— John Yhite Goary, born near llount Pleasant,
:.ast"cr yland Co., fa. Dec. S0th, 1819; dled in Harrisburg, ra.
Pob, 81ih, 1873«
{ Ho catered Jofferson Cullo"c. put on account of his
ffathor's loss of property and sudden death, was compelled to
wlczvo and contributo tow ~:d the support of his fun;Lv Aftor
Henching h':t ptudicd wivil ongincoring and law, + Ho was admitted
to ithe bar but nover pr vrofession, After oone
ﬂlc\ﬂn"t as g ¢ivil ntueky, ho was appointed
stant supordntondo: er of the Alleghany rortage
0l ¢ N 8 decinred with llexico in 1846, he
ne Tt. Qol, ez, of ronnaylvania Voluanteers anll
awanded his r tapco, whero no was wounded, bu
‘Lrnﬁ hie comm i tho attack on Bolen Guate. For
8 aervice he wes mandor of tho City of lexico o
nuT of the K (“o;ntnd in 1&49 to ba firut
ator of S authority to estadblich iha

‘UkLﬂD,T

service t t California. He was the firxot i :;lc
{-‘Lvtxl_Lc. of Son o, and a” "u“-’*o of the first inotance"
Linese officos wore of lloxican origin, tho"Adealde" combining cha

anthority of shoriff pnd urountu ghﬂ‘ﬁ with that of mayor, wmid
: B 10 nayor,
tha Judge of tho first inctance providling ovor e Court with alvil
::i eriminal as ve 8 adndraliy Jurisdiction. Col, Geary
ed until the new o ;»tiiniiuu aboliched these offices,
ot ¥ : i e b b e
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j \ In 1850 he bocame tho first Hayor of San FPrancinco.
1o took tho loadinz port in the formation of the new constitution
| of California. In 1852 ho rotired to his farm in Veatmorsland
!uo. Pa., and remained in private 1life until 1656 mvm ho was

| appointed territorial governor of Hansas, which office he hold
one yoar. ie then rotired to Pemnaylvenia and at the

|
|
|
|

| beginning of 1he Civil War raisod the 28th Ponn, Volunteers, Io
i comnanded in soveral engagements and won distinetion at Dolivar
i Heighte, whore he wab woundod. ile occupled Leesburg, Va., '.'r.n
| ilaxeh 1868 and routod Gon, IilL, On April 206th, 1862 ho wap

comminsjoned Brigadior genoral. o was severaly wounled in the

arm at Yodnr liountain Aug. 9th, 1862 ond in consoguonce could not
fteaploce in thoe hattle of anti-_}.m. A% thoe battle of

b’ innoolloroville and Gettysburg he lod the second division of

the 12th corps. This corps taen joined tho Army of the Qumboxr

under Gon. Hookor to aid in repair ing the disastor at Lnio"“::_.um

1 and he took part in the battloes of .Slhlatuhib end TLookout llountain,

in both of which he was distinguiched, He commarded tha 24th

division of the 20%th coxrps in chormans merch {to the son, and was

the first to onter Sevannah after its evacuation Dec. Z&nd, 1Eb4.

In consideration of his soxvices at Fort Jackion, he wea

appointed Militory Governor of Lavannsh and in luu.) vas promoted

1o liajor General by brovet. Ho was cleoted Govsrnor of”

Feornsylvania in 1666 and held this of floe two consecutive ternu

| 2his was up to within two weaks before his desth. Governor Geary

poipossed greal powers of np')licatlan and porceptlion, foxce of

will end scundnoss of Judgment, and was popular among nis troops.

The goncral assoen 1bly has orected o monumaent at his grove in

Hoxrisburg. Soe "Gov. Geary's Administiration in Kensas™ by

| John GSoules

I, WHIZE GLARY was the fourth eson of g family of

dward Ratchford, Alexander Hemilton and John

J ni’f.o. »ne 1‘1:-1,;. and third of theee dled in infancy; Edward R.

|:;hort3_y aftor his mother's death in 181‘- movod to CGrogon ZTorritory.

j o was a rresbytorion minister., Iis works are cloc 01.,7 ideontifisd
with the carly hictory of that Sta te. His i’u.;il,j corzluted of

dartha, who wao marriod to Lugone rerham; Ann 3 u.;.d’ died

in infanay, John,Lizzle, Ellen and VWood urm[;e ruosu 4.:.1 of whom

| raneined in Qregen with the excoption of Woodbridge who as an

i< {["‘.‘ L | army offioer wao kllled in the il hilippine .
e : John ihite Ganry married ,nrgfwet Ann Logan of

s WRAUHAT WL E | Ponnsylvania by wholn tnere wore thros songs, fdwerd R. | gen
| and John. Bdward K. woas killed in battle of Leokewt—tomitrim x *
| Ugt. 28th, 1863, Ho loft the sophonore class in Joffcrmon Gollege
i 4n 1861 to dnlist as a private In tho 28th Penn., Vol. Mo beoanma
| Capladin ol liampton bn’ctc.:y r.nfk Intor sorved in Xnepp's battery

. { until hls death. o was sugod at Cedar tiountain, Antietc

{ Chencellorsville, Gotlysburg cv“ Lookout Mouatain, John died 1;4
| infanoy.

Hendppdon
Hin gocond wife waa Jary Church, Tho ohildren of this
union were lary, ifargared, uO:hl ihite and Loulsa, taxy marriod
llaxweXl F. Bonzanoi llorgaroet, J]‘].I‘J Seott; dJohn White, lax
i Horrl .:an, Louise firet Alex. VWood, scoond James B Ludlcw.

1
|

i ~

i f‘.’.l sy o i
]! /
i

|

! GRAIDHOMIER s wmlindrarat "Ann Jogan, Little known
| oxcapt that che was the du;gmor of James lLogan and Iw:..u;et Wilson
1 &1l of Pennsylvania. cbelZ,
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i GRAIIDFATHER tw= Richard Geary Jr,  Bora if.

| Ponnsylvania Jan Jot, L/79 md aicd Fob 22nd, 185!;. Ho was ~A,!;a

{ only f‘urvivim, child of ¢ho wnion of Richard Goary and If.p.ri.na{
Rachford, Ro morriod Hargered Wille of Hagerstown, Tenn, in 1808,

"o had o devoted Iresbytorian mothor, He lost his
| father in his 1u“ yoar, who had glven him bofore his death tha'
| opportunitios of knglish aducention sl had commanedd to L1t him
‘ ison College whon his deanth |
{ rondorod it oxpodient to abnnd tho design of a liboral sluention
and ho eccordingly ontered the employ of Mr.' Buchannan, fathox
| of Prosident Buchannan, near and aftorwards in lercort aw::. ta.
In his 22nd yoor hoWeTle. to Hog srntown, Hd. for a cimilar poc ition|
with Col. H.3. Joechester, with whol he remained un'tiJ. tho vol. i
T |
|

Zor a clnnsicnl counrse in Dieke

| removed to Rochester, Afteorwerd he was ongaged in the
iron ot ‘-vc'uu. ¢ in liaryland end Peunsylvania. dom, e i
gcholar his last yoars wero z,pe, % in educetional work, susielning
high ¢ '.u.,na on for aceura & u_ulcier_cy. His childxre

drous care of nii),iI'L»-bl'lAuu.LOf‘S;
was wholly with hin, 1o dled in
024 age 5. His wife su rw rod
:‘ofu]_/ 16 yearas, dying Feb ., 13th, 1848 age 78, in Frlodrioks-
urg, Chio. Thongh never a chursh manber, he was devo JJ.J
L..m\,_\.d to the dootrines and ordor of the :'roaoﬁ,cr;wn chupoen-
thet of his mother and ancostors'.

..a:u with gratitude the .
r training in ,.‘.,li,;n. "f‘;l"_x
._4_0' candria, Pa., Fob.

AT GREAT GRANDEA

Rj~-Richard Geaxy, horn in

e Lol on, died.

Wiy
10

1 hi:; brothor Zhoons were the sons of a hlghly
raopootadle Hnglisime vhose ancestors prohably cwne to England

n cootland sbout % Accesuion of James 1st to the
rnglish throne. Bh L imav ReNF ok wholr anceslors,
\waro oarly placod in the n: .a to high rank, bolang
sdn 1766 in comman

a s G “J d, a 64
gun £hip whon Zipooyan was 30 of iho llum. in inexicon

il dit Ainguished in naval annals
the VWost Ilml-.l. Station during the

of hig couniry.
| Hovolutionary

ont , .l.,nt many yoars also’ in the
1ing ha*r' nd a ﬂubouunrﬂ,s Tank

we in the
pottled in Pennaylvanis and beosme a

h owlng to provicus conncetion with the

‘ fichard, our
| Favy but noever attalned
Jicgntiofliod with the s
iColonial trcubles.

zealcus whig, nlthowy

1

h

rvice ho 10Tt it in 2774 to oh

{Yish Havy, couid Join the reguler colcn; 1 nilitary
i .Lv.;:; n, ond sorved for a time o8 darill mastor for rosruits e
‘narried Nartha Rachford {the nsme or f'u‘"ll,{ liochefoxt ... mqic ting

u‘J.DuCu neceptry, nont likely Hugonct stock) who was & native of
"’xO”lluI’;{ Ireland., They wera maxrrled in Chostor (.‘.o. . B8

and later repgided in Fronklin Counts Thev L - 8 o0 o
io 180T 1R Ta 00y ARANISREEM e They had isswe, o daughter,

,T, HeBs Thls lo os far as my rocords take me at this
J

ldate with the nuna of Geary. IThoy wero originally from Seotlord |
and 0o foar as I oan loarn now, wont Lo Tondon about the time of the
“ccesslon of tho first Juses to the Znglish throne,
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“ GREAT GREAT GRANDIOTHER:--lMarthe Ratehford (formerly
ceho;ort) borsn in Londonderyry, {rolnri. Sho, with her brothors

came to America bofoxre the Rovolution, Her brothers wers Hugh,

.obcrt (%) or Williem and umm-c.. Hugh and rilliam have

| posterity in this couniry. Sdward 1omt his Lirst wife and 1“.?

! ctwur'btors by the wreck of the ": 12 thiful 'Ler.a.rd“ hia ao‘n Goorg fi

| was saved by swiiming severa al miles, and it is thought was later

|

killed by Indians. }
| liothexr of lMartha Batohford was Hemilton. i
|

[

|

!i faid to be of como lineage and noux kin to Alezander - amilton.

GREAT GRANDNOUINR:-~Margaret White;- wifo of
Richard Gesry Jr. JSorn-in ilagerstown, Lid. Hoy 201.:1, 1779, died
Fob. 13th }849.
Her second son Ldward R. writes of her thus:--
"liothor was a lady who in early life was accustomed |
to tho best society of her day, of courtly mein and nnn@...ome in
| face mnd porsoa; a forvont -4‘}.quf)_LJ.J.J.‘L.‘1 yet of gearerou
| oathnolloity, and ovangolical in faith.,  Afterwerd)bec u.mc» a
sresbyterian minister and bocame settled as a *:1 tor; sho made
hor homa with me and without changoe of sentiment, Le"l in with
f all the uaan-cs and forms of preshy Hﬁ“iamr*u though u ch?.nr’e& in
{ regard to tho church o* }cr ancontors. Aftor the desth of ny
beloved wife, though sdvan in yoars; she ma the charg—,a of
my orpghaned <1 ugh ters-a motaor indecd.

GREAT GW:M GRANDPAGHIR 1==FPoter White. fo masried

a Margaret Stull., ULnoe issue o wnion ware John, Saxah, |
ltartha, Poter, Daniel, Susen, Drus ‘len, ‘Larg.xrﬂt and Isaac.

Sarah married John Vagnor and roslded nen.r It .ga:rsto"m I

had oxne daughter, A.w'"“m,, who marriod jo:;n Kennedys: Max i

died in infgnoy;  Susan married Joan Watt:' Drusilla, :;s..n.so:: |
nol'l,,_ neither hawving posterity: Daniel mever mrried. ~Feter

married Naney Caldwell and leoft tTwo sons anl two daughters,- uohnl

l

\

|

|

l

|

| mnrried Blinoy williams snd had a large family. Shoy I‘Ould.()d in
i Logonier Valley, ie orolnnd Co., Pa. Isanc Married Marg neh
| and hnd a Jarpe fanily ma ny of whom died in infancy; Iour sons

| curvived, the oldest, Jacob, marricd a Miss Jane Cowan Ifarparet

.h marricd Richard Geary,dr. ;
| Poter white in early msnhood held a Lieutcnants

| commisoion in the service of Illis linjesty King George 111, Thip

was prior to the Revolutionary War and Just before he ceam
| Americae, Two of hie sons, John and Poter were netive phruici‘. t:J
| 4n the Revolution, John, r a time was a subaltran officor |
. under "Light Horse Harry". Cur Grandfather was nemoed for this ,
i John hite. He rose to high renk. Peter was a Cololel. !

-

i : J
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: ; Ri= Karparot Stull, was the
| daughtexr of John SEall and Jiartna <Oaes of Lniln.:.elpni'\ I8
i In our racoxrd it is stated that Joha Stull was a
orman, and gno Lhcr 2dds tnot ho was & Swedish "‘11."2;“_..11 of
co& ;.n'-.ily and ampio foriung. ia was 11p\"rou:c& on the
;- Axac lean Conat and romalned a ropsidont of rhiladelphla, Pu. Ho |
i { married lnriha Jones: ¥rom ihio uaien thers was Anoue Daniol, '
! Jobn, Jucob, lsasc, Abrem, Elizaboth, Kary, Cstherine, lnrgarct I
1
|

,, and sSusan,
John Stull, Jr, married Sarsh White a dsughtor of

'! John ihite ani sarah Lodnnr + who were the mrents of ;aucr
:.hite, who married largarot Stull This John 5tull, Jr. was

‘ & Col. in tho hLevolution. ite for hit Docond wire 1o, lerey
i hons, widow of ' . (oo, Hoos and siester of Gon. Otho Bolland

| #illdians, By dohn Stull rot merriage o lartha Thilte

| thore was issuo one Bon Ja Coptain in tha .m\o.h.\.iun, end
11 throo daughtery, 1 tha, Su o Letitia, The two last

| marricd brothors lark and lar wrdin of Kentueky, whero their
i poatexrity still raslde. lartha married willlam Qorranca, a
y.r:ml.w brother of Hugh Torrance who was the third and :1;:':1. husbond
‘ arthe Jones, {8y 4hiis il would appear that Narthe Jones
rricd ths half brother of hox CT\\.«"LQ-(L‘AL“[.LU""“ nusbond which I,
‘.3 ather question, )

1 Fron the seoond wifeo of Col. John Stull, Jr. thers

t was issue, lercy, tilde, John, Isaaso, Otho ard Holland. ilexdy
i marcied Jumes endall; Matilds mnrried George Smoot, John Ispac
tnorried hie firast cousin rrudoncse '.';‘illia:.:, raaiding in

YT &

+
19

[ Goorgetown, Md. 1o wa8 & grlle fficor in the war of 1812, Othg
.‘ d.:.rrl.;d .h!}'biti& Bnll xresiding in JM'\"drb own, !id. He, though old,
28 an officer in the late ...m..,ﬁ Oie Hc:_al:m& narriod

r. Harrison of llartinsbury, Va.

|
| or tm other ¢hlldren off John Stull mnd Martha Jones,
both marricd o Mr. Joinbon and movad to Houth ( Carolina. Sho

St o

1 q
and eno of r.L.r BoOnG W
ary married Harmon Gxr

2 scalpoed by tha Indd hoth survived.
athouse tding on the Ohio Eivser noer

...13\3..1"”* ineir sons were ierriblo J.O].J.Guu -*moa' the Indlans, old
Earmon wes 't:‘u{f,'ﬁ prisoner by the Indinns, ac wat also jpanlel »a':‘.ull,
1 of Col. John Sbu Ll a1 o1 il

3 \..L., to fantucky. ﬂ'"**l
| parriod Hary .,.,91;,- faughter of Boaty of lMenocacy; Caiherine
rd Zwecrn married b:c‘?ﬂ"‘*s Johin and Chorles Swesringquin gnd hod

nilies, many of than wenl to Xentucky; Horgaroel married
1 N 13

o dauphter of a Wr. Jones, &
ce Whaley, and Irish ledy,
wother record etates that %his
15 J.‘l,:‘,']l
hito, our groat great grrndfathd
John ¥White and Sarah Laor bhoth off whom wero lnuglish.
.A.lto was & rocidont of Tha borry. Ne¥. priox 10 the
ution., Ho was born in ingland, upciay his mncesiry t"‘*ou;,'h
ng mmd respootable leniags, Sarah Loonard wos il aoaon 11\Jf‘.ﬂd
-;: ul and remerikoble active woman, born in tha ;‘:1'0\':.1 co of

j | Jersey. she wos celebrated pe a graceful and skillinl xide
| "lbo o o devotod church 7CIRN, the is sald to have inhorgitod’
‘,‘ o Tortiune, the femily estato was onlled Shrowsbury and is eo

| #¥nova on the ree 0:\13 of Liow Joxs John Khite, J¥. 2 son, was
i rmn't to England to recmover & large estate socummulated by hio

| wnele, Wwilliam white, at tho Capo of Good ilops, who dicd a

d mmJoz' and intesntute, The ostnto was large but was lost to
“ 1o Amerdcan lielre through the magonant of tho paid John
ihite, Jr., wio spont quite lorgs sums in dlesipetion while in
2UTOP0.

.
OQur iartha Jonep wou
| notive of Swacden, .mo ¢

| ofter coning tﬁ 1' io o

| Jones waa & i !

. I Cho

-

-
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Tha rosult of this was embharrasonment at ncmc \L.m ﬁh rcwovﬂ.
{iho fanily to Marylend where the mother
i ghorily alfterward. 0f the uwnion of Jorm ..h.t.,c rml Sarah
' Toennrd thore wes isnuo five cens and four dsughters; John,
i Mon._rd Thonns ard Jamoes, Abigadil, Cathe syine, Jarah wad
John marriod and sotiled near
| loxgo Lamily; Poter marrded linrgart tull, our

) ‘.“1 settlod in P

ot great

55;1‘r:ni;; wwents; Leonard married !
{Co. Ja. Hils widow merried BenJamin B i10ld. Shomno died
R 11*11'1“1“'1. Jomen porryiod ¥ n 0la notilad 1 T.eonard,

widow with one ton anigrated to X«
.ai',L. st Rov. W. DoeButts and Tntor John Purpgeson; Catherine
Poter Jonos: Sarah married John utull m_; brothoy of
wth rorried Pster Bainbridge, tho som of hor Auvnt Ab
i The second wife of John
%m‘.ﬁ w of John Htnlls This mrria

o

5 followod hy the nn

ol Poter Whits to Margorot Siull o
{iartaa white. Thus d¢id dather, &on
| daughtor and son.

I John Vhite had two brothex
of whom rarried, and one
in E:lu-cwaburj, e ds thi_).
mo.hc.r of John, Edmund, ¥
o Mios Phillips and W 'm the i’u‘uhcr of Co

Ll'“‘!i of ouxr JAaVY.

All the whites, Leonarde
-"tion. The ¥ hltas are clo co
The Whites Cout of
u{:: spread e“um and § vhite horse,

=

Peter white,
all of wiiom
Bainbri

Abzolon

the

A

XERO
KEHO'
™ . 58| : (7

sah Lo vihito died

i ‘.a.;.‘l- and had a |

votte

e was Mnrtha Stull (ne o Jono.r.:)

oy vt

John stwll, Jr. to “'-a. TR {
h, ] B i
vod dpughter marry mothex,

mblazonry of

P

of

m:uc..k PRRR | '-"5 mazrriod |
ried |

arat

b ptull
P

ge and
odore willion

| :;'Li.‘.h:‘i 1pos were of English
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DR. E. GERLOTEL Wuppertal, le 16 Janvier 1968

(:xnu. UniversiTit Dlnn:csz«) Wuppel‘tal—Elberfeld
Postfach 3081

et 27 LB West Germany

Mr. Alfred H, Batre  des

Counselor to the Board of Trustees
The Museum of Modern Art

New York 19

Dear Mr. Barr:

Votre aimable mot m'a fait grand plaisir, je vous en remercie
vivement, Je regrette cependant de n'avoir pu realiser plutOu ma
promesse; peu -apres vous avoir envoyé mes voeux de No#l je suis
tombé assez gravement malade. Heureusement maintenant tout est passé
et d'apres les informations indirectes, ma documentatlon concernant
Lajos { Louis ) Vajda, anticipent encore toujours 6 a 8 semaines
sur son e\p051t10n de Paris.

Ce malheureux artiste, ne en 1908 et mort deg gn 19731 @ até
toute sa vie trds pauvre; c'est la raison pourgoui les dessins
abondent dans le peulte nonog raphle de Stephanle Mandy que je vous

¢ (fals parvenir par le méme courrler, comme 1mpr1me. De plus Vnaca

I Etait Juif, or dans les derniéres années de sa vie ses angoisses
ont mbri ses prands dessins oppressants. Son intuition se trouva
helas justifiée, en dépit de sa santé défaillante, il fut emporté
4 exécuter des travaux forcés dans 1l'hiver 1940,et ce fut dans un:
sanatorium réservé aux malades pulmonaires qu'il trouva sa mort
prématurée. Durant sa vie il fut quasiment ignoré & Budapest, des
1948 il fut refoule, puis depuis 1960 env1ron quelques critiques
et 1'opinion publique 1l'ont lentement imposé & la Galerie Nationzle
"Hongroise" vacillant entre le Parti ( impopulaire ) et les voeux
assez clairement dits des amis des arts, de sorte que quelques
expositions mineures lul furent consacrees dans les dernitres anndes,
mais rien qu'aux alentours de la capitale. C'est ainsi que 1l'on
"fait quelque chose", mais on tempére aussi les &chos indésirables.
Lfexposition Vajda & Szentendre, & une trentaine de kilométres. de la
capitale ( ol il a connu le folklore hongrois et les icons slaves )
a suscité des pelerinages en 1966, et la Gal. Nat. se trouva forcé
d'ascquérir une des .oeuvres maqures de Vajda.

Or, environ la moitié de 1'oeuvre de Vajda fut amené il y
une dizaine d'années & 1'occident et y fut deposée., Vers 1960
vu presque tous ces dessins et aquarelles dens la banlieu pari
6n en exposa que]ou s—-uns aprés Bruxelles ( Palais des Beaux—Ar
janvier 1958 ) & Paris méme dans la petite Galerie Lambert; Fr
Mathey ne mangua pas me dire toute son admiration pour Vajdz
visite son exposition. Il y a prés de deux ans la veuve, vivant
Budapest m'avisa que les oeuvres de Vajda se trouvent chez Faece
qui tarde de faive 1'exposition Vajda d'env'*'{gurev LO“SQD""jri
il ¥y &8 un an, je n'ai vu que-~ quelques dessins, le 1"este étai
1'encadreur. Mais 1fexposition fut tout le temps renls a une
ultérieure, en vue de l'1nk ortant catalogue gque 1'on .
il y a tant d'oeuvres sélectionnées & 1l'occident que l'on peut lui
la place dans les mouvenents internationaux qui lui revient.

s mieux formé gue moi pour la pz \“‘°=r et =

1'amener au .".ua;e.!:.it of Modern Art. En ce moment, i
poser encore presgue du PTtuLDI cholx. En trouvuut
ou un COI«QC*LQPQGH‘ privé ialement intéressé
gerez bien aimable de me faire attribuer le finderi
que mon service meéerite.

En attendant le plalsir de vous lire

17 7 (

$iia e
N Uﬂys_SwakeAfaqj_lnLe Q’qu%kail ébtl- ole y‘oeﬂ_ c}g U

5 ) dre b~ of
pe, Mparar Ao csove ¢ hia N hacle mm::._cwlmf:c&m :
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. ..t . | ‘Thank you for your very amlalbe letter. It.was goed -
:“toﬁm{xlmrm.to know th‘n all is going well, . .
S A was delighted with the book mark. She much | .
Sy pee i appreciates it. She joins me in wishing you all good cheer |
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aax AN h" resll, oA

Nl

.
¥

\

[ 4

Sincerely, 5
49%
" i
Alfred H. Barr, _{r[ Y {;

sln s & ol by QAR Cau ks |

Dr. l- Gerlbtei

/56 Wuppertal - nborfold
Postfach 3081
West Germany

AHB:jsw

s o

de |‘IUvM -~ N v ooey = LU T WA e - .__VVN

T UM_SU\«L\M*%T iHLE’. O QC&/“" Sl e OQ,Q U‘d\r,;" vy
) 7

pre Neswnter , de sV & Ma DS bale coar dedabiod of
t ity _Com Nimenl brvs ddimnaa, s




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.502

E. GERLOTEL PARLS- {»Jéuﬂwdﬂ ; e 6 0{2((.04«2& )957—

A I.'U‘x:ltj:::xe-:in:Ic]:::::cBn \/d WJ_.
meaﬂx 2041 i We, t Sa_&na.e,ug

MM;
Co M%?Cd%ﬁ/&u oy a«ua,yufa.fp—g‘ MW(—QVJ/F
s Wkw cadesn e oy Lvve of w.’oh'(\',f/zq’ Vo, wwrer
kbédiq_r. JC-VG"V‘)CA\SL«,Q el R re e ~
wcmv(i s Bw&iwu«mﬁ% CJL.«UH,{-*\IQM
e foit & Uoeehion de U0 far men et ~fewune | redic
O GL'MEW]‘ &b v vl gy e corfadas
Hroarsoax oU'Gf’qLJWiQJ oLe, W‘at%’) d (fd[/t»ﬂu\o_ ol Cac
Cotte orwaie -0 jat dlalnd 4 Sepeh ol cnfeences
Q'«IM e, & (,:—Qﬁa_;f?% win'Coinds (g »w,zq,\/f‘
QLMMJA_,L‘.’ Py (fﬁw'ﬁ"bhmﬂ de MW-Q*QJT ), Mae b
Lom G Gl Gamvcasun, | (o Delle Poncaie de
W 2 M/LO\ML/L/{L hw 0% C_SS CA‘M’OJ’B
et o iid« K6 vyﬁwe ot @ pew N Wby SN o
Rt mice o vohhoca propa Seginey | e
e 8 gmu.o( Wt deg SLW(% Sty Qu», st La Mt brrnidily
T lilbohiy, Maet ol Mw ) &n & et t T (ﬁ% 2
gt en SAF g ) Jal echpnayy e charcle Chgria S §
hawat™ he t@‘ﬁ‘Ud“—» Wt‘sﬂ&ﬂvﬂt&% Voo Couliican & Mo vak
e weeuy o g | tnd o tdica '
':Drﬁ—‘\.i-Q.M 'él We W»—%WCLJ. paa e U CJZ”JUM et
Lo docwwintalion (owarnant” ('un Ao P Dcp v v R
.. & dost Cotunt a e bo, chndgs (n'uce
Se Pk & facs e vay en anieres avant opertive
qu UMJU\-\L\L‘”‘M e @celle. Ce FLZ e %oéﬁ_ T

e de syl 6 Ma M paule e ddeing of i
e, Twen i ke hu—-,__(eai‘m;‘l; by ddime, s

t
‘.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.502

res

¢
K SRRLFT]

L AT ke badas

March 3, 1967

_.li'-

My wife and I both appreciate your very kind let-
~ter. Unfortunately it arrived while I was away. Please
forgive my delay in writing you. I was very pleased to
have the handsome book mapk. I'm delighted to learn
that your difficult years are over and that you have had
the great enterprise and conviction to create for your-

self a new career after your difficulties.

I hope all will go well with you now.
8incerely, -

Dear Doctor GerlBtei:

Dr. E. CerlBtei
i 1- Elberfeld
 Postfach 3081
West Cermany

AHB:jsw
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| nannte er ihn,
| Triumer®, der im

Zeitungl

PRESSE, Frankfurt, 15. 6. 65.

r wundervolle

raumer

Eugen Gerlotei sprach iiber Paul Cézanne

V2 ok ss sphan, {ast vergessen, daf
"*Deutschland das erste Land war, in
dem ein Museum Bilder von Cézanne
ankaufte: als Tschudi gegen den Willen

| des Kaisers und trotz der Haltung des

konservativen Bode Werke des Franzo-

' sen in die Nationalgalerie einschmug-

elte. Von den etwa hundert Olgmélden,
die im Lauf der Jahrzehnte in deutschen
Besitz kamen, aber spiiter als,entartete
Kunst® verstoBen wurden, sinddwenige
er un-

zuriickg
garische K % erte da-
als er im Frankfurter Institut

| Francais {iber Paul Cézanne sprach,

Gerl in Frankfurt schon bekannt,

3 16ted,
| brachte auch fiir diesen Vortrag beson-

ders schones Dia- Material mit, zumeist

- von Bildern aus amerikanischen Privat-
sammlungen und Museen. Er machte

sein Publikum immer wieder auf Cézan-
nes plastische Darstellungsweise auf-
‘merksam; einen ,verlorenen Plastiker*
einen ,wundervollen
Gegensatz zu den
— mit denen er ja zeit-

sondern ebensosehr vom Aufbau der
Flichen aus einzelnen Elementen ab-
hiangt, wurde deutlich durch die Gegen-
iiberstellung seiner Bilder mit denen der
Impressionisten. Cézannes Ziel ist zum
Ziel der Kunst {iberhaupt geworden:
Die innere Vision Gestalt werden zu
lassen, in der Kunst eine Ordnung zu
schaffen, die zwar nicht dieselbe ist wie
die Ordnung der Natur, aber ihr doch
entspricht. -t
Ein junger Bariton

In der Stidtischen Musikbiicherei
hérte man den BaBbariton Gerhard
Faulstich als Liedinterpret. Bisher vor-
wiegend als Oratoriensénger hervorge-
treten, zeichnet sich seine Stimme durch
lyrischen Glanz und Wéirme aus. IThm
gelang bei Schubert eine vom Text her
wohldurchdachte Nachgestaltung, wah-
rend fiir Hugo Wolf noch prdgnantere
Deklamation zu wiinschen wére. Eva
Kohler war die konzis musizierende
Partnerin Fliigel. G. F.

Series.Folder:

weilig viel zusammen war, mit denen
gemeinsam er auch ausstellte — auch
seiner inneren Vorstellungswelt Aus-
druck gegeben habe.

Cézannes Versuch der Einordnung der
Vielfalt in eine alles umfassende Ein-
heit, seine Erkenntnis, daB die innere
Stabilitit und Grofe eines Gemildes
nicht nur von -der Gesamtko:

,,Soldaien“ im Rundfunk

Die neue Oper von Bernd Alois Zim-
mermann, ,Die Soldaten*, die seit ihrer
Premiere im Februar 1965 in Kéln leb-
hafte Diskussionen ausloste, wird vom
Hessischen Rundfunk am Mittwoch, dem
16. Juni, 2100 bis-23.25-Uhr-im-2. Pro-
1 gramm (Horfunk) gesendet. - - -

zeigte
denen
Formul
Thema
des fra
zierte,
Spiel t]
lande 1
fihren

Ziedf
Kenner werden einige Bilder zum ersten
Male gesehen haben. Der Horerkreis
schien mit dem Wesen der Malerei von
Manet, Monet, Pissarro, Degas, Renoir,
Sisley und Cezanne durchaus vertralit
und konnte Gerl6teis undidaktischen
Spriingen von einem Oeuvre ins andere
miihelos folgen. Gerlotei mufite sich an-
gesichts der Fiille seines Bildmaterials
darauf beschrinken, nur einige kenn-
zeichnende Elemente hervorzuheben. Er
begann bei Courbet und Corot, fiihrte
{iber die Sonnenuntergangsstimmungen
von Daubigny und die Abendddmme-
rung von Jongkind zu den spanischen
Ténzern und Toreros von Manet, an de-
nen die neuen Tendenzen schon klar ab-
lesbar werden: Schatten wverdringen,
! um Licht zu gewinnen! Farben im Licht
erobern! Auf den Strandbildern Boudins
(,Das sich nihernde Gewitter*) erschei-
nen die Menschen in den Gruppen nicht

FAZ 206,136k
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Aus den Vortragssiilen

Der Direktor des Amerika-Hauses, Dr.
0. Smallwood, gab seiner Freude iiber
die Zusammenarbeit mit dem Institut
Frangaise lebhaften Ausdruck, und der
Dizektor des franzosischen Hauses Dr.
A. Padoux fligte seinem Dank'die ernste
urnd durch Erfahrung erhidrtete Bemer-
kuaz hinzu, dal in Zeiten komplizierter
politischer Probleme die kulturelle Ak-
i t um so wichtiger werden konne —

rstirkung der menschlichen Kon-
takte. Gerade dieser Abend sei ein trefi-

rung, in diesem Fall sogar vierfach: tiber
franzdsische Malerei in amerikanischen
Museen spreche ein ungarischer Kunst-

exoerte in deutscher Sprache.
Sr. Eugen Gerlétei — in Frankreich
A" du-ch seine Beitrige in der ,Gazette des
Beaux-Arts* bekannt, den Lesern dieser
Zeitung durch Artikel {iber ungarische
Malerei (F.AZ. v. 6. 5., 3. 6, 9. 6.) —
zeigte vorziigliche Farblichtbilder, mit
denen er (zuweilen in etwas saloppen
Formulierungen, aber stets von seinem
Thema enthusiasmiert) die Entfaltung
des franzdsischen Impressionismus skiz-
zierte, wobei ein zusitzlicher Reiz ins
Spiel trat: bekannte Meister in hierzu-
lande fast unbekannten Bildern vorzu-
fiihren. In Amerika befindet sich, in Mu-
: s- und Privatbesitz, nahezu die
e der Werke dieser Stilphase. Selbst
Kenner werden einige Bilder zum ersten
Male gesehen haben. Der Horerkreis
schien mit dem Wesen der Malerei von
Manet, Monet, Pissarro, Degas, Renoir,
Sisley und Cezanne durchaus vertralit
und konnte Gerl6teis undidaktischen
Spriingen von einem Oeuvre ins andere
miihelos folgen. Gerl6tei mufite sich an-
gesichts der Fiille seines Bildmaterials
darauf beschrinken, nur einige kenn-
zeichnende Elemente hervorzuheben. Er
begann bei Courbet und Corot, fiihrte
{iber die Sonnenuntergangsstimmungen
von Daubigny und die Abendddmme=
rung von Jongkind zu den spanischen
Tinzern und Toreros von Manet, an de-
nen die neuen Tendenzen schon klar ab-
lesbar werden: Schatten wverdringen,
! um Licht zu gewinnen! Farben im Licht
erobern! Auf den Strandbildern Boudins
(,Das sich nihernde Gewitter*) erschei-
nen die Menschen in den Gruppen nicht

FAZ %0:51 1466

liches Beispiel fir die Voélkeranndhe-~ |

mehr individuell von einander abge-
grenzt. 1870, vor dem Krieg nach Lon-
don gefliichtet, nahmen Monet, Sesley
und Pissarro Impulse durch Constabie
und Turner auf. Nebel, Luftfeuchtigkeii,
Atmosphire wird zum bestimmenden

| Bildfaktor, wie Mone{s Hydepark-Dar-

stellungen (in Philadelphia und im Mu-~
seum von Providence) beweisen. Ab-
schlieBend sei nur noch eines der faszi-
nierendsten Meisterwerke erwdhnt:
(ehemals aus der Sammlung Max Lieber-.
manins; Manets Bildnis des Freundes,
George Moore in der durchsonnten grii--
nen Laube von 1879. emd.
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—Carpgenter Center for the Visual Arts
Harvard University

Cambridge, Massachusetts 02138
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original letter passed on to Eleanor Keating in Personnel.

Glatman never got in touch with AB (Nw summer jobs open. }
i JW. 6duly 1970

LY

:vvo‘l Wit PL/,q-hn(jc.-f D—zf‘] +,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.502

(5] ) MEHER,

Girbe L

-“M-—-v—'—-—.___
MRS. BERNARD F. GIMBEL

CHIEFTANS
GREENWICH, CONNECTICUT 06830

Decemben 26, 1974

Dear Alfned,

Please fongive the #yping but
J hunk my hand. I am s0 thrilled with
yourn "50 Yeans of Picasso and His Ant!
Jt is g0 !)eawéi_i.ful[{; pui éu(c;ef/texz, auch
a joy o have. The nreproductions are
marvelows.

T am wniting Zo you personally
Zo thank but J naturally am proud of the

Museum forn sending such a nemembrance 2o

us all.
My dove to you and youn wife,

p
\,L(’A@ = alf the following

@ willing to be
Ethical Culture

' is "very, wery,
' held back in his

OF cCOUES E .
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AITOIn Uilhwoesr aosew e t0 ask you on his behalf the following
question which he characterized as "mervy:" would you be willing to be
a reference for him in applications he wants to make to Ethical Culture
and Dalton schools far his son, It appears that the boy is "very, wery,
very, vary, very smart" and his teacher feels he's being held back in his
present school,

!

IS Famly Ureent, OF COKSE.
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MRS. BERNARD F. GIMBEL
CHIEFTANS
GREENWICH, CONNECTICUT 08830

Betsy

November 17, 1966

Arnold Glimcher's boy

Ernold Glimcher asked me to ask you on his behalf the following
question which he characterized as "nervy:" would you be willing to be
a reference for him in applications he wants to make to Ethical Culture
and Dalton schools flar his son, It appears that the boy is "very, wery,
very, vary, very smart" and his teacher feels he's being held back in his
present school,

ITS Famly Ureent, OF COUSE.
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The Museum of Modern Art

Alfred

Betsy

November 17, 1966

Arnold Glimcher's boy

Ernold Glimcher asked me to ask you on his behalf the following
question which he characterized as "nervy:" would you be willing to be
a reference for him in applications he wants to make to Ethical Culture
and Dalton schools far his son., It appears that the boy is "very, wery,
very, very, very smart" and his teacher feels he's being held back in his
present school,

17; AR M--] JeENT OF COURSE.
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The Museum of Modern Art

Richard Oldenburg

Monawee Richards

March 30, 1973

Attached letter from Dr. Goldman

Dear Dick:

The attached letter arrived yesterday for Alfred. Obviously
the writer, Dr. Goldman, is somewhat confused about who is in what
position here, but it is certainly nothing Alfred need cope with.

Bill Lieberman tells me you have been talking with Alice

Kaplan about this proposal so perhaps you are the person to respond
to this letter.

HMany thanks,

2’&"1 t,a\
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6 February 1969

Dear Donald Gordon:

I meant to write you sooner but I'm lnvolved too with a
catalog -- but not approaching the text that you una?ud.

Really, I think your monograph is onme of the most useful, and
at the same time scholarly, books on a 20th century artist. I
was all the more sed when I followed up the emtries of
in our tion., It sesms to me you've done a more

paintings
effective study than all the Cermans put together.

' My congratulations and, again, my thanks. '
Sincerely,

Alfred H. Barr, Jr.

Professor Donald Gordon
t of Art

Dickinson College
Carlisle, Pennsylvania

AHB:jsw
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THE FINE ARTS
MUSEUMS OF
SAN FRANCISCO

M. H. de YOUNG Golden Gate Park
MEMORIAL San Francisco 94118
MUSEUM 415 558-2887

CALIFORNIA
PALACE OF THE
LEGION OF HONOR 25 February 1976

Dear Alfred,

Enclosed is an outline of a project in which I
thought you might be interested - a Library of
Sacred Art which will be published as a continuous
series by Random House & Shambhala, I have been
asked to serve as one of the editors,

One of the most important parts of the editorial
program is to publish as many facsimilies as
possible in a modest, student-size, price range.

We would very much appreciate any thoughts you might
have on what titles might be inecluded.

Another project I am involved with on behalf of the
Institute for Aesthetic Development is a study we
have been asked to do by the new president of the
Association of Art Museum Directors. The central
question is: "what questions should the curatorial
profession be asking itself?" Any suggestions?

And it 1is a pleasure to report that my monograph on
Hector Guimard that was begun under your encouragement
in 1965 is finally coming to a close. The Whitney
Library of Design is planning to publish it next year,
How many times I thought it would never be finished!!!
If it were not for the fact that it is your name

that 1s supose to go on the dedication page, I
probably never would have completed it.

is . - By SN g e
larmest wishes to you and llargaret,

AN ER

F. Lanier Graham
Chief Curator

Alfred H. Barr
¢/0 MOMA
11 West 53xd

1 - V s O3 =
RNew York City
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March 12, 1976

Mr. F. Lanier Graham

Chief Curator

The Fine Arte luseums of San Francisco
M.H.de Young Memorial Museum

Golden. Gate Park

San Francisco, Califoraia 94118

Dear Lanier:

Mr. Barr's mail comes to me and so I have your letter of
February 25th. Alfred, unhappily, is net at.all well and bhas
beer away from the Museum for many months. |I.am sending youp
letter on to Marga and she will take it to Alfred when next
she sees him.

I know Alfred will be most interested in your projects and
delighted that the Guimard book is nearing cumpletions

Alfred's Painting and Sculpture Collection catalogue is
finally nearing completion alsb_and we hope-to see it in print
this summer. It's had so mduy set-backs that I've often wone
dered if I'd still be around when it finally became a reality.

Sincerely,

Monawee A. Richards
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THE LIBRARY OF SACRED ART

a series of books devoted
to the visual expression
of all spiritual traditions

"here have been many, multi-volume anthologles of the great
literature of the world., Some of the most useful collections,

such as the "Harvard Classics" or "Great Books of the Western World,"
have been truly encyclopedic. However, desplte thelr enormous
educational value, such libraries have one distinctive limitation:
they are almost exclusively verbal. There certainly is nothing
wrong with the spoken word or its printed reflection, Iut written
language 1s only a partial expression of truth., It can indicate
only part of what is real.

Lanzuaze gives us the kind of understanding that develops in the left
or 'linear' hemispheke of our bdbrain, - In our rignt henisphere develops
an understanding of 4he intuitive rather than the intellectual, the
psychological rather than the logical, Heither side is superior. Ve
need to become aware of both 'sides' of something to know it fuLly.

Pnis point-of-view is not wideéspread in Western Civilization where
primary attention has been given to the left or *'linear' side of
consciousness for several centuries. But this point-of-view is well
accented in most of the rest of the world and is spreading rapidly
through the United States.s -

Until recently, dictionaries and encyclopedias of mythology and -

.~ religion have had remarkably few illustrations, even when -the tovic '«

was a visual symbol! In part, that has been-due to -the nerceptual-
bias of this culture (which, as a rule, does not assoclate nany visual
symbols with current religious practices); and, in nart, that has been
due to technical limitations. Happily, both sides of the situation
are changing. Information-retrival §ystems in this country have made
the Talr naterial available. As André ilalraux has pointed out, the
develooment of 4-color printing since Yorld War II has nade it
possible to create a “iluseum without /alls® —-- a nicture gallery of
almost any subject to carry to school or savor and study at hone.

Such an “Yopen'  learning situation has a potential that is even
hicher than that of a typical classroom textbool, This is partieularly
»ne of the Iind of boolk more and norc neovle are requesting: one in
vhich the words and inases have been woven together in a way that 1s
both richly attractive and highly informative, The biythic Image by
Joseph Campbell and ii. J, Abadie (the 10fth and final volume in the
extraordinary bBollingen Series of Princeton University Press) is vivid
proof of how involving and provocative the visual dimension of an
educational experience can be. Although the reader/viewer nay never
Lecone conscious of it, the visual and verbal dimensions of that book
have been intertiined as carefully and completely as the snakes of
e caduceus,

122 Third Avenue .
San Francisco-California 94118

I bt
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Sinee the begimming of time there have been numerous kinds of
sacred art, Iowever, all of the many styles have one important
characteristic in common: unlike the ordinary or secular art we
mect uith every day, an art which tends to be a celebration of the
eso, sccred art usually is executed as part of the established
discipline of a spiritual path., Such creativity has very little to
do with "Formalism® or “irtSor Art's sake." Subject-matter is never
neglected, as content is crucial for the evolution or involution orf
awareness. Ultimately, the form and the meaning cannot be separated.
The artists whose work is represented in this series have viewed
art as a kind of meditation, a kind of prayer -- a way of
_transforming themselves and entering into a new relationship with
the universe,

During the summer of 1975, Gregory Fateson, the well-lnowm
philosopher, was discussling the left-brain/rizht-brain distinection
2t the iaropa Institute in Zoulder Colorado, The implications of
this distinction started to becyme clear to neurovhysiologlsts
several years ago, and to the g;neral public when, in 1972, Dzr.
Oornstein of San Francisco's Langley Porter Institute published

his Psvecholorv of Consciousness. Dateson concluded the discussion
by suggesting that “the richest use of the word 'sacred! is that use
which will say that what matters is the combination of the 'two,
getving the twe topgether,”

Althoush the words, of course, are different in each language,

this definition of the word 'sacred' is consistent with the words
sssociated with the primary allegorical images that were developed

in the ancilent spiritual traditions around the world. In order to
reach faradise, Znlightenment, ilirvana, Satorl or Heaven on Earth,

it will be necessary to reconcile the difference between the Left -

& the Right, the Sun & the lioon, the Yin & the Yang —-- the difference
vetween the Operational & the Aesthetic, between how we think & how
we feel., If we are to become whole, we must be able to be both at
once.,

i

e dawll il

\

ot too many people have become whole. Those who have e call Saints
or Lasters -- peovle who include 2uddha, Jesus, Lao Tzu, riohaunmed,
l.oses, Padmasambnava & Zoroaster., TFortunately many of the words they
actually spoke have been preserved in one form or another. They have
been published many many times, end studied by millions and millions
of people, Dut many of these great liasters and their most intimate
disciples a2lso have developed extremely important symbols and symbol
systems, indeed entire visual languages, which are looked at bLy very
few people in the 20th century. These great llasters could see the
world with an awareness that transcends ordinary consciousness. The
art they have created by their ovm hand, or requested be created for
the purposes of visual communication are of infinite importance in
helpinz each one of us understend the universe and our relationship
with 1t,

It is to the visual art of these great teachers and those who have
folloiwed 1n their footsteps that the Library of Sacred Art is
dedicated,

122 Third Avenue
San Francisco-California 94118
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The sacred art of the world may be viewed from many diregtions.
In this library will appear books that look abt the subject Ifron
severzl ¢ifferent points of vlein:

IMPORTANT BOOKS

The Book of Kells °

Dante by Botticelll

The Book of Job by Blake

The Rubaiyat by Omar Khayyam
The Lotus Sutra !

HAJOR WORKS OF ART

The "Garden of Earthly Delights" Alterplece by Bosch

The 'sincesneliessertcivenramiten” Alterpiece by Grunewald
The Ronchamp Chapel by Corbusier & lMatisse

The Simon Tanka by Rinpoche

The Water Temple of liecca by lieher Baba

The Sacred Clothing of Black Elk by Rolling Thunder

INDIVIDUALS

The Sacred Art latisse
The Sacred Art: Blake =
The Sacred Art of -Botticellil-
The Sacred Art - Suzuki

CULTURES

The Sacred Art The Sacred Art of the Sufi
i 11) n " Buddhi sm
1] n n " T 20
©

ERAS

The Sacred Stone Age by Farcia Eliade
L Eronze Age by Joseph Campbell
" Iron Age by Robert Graves

SYIBOLIC THEMES

The Sacred-Art - of- llandala
A g Serpent
" n Aainbow

122 Third Avenue
San Francisco-California 94118
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CLECS

STATE UNIVERSITY OF NEW YORK AT ALBANY
ALBANY, NEW YORK 12203

Office of the Vice President
Student Affairs

March 30, 1966 (£cc il Al w)

/

Dr. Alfred H, Barr, Jr.
Director of Collections
Museum of Modern Art

11l West 53rd Street

New York City, New York

Dear Dr, Barr:

On Friday, April 8th, I will be in New York City. On two other occa-
sions I have dropped by hoping to meet you informally and the timing
was unfortunate.

Dr., Truman B, Douglass has encouraged me to have a short conference
with you,

1, to meet one of his good friends
2. to glean wisdom and advice from your long period
of service with the Museum of Modern Art.

I assumed my present position as Associate Dean of Students at the
State University of New York at Albany in September, 1965, after six
years at Stanford University.

The study of art as an avocation has been rewarding and has led to my
latest assignment as Chairman of the Art Coordination Committee for our
new campus, designed by Edward Durrell Stone. There has been no provi-
sion for art work, and this provides an adventure of great magnitude for
those of us interested in the future of the University.

I am leaving tomorrow for Washington, D. C, to attend a conference, and
will be returning by way of New York City. There will be no need for a
reply to this letter. Friday, April 8th, I will call your office to see
if you are in the City and have my name on your calendar. If it isn't

convenient at this time, we will work toward another date in the future.

\
\

il o A
Lois H. Gregg (ggé/
Associate Dean udents
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From:
Date:

Subiect

GCFFEGG

THE MUSEUM OF MODERN ART

Date___ Feb. 18,1966

To: “’ary Fl(t Re:

From:  Betsy

Sylvia called on my phone from the 21 Desk this afternoon since 322
was busy about a Miss Lois Gregg who hoped she might meet Alfred, Truman Douplas
had suggested she see him, (Douglas has or had, I think, some connection with ARC,
or maybe Natl Council of Churches)) Miss Gregg 1s the Dean of Students at the
Albany campus of the State Universaity of New York, and has also been asiockm
put in charge of coordinating the art program at the college. I think she said
they have a new art building, or maybe a museum designed by Edward Stone.

Anyway, she will probably call again in a few months, This time

I told her with Alfred's o.k. that it wasn't possible, She was very understanding
and mag write ahdad the next time.

RENE D'HARNONCOURT
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MRS. WILL GROHMANN
BEETHOVEN-STRASSE 39
BERLIN L6 WEST

L slsaaat e ATYIAEL . AT

@M'Mm:mn

HIS FRIENDS AT THE MUSEUM OF MODERN ART HAVE LONG ADMIRED WILL GROHMANN'S

ENTHUSTIASM, COURAGE AND SCHOIARSHIP AND SHALL AIWAYS BE GRATEFUL FOR HIS

INDISPENSABLE PUBLICATIONS AND HIS WARM SPIRIT. WE SEND YOU OUR SYMPATHY

AND CONDOLENCES.

RENE D'HARNONCOURT

MEMQRANDUM
Te: W, DO

From: RENE D‘HARNONCOURT

Date: 570 q

Thawe Yow do
LJLLEMP theo (U

L I T I B N S
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MAY 9, 1968

MRS, WILL GROHMANN

BEETHOVEN-STRASSE 39

BERLIN L6 WEST

HIS FRIENDS AT THE MUSEUM OF MODERN ART HAVE LONG ADMIRED WILL GROHMANN'S
ENTHUSIASM, COURAGE AND SCHOIARSHIP AND SHALL AIWAYS BE GRATEFUL FOR HIS
INDISPENSABLE PUBLICATIONS AND HIS WARM SPIRIT., WE SEND YOU OUR SYMPATHY
AND CONDOLENCES.

RENE D'HARNONCOURT

ees lMpr. Barr -
Mr. Glaeser

L R A L I T g
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Bropins

The Museum of Modern Art

ladwig Qlavsemr

Alfred Barr

ey 19, 1K

May 28, 1968

Dear Walter Gropius:

Jc..mnhmw»mar sending me the
lippings about the

ting newspaper ¢
Bauhaus documentation in Stuttgart. -S!mnl

could have been present when you opened the ex=-
hibition *S0 Jahre Bauhaus". Thess papers.will .
be very valuable for our archives.

for year salertadimment » copy of =y lattar %o

1y,
dalter Urepize,

persly,

Adfved §. Barr, Ir.

Mr, Walter Gropius
46 Brattle Street
Cambridge, Massachusetts 02138

AHB3 jaw

P.5. I was amused to find a large reproduction of
the Schlemmer "Bauhaustreppe®. It was in
Stuttgart that I first saw the painting in
an exhibition that had just been closed by
the Nazisin April 1933. Since the Museum had
no money, I cabled Philip Johnson tec ask him
if he would buy the picture for eventual
gift to the Museum. He did.
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The Museum of Modern Art

To

Ludwig Glaaser
Alfred Barr

From

May 29, 1968

Dear Mr. Glaeser:

After you've seen this would you please
send it to our Bauhaus archives. I'm attaching
for your entertaimment a copy of my letter to
Walter Gropius.

Sincerely,
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Don't know that Graubard ever came to se

JoW. 17 June 1968

—

“m‘ﬁ;f‘m

Agnes
te you about my seeing you some time that is comweny
for you., As she may have memtioned, the Academy ha
appointed a committeglfiediisGaps, Yae Tfuture of inte)
Jectual institutionz in this country, and I am most
anxious to talk to you about museums I gather thak
wou' are not in New York regularly now, Would 1t be
passible for you to let me know what days you are im d
"nﬂﬁ_wi'mlﬂih?w ired to be there saus
timgaedilugonuary, and I woule arrange my wvisiy
o *\w‘m told me dave

Harvard University
s Massachusetts 02138 =

will be thers

AHB: jsw
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Cpadar .

7 Linden Strewi, Barvsd Uiversity
Gambridge, Massschusebin 09138
Telephone: 8682 . 7008 Bwl. 851 and 485

Journal of the Aswericas Acade:

29 Decsmber 19867

January 3, 1967

11 Westrwmurenm I can be of help to you ==
~ friend Agmes Mongan exaggerates my upcbmm-hu-
ever I'd be very glad to see you in New York at your
. convenience on Tuesday January 23 or Thursday the 25th. |

Agnesa }» g% I!§ good encugan §

te you about my seels A you someé time that
for you. As she may have mentioned the Acade
appointed o committ <mwm,m future of
Jactual institutic n is con ry, and I
anxious to talk to you sbout museu
a3 are not in New York ¥ “’.J 1larl
£t gsible for n W N
: S M, s%punh ,ni‘m-
"aniw u:

7 Linden m

Harvard University

sﬂi m”.l m “m‘ Dﬁl}s

AHB: jaw
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7 Linden Street, Harvard University
Cambridge, Massachusetts 02138
Telephone: 868 - 7600 Ext. 431 and 482

Journal of the American Academy of Arts and Sciences

29 December 1967

e .24

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Deax Mr. Barr:

Agnes Mongan has been good enough to write
to you about my seeing you some time that is convenient
for you. As she may have mentioned, the Academy has
appointed a committee to discuss the future of intel-
lectual institutions in this country, and I am most
anxious to talk to you about museums. I gather that
you are not in New York regularly now. Would it be
possible for you to let me know what days you are in
the city? I find that I am required to be there several
times in January, and I would try to arrange my visits
to see you if you told me the days you will be there.

With many thanks and all good wishes,

Sincerely yours,
f )

'Vl\ \\.\‘_ ,"\ : I_ P (n_\ 2}

Stephen R. Graubard
Editor

SRG:bdk
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Fogg Art Museum

Mr, Alfred H. g
Musewmp of Modera Art
il West 30rd Street
Naw York, New Yorl

Pesr Alfre

8¢ dhin BB Mlﬁu Mongan:

2 safe bat that

Horvard Unkversity

s hevae L

Massachusetty 02138

Cambridge

In Mr. Barr's .Mu ﬁuhtm until uﬂ.r
O iuwy I should 1iks to -cﬁmt.m tne m;;

sE RN Eapn

that 3 r&- letter. Mr, Barr will of ‘course ses £l a&“gt-

racelv my CcopEy.
Mr. (‘rﬂ.‘ w to ﬁ. m‘- we o Che hwmanities » CuUrTent
gtate of the T i § —?-z‘,:-.‘ly the arts--and he would Liks
some guide lin Enou talk to him.
I know that eves ; re Bl ArE reme 1y iy, but I feel
Ture that you s

Miss Agnes Mongan

Associate Director

Curator of Drawings

Fogg Art Museum

Harvard University

Cambridge, Massachusetts 02138
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Fogg Art MU seum Harvard University - Cambridge - Massachusetts 02138

December 15, 1967
ree. 12-)5-6}

Mr, Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

At this point I don't know where I should address you, but it seems
a safe bet that something sent to the M,0,M,A, will reach you.

I am writing because Stephen Graubard would like an opportunity to
talk to you. Stephen Graubard is the Editor of Dedalus. I suppose
that as a member of the American Academy of Arts and Sciences, you
receive this publication. T must confess that I rarely read my copy.
Mr. Graubard is going to do an issue on the humanities--the current
state of the humanities and particularly the arts--and he would like
some guide lines from you, if you could be kind enough to talk to him.
I know that even though retired, you are extremely busy, but I feel
sure that you will enjoy meeting and talking with him.

When you were here, I failed to tell you how amused I was to see that
you had used the Frank Lloyd Wright postage stamp with silent comment.
Until that moment I had not realized that there was a Wright stamp!

Best wishes,

Afgeétionately,

k [/ ten
Agnes Mopgan
Associ%’e Director
Curator of Drawings
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* I — Al A GUNTHER.

"JOHN GUNTHER - ONE EAST END AVENUE - NEW YORK 21, N. Y.

?

August 3, 1966

Mr. Alfred H. Barr, Jr.
49 East 96 Street
New York, N.Y.

Dear Alfred:

Ever best thanks for the 1ittle memo about Argentine
painting which I got from your office, and I would appre-
clate it greatly if you would glve my thanks to whatever
nice person put it together. Truly I am grateful.

Ever,

(
%‘v‘m

John Gunther

47.(7.jéu /

CJ/ wbish ¢S

ﬁ”lﬁm(m}’ il
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¥ T — Kl A GUNTHER

"JOHN GUNTHER - ONE EAST END AVENUE - NEW YORK 21, N. ¥,

?

August 3, 1966

Mr. Alfred H, Barr, Jr.
49 East 96 Street
New York, N.Y.

Dear Alfred:

Ever best thanks for the 1little memo about Argentine
painting which I got from your office, and I would appre-
clate it greatly if you would give my thanks to whatever
nice person put it together. Truly I am grateful.

Ever,

John Gunther

Jet 4l

1'; A
. ‘
K See Cé2debor Hite _,7

s
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el LA, T ke

July 8, 1966

Mre L] £ s
£ Mr. Barr telephoned me from Vermont this morning
M. ;mm-nh-dmmromunnamm

MMM mm;mmw

ty Art Gal -3931. mm.ummmmmam
=+~ 1 Paris and Buenos Adres. Setirist. Best known
ition mmmmmm

1928. lhuin?nrh.&-
| Visuels mnummmm ey
&t the Venice Biennale. Biernale, Doss optical, kinetic '
conatruetions,
‘Romulo Macodé. Born Buencs Aires, 1931. ummmm
Expressionist,

Rogelio Polesello, Born Buenos Aires, s?, j
utmluu&huot!mlm -wgug F

Antonic Begui. Born Cérdoba 193le Included in the show
B e B eusy retvt e
cana de a larger exhibition held
at the University of c&i&.m&mm

20 South Anerican Artists toured the USA 1965e86,

The older, well-known artists are not included in this group,
with the exception of Berni whose current wrk is radically
different from that by which he made his eariier reputation.
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© BOSTON UNIVERSITY

SCHOOL OF FINE AND APPLIED ARTS
855 Commonwealth Avenue, Boston, Massachusetts 02215

March 4, 1974

Mr. and Mrs. Alfred Barr, Jr.
49 East 96th Street
New York, New York 10028

Dear Mr. and Mrs. Barr:

You are cordially invited to the opening of the exhibition
of new paintings by Philip Guston to be held at the Boston Uni-
versity Art Gallery, 855 Commonwealth Ave., on Friday, March 15,
from 8:45 to 10:00 p.m. At 8:00 p.m. preceding the opening ©
the exhibition there will be a panel discussion by Harold
Rosenberg and Mr, Guston in room 104 at the same address.

We also request the pleasure of your company at a reception
for the artist following the opening. The reception will be
held at The Castle, 225 Bay State Rd., from 10:00 tol2:00 p.m.

We look forward to greeting you on this occasion,

Sincerely yours, N

Sidney Hurwitz
Chairmsn, Division of Art
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October 15, 1976

Mr. Jerzy Guzitek
Lelewela 18 = 1 pietro
30-108 Krakow, Poland

Dear Mr. Guzdek:

Your letter to Mr. Alfred Barr, Jr. has come to me for
reply. Mr. Barr has been seriously ill for many months
and can no longer come to his office or reply to his mail,

I am sending you under separate cover a paperback copy of
Matisse: His Art and His Public as I happen to have an
extra personal copy., However, the Museum has no funds for
gifts of books and cannot fill the many requests which come
to Mr, Barr for copies of his books, I am sorry, there-
fore, that we cannot send you the Picasso book.

I hope the Matisse book will reach you safely.

Sincerely,

(Mrs.) Monawee A, Richards
Assistant
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