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Jere Abbott, Associate Director
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Dear Klein:

The luncheenm with Eirstein
will be on fednesday instead of Tues=
day. Could you tell Shapire? It
misht be simplest 4o meet at Reubens
at one o'clock,

CGlad you both can come.

Sincerely,
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*A8EY TRLIOABIN

May 6, 1932

Dear Klein:

Could you have luncheon with me
on Tuesday of next week? I eam asking
Shapiro and 7inecoln Kirstein and hope that
we will all be able to meet.

Come to the Museum about one
o'clock, Tuesday, Hay 10th, and bring with
you if you cen the Cezanne translation,

.;1ncer_sjy,

sl 1928
Jerame Klein, ¥sq.

Fayerweather lall
Columbia University
llew York City
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Jere 4bbott, Associate Director

B.S. Bowdoin 1920

\Harvard Graduate School, Dept. of Physics, 1920-21

Wrope, studied art in Paris 1923-24 -

Princeton Graduate College, Dept. of Art and Archaeology, 1924-26
Harvard Graduate School, Dept. of Fine Arts, 1926-27, Mmseum training course

Zurope, studied art in Frence, the Hetherlands,
PRl wnaknm Nmadnota Aaltacs  Renk of Tina Arta

REMUNERATION

Russia, and Germany,

}92?023
1aead 4o B el

—

[/9577]

The following table gives an indication of the range of salaries for varlous

positions which have been reported to the American

Lowest

Pogition Reported

ssociation of Museums.

Highest

Average Reported.

LARGE MUSEUMS IN BIG CITIES

Director
Asst. Director

(2 reported)
Bursar, Registrar, etec.
Curator
Asst. Curator
Curatorial Asst.
Preparator

$5,000

4,000
2,100
2,200
1,800
1,500
1,100

$8,157 $15,000 v

3,455
4,245
2,241
1,689
2,426

10,000 ¢
5,788
8,000 +
5,000 >
2,000
8,000

SMALLER ACTIVE MUSEUMS

$2,400
1,800
1,500
1,000
1,800

Director
Curator

Asst. Curator
Curatorial Asst.

$4,195
2,720
2,000
1,570
2,458

$5,500
5,600
2,500
1,900

8,000

Lirw o (el .S’aéﬁsrf’ 514114"¢L"a

.

Ty VIR i iy G

-

- ‘)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A H B T A <

m:zmrx@ (}::W>

Jere Abbott, Associate Director

B.S. Bowdoin 1920

Harvard Graduate School, Dept. of Physics, 1920-21

“urope, studied art in Paris 1923-24  ~— s

Princeton Graduete College, Dept. of Art and Archaeology, 1924-26

Harvard Graduate School, Dent. of Fine Arts, 1926-27, Iiseum training course
Zurope, studied art in France, the Hetherlends, Russia, and Gemmapy, 3.92'?023
Princeton Graduate College, Bept. of Fine Arts, 19284 Lo deancntar "

Vlesleyen University, Asst. Professor, Dept. of Art, 1929 (2 el Alsintor
, . Coumses: lodern. irt. 2
LA Ay L _‘;; 3 q -

Publications: ™
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The geomeiry of the Ariof El Creco, Art Studies, 1927 2 5
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BESEFE gt ~ROVWe T Honnd snd- Horn; 1928

Ny g ¢ Prsisn iy S TSiigy T "OREY YRS R s
Vaillol and Iohmbruck, nreface to catalogue, luseum of Modern Art, 1930

Toulouse-Lautrec and Nedon, preface to catalogue, Museum of Lioderm Art, 1931
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—
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Hary Sands, Secretary

Fogg Art Museum, Secretary to the Director, 1923-22

1ills College, Secretary to the President, 1922-23

rrirkeecsrere ey oS ]

Secretary to Prof. Willism Bennett Munro, Harverd University, 1919=21
Ixecutive Secretary, Baeking Division llass. Food Administration, 1918
Secretary, lliss Amy Lowell, 1918

A,.B. Radeliffe, 1917
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furopo, stulled art in Paris 102524
Princeton Graduate College, Nepd, of Art and Avchacology, 19R4-26
Hervard Cpaduate School, Dept, of Fine Arts, 1026-27, Mweum trelning course
Jurepe, studied art in Framwe, the "athcrlm, sussia, and Cemmany, 1987628
Prineston Gradwate College, Bept. of Fine irts, 1028«
ealeyun Tmiversity, Asst. Professer, Dept. of Ars, 1920

Course: Modern Art
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APPENDIX G—THE STAFF - 2
ALFRED H. BARR, J&., Director et P A /f 2
Privcetox, A, B, 1922
Prixcerox, Gravuare Cotvece, Dept. Art and Archacology, A. M., 1933
Arvarp, Thayer Fellow, Dept. of Fine Arts, 1924-25. Prelim. Exams. Ph. D., 192§
—_ﬁbﬁf’mm'sln?\'. Instructor, Dept. Art and Archacology, 1925 26
3 (WeLLesLey CoLLEG ate Professor, Art Dept., 1926-29
| Evrore, studied art in Ex 1d, the Netherlands, Germany, Russia, and France, 1527-28
iy | New Yorx Usiversity, Graduate Fellow for 192930, resigned to become Director,
¥ /- Museum of Modern Art

f

n Courses Givey AT WeLLEsLEY COLLEGE:
i«‘ Medieval Art

U Italian Painting

Dutch, Flemish, and German Painting
Modern Painting

Pusiications: A Drawing by Antonio Pollaiuolo, Art Studies, 1926; Review: The Artin*
Painting, by Albert C. Barnes, Saturday Review of Literature, July 1926; Review: Fron:
Giotto to Fohn, by Newton Wethered, Saturday Review of Literature, August 16263
Review: Evolution in Modern Art, by Frank Rutter, Saturday Review of Literature,
October 1926; Progressive Modern Painting, Introduction and notes, Exhibition Catalog
Farnsworth Museum, Wellesley, Mass., February 1927; 4 Modern Art Questionnaire,
Vanity Fair, August 1927; Duteh Letter, The Arts, January 1928; The Documentary versus
the Abstract Film, Sovietskoi Kino, Moscow, February 1928; The Necco Factory, The
Arts, May 1928; The Researchzs of Eisenstein, Drawing and Design, London, June 1628;
Modern Art in London Muscums, The Arts, Ocrober 1928; The LEF and Soviet Art,
Transition, Paris, November 1928; Sergei Michaelavitch Eisenstein, The Arts, December
1g28; Notes on Russian Architecture, The Arts, February 1929; Contemporary Art at Har-
vard, The Arts, April 192g; Understanding Modern Art (a bibliography), Wellesley
Alumnae Magazine, June 1929; Review: An Infroduction to Dutch Art, by R. H, Wilenski,
International Studio, 1929; The Museum of Modern Art, Vanity Fair, October 19293
Cézanne, Gauguin, Seurat, and van Gogh, Introduction to Exhibition Catalog, Museum of
Modern Art, November 1929; Painting in Paris, Introduction and notes to Exhibition
Catalog, Museam of Moderii Art, February 1930; Max Weber, Introduction to Catalog,
Museum of Modern Art, March 1930; Paul Klee, Introduction to Catalog, Museum of
Modern Art, March 1930, published also in (MNIB =
Marshall Field and Company, House Magazine, Chicago, 1930; Review: Modern Archi-
tecture, by Henry-Russell Hitcheock, Jr., Hound and Horn, 2nd quarter, 19303 Carot and/
Daumier, Introduction to Catalog, Museum of Modern Art, October 1930; Otto Dix,
The Arts, January 19315 Russian Icons, The Arts, February 19313 Modern German
Painting and Seulpture, Introduction and notes to Catalog, Museum of Modern Art,
March 1931

Specrar LecTures AND Papers: Aesthetics versus Archaeology in College Art Course,
College Art Association, Annual Meeting, Chicago, 1925; 4 Synthetic Art Coursgg Antonio__— i
Pollaiuals, College Art Association, Annual Meeting, Cornell University, 1926; Modern
French Painting, Harvard University, 1927; Tradition and Revolt in Modern Painting,
Wellesley College, 1927; Modern dmerican Painting, Bowdoin Institute of Art, Bowdoin

College 1g27; Medieval Russian Painting, Wellesley College, 1929,

___-SEL\_’EE__UP_I_-IC Lectures o¥ MoDERN AT, WeLLESLEY COLLEGE, 1929; 1. Modern Paint-
ing: The ideal of a “pure” art, 2. Modern Painting: The disintegration since cubism, A
3. Modern American Painting: A cross section, 4. The Bauhaus at Dessau, 5. The LfEF /
of Moscow, §

Vantous Lecrures Berore CLuns axp Pravate Avpiences, NEw York, 1930-31.

ERE ABBOTT, Atsociate Director
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Telephone: REcenT 4-1091

AMERICAN RUSSIAN INSTITUTE

For Cult with the Soviet Union

1 Pilati

President

WiIltiaM Ariam Ninsown

Vice-Presidenss
Jouw Drwey
Leororp Stokowskr
STEPHEN P. Duccan
Mrs. Normanw Harcoon
Littian D, Warp

Chairman Arts Committes
LEE SiMoNsoON

ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET

NEW YORK CITY Tnseray

ALLEN WARDWELL

Secretary

Gronge S. COUNTS
Chairman
Executive Committes
GraHaM R, Tavion
Executive Secretary

ELizaBETH W. CLARK

March 28th, 1931.

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
#730 Fifth Avenue, New York.

Dear Mr. Barr:

telephone this morning to tell
you that I have an o.k. on an order for 300 coples of the
reprint of your article at $125., which reduction Mr. Aberle
was good enough to make. The order has gone to the latter.

I could not get you on the

The Committee believe that 300 is not going to be enough
and we may want to order more so we have asked Mr. Aberle to
let us have an estimate also on larger quantities. I want to
get a contingent order okayed so that there need be no
delay waiting for the Committee action.

k you very much for your understanding co=operation.

Sincerely yours,
WY/ BTN

Elizgdbeth W. Clark,

Executive Secretary.
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s+ and hope to be able
i T shall not be able

m extremoly busy

. letter Trom liss Cortrude
rt Callery in Rochester. She 1is
of painting, architoecture and
ussia early in April aand writea
supgest that you comempnicate with
an important person., §The Rochester
beliove, quite a heavy endowment from Wr,
) quectio iich soems most difficult for her
status o he independent artists in Pussia.
there a subsidizi and conseripting of
hat does the free-lonce neinter do in e
produetion is eomtrolled by the needs of the

cordially yours,

Clark
nissian Tnstitute
Street, w York City
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Telepbone: REGenT 4-1001

AMERICAN RUSSIAN INSTITUTE

For Cultural Relations with the Sovier Union

Pratidns ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET
WiILtiam Artan Nrson NEW YORK CITY A Tw
LLEN WARDWELL
Vice-Presidents
JouN Drwey
Lreororp Stoxowsk: Grorcr S. CounTs

STEPHEN P, D EWW‘COMSM
Mrs. Nonman ];]::;cnoNon : ;

Littian D. Warp
GraHam R, Tavior

Chairman Arts Commitee Executive
LEE SiMoNsoN
EvizasiTH W. CLARE

March 3rd, 1931.

Mr. Alfred H. Barr, Jr.
The Museum of Moderm Art,
730 Fifth Avenue, New York.

Dear Mr. Barr:

The Executive Committee, which met yesterday, were keenly appre-
ciative of your offer to make it possible for us to have & re—
print of your article in The Arts for pamphlet sale and I would be
awfully glad if you could open the way to Mr. Watson for me, and
perhaps, tozether we could talk with him. We have $100. which we
can put into it providing we can get it back and if this re-print
could be done for 50¢ or a little under we should certainly like to
undertake it. I will telephone you about this in a day or two.

The Committee are also in hearty accord with your suggestion, even to
the personnel,of a small Committee - including Mr. Abbott if you can
persuade him to do this, to plan what we would really like in this
country as a theatre exhibition to be shown next Spring. Both Mr.
Simonson and Mr. Littell the Executive Committee would like to have on
the special Theatre Exhibit Committee. I am shortly writing Mr.
Losowick, Mrs. Flanagan and Mr. Biberman and Mr. Abbott to ask them

if they will help us in this matter.

Then I want to ask something more of you if you do not mind. We are
having a We-have-been-to-Russia Dinner on Saturday night March 2lst.

It is not to be a discussion of the Five-Year Plan but an entertaining
cultural evening. Leopold Stokowski is to spesk on Russian music,

Dr. Susaen Kingsbury of Bryn Mawt on something about family life or
something of that kind, Professor Morden on Hunting in Siberia and

we are trying to get Mr. Biberman to speak on the theatre. There 18 to
be a Russian orchestra and dancing after dinner. We want to have a
Sponsoring Committee which we shall call "They-have-been-to Russia',
each person on it representing some different cultural interest and we
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March 3rd, 1931l.
Mr. Alfred H. Barr, Jr., = 2.

would be most avpreciative if you would serve on this Sponsoring
Committee representing Art. Would you be willing to do this?

Very cordially yours,

Eliszet.h W. Clark, @M

Executive Secretary.

P.sS. TG D-ﬁﬂ—i—k tﬁu—uf;o
(jﬂ'u‘-"J /——“—a-—QA
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_ Vore « AK

AMERICAN RUSSIAN INSTITUTE

T For Culrural Relations with the Sewiet Union

% ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET
President

Trearurer
WitLiam Arvtan NEeiLson NEW YORK CITY ALLEN WARDWELL
Vice-Presidenss

JouN Drwey GrorGE 5. COUNTS
LEororp Stokowsk

STePHEN P. Ducoan cm
Mrs. NorMaN Harcoon Executive Commiitee
LitLiAN D, WalLp Guranam R. TavroR

Chairman Arts Commitree Executive Secretary

Ler SimoNson EvtzansTe W, Cramx

February 24th, 1931.

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
730 Pifth Avenue, New York.

Dear Mr. Barr:

Thank you for your membership. I will be glad to take luncheon
with you next Thursday to talk over the theatre exhibit and will
be at the museum a2t one 6%clock.

Sincerely,

Jeliee. o Clecer,

Elizabeth W. QOlark,
Executive Secretary,
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Presidens

WILLTAM ALLAN Niitsow NEW YORK CITY

Vice-Presidents
Jorn Dewey
Leoroip Stokow

X <
e S
AMERICAN RUSSIAN INSTITUTE

For Cultural Relations with the Sevier Union

ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET

ALLEN WARDWELL

Secretary

GrORGE §. COUNTS
SKI

STEPHEN P. Ducgan ;

Mrs, NorMAN Har

Litrran D. Warp

GoOD Executive Committes
Granasm R. TAYLOR

Chairman Arts Commiltes Executive Secretary

Lee SiMONSON

ELizaBETH W. CLARK

February 18th, 1931.

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
730 Fifth Avenus,

New York, N. Y.

My dear Mr. Barr:

Thank you for your letters This same ldea had occurred
to me and I intended to suggest it to the Executive Committee before
presuming to ask for your help. Your generous offer makes it easier
and I hope the Committee will approve the plan. We greatly need ex~
actly such a monographs

The Icons go to Worcester, Massachusetts early in
March, Rochester im May, the de Young Museum early in June and up and
down the West Coast until December when the exhibit opens at the
Chicago Art Institute. We are relleved to have them in climate less
hard on them for a while.

It would be a great satisfaction to have you a member
of the Institute and I am enclosing a card, I would also appreciate
your permission to propose your name as a member of our Advisory
Committee.

We have had & proposal for a Theatre Exhibit from the
Soviet Union for next year on which I badly need advice and guidance.

Could you possibly let me talk over the matter with
you at an early dates It would be thoroughly appreciated.

Very sincerely,
"
%M 16 Eladis
ELIZABETH We CLARK
Exscutive Secretary
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AMERICAN RUSSIAN INSTITUTE

— _———————————— For Cultural Relations with the Soviet Union

. ONE HUN D i TH
President UNDRE THIRTY ONE EAST SIXTIE STREET

WiILLIAM ALLan NeiLsox NEW YORK CITY Al.l.l:"mwm
Vice-Presidents

Joun Dawsey Groxci S. COUNTS
LEoroLp SToxowsk:
StrruEN P. Ducoan Chairman
Mrs. Norman Harcoop Executive Committee
Litzian D. Waro Gnauvamu R. Tavior
Chairman Arts Committee

Executive Secretary
Lee SimonNson

Evizarern W, CLARE

February 16th, 1921,

Mr, Alfred E, Barr, Jr,,
f#424 E, 52nd St,
New York City.

My dear Mr, Barr:

The American Russian Institute has asked me to write you
a note in appreciation for the excellent article on Russian
Icone in "The Arts,"

We want to promote its reading widely by our national
membership,

With cordial regards,
Sincerely yours,

%glatb ¥. Olark, !

Executive Secretary,
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pRll 10, 1981
]

I bave looked thrensh ilerts article, Ii's
ten and in some places rather fresh but on the

32 ¢ muperficial, redundant and rather ob-
recondite references to the physicists and dynsmie

[ do not believe that many contemporary painters

ntion To sguare roots or to color theorles.

I em surpriced cloo havine talked with Miler
i te so much time in explaining his attitude
for form's seke vhich is @f pen=ral =mmong' contempe:
eritics end painters, Zven at the height of the cubist
period there were a lot of good painters who wors Bnot fHter-
ceted primarily in "fom."

I like the stories in the ond and think the ariicle
shows far more intellipence than most painters ortimarily
display but not mearly as much as Mler is capable of. Above
all what disappoiats me ic the lack of relstion between whet
Hler writes and hov be paimts. But them, I am just another
critic. I think parts of it are worth publishing.

o your project with the new Hound and orm, I
am very much interssted and want to do =11 in my power to
help you. Let me mow if there is any concrete servies that
I can perform. Just as & suggestion, why don't you get Nde
to write on "peiein's last three rears or perhaps, Eps#ein
since ima? .

ineerely,

Lincoln Tirstein,
found and ¥Ho
B45 fth Avenue
liew York City

i
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February 19, 1930

Dear %incoln:
Here is Pussell's book at laste I

hove it ism't too lates I hope it ism't too loms,
I hove it isn't too umkind, for while I think the
book ie masterly performance, I think that
assell's friemds should for his own salte criticise
nis affectations; however, if you think the “"post-
baptismal hyphenation™ in too bad taste, nlease

it oute I place myself im your handse

yineoln Kirstein, Z8qe
iter of the Hound amd Horm
Box ..g Cambridge, lasse
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AHR LAS

rebruary 17, 1930

Dear Lincoln:

Hope to send you review of
Hitchoocic!s Modern Architecture tomight.
negret delay.

will you send me some photoe
graghs of your Liberal Clud decoraticns?

As ever,

¥r. Lincoln EKératolin
The Hound and Horn
Box A

Cambridge, Maas,

e e ——

I I
CAMBRIDGN MARR. ]

—

e
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e CQ len Sos bl

FIVE OPFICES T

lebruary 6, 1930,

] fenr that I heve heen
mistalen in writing to Adslaide instead of

to Belem sbout the decsrabing of your father's
vooll since it was, I belive, with Helm that

I dlscussod the rutber originally.

“ould 1 trouble you to forward the letter
to Helen and foriive the ccatter-mindedneas of

mr H. anl O, servant,
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"L & HORN : EXECUTIVE nm;lf,ﬁ:s' i
n

UR

1 will try to do somethinz about
Tfussell's bool.
loc 1 #ill gee what can be done
tercating Mr. Hooker in havine hiise
in retorts. OCould you send me
hotograzhe of the Liberal Club
r. Elon Hunt mgton Hooker, 182
treet, is the nsme pnd address.

ritten his dsughter.

Hr. Lincoln Epratein
Box A
Dambridee, Nass.

|
i

,r » Lo i BRIDGN, MARE.

4

SN

:
- i
)
:
|
!
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liss Hoolker:

ince our last very pleasant meeting,
I have seen Lincoln Xerstein of whom I spoke as a pos=
sible deaigaer for the room which your father wishes
decorated in a manner suggzestive of chemistry.

Lincoln is the head of the Harvard
Ly for Contemporary Art, and ls editor and part
of the Sound and Horm, which is in my judgnent ome
o5t zlive and interssting imericaa gquarterlies.
intelligent and progressive young painter

mzpens that he already has decorats
room of the Harvard Liberal Club,
ed on machinery. He could send you
these decoratioms, which were carried
successfully in tonmes of buff, green, black,
blue, with occasional red sccents.

le is a thoroughly chaming fellow person-
feal would try to co-gperate with you amd
in trying to schieve 2 uniquely interesting

u are at all interested, I will be wery

him %0 soe you.

1 might add that he has 8 od both im
;unbridge, under Frofessors Yope snd Hower.

Very sincerely yours,

¥iss Adelaside looker
182 Hast G64th Street
How York City

¥.8. Ulr. Eerstein might offer studies after he had seen the
room, without of course any obligatiomn on your part.
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THE HOUND & HORN EXECUTIVE OFFICES

INCORPORATED AL — o= 1430 Mass. AVENUE
- 3 - .

CAMBRIDGE, Mass. Pronxe: UNiveErsiTy 9107

ebruary 3, 1930

I do hope you are going to do Russell's book.
aren't you? Could you possibly have it for us

1 0f Februlrye.

Please tell Jere that I am expecting him to
me over this weekend.

Seriously speaking, it is hard for a boy to
get worke If this chemical man wunts his room done,
please follow it up for me, ¢ will be, as I heve al=-
ways been, yr. grateful servant and admirer,

Sl
[

PLEASE ADDRESS ALL COMMUNICATIONS TO BOX A, CAMBRIDGE, MASS.
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¥ 1973

L wurnisned Gns

Ge Switch at top of stairs comérolling both stair lights (see
firet floor plam)e
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vegiber
‘rlﬂt.

it

1tk interest
to glve

. ———pesan TmAES UG TAFOS DT TPOM mllm.

Ge Jwitch at top of stalrs controllings bdoth stair lightas (ses
first floor plan)e
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ley & Son

Pa"rorogmp ers of Fine Arts
Sines 1896

. 210 Easr 39% Street~New York -

o

Ge Jwitoh at ftop of stairs controllin: both stair lights (see
first floor planje
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Miay 14, 1950
Dear Mr. Fowler:

I am englosing the sketeh plams for wirimgs I have
been terribly busy this spring and have only now been able to com=
plete them. ! hope they are not too illegible. I am repeating in
this létter the directioms whish I have soriddbled on the plans,
using the nuibers as indiecated:

t’m ’

Te taylzeceptacles) either in floor close to wall or
in r.'.].l nearest indicated point and about 4 from floor.
Regeptscles in living room should be from the floor
if possible. These receptacles are to be used for small,
movable lamps on 6" wires.

Kitchen - two hanging bulbs sbout 13* or 2' from ceiling,
to be controlled by a switch as indlcated.

Switeh to control light over dining tables This dining
table lizht 1s to De set between joists and is to be a
simple rlate reflector with & socket for three radiating
bulbse CGventuslly wesae dnfending to yut a square
plece of translugent glass beneath this hung from the

.}o'er-s. i thiadanot mmsmw resent.
' auq TOOE 1O~

Two porch lishts, one for rmnt. and one for back, to be
. gentrolled by, switehes inside the house as shoms. These
lights should de M l" obore %hl levid of ®he peieh.
- G §o pene TI9Pee I¢
witeh o ntrolling tm lizhts on st_slrmy. Jee also
pecend floor plan. , The.Teceptacle at the bottom of the
,8teips: should bp-about-§f-adbove the bottom: stey and
regeptacis at the landin: (upstairs plan) should ber@bout
.oB! aboye the- landing fleors ' Botd these liphts should®bve
sontrolied by two. syitehes Lmiipated: by: S on the ?
stairs and dommstaire plans,

Jecond “loor

I7 porsible, it would be bpéter to wire the second floor through

the eeiling if there is room between ceiling and the roof.

1, These receptacles should be about 6' from the floor In
places indicated.

2, Hanging bulbs on wires 5' from eailing.

5. Jwiteh at top of stairs controlling both stair lights (see
first floor plan)e
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POy SEUIL J1Mge (068

iy -parents exocat to arrive in Sresasboro about
segond of o yne. L goild much appreciute yﬂr having o
clegbrigien yush this work 59 that it =isht b reéady” a5
‘org-thelnerrival. (ifmeyessary I th yald be ‘#lad ‘te
I .y Jfor ony extm time m. pOL QT ppom OF [P
5 . e TTNO
if you wish to can.u mmat.e about t.haae ligzhts it
woald be negesscry to writs tompy mthav 3\1 ‘}Iudlao who
algo-has &, nirmb plane 2 e
- . PO £O PO
1 hope you Thve had a T.emmt winter, and look for-
Warh, vagy auah to sani.nr row ko :-ugus':. .

!om wr.r limzuly,

TROrEe; c‘pllor. £s50s )
Creensteoro, Vermont
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Dowie & Mar

Bootmakes

ESTABLISHE

G.PO.TELE
NEBO|S Ct

ecomber 10, 1050

ank you for
of your

111 you kindly
of two puinea
pize as the last
that this 15 the
have sent mo as

firet two sizes

T sviirle

Director.

) ¥. Davin, Iaq. |

9
306 E, 59 Street, New Yor| P ANK
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Dowle & MaRrsHaALL, LTD

BooTMAKERS, (EASY 455, WEST STRAND,

E=INSLISHER 1624 LONDON,W.C. 2.

G PC.TELEPHONE |
N2 9O1S CENTRAL
4 |

BY TRAFALGAR SQUARE]

Dear Heedes, Siv:’

We present our compliments and wish to state that after
being in our present premises for over 80 years, we are
compelled owing to the expiration of our Lease to move, and have
decided to take mew premises at No. 18 Garrick Strest, v.C.2,
opposite the Garrick Club at the junction of 8t. Martin's Lane
and Long Acre, on and after September 19th.

Our new premises will be modelled on the same principle
as our present ones, and clients will find many of its old
characteristics still there.

Happily all our old assistants will still be with us, and
clients who have been used to the attention of Messrs. Telling,
Snoad, White, Bloye, Long, Kemp, Hall and Hill, will still find
them at their service.

In order to help our clients to find the new premises we
are attaching a map shewing the exact position, with the nearest
well-known landmarks.

We hope that after many years of happy service you will
still use us, and you may rest assured that Dowie & Marshall
will do all in their power to serve you with expert and
excellent workmanship, and uphold their very old reputation
of the finest workmanship in the shoe business.

We are,
Your obedient servants,

For and on behalf of
I “pﬂ?ﬂciuﬂ
of your woriosen are not g

- DOWIE & MARSHALL, Ltd.,
od the job after it weo o

C . . e clirva vy

Director.

. Y. Davin aqe
306 X. "91-;1'0:11;, Hew Yori j'}p J‘\}/(
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306

. Davin, 5=q.

59

tm!}t,

e wew muv OOT 4nd that you yourself should here'

—

st coemn OX-

ocition. ¢ asked Tor
. As a result a quarter
ille {th the mantel plece.
frr- it 1o vc'y impr=ctical.

wnd 1

lergze oplinter has

ho'es whers serevé were mistaken-
lumeily plugged and badly painted

ahout & feet of uneless extra

aloset is commlete I em Torwarding chack
wymont for the rest will be made

your perscmal interess ut fecl that some

E smﬁ. Hsol and that you yourself should havs inspect-

ramnletod.
ches, 1 oo

Very asinserely,

Mew York Oity
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The New York Trust Company
: Fifth Avenue and Fifty-seventh Street
New York

MEMORANDUM OF NOTE MATURING

New York,_ June 29,1031 19

-L_.___l_.—_.

— Alfraed H, Barr Jr.
T30 Fifth ive.,
New York City.

Amount 5 - - . - . $ _1'_;_ 20,00

Interest - : . . ; . $ 14,21

+ Due Date . July 56,1931, $1,514,21

“Interest is computed to (but not including) due date. Check in settlement must,

; 7 Rl
therefore, be received by us in time to be redeemed in cash (New York Clearing
House) before the opening of business on the morning of maturity. Otherwise
interest will be added to reimburse us while check is in process of collection.

Y ours truly,
CHARLES P. LUCKEY
Assistant Vice-President.

cies' full benefit

Yours very truly,

KENNEDY & CO.
785 FIFTH AVENUE

DIKRAN G. KELEKIAN, ESQ.
598 MADISON AVENUE

2 PLACE VENDOME
PARIS

WILLIAM H. HOLSTON
19 EAsT S7TH STREET

16, 1931.

mplete Inventory",
lers. This record,
\le the property
on is now largely
prove their loss

Having it recorded
time than ever.

merchandise with—
ecuring your poli—

ts will prompt mailing this return pouual a‘klng for particulars.

;52f' ;{7kﬂ 7 ,){/%?<f HALA

AIW:BF Alfred I. Warrem -

President.
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ALFRED I, WARREN \/L)‘\J
PRESIDENT & TREASUNER CHAUNCEY T. LAMB

VICE PRESIDENT

CONSOLIDATED

T I

DI S scmmit et o GENERAL APPRAISERS 763 Firmn Avis

15 EAST S7TH STREET
WATERS & CROWNINSHIELD NEW YORK - ALBANY - NEW HAVEN - CLEVELAND DIKRAN G. KELEKIAN, ESQ.

208 VENUE
B LS Lwiy NEW YORK CENTRAL RAILROAD BUILDING 598 MAD(ROH A

PARISH-WATSON & CO., INC. 2 PLACE VENDOME
et illan 230 PARK AVENUE i

FUKUSHIMA CO., Inc. TEL. VANDERBILT 3696 WILLIAM H. HOLSTON
18 EasT 57TH STREET NEW YORK 19 EAsT STTH STREET

Tebruary 16, 193l.

The in: contracts covering your furnishings demand that a "Complete Inventory",
"proof of Loas" 15 of h Item" be produced for the adjusters, This record,
essential to proving your cl can of course only be compiled while the property

1 exists. In being wi it, your fire and burglary protection is now largely
cancellsd as one is only entitled to their indemnity when they can prove their loss
by meeting the distinct terms of their policises.

Your home is as much a part of your wealth as any other property. Having it recorded
ig a necessary form of property conse ion mors essential at this time than ever.
Its importance now should naturally prompt your favorable attention.

This paying for protection without the appraisal is like paying for merchandise with—
out receiving it all, I therefore trust your wish to bes actually securing your poli-—
cies’ full benefits will proumpt mailing this return postal asking for particulars,

Yours very truly,

ATW:BY —~"  Alfred I, Warrem - President.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Dec. 28, 1932

Dear Miss McMillin,

Correspondence is so slow that I am not wuite sure
how we stard on my account in the New York Trust Co. I take it

that you have deposited seventy five dollars which is to be
deducted from my salary check for the month ending Dec. 3lst. As
some further bills have come in I would appreciate your depositing
seventy five dollars more to be deducted from the Janu ary check.

M thank = e S o /(-"%_ . 4/‘ l
any thanks, i _ /JEA'/ M?o—’l-
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Telephone: REGENT 4-1091 J/OQJVU

AMERICAN RUSSIAN INSTITUTE

For Cultural Relations with the Soviet Union

Presidint ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET
sfden|
WiILLIAM ALran Nritsown NEW YORK CITY ALLEN WARDWELL

Vice-Presidents
JouN Drwey GuokcE 5. COUNTS
LroroLp STOROWSKI 1
SterHEN P. DucGan Chairman
Mrs. Norxuan Harcoop Executive Committee
Littian D. WaLp : Graram K. Tavion

Chairman Aris Committee 5 R Executive Secretary
Lee SiMOoNSON \ ErizaBETH W. CLARE

Nay 16th, 1932

Mr. Alfred H. Barr, Jr.,
11 West 53rd St.,
New York.

My dear Mr. Barr:

Here is & copy of a report to the Board, which you as a member
may like to see.

We have had such an active and successful year that we feel
confident of an even better one if we can just weather the next
five months with the greatest economy and sacrifice. But it is
essential to have in hand by June first a minimum of funde to see
us through until Fall. We are meking a great effort right now.

Could you possidbly help with a gift in addition to your
membership at this time?

S/iﬂncerely yours,
o bt £ (o i

Eligabeth W. Clark
Executive Secretary

- e s W e E Em s e wm AR e o SR W e o WM e e e o e e o s o m wm

American Russian Institute
131 East 60th St.
New York.

I hereby agree to make a special gift of § in addition to
my membership payable on or before June 30th, 1932.

SIGNED
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AMERICAN RUSSIAN INSTITUTE.

There exist societies to promote mutual understanding, and to develop
cultural relations between the United States and France, Germany, Latin
America, Italy, Turkey, Hungary, Scandinavia, Poland, Great Britain,
China, Japan, Netherlands, Roumania, to list just a few. With all of
these countries we have long had diplomatic and trade relations as

well as urhampered cultural interchange. The very fact that the
ordinary bases for international relations are lacking between Soviet
Rusgia and the %Ynited States, and that misunderstandings due t0
political controversy continually arise, make it all the more lmportant
to maintain an organized channel to facilitate cultural relations and
mitual understanding. Societies like ours with Russia are thriving in
other countries too. Those with which we are in close touch ape in
England and Germany. Even there, however, there is enough uncertainty
about diplomatic relations so that they like ourselves cannot depend as
do other cultural relations societies on foundation support and
government subsidies. We are all entirely financed by annual
membership fees and anmual subscriptions.

And what have we done in the last twelve months?

Within the year the A.R.I. arranged 10 Exhilits of Paintinge, Photographs,
Lithographs and Wood Engravings, Icons, Posters, Children's Books, Many
of these were loaned to schools, museums, private exhibits and cultural
clubs. It collaborated in two concerts, onc being the Chamber Music
concert given by Mrs. Elizabeth S. Coolidge in Moscow. Other gatherings
were a We-Have-Been—to-Russia Dinner, and lectures for members on Music
and Musicians, Soviet Armenia, Russian Icons and Mental Hygiene Work in
Russia. Our slides, photographs, Russian periodicals, maps and other
material have been used by schools, colleges, libraries and clubs, and
huts for the unemploycd. Four issues of the Members! News Bulletin and
a Monograph on Russian Icons were published.

Bach year the A.R.I. sponsors and arranges, though it doos not finance,
research studies of some phase of the new social order in Russia. At
present its Research Fellow, Dr. Harry Ward, is studying the sanctions
and rewards operating in a socialist state. In addition the Institute
is constantly assisting in the arrangement of scientific cxpeditions
and researcges under other auspices.

The Institute has put its direct channels of communication, accumulated
data and experience on many subjects at the service of individuals,
schools, colleges, scientific organizations, study groups, public
servants and social agencies throughout the United States.

For the future, plans are well under way, in collaboration with the
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Pa.ge 24

* Open Road, Inc. for a Delegation of American Musicians to make
an official visit to the Soviet Music World. The Committee are:
Professor Daniel Gregory Mason, Mrs. Elizabeth S. Coolidge,
George Gershwin, Deems Taylor, Professor Douglas More, Nicolai
Sckoloff, Henry Cowell and Sergei Radamsky.

In May we expect to receive an Exhibit of Soviet Elementary and
Adult Education. It will be shown in New York and is already
scheduled in three other cities.

For Autumn we have been promised the Russian Children's Book
Exhibition which created a stir in Europe this Winter. 4nd a
Committee of Theater people in the Soviet Union are at work on an
Exhibition of the development of the Russian Theater.

This Spring we have had an unusual illustrated lecture on the Lost
Valleys of the Caucasus by William Osgood Field; an Exhibit of the
designs submitted in the International Architectural Competition

for the Palace of the Soviets, which opened with a reception to
Hector 0. Hamilton, the American Prize Winner; and we gave a farewell
dinner to Sergei Eisenstein, the Russian Cinems Director, the night he
sailed, at which Mr. Hendrick wan Lonn and Mr. Theodore Dreiser also
spoke, and Mr. Lee Simonson presided.

The American Russian Institute annual budget has bean $15,000, This
year, however, we have trimmed our sails to the current winds and
shall manage on between nine and ten thousand dollars. The number of
generous gifts we have received this year have been very encouraging
and it is due to them and the confidence they gave us that we are
closing our fiscal year without a deficit.

ELIZABETH W. CLAREK
EXECUTIVE SECRETARY.

April 30, 1932.
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>~ Dec . 28, 1932
e via P.L. da Palestrina 63

Dear Miss Malette,

w o Two days before I sailed last September T ordered a
book on Sleep at Brentano's asking them to deliver it to the

Museum, Theg romised to do so the afternoon of Friday but it had not
arrived on agﬁrday morning when I sailed. I asked Sz someone to
forward 1t to me but this last moment request must have been overlooked
Comld I troudle you to send this book if you can find it .

The additionsl letter mmpaper has not arrived but I suppose it
1s on the way. If it has not been sent, & small amount, say 20 sheets
and envelopes will do, now that the Paris American show has been
postponed.
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"BROWNELL-LAMBERTSON GALLERIES * INC - 106 EAST 57TH STREET - NEW YORK CITY
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ROCKY PABTURE
GREENSBORO
VERMONT
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“BROWNELL-LAMBERTSON GALLERIES - INC - 106 EAST 57TH STREET - NEW YORK CITY {
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ROCKY PASTURE
GREENSEBORO
VERMONT
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Plaza 3-7914

September 26,1931,

Mr. Alfred H, Barr
Museum of Modern Art
730 Fitth Avenue
New York, N.Y.

Dear Mr, Barr:

You will remember, | am sure, that at your suggesftion

we carried on some correspondence last Spring with

Mr. Daniel F. Attland of Dotroit, regarding the paint=
ing of a portrait of his davghter to be done by

Robert Brackman. At that time the sudden death of

Mrses Alftland's mother made it necessary for the

matter to be posiponed. We wrote Mr. Altland suggesi=-
ing that Mre Brackman would be at liberty fo go fo
Detroit later in the season at Mr, Altland's conveniences

Could vou let us know if Mr. Altland is still inferested
in having his daughter's porfrait, and if so do you
think it would be suitable for us to write him at this
time?

Very sincerely,

Bl anche Brownell
Brownel | =Lambertson Galleries, lInce
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PATRONS ARE REQUESTED TO FAVOR THE COMPANY WY CRITICISH, AND ='-' C]

== WESTERN

Tclgram or Cable-

?rarn unless its de-
rred character is in-
dicated by a suitable
sign above or preced-

ing the address.
CARLTOMN. r J. C. WILLEVER, FIRST VICE

on full-rate te}umm: and day let.u\m nnd thc time of receipt at destination as shown on all messages, is STAN
e 952 JuL % gg

-

‘The filing time as shown inthe dulu line
Received at §
[EAG41 16 COLLECT=GREENSBORO VT 28 1123A

ALAN BLACKBURN=

557 4 11 WEST 53 sT=
:AM IGNORANT OF LATIN AMERICAN ART STOP MCKANNEY OF BALTIM

HELD RECENT EXHIBITION BEST WISHES=
ALFRED. .

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 18 BY TELEGRAPH OR CABLE.

- aashiaday -
. gy, tha WJ?? i d
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Send the following message, subjecl fo The terms on back hereof, which are heredy agreed 1

MR. ALFRFD H. BAXR, JX.
C/o CAMPBELL
GREENSBORO, VERMONT

PRUDENTIAL YESTYRDAY SENT DATA BY LETTER
AGE LIMIT AS PCLICY CAW BE DATED BACK UR

MUCE DIFFEREHCE.

JER, FINST VICE-FRESIDENT

7[23[32

STOP DO NOT WUREY ABUUT

THIRTY-CONE DOES NOT MAKE

ALAN,

THE QUICKEST, SUREST AND SAFEST WAY T0 SEND MONEY 15 BY TELEGRAPH OR CABLE.

I

T —
-«
ol

.

. o &
‘Wr. A-h'-d' E. Bayr :rr.
@resnsbiro, Vexlui_:n;"rl

—

)

o

- |
2




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY I . A ) S—

[ 4

A

O‘mrgz to the account of

3 OF SERVICE DESIRE|

“oomEsTIC cheie ] \ T

TELEGRAM FULL RATE .
DAY LETTE! DEFERRED
NIGHT HIGHT

MESSAGE LETTER
NIGHT WEEK END

LETTER LETTER -

Patrons ahould check clnas of servies
Hesired; otherwiso message will ba

transmittod aa a full-rate
sommunieation, NEWCOMB CARLTON, PRESIDENT Oy WL EVER- IR O

Send the following message, subject o the rmio ba;k he;:a_.f_,wﬁic;l_arc_hcrtﬁy agreed lo

7/23/32

MR, ALFRED H, BARR, JE,
¢/c CAMPBELL
GREENSBORO, VERMORT

PRUDENTIAL YESTSRDAY SENT DATA BY LETTER STOP DO NUT WORRY ABUUT
AGE LIMIT AS PULICY CAN BE DATED BACK CR THIRTY-ONE DOES HOT MAKE

MUCE DIFFERENCE.
ALAN.

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 1S BY TELEGRAPH OR CABLE.

1 emcloge & set of proofs from Plandese on the first
ten Modern Art Prints. The cost of these prints together with
“paper for the efitire 46 prints is $160.00.

" Sincerely,
3 | X

<% b

N Mr. ,‘lt“ H. Barr, Jr.
sGresnsbirc, Vermcnt
j - = Lt
: &

=
a
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UESTED 10 FAVOR THE COMPANY BY CRITICISM Al

or dial WOrth 2-7111

e WCOMB CARLTON, PRESIDENT 2. €. WILLEVER, FIRST VICE-FAES|
The filing time as shown in the date line on full-rato telegrams and dny Jetters, and the time of teceipt at destination as shown

Received at 56 FAST 52 ST w v
'
ND21 32 DL=G ?} ENSRO

1050A

ALLAN BLACKEURN=
11 WEST 53 ST=

COLLECT NIGHTLETTER DETAICSHS

PLEASE PHONE PRUDENTIAL TO

ON TEN THOUSAND LIFE POLIC Yy |NCLUDING AMOUNT REDUCED >

WHETHER DIVIDENDS ETC COMMA THEIR &

POLICY AT FIFTY COM
NEAREST PHYSICIAN AND MAIL APPLICATION INFINITE THANKS=!

ALFRED.,

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 18 BY TELEGRAPH OR CABLE.

: 1 emcloge o set of proofs from Plandose o the first
ten Modern Art Prints. The cost of these prints together with
Ubaper for thHe efitire 46 orints is $160.00.
v
Smr‘l‘o

| ur. nf‘l\: H. 3?1'.' :r,
) oGresnsbiro, nmon;"’
} - a W
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July 19th, 18932

Dear Alfreds

Kr, Parjeon very kindly gave the following advice
about the Equitable Life Assurance Soclety:

1. It is a very g WOANY «

2. He casiders the policy in question a *trick® cne. As
the chief aim of insurance is protectica, in bis cpinion all
policles which malks certuin offers at the end of stated perliods
ars misleading., In other worda, Mr, Farjeon considers this
policy am expensive propositionm,

He thinke at the present time that the Prudential
Company is offering the best barg:ain in Life Insurance. This is
a straight protective policy for the "eritical® years, 30 tc 88,
$20,000., $243 for the first three years, and $285.,90 for the
remaining seveanteen years. When the "critical periocd® has been
passed, the insurance is then cut down materially.

I have no dcubt that the poliey you have in mind is
a good ne ., but I am inclined tc think that the Prudential pro=-
weltl .-nLa better caoe.

Please let me know 1f there is any further informas
tion you want and I shall be very glad to lock it up for you.

I enclose & set of proofs from Plandome on the first
ten Modera Art Prints. The cost of these priats together with
paper for the entire 46 prints is $160.00,

Sincerely,

Mr. ﬂtrad E. Barr, Jr.
Gresnsbors, Vermont

Enclosures.,
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American School

PRENTICE C.FoRD

ety and llniversita

HERBEAT W.saxe
TREASURER

FRANK RAYMOND AND MAINTENANCE OF EDUCATIONAL BUILDINGS.

WESTERN ADVERTISI NG MAxatrn 470 Foﬂl'f_h AVenue‘ NewYork

Postal Telegraph

THE INTERNATIONAL SYSTEM

Commercial : an dmerica

Cables £ Cahles

Radio

s NAS8 19 2 EXTRA ANSWER POSTAL

AYEARBOOK DEVOTED TO THE CONSTRUCTION, EQUIPHMENT

ﬁ ks “,

HAROLD S.GUTTENHEIM
rartoR
H.M.OLMSTED
M.V.FULLER
ANMNA H, CLARK
ARSOCIATE EOITORE

GEORGE CONOVER

cG CAMBRIDGE MASS 350P JUL 27 1932

ALFRED H BARR
MUSEUM MODERN ART 11 WEST 53 ST

PLEASE WIRE ME WHO IF ANYONE HAS COMPETENCE IN FIELD OF LATIN

AMERICAN ART PAST OR PRESENT
PAUL J SACHS.

Loup

7 ;_“i’ai--ug{_ 7/ c7 J

I
/// At Q
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"EDGAR U.BUTTEN >
Prediailip e can O HAROLD 8. BUTTENHEIM
EarmoR

PRENT T
ICE €. FoRD H.M.OLMSTED

K AT A 52 e and un i‘vemity M.V.FULLER

HERBERT W.Saxe ANMA H. CLARK
TREASURED A YEARBOOK DEVOTED TO THE CONSTRUCTION, EQUIPMENT ASSociaTr £orTONE

AND MAINTENANCE OF EDUCATIONAL BUILDINGS
FRANK RAYMOND = GECORGE CONOVER

WESTERW AOVERTIIING MiasER 470 Fourth Avenue, NewYork MANAG R -CL CVLAND OFFICE

We shall e glad to use the paragrepls woich you
sent us, with which we are very much in Bympathy.
We shell, however, owit the naues oI the colleges
sentioned in the lLast senteance, cheanging it to
read "Among the campus puil lings ol too wany of
Our colleges and preparatory schools,one will rind

sluilar anachropnisms,”
Thank you very much lor your interest. We are look-
ing lorward to receiving Wr. Johnson's article early
nexll waeseK.

oincerely yours

Associate Editor

o, el
i 3 ;.\,,-'_I_L},q_.t_&_ 7/(73-?

sy ¥ It &
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11 test 53 Street
May 24, 1032

Sarr has asked

to send you the onclosed article.

Yours truly,

ecretary to the Direector.

Miss Amnna H. Clark, A=ssociate =ditor
ae American School and University
470 Fourth Avenme

New York City

Mia¥ ‘Ansa H. Clark, Associate Rdltor
The Ameriesm School sud Unive sity
470 Fourth iAveme

New York City
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11 vest 53 Street
May 17, 1932

dear ¥isa Clark:

thank you for your letter of Hay
16%h and copy of last yeer's “The imerican School
and University.” It ia very kind of you $o glve
us the oprertunity to write a few wrds for this
valuable handbook.

I am esking the chaiman of cur
archi tectural department, Mr. Fhilip Jolnson, to
write the article in my place. Mr. Johnson, who
was the orsanizer of sur Architectural Exhibition
and is a member of the Huseum ataff, is much bet-
ter equinped to write the article them I am.

I am, however, preparing a brief
paragraph of a couple of hundred words which you
may care to use. What I write will be frankly
controversive and you may prefer not to print it
since I feel quite strongly on the sub jeet, having
had 2 good deal of experiemce in observinz the
extreordinery extravagance and waste, as well as
bad taste,of architects in schools and colleges.
lir. JohnSon's article will, however, be more mober
in character and I think will suit your purpose
admirably.

Sincerely yours,

Miss Anna H. Clark, Associate EALtor
The imericam School and University
470 Fourth Avemie

liew York City
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ARTS COMMISSION

- EDSEL 8. FORD. mexcon THE DETROIT INSTITUTE OF ARTS Wi aEeT.

ALBERT KAHN
CHARLES T. Fig e

EDGAR & WiT e F) M‘-{I ‘-U.' '

SAETARY

r

11 West 53 Street
Tune £, 1932

Dear Jere:

Many thanks for your letter with
the letter from thermen., I have not re=-
plied to it as yet but may try to borrow
the Ophelia for cur Améetean show.

Our Summer Show has just opened
80 I now have a 1ittle more time than I
had in vhich to breathe end so forth, It
will eertainly be good to see you when you
@et to town. I have some important news
to communicate though it will not surprise
Yyou,.

Sincerely,

Jere Abbott, Leq.
19 West B4 Street
Yew York City




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

LA.S

ARTS COMMISSION
~ EDSEL B. FORD, rmesor

ek o THE DETROIT INSTITUTE OF ARTS

EDGAR B, WHITCO
Cou

N

rdon me if T edll
it that I have not
for my long

d in the irts

on the mat-
imes were
two frieads
z miblished
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ARTS COMMIsSion

" SPSEL B, FORD. raonns THE DETROIT INSTITUTE OF ARTS

CHARLES T, Flcurn
EDGAR B, Wi

T LR

W. R. VALENTINER
ant

11 West B3 Street

vey 5, 1932

py dear Mr. Surroughs:

Thenk you for
your letter of April 20th concerning
my eligibility to me bership in the
issocietion of Art Museum Directors,.

The btuvdget of
our mseum is over {50,000,

Aincerely youwrs,

Clyde H. Purroughs, “8Q.
‘he Letrolt Institute of Arte
petroit, Michigan

DTN
H. BURRDUGHS
SECRETANY
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ARTS COMMISSION

* SDSEL B FORD. mmencar THE DETROIT INSTITUTE OF ARTS R vALENTINER

CHARLE H. aunnouaus
EDGAR B, Wil shin g OF THE CITY OF DETROIT CLYOE

EOMMISSONERS

April 29, 1932,

Mr, Alfred Barr, Director,
Museum of Modern Art,

New York City.

Dear Mr. Barr:

Your name is before the Membership Com-
mittee of the Association of Art Museum Directors,
As you perhaps kmow, one of the qualifications for
election is a budget of $50,000.

Will you please let me kmow whether you
are eligible under this clause so that I may present

your name at the coming meeting in Toronto.

Very truly yours,

/—.

by
Chéixii/hno, llembt_/ W LVU

Aasbc)at ien Museum D;h-ec tors.
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Dear Mr, Baanier:

Pleacs forward the Joyee
"Dubliners”™ to Modame Fitzmaurice, via Fler
Iuigl da Pelestrina 63, Roma.

I should be glad to have
aleco the Cehiers d'Art 1926 article by Dutimit
on ‘mtisse, and the Xunst und Funstler article
by Purrmam if you cam find it without too
greoat expense.
I will pay your bill after

» items have beom added to it.

Sincerely yours,

\ {
\-___‘ /

Ms Jean Bemnier
1 rue d'Alger
Paris Ier, France
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JEAN BANNIER
LIVRES ANCIENS _LIVRES MODERNES
RELIURE

1. RUE D'ALGER
A B R g &0 Octobre IO3I
PARIS (1%

TEL:CENTRAL 87-23

Monsieur Alfred BARR.
Museum of Modern Art. New=York

Monsieur,

Je vous al envoyé par Express et le plus rapidement
qu'il m'a été possible de le faire,1'exemplaire de 1'Intran-
8igeant,contenant 1l'article demandé sur Matisse,

et article ne figurant pas dans le numéro de Janvier
1929,11 m'a fallu entreprendre des recherches ce qui a
retardé l'envoi,

Veuillez trouver ci-jointe facture,que je me suis
permis de majorer un tant soit peu,en raison du temps passé
au Journal & chercher cet article.

De votre commande passée avant votre départ:

I/ J.JOYCE.Dubliners,i expédier en Italie,vient d!dtre
réimprimé;comne d'autre part les envois en Italie
8e font désormais aux risques et périls de
l'expédibtenr,dois-je malgré tout expédier le volume 9
2/ CAHIERS D'ART I926.Apticle de Duthuit "Omuvres récentes
de liatisse,sauf erreur de ma part, je dois vous
avoir fourni ce numéro,alors que vous étiez & Paris,
8/ KUNST & KUNSTLER. Article de Purmann., Ce numébo est épuisé
Dois-je le rechercher %

Dés réeeption de votre réponse je ferai le nécéssaire,

Veuillez agréer,lonsieur les salutations empreégsées
de votre dévoué libraire.
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REWER, WARREN BPUTNAM INC

JEAN BANNIER

LIVRES ANCIENS _LIVRES MODERNES

RELIURE
1. RUE D'ALGER
PARIS (1%

TEL:CENTRAL 87-23

[(;;:;siaur Alfred BARR, Museum of Modern Art,. New=York

- PARIS, / 30 Octobre 7751

_I6 Juillet| Deux numéros "Intransigeant!

et temps passé aux recherches

- Bxpcdition par lettre Express.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A H B I : A ' 5.

§

BREWER WARREN 30PUTNAM INC.

PAT

CLASS OF SERVIC
is a 11 Wost B3 Street
This is a full-r :

Cablegram unless
deferred character
indicated by a =
able sign preced
the address.

F_{eceived at

NY 25 CAt
NLT BL Al

MOL Deer Beuchner:

I have a letter “rom
CONF 1 DEN Jaok Chase about a guestionnsire which
never reached me, If the matier is
TRUSTEEN important could you cend me another
copy? His lettor refers to you as
POSSIBLE the source of such deneflts.

Jincerely,

Robert Beuchner, Lsq.
247 Park Avenue
New Yoris OQity
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REWER. wAuREN‘Ti'W‘)P‘ﬁ'fNMI'N. -

PATRONS ARE REQUESTED TO FAVOR THE COMPANY B\’ CRIT[CISM hYD ‘slllxﬁh.STl(]'H CONCERNING ITS SERV[CE

CLASS OF SeRvice ‘ % ) ES’ Il 'ERN UNION [ sions

This is a full-rate le(—f"srlcmm
Cablegram unless its Deferred
deferred character is

Een Cablegram |
indicated by a suit- :
CAB]LEGRAM e o e
the address,

wr.-r' Week-End

clnu'on FRERIDENT 4. © WILLEVER, rinsT

Recetved at BNV 2T M 9. By

NY25 CABLE VIA CP=ROMA A COMA 25 NOV 20

NLT BLACKBURN (BLACKRURN CARE THE MUSEUM OF MODERN nnfig
'MODERNART NEWYORK (11 WEST 53 ST)=

CONFIDENTIAL PERSONAL PLEASE WIRE IF YOU KNOW WHETHER
TRUSTEEN KNOWN GOODYEARS DIRECTED ME HANDLE PARIS SHOW
POSSIBLE STARTING NEGOTIATIONS TRIPS IMMEDIATELY.

0 i
A e A2 7

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE
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'.wen WARREN PUTNAM mc..

J uﬁl"'/b“

Fobmery 11, 1932

#1lim B, liny Coent
1R oot B2 Street
r 1 Xoxk Olty

Centlemon:

Pemit me to assure you of
the finmmol 2l vesponsibility and desir-
hility -of k#s, Jesspliine Blackbum
gad iz, Alan B, Blackburn as temants
in ome of your apartments. Mr, Hlack=-
urn i Executive Secretary of the
Vheeam,

Yours tmly,
j Jll *
v oy

yh




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB L.A.S

The Museum of Modern Art Archives, NY

P BREWER. WARR ENTIPUTNAM INC—

. a :
Wik
WILLIAM B. MAY COMPANY
REAL EsTATE. INC.

o e e
————————— 12 EAST 52nd STREET

0270 PLAZA

NEW YOrk, 9J&8n. 19, 1932

Museum of Moderan Art,
730 Fifth Avenue,
New York, N.Y.

At

DEAR OSirs:

mMre, Josephine Blackburn & =
Mr. Alen K. Blackburn, Jr. are
NEGOTIATING FOR ONE OF ourR &partments AND GIVESK US
YOUR NAME AS REFERENCE.

ANY INFORMATION YOU MAY GIVE US REGARDING their
FINANCIAL RESFONSIBILITY AND DESIRABILITY AS A TENANT WILL BE
APPRECIATED AND CONSIDERED STRICTLY CONFIDENTIAL.

WE ENCLOSE STAMPED ENVELOPE AND WOULD THANK YOU FOR

A PROMPT REFPLY.

YOURS VERY TRULY,

WM. B. MAY COMPANY
REAL ESTATE, INC.
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Jq‘:{f\mry 16, 1923
Please forward this book to 3 / g-k
Mr. Alfred H. Barr, Jr. 3/ J \
63 Via P. L. da Pelestrina PR AN W,
Rome, Italy AN
¢/o Mne. Fitzmsurice 7\

\
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BREWER, WARREN & PUTNAM INC.

6 EA
AST B3IRD STREET - NEW YORK, N. Y. - TEL. PLaza 3-8931 - CABLES BREWPUB

-‘.‘.JI =M Lg}d!{(’_n L I s H E R s
__ Zelephond BRyant 5700 -

C /)
( / Drentanci_

— s BOOKSELLERS TO THE WORLD se——
One West 47 th Street
NEW YORK CITY
-‘l.
&4;1 Sept.
17th
1932

¥r. Alfred Barr,
11 wWest 53rd st.
New York City

Dear Sir:

We thank you for your order of September 15th,
but regret to say we cannot procure "SLEEP
AND SLEEPLESSNESS™ by Bruce as we find this
book is entirely out of print.

We shall be pleased to try to procure a copy
for you on the second hend market, if you
wish us to do so. This will require an in-
definite length of time,

Kindly let us know your wishes in this matter,

We hold to your credit the amount 02 $1.75.
¥

Yours 1y,
BRENTANO'S, .

/

JT;: AS
In your reply
refer to Desk 32




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY A HR T RIS

s

BREWER, WARREN & PUTNAM INC.

e —

it -‘E LISHERS
el

6 EAST BIRD “rnrrw AMFAE VAR A

yyember 16, 1951

ony theniks for the book

y Ozenfant. I shall txy to go
through it aml let you kmow how 1t
impresses me, I have read the French
edition only superficially, I think
it was sm excelleomt thing to publish
and wish you all success with it,

Simceorely,

Brewer, lnsq.
3 Street

ity
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BREWER, WARREN & PUTNAM INC.

6 EA
AST B3IRD STREET - NEW YORK, M. Y. - TEL. PLaza 3-8931 - CABLES BREWPUB

PUBLISHERS

November 1%, 1931.

Mr. Alfred Barr,

The Museum of Modern Art,
730 rFifth Avenue,

New York City.

Dear Alfred:
In case you have not seen it, I am sending you a copy
of FOUNDATIONS OF MODERN ART by Ozenfant, which we have

just published. You probably already know it in French,
but if not I think it may amuse you.

I should be terribly interested and enormously grateful
if you will let me know sometime what you think of it.

Yours ever, _
AR

< F A"

Joseph bBrewer.
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‘Deor Agmes:

e situation in which Miss Norton finds herself
is eertainly difficult. She wrote me of her conversation
with you, asking me whether I thought the Trustees wou'd be
willing to contribute to Eddie's salary. I was rather em-
barrassed by her question especially as her letter was rather
personal in tone amd decidedly snxicus. I wrote her a rather
formal mnote, saying, "I am afraid the Trustees of the Museum
of Moderm Art would not Bé'mmeh)/idterested in subseribing
tc the fund which you mention in your letter of Juns l8%h.
PO “howeve®; “yoi"fesl that you must proceed with your request
letters dddfrsszed 't~ the Trastees in eard of “the
marked "personel” on the envelope will be forwarded to them."
I8 e ) B8 pO*
' - L 00T esurdipot 'very well fellther in so many words/ it
- *u write the ‘Trustess but T did add s sogteeript telling her
"‘that she ought t6 Nawve the wery confidenti=}¥ tnrommation® =00e
-'ﬂnl'--w'.!m-‘ldl-'rﬁsnm been asked to'becems & Trastee
‘of ‘She Masewm; so that Hé would be placed ¥R a véry Alffiealy
Tiposttion if other Traetees of the Wuséuns m’ahu'mﬂ ooy
m“mlu salarysy . 2an0 UE] AOLE ¥e EIe AUGULepeNg-
7T} peg 67 AT 2 iy 27 pF fpe browbecy of eASHEnETTA
ipe pous l'l' uhl Norton has myrum"! think 'she will take ®m"
- change.on almmmu nlctl OPdbpe0 LELNIS ¢ LoRIHIW ug
_r,..1 I LeC 1 PeEL gpef Pe |8 BNy STesndy*
pped wp lllht it h mmly *nlu»ot “you Yo concern yoéar-
'n!-!t with the Warburg problem.’ Simee you kmow Nism'very w61¥
I would dot“hesitate to wPite him yous opinfon sbodt Nisigeso
ceiving a salary, The question certainly has two sides but until
“iHé“Has proved his worth beyond amy ‘question of doubt I do not
think he ahould insist upon a salary.® Certaimly thisTiresent
method of securing his salary is fapcical and may lead to very
“miu‘umquuaﬂ mm- @id for Miss King.
1 peyTes 186G | ' oubuoleTIL ¥ pe pee neceugTh
¥ © LAIG WewiT mt io ilt your adviee.” Vou 'perhaps’
im. m Kingy “lio 'fe7teadhiing At “Beyn Mavr. He hasl
"M} #Y¥s6 eonfidentially, that Miss Wing 'wishes o 1luporsistmé”
mmmmmmol teach Bsroqué art end to'hesd the
S ‘@fter -he retires, She wasts King te find arjob else-
7 shePe ‘though Be may #tay at Brya Warr dirlig the seadon 1938-33,
che does no% séem’ to think that he'ls the right man for‘a’pési-
tion at Bryn Mawr.

B e e T

-
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e I mwm yocr opinion of King or 6f His sork baty -~
T feel that he 1s oxtremely conscientious, Lutelligent, enl ré=i7"
matkably learnsd by comparisén with west of his eontémporariesys i~
I understand that he is not a very exciting loetures.  On'the o
other hamd T think thet Hi-& King's move to  oust hMimiIncorder $o
import 'a Baroque Vienhese 15 deeldedly questionable: Naturally}?
as a friend of King®s;, I vant to seé hilm keep his positisi #hieh
I believe he handles creditably, especially as he has recently
marrlnl the PTllO.I' Titiana . Galitdine® 0= (yee ypoes
g : sCJe vy BVA JOEg SO AR
Il' you have any mnnm to mmluﬂm
ulhaﬂu L 3 ltull lomillr mmun. ﬁﬂ." oy qoaps I 90 DO
e a0 Rygee pag aEeIT
: T see on re-reauding your lotttr that T have'not “ghfte
enswered all your quéstions about Eddte. He was afked % D& A
Trustee at my sugpestiof though 'l wae far from’ siFe of "the wid=-
dom of such a step. Indirectly I hear thet he is much pleased.
I had 'offercd him before he agreed to po 'to Persia e positim et
the ¥useum next year bat without title and with at Tirst a Pather
limited scope of setivity, but with the prospect of evemtuslly
taking" charge of/ the'Msetn's educational work as his understand-
ing and ability wewe nroven, He preferred $6 to go”Persla and
to take the Brvh ¥awr position the BecdRd“yoer #hish 1s!perhaps
just as woll for Peraia mey help ¢ cnchor Bim & 58¢ {1 hepe "
not to Mr. Pope), and Bryn Wasr may give him & chanoe'to d@o some
sericus stufying of the hMatory of'modern patnting. The' year:
after I shall be back at the Missum aid 'Teady t6 work sith him
if he wiahu to.
Jobe ajY) LUGLGR] jO pess,
T wish you -cnu m up n nu-. “We 'would-eertainly
be happy to' ste yous r ey dom: redaeap
I ¥ p i
SMPRCL] pT 08
O pye WTeaTE
ELOpe 6L § LUpPE
« JOJRGL REW LEOL
I AT RELPeL -
Loupeas &oia'q pe
COTACLRESTCD
LTUge poLEe]l

iiss Agnes Mongan
24 Central Street
Somerville, Messachusetts
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CLASS OF sERVICE DESIRED

Mise Elizabeth Howard Nortom
148 Brattle Str.
Cambridge Mass.

My desr Miss Nortom,
I am afraid the Trustees of the Museum

of Modern Art would not be much imterested in subseribing te the
fund which yonu mention in your letier of Jume 16th. If, however,
you feel that you must proceed with your request, letters addressed
to the Trustees ¢/o the Museum and merked "Persomal® om the envelope

will be forwarded to them.
Sincerely yours

" you are enjoylng yoursertTs - -
Very sineerely yours,
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CASHMAN LADNDRY
S— L TN

L e mame De

ARD AVENUE. .
E -~

CLASS OF SERVICE DESI|

Ju_vne_.. l"r—.

Tq‘ dean |qﬂ- (Rann —
As M= Rimg hod tssasl d‘“ I
Fitzmaurice B QF’“;“—- E-u&cu_ egll'-\z_.. clorsd— sha _Q.er—

63 Pier pales -
QTT k.un Covuen pondesrcld — WL ’m.(a_ﬂa'-. 7
AMFRICAN SHOW

GRATULATED mmf Liia \D‘m‘“ﬂ‘s Sopa.na *‘a‘\ hax{™
gan - 1T & s endludad L T
Sllage Lugs,. Swiall go & (s 4 =
Sosoed by dunil opppeals foiheas
Gut™ & T MM, |
Frka Kaubooo Supgsit=1,

7 ———
Very sipcerely yours,

-
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CASHMAN LADNDRY)
: “CORPORATION

I R —

;;:rcz:l!nn:::: ' P P ‘*‘”%\n_.w ‘E{t‘&r’ T oL

TELTGRAM

FULL mATE

oar werven e cven tswie us\m addiesiinss (e .;.1_:__’.‘-

WIGNT MEssAGE WIGHT camt

LETTER
HIGNT LETTER

s Lesys | anhad A’Y‘-‘U) TR,
Patrons should check class of service desin
essage will be transmittes a2 (ull-rate ool

Send the followii Form 2

Fitzmaurice E
63 Pier pales

AMERICAN SHOW

GRATULATED

Ew !- m Jr-' E.q._ i

Romea, Italy
e
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A_WQ) WCL- (S C‘.J:’)Clumﬂ.__ ]E
m“?":dﬂw«:"ﬁ*ﬁﬁ:ﬁ Wap 'u._,q__. _IL-LQ }:‘K - T m_ tregp ; n:-ﬂ.!.__

Send the followi i L At S wione— "lts‘-‘-—-

Pk | cadde unda. &"51 contbubwions

Fitzmaurice E

63 Pier pales \}35—3 7 Rl e had a.ua-( Duck.

AMFRICAN SHOW 2 :
™ il oo G Bt
wed T oshal- Jumdo a0
auBasmu | but—uwse. Ao waed Mo —
pledges o swmemen Tk the
fpmm -»&L{ ho  wadka s
V) pe iy 561_%3 T bolen
lJt?w._J boet—on You— Raters —trdia

B. Bayr Jr., m-‘ _ g
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CASH) 1AN LM‘\mW
ol tm*[f:siA’ﬂ_&_}g
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%H;Z: SMT‘FQLQHTE\,,-_

CLASS o7 sEmvicE Drst | hna,_‘- & féﬂq@mcﬂ-_ I‘:‘m“"‘t*?

DOMESTIC AN
TELEGRAM FULL mATE

o ervn oo SYTY —— LA/J

MIGHT WESSAGE MIGHT CABLE

MIGHT LETTER e gy S \fﬁ‘ L

Patrons should check class of service desin l <‘“-\ EJ“%‘O‘Y

message will be transmiteod as a (ull-rate o 7
Send the followi:

C; [« ( o_l:sv_ mﬂ / ‘K‘:Tq_n_‘.

e —————

Fitzmaurice 1 > - -
83 Pier pales { Mmam.fq,h:\ R G [ ;{U\__a, )

AMERICAN SHOW

GRATULATED

}w_. T wwshks lake —[u__ﬁ

m——j"‘*"i “’“‘i”"‘"j\ ey 1S badl

'}Ll(_l

Very sincerely -Mr!.)' ;
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iy -

= 10511 Telegraph-

DOMESTIC cABLE
TELTonA = ( THE MACKAY SYSTEM )

DAY LETTER DEFERRID

MICHT MESSAGE WIGHT CALE

- WIER £
ASTFER CABLE LeTTER

Patees bt bk v o i desr, i ALL AMERICA N\ B COMMERCIAL
message will a3 i rate CABLES

Send the following Message, subject to the terms on back hereof, which are hereby agreed to
Hovember 1, 1932

Fitzmaurice Barr

63 Pier palestrina, Rome

AMERICAN SHOW APPEARS TO BE A SUCCESS STOP YOU AND THE TRUSTEES ARE TO BE CON-

GRATULATED
Cahill

you are Qﬂom yo:lmlfi .

Very sincerely yours,

—
PR

T e

Ew H, Barr Jr" m._ .
Rome, Italy
care Mme.
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Dear Mr. Barr:

I spoke to Mr. Goodyear and MY.
Clark some time ago about Pesul Burlia but
neither of them seemed to be much interested
and since T had not seen any of Purlin's work
in some vears I did not nrese the point. I am
sorry I 4id mot get your letter sooner for our
catalopue is slready on the press.

The sculpture show is getting along
fairly well. Our representation for the mine-
teenth century is slight but as you kmow it is
very difficult to represent mem like ¥erd and
Saint-Gaudens., I know you will be interested to
hear thet we are using the large lechsise figure
end that we have & torso from lsurent. There
sre two other pieces in the show whose inclusion
doesn't add to my happiness but I think the show
will be fairly good.

The Anerican show ig coming om
nicely. I do nothing but work, , dreesm, amd
sleep it, and when it is all over I thimk I
shall spend the next two years in a mlelto:q
somewhere in the indes.

Hope you had e plessant trip and that
you are enjoying yourself.

Very sincerely yours,
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“CORPORATION

340 GERARD AVENUE
NEW YORK NLOY.

Mey 12, 1932

Mr. Alfred H, Barr, Jr.,
The Museum of Modern Art,
11 West 53rd St.,

New York, N. Y.

Dear Sir:-

Please accept our thanks for your felicitation
and compliment on our new building, and for the interest
you heve shown in writing us.

We are desirous of enhancing the beauty of our
structure at all times, and would therefore welcome en
expression from you as to what you believe the flaw to
be on the central tower. May we have your further comments?

Again, thenking you, we are

Very sinci:jiiﬁyours,
Ml I it
Sol H. Cashman, Pres.
CASHMAN LAUNDRY CORP.

RB: MA

P.S. A visit to see the interior of a modern laumdry may be
interesting to you and appreciated by us.
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THE ART INSTITUTE OF CHICAGO

roT
TE®R FALMEN, PRESIDENT

:?:::-':‘Al.lll'ron_ VICE-PRESIDENT ROBERT B. HARSHE, DIRECTOR FRANK 0. LOGAN, HON: VICE-FRI
eco -
i BMICK, JR., VICH-FRRSIDENT CHARLES F. KELLEY, ASSISTANT DIRECTOR o. WO,

B ECEHAnT, VICE-PRESIDENT CHARLES W. DURKHOLDER, SECRETARY TELEFHONE CENTRAL 7080

)

g :ui:1

{

11 west 55 Street
May 10, 19u2

Ccashman Isundry Corporation
340 Cerard Avenue
Hew York City

Centlemen:

May T congratulate you on your
new building which seems %to me one of
the finest buildings of eny kind in Yew
York, The only flaw in it to my mind
is the central tower which has some rather
poor ornsment upon it, but the rest of it
is extraordinarily rood.

Very sincerely yours,

I
7

f
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THE ART INSTITUTE OF CHICAGO

PoTTER

RODERT alg.’\.::". “:m""”"'"‘ ROBNERT 5. NARSHE, DIRECTON
sl x, i:!-. \I"I.::".."n‘“.' CHANLES ¥, KELLET, ASRISTANT DIRECTOR

MRLnv o uany. Nronern T CHARLES M. BURKNOLDER, SECKETARY

Dear EFreck:

Meny thanks for the card
to the Cemtury Club, I shall take
great pleasure in visiting this very
in tereeting show,

Sineerely yours,

N [

Joseph Breck, Faq.
The Metropolitan Museum of Art
New Yor: City
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THE ART INSTITUTE OF CHICAGO

PRENIDEN - = H
RODERT A T ROBE . HE, DIRECTOR FRANK G. LOGAN, HON. VICE-PRESIDENT
il LLARTON, vicE-FamsibEnT RT B. HARSE 1 . v

o,
X, TR, VICE-P T CHARLES F. KNLLRY, ASSISTANT DIRECTOR WILLIAM

B P ol CHARLES M. BURKHOLDER, SECKETARY TELEPHONE CENTRAL 7080
/"
{ )
AN
{1 p

THE METROPOLITAN MUSEUM OF ART
NEW YORK é\f ‘/"’b-

CABLE ADDRESS

METMUSART OFFICE OF THE DIRECTOR

November 11, 1931.

Alfred H. Barr, Esq.,
Director, Museum of Modern Art,
730 Fifth Avenue,
New York, N. Y.
Dear Barri
I am enclosing an admission card to the Exhibiticn at
the Century. I am sure you will enjoy the Exhibition.
With best regards,

Sincerely yours,

Oomtlitine

Joseph Breck.
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THE ART INSTITUTE OF CHICAGO

TOTTER p
A

ronERT a\nu;:u..‘\:m:‘.l:,.,':’“” NOBERT B. HARSHE, DIRECTOR
crRus g dirtt BDENT CHARLES p. KELLEY, ASSISTANT DIRECTOR
rERC , ny : T
2l CY B. ECKMANT, VICE-PRESIDENT CHARLES H. BURKHOLDER, SECRETARY
= :un M. WONCESTEN, VICE-PRESIDENT

LTER D. SMITH, TREASURER

FRANK O. LODAN, HON. VICE-P!

0. HON.
rELEPHOMNE CENTRAL 7080

December 23, 1932

Dear Mr. Barr:

The Art Institute of Chicago has been appointed the
official department of Fine Arts for the Century of Progress Inter-
national Exposition to be held in Chicago from June 1 to November 1,
19%3. During that period the Institute will give in its galleries
the official Fine Arts Exhibition of the Exposition.

This Fine Arts Exhibition will consist entirely of
mesterpieces of the very highest guality end from the loans already
secured it promises to be one of the most important, if not the most
important, exhibitions ever held in America so far as quality is
concerned. All works will be invited.

Primarily the exhibition will show the development of
American art and Americen collecting in the last one hundred years
and twelve galleries will be devoted to contemporary peinting. How-
ever, the general background of the exhibition will extend from
primitive paintings through the nineteenth century.

May I heve the honor of presenting your name to the
Trustees of the Art Institute and to the Trustees of the Century of

Progress Exposition as a member of the advisory committee for Fine Arts?

Yours.sincerely, |
J(rnY

President

Mr. Alfred H. Barr, Jr., Director
Museum of Modern Art
New York, New York
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uareh 28, 1952

I kmew Wiss Coussinot as a student at Wellesley where she was a
student in one of my courses. I remember her as a girl well
above usuel intelligence, slert, clever, and interested in the
contemporary world;fmot a student who received high merks but mho

geemed more intellipent tham her marks indicated.

I do not know saything about hed subsequent work at New York
Mmiversity.

Director, The Maseum of Nodern Art

730 Fifth Avemus, New York City
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60 Hicke Street,
Brooklyn, N.Y.

Alired H. Barr,Jr.
ector,Museum of Modern Art

* R

40-5th Ave, New York City.
Barr,

I imagine thet you are surprised =zt my
2 P1 for & echolsrship, even the sumner session one
offered by the Institute of Internationsl Bducation,
I've staged & reformetion, not entirely thorough perhnszps
put quite perceptible. Heving donned & serious purpose
I now do a2 certein smount of work. Rven if not gll there
i pe done, it represents zn enormous incresse OVeEr
total my industry st Wellesley.
In Februsry, 1931, I began studying zt New
end I hope to be granted my M.A. QEgree
October of this yesr. My record has
fcMszhon has been kind enough to remerk
i 1 piec reseerch which I have been doing,
on Cezenne, might we be published. I could best com-
sorosd. Also the field in which my thesis
: century and modern woodcuis, is particularly
srecented in the Dep., d'estempes in Psris, Study
ould of grest value to me. The experience
even the mere Tect of my heving been there would
me in later work. My idea of lgter work is un-
fortunztely vegue;
in the nesr future I
et - which still remeins unfortunately vague.
At anj e T'd like to convince you that
T cultivate seripus intentions. I cen do good work if I
try, gnd I went '
en nwecesssery blank,., Thank you
very much 1or your mise ® considerstion.

Very sincerely yours,
/ .

March 14,
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lovember 16, 1931

r Mr. Glassgold:

Thank you for your
letter of lNovember 12th iaguiring
ahout Mrs. Barr's article on Matisse.

e both felt that I
had been a bit forward in suggesting
it so decided to wait until we hed
some confirmation from you that you
renlly wished to see 1%, the will
send 1t to you eas soom as it is comploted.

inoere TOUTE

-1,._\_1 yOUurs,
W

, Aolph Classgold, Bsq., Assoclate Editor
Creative Art

il "!.I'Lh Avemie

Hew York Ci




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A H B I A 5-

.-":3"‘-._-" E e — e s

r

an'hu.-;;:hMm

-' Ok, error o
L o ¥ J vl i Ppriats

ATy =Riw B 3 s -_m‘.-jtﬂlly/‘lnﬁ W .
i) T | y 4 | F e :

¢ OOV

Hovember 16, 1931

am enclosing Classgold's

e oabout your article,
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11 West 53 Street

Dear I, Cunninghem:

1 hope you will forpive me for not
Fiving you an answer sooner to your guestion about
broadecasting, T took this matter up with the Trustees
and found thei they were decidedly against a merber of
the Vuseum ataff speaking over the radio under the
augpices of any cormercial orpanization, I had wanted
to come in to talk with you about it bui,as you cam
fmagine, have been rather busy during the »ast fort-
night: I missed you yvesterday aftermoon.

I think your list is excellent but
if you should wish younger and perhaps more modern apealk-
ors on several subjoets ] would suggest Henry-Russell
Hitcheock for "Ari in irchitecture”; Juliem Tevy for
‘Art in Photographyf; Muriel Iraper for "Art in Utilitar-
fan Things"; or perhaps her sister-in-law, Vra. Ceorge
raper; and Lincoln Hirstein for "Art in lMotion Ple-
tures.” Does Hobert I'dmond Jones speak well? If mot,
[ think lLee Simoneson has a most intellipent attitude
toward "Art in the Theatre." Doth Izra Winter and Bugene
Savage are, of course, stréisht School of Rame mural
painters but perhaps that is desirsble,

hatever comes of this I wish you
overy success and rogret that I cannot help you.

Very sincerely yours,

John Conningham, Z5q.

care M. Inoedller and Company
14 Faest 57 Itreet

New York City
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ud rs, of Wt f.l‘ ab 3 £ or two=
thirds of what i jasked, snd if priats al-
ays meke 2 lump offer gonside blr han the
total e

June 17, 1932

Dear Dr. Davis:

Before I forget, may I write down for you
these dealers who have modern drawinge: E. Weyhe, 794
Lexington iAvenune, has many modern prints and drawinge,
and the finest library of art books in the coumntry. TFor
modern Americsn drawings the ‘Downtown Callery, 113 West
13 Street, of which Mrs. Edith Helpert is direetor. It
was she especiully who has had such curious experiences
in finding drawings of considersbly less market value
then lithographs by the same artist.

A very interesting personality, a man whose
stock ranges from early 16th century woodcuts to the
present time with a good meny romantic lithographs (1800-
1850) is J. B, Neumenn, who has recently moved to 40
Eagt 49 Street. I hope these suggestions will lead you
to some new and interesting discoveries. I forgot to say
that at Weyhe's Mr. Zigrosser is the mam to ssk for.

You spoke of the difficulty of fimnding primt
shops im Paris, One of the best (end not an expensive shop)
is that of M. le Carree, 3¢ bis rue de Chatesudun. On the
left bank, I do not 'mow the exact names, you will finad
print shops off the Quel Voltaire, on the me des Beaux Arts,
rue de Geine, and around the place St. Cermain. 1 remem-
ber especially a shop on the rue des Peaux Arts.

Alvays, of course, offer about half or two-
thirds of what is asked, and if you get several priants al-
ways make & lump sum offer considerably lower tham the
total of each print. This goes for America at present as
well as for Europe always,

Car Museum expects eventually to expand its
department of drawings and next season we may have an ex-
hibition which I' hope will interest you.

Very eincerely yours,

Drs T. . Davis,
70 East 77 Street
Hew York City
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DR. THOMAS K. DAVIS
T0 EAST 77TH STREET

11 weat 53 Street
June 9, 1632

Dear Jim:

I find your note left at the
Museum. I shall try to get in to see
Patton’s paintings.

¥rg., Barr and I are very sorry
we did not see you before you left. I
hope you have a refreshing and not too
dull summer in West Virginia and that
we will see you back ia Wew York next
year,

Sincerely,

Jmmes E. Devis, Esq.
oure Professor Trnest Dewart
Princeton, New Jersey
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DRrR. THOMAS K. DAVIS
T0 EAST 77TH STREET
NEW YORK

BorrenrixLn 2248

June 17, 1932.

Mr. Alfred H. Barr,
424 Baat B7 Street,
New York City.
Dear ur, Berr,
1 am writing briefly regarding your medical condition.
However, in my opinion,
on a constitutional
a time at least, that you
arrange your life to give specilal opportunities for recuper-
ation. I advise you to take the nex : wway from your
regular work and also that when you resume your work that yom
arrange for a nine month rather than a twelve month yesar.
I am sure you will ha a splendid summer.
#ith best regards,

Sincerely,

7 dwuvanr 16 Bors




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

AHB LA.S

The Museum of Modern Art Archives, NY

] ){J‘., U_,i_f'\-"\l«(i :LQ, 91
1

TELEPHONE: TEMPLE BAR SS587

16. GARRICK STREET,

BooTmakers (EASY)
] //

Dowie & MArRSHALL, LTD, \?L
Axens, f{\f
e d / LONDON, W. C. 2.

ESTABLISHED (824
"~ ’

>
(OPPOSITE THE GARRICK CLUB]

oinEcToAs
E wHEATLY

September l4th 1931.

"
E E.J HENDERBON, uanaoing ormgcton

A.H,Barr,Esq,
730 Fifth Avenue,
New York City,
U.S.A.

We should be obliged if you would kindly send us

a cheque in order to settle the enclosed account.

We wish to point out that although we esteem your
valued orders, we cannot give unlimited time for payment of
outstanding accounts, and a cheque by return would oblige.

We are, Sir,

Your obedaient servants,

For and on behalf of
Dowie & Marshall Limited.

E_lanagi ng Direetor.
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DUVEEN BROTI IERS, Inc
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September 20,

rour letter of the
with the enclosure, recommend-
Ben jamin Duveen, the Maurice Sterne-
Grosz Studio for the Art in Painting, for
continuation work by his daughter.
Mr. Duveen is giving the ma tter con-
appreciates your courtesy very muech,

Very truly yours,

—

47
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September 16th, 1932

heve glven some thought to
. teachers I would recommend
daughter.
k wlthout much question

1 1n New TYork, especially

awing, are Haurice

) ¥ 1 Charlot who are starte
ing a school which w 1 begin in the mliddle of
October. T addre: 40 Eaat 49th Street and Mr,
JelBs Meumann 1 the Direetor of the school. I ene
close @ 1

Very sincerely your Sy
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ave tea to-

ce nearby and
montioned

e thering Wi'lax

+4
10 Riverside Church
{verside Drive at 122
ot York Citvy

™
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11 West 53 Street

April 29, 1032

My dear Mrs, Nddy:

I have not forgotten your
letter abont methods of making religion and
art available to beginners,

he ~roblem is, needless to
say, complicated and difficult and I have not
Been able to plve 1t the careful considera-
tion it deserves. As you perhaps know, dur-
ing the past weeks we have been in the process
of moving from cne building to annther, while
et the smme time we have been busy assembling
our opening exhibvition,

I hope after May fourth to
have more time and will be gled to talk the
mtter over with you.

Very sincerely yours,

Mrs, Katherine Willard Eddy
The Riverside Chureh
Riverside Drive at 122 Street
New York Clty

X
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THE RIvVERSIDE CHURCH

RIVERSIDE DRIVE ot 122ND STREET
NEW YORK, N. Y.

Ministers
HARRY EMERSON FOSDICK
EUGENE C. CARDER
C. IVAR HELLSTROM

My dear Mr. Barr:

In planning for some summer work, I need ad-
vice and Mrs. Rockefeller thought that you might be able to
give it to me.

Last year we found a number of women in our
congregation who were glad to use a short Bible study dur-
ing the summer, and we wish to offer them this opportunity
again, using as a basis of the outlined study Dr. Fosdick's
new book, which is out this month, entitled, "What Religion
Means to Me."

In it there is a-plenty of source material,
but it is the technique that is our great concern. Going
back to a phrase of Dr. Fosdick's and of several other lead-
ers, that religion is an art, I began to wonder how your
art is made available to beginners and a growing appreciation
on the part of others who have some knowledge of it.

I am sure there must be methods which you
have tried and proven which we could use, at least in part,
and I am wondering if you would be willing to suggest by
letter or in a conference some ways by which this new apprec-
jation is made available for different types of people.

If I have not made my need clear, I should be
glad to talk with you at any time convenient for you.

Most €incerely,

( 7 /z‘w ) /F%”ZZ/ZMML /// //://L (,._/'»/%

Executive of the Women's
Bible Class.

Mr, Alfred H. Barr, Jr.,
730 Fifth Avenue,
New York, N. Y.
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m?m.- REGENT 4-1091

AMERICAN RUSSIAN INSTITUTE
For Cultural Relations with the Soviet Union

3 ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET
WILLIAM ALLAN NEIL! - WARDWELL
Vice-Presidents ) - Swvetary
Jonn Diwsy A e "-1/ . £ §. CouNTs
LEOPOLD STOROWSH Vi k A
SteeruEn P. Ducca
Mmrs. NorMAN Harcc
aM R, TAYLOR

Littian D, W b o
AN ALD 11 vest 53 Street " utive Secretary

Chairman Arts Commin L e o e —
Ler SiMoNsoN \ETH W. CLARE

uay 5, 1938

Dear Sergl Elsenstein:

tMoet unfertunately
for me I received the invitation to your
farewell dimmer at the American Russian
Institute too late %o attend, As you pers
haps heard from |s. Paine I was complete-
ly buried beneatl: the Museum during April
and s¢ did not learn of your presence in
lew Yori: almont until you had gone,

I look forward with
the moot intense interest to neeing the
results of your lMexiean work,

Very sincersly yours,

8¢ M. Elsenstein, Elno Regisseur
care VO K S

17 Trubnikoveky Per

joscow 09, U,5.8.R.
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Td:pbm: REGENT 4-1091

AMERICAN RUSSIAN INSTITUTE

For Cultural Relations with the Soviet Union

Presidini ONE HUNDRED THIRTY ONE EAST SIXTIETH STREET
WitLiaM Attan NEiLson NEW YORK CITY Tovarnrey

ALLEN WARDWELL
Vice-Presidents

Joun Dewey
B UNT
Lecroip Stokowsk: GuoRSE 8. Co 2

S“n_ttn P. Ducoan e
Mrs. Norman Harcoon Executive Committes
L
ILLIAN D, WaLrp GrAHAM R. Tavion

Chairman Arts Committes Executive Secretary
Ler SiMonsoN ErLizaseTH W. CLARK

Mr. Alfred H. Barr, Jr.,
Musum of Modern Art,

11 West 53rd St.,

New York.

My dear Mr. Barr:

We have your note to Dr. Counts about the Eisenstein Dinner. Ve

were so sorry you could not be there as it was a thoroughly delightful
affair. Eisenstein went straizht from dinner to the Europa and

is on his way back to Moscow after his long absence.

fie write him in care of V.U.K.S., 17 Trubnikovsky Per, Moscow 69,
U.S.8«He

Sincerely yours,

i
Elizebeth W. Clark
Executive Secretary
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11 ¥West 53 Street
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April 20, 1932

My dear Mr., Counts

Most unfortunately
your invitation to the Cisenstein dianer
given by the American Russian Institute
escaped my attention during the confusion
of our moving from one building to another,

B Taa || rs, Barr end myself

LT would eertainly have attended this dinnex
[Fatroon shoald to ir. Fisenstein vhom I am devoted %o
it personslly and admire s much os any live

ins artist.

Send the foll

I would appreciate very
much vour writing me Eisénstein's present
address so that I may write him explaining
our aboence.

Sinecerely yours,

= i';. ;’,‘

Georpe 5. Counta, “aq.
American Russian Institute
131 East 60 Street

How York Oity
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My dear h'L‘L ( ' ==

The American Russian Jnstitute is to have the
unexpectied pleasure of giving a Farewell Dinner to
Sergei Eisernstein, jus% before his sailing for the
Soviet Union on Tuesday night, Mr. Eisenstein and
his associates, Edouard Tisse and Grischa Alexandrov,
as you know have been months in Mexico making a film of
the country,

We should be happy to have you with us, Mr,
Lee Simonson is presiding. Dinner will be at seven
olclock in the Town Hall Club, 123 West 43rd Street,

Tuesday, April 19th. The charge will be $1.75 inclusive.
Reservations must be made before twelve o'clock noen,
Monday, April 18th.

Sincerely ycurs,

i o
- g/c—‘-/& X i ANt As

April fourteenth

American Russian Inatitute
131 East 60th Street,
Regent 4-1091,

i
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Qf December 2, 1931
= Deaxr :.!ﬂy:

It waa eertainl
ful of you to send me the catalogue of
the Quadriennele. I am glving 1t to
our Museum librery where it should be
very useful especidclly when we begin 3
work some tinme during the next five years
upon it Itelisn exhibitionm,.

L
¥

 SOLVE THE PERFL

very thought-

his is an official letter but
I hope %o write soon more informally.
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Charge to the account of _ Museun of Hodarn Avd

LASS OF SERVICE DESIRED

-
DOMESTIC CADLE
TELEGRAM FULL RATE
DAY LETTER DEFERRED
BT — —

NIGHT NIGHT

MESSAGE LETTER

NIGHT WEEK END

LETTER LETTER
Fatrons should check slase of srvies
Hosired; otherwise meszagn will ba

transmittod an & full-rate
communication,

NEWCOMB CARLTON, PRESICENT J. €. WILLEVER, FinsT vice.

Send the following message, subject to the terms on back hereof, which are herchy agreed fo

Fitzmaurice
Via Pscllestrina 63, Home

MARGA SAFE WRITING SOME LOVH

ALYRED

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF WHAT TO GIVE.
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rsome gbout the panel
0o ovar. 1 called you
your wife sneswersds
ich panel you wWore
irisen, Sme .
hasg seen the mia
1 not consid
it is, that £h
UL LRE repre
intent".
Ford, Hoovers
intent"s: Theres i
s= struggle S8
ald offensivey
of Nodern asrte
cbjzetlion mors ths
11 have my farths
1d you wish to'de
m, slonld you desives
ongly that the IarEaie
ow---or if yow
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t the Uuseum has no
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e is on the basis of
a indirsctly respensi
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FPI® aSR ¥ comQIpjow o onk FeRINE e ehongwenps
BMTGIvEe asxe Dos eJTUIUeseq eBy [Ped eysveg ro go duney MenlPSE
mooTqwtes jprs sbbowns Y0 oU jpeyk cobl of e Jeres* O
TRFEITe. jpe BeWpeD BeUsEeLi Dy eymmEIvEsTE HRDET Ok

" {17 wopyee ov gpe bjug s77h..schbeTis 9Ny gOCOZNSIIE
Jear Mr. Frene:

I am enclosing copy of the lease between the
Gresham Realty Company and nyselfs

our relations.withothe.GxeshamsFealty Company
have beem unsatisfectory from the beginning and I feel that
T em is a-posidien;tercharge. them-with.deeidedly pmethical
behawior alihough I-em.un¢ertain.es teavhey sen beuvdoneclegelly.

WeU U [yese LAIRLSECeR apTop vise beipwbe

~ Then we signed the lesse we were assured of oe-

cupemey  in.zeptember but throush the:Companytefault we were
fotoable  to move; inountil she middle of Oetober thus esorifics
Ing.one of the-privileges offered by the Compeny; 1.esuesmonth’s

rent £ress no4 to mention. the $hnengenience o7 havingstoclive-

s apee Qoabenl® poacass®

'Fi“ Msg'}ﬁl! niﬁ.w- LAM] *
TR Py oFwe T 830 pag 10 cacmme e oSy 2 39
oo ;Immediately upon our-moving in-the-Graeh struc~
tiem,Company started work op number 414, abous.twenty.feek«from
our; bedroom windows The neise of ‘the .construction was.lutels-
oreble;during the,rest of &he winter smd well into she spring.
§F0L LIBERGTE] L9eo% upjcp = besupsbe of mo
Az a result of the comstruction of 414, a nerrow
court vas.formed which has been @ Weritable boiler fectory of
noise which revorberetes through every open.winloy durisg wam
weather. Radjos, planoe,, barmmontur,; end drenken parties ewem;-
during the winter have kept us awake -r awakened us in the mid-
dlesef ;4he nighte. Yop severel .monthe during.the present winter
we muffeved especially.from kitchem.uolses tmuedtatoly sdjacent
to.0ur bedroom,  the.ocogpent often washing dishes hotween eleven
end-gaene’eleock et ;pight.withonokee whioh -cane thoough the«bsdly
ingulated partitiony Ve suffered ales From eg’
papties opoosite our aperiment im number:1g ¥ of /433 East 51at
Street, also pperated .'is';‘}b_gﬁm;ﬂeomm the
pest week tenants of 8 EHof mumber 433 East 51st Street have held
one.party,after another. On Saturday we were kept awake until
@ quarier of ones -Om Suadey we .were .kept gwake until half pact
cpeat jone,- 00 Monday-we weve
kept.aweke until meyetclockes o wove gLt meng a1 ¢¥ spe
sebecTerTl guLjug ¥ usefpert ] soAyq FIES 2O cumge] e
congg oy spe Sospecial.efticer ‘Otﬂ\”m,hm‘ qui
aprears to beshelpless« .Either hisorequesta :
supported by the Compeny or are so feeble as to be disregarded
on the part of the nolsy tenents.

-s_
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p _\;. __-J': woreld zeowvew e’
F¢ pomibomh OL wie w0 LespTe 50 £0 pe qyeceBEngey
e § ,Mdﬂw-ro, M it necessery to:move: oncBe-II-
count of the noipe.since slesp is essentisd;to my:work; s dﬂa
especially during werm weather. I would like to cencel the
slecge;or feiling that to.geme to some arrengement with the
-Greshem. Neeliy. Company Tor sompensetion.for the-extreme imes
convenience m m-pﬂ'l.tiot ve bave suffered duripgythgescss
&0 nnrs. 1 Lgeh me sere pebp smSge SUR[T
P uee 2 peRg pTes BELOGE PUA PETY
sLsop? Oum uﬂw.a-onh. probably. between: §86a ;e
uﬂ 40, more than she aparimest is.worth.. #ithothesbuilde;
ing of 414 the velue of.the eperiment was greesiy dimimsshed,
veutsing off- the view and, imcrvensing moiseand;meking fpealegri
most impessidle $o.sub=iet evens ok half our-own peptels ojosey
<Ondy, las$ week e poseible sub-lesses; decided-against $Bsceng
npart-nt pusrely upos. the sbsenge ofL.yk@wype Dieceeny ajugen
I 2 - L GESRemeq OR N JPe OYg-
7 . t- nmn knonleiu &l 50, that-many of : the spart-
- memts. sxe beiug vemied ab preseat, the tenaph obteABiug sviw
oxent free during the summer nonthn puple pojTsi Lvoponk of
pIBGET o of 479" € DeLioA
One at‘\er "inrncial fﬁctar which is perhaps of no
.iegal use, When we leezed; our apertmenictwo;frienge,slrsre
sEhilip.de ason and w-cm Boss, relso agreed o lasse apart-
ryments. in; the ;seme croup of buildinge.: We nnmm;.aw
9150, reductions-ops sach of our leassss. ¥r. Heca.wag
eign his lease in Moy 1930 dbut he did .ﬂmtually eign it ia
(Sepiember.as orisipslly sgreed. The Gresheam Company, howover,
.ceonsented; to allow us only $100e-fnstesd-of §160, reductien.
(vAg8in Lhey were legally right glihough ethicelly; sineeualls.s
bhpee;ofiue did come in sp.origizelly agreed; they shouid;cl
bbink, -have permiited us ‘the orlstnql Mlqt!ur: 2O MGLE
s3TLeqg 0 OO~
I mention thesa ctmmtmaa which are perups
poueeless legally bub which suggest thet it wouldonotsbe;unfair:
1 & n wers: tq mnul our-lespe el ihe presenty timesy o)
psae SEII € omy I 18T gpel

?arj ;tn”lel!ombcal; outh sl h

e
e le

[ o8 oNG] cobl' 6y sfie Jeoue pepasen e

o8k NE* RIOWU0 -

P.8. You vill notice om the pink slip “repairs and decorating
details” the sentence in manuseript elimineting mantel or
mouldings. This appears also on their copy of the lesse., The
mouldings were not eliminated and they refused to do smwel$houghuy
thies was a condition of our taking the spartment.

¥r. Jemes J. Frane
25 Broadway
Hew York City
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LLOYD GOODRICH
=7 MIDDAGHSTREET
—BRE B ¥ N =

M P e e

Little Compton, R.I.

Loyd Goodrich Esq.

- June 14, 1932
Little Comptom R.I.

Dear Lloyd,

Thank you for your letter. I'm afraid I can't tell
you anything more about the possible job at present. Please
don't count on 1%, but I hope it will develop.

Sincerely yours
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LLOYD GOODRICH
==Y MIDDRGH-STREET
—BRE B FN N =

S R =R e T

Little Compton, R.I.

CHARGE TO THE ACCOUNT OF MSEUM OF MODERN ART
]

CLASS OF SERVICE DESIRED

Lo Postal Telegraph

ok i 2 THE INTERNATIONAL SYSTEM

[MigHT CAmLE
NIGHT MESSASE CRTrER

MIGHT LETTER

LETTER
BHIF RADIOSRAM RADICGRAM

Paromm ihomld chech chast ol wrvica deieed, sthormie
cige will be manemined w8 folloam commnriao

— Commuercial ail America

5
i
Cables # ; Cables
eu

Radio
Send the following mesrage, subject to the terms on back hereof, which are hereby agreed fo
June 23, 1838

Lloyd Boodrich, Eag.

Little Compton, Rhode Island

CAN YOU POSSIELY COME TO TOWN THURSDAY JUNE THIRTIETH TO DISCUSS A POSSIBLE JOB FOR NEXT
FALL PLEASE PLAN TO HAVE LUNCHEON WITH ME AND STAY FOR A MEETING AT FIVE OCLOCK DON'T
BE T0O HOPEFUL OF GREAT THINGS BUT I THINK THE SITUATION IS DEVELOPING FAVORABLY

REGARDS TO MRS. GOODRICH
Alfred Barr
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LLOYD GOODRICH
57 MHODACHESTREET
=BRESHEL YN N =~

T R ey

Little Compton, R.I.
June 10th, 1932

Alfred,

Thanks for your letter. I hope to finish the REakins
book early this summer, and after that to start on another
book, but my plans are not entirely completed, so that I
am interested to hear about the position about which you
speak. Would it be possible for you to give me further
detalils about it, or would that have to come from the person
in guesgstiomn?

I eppreciate very muech your bearing me in mind.

The summer exhibition sounds very interesting, and I
hope to get a chance to see it on one of my occasional

visgits to the Big City.

Sincerely yours,
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Dear Lloyd:

Meny thenks for the informstiom about
Clark's Eakins., The picture is not chenging hands
and Clark's ownership will still be wvalid for
your catalogue.

It is very nice of you to ask us to step
in if Mrs. Barr and I should be near Little Comp#éion .
Unfortunately she is going abroad for the summer
and T sm going to northern Vermmont.

I have seen so little of you this year
I feel quite ~ut of touch with what you are doing.
Your Hakins pook must be pretty nearly finished.
What do you intend to do next year®? I seem to re-
member thet you were considering writing a history
of American painting. In any case please glve me
some line on your plans as someone spoke to me
yeaterday =bout a position in which you might be
interested if you are not otherwise emgaged.

#lth best wishes to Mrs. Coodrich, I am

Sinecerely,

Lloyd Goodrich, Esqg.
Iittle Compton, Fhode Island
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LLOYD GOODRICH
I MIDDRS T STREET
S o A e

“TECEPFHONT MXTN ¥XY7

Little Compton, R. I.

May 31st, 1932
Dear Alfred:

The name of the lady in Stephen Clark's early Eakins
was Katherine Crowell. She was his first fiancée, but died
in her early twenties, not long after the picture was paint-
ed (it is dated 1872). The picture, as I suppose you know,
has always been known as "Katherine", and was exhibited
under this title in the memorial exhibitionsat the Pennsyl-
vania Academy.and the Metropolitan Museum.

I'm down here for the summer, and hope that if you
and your wife should ever find yourselves in this neeck of
the woods (on the eastern shore of Narragansett Bay, opposite

Newport), you'll look us up.

Sincerely,
Y Q‘ e
}\-;“PA_ 'T—TW'\
P. S. If your letter means that the picture is changing
owners, would you be kind enough to let me know, as I

should want to correct the catalogue in my book?
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THE MUSEUM OF MODERN ART

A. CONGER GOODYEAR. PRESIDENT 11 WEST 53rD STREET
NEW YORK

TELEPHONE: CIRCLE 7-7471
CABLE ADDRESS: MODERNART

570 Lexington AVenue,
December 16th, 1932,

Mr. Alfred d. Barr,
Via P.L. de Palestrina 63,
Rome, Italy.

Dear Alfred:

I am,indeed, sorry to have your letter of December 1lst, and to
know that you have been upset by our plans for the Paris
exhibition. Certainly you must not undertake to participate
in it under the conditions that you recite. It is quite

true that none of us had anv ldea that the work connected with
this exhibition would endangsr the purpose of your vacation.
Otherwise I would never suggested that you take part in it.

I think your proposal to surrender two months of your present
half salary is a very falr one. T will bring the matter up
at the Executive Committee meeting on Wednesday, December 21st,
but you may assume that you will not be asked to take part

in the Paris exhibition.

Sincerely yours,

T

Preésident. F“—\

P.S.

I think it is quite probable that we will abandon the
exhibition entirely this year on account of the situation
that seems to be developing about debts. This seems to be
the last straw so far &8 we are concerned.

o &

-

OF TRUSTEES
o ER GOODYEAR. PRESIDENT MRS. JOHMN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, SECRETARY
A. CONG ¥

r. ALDRICH  JAMES W. BARNEY  FREDERIC C. BARTLETT CORNELIUS N, BLISS  STEPHEN C. CLARK  MRS. W. MURRAY CRANE
WILLIA i oAl RRILLINS MELSON ROCKEFELLER MRS. RAINEY ROGERS MRS, CHARLES C. RUMSEY
FRANK

LNEE MRS, JOHN 5. SHEPPARD JOHN T. SPAULDING MRS, CORNELIUS J. SULLIVAN JOHN HAY WHITNEY
PAUL J. < '




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A H B I A 5—

THE MUSEUM OF MODERN ART

A. CONGER GooDYEAR. PRESIDENT 11 WEST 53rD STREET

NEW YORK
TELEPHONE: CIRCLE 7.7471
CABLE ADDRESS: MODERNART

570 Lexington Ave.,
December 2nd, 1932.

Mr, Alfred H. Barr,

C/G Madam Fitzmaurice,

62 Via P.L. de Palestrina,
Rome, Italy.

Dear Alfred:

Your letter of the 21st has Jjust come to hand. You have mny
letter of wovember 9th by now and understand some of the
reasons for our deciding to go ahead this epring if we can.
I have not yet heard from the Metropolitan if they will loan
us the pictures I have asked for. If they will not, I am
rather inclined to think we will give up the project. p i
they decide to make the loans, however, I think that will
help us to get other loans and we can go ahead.

I ouite agree with you as to the Paris show, that is, it
should be authentically American as far as that is possinle
and still meke a representative show.

The selection of the pictures has been left to me, so I dont
have to consult a committeec. I am very glad to have your
= ggestions. As I have been thinking over the exhibition, I
have come to a good many of the conclusions that you have.
In fact, as T read over the 1list again, T disagree only on
Fuller, Hdalpert, Hassam, Henri and Weber. That makes a
pretty small difference of opinion. I think one Fuller
will be enough, but Hassam is important enough to have two
pletures by him, The fgenri allustrated in the catalogue is
not good. T had rather have one of his Irish Pictures.

I dont think much of Weber. I would not mind omitting him
entirely; he is so imitative.

As soon as we get the decision of the Met ropolitan, I will

really go to work at the exhibition. I have a pretty fair

idea of what I want now howsever, but the additions will take

some thinking about, and of course, there will be quite a

little wheedling to be done in the case of owners who have

loaned to this exhibition and will be sending their pictures to
L

Chicago. .
Slncerqt? yours,

[iifﬁu»/
BOARD OF TRUSTEES ’t’\ :
A. CONGER GOODYEAR, PRESIDENT MRS. JOHN D. ROCKEFELLER JR.. TREAsUR SAMUEL A. LEWISOHN. sec ETARY
w.u.l..uu T. ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT CORNELIUS N, BLISS STEPHEN C, CLARK MRS, W. MURRAY CRANE
FRANK CROWNINSHIELD DUNCAN PHILLIPS NELSON ROCKEFELLER MRS. RAINEY ROGERS MRS. CHARLES cC. nuum

PAUL J. SACHS MRS. JOHN S. SHEPPARD JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN JOHN HAY WHITNEY
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Dec. 1, 1932
Via P.L. da Palestrina 63
Rowe
Dear H», Goedyear,
Since recelving your lelier eof Levember 3 I have been

=

mmeh troubled hy the ouestion of whether I eught to participate

in the Paris exnibitiocn. I have given l-ag and careful theuszht te
is an axtremely serious one fer me. While there is
your letters that you expectzd any nealtation on my

part, © feel that I may explain the situatien te you with the knewledge

that vou and the Truastees will glve Lt yeur sympathetic ® nsideratien.

T do not bthink [ neel roview at laagth the cirocumsbances whieh led te
to wy regquesting a year's iosave ef abasnce. Tou know well hew much I appree
eiste the Tmustee's geaerous atbtltude in this mutter. It scems to

me thet the Trustees in grantiag me thia year ol frecdom have made

an investmant the suecess of which dapeade npen Lhe recupsrstien ef

iy health., As T have infermed yeu I have impreved already to a ecertainm

darpoe but [ am atil) suller ng pren Ilnsemnia and this conditien has

bean censiderebly aggrevated =sinee T have begun te study the details
of Lhe Paria exhibicien. To he spscilicy I hed been atle te reduse

my slesping tablels te less than helf but during the last twe weeks
I heve had te resume ths erigine’ ameunt. Jv. Luaviz after he aad
examined me this spring Leld me thai & lomg rest with complete
freedom from responsibility was the most essential means ef regainm-

ing normal sleep. While the exhibitlien weuld pleueibly nof imply
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mers than a trip te Parls new, corrsspendsnce and three or four weeks werk
during the early smring I ceuld ast aveid being preecciipied sbeout 1t during
the coming menths. This may seem unreaseneble but such menial tendencles
cannet be contrelled at will. It (e evident %o mz that in prepesing
that I tske eharge of the shew st this end neither yeu nor the Trustees
could foresee that se small a lsbor vweuld endanger the main purpese ef Wy
vacation, but this ls the unfortunate Lruth,

Rebturalng thersfere te my previsus sbjlective point of view that my B ave
18 an invegbmeanh Ter tho Museum, I Lrust that you will net censider it
unreasonable or unceoperative on my part 1 proposs surrsndering twe memth
of uy present half salary so that the Tru ag may gend witheut extra
expense a cempetent paraon such gzs X eVl ¢ handle the exhBbitienm at

the Peris énd. 1f you and the Trusteen would ¥ ree to this arrangement

the advantages of my leav: weuld net bYbe compremised nnd the Faris exhibitien
could =till ceme aff sugcessliully - perheps wore seccessfully than 1f the
respensibility were divided,

¥y reluctance ite take fhis pesition iIs Inereesed by wy reslizetien ef
how much hard work you have pul inte the Awmericsn FExhibitien durling this

18 £

eéxtromns 1 ¥ AL
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Hevember 25, 1032
Vies P.L. da relestrina 63
Remie

Dear Nr. Coedyear,

T think you ar 1t in reying that the
Celleze Art Associatiem has held n s which have boenunvarisbly
gecond clase” srote to yveu about the Pockefeller Center shew Decause
it is Tar more sabitious then any pre rlons axhibitien »f thelrs, gserving,
ppresumebly, as the substlitute for the Carnegie, with the Carneclie Imsti-
tute’s suuport. Th 1t dafinitely in competitien with us for
Csrneplie funds for the Cellege Art, 1s I think, supperted axelusively
by the Cernsgle Foundation shewn in the past little regard fer
guality as eppesed %e cuantity. Last year I thin the College Art sen®
abeut foriy showa on ths rosad.
It

; artiet - but for that

De net think I heve my hoarc o t on 2 “lesean show next Teer.

::r;u?tépiﬁ 10 57 useuUR Can Eewever I thiak we
ghould try te hewe the sghew withl: the 't Tew yexrs 0y which time
Plossso will have accemplished much now vork. I will bs surprised 1f
Reber ectually comss te Axsrlca thi 2

Tour suggested xf ] of the American show arrived just alter I
hed meiled mine, I am glad To =08 hew fraquently we agree. I add a few ltems

and comusnis teo

BELLOWS Noe O I am glad you ¢ taking this out.
R = r Ah A ba o atstake teo olimlnate thiz - &8 aechuy (
DAVIES gk be! 3 aomistane » olii g
; ezltlen ware substituted., I reallze
apen have great pepular appoand
in Yo, 21 which seened
sut the uncenvinelng

e
)

.o
5 ¢

e

BEWING z20 his sesms te me an excellaent axample of the "exquisite”
g ! | ortginsl than mest Whistiers.

el s ¥
EAKINS 51 I an glad you want this eut - it 1s Eskins at his werst.

FIENE Glad you are adding Phil 11o's New York Strest Scens

LUES airl lu checksorsed Arsss 1s sxchllant.

SARGENT question adiing Iour mors wstercoleors. Weuld pre’er having
e eor 10 Homer Lo twe or three Sergent watercolors.

SPRICIHER I jou wish to add another 1 think Crewrinshield's
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flewerpiease (red) betiter than mest.

I think i1t unfortunate that we rmst make seuwlpture m rely incidental
in the Paris shew., Since thig 1ls neceasary I would propsse @ nfining
the exhibits to busts er partrsit hesds - thus clearly aveicing eny
impreasion that the senlpture is intended te be rerrasentative.

EPSTEIN Ne. 127 - Was this e Adseppeintment? It seemed excellent in the
phote, /nd 1sn't the Tate Stondins Wemen quite large?

LACHAISE - Add hesd of John Merim - Mre. Reckefeller and Mrs, Licbman

ewn cants,

MANSHIP Ne, 136 - T think this will sppeal te French "taste" but 1t
gsrarealy seems in haymony with the rest of the shews

REMINGTCN no. 136 - Glad this is 1in.

WILLIAKS No. 149 - omit,

ZORASH Neos 150 - InSeresting wetomerghesis ef Lehmbruek's Zneeling Man.

As to prints T think that etchings, woedcuts and lithes lose out
in a larze shew of paintings = sven theugh in separate reoms. I rould suggesh
$neluding only watercolers, large drawlngs and lithes with perhaps some
Hemer woed engravings ( thengh they are not holegraphie). I like seme
of Adelvh Deha's fipurs drawinzs and lithes end Legowiclk's lithes would
doubtless intsrast the Fpench. A fine group of Pellows lithos weuld be
pepular.

If yeu should inelude small prints I think Weber's woedcuts and the
astenishingz Murphy Stetiena of the Croasare warth consldsring.

aimen~ Ameriocan atghings Whi atlarts Lenden sart 88, severs 1 of
Slean's, Marin's later etchinges =nd HMarsh's printe of the last Twe years ENEE

gugeost thamshdves.,

Tnstead ef enlargipmg end thersfere perhaps dlluting the shew have
vou eonsiderad sending over two or three reoms of the bLest Amnarican
primitives = sculpture and paintimg - or are these being saved for the
gpring in NWew Yerk. The show of Nalves at Bernmheim's this apring was a
great sensatien.

fhege ape seme of the practicsl considerations invelved in the hahdliRg
the Parls shew:

Packing and shipping in New Yerk.
Insurence in transit

French custems

Unpacking and sterags of cases

Frames and repairs

Publicity, pesters, newspaper hetises.
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3.
7) Cateloeg. &) preparatien
b) transiatiom
c) printing, typegraphy, plates, prosf-resding,; ete.
8) Labels er check)liste - preparatien, trenslstisn ond printing ( eam
be eliminated 1f numbers eonly are used but this Implies purchase of ocate
log 4n sdditlon to usual edmiesien chenrge)
9) Repacking end shinping ¢
10 Insurance,if any, while hanging ( probebly necessary ¢f Jeu-de-Paume
s not fivaprecs

Returning te the subject of the Frll exhibitiem, since the Picasse
ghew 1= highly imprebable and we want to held a shew which is sure te
mest with pepular appraval ( in srder +o raise meney) T suggest helding
at that time the shew ef Prench "masterpieces" which we had censidered
for this spring ( I understand that our schedule fer this year iz already
fairly Swll).

Very slnaervely yours
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Jjovember 21, 1932
Via P.L. da Palestrina 63

ome.
Dear Mr. Goedyear,

I'm afraid my wire about the date ef the Paris
show must have seemed rather superfluous. In your lstter of Octeber
12 you had mentliened Guiffrey's a.provel of JunesJuly se that whem

your recent letter came I fell somewhst dissppeinted and wired
before reslizing that vour plans must have proseeded tco far for any shif$
$n date. Perhapns the deadness of March and April are exaggerated.

My ehief doubts arese from Lhe fact that nationel shews of impertance
are usually held in the Jeu de Paume at the height of the seasem,

as was the case ol the Swiss und Belglan shows some years age md

of the Portucusse shew lest year - all opening in June and c¢losing

in July - when, ineidentally Americans &s well as Parisians are most
likely to be in Paris., Of course I do net think the French inten-

ded to slight American art by suggesting this pre-season date but

i$ might appear so to some outsiders,

The catalegue has just come I certainly congratulate you and the
Committee., I think, toe, that Cahill did a difficult jeb very well.
I'm glad vou found him agreable to work with., I think the 19th
century sections are especlally Tine.

I realize that I am remete from the scene ef actiom in preparing
the Paris shew = but I should like to make a few suggestions even
thouegh it may prove difficult er undesireble to follew them.

In my last lelter I suggestad that the way te inerease the prestig

of American pefnting in France ( and thus in America) is te be frankly

nationalistie, that 1s, to aveld the coals to Hewcastle of cempetent
fmitations of French palinting by Americans and to concentrate on
what will seem authentically American to the French. Of course it

ig very hard to judge what will really interes$ the French - for
Pprench taste, I am convinced, 1s just as chaotle as ours and
considerably worse in many respeets. However, to take as examples the
French Museum men whom I think you have met: Guiffrey will be far
more interested in Homer than in Sargent ( Hanet Vulgarized) eor
Blakeleck ( Théodore Rousseau sentimentalized) ; Georges Duthuis
would study, I think, a liopper or Shseler or Narim but would pass
by Henri, Kuhn or Bellows; Gesorges-Honrl Rividre would think Stuart Davis
a rather feeble Dufy+Lureat but I am confident that he will iike
pPetepr Blume ( in his later werk), O'Keeffe and Burchfield's sarlier
peried. Of course we must be sure also te prove to the French
thet Americans can"paint" - so that a few Cheses, Duvenecks, Lawsons
and McFees would be useful as well as almest ebligatory.
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I not~ that beth you and Jewell, (I've se2en no other comaents)
fesl that the painters of to-day come off badly as sompared with the
men of the past. I have made & Pough count and find that there are
about sixty paintings done before 1900 by only 18 palnters while
the 60 paintings sinee 1900 are divided ameng over 40 painters. Or, -
1f we toke your mere natural dividing line of "Whistler through Bellows
I £ind thet the elder group is awarded about 80 paintings by 28 painters
- while the more contemperary group divides only 40 paintings among
30 artists. Sethat while the number of artists are about equal
there are just abeut twice as many paintings ef the m st as there
are of the present. The recent group suffers thersfore from a
double disadvantage = for the men of the past are granted almost three pal
paintings each - these of the present about 1,1/3 each. I suppese that
people are saying that we have done badly sgaim by "living Am=ricans”
(we should offer to pit =leven Homers against eleven Hoppers = the
backfield to b= watercolors).

With catalog in hand,faintly and from a great distanece, I make
these suggestions knewing that you will have enticipated me in many eof
them, I'm kesping two factors in mind, first, the French and, secend,
the impressiom apperently glven by the present shew that American
peinting ain't what it used to be. ( There is no mention in any
of your letters of sculpture so I take for grented that none will
be in the Paris show),

BELLOWS = Cat. No. 3 emit - teo sweet, bad coler, substitute Lewischn's
Four Ccws. I don't think Lewlschn himself likes the

Hille of Dresm rmch,

BENTON - Add two smaller cenvases = & head and a compositien latepr than
Ne., 4.

BLAKELOCK = Omit one = (No, 5 looks like & fine picture).

BLUME = Add elther of the twe large pictures. Scranton at Daniel's
Gsllery is better than Mrs. Rockefeller's Paradss 1 fsel
quite strongly that this would be a valusble additiem
{f the youngest genarattiem i1s to & given a fair show.

BURCEFIFLD - Add three: 1) Wind at Wight, 2) Mrs. Rockefellert's
P rst Hepatices and » good middle peried mid-westerm barn
or btired looking house.

BROOK - Add large still 1ife gsacond prize Carnegie Shew in our
gecond American show,

COLEMAN - Omit No. 17 - not Lyplcal. Substitute some West 10th atreet

scens or emit entirely,

DAVIS % Ne. 22 omit. If he is included I think the red Filli Statien
1s his best picture, At least the subject 1s AmaTican,

AEMUTH - Keep No. 23 if pessible, Add at least three watercelers:
1) 4 flowerplece ( Crewninshield's red flewers), 2) Rethbart's
Sailers ( shown in 19 Americans) 3) One er twe ef Osberne's
Herry Jumes wstereolers, 4) a circus watercoler either lirs.
RBockefeller's Trick Cyclist or the best of Mrs, S.S. White's.
I think the us 11t o¥ thess watercolers is as fine as anyth
in American art - and there sheuld be sneugh of them to :{kniz‘

group. One eof the large gouaches of seml= cubistie reef compe- ;

sitiens might be added making a greup of five watercelors.

DICKINSON - No, 26 - substitute a mere imposing still léfe if onme is avadle

e - Fe
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able. Tha group of Dickinszons in the "19" had twe or thres paintings
supsrior to this one notably a Still Life frem the Cleveland

Museum and s Sirest Scene ( Quebee? I think from Philips =

Very angular),

Add & rowing plcture = sither Clevaland or Fhiladslphia lMuseum
is superior to Brooklyn's. Add pertrsit of old lady which
Babceck , I think, still has. Is Salutat in geod enough conditien?

Omit. Seems to me well befors the peried of our shew.

HALPERT = Ne. 40 omlt.

HARD =
HASSAM
HENRI
HOMER

INNES -
KANTOR

Add Ceck Fight
No. 43, will this be ef any interest to the French?
Omit?

Add early Crequet in Hartford Museum snd at lsast two watercclors.
1) Mountein top hunting picture with fallen tree callsd pessi=
bly Burnt Mountaim in Henschel's esllsctiem and one of th= best
Homer watevceoliors., 2) Boats at Ancher ( Besrmuda?) of Adelph
Lewishhn's,

Could we get also the Havana fort picture ( eil) with the
searchlight and cannen frem the Met,.

Add one or twe oils = Our House by the Railroad and a street scene
and perhaps ons the large recent mEm¥xzss interiers. Also add

ene or twe watercelors: 1) Mrs. Rockefeller'd streest with
box cars.

Leave ouf any that loek twe mmeh like Dupre' or Daubigny.

Fe. 59 15 this really s first rate Kantor? I den't knew 1it.

KUNI¥OSHT - Omit 637 ( I dea't know 1t) subatitute 1) smaller still life

MARIN -

MARSH -

2) fat lady scrobats, 3) Lewlsehn's Cow making a greup.

4dd two er three , 1) Fegg Museum pilcture, 2) Hartford Museum
picture.

Add Merry-go=-round
Black

O'KEEFFE - Add either Brzxk Petunias oer Mrs, Liebman's Flower piece.

ROOBINSON = Omit both

RYDER - I think this is the best we can de unless we berrew the Cleveland

SAR@BNT -
SHEELER =~

Death Riding

Wish we ceuld get Assher Wertheimer from the Tate.

Add Eelephons ( Mrs, Rockefeller) and Hurricane Deck ( with white
funnels). Hope Ferd will lend, otherwise Mrs. Rockefeller's
Ferd Factery would de.

SPEIGFER - Ne. 98, He'll never dc so well agaim.

SPERNE - Add Blue Chair and Bali scene in Sm Lewlsohn's bedroem. Have see

new work; he's dene two still lives of Peppers beth superbly
painted one of these could be spared frem his shews i
=
‘ S

M act ¥

-
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WEBER - Add two amnll goeusches ( 4 x 4 inches). Neumann has best and

Opponheimer = and AbbeSt has sxcellent one, Add the Eﬁhano
balonging to Webher and friegze of eight female figures be enging te
Mrs. X. ( “"eber8s chef patronsss) - beth illustrated im

Websr cataleg. These ars highly original, sensitive and
beautifully painted. The large Chinese Restaurant might

bes conaidersd in spite of its futurist influence.

WYANT - Can't soe Wyant.
ZORACH - Mo, 19 This may be goed but T think he's a medieecre waterceloerist

WHISTLER & Philips has a smallish but superbly painted half length pertral

of a girl - with nothing assthatic about it.

Other Additions.

commend in addition the inclusion of thesse pletures
ara net in the New York Exhibitien.

Sulcide 1n Costume owned by Carnegle, vigorously
rinal and striling.

'OBEY: American Lands X owned by M,e. Mariel Draper shown
n our secen \Marican AaXN1D1G1 Ol AN considers
a ° i hibition ] id db

many frisnds of my own age the Dest picture in the show.

GRANT WOOD: American Gothie ( pertraits of Towe farmer and wife) ewned

alther by Chiease or Datrit Museum,
Birthplace of Pressident Hoover . I have not seen this save
In half-tone, Danis]l Rich of the Chicago Art Institute would

hel ; us with these.

MARSDEN HARTLEY ¢ Portrait of a Friand eor some such title , the large
abstract pleture whieh dominated the large reem in our secend
American shew. To my mind the beat thing of 1ts kind mxmp
painted in America and net derived from French eublism. It 1s
leud and atreng and gay. Stieglitz has it, .

GEORGE BIDDLE; Study fer his murel. I think Rehn has it, 1t did net ge
on tour hecsuse the big freace was too heavy.

BENJAMIN KOPMAN : The Rulned House ( i1llustrsted ia cataleg of secend
Amiard can Ehew) . Nesumann knewe where it is,

HILATIRE ETLER: Harbor wlith ships - now at gallery of Living ArS,
WY, Upniversity, Washingten Square East.

CHARLES GOELLER: Checksd Tablecleth, austere beautifully painted still %
1ife, Daniel knows where 1t is.

If you sheuld comsider CHAPIN I think his Pretgel Mam is his mest
distinguighed picture., Deesn't Reot ewn it? Rehn knews. Did you see

Burlin's plictures? I dldn't,
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I'11 send any other ideas that may eccur if they seem worth it.
Of course thers ars sincle plotures by such people as Dasburg, Miller,
Beal, Schnakenberg, ate, but thay scarcely sesm mors or lsss
valuable than Celeman, Poer, Pollet, McFes or Henrl.

This letter is net camplete dbut 1t 1a long sneugh for‘thc first
section, I shell Write again in a few days after I have had tims te
think the questien over mere carefully.

Very sincerely yours,
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I®11 send any other ideas that may eccur if they seem worth it. of
course there are single pictures by such people as DASBURG, MILLER,
BEﬁLE SCHNAKENBERG, etc. but they scarcely seem mere or lass valuable

than COLZWAN, POOR, POLLET, MC FEE or HENRI.

Thers ars several questlems which I sheuld liike to aski
Who 1s to be respensible for Supervisien ancd cost ef

pasking and shipping

insurance in Gransit

Franch custems

unpacking and sterage of cases

frames and repairs

publicity, pesters, newspaper netlces
eatrleg, preparatiom and printing
lsbels or check=1list

coll =cting, repacking and shipping
insurance i1f any vwhile hanging

o) o IRl o N o
" St S S o S B et

I'm sorry to seem s¢ much in the dark. I must have if pessible sexe
infermatien c¢r et k ast your opinivm en these guestiems befere I talk
with de Garreis. I understand that you wish me te hang the shew if tha$
can be arranged with de Garreis.

I shall write acain in a few days arter I have had times te
think these gquestions over mere carefully.

Very sincerely yeours
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THE

MUSEUM OF MODERN ART

A. CONGER
GOODYEAR, PRESIDENT 11 WEST 53rRD STREET

BOARD OF TRUST

A. CO
WILLIAM
FRANK CROWHNI

PAUL J: BACHS

NGER GOODYEAR.
7. ALDRICH

NEW YORK
TELEPHONE: CIRCLE 7-7AT71
CABLE ADDRESS: MODERNART

570 Texington Ave.,
November 9th, 1932.

Nr, Alfred il. Barr,

c/o Madam Fitzmaurics,

63 Via P.L. de Palestrina,
Rome, Italy.

Dear Alfred:

Thanks so much for your letter from Rome. I 4id not know that
the college Art Association was going to have an International
show, at the Rockefeller Center. I think that they will have
great difficulty in getting first class pictures for any such
exhibit for we would be more or less under #4&e control of so
many of the French school and the American school as its best
pictures are in our present show. Furthermore, so far as I
have seen the pictures in the C9llegae Art ﬁssociatioﬂ“giTﬁﬁf
are invariably very second class. /f

I am by no means certain that we will want to have a Picasso
show. Some of the Trustees I think are quite agd nst it,
especially Mr. Clark. Our prime necessity this next year and

a half is to get some money, and a Picasso show certalinly

would not help us to do that, flowever, we are not going to

say anything about this as yet, but will leave it for discussion
with Reber when he comes to America, which I think he expects

to do in December.

T note what you say about the exhibition of American palnting
in Paris. I dont agree with you sbout Bellows. When I talked
with Guiffrey, he spoke especially about Bellows as having
great interest. Furthermore, I find that Bellows stands up

gplendidly in our present exhibition.

As I have gone over the pictures in this exhibition, I have
come to the conclusion that for Paris we want to cut out
Dewing, Friedman, Kent, Lawson, Theodore Rohinson and Weir;
also LaFarge with the exception of a small still-life belonging
to Mr. Clark. I think that we can do better than we have done
in this show in a number of cases, for example the Lewisohn
Bellows "Landscape" shows up very badly. To bring the total
number of pictures up to 150, which is what is wanted by the
Touvre suthorities, we will have to increase the representation

EES
PRESIDENT MRS. JOHN D. ROCKEFELLER JR. TREASURER SAMUEL A. LEWISOHN, SECRETARY

JAMES W. BARNEY  FREDERIC C. BARTLETT  CORNELIUS N. BLISS  STEPHEN C. CLARK  MRS. W. MURRAY CRANE
NSHIELD DUNCAN PHILLIPS NELSON ROCKEFELLER MRS, RAINEY ROGERS MRS, CHARLES C. RU|
MRS, JOHN 5. SHEPPARD JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN JOHN HAY WHI
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of several of the artists and add some not included in the
present exhibition. We will also include some lithographs
and drawings and possibly etchings.

I assume that you have a copy of the catalogue. What I have
in mind about the paintings is about as follows, - in each
case I refer to the catalogue number:

Be Omit and substitute "Sunday Morning Riverside Drive”.
Add another painting, possibly the one of the Brooklyn
Museum.

Endeavor to get a better example.

Add one of the early water colors and a recent one,
meking four in all,

Omit. If possible obtaining a picture called "Row Boat"
from the Dale collection.

Omit. Obtaining a larger figure painting in place of it.
Omit. Adding one or more other water colors.

omit.

Omit, obtaining larger and more important example.
Omit, replacing with some selection probably from Cincine-
nati Museum.

Omit, replacing with rowing picture.

Add painting in Phillips collection.

Omit.

Omit.

Add water color or pastel.

Add two water colors.

Add several water colors and one or more additional
paintings.

Add water color and additional painting.

Omit.

Omit.

omit.

Omit.

Omit.

Add early painting of "Girl in Checkered Dress™.

Omit.

omit.

omit.

Add two or more paintings, possibly "Temple of the Mind"
in Buffalo.

Omit. Add additional water colors "Bermuda" "Glouster",
English and Adirondack periods.

Add one painting.

Add one or two paintings.

Add one or two paintings.

Omit.

Omit.

Omit.

Omit.

If this painting is not returned to Paris, but remains
in this country, we should make a speclal effort to
replace it with "Miss Alexander" from the Tate and
"Carlisle" from Glasgow. We should also get a better
pr::entation of pastels and water colors.

om -
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120, Omit.

121, omit.

123, Omit, replacing smaller one.

125. Omit, replacing portrait of Ghandd.

127. Omit, replacing "Standing Woman" from Tate Gallery
if possible,

13Y. Omit.

134. omit.

138. Omit.

140, omit, replacing with smaller example.

146. omit,

150. omit, replacing with figure of "Woman on Horse Back".

In the case of sculpture, the omissions would be the large
pieces which we could not afford to transport, and in some cases
the sculpture exists only in plaster and it would be dangerous
to ship 1it. In any case, the Touvre people said they only
wanted sculpture to fill in and not to make a special sculpture
exhibition, Of the large pieces of sculpture which we have,

by far the best is Zorach's "BEmbrace". I would not have the
larce La Chaise in amny case.

T would like to have No.l40 in stone, as that is the proper
medium, but ¥o,131 I like less and less' the more I see of
it. These are just preliminary remarks, T would 1like to
have suggestions from you as to what artists to include who
are not in the present exhibition.

Sincerely yours,

President.
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THE MUSEUM OF MODERN ART.

A, CONGER GOODYEAR, PRESIDENT ‘1 WEST SSRD s_ruz!?:f
NEW YORK

TELEPHONE: CIRCLE 7-7471 i
CABLE ADDRESS: MOB!I‘H._“HT

570 Lexington Ave.,
November 3rd, 1932.

¥r. Alfred H#. BRarr,

63 via P.L. de Palestrina,
c/o Madam Fitzmaurice,
ROome, Italy.

Dear Alfred:

I am handing yvou herewith copy of letter I have just written

to . Andre De Garrois in reference to an exhibition we are
supposed to have in the !fusee de Jeu de Paume. Within the

next week or ten days, we should be able to find out whether

we can get the loan of the pictures that we want, and definitely
go ahead with the exhibition or have to give it wup.

T will cable or write you as soon as I know definitely, and at
that time I hope that you can arrange to go to Paris and work
out the details with De Garrois. I hope, too, that you can
arrange with De Garrois to take charge of the hanging of the
exhibition. I have not written to him on that point, as I
thought you could best work it out in conversation.

I would expect to come to Paris some time during the exhibi-
tion, and possibly for the opening. We may have a little
difficulty in getting 150 pictures that we will want to send.
Certain of those in the present show will be dropped, especially
the Theodore Robinsons end probably the Wyants. I am going

to try to get Little Miss Alexander from the Tate, although it
will require an act of Parliament to get the picture out of the
country.

Sincerely yours, ,//://7
= / P /,//'
. ‘h-_:.:ﬁf"" = ’Aﬁ’l

_-;'\".;'.-—z.‘,f;- g

President.

#

OF TRUSTEES LRI
e GOODYEAR, PRESIDENT MRS. JOHN D. ROCKEFELLER JR. TREASURER SAMUEL A. LEWISOHN. SECRETARY
A. CONGER .

ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT  CORNELIUS N, BLISS STEPHEN C. CLARK MRS. W. MURRAY CRANE
WILLIAM T S ki DUNCAN PHILLIPS  NELSON ROCKEFELLER  MRS. RAINEY ROGERS  MRS. CHARLES C. RUMSEY
FRANK CRO

SATHE MRS. JOHN S. SHEPPARD JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN JOHN HAY WHITNEY
PAUL J.
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THE MUSEUM OF MODERN ART

A. CONGER GOODYEAR, PRESIDENT 11 WEST 53rD STREET
NEW YORK

TELEPHONE: CIRCLE 7-7471
CABLE ADDRESS: MODERMNART

570 Lexington Ave.,
November 1, 1932.

Mr. Alfred id. Barr,
63 via P.L. de Palestrine, ¢/o Madam Fitzmaurics,
Rome, Italy.

Dear Alfred:

The American Stow, which opensd yesterday, I am sure is going
to be a great success. Cahill has done an excellent job

on it in every way, besides that, he is a nice fellow end I
like to work with him. 7is introduction to the catalogue

T think is good, the Museum was kept open while the show was
being installed without interruption, and the plctures are
splendidly arranged on the walls, and even the sculpture looks
well. I really think that tke show will be a revelation to
the people who have been sneering at American art.

Whistler and Innes cant be laughed off, nor can Blakelock at

his best. The Blakelock that we got from Rubens is magnifi-
cant. We even have three good Sargents. Of course, dHdomer=

Ryder-Eakins hold up, but Wyant and RObinson perish utterly.

As a whole, the men of the past from Whistler through Bellows
carry off the honors and the show is far from a boost to the

painters of today as compared with those of yesterday in this
country.

T an sure the show will be a splendid thing for the Museum.

Since writing the above, the Times and Tribune have printed
criticisms of tl® show, which I am enclosing. A1l of the
comment by individuals is most favorable.

Please give my regards to }Mrs. Rarr. fdope you are getting
great results from your vacation.

Sincerely yours,—

& o

BOARD OF TRUSTEES
A. CONGER GOODYEAR. PRESIDENT MRS, JOHN D. ROCKEFELLER JR.. TREASURER SAMUEL A. LEWISOHN. SECRETARY

WILLIAM T: ALDRICH  JAMES W. BARNEY  FREDERIC C. BARTLETT  CORNELIUS N. BLIS§  STEPHEN C. CLARK  MRS. W. MURRAY CRANE
FRANK CROWNINSHIELD DUNCAN PHILLIPS NELSON ROCKEFELLER MRS. RAINEY ROGERS MRS. CHARLES C. RUMSEY
: J. BACHS MRS. JOHN S. SHEPPARD JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN JOHN HAY WHITNEY
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THE/ MUSEUM OF MODERN ART

NEW YORK
TELEPHONE: CIRCLE 7-7471
CABLE ADDRESS: MODERNART

570 Lexington Avenue,
October 12, 1932.

Mr. Alfred H#. Barr,
63 Via P.L. da Palestrina, c/o Madam Fitzmaurice,
Rome, Italy.

Dear Alfred:

I have just learned from the Museum that you are in Rome.

I landed Sunday after a month in EBurope which I enjoyed very
much, and in spits of Wall Street, I feel like a different
person than when I left, T hope that you are getting good
results from your rest.

I did very little about pictures on this trip. I saw the
Picasso exhibition in Zurich and thought it was very fine.

I also saw Dr, Reber in Lausanne. He has great enthusiasm
for our Ticasso show still, and says that there will be no
difficulty in arranging one after November 1933, de strictly
advised against talking the matter up with the dealers at

this time, and I think he is right. I think we should
co-operate with Reber and let him do what 1B necessary to do
with the dealers. There are several reasons for this, = the
primary one is that it will save us a great deal of trouble.
We will also find that the dealers will be much more amiable
then they have been in the past, for there does not seem to be
much prospect of an improvement in the art market for a good
Whilao

Dr. Reber is coming to America this winter, and I will see him
and talk the matter over further.

I saw Guiffrey just before sailing, and arranged with him to
have the exhibition of American art in the Rorangeri under the
auspices of the Touvre in June and July.

on getting back here, I find that ur, Thomas Cochran, of J.P.
Morgan & COmpany, 1is arranging for an exhibition of American
pictures in Tondon this spring, but I think we can work together
and perhaps have an exhibition first in London and then in
Paris.

BOARD OF TRUSTEES

A. CONGER GOODYEAR, PRESIDENT MRS. JOMN D. ROCKEFELLER JR.. TREASURER SAMUEL A. LEWISOHN, SECRETARY
lisatd . ALBRIGE  UAWES W.BARNEY  FREDEMIGIC.SARTLETT ~CORNELIUGN.BLISS  STERMEN C.CLARK MSSI MURRAY CRANE
PmANK CROWNINSHIELD  DUNCAN PHILLIPS  NELSON ROCKEFELLER MRS, RAINEY ROGERS MRS, CHARLES C. RUMSEY

. PAUL J. SACHS MRS. JOHN S. SHEPPARD  JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN  JOHN HAY WHITNEY
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THE MUSEUM OF MODERN ART

NEW YORK
TELEPHONE: CIRCLE 7-7471
CABLE ADDRESS: MODERNART

Page 2,

I am seeing Cahill about our show in November,. I think it is
going to be a great success.

Please give my regards to Mrs, Barr, and when you feel like

it, drop me a line.
Sincerely yours, (f//:::::;7
45;~1f—~j?—4x :

President.

BOARD OF TRUSTEES

A. CONGER GOODYEAR. PRESIDENT MRS. JOHMN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, SECRETARY
WILLIAM T. ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT CORNELIUS N. BLISS STEPHEN C. CLARK MRS. W, MURRAY CR
FRANK CROWNINSHIELD DUNCAN PHILLIPS NELSON ROCKEFELLER MRS. RAINEY ROGERS MRS. CHARLES C. RUMSEY
‘PAUL J. SACHS MRS, JOHN 8. SHEPPARD JOHN T. SPAULDING MRS. CORNELIUS J. SULLIVAN JOHN HAY WHITNEY
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THE MUSEUM OF MODERN AR

A. CONGER GOOBYEAR, PRESIDENT 11 WEST S3rD STREET

NEW YORK
CIRCLE 7-7471

. - TELEPHONE: ]
/éL_,_‘_._,-.f e W‘ : CABLE ADDRESS: MODERMNART

570 Iaexington Avao'
July 22nd, 1932.

Mr. Alfred H. Rarr, Jr.,
Greensboro, Vt.

Dear Alfred:

Thanks very much for your letter, I had only about one
hundred books to turn over, and the gift is of no great
importance except as a starter. I hope to add to it from time
to time as I see publications that interest me.

The Fourth Floor exhibition of reproductions I think is
excellent. It was a very good idea to put it on.

I note that you are working on a list of films that might be
suitable for presentation to the Museum, of course, we will be
very glad to receive the list, but I want to warn you against
working on your vacation. There will be a good many things

to come up that you will be eager to work on, but I feel that
it is a great mistake for you to do so.

Hope you are having a fine time, and getting lots of out=doors
by day and lots of sleep by night.

I have decided quite definitely on the sculptors that we will
have in the fall exhibition, but not so definitely upon the
works that will represent each. Hext week I understand
that Mr. Cahill will start work actively on the show, g 2
believe he is spending his mornings at the Museum now.

Good luck to you.
Sincerely,

(g

7
/

BOARD OF TRUSTEES
A. CONGER GOODYEAR, PRESIDENT MRS. JOMN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, SECRETARY

WILLIAM T. ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT CORNELIUS N. BLISS STEPHEN C. CLARK MRS, W. MURRAY CRJ
DUNCAN PHILLIPS NELSON ROCKEFELLER MRS. RAINEY ROGERS MRS, CHARLES €. RUMSEY

FRANK CROWNINSHIELD e
i MRS. CORNELIUS J. SULLIVAN JOHN HAY WHITNEY

PAUL J. SAGHS MRS, JOHN S. SHEPPARD JOHN T. SPAULDING
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THE MUSEUM OF MODERN A#?’

NEW YORK
TELEPHONE: CIRCLE 7.7471
CABLE ADDRESS: MODERNART

570 Lexington Ave.,
July 8th, 1932,

Mr, Alfred #. Barr, Jr.,
13 West 53rd Street,
New York City.

Dear Alfred: Thank you for yours of ¢t 1
for 87.60. Yy he 7th, enclosing check

Yours very truly,

e =

BOARD OF TRUSTEES
A, CONGER GOODYEAR., PRESIDENT MRS. JOHN D. ROCKEFELLER JR., TREASURER SAMUEL A. LEWISOHN, SECRETARY

WILLIAM T. ALDRICH JAMES W. BARNEY FREDERIC C. BARTLETT CORNELIUS N. BLISS STEPHEN C. CLARK MRS, W, MURRAY CRANE
FRANK CROWNINSHIELD  DUNCAN PHILLIPS  NELSON ROCKEFELLER  MRS. RAINEY ROGERS MRS, CHARLES C. RUMSEY .
PAUL J. SACHS  MRS. JOHN S, SHEPPARD  JOHN T. SPAULDING MRS, CORNELIUS J. SULLIVAN  JOHN HAY WHITNEY
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July 7, 1932

Dear Mr., Coodyear:

-

I am enclosing & cheek
for seven dollars to cover 150 france
which you wer: good emough to pay for me
when we bought the casts of hotanieal
specimens at the Matural history shop in
Parlis.

Sinecerely,

\1 i/

A. Conger Goodyear, Esq.
B70 Lexington Avenue
New York City
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eXPI LT {1l OB Gie mOge gpoLe*

moajeqie oL spe 47 foed Eoeerm)* pI0bDOSETE (0L ¥ JTRAS >
FLLOTEDq wLeoL QTeCHRR]OD AT (P ;P8 ResIobol] sem NN sDg AT

LPTeq Joon nesx) (benjuE 0 cuLypIow UOAGEDPOR LIV (FH]E QUse PER PR
FRESICVE bVIMLINC' TBQE~Y8uB® LATRej LYOOL ILO9Li* REcON] LJOOR eNFIEes

[GLE0 ExpTPIgiome® nyuper JOoS~22°

Dear Mr, Coodyear:

VEOLT ol eXFIpT £jou® ok Jw gpe EIYYTe of DecelpoL*

PIpIriow coue] GeLePellowing ysur 'suggesti o y
fore yod ‘Teft ¥ovn T Pot in “toudh with Wr, Clesk ‘endWMF, LWt Sm,
G60SePRINZ (TDS PrOvi sl oF ‘A1 reOL Ing the exHEV] £l Os “RERt “YedF )
TheY “Folt that James Svesn-y codld scareely serve 48 Aoving 1w
diredlor for the year @inde he is ‘preféssedly actf (Ntérested™n
“Anepi¢=fi‘pointing and imows very little about it. Since our
Amsriedn paliting iexhibitlon 1s to Bé the mdst AEPPIen]1 e ds WeFP?
as the most conspicuous exhibition of the year they question very
‘micis the ‘dvissbil fty ‘of ‘dppointing Sweedey until after the Amer-
T@én AT toR; 1 PoaVP]l §7Le (UL [poBe LIUpTLes Woef oTeeRIA
BECE ¥® 1cmee gasenel' ox oue ay gppe EXPIpTe] oW CoWmulgpes’ aonjg
TOUEES 0L 100 0501 They desn ROCPEST LRt [T WEEhe Ve podaibre to
Min the yeur's oxiivitions Wit spéetsl Pedsons appointed $5
orEERTEe and A1Pe0t ‘each Bhow. [ WItNOMNS présent ‘o tattisad DVeT (100
-spedtal \adsiatdncs T SHDIK e oWl dVEst st : -vihin o3
cobjes si¢eL beTog vEa necenpTd expIplseq of e Araee Vipe
OOFopsL & LiLar FeF {hé MieriesH ‘ahow séveral Hands Have Veen
suggested: Lloyd Coodrich, Forbes Watson, and Holger Cehill,

F am-igeWned Vo “PEver ¥l thé P CoodFich loF fanill]

“id, Tothink, eapeble of doiig Wie Yob, ‘N TS Of ‘GGl IETLAE NG
FIEt oF pEintings, ‘Supervistng their mlﬂﬂm
(the dssidtance ‘of Alan Wlackburi and Miss W&l lette, ‘Wil Weltiag 'O

7l idatElogiey " ‘Covlr16h s Judt /#MiTshed a book on Thomas Fakins
and has been a careful student of American painting for tem years

wiioFEa. T CANLYY §6 ediéwias older, was connected with the Newark
Museum, has written momGArePhE ox “nerd den VNt ing add Fecenily W
an extensive essay on contemporery Americen painting.

oL v femhoLSLA wihDOoTwgese*

FpRot 1 ppraRt gt pORSiéttier of ‘thdss men ‘were 1o Sike ‘OVeE fife AOTAUpSNLE
American Show he would Nave; T s¥pposs; “to Ve ‘el e Neas e 001 T
thousand dollers which would ineclude, of course, writing the eata-

9 Woguéw " I have diecuseed the catalogue with W. W, Torto :

7" ‘seemed mo¥e 1nterssted than in any a&m%t“u -

FCUrNey ifSel 'thet having somecns od tsTde ‘the Miseim ‘sudl ‘ss Vogde CITTT

ori el ostght be an edvantade in ‘selling the cetulogie s s BioN/® PE~

PISIP At le deolded to7lossed one of them 4% WoulPBé most ‘GavISEN1E™

7 %6 have me o over the ExmMIBItion with Mm@ so-n'ds posFules

" Gomfer coogleri’ Faifghe'add thet Mr. Cehill is mow writifg'¥ ae-T088
alogue on Mrz, Rockefeller's Collection of Amerioan Primitives
end I think would be sveilsble., I Ymow that Coodrich would be
avsilable since he is just between books, for sfter the hitaey
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SARJTEPTE SIUCG Pe [ JUBE PELasen POOKS’ Lo ELIER 46 e
oug I IPIVE SOATY p6 SASTIURTE* [ XBCS U¢ (OOGLIGP A0ATY P
gToBNe OF MLS* HOGRELS]Je%,8 COTJecsjoN Of VEGLIOSU LLjITSIANS
A. Conger Goodyear, Eegely’RF00 57l mi* CEPTIT 7% Bos AifsTifnd WN~1932

Mustim pudbIishes the rakins monopraph hé sipécte to Writ of
history off ey dan palnting, M. Clark’ khbws Toodrd chowery!
Jirs] FSokDDel ot Enows 0ABE1Y .1 " thifk thet TobdtleR migh® Be’Rhe bet-
terichoite Bitice’ he' 1o eompletsly |sdepention t with’ AesTer® cehill
wwwm woriced” 1n mmﬂu wi th ¥res® - as
a m TEAS wveed pps cegToiNe Ally 4° K° NORON®
'C;I rvaToge’ oy conzue® -uuﬂ rEe oFpE-
ISLIGEN PLOBR | mahu— mw-ﬁMMu
also, I think, be handled b¥ speclél” diveeters’ ol thér acting & volunteers
or ns tumonry uppoinms.
J_I i a¥ e uh -'“‘J!"-“J - Y‘l;{ﬁ‘
i wum ) Hﬂ oF nosalble evhibitions with my
suguubuuxb orgemtgere: 013 1} apw cOUNRCEY ATEP VS UEASLE
; BpIgeny of e -;wm sumpinE 105 pOD MeSns
s:umnoan ‘Sammer. end’ Parly Fally’ mn. Ipeq & pOOK OF NG ISETEN
Jady 16%h;¢ & SURVEY DFY MODTRK PATNTING.! uwm l’u
nbld’ i9y conrection’ with Golunhia’ enllt >thbr e
wi1] Comsist of the Tour exhibitions olroulétsd Jaridg el
in mmug& sohoel sl nnumcuu Fapervl
sn€Renfaqy: 1TOM CoOYLjop’ Lonpee gpecw’ WUy .iDJGH- CePTIT®
oetobe:r ? First floor, rear ¥oéfms.” PERETAN-SURATSLS FRI1-eT96
copies after paintings recently erhibited at the Musée Arts
r&.° Thie exhidbitlen to be thosen Frof of
pelBtIhge now boing bYSUERY to° thid’ country Uy the' ARerioHl ThtLtute
forv Peirsiem Art. The seeretary, Myren Pewba® Shith° woil@ ¥e in
chazge of the exhibi¥iow @hd soWebhe’ affillsted With tWe Itk
asuch as James Sweensy, or one of the Exhibition Committee, would
nélp” inthe! chofhel $omaka bure that those pletures moet clearly
raletl fgc to mbldern mmwmﬂmﬂ ABEYT SLPSE pPe VEEE~
gu gpe wowy comsblunogE SxPIpITN OL 4Pe Aces §ped docugyow asilh
Oétobat®” Feurth Tleers mmvmmumu!!m
OPRNERI M IP U LTUE BUq I AGEA TTEET® Sponip J§° LSJWce OFE
AST DRI} 1@ now wuﬁwm patalepie’ Tor ia. Hotkefeller
ILtHink he wowld be willimé Lo~ selécttand® Brréhge” the SRAIS%tion
rorvwery 11ttle more miney,’ Hie tAtaloBue eoalll B¢ se1d et the
tAe o thECeEhABIE ! b, - | TH miphy bel fiich' better 1% Have this o’
hibition considerablyl 1atér in the Yeer( sy Halrivey thisukh’the
mrl.can edubi Mon, or in the middle of December.

pOR ¥ Culelo]

Iargo !xhibi.tiona, "inter 1932-30.
AMPRICAN PATHTING, 1882-1932, First floor rear. Second floor entire.
Third floor reer? Opening to critics November 7th (thie date has been
arranged after discussion with the Metropolitam Museum and with
knowledge of the Whitnmey Museum). Proposéls for & diree
exhibvition are made above.
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Hom JORE GTEh
&0 exIvEzou VRSO0

AL OSHBeF osttyetT, med., 2. June 22, 1932

Spring, 1933. MASTERPIECES OF FRENCH PAINTING. Loans principally
from Trustees and the friends of the Museum who are willing to con=
tinue the insurance on their pictures. I do mot think thet a eat-
alogue is mecessary for this exhibition since it is likely that the
majority of the peintings would have been illustrated im previcus
cntalogues, end most of the artigte discussed previously. (Im this
conneetion mey I say that the present Summer Exhibition has done
much to increase soles of psst catalogues.) This exhibition might
very well be handled by Jomes Sweeney whom I have tekem to several
of ‘the vest odlleetions in Wew York, and who is especislly inter-
ested 4n the rield vovered by this exHivtidm = I 4Nk that He £°
wou T ‘chifoee el hahg e oxhibitisH e & Fludtee®, T 0E PO Eracy
289; SeELININ DL LLeWy WRAGLIS] LOL EUGP WU e.pIpirlaN eJeoaperat
| 1f we ¥ish to Mave emother e¥hibitiom ‘to T} the Targe Fod He-
fockefeller Tepestries although Mr. Fockefeller does not wish to
Yend theve erdept when the famfly 1s out of She Wotusel © :
go south for two o Lhres wedlks durine Msroh but e Hmel

ation is uncertain. < N

@Dy OMDR SGATL ARG pA pemETei® gsnEniet g DeSen-

W!@Ml ¥ ¢ tradrdtndsy Wosatel
greit Hbsqie 6t Demestus might be SHowd,

“‘m pLaLEES - e

FF: ‘re in/¥he
e spors® Baninge® penEyesr’ NesTeee’

O 8 i Wit on TS g Ha0 4By WOl FIARID®
&, % - _ _
anderstahd 9t hd U HEVE & on stiad @AnTY1 1100 Tn %3“”:.
or Ediward Hopper. If elither of these two is shown next year it
dou1# Ye snncunged that the other is to be shown in 1933-34, Such
an ‘EEnotinceent would ‘be Wiaed wtnde Sur'oily ‘Previou ve
in MfEfe and Hod aistinofly Pirdpean onaracteri etics, Wierdds Hopoer
16 ore “uidred per cent Kmdricuny W Hopper Whow woutd) PN be
o Erost oucssss TobulEFYF, T8 e notohed # wetvospeevine e had-
recently dome several large pictures whi¢h would meke a fine show in
the w-%*fammw*ﬂgﬁlmﬂrw ven to water-
dolore, Td “ths cséd of " iérds, or Giired, WS IE i
dmﬁifmﬁ aF WOPP 48 Fafatingl PidY nov SOEPRE iRt
PA¥6 8 one-n SHw 40 a Pafifer WA (868 lares Pefttings WRIEF He
15 worth aRowiNS 4 tHé ig Fallery Por HHNE of foul Seacarsiwremoe”
SOLETOE mpgel fFe umbelajw{oE o (Pe DXPIPILI (U Counyppeet 1§ &8

£ ‘Béfokzas show MEF, OF ‘coirse, Deen ‘fn ‘tNe SEPHE HoF Sdne Ve,
I think that your plen of showing a room of carefully selected oils
with two or three rooms of drawings and watercolors, emd p
is an excellent idea.
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I8 ¥D SXoe| TsEp Jqw*

149 (M0 0L fyLee LDoEW DY JLeAlDEe U] AFPOLGOTORS" GUY EW
T PINR fpws MoNE ByeN of wposa;vE § 100w 0L CUNOLATIA SeIS0p0y G b
1# we'hsld & Wopper show we-would have’ the® cobperation S hehil," "
working ubder the supervision of the Exhibition Committee. If we
had & Ste¥ie’ show T %!_ﬂ‘ilﬁ“.ﬁ el colin miEht be of gre®t: Wesistance.
Sweeney Was Ho interest in eltWer of these Pelh T SR hot’
#lready exists. “ The Sterme ®how, nowever, would be &
3 Gbnbgreph a8 note has beeh published’ S n157% » S~
AU TA QUBS Seau] 5 hjopoLou APYOR AON]g =eEe ¥ LIDe SPON IR
BT HIBIL one, Winter 1952-03, WWW.W
AAule shose 1n the mw:mmmum {¥hree of these '
heve Yeeh Fiven by Lincoln Tirsteld,’ “Hﬂﬁ‘lﬂl Her Pif >
of drawitips could be smnGtnced amd’ featured &t ¥his el ‘W es 2T
Yadtl or Sweeney could heng tite show whteh you b il
select. € OrpeL [w $0 pe posl 1W TRQR-RE &
5 g . rpees pe0 JE sposE Uexg Aewk 1§
Coltedtion. OfTte of Sdehe)

2 wHalbhe

o G PRINS, 10 the

‘Gohili, Ross, and oshers, * MiEE“Fent eso18 he. IS whIW e o
s S0 BUCMT 0E you BT

TR e TR ¥ ODe-Iun TpoA ConTqg pe

#7'SEOLPTORE BY PAINTERS - Degas, Remoir, Geuguin, Daumier, Matisse,
lensso, «nd so forth, T this came in the sprime Miwera
codill Be Placed in charge es He i Huch interested’
end owns seulpture by Daumier, Cauguln, aud Deges.
geJoN U AdUGMLINIE*
0 4N S “WoRCS Photograph exhibit on, in’coSperation Wi the New
Yirk State Tréo Trployment Mireen. © Philip Jolnsow Tu o
HOOKOLeITo5 Leboariieq o] ponly FL* POJKOLS]TEL QUes HOp ATEH fod
SUIOHARDSON P WRTONT, Americen Ploreers of Woder Archiveotire.
Jobmsth Yo ‘cherge, Johnson dnd FAtohtdok sre touring’ e WINANE
west searching for fresh material for such em erhibitiom elsewhere.
TR td’ the Department ‘of m%ﬁ%afﬂlﬂ‘h
Heve ® S Foxtbitton, © 7 TouE® oug Mpo [P SEDESTEITA (UPEE~
ASLL MGJT Pe pVEY]S @ OMSOUEl AP 1 TRAG SYREN SO0 SOASEST
SUCE §° [UGRSERe RTeT Of bEwp cupuyoEnes* ) JLuie SXNIPT HoN nyuEp
cOPERas jOoU Wl ] L tpap ¢ ‘_.ﬁ.«{{,}:; prEisc L FEPTRIETOT pER gOoDe
yaseTobmen® gug moep ol fpe RN EoE qTEcGTRESY LueayomeThs (In I
397]0ST4 OL epe bepugruie XO0Tq PEAS DeeN ]INOENpey IV huaarone
rrofme 19 DUCONREEL LOL | SYPIpI 700 uysce [§ JE JTROTLA gpug ape
jIve e IVSOLENCE OU fpofL DTCEEARS | 4O DO RPTEE N¢ ¥ Gags
PLOW JMTEIOeE YUY [ LT Rug L PR WIReAE apu Eve afIJIER O 90N
g’ TaEm” ! [ECH WUACH DYINALMD® Towrs Dayusideyra

L. sl Cosipees, W, 1sme 55° JOOE
570 Lexington Avenue
New York City
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11 west B3 Street

CHARGE TO THE ACCOUNT OF Museum of Modern Art

CLASE OF SERVICE DESIRED

=a=u. = Tostal Telegraph

EEVHRRES S THE INTERNATIONAL SYSTEM

[Mi1GHT Camx
HIGHT MEssAGE LerrEn

M e gl“-.ll.m

SHIF RADIOGRAM| Imm

Patrems sbosld chock dlas of wreicr doind, othorwe
memage will b rmamaned = 8 Cellosmw eommmniiarion

— Commercial all America
{.‘d !‘ E\.!: ] {‘” -hll s

Send the following age, subject to the termas on back hereof, which are hereby agreed to
June 21, 1932

A, Conger Coodyeer, Esq.
888 Delaware Avemue
Buffalo, New York

BEST WISHES TO YOUR SON

Alfred and Marga Barr

. - g ———

PeBs You know, of course, thnt the complete list of names in-
eluding the three gquestioned pictures was published both in the
Times and the Tribune last Sunday, This release was made upon
the order of lelson Rockefeller following the meeting between
him, ¥r, Clerk and lr, Delevolse,

/A Y Coodyenr, Esq.
B’#Dcfggﬁrtgn Tvonte °
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Dear -, Cogdyeary

Concerning the catalogue, I think you
should know the following faets: The catalogue would cost
between nine hundred and & thousand dollers, If not pube=
1ished 1t would cost between eight and hine hundred dollars
since it is at present in page proofs, Six hundred dollara
has been underwrittem by ¥r., John R. Todd, seventi-rive
by the architeet, lir. Harrismm, Paper for two thoussnd
doples is on hand, The selling price was to be Tifty cents,

If 1t is decided to throw out the work of
Shahn, Cellert, and Cropper their pages could be eliminated
from the catalogue,

If it 12 decided to keep their pletures in
the Ixhibition illustrations of thelr work could be sliminat-
ed from the shtalopue 1T thought wise.

T think 1t would be prave injustice to the
other artists in the 'xhibitlion and wuld pertially defeat the
whole purpose of the show were the catalogus to be eliminated,
It was intended to provide illustrations of work by potential
mural painters other then those of the School of Rome, and
might have & more lasting influence on architects, builders and
interior decorators than even the “xhibition itself,

I quesation whether Mr. Todd and Mr, Harrisom
would consent to underwriting an unpublished catalogue.

Sinecerely yours,

r.8, You know, of course, th:t the complete list of names in=
eluding the three guestionad nictures was published both in the
Mimes and the Tribune last Sunday. This relesse was made upon
the order of lelson Roeckefeller following the meeting between
him, Mr, Clerk and Mr, De*vcine.

.. Conger Coodyeur, Esq,
890 Te%ington ivenfe
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ALFRED H, 3 '.
onecron THE MUSEUM ASSOCATE DIICTOR

OF MODERN ART

|
——

|II —

PATRONS ARE km TO FAVOR THE COMPANY BY CRITICISM AND Wﬂm

e WESTE RN

i elegram or Cai:h:

gram_unless its de- m ek
ferred character is in- LCO = De
dicated by a suitable NLT = C
sign above or preced- —==
ing the address. WIS

ChRLTON PRESIOEN 4. C Wn.l."m FIRET Vi

The filing time as shown in the dato ]mo on full-rate telograms and day letters, and the timeof | receipt. ot destination as

Received at 36 East 52nd Street, New York
NH135 31 DL=BOGALUSA LA 20 101P , mmmaﬁﬂ_

ALFRED H BARR,DIRECTOR MUSEUM OF MODERN ART= i S
11 WEST 53 ST= 1 S

|
|
:
| YOUR WIRE STRONGLY OBJECT TO EXHIBITION OF PAINTINGS
i
|

BEL IEVE ONLY SATISFACTORY WAY TO HANDLE MATTER IS TO I
DECLINE TO EXHIBIT ANY OBJECTIONABLE PICTURES=! NS
A C GOODYEAR..

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE

TRUSTEES OF THE MUSEUM
A. CONGER GOODYEAR, PRESIDENT = MIS5 LIZZIE BLISS, VICE PRESIDENT * MRS, JOHN D. ROCKEFELLER, Jr., TREASURER » FRANK
CROWNIMNSHIELD, SECRETARY = WILLIAM T. ALDRICH * FREDERIC CLAY BARTLETT + STEPHEN C. CLARK * MRS. W. MURRAY CRANE
CHESTER DALE = SAMUEL LEWISOHN * DUNCAN PHILLIPS = MRS, RAIMEY ROGERS * PAUL |, SACHS * MRS. CORMELIUS J. SULLIVAN

i/ 4ok |

REFERRED TO -EVEN THOUGH CARICATURES BE ELIMINATED STOP .
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ALFRED H, BARR, JR. THE MUSEUM
OF MODERN ART

730 FIFTH AVENUE ROOM 1205 * NEW YORK cIry

DIRECTOR

PATRONS ARE REQUESTED TO FAVOR THE COMPANY BY CRITIC.SM AND SUGH

=1 WESTER

Telegram or Cable-

Td u}l:less its de- { I_ | NL =g
erred character is in- CO = Ded
dicut:guby a suitable I I N ll 0 U i .
sign ve or preced- i 2
ing the address. 3 M LT -

J, C. WILLEVER, il "

CARLTON, ’
The filing time a8 shown in tho date line on full-rate telegrams and day letters, and the timeof receipt st destination as shown on all messages, is

Received at 52 APR 20 PM

WESTERN UNION GIFT ORDERS ARE APPROPRIATE GIFTS FOR ALL OCCASIONS.*

TRUSTEES OF THE MUSEUM A
GER GOQDYEAR, PRESIDENT * MISS L1721 BLISS, VICE PRESIDENT = MRS. JOHN D. wcxs:iummlg ‘;:E»:‘S‘l::;' S
R . . FREDERIC CLAY BARTLETT = STEPHEN C, CLARK * MBS. W.
ARY * WILLIAM T. ALDRICH FRE s ) AN
CROWNINSHEIﬂt;;ﬁEETIlmnsoHN + DUNCARN PHILLIPS * MRS. RAINEY ROGERS * PAUL J. SACHS * MRS, CORMELIUS J. 5U
CHESTER DALE *
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ALFRED H. BARR, IR

DIRECTOR THE MUSEUM ASSOCIATE DIRECTOR
OF MODERN ART

730 FIFTH AVENUE « ROOM 1205 *+ NEW YORK CITY

570 Lexington Ave.,
March 25th, 1932.

Mr, Alfred i. Barr, JT.,
730 Fifth AVenue,
New York City.

Dear Alfred:

Referring to your letter of the 22nd: I forgot to speak %o

ou yesterday afternoon about the botamical :};odﬁ.nogtiog:t;
{h t I had one for you. Really 1t was my lau Freiot
me:tionad it. T will see that it is sent to you imme ,

The expense is so trifling it is not worth speaking about .

vours v ry truly, a

TRUSTEES OF THE MUSEUM
TREASURER * FRANK
£ PRESIDENT * MRS. JOHN D. ROCKEFELLER, Jr.,
PRESIDENT * MISS LIZZIE BLISS, VIC - o MURRAY. CRANE
A CORGES Goomé::{ ARY * WILLIAM T. AIDRICH * FREDERIC CLAY BARTLETT = STEPHEN C. CLARK Rsmgg nﬁmus: WPt
CROWN'NSHELDS:,UEL LEWISOHN = DUNCAN PHILLIPS * MRS. RAINEY ROGERS * PAUL J. SACHS ¢ MRS.
CHESTER DALE *
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Charge lo the account of . Mussum of tndern Ari

LASS OF EER'\HCE DESIRE

.
DOMESTIC CABLE
TELEGRAM FULL RATE
pavierren| | oererren 3
HIGHT HT
tssane| | "VlErren
NIGHT WEEK END
LETTER LETTER
Patronn should check clasa of service

desired; otherwise messago will be
transmitied as o full-rate

NEWCOMB CARLTON., FRESIDENT J. ©. WILLEVER. FIRST vick.

Send the following message, subject to the terms on back hereof, which are hereby agreed lo

As Conger Goodyea®, Lsq.
¢/o D. T. Cushing
Dogalusa, Touisiana

April 18, 1932

GENSORSHIP SITUATION MORT COMPLICATED THAN WHEN YOU LE¥T FUT IS NOW WORKING
TION  LEWISOHN INCLINED ON SECOND THOUGHT TO LEAVE ALL PICTURES IN MRS ROCH

T0 LEAVE AIL IN OLARK WHO HAS SERN PICTURES IS FOR TAKI''G OUT THREE MOST OBJNGTI
STOP ALL FOUR THINK .PROBARLY WISER TO ELIMINATE CARICATURES OF INDIVIDUALS BUT

A MTSTAKE TO CENSOR FOR OTHIR FEASONS STOP IVY LEE STRONGLY SUPPORTS THIS POINY
DEREVOISE ROCKEFELLER LAWYER ALSO CONSULTED BY NELSON STOP WELSON AND LINCOLR IN
WITH TRUSTEES AND ARE PROCEEDING TO NLIMINATE CARICATURSS STOP TO DATE LOWELL PIC
I8 OUT OTHERS A"E IN PROCESS WIIL KERP YOU INFORMED

Alfred

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY TELEGRAPH OR CABLE.

tter for otherwise, -
you might reasonably have
ity to carry out the diree-

L WAL AW s St
have felt it necessary to write this 1
esuse of the smbigulty of 2 sentonce,
1ost feith in my willingness or capec
tions of the Ixecutive Camittee.

Very sincerely yours,
|
\
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re Coodyenr;

I sz #lad that you wrote e concernl ¥
. Abbott's resijmation and while | feal thoat we must Dot
let this matter besone an isme I mat repeat what you Np=
sarently 414 not understand 1n our comversation after the
rustoss meeting, that you had mizinterproted the semtence
n my letter of Mareh ldth, As you attach some L=portance to
his sentence plocse let mo make clear vhat ! meant.

e sentencs was: "I had mot % 4 him, how=
gver, Shat 1t would be sbsclutely impossible for him $o To=
sain with the ¥useam becsuse 1 hoped that this would mot ke
socessary”® You imterpret this semtence as an sasumptiom om
sy part thet the sotlon of the “yoou tive Commlittee might be
reversed, "hat I seent was that 1 hoped end sup-osed that
Jere would vesigm woluntarily before ha was %old that 1%
sas sheolutely sscesssyy for him to resign. 1 had evary
reccon to *USpoNS thet he would resign voluntarily because I
ned told NG WA Yhe Tmistapa relt that he should take the
mith job, DET I8 ordey %6 vwoll say possibility of his turm-
ine down the mith job 1 had made lofinite a-rangament with
him to make mo decinion until he nad consulted with me, Un=
fortummtely I was awny tmediately efter his return from
mith snd instead of writing or telagraphing me he approached

. Jocksfeller who had slready told him thet she thought
it would be better for him %o take the i/mith job.

" I think that Jere wanted to stay with the
Museus in SPite of a difference ia ; . he
s folt, PLEMSLY & WOmdy, that he' ™ : ]
and was v Swbponsible ® ‘e A 0N
rether thal e | To¥ thls Febsom Slmo DB
ense directly smd clearly %o the Trustees.
eor sny 111 feeling on his part was the fect that he thought
the Trustess should hsve takem uo the matter direetly with him.

r ¢hink thet ‘he matter is now &t an end tut I
wave felt 1t nocessary o W 4 te this letter for otherwise, bde-
esuse of ths smbigulty of 8 sentemce, you might reasonably have
lost faith in ny willingmeas or capucity to carry out the diree-
tions of the rxecutive Carmittee.

Tery sineerely yours,
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Jear Mr. Coodyear:

Very stupidly I have been
unable to remcomber to esk you about the em-
larged botaniecal models of hichems which we
bousht in Paris together.

(ne of these wus a duplicate
end I was to pay you for it after we returned
to this eountry. I am afraid by this time
you mey have giver it away but if you have
not I would like very much to call for it and
to pay whatever expenses were involved, As I
regall the cest was sbout 150 france to which
I hope you will add shipping expenses.

Very sineerely,

AT
V%Y

WV,

A, Conger Coodyear, Zsq,
570 Lexington Avemue
tew York City
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“gar v, Coodyesr:

1 sm very sorry that the pontion of Mr.
Abbottts regignation ceme %0 & woad shile 1 was away and be-
fore I hal pleased to b iug the matter %o @ conclusion, After
T rogeived your ispiruetions some weeks ago T told Jere that
17 Smith “ollege madé good ¥is offer | 414 mot thimk the
sustees wuld bid ageinst/it and thad their feoling was
he had better sccept the fmith position, it that time he gave
mo to understend that thd Ddith offer was not yei definl te
and would mot e umtil : hef talked wlﬁh rrosident
Feb usry L29th, ‘\ /

!

T d1a mot, &anfam, tell\him thet the Trustees
@ou1d foree his %o leave the Nuseun, for two\remsons: Firast, for
nis ows stie, his self respect, sad his neg tions with Smilh,
and for his Muture friendyrowlstions sith the\imseum 1t sesmed
very smeh better to rive him o chanco to Tesl

1y, for meemme  Sinee he weul
Museim before April Tirst ab the sarliest 1% woyld be bad for s
sork to have him pmderetand et he must leavs; co long a while
pefore it wms mecesssyy fer in to o

[ i LR J 3] [

As mabtters lay he wou!d almost certainly have re-
slraad voluntarily and 1f he hed still wished to stay with the
tnoews | could thes have given him rinsl Adisesurapements Un=
fortunately 1 was abosnt whem he returpod from Jmith eand in & cob~
yersation with irs, oekefaller o askzed for confirmetion of the
mustees' attitude., ©he wrota to you, you ‘talked with Blackbum,
Sad Maekbura with ishott. The sequence Was unhappy and I om @Xe
tremely sorry that my sbsence made smeh a eirele poscibles

1 have talked the matter over thoroughly now with
abbots =ad I thizk that bhe has no hend roelinge toward the Mseums
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I think that AbbOSt s r3ot il Ao dmportant . | 848 sl 1w
the direetor of ﬁ-.umwnm-u- M: ]

explain why I @id not $ell him bluntly thet he was to
lsave ithe ‘asews isssdistely m the m Comm*iise
cmme ©o t.at conclusion. | o Tout @ 2y
= pag L8 :5‘;:'-
mn-v-nuu theas I s somTy Mnmnﬁd
in az eviward predicsment by Mrs. wmnrmm »0aTY -
G APy [ees~
Sinceraly yours, AT §§ SOEENG
FYCITE T
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THE MUSEUM QF MODER ART

730 FIFTH AVENUE
NEW YORK CITY

A. CONGER GOODYEAR, PRESIDENT

230 Park Avenue
Oct L] 71.’.11, ; 1931.

Personel:

Mr. Alfred d. Barr, Jr.,
Director, Museum of Modern Art,
New York City.

Dear Alfred:

I am enclosing rough draft of an article which I have written about
the Museum with the intention of offering it to the New York Times
for publication in the Sunday Supplement, if they are willing to

handle it. I wish you would look it over and quite frankly meke
any suggestions that occur to you.

I am quite doubtful about the rather flippant first paragraph.

Of course, it can be easily entirely omitted without any change
in the rest of the paper.

Please retarn it at your earliest convenience.

Yours very truly,
7
A

i

TRUSTEES oF THE MUBSEUM: A. CONGER GOODYEAR. PRESIDENT, MISS LIZZIE DLISS. VICE PRESIDENT, MRS, JOHN D. ROCHEFELLER, JR.,
TREASURER, FRANK CROWHNINSHIELD. SECRETARY. WILLIAM T. ALDRICH., FREDERIC CLAY BARTLETT, STEPHEN C. CLARK, MRS, W, um_ Y
CRANK, CHESTER DALE. SAM LEWISOHM, DUNCAN FHILLIPS. MRS. RAINEY ROGERS. PAUL J. SACHS, MRS, CORNELIUS J. SULLIVAN
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THE MUSEUM OF MODERN ART.

IHE MUS s O e ——

When a new tendency ha.af;aﬁsed through its period of
incubation and begine td break out on the body artistic, its early
maniféstations are treated by e crdilc tolerantly, if at all, a8
a mild case of chicken pPoOX. But as the infection spreads, wridiond:.
suspicion raises the diagnosis successively to measels, scarlet fevern,
small pox and leprosy. To his last breath good Doctor Subtle
persists in his pharmacy of objurgation for what the laymen has come
to recognize as no disease but a change of complexion.

The Museum of woderm Art was astablished as a laboratory
to detemlne 1f the peried of recognition g‘n:-{;ean roaehodtw
c].m-at-md- It was founded by a group of people enjoying &
catholicity of taste in painting and sculpture, and more especially
interested in the so-called "Modern School". Stated baldly, their
purpose was to test public interest in the School and thersby
determine if there was a demand sufficiently wisespread and énthusi=
astic to justify the establishment of & public museum With a perman=
ent collection and temporary exhibitions confined to the Modern
School and the origins of that school. Modern Art is confessedly
a rather vague term. It may, however, be taken generally to
include the work of artists outside of the academic tradition who
ghow originality in their work and depend upon the lessons of the
past only for progress towards new ldeas.

8ince the Armory Show of 1913, promoted chiefly by Arthar
B. Davies, there had been = public ;ii:;“bition of the work of the
painters who have followed Cézanne, and his great contemporaries,

or of the sculptors who succeeded Rodin. To a limited oumt%
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an increasing number of dealars had played the showman for the recent
great and near great, but the numbers who thronged tls Armory
eighteen years aho were shy of the portals of Fifty-seventh Street,
however wide the doors might “:I.ngl. Furthermore, many of the great
treasures of private and public collactions were not avallable for
dealers' exhibition, and no comprehensive presentation was possible

lacking these master pleces.

~ .
Beginning with Cezanne, Gauguin, Seurat and Yan Gogh in
'l

November 1929, and continuing to this year, there have been M"
exhibitions in the temporary galleries of the Museum at 730 Fifth
Avenue. 1n the first year the attendance was 203,408, The total
for the éﬁ [»  ghows was J/% 636,

The question as to public interest has been answered, nor
was there any hesitation in the response, The first show, bringing
together what has been called the finest collections of the works of
the fathers of the Modern School ever shown, in one month had over
47,000 visitors; in the last week over 13,000 and on the last day
over 5,000. In four weeks nearly 50,000 people came to the third
ghow called "Painting in Paris" which included Picasso, Matisss,
DPerain, Braque and many of the lesser lights of the French School.

The answer has been ompilp.tic beyond the dreams of the most
enthusiastlc beliavera‘. In the i{.«",000 square feet of the new

_‘Hq?{sﬁsf}?r;eaﬂxﬁﬁ?% space included in an area of 80 ft.
by 0 ft. === one-gAth as many people entered as visited the
Vet ropolitan Museum in the same t!.‘:_ns.

For the coming season f'oéur important exhibitioms are

planned, and-pertly arranged-fors of these, two at least will be
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sent on to other museums in this country and probably abroad. One
will be a display of modern architecture which will include models
and plans of ten of ti® lcn.ding Amrioo.n and European architects who
are ;o}keﬁmsgmm.n hhee Thero will be shown not only single
buildings but city planning schemes and housing projoots The new

possibilities of such materials as glass and aluminum will be illus=-

trated, The enthusiastic support of the architects, Wao- RS 4 ) 3
] __td i &) aﬁtﬁq
- _.ﬂ'

interested-assures -puccess. i L Anditan
L __A P f ! P ¥ r’
, The 1!etcml travaling a:d‘li'b!.ti.on nu o 5AE- BT Hrs: U

0o AL S
s P2 S ﬂal.u.-.cxun— -

Wu& for. the Jmsean o mgm_ m DW
A third presentation will comprise pa:l.ntinga, pculpture,

, wings and prints by watisse, whose exhi‘bitiomwm ing the ~
x )i:}&i‘k ‘,"2»— ok W“" ey
AW tlli “f.he outstandi.ng event of “the sesson

might be called "Hodern Art, Past and Present". As planned, it will

What may be the most interesting exhibition of the year

plavo side by side the work of today and of the distant past =
BEgyptian, Persian, Greek, Asztec, chinese, European = whatever may
def initely 11lustrate relationship, throw light on sources and

contribute to the understanding qf_.‘__ Modern Art.

As often is the case in laboratories, our experiment brou@k

4n its train other answers, other possibilities, other problems,
The purposes of the Museum ==-- ite future plans and projects began
to take more definite shape. ¥rom the first there has been some
question as to these purposes. Many persons are unhappy Without a
detailed map, The Trustees of the Museum of yodern Art have felt

1t better for their future to have only a general direction fixed in

their minds, leaving to later davolopments the formatien ct a more

" @EF,E--JM‘- ' ,T /"{C : ’:ﬁhf :“—‘_‘_‘f—_‘ﬂ?
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definite end detailed scheme.

From the experience of the 1ast two years, it is now
possible to say something, at least tentatively, of the future.

Given the necessary financiel support, the Museum of
¥odern Art will proceed with a program to be here outlined which
is, nevertheless, subject to change in many details.

The experimental period will come to an end with the
present “a“nr. To justify its continued existence, the Museum must
have an endowment and quarters more permanent and better sulted to
4ts uses than it has at present. The location should be readily
accessible to the casual visitor., The choice between a building of
its own and semi-permanent guarters in a larger building will depend
in part on aveilable sites, and in part upon financiel conslderations.
Tmmediately & space gbout twice the size of that now occupied will
be sufficient with provision for future expansion'. The Museum
should always remain comparatively emall in slze.

In the new quarters there ¥111 be space in which to
continue temporary exhibitions, rooms for & permenent collection, a
1ibrary, & small aunditorium and the necessary executive offices.

The hold of temporary exhibitions will continue to be a
major activity of the Museum, Many of them will be so arranged as
to permit thelr being sent to other public institutions throughout
the country. With its record and experience of the past two seasons,
the Museum will be sble to orgenize these shows in a way that will
permit a more orderly and consecutive presentation of schools and
tendencies than has been possible in the hurry of its beginnings.
Furthermore, the field will be broadened to include nrtfhitioturg.
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drawings, prints, photographs, ceramics, testiles, etc, There can

be no close definitions of these possible developments. The essen=
tial thing is that the Museum shall hold its house open to ideas.
The permenent collection will not be unchangeable. It
will have somewhat the same permanence that & river has. With
certain exceptions, no gift will be accepted under conditions that
will not permit of its retirement by sele Or otherwise as the
trustees may think advisable, Even assuming one hundred per cent
mniscience in original approval, as time goes on some works once
necessary will no longer be desirable. When a creative artist has
not yet attained recognition from other museums, it should be the
province of this institution to give him & full representation in
i1ts collection, There are various reasons for this, = encouragement
for the artist, = opportunity for the public to become familiar
with his works =~ the possibility of securing such work at & fraction
of its ultimate market value, But as time goes on and the great
pistoric repositories of art seek the masterpieces & esteblished
reputation, they are often unobtainable except at prohibitive coste.
The Museum of Modern Art should be a feeder primerily to the Metro=
politan Museum, but also to museums generally throughout the countrye.
There would alweys pe retained for its own collection a roasonab!.o
representation of the great men but where yesterdey we mighAmt&J
twenty Co';annee, tomorrow five would suffice. A few years 2go not
one musejm in the country could boast a ¥gillol in ite collection,
and with'a few excaptiom, th:ls i1s still true of Picasso and
Bpstein, or Lehmbruck and X&n Gogh., It 1s ’;::; t?;o that many
American artists of the first rank are not properly represented in

public collections. Given & Modern Museum twenty years ago and
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there would be many of the major works of these men in its galleries
today or through it distributed over the country.
It is not intended that this shall Dbe a self-sufficient or
- locel institution, Its influence should be oountry-vido'. The
deslers of New York haw performed a courageous and<duerative service

in introducing the work of unknown men to Metropolitan att tio?_:_/%
[N N .ui o

but they have not been able to penetrate the 1nterio%‘ Gauguin is

It AT
still enathema in the wide spaces, For the hinter-land a more

authoritative and disinterested sponsorship is necessary, and in
this directien the Museum of Modern Art will find perhapes its most
fruitful field.

To keep abreast of the times, to remzin truly modern, We
must admit, however, reluctantly, that a changing personnel in
the governing board and in the officers 1is necouary'. There is
a comfort and a kudos in museum management that mekes change difficult
except that it be a settled policy. A static condition mey be
averted by limiting the ternm of office, by fixing an age limit, by
requiring the election of a certain number of younger persons, by
1imiting the number of trustees to be re-elected.l. The intention
is fixed, = the method is still to be determined.

The 1ibrary will ultimately be made & gajor feature of the
Museum's activities, There will be as complete as p.oas!.‘bh a collec=
tion of photographs and lantern glides, ILectures t)f? colleges and
clube will be arranged as well as in the Museum itself. As time
goes on the field of publication will be widened - the radio will
be used. '

The emphasis in all sctivities must be on quality. By
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constant weeding out, by replacement of tre inferior by the superior,
the permanent collection can be kept within the limits of & small

museum. It 4s not possible to digest many pictures at one time.
.“"t‘ e

To many the Mauritshuis w41l give more pleasure than the Louvre.

If a considerable proportion of the collections of most museums
should disappear, it would not be o calemity, Most great works of
art gain power by jsolation. NO museum can attain this ideal but
by limiting its collection and a chenging presentation over=crowding

an be lar oided. i A
c e largely avolde . ,};_‘,,J".»-:w ‘
It is{bs-bumiEpsd that the Museun of Modern Apt will meke
e e : Lons-s 4L gafrt y
many mistszkes = 'butAchieny of commission, It is not fatel to buy_r'
£ Jpetayl
a '.Boug_:{irea.u. The real sin is overlooking a Seurat. One can shift™
ant ol

DAy Ségan
a J.H. Spohler but it is practically impossible, to 3_#&'3 great

M«ng&zf-—( B
winslow Homer, tedaey., We welcome,C iticism and fear only silence.

Recently a letter of inquiry sent to museum and college officiale
has called forth many interesting and 11luminating suggestions. We
seck others from all who are interested in whet we are doing and
intend.

The real foundation of & pe rmanent collection has been
established by the splendid bequest of Miss Rliss whose intelligent
enthusiasm, devotion, ¥nowledge and taste have played so large &
part in the esteblishment of the Musewm and the conduct of its
activities. She gave as generously of herself as she has given of
ner collection, and in meking this lest gift she has done m lasting
service in the challenge put by that gift's conditions. To receive
ner pictures, the Museum must go beyond experiment. It must ‘be come

4n fact what it is in name = & Museum = with an adequate endowment
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of sufficient funds to ensure its development into the institution

of which ¥iss Bliss had long dreamed and for which she had eagerly

planned,
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11 west 53 Street
Mey 10, 1832

Mr. Rudolf

Gracham Realty Compeny, Inc.
18 East 28 Street

New York Clty

Dear 5ir:

I must apologize for my abruptness
this morming over the telephone, I found
yur tone of voice rather aggressive and
when T discovered that you had .ot even
read the letter which I wrote to the Cresham
Realty Company some three or four weeks aco
1 felt somewhat anmoyed. Of course, I shall
pay whatever rent is finally deeided upon
but I em set acrustomed to being dunned by
telephone after letters of explanation write
ten wecks before have not been answered.

Yours truly,

N2
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Usar, Mr.
\“{Wv /
Z‘a W, Wleael -

XM/VL LP'
4

© DeForest Uourt Aparvments
iummit, New Jersey
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Dear Mrs., Hagen:

Many thanks for the pictures
and storles by ¥iss THagen. I liked sspecislly
the Song (written), the Ietter of Direction to
2 Boy Friend, amd the fouse with Angsl Holding
a Kite. The next two years will probsbly find
this artist at her best.

Why don't you give her some
recl colors and large pieces of paper, either
halks or water olors or tempera? The last is
perhaps the best providing she has a rain coat.

I spoke to Joe Marvel whem I
ran across him yesterday. It seems that he will
not need snyone for half a year or so but I
should certainly see him amd keep in touch with
him Bhreafter.

Sincerely,

PeSe I om returning the drawlings.

¥rs. Angels Hagen
DeForest Court Apartmentas
ummit, New Jersey
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September 16th, 1932
-3- god [tuall salll

Wlas BEelencfamiliom
Farhoswortino Buseun
tellezleyy  keastcrasettsa

Desmvdieleons ¢ .

I am botsmliescentain f yuu lqﬁlgz t;gthar
friend 1s Interested in I fnry of or'not. If
he 1s concermed more ¥ '.t.f': contemporary art such as
the- movies and pl mbognphy whi ek, gon mentlon certain-
1y are, 1 think 1t would be bettgm §aor:him. to travel
about seeing aiffe -'; people snd different institu-
tians rather tiben at.udy in one pleces

He should go to Hamburg tLareee I e Scmrla.ndt,
Director of the t-ewarbe Huseum, to Berlin where
e »d ghte dookc up Dr. Knrt Glagser of the Kunat Biblio=
thek who will 'E""J ~im more then snyone with the blb=
llography of his atvdles.

He should vlslt the Davhaus which secma to be about
to move, but he can ‘1nd out from Dr. Olaser where 1t
12 going.

At Essen the Assistsni :Director of the Folkwang Museum
is a specialist in *o;‘ yerary photographys. He can
meet him by presentl card to Dr. Cosebruches I
think he would find Lr-. Hartlaub of the Mannheim Eunst
Halle also very much interested ln what he ls studyinge
I do not know the neme of eny CGermean mollon plecture
eritic or ameteur, I think that Dr, Glaser could give
him much informatlione

If I am mistaken and he really wishes to study history
of art, I cen think of no better place than the Univer=
sity of Hemburg where he should consult Professor Erwin
Panowsky who seems to me the most Lrllliaent and atimus
lating teacher that I Imow, Panowsky would be gled to
goe him if he mentlons my name and would at least glve
him some advice.
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Miss Hemilton "~ Septe 16, 1932

I em afrald that I I cannot glve yowsény mot® specific
advice. I knon nt there are courses:in-the HElstory
and teehnlc of phe .o:raphy in seversl of ‘#he technical
high schools suel the Bauhaus and the schools of
stutigart and rrs '.'."uﬂz.. I do notokmowroflany school
of the movies in Ger nanye For a time the French di=
xoetor, Mvel f‘a..c-e, confiueted & sehovel of the Cinema
3n p""i“-o '." baore k%

ﬂf 1.-
I-hope these ratlior rapnfom auggemﬂ.m -r:lrbe of some
use to Youe
I wonder how Youy oprgos e oming " s 'I am glad
you Intend to come more frequently %o New York where
I hope’ to Bee Foue Ioocds ":1

‘"Lnnaz-oly :wwa.

aunlrl
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YALEI'I‘}NIVERSITY

LABORATORY OF APPLIED PHYSIOLOGY
4 HILLHOUSE AVENUE

NEW HAVEN CONNECTICUT
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Sincerely yours,

ﬁandell \#’W"""

nderson.
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Sincerely yours,

andell Henderson.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

AHR LIS

The Museum of Modern Art Archives, NY

[ LA~
v s WD 0

e s
YALEIVUNIVERSITY

LABORATORY OF APPLIED PHYSIOLOGY
4 HILLHOUSE AVENUE

NEW HAVEN CONNECTICUT
o 232
— jZ‘) (o ¢

ik #uﬂ-u.fxb 7 &

ularly
- I
ctural
nistra-
ws in
the

dé_,-u Clr é% = who
77

Ther» it

Il

Ay V' et cbéfey ddress
ve
cials
f
fund
he

side
ited
dving
Yale
copies
on
ty
ys in,
eir
ch

ain

Sincerely yours,

%andell Z\eéeésoﬁiw-*
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YALE\UNIVERSITY

LABORATORY OF APPLIED PHYSIOLOGY
4 HILLHOUSE AVENUE

NEW HAVEN, CONNECTICUT

Mareh 19, 1932

Mr. Alfred H. Barr

The Museum of Modern Art
730 FPifth Avenue

New York City.

Dear Mr. Barr:

I was much interested to get your letter
and to learn of your conversation with Mrs., Curtis
at the home of Mr. Clarence Day.

I have not attempted to deal particularly
with the question of architeeture in universities. I
have aimed to alleviate human rather than architectural
conditions. The extravagance of university administra-
tions everywhere is preposterous. The result shows in
the magnificance of the university bulldings and the
pitifully low scale of living of those professers who
have to depend entirely upon their salaries.

I enclose a reprint of part of an address
that I made last November. As you will see, I have
aimed to stiffen the backbones of university officials
and trustees so that they will insist that half of
every donation for a building shall be kept as & fund
to supply income for the expenses of the use of the
building.

If you are interested in this human side
I would suggest that you look at a little book edited
by M. R. Davie and myself entitled, Incomes and Living
Costs of a University Faculty", published by the Yale
Press, 1928. I regret that my supply of author's copies
is exhausted or I should glsdly send you one. Fron
that book you will gather thet while the university
provides palaces for professors to spend their days in,
it also provides enonomic conditions such that thelr
homes afford the greatest possible contrast to sueh
gorgeousness,

Thanking you for your letter, I remain

Sincerely yours,

ﬁandell Zendierson.
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Reprinted from ScHOOL A¥D Sociery, Vol 35,
No. 891, January 23, 1932,

UNIVERSITY MAINTENANCE COSTS:
BUILDINGS VS. INSTRUCTION!

ReporTS coming to the association from umni-
versities and colleges all over the country show
that many are faeing deficits and are discharg-
ing a part of their teaching staff or proposing
considerable deerease of salaries. In every case
the reason given by the college authorities is
that the general depression has impaired income.
But in some universities this is really only a
part of the whole story. For several years past
universities have been administered as if the
funds that have poured particularly into the
richer institutions were limitless. The person-
nel, however, has profited comparatively little.
New schools and institutes, non-teaching, non-
investigative departments have been set up.
The administrative organization has been en-
larged and vast building programs arve under
way. As a result the pereentage of university
income devoted to salaries for teachers and in-
vestigators during the past decade, especially in
the richer universities, shows a very general and
marked decrease, and is almost eertain to go
still lower. The overhead expense has inereased
correspondingly.

There are three principal causes for this sub-
ordination of teaching and scholarship to the

1 From an address at the meeting of American

Association of University Professors at Chicago,
Ilinois, November 27, 1931.

440 Prospect
New Haven, Comnecticut
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material side of our universities. These eauses
are, first, the mounting cost of running the plant
and the drain which this expense involves upon
ineome from general funds. The second cause
is the swollen administrative expenses. The
third cause is the practice of large donors and
particularly of the great foundations, from
which the nniversities draw a considerable part
of their new funds, to refuse to contribute for
schools and departments already established in
the universities, but insufficiently endowed, and
to make their donations in large part to new
and bizarre undertakings. The present finan-
cial trouble in universities is largely due to this
unwise practice of these foundations.

The heavy load that an immense plant im-
poses upon general university endowment is not
generally understood even by members of uni-
versity faculties. In some institutions a main-
tenance fund of 33 per cent. of the erection cost
of each new building, except dormitories, is now
set aside. This amount is, however, wholly in-
sufficient. Investigations which I have been
making, and which are as yet incomplete, indi-
cate that the expemses of use of university
buildings, such as heating, lighting, insurance,
cleaning, repairs, janitors and the unavoidable
additional secretarial staff when a department
moves info a new building throw an expense
upon the general funds of a university whieh
often amounts to the income of a sum equal to
the original cost of the building. At one univer-
sity a partieularly tragie situation has arisen
from the expenses associated with the new build-
ings; for this expense has absorbed an amount
of income from general endowment virtually

3

equal to the entire interest from a fund of $20,-
000,000, subseribed by the alumni four years
ago and three quarters paid in, particularly for
the purpose of raising salaries. Now the au-
thorities of that university announce an esti-
mated defieit for the eurrent year of $500,000
to $700,000. In many universities the aceep-
tanee of a few more millions for buildings will
produce virtual insolvency. Even if their in-
comes were unimpaired a few more years of the
present policy would bring them to a eondition
in which their entire income would be absorbed
by plant and administration, with no funds for
teachers.

The obvious, if partial, remedies for this situa-
tion are that universities should open no new
buildings, even if they are eompleted, until times
improve. No donation in future should be ae-
cepted for a building that does not earry an
equal amount for the expenses of using the
building; in other words 50 per cent, for build-
ing and 50 per cent. for endowment. Admini-
strative and non-educational, non-investigative
departments should be reduced as much as pos-
sible. And finally the great foundations should
be forced by an aroused publie opinion to throw
the whole of their remaining funds if necessary
to the support of those essential but unsensa-
tional parts of universities and colleges to which
they have herefofore contributed comparatively
little.

YanpeLn HENDERSON
YALe URIVERSITY
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Merch 16, 1932

iy dear Professor Hemndersom:

At the home of Mr, and Mrs.
Clarence Day I hed the pleasure of talking with Mrs, Ronald
Miot Curtis who told me samething of yur stuydy of the
econamic systems of universities and colleges.

1 got the impressiom ffom her that
you were preparing a eriticism of waste on the part of uni-
versities snd wondered whether you were imcluding university
architecture =s ome of the chummels of waste. As an alummus
of Princeton writing to a professor at Yale I feel little
hesitation in asking for informmation es to vhat has been done
to make clear the extraordinary inefficiency and wastefulness
of the so-called collegiate Cothic. This style with its amall
vindows, the expensive masonry, the leaded glass, carved mold-
inge and copings, and ular planning, now seems to have
been fastened both upon large uni ities and meny smaller
colleges not only by the sentiment”of alummi and faculty but
also by the propagenda of architeots.

I remember, of course, last year's
"Haviness hoot” incident apd the eager interest which followed
upon that valuved und te protest. Perhaps I am suppos-
ing too much in hopimg that you will make some more careful and
elaborate attack upon this Cothic fashion. The matter is of
particular intercst to us at present because of cur exhibitiom
of liodern Architeeture which includes among a great diversity
of buildings from all over the world several school and college
buildings including the new Swiss dommitory in the gcite Uni-
versitaire near ‘aris.

lir, Johnson, the director of M
exhibition, and myself would be very happy to codperate with you
in supplying you with emy information about a kind of architecture
shich might be suhstituted for the old-feshioned and wasteful
style now common collepges.

Very sincerely yours,

Professor Yendell Hemdersam \ v/
440 Prospect
New Haven, Comnecticut
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11 VWest 63 Street
way 10, 1932

Dear lMr, and Mro. Heyman:

During the recent
forced march proceding the opening of our
new bullding T have left unwritten many
letters which I hed wanted to write,.

‘me of these is a
note %o you thenking you for calling to my
attention the exhibitlion of scul-ture by
Phyllis PMlundell at the Zhrich Galleries,.
I enjoyed seelng it very much, snd liked
especially mumber twolve in the catalogue,
the "Portrait of “heile.”

Very sineerely,

Vir. and Nre, David M. NMeymen
784 Purk Avemue
ow York Cisy
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THE FIRM OF

. ELY JACQUES KAHN —— : .
ELY JACQu < ESSER

JOHN M. Mt ' AN. A.lLA-A.S.CE.
| AYER, A. LA,

JULIUS Gi

vareh 29, 1938

Doar Mr, Ksohni

I would be very happy
to come to see the drewings i: the
Industrisl Art Seetion et your of=-
fice. Please let me know shem will
be convenient for you,

Singerely yours,

Ely Jaeques Fahn, Dog.
2 Park Avenue
lew Yorft City
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THE FIRM OF

ELY JACQUES KAHN
ARGHITEGTS

Y

ELY JACQUES KAHN.A LA,
JOHN M, MONTFORT, A, LA,
Two PARE AVENUE

JULIUS GREGORY, A.IA, NEw YORE

Alfred H. Barr, Jr.,

Director, The Museum of Modern Art,
730 Fifth Avenue,

New York, N.Y.

Dear Mr. Barr:

ERNEST H. GRAESSER
JAMES B. NEWMAN, ALA-ASCE.
MAC DONALD MAYER. A.L A,

28, 1932.

I have not had chance to answer your let-
ter of March 1l4th before this because I have been out

of town a great deal since that time.

Would it interest you to look over the
drawings of the Industrial Art Section, here, at my
office? This might give you some idea of what is

being discussed.

Sincerely,

ELY JACQUES KAHN,

Lade
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Dear Mr, ¥Xahn:

I have just returned from
the zouth to find your interesting lat-
tor of lmrch 4th,.

Of course I shell be very
happy ‘o talk with you about your work'
upon the Industrial Arts pgroup for the
Chiecogo Fair.

Sincerely,

o

Ely Jacgues Fahn, Xag.
2 Park Avenue
Now York City
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Mr. Ely Jacques Kahn
2 Park Avenue

Hew York, F. 7.
Dear Mr. Kaln:

Your letter to Mr. Barr about contemporary
art and the Chlcago Fair has been received. Mr. Barr is,
at present, out of town. I shall call your lstter to his
attention imnediately on his return.

Sincerely yours,

Exacutive Secretary
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ELY JACQUES KAHN

oK MONTIORT, ARG TANES B NewAN, AIAASCE
% RT, A. LA, A L o ALA-AL B
TwWo PARK AVENUE MAC DONALD MAYER. A.LLA.

JULIUS GREGORY, A.l,A. NEW YORK

Mareh 4, 1932.

Mr. Alfred H., Barr,
Museum of Modern Art,
730 Pifth Avenue,

New York, N.Y.

My dear Mr. Barr:

You my possibly know that I am working
on the Industrial Arts group for the Chicago Fair,
opening in June, 1933, which is making reasonable
progress.

One thing, however, which has given me
some concern is the fact that up to this time there
has been such little interest displayed in contem-
porary art. I believe there is &%ill time to work
out a serious program and have this fit into the
rest of the section as it is now planned.

Would it interest you to talk over this
possibility with me to see what is being done in my
particular group, and if you found it of any inter-
est to go further into the matter?

ELY JACQUES\XAHN.
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Deer ir, Aldrichs

It is a pleasure to pond
you fivo dollars as a mmall contridution
towards the dps Bay Boys' Club,

liay I take this oprortunity
to say what pleasure the erchiteeture of the
Club affords mo as I walk back and forth
from work, It seems to me one of the finest
rocant fegades desipmed in New York.

iineerely yours,

Chester Aldvich, Esq.
Kire Bay Soys' Club
301 Fant "2 Street
Wew York Cily

FRRLL] VUKL § VTR &3 mm—
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GILMAM
SHESTER 1 atomich, EDWARD P MAMILTON mm ALLEM CORTS POSTERC
LIt WEE PResinesT -

TELE .""' ' WICKERSHAM 2-5233
IM CO-OWERMATION WITH
- b, ~ - g Bl - >
THE CHILDREN'S AID SOCIETY
R e 301 EAST 52x0 STREET

COANA YOUNGER
CLus Disecran

NEWIORR.: o 5 9 e

Dear Mr. Barr:

As a neighbor you have
occasion to see what we are doing for
boye, keeping them off the streets, out
of mischlief and happily engaged during
their spare time,

The Kips Bay Boya' Club
has no "angels"™ nor endowment fund to
supply its operating funds. For these
it is entirely dependent on the contri-
butions of friends who believe in what
it is doing.

To enable the Club to
continus to operate immediate added
support is necessary. $1 pays the
cost for one boy for one month, Won't
you join with others in providing for
one or more boys?

Sincerely,

LU/L.M_ Ly ;‘{& Lee /]
President.

flollymod, Celifornis
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Degr Ceorgo:

iany theaks for your letter with
ita muggestion that we put some photographs
of modem sets in owr Intermatiomsl Architectural
now, 1 have passed your letter om %o Philip
Tolmsem, who iz director of the “xhihitiena,

hethor or mot we are able to rn
them o would certainly ampreciate photagrsphs
for the txhibition is after all a propagsnda
affelr and sny evidonce that the movies are
dning renlly rood modern interior desiga would
be very eacouraging anl veluable doocumemis,.
Philiy will write you more definitely sbout the
xhibition.

miss you and wish you were in Hew
York, Nerga joins me in best wishes, I wish
we could hoar mare shout your wore.

1 nse T}l”f‘

/
Yy J

Georre Fates, "aq.

Parem-unt Publix Corporation
5451 Merathon “treet
follywood, Californis




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY A HB TS

COPY

Paramount Publix Corporabion
Paramount Pictures - Publix Theatres
5451 Marathon Street

Hollywood, California

Hovember 27, 1931

Dear Alfred:

Life hurries along at such a pace in a Moving
Picture Studio, that I am afraid I shall not be able to
manage more them a few lines.

However, we are doing such interesting work
with modern sets - with an excellent mam to design them -
that I wondered if you would be inmterested in what follows.

For your International Show of Architediure, I
thought it might be of some value to all concermed to show
a few of the originel sketches, (they are excellently drawn
and well rendered) with perhaps one or two photographs show=
ing the set as actually made.

If you would like these, I believe that I cam
secure them with no special difficulty. They could merely
be sent to the show and returmed at your sonvenience,

Do you want photographs; and would you be inmterested
in any further infommation?

Let me add just a word or two of greeting to
Margot. We are extraordinarily busy and the work this time -
with the complete French version to take care of = is of
real interest,

Sinecerely,

George (Rates)

Al fred Barr, Esq.
Museum of Modern Art
730 Fifth Avenue
New York
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Dear Lincoln:

I find in going over my back
numbera of the Hound and Horn that I am miss~-
ing # 2 and 4 of Volume III, and §# 2 of
Volume V.

The current issus was delivered
finally to my apartment at 424 Haat 52nd
Btreet, though all previous i ‘had beem
sent to Jere's spartment, so thatl"soms of
them I never recovered. It would certainmly
be very handsome of you if you could semd me
thesé back numbers as I have otherwise a
complete file of the Hound and Homm includ-
ing the first dwmmy.

Will you kindly send the first two
nunbers of Volume VI to me in care of Signora
Seolari~Fitzmaurice, 62 via Pler Luigl da
Palestrina, Rome, Italy, and thereafter, # 3
and 4 of Volume VI, to the Musewm. If my
subseription has run out please let m@ kmow.

Sincerely,

Lincoln Kirstein, Esq.
Hound and Horm, Ime.
545 Fifth Avenue

New York City
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The Museum of Modern Art Archives, NY

11 wost 53 Street

vay 9, 1932

Deer 11nobln:

Just to remind you that the
luncheon with Flein snd hapire has been
changed from Tuesday to Vednesday, * We
wi ' meet at Reubens about one o'elock
or if convenient for ¥ stop by for me
at ‘he Museum about ten minutea of one,

Glad you cen coma,

Sincerely,

Lincoln Firstein, lsq.
Hound and forn, Inc.
545 Fifth svemo

New York City
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eptember 27, 1931

Lincoln:

my subscrintien teo
the Hound and forn mun out? I don't
serm to have =1ither the summer or
fall mmber,

I an taking your letter
of August 19th seriously.

Lincoln Firstei 1, Inq,
he Hound end llorn

5 Pifth Avenue

ow York Clty




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY A ’H B I ) A 5-

Dear Klein:

I wish you would let me know
when you expect to be im town mext as I
would like very much tc have lunch with
you. I Teel very guilty that we haven't
had more of & chance to telk over yoar
Cézanne project.

I would like especially to go
over the Bliss Cezannes with you to hear
what you think about their dating.

I expect to leave for the sum-
moT towards the end of the month.

Sincerely,

|
|
S S

P.S., Don't make an inconvenient effort to
come in since I have really nothing urgent
to talk about.




