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May 25, 1971

Dear Mrs. Rudenstine:

Mr. Barr has asked me to reply to your letter of
May lhith as he is much involved in trying to finish some
writing,.

Mr. Barr read your letter and said he had no
recollection of the negotiations with Mme Picabia of so
many years ago. I have therefore searched our files
on the exhibition again,

Mr. Barr was in Europe during the summer of 1936
making selections for the forthcoming exhibition Fantastic
Art, Dada and Surrealism which was held at our museum
December 7, 1936 = January 17, 1937. On his return to New
York, he wrote M. Lerondelle, our French shipper listing
works he wished collected and shipped to the museum. En-
closed is a copy of one page of the list (No. 1). You will
see that M. Lefebvre-Foinet is listed as the lender of
L'Enfant Carburateur. Upon receipt of the painting, the
TFuseum sent our usbal form acknowledging receipt to M.
Lefebvre-Foinet (No. 2). Finally, when the painting was
returned to Paris after the close of the exhibition, a
letter of thanks was sent M. Lefebvre~Fointe. Enclosed in
the letter was a Receipt of Delivery form which he was
asked to sign and return to the museum (Ho. 3).

A similar letter and receipt was also sent !;lme.
Picabia for her loan of L'Object qui ne fait pas 1'elege
des temps passés.

Newhere in the correspondence is there any indica=
tion from either M. Lefebvre-Foinet or from Mme Picabia that
L'Enfant Carburateur belonged to anyone other than M. Lefebvre-
Toinet. 1ad L'Enfant Carburateur belonged to Mme Picabia, I
think she would have questioned her receipt which listed only
one loan L'Object qui ne fait pas l'eloge des temps passés.

Contimued
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Mrs. Angelica Rudenstine

It may be that Mme Picabia lent the work to M. Lefebvre=
Foinet for a period and did not question nhis being credited as
lender of the work to our exhibition and it may tave been

returned to her at some later date. But that, after all, is
only a surmise.

Perhaps Mme Gabrie}}e Picabia or Mme Olga Picabia

may have sume recollection of the ownership of this worke

I am sorry our records cannot clear up this question
for you.

Sincerely,
7

. :x Clb (R
7 X

(¥rs.) Monawee A, Kichards

Agsistant
Department of Painting and Sculpture

Mrs. Angelica Hudenstine
139 Bpoadmead,
Princeton, New Jersey 085L0

Encls,
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EAUTY of form and elarity
content are Gallieally com-

bined in a group of books pub-

lished by Orion Press, New York,
as part of an [lustraied encyclo-
pedic series ($6.95 each). A

Under the general editorship
of Robert Delpire in Paris, and
with  lustrations printed in
France by Draeger Fréres, the first
volumes survey expertly such ins
teresting items on the highway of
knowledge as TIME, the SUN. the
EKY. EVOLUTION, and, less cog-
mically, BALLOONS,

Each volume contains more
than fifty excollently-seleeted f1-
lustrations, tweolve in full color;
the text is in double columns. and
in a type that Is as good for the
eye as its content is for the in-
quiring mird

From THE ORION BOOE OF

EVOLUTION, by the noted bioclo-

gist Jean Rostand: “"We may

easily envisage the use of chem-

leal compounds capable of increas-

ing the capacjty for effort, of

. abolishing anxiety and grief, of

Nineteenth-century telescope « modifying very happily the sens-
with equatorial mounting, tivity, temperament and character.

used at Paris Observatory 50 that the individual will-

himself inclined to adapt his be=

havior to social exigencies and
find his personal happiness in de-

volion to the group,. . . . Whether

we like it or not, we are reaching

A seventeenth-cenlury engraving of Puffa, poddess of time and
elernity, seated on a lofus and surmounted by the sun

"The Orlon Rook of Nalloans

Dirigible experiment by Guillaume, Tivoli Garden, 1§16

“The Ovian Rook of Time™
HERALD TRIBUNE—BOOKS—JULY 36, 1781
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o= LA ) STATE COLLEGE
: RA_IRIB pu PALIMUGRE 0 15, caurornia

par mois

comptant

TIRES
SUR
PAPIER VERGE GOTHIQUE

4 2999 exemplaires numérotés

“()ni. c'est un livre

admirable. Il me /,
semble qu'il couvre f/ /
et illumine tout lg/

i de Paris et des cam-
flu 1 8¢ siécle, une société
SO e [ |8 e flveux dans ses bas-fonds
_]L".m 15¢ _\llflll'\ R.nll:‘-q._ i & NS i "Oi(."l MONS“’.‘;UR
Paulhan. est fadeauprésdel ¥ {/ ‘b ; LE C(EUR HUMAIN
QUATRE-VINGT ! : ! 4/ AN 1t ocument le plus extra-
: =i te? Hl | 1 4 Y ; ; otre littérature. Nous
siles e - i £ ] b la premicre et laseule
FAC-SIMILES > Sy ¥ & ftdiac, o titage limite, de cer
oT | D ; . : _z}u‘l ne peut pas étre
GRAVURES o T ! - "l & live est une aven- bibliotheéque. Profitez
s i 4 \ ; S : > : s exceptionnelles que
el VW . : ture incroyable : il frons jusquan 15 Mars

\ { dit tout”. Fmile Henriot

Médicis 05-29
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premiere
edition
**Moi, je me montresans voile;

INTEGRALE
e suis le *Monsieur Nicolas”;

je ne vais rien déguiser... Je de

déclare aux puristes, 4 ces pré-

tendus moraux qui font consis- O ‘ | R
ter toute la vertu dans J'\I NSIE
I'abstinence de l'amour et des
: 3 : T

fermmes, Tle je les brave, dans A\ I C 0 L A S
cette production... je montre

la marche des passions, non

dans la vraisemblance, si sou-

vent trompeusegnais dans la

réalieé”, G,

Paris 3895 68
Signature :

27 NF de suite et 27 NF 4 crédit sur g mois
P

&
=
o=
=
@
Z
5
é
g
2
©
v

NICOLAS
Je vous régle :
b) a crédit :
 BR B

a) compt:
a votre

4§ (3 découper ou i recopier)
Adresse

adressé ada

LIBRAIRIE DU

RESTIF DE LA BRETONNE

Préface & Monsieur Nicolas

15, Rue Viscol

0. b. G. &1

15, rue Visconti, PARIS-6°
Il

i 1 ‘c.c.p. Paris 389568 Médicis 05-29
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Director, M
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New York Ci

Dear Mr. Ba

Last =
few Kodachr|
phrenic. T
cluding leyi
fact that h
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our great p

I have

in some New
Could your 1

His pi¢
by 12 fest.|
even more e:
of their me

May I
still rememl
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I AN

g,ﬁ,wtiﬂﬁf

LA

LIBRAIRIE pu PALIMUGRE

vous présente

son catalogue d’

ETRENNES

BIZARRES

curiosa
surréalisme
cinéma

15, rue Visconti, PARIS-6°

C.C. P. Parls 3895-68

Médicis 05-29
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liil._lrs. c;pn'res et nouvelles permettant
cier l'esprit corrosif de cal
akovsky qualifie de «tueur 4 gage 5.
Anthologie Poétique, édit. originale,
un volume broché .
Autour du Chat Noir, un vol. b
Avec le Sourire, un vol. br.
Littoralement, édit. originale i,
un volume broché .
Loufoc House, un vol. br,
A se tordre, un vol. br.

7,50 NF
6,90 NF

15,00 NF
6,90 NF
5,90 NF

ANTHOLOGIE DE LA POESIE NATURELLE,

Documents réunis et présentés par C. Bryen et
A. Gheerbrant, illustrée de 8 phoiographies de
Brassai. Textes et poésies de : A. Boncors [podte
impérial), J.-P. Brisset (agitateur biblique), &,
Chaissac (cordonnier), F. Cheval (le facteur),
H. Rousseau (le douanier), A. Fournier (institu-
teur retraité, inventeur du chapeau tricolore,
Rivet (coiffeur], efc.

Paris, Edit. K, 1949 : un vol. br. 16X21, édition
orig., un des 175 ex. num. sur vergé 10,00 NF

Guillaume APOLLINAIRE. — QUE FAIRE ?

Ce roman feuilleton du «Matin» ne diffsre
apparemment en rien des modeéles du genre.
Clest un récit & la fois sentimental et policier,
ni meilleur ni pire que ceux dont les journaux
du temps passaient commande aux spécialistes.
Un effort d'invention semble néanmoins I'avoir
inspiré et Tristan Tzara avait peut-étre raison
quand il disait: « Si Apollinaire n'stait pas
mort, il aurait I'importance de Picasso, mais il
gratterait du papier chez un banquier ».

Paris, La Nouvelle Edition, 1950 un vol. br.
19X24. Edition orig. num. sur Alfa 10,00 NF

Achim d'’ARNIM. — CONTES BIZARRES.

Introduction par André BRETON. Préface de
Th. GAUTIER, « L'enthousiasme s'empare de
moi & la découverte des foujours plus originales
et inégalables beautés que recélent les trois
nouvelles assez arbitrairement réunies par GAU-
TIER sous le titre superficiel de « Contes Bi-
zarres ». [André BRETON)].

Paris, Arcanes, 1953 ; un vol. br. 1419, num.
sur vélin .. sata 6,00 NF

Antonin ARTAUD. — VIE & MORT DE SATAN LE FEU.,

Suivi de Textes Mexicains pour un nouveau
Mythe. Parlant d'Antonin ARTAUD, Serge
BERNA, dans son avant-propos, écrit : « Des
traits & l'acide ont &té précipités de son obsti-
nation & créer le vide, et les signes qu'il en a
laissés sur ses feuilles sont encore tuméfiés,
humides & la mémoire 3.

Paris, Arcanes, 1953 ; un vol. br. 14 19, édit.
originale 5,00 NF

ui qu'AnQ}a],_Q-.s-

900 NF

Jurgis BALTRUSAITIS. — ABERRATIONS ou

Légende des Formes.

I. Physiognomonie animale. —
gées. — IlI. Le roman de |'architecture gothit

— IV. Jardins et pays d'illusion.

« ..éviter de tels problémes dans [histoire de
I'art équivaudrait & ignorer bien des secrefs
essentiels de I'histoire de ['histoire... » (H. Bober,
Art News).

Paris, O. Perrin; un vol. rel. 2127, de 136
pages, illustré de 93 planches 22,50 NF

Georges BATAILLE. — L'EROTISME.

« ...Personne n'imagine un monde od la passion
brilante cesserait décidément de nous troubler...
Personne, d'aufre part, n'envisage la possibilité
d'tne vie que Jamais plus le calcul ne lierait. »
(©. Bataille).

Paris, Edit. de Minuit, 1957; un vol. br. de

312 pages, illustré de 20 hors-texte 16,50 NF

Hans BELLMER. — ANATOMIE DE L'IMAGE.

Paris, Le Terrain Vague, 1957 ; un vol. broché
18223, illustré de dessins de I'auteur 15,00 NF

Robert BENAYOUN. — ANTHOLOGIE DU NON-

SENSE.

Textes de Villon, Rabelais, Shakespeare, Hugo,
Nedier, Lewis Carroll, Mark Twain, Allais, Jarry,
Apollinaire, lonesco, ete.

« Une école d'imagination, de liberté mentale

et de fantaisie. » (Arts).

Paris, J.-J. Pauvert, 1957 : un vol. br. 1820,
de 470 pages tirées en 5 couleurs, illustré de
nombreuses reproductions 20,00 NF
Le méme : ex. relié pleine toile, fers originaux

33,00 NF

Maurice BESSY. — HISTOIRE EN 1000 IMAGES DE

LA MAGIE.

« Une succession de séquences envolitantes dont
on suif la progression avec une surprise gri-
sanfe. »

Paris, Edit. du Pont Royal, 1961 ; un vol. 1823
de 320 pages, sous jaqu. en couleurs

Saus Presse

Maurice BESSY. — HISTOIRE EN 1000 IMAGES DU

CINEMA.

« Une histoire intégrale du Cinéma & fravers

1,000 illustrations accompagnées de légendes. »

Paris, Edit. du Pont Royal, 1961 ; un vol. 18X

de 320 pages, sous jaqu. en couleurs 25, 2
Lok Fm
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RCE. — LE DICTIONNAIRE DU DIABLE,

uction de J. Papy, préface de J. Cocteay,

A, Bierce humoriste américain du XIXe sigcle

oublié jusqu'en 1946. « ESPRIT : el avec lequel

Thumoriste américain géte sa cuicine intellec-
tuelle en omettant de I'y incorporer, »

Paris, Les 4 Jeudis, 1955 : un vol, br. 1420,

de 302 pages sous couy. illusirée 9,60 NF

BIZARRE N° IV. — LES HETEROCLITES & LES FOUS
LITTERAIRES.

Numéro spécial présenté par Raymong
NEAU : « ..ot voila des fants

citent, des larves qui réclament |o

le Panthéon des pefites et grandes «
hyperinconnus qui prétendent & s 1
naissance, des paraméconnus qui vienn

der & leur four sur la scéne des Folies

des séniles et des déments qui mendient |eur
réhabilitation... »

Numéro de 168 pages, imprimé sur beau vélin
et illustré de nombreux documents 12,00 NF

Bill' BRANDT. — PERSPECTIVES SUR LE NU.

Préface de Lawrence Durrell,

B. Brandt, qui travailla en collaboration avec
Man Ray, n'est pas seulement un photographe,
c'est un créateur, Ses photos qui vent de |'ex-
pressionnisme baudelairien & I'abstrait doivent
plus & la peinture, voire & Ia sculpture, qu'a la
simple prise de vues.

« Brandt utilise I'appareil photc comme un pro-
longement de l'ceil. l'ceil d'un podte. » |L.
Durrell).

Paris, Edit. Prisma, 1961 ;: un vol. rel. 25% 28,
illustré de 90 nus = 3495 NF

André BRETON. — L'AIR DE L'EAU.

Paris, Les Cahiers d'Art, 1934; plag. 1625,
br. Edition originale, un des 300 ex. num sur
vélin 35,00 NF

André BRETON. — LA LAMPE DANS L'HORLOGE.

Paris, R. Marin, 1948 ; un vol. br. 20 23. Edi-
tion originale, un des 350 ex. num. sur vélin
d'Arches contenant la lithographie originale en
couleurs de Toyen 35,00 NF

André BRETON. — ODE A CHARLES FOURIER,

Commentée par J. Gaulmier.

« Fourier est immense, et je n'si pas de |
grande ambition que de |ui faire remonter |e
courant d'oubli qu'il traverse.. Engels n'a pas
craint de dire qu'il maniait la dialecticue ave
autant de puissance que Hegel.. » (A, Brafon).
Paris, Klincksieck, 1961 ; un vol. br. 16> 25 de
97 p., ill. de 5 documents hors-texte, 12,00 NF

CON
Paris, Seghers, 1961 ; un vol. br.

90 pages. Edit. num. sur H
illustrée par Salvador Dali

André BRETON, Paul ELUARD. — L'IM|
CEPTION.

André BRETON. — EXPOSITION FRANCIS PICABIA

(18 novembre-8 décembre 1922).

Préface d'André Breton.

Barcelona, 1922 : plag. br. 193¢ 12. Edition ori-
ginale. sur alfa, illustrée de 6 reproductions de
Picabia . _. 25,00 NF

CAHIERS G.L.M..—/VII. LE REVE (N* de mars 1938).

Numéro consacré au réve, sous la direction
d'André Brefon, avec des textes de : A. Béquin,
Paracelse, A. Durer, Pouchkine, Forneret, B,
Péret, P. Eluard. efc. — llustrations de &. de
Chirico, Y. Tanquy, A. Masson. Max Ernst, R.
Magritte, Man Ray, Salvador Dali, efc. 10,00 NF

CAMLI. — LES FARFELUS.

« Cami est le plus grand humoriste « in the
world » (Ch. Chaplin).

Paris, Baudiniére, 1951 ; un vol. br. 15320,
illustré de dessins par l'auteur —. 5,00 NF

CAMI. — TEXTES CHOISIS.

Par Michel Laclos.
Paris, J.-J. Pauvert, 1960 ; un vol, br. 1220,
de 350 p., imprimé sur vélin créme 15,00 NF

Albert CAMUS. — L'ENVERS ET L'ENDROIT.

Précédé d'une importante préface inédite, ici
en édition originale.

Paris, J.-J. Pauvert, 1956 ; un vol. br. 1324,
sous emb. rodhoid. Un des 100 ex. num, sur
Arches, orné d'un portrait de |'auteur gravé sur
cuivre par Hans Bellmer ... .. 120,00 NF

Leonora CARRINGTON. — LA DAME OVALE.

Paris, G.L.M., 1939 ; une pfacl; br. 14X 19. Edit.
originale, ex. num. sur vélin blanc, avee 7 col-
lages par Max Ernst ... 10,00 NF

Robert DESNOS. — DE L'EROTISME considéré dans

ses manifestations écrites et du point de vue
de l'esprit moderne.

Paris, Cercle des Arts, s.d.; un vol. br. 1219,
Edition originale, num. sur alfama .. 6,00 NF

Paul ELUARD. — LE PHENIX.

Paris, G.L.M., 1951 ; un vol, br. 27X 19. Edition
originale, num. sur vélin blanc, avec 18 dessins
de Valentine Hugo
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Max ERNST. — LE POEME DE LA FEMME 100 TETES,

| Paris, J. Hugues, 1959 ; une plag. br. 103 s,
Un des 350 ex. num, sur vergé avec un double
frontispice de l'auteur . 6,00 NF

Max ERNST. — SEPT MICROBES VUS A TRAVERS
UN TEMPERAMENT,

Edition illustrée de 30 tabloaus en couleurs res-
pectant l'échelle réelle des ariginaux, e qui sont
accompagnés de podmes de |'avteur.
Exploration méditée de ['insolite par ls décal
comanie & la gouache.

Paris, Cercle des Arts, 1953 ; un vol. br. 1319,
Ex num. sur Marais 30,00 NF

Xavier FORNERET. — CEUVRES,

« Xavier Forneret est surréaliste dans la maxim
son style fait pressentir LAUTREAMON
comme son répertoire d'images audacieuses e!
toutes neuves annonce déja Saint Pol Roux.
[A. Breton).

Paris, Arcanes, 1952 ; un vol. br. 14 19. Edit.
num. sur Chataignier, précédée d'un texte
d'A. Breton 12,00 NF

Jean GENET. — QUERELLE DE BREST.

Paris, s.l., 1947 ; un vol. br. 31 <24, sous emb.
Edition intégrale, un des 460 ex. num. sur vélin,
illustré de 29 dessins hors-texte attribués a Jean
Cocteau . 150,00 NF

Jean GENET. — QUERELLE DE BREST.

Paris, 1947 ; un vol. br. 20 28. Edit. intégrale,
num. sur vélin . 18,00 NF

Jean GENET. — POMPES FUNEBRES.

Paris, 1948 ; un vol. br. 12X19. Seule édition
intégrale, ex. num. sur vélin 18,00 NF

Jean GENET. — OUR LADY OF THE FLOWERS.

Translation by B. Frechtman. )
Paris, 1949; un wvol. rel. plein cuir éditeur
1813 . 30,00 NF

Paul GILSON. — LES FOLIES BOURGEOISES.

Cet album pourrait s'intituler « Les technique
en délire » pour qui feuillette ces reproductior
de agravures « fin de sidcle » illust
périodiques de ['époque. Cette | _
d'étranges machines nous raméne le parfi 5
livres d'enfants et des Jules Verne. Paul Gilsol
a commenté poétiquement ces images de réve
ries d'une « bourgeoisie montante » et s'en sert
pour illustrer des textes trés substantiels,
Monaco, Edit. du Rocher, 1947 ; un vol. rel.
toile édit. 20< 24, de 200 pages 27,00 NF

Maurice HENRY. — LES MET,

VIDE. ]
Paris, Edit. de Minuit, 1955 ;
2127, en sept couleurs

découpages, sous couy. cart. ill

Magnus HIRSCHFELD. — ANOMALIES ET

SIONS SEXUELLES. -

M. Hirschfeld est, avec Kraffi-Ebing, linitiateur
d'une « systématique » [au sens que les natu-
ralistes donnent & ce mot] de la libido. "
L'esprit germanique de la classification fait ici
merveille. non sans quelque lourdeur, ce qui
pour nous éclaire d'un sourire les actions fol&ires
u sinistres dans la réalité, que le vénérable
professeur a rangées dans ses carfons verts.
son sérieux scientifique, malgré sa fouchante
honnéteté, nous fait penser & Sade, et -admirer
-elui-ci en tant que précurseur.

Paris, 1957 ; un vol. rel. toile 14%2] de 396
pages -

Marcel JOUHANDEAU. — NOTES SUR LA MAGIE

ET LE VOL.

Paris, Les Pas Perdus, 1952 ; un vol. br. 1220
de 60 p. Edit. orig. num. sur pur fil 6,00 NF

KAMA KALA.

Interprétations  philosophiques des sculptures
erofiques hindoues par M. Mulk Raj Anand.

« Alors, comme chague fois qu'on a fait l'effort
d'éfre honnéte, on ne peut étre que bouleverse
par la noblesse et la tendresse rayonnante de
ces érotiques, par leur exubérante vitalité, l'aura
de détente et de satisfaction qui en émane. »
[Combat).

Paris, Nagel, 1960; un vol. rel. pleine toile,
34326, de 108 pages dont 45 de texte, 13 ill.
en blanc et noir, 3 pl. en coul. et &9 pl. sur
couché 89,00 NF

KLOSSOWSKI. — ROBERTE CE SOIR.

Avec b dessins de l'auteur.
Paris, Ed. de Minuit, 1954 ; un vol. br. 1219
de 148 pages, ex. num. 12,00 NF

KLOSSOWSKI. — LA REVOCATION DE
L'EDIT DE NANTES.

Paris, Edit. de Minuit, 1959 ; un vol. br. 12 19
de 188 pages, numéroté 18,00 NF

« Deux romans pénétrés d'un érotisme éfrange,
151 scabreux que remarquablement écrits, »

KLOSSOWSKI. — LE BAIN DE DIANE.

Est-il vision plus belle que celle entre les feu-
ages écartés qui s'offre aux yeux d'Actéon ? »
Paris, J.-J. Pauvert, 1956; un vol. br. 1218,
de 150 pages, édition originale numérotée sur
alfama i AN ISl 2,00 NF
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Comte de LAUTREAMONT. — CEUVRES COM.
PLETES.

Introduction par A. Breton.

Paris, G.L.M., 1928 : un vol. 143<19 de 418 p.,
avec des illustrations de Brauner, Dominguez,
Max Ernst, Magritte, etc.
L'exemplaire cartonné

otk - 20,00 NF
mplaire num. sur vélin

36,00 NF

Paul LEAUTAUD, — JOURNAL PARTICULIER.

Relation au jour le jour de I'activité amoureuce
du célébre écrivain, imprimé & tirage limit
« hors commerce » conformément aux volontés
de P. Léautaud,

Paris, Domaine Privé, 1956; 2 vol. br. 1513
de 250 pages ch., sous couy. parchemin. Edition
originale, num. sur vélin teints 49,50 NF

Nicolas LEDOUYX (Architecte de Louis
PROJETS ET DIVAGATIONS.

Etude d'Y. Christ.

Pour la premigre fois est offerte au public la
délirante ceuvre littéraire de « |'Architecte
maudit », qui fut considéré par ses contem-
porains comme un fou dangereux et dont la
postérité n'a pas manqué de saccager les pro-
ductions faute de les comprendre.

Paris, Le Minotaure, 1961 ; un vol. rel. 24<25
de 153 pages et 80 illustrations 39,00 NF

Gilbert LELY. — LA FOLIE TRISTAN.

Poéme anglo-normand du Xll* siécle, traduit
librement dans son métre original. Ed. définitive.
Paris, J. Hugues, 1959 ; plag. br. 1015, un
des 265 ex. num. sur vélin 5,00 NF

. LEWIS. — LE MOINE.

Traduction entidrement conforme au texte de la
premiére édition originale par L. de Wailly.
Classique du « roman noir » dans une traduc-
tion dont Antonin Artaud, dans |'averfissement
de son édition « racontée », reconnait |'exacti-
tude et la haute fidélité.

Paris, J. Corti, 1958 ; un volume br. 1218
13,50 NF

Emile LITTRE. — DICTIONNAIRE DE LA LANGUE

FRANGAISE.

Edition intégrale.

Paris, J.-J. Pauvert-Gallimard-Hachette, 1956
61 ; sept volumes reliés pleine toile, 13425
Ex. d'occasion mais en parfait état 250,00 NI

" A PIEYRE DE MANDIAI

Ch. R,

DE BOMARZO.

Bomarzo est un des

de l'ltalie. Dans le pa

un sculpteur inconnu a.

le XVl sidele, plusieurs

diaboliques et gigantesques

pierre. Plusieurs ont 616 mutilés.

reste incomparable. Sur cefte eu

rieuse, qu'aucun guide d'ltalie ne
Pieyre de Mandiargues a trouva |3
ésonance avec ses visions personnel uii"
-&vére poésie,

Paris, Grasset ; un vol. rel, illustré de 36 ph
graphies . 18,60

MATURIN. — MELMOTH OU L'HOMME
ERRANT. e

Préface d'André Brefon. z _:!

« Melmoth, cet admirable embléme, Melmoth,

création satanique du Révérend Maturin. cal,

(Baudelaire).

Paris, J.-J. Pauvert, 1954; un vol. br. 16X22
de 656 pages, sur vélin blanc ... 15,01

OVIDE. — VI METAMORPHOSES.

Francis

Pauline

Traduction libre du latin par G. Lely. :
Paris, Le Frangois, 1946 ; plaq. br. 10X 14, illus-
frée de deux pointes séches de F. Labisse, ex.
num. sur vélin ... ., 9,00 NF

PANIZZA. — LE CONCILE D'AMOUR.

Tragédie céleste en cinq actes. Préface d'André
Breton. | ¥ .
« L'esprit de sédifion est par lui fout abrupte-
ment gor}é a un fel période et brave de fels
interdits que de nos jours encore, il est présu-
mable que la réaction des spectateurs impose-
rait le baisser du rideau avant la fin la
premiére scéne. » (A. Breton). )
Paris, J.-J. Pauvert, 1960; un vol. br. 1327
de 210 pages sur kraft blanc . .. 30,00 NF

PICABIA. — 391.

Revue publiée de 1917 & 1924 par Fr. Picabia.
Nous proposons ici la réédition intégrale, pré-
entée par M. Sanouillet. Nous rappelons que
presque tous les dadaistes ont collaboré a cette
publication : Aragen, Breton, Apollinaire, Du-
hamp, Satie, Tzara. etc.

Paris, Le Terrain Yague, 1960 ; un vol. broché
2027, illustré de nombr. documents 30,00 NF

REAGE. — HISTOIRE D'O.

Praface de Jean PAULHAN.
.r_..B'.en plus que d'un ouvrage licencieux,

1500 NF

'y

.

LN

K
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is vl J‘._"

&

« Histoire d'O » se rapprocherait de certaines
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légendes, de certains podmes & la gloire de
I'’Amour fou, du Cantique des cantiques,.ou dy
roman de Tristan et Yseult, » (CI, Elsen).
Paris, J.-J. Pauvert, 1954 ; un vol. br. 12 8.
Edit. originale, rare. Un des 480 ex. num. sur
vergé. Cet exemplaire est orné sur [a page de
titre d'une vignette gravée par Hans Bellmer.
85,00 NF
Le méme : Un des 20 ex. num. sur Arches, sous
double couverture, TRES RARE 850,00 NF

F. RIBADEAU-DUMAS. — HISTOIRE DE LA MAGIE.

« La premiére histoire compléte de la magie. »
Les recettes secréfes des vieux grimoiras, les
philtres magiques pour obtenir : bonheur, pros
périté et l'aternelle jeunesse,

Paris, Les Productions de Paris, 1961 : un vol.
rel. toile 20<18, de 624 pages, orné de 200
illustrations 49,50 NF

ROMA AMOR,

Essai sur les représentations érofiques dans |'art
étrusque et romain, par M. J. Marcadé,

« Le commentaire du savant archéologique en-
leve avec vigueur son lecteur & toute tentation
de lubricité. On lui est redevable d'une compré-
hension profonde du paganisme érotique sur le
chemin des priapées ef des symboles phalli-
ques. » (Le Figaro Littéraire).

Paris, Nagel, 1961 ; un vol. rel. 26:<34 de 132
pages, 49 reproductions en couleurs hors-texte,
76 planches en noir 160,00 NF

— LES MAISONS CLOSES.

Du lupanar de l'anfiquité aux luxueux bazars
d'amour de 1936, des maisons de société de
Province aux bouges & matelots de Marseille et
de Mantes, Romi a tout examiné, tout wu et
tout raconté, il a illustré son texte de 300 curieus
documents.

Un volume de 500 pages, format géant 21 X 28
{2,750 kgs), relié en feutrine 65,00 NF
Le méme : reliure en plein cuir 95,00 NF

Jean ROSTAND. — LE BESTIAIRE D'AMOUR.

Pierre-Yves TREMOIS a organisé pour le pas
sionnant fexte de Jean ROSTAND, un presti-
gieux contrepoint en illustrant le texte rl-,-i en
évoquant les relations amoureu des animaus
dans la grande tradition de ré

des illustrateurs, qui furent de tous
précieux collaborateurs des natural
Paris, Laffont, 1958 ; un vol. rel. pleine toile de
138 pages et illusiré de 200 dessins 28,50 NF

poatique
emps les

SADE.

} SADE.

— HISTOIRE DE JULIE

du Vice.

Edition intégrale. i
JULIETTE, en qui Apollinaire |

de préfiguration de la femme
compagne Clairwill, sont malgeé leur
monstiueux, de tous les personnages «
ceux qui sont les plus prés de parai
Paris, 1954; & vol. br. 12X 186,
Chaétaignier, ex. en parfait état, seules Iques
pages ont été coupées ¢a et 1& . 72,00 NF

— MON ARRESTATION DU 26 AOUT.

Lettre inédite suivie des « Etrennes phileso-
phiques ».

Paris, J. Hugues, 1959 ; plaq. br. 103X 15, ornée
d'un double frontispice de Hans Bellmer et num.
sur vergé TN 6,00 NF

— LA VERITE.

Foeme inédit. Présentation de G. Lely.

Ce poeme sacrildge ef blasphématoire exprime
les sentiments viclents de SADE sur la religion
chrétienne.

Paris, J.-J. Pauvert, 1941 ; plag. br. 13x19.
Edition originale num. sur vergé . 15,00 NF
Le méme : Un des 30 ex. num. sur J L

orné
d'une gravure originale de J. Herold. 120,00 NF

R.F. SINISTRARI of Ameno. — DEMONIALITY OR

INCUBI AND SUCCUBI.

Now first translated into English with the latin
text.

Paris, Liseux, 1879 ; un vol. br. 11X 186, imprimé
sur vergé de Hollande

SURREALISME. — PETITE COLLECTION SURREA-

LISTE « LE LYCANTHROPE ».

Robert BENAYOUN. — La Science met bas.
Théétre.

Radovan IVSIC. — Airia. Podmes.

Edward LEAR. — Bonjour Mr Lear.

Jacques RIGAUT. — Agence générale du
Suicide. _
J.-C. SILBERMANN. — Au Puits de I'Ermite.

Poémes.
Plaquettes 1218, tirage limité & 975 exem-
plaires numérotés, chacune 450 NF

XX* SIECLE. — N* 2 DU 1*" MAI 1938.

Belle revue d'art sur papier couché. Textes et
reproductions en noir et couleurs de P, Cour-
thion, Man Ray, Miro, Arp, Picabia, Desnos,
Bonnard, M. Duchamp, ete. . 6,00 NF

Conditions de vente habituelles : Reéglement a la

commande, majoré de 2 NF pour les frais de m

Al [r

montant de la commande n'atteint pas 50 NF.
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VIENT DE PARAITRE
AUX

Editions J.-J. PAUVERT

VICTOR HUGO
POESIES COMPLETES

Tout Victor Hugo en un volume. Pour la
premigre fois, on trouve réunis en un volume
les 160.000 vers écrits par celui qui reste
[hélas ou pas) le plus grand podte: frangais.
Cette entreprise extraordinaire a demandé
plus de deux ans de travail a I'aquipe, dirigée
par Francis Bouvet, qui a mis au point les
1,800 pages du texte. Introduction et chro-
nologie de Francis Bouvet.

Un volume 21 <28 de 1.800 pages sur papier
satiné de 50 g. Reliure pleine toile, téte dorée,
sous emboitage protecteur carton fort. Un
magnifique ouvrage de bibliothéque

120,00 NF

Vente & crédit ; Conditions envoyées sur
demﬂﬂ.de.

RENE DE SOLIER

L'ART FANTASTIQUE

La grande tradition de I'Art Fantastique, ses
arcanes, ses rapports avec |'Alchimie ef la
Symbolique, expliqués et commentés dans tous
leurs détails.

Un volume 21X 25, de 250 pages sur différents
papiers, comprenant une Table des 241 illus-
trations, un Index, un Lexique, relié pleine toile
sous jaquette plastifiée 75,00 NF

Imp de Nesly, 8, r. de Neslo be - ODE 96.63

awhile a

1ic schizo-
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BULLETIN DE COMMANDE

adressé & la

LIBRAIRIE DU PALIMUGRE
15, rue Visconti, PARIS-VIc — C. C. P. Paris 389548
MEDjcis 05-29

g di . de vente habituslls ; sl 4la de, majoré de 2 NF (200 frs)
e frals de port st la montant du réglement n'attaint pas 50 NE (5.000 frs).

Veulllez m'envoyer les livres suivants :

Alfred H. Ba
Director, Mu
11 West 53rd
New York Cit

Dear Mr., Ber

Last su awhile =
few Kodachro nic schizo-
phrenie. Th see it, in-
cluding layn iful. The
fact that he beside the
point in cor ms many of
our great ps TS,

T have ow for him

in some New tions?
Could your n or him?

His pic to & faet
by 12 fest. dch szeem
evsn more &> 'y becausge
of their me: ms,

May I - 1f you can

still remem!

h i
Frais de port

kit ‘ofessor
r

TAP:mab

\  mandat
Ci-joint la somme de NF sous la formede | chique rnu]
{ chique bancaire

NOM ET ADRESSE COMPLETE .

IMPORTANT ; Nous nous permettons de vous signaler que la Librairie des Tulleries &
Paris a cessé son activits
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SACRAMENTO STATE COLLEGE

SACRAMENTO 19, CALIFORNIA
December 8, 1954

Alfred H. Barr (Jr.)
Director, Museum Collections
1l West 53rd. Streest

New York City

Dear Mr. Rarr:

Last summer I had occasion to leave with you for awhile =
few Kodachrome slidess of the work of a regressed chronic schizo-
phrenic. The work seems to be considered by all who see it, in-
cluding leymen end artists, to be exceptionally beautiful. The
fact that he is a non-communicative mental patient 1s beside the
point in considering the validity of his art. It seems many of
our great painted occassional years away in institutions,

I have been interested in trylng to srrange a show for him
in some New York Gallsry. Can you glve me any suggsstions?
Could your museum provide even a brief limited show for him?

His pictures range in size from 1C in. by 12 in. to 3 faet
by 12 feet., This fall I recelved his latest works which seem

even more expresssive because of adeptness in handling, bescause
of their meaningful symbeolism, and their linear rhythms,

May I at lsast have your reaction to the work - if you can
still remember it?

Sincerely yours

CCraend 2T

Tarmo A. Pasto, Professor
Art snd Psychology

TAP:mab
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THE MUSEUM OF MODERN ART

Datehugust 11, 19

To: . Schizophrenic drawings which
O:Alfred Re: you Looked 8t e

Fromgarie b ] e

| The schizophrenic drawings were brought in by Professor Pasto of Sacramento

' State College who wished you to see them partially because of your interest in
the subject. He will be back in town in September and would very much like to
speak to you if you should have time.

He has already arranged an exhibition of the work of the Mexican farm hand who

does the linear work at Mills Collere, and would like to see if the Museum would

be interested in exhibiting his work at any time. The man works generally on a

scale of 9 to 12 feet. Olippings are enclosed in the folder of material he left,

as well as an article on The Sehizophrene and the Modern Artist by Prof. Tarmo

which he thought you might 1ike to read, Color slides of the artist are in my office.

Prof. Tarmo would like to arrange an exhibition to raise money to make a _
movie on Schizophremic patients, etc. He has already mde a very short ome which
is just being finished, but eannot afford further expenditures, Alice Bacon
has seen the work of the Mexican, but I did not explain the situation fully to
her. -

Prof. T. is & very nervous and sctive verson who is irtensely interested in his
patients. He overflowed with anslopies in devices at least between modern art
and the schizophrene and seemed dangerously near the belief that the modern artist
is eribbing from the mad man, and consciously so.

Mr. Pasto is lecturing ‘'on September Sth at the American Psychological Association
and will arrive in New York before thst time. Would you be interested in tallking
with him? Should I do anything fubther about showing the paintings to

people in Mr. Ritchie's office?

A further intimation to Betsy, though he did not repeat it, was that the
Mexiecan artist was gonveniently using the institution as an asylum to afford
him the opportunity of painting. This must be & current interpretation since
the man seems to have started painting after entering, soms 6 years apo.
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ec: Miss Pernas
\Mr, Barr

March 2, 1956

Dear Mr, Orengot ! .

e have been considering your request for prices
for an aditisn Hf°5,000 coples 6f FANTASTICUART: "DADA AND
SURFEALISY for a French adition. i Ny oW

T am sorry to'sey that our extrenely small pub-
lications staff is s> completely enzaged with urgent publi-
cations of our awn that we cannot assume the responsibility
of printing sheets for yourhere. T suggest, therefore, that
you eorrespond directly Wil our printers: Case Lockwood and
Prainard, 85 Trumbull Stireet, Hartford 1, Connecticut (Att:
Mr. Raymond Thomsen), and ask them to quote you a price.

e would 1ike to see & French edition of tide book
and would be glad to lend our plates to Case, Lockwood and
Brainard for & French edition.

With best wishes, I am,

Sincerely yours,

Monroe Wheeler

{r. Charles Orengo
Librairie Flon

8, rue Oaranciere
rParis Vieme, France

Mitak
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Dabla

.e___.ﬂ i‘;arnr‘ of uejnum

.:1‘ bDad
a 1(' L&
l!'ﬁso
: w{"ul-; AOV

¢ this pl Ba‘ \1 hout
By gl ", VAthbest wishes, for your preject, 1
Yould you be kin agh to 1ot SINCenOlY YNERe.r and

whe you et -'.‘- ]
Mfred H, Barr, Jre
Dr. Charles R, Hulbeck
88 Central Park West
New York 23, New York

AHE:ma
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CHARLES R. HULBECK, M. D,
88 CENTRAL PARK WEST
NEW YORK 23, N. Y.

TRAFALGAR 4.1938

March 2nd, 1956

Dr.Alfred BaBr
c.0.Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Dr.BadT:-

I am just about to write a detailed history of Dadaism
and its origin, a book which is supposed to cover all
the literary and pictorial activities af Dadalsm all
over the world. I also would like %o give an explanation
of Dadaism as a phenomenon of our time in its political
and sociological settings.

I would love to talk to you about this plan without
taking anything of your precious time.

Would you be kind enough to let me know whether and
when you could see me.

Very sincerely yours,

Charles R.Hulbeck
(Richard Huelsenbeck)
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knowledged the world's finest,

Jewels - CARTIER

Dark-gleaming clulch
Maximilian, 20 West

GREAT LAKES MINK ASSOCIATION

\ .
VOGUENncarporating Vanity Fair

(70
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M E Lo -~ " -
MOST PRECIOUS FABRICS IN THE WORLD. FOR STORE NMEAREST YOU, WRITE OR ~N I_"a SEVENTH AVE. |
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THE MUSEUM OF MODERN ART

Date__octcher 30, 196k
To:  r. Matherly Re:__Fantastio Art, Dada,
- el
THE MUSEUM OF MODERN ART

Dm Oct. 10, 1955

e - g [ IR R P

To: AmB Re:

From: va

Should you want this as a reference for revision of Fantastic Art, Surrealsim,
etc,, the Cerman (not Austrian) romanticist who manufactured brooding landscapes
from cabbages, and such, is Georg Wilhelm Kolbe - whose work you probably know
anyways

Panofsky once showed some memorable slides of moonlight landscapes in an early
version of Et in Arcadia Ego.

Marce

-

Encs.
cos Hr. Wheeler

ey
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THE MUSEUM OF MODERN ART
Date___October 30, 196k

To: Mr. Matherly Re:_ Fantastic Art, Dada,
From: M. J. Gladstone L0 - Snovesiiss - ST

Thank you for the roundup of photographic sources,
which I am returning now. If Mr., Barr is in favor of
retaining all the illustrations for which you show
readily available photographs, please proceed to order
them. At the same time, will you ask Mr. Barr if he can
provide sources for any of the other photographs, or if 7
he wants to supply substitutes. Can you also provide me
with a licting of the Fantastic Art illustrations
(including those now in black and white)for which we have
(or can readily obt:i‘n) color separations or color plates -- in

".
sizes suitable for use in this book.

MIG:dg W

Encsee

co: Mr. Wheeler -
Mr, Barr \/
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G. & C. MERRIAM COMPANY _

ESTABLISHED 1831

PUBLISHERS OF MERRIAM- WEBSTER DICTIONARIES

SFRINGFIELD 2. MASSACHUSETTS

March 25, 1954

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53d Street

New York 19, New York

Dear Mr. Barr:
Thank you very much for your very
detailed answer to our inguiry about

superrealism.

Sincerely yours,
G. & C. MERRIAM COMPANY

By M.y, (e TSERe
MIG/M M. J. Gladstone

Our second century of publishing Merriam-Webster Dictionaries
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mnral 22, 19
March 22, 1954

W tiw ohrase, L : roslign, into
- o w, I delines 1< in 1942 ap
g e gow . Anplied Lhe of pad=toare o Yy =eans of
5 S b " B T RS AR e ak
W*P 51?‘.!.'! ﬁ_ '-_. ' ‘| ¢ 6 T i pibly ard convimoing
s ] L IR < T be L3 vielcipe” The perreslists

sue m&’;ggt'-rmma o Woictats Toer SORRPE T
[ ] E !. 01'- . hald a ] -

. A 19 an exh bt a8 Reerisan Sedliste oml
© ' ° Let's start with the Prench surrfalisme, This word was -
first gsmnl% used in 192k in Paris as the mame for a new movement

n 14 tera ture ; ﬁ-&uﬁhﬁh_%dwwmw#
i - Chought's M'ﬂﬂh ‘abserice of all er-
cised by the reason and outside all aesthetic or moral tion."
I believe m'ﬁn- mm‘fnmm with an excellent
short arti on surréalisme in mw italiana, an article
officially approved by Breton. TRERICLYy

Surréalisme in Breton's official and authentic sense of
the word Fefsrred To & superior reality, something above apd
hrtnd)nthr than a more intense reality.

Tn lecturing about surrealism £6 American audiences in

r twenties I can remember using the hn*g

: ‘translation, I abandoned lism in favor of
Uirrealism when I wrote the preface to um's exhibition of

Ting Tn Paris late in 1929 because I felt that superrealism

sted a superlative or intensification and was therefore mis-
sading. Fver since ] have continued to use surrealism although

I still see superrealism used as an equivalent for the French

occasionally, possibly by Herbert Read who in the quote given in your

letter is obviously talking about surréalisme. :

Howard Devree is free to call Harmett a "super-realist"
but in so doing he simply adds to the confusion, although T think
his tse of a hyphen is intended to distinguish hie word from

surrealist.

Magic ramn'is a related term first used in recent
years by Framz Roh in 1925. It appears as the subtitle of his

book Nac ssionismus, magischer realismus. This book included
a utﬁm-roaﬁ area of painting, some of it intensified realism,

some of it fantastic realism, By "magic" he meant realism used to
create a sense of wonder about an exact and convincing image.

i

#no hyphen intended
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Mr. M. J. Oladstone -2 = March 22, 1954
March 22, lgﬁl

I think I introduced the phrase, %’ into
English criticism though I am not sure, I n 1942 as
"a term sometimes applied to the work of peinters who by means of

[ an exact, realistic technique try to make plausible and convineing
thédr impossible, dreamlike or fantastic visioms." "The -m-uum
often employ magic realism as did the m
spainters: d .hell m& ‘holy miracles.® . oo trm ;L
ﬂ‘?.'-""tni hten

: In 19]43 we held an exhibition called American Reslists and
Magic nanltlrlﬂnah pmhm ﬂn ‘term among orities.

nota bad eguivalent
cized by the and ocutsids ¢ ger thetie or morsl precccupation T
T believe Im thcsbumﬂwh of-peer v!h an excellemt
phoy 1‘. article om surrfalisme in Bneiclopadgia Stalisne, &n artiale
rfieially spproved by Broton, — BINGSHAF,

Jurréelisme in Breton's offisial s=d aLthentic serse of
the word ref '—| ol 1o & superior reality, sowmething sbove apd
beyond .rather than s wore intense reallfy,

. staring about o ....-,‘-.um_m..m.m. in

the wid m ventiss 1 cav remsber seing the IR guper-

m;a;! Mm’- | wha wwd gupeTYe: "“_- in favor of
0. & C. Merriam Company face to Uhe Muscum'es exiibition of

W' a'1mmm e O se I 1 1t that » eTrvalimm
2 — pe vrla stion and v wre’ore wie-

i‘m“‘ wr nince ) - B d o ose BU sltem slthough
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March 22, 1954

Dear Mr. Gladstone:

T sympathize with you in your problem of gurrealism,
superrealism, magic realism and appreciate your attempt to
etraighten them out.

-

Let's start with the French surréalisme, This word was
firet generally used in 1924 in Paris as the name for a new movement
in literature and art under the leadership of André Breton. He
defined surréalisme as for & dictionary in these words: "pure psychie
automatism...thought!s dictation, in the absence of all control exer-—
cised by the reason and outside all sesthetic or moral preoccupation.”
I believe you will find this definition together with an excellent .
short article on surrfalisme in Enciclopedia iteliana, an article
offieially approved by Breton,

Surréelisme 4in Breton's official and authentic sense of
the word Tefsrred to a superior reality, something above apd
beyond ,ra ther than a more intense reality.

In lecturing about surrealism to American audiences in
the mid and later twenties I can remember using the term super-
realism as a translation. I abandoned superrezliem in favor of
purreaiiem when I wrote the preface to the Vuseum's exhibition of
Painting In Paris late in 1929 because I felt that superrealism
sugpested a superlative or intensification and was therefore mis-
leading. Fver since ] have continued to use surrealism although
T still see superrealism used as an equivalent for the French
occasionally, possibly by Herbert Read who in the quote given in your
letter is obviously talking about surréalisme. -

Howard Devree is free to call Hermett a "super-realist®
but in so doing he simply adds to the confusion, although I think
his use of a hyphen is intended to distinguish hie word from

surrealist.

Mapic rcalism™is a related term first used in recent
years by Fram Roh in 1925. 1t appears as the subtitle of Hs
book Nach-sxpressionismus, magischer realismus, This book included
a rather troad arca of painting, sore of it intensified realism,
some of it fantastic realism, By "magic" he meant realism used to
create a sense of wonder about an exact and convincing imape,

#no hyphen intended
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I think '.[,'Gtroducad the phrase, maric realism, into
English criticism though I am not sure., I defined it in 1942 as
"a term soretimes applied to the work of painters who by means of
an exact, realistic technique try to make plausible and convineing
their impossible, dreamlike or fantastic visions." "The surrealists
often employ magic realism as did the fifteenth century Flemish
painters of hell and holy miracles.”

Tn 1943 we held an exhibition called American Redlists and
Magic Realists which popularized the term among newspaper critics,

" 4
Mondrian's neo-plasticism is/ certainly close to the Dutch

niewe beelding. Raynal being French'dd unable to distinguish between

Dutch ard German though Neue Cestaltung 4s not a bad equivalent &

I hope the above notes may be of use.

Sincerely,

Alfred H. Barr, Jr.
Mr. M. J. Gladstone
0. & C. Merriam Company
Springfield 2, Massachusetts
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T sympathize with you in your problem of surrealism,
superrealism, mgic realism and appreciate your attempt to
Btralghten them out. i .

ko - Let's start with the French surréalisme. This word was .
ﬁrutgemmnyuudinlﬂhinhmuﬁmforammnt
in 1iterature and art under the leadership of André Breton. He
defined surréalisme as for a dictionary in these words: "pure psychic
automatism, . thought's dictation, in the absence of all control exer-
cised by the reason and outside all aesthetic or moral preoccupation,”
I believe you will find this definition together with an excellent
ghort article on surréalisme in Enciclopedia italiana, an article
offieially approved by Breton. 2l

Surréalisme in Breton's official and authentic sense of
the word refe a superior reality, something above apd
bnymd,nwr than a more intense reality.

Tn lecturing about surrealism to American audiences in
the mid and later twenties I can remember using the term super-
realisnm as a translation. I abandoned superrealisn in favor of
Burrealism when I wrote the preface to & Wuseun's exhibition of
Painting in Paris late in 1929 because T felt that superrealism
sugpested a superlative or intensification and was therefore mis-
leading. Fver since T have continued to use surrealism although
1 still see superrealism used as an equivalent for the French
occasionally, possibly by Herbert Read who in the quote given in your
letter is obviously talking aboubt surréalisme,

Howard Devree is free to call Harmett & " guper-realist"
but in o doing he simply adde to the confusion, although T think
his use of & hyphen is intended to distinguish his word from

surrealist.

lmda-mnliu*iu a related term first used in recent
years by Framz Roh in 1925, It appears as the subtitle of his

book Nach=: gsionismus, magischer realismus, This book included
a rn.Eu_r"’Bran area of painting, som of it intensified realism,
some of it fantastic realism. By "magic" he meant realism used to
create & sense of wonder about an exact and convincing image.

#no hyphen intended
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Mr. M. J. Oladstone w2 - March 22, 1954

I think I 4ntroduced the phrase, magic realism, into
English criticism/though I am not sure. rﬁ'ﬁa‘r{‘fn 1942 as
"a term sometimes applied to the work of painters who by means of
an exact, realistic technique try to make plausible and convineing
their impossible, dreamlike or fantastic visions." "The surrealists
often employ magic realism as did the fifteenth century Flemish
painters of hell and holy miracles."

In 1943 we held an exhibition called American Realists and
Magic Realists which popularized the term among newepaper critics.

mMasf be
Mondrian's neo-plasticism is(certainly close to the Dutch
ynal :!'-_:irx French unable to distinguish between

niewe beelding. Ra
futeh and Oerman though Neue Cestaltung is not a bad equivalent. X
I hope the above notes may be of use.

Sincerely,

Alfred H. Barr, Jr.
Mr, M. J. Gladstone
G. & Cs Merriam Company
Springfield 2, Massachusetts
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By ALINE B, LOUCHHEIM
HEN he was once asked
the difference between
his surrealist art and the
art of the insane, Salva-
dor Dali replied: “The great differ-
ence is that I am not insane.” He
might even better have said: “The
great difference is that I am an
artist.”

The whole question of the rela-
tion between art of the insane and
modern art was catapulted into the
spotlight again by an article promi-
nently printed on the “second
front" of this newspaper last Tues-
day. Under a Vienna dateline and
Wwith the headline, “Viennese Find
no Differences in Art Works by
Surrealists and Schizophrenic Pa-
tients," the story told of an experi-
ment conducted under auspices of
the Psychological Institute of
[Vienna University, The result was
that an audience of 158 laymen
scored only 50 per cent right in
*ﬂaﬂ@ugmshing which fifteen of
1 v7o thirty works were by Picasso, Miro,
11 oy 00At, BErnst and and

SUWwhich by fifteen schizoids.

"SU  The article attracted attention—
t 1 4 amused, joyous, indignant, One re-
- sult was a vindictive letter to the

UN U ymseum of Modern Art in which
WISt uble of re-

Mr.
Mus
11

New

Dea

ten
cit
su
of

s do!ln"-
of “automatism” or “automatic

ESTABLISHED 1811

!The Scientifie Approach

Fails to Apprehend
» Esthetic Values

“realistically” by first-year art
students and fifteen by recognized
artists.

| In both cases the measuring
|stick is “quality” — that elusive,
subjective, impossible - to - define
characteristic which exists in what-
ever deserves to be called a work
of art. It implies, among much
else, a skill in handling material
(even for brash, unpolished effect) ;
a cohesive imaginative vision; an
ability to make each square inch
of the canvas count for something
in terms of color, texture, compo-
sition; a sense of following some-
thing through; a richness &nd
depth of perception; an evocative
quality in symbols; a sense of
form and line. It is “guality”
which keeps a work of art ever
fresh, ever able to renew its im-
pact, ) L

Now although good surrealist
painters, and all those many ar-
tists who are not “party members" |
but are sympathetic to the move-
ment, have risen above strict
nevertheless the principle

of | 'The important fact, however, is
3 t!thltth!snrﬂclenddxhothgm.
G el g cions and barriers which separate
2110 artist and public. The article does
lLezsay, “Dr. Heinrich [econductor of
he experiment] emphasized that
CLlUhe was attempting no evaluation
Sa Lof the paintings as art.” But this
remark was buried, and none of
{those who took comfort from the
piece stressed the importance of
this statement.

It is perfectly true that the art
of the insane and much surrealist
(and indeed alse some other mod-
J Gern) .art bear superficial resem-
j blances to each other —so, of
course, does that of Bosch and
« Goya and many other painters of
neothe past. Especially in surrealist
T the language of symbols is
b&enften alike. This is not surprising
OT igince the surrealist artist has cho-
sen to paint not still-lifes and the
landscape of New England but
dream-life and the landscape of
the subconscious. And according
to the surrealist manifesto, the
elimination of conscious :-onlroll is
|tself endorsed (a point to which

fwe will return later).
Now to the layman who i6 con-

RRIAM COMPANY

WEBSTER DICTIONARIES

The relation between
and the art of the mentally
long been studied and ther
extensive literature on the s

cause they lean so often on
false premises, premises which, un-
fortunately, are not limited ;
psychoansalytic profession,

The first error is that with a
few notable exceptions they main-
stick can be used to judge
Tr:'aning and value of a work of

Parts for Whole |
The second difficulty is that they
deal g0 frequently with the parts
instead of the whole—the similari-
ties of an image or a way of mak-

ing dots or using color. Only a
few of the writers will recognize,

According to T. B, Hyslop,
partial list would show Molidre,
Petrarch and Handel were [

tics. Paganini, Mozart, Newton

had epileptoid diseases. Dr, John-
son, Napoleon and Socrates suf-
fered from spasmodic movements.|
Coleridge, Sheridan, Steele, Addi-
son, Charles Lamb, Burns, Handel
and Gluck were unduly addicted to
lalcohol or drugs. Shelley,

Swedenborg had hallucinations. |

“Elle Viendra,” by Tanguy, at
Pierre Matisse's.

writing” and the importance of
unconscious creation are admitted
parta of their art.

These words lead to more con-
fusion. There is, 1 believe, no un-
conscious creation which has not
been conditioned by conscious enes.
An artist like Masson or Hayter
may work “unconsciously,” but the
spontaneous motion of their hands
Is conditioned by years of experi-
ence, by years of training and

Glorgione, Tintoretto, Botticelli,
Leonardo, Raphael, Diirer, Claude,
Cellini, Van Dyck, Reynolds and
Watteau suffered from some sort
of nervous diseases. Romney was
insane, Turner and Willlam Blake
highly eccentrie,

Extraneous Factors *

But how much poorer, how lean
our lives without the creative ex-
pressions of these “neurotic per-
sonalities”! Why must my learned
friend insist that art be savior
and healer of souls? That is his

Wcerned primarily with representa-|practicing, by a perceptive vision, |job. Art seems to me to exist only
tmna] images, the superficial re- by a mggiersd control over and|for the sake of the man who cre-
S omblances will be very strong, By knowsudke of the possibilities of |ated it-—moved by emotion ang
i f}m game token, T think he would|tkf tools and malerinls, by anl|love to oxpress an image, &.fe
Bave difficully in distinguishing|RWATeness of consequence and ef-|or an idea in paint or stone or
| % =2 ect, .
BN ctvoen fifioen figures painted|fect : \ whatever and enabled by skill
N *j = : . And, conversely, it s hard to|genius to do So—apd for the
= [believe that In the Rrocess of jof the man Wha can s il
o painting a canvas Titiny for Insjand thus horsme shad. W
S stance, did not move |.|‘,.\ b or e oy
o - unconsclously” at centpes' ."ﬁ“‘- J "
e . o capitalize an 1 R,
e w3 i . Sy |
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G. & C. MERRIAM COMPANY

ESTABLISHED 1831

PUBLISHERS OF MERRIAM- WEBSTER DICTIONARIES

SPRINGFIELD 2, MASSACHUSETTS

March 12, 1954

Mr. Alfred H. Barr, Jr.
Museum of Modern Art

11 West 53d Street
New York, New York

Dear Mr. Barr:

May we ask for your assistance in adding to our files a
tentative redefinition ol the term superrealism? Our usage

! citations indicate that during the 1930s and early 1940s

' superrealism was used as a more or less literal translation

| of surrealisme and, as such, was synonymous with surrealism.

More recent citations show a separation between these
two terms though. Howard Devree has called Harnett a
"super-realist"; Herbert Read has written at length about
"super-realism" as being identified "with some of the essen-
tial characteristics of romanticism — but of romanticism
understood in a certain strict and not too comprehensive sense."
There is also some reason to believe that superrealism and
magic realism have been used interchangeably in recent years.

Our citations, taken collectively, would appear to show
i that (1) superrealism is concerned with the intensification
of reality, that (2) the superrealist often uses precise
detail or heightened atmospheric effect in his painting,
end that (%) the subject is imbued with a symbolism or, at
least, with symbolic connotations. But are these three con-
clusions correct, and do they fix the term guperrealism

satisfactorily?
Very truly yours,
G. & C. MERRIAM COMPANY
By M.V CatvEme
MIG/M M. J. Gladstone

P. 8. Can you also help us to determine if thebword
neo-plasticism is a translation of the Dutch "nieuwe
beelding"? According to Maurice Raynal, Mondrian's
original term was "Neue Gestaltung."

G. & C. M. Co.

Frentac( 4

Our second century of publighing Merriam-Webster Dictionaries ;
T '—'."I_" te _;JQU-"'-C})CJO{LU?' o r*’rzf
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Betty phoned to say that there is an article in
todays TIME on the Vienna psychiatrist in case
you want %o get it.

They discovered it via the N,Y. Times in which there
was a full-page add imntioning this article among
othersge

;{zo / (<=
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THE MUSEUM OF MODERN

CC: Mr, Wheeler
Mr, D'Amico page Jomary 27, 1949
Hr- mr&y
Mr, Karpel

Mr, d'Harnoncourt
Mr, Barr Miss M, MillerRe: Dravings by Eapshopstsis

Miss Dorothy Miller Patients

Dr. Bennett, who some years ago showed us a collection

of paintings and drawings done by deficient children in a 7 school,

came to the Museum to let us know that a special showing of these
pictures will be held on Saturday, February 5, at 8:30 P.M, at
the studio of the sculptor Michael Lekakis, 57 W, 28th Street,

He invites any staff members of the Museum who might be interested

to at’bend.
2 C1v |
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. . Uollection of the Museum of Modern Ari, New York, GIft of Mra Simon Cugpenbeim.
“So basic are dreams to the preservation of sleep that everyone drearms.” Above, “The Sleeping Gypsy,” a painting by Henn Rousseau.

What We Dream—And Why

Scientific explorations of dreamland are confirming
some psychoanalytic theories about the life we lead in sleep.

world man enters when he

sleeps has always fascinated him.

And yet, until very recently, this
subcontinent of man's mental life, has

entirely new light on why we dream
and, to some extent, on why we dream
about what we dream about

LEONARD WALLACE ROBINSON i &
former editor whe now devotes much of his
tims to writing, frequently on madical matters.

It had been known, of course, that
we slept when fatigued but it had
been thought that we slept primarily to
rest our entire bodies. Not so, found the
scientists; we sleep chiefly to rest our
brains, particularly that part of the
brain called the cerebral cortex. This
section of the brain is the highest
organ of our nervous system It is
also the Johnny-come-lately of evolu-
tionary development; in it are located
all of our higher faculties, our ability

by loss of memory; after that many
developed hallncinations and flhuss
In the end, several soldiers developed

sympt of very psy
In two cases these symptoms did not
yield to a night or two of sleep; they
persisted for over two years,

BU‘T what has the brain's mortal

need for sleep to do with dreaming ?
Sigmund Freud made an educated

guess that dreams keep us asleep,

to think, to b to to
imagine, to judge, to visualize—those
characteristics which distinguish us
from the lower animals.

Basic experiments by Kleitman and
others have now shown clearly that
lack of rest can entirely destroy the
functions of the cortex. In one major
experiment at Camp Elliott in Cali-
fornia—paralleled by the recent exploit
of disk-jockey Peter Tripp in Times
Square—several hundred soldiers volun-
teered to stay awake for as long as
possible. Many remained sleepless for
four days and one for eight days.

Medical tests of the men were made
regularly. Amazingly, their reflexes
stayed normal, and there were no sig-
nificant indications of muscular fa-
tigue. Nor were there any important
shifts in body temperature, blood pres-
sure or heart beat.

But there were dramatic mental
changes In all of them, indicating” dan-
gerous exhaustion of the cerebral cor-
tical region. After they had been awake
for twenty-four hours they became
markedly irritable. This was followed

standing as sentinels against outer and
inner stimull that would wake us. We
weave such stimuli into our dreams,
he said, imposing a special dream logic
upon them to keep them from alarm-

'ing and thus waking us. New neurolog-

ical knowledge of how we go to sleep
and new lab y peri ts on
sleeping and dreaming have corrobo-
rated Freud's brilliant guess

One indication that dreams protect
sleep is the recently discovered fact
that we dream only when we are
sleeping lightly. Dreaming probably
takes place within the cerebral cortex,
though no center for It has yet been
located there, It is now believed that,
when a stimulus makes us move up
from the decpest levels of sleep, the
entire cortex wakens slightly in order
to arrest this ascent and protect its
slumber by dreaming. If the cortex
is not fully rested it will, under normal
conditions, go back Lo the deeper levels
of sleep after a dream.

Dreaming is the immer sentinel of
sleep. There are two outer members of
the brain trust which control sleeping
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Why
We Dream

(Continued from Page 52) A

bmmunm

Author ofi Amy
Fanderkill's Com-
plete Book of Eti-

doubters—and  still does— | quettr and United
chiefly the physical | Fi Symd

THE WALDIN NODIL XDIBIP

Av for one modest price, enjoy today’s top home entertain-
ment value. Here in one space-saving decorator cabinet, you
get finest 217 (diag. meas) TV with 4-speaker Hi-Fi sound
ic Hi-Fi phonograph for all records,
stereo and monaural ... AM/FM Hi-Fi radio. Top quality
components, custom hand-wiring. Styled for living room,
play space, music room in Mahogany, Oak, Maple, Walnut
or Ebony finishes. Olympic binations start at $299.95

and Port call for stemmed glasses
holding § or more ounces and
m-nﬁ-r‘-ﬁn_.

Dlwition ot 1ae Singler ©

WORALD'S LEADER | N COMB|NATIONS

OLYMPIC RADIO & TELEVISION, 34-49 38th Ave., Long Island City 1, K. Y.
— - FREE! 16-Page Boohiet Styled For Your

Wi, Radion.
(=] Sand same of my mearest (lymplc desler.

__%__
sk

| —

'- Lighting you tailor to your taste
) There’s no light like Lytespan®! You can clip on your choice of
‘s 11 lights—plus a table—anywhere you like ; move them, remove
them at will. The enchanting Carnival fixture is another “cus-

tom” idea...choice of five pendants, four ceiling canopies.

Select and arrange to suit your room. Not illustrated: our

antiques and one-of-a-kind originals from the earth’'s four

corners. Whatever your needs, they’'ll be answered at Lightolier.

Come see our lighting demonstration now.. .through deco-

rators and dealers. Write Dept. CL for a free color brochure.

lytic interpretation of such
well-known symbols as snakes,
wells, opening doors, lamp-

ALL STEEL ssewn

N0 TEOLS REGWINEE-AVAILABLE ML 302U
nt borur sabey, e ol 30 cuawmble, M maiateacecs |

oquiced . Mo shorp adges. .. focry primesonted.|
LOAL PROOT - BUSCLAN FEOOF - FINE RESESTANT
il foe ssoring garden ok and equipment, horni

derstands the language of
dreams but simply doesn't care
to admit it to itself. Our hid-

SHERRIES from Spain

ore, Bicychen sheds, sliwm windown, wic. ban'y Uiy |
Sl wemgerernd b ket pwans witheut me
ARTOMATIE SVLEL TOF DOOR

den wishes, as the experts say,
are “ego alien,” so much so,

PORTS from Portugal
in fact, that it has taken us . ]

thousands of years to get an*|

around to deciphering the
language of dreams.

SO basic are dreams to the
preservation of sleep that
everybody dreams; the aver-
age dream life is two hours
nightly. The man who denies
he dreams simply forgets the
fact. If he is wakened dur-
ing or immediately after his
dream, Dr. Kleitman found, he
will remember it, at least for
n few seconds.

If everybody dreams, that
means that 175,000,000 Amer-
jeans spend about two hours
of their sleeping lives nightly

————

LIGH TOLIER

i1 E. 36 St., New York
1267 Mdse. Mart, Chicago » 1718 Hi-Line Drive, Dallas

Abpar iy I
B e i | concocting the stuff of dreams.

(Continwed on Page 67)
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The first [IREN foods with the wonderful flavor of home!

STOUFFER’S NEW
MEAL-PLANNED FOODS

easy way to create delicious meals
P e : Lok ‘,:

Srouffer's Macaroni and Cheese—bubbling with brignt cheddar

MEAL PLANNED FOR
A LATE-SHOPPER'S SUPPER

Hot Bouillon in Cups
Raw Vegetable Relish Tray
Stouffer’s Mucaroni and Cheese
Stouffer’s Apple Cobhbler with

Red Cinnamon Drop Sauce®
*Heat ¥ cup red cinnamon candies in
1§ eup water until drops melt.

You can serve Stouffer’s Frozen Meal-Planned
Foods with each other or with your own good cook-
ing ... tocreate memorable meals with style and ease.

Stouffer’s makes hearty main dishes like Macaroni
and Cheese . . . glamorous vegetables like Spinach
Souffié . . . dear-to-your-heart desserts like Pine-
apple Upside Down Cake and Apple Cobbler.

All are cooked by skilled women who cook just the
wnyyoudo-—insrnn]lbat.ches—withagenerouahand.
Save these meal plans—easy anawers to ' What's for dinner?” »

MEAL PLANNED FOR
A SUPER SOUFFLE SUPPER

Hot Buttered Tomato Juice
Maearoni and Cheese Soufflé
(we0 recipe helow)

Green Bean and Radish Salad
Fresh Fruit

RECIPE for Maearoni
wird Cheene Sou il
Defroat 2 packages Macaroni and

Cheese 3 hours at room lempera.
ture. Soak L4 eup fine bread erumbs
without crust in 1y eup milk. Beut
well 8 egg yolks, mdd to soaked
broad, Mix inte Macaroni and
Cheese, Melt 2 thsp. butter, add to
mixture with Ly cup finely chopped
paraley, 1 thap. finely chopped
onion, 3 thap. coarsely ¢ el

nd !

pimento, Beat 3 egg whites
tsp, salt until atiff, fold into mars
Pour into well
Bake 1 hour at

ronl mixture
huttered ci
325" F. Mak

MAKES 3 SERVINGS

e rvings

STOUFFER'S NEW MEAL-PLANNED FOODS INCLUDE FRO= EMN
MAIN DISHES, VEGETABLE DISHES, AND DESSERTS

fContinued from Preceding Page)

chiatrists explain the apparent para-
dox in terms of the wish-fulfillment
achieved during dreaming., The ex-
pression of concealed rage or even the
g of & lancholy feeling one
would deny when awake can be grati-
fying and thus considered a pleasant
experience.

However, dreams can upset any in-
dividual on occasion, leaving him fear-
ful or depressed for hours, sometimes
for a whole day. Some people, par-
ticularly the very young, have such
bad nightmares that they become in-
somniac. Many doctors now think it is
possible that nightmares may be re-
sponsible for death during sleep. Such
experiences can be so vivid and fright-
ening that they can cause a rise in
blood pressure and heart action, caus-
ing an already strained heart to give
way or resulting in a cerebral hem-
orrhage.

THERE is no connection between
nightmares and insanily, as many peo-
ple have thought. However, dreams are
sometimes used as an aid in the diag-
nosis of mental illness, Psychiatrists
have found that, under certain condi-
tions, repetitive dreams of prehistoric
monsters can indicate a severe under-
lying disturbance, Dreams that have
no background or foreground and con-
tain only a single entirely stationary
figure (human or animal) may also
indicate the pr of psy i
However, normal people, too, may have
such dreams and it would take an
expert to determine when such dreams
have any diagnostic relevancy.

Dreams keep us asleep but night-
mares, which often wake us up, are
exceptions to the rule. Why we have
them is still shrouded in mystery, but
why they wake us up, some experts
hold, is clear, In & nightmare the sym-
bols which hide our deepest wishes
(generally, sex and aggression) are
getting too close to reality, too un-
symbolic. We wake up to guard against
getting any closer to certain uncon-
scious facts about ourselves which our
conscious egos don't want to hear
stated too precisely.

Contrary to the general belief that
the settings of most dreams are exotic,
research shows that they are almost
Invariably commonplace, The dreamer
may not recognize where he is but it is

DREAMER—From "The Joys and Enigmas of a Strange Hour,” by Giorgio

the kind of place with which he is mo:

‘activity is talking (11 per
then, in a slowly descending |

saw a beautiful girl in an e
that he introduced himself and
they were married within an hour.
next day he saw the girl of his di
on the street. Astounded, he wr
up to her and told her the story. 1
fell in love and were married within

week.

WH.AThadhnppmd? She had
cently taken a job in the
where he worked and he had

later—because he unconsciously de-
signed it that way. Itlnhmte..i
he may dream of a violent fight in
which he beats up a specific person—
and then proceed to bring about such
a situation. The fact that a person
generally doesn't let his conscious mind
know what he’s really like makes his

(Continued on Page 60) ¢

e

THE NEW YORK TIMES MAGAZINE



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB I AN

s R

See our 7ew

CABOT QOLLECTION

{Continued from Page 58)
dream appear to be prophetic.

You may read your future
while asleep but you cannot,
as was earlier thought, learn
anything new while sleeping.
The belief that learning was
possible while slumbering was
due to a misunderstanding as
to when one is actually asleep,
according to Drs, Charles W.
Simon and Willlam H. Em-
mons; that is, a person might
appear to be asleep but actual-
Iy be in the trance-like state
that precedes sleep.

EXPER.BCE‘NTS with the
electroencephalograph had
shown that the electrical waves
emanating from the brain
when a person slept had an
entirely different pattern from
those of a waking person. So,
Drs. Simon and Emmons tested
subjects, using the electro-
encephalograph to determine
when each subject was really
sleeping. When this had been

tablished Ividnal was
given a series of questions and
answers and these were re-
peated several times. When
the subjects awakened after
a normal sleep they were
examined on the answers. The
learning ability of these
leepers dled in =
around zero.

Many have also thought that

P or pr
sional problems could be
solved while one sleeps. Prob-
ably not so, say the scientists.
You do your problem-solving
before you actually enter sleep
or when you have just come
out of it
New material on the land
of dreams is being culled
nightly by sclence, but no
* new or simple routes have yet
%J o been discovered for getting
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turates are sold by the hun-
dreds of milllons annually and
big cities now boast sleep
stores pandering to the in-
somniac, with devices for woo-
-
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the cautious sleep expert will
generally say is that everybody
must find his own method,
though a few observers hold
that certain sleepless people
are more likely to be benefited
if they try several aids in
combination.
Ogden Nash did try several,
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