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Dear Miss Eagls:

Thank you for your letter. Unfortunately, . .
I shall not be here during early June, except for a
fipal Trustee meating and the various Committee meetings
which precede it. . dsrn Theld,

as 1§
&

I feel embarrassed, but I am afraid I will clay.

not have time to talk with you. If you have any .
specific questions I will try to answer them by mail, =

Sincerely,

Alfred H. Barre, Jr.
Miss Joanne Shaw Eagle
2828 Connecticut Avenue NW
Washington, D. C. 20008
AHB :mf
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2828 Connecticut Ave, ,N.W.
Washington,D.C. 20008
May 15, 1966 /e r/u.';?)

Mr. Alfred H. Barr,Jr.
Director of Collections
The Museum of Modern Art
b Wy '53rd St.

New York,N.Y.

Dear Mr. Barr:

I am writing a book om how and where to buy low-cost, original
art in the United States, to be published by Hawthorn Books,Inc.
next Spring. y

There will, of course, be a section on buying &n the modern field.
I already have a great deal of information on this section, as it
constitutes such a large percentage of art sales in the U.S. today.
However, T would very much like to talk with you personally as you
did so much for modern and contemporary art through the museum.

I plan to be in New York for about ten days beginning May 31 and
am hoping that you might take a few moments to talk with me. If
so, I could call you for an appointment when I arrive. Please
let me know.

Yours sincerely,

3 (‘_&‘

- B -

/Joanna Shaw Eagle
E
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December 11, 1967

Dear Hr. "der

Flease forgive the long delay in answering your letter
of 20 Uetober to ilfred farr - it is entirely my fault. Alfred
bas retired and iz at present writing in the « e
eontinues sz a Trustee of the Miseum and 18 of course i1l
deeply consernsd, ‘theugh unofficially, with the probleme of the
Fussum's collection. - T have discussed with Mu your request for
a cast of our stons soulpture FINAT 80T by Nmodt er-Sroehks
and T have also bronght the ramest to the attention of our
Committee o the Fueeum Collsotion®w. "oth Alfrad and the
Committee felt with you that the University of Cambridge should
be nllowed to have a cust of our unique soulpture in erder to
eomplote its large group of sculptures by Gandier., The Vommittee
folt that ‘he cast should be in plaster, although Alfred had mo
chjeetion to the cement or cast stone which you propesed, As
you know there has been much argument over the question of poste
mmous caste, and further problems will no doubt arise in connection
with the Srancusi casts. The Comsd ttee believes therefors that
the cast of the Gandler which ypu request showld be quite frankly
& stody plece in plaster rather than in a more permanent material,
It would also be inseribed on the bottom as a cast made for the
"miversity of Canbridge for study purposes in 1968 by the Museum
of Medern Art from its unique stones seulpture.

on't you let me know whether this proposal meets with your
approval? | can then get an estimata for you of the cost of a

plaster cast,

“ingerely,

Dorothy C. "iller
Sendor Curator of Painting and Sculpture

w. H- .-l ln.

Kettle's Yard

The "niversity of Cambridge
Cambridge, "ngland
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T e reres by
: rnccton ( River -.uijf PAFARTMENT OF ART AND ARCHAEOLOGY

MCCORMICK HALL, PRINCRTON, M3W Jenaky oBg40

Decembeyr 9, 1870

Decamber 17, 1270

Dear Don?

in I was shoeked by your:letber of December Fths.

1 I'think vour most resent book ds  radmipable’ amd will be!
used ‘all over:the world, ' Of 'cvarsey: in' seeing the tbook;
T remembered the othér vorks of yeurs:which you so kindly
gave na over the pust years, o Really & s awshahe -bhat,
you.did not have adequate understanding.

Sincerely, com

Professor: Donald, Bgbert
16l Meore! Straet
Princeton, New Jersey 08580

AMBimar
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Princeton Univcrsity DEPARTMENT OF ART AND ARCHAEOLOGY

MCCORMICK HALL, PRINCETON, NEW JERSEY 08540
December 9, 1970

Dear A E,Fv‘r-c{' .

It appears tnat the reputation of my big book, Social
Redicalism and the Arts: Western Zurope (New York: Knounf, 1570),
is being adversely affected by a review in The Hew York Times
written by a reviewer with no special quaLlflcatlona in the
history of the visual arts. It has seemec usetul to compile
for the publisher comments that have reached the autnor from
authorities on the visual arts or music, as well as on social
radicalism.

I thought that you might like to see the comments,
inasmuch as they include one by you.

In abbreviating quotations, every effort has been made
to avoid distorting the original meaning. If distortion has
1nadvertent1y occurred, please let me know. (For the possible

convenience of American correspondents, & self-addressed
postcard is enclosed.)

W_lth all best regards,

Sincerely,

Den, E.
Donald Egbert

A{AF"""* ; AF‘{ﬁjf.“ ./—m’ff‘_,_ ‘Fcr\-w ltten. ’B‘M‘f‘;ﬁ
f ;fn Vd- /Q’U’-uuo 2 A'Ln-_mmgba.& __p‘fm g_ijo,vm Jn

W—E [(":[ in 7ou\/» c;,rfuua"rf- = Tﬂus I
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Some Comments Concerning

Egbert, Social Radicalism gnd the ts: Western Europe
(New York: Knopf, 1970

Professor Wayne Andrews (Wayne State University; archivist of art,
historian of architecture, social historian, etc.). "eeel'm all
edmiration for all that [the author| attempted--and succeeced in."

Alfred H. Barr, Jr. (director-cmeritus collections, Museum of
Modern Art, New York). "ees[a] remarkable bookess."

Professor Walter Creese (School of Architecture, University of
Illinois, Urbana; architectural historian, authority on the garden
city) . "I am overwhelmed by [the) book. lagnificent and
provocative!"

Theodore Draper (Institute for Advanced Study; historian of Com-
munism, etce.) "...[Social Radicalism and the Arts] will fill a

real need."

Professor Alan Gowans (Chairman, Department of History in Art,
University of Victoria; First Vice-President, Society of Archi-
tectural Historians). "I...am really overcome with admiration
at the feat of organization involved.... And what a resulting
mine of information about who fits where."

Professor Thomas J. McCormick (Chairman, Department of Art,
Wheaton College). "...[anlexcellent book."

Professor Linda Nochlin Pommer (Department of Art, Vassar College).
"...useful and informative to the highest degree."

Professor S. Frecerick Starr (Department of History, Princeton
University; cultural historian, authority on modern Russia).
"What an achievement! (The authoﬁl has brought together such a
wealth of materials and cross-fertilized so many fields that the
work is bound to fill a real need."

Julian Symons (British author of The Thirties, of Thomaes Carlyle,
of Charles Dickens, etcs)e "essa totally original worke... Nothing
else I've seen covers the same ground."

Herbert Weinstock (editor, and historian of music). v, ..the book
seems to me one of the most remarkuable examples of truly thorough
scholarship combined with good writing which I have seen in many
YearSesss” From the publisher's letter of acceptance.

Profeasor Anastass Stoykov (Deputy—Direcnor, Institute of Sc1encag
ol Art, Sofia; theoretician of art)s "This book is unique; nothing
whatsoever like it has been published."

Lee Baxandall (Marxist critic; author of Marxism and Aesthetics, etc.).
"...immensely riche.... I'm grateful |for] the vast efforts...to dig

into the “radical® vein of Western art."
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Paul Hogarth (British graphic artist, author, and social radical).
Y...compulsively readable...impressive...totally original in the
way [the author| has devised and presented it."

}{atko Mestrovic (Yugoslav critic and theoretician of art). "I_'a.n-
impressive book. One feels humble before E;he author'sj enormous
accomplishment."
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Jhese 2

October 20, 1970

Dear Don:

Forgive me for not writing sooner to thank you
for your remarkable book Social Radicalism and the
Arts - Western Europe.

I wish I had time to read it all but I know I
shall refer to it often as time goes on.

Gratefully,

Professor Donald Drew Egbert
Department of Art and Archaeology
Princeton University

Princeton, New Jersey 08540

AHB :mar
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ENCYCLOPADIA BRITANNICA

Movember 29, 1972

Dear:Ms. Cohn:

wIn reply-to your)letier;af Neyerber 22nd
may: Ioeugg=st.that you . write to,Mc. apd Mrs,
Burton: Gt Tremaine.ati b63, Park, Avenus, New,
oYork:! 8ity-10021y. and, &5k, them for a color
transparency of their Mondrian Victory Boogie-

hoogies

Sincerely,

Alfrad, Hy Barr, Jrs. .

Ms. Lesli= Cohn

Picture Editor
Enouclopasdia: Britannica
1425 North Michigan Avenue
Ghicagoy, Illkinois 60611

AHE :rkr
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m ENCYCLOPADIA BRITANNICA

425 NORTH MICHIGAN AVENUE +* CHICAGO, ILLINOIS 6808611

Editorial Offices
November 22, 1972

Mr, Alfred H. Barr
49 East 96th Street
New York, New York

Dear Mr. Barr:

We are currently collecting illustrations for the article

PAINTING, ART OF in the Encyclopaedia Britannica. In this connection

we should appreciate your sending us, on approval, a colour transparency-
of the following for reproduction:

"Victory Boogie-Woogie," oil painting by Piet Mondrian, 1943-4,
In the Collection of Mr. and Mrs. Burton Tremaine, Meridan, Conn.

We will be happy to pay expenses involved in making the visual material
available for ouruse. Formal permission to reproduce will be requested
and proper credit will be printed along side the picture. The
transpareney will be returned after use.

Enclosed are two labels. Please choose the appropriate size label and
affix it to the package.

Thank you for your cooperation.,
Sincerely, 1

- ‘[/L‘}/ A’/ d 7 3

(Ms.) Leslie Cohn

Picture Editor

The Encyclopaedia Britannica

LC/fh
Enclosure
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November 30, 1973

Dear Walker:

I really liked your note and seeing you at the

Museum, It was good of you to have taken the time to
have written.

I thoroughly enJO{ed that evening. You need
never be concerned - you will always have an audience,
a real audience!

With kind regards,

Fondly,

Alfred H. Barr, Jr.

Mr. Walker Evans

c/o Yale Club

Fifty Vanderbilt Avenue
New York, New York 10017
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YALE CLUB

ANDERBILT AVENUE AT FORTY-FOURTH STREET

NEW YORK, N, ¥. 10017
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YALE cCcLUB

IFTY VANDERBILT AVENUE AT FORTY-FOURTH STREET

NEW YORK, N. Y. 10017
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YALE CLUB

Nov. 7, 1973

“or dear. Alfred

biille. Svari

YALE CLUB
FIFTY VANDERBILT AVENUE
NEW YORK. N. Y. 10017
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YALE CLUB

Nove T, 1973

My dear Alfred
I was made so happy to have a glimpse of you this
everning at the Museum photography lecture. For time's sake,
and of course because of - one «s.sses the eye and mind to
speak of that special subject. Dear Man, it was your
presence, unexpected, that made me say I was glad to have
an audience - meaning a real understanding of the subject.
So, many, many thanks for coming. Do give my love
to Daisy. I'd like to have seen her. 1 greet you both with

much and great affection, lasting,
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Armand G. Erpf, Senior Partner *
Of Loeb, Rhoades, Is Dead at 73"

¥
SRS
. By LAWRENCE VAN GRLI ¢ Y

A rrmnr

April 1, 1968

Dear Mr. Ervin:

Please forgive my delay in sending
you a complimentary pass to our Museum,
I mislaid your address.

Sincerely,

: Mr. Albert Ervin _
. Cieg-Contin! 1ok st
relurwey fo.© - ApE - H

%IIM[ 4-&:-&?{ /f'z} 70 (/' :

. [ - I?:(;wﬁ,

"l |
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Armand G.Erpf,Senior Partner
Of Loeb, Rhoades,Is Dead at 73

e

By LAWRENCE VAN GELDER ?e!
Armand G. Erpf, a senior w
partner in the investment house Fi
of Loeb, Rhoades & Co., a pa- al
tron of the arts and the finan- 5t
cial architect of the current )
New York magazine, died yes- ta
terday of a heart attack while| th
working in his office at 42 Wall 0
Street. He was 73 years old. of
Mr. Erpf lived in New York| ar
City at 820 Fifth Aveaus and in Ne
Arkville, N.Y., a Catskill Moun-l 16
tain community, on a 500-acre| in
estate. | fo
Baldish, pixy-faced, brimming! of
with energy, Armand Grover &x
Erp! brought to the financial
world & shrewdly analytical wi
mind that made him one of the St
most successful of Wall Street po
investors, and to the world -at TV
large 2n intellectual nature that pr
drew him to.the support of| th
novel ideas and talent. o ety = for
As secretive as he was suc- e - - st
cessful—and hs was a multi- Armand G. Erpf in
milliopaire—Mr. Erpf gave a be
rare glimpse of his working Ce

philosophy on the occasion of maze as the only one con-|an

a testimonial in 1967, |structed of stone since the
Ha recalled how Crowell Col-| i y 5
lier acquired the Macmilian [fourth or fifth century. It con-f,

Publishing Company in 1957 |tains 1,680 feet of passageway \te

and went on to expand $27-mil-(inside brick walls that range in

lion of sales to $225-million|height from six to eight feet. H

in 10 years: | Mr. Erpf was said to have

He ~acknowledged that asiconsidered the maze “an es-| }

chairman of the executive thetic experience, a symbel in
board of Crowell Collier he per-/a world so caught up with sci-
suaded tha company to allocate entific rationalism it doesn't
funds for the contemplated ex- kmow where it's going. You
ansion, but noted that the|can’t get to the center of a
pard of Macmillan at first/maze by going straight for it.
“didn't like the idea. So he|You have to be indirect. The
acted swiftly to acquira con-|way to attain something is to
trolling stock in Macmillan. = . [go away from it. The maze is

“In one case,” he said, smil-|a spiritual truth.”
Ing, “the board of directors was| Mr, Erpf's involvement with

w
—_

rsuaded; in the other case,|New York magazine came about|gr
t was coerced. Which is the{when the publication—original-| w:
way it should be, I don't want|ly a Sunday supplement in There

a world ) without some viol-|Herald Tribune—ceased publi-
ence.” - cation with the demise of The

Collier-Macmillan 'went on to
acquire - the Brentano book- 0 Bncke of Tfent

stores, the Berlitz Schools of| Later that year, Mr. Felker|e,

Languages and Berlitz Publi-(was able to announce that the|,),
cations. : magazlze ha_ddIOund new ﬁ:—an
sors and would resume publica-

Better Than Steel Mills |/ Voeror ay, Mr. i-'elEel‘ said!gf

As ha reounisced about Lheiof Mr. Erpi. Yo

deal, Mr. Erpl said: “He was a key person in thely,
“My main interest Is Loeb,'launching of this magazine. He|

Rhoades. After all, everything'had a belief in what he called|e:

starts from there. The fact talent corporations. He believed|p,

that Loeb, Rhoades— throughlin backing just talent."

me as one of the partners —| Mr. Felker described Mr. Erpf";
was able to be an architect of|{by saying: “He was the finan-|,,
a publishing company is inter-|cial architect. He wasn't the fo

esting. I would rather we had/main support. He saw to it

: A 2 T
something to do with this thanithat the financial i.n'(eIOSlS]IET

with building a steel mill,\were spread very broadly so

which was a very nice thing to|the editors could always have\ R

routine today and it's not as| Mr Erpf was born in New

exciting to me. : York, one of thres children of
“The exciting thing about partholomew Erpf and the for-

modetn capitallsm, Americanimer Cornelia von Greiner, an

modern capitalism, is that itipec, 8, 1897.

is moving into other areas than| He was graduated from Co-

do in 1208, but which is rather|mmm;,'

b=+

BERE

tic
of
In quick succession, Crowell-|Waorld Journal Tribune in 1967.|of
ar

f
g

Re
% de
the mere production of com-|jumbia University with a Bache-|gj,
wmnditleoe  And in thosa areas.ine af Sclance decree in 1917z

.
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© outine today and Ws not as|”

exciting tome. | i

“The exciting thing about
modern  capi , American
modern capitalism, is that it
is moving into other areas
the mere production. of com-
modities. And in those areas,
more and more the human be-
ing is not a commodity, but
must become an independent,
vital entity. And you can't
have a creative corporation
where you continue to treat
people as though they were
organization men or a com-
modity."

.The testimonial that occa-
sioned the interview came as a
surprise to Mr. f. The occa-
sion was his 70th birthday, and
the dinner was organized by
John L. Loeb, the head of Loeb,
Rhoades. At the dinner, in the
Gramercy Park home of Ben-
jamin Sonnenberg, the retired
public relations man, a long-|

time friend of Mr. Erpf, it was| g3p h
Yesterday, his old friend, Mr.

announced that a $500,000
chair in corporations was being
established in Mr. Erpf's name
at Columbia University.

At the dinner, Mr. Erpf’s long|
association with' the Graduate|
School of Business, as an occa-
sional lecturer and chairman of
its graduate council, was re-
called,

In tha world of art, Mr.

YaL
glm.? Grein

mer Cornelia von er,
Dalc.l. 8, 1897. :-

@ was graduated from |
lurnbia University with a Bache-
lor of Science degree in 1917
and began his career as assist-
ant secretary of the Suffern

became an officer and part
owner in 1919 of C. E, Erpf &
Co., crude rubber brokers. Mr.

late Carl Erpf.

1923 to conduct a survey of
textile enterprises in Saxony,
and in 1924 he joined a man-
agement engineering firm as a
statistician.

He joined Carl
Rhoades & Co.,
Rhoades & Co., in 1933, and
became ‘a general partner in

Sonnenberg, said:

“In the nineteen-twenties, he
was the first of his kind—a
security analyst before the|
name became current. He|
brought a kind of intellectual
yardstick that has not been
seen down there since.”

Mr. Erpf spent the years from
1942 to 1946 in the Army, en-

Erpf's activities took in mem-
bership on the board of thef
Chamber Music Society of Lin-|
coln Center and a trusteeship
of the Whitney Museum of Art.

Mr. Erpf has been scheduled!
to attend a meeting of the|
Whitney's board yesterday|

. afternoon. The board adopted |
a resolution expressing its)
sense of loss.

Mr, Erpf's own collection of|
painting and sculpture was pri-|
marily contemporary. “Ha was
a man of great culture,” said
Clay S, Felker, the editor of
New York magazime, "and his
art collection revealed his be-
lief in new ideas.”

Mr. Felker went on to say;
"His greatest artistic achieve-
ment was the maze.”

The maze to which he refer-
red, believed to be the largest
in the world, was bullt a few
years ago on Mr. Erpf’s prop-
erty in Arkville,

Mr. Erpf is reported to have

| called Michael Ayrton, an Eng-|

tering with the rank of lieuten-

Company, a New-York concernl;
importing manganese ore. Hels

Erpf’s older brother was thel;

Mr. Erpf went to Germany injg

fi
M.." Loeb,
now Loeb, [o

Wi
Ct
of
Nt
pu

M

ant colone] and winning promo-|__

tion to the rank of colonel. He|,;

served with the General Staff

Corps, in Washington, and later|;,
with the Army headquarters in |}

the Western Pacific. He won
the Legion of Merit,

L
On Oct. 3, 1968, Mr. Erpf|:h

confirmed that he had married
Susan Stuart Mortimer, a New

York artist, 314 years earlier.|

He noted that he had been mar-
ried previously, in 1828. That
marriage, he said, “lasted sev-
eral years” and ended in di-
vorce,

Mr. Erpf was the recipient of
hanorary degrees last year from
Manhattan College and from
Catholic University of America.
He was a director of numerous
concerns, among them General
Instruments Corporation, Chris-
Craft Industries and Hygrade
Food Products.

He leaves his wife and two
children, Cornelia Aurelia, 4,
andand and Bartholomew,

lish- sculpter, ' authority on

| mazes and author of “The Maze
Maker,” a fictional  autobio-|
graph of Daedalus, and said:|
“I ﬁ:’st. read your hoole. I want|
one_of those.”
Mr, ‘Ayrton - deseribed the|

Al
2. A s.iztei.n Mrs. Richard Dag-
gift, also survives.

Mr, Erpi’s “colleagues said
yesterday that there would be
a private burial in Arkville, and
a memorial service at a date to
be announced.
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