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Ny dear Mr. Pollak:

I cannot thant you and M, Epstein
sufficlently for your comsel in the difficult problem
wiich we brought to yoie ile have followed your ade -
viui .ln every particular and I feel certain have
eliminated all possidle diffioulties. by

I I_I;ﬂpothtltla-tih il:ﬂ'

htnnlwhe_ﬁlahlwymﬂw'&uw

on your generosity. {_n_mnu Ihep'tobr;ng,- . ’.4}
luwpoammprq_lgtrornr.lpm-
'muau good wishes, I am : 3 :‘E,J'f-.
Yours moet ratefully,

valter He. Pollak, fLsqe

Care Enpelhard, Pollal, Pitcher / Stern
74 Trinity Place

Hew York City
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MACDOUGAL STREET PLAYHOUSE

133 macdougal street

My dear Miss Hvidt-Ble:

!hnnx you for your
letter o.f ?obmry fourteenthy about the
work of the MaaDoug:l Qtuot Flayhouse,
_.‘-vhd.oh interests me very much, though I have
little 't.imc in vhich to come to your .showe
1 remember "Abraham's Boson” with rrest
interests . .

- | Mre Abbott and I
¥ m muu willing to hsumun aufn-ﬁ
as Dptrons,

With all good wishes

for your susodss, I am

Yours very _oof_&l.&ll‘r.

Dirgotors
Miess Eatrine Hvldt-Bie
MagDougaul Street "layhoube
183 Maglougal Street, New York Oity
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MACDOUGAL STREET PLAYHOUSE

133 macdougal street

spring 7053
william dersey blake, director
sarah lovise de relph, treasurer
donald heath. weeratars

PATRONS ARE REQUESTED TO FAVOR THE COMPANY BY CRITICISM AND SUG GESTI!

‘The filipg time as shown in the date line on full-mte telegrams and day lettecy, sad th time of receipt at destination a) sho

Received at 1414 Sixth Avenue, New York . %
. NAM147 41 DL=TDB CAMBRIDGE MASS 4 1380

ALFRED H BARR= kX &

MUSEUM OF MODERN ART HECKSHER BLDG 58 ST AND FI

ANSWERING TELEGRAM NAME 1S WALTER H PQELAK CARE ENGEL

POLLAK PITCHER AND STERN 74 TRINITY PLACE STOP SAYS

PAUL J SACHS.

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY OR CABLE _."
SR SSRGS RER R P LGN 1y S€L D ore
you in the hopes that you may be sufficiently in-
terested in our work to let us use yours and ¥r.
Abbott's names as our patrons, This will in no

way obligate you in any financial subscription,
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MACDOUGAL STREET PLAYHOUSE
133 macdougal street

spring 7053
william dorsey blake, director
sarah fouvise de rolph, treasurer
donald heath, secretary
emil bie, business manager
kay whitby, press representative

February 14, 1930

My dear Mr. Barr:

U nder separate cover I am mailing you a brief
statement of the aims of our Theatre. In thig

you will note that Mr. Blake, the Director, and
his organization are interested only in the ex-
perimental side of drama, By this, one may read
between the lines that the modern is that which

we value. The modern, to my mind, seems prolifie,
redundant, it sprawls lumberingly in all directions
and hes many varieties. The new is alweys modern.
It is the present moment with all its ramifications,
I feel with Mr. Blake that "to-day" is so full, and
for that reason we adopt, we cultivate, we bow be-
fore and erect a shrine to the present.. Yes, and

in some cases we may condemn-it to de&.,‘ﬁ, ¢} f!ow% |
- : s . 3 i g | —
at itl ;._’Jush 1_t,aa§de, tr.ﬂ&m‘ on _&. :'_‘ié G ’x,*,‘

At present we are in rehearsal of & new play by
Paul Green. This play, Tread the Green Grass, is
a symbolical play of high type. To my mim , no
play that has been written since Ibsen's Peer Gynt
carries the game sweep of poetry and rhilosophy,
eénd innovations in dramaturgy. Paul Green is as
yet not accepted, because he has not written with
his eye on conventional technigue., What the Post-
Impressionists did in their field, Paul Green ie .
doing in literature - that is, widening the limi-
tations of his particular art.

The arts asre allied. The foregoing is set befofe
you in the hopes that you may be sufficiently in-
terested in our work to let us use yours and Mr,
Abbott's names as our patrons., This will in no
way obligate you in any financial subscription.
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MACDOUGAL STREET PLAYHOUSE
133 macdougal street

spring 7053
william dorsey blake, director
sarah lovise de rolph, treasurer
denald heath, secretary
emil bie, business manager
kay whitby, press representative

Neturally we shs1l be happy to forward to you
any announcements sbout our forthcoming pro-
ductions,

Very truly yours,
Witiw thrcts- v,

Katrine Hvikt-Bie

Mr, Alfred H. Barr, Jr., Director
Mugeum of Modern Art

730 Fifth Ave.

New York, N. Y.
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Massachusetts Investors Trust

AMENDMENTS TO TRUST AGREEMENT

Boston, January 30, 1931.
To the Shareholders of
MASSACHUSETTS INVESTORS TRUST
Subject to the assent of the Shareholders, the Trustees on January 8, 1931, amended the Agreement
and Declaratian of Truct datad March 21 1024 ta tala affort ae af Rahruare 11021 hw utding at the
end of t that said

sentence
MASSACHUSETTS INVESTORS TRUST
Shareholders’ Assent

As a registered holder on January Sth, 1931 of shares of
Massachusetts Investors Trust, I hereby assent to the amendments
to the Declaration of Trust adopted by the Trustees as set forth
in the Trustees' letter to the Shareholders dated January 30th, 1931.

Name

Address._

1931.

tificates may be signed and sealed on behalf of the Trustees by one of their members
thereunto duly authorized or by an agent selected by them for the purpose, and shall be
countersigned by a transfer agent. The signature of such Trustee or agent selected by
the Trustees and the seal wpon such certificate may be facsimile.”

The first amendment is designed to facilitate delivery of securities from time to time sold by the
Trust. The present practice of holding securities in the name of the Trust involves, in the case of sales
of securities, delay and loss of interest on sale price because of certain requirements of the New York
and Boston Stock Exchanges and of Transfer Agents. The Trustees accordingly recommend the
adoption of the above amendment as being in the best interests of the Shareholders.

The second amendment is designed to facilitate the execution of certificates of beneficial interest and
to require the signature of the same by a transfer agent.

These amendments require the assent of a majority of the Shareholders. You are requested to
assent by signing the enclosed post card and returning the same immediately to State Street Trust

Company, Depository.
MASSACHUSETTS INVESTORS TRUST

NOTE: The prompt return of your signed assent on the enclosed postal card is nec-
essary to make the amendments effective.
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Massachusetts Investors Trust

AMENDMENTS TO TRUST AGREEMENT

Boston, January 30, 1931.
To the Shareholders of
MASSACHUSETTS INVESTORS TRUST

Subject to the assent of the Shareholders, the Trustees on January 8, 1931, amended the Agreement
and Declaration of Trust dated March 21, 1924, to take effect as of February 1, 1931 by adding at the
end of the first sentence of Article I, paragraph (b) the words printed below in italics so that said
sentence shall read as follows:

“The Trustees shall deposit with said depository all moneys and other property received
by them hereunder, and said depository shall receive and keep the same as a special
trust estate in the name of Massachusetts Investors Trust, but said trust estate may be
kept in one or more accounts, as the Trustees from time to time shall designate, and,
notwithstanding the provisions of Section 2 of Article IV, the Trustees may cause
any of the trust property to be transferred into the name or to be acquired or held in
the name of the depository, or in the name of any nominee or nominees of the depository
satisfactory to the Trustees.”

and by changing Section I of Article VIII to read as follows (new matter is printed in italics) :

“The Trustees shall issue certificates of beneficial interest (which for convenience are
herein referred to as “Shares”) to evidence the respective interests of the cestuis que
trustent (herein referred to as “Shareholders™) hereunder, which shall be substantially
in the form hereto annexed marked “Exhibit A,” which is made a part hereof, which
form may be changed, in the discretion of the Trustees whenever necessary in their
opinion, more fully to set forth the rights and interests of the Shareholder. Said cer-
tificates may be signed and sealed on behalf of the Trustees by one of their members
thereunto duly authorized or by an agent selected by them for the purpose, and shall be
countersigned by a transfer agent. The signature of such Trustee or agent selected by
the Trustees and the seal upon such certificate may be facsimile.”

The first amendment is designed to facilitate delivery of securities from time to time sold by the
Trust. The present practice of holding securities in the name of the Trust involves, in the case of sales
of securities, delay and loss of interest on sale price because of certain requirements of the New York
and Boston Stock Exchanges and of Transfer Agents. The Trustees accordingly recommend the
adoption of the above amendment as being in the best interests of the Shareholders.

The second amendment is designed to facilitate the execution of certificates of beneficial interest and
to require the signature of the same by a transfer agent.

These amendments require the assent of a majority of the Shareholders. You are requested to
assent by signing the enclosed post card and returning the same immediately to State Street Trust
Company, Depository.

MASSACHUSETTS INVESTORS TRUST

NOTE: The prompt return of your signed assent on the enclosed postal card is nec-
essary to make the amendments effective,
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CAUTION

ENCLOSED FIND DIVIDEND CHECK & STOCK DIVIDEND
MASSACHUSETTS INVESTORS TRUST

Boston, Mass,, January 20, 1931.
Enclosed is a dividend check of 40 cents per share, and a certificate or scrip representing a dividend of 1/100th
of a share on each share held by you on January 8, 1931,

Serip certificates may be consolidated with any scrip certificates you now own, into full shares, provided they
aggregate [00/100ths or more, by presenting them to the State Street Trust Company, Boston, Mass,
Your Banker or Broker will buy or sell for you serip certificates at market price.

We suggest that the early consolidation of fractions into full shares, or the sale or purchase, be attended to as soon
as possible.

Please notify us of any change of address.

STATE STREET TRUST COMPANY, Transfer Agent,
Cor. State and Congress Streets, Boston, Mass.

Yours very?v,
RN W
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SLAYTON-LLEAROYD

SENERAL DISTRIBUTORS INCORBORATED

MASSACHUSETTS TELEPHONE
INVESsTORS TRUST 85 DEVONSHIRE STREET Huesarp 2730

BosToN, MAss,

January 17, 1931,

Mr. Alfred H. Barr, Jr.,
730 Fifth Avenue,
New York City, N. Y.

Dear Mr. Bagrr:

In reply to your letter of January 15,
we do not quite understand why you have not made
the complaint to us before about the sale of the
300 Mcontana Mines.

The matter has gone along for six monthse
or more and as a matter of fact, we haven't any way
to check whether John Kennedy would have been able
to sell Montana Mines at a satisfactory price and
whether there was a limit placed on the price. Had
this matter been called to our attention at the time,
we could trace the matter through with aome‘degree
of satisfaction, and it is fairly evident that you
did not know you owned the sheres until we sent them

to you recently.

At the present time, there are noh§einvest-

ciates for sale, but it may be within a
ngzhAggosix weeks we wiil bring out a new issue and
we will be glad to notify you at the time.
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QUARTERLY REPORT

JANUARY 1 to MARCH 31, 1931

Massachusetts
Investors Trust

ORGANIZED MARCH 1924

TRUSTEES
L. SHERMAN ADAMS ASHTON L. CARR
MERRILL GRISWOLD CHARLES F. ROWLEY

CHARLES H. LEAROYD, Secretary

Custodian and Transfer Agent
STATE STREET TRUST COMPANY, BOSTON
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MASSACHUSETTS INVESTORS TRUST

[
| To the Sharcholders of RECORD OF §$1,000. INVESTED AT INITIAL OFFERING
of Trust Shares July 15, 1924
MASSACHUSET TS INVESTORS TRUST [ Date Viilue Cash Dividends Yield
| December 31, 1924—%$1,037.50 $14.30 (3 months) 5.72%
Dividends on the Trust Shares are not paid at a fixed December 31, 1925— 1,250.00 62.90 6.29
| rate. It bas been the pracrice since 1924 to distribute each December 31, 1926— 1,309.00 63.80 6.38
quarter, gross income less expenses, taxes and reserves. December 31, 1927— 1.650.00 64.75 6.48
"This amount varies each quatter according to the dividends December 31, 1928— 2,014.00 70.50 7.05
received from the securitics owned. December 31, 1929— 1,782.00 A 72.96 7.30
Cash dividends are paid quarterly on or about the 20th December 31, 1930— 1,315.00 A h";;'r.z, P 6'?’1
of January, April, July and October. In addition, one March 31, 1931— 1,401.00 A 15.84 (3 months) 6.34
per cent distributions of shares of Beneficial Interest have $434.77
been made regularly in J.muﬁry and -]“EY- ].?\.’_-‘.?illﬂil‘-}_l with A Incloding value of Certificates of Beneficial Interest distributed semi-annually
January, 1929, _
DIVIDENDS BASED ON NO PAR SHARES

The growth in the Paid-in Capital of the Trust during — - bk o a
the past three years is reflected in the following table. 1924—51.50 1925—%1.65 1926—51.67 1927—%1.70
1929—$1.92 and 29 stock 1930—s$1.83 and 29, stock

PAID-IN CAPITAL

March 31, 1929 , .. $9.080.676 PRICE OF SHARES
Miarch 31 + 1930 14,521,046 E;r.l\[:.l-::mt"leri':: [fijl?n:\:‘;I‘;II][];I;.!:: Il\\r ]‘r £0! ul‘.lhu‘:t: urp B

March 31, 1931 21,319,659 Low High

y. 4 71 Q7R ¥4
The Trustees have voted in view of the present economic llgzg 391: 231’2 :‘ 1523 :g &
conditions to adopt the following policy, which shall be 9;6 51 ‘j 34;‘;‘; 1;,:&} 31 5
effective as of May 1, 1931, and shall continue until ; "7 34‘;}1 43'" 1‘?; 3""': v 2Ll
| modified by the Trustees: 192 % 3% 931 314 3734
The selling price of the shares is based on marker value of securities owned—not on their
“There shall at no time be in excess of five per cent | ¢ost prices. Close relationship to market valuation is maintained by frequent inventories.
(5%) of the trust fund as based on cost prices invested
in non-dividend paying stocks; the balance of the trust | ASSETS
fund exclusive of cash shall at all times be invested in | March 31st, 1931
interest or dividend bearing securities.”’ Cost of Assets . .............. $21,285.379.55
‘ Market Value of Assets . . . 18.031,708.98
—— | e — e
Excess of Cost over Market Value $ 3,253.670.57
Assets include cash of .. .. .. $ 364,983.98
Shares of Beneficial Interest outstanding March 31, 1931, 559,812 59/100.
[2]

[3]
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MASSACHUSETTS INVESTORS TRUST MASSACHUSETTS INVESTORS TRUST
L " L o
Com, INDUSTRIAL AND MISCELLANEOUS INDUSTRIAL AND MISCELLANEOUS
SECURITIES OWNED Sl R Ny o
3000 Con. Gas Company of New York 7034 Shiarés Company Cost. | Shares Corpany Cost
As of MARCH 31, 1931 1500 Con. Gas Bl Lt, # Pr. Co. of Balt. 8134 3000 Corn Products Refining Co.. . . . . . 82% | 1500 Standard Oil Co. of New Jersey. . 70%
ol ’ Pl
A L S NSRS Lok 1800 Detre B Cou s vevvsinssninns 129% | 2000 Stone ¥ Webster, Inc. 70%
BANK AND INSURANCE 1700 Eastern Utilities Associates ... ... 3634 700 Draper Comps vt i wentisnvie. 7194 | (25000 Feras Corp, 503
gO0Rs Eaion Rivcuae [l Co;_of Dostonz - 034 1500 Ditia Focioi s e v s derr sl 77% | 1500 Texas Guif Sulphur Co. 50
Fheees SOy, Cost | 5000 Electric Bond & Share Co. ... 713§ 3000 DuPont (E. L) de Nemours 8 Co. 89% | 2500 Timken Roller Bearing Co. 8456
1500 Aetna Insurance Co. (Fire) . 69% | 2000 Engineers Public Service Co. .... 62 2400 Bactman KodakiCa: o b 173% 1500) Tortcugtin (Co. of Maine 4314
F200. Dinken Tm“ i R el 19234 2000 International ‘Tel. - Tel.'Co; .. %43 1000 Electric Storage Battery Co. .... 7234 1500 Underwood Elliott Fisher Co. 102
FEUD e ] D U Gl de Cotp. DO 2500 North American Company . ... 86 3000 First National Stores . . ........ 527 | 4000 Union Carbide ¥ Carbon Corp. 6254
3000 Continental lasarance Co. ... 5734 | 800 North Stats Pr. Co. “A” (of Del) 1183 4000 General Electric Co ... 46% | 2000 United Fruit Co. 100%
200 Continental 11, Bank ¥ Trust Co. 7985¢ 3750 Pacific Gas © Electric Co, . - 1 3000 General Eoods Cor;: i 5634 | 4000 United Shoe Machinery C,m-p 555%
800 Corn Exchange Bk, Tr. Co.,, N. Y. 35B% | 1000 Penn. Water  Power Co, .. 673 000 Conad Moo Cox- el 499z [ 2000 B35 Bhvelipe Co; 2343%
1600 First National Bank, Boston ..... 11434 | 450 Public Service Co, of N. Illinois. . 1273 o R T 583¢ | 1000 U. S. Playing Card Co 77 %
25 First MNational Bank, N. Y. .. 539756 | 2000 Public Service Corp, of N. J. . . .. 763% 29 S e pé A P 10134 3000 U 3‘ Steel Co h 14‘1! %
1500 Hartford Fire Insurance Co. ..... 85% | 1650 Southern California Edison Co 3634 1000 Hershey Chocolate Corp. = 4 - 5. Steel Corp.
i 75 i i, 2600 International Business Mach. Corp 13514 1500 Vacuum Qil Co. 78
2000 Nmon!al Shawmut Bank, [?osmn ¥% | 7500 United Gas .Jmprovcmcm Co. .. 3034 - 1000 International Cemenr Corp: = Ry | 1000 Westinghouse Air Brake Co. 393
];gg :h?’m; Lnsu.rm:‘; E,[n' .(FI?) C : ;gg:ﬁ 2000 Western Union Telegraph Co: .. . . 16835 2500 International Harvester Co. . .. ... 67% 1000 \Vestinéhousc Elec, ¥ Mfg. Co. 12734
150 Tp::gc:sl ln]::::nncc C‘Q"“f n’ 0‘1553((‘ 1500 Island Creek Coal Co. ......... 425 600 West Point Manufacturing Co. 1263
Fhe INDUSTRIAL AND MISCELLANEOUS 2500 Jobas-Manville Co. .. ... ... 134% | 1000 Wm. Wrigley, Jr., Co. 7714
RAILROADS AND EQUIPMENTS 2000 Air Reduoction Co., Inc. ........ 10034 1500 Kennecott Copper Corp. . ...... 3656 | 3:.’00 \E’oolwornh‘_l"-. w__ Co. 80 /.s
1000 Allied Chemical ¥ Dye Cor 164% 2000 Lambert Company == 10135 | 1500] ‘Xale ® Towne Mig. Co; 6134
1500 Atch., Topeka ¥ Santa Fe Ry. Co. 19914 5000 Allis-Chalmers M:mufa-:tur?rllg. Co 4334 4000 Liggett ¥ Myers 'I'uhac;o Co "B" 8934 1000 Youngstown Sheet ¥ Tube Co. 9035
1000 Adantic Coast Line Railroad Co. .. 174% 3000 American Bank Note Co, 71 1500 McKeesport Tin Plate Co. ... ... 803 |
1000 Baltimore § Obio R. R. Co. ... 1045 | Jooo pmetiean fank Mote Co. ..o 120% 900 Mead, Johnson % Co. ... ...... 501 | 264,285 Toral Shares Owned
3200 Canadian Pacific Railway 5134 2000 American Machine ¥ Foundey Co 39 1000 Midland Steel Products Co. . 34% |
e o B Con sk TO0 000" Mo Baitiiesr 8 S68, Satisry Cote. 3084 2000 Midland Steel Prod. Co. ($2 pfd) 2554 " .
200 Illinois Central Rallro:‘ld Co. . 11432 1200 American Smelting & Refining Co. 47% 6000 National Biscuit Co. 6514 = = —
1500 New Y;:kICentral Ean]mad Coivie :;;% 3000 American Tobacco Co. "B . ... 115% 1000 National Lead Company ....... 145%
0y g To QLEH R: _?‘"C"i:"" "7 16214 | 1000 American l}pc}oundtrs Couvnnn 1193 1500 National Supply Co. ... . ...... 128 CERTIFICATION
:gg N“":”‘ o ey Co 734 | 2250 Anaconda Copper Mining Co. 5294 300 Naumkesg Steam Coteon Co. ... 175%
orthern Facihc atway Al o eia = « . o e
2000 Pennsylvania Railroad Co 7354 | 1000 Adanic Refining Co. .......... 43% / 2000, Otia Elevator Co: ... I 4034 We hereby certify that the securities
& =45 1500 Bethlehem Steel Sy Lol 9414 | 2500 Paramount Publix Corp. .. ...... 5634 _ . ¥
1000 Puliman Inc. ces. 6834 5 =S : : listed above are all in our possession as
1000 Southern Pacific Co 119 | 2975 Borden Company ........., 7% A00L xke Diria B G6-s vy i o 2y {an; and id for in full. N
o I i By o 400 Boston Woven Hose © Rubber Co. 86346 I 2000 Peaney (J. C.) Co. .. ....0.. 601 | custodian; and are paid for in full. None
1500 Union Pacific Railron d Co e 893 3000 Burroughs Adding Machine Co, .. 21 1000 Pittsburgh Plate Glass Co, . ... .. 6656 | of the securities are pledged as collateral on
Stk lareta s 4 fggg California Packing Corp. . ... . 71% 4000 Procter ¥ Gamble Co. - . ....... ;‘1;‘2 loans.
Canada Dry Ginger Ale ... ..... 63 1500 Quaker Oats Co. ............. 157
PUBLIC UTILITIES 3000 Central Aguirre Associates . . . . .. 22% 2500 Reynolds (R. J.) Tobacco Co. “B" 483 | STATE STREET TRUST COMPANY
3600 American Gas © Electric Co. .... 793 | 1000 Cerro De Pasco Copper Corp. .... 623 2015 Sears, Rosbuck ¥ Co. ......... 68%4 Custodian and Agent,
2750  American Power © Light Co. .... 633 | 1500 Coca-ColaCo., ... ... ... ...... 177% 2000 Standard Brands, Inc. ... ....... 20 by GEORGE B. SARGENT,
2600 American Tel. ¥ Tel. Co. .. .... 203 4000 Commercial Solvents Co. . . ... .. 37 520 Standard Oil Co. of c,]lfomﬂ .. 6974 s
i i Assistant Trust Officer
3000 Columbia Gas & Electric Corp... 6456 | 3000 Continental G Coli s, o s 60 750 Standard Oil Co. of Indiana . ... 517
[4] [5]
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MASSACHUSETTS INVESTORS TRUST MASSACHUSETTS INVESTORS TRUST

Py = o i
JANUARY 1 to MARCH 31, 1931 JANUARY 1 to MARCH 31, 1931
PURCHASES SUBSCRIPTIONS SAILES
Shares Company Shares Company Shares Company Shares Company
: 3 Ty ic Servi ..of N. Hlinois 60 American Gas ¥ Electric Co. 1600 Gillette Safety Razor Co.

1000 Allied Chemical & Dye Corp. 100  Public Service Co. of 1 Elect: ) : ¥

|giJl‘- {All:.('}la;l:;:s .\1::—:1;:’::[;:’;1:\;- Co. 250 Pacific Gas # Electric Co 50 American Power ® Light Co. 3000 National Cash Register Co, A"

§500 "~ Arertean; Oan Co: : 1500 American Rolling Mill Co. 623 Nosth American Company

2000 ,\m\.r;l- an Machine ¥ Foundry Co. . 2300 American Tobacco Co. Common 600 St. Louis ¥ San Francisco Ry. Co.

R s Tehosts 66, Br" STOCK DIVIDENDS 550 Columbia Oil # Gasoline Corp, 15 Sears. Roebuck # Co

500 Atch., Topeka ¥ Santa Fe Ry, Co. 660 American Gas ¥ Electric Co. 22§ Deere .3 Co. ] 1142 Steware-Warner Corp.

500 Borden Compan 75  Borden Company 60 Electric Bond % Share Co.

1500 Co 224 Deerc © Co.

1000 60 | @ Share Co.

500 ( iness Machines Corp.

1000 MASSACHUSETTS INVESTORS TRUST
1000 E. L) de Nemours ¥ Co. .

500 Kedak Co. L. SHERMAN ADAMS,

1000 E md | AsHTON L, CARR,

1000 rst National Store
2000 General Motors Corp.

». Common $2,300.00 L. GRISWOLD,

< Co. "B" 700.00 IARLES F. ROWLEY,
1000 Hershey Chocolate Corp. | Atlantic Coast Line Railroad Co. 1,500.00 Trustees
300 International Business Machines Corp. Burroughs Adding Machine Co. 750.00 ‘ -
1000 Liggett & Myers Tobacco Co. “B” Corn Products Refining Co. 1.500.00
1000 McKeesport Tin Plate Co. Eastman Kodak Co. 1,125.00
500 National Biscuit Co. | Liggett 8 Myers Tobacco Co, "B 4,000.00
1500 Mational Cash Register Co. “A"™ | MecKeesport Tin Plate Co, 250.00
1000 Pacific Gas ¥ Electric Co. Mead, Johnson © Co. . . . 450.00
850 Pennsylvania Railroad Co. Parke, Davis ¥ Co. ; 175.00
500 Procter 8 Gamble Co. Standard Oil Co. of New Jersey ; 375.00
1000 Public Service Corp. of N. J. Torrington Co. of Maine . . e 375.00 i
500 Quaker Oats Co. U. 8. Envelope Co. .............. 800.00
500 Sears. Roebuck @ Co.
2000 Standard Brands, Inc, March 31, 1
900 Union Carbide & Carbon Corp. DIVIDENDS DECREASED : fg
500 Union Pacific Railroad Co. Old New
2500 United Gas Improvement Co, Rate Rate
500 United Shoe Machinery Corp. Canada Dry Ginger Ale ...... .. $5.00to0$3.00
1000 Wm. Wrigley. Jr., Co, Cerro De Pasco Copper Corp. . ... 4.00 2.00
Peaney (J.C.) Co. ............ 3.00 2.40
Rights Standard Oil Co. of Indiana .. ... 250 2.00
250 Public Service Co. of N. Illinois West Point Manufacturing Co. .. .. 8.00  6.00

[61] (71
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PUBLIC UTILITIES

FOOD & ALLIED PRODS.
RAILROADS

CHEMICALS & DRUGS
BANKS

MACHINERY & SUPPLIES
OFFICE EQUIP. & SUPPLIES
BLDG. MAT. & SUPPLIES
TELEPHONE & TEL'G'PH
METAL PRODS.
INSURANCE

PETROLEUM & EQUIP.
TOBACCO.

STORES

MINING

ELECTRICAL EQUIP.
AUTOMOTIVE

TEXTILES & EQUIP.

R. R.EQUIPMENT

MISCELLANEOUS

DISTRIBUTION OF FUNDS

as of December 31st, 1930

$2.532.0-8‘) (18 Companies)

$2,236,677 (13)

$1.712.802 (18)

$1,316,963 (8) |6:91%

$1,145,340 (7) | 6.0%

$1,077,176 (7) | s.7%

$1,041,700 (8) | 5.5

$1,012,500 (6) | 53¢

$954,050 (3)

|s666,567 (8) 3.6

$430,926 | (6) 23%

$849.876 (5) |

$787.802  (6)

$635,500 (3) I 3%

$623,596 (4)| 3.3%

|
|
$355,84 5! (4) 1.9%

|
AR 135

|
|| s108,625 () 0.6

£881,475 (5)

‘THOUSANDS OF DOLLARS 500
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To the Shareholders of
MASSACHUSETTS INVESTORS TRUST

' . . .
In accordance with the policy of supplying information

MASSACHUSETTS INVESTORS TRUST

RECORD OF §1,000. INVESTMENT
July 15, 1924 to December 31, 1930

the following Quarterly Report shows the transactions e .
3 Dividends Yield

during the past ninety days—the stocks he_ld as of Decem- Dec?n?be: 31, 1924—8$1 0";“;"‘50 Scl::f'?:ﬁwb ioe) 5.72%

ber 31, 1930, stocks bought and sold during the quarter, December 31, 1925— 1,250.00 62.90 6.29

extra cash and stock dividends, rights and split-ups that December 31, 1926— 1,309.00 63.80 6.38

have been received. ] b December 31, 1927— 1,650.00 64.75 6.48
This report also charts for your information the diver- December 31, 1928— 2,014.00 70.50 7.05

sification of the funds among industries. This table is Decermber 31, 1929— 1.782.00 B 72.96 7.30

printed on the back page. December 31, 1930— 1,315.00 B 69.72 6.97
Shareholders will be interested to know that despite the ‘ B Including Stock Dividends.

uncertain business conditions of the past twelve months

the Trust enters the year 1931 with every security in the | DIVIDENDS BASED ON NO PAR SHARES

postfalio; payinig dividends. 1924. .$1.50 1925 $1.65 1926 $1.67 1927 .$1.70 1928..51.85

During 1930 sixty-nine individual companies or 51%
of portfolio, either increased their regular dividends, paid
extras, or stock dividends or issued rights. Companies
| whose stock dividends are sold and treated as income are
not included.

1929. .$1.92 and 2% stock 1930. .$1.83 and 2% stock

PRICE OF SHARES

§50 PAR STOCK NO PAR STOCK

9 companies issued Rights o L et Thiah
) ¢ 14
31 companies gave extra Cash Dividends igg‘; gﬁj/z z; £2 1928 494 52%
8 companies issued Stock Dividends % 4
21 companies increased Dividends 1926 6156 6834 1929 4034 647
7 companies split their Stock 1927 6854 8654
10 companies reduced Dividends 1 1928* 8434 9534 1930 31% 53 3%

6 coitgpanies passed Dividends and the stocks were
50
10 companies paid more than one type of extra

The policy of broad diversification of the Trust Fund
was responsible for the satisfactory record made during
the year 1930, a period of acute business depression. Cost

* October 1928, two shares of No Par Stock were given in exchange for one share of $50 Par.

ASSETS

December 31st, 1930
...... e 519,596:015:05

: ' Market Value of Assets 15,049,428.74

= |
Excess of Cost over Market Value $ 4,546.586.31
Assets include cash of $593,729.74
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MASSACHUSETTS INVESTORS TRUST MASSACHUSETTS INVESTORS TRUST
Shares Comp STRIAL AND MISCELLANE INDUSTRIAL AND MISCELLANEOUS
SECURITIES OWNED D ot Gan B Cont e N
ia Gas lectric Corp.. . ... 6454 Shiaces Cont
As of DECEMBER 31, 1930 3000 Con. Gas Company of New York. . . 703 Ghares : Coapany, Cost o ey
1500 Con. Gas. EL Lt. 8 Pr. Co, of Balt. 81% 1500 Continental Can Co. ............ 63% 750 Standard Oil Co. of Indiana. . .. 5176
R e e ; 3000 Corn Products Refining Co. ...... 824 1500 Standard Oil Co. of New Jemsey. . . 7034
BANK AND INSURANCE 500 Detroit Edison Co. 1 e——— 15874 e 5 TS 5
1700 Eastern Utilities Associates . ....... 3634 1500 Deere 8 Co. .................. 1297 L4 Stewarciracats ;'p ; %
Shiaces Company Cost 500 Edison Electric Ill. Co, of Boston. .. 2503 I ?og o e 3l o A S 71% :ggg .S;f:::, gOWehsm. R g i 531;‘;
1500 Actna Insurance Co. (Fire) 69% 4000 Electric Bond ® Share Co. ... 76% 1(5)00 S ceeenee TTH il U s 5o
e e |g5/§ 2000, S nglnetst Foblle)s et 0 SR ass e iogn it (x L) s Neous 8 Ca., . B9% 2500 Timkea Roller Beasing Co. 845
800 Chase Natl Bank © Chase Scc. Corp. | 3% 2000 International Tel. ¥ Tel. Co. ... 44% R K s = a i W Tane Torissicn C8 of Mk 4354
e Shic 2200 Mok Ahian BRGNPl e & 000 T Mt e By 72% 1500 Underwood Elliow Fishes Co 102
200 C““““_‘“"‘l 1ll. Bank ® Trust Co. 7985 800 Northern States Pr. Co. “A" (of Del.) 118%§ ‘210 Gl:“ r:nmnal. R e 5674 3100 Union Carbide ¥ Carbon Cu 6234
800 Corn Exchange Bank Trust Co., N. Y. 358% 2500 Pacific Gas ® Electric Co. 603 e ﬁlmm S P 9% 2000 United Prui Co » 100%
1600 First bju.wml Bank, Boston 114% 1000 Penn, Water 8 Power Co. ... 67% :goﬂ Gz::ml Maads GOt e G : 56!}:; o e et oG 5554
25 First National Bank. N. Y. 53975 350 Public Service Co. of N. Ilinois. ... 1223 O st 38% ol UG Brtdone 23434
1500 Hartford Fire Insurance Co. 8574 1000 Public Service Cotp. of N. J. ...... 66% s i nt;Saf;:y Razor Co. aistaTals 101?‘8 1000 TS Dlasia pCard Co : ”Q
2000 National Shawmut Bank, Boston. . .. 75% 1650 Southern California Edison Co. 357 2000 ?"u oS z; Papu (1:\: """ 53:}& 3000 U.S. Ste; go . T
1500 Phn‘mmx [ns\:_ran:e Co. ‘(}:m,; . 10034 %000 Usited: Gas Tmprovenient Cos . 20% S Intcrna::ona: Cumnessco achines Cmp 1%3?§ i V:‘:r_ulum o C:;p. RS 4
fgg ipnng’ﬁeldl Fire ® l\r('I:annc Ins. Co. 12:2% 2000 Western Union Telegraph Co. . .... 1683 Sreo [:::::::2;:1 He::i::;:" C:z ...... ;:,}_‘ ol e ‘\-i: Brak.e. C.o. AT T o
aveler nsurance 0. . s ssassaas ¥4 E .y
o 1500 Island Creek Coal Co. .. .......... 425 1000 Westinghouse Elec. ® Mfg. Co. . 1275
RAILROADS AND EQUIPMENTS INDUSTRIAL AND MISCELLANEOQUS 2500 Johns-Manville Co. . T ]3.{ 1 600 '\‘v:est Point Manufacturing Co. . 1263
S 2000 Air Reduction Co., Inc. ... 100% 1500 Kennecott Copper Corp. ........ eagsn 27N Neckvoeil s GO ; 803
1000 Atch., Topeka  Santa Fe Ry. Co... 20708 4000 Ajlis-Chalmers Manufacturing Co ... 45 2000 Lambert Company ...... den, J0BYE | AoD0 Chue; @ Towse Mg iCor 615
1000 Adlantic Coast Line Railroad Co. 17474 5600 At Faak Note Co! kL o7 3000 Liggett % Myers Tobacco Co "B" 8914 1000 Youngstown Sheet ¥ Tube Co. 9034
1000 Baltimore ¥ Ohic R. R. Co. 104356 2500 Amesican Can Co. 121 500 McKeesport Tin Plate Co. T47%
3200 Canadian Pacific Railway - 513 ; 900 Mead, Johnson ¥ Co. . 5014 236.852 Total Shares Owned
o G St Tove. O 763 5000 Am. Radiator ¥ Std. Samtary Corp. 303 o
;gn Iu[-“t- éﬂ, :111 R:_.Iy. du;: o ls B 1500 American Rolling Mill Co. - s 9314 1000 Midland Steel Products Co. .. 3434
inois Centra ilroad Co. o 1200 American Smelting © Reﬁnmg Co.. 4774 2000 Midland Steel Products Co. ($2 pfd) 2556
1500 New York Central Railroad Co. 147 5% 5500 National Biscuit Co. . 63 % = =
: 3000 American Tobacco Co. . .. s 8214 ui 4
1000 N. Y. N.H.#H. R. R. Co. 103 {000 | Aficsicsn Typs Founders Co 1193 . 1500 Mational Cash Register Co. A 6514
300 Norfolk ¥ Western Railway Co. 162% 728 P N 1000 National Lead Com 145
500 North Pacific Railway Co 733 2250 Anaconda Copper Mining Co. . ... .. 52% | . A #
ey LRI 0, 1000 Adantic Refining Co. .. ....... .+ 43% 1500 National Supply Co. ,...:. coone 128 CERTIFICATION
1150 Peanoyvais Raiosd Co. % 1300 Babiien Sil Cor e B | 300 Naumkeag Steam Cotton Co. ... 175%
1 nllman Company B e 5000 Otis Elevator Co. .. .......0000o. 503 . P -
i ; ] o g 7
600 St. Louis ¥ San Francisco Ry. Co... 983 zigg gorden &ompmﬁ 8 R bbe Co 86:2 2500 Paramount Publix Corp. ..... 5614 We hereby _Ceﬂ:lf‘f that ll'_ll? securities 11_81.'Ed
1000 Southern Pacific Co. S v ) 1) SEi0 B‘”“’“ A °’;d e C: 1834 500 Parke, Davis 8 Co, . ... ... oy above are all in our possession as custodian;
1000 Southern Railway Co. ... ... 122%4 3% 00 c:;’fz':ﬁm P“k';f ci; . 14/ 2000 Pennet (1L .C)) Couesiniionss vn 60 and are paid for in full. None of the secur-
1000 Union Pacific Railtoad Co. ... ... . 190} 1000 Canada Dry Gi b Mrp' e 63 1000 Pittsburgh Plate Glass Co. ... .. 6635 ities are pledged as collateral on loans.
e e 215 3500 Procter 8 Gamble Co 75%
2000 ntral Aguirre Associates .......-
PUBLIC UTILITIES 00D . Catis Db Pl Copte Corp oouias 62% ;guo Quaker Oats Co. .. .. . 155% STATE STREET TRUST CO., Agent
3000 Americsn Gas ® Electric Co. ... 9536 1000 Cota-Cols C0: :ssesosssenress 183% R el 1. Tobacco Co. “B".. 48% by George B. Sargent
2800 hmer_mn Power ¥ Light Co. ...... 62 550 Columbia Oil ¥ Gasoline Corp. .... 14 520 suu. Roeb.u:k B Col ksl 72% Asst. Trust Oﬁgg
American Tel. 8 Tel. Co. .. . 203 4000 Commercial Solvents Co. ......... 37% Hlilant Ol Co. ot CRHfoming 5.« 69% . .
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MASSACHUSETTS INVESTORS TRUST

900
500
500
300
300
100
500
500
250
830
500
500
1000
1000
1000
500
500
500
400
500
100
1000
500
35
650
100
500
2000
500
500

CHANGES IN CAPITALIZATION

Shares
800

OCTOBER 1—DECEMBER 31, 1930

STOCK DIVIDENDS

Shares Company
300 American Power ¥ Light Co.
224 Deere ¥ Co.
45 Electric Bond # Share Co.
624 North American Company
15 3/20 Sears, Roebuck # Co.
10% Standard Oil Co. of California

PURCHASES

Company
American Bank Note Co.
American Can Co.
American Gas 8 Electric Co.
American Tel. ¥ Tel. Co.
American Tobacco Co.
Arch., Topeka ¥ Santa Fe Ry. Co.
Bankers Trust Co.. N. Y.
Borden Company

Columbia Gas © Electric Corp. EXTRA CASH DIVIDENDS

2 :
E::,:, (;::dc,j::p;:;m?:g 1:;: g Air Reduction Co., Inc. .. . $3,000.00
Eastman Kodak Co. Amcr!'cm Bank Note Co. . 3,.000.00
Electric Bond © Share Co. American Can Co. 2,500.00
General Motoms Corp. Atlantic R.el’lrnug Co. 250.00
International Tel. 8 Tel. Co. Eastman Keodak Co. 750,00
z Mead, Jobnson ® Co: ... oicecaaiaamn 550.00
JOhm_hhn“}rI-g- Cg£ c National Biscuit Co. =% 2,500.00
::::?;:s::o;ism;:' C;u = Norfolk ® Western Railway Co. 600.00
New York Central Railroad Co. Parke, Davis 8 Co. ........... 50.00
Procter ¥ Gamble Co. Standard OQil Co. of New Jersey ....... 375.00
Ler Oat Co Travelers Insurance Co. ........ 230.00
g;::;ﬁ \;rt:h‘m' Ine . United Shoe Machinery Corp. ., ....... 3,500.00
Y - Vacoom Oil Co. ....ovvvnnns 375.00

Texas Gulf Sulphur Co.
Travelers Insurance Co.

Union Carbide ¥ Carbon Copp.
Union Pacific Railroad Co.
United Fruit Co.

United Gas Improvement Co.
U. S. Steel Corp.

Woolworth, F. W. Co.

DIVIDENDS INCREASED

Based on Old Shares
Old New
Rate Rate

American Tobacco Co. .. .$8.001t0$10.00

DIVIDENDS DECREASED
Am. Radiator ¥ Std. Sanitary Corp.. .$1.50t0 §1.00

Anaconda Copper Mining Co. .. .... 3.50 2.50

Company Cerro De Pasco Copper Corp. ...... 6.00  4.00

Canadian Pacific Railway Par $100 exchanged K ott Copper Corp. .. ........ 3.00 2.00
for 3200 shares Par $25 Yale ¥ Towne Mfg. Co. ... ....... 4.00 2.00

MASSACHUSETTS INVESTORS TRUST

OCTOBER 1—DECEMBER 31, 1930
SALES
Shares Company Shares

75 American Rolling Mill Co. 1200 Great Western Sugar Co.

200 American Tel. # Tel. Co. 200 Mead, Johnson ¥ Co.

300 American Tobacco Co. 3000 Montgomery, Ward # Co.

100 Atch., Topeka ¥ Santa Fe Ry. Co. 623 North American Company

161# Commercial Solvents Co. 200 Northern States Pr. Co. "A™ (of Del.)

500 Public Service Corp. of N. J.
15 3/20 Sears, Roebuck ¥ Co.
100 Union Pacific Railroad Co.

22} Deere B Co.
500 DuPont (E. I.) de Nemours 8 Co.
45 Electric Bond @ Share Co,
1000 General Electric Co.
11 Gillette Safety Razor Co.

NOTICE

The Stocks of the following Companies bave been
added to the Approved List:
The Great Atlantic ¥ Pacific Tea Co.
Hershey Chocolate Corp.
A. O. Smith Corp.
Wm. Wrigley, Jr. Co.
NOTE. The addition of securities to the approved
list does not necessarily mean that the Trustees have
decided to purchase these stocks at this time.

MASSACHUSETTS INVESTORS TRUST

CHARLES H. LEAROYD,
L. SHERMAN ADAMS,
AsHTON L. CARR,
MERRILL GRISWOLD,
Trustees.

December 31, 1930
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DISTRIBUTION OF FUNDS

PUBLIC UTILITIES $2,532,089 (18 Companies)

FOOD & ALLIED PRODS.  [$2,236,677 (13)

]
RAILROADS $1,712,802 (15) |90

|
CHEMICALS & DRUGS $1,316,963 (8) 6.9%

BANKS $1,145,340 (7) | so%

MACHINERY & SUPPLIES [$1,077,176 (7) | sa%

OFFICE EQUIP. & SUPPLIES [$1,041,700 (8) | 5.5%

BLDG.MAT. & SUPPLIES  [$1,012,500 (6) | 53%

TELEPHONE & TEL'G'PH  [$954,050 (3) 5.0%

METAL PRODS. $849.876 (5) |4js-§
INSURANCE $787,802 (6) !MS :

PETROLEUM & EQUIP.  [$666,567 (8) | 3.6%

TOBACCO. $635,500 (3) [3'-3%

STORES $623,596 (4)]| 3.3%
MINING [$430.926 | 6) 23%
I
ELECTRICAL EQUIP. sssmzsi (3) 2.0%
AUTOMOTIVE sassms| ) 1.9%
|
TEXTILES & EQUIP. sm,an|(4) 1.3%

R. R. EQUIPMENT | ] s108625 (2) 0:6%

MISCELLANEOUS $881,475 (5)

THOUSANDS OF DOLLARS 500
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MASSACHUSETTS

INVESTORS TRUST

"

RECORD OF $1,000. INVESTMENT
July 15, 1924 to June 30, 1930

Date

December 31,

£y

June 30,

Value
1924—$1,037.50
1925— 1,250.00
1926— 1,309.00
1927— 1,650.00
1928— 2,014.00

1929— 1,782.00 B
1930— 1,802.50 B

B Including Stock Dividends.

DIVIDENDS BASED ON NO PAR SHARES

1924, $1.50 1925, $1.65
1929, $1.92 and 2% stock

Cash Dividends Yield
$14.30 (3 mos.) 5.72%
62.90 6.29
63.80 6.38
64.75 6.48
70.50 7.05
72.96 7.30
37.96 (6 mos.) 7.60

1926, $1.67 1927, $1.70 1928, $1.85
Jan. 1930, 52¢ and 1% stock April 1930, 45¢

PRICE of SHARES

§50 PAR STOCK

Low
1924 5214
1925 5434
1926 61353
1927 6835

1928% 8436

High
5414
655§
6834
86355
953

NO PAR STOCK

Low High
1928 4914 527%
1929 4044 6474
1930 4253 5334

* October 1928, two shares of No Par Stock were given in exchange for one share of $50 Par.

AVERAGE INCOME
and APPRECIATION
July 15, 1924 to June 30, 1930

Average yearly income on issue price $52.50

(excluding stock dividends) .
Average yearly appreciation on $3 2.50 (in-

cluding stock dividends)

Total Average Yearly Gain

6.70%

13:55%

20.25%

ASSETS
June 30, 1930
Marker Value of Assets $16,276.696.26

Cost J 16,879.262.22
Excess of Cost over Market Value $602,563.96

Assets include cash of $381.903.26




MASSACHUSETTS

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

T.AY

INVESTORS TRUST

SECURITIES OWNED Shares , Company Cost
2170 Con, Gas Company of New York 6134
1100 Con, Gas, El. Lt. ¥ Pr. Co. of Balt., 6934
As of JUNE 30, 1930 300 Detwit Edison Co 123%
BANK AND INSURANCE 1700 Eastern .l_'l'll'lt'l\‘ﬁ Associates 3635
150 Edison Electric Ill. Co. of Boston 22334
Shares Company 3000 Electric Bond ¥ Share Co 87
1000  Aetna Fire Insurance Co. 2000 Engincers Public Service Co. 62
500 Bankers Trust Co.. N, Y. 5 1000 International Tel. ¥ Tel. Co. 6234
800 Chase Nart’l Bank ¥ Chase Sec. Corp 2500 North American Comipany 86
2000 Continenial Insurance Co. 1000 Northern States Pr. Co. "A" (of Del.) 11834
200 Continental Iil. Bank # Trust Co. 2500 Pacific Gas @ Electric Co. 603
625 Corn Exchange Bank Trust Co. N. Y. 1000 Penn. Water 8 Power Co. 675§
1600 First National Bank. Boston 350 Public Service Co. of N. Illinois 1223
25 First National Bank. N. Y. 1500 Public Service Corp. of N. J 663
1200 Hartford Fite Insurance ‘Co. 1650 Southern California Edison Co 357
2000 National Shawmut Bank. Boston 3000 United Gas Improvement Co. 3134
1000 Phoenix Fire Ins. Co. 1000 Western Union Telegraph Co 16975
200 Springfield Fire ¥ Marine Ins. Co. -
115 Travelers Insurance Co. INDUSTRIAL AND MISCELLANEOUS
2000 Air Reduction Co.. Inc 10034
RAEROADS AND. HOUIPMBHES 3000 Allis-Chalmers Manufacturing Co. +17%
1000 Atch., Topeka ¥ Santa Fe Ry. Co. "ﬂﬁlu 2000 American Bank Note Co. 7434
1000 Atlantic Coast Line Railroad Co. : 1000 American Can Co. 11134
1000 Baltimore % Ohio R. R. Co. ¥ 3000 American Cyanamid Co. “B” 3678
800 Canadian Pacific Railway ’r??’é 4000 Am. Radiator ¥ Std. Sanitary Corp. 317
500 Great Northern Rwy. Co. C.O.D. 7634 1500 American Rolling Mill Co. . . . 931
200 Tllinois Central Railroad Co. 11414 1200 American Smelting ¥ Refining Co 4714
1100 New York Central Railroad Co. 15054 1200 American Tobacco Co. . . . i 14034
1000 N. Y. N.H % H RR. Co 103 600 American Type Founders Co. 118
300 Norfolk ¥ Western Railway Co. 162% 2250 Anaconda Copper Mining Co. 5214
500 Northern Pacific Railway Co. CO.D. 7334 1000  Atlantic Refining Co. 4314
1150 Pennsylvania Railroad Co. 8514 1500 Bethlehem Steel Corp. 9414
500 Pullman Company 71% 2000 Borden Company . 8334
600 St. Louis ¥ San Francisco Ry. Co... 9834 400 Boston Woven Hose © Rnbhﬂ- Co. 8634
1000 Southern Pacific Co. 119 1500 Burroughs Adding Machine Co.. 1834
1000 Southern Railway Co. 12234 2500 California Packing Corp.. ... . . 71y
1000 Union Pacific Railroad Co. 19074 1700 Calumet © Arizona Mining Co. 8474
1000 Canada Dry Ginger Ale. .. .. 63
PUBLIC UTILITIES 2000 (Gentral. Aghirre Associatess o s 21%
2500 American Gas ® Electric Co. 9634 1000 Cerro De Pasco Copper Corp.. . .. 6234
2542 American Power ¥ Light Co. 6914 1000 (Coa-Cola:Bop ot bis D iGass 18334
1500 American Tel. ¥ Tel. Co.. . ... ... 21634 550 Columbia Oil ¥ Gasoline Corp. 14
2750 Columbia Gas ¥ Electric Corp. 6914 4080 Commercial Solvents Co. 3674

MASSACHUSETTS INVESTORS TRUST

INDUSTRIAL AND MISCELLANEOUS INDUSTRIAL AND MISCELLANEOUS
Shares Company Cost Shares Company Cost
1500 Continental Can Co, 2 6334 1520 Sears, Roebuck ¥ Co. 25
1000 Corn Products Refining Co. 673 510 Standard Qil Co. of California 714
1500 Deere @ Co: i35 s 1297% 750 Standard Qil Co. of Indiana 5174

700 Draper Corps 7134 1500 Standard Qil Co. of New Jersey 7034
\ 1500 Drug Inc. 77% 1142 Stewart-Warner Corp. 36
| 2000 DuPont (E. !) :.I(‘ Nemouzs 8 Co. 833 1000 Stone ¥ Webster. Inc BB 34
1000 Eastman Kodak Co.. .., ... ecuuiin 16874 2500 Texas Corp. 503
! 1000 Electric Storage Battery Co. 72% Texas Gulf Sulphur Co. 4834
2000 First National Stores 5614 Timken Roller Bearing Co. 8454
4000 General Electric Co. 4114 1500 Torrington Co. of Maine 4334
2000 General Foods Corp. 5714 1000  Underwood Elliott Fisher Co 10424
5000 General Motors Corp. 3014 2450 WUnion Cachide ¥ Carbon Corp 6334
1601 Gillette Safety Razor Co. 101 5% 1050 United Fruit Co. 1163
625 Goodrich (B. F.) Ca. 3000 5 Machinery Corp 53%
1400 Great Northern Paper Co. 2« ope Co 3434
1200 Great Western Sugar Co. 0 3%
1500 International Business Machines Corp 14274
1000 International Cement Corp. . 78
2000 International Harvester Co. . Air Brake Ca. 3934
1500 Island Creek Coal Co. house Elec. ¥ Mfg. Co. 12714
2000 Johns-Manville Co. t Manufacturing Co. 12634
1500 Kennecott Copper Corp ol F. W. Co. 8334
2000 Lambert Company J 1500 Yale ® T ywne Mfg. Co. 6134
2500 Liggett ¥ Myers Tobacco Co “B'" 1000 Youngstown Sheet 8 Tube Co 9034
1100 Mead, Johnson 8 Co.. -
1000 Midland Steel Products Co.. . ... ... 208.705 Total Shares Owned
2000 Midland Steel Products Co. ($2 pfd )
3000 Montgomery, Ward % Co.
4000 National Biscwit Co. . ... ... ... = E ==
° 1500 National Cash Register Co. A"
1000 National Lead Company. . ...
1500 WNational Supply Co.
300 Naumkeag Steam Cotton Co, NOTE
4000 Otis Elevator Co. "
600 Owens Ilinois Glass Co. During the thres months ending June 30, 1930, the
2500 Paramount Publix Corp. Trostees invested $2.898.700 in the purchase of
500 Parke, Davis 8 Co... . ... 372.645 shares of stock.
1000 P?BMY WGy Co, ot There were sold during the same period for Capiral
Ju00. . Biusbinlhy Pt Gl Co; A 7143 shares of stock for $388.965.
3000 Procter 8 Gamble Co. SORAR SO
750 Quaker Qats Co.
2500 Reynolds (R. J.) Tob:lcco Co "B“
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APRIL 1, 1930—]JUNE 30, 1930

PURCHASLES

Shares Company
300 Allis-Chalmers Manufacturing Co.
500 American Bank Note Co.
1000 American Cyanamid Co. “B"
500 American Gas ¥ Electric Co.
400 American Power  Light Co.
400 Atch., Topeka ¥ Santa Fe Ry, Co.
700 Atlantic Coast Line Railroad Co.
200 Chase Nat'l Bank ® Chase Sec. Corp.
250 Columbia Gas ¥ Electric Corp.
400 Continental Can Co.
1500 Deere ¥ Co.
2000 Electric Bond ¥ Share Co.
2000 First National Stores
1000 General Foods Corp.
1000 General Motors Corp.
450 International Business Machines Corp.
800 Inrernational Harvester Co.
1000 International Tel. ¥ Tel. Co.
500 Johns-Manville Co.
500 Lambert Company
200 Liggett ¥ Myers Tobacco Co, "B”
1000 National Shawmut Bank, Boston
500 National Supply Co.
1000 North American Company
1775 Pacific Gas 8 Electric Co.
1500 Paramount Publix Corp.
1000 Penney (J. C.) Co.
600 Penn. Water ¥ Power Co.
500 Public Service Corp. of N. J.
270 Quaker Oats Co.
500 Sears, Rocbuck ¥ Co.
200 Southern California Edison Co.
500 Southern Pacific Co.
600 Southern Railway Co.
1500 Standard Oil Co. of New Jersey
1000 Stone & Webster, Inc.
500 Timken Roller Bearing Co.
1000 Underwood Elliott Fisher Co.
700 U. S. Playing Card Co.

L]

MASSACHUSETTS INVESTORS TRUST

APRIL 1, 1930—JUNE 30, 1930
PURCHASES - ==t s DOEBIRGE teonrt oD
STOCK DIVIDENDS DIVIDENDS INCREASED
Shares Company
900 Vacuum Oil Co, Shares . Comp:.ln}' Based on Old Shares
500 Western Union Telegraph Co. -jE E:n-,llc"c‘;_“ 12,“‘? gfll'l::.hlcc"' g:f, g
0 Yale @ Towne Mig. £ 250 Columbia Gas ¥ Electric Corp. )
BOD “Xslg R Fowne Mig. Ca 550 Columbia Oil G < 360010 $6:49
1500 American Tel. 8 Tel. Co. Rights 331 Az g = “
1000 DuPont (E. 1) de Nemours 8 Co. Rights 40 Engi L 00
119 4/25 Corn Exchange Bank Trust Co. Rights 374 No 00
80
10 1/10 e . N )
: DIVIDENDS DECREASED
SUBSCRIPTIONS | _ i iy 1
o e Changes in Capitalization e gl
150 Southern California Edison Co. Shares Company -

SALES .

Shares

1909

400
240
165

2000 International Tel. 8 Tel. Co. Rights

EXTRA CASH DIVIDENDS June
Atlantic Refining Co.. § 250.00
Eastman Kodak Co. 750.00
Mead, Johnson ¥ Co.. . 275.00
Parke, Davis % Co., .. 50.00

Quaker Oats Co. 1.600.00

inee Co. Par $100 exchar

MASSACHUSET

IS INVESTORS TRUST

LES H. LEAROYT

30, 1930
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Massachusetts
Investors Trust

ORGANIZED MARCH 1924

TRUSTEES

CHARLES H. LEAROYD L. SHERMAN ADAMS
ASHTON L. CARR MERRILL GRISWOLD

Custodian and Transfer Agent

STATE STREET TRUST COMPANY,
BOSTON
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Massachusetts Investors Trust

December 31, 1930.
To the Shareholders:

The sixth annual report of the Trustees is herewith submitted, con-
taining a Statement of Receipts and Disbursements, Balance Sheet, and a
List of the Securities owned by the Trust as of the above date at their
average cost price,

PAID-IN CAPITAL.

December 31, 1929 December 31, 1930

j $12,821,792.32 $19,395,371.87

| During the calendar year $6,573,579.53 was added to the trust fund
in payment for new shares issued, an increase of 519. The number of
shareholders also showed a marked gain. On December 31, 1929, there
were 5,096 shareholders and on December 31, 1930, this number had
risen to 9,679, an increase of 90%. At the close of business on Decem-
ber 31, 1930, there were outstanding a total of 493,523 shares.

INCOME.

The gross income of the Trust as per the Statement of Income and
Disbursements appended amounted to $801,067.16. Total expenses for
the year including reserve for taxes were $106,226.75, leaving a net income
of $694,840.41. During the year there was also paid into the Trust on
account of dividends accrued on shares sold $43,848.68. Dividends paid
during the period amounted to $717,809.41.

The Trustees continued their policy of paying quarterly cash div-
idends from income received from dividends on securities owned, interest
on bank balances and call loans, and from the sale of such stock dividends
as the Trustees treated as paid in lieu of cash. Cash dividends per share
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amounted to $1.83 compared with $1.92 paid in 1929, a reduction of
about 5%. The lessening of the cash dividend rate was due primarily to
the fact that the year 1929 was one of marked industrial activity and
general prosperity, resulting in the payment of increased and extra dividends
by many corporations. On the other hand, the year 1930 was one of
serious depression during which time many companies either reduced their
dividends or omitted extra dividends. In view of these facts, such a small
reduction in the amount of dividends paid reflects the strength of the
securities held by the Trust.

CAPITAL SURPLUS.

The Accumulated Surplus on December 31, 1930 was $167,199.73,
a decrease of $334,562.05. This decrease resulted primarily from the
excess of losses over gains resulting from the sale of securities which the
Trustees deemed it advisable to dispose of during the year.

In addition to the regular cash dividends, there was paid during the
year 2% in stock. Stock Dividends declared at the rate of 1% semi-
annually are not paid from income derived from dividends and interest
received (all such net income except a reserve of about 2% being distributed
as cash dividends) but are in effect a distribution of capital or surplus.

ADDITIONS TO TRUST FUND.

During the year additional securities were added to the Trust Fund
costing $6,713,951, and the consequent increase in the number of shares
owned by the Trust was 81,903. The total number of shares of various
securities held in the portfolio as of December 31st, 1930 was 236,852.
The Trust borrowed no funds with which to purchase securities, and
maintained on hand at all times an adequate uninvested cash balance.

All the securities owned by the Trust are paying regular dividends
ex’cept 550 shares of Columbia Oil and Gas Corporation which were re-
ceived by the Trust as a dividend from shares owned by it in Columbia
Gas and Electric Corporation. A study of the securities owned by the
Trust reveals that the fund is widely diversified in industries situated in
all parts of the country.

AUDIT.

Certified Public Accountants selected by the State Street Trust Com-
pany have thoroughly audited the Trust and have taken a physical in-
ventory of the securities.

MANAGEMENT POLICY.

As stated in the past reports, it is a policy of the Trustees to buy for
permanent investment the common stocks of seasoned, well managed com-
panies. Before purchasing securities of any company a statistical investiga-
tion is made of the history of the company and its growth, management,
financial policy, and its success compared with other industries of the same
field are carefully considered. The Trustees believe that over a period of
years the normal growth of the companies in which the Trust holds an
interest will be reflected in increased earnings and dividends.

Under Massachusetts Probate practice six percent of the gross income
of a trust fund is the customary compensation for trustees. The compensa-
tion paid the Trustees of this Trust is likewise six percent of the gross
income and this includes all amounts paid the State Street Trust Company
as Custodian of the securities and for keeping books and records of the
Trust. This rate of compensation is substantially lower than that charged
by Investment Trusts generally.

The net earnings of the Trust after payment of operating expenses,
taxes, and reserves, all accrue to the stockholders, There are no stock
options, no agreements to participate in profits, or management compensa-
tion, other than that referred to.

Respectfully submitted,
CHARLES H. LEAROYD
L. SHERMAN ADAMS
AsHTON L. CARR

MERRILL GRISWOLD
T rustees.
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Statement of Income and Expenses
JANUARY 1, 1930 To DECEMBER 31, 1930

INCOME RECEIPTS (Capital Gains Excluded) :

Dividends from Securities . .$716,255.23

Interest on Call Loans . . T o SR 15,404,73
Sale of Stock Dividends distributed in lien of
cash = R i 61,298.73
Interest on Bank Deposits . .. . .. 8.10&_47
Total Income $801,067.16
EXPENSES:
Trustees’ Compensation including services of
State Street Trust Company, Agentf $ 48.400.66
R e A e 10,766.20
Printing, Statistical and Miscellaneous . . 7,067.46
Liegal "Services uiiuuoiiiii ; A 180.00
Reserved for Accrued Taxes on Income 39,812.43
Total Expenses . ............... 106,226.75
Balance of Income e R R S $694,840.41
Income transferred to Accumulated Surplus 16,911.91
Balance of Income available for distribution in
Dividends . ................ w5 $677.928.50
Balance of Income available in 1930 for distri-
bution in Dividends (see above) $677,928.50
Undistributed Income January 1, 1930 .. . .. 107,199.85
Accrued Dividends received on Stock of Massa-
chusetts Investors Trust sold . 43,848.68
$828.977.03
Dividends Paid* . . . . . . 717,809.41

$111,167.62

Undistributed Income (Decemnber 31, 1930)

Six per cent of income receipts from October 15, 1929 to October 15, 1930,
*Does not include stock dividends paid in January and July, 1930.

Balance Sheet
as of

DECEMBER 31, 1930

ASSETS
o-.-..$19,002,285.31
712,453.91
$19,714,739.22

Investments at cost*
Cash

*Market value $14.455,699.

CAPITAL and LIABILITIES

Capital Stock, 493,523-2/100 Shares
(No Par) . —.- .- $19,395,371.87

Accumulated Surplus . . 167.199.73
Undistributed Income 111,167.62
Provision for Accrued Taxes

41,000.00
$19,714,739.22

DETAIL of SURPLUS

Accumulated Surplus January 1, 1930.  $501.761.78
Income transferred to Accumulated Sur-
plus during 1930 . . | ; g 16,911.91
Refund 1928 Federal Income Tax . . . . 75.07
Excess Reserve for 1929 Taxes, trans-
ferred to Accumulated Surplus . . . 10,205.16
~ $528,953.92
Charged to Surplus and Credited to
Capital a/c Stock Dividends . ... .. $37,422.35
New Issue Tax Stamps. . 3,452.14
Net Loss on Sales of Securities 320,879.70 361,754.19

Accumulated Surplus December 31, 1930 $167.199.7

We hereby certify that the above figures of the MASSACHUSETTS
INVESTORS TRUST for the year 1930 are correct as taken from the books
of said Trust kept by us as Agent.

STATE STREET TRUST COMPANY, Agent

By GEORGE B. SARGENT,
Assistant Trust Officer.
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COMPARATIVE FIGURES.

Year Ending
Dec. 31, 1929

Year Ending
Dec. 31, 1927

Year Ending
Dec, 31, 1928

Year Ending
Dec. 31, 1930

Income from

all Sources . .$ 257,531.52 $419,156.91 $ 629,692.12 $§ 801,067.16

Dividends Paid 204,269.85 342,089.63 505,769.37 717,809.41

Various Stocks,

Cost Prices. . 4,754,702.00 6,130,692.97 12,288,334.86 19,002,285.31
Cash and

Call Loans 273,905.69 1,662,054.85 1,249,691.38 712,453.91
Shares Outstand-

ing (No Par) 158,984 218,781 327,404 493,523

PRICE of SHARES

In October 1928 two shares of no par value stock were given in exchange for
one share of $50 par stock. The following table is for comparative purposes,
based on present no par value shares,

Low High
1924 26% 27
1925 27% 32%
1926 3134 3434
1927 3414 4334
1928 4214 527%
1929 40% 647
1930 3114 533

Record of $1,000. Investment
July 15, 1924 to December 31, 1930.

Original value Value atend of  Cash Dividend Yield on $1000
July 15, 1924 1924—$1.037:50 $14.30 (3 mo.) 5.72%
$1,000 1925— 1,250.00 62.90 6.29%
1926— 1,309.00 63.80 6.38%
1927— 1,650.00 64.75 6.48%
1928— 2,014.00 70.50 7.05%
1929— 1,782.00B 72.96 7.30%
1930— 1,315.00B 69.72 6.97%

B Including Stock Dividends.

Distribution of Funds by Industry
DECEMBER 31st, 1930

Number of Investment Per Cent Invested

Industry Companies At Cost At Cost
Public Utilities 18 $2,532,302 13.3%
Food ¥ Allied Products 13 2,236,877 11.8%
Railroads 15 1,713,002 9.0%
Chemicals % Drugs 8 1,317,163 6.9%
Banks 7 1,145,540 6.0%
Machinery % Supplies 7 1,077,376 5.7%
Office Equipment & Supplies 8 1,041,900 5.5%
Bldg. Material ¥ Supplies 6 1,012,700 5.3%
Telephone ¥ Telegraph 3 954,150 5.09%
Metal Products 5 849,976 4.5%
Insurance 6 787,802 4.1%
Petroleum % Equipment 8 666,567 3.6%
Tobacco 3 635,500 3.3%
Stores 4 623,596 3.3%
Mining 6 430,926 2.3%
Electrical Equipment 3 387,125 2.0%
Automotive + 355.845 1.9%
Textiles ¥ Equipment 4 243,838 1.3%
Rail Road Equipment 2 108,625 0.6%
Miscellaneous 5 881,475 4.6%
135 $19,002,285 100.0%



Shares
1500
1000
800
2000
200
800
1600
25
1500
2000
1500
200
150

1000
1000
1000
3200
500
200
1500
1000
300
500
1150
1000
600
1000
1000
1000

3000
2800
2600
3000
3000
1500

500
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SECURITIES OWNED DECEMBER 31, 1930
by the

Massachusetts Investors Trust

BANK AND INSURANCE

Company
Actna Insurance Co. (Fire)

Bankers Trust Co., N. Y..

Chase Nat’l Bank ® Chase Sec, Corp.

Continental Insurance Co. :
Continental Ill. Bank & Trust Co.
Corn Exchange Bank Tr. Co.,
First Mational Bank. Boston
First National Bank, N. Y..
Hartford Fire Insurance Co.
National Shawmut Bank, Boston
Phoenix Insurance Co. (Fire) . .
Springfield Fire  Marine Ins. Co.
Travelers Insurance Co.

N.Y.

Cost

6976
10574
1533

6274
798%%
35874
114%

5397 54

8574
75%
1004
22634

1553

RAILROADS AND EQUIPMENTS

Atch.,
Atlantic Coast Line Railroad Co.. .
Baltimore # Ohio R. R. Co.
Canadian Pacific Railway
Great Northern Rwy. Co. . ......
Illinois Central Railroad Co. -
New York Central Railroad Co. . .
M.Y.N.H.8H.R.R. Co.. ..
Norfolk ® Western Railway Co. .
Morthern Pacific Railway Co. . .
Pennsylvania Railrcad Co.
Pullman Company -
St. Louis # San Francisco Ry. Co.. .
Southern Pacific Co.
Southern Railway Co.
Union Pacific Railroad Co.

PUBLIC UTILITIES

American Gas @ Electric Co.

American Power ® Light Co.
American Tel. ¥ Tel. Co. ... ..
Columbia Gas ® Electric Corp. . . .
Con. Gas Company of New York
Con. Gas. El. Lt. 8 Pr. Co. of Balt.
Detroit Edison Co. ST

Topeka © Santa Fe Ry, Co.

. 203

2073
174 %
10454
513
7634
1143
14754
103

162%
7334
85%
687
9834
119

1227%
19034

9514
62

6456
7034
8134
. 158%

Shares Company Cost
1700 Eastern Utilities Associates . ... .. 3634
500 Edison Electric 1ll. Co. of Boston., 25014
4000 Electric Bond ¥ Share Co. . . T6%
2000 Engineers Public Service Co....... 62
2000 International Tel. ¥ Tel. Co. .... 4434
2500 MNorth American Company . ... 86
800 North'n States P. Co. “A" (of Del.) 11814
2500 Pacific Gas % Electric Co. 6034
1000 Penn. Water % Power Co. 674
350 Public Service Co. of N. Illinois. . . . 12234
1000 Public Service Corp. of N. J. 6634
1650 Southern California Edison Co. 3574
5000 United Gas % Improvement Co.. 293
2000 Western Union Telegraph Co. . 16834

2000
4000

3000
| 2500
5000
1500
1200
3000
1000
2250
1000
1500
2500
400
1500
2500
1000
2000
1000
1000
550
4000
1500
3000
1500

INDUSTRIAL AND MISCELLANEOUS

Air Reduction Co., Inc. 10034
Allis-Chalmers Manufacturing Co.. 45

American Bank Note Co. 7l

American Can Co. L1213
Am. Radiator # Std. Sanitary Corp. 3014
American Rolling Mill Co. 9314
American Smelting ¥ Refining Co. 4714
American Tobacco Co. 82%
American Type Founders Co. 11934
Anaconda Copper Mining Co. 5274
Atlantic Refining Co. 4314
Bethlehem Steel Corp. 9414
Borden Company . oo 813%
Boston Woven Hose & Ruhbcr Co. 8634
Burroughs Adding Machine Co. .. 183
California Packing Corp. . . 71%
Canada Dry Ginger Ale 63

Central Aguirre Associates 213
Cerro De Pasco Copper Corp. 623
Coca-Cola €0, . . ounninsnsmerss 1833
Columbia Oil # Gasoline Corp 14

Commercial Solvents Co. . .. .. . 37H
Continental Can Co. . ... .. ... 63
Corn Products RaﬁnmgCo 824
Deere 8 Co. . . 129%

r

Shares

700
1500
2000
2000
1000
2000
4000
3000
6000
1600
2000
2000
1000
2500
1500
2500
1500
2000
3000

500

900
1000
2000
5500
1500
1000
1500

300
5000
2500

500

INDUSTRIAL and MISCELLANEOUS (Concluded)

Company
Diaper Corp.
Drug Inc.

DuPont (E. 1.) de Nemours 8 Co.

Eastman Kodak Co,
Electric Storage Battery Co.
First National Stores
General Electric Co.
General Foods Corp. . .
General Motors Corp.
Gillette Safety Razor Co.
Great Northern Paper Co.

International Business Mach. Corp.

International Cement Corp.
International Harvester Co.
Island Creek Coal Co.
Johns-Manville Co.
Kennecott Copper Corp.
Lambert Company

Liggett % Myers Tobacco Co. ”B"

McKeesport Tin Plate Co.
Mead, Johnson 8 Co.

Midland Steel Products Co.
Midland Steel Prod. Co. ($2 pfd.)
National Biscuit Co, -
Mational Cash Register Co. "A"
National Lead Company
National Supply Co.
Naumkeag Steam Cotton Co.
Otis Elevator Co.

Paramount Publix Corp.

Parke, Davis @ Co.

Cost
71%
7744
8934
179%
72%
564
46 %
56%
38k
1015%
5834
13314
5814
67 34
4254
134134
3656
10114
8914
74 %
5014
3414
255%
6334
6534
14534
128
17534
5034
5614
22%

Shares
2000
1000
3500
1000
2500
1515
520
750
1500
1142
2000
2500
1500
2500
1500
1500
3100
2000
3500
200
1000
3000
1500
1000
1000
600
3500
1500
1000

Company
Penney (J. C.) Co.
Pittsburgh Plate Glass Co.
Proctor ¥ Gamble Co.
Quaker Oats Co.
Reynolds (R. J.) Tobacco Co. *"
Sears, Roebuck # Co.
Standard Oil Co. of California
Standard Oil Co. of Indiana
Standard Qil Co. of New Jersey
Stewart-Warner Corp.
Stone ¥ Webster, Inc,
Texas Corp.
Texas Gulf Sulphur Co.
Timken Roller Bearing Co.
Torrington Co. of Maine
Underwood Elliott Fisher Co.
Union Carbide  Carbon Corp.
United Fruir Co.
United Shoe Machinery Corp.
U. 5. Envelope Co.
U. S. Playing Card Co.
U. S. Steel Corp.
Vacuum Oil Co.
Woestinghouse Air Brake Co.
Westinghouse Elec. ¥ Mfg, Co.. .
West Point Manufacturing Co.
Woolworth, F. W. Co.
Yaile % Towne Mfg. Co.
Youngstown Sheet 8 Tube Co.

B

236,852

Total Shares Owned

CERTIFICATION

We hereby certify that the securities listed above are all in our

possession as custodian; and are paid for in full.

None of the

securities are pledged as collateral on loans.

STATE STREET TRUST COMPANY, Agent
by GEORGE B. SARGENT, Asst. Trust Officer

December 31, 1930,

Cost
60314
66 5%
7544
15574
4834
72%
6974
5174
705
357

50
8454
4315
102
6234
10034
55%
23434
775
147
393
12714
12634
80%4
6134
9034
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Dear irs. No ‘alton &

L havo been 111 with the erinpe
for a time and so have not fuswered your letder about
& posoible leoture &t the College irt sssociation ing

the spring,

I haven't piven smy legtures this
¥ear because I find it a ve ¥ Gevere drain on my tise
and enexgy for lectures are xiramely difficult for

me end T dislike w Ty much giving them,

It is true thet T have £iven two brief

talks of ehout five minutes esch since last

but that i al1, 71 would, however, if yeu really feel
that it woula kelp the intereet of the meetings (and I
do not msk this rhetorieally) be Tilling to apeek for o
brief time on ocome sub joet conneeted 'reforably with
Twentieth Combury pe inting or with Russian Iknns.‘ Pere
haps a talk om Theophanes, the Greek, for ten miputan

or 8o would be interestisg, or on sur-roallsm,

il -

I would not, howaver, be interested in
speaking on Courbet since 71 would have to make a gpecial
study of his work before having anything of any originality
or interest to say about him. Au it happems Tourbet fntere .
82ts mo less than smy other important painter of the

Hineteonth Century.

lot me ‘mow what yo

those suggostions, With best wishes, T em

! neOIY v .I.,.‘,‘r:_,'

\,

think about
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TrEe MacDougal Street Playhouse has already pre- /
sented two Pla-Ys; The Peﬁ(‘dﬁ b}' August Strind- The ac D‘ougal Street

Eebruary—19th. .I.‘M_......_."' . weedde db
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berg, and The Drunkard, a Moral Play, a revival " / 133 MacDougal Street '
of 1840. Paul Green’s new play “Tread the Green / = bl Spring 7053
Grass,” is now in rehearsal and will be produced o / ( i o A @

PATRONS AND PATRONESSES
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Miss Pamera Bianco AvcusTus LUKEMAN
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THE MacDougal Street Playhouse is an experi-
mental theatre. Nationally we need an experiment-
al theatre. It blazes a new trail for American
drama, scenic design, stagecraft and acting. It pre-
vents dramatic traditions from becoming stag-
nant. The MacDougal Street Playhouse is the only
theatre purely interested in this aspect of the situ-
ation.

WHEN manuscripts of new worth-while plays are
passed up by Broadway producers they have an
interest for us. Such manuscripts may be rejected
on Broadway through their departure from con-
ventional technique. On our stage, the public will
have an opportunity to decide for themselves
whether they will accept a new artistic departure,
or not. Otherwise the public is led by commercial
producers.

Mgr. William Dorsey Blake, Director of the Mac-
Dougal Street Playhouse, formerly associated with
the Provincetown Players, is also interested in put-
ting on distinguished foreign plays which have not
been produced before by the conventional produc-
er. Mr. Blake’s conception of a theatre per se is not
a dogmatic thing. It is in his opinion a flexible in-
strument, expressive of the changing moods of so-
ciety. To quote from a recent statement of Mr.
Blake: “Caprice should be the insignia of all true

aapmym
asfounpy
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artistry. To be fixed is to be stagnant, and there-
fore dead. Above all, a theatre ought not to have an
ism, to foster an art-for-arts-sake propaganda. A
theatre ought to be devoted to being a theatre: that
is to amuse people, to make them happy, to make
them now-and then conscious of the outside world,
its beauty, its suffering.”” To that end, the Mac-
Dougal Street Playhouse is interested in producing
well-written plays, either American or Continent-
al. It would be futile to do Shaw or Ibsen or Molnar
when they already have been done so well. But there
are innumerable plays which commercial producers
for one reason or another pass up.

It is the purpose of the MacDougal Street Play-
house, under William Dorsey Blake’s direction to
present such plays as beautifully and as well as pos-
sible within the limitations of the Playhouse and
finances. It is planned that about six productions
will be given each year.

ToGeTHER with a group of contributing patrons,
the MacDougal Street Playhouse invites you to be-
come a member at the subscription rate of $1.00.
This will entitle you to purchase seats for any per-
formance at a 20 per cent reduction.

A MemeBersHIP card will be sent you from our
office upon the receipt of One Dollar.

Address: Business Manag;r’t(’ﬁey-
Wesar i

(23 W% .

asn



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

AHB

Series.Folder:

IA»"/

‘lhe Museum of Modern Art Archives, NY

THE MacDougal Street Playhouse has already pre-
sented two plays, The Pelican by August Strind-
berg, and The Drunkard, a Moral Play, a revival
of 1840. Paul Green’s new play “Tread the Green
Grass,” is now in rehearsal and will be produced on
February 19th.

PaTRONS AND PATRONESSES

Boris ARTZYDASHEFF

Mrs. Marcery WiLriams Bianco
Muss Pamria Bianco

Howarp 5. CuLLMan

Me. anp Mrs. Danier C. FruncH
Orro H. Kaux

Mi. aND Mrs. B. M. Lanastars

Miss ANNE Lawrie

Miss May Massen

Avcustus LukEMAN

Srencen Van Borkerey NicHovs
Pror. H. B. RaTHBONE

Miss E. Frances Woovwarn

ME. anD Mrs. WinLiam ZoracH

Spring 7053

K3

PROSPECTUS

nis. S Movsy A Tu-l"“‘-"‘;" . |
%4 T PBelwnT 715.@; 123 Mo W.‘?.&- J

Dtoc gt 414.:_“ e

William Dorsey Blake mil Bie, Jr.
rector
Sarah Louise de Rolph Frances Clifton
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THE MacDougal Street Playhouse is an experi-
mental theatre. Nationally we need an experiment-
al theatre. It blazes a new trail for American
drama, scenic design, stagecraft and acting. It pre-
vents dramatic traditions from becoming stag-
nant. The MacDougal Street Playhouse is the only
theatre purely interested in this aspect of the situ-
ation.

WHEN manuscripts of new worth-while plays are
passed up by Broadway producers they have an
interest for us. Such manuscripts may be rejected
on Broadway through their departure from con-
ventional technique. On our stage, the public will
have an opportunity to decide for themselves
whether they will accept a new artistic departure,
or not. Otherwise the public is led by commercial
producers.

Mzr. William Dorsey Blake, Director of the Mac-
Dougal Street Playhouse, formerly associated with
the Provincetown Players, is also interested in put-
ting on distinguished foreign plays which have not
been produced before by the conventional produc-
er. Mr. Blake’s conception of a theatre per se is not
a dogmatic thing. It is in his opinion a flexible in-
strument, expressive of the changing moods of so-
ciety. To quote from a recent statement of Mr.
Blake: “Caprice should be the insignia of all true

TRUSTEES OF THE Ll

IA:L/

30 FIFTH AV

artistry. To be fixed is to be stagnant, and there-
fore dead. Above all, a theatre ought not to have an
ism, to foster an art-for-arts-sake propaganda. A
theatre ought to be devoted to being a theatre: that
is to amuse people, to make them happy, to make
them now and then conscious of the outside world,
its beauty, its suffering.” To that end, the Mac-
Dougal Street Playhouse is interested in producing
well-written plays, either American or Continent-
al. It would be futile to do Shaw or Ibsen or Molnar
when they already have been done so well. But there
are innumerable plays which commercial producers
for one reason or another pass up.

It is the purpose of the MacDougal Street Play-
house, under William Dorsey Blake’s direction to
present such plays as beautifully and as well as pos-
sible within the limitations of the Playhouse and
finances. It is planned that about six productions
will be given each year.

ToceTHER with a group of contributing patrons,
the MacDougal Street Playhouse invites you to be-
come a member at the subscription rate of $1.00.
This will entitle you to purchase seats for any per-
formance at a 20 per cent reduction.

A mEMBERSHIP card will be sent you from our
office upon the receipt of One Dollar.

Address: Business Manager’s Office

To MIfS LIZZIE BLISSE, VICE PRESIDENT, MRS, JOHN D, ROCKEFELLER, JR.,
TREANURER, FRANK enewnmumim. BECHETANY, WILLIAM T, ALBRIGH. FREDERIC CLAY BARTLETT, STEPMEN C, CLARK, MRS, W, MURRAY
CRANKE, CHESTER DALE, SAM LEWISOHM. DUNCAN PFHILLIPS, MAD. NAINEY ROGERS. PAUL J. SACHSE, MRS, CORNELIUS 4, BULLIVAK
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OF MODERN ART

"VENUE
RE CITY

e
'@iﬂrge._ta the accor

Z CLASS OF SERVICE DESIR|

Dear Hyatt:
: I'm enclosing a relic of
the remote past whi be
personal interest to you,
not wish to keep it emong
for your ultimate blography you might
send 1t on to the "antime” for their
ﬂl._lt

Always with best wishes,

A, Hyatt Meyor, Eaq,
738 Loxington Avenue
New York City

E8 OF THE MUSEUM) A. CONGER GOODYEAR, PRESIDENT, MISS LIZZIE WLISE, VICK PRESIDENT. MRS. JOHN D, ROCKEFELLER, JR.,
il " . WL
I:‘A’Llll,l FRANK CROWNINSHIELD, SECHETARY, WILLIAM T. ALDRICH. FREDENIC CLAY BARTLETT, STEPHEN C, CLARK, MAS. W. MURRAY
NE CH'I"‘II'I DALE. BAM LEWISOHN, DUNCAN PFHILLIFS, MRS, RAINEY ROGERS, PAUL J, SACHS, MRS, CORNELIUS J. BULLIVAN
CRA . .

-
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OF MODERN ART

730 FIFTH AVENUE
NEW YORK CITY

Avgust 25th 1931.

) 2 " . A
Charge to the account of Muooum of ‘edirn Art

WESTERN
- UNION=Y

- NEWCOMA CARLTON, PRESIDENT J. €. WILLEVER, FInaT vice. rassioest

Send the following message, subject fo the lerms on back hereof, which are hercby agreed to

m. 3, 1931

A, Hyatt Meyor, sq.
738 Lexington Avenue
Hew Yotk City

COODYEAR INTERESTED WANTS YOU TQ PIONE MIM WEDNPSDAY ABOUT TER

sfred

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 1S BY TELEGRAPH OR CABLE

Sy

TRUSTEES OF THE MUSEUM) A. CONGER JOODYEAR., PRAESIDENT. MISS LIZZIE DLISS, VICK PRESIDENT, MAS. JONN D, ROCKEFELLER, JR.,
TARASLINER, FRANK CHOWNINSHIELD ., SECRETARY, WILLIAM T. ALONICH, FREDERIC CLAY BANTLETT, STEPHEN C. CLARK, MAS. W. MURRAY
CRANE. CHESTER DALE. SAM LEWINOHN. DUNCAN FHILLIFS, MRS, RAINEY ROGENS, PAUL J. SACHS, MAS. CORNELIUB J, BULLIVAN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT 1ON.

Collection: Series.Folder:

AHRB .A.Y

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

730 FIFTH AVENUE
ALFRED H. BARR, JR.. DIRECTOR NEW YORK CITY

August 25th 1931.

Mr. Nico Mazaraki,
117, Rue Notre-Dame-des-Champs.,

Mr. Nico Mazaraki,
117, Rue Notre-Dame-des-Champs,

AT -

Very sincerely yours,

THE MUSEUM| A. CONGERM GOODYEAN, PRESIDENT, MISS LITZIE OLINS, VICK PRESIDENT, MRS, JOHN 0. ROCKEFELLER, JR..
TAUSTEES OF NANK CROWNINGHIELD, SECRETARY, WILLIAM T. ALORIGH, FIEDERIC CLAY BARTLETT, STEFHEN C. CLARK, MAS, W, MURRAY
THEASURER, F R DALE, BAM LEWISOHM, DUNCAN FHILLIPS, MRS. RAINEY NOGENS. PAUL J. BACHS, MRS, CORMELIUS J. BULLIVAN
CRAME, CHESTE A £
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THE MUSEUM OF MODERN ART

730 FIFTH AVENUE
ALFRED H. BARR, JR., DIRECTOR NEW YORK CITY

August 25th 1931.

Mr. Nico Mazaraki,
117, Rue Notre-Dame-des-Champs,
Parilsg,

Dear Mr. Mazaraki:

I wonder if you could secure for me a copy of

the MATISSE colour print published I believe by Bernheim-
Jeune and called "L'Espagnole" or some Such name, -
a woman seated en face wearing a mantilla, I think it
was published at Frs. 400. I should not wish to pay a
great deal more than that. If you can find it will you
gend it to me at the --

Museum of Modern Art,
730 Fifth Avenue

New York City. 4
o MﬂMMﬂj‘—w?
I wish to give this and one of the Picass as
wedding presents. The other Picassqﬂ is for the eum.
Just at present I am buried beneath correspondence,
but hope to be able to see you before I sail on Wednesday.

Very sincerely yours,

TRUSTEES OF THE MUSEUM: A, CONGER GOODYEAN, PAESIDENT. MISS LIZZIE BLISS. VICE PRESIDENT, MRS, JOHN D. ROCKEFELLER, JR.,
TREASURER, FRANK CROWNINSHIELD, BEGRETANY, WILLIAM T, ALDRIGH, FREDENIC CLAY BARTLETT, STEFHEN C. CLARK, MRE, W. MURRAY
CRANE. CHESTER DALE, BAM LEWISOHN, DUNCAN PHILLIPS, MAS. RAINEY ROGENS, PAUL J. SACHS, MAS. CORNELIUS J. SULLIVAN
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Nr. Nieco Mazaraki,
117, Rue Notre-Dame-des-Champs,
Earis,

Dear Mr. Mazaraki:
I wonder if you could secure for me a copy

the MATISSE eolour print published I believe Bernheim-
Jeune and called "L'Espagnole” or some such s -

& woman seated en face wearing a mantilla. I i
was published at Frs. 400. I should not wish to

great deal more than that. If you can find it wi

send 1t to me at the --

luseum of Modern Arg,
730 Fifth Avemue
New York City.

I wish to give this and one of the Picassols as
wedding presents. The other Plcassol is for the Museum.

Just at present I am buried beneath correspondence,
but hope to be able to mmbsrmzlnlmm._

Very sincerely yours,
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PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

DEPARTMENT OF aRT AND ARCHAECLOGY

May 19, 1831

Mr. Alfred Barr

730 Fifth Ave.

New York City

Deax Alfred:

Thanks a lot for sending me your reprint on Russian icons.
It seems to me to be an extremely valuable summary of the exhibit
and so far as I know the only thing of its kind that exists. I am
very much obliged to you for sending it to me.

With best wishes, and hoping to see you in Greensboro this
summer, I am

Sincerely yours,
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Memorendum on the exhibition of Americen Art to be held im December, 1930
following the closing of the Corot-Daumier exhibition,.

At the meeting of the Trustees held October 16th three suggestions for an American ex-
hibition were brought forward:

1. Exhibition of the New Society of Painters, Sculpiors snd Gravers was rejected by
the Trustees because it was felt that a society exhibition would set an unwise
precedent and also beceuse such an exhibition could scarcely be held without waive
ing the Museum's right of veto or cemsorship upon all works submitted for exhibi-
tion. Mr. Maurice Sterne, president of the New Bociety, was notified on October
17th of these conclusions and agreed that they were wise.

2, An exhibition of American Painters and Sculptors who have not previously been ex-
hibited by the Museum.

S An exhibition of the American Scene in painting, graphic arts, and photogrephy.

The liste submitted by the Directors for both the second and third proposals accompanied
the minutes of the meeting which were sent to all Trustees.

After some discussion it was clear that the Trustees favored the second plam while the
Directors favored the third.

The arguments advanced by the Directors in favor of the American Scene were as follows:
Both the title and the subject are of great contemporary interest for there is at present
a widespread consciousness of the problem of discovering America not merely in poetry,
the novel, the stege, critical essays upon the American tradition, et ceteras, but also
in painting, grephic arts, and in photograsphy. Secondly, such a title would give foecus
and point to an exhibition of American ert which has had some difficulty in mainteining
itself in galleries which have previously been given over to the finest painting and
sculpture of Europe. Thirdly, the exhibition would suggest that it is time to question
the present fashionsble attitude toward art which tends to limit it to aesthetic pleasure
rather than to the broader interests which art has served during the past.

cumen vanced against the American Scenme were briefly:
T;:r:: , 1t ::u;g eoni‘us:sthe public by presenting an exhibition assembled upon a prineiple
other than aesthetic since previous exhibitions have supposed a more or less purely
aesthetic basis of selection. Secondly, it would limit the selection. Thirdly, the in-
elusion of photography end certain phases of graphic arts such as caricature and drawings
which have appeared in periodicals would lower the standards of the Museum,

this discussion it was decided to eliminate the Americam Scene and to give
“,:.,::3“ i;hgmon gimilar to that of the Nineteen Living Americans of 1920 but including
:cnlpwre and excluding all artists who had previously been exhibited in the Miseum,

artists and upon future
d to appoint a Comnmittee to decide upon this list of

m&:ﬁﬁa The cgr?muttae was formed of the four officers of the Museum together with a
£4fth member who was to be specially appointed for each exhibition = in the presefit case,

Mr, Clark, This Committee was to meet with the Directors.
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The Committee on the Americen exhibition to be held in December, 1930 was held on

Tuesday, October 21st at 5 o'elock. Mr. Goodyeer, Miss Bliss, Mr. Lewischn, Mr. Clerk,
Mr, Barr, and Mr. Abbott were present.

The question of exhibiting photographs was re-opened by Mr. Barr who showed a few

photogrephs by Tina Modotti and Sherrill Schell which aroused little interest on the part
of the Committee.

The Committee then set itself to drew up & list of painters and sculptors based upen
the list of sixteen slready presented by the Director. The following neames of twenty-ome
painters and seven sculptors was decided upon as a provieional list:

PATNTERS SCULPTORS
Beal, Gifford Calder,
Benton, Diederieh,
Canadé, Dunbar,
Carles, Lacheise,
Chapin, Laurent,
Dasburg, Sterne,
Dogherty, (watercolors) Zorach,
Dove,
duBois,
Fiene,
Friedman,
Glackens,
Hartley,
Hassam,
Kantor,
Luks,
McFee,
Robinson,
Schnakenberg,
Sheeler,
Spencer, Niles

to be at liberty to drop ome or
embling the exhibition the Directors were
two nge:ﬂ:r it sgqmad advisable and to add several younger painters in order to increase

the life and gaiety of the exhibition.
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MORGAN & C=
Paris

J.P.MORGAN & Co.
NewYork

DREx

85.50 Per Plite
Kindly sead cheek with response to
H. Deewry Baker
101 Pack Avenue
New York City

I5th December I930 F
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MORGAN & C'=
Paris 14 Place Vendome
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MORGAN & Q= /
Paris 14 Place Ver’ndome

<J.P. MORGAN & Co
NewYork
DREXEL & Co. AeCaBa Paris I5th December I930 F
Philadelphie

MORGAN GRENFELL & Co
Londres

Alfred H. Barr, Jr., IEsq,
¢/o The l'useun of lodern irt,

750 I'ifth Avenue,

New York.
Dear Sir,

In sccordance with your leiter of lovember 29th, we
have remitted to the 'ew York Trust Co., Fifth iAvenue & 57th
Street, YMew York, for your credit our cheque for $I,525.52,
equivalent of which, aut 25.46, we have placed in:

FeSe 58,859485, to the debit of your Trane account, ihereby
balaneing same as will be seesn from the enclosed stetement.

If you are in sceord with our figures, plesse sizn

aad return to us the relative form of reconcilement.

vours faithfully,

PP, lLiorgan & "1Qc.

(oo
|
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MORGAN & Cie., Paris, o A& 1720 CREDIT {
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Jamary 23, 1951

Deaz Drew:

Flease pardon an informal answer
to the invitation $o dimner in honor of
Baldy.

I would like very mch to come
but fear I shall have to go to Chicago at
that time. Ve are begimning prepurations
for am atfack upon the foundations, i.e,
Carmegie, anl so forth, snd I will have
to travel about campaigning.

With best wishee to you and to
Baldy, I am

Very sincerely yours,

i

v -

Hew Yorc Clty
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7:30 P. M.

Tln- {:-ntur\- -\3.‘60('i|ﬂi011

:\'{-\\' Y()rl& ( "i l‘\'

Kindly sead cesponne befare
Janvary 23ed 0
H. Decwey Baker

101 Park Ave., New York Gity
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Dear lire Osborne:

You will remember that lrs.
Osborne spoke of her admiration fer Guys,
and I mentioned the Marees facsimiles about
twelve in number, so perfectly executed that
they seem to bde origimals.

I enclose a letter from Uszielll
in Frankfurt. If you do mot wish this follo
rlease return the letter as I have smother
friend who may want it.

Best wishes toc you and Mrs.

B muul?i'
g

Oaborne.

FeSe Uslielli ocan, of eourse, ﬁ paid after
regeipt of book.

Frank Osborme, Eeds
1 Fifth sveme
Hew York City
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Doar Doctor Pauld:

Yany thenks for your
artiole oy /"Dle:Muscon Und Me Runst
Unasrer Zeit" which I =hall recd with
great Intsrood sifieodt tera profilex

vl thoethie T am o moturally verymach enpe
eerfiods | 4 Nope 7 yuuhave iant oné o
Profsosnr. & ml +Cdche who we: YA alsg
find 1t v Intereatiyg,.

T hope that 21} goes
well with the Mare color reproductions,
I hocome more and more confident "“thatoouee
Cermmm exhibition 7111 Bo ‘e gréat' success,

#ith beat wishea, I -

Very =in camly

Dy, Guatay Paulil
"o Hunsthalle
Hembury, Cormsany

e, Holen Aonleton Voud
Arocklyn-Beily-ingle
Hrpoklvn, Tew Yok
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December 4, 1930

© Doar ¥rs. Head:

Tt wds viry food of 7& to
bring Frel von Scinitzler into ‘our gﬂ‘!w
T enfoyed very mich talking with her and .
ook forward To Tuicheon on Tuesday.

Plense Ve s07é 6 Tet e ¥now st

ds'soon ns you hm Ward fm ‘!rs m«."-

- At “mOon as M, “Tolisen r-tw
f1on CatyFidge T wiTl tell Hin of Four infer—
ést in the Cerman exhibition. Perhaps if I
telephoped Frau von Schnitzler 1t would be
uosvible £5 bring him-te the Tundhesn on MHI -
Aa7 pingd he is'as ybhu'kmow'dévobed wlmosss ‘2 :
fanatienlly $o Meis ¥én der Roks -and aleo has
Itved in Oormany and ‘speaks Gévhan 'fluently. =+ o
% 18 he'af'Fot he¥ rensnber- that wishes to
ar-anre an Im-artant avchitectural aﬂlbitlal :
next year thourh thia ils'a G.lx! m- ratny

1th best wishes, I mm

Very sincerely Youwrs,

s

e, HElen Aonletem Vond
Brooklyn Sedily-agle
Arpoldva, Tlew York
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Dear lMr. Barr:

Many thanks for your kind letter of April 9th, I am
this late in answering you to convey my thanks, for the simple
reason that, having been away from Paris, had difficulty in getting
the photographie reproductions here included. I had to wait until
I got to Paris to choose the most representative of each man's
work. Miro does now mostly if not only what he calls "collage"
(pasting). He outs out strips of different tectures and colors,
pastes them on canvas, tracing a few lines to complete his com-
position. Max Ernst is still astonishing in his execution and
llasson is moving towards a decorative purity, using abstraet and
real symbols in his compositions.

I do believe that these three men - Miro, Ernst, and
Masson are the most representative of the surrealist painters, as
that term is more generally applied. They were all three gifted
men. This of course is not an assertion on my part, directed to
retract from the merits of the other surrealists. Only, so the
matter stands.

The enclosed carbon copy of my article, "Surrealism"
sent to Hound and Horn is a bit untidy owing to my haste in sending
it off te you. Kindly bear with me this time. I shall be very glad
to hear your opinion on its contents. I wrote the article as com-
plete an exposé of the subject as I comld. The reason that I gave
the literary side more gpace than to that of painting result from the
fact that surrezlism had been initiated and started by literateurs
and these had been more expressive in their newly adopted method
than the painters.

Will you please, Mr. Barr, write to me to: Mirmande,
Drome, France, where I shall probably be in June when you get to Paris
and I shall drive over to see you. I surely shall be very happy to do
go. This Mirmande is an old town, rather village, perched on a hill
overlooking the beautiful Rhone Valley and the range of meuntains on
the Ardéche side. Really a marvelous place. You may perhaps see it
if you have time.

Please excuse this long epistle on the ground that it
might have been longer only I must hasten to post it for the "Europa".

Thanking you for your interest and wishing you a joyful

voyage over, I am
Yours very sincerely,

(signed) Peter Neagoe
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From: Pster Neagoe,

Mirmande, Dréme, France,

SURREALISY

It 18 wholy understandable that the upheavel -he World
ar should open the eyes of the young writers and painiere in
arope to the futility of effort. The war, this concentrated

effort, organized on - stupendous soale, this stirring and Soil-
ing of the mountain, gave birth to a mouse, There were those of
course who pointed out the me the grest ocourrence; many

books had been written putting forth the opinioms of the most _

varions kind--but these were the work of older mer and, what I8

to be noted, men of learning rather than sensibility, The young
men were aware of one lesson, o8 big, and the only one commesSur-
ate with the great uphesvel, futility of effort,

These yourng men dld not <t the time formulate, they 4id

zenerally understandable ax-

to admit colerent ex-

they were avare of s paralel between crgonized

expression and this other organized effort, the World war,

the Tutility of both, So they seraped the two. Con-~

wd, both equally futile; neither obtaining

ely, She fuller realization of

t an s nearly

e guperlative

¥
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who launched in Zurieh in 1918 a decisive Dada manifesto.
"Philosophy is the question: from which side shall one begin

the consideration of life, God, the idea, or with other apar-
itions, Al that one contemplates is false., I do not consid-
er the relative result more important than the choice between
cherries or cake after a meal," This from Tzara. But the

method of Dada precluded o choilce nevertheless; the choige of
instinet. Dadeism meant simply let instinet gulde you. ¥, J.

H. Rosny summarizes Tristan Tzara's declarastion thus: "In the .

course of campaign againsi all dogmatism and through irony to-
wards the erectlon of literary schools, Dada becomes the move-
ment of Dade. Thus the origin of Dadaiem is no% goirg to be at
all the foundation of & new school but the repudiation of all
schools,” Aind for %ﬁhile Dada took, But it was not distined
to last. It had its influence and passed out.

"The obseurity of our words is permanent, The divinity
of sense must remain in the hands of children," says Breton, .
Dada cannot become subjective and, only s subjective mode of
exprassion can give freedom from effort, ILet that whieh ls your
subjectlive belng pour out its content unrestrictedly and you will
be free in the full sense of the word freedom, not having need at
same time, to use any exertion in the process, A4ll you need do
is let yourself go.

To attaln thls possibility, Andre Ireton formulated in
1924 the Tirst manifestc surrealiste, giving, once for 21l the
definition of surrealism thus: "Surrealism, n, ¥, Psychie auto-ZL

s undertakes to express, be it Yerbally,

through writing or through any other means, the real funetioning
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L thought. The dictates of thought, without any control
the purt of recson taide of any uesthetlc or meral pre=
ooupation,’ L
| rests on the belief of the
BRBerior reality of certoir 1 ros of assueiation, neglectod.- .
before, in the
terested play
ather psyehic mac
BT tha rringipal 1ife-problems In the absclute au.rreaifml' [
take purt: Arsgon, Burcn, Bolffard, Breton, Carrive, ff*evo!;.
Delteil, Deenss, Eluard, Geuard, Limbour, Malkine, Horisa.
Raville, Holl, Feret, Figon, Soupault, Vitzae

: Zreton und the adove mentioned writers and poets,

forth now o, let the spirit move, and often wrote, fillf

. page u«fter page ‘.\1*:_1 umpunebusted ;}.trings_ of words, A‘é b

Game with the spirits prempting,
ism stopped, the writers compared
able hesd or

-
gounld be recognized by whal the Tecpective spirit of each had
w
) ;

poured ouvt, M Lirac aspured me that in pieking up & t‘u.ll- .
notebook at random -hey could ascertuin from its contel!‘talli."é_‘j_-_' 4
the wxiter uf 1t was hug tie evidenoe of individual dis- .
$inetion was patent in this form of expression, And the tm- y
4om In its employ was perfect, Here vhen, was the ideal) “Ind,u
pparsnde’ for the surrealist. "u.fl.m‘: one huand no efforg, E -
On the other, freedom fron tWe troubleasome intervention of
resson, .
Breton does not like rea -bon beenuse this mush laua.cﬁ,
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Taculty cannot Bpireciate the real value of reality. Reason
fixes values of utility, pragmatie values, but the values in
art ore values of reality ang thus, beyond the saope of reasonm.,

The tru? rtistie exrrossion. = J& Breton in substunce, ts

beyond and uhove practiosl evaluation, The work of art is not;--

%0 be weighed in the geales of utility nor fs 1t to be condem- ‘r

ned by pracmuatie orit aria. 1 .I-'
But the aotions of our waking state are censored and ﬁ'

eatalogued by reason md we are robbed of our fresdom by this \ K

Pedantio menlor whe does not Inow anything of the higher raalitx f‘

and, what is more, Ye 28 in the service of utility, of "what is

bracticable,™ 1% cannot know,

We however, all ¥mnaw th-.t our 1ife is compssed of I'ﬂking-'

_l'ta.ta and slesp state, When we Sleep we dream. In the dream J )

we iime perfect freedon. In the dresw we hardl,y ever gues

_.oven the most extravagant vesurrences; if we do somet
Begert any explanation whatever., So our fresdom i never
But the dreams aure not &8 confined oo ve are nsed to ba]le‘r’c'-.
They do not come and pass rr ' us without leaving an effect on
OBy waking state,  The merelv relative condition of equlibr»iun
exyerienceld in ai:r iaking state is due to the fact *hat Some
drean-elemant =417 prevalls nly our memory, having mutilated
the dream, w: € net aware &t what point we let drop that par%'
OfNtRe dradm which now works 4 3 elfeet in our waking atate,
too minutely about ona of our
t zlve an adegquate I"Oi\lﬂ_ng-'.. )
he zotion was rrecisely tha

somewhere, Thus we
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mystery in the amalgum of our Rotivations, but the matter of

waking state as well as that of the dream state remalns un-sol_ﬂé

#d our life goes on in a sort of absurd incompleteness. Bretem

PTOPOBEBE & remedy. He suy

Juys: "from the moment where it (the
dreamn) will be submitited to a methodio examination, or, b;r means a
Jel to be defermined, we will arrive %o undrsstand the dream in :'—
188 Intergrity (and this presuposes a memory discipline of gen=- A
erations; let us tuke notice from the start of the salient f&et&@, E
it ¥

where itsfwill|ourb; develop with a reguldrity and an a.mpli“bﬁlh- r‘:q
Jei unparaleled, we can hope that 4he mysteries which are nat, "

willi give place toc one great mystery. I belleve in the fu.ﬁiirb"

resolving of these two states, apparently zo contraﬂiotﬁ:{,u'tﬁq;,”

*

Gream axd reslity statss, into a sort of reality-abeclute, a
surreality, if one oould eay 80....." _ :
: "There is much more to be sauid about this, but. ”.

"I will come baock to it. Por the present ﬁy'ﬁ
Iwo.s Lo bring to justice the hatred of the marvelous whiﬂh
Veills with sore men, this ridicule under which they wang t:o
make 1t fall, -Let us cut on, The marvelous L8 always beauti@'
no matter which marvelous ie beautiful and even, there is noth: :
but the marvelous that is beautiful,”

Breton hus read Freud and holds Him high in his opin‘go_ﬁ.": '.
But Big literary influences were Rimbdaud, Jarry, npbcllinaiﬂ. I
Nouveau, Iautremont and especially Vaché,

"Without Lim (Vaché)y I should perhaps have been & poet;
fig'kas dispelled in me this plotting of ohseure foroes which le
dntc bolieviiie oneseld methiing as JEWPD 48 o vooation, W :

Breton is ever in search of the spontaneous, of that :

by

1 his hotel room e sleph with his b

o
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door wids open in the hope "to awaken beside a bedfellow
W
I have no% chosen,” =1l

-
In his book, ILes pas Ferdus, Breton says: "I am not f&t‘hf
Irom thinking with Bere thet 'the grect affair for the pre=- !
geeding generntior was the parsage from the absolute %o the :
relative' und that today the thing ie to pass from doudt o
negation without leeing 211 moral value," '
Breton: "The moral question preccupies me....Morality

has for me this rrestige that 1t holds reason in cheok, It f

vermits abeve all, the greatest divergence of thouzht, ,itlof@% o

all moralists, especially Vauvenargues and Sada, ubraﬂit?—iq PR
the great 'eoneilintrios:' to attask 1¢ means +o bring 1% A
homaéﬁ. It 1s in mnraiity that I founda my‘principul suﬁﬁﬁﬁth
) a:'exnltation.“l

P T"on the gontrary,

'ouliﬁ logic, but the very guilty sxercise of -a& we

out # trace of affectantion I can say thet the laasﬁ:mg-'
Gerne is to be consequont with myaclf, '

"An ocourrence eawmo’ be the cauge 0T snother é&;ﬁﬁ:iyn'

g==guniess the two can be rezlized in the sang point of apaceyt

-

teashes Einstein, Amn o elumsy way, I thought likewige nyself m
Breton discovere nature tricke. Re says: "I ohserve wi
what ability natu
Under the mask
tear freom me en
has no favours whatave

Tutility the result of
erfort, It is re Wlily to be seen that the esoape from ﬂlil .

fetkering condition can only be sutomatiem, So, 0t the age ¢
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twenty-seven, Broton found it and christened 1% surrealism,

. generoeity of his age, the founder
of the n;w esca built an imaginary "Chateau Surrealistel
where forgathered st thelr pleasure, Louia Aragon, Phillipe
Soupault, Faul Bluard, "gur greal Eluward:" Robert Desnos,

Roger Vitrae, Paul Eluerd, George Aurie, Jean Corriva, Gaorge
Limbour and Georgs Limbour, (there is a erowd of George Lim-
hours' Mardel Noll, T. Fraeﬁkel, George IMalkine, Antoin Ar—
taud, Francis Gerard, Pierre Naville, J. A. Boiffard und Jaques
Baron end his brother, "handsome and cordial.”
€Francis Picabia comes to see us," goes on Breton _
after naming the above---"and last week (this in 1984) they, Tﬁ
‘-ﬂ_nuaep+ed in the ice ngary one namsd Marcel Duahamp. whom Qna 11?2

not know before, }iaaaso 19 hunting in the ﬂeighborhnei'!

'_ﬁrhsrs surrecliste hunting grounds). "The spiri?-;

oralization chose the Cheateau for iis domicile and

¥

it that we have to do e@ach time the guestion of ralatioﬁﬁﬁ&
oLy iike arises; but the gates are ever open and we do not
with Ythanking the world; don't you know.,"

Surrealism is the mew salvation because 1t will free
human being of evefy vestire of hindrance, in no mutter which aiff
reation he will turn. There shall be freedom from the oppfoaSqu;
domination of the venerated dead aleo No hero worshiping eny
longer. No worshiping of any ki n faect, only the feerlsép . o
plunging into one's own mels .- i, Nno conaern .h':tav.ei.' wij
gng'e pooition in the W rld ourrealism respeocts no I‘Naﬂ’m“:

Gder, beceuge
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To the questior "why dc you write?" Breton finds lieu~ ' 1
tenint Gluhns' answer in Pan., "I write to shorten time, "
the only one tc which he can subscribe., With a ressrve
however, says Breton, namely "I believe olso in writing for
the purpose of lengthenins time."

Naturally! For surrsaliem has dealsred war on time
also. Time nlso has its schaockling proelivity.

Nevertheless, in 1924, Breton “neludes in the 1i8% of

g iy
surrealists ( on the strength of genius )-—--(what is gening®):

S
the working of which cenmo%, he suys, da atiriduted %9 any other -

Procees but the surreslist orocess): Dante nnd Shekespoar "—1&
his deut days,"

He glves the following table thus:

Mhe nighta of ér’ou.ng are surrealiste from one
ths othe:- n.n.?mrtnnntaly it 1272 prisst wHo ig

priest urdoubtelly, dut a priest. -
B -

S

"Swif% is surrealiste in bdn éve"ﬂ--nf*eorancat.r]. ’
"5ade is surrealist in Sadiem.

"Chateaubriand is svrrealiste in sxoticinm.
fCongtant 1s surrealiste ir nolities,

"Hugo 1s surrealiste when he is not stupid-<(ba3ta). X

.

ilate iIn love,

elsewheras,

"lorlarmdé is surrealiste in confilence.
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NJarry ie surrsaliste in the absinthe,

THouveau 1is surrealiste in the kias.

"Sain surrealiste in the symbol,
atmospherad,

{Breton)

v distance.,
the anecdote. Efe.”

sophers and sone sy

Juote only m ameng these last Ueello of the ancien

in the nmodern epoc only, Ssurat, Guatave Horemn,

i'!ntis::e {in "The Husic" i‘f,r_ instence), Derain, Pleasso, (by

far the purest) Bregue, Duchamp, Pieabic, Chirieo (so long

\B&rirable) Eles, Men Ray, Wax Erue’ and so olode to us, Andr

Mason," N

81no= Preton has mede the list, other paintes

sarrealist

nama s
L1k 1ely:

sts, na
cive thz reafder & claa;:-""
In looking at-the worke -y
ragritte, Arp, Dall, Viel='}
ee heow surrealiam works ™

Darain, I‘:rat;uo,

fore the advent of 1
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; falls to the tagk of wr:
iz snnther cuestion. Unl#;f‘ﬁ
gomehiow the writer's nedium ] sing more suited to this end,
they wre doing 1+, Their Inlona are ecsily found out, wheres
88 with ppinters 8 2idz of the yuestion is more Gifficults I'
and to reuort to rviewt I asXed Trayue for instuncs,
nswer wue: T am B P&
ar ogpinion,
surrealiost pulnting, I insisted: "\?911;,:
thing in 1t, but realy, I sensot 3
. f'.: ;
vho e my nelghbors are gies

s workers w«nd their attitude toward the sub oot iay a8 & paln

-~ I'fl:itml'a. should _erhape be, that their works are suftth}.'
= testimony of whet she fan 18, It‘la true i@g@g' i

bimaelf with metaphisies, bui then he also pl;ys" 1

piano cnd cocussionanly T Leéear kEim bissting away on & hlm‘ﬁ:'{*

And when tule rue du Donanier i3 aroused by a ncime thgﬁ
threutesrs the deo litin: ' the oighborhe it ie ;;otillng’;ff l
oBly Derain starvting his (HTLL recger, 1n which he takes the >
distanse frow i 1 recilles i tne wnd threg guarter how
e mtar i 5 “C 18 a3 tell as Derain but ng
voltmrs cus ie nner end o voles that goes wa.-l._l;,

Lasy ourling

1; ancking Saiiss

life, really. TFreno
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|
wr painier tmﬁ
0L the bvect informe: "t eritios living today (I cannot give lli%!.
name) was very wilil ing and frank in his opinion, He =sald in r
"R{hen you O inting ' mean & aliste in a-raq—q
PRANGLINE is surrealiste: so is G4z mn2'e and there 4re others of
that ealibre. Bu nere canno! be a surrealist method nezatige
Surrealiam ia an end and not s terting point,
{'r‘o‘l;urc o7 surreslis
eurious! he laughed, "You lmow that i .
be = painting for pederadts. Of oom";ﬁ
biemed for that, (e put in ssriously)
but it jg stranze never that the clients of these ps‘intﬁf.,i"
shonld be those sao afflieted. Then again, some o7 thess :aainfk
ent and gosd 4asta; but then i'ec-;ly now, ;
'ﬁ %ho stranze thia thing, abont ryeir ¢lientagh .
‘u‘- answer wasd that 1% is atrrmge ir-doe‘af
« Bxumples of persgonal opinions merely to show +

Fealism ie in use among ~r+ist- eritica end even laymen,

however, uses the word noa loose and nazy way, e.pplylng‘

88 10 head or taill. A

-
=4

% tne Tosing of 'ﬂli. *
with the atate of
of | gentus, e

does erxpress

8urre mildly, to pretend

bhat one could insugorste a mathad of surresljiast e.‘_':-reasi:m:'_

befor: Ard senlus is
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& rare¢ and stran-e phenomenon, Teutrezmont (whom Ereion dosa

not =8 yet Oisown) dizd at twenty-four, yet sfter his m;_mo;f-_

i
ore, & wark of b great revolt heainad and, denisld o alls m_il

18 'held saored by = terns, denles nfa Faldororeln

promises Ho rosatab h postry on the grant 1inas f:.‘l_'.'.'u'ﬂﬂd.

By Basino. "Is poesis eot L sretrie par excellence,fcla o8
BRye, and aontinues Inpn Faclne puetry Ras S0% proerauned "_‘I .‘g
one millimater. Wd, ret Thacke to whon? I'ha
grand soft-heade (Tétes-Holles) of our epagne, '.:““-.c.nl:a'tiﬁ_.ﬁh_‘-r:-:-ﬁ.
PeEntilates," Chatennbriand, the melantoly-Nohicang ﬁanmoémiﬁ?ﬁ‘
1'Hoame-en-Joupon;: Jean-Jaques Rousseau, le Soelaliste Grin= n.“ d
cheur, Anme Radeliffe, lo Jpeotre Togué: Fd.ar Pos, the :bm
des=Revega-d'ilooel; Mathurisn, le Compere-—das-Tanabror, _G!u-';':PEO_F-
Sund, 1'ermaiphordite-Oirconoier; Leuonte, la cay-t.l.f-dng_p'_

Goethe, le Suloide-pour-Dleurer; Juint Beufe,. lo ;E‘uics,ld.‘q.-\;}

Rire: IAmberting, la Clgegne-Tersoyante; Iermontorty 1e'% r.- |
qut-Rupit; Viotor Mmugo, le Punebre-Bshalun-Terie, Miokiswitay a
1'imitatenr de Satu"r; "usegsd, le Tundln-sans-Chemizs-Tntellsos

nelle, =i Bryar

surrealist, could equir 'a ers with the pepetration which gal
alone gar gzive. ntreamont, m wy not beg ascchpied s8' i
Ereat mriter, his geniis howevs aannot be disputed:. Tt Beas
ascepts and diseards men ke spirit 7es. nizm,  He &i--i’-u_&!:'
perhaps fhe surrea 1iat test, both when he usosents and Shen hl
disourds, but ect that sots ir sbaoluts orposition &6 its0 .
is gertainly one that ecannot b 1shad Jomahow, hmﬁ.&i«gﬂ T f

o I -
10 e
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which

il of £l

Tvidently

different points of age

or;

3k

Liais daazsx lf"l-'|
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is

underwriten title of thig

1824 Breton had saif

Romme fasse de la poussie

G. Ribemmont-Desscignes, Jaques Preveri, Roger Vitraay
.,

Michael leiris, Ruymond Quen Ceorge Iisbovr, J/ 4. BoilasEs

Robert Desno, lax Morise, George Jateille; Jagues Berorn and Gleie
Curvantier denounce and > snch one iIn his vay, The Suthor

"y

-
of the Tlrst and second manifesto swrreals

; amusing %o give

thetes hurled et Breton by these men, but, the '™
Ppurpsse of this artiele 13 3o &i the rezder & clear idem of

what surreullsm is, Eveu lhouga very young, the history of

ippealiosm is cplorful, espseially go begause surre

the most salls 'oombining them
through which only the defined thing could be recognizeds
however formuleted lefinition of surrealion before the t-h_in&
sxisted, hoping, that whern the #img came to pasa, it would be
a8 his definition prescnted it. This however, did not kappen?
In fact 1t couid mot happen in this short pericd-of time, Tor thal
¥eéry roason which freton gave in his own a.'.:rcé?s-g'ing: "From the

moment when the dream,'" ebo...is quoted above,

nory descipiine of gener-—

gurroanl
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Who hud been exeluded Trom Lhe original group. In this uocdunt,
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weel Duchamp, “arcel Duhamel. P&ﬂ
Bluaxd, Yax krnst, Canile Tegy, ¥aroel Fourrisr, Theokore 5‘.!'. ]

Jean Genbroh, Fruncls Gerard, Rozer Gi]hurt;

Leoagta,'

T




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;

AHRB A4

The Museum of Modern Art Archives, NY

mans, Poul Guitard, Torbert Gubermsn, Arthur Harfeux, Msurioewl
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Georze ladoul, Emil Savitry, Andre Sauris, Yves Tonguy, &nﬁ#ﬁzll
Thirion, Roland Tual, Tristen Tzara, }iarra Unik, Roger Vai'_z
Alvert Valentin, flerre Vidal, Foger Vitrae. - &
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April 9, 1920

Dear lir. Neapoe:

I think that you had better send
your article on surrealisn directly to Limcoln
Kirstein, Editor of Hound and Horn, Box i,
Cambrid e, Eassaghusetts, mentioning in your letter
the fact that I suggested that you write the article
for them.

1f the Hound and Homm is mot interest-
ed in it I think I would be able to halp you place
your article elsewhere. If you have aay particularly
interestin: photographs of the surrealist pictures
you might send them with the articles I would sug-
mest & Yasson, & liax Ernst, and possibly a photograph.

I expect to be in Faris in June and will
certalnly takke great pleasure in looking you up.

Yours very sincerelyr,

dr. "eter Neapoe
10 rue du Douanier
Farie 14 B, France
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My dear Mrs. Schiftze:

The photographs and
reproductions arrived safely. I am de-
lighted to kmow that they were of use
to you.

What you tell me of the

exhibition of Religious Art is very inter-
esting. I once had the difficult task of
lecturing on religious art before MeCormie
Seminery in Chiecago, I too admired the

American primitives which T saw in Newark.

with congratulations
on your excellemt work, I am

Very sincere}yyyours,

¥rs, Martin Sehiitze
The Nenaissence Society
University of Chieago
Chiecngo, Ill.

qr the subépos (4 (7 ‘\

;

I‘ahmfﬁ'y. IO,IOH

ad to send
s which be-
411 send you
from the
ublihed T
n these phj’-” o
tion g0 thet o
in color and’
on J I.“d. "
<¢h ﬁtﬁo
’,-‘,"_,‘ e
m T s A ﬂ
r as I know'/ -—» T
nave mﬁz 7yl
nll, -
: Ao O ’n&{
if the ikom ex~
bt gou might 0 Lralod
¢ Trom 1t
My items, & /7. -
ared fom the .?-

s bus = ol .~

: JOUTDy

-/“
Ame copy-ef. our
on whigh m B “d
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February 16, 1931

Dear lirs. Sohiitze:

1 shall be very glad to send
you the photogrephe of “ussian i:on: which bde-
long to Mr, ibbott and myself. I will send you
alno If you wish a series of plates from the
three rare volumes Russkeyn Ikona published im =
Ote Potershurg in 1924, 1 heve torm these plates
out of the book for provious exhibition so that
they could be displayed. They are in color and
many of the ikons have not since beem reproduced.
1 will send these to you before Merch 15th.

. 1t iz very pood of you to speak
of 'my artitle~in the "irts." 5o far as T know
you are one.of the four people who have read 4t%.
i1 am efreid it i= rather long ahd dull,

My I suggest that {f the ikon ex-
bhibition s anywhere mear Thicage that you might
e abletto boreow four orfive ikonc From it
since. there ure some hundred smd forty items, &
good meny of =high could well be spared from The
mod n, exbibitions

#4h bost wishes for the suseess
of“ym¥ cxhivition, [ am

Jary singersly yours,

Po o iozmlt me to semd you o complisesntary copy of our
Toulouse-Lmutree and Nedon exhibition which wop armaped
and written by M=s Abbotse

0, ¥artin sohiltze
1 noi e -oclet
“he "aiversity of ic
o, Ills
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Dear Apnas:

Thank pou for vour good letiter,
I am delirhted to kmow thet you are inter-
soted In writine op our sculpture ahow,  TUn-
fortunatels I ak Ydoving Town for a week or
20 late Thursday afterncom so that I wan't
ke hore th soe you Baturduy. T camn'see $ou
on Thursday i thet woild be of any use:

I ngree with you that the Stadio i
would ber e befter plece =0 far as memey is
concerned and oo far as B wide pubfc is sol
cerned, - Harry Bull would be sbls to holp you
srith povritle difficmltien resmltlng frem the
fact thet the poulpture is moderm and some
of it nnkeds I m not sure vhnt Mr. Hearst's
attitude yould be towerd these aspeotsa,

Caxvy Roos tells me thet he has sent
you many photorranhs but he would be glad to
show you any others that we have, If you wish
me to write to emy dditors ploase let me know
thougk I feel thet this is searcely necessary, .
considering your »eputation as suthority on
sculpture,

Yerga complaine about not seeing yous
I hope that you will find she is not much
ghemrad eince T liked her rather much origind ly.
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VASSAR COLLEGE
POUGHKEEPSIE, N. Y.

DEPARTMENT OF ART

December 8th

Dear Alfred :

sorry I didn't see you when I was in town
this last weekend,but I couldn't zet into your show until Satdy
afternoon,where I had the good luck to run across Peter Teigan.
I gquite agree that you nave & show of American sculnture that
illustrates the case v ry well ,and I do tiiink its more interest—
ing than the psint1* and I have been trying to think of eome-
thinz to do for an "lticle lately without having an idea. 8o
you cea€ - it ﬂll adds together,what ?

I met your Mr.Ross at Tom Howardds yesterday,
there were any nhotoZranhs available. He seemed
were.There was such & Saturday afternoon jam I
WO nave %0 see tne stufll aaai Wasn'ic pdanning to
come for snother 2 weeks,but maybe I c2 lu get in a day this
weekend,and I suppose the sooner the netaer. I aporeciate at
its £ 11 worth your endorsement of my powers in this matter
while fully expecting to be found WQntingl I haven't thought
about SC”lﬂLJ.v much lately so it would be & good thinz to
n ieas the subject again now. Think I'd
: 1t 10 zet an entrée there-for the
pin money,otha.wise the Ar;s,alu:Ju:h.; am not acquainted with
the current mods of Creative Ari, they've had so many edbtors,

ems funny not to aave seen Daisy all Fall,
.own much anf when I do come I leave
tself so that ite no wonder. I hope you

rou'll let me have what
way with,and that I'll try to
v the former in the nope of a
njby very much.
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December 4, 1930

I wonder if you have seen our Amer-
fcam show, T think the sculvture is rather
better than the painting and as it io the most
important exhibition of imericen aculpture that
=e have had oy will have for some time I wemdor
whéther 1t would imraat you $o write e eritical
erticle of it for omns of the periodicals such
umiww&mm-ormsmuo.

O S Ipnight gin ycu an opportunity to re-
" view yerious directions in =hich imericem seulpture
is movipg (er mot woving); Zorach, the erefteman

in wool ond stome; Lacheise; the modeller of sleck
surfecee; togother nith lesper but interesting
fMpures such as Tolsot$-and Taurent and Calder.
We both mo¥ how rotien moot imericen criticism

. i apd 1 would-1like to see e 1liftle sericus praise
or dempation mu:lste,r-d to these eculptors.

I would be very happy o Go=operate with

you in providing you with pho : or ia recormend-
ing the ides to smy editor whom you might select.

f hove you ¥ill Jet mo kmow mmyﬁ
to the gallery.

Oincere)y yours,

a‘f ." ?J”w
7
f v

Prof. Agnes Rindge
Vasosr College
oushkeepsie, lew York
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Art .

¥ay 12, 1980

Dear Peter:

This is to introinge snother of
my friends, Miss Jonet Roman, who 18 visit-
ing Yoseow and is very much interested in
movies and the theatre.

I think you will find her very
interesting and chaming and I will appre-
clate anything that you can do for her if
you have the time.

iAlways your friend,

UresPeter Lichatchov
Boulevard Nikitskaya Noe 12, int. 135
Mosoow, Us Se Jw D
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

-~

XA ASAL

Department of Art .

May 12, 1930
Dear Olga and Jergei:

T™his 1s to intradvce ancth-
or of my friends, Nigs Janet Noman, who is
visiting Noscow ana is Vory mush intercsted
in movies and the theatre, 1 thine you will
fine her extraordinarily intelligent ana
interested in the probleme which intersst you,.
She speakes Geman so that Sergel Tretyakov
will be able to talk with her,

1 continue to send these
young imeriosns to you bedzuse I feel that
from you both they will receive & fine and -ep-

uine impression of the Wew Ruegia,

Olpga and ‘ergei Tretyakov
Malaya Broumaya 21, apte 25

.‘To!dﬂ!’. Us Bs ~s ia
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Art .

Jevember 50, 1030

organ et Cla . v
14 Place Vendidme *
Paris, France

- Gantlomon:

I rm‘enologins the reseint
of halenen of my account which has
beon Tormerded to the Wew York Trust
Jompeny &8 per my request of November

"9th and your ledder of Decesmber 15%h.

Ver truly ™A
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Ars.

October 21, 1020,

My dear Mrs. Rogers:

W1l you be pood enough
to send me a note, confiming in writing our
conversation in the gallery the other afternoon,
when you informed me that vou had attended to
the insuremod of Your Usumier "The Emigrenta™,

I should appreciste hoving such a statement
in the reecrds,

Yours sincerely,

Mrs, Rainey Rogers,
58 Park Avenue,
How York Cit}'.
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Department of Ars

May 21, 1981

Deer George:

1 s enclosing catologue
of ap exhibi%ion held in Chicago
vhich might copceivably be of sumo
‘use to you in ywur problem of art
end religion,

Professor Ceorge Rowley
MeCormicl Hall
rrinceton, New Jersey
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PRINCETON UNIVERSITY
PRINCETON NEW JERSEY

Depariment of Art and A rehacology

April 18, 1931

Mr, Alfred Barr, Director

iuseum of llodern Art

730 Fifth Ave.
New York City

Dear Alfred:

I know very little about Tibetan art, and what I do know 1s
all to its discredit. Art ana magiec do not mix.

Ethel joins me in love to you both, and the hope thait you will
come soon, now that the garden has begun to bloom.

Sincerely yours,

Lo oy,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHRB T.A.4

The Museum of Modern Art Archives, NY

.,f#x

,f' o

pril 3, 1861
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Dear Ceorpo:

I am anclosing & letter from iiv.

sking ther
GCoodyear sskine for infermation-or rath
for judgment concerning Eibetan art end ihe
possibilities of potsing sonething out of
™Yet.

T vonder i1f yon could give me some.
oninion whieh T could forward t him.

0lad ‘o Xhow you are getting better,
Best wishes to Ethel.
Sincerely,

-

professor Ceorge Nowley
Pringeton Tmiversity
princeton, MHew Jorvay
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Russell:

Thank you for your letter
about the lecture at the Cooper Tmion, I
have mnde it o rule this yeor to glve no "
outzide lectures =ince they were too much
drein on $ime and energy. Otherwise I shonld
be pglad $o help you =% the Cooper "nieon.

May T repect my sugpestion
about "r. Johnson who knows more shaut pocte
war modern architseture than anyone in the
country except Pussell Witchoock. Ne would,
I think, be willing to lecture for you though
es T have already spokenm to you about this
I don't suppose you are interested.

ith best wishes for suecess,
I em

Vexy sincerely yours,

Rz
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November 17, 1930

Thank wou for your letters
I asgurg you that your "nglish seems to
be entirély sdeguate, It im 5o mmch bete
tor thep sy Fremel thet we had ‘:-’.‘-t"ir"r‘_pu :
time pur conversatiop in Taflish f:hcv:\'f'h."
of ¢ ‘::rn,; yoed Tremci. 3

1. gn BoYTy that you'Ss T

{og B1fFiRiT 10e with your corresybmient
for "Formss."

iy extredul: tuty atthe
grEBent $ind urrenpink OUr neXt exhibition
But would Be Maft to have luncheon #ith you
if you wbuld sot mipd humehing nomewhere
near our gapllery,

41th best wiches, I am

Very sinserely yours,

.

Maurice Cache, 58g. = & b g
g5 Bs 78 Btreot ure

ce, vient
New York Uity

e Pelmyre
un de vos
voie 4 'ail-

- exposi-
JeLiiuv W Huvoub‘uyu»uuc - ¥ o r—vruA\-u -BB p

A bl W WA

sgi oit des objets, solt
our lesquelles vous désirez, 8
;ggn;e?ntures de collections privies entzggiciéuiiea;t: sussi
b disposition pour vous procurer - re Q)
;o;gggﬁruiegt ceux des collectionneurs frangeis cui sont mes

amis.
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PHRIS -DEIROTTE - RETH YORK

27 RUE DE BERRI & INC. - 25 GHST 78™STREAT
CHBLE HDRESS: IROYENHAGE REW YORK-5TEL. BUTTER.9602-03

NEW YORK, 14 Novembre 1930

My, A1fred H. Barr, Jr.
lfuseum of lipdern Art
730 Fifth Avenue

ew York City.

Cher lionsieur,

Je vous remercie beasucoup du mal
que vous vous ftesg donné pour m'sider & trouver un
correspondant am‘ricain pour "Formes". Mr. Mayor,
avec oul je me suis entendu, est un homme charmant,
intelligent et ouvert svec lequel je pense gu'il sers
agriable de travailler.

La difficulté cue j'éprouve & m'exprimer
en anglais sur une spécialité concréte comme l'art m'est
un hendiecap, lorsqgue je voudrsis parler plus avec un
spicialiste comme vous. Mais il me serait trés agréable
de vous rencontrer plus longuement si voue en trouviez le
loisir. Est-ce-cue nous pourrions déjeuner ensemble un

de ces prochains jours 7
Croyez moi, Cher lionsieur,
Bien sympathicuement & vous,

DEIIOTTE INC.
\/\A:W
Maurice Sachs.

Le fresque du XIVéme siécle qui est duns mon buresu et
gue je vous avais dite provenir du Nord de ls France, vient
de Gand. Je désirsis rectifier mon erreur.
94 vous d#sirez des photographies d'objets de Palmyre
14tude dont vous m'avez parlé et que prépare un de VoS
amis, je suis tout & votre dispogition. Jeévoua egvoie d;ail-
S -joint 3 photographies. Si vous préparez des exXposi-
sewn iy 1 S z, soit des objets, soit

tions pour lesquelles vous désire
des pe?ntures de collections privées en Framce, je suis sussi

% votre disposition pour vous procurer telle ceuvre que
possdderaient ceux des collectionneurs frangais cudl sont mes

amig.

P.S.

pour 1

uS/GF




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, TON.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 4 H 8 S a_/

Ja
i . ’_,'
TTE - REM YORK

€IDE-# 25 AHST 787 STREET

BUTTER 9602-05

Oetober 28, 1930

ear Mr, Sachsg
I cean noo you tomore
"'-J' A~ SoAa e F, (APConr
Tow, %ednesdag, at twelve o'clock
for a Tew mimites,

Very =igcersly _,m'uu, La.

I ' ATIV B -

Mourice Sachs, Emq,
. B E, 70 Strect
Hew York City
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PARIS -DEIROTTE - NED YORK

27 RU€E D€ BERRI*¥-R.C.S€INE-¥-25 €AST 78™ STREAT
TEL.€LYSEES 1483 % N?120.983 % -TEL. BUTTER 9602-03

NEW YORK, October 24, 1930.

T

P Y - . =

Mr . Alfred H. Barr, Jr., Dir.,
Museum of Modexn Art,

730 Fifth Avenue,

New York City.

Dear llr. Barr:

I should very much wish to make an
appointment with you as soon as possible if it
doesn't inconvenience you, as I wish to ask your
advice in regard to one of our actual plans.

Any time you sey will be conve-
nient for me.

I am, dear lMr. Barr,
Yours very sincerely,

DEMOTTE INC.
Modern Painting Dept.

B et cufcu«H .

Maurice Sachs.
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HARVARD UNIVERSITY
FOGG ART MUSEUM
CAMERIDGE, MASS., U.5.A.

October 1, 1930

Alfred E, Barr, Esq., Jr.,Director
The Museum of Modern Art

730 Fifth Avenue

New York, N. Y.

Dear Alfred:

I have read with close attention your
communication of the 30th ult. in which you ask my personal
and confidential advice concerning the expenses of your
European trip. I think the answer is quite simple, It is
perfectly clear to me that meals and expenses of any kind
incurred by the Director should be included among your own
expenses and you said at the end of the first parasraph of
your letter that you did not include your meals., You should
by all meens - as I say, include all meals and any other
expenses of any kind or déscription that you may have had
while travelling as Director,

I think you are quite right, on the other
hand, not to include any of the expenses of the Director's
wife.

I hope that you received our congratulations
on the occasion of your marriage and I need hardly say that
Mrs. Sachs and I look forward with pleasure to greeting you
and your wife here when next you come to Cambridge.

With best wishes, I am,

Feithfully yours,

p(lhlj 6‘!53 < j‘\/",,

Since dictating the above I am in receipt of your letter
of the 30th ult. sbout the Daumler and Corot drawings, I
am delighted to lend the two Corot drawings and have
given instructions that the photographs, titles, dimen-
sions, etc., should be sent to you.
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Alfred H. Barr, Esq., Jr., Director
II

October 1, 1920

What a great triumph that you have secured the
"Beggars" from the Fritz Hess Collection and the
Essen picture. I have no doubt that this exhibition
will be the most important of the kind that has ever
been held, and I am looking forward to it with very
real anticipation, A

\
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Oetober 23, 1930

Dear Mr. Sachs:

; It wolld indeod be & marvel-
ous thing if we could work together on
this Dmuder problem, 7othing woull®
rive me greater pleasire. But, alas] as
ve boih knpw it is impossible.

1 mm very pleased in aniicipate
ing. the Despial qrawing, It ir cerisiuly
very good of you and Jors. Dechs to romess
beér Merza pnd me id this way.

May T hope for come further
wvord comesrming g possidle Deumier student?

113 ¢

With best wiches, T am -

Hincerely yours,

g

rofs Paul) J. Bachs
Forg Art Museum
‘embridge, lass.
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HARVARD UNIVERSITY
FOGG ART MUSEUM
CAMBRIDGE, MASS., U.5.A.

alfred H. Barr, Esq.
dusewn of lpdern Art
730 FPifth Ave

Hew York ]i;_‘u‘

Dear Alfred:

ention and interest your
constructive suggestion u + date of Ocltober 15th regarding &
Deumier Catalogue and exhaustive study. I am taking the matter
up at once with some of our graduate students and with the faoulty
at our next meet ing, a shall cammunicate with you if I have any
conorete suggestion to offer.

What a splendid piegce of work it would be for you and me
to do if conditions were different and we could command any laisure.
However, I shall see whether there is anyone here prepared to do the
Jjob and interested to proceed forthwith.

I am always glad to hear from you on any magter.

Will you forglve if in this dictated letter I say to you
that lips. Sachs and I have waited until your return from abroad to
send you our wedding gift. We are shipping to you within a day or
two a drawing by Desplamn which we very much hope that you and
Mrs. Barr will 1like and will be able to use in your home.

It was a great pleasure to see you both for a few minutes
that Sunday morning and we wish you &1l happlness in your new home.

With cordial greetings to Mrs. Barr and your associates,
I am, as always,

Faithfully yours,

ol
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Pgul J. Sachs, Esq.,
The Fogg Art Museunm,
Canmbridge, liass.

Dear ¥r. Sachs:

" sould I trouble you to give me some personal
advice concezning the expenses of = Burapesn trip?

- : . g - 319 u

S Bow 3 You Wil remssber shat eriginally you iad suggested

- $3,000. ver the Suropean espenses of the Director s

"tgis ugpr:;mc to §2,500.00 at the seme time that Diﬂ:":;;
gsalary was reduced. I have just ded up my Furopean accounts

» aounts to Less thon £1,100.00. I éncluded among
- 2ind that it pounts ¢ Visam, Cosen rassage, Railway Tickets,
- hese azpanses Hﬂ'! Fosbage s Taxis, Stenography, and Hotel Room .
"d4d not include msals. ¥ as-

i o iac »

"Por a few weska Mps. Barr was with me, Fequi :

** room with two beds. I paid one-fifth of the room durlag t;:- ¢

poﬂodmtofwmpocntumthatmﬂ;.m tween §
the cost of a single and dvuble room with ba b

stty details
I an soryy to trouble you with thnnm
but as it was your idea originally %o establish : Ma ”tm
Director's expenses I wanted to ask yom how ]Ut; & A
be speat, and whethe¥ meals and any expenses o DJirector?
wife should be included. ;

o

vith best wishes, I am
Faithfully yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB T.4.Y

The Museum of Modern Art Archives, NY

T
e

LA ;/&,{,&‘W

byt 4 fflfk/

March 4, 1930

Dear Mr. Canbys

I fear 1 will not be able
to reviow Wiss Dreler's "iestern Art and
the ¥ew Fra”, I read it three of four
yoars ago and thousht it & very muddled book,
. As Miss Dreler is & friend
of mine, and an important collegtor in
modern painting, I do not feel that 1
eould give my opinion about 1t,

Mxouforthinlinsof_

Yours very truly,

MG

Mr, Henry U« Oanby, Editor
The Saturday lleview

25 W. 45 Street

New York City

TETY W AINGLT L Y s ey
]

ronlinobural fecol, 110 v. 40 Street, MNew York Oty
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The Saturday Review

of LITERATURE
25 West 45th Street, New York City

Hxxry Seivkt, Caxny, Editor

Auy Lovesmax, Adssociate Editor
WitLiax Rose Bewkr, Associate Editor
Cunistormes Morrey, Contributing Editor

February 27, 1930.

Mr, Alfred H, Barr,
Museun of “fodern Art,
730 Tifth Avenue,
Yew York,N.Y,

Dear Mr, Barr:

I wonder whether you would review briefly
for us Latherine S, Dreier's "Western 4rt and the New
Tra: An Introduetion to Modern Artf" If it is good it
decidedly deserves a review even though it is only a
pamphlet. If it is worthless,why it can be discarded
of course, I am sending it to you for your inspeetion.

Very truly yours,

Hony L

Henry 5. Canby,
Editor = The Saturday Review.

T DELITWUs Ly e 2
]
“3
-

troot, Yow York Oity
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October 28, 1930

o o B

Eimr m !whqr-

~ @8 o Many; ‘tln;t'. 8. &i your letter of

,tgh’r 28th £ “hieh ygaFtefoot the posstbili-
of w igr as @IreetOTIDL the School of -

orn Areh tect-uramt the, SeBpol for Soclal Re-

=5

m'

]

Tnla” t “ 1 e mw smuch pleased that my
ning should haye been ‘chsidored but I feer that
xﬁ' #hole #1390 Pust be | ed to my work in the
o eum o ledern Art Whi6R loaves me mo energy

for amy other underteking.

Perhaps my sugceating nmmes of two
others would be irpertinent, You are slready ac-
guainted with Russell Hitcheock who I think you
will egree probably kmows more sbout history of
progressive modern architecture then sny other
Amorican, You of course are wery well nted
with him se thet I need not discuse his fica-
tions. It is prodable, however, thet yousds not
kmow Philip Jolmson. We is very young bu¥: m n
mature, very brilliant mind, a conside - kmowledge
of modern Furopean archilecture on whiech Titcheock
he is prepering a book, hes a considersbls Private
fortune, »nd has decided to devote himsolf o prope-
gands for the etyle of architecture whichiw$ find
erhaps best represented in the work of “ulinr,
oud, and Mies van der Rohe, o §

hether or mot you weuld bl interedted
in Mr. Johmson as a possiblo directér I fSel that“you
chould at sny rate consider his onthusinms Snd his
ability to serve the couse of réifofm fh AMeMcan
architecture, :

You will psrdon $hese flnaskefl for suge
postions since 1 am most intoregted 1l earSr to help
you in omy wey 1 can. 0 .

Very sin@erely yoursy
] A
| o 2\

-

wIopoo ocipr a .
::.‘1%L oturel feoof, 110 ¥. 40 Strect, YNew York City
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HONORARY DIRECTORS The Renaisganc S 4 DIRECTORS
Miss Froresce Bartiert of Jaues H. Bazasten
Whe Enibersity of Chicago Mas, Warrze S, BrewsTER

THE ARCHITECTURAL RECORD
IS WEST FORTIETH STREET
NEW YORK CITY

EDITORIAL OFFICES

October 27, 1930. ur

Mr. Alfred Barr, Would you be interested in serving and could I see
Museum of Modern Art,

you at some convenient time soon?
730 Fifth Avenue,
New York, N. Y.

Sincerely yours, _ -
Dear Mr. Barr: ? %_A

A, Lawrence Ebcher
A group of architects, including ALK EM
Mr, Wallace K. Harrison of Corbett, Harrison and Ay
MacMurray, Raymond Hood, Ralph Walker, Ely Kahn and
Joseph Urban, have been interested in the establish-
ment of & School of Modern Architecture. Space for
such & school has been given by the School for Social

Research.

It is proposed that this school should

r stud younger draftsmen with
amtmﬁmmrmqusunod’nghﬂewl with a pro-
gressive attitude. It is realized that the approach
to the design of buildings should be entirely changed

nd this school ecould, with a few students, give :h- g
:wortmw for experimentation in architectural teac

ing.
+ this school -
Someone is needed to direec g
or less by interest in the pro ject and b‘;; :1;.;“.
“mﬂ rnr having the 4nstruction shaped to a .t
lnl. It wae felt that someone, not an uch:“:o;’aoud.
:b:'u.n serve as a director and your neme was P

Ao bsrzcm  n BRI SN .L_J@ZMM“*&_L.L_:M :‘bf
Horrae & oy gy S /
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HONORARY DIRECTORS The RMIMM ﬁﬂmﬂ,’

Miss Frorexce Banrierr James H. Bazasten
Mas, Max Erstrix The 'élmhtrmp of Chicago Mus. WaLres S. BREWSTER
Mpzs. Roszrr M. Hurcsns George E. Dowxino
Mus. Crantes L. Horem Executive Sr.rr&rrj' Mas, F‘;:‘ I::;g:::“
Mazs. Fuas R. L Miss D. Kamuarine Rocers Rozexr Moxzs i
Muns, Marrin A. Ryerson Miss Frongsce Lowpex
J. Seencer Dickensox, President Emeritus Mans. Joun Ner

Mas, Wirtiam A. Nize
OFFICERS

FeRpixaND SCHEVILL
Mus. Marrin Sculrze, President

i Joux Smarney
g ol E Vice-Presidents %47 f //‘3 / Miss Lavza Vax Papperesvas

Mus. Hewey G, Gare Freoeric WoopwarD
Hucn S. Mormisox, Secretary

Lymax R. Froox, Treasurer

Bea . Donr —

s

;
/
/

A o T

N
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w L7, 18,

April 10, 1831

S

B S e e S e e e

MEssrs ﬂ their compliments to

and take pleasure in gdvising that they have just dispatched, by

separate post, an}cdito al copy ii'A hI "
h '5

by

which they believe will be of interest. A word of acknowledgement
and co t with permission to quote same in their announcements
will be greatly appreciated by the publishers.

Mﬁnm Tre Inwer Sancrumef
SIMON and SCHUSTER
Publishers, 386 Fourth Ave., New York

I think that the illustrations in the book are very well
chosen bui believe that the lack of marsins is a very grave fault;
first, becsuse pletures, oven the frescoes of Glotto, reguire
frames which sre provided more or less by & marging second, because
it is impossible to foel certain thet the vhole of the ploture is
reproduced rather than merely = detail; third, becsuse half a
centimeter of the inmer edge of each plate is concealed by the dind-
inge I hove that you will not agein reproduce paintings with this
unfortunnte layout.

In spite o these faults the book is an extremely timely
contrilution to contemporary criticimm of art.

oeeraly yours,
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ipril 10, 1981

Mesars, Simon and “chuster, Publishers
386 Fourth Avenue
New York City

. Moy I thank you for the copy of Thomas Craven's
Saatledsith of Art." I have not had time to ronf it thoroughly but
have gome thrpugh several chepters,, PFors mpaldng
- Ben of Art" seems to me 8 ook written with vigor end
o8 T enthinelaem ond with RirA1y commendadle Aiscust the narrow
aesthetice and restricted interest of contemporary - 1 find
77 several errora in seholawehi- and natirally many es
from my own taste especislly in confempo which
FRIONr, T Oraven SeomE Pather memrorly tni'&lﬁﬁq the art
of the last tem yearz rather ihan to_psuch 9’."’W~:m as
L futurien end cubism, ' : a7 i

ihe It is oxtremely imteresting to me to see how campletely
his attitude has chenged during the lest decades. The ¢ is
cortainly 'Tor the betber thoush Wis mumruur ‘any platon-
ic attitude towards art makes his book something a trect as well
as's Wistory; T meen spocifically that ho refuses to think of the
oxperionce of MBbking at a picturg as something "good im itself."

I'think that the illustrations in the book are very well
chosem but heliove that the lack of margins is a vory grave fault;
first, because pictures, evem the frescoes of Ciotie, require
frames vhich sre provided more or less by a marging second, because
it is impossible to feel certain that the vhole of the pleture is
reproduced rether tham merely a detail; third, beceuce half a
centimeter of the imnmer edge of each plate is comcesled by the bind-
ings I hope that you will not egain reppoduce paintings with this
unfortunnate layout,

In spite o these faults the book ie an extremely timely
contriiution to contemmorary criticiam of arts

Hocerely yours,
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IN-LLEAROYD

Messrs. Slayton-Lesroyd,

86 Devonshire Street,

Boston, Masgncimsetts.

Gentlement B ‘ -

For the third time I protest aéa.‘..nst your

me four coples of your reports and statements, = to _'
"‘dunmt nsues and four diffegent adiresses. Your conti

hlm.mnr mund on postage and the patience of my friends “
cin forgprding these announcements strikes me ns m

o!!ial.ezﬁ. ot ¥ P& — sl
" /" iy

o, M {1%&%4 mﬂm'qr your adiressagzraph. ﬁqh!-

£

roet uj.dren is sbove.

" Yotirs h ‘exasperation,
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INVESTORS

&

Appil 244 wus,_

Mesers. Slayton-Learopd, Ing.
85 vevonshire Street,
Boston, ¥nea,

Dear Sirss

.

I regrat \;hatadmlslﬂf: g
plons necessitates my cancelling sm> | - -
opder for two W.I1.7. Gmlgtlﬂ Tm' .

Units =1, :!.

I hope this will mot u«h—

Yours truly,

WESTERN UNION GIFT ORDERS SOLVE THE PERPLEXING QUESTION OF 'WHAT AT °
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SLAYTON-LEAROYD
GENERAL DIB'{HIIUTDRB INCORPORATED
Mas SACHUSETTS TELEPHONE
Huesamro 2730

IN\'I-:STOI.{STI{CST B5 DEVONSHIRE STREET

BosToN, MASS,

TELEPHONES. Lm
Slayton-Learoyd

INCORFORATED
GENERAL DISTRIBUTORS
MASSACHUBETTS INVESTORS TRUST

85 DEVONSHIRE STR
BOSTON RERIL 1751931

MR. ALFRED H BARR JR.,
730 FIFTH AVE.
NEW YORK, N.Y.
WE HAVE THIS DAY BOUGHT FOR YOUR ACCOUNT: N-OFF | CE

PRICE DEBIT CREDIT

NUMBER
OF SHARES SECURITY

MASSACHUSETTS INVESTORS TRUST

2UNITS [M.1l.T.CUMULATIVE TRUST UNITS =I

: e - [

THE ABOVE AMOUNT IS DUE AND PAYABLE -
IF PAYMENT 1S NOT MADE AT THAT TIME, WE SHALL BE

OBLIGED TO CHARGE INTEREST TO DATE OF SETTLEMENT.

Alfred H. Barrylr.
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SLAYTON-LLEAROYD

GENERAL DISTRIBUTORS INCORPORATED

MASSACHUSETTS
= = i AS DEVONSHIRE STREET

TELEPHONE
30

CARLTOMN,

¢, subject lo the terms on back hereof, which are hereby agreed fo

¢ Boston, Mass,

'REGRWT MUST GAYCE, ORDER TW0 CUITATIVE UNIYS
Alfred 1, Barreire
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SLAYTON-LLEAROYD

CGENERAL OIBTRIBUTORS INCORPORATED

MASSACHUSETTS
- - AS DEVONSHIRE STREET

Tostarr.,

85 Dewvonghire Street, hm. Hess.

TELEPHONE
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SLAYTON-LLEAROYD

INCORAPORATED

GENERAL DISTRIBUTORS
MASSACHUSETTS TELEPHONE
INVESTORS TRUST 85 DEVONSHIRE STREET Hussamo 2730

BosToN, MASS,

April 16, 1931.

Mr, Alfred H. Barr, Jr.,
The Museum of Mpodern Arg,
730 Fifth Ave.,

New York City, N. Y.

Dear Bir:

This will acknowledge receipt of 300
shares of Montana Mines Corporation.

Your letter asks us to sell immediately
200 shares and we wonder whether this was an error,
and whether you wish to sell the entire 300 which
you sent us.

We have entered the order to sell 200.
Send us a wire at once if you wish us to sell the
other 100 shares. :

S8incerely yours, %%‘.
7
ic‘;:a.?d ?ﬁ.lm:‘—zo
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1 Y 2.4
GENERAL DISTI { LA, Z‘J
A\L\.H SACIHT = . EPHONE
i " i§ 4 &b 2730
INVESTORS gl A

rpril 16, 198ls

.

Cantlewmant 3
Kluily =all for me Ledlately 'thol
tre lundrea shar=s of Mekann Mines Oopounetion
oy Wdeh g fomarded 1o me on December. Al 1330;
I amn t.---.cld_a,u'.,, tha certificabose

Yourg sipoerely,

Lenrdyd, Foater'® O0n, .
85 Devonghire Streect,
Evstlon, Bhs«oe migetivs,

W M4 AUNLIVAN ) TAVY =8 vemsmee—a.
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-
SLAYTON-LLEAROYD
INCORPORATED
MASSACHUSETTS TELEPHONE
INVESTORS TRUST 85 DEVONSHIRE STREET HuseamD 2730

GENERAL DIBTRIBUTORS

BosToN, MASsSs,

February fifth,
1 9 3 1.

ORT INVESTKENT ASSOCIATES "B"

The above organization became effective
Jenuary 31, 1929, and the Merchants National Bank of
Boston, as Trustee, originally held thirty seven hundred
fifty six (3756) shares of Massachugetts Investors Trust.

Today Assoclates "B" holds four thousand
two hundred nineteen (4219) shares, the increase being
due to the reinvestment of dividends.

Low security prices, and the correspondingly
low price for Massachusetts Investors Trust shares, is, from
one angle at least, an advantage to Reinvestment Associates,

It is evident that with Massachusettis
Investors Trust shares quoted around 35, each quarterly
dividend check reinvested by the Associates, buys approx-
imately 40 per cent more shares than would be the case
if the shares were quoted around 50.

During the past few years there have been
eight different series of Reinvestment Associates issued,
and their popularity is emphasized by the fact that not a
single unit of any of the series is offered for sale today.

SLAYTON-LEAROYD,
Ino,

C. H. LEAROYD, Vice President.
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SLAYTON-LLEAROYD

SENERAL DIBTRIBUTORS INCORPORATED

N z - . - e
MASSACHUSETTS TELERPHONE
INVESTORS TRUST B85 DEVONSHIRE STREET HuesamD 2730

BosTtoN, MASS.

February fifth,
1 9 3 1,

REPORT ON
MASSACHUSETTS INVESTORS CUMULATIVE TRUST UNITS

COMPOUNDING SERIES "G"

The above orgaenization became effective
July 3, 1930, and the Merchants Nationel Bank of
Boston, as Trustee, originally held twenty three
hundred forty six (2346) shares of Massachusettis
Investors Trust.

Today Series "G" holds twenty four
hundred seventy three (2473) shares, the increase
being due to the reinvestment of dividends.

Low security prices, and the corres-
pondingly low price for Uessachusetts Investors Trust
shares, is, from one angle at least, an advantage to
Cumulative Trust Units.

It is evident that with Massachusetts
Investors Trust shares quoted around 35, each quarterly
dividend check reinvested for Series "G" buys approx-
imately 40 per cent more shares than would be the case
if the shares were quoted around 50.

During the past few years there have been
eight different series of these Units issued, and their
popularity is emphagized by the fact that nct a single
unit of any of the series is offered for sale today.

SLAYTON-LEAROYD,
Ine.

€. H. LEAROYD, Vice President.
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Dear ¥r. Learoyd:

I have your lettor of Jamary 9th
eongerniag ihe bothercome ratier of three
chazes of !aniana !inee which I asked you to
last yeer while they were siill selling at
thirty asd forty cents.

This requost to sell amnd to inwest
the Mh in 'assechusette mton units wae
made through iir. Kemnodye was at that time
in your employ and the was made very definite-
1y it seems %o me that you should be responsible for
my losses, I have here his letter of May third in
vhich Yo says, "After we have found out whether you
will he eble to switeh Eontana into lMontana
Hines we will sell it." As th ter {s im mamseript
i {s probable that you do not have a copy of 1%,
Pput T shsll be glad o send you & cOpPY.

Thank you Tor your information con=
corning Felnvestment Associstes. Arve sy of these
availsble at the present time?

Yours trul r,

_ ,\J)

¢, . Teapoyd, Eeq.
&5 Deévonshire 5t.
Boston, Vmas.
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MEMDEDRS,
Betrox STOCK EXCHANGE

LEAROYD, FosTER & CO.

858 DEVONSMHIRE STRERET
BOSTON

January 9, 1931.

Mr. Alfred H. Barr, Jr.,
730 Fifth Avenue,
New York Oity, N. Y.

Deaxr Mr. Barr:

In response to your two letters of January
6, one addressed to us and one addressed to John
Kennedy would say that you originally bought 3500
shares of Montane Ideho in March 1928.

In April 1929 we delivered 1500 shares to
you and in June 1929, we sold 500 shares, which left
1500 shares in our possession and 1500 in your pessession.
We evidently exchanged1500 in our possession for 300
shares of Montana Mines and these were sold and a check
delivered to you for $110.94.

The 1500 you held you sent to us and we also
exchanged that lot for 300 shares, which remained on
your account until recently when they were sent to you.

If you did give John Kennedy an order to sell
these, we knew nothing about it and cannot trace any of
these transactions or your instructions because John
Kennedy has not been with us since September of last year
eand we believe he has gone home to Denver.

Regarding the Reinvestment Assoclates which

you hold, we would explain that they are secured, as you
probably know, by shares of Massachusette Investors Trust
held by the Merchants National Bank of Boston. The bank
collects the quarterly dividend and reinvests them for a
period of eix years. \hen these Reinvestment Units were
ispued, Massachusette Investors Trust was earning approx-
imately 5% to 6%. However, today at present prices for
the Trust shares, the yield is nearer 73%.

Put enother way, when the units were issued,
they were compounding at the rate of approxim tely 5%,
but the reinvested dividends received today are compounded

at ?%‘%o
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MEMAELS,
Bg-rox BTOCK EXCHANGE

LEAROYD, FostTEr & Co.
88 DEVONHMREIRIE STREET

BOSTON

Mr. Alfred H. Barr, Jr. - 2 - 1/9/31.

This does not teke into account any pos-
8ibility of appreciation, which we believe will
average for the trust shares approximately 10% per
year. Our original estimate for each $500 Unit
was that between the compounding of dividends and
the appreciation of the trust shares owned, the
value of each unit should a little more than double
in six years from the date of issue.

If we can be of any further service, kindly
let us know and oblige.

Yours @r)},}
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MASSACHUSETTS NV STORS TRUST

°y
85 DEVONSHIRE STREET

Px “54/&%,(%4/( ) 2
m Mate To guted gon o0 T |

mﬁaq MZM

6 0o m7a-c4q QZ;M e
%w /m/ i
el JZ:%@ erfel S i R
sell . Lfoiomor fope 300 Punte
D jﬂ«rﬁa% “Wag e %“?ﬁ

BEAESE,
John Kennody, Zsq.
Learoyd, Tooter & Co.

&5 Devomshire St.
Boaton, !@msa,.

oAV
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John Kemnedy, Zsq.
Learoyd, Toster & Co,
85 Devomshire St.
Pﬂ!tﬂn‘ IRss,

= : I T
- '-'.“‘1',?}.14% Y}'
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Jamuary 6, 1971

Learoyd Yoaster & Company
85 Devonshire itreet
Bostom, Mmss, saroyd Foster
a Mines which
Centlomon: remomber vhem I

you fo sell z
I have received from you into ts

two hundred shares of Montcaa Mines % 1 supposed
Corp. T do mot understend why you rope irmediately
have cont these since T have not two shares of
ordered them, I remembar purchasin-

through you some Montana Wines ptock

during dey or June, 1029, W1 you ing these lontana
ot look imto this matter sud give urelly I supposed

% G iat they were
me more exact details ' ter aid

ites, and thet I
woyd Foster's re-
1.8

1l 21l my Moatenma

tec that I had they

r more. At presemt
Pe8s 1 purchased above stock throush that naturally I am
i’.r. ‘F"cn:lgﬂy. rish you would look
aetion.

1 you send me am analysis
ssociate share for the
he market valuatiom but

Very eincerely yours,

sinecerely yours,
: e

EL %

John Kennedy, Esq.
lﬁuoydp T.Q:-tﬂl' 4 \:ol
85 Devomshire St.
Boaton, !mso,

AT A TN
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Jemuary 6, 1971

Dear John:

I have had an suvelope from lLearoyd Foster
encloging two hundred shares of lontema Mines which
apperently have not beem sold. As you remember whea I
sew you im Boston early in May I asked you to sell
my ¥ontana Minos and to turn the momey inte mnanxﬁ.a
Investmont Trust Reinvestiment issoeiate. I supposed
thet you had dome thiz., I left for Rurope immediately
afterwards having paid the balance on two shares of
Reinvestmont (F).

Iz there como mistake in sending these Montana
Mines or vhat is the explamation? HNaturally I supposed
when T bought them in April of 19 that they were
nogotiable in spite of the fact that lesroyd Foster did
not deliver to me the sctuel certificates, amd thet I
could sell them om the stremgth cof Tearoyd Foster's re-
eeipt providing it was done through them.

At the time I asked you to sell all my Hontema
Minee and Torwarded you the certificaten that I had they
were selling at thirty cents a shere or more. At preseat
listing they are sellirg at twelve so that naturally I sm
not very happy sbout omnimg them, T wish you would look
into this matter and send me an explemation,

thile you ave doing this will you send me am analysis
£ the income from the Relnvesiment Associste chare for the
last year? I sm mot concermed with the market valuation but
with the ‘direect income.

¥ith best wishes, I mm

Very =incerely yours,

r )

L)

John Kennedy, I=q.
Learoyd, Tooter & Coe
85 Devomshire St.
Boston, lmss,

” P';L/J‘E;J ’Yf‘ ‘}: f
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Octber 28, 1970

Ky dear MNrs. Spahr;

# i Thank you for your letter
gfitroducing Miss lLeslie. I shall be very
#1ad to talk with ber.concerning the werk

“of the Ari Workshop amd hope that I may be
o .some assistence to her,.

1 ! o far we have had prac-
‘tleally no time to farnish our spartment end

ars otillafbting on trunis ond eating. off
card tablesi I am, however, very much

‘Bondred that you should think of calling upon
nid hono as soon as we are settled to be

_519 to ask you %o, tea.
Pai thfully yoursg,
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Merch 5, 1931

Dpar a8 "NlkExiny" ™ rn that
old him scometime &gt S v Bk
Thisk ¥oe For your

letter of March second. I shall be
glad to return the print belonging
to 1. Steru,'” Il dnf ex Vemely soryl!

“Rhnt The'Arts @0 mot viah to uben o
Then afEele 1% this time toring vhich
$hey have been in my posseasion.

Very truly yours,

A 3"

\

Miss Allce Alkazin

Jeerstary to Louis E. S5temn,Faq.
21 K. LaClede Place

\tlantic City, Hew Jersey
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LOUIS E. STERN
COUNSELLOR AT Law

ATLANTIC CITY

March 2, 1931.

My dear lfir, Barr:

From lir. Stemm I learn that you
had told him sometime ago that you were
through with the use of his two Dix prints.

If this is so, will you kindly
return the prints addressed to Mr. Stern at
: 21 North lLaClede Place, Atlantic City, and
]oblige,

Very truly yours,

Bl s 2K 20

Secre tary to Mr. Stern;

Mr. Alfred H. Barr, Jr.,

lluseum of Modemn Art,

Hecksher Buildinz, 5th Avenue at 57th Street,
New York City.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHRB . A.Y

The Museum of Modern Art Archives, NY

Januayy 15, 19#

Dear lMr. Burnham:

1
2
g

BES
n #

Meny thanks for tho copy of
the Symposium which has not yet come.

HE
3

I think I never met Norse but
know him by reputatio . T have already read
hins Corot-Dmumier note and found it very
thoughtful “though I cannot agree with him that
Dawrier is not an extreordinarily interesting

"painter.”

i
;%

3
.

I wonder if you could pass on
to him very confidéntially the information that
the walking down the steps which he

so accurately is one of the two or
three paintings in the exhibition which are
not ebove suspicidldalthough 1t comes from a
very fine collection., e has a vexry good eyv.

i

Sincerely yours,
N

Fames Purnhem, S8qe
‘e Symposium

100 Washington lquare
Wew York Olty
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The
SYMPOSIUM

Edited by A CRITICAL REVIEW

James BurNuamMm
Puirip E. WHEELWRIGHT

January 14, 1931

Hr. Alfred Barr
luseun of Modern Art
New York City

Dear Barr:

spril 15, 1991

Telephone: SPRING £424

]

Offices in
New York Ciry:
100 WASHINGTON SQUARE

I am having our printers send you a copy of the January
issue of The Symposium. I thought that you might be interested in
among other things Morse's note on your Corot - Daumier show.

Yours sincerely,

M. Sinnott, “sd. AssessorT
Kilston nt of m;uuo;- and Taxation
Barristors Hell
Main Street, cormer Bolmont Street
nroekton, Wmasachusetis
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[ aydlpn ff’__ ]

Dear Mr. Simnott:

1 am returning your letter with
the statement of my income for 1928 and 1929.

Inﬂmmlighgm
in Fune, 1929, During the first eight months of
1078 T 1ived abroad without income, I have
lhunfm,wmﬂmthlutrmm
1928 and the firet six months of 192 during wh
time T was teaching at Wellesley College. The ¥
{tems of $1500,00 amd $2100,00 eamprise my whole
salary for the academie year of 1928-1920,

is, for twelve months, altbough the salary wes

actually received during e-lr nine.

: I hope that this statement will
be sufficient. :

Yours very truly,

D

¥, Sinnott, 784., Assessor
e n.; of Oup;nﬂ.ou and Taxation
parristers Hell
Msin Otrect, cormer Belmont Street
nrockton, Massachuselts
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Sear Taylor: &

Your letter just reached mo this morn-
7ing. I hope'you will bo sble to come in iemorrow
(Yednesdsy). I shall wait until = few mimutes
aftor one and will be delighted to have lumcheon
with you should you be able to make it.

I should have comgratulated you on'your
appointment before considering details on lumcheon,
I do think it ies e really marvelous place, certain-~
ly the best mmall museum im the country and a mmuch
more interesting collection and a more open-minded
and vigorous group of trustees than im most largo
ceities. T think that if T had the choice of any
museum in the country I would prefer the Wercestoer,
It is small emough $p be run by one.man @hd hes
—-onough onky to gét fine'works am: You, of
course, heve seem tha collestion alredjye It is
*-certainly surprising gn:qua}ihty&‘:- ef

I look forwasrd to nu_ing you.
© “siacerely yours, X

» rl’

Ny )

'

Frapeis W, “Maylor, Fag.
418 3, Curlislé Stree
fhiladelnhia, Pa.
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The Museum of Modern Art Archives, NY

418 SOUTH CARLISLE STREET
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T T ested in having
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is t9 apite s dodén 14f8rs aigned y e ,
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alumni emch opne more outraged thep
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¥ious, « T you know eny Prineston alumni
might write letters signed by,
T i seems
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o 1 cohld

thql.z,ngn. ey
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do something.
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| N 1 SIEGE SOCTAL _
7”011_31 ey, THONET FRERES
ey <k 14, B2 POISSONNIERE, PARIS
\

CONSORTIUM: THONET -MUNDUS, ZURICH
5% ANONYME_CAPITAL ‘(a._x_)c,u;)a P S ISSES
C SEINE e 828

SUCCURSALE DE PARIS

4., BY POISSONNIERE Teléphone Provence 71-66 et 57
felégrammes Bentthonet
Banque Nationale de Credit

ques Postoux, Parms 552

NWUSEUM of MODERN ART.
730th  sth Avenue

NEW YORK
(U.S.A.)

Cotn

3 Novembre 1930

Messieurs,

Comee suite & 1& visite que nous a faite
dernid¢rement Konsieur A.H. BARR Jr. nous vous faisons parvenir
quelques photographies de nos principaux modéles métalliques.

Ces photographies ne représentant gu'une partie
de nos modéles, nous restons & votre entiére disposition pour
vous fournir tous renseignements.

Tout dévoués & vos ordres, veuillez mgréer,
Messieurs, nos bien sincéres salutations.

THONET Fréres
SUCCURSBALE DE PARIS
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) SWAYA SIEGE SOCIAL _
. /NP THONET FRERES
pe 14, B® POISSONNIERE, PARIS

CONSORTIUM: THONET - MUNDUS, ZURICH
S™ANONYME.CAPITAL 20000000 F" SUISSES
R.CSEINE 116 928

DIRECTION CENTRALE

Téléphone: Provence 71-68
félégrammes: Bentthonet
Banque Notionale de Crédit

Cheéques Postoux, Paris 559
Museum of Modern Art, i ”

730, 5th Ave,,
New York City.

gth October, 1930.

Dear S8Sirs,

Referring to the call of Mr, A,H, Barr at our
showrooms we beg to send you herewith a set of photo-
graphs of our steel tube furniture, as follows:

Ne B 305 bathroom stool, chromium plated, covered with
a special towel, llodel of Le Corbusier, P, ¢
neret, Ch, Perriand :

B 304 revolving stool, chromium plated, lodel of Le
Corbusier, P, Jeanneret, Ch, Perriand

114 bar stool, chromium plated,
115 n n mn nw
8 stool covered with special fabric, chromium ;plad‘.ed-i

9Pbathroom stool, chromium plated, covered with spe-

B

B

B

3 cial towel
B as n " n " n n "
B

B

B

B

5 chair, chromium plated, covered with special fabrtv

11 armchair, " * n n n

35 " " L L canvas

301 n n n n n " m“l
of Le Corbusier, P, Jeanneret, Ch, Perriand

B 256 armchair, chromium plated, covered with canvas
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251 armchair, chromium plated, upholstered

n n L
n n n

" n L

o
|

331 L model of b
André Lurgat l£
L
35 armchair " L) n
34 L] N ” seat and back wickerwork

B 306 chaise-longue, chromium plated, covered with canvas,
model of Le Corbusier, P, Jeanueret, Ch, Perriand

B 143/144 small table, chromium plated, glass top
B }58 " n " n n "

330 i g i b = " model of
André Lurgat

27 table, chromium plated, veneer top

328 dresser, " " wooden frameé,; model of André
Lurgat

125 drawing-table, chromium plated, wooden top
280 writing desk, H L glass "
281 ladies™ " X wooden "
282 writing desk, " i " n

290 bookcase, chromium plated steel tube and lacquered
wood

130 screen, L L N L wood
265 bench, " " upholstered

N° B 133 clothes stand, chromium plated

N°* B 19 table, chromium plated, glass top

2 wiews of offices furnished with steel tube models.
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Por all further information please apply to Thonet
Brothers, Inc., 33 East 47th Street, New York City,

Please note, that the enclosed photographs should
not be published in any redew or publication unless the names

of the creating artists and our name, as manufacturers, are men=-
tioned,

We remain, Dear Sirs,

faithfully yours
P.P2 THONET 51

Photographs under
geparate cover.
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December 80, 1930

[

Thank you very mueh for the elipping
I am reelly very pleased thet
have dealt with my rotten speech so kind
asppsn to lmow her but certainly she wes
¥l in reporting that eveming,

LN

r

I do not have any notes on what I said
btut could glve you the following varerranph as an essence:

‘Tt Is dmposaible amy longer to assert that one particular
style or attitude toward painting is modern, At the »resent
mement painters informsd as they are Hhorourh: photorraphs
and ‘bovics of the whole his Sery of ark are I8fluenced by

Whe shole histezy of art,

Nevortholacs, if we look baci ewer the early twentieth
cantury we cen see certain characteristics.shiich are peculisr
to thet period. The first of 'these @ sn‘interest in abstr-act
decirm which reached mosi exireme gmressipn in cubism
asd the movements deriving Toom 1%, ™o aiher characteristie
. ',‘;;:lﬁh.gs devsloped ;'anu m::a;';v a5 int”::eet in th: aiaginl
Figug poosidilifisa of paintiace ; This movement is
TR ety o ioamiod B B SR T

g aoams o

LT !"-'Jl Wy 3 : M, 13 : 14
" SMcaneo wis ‘e Liventor ar SibOS Ll 60 Frenteit mdbter be-
fore the Tes, "Sfhew the v ‘n Thich 0F Wic o SaNES Wis
proved Rimeglf pousibly the greatest af furereeliste.

i

1t ‘soams to me thal if{se Tiborg's "Seated Wommn™ by Plcasso

is possibly the gxeatest tmontieth aentury painting in imeriea
bogsuse it combines ma@#f¥icedtly slsments of sbstreet desigm
and elements of Sur-renlist pystery, -

It is, however, imposnible to understemd and appreciate such &
yieture as the "Seatod Toman" first without past study of tie

pleture itself cnd secondly without long atquaintance with

the history of art and copecially with the history of the ard

of our owan time vhich in two of {ts 1mportant pheases has ouls
rinated is jcaceo’ k
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THE TOWN HALL CLUB
123 Wesr 43n0 Staser

New Yok

Franas H, Sisson, President
GuanT MitcueLL, Vice-President
Jases H. Baowiy, Vice-President
Mgs. Sastum. C. Wenster, Secretary
Growce V, Dexxy, Jx, Treasurer
December 17, 1930

Herex Louse Jounstone, Executive Secretary

Mr, Alfred H. Barr, Jr.
Museum of Modern Art
750 Fifth Avenue

New York City

Dear Mr. Barr:

One of your admirers from the suburbs,
who came here on the evening of November 14th with
an alert ear and a very industrious pencil, has
recently sent us the enclosed. You may be inter-
asted‘:l.ooking it over, and do not trouble to return
it. I am not at all acquainted with the writer.

If you have any memorandum of what
you said that evening, would you be so kind as to
let us have a paragraph or so,which would represent
the heart of your speech, and which we might, with
your permission, print in our bulletin which annu-
ally reviews the season's activities. I do not
want to risk having you guoted inaccurately.

Thank you very much if you will let us
have this sometime within the next few weeks.

Very sincerely yours
Ce (‘«_‘Zﬁqa_.a'fé
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THE TOWN HALL CLUB

123 West 43s0 Stmcer
New Youg

Franas H. Sisson, President
Grant MitcueLs, Vice-President
Jayes H. BaowiN, Vice-President
Mgs. Sasmuel C. Wensten, Secretary
Geonce V, Dexwny, In, Treasurer

November 5, 1830.

Heren Louise Jonnsione, Exvecutive Secretary

Mr, Alfred H. Barr
Museum of Modern Art
730 Fifth Avenue
New York City

Dear Mr. Barr:

Thank you over again for your kindness in getting
Miss Wiborg to loan us the Picasse. Yesterdsy I wrote to Miss
Wiborg expressing our appreciation and asking whether we might
have the painting for both the 13th and the 14th as part of the
exhibit.

I received the communication from Mr. Ross asking
to have Mr. Abbott and Mr. Johnson, as well as Senator Reber, for
whom I had, you remember, promised a place at the speaker's table.
I have submitted the other two names to our Executive Secretary,
who will not be 2ble to determine upon this until she knows the
number of places required by the members of the Club for themselves
and their guests. Please be assuresd that our hospitality is limited
only by our lack of seating space in the dining room. Already the
guest list is far beyond any that we have ever had for any preceding
dinner, and this has to include persons to whom we are obligated in
connection with the art program.

The several times that I have missed getting to the
Museum to see you are due to the fact that I have been detained
at some one of the galleries I have been looking over the
material offered for exhiblt..

I really do want to ask your counsel on the names of
painters and sculptors for the dining room frieze and also which e
hame certain alternates to selesct from galleries - paintings whic
possibly might contribute as memem illustrative matter to your talk.

For all your cordial cooperation on behulf of the Club,
I most sincerely thank you.
Cordially,

Q.U “/cra’\
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New Yorg p=s A —
This si Ml fowssn Il brsceg ol

. leiniss = AN
q.a....‘.. acd el e

Franas H. Sisson, President
GrANT Mimcieiy, Fice-President
James H. Batowis, Vice-President
Mgs. SavueL C. Wesstes, Secretary
George V. Denny, Jr., Treasurer

October 29,1930

Heren Louise Jousstone, Executive Secretary

Mr.Alfred H.Barr, Jr.
Museum of Modern Art
730 Fifth Avenue

New York City

My dear Mr.Barr:

Will it interest you to display at the Town Hall Club,
during the second week of November, whatever publications you have
pertinent to the subject of Modernlsm in Art, (Architecture, Paint-
ing, Sculpture, Drawing, and including Stage Design)?

The Club is holding this exhibit in connection with
an elaborate program on modern art, to which many prominent artists
are contributing, and a number of galleries are sending us their
pamphlet material and brochures to display.

4 list of the publications to be exhibited will
be mailed to each member of the Club. As doubtless you know, the
membership of the Town Hall Club numbers nearly three thousand,
both men and women, and is representative of the city's artistic,
professional, and financial groups.

Material for exhibition should be received at the
Club between November 7th and 10th. It will be returned November
15th. And any bulletins on exhibits or objects of modern art that
you may desire to send for distribution will be made awvailsble
to the members of the Club and thelr guests.

Your reply, stating whether you wish to send material,
and brief description of this, received at the Club before November
second, will be greatly appreciated.

Cordially

Q=

A.S.Brackett
Chairman of Program and Exhibit

Kindly address

Miss A.S.Brackett
The Town Hall Club
128 Wesr 43rd Street
New York City
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My dear Mipa Jirackett:

T™henk you for your letter
of QOetober 20th. Umfortunately I have mod
seon your letter of October 7th. Are you sure
that_you wrote tpo me rather than to Er. Cromp-
1nshleld? Te has not mentioned the question
of speaking at the Hall Club.

s I have hitherto rofuge
gbout ten lecture engagememts for the » t
season but I feel that since this telk would
Be 80 brlef T mirht be interested in helping
yoie . Unforfunately I kmow very little about
the fgll Club and would like %o hear more
conet i+ orpanlization, and also sbout
his sortitnlar ﬁinnsrt

is you wich to discuss a
possible exhibition I wonder if 1 could %rouble
you to come to soo me at the Mineum, Friday mormn=
ing at twelve o'clock or at some other time Af,
more convenient for you.

Moy I say that your plans
scem very ‘nterecting.

fery sincerely yours,

¢ r‘;._ -_J)'

s
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MARIO UZIELLI

BUCH. UND KUNSTHANDLUNG
- ANTIQUARIAT

FRANKF[ =™ & a
SCHILLERS

W
FERNSPRECHER .
POSTSCHECKKC
BANKKONTO:!

FRANKFI

B

Morch 4, 1930

Dear ir, Butowm of

Thanie you for sending tie Yy invoice
Jahrbucher. rleass subseribe for me for two
%o Das neue Frankrfurg, ne of

. TS
I do not need o gcopy of b

I kindness
the Bauhaus volume of 1995, Lo

order them
Very sinseroly yours,

rour subs-
for 1220
most of

1ave come

5 » Welt-
Herr l. Butow ive you an

Schillerstrasse 1o
Frenkfurt A.M

Jermany
auhaunse
et me know

ook.

the books wvill preach youn in good ordep &Id“’lth

gincerely yours

[k}

i nvoi fes
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BUCH.- UND KUNSTHANDLUNG
. ANTIQUARIAT
E&ﬁEEEERTAwt Hertn A 1l fred H. B ap S 20
.: RASSE 15 Director of the Museum of lindern Art,
FERNSFRECHER: HANSA NR. 1769
POSTSCHECKKL}NTD: NR. 163:6

BANKKONTO. J. DREYFUS & CO.
FRANKFURT A-M

i NEV YORK CITY
ol J.S 720 Fifth Avenue

Dear Miste r Bp'np’

I was very rleased to receive your letter of
Febr. 26. and your check of RM. 98.-— in payment of my invoice
of Febr., 7th, Herewith please find encdlosed invoice for two
items which I am mailing to you to-day by bookpost, one of
®hich registered. The five volumes of » J a h p bueh fir
Junge Kumnwets» at BM. 88.,--, which you had the kindness
to order also, I will send shortly because I have to order them
for you myself and hope they are still to be had.

Please let me know if you want to reneiw your subs-
cpiption for » D 2 s neue Frankfurtas for 1220
also. If so pleas:s me know without delay beceuse most nf
the numbers are always out of print as soon as they have come
out and are difficudt tu get later on.

I am looking for another copy of G uy & » Welt-
liche Legenden » (Marées-Society) for you and will give you an
offer as soon as 1 have et & copy.

fou did not write anything about the b A u h a u § =
Bu e h, which I had reeerved for yon here, please let me know
@ccasionnally you are still interessted in this book.

the books will reach yon in good orderp anti with

gince rely yvours

invoji ges /H—:
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MARIO UZIELL]

MARIO UZIELLI

BUCH-UND KUNSTHANDLUNG FRANKFURT A-M, pex 7, Februar 30
ANTIQUARIAT

FRANKFURT A-M

SCIIILLHRf'l‘RASSRI.ﬁ R_ECHNUNG

FERNSPRECHER: HANSA NR.179%9
POSTSCHECKKONTO: NR. 16516

BANKKONTO: |. DREYFUS & €O rUr Herrn Prof. Alfred H. Barp,
FRANKFURT A.M i s
TELEGRAMM-ADRESSE : UZIELLI

NEW Y OoREK GRS
1¢ West 54th Street (U.S.A.)
Auf Bestellung — Zur Fortsetzung — Zur gefl. Ansicht

192¢ 48.¥l..|. 4. Guys, Weltliche Legenden (Marées-Gesellschaft) RM| 95

Porto

Mendelssohn, Amerika

ges,an A.H.Harr,Greensboro (Ver'.rnrmlt} Porto

Betrag erhalten.
Frankfurt a/M., den.70- 44

Mario Uziolli

Bfiel: und KahSt=Antignsiaf

Eefillluagsort: Frankfurt ag Main

vary singercly yours,
peprdf 7 RN,

RO

¥ sbout
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MARIO UZIFELL]

"E11

- MARIO UZIELLI

BUCH- UND KUNSTHANDL UNG FRANKFURT AM, pex 11. Mapz
ANTIQUARIAT

FRANKFURT A-M

s(‘u11.1.1-‘.1{;4'1'11.\ssr: 1 RECHNUNG

FERNSPRECHER: HANSA NR.1799

POSTSCHECKKONTO: NR. 163 16 & 5 £

BANKKONTO: |. DREYFUS & CO FUR. eren Alfred H, B a r r jp. -
FRANKFURT A.M = i - :

TELEGRAMM-ADRESSE : UZIELLI Director of the Musenm of Modern Aprt

NEW YORK CITYX
720 Fifth Avenne

Auf Bestellung — Zur Fortsetzung — Zur gefl. Ansicht

Kandinsky, Der blaue Heiter, Leder
Das neue Frsnkfurt, 102 N2 5 anaet

Porto

Erfiillungsort: Frankfurt am Main

Very-singercly yours,

;h“?’@ RM. 18.--

‘
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February 26, 1930
Herr H. Butow
Sahillerstrasse 15
Prankfurt. 44
Germany
Dear Herr. Butow: | v invelas
o1 .am englosing. « money order for 98 marks
in payment of past aegoulbe : 1. icp | pave
‘ Please send me:
(li & gaoy of Der bLlsua Reiter,. ‘leather bound mv
(2) By oopig™f Das meue Framcrurt, 5nos. '
(3] & Juhrgeng at 88 mariks S RM, 40 -
ta the Nuseun of oderm Art, 730 Fifth Svenue, New Yort Oty - )
If you have snother (uys, ileltliche Lecendes - -
please let me ‘mow as I havera driend who widhes lom8i- He' |
would be willing, I think, to pay between: 75 mpd 100 marks
for: i« ; ] ; s ffer you (subjeot
With alligoediwishes %o ybuy Dem !
Very-sineercly yours,
e
N
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MARIO UZIELLI

FRANK .
BUCH- UND KUNSTHANDLUNG ANKFURT A:M, pev,
e ANTIQUARIAT
FRANKFURT AM
SCHILLERSTRASSE .5 ) :
* Herrn Professor Alfred H, B a p p

FERNSPRECHER : HANSA NR. 1790
POSTSCHECKKONTO: NR. 163,0

BANKKONTO: J. DREYFUS & CO. NE W ' R CITY
FRANKFURT A.M NEW YOREK I

2

B/B - 12 VWest 54 Street

Dear Mister Barr,

Herewith please find enclosed invoice for the items
! 2
1 delsevered to yon on Jume 15 and 19,1220.

According to your last letter I have still reserved

for you here:

1.) Der blsue Leiter. Ed.by-Kandinsky-and-laprc.
Lesrther bound RM. 50.--

2.) Stastl. Banhaus in Weimar. 19212-1023.
Boards.

Z.) Das neue Frankfurt, 5 nos. (your subscription)
Please let me know, if I can send these items to your adress to
New York, which I received by courtesy of the Wellesley-College,
because I have several other cguestions for them.

At this Occafion I beg to offer you (subject of being

o

unsold in the meantime): J a hrbuech fir junpge Kunst

-

for which you gave order to look for:
Jahrgang I (1220) Orig.bound RM. 18.--
= II (19°1) - - 22.-—
- IIT {12922) 12.—-
= IV (1922) - - EO.——
- v (ease) | 1= A 20+ ==
I shodlld be very plaesed to hear from you shortly about

these matters. In the meantime beliebe me to be
very truly yours

'*%&ﬁkﬁ;-
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25 EAST 577H STREET

FOREIGN EXCHANGE DEPARTMENT

NEW YORK,

PLEASE REMIT BY MAIL, DRAFET, CABLE, THE FOLLOWING EXCHANGE:

— L P 2 ey /‘—"’ \_./Lﬁf ez

NAME OF CITY TQ WHICH REMITFA)é 15 DﬁRED
~ N
/ P - {

FOREIGN AMOUNT__ Ui i =l

e \.. y
IN FAVOR OF — g

/ //I’AME OF PARTY TO WHOM FUNDS ARE TO BE REMITTED
5 sl / A :

I

1

l

/_.

REMARKS s Ei 1 |

e—

EL'&i i d} - H’ P—m . f'"?‘i—

SIGNATURE

Pl LC’ hutaf Qi Staiaf h 2 (=

e = 7N
A Mo.uj 'é&wd,q

I

flcolm Vanghan, Xag.
a0 . Bl Street
Vor York Clty
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I have been thinking over
your problem of finding someome to write
Tor the ¥remch mublicotion on eurPent e
Rbitions in Mew York on wéll ad uron
private collections.

Tt seems to me thiét 1o Det=
ter person 18 aveilable than Mrs, m '
with Yhom T think you are asquainted and
whone work T belleve you found interesting.

The soems to me admirably
mimmrsudhamouﬂﬂ!w“““ -
--_”_-, w11 Bef-t-le to mﬁmm : .

rwm ﬂnat vmamd

"'tfo hawa hes gf an amefatont in the Mooeum
thie wer v Wt ouk Prusteens felt mwml?*

not msw e nters e m mm

wl
I

' With best vishes, T'em I
Vory slféarely wours,

Wil B
L Jkads

fnlcolm Vaushan, ‘Eeq.
80 W, 51 Street
New York OlLty
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o iy VeCormiek, ¥aq,
estern Venotiam 7lind Co.
101 Park Avenue

Hew York City

Bear £1%:

Daniel ¥, Farr has billed me for Vemdtian blinds
ordered through them for my epartment.

I have beem away for three weeks so that the matter
a4 8ot come“to ny attention uniil =g Teturg o Tov ddys
Bfo,' °T hewe $9 report that the Wlinds $hgnselyes as well
as thefr installatfon, in fact the whold matter, has been
axtromoly unsatisfoctory.

\ [ o~ -
: o #1wot (1w o Viinde wéve 1AGHA1"ed the larger
‘war he wheny celer thile *);&mﬂér(nx?ewwlr go-
sedléd, ' THe Vlinds webe th roRed, the logger one re=
patntod, Al the $vo @mller pifittedd Threo fgys later
tHoyl sess paétursefd to’ the mpariment where they lay on the
{9 S99 “for @eybsoquent tires weeks. Unfortunstely they

U Twdre Hetarued too coum Wrmmmww

| S TIY =2t andeane off o the wreroiag. C . the

PndRo@NG eed to imctall the dlindscmm to ey chad fhoen
sent back hefore dryiygg sl he told ma that gyou were-chang-
ing to a sproy instead of brush method of painting 'so that
sy¥o rAlant hod joen sosewhet disorpgeizeds) The canvas rib-

Lhans An the largs blimd-arc oramge inotepdool yaldowpo
which is alco moot unhappy.

PFtor tw efforts to secure one of your mem to pub
the blinds up he finelly errived and imstalled the largs
blind setisfretorily except that the heavy strip at the bot-
tom of the b d had worped so that 1%t spoils the line amd

a of the vhole window, The two mmaller blinds

o instelled with exépeordinary earolessness. As you know,
pereve which are set in plaster mst be set in sections of
owgle if any weipht is to be put upon them. This was ap-
-.:;-.;;Enb‘.'; done the firet time the bYlinds were installed but
your wn 414 mot trouble to repeat this so that the serews
which held the runzers came loose. I noticed also that he
ut on w instead of three serews ia ecach of the
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by Déniel H§ Forr as soon as the blinds are: ﬂm:;
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NEW YORK CHICAGO

KANSAS CITY SAN FRANCISCO NEW ORLEAN '
ATLANTA BIRMINGHAM SEATTLE Iacuouw;%m *
MEMPHIS BOSTON FORTLAND, ORE. DALLAS FRESNO
MINNEAPOLIS CLEVELAND

OKLAHOMA CITY PHILADELPHIA
.o SELoms HOUSTON SAN ANTONIO DETROIT
-— I

- WESTERN VE?

NEW YORK OFFICE | GENERAL OFFICES
ARCHITECTS BUILDING 1700 LONG BEACH AVE.

101 PARK AVE. E LOS ANGELES

Orders (N, Y.)
3-14356
3=1463

December 19, 1930

Mr. D. H. Farr

11 East 57th Street

New York City

Dear S3ir:

Our records show that a statement for $62.50
wag mailed to you on December 1. This covers
our charge for three blinds billed to you on
October 27.

As our terms are strietly net, this amount
is now overdue, and we ask that you fayor us
with your check by return mail. Thanking you
for past favors, and trusting that you will
give this your immediate attention, we remain

Very truly yours,
WESTERN VENETIAN BLIND CO.
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No_ 44 3.3
b 49678

WADSWORTH ATHENEUM
MORGAN MEMORIAL
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Hartlord, .

’ g Le / I ., -
RECEIVED for Exhibition from '+ e fles furllet &
the objects described below subject to conditions prz’xtﬂg on the back of t&z’}(
&f ) Nt fms (P4 - A2 T
receipl. f"": SR vt /""‘_,,_I:;-r. oy .--.-;" /;L’.{f/.i(-g 5
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Wade

Deur lies Waite:

i1 an wery serry that the
eatalofue arrived without my card and i
even mare regret iss delay. Thaak you ror
your gemorous words eomcerning it.

I hope you.will he able ta |
ge¢ our cu rent exdhidition of modern Gm\-
peintlng and seulvduzre.

With best wlchee to you and
‘gan Jolbe, I an

Vory pipcerely jours,

b

ilse Loulse 8. Yol te
Dakwoode

ellasley . Jolleso
ellenley, ' csachusetin
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Sunday after Sat night
Paeis

Dear Alfreqd:

Dere Jere:

Dear Cary:

Dear Pat:

\ A8 for Mary I think Alfred ought to read this first and
let you have bits perhaps as, frankly, this letter as you
See comes from Paris ...)

Thanks for your thanks in re Barlach. I*s about time
Jou loosened up with a letter. I read the catalogue with great
interest and as usual found the text the best thing on the
Subject existing in any form. Your Alice in Wonderland mmwsed
idea pleased me to the extent that I couzhed up & copy of
that classiec for Klee who is having his wife translate it to him.
I always wanted to hear Alice in Wonderland in German. If it
turns out as good =g their version of the " patter " songs in
Gilbert and Sulliven we can expect anything from Klee in the future.
It wounld have done you a lot of gooil to hear the seneral approval
volced in Hunland over you eca‘alogue, Perhaps the one thing that
impressed the natives most was its make-up espeeislly the little
touch of using the final G end E of Paintins and Sculpture for
the word German. They consider that just too clever.

Among the many pleces I have been to in Europe was the
Bauhaus in Dessau, They seem to be damned annoyed with life. The
general trouble is that they are bored with Modern Art and want .
to invent a new style sgein. Some of them feel that they've done &
but the others still insist on calling it Modern Art, Kandinsky
has been convinced by his wife that he is God. I remain unwvonvinced.
To me his Art is too mueh like any game except that I don't see
that his rules are especially new or interesting. Lineoln ( no
not Abe but that other great American ) once said that all good
Art was glandular. In that case either Vaseline ¥Yandinsky or myself
is immature. He ought to be the Emily Post of Art; he always uses
the right fork. As for Klee, gentle readers, I think he is a
gnome. But even if youn agree,Georsianne Goddam Hing, I want you
to Xnow that cnome or no gnome I think he's swell, So gnome and
tell your mother .... sorry.

I have boush! a pieture by Klee. It is a nice picture.
It is a Klee,
You once had it., I have it now.
I+ is called: " Potatoe Chips leaving the Harbor."
I hope you liked it., I do.
Has come in Pa-ris
And-so have-I, and-so have-IL,
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e igngﬁgdlztgﬁr1fo; t;a?gedbfeGOE hehalflof the Tfustees
yon Teel Gi‘i?un'aruﬁcl"lr:v;e;r:; r*‘; JOIT"’? ,n?"r'-' I{En '70111'15 e
it Roo i“E: o avs ;:.;L? Picasso ﬁlst'_ice the Chesty
. e. e cha engeLJai bo think up someone's behalf
O nOlgl'tO even mention with my Bicassdé. Bah! to all your
trusteeees! Double-bah! They'd better behalf themselves now!

( the beasts '! )

( Special to the American Hebrew and other Chosen papers )

Banker's Son returns with Enrope.

Hearing that Perey Strauss had offered to buy his son the World
as a twenty-first birthday present, Felix M. Warburg, nofed
sucker in Jewish matters, cabled his younsest son Edward :

" Home home middle of May with Europe." His son when interviewed
in Paris modestly said: " He was doing his best."

| 1.0.90.0 QD6 § 600 ¢

Yes, by Hecksher, it takes a Goodmann to know his Berdoffs. For
a Bergdoff in XEX# hand is worth two in Saks, For not all Sachs
are Gold, man, I admit this is hardly Higzinson so let's cut out
tle ¥idder, Peabody, and ge*t down to bear tracks.

Marx, Merx, April, May and June,

Brittain is proud of Jews.
Shakespare once szid: R o me o, vherfore Art 2
whieh question has bothered us ever sinece,

Tautrec is having a one man peep Show, I find it so diffienlt
to remember all those positions.

I may refurn in May.

Maybe May meybe too soon.

I'11 see sbout May.

I may See you soon.

I muy see yon soon in Macy's,
- but frenkly I doubdt 1it.

write " from the E.M.M. Warburg Collectlon

By God hext time Yyomu
S sneer off your face, I enclose one

oun'll have to take that
photograph just to scare you.

. L]
“egards from your Jjunigr advisor. ?kdil
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E.M.M. W,

S MM WARBUR<E,
HAMBURG

Dee. 17th Stoekholm.

are “.“p]_p--._-':_'\,}-+'1,y
g that davil sea or the
le ¥odak et le bride=!

sent me HIXTHYE ca‘alore of your
¢ nice! I still elaim my Calder Cow is
her, Well my best to the art group
ao muel ver the Radio,

e
Lot

e S é‘ e in
BEnt i |

-~

.

D 0 Y7
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"
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3 1t davil sea or the
le Sport: le kodak et le briden!
1 soul sent me a RIRXIKKE catalosue of vour

rly nice! I still e¢laim my Calder Cow is
“her, Well my best to the ar* sroup

e Ca ~y t <?_"_‘.' to e Radio.
o Jon

10

Sl Uho b,

|
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b MM WalBuR+E,
HAMBURG

Dec. 17th Stoekholm.

* Jere and Alfred:

Just a few lines from a travelling salesn&n
in n,r- 31"1" J.ce bo und Sweden, The person who lesribed ihe 1ife
2 ]“' 2 - iz
oy g W
3! il @0 i !
ha \
to FRANKLIN JASPER WALLS
in 438 BAST 68™ STREET b&
8D ‘lJ.Q .’Rﬁ. 7 NEW YORK,N.Y. " }&&“w] ?
by i, . o
of .“La[ d.n.w\TLh B e e

7 % o ‘walhrdacd ua 15 2achs o'm.-m
ml‘ff”“ﬁ M Tt e ot
i Wisehamisd et nand skt

NS » o
?f SLW,QM 4—(3\.5 m:.l At o %M
To L(Mcwtum e
. MR -Qa.t'tm-fo

wA
4 tﬁA m&., \
=1 i S P E—— c-i—- -;-i-l—l—‘-— 1:; &—1;;;;}’1“ *E'lhe lat {_91_-. qualit}p
is one of eltlng.ﬂ? ef[ wered the birth rete and male several
484 rccen’_‘.ly 5 D:h:‘}: q_f?‘) They have &n unbelievable formality
statzstiusﬂmh _:: .:.-_.1 . ﬁm{; ,)n s A drinkin- thet make ..5_,1]”,.&,,
ORE p:"&ﬁh . THK 41-1"-'-- rtting up drills look like dirt. However,
4 gceheme TC S » UL : i
.,;gp%; 1ittle schem ; v‘"?mO‘."S, still I must say that
"hﬂﬁ 1‘ i ed parties and are nnpleasantly
4 = mess its that davil gea or the \
ne Vive le Sport: le kodak et le briden!

_" {er
cold t
onl sent me n HINIK¥K catalomie of yomr
i how 8ks fairly nice! I still elaim my C!xlr‘lﬂ'_" Cow is
i i S'io‘fﬂ'.pd?-..-'.: the other, Well my best to the art zroup
ﬁOTﬂaﬁf?rﬁini;"0q~v'ta1‘ too munch over the Hadio.
and don ) p

%2&?
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S MM walgve+e,
HAMBURG

Deec. 17th Stoekholm.

vear Jere and Alfre

.

=]

Just a few lines from a travelling salesman
e Sweden.  The person.who desribed the li“

Ea%c&mw

mwg“%

“l

Uiy gl g
Neco (Tm& e
are liable to get you MNIENY FOM KEEDP—tuvrvmm—" [

i ing, and drinkine, ( the latter guality
g, Sleeping, and drinkine, :
s Of"?:tll::::‘w lowered th- birth rate and male several :
11A3';-F\§Fn nis rather encry). They have Bn unbelievable formality
sta ied o

ha a Waltam

selves and a set of rules for drinkin- that meke Walter
O A e drills look like dirt. However,
. &g 1little scheme for settin 1p dvill L by
Vi ]p"mp‘ : e e G \ ramors, Still I must say that
while far be ,:.'-. 2 1 .]I .-f‘--J“ " parties and are nnpleasantly
ERayalinre & RESTSion ~or N mess its that davil sea or the
P ‘i(’"'-!l"r' with the wai =rg, 1 183&

an't help ervine Vive le Sport: le kodak et le bridea!

cold but one c=a

jome ¥ind soul sent me n EINIX¥E ca‘alorue of your
| db fairly nice! I still claim my Calder Cow is
' anerican Eh"‘j"f'l_' M,}; ]’ ;‘- a :-h"m---. ".'ra"t my best +o the art sroup
and don'' ke Cary

0o MAAA

iR EIRE &
§¢§F 3 8

» i
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<6 MM wWaRBure,
HAMBURG

Dee. 17th Stoekholm.

Jera and ,-’xlf"er]:

JH“ 1 few lines from a travelline salesman

in far off ice bound Swed The person who desribed the life
and ~aiety of this ?lnce aust never have been here a week before
Christmas, It is 1i~ht here for about two hours at this time o
the gaar, but of course !h: is if it is decent weather. I have
had snow every day. The e rr"w1# is that art salleries have
to be " done " with a flas light and 1% is most amusins seeine
in the gloaming of a big 5avo“ue museum these sudden little
spurts of licht and the gzeneral rush to ‘hat place of all near
by searchers for art in order that ‘hev too may catech a =limpse
o” at least that picture. Acétually there are some as'o:ﬁ11“'13
t00d pielures here;- a superd Hanet pO“ rait of a boy peelin~ a
he"r ,{ in character rather like the ‘etropolitan one or the

r*anhr one howver this is generally mére brilliant especially
in color] Three rather nice ”h&vilné the "amous bie Boucher
of Venus anl her many }ilLleS' several Rembrandys especially
the biz " oath "; three lMatisses; three svell early Gaurin; & nice
Touloumse; and examples by Leter, de la. Fresnaye,Vlaninck, Picasso,
and several de L'Hote who se'ms to be & fayorite mp here. Also
in several privaje collections ean bs found examples of WHatisse,
Saugin, Courbet,Derain, and in one place a guite decent 3reco.

Well, you see that is the only thine that saves this
place. I ran inbto Ames, the my who has been presented with thet
trick New London job, and he and I discuss ! and how to prevent
it at odd intervals, (Please don't expect spellincs or punctuation
as I type completely by hear). I don't k Jv how nrlonily we wonld
be in any place but this but here we are Buddiea. The sweies
are liable to get you undess you keep ﬁctivo. Therr exiztance
is one of eating, sleeping, and drinkin’,_( the latter quality
has recently preatly lowered the birth rate un&_uq‘e several
‘{af1utlcldnu rather ancry). They have hn unbelievable forwglifv

rt themselves and a set of rules for drinkin~ that make Walter
“qu* ,11"1F gsche or settin ip drills look like dAirt, Howewer,
I.uh1§}nbf‘--..v‘1;;.-:.i_ t from me to rumors, 8till I must say that
T o an aversion fo .xed parties and are mnpleasantly
el with the wai? 5 -nesg its that davil sea or the

e i Vive le Sport: le kodak et le bride=s!

S
23

1 -
cold but one can
co ld

Some ¥ind soul sent me HIEXH¥E ca'alome of yomr
jean show. Lofks fairly nice! T still elaim my Calder Cow 13

e " f SBNOW. 4 B, . &

SR AL ive than the o‘her, Well my best to the art group

a~e talk o6 mich ower the Raldto.

T YA

%8‘\(??&%‘ S & :

monre £xXpres
and don'' make C

l
)
B
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SARAH | AWRENCE COLLEGE

TELEPHONE
OFFICE OF TH

ROMXVILLE 0700

My dear Miss Warren:

I wvas a 1little
puzzled hy your long delay in snswer=
ing my letter but am glad that you
have mede satisfactory arrengements.

I am especially pleased to learn that
you have mecured Mr, Mangravite's
‘'sexvices., 'Tle ls & wmost sensitive artist
and T should think an inepiring tescher.

Vory sineerely yours,

TR
N>

|

%

_ Mibs Constencé Warven, Prosident
- Sapeh Lawrence College
Breonxville, Naew York
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SARAH LAWRENCE COLLEGE
BRONXVILLE, NEW YORK

May 8, 1981

President

L
|
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SARAH LAWRENCE COLLEGE
BRONXVILLE, NEW YORK

May 8, 1931

/'MMMM ;
,@:ﬁm_ozwu Z

Very sincerely yours,

President
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Warns

SARAH LAWRENCE COLLEGE

BRONXVILLE, NEW YORK
TELEPHONE
BRONXVILLE 0700

OFFICE OF THE PRESIDENT

May 8, 1931

Mr. Alfred H. Barr, Junior
The Museum of Modern Art
730 Fifth Avenue, New York City

My dear Mr. Barr:

I hope you will pardon me for being so long in answering
your kind letters. I was most grateful for the suggestions, end I
want to tell you what arrangement we have finally made.

The painting and drawing is to be in the hands of Mr,
Peppino Mangravite, who is most heartily recommended to ms for his
artistic as well as his teaching ability. We have decided to give the
work in History of Art to 2 member of our staff who came in as a part-
time substitute this year, and who seems to us to have a great deal of
promise.

It would be a great pleasure for us if sometime next year
you felt that you could come out to see what we are trying to do. With
Mr. Mangravite in the painting and drawing, Derujinsky in modelling,
and Miss Jowers, who m2de a great success teaching in the Worcester
Art Museum, in charge of the craft work and design, we feel that we
should ve getting umisually good results, and that we are able to offer
girls an unusual combination of sound and inspiring artistic training
together with college work. We are planning our schedule in such a way
as to reserve sufficient time for the students to do serious work in Art.
They make frequent trips to the Modern Art Galleries, and I am sure that
under Mr. Mangravite's inspiration they will be there even more often.

Very sincerely yours,

K"/Jé 233 éf-‘_ _""c'- -"_ ZUM

President
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A ROERICH SOCIETY OF NEW YORK

@'} ; 310 RIVERSIDE DRIVE, NEW YORK _

A Bo Conie, y roa:ﬂr st k(‘{nﬂlf -’ﬂk;

&7 °% You and Your Friends Lre Cordiaiiy Inv
An Evening of Plang Maisic by

MARTH! THOLPSON

ey T ——
BACH B/RTOK
D-minor Enslish Suilte Szonatina
Chroratic Fantasy & Tugue

DEBUSSY - RAVEL - BL/.IICHET

Weds, eve., [pril 29th at 8:30 pm, Koerich Hall
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Dear Mr, von Wever:

May I say how sorry I

mmhmhm.muum.

<B4,

very rarely that a plenist glves
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Dear Miss Avery:

T am really & 1iftle velieved ' -
that the Fernsworth Nuseum wil) mot past with: -~
1ta Corot since with furniching mn‘w Frse
we are rot really in finamcisl cohdftiow te— e
make such on ambitious purehase, ™ ;

I wish you wo-ld come to New York
50 that we could hnve m pallJT T 4hink I ia Lol
renlly disgrucefnl how parely mérhers of the
vellesley Art Dopartment eseape wﬂnm )
I think that you ers 211 too meh held dowd to
your jobs, that yu do oo much work el :
your ova good Ir for the good of your worky 82
nltogether keeping so many noses so
tot‘hom mmnmmummmu -

. 'T homx that both Mias Abbetd ‘and -
Wisa Nexilton will Be ohle to see the present show
gince they arp both more or less concerned ‘llll L
painting as well a= with modern Ty i .

You mist pardon my rather trucnlext
and perheps impertinent edvice tut T do mt 1o see
you very much, . u3

Sincerely,
s # )/J

prof. Myrtilla iyery
rerasworth Museun
ellesley College
*ellesley, Meos.
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* Otfber 8, 1930

Bromn: Somnisiets aBetu

Tae LITHIE O at*’uL mﬁi:ﬂ\ﬂ’

Vaking its acquaistance againm, ald oy
01d affection oad doglre for it are apoused age
You zemusber hew 1 t;tq. Lq foraun'e cveryone ;‘:h
ch it midl geu, Fig wﬁw
rinally co].l«.cto! wlo ""‘"“X Ty ‘ﬁM
¥or nOL cogy Lo peturd SuY Shat it day well have druined
your purehasing resaumq; 10. scr:n yar_m.‘ & . Selorm

=l ﬂscr It by any ¢b§:3 y:mM thab
the money m-'ht ho" ¢ U3 5 some ar%
siage, the rielure 1s urtdidt] voxy Enad¥'snd
o _Yory fer ta;qu the'a;:ue mmﬁw“m R
fool 11 # lofst tNSTiABA™Ve'®
sall -_p..cr?a-m be #11110% S0 pay Whabend ihe
Tell ay a ‘3 ror 15 PIEE IRteront, TV ool nil giy;” i
r-geaumgl iy mwm o uettu m tw nﬁm 2
: 1anueum= thine $5pt T an tFyinE W0 Alldes
urge you th agfl 1t BERE 24 fe becivse 4% Was I who
brougit it $o flellealey but moraly becouse I an very oager
to have it and fool THet™S MW*WM
that Yellesley mishi ba willing to' ‘Se¥) it. :

]

tles

I hope you wand F¥Ss Avery WINL be able to
como down to the exhiWIvIGH Wiw T ‘tht‘lt' ‘HI! W“
fins ome. With all s0od wishosy ¥ 'ud

Yery aiiderely yaive,
Yode /<

p

rorth MU
-‘pr? .- thﬂn 'cl'l
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‘My dear Miss Moordr

I am returning the twenty-one slides
which Farnsworth Masemn so fenerously lemt me for my. .
lectures, three of which I have ;iven since the 3
were lent.

: Hay I ask you to have Nr. hm-h.
duplicates of these twemty-one slides and semd them to
the Husemwn? There is no hurry sbout theses They could
be nade during the summer,

Of the other slides which Wr. Samborn
made and which were sent to us either by him or by the
- Zarnsueerth Suseus some domen arrived eracied, fomr so
" badly that it was imposcible to use thems I noted this
fagt in my letter of haroh 24th to iss Herseys 1 sup-
" posed that these four slides woild be replaced before we
- pald Mre Jamborn's Bille . Could you telephone or write
im mentioning these four slides, asking him to send the
Jtogether with fhe statement of cur nceount with him?
If he wishes we will pay immediataly for the other slides
- ®hich he nade, deduwoting these four which gould be added
" to the list of twenty-one sbove mentisned. The four slides
in mestion ares . Kandinsky, Improvisation

fiodghenro, three abstract paintings
ehildren's drawin-s
Paul Gansz, “"Spirits’, six large
headed figures o
Dix (German), Der “rieg: Trenches in
light of star shell

LE

?

I regret that there has been thiz delay
in paying Mr. Sanborm but our treasurer prefers not to pay
bille until the order is completed.

#1th all good wishes to you, I am

Very singerely yours,

Miss Allee C. Moore
Farnsworth “useum
Hellesley College, Mass,
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WELLESLEY COLLEGE MASSACHUSETTS

DEPARTMENT OF ART FARNSWORTH MUSEUM

March 20, 1930

WELLESLEY COLLEGE MASSACHUSETTS
DEPARTMENT OF ART FARNSWORTH MUSEUM

May 8, 1830 rour slides, but I

! re being made
Mr. Alfred H. Barr, Jr., & €
Museum of Modern Art,

them directly
730 Fifth Avenue,
New York, N. Y.

d Mr. Barr Ing and because of
My dear Mr. Barr:

eciate

In February we lent you twenty-one I would apprecia
‘e is ve accomodatin

slidee from our collection. If you have < Ty g,
finished using them, will you kindly re-
turn them to us, as we soon begin the

task of checking over all our material.

Very sincerely yours,

ﬁ&'&_,G.M %

Alice C. Moore | the Museum

Art Museum Assistant
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WELLESLEY COLLEGE MASSACHUSETTS

DEPARTMENT OF ART FARNSWORTH MUSEUM

Haregh 24, 1630

. L."

Many thonks for your
prompt assistance in_logdlug the slides,
I have asked our treasurer 40 pay Nre

Sanborn ag soon as the slides arrive.

With ell good wishes,

Yours very einsersly,

Miovs Celia H. lersey
Farnevorth Meseum
iellesley Jollope, Mashe

March 20, 1930

rour slides, but I
I are being made

them directly

ng and because of
I would appreciate

e is very accomodating,

the Museum
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WELLESLEY COLLEGE MASSACHUSETTS o "f:__....;_

DEPARTMENT OF ART FARNSWORTH MUSEUM

Psbe  Sinoe I wrote the previous pace the
glides iave arrived. 1 regref to say that
many of then are oracked, four of thea so
badly that. they vnl have to be made nalin.

These are: !crmdin:lq. mpmviution
-ioduh-nto. “three abstract pa!.ntlngl
e .ohildren's drowings .. ..
Faul Gang,"Spirits", six large
headed flgures.

Dix fﬂo‘nan'l. Der Yrieg: Trenches
in licht of stay .shell

C A
AL w XA
March 20, 1930

rour slides, but I
\r are being made

them directly

ng and because of
I would appreciate

e is very accomodating,

the Museum
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WELLESLEY COLLEGE MASSACHUSETTS
DEPARTMENT OF ART FARNSWORTH MUSEUM

March 20, 1830

Mr. Alfred H. Barr, Jr.,
19 West 54th Street,
New York, N. Y.

My dear Mr. Barr:

There has been a delay in regard to your slides, but I
am now sending you all but four. These four are being made
from Harvard negatives,and they are sending them directly
to you.

The bill for the slides, I am enclosing and because of
Mr. Sanborn's unstable financial condition, I would appreciate
it, if you could pay him almost at once. He is very accomodating,
and we like to accomodate him when we can.

I hope that the slides reach you in time.

Very sincerely yours,

Celia H. Hersey

Secretary of the Museum
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iy dear Viss lexaey:

1 haye to sive smother leoture
on ipril sixth, using most of the illustrations in
the legture which 1 gave yestardoy.

If 1t is lmpossible for you to
duplicate tho glides on the l1st vhich I pent you

well &s the slides which you so senerously lemt
édd 1t B possible to sell the Musewn of Yodern

t slides on that list, or lend them Jor this lsuture
on April sixth.

I am writin- this far ahend as

1 do mot wish to be caught without slides, and also
wish to explain vhy I am holdin: the slides you have

lent us until ! hear from you.

last sprin vhen the slides were

made for my lecture I understood that it would be ros-
sitle to have them dupliecated if I should need them
in FNew York this year. I hope again that this may
be done without too much troubdble on your part. If
r. Thorston is unable to pick them out, and if the
negatives for thése lectures are in onme .:ron.:, he
might send me the whole lot of nermtives and I gould
have slides made here.

Yours very sincerely,

Miss Celia H. Hersey
Farngworth luseun
e¢llesley College
ellesley, "ass.
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third show which oloses on ‘mndnys

february 26, 1930
{LimmnGs
Dear Miss Hersey:

Thank you v:ry mueh for your prompt and
Aoar ST pewq o), LWEpes
onorptl.. pﬂmmm seemy very familiar to have
LD e
me am for slides at the last minmute. dJust by way
P Zewoyes v JTGFE oL SR apel]
of l.mtnn.i -t-nlm & list of other slides
peLe 7 ANEEeILE
.fma.;m nt.h the 1list you already have, I should
X' 0%
like to have made for our reraanent Museum colleotione

I will not need these slides until March twenty-fifth,
1 hope shis wild not be oo short .o $ime, and that ir,

gosmeean® g
Jemborn will be able to find the negatives. If you pre-—
[ITISTReq LJOAeL -~ N*L* T GoTT*

mmmuammmuuammmhum

clidgs-sade here.

pjosesot 1,
Thank you very much indeed for the slldes
VGIPTL iiwpea Tl 4
*tun ar rlved during the dictation of thie letter.

g m @opareatly inocood oold&nn.
TER < DAY "

sommsmes swp 1 Wrast (his i1l wek saues 0% Sonmnt
incopyeniengey. . lease, remanbor me to all my friends. I an
rnf:-?-ry that you have not been able to come down during our
third show which closes on “unday. ¥With all good wishes,

Vazy  sincerely,

'"1reotor,

Miss Celia Ji. Hersey
Yarnsworth Museunm
ellesley Jollege, Nass.

‘P ) "\“‘ -
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Fain A
ting - imertcan -
FRa

m’ 'l‘- n"'

nigorns

Eent, H,
Voyaging - rhillips Memorial.-Galdexy

+

Zreneh §

\Tic,
o Entrange into Jerusalem .

Cezanne, Faul & r Woi owowe |
S5ti1l life - krnu Bomﬂatian

- m.bfumw Faris bowyre: .

GULTWN. LfPe GIOPP]ON O SPIE TerpuLe
1928
I A Oy |Ipeeq Lok fpe EFrgoe

71 Head 39875«

oOa i (e UOURI]AGE LLOW AOM ONQ JEAS (P9
!11“‘. ﬂmr = NaYe énlm Colla
NPOLE alyT G5 EB16 (0 UuT e selweTase* 1 Lon lnge
Housseau, He
. La bohenienne Endormie-—.iuimn Ceddet ~n ;o ue
¥ fIrese ef19es NPT AVLGp Reugd-LlLin”
7ixe i e IO L. 19 ANNN] ENE GOJTe0f]ame
D‘l.x, Ou
*11’ 1922 REPD p5R it W UTAeTTl pras® I epoorg
Laborer 1927 ututtsart
Dre Mayer-Hormann. 1926 [9f O OfPeL eriges
Der Kries: !I'.‘ranahes in Iif;ht of star dull
e { wyngeae g2g Fh aw)
Ernst, Lo
“Pwo jehildren menaged by mightimghlesw;yr-n o yose
Showi ng young girl head of father

oL '3 browmlig et

Frisons - Bootan MeFede

Clocic
Lbove Vitebak

Kendinsky, |«
atercolor no. 42
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Painting - Jussian (continmed)
Rodchenio

(Abstrastion with compass and ruler
On same slide (Cecmetriesl abstraotion with "fagtura”
(Black ana blagk

Children: Ethigsl Culture Sghool: N. Y. Kindergarten
House with chimney and fire escape

Gane, 7,
Spirits

thic
“ortrait of ‘rtist's wife

2]
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WELLESLEY COLLEGE MASSACHUSETTS
DEPARTMENT OF ART FARNSWORTH MUSEUM

February 24, 1930

Mr. Alfred H. Barr, J2.,
Museum of Modern Art,
730 Fifth Avenue,

New York, N. Y.

My dear Mr. Barr:

Your letter of February 22nd has just been received. I am
afraid that there will be difficulty in getting the slides which
you desire made by March lst. Therefore, I am sending you by in-—
sured parcel post our slides, according to the list which you
enclosed.

I hope that this will meet your immediate need, and if you
desire to have the other slides made later, I should be glad to try
to arrange it. The situation is this, however. Mr. Sanborn of
the Huntington Studio who, you will remember, makes our slides,
does not keep his negatives in any catalogued order and finds it
very difficult to find the negatives. We, up to this time, have
not kept our negatives either, therefore, we have to depend upon
Mr. Sanborn's negatives for slidees made of reproductione of your
photographs or magazine covers, which are not in our regular photo-
graph or book collections.

I trust that our slides will reach you in safety.
With all good wishes, I am,

Very sincerely yours,

Celia H. Hersey

Secretary of the Museunm

CHH: ACM

I find in going over your list that Mrs. Darby is using one
glide and that two others we do not have, so I am having these
three made and sent directly to you, with the bill. I think it
is the best way. These are; Bosch, Det. from Temptation of S.Anthony
and two by Piero della Francesca: Architectural view and Heads.
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Bosch, Detail fron Temptation of St. Anthony
Vermeer, Vomen Reading(?) seated in chai
P{mfnhrmmn,

Sadness and mystery of a street
Lovers
Ga.:u.z’.. At Wight everything has a facd
La Revolution surrealigte covers ( two slides)
I hope this will mot be too great trouble for

with ?I. good wishes,
Yours sincerely,
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RE REQUESTED TO FAVOR THE COMPANY BY CRITICISM AND SUGGESTION

CARLTON, d, €, WILLEVER, FIRST VICE-FRESIDENT

T RECRSER LG, . ot 0 et e i s o
3 FED f2 i
70 DL V!A CP=TDB WELLESLEY MASS 12 1005A

ALFRED H BARR.MUSEUM OF MODERN ARTf
730 FIFTH AVE=

ANX10US TO KNOW WHETHER PHOTOGRAPHS SENT HAVE APPEARED IN
OTHER PUBLICATIONS AND IF SO WHERE S0 THAT WE CAN GET IN

TOUCH WITH THEM AND USE THEIR CUTS IF ANY ARE AVA}LABLE,

PLEASE REPLY COLLECT TO MARGARET TROTTER TOWER COURT=
WELLESLEY COLLEGE LITERARY REv_lavf.,-

7/U<~ bt st

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY IS BY mmmpcm.:

ND MONEY 18 wumnlﬂrm"m—ﬁ T
THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY i
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,?’Hrge {o the account of

CARLTON,

. subject o the terms on back hereof, which are hereby agreed fo

700 COAREE YOR YOUR PUMPOSZS. OINER PEOTOGRAFRS YO REPRODD
Adfred W, Bare, |

&'I’. to Musoum of Modern Art,
30 Fifth Averus, N.Y.C,

THE QUICKEST, SUREST AND SAFEST WAY TO SEND MONEY 1S BY TELEGRAPH OR CABLE e
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October 2, 1930

v, Jomeph B. woss, Cashier
©llesley laiicna)l Bank
sellosloy, Lass,

Jalr Oivg

& howelyour notifieation of aturity ~

Oy note fop tWoniy~-eix hunired dollars og-*

L‘ctﬂh 31.1-—. - »”
) bave-taken up the matter of tl,:uu
forrine this loay from your bank to $he Few
York 3 rust Company ;-57¢h Streot and bip
T -

' & Yo Worgiell of the lew Yorks
Jogpdny tequesta vou to forwar ny e ral”
scurities with a sight drast dhich fs, I be- .
1idve, the approvriate procodure though I am J
8o¥.quite cextein of xy finameis) terminclogye
As <sh® collateral has dininished in value I
am adding sufficiently to it to moke it pop- |
sible for ihe Now York irabt Comveny $o wndere
%alss she lomn. *

o
-

ust this c-:r*-.» ©nt is satisfactory,
>

Vory glieersly v urs,
yye

'
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794 LEXINGTON AVENUE

BOOKS ON THE FINE AND APPLIED ARTS BET
» WEEN &1s1t AND é2nd STREETS . CABLE:
R‘;ﬂg{ BOOKS, MODERN PRINTS, DRAWINGS E W E Y H E “BOOKWEYHE" N, Y. TELEPHONE, BOOKS.
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350 MADISON AVENUE
April 16th, 1931.

Mr. Albert H. Barr, Jr.,
¢/o Museum of Modern Art,
750 Fifth Avenue,

New York, N. Y.

Dear Sir:

Ve enclose herewith our check for $171.67,
being return of security deposit of $166.67 plus £5.00
interest for one year to October 1, 1930, in connection
with the apartment formerly occupied by you at 19 West
b4th Street.

Kindly sign and return the enclosed receipt
&t your eerly convenience, and oblige,

Yours very truly,
WM. %. WHITE & SONS
By{,.." /
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794 LEXINGTON AVENUE
BOOKS ON THE FINE AND APPLIED ARTs.

BETWEEN 413t AND 62nd STREETS  CABLE:
RARE BOOKS, MODERN PRINTS, DRAWINGS E W E Y H E B OLRWEYHE Nt T R
ERCOLORS, PAINTINGS, SCULPTURE . REGENT 0757, GALLERY, REGENT 1916

NEW YORK CITY, U.S. A

April 16, 1931

Mr. A, H. Barr
Museum of Modern Art
730 Fifth Avenue
New York, N. Y.

Dear Mr. Barr:

We wish to quote the following publications:

Wommel sdorff, Otto-Wandschmuck Fur Schulen,
Versuch Einer Neuen Auswshl Nach Padagogi-
schen und Kunstlerischen Gesichtspunkten,

containing 155 1llustrationse--------$2.25

Wolff, Hans-Die Kinderzelchnung nach Inhalt,
Form und Farbe, Ein Beitrag zur Individual-
Disgnostik, conteining seven plates-- 1,50

Wulff, Prof. Oskar-Die Kunst des Kindes, con-
taining 332 illustrations----- —————— -12.00

Pfleiderer, Wolfgang-Die Geburt des Bildes,
containing 76 1llustrations, some of which
are In color-==-ceccccmmaaaa

Izcue, Elena-El Arte Peruano En La Escuela
(Peruvian Art in the School), two volumes
10.00

Cizek, Franz-Children's Coloured Paper Work,
with 24 colored plates-e--ecooo ... 5.00

Kindly let us know whether you would be in-
terested in having us send you any of the sbove mentioned
works.

——
Very truly yours,
- - .,"
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229 Derrom Ave,
Patersen, New Jersey
Febtruary 6, 1929,

Dear Alfred:

Shortly I have 4o give a talk
on art to about twenty club women ovar in Elizsbeth
N.J. The subject they asked me to tuke was "The
Best inArt"! So I've decided to fill them up on
the Museum of Modern, art and the creative spirit
in general. Though [ have no doubt some of them
thirk modern art is Just awful,

Until now I've usually had access
to some excellent library or collection. I feel
rather far removed at present and wonder if you
could give me advice as to where I can get prints
or reproductions of some sort of a few of the
most modern artiste for purposes of illustratien.
Something I can borrow for the day of my talk.

I have a few of my own but of course not enough
and the libraries here about are utterly lacking.

I'm coming over teo your gellery on
Monday merning. If Jou are not to be there could
you leave me a word of advice and encouragement?
I shall be grateful for any suggestions.

Paterson is a remarkahle eity and
we've enjoyed living here this year. My husband
is publisher of a daily paper - Paterson Presg-
Guardian.

I read your articles when I see them
in the Arts etc. and am filled with admiration for
you and the project.

Sincerﬁly

gy Z.L"‘ 1\(‘1&&;4%
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My aesr Mrss Dreter:
: May I thank you
r foy your :imvitation to tea in honar

; o:f—lir."_!_tlu]_.iam:g_i ¥ox, on liednssday,
| ireh minetednths I shall do sy
: 'b";;v't@ falals

Very singerely yours,

o |

rse. s Ldward Dreter
Vomen's Uity Club of New York
22 Park Avenue

lew York Clity
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Women's Ciry Crus or NewYorx
22Panrk AVENUE

March 1 1930.

Mr, Alfred H. Barr, Jr.,Director,
The Museum of Modern Art,

730 Fifth Ave.,

New York City.

My dear Mr. Barr:

. The Club is giving a Tea in honor
of Mr, William H, Fox, Director of the
Brooklyn Museum, on Wednesday, March 14258
at four o'clock. It would be a great
pleasure to have you present and I hope that
you are free and can come.

We have asked Mr. Fox to talk
informally, about a quarter to five, on the
relationship which he believes should exist
between the art musoum and the community.

Hoping that we may have the pleasure
of having you with us on March 19th, I am

Sincerely yours,

(Mrs. H, Edward Dreier)
President,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHR . A.Y

The Museum of Modern Art Archives, NY

|

ap

- oW / too air=
retty good sort of an egg when one gets to kmow her. Also not




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

= L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHRB . A,

The Museum of Modern Art Archives, NY

i SWEENEY & JAMES e
Aebvertising and lerchandising

1632 Euclid Avenue
CLEVELAND

November 20, 1929.

Dear Alfred:

Your long list of intellectual attainments, so briefly
sketched, makes me absolutely blush for shame., And swell with pride,
too, for you! Heavens! To think that I should even know anyone with
such a distinguished educational background!

My own attainments have consisted chiefly in getting into
odd jams in out-of-the-way places, in getting married at an early age
and having it abrogated and in collecting a strange assortment of as-
gsorted chills, fevers and what have you? -- leaving me with arthritis
that causes a most abominal 1limp slightly disconcertaing.

That China experience was nothing to brag asbout. Went to
Shanghai from Manila to cover the capture of Shanghal by the Cantonese
for one National News Service, which still owes me for passage, hotel
bills, my invaluable services and, worst of all -- bar chita. The adven-
ture wes tame, the British had barbed wire and machine guns around the
foreign concessions, and we correspondents were not allowed outside, in
the native city, where all the fireworks were going on. So we just took
over the bar in the Astor House, perched our typewriters on tables, and
pounded out hair-raising syndicated stories of the teeming hordes of
Chinese swarming into the city in the capture. As a matter of fact, we
saw nothing. The graft would have continued indefinitely, but in the
third week an Associated Press man was discovered faking by his organ-
jzation, and the whole show was up. e had to go home. All of us.

My most thrilling experience was tramping the streets of
Wew York for three months summer-before-last, looking for a job which
eventually turned up in Cleveland. I came nearer starvation then than
I care to think about. ... Amusing, but not thrilling, was having luncheon
with the Sultan of Sulu, a harmless old fellow whose nephew, Senator Hadji
Butu, I knew quite well. The Sultan hed three of his wives along. I asked
him to show me his harem, and the old fellow was thoroughly shocked. It
seems it just insnt done! ... There was & storm on the Pacific coming back,
and I was on a dinky little boat with only one other passenger; we were
42 days from Sandakan, Borneo, to Portland, Oregon == and the other passen-
ger and I didn't get slong at alll

Indeed T do remember Marion singing! She's married, has had
three children, has ditched her husband (I never liked him, anyhow!), and
now lives with my other sister at 494 HMudson Street, New York. She's in
quest of a career; she was always quite artistic and not a bit hard 10
look at. Remains so, in spite of the number of progeny she has collected.
The other (the intellectual one, Gretchen), is not married. She has lived
abroad most of the time since the war; is fearfully erudite, but withal
a pretty good sort of an ezg when one gets to know her, Also not too dif-
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SWEENEY & JAMES &.
CAdvertising and Wlerchandising

1632 Euclid Avenue

CLEVELAND

ficult on the eyes.

It's quite possible that I'll be in “ew York on my
honeymoon. ‘e plan to get married in Jenuary == early. If we get enough
in wedding presents, we might go abroed. If we don't get anything, we'll
probably go nowhere. One of my most outstanding characteristics is a per-
fectly miserable sense of management; I'm incessantly without funds, al-
though I'm supposed to be pretty good at my work, and am reimbursed ac-
cordingly. However, I manage to live pretty well; I have a very slick
little apartment, probably the best nigger cook in the world and a nigger
man who is discreet like nobody's business. Prospective papa-in-law is
weighted down heavily with funds, however, and so we anticipate a dowry
of sufficient proportions to take us abroad. If we don't go then we prob-
ably won't go at all, for (imagine!) we'll probably settle down on one of
the breeding streets in one of the better breeding suburbs and start keep-
ing up with our neighbors.... I've a passion for little girls; probably
due to the fact that my previous matrimonial adventure (in New York in
1923) produced a little girl who subsequently died.

My mother, now quite well advanced and an invalid,
has become a dowager of perfectly terrifying demeanor?! She lives in Bal-
timore, on Park Avenue, and conducts the affairs of all those with whom
she comes into contact. I'm afraid she's not going to last a great deal
longer, but she'll certainly make up in excitement what her life lacks
in length! She always has!

Tell you what, Alfred; -- stick a title of some sort
on this letter and peddle it to one of the "confession” magazines.... 1'd
like an equally enlightening one from youl

mae=

P.S5...+s One of the better bits to reach Cleveland this year concerns a
more-than-slightly inebriated gentlman reclining in the gutter. A lady

went past, surveyed him through her lorgnette. "How gauchel" she excalimed,
out loud. The drunk looked up, waved his hand in friendly greeting and said,
n3well! how goesh with youl"

If you knew how laborious the long-hand process is with me, you'd excuse
my habitual use of the typewriter... and you'd be thankful, too, if you
knew how illegible my efforts with the pen are!l
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