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Ganlche Btin Raffel
THE MUSEUM OF MODERN ART

Date Oct. 2, 1961

To: My, Barr Re:

From: 1,4,

Dear Mr. Barr:

1. Mr. Bareiss' secretary called this morning to say that Mr, Bareiss
will be in the States from Oct. 2 through Nov. 3, and that
perhaps the collection committee meeting (schedualed r egularly
for Nov. 7) might be rearranged with this in mind,

Gertrude Stein Raffel (_'Lllg G. Stein's nkece) called this morning
and would like to see you sometime Friday to discuss a book she
is planning on writing about her aunt, and to ak ask your advice
on an art matter. She will call back this afternoon.

3. I was to remind you to get in touch with Elsa Schmid.
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THE FOUNDATION LIBRARY CENTER

* 588 FIFTH AVENUE * NEW YORK 36,N.Y. *

June 17, 1960

Mr. René D'Harnoncourt
Director, Museum of Mgdern Art
11 West 53 Street

New York 19, New York

Dear Mr., D'Harnoncourt:

You might be interested in the enclosed, which is one

member's reaction to an after-lunch tour of the permanent exhibi-
tion.

Sincerely,

Do @3@2
Burton Raffe
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THE MUSEUM OF MODERN

Wrinkled minds, painted fingers,

Enter a world where feeling'!s felt

Before the eyes of passion melt,

Run between the moving walls

Where more than music jingles |

Hearts the height of balloons have

Here, and spilled their knowing

Loud and clear:

Rise, ascend, go sure where canvas tingles,
Colors crowd like bouncing balls

Across your ear,

And most, and best, the going

Up is each and all ==

There is no more. And yet how richly growing
With only the seed of a wish to hear,

A need for deeper sowing.

Burton Raffel




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.386

r<.1;m~.:tu‘ 7%

Dear Mr, Ragghianti:

May I apologize for not having written
before in reply to your invitation to collaborate I‘ith th. per
" Executive Committee of ARTEMOBILE. In any case, I am
not really mngd to be of service in this way, much
as I regret it, I am simply not well enough informed on
_ most recent Italian work, |
May I wish you every s_neeeu: in this
mt. | |
With warm regards, I am.
Sincerely,

Alfred He Barr, Jre

Mr, Carlo L, Ragghianti

President

Executive Committee

Arte Mobile

Istituto di Storia dell'Arte dell'Universita
Lungarno Mediceo

Pisa, Itdly,
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ARTEMOBILE

Pisa,2q February 1960

Dear Sir and Friend,

In the name of the Exccutive Commettee,of AR TEINMOBILE (formed by:
GeGyArgan, 5,Bettini, E,Dotti, C.Gnudi, E.Luporini, G.Marchiori, V.Ma-
riani, F,Russoli, P,C,Santini, I,Weiss), I have the honour and pleasure of
sending you the englosed information and relative questionnaire.

The Mobile Exhibition, with the object, contents and intention of public
cducation indigated, is organiscd for the Committee of the Provinces and Mu-
nigipalities on the Tuscan coast, and proposes to take place for at least FIVE
YEAR 3D, starting from 1960,

In assuming the responsability of this new esperiment in the culture of
Art, the Exccutive Commettee of ARTEMOBILE, warmly hopes to be able to
rcly on the go-operation of Italian and Forecign Critics and qualified persons,
with the purposc of checking their work, and increasing their capacity, both
as pcgards this Exhibition of 1960, and thosc to follow.

The Executive Committee and I, myself, hope for your appreciation of
this formula of collaboration, and we trust wo shall rcceive your auspicious
contribution, for which we assurce you full publicity.

On agcount of the strictly oserved exigencies of time that it comprises,
will you pleasc kindly send bach the enclosed qguestionnaire, duly compiled,

WITHIN THE -‘51}5 BEBRUAY 1960
Thanking you in anticipation for your adhercnce,
Yith kind rcgards,
yours truly,

Carlo L, Ragghianti
Prasident

COMITATO ESECUTIVO, DIREZIONE ORGANIZZAZIONE SEGRETERIA

ISTITUTO DI STORIA DELL'ARTE DELL'UNIVERSITA, LUNCGARNG MEDICED. PISA TEL. 23.035
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ARTEMOBILE e

Tyrrhenian Coast
Sclection for 1960

OBJECT OF THE EXHIBITION: to offer to the gencral public residing in the rogion
of the Tuscan Tyrrhenian Coast, during the months between May and
September, through our VOBILE EXHIBITION, a synthesis, the most
significant possible, and both examplary and objective, of the valucs ex-
prossoed by the visual art in Italy, during the preceding year,

BY VISUAL ARTS ARE MEANT: architecture, painting, sculpturec, the graphic arts,

E decorative art, industrial design, photography, Cinema (art films, films
on Art), the art of the theatre and shows in gencral, visual expressions
in every technique,

FORMATION OF THE EXHIBITION: The Executive Committee, which has its seat in
the Institute of History of Art, at the University of Pisa, submits an ana-
lytical questionnaire to contemporary ert critics, and Italian and Foreign
qualificd persons, who are invited to give their adherence,and it promises
to make known in the Exhibition and in the printed Catalogue,the valuations
and indications rogeived,both as a basis for the formation of the Exhibition
and as a contribution to the critical oricntation of the public,

COMPFOSITION OF THE EXHIEITION: in the 1960 prosentation, owing to the limited
surface, space and room at our disposal, wo fear we shall not be able to
exceed the number of three hundred works of art exposed: takins in to
consideration the results of the guestionnaires, the Executive Committee
will assume the responsability of the choice of artists, and the works,
their prescntation, and in general the visual and technical preparation,
thus providing for thc showing of cach work of art, or groups of works,
according to their peculiar exigencies,

COMITATO ESECUTIVO, DIREZIONE, ORGANIZZAZIONE, SIGRETERIA:

ISTITUTO DI STORIA DELL'ARTE DELL'UNIVERSITA, LUNGARNO MEDICED, PISA - TEL 23.036
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Novaember 11, 1965

Dear lir. Epstein:
oIn Hr, Barr's absence, I am writing to
inform you of our rsceipt of th2 Columbia Serdes
in Art and Archaeology edited by Rudolf dtmm
% Lwd b sty
'~Hr Barr will be very pleased Lﬁined to -

saa tﬁ@sc_b o0ks upon his raturn to the office.

. Sincersly,
v i bo i e o B

Y
Mary Fer'a
- Gacratary to Alfredﬁ Bm, Jre

lir. Jason Epstein-
Random Housse, Inc.
157 Madison sverus
Naw York-22, N. Y.

mf
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BHRANDOM HOUSEKE, INC.
AS57 MADISON AVENUE, NEW YORK 22, N.V

TELEFHONE PLAZA I-2800

Mase L 10£K8

- Random House, Inc. THE MODERN LIBRARY

457 MADISON AVENUE . NEW YORK 22, N. Y.

There has been some delay in the manufacturing
of The Columbia Art Series, You will receive
your copies in due course.

Jason Epstein

Sincerely yours,

Jason Epstein
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BRANDOM HOUSE, INC.

457 MADISON AVENUE, NEW YORK 22, NV

TELEPHONE PLAZA I-2000

May 26, 1965

Dear Mr. Barr:
I am sending you under separate cover numbers .

1-5 of the Columbia Series in Art and Archaeology,
edited by Rudolf Wittkower. Random is very proud
to have launched this series, and would be very
grateful to know your reaction to it.

Sincerely yours,

d .

Jason Epstein
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April 5, 1961
Herboart Tent's spesch snd sa {af)inad

ndear Rerry: soaraealy “e word Filetia, though I thimk 1t

attached
shorslg ba %ﬂr aded r?.‘ﬂ;ﬁ?cmt as
2 u%.ﬂé’ E ﬁie g cofmErcal® aprfideg internationed

Comnell mesting, which would indlads Dmsteess., I think it woudd

reand throngh

be very good to get them to veed L0 oo] :éa-u is that theay would

be more llkaly to do so 4f it sppesred wlone with the Mmstes tian

Alfred H, Barr, Jr.
in & printsd Bulletin, .

i.l' nzh % * the mpesch ssems %0 be rewarmed, and
M'v—e by shaky. For thie he cam be forgives
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THE MUSEUM OF MODERN ‘ART

ec: Mr. MeCray Date 3 Mzy 1960

: ) 184 4 P-4
Monroe Wheeler Re; Herbert Read speech
Alfred Barr

- Dear Monroe:

‘I read through Herbert Read's speech and am ineélined
to think 1t would scarcely be worth a Bulletin, ‘though I thfnk 1t
should be published in some form, perhaps multigraph, and sent as
a separate sheet along with the lllr‘.utu of the International

Council meeting, wiich would include Trustees, I think it would
bove:ygoodtomthmtoruditmdwnm is that they would

be more likely to do so if it appeared along with the Minutes than
in a printed Bulletin,

A good deal of the speech seems to be rewarmed, and
as usval his history is pretty shaky. For this he can be forgiven
in view of his other virtues.
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THE MUSEUM OF MODERN ART

Date

To: Mr, Barr

Re: Herbert Read speech
From:

Porter McCray

Dear Alfred:

T have read your memorandum to Monroe regarding Herbert Read's

speech and I wanted you to know that Eliza and I had already authorized
its attachment to the minutes,

7Pa.4.4.;_

PO Lot N

Y

-
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Dear Herbert,

I ehall certainly hope to see you, if briefly,
during your few days in New York and I hope we can arrange
a time with Peter Selz. I am myself on jury duty every
afternoon, so that it will have to be a late afternoon

e —— ettt T e ———————

appointment or a 12:30 luncheon. Won't you call my office
when you reach the city?

Looking forward to your visit,
¢ Sincerely,

Sir Herbert Read

¢/o Mrs, Bernard J. Reis
252 East 68th Street
New York, New York

AHBima
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Stonegrave
YORK
20.111.60

f Dear Alfred:

I am coming to the States on the 29th to glve some
i lectures organized by Robert Richman from Washington,and shall
I be passing through New York. I very much hope it will be possihle
to see you. I plan to be in New York the 30th,3lst and morning |
of gpril 1. I then go to Comnecticut for the weekend and after- k.
wards to Washington via Minneapolis (a long way round,but I got o
involved with Allen Tatel.

e —d T

In New York I shall be staying with Gabo's friends,Bernard and {
Becky Reis,at 252 E 68 St. If there is any time that suits you
bettar than another,perhaps you will send me a note to awalt me
at that address. Otherwise I will telephone as soon as possible

after my arrival.

e

I will come to the Museum in any cese,and would like to meet
Peter Selz if he is available. I am sorry I have so little timse |
in New York,but it may be possible to come up occasionally from |
. Washington, though the program arranged for me looks pretyy i
tight and détrenuous.

A

Looking forward to seeing you

-t
: Yours ever

Ao deN

4
&
?.
-~
1.
1
-
J
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FAR AVION
AIR LETTER

ADROGRAMME

Mr Alfred Barr,Jdr.

e RS EUM. OF Modern Art.
raha - 1) West 53rd..

at——— First fold here ——3s

«— Second fold here ——3»

Sender’s name and address: ... .mﬁ.ﬁl‘.h 3 i

AN AIR LETTER SHOULD NOT CONTAIN ANY
" ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGED!
OR SENT BY ORDINARY MAIL.

o ity

=2y oxdo oy,
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Dear Alfred,

TET " —

Stonegrave House,

Stonegrave,
York.

January 27th. 1960.

| &

Thank you for your letter about my "Concise History
of Modern Painting". You should not feel at all embarrassed
about either acknowledging the book and,least of all, reading it.

i I know how busy you are and I sent a copy to you merely as a

token of all I owe to you.

I am coming over to the States at ths end of March and
»

stay through April mostly in and around Weshington.

e,
I hove how-

ever to be in New York for two or three days and shall look

forward to seeing you. We spent this last week-end with Roland

and your name was often mentioned.

promises to be a great event.

The Picasso Exhibition

Perhans you will come over for it?

Our best wishes to you both,

Yours sincerely,
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e First fold here se——3

20 January 1960

e et ———

PAR AVION

AIR LETTER
ABROGRANMME

-._Mr_.....Alfne.dm‘I*.-Bmmm:mm-m—»—r-

The. Museun.of. Modern Apt, . .. __
A1 West 5rd. Streeta. . .. ...
S U
: UeSeha. e

" Sccond fold bete ——3m

Sender’s name and add

Stonegrave House,

Stonegrave, York.

AN AIR LETTER SHOULD NOT CONTAIN ANY |
ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL.

-

<y mauadoof
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Dear Herbert:

I am overwhelmed with embarrassment &b not having
acknowledged the copy of your Concise History of Modern
Painting. When.it first arrived, as usual, I put it aside
m& I would read it shortly. Such is the fever of my
current life that I didn't and then forgot until I very recently
read a review of the American edition.

I have still not read the book, thanks to the
-addition.of fund ralsing duties to the usual routine, but I
have sampled a few pages and even on so limited a study I want
to congratulate you, Having myself no talent for philosophy
and rather little for any kind of thought, I feel extremely
grateful to you for having given some depth to speculation
about recent art, I am going away for a few days shortly and I
hope to take the book with mes Until I.can write you more
knowledgeably, accept my thanks and of course my appreciation
for your friendly and very flattering inseription,

o 3 W best wishes to Lady Read and yourself for
a very good new year,

Sincerely,

Sir Herbert Read
Stonegrave House
Stonegrave, York
England

AHB:ma
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Roc Qe L 0 *T“‘T'

cc: Mrs, Shaw athso . sesldalnce )

6 Fay 1960

Dear Mr. Wallace:
Many thanks for sending me Oscar
Schisgall's piece in the May issue. It's a good plece
and I've enjoyed reading it.
Sincerely,

Alfred H. Barr, Jr,
Mr. De Witt Wallace
The Reader's Digsst
Pleasantville, New York

AHB:ma
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Eorrars - Lo Witt Wallace « Lile Achesan Wallace

PLEASANTVILLE,NY.

I 5 Oscar
Sehisgall 1 ‘ TV ute to bus , "Our Newest
S ' information
the general

T

Patron of
on art ¢
publie

4 e
active

] d

3 et

o M =t
(1]
e
ot

ly yours,

O&u&,‘za)uaw

yincere

Mr. Alfred H.
Museum of Mod
11 West 53rd
New York, New York
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THE MUSEUM OF MODERN ART
Date—15 Januvary 1960

To: AHB Re: Religious art artidile

From: ,,

Mrs. Forbert of the Readers Digest Research Dept. would like to have an
appointment to speak to you about modern religious art, if you feel you
could help her, Mr. Halverson referred her to you. She is preparing
an article, if enough material is found to warrant it, on modern

religious art. She would want to see you before January 28th,

Mrs. Forbert haszhow assemblad her material and has a few questions
for you. She covld ask them by phone, but will be in our library
this afternoon and will call up to see if she could take a few
minutes,

SHE MUST TURN IN THE MATERIAL THIS WEEKEND,

Miss Flint of Atlantic Monthly also must finish up this weekend
and is in the library. ©She asked if she could see you a few
minutes now or between 2 and L this afternoon.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.38C

THE MUSEUM OF MODERN ART

Heads of Departments Septenber 29; 1965

Dorothy Dudley Registrar's Release,
Pass and Receipt

Security Office and Guards Form

Custodians

This will confirm new procedure recommended by Mr, Chapman, the
Museum's Security Consultant, and approved by Mr. Koch, Beginning
October L, 1965, a new Registrar's release form will be used, and
all releases on the old form will be invalid. The new type may be
recognized by the serial number in the upper right cornmer, The old
releases are not numbered.

I. PURPOSE

No registered exhibition material may leave the museum unless re-~
leased by the Registrar, using this new form. "Registered material®
includes every object which has been assigned a Museum of Modern Art
Accession Number, Loan Number, or Temporary Receipt Number as well
as any other material leaving the Registrar's custody.

II. DESCRIPTION
The new release form has five pages:

1, PASS, white, bearing the Registrar's original signature.
This copy to be collected at the door when material leaves

the Museum.

2+ RECEIPT, white, to be signed by anyone authorized to remove
material from the Museum.

3, RELEASE, yellow, to be kept in the Registrar's shipping room.

L, REGISTRAR'S RECORD, blue, to be kept in the Registrar's Office.

5, INFORMATION COPY, white used by the Registrar to inform
other departments concerned that material has been released,
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ITI. INSTRUCTIONS FOR USE

A, Registrar'g Office Staff

1, Use the forms in numerical order.

2. The forms are padded with snap-out carbons and designed
to be completed without being taken out of the typewriteres

3+ Fill all blanks (except the last two) as indicated belows:

a, Name of bearer -- be as specific as possible, so that
e custo s and security agents can be sure that
material is released to the proper person.

be Date -~ Either mention a specific date or else give
beginning and end dates. MNo release may be good
indefinitely.

ce Number, Artist, Description, etc. — Material to be
released must be itemized. Ditto marks and abbreviae
tions may be used provided the meaning is clear, Draw
a diagonal line across unused space.

d. Remarks must include:

i opresent location of material.

ii reason for release,

iii whether or not material is expected to return.

iv complete instructions for mailing or shipment
via R E A Express. *

v instructions for wrapping or packaging, if any,

vi any special instructions, including point from
which material will be released if other than
shipping room.

e+ Department notified -~ name of the department to which
the information copy will be sent,

fo Date release is signed by Registrar,

g+ Registrar's signature. Releases rust be signed by
Dorothy Dudley, Registrar; or by one of the following,
writing Miss Dudley's name and his own initials:
i  David Vance, Associate Registrar (D.V.)
ii Elizabeth Burnham, Assistant Registrar (E.L.B.)
iii Sarah Elliston, Senior Cataloger (S.E.)
iv Eric Rowlison, Senior Cataloger (E.B.R.)
v Gloria Hodsoll, Senior Cataloger (G.H.)

he Spaces below Registrar's signature are left blank,
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Le After the release is signed, distribute the copies as follows:

as PASS and RECEIPT to the shipping room, unless special
arrangements have been made to release material else-
where, from a curatorial office, for example.

b. RELEASE always to the shipping room.

c. REGISTRAR'S RECORD kept in Registrar's office, filed by
final release date.

d. INFORMATION COPY sent to the department most concerned.

5. On the morning of the first business day after material is
released, the PASS and the RECEIPT are collected and checked.
(Usually both will be in the shipping room). Any irregularity
must be investigated at once.

6o If material is not collected within the dates specified on
the release, the release becomes invalid. All copies must
then be voided.

Te If a release is voided for this or any other reason, the
department receiving the INFORMATION COPY must be notified.

Be Registration Custodian

1. Upon receiving a PASS, RECEIPT, and RELEASE, locate the
material listed and prepare it for shipment according to
instructions. This is just as it was under the old system.
The only new procedure is this:

If goods are packaged so that the accession, loan, or
TR numbers are concealed, please write the Pass Number
conspicuously on the outside of the container, This is
so the guard at the entrance will know the package goes
with that particular pass.

2, If a shipment is to be sent by mail or R E A Express, the
receipt must be initialed by the custodian. In the case of
R E A, their receip’ number should be added to our receipt,

3, If you don't know the messenger, he must identify himself or
present a signed pickup order.

li. The RECEIPT must be signed before any material is taken from
the shipping room.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

I.A.386

5e Give the PASS to the messenger.

6e Keep the yellow copy of each RELEASE until told to destroy it.
File these by pass number,

Te At the end of each day, the last guard on duty in the "21"
Lobby will bring all the day's PASSES to the shipping room.
They will be collected the following morning together with
the corresponding RECEIPTS.

Ce Securitx Force

1. Registered Exhibition material requiring a Registrar's pass
normally may leave the Museum only via the loading dock and
the "21" Lobby, Guards at other exits will not pass such
material without specific orders from their superiors.

When it is necessary to release material by other exits or
at times when "21" and the "platforms" are closed, the
Registrar will inform the Head of the Security Department,
and he will see that the guard on duty is instructed to
honor one particular PASS, which must be specified by number.
The used PASS must be turned into the Security Department,
which will forward it to the Registrar.

The guard on duty at the exit will verify material covered

by the PASS, checking each item for its accession Number,

Loan Number or Temporary Receipt Number, These will usually
be found on the back of paintings and drawings and on the base
of sculpture. (Many objects bear more than one number, but
only the most recent one will appear on the PASS), When
material is packaged, the pass number must show on the outside
of the container. (As in The past, very large shipments will
be checked out by a member of the Registrar's office staff,
not by the platform security officer.)

The guard must then collect the PASS, note the date and hour,
and sign his name as "Security Agent," At closing time the
platform guard will give the day's PASSES to the guard in
the "21" Lobby. When the "21" Lobby closes the guard there
will return the day's passes to the shipping room.
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Ds Other Staff Members Releasing Registered Material

1.

Arrange with the Registrar to release material directly from
your office or elsewnhere. Be sure the Registrar knows if
special arrangements must be made for exit. You will then
receive the signed PASS and #he RECEIPT to be signed by

the person collecting the material .

The Messenger must sign the RECEIPT before removing any
material. The signed RECEIPT must be returned to the
Registrar at the first opportunity.

Give the PASS to the messenger. If the Accession Number,
Loan Number, or TR Number is not visible, be sure the
Pass Number is written on the package.
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Rerdnsldn

Alfred H. Barr, Jr.
Director or_ th. lluur.- Oalleet.d.m

4o Oallscilons
Mr. Henry Reichhold
"ihipporwill®
Chappaqua, New TYork

AHB:rr

P. S. The Nolde show closes April 30th.
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November 17, 1965

Dedr Mn, Reid:

I mach -appreciate your sending me the
fine photographs of ‘the post-war American G lilex;sn
‘in'the Tate. Ithinkthe'ratpmdoanm,},l
choice m=hepmt.hat. some of the best pi.mmam
‘be' ‘on view, although no one sympathizes more
“than'I 'do ‘withispace problems. ;i ur spnoe pronles.

‘Itvwas very goed to.see you in qu York.

"My wife joins me'in sending you.warm greetings.

M}TQ

Alfred H. %ﬂ.ﬂ'nﬂr
Director o um Collections

‘Mr. Norman Reid, Dirsctor
The Tate Gallery
"“London, S.W.l, England

AHB#mf
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Sptai &)

Naivambe_!r 17, 1965

Dear Mr. Reid:
B I much appreciate“your éva';.\'iiiﬁé rhsl the
fine photographs of the post-war American Galleries
in the Tate. I think John Rothenstein at the Tate
made an sxcellent choice and hope that some of the
1. bBast_pletures may jbe kept on view, although no ons
< g \W’gu___';ze,s more than :[' do with your space problem.

e

| Was ied S

0 It'was very good to see you in New York.
New My wife'jolins ma in sending you warm graetings.

uv.B. A

Sincerely,

p— nx—:}lﬂd Mo Bare; Jreer
-1 2hrector, of the Mugeum Collsctions

&, 1n lact, not

T ooiMr, WNorman Peid) Dirddtor - il
qQuitép Sataifed aeyve have racently acquired
oo Londony | Seiel; England ook i m glad w

AHB imf

A Y

= Iv.'.-q'_.!.J:[ | ,!._
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D THTE GCRLL.CRTALIG
(Freaen )

THE TATE GALLERY
LONDON S W.1
Tare Gallery 4444

2nd November, 1965

¢ fer A Fy

Mr, Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York, N. Y.,

U.S. A,

Dear Mr. Barr,

I delayed answering your letter of 14th October
until I had a couple more prints of our American
Room, which are now ready. Itis, in fact, not
quite up-to-date as we have recently acquired
works by Albers and Paul Jenkins, I am glad we
have been able to keep the room in being for the
best part of a year, although I am afraid as part
of a major reorganisation of the Gallery we shall
shortly have to unhang it. It was very gratifying
to discover that with our purchases and gifts from
friends we had enough works to hang a complete
room of post-war American painting.

I think everybody enjoyed immensely the stay
in New York and went away inspired by the Modern
Museum and the Met.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB T.A.386

The Museum of Modern Art Archives, NY

THE TATE GALLERY
LONDON S.W. 1

Fare Gallery 4444

2nd November, 1965
o

The Turner exhibition progresses satisfacmrily
and I think you wi 11 be pleased with the group of works
that is coming.

With kind regards to you and to your wife,

Yours sincerely,

Llow\n G R0,

Director
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ce: Mr, Karpel

25 January 1961

Dezr Mr. Reid:

It is good to have your letters of January 15th

and 16th. with.news. of your, activities in Scotland.'

I an asking Mr. Bernard Karpel or-our"liﬁﬂry
to help you in any way that he can to assemble the slides that
you need,  Are you zble. to use the standard American 2 inch
x 2 inch kodachrome size in your projgc_tor. I shall assume
that you can unless I hear from you by return mail, for if you
have tried to borrow from Mr, Munsing, I think this is the size

o

he could supply.
You will hear from Mr, Karpel or myself shortly.

Meanwhile, my very warm regards to you.
| Sincerely,

Al fred H. Bm. Jr,

A. J. McNeill Reid, Hsq.
Prior's Hill

Oattonside

Melrose

Roxburghshire, Scotland

AHBima
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November 16, 1961

Dear Bernard:

Many thanks to you for sending conies of the
Maritain and Merton nieses on William Congdon. You
do not comment upon them, but perhaps we can speak
of them when we next meet., T muet say I was sur-

- origed by the fervor that these two eminant Catholies
have shown for this artist whose work mset have
changed since I last saw it,

In any case, thank you again,

Jincerely,

Alfred H, Barr, Jr.
Director of ihe Museum Collections

#r . “Bernard Rels
252 East 68th Street
New=York 21, N.Y.

HE: 1d
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copies to 5. Mazo and A. Legg for files.
ALFRED REYN oH. 12/9/60

VENTH STREET
NEW YORK

Nov.12th,1960.

Dear Mr.Barr:
— . I have vours of the 4th inst and note con. e .
Bs; o cl f}

THE MUSEUM OF MODERN ART

cc: Rona
Date November 26, 1962

To: Alfred Re:

From: Betsy

John Rewald brought Dr. J.C. Heyligers, of the Boymans Museun (card
attached) to the office this afternoon while you were at lunch. Dy, Heyligers
would like to see you, tomorrow around 11:30 or noon if possible, He says it
won't take long. He says he met you in Sao Faulo, among other places, He can

be reached at SU 7=-3576, a private home where he is staying. We can leave a message

there at all times,

that by the first week in Dec to have &
ially proud of this artist and know many
are seeking to own something by him.T wmwk
appy to donate one of his works to your
ortunately,the Don Quixote and his man

by a friend of mine Mr.Gilford Hall of

-SUPWADY Wnasnpy 103

S¥A9I1AIH D [ wa

lain,Bosco,Brasillier,Gen Faul,Capuletti,
er assorted artists,that I have colledted

uafuiunag ues

WEpISIN0Y

new address is: 14 Eabt 74th St,phone
will be a pleasure to hear from you

associates, Sincerely,
4'-4'_- Ich /éﬁ,/z- .

H-"Z eednuoog
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coples to S. Mazo and A. Legg for files.
CH. 12/9/60
ALFRED REYN

' EhsT EteHTY-"SEVENTH STREET

NEW YORK
Nov.l1l2th,1960.

Dear Mr.Barr:

I have yours of the 4th inst and note con
tents.I will be happy to lend anything you may need of
my collection,among which are the folléwing works.

Camille Bombois,4 oils the largest being one of 25 Fig.
and 1 have been told by Bombois,himself,that he has al
ways considered this piece his most important paintimg.
It is enti r e ~are
landscapes

Auguste Re o be
modeled by ;8
brown jug

DR. J. C. HEYLIGERS
Utrll lo ’a Conservator Museum Boymans-van Beuningen Rotterdam 955.

Pissaro,pe ows

9 differer k show
ing the wc .bout
1890.

Rhoonsedijk 58 Poortugaal Z.-H

Elysee Mac iher
a street SCeNé SNOWINE TNE UIftHprouo—vs——m——— A0 s 20
Rue Berton in Passy section of Paris.Also 7 water colors

about 4 fig.

Otto Bachmann,Swiss,fig 40 Marine,in oil of €ircus
people,done in 1946.

I have become very much interested in an Isrealite
painter,named Nissan Engel,30 years of age who has been
painting in Paris for the past 9 years and has achieved
a wonderful success for so young a man.At the present
time I have 5 of Engel's works,of which one is not owned
by me.I expect that by the first week in Dec to have 6
more.I am especially proud of this artist and kngw many
collectors who are seeking to own something by him.I wamx
would be most happy to donate one of his works to your
fine Museum.Unfortunately,the Don Quixote and his man
Pancho is owned by a friend of mine Mr.Gilford Hall of

Kansas City,Kan.

I also have,Poulain,Bosco,Brasillier,Gen Faul ,Capuletti,
and about 30 ther assorted artists,that I have colledted

over the years.

Please notemy new address is: 14 East 74th St,phone

Yukon 8 %861.1t will be a pleasure to hear from you

or one of your associates, Sincerelyxf)
_df/l -

\{" -{.-ﬁ — ci’
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copies to S. Mazo and A. Legg for files.
CH. 12/9/60
ALFRED REYN

U EhsT Bl HTY SEVENTH STREET

NEW YORK
Nov.12th,1960.

Dear Mr.Barr:

I have yours of the 4th inst and note con
tents.I will be happy to lend anything you may need of
my collection,amongrhrinhcnmmiskhncfaldduineiworks,

Camille Bombois,4 ¢ | of 25 Fig.
and I have been tol i he has al
ways considered thi it paintimg.
It is entitled:The ‘her 3 are
landscapes;fig 12,€ w3 T S

253 [ J
Auguste Renoir,2;bc med to be
modeled by Valadon otherja
brown jug with seve

Utrillo,a wititer M ~owen—=X, Y out 1935.
5 |

Pissaro,pen and ink }eﬁLaflm{L ¢ (2.ss ch shows

9 different subject t " e book show
ing the wood cut of aro ,about
1890.

Elysee Maclet,2 oil he other

a street scene show zac No.20
Rue Berton in Passy water colors
about 4 fig.

Otto Bachmannp,SwisSSywem v nuwrasacyrn ver v Circus
people,done in 1946.

I have become wery much interested in an Isrealite
painter,named Nissan Engel ,30 years of age who has'been
painting in Paris for the past 9 years and has achieved
a wonderful success for so young a man.At the present
time I have 5 of Engel's works,of which one is not owned
by me.I expect that by the first week in Dec to have 6
more.I am especially proud of this artist and know many
collectors who are seeking to own something by him.I wamk
would be most happy to donate one of his works Fo your
fine Museum.Unfortunately,the Don Quixote and his man
Pancho is owned by & friend of mine Mr.Gilford Hall of

Kansas City,Kan.

I also have,Poulain,Bosco,Brasillier,Gen Paul,Capuletti,
and sbout 30 ther assorted artists,that I have colledted

over the years.
Please notemy new address is: 14 Eabt 74th~st,phone
Yukon 8 %861.1t will be a pleasure to hear from you

or one of your associates, Sincerely )
* ) .
G el /éi g
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copies to S, Mazo and A, Legg for files,
ALFRED REYN CH‘ 12/9/60

br'ghsT g OHTY-SEVENTH STREET
NEW YORK

Nov.12th,1960.

Dear Mr.Barr:

. I have yours of the 4th inst and note con
tents.T will be happy to lend anything you may need of
my collection,among which are the following works.

Camille Bombois,4 oils the largest being one of 25 Fig.
and I have been told by Bombgis,himself,that he has al

Auguste Renoir,2;both fig 3,0ne a nude,presumed to be
modeled by Valadon as a very young girl.The other;a
brown jug with seven roses,

Utrillo,a wihter Montmarte Scene,executed about 1935,

Pissaro,pen and ink,Workers of the field which shows
9 different subjects.On this piece I have the book show
ing the wood cut of same,done by Lucien Pissaro,about

1890.

Elysee Maclet,2 oils fig 10,0ne of Chartre,the other
a street scene showing the birthplace of Balzac No.20
Rue Berton in Passy section of Paris.Also 5 water colors

about 4 fig,

Otto Bachmann,Swiss,fig 40 Marine,in o0il of @ireus
people,done in 1946,

I have become very much interested in an Isrealite
painter,named Nissan Engel, 30 years of age who has been
painting in Paris for the past 9 years and has achieved
a wonderful success for so young a man.At the present
time I have 5 of Engel's works,of which one is not owned
by me.I expect that by the first week in Dec to have 6
more.l am especially proud of this artist and know many
collectors who are seeking to own something by him.] wawmk
would be most happy to donate one of his works to your
fine Museum.Unfortunately,the Don Quixote and his man
Pancho is owned by a friend of mine Mr.Gilford Hall of

Kansas City,Kan.

I also have,Poulain,Bosco,Erasiljier,Gen Laul,Cappletti,
and about %0 ther assorted artists,that I have colledted

over the years.

FPlease notemy new address is: 14 Esst 74th St,phone

Yukon 8 3861.1t will be a pleasure to hear from you

or one of your associates, Sincerely}(ﬁ)
(',-.(‘/." -, -X B
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November L, 1960
Dear Mr. Reyn:

Mrs. Harris has told us that you spoke to her at the
time you took out a membership in the Museum and kindly .
offered to lend works from your collection, should they be
wanted.

May I take the liberty of asking you, at your con-
venience, if you would be willing to indicate briefly what
wnymwn?whmaverthcconeetorhmuu,gm
to keep records of works privately owned, especially in
New York.

We should appreciate such a listing if you feel you
can send it.

Sincerely,

Alfred H. M. Jr.
Director of the Museum Collections

Mr. Alfred Reyn
11 East 87th Street
New York 28, New York
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THE MUSEUM OF MODERN ART

Date__August 15, 1960

. P
To: Marie Alexander Re: Offer to Lend Paintings

From: Cynthia Harris

Mr. Alfred Reyn of 11 East 87th Street, New York 28, New York
became a new Gontributing Member today at the Lobby Membership
Desk and at the same time mentioned that he has paintings that
he would be happy to lend to the Museum.

I have no idea what sort of collection he has as far as quality and
quantity but perhaps this information could be of some use to you
in the future.

CZ.JL'._
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To Whom It May Concerns
. This will serve to introduce Mr,
George Riabov, a member of the staff of our Museum, whose
knowledge of the Russian language has been of great value ir
our relations with visiting scholars and specialists from
the U.S.5.R. He has often served as our interpreter and has,
of course, made the acquaintance of a mumber of Soviet
citizens whom we have been fortunate enough to welcome to
_the Museum of Modern Art.
Mr. Riabov is traveling as a private
citizen of the United States because of his deep interest

in the life and culture of the U.S.S.0.

Very truly yours,

Alfred H. B‘rr' Jr.
Director of the Museum Collections
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cc: Mr, Wheeler
Publications Sales

Dear Mr. Ribera:

- Though the g.i_q_a__l_n:,!_'itw Years of His Art
hmmtotpnnt, we do have a couple of unsold copies in
matnekm ‘n‘ou-o mdingaoowwar another cover,
Mr, Monroe Wheeler has kindly agreed to present this to you
under our International Publications budget, so please accept
it with the Museum's compliments,

My kindest regards to you -- and I hope you

suffered no serious loss in your fire.
Sincerely,

Alfred H., Barr, Jr.

Mr, Antoni Ribera
Mundo Subacuatico
Roca y Batlle, 5
Barcelona, Spain

AHB:ma
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Time _3235

Mr._

WHILE YOU WERE OUT
Daniel Rich, Director

of Worcester Mussum

Phone 10 NY = at Dorset CI 7 = 7300 #4

X | TELEPHONED x

PLEASE CALL HIM

CALLED TO SEE YOU

WILL CALL AGAIN

WANTS TO SEE YOU

IMPORTANT

Message

Would like to get your opini

on a Vlaminck - wants to see you

morning at 11 a.m,

I'm to leave

6perﬂ£ar

Alpha Cifice Supply Co., Inc.
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Fi v et

8 February 1961
AUSEUMS

Dear Mr. Reémington:

I have asked Mr, Lieberman of our Print
Room, He has never seen a eilk screen reproduction of the
Matisse Blue Window in our collection, Are you sure it is
not the big collotype which we published scme years age
which is 17 1/l x 25 1/2 inches? Perhaps I mistook you
when you said it was signed. Do you mean it is gigned in
pencil below the picture or simply as a vart of the
reproduction itself? If it's signed in pencil or ink I
am puzzled and suggest you photograph the whole thing and
send it to Pierre Matisse, Ll Fast S57th Street, New York
22,

Sincerely,

Alfred H, Barr, Jr.
H‘r. Dl ‘O m-m-ngton
1,300 Marshall Avenue
Carmichael, California

AHB:ma
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ICOM

THE INTERNATIONAL COUNCIL OF MUSEUMS
CONSEIL INTERNATIONAL DES MUSEES

6, rue Frankl aris XV . Té TROcadéro 77-
Maison de I'Unesco w——dr-place ESAISHGY, Paris: Cables : ICOM Paris

&ro &t

Votre rélérence :

Dear Mr, d'Harnoncourt, Alfred

diectated a reply to this 1et.’r.er"

on Monday, Aug. 22, but as Riviere

arrives the 23 I have not sent it.

Alfred's reply said that you would

be here in New York although he

himself will be in northern Vermont

until about mid-September. May I

therefore refer M., Riviére to you ((jéf'
when he calls?

aorges Henr RIVIRRE)
Directeur de 1'TCOM
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VOICE OF AMERICA

UNITED STATES INFORMATION AGENCY
WASHINGTON

hington,July 21-8t,1965

i yof -. : ',_)

Mrs .Mary Fera
The T‘-’-.‘.l?.l“tm of
Modern Art

New York,N.Y.

Dear Mrs.

We checked our flles we arse to inform you that
wa did not receive s letter Irom Mpr.Yosel Robakowskie
Unfortunately the mail dispatched in does

regch the sddresset.

"2 | - "
Sincerely yours,
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Fob AN WIEKY

July 15,I 1965

Ugar Mr. Sternberg:

‘Enclosed please find a letter addressed to MNr.
Barr from Mr, Yosaf Robakowski, together'with a translation

of sama.

Mr, Barr doss not know Mr. Robakowski nor can we
refer Mr. Robakowski to a Polish organization or individual
as wa cannot be sure that sither would be non-subversive.
Therefera, we are forwarding his plea to you in the hope that
you may be able to help hin.

We are also writing to the Voice of America in
Washington regarding the letter written to them by Mr.
Robakowski.

Sincerely,

Mary Fera
Secrstary to Alfred H. Barr, Jr.

¥r,., Charles Sternberg

International Rescue Commission, Inc.
W60 Park Averme

New York, New York

mf
Enclosures:

3
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July 15, 1965

Dear Sir:

Yosef Robakowski, Ssczakowa, Kilinsklszo 5, woj,. .’
Krakow, Poland, .stating that he sent a latter with
photographs to the Voice of America in Washington
about six months ago.

Mr. Robakowski ig vary anxious to hsai;
from you as to whether you did or did not receive
such a lettar.

Sincerely,

Mary Fera
Secratary to Alfred H. Barr, Jr., Director
of the Museum Collections

United States Information Agency
Voice of America

1776 Pennsylvania Avenue
wWashington, D. C.

m
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July 15, 1968

Dear Mr. Robakowski:

. We recaived your letter of June 17, 1965, and
‘have forwarded it to the Tnternational Rescus Commissien,
“Inc. here in New York, @e do hope that they will be abls '
to help you. : . : o

We have alsoc requested the Voice of America in |
_Washington to inform you a8 to whether or not thay receivad
your lestter.

Sincerely,

Mary Fera . - $ind. 1n &
Secretary to Alfred H. Barr, 'a‘g.

Mp, Yosef Robakowski
Szezakowa
Kilinskiego 5

woj. Krakow, Poland

mf
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Translation of letter from Yosef Robakowski, Szczakowa, Kilinskiege §,
woj. Krakow, Poland to Mr. Barr dated June 17, 1965:

Dear Director H. Barr:

b In the beginning of my letter may ! ask your forgiveness for the
audacity to take your time in such a matter as below, but I do it becauss of
t@e necessity that I do not have a possibility of contacting an Institution
of Polish-American character because I do not know its address.

I would cordially wish to ask you if it is in your possibility to
help me to contact # people of Polish origin who live in the United States
so that I may come to the United States for permanent residence or of letting
me know of a Polish-American Institution and, even better, a member of a
certain Institution or an adiress of a private person because most letters
sent from here abroad, particularly to the United States, are not being
mailed out. My susplcion seems to be a confirmed one because I have written
a letter (sending it as a simple air-mail letter) to the Voice of America
in washington in the beginning of this year and have not as yet received an
answer, despite the fact that from the time I sent it half{a year has passed.
I do not wish to believe that the Voice of America, after having received any
kind of letter, would not condescend to answer. I would also like to ask you
in my name to ask the Voice of America whether such a letter with photographs
from me has been received or whether this letter witk the pictures has been
confiscated by the Polish Censorship Office, despite the fact that there was
no reason for it, However, here the rulsrs are permitied everything even if
it is contrary to law.

Once again, I ask you cordially for which I would be extremely
grateful, I wish to get intc mail contact with Poles living in America who
are permanent residents. I wish to add that I am single, have no parents,
no fortune and would like to leave the country because I do not find in it
any satisfaction. I feel extremely uncomfortable here because the rulers
are not interssted at all in people who do not belong to the Party - I am
such a one and shall remain such a one. I would not want anyone to know
about this, in particular the Polish govermment, because I would have great
unpleasantness and at this moment I would like to avoid it.

Once again, I ask you cordially to find the proper persons who
would be interested in my letter because in this way I would be able to
correspond with people who would be friends.

Again, cordially I thank you in advance for your help.

Sincerely,
M. Yos. Slwding
Intorn L Rpews Comompertom | lne.
#lo Purd enect
Ny Yt , V-5
oR G-vase
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The Museum of Modern Art Archives, NY

22 October 196l

Dear Mr. Robbins:

r I am delighted to have your catalomue of the Albert sm
‘4 " gihibition. T am sure it is the most scholarly and useable of all

the monographs on the artist, You were very thoughtful indeed to
e/ let'me have a copy.

Sincersly,

Alfred H. Barr, Jr.

Mr. Daniel Hobbins

Assistant Curétor

The Solomon R. Gugzgenheim Museum
1071 Fifth Avenue

New York 28, New York

AHB:rr
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12 August 1964

.Dear Bryan: ' % ¥ & 14 %

A

Bear 4

T Just as.I was anout to ranly’ to your lat.t.cr ,I‘r'aa;l ths news
of Normaa Reid®$ 4ppointment. I don't know him.ab. ﬂ-}.k;nﬁ hope
for the sake of the Tate that he will work outq wo}l I know that
ﬁ; were disappointed. It would have been very 1nteresting to watch

v t. you would have done.

iy f l«-\-PA: Jr\ I"ﬂ‘ ' -

2 [ ¥ -,»__I>,;.‘S¢i;nperaly,

e gLl

-~ ._\. ¢

wlrcace
r L iss I ""‘I-".'.I
T Liaden ": "-
-7 = seitng
“A¥fred M, Barr, Jr.
Directar of ths Museum Collections

" Mr, B:;yan l-;aborbaan, O BI"E.
ctor
«The* Witachapel Gallar;g'
HighpStreet
London %._ 1y England <~
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THE WHITECHAPEL ART GALLERY
Bishopsgate 1492 High Street, London, E.|

Chairman of Trustees : Director : Bryan Robertson, 0.B.E.
The Viscount Bearsted, D.L., T.D. Assistant : Tejas Englesmith
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ce: Mr. Lieberman (with all correspondence attached) - 1968
. 4

Rar lrene:

July 20, 1961

S ‘haia R . Jou e ¢ » b0 our phone SoNvERRgs
P8 U0 Dear Mp. Roditdt - i ber

J: n't th Nk I 4
Hdo 2 y _1 1y 13?“; :wm&? w::ur Curat h‘!.n@pgﬁﬂnrvym ut Mth&
@ 1 think rings, Mr, William 8. Lieberman, who :;wmh, other nass we=

dius, that s.nilnrel m-ﬂm— umouon.nmmwb any sector of
the art \fo:-h mmuﬁ' dravings as loans unless we &re ~ . .. {oan
Keo~Indign wdmm' mewquo mau Museum . . .. soper
have been to p hose who mow primitives of all
countrigg--s --: 1 x.'. nk 1 in oin a8 well a9 myone--kmows that ¢ prisdtdiw
never senti Jetuamwmwm nuﬁmmm thiz kind of ideal~
isation of povarty as baving anyth a0 with "realise™ have never vean
the poor, or Amhxmmmmmunm!ﬁm and "undey=
developed” PWWMMIL' do not stare at one with sad, imploring,
bsarful eyes (po® enclosed photo which I ook in iighuals, uuqt.mh. this
winter); they gris mace, laugh, ny].n k W:,;uaa out, s:url. or tum

avay from one's presumptucus concern Wi Coritempt or beredam. Some are
amuged and some are not. None exude self-pity. And certainly neme are drassed
like thesa synthetic vaifs, tm ir matching pastel colors; or have thelr -
fecen washad. Alfred H, Barr, Jr.

Naturally most niqss would like %o r-m-.m.r*icat-e and with as many ceople
as poselible! Hut r;u,.. at the axpense of bat RN untrue t-o 1ife or art.

Pe show-bis, the te r-nu.s«io'u uisorsmes, the Hollyweed stare, the world's
Falr, and the o‘*.ar debased phenoRana you mention act as "tastemakers” in
this cese? Only for their own taste, or far those withsut the time or disordms
instion to i:.m;“, .a.btti of SHelr own .,

If Ke PRENII REBEP L o0tn @ “reaction” sgalnst sbetract expreaslonism |
pop and m, S iy reseti " moltive or intelligent reaction
to mohgossdt Tar O wadte L Lhs ‘2etion of comalits tment to human
valuea, %o Y0 "aaiMNéd amot ; to the uagble past, teo -;obi;.ity. T
antithoses mw’;“r\ art’'s oha eristic ‘:C rentricity snd brutaliss sre
ROt veoulty &t dweet sentiment but comps on and truth. I find nothing
1’I commen Dot Ksgne! y | gstlon & e uncomprenising comwittsants

A DL , ! gora, or a Isarne; sy

Jx. & L“ ru & iyeti,
4

%*1 . 1yt . yEmon bet the .tl\_:l‘w\l:- f & Brueghel =%
cm"rma \.W’[w1-. , arto or a Gainsborgush.

AWR LEMEL ¢F MA '

LoD LerTe :

PHovo G e b &dn =
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June 5, 1965

Miss Irene Neves
LIFE Magazine
Rockefeller Plaza
Wew York City

Dear Irene:

In answer to your request and subject to our phone econversa=-
tion, here is my coument on the Walter Keane article:

I don't think any artist, no watter how bad, should be dlscouraged; but neithe

do I think the impression should be conveyed, by LIFE or any other mass me= |
dium, that a painter like Walter Keane is

the art world. Those who have likened

Neo-Indian School of the 'Thirties” (Orozco? Siqueiros? Rivera?) can never
have been to Mexico City or Guadalajara. Those who know primitives of all
countries--and I think I imow them as well 48 anyone-~knows that a primitive
never sentimentalizes nature or man. Those who consider this kind of ideal ~
ization of poverty as having anything to do with “realism® have never seen
the poor, or looked at them; here, or in the most "backward® and "under-
developed” countries. Such children do not stare at one with sad, imploring,
tearfufaeyes (see enclosed photo which I took in lighuala, Guatemala, this
winter); they grimmace, laugh, stick their tongues out, snarl, or tum

away from one's presumptuous concern with contempt or boredom. Some are
amused and some are not. None exude self~-pity. And certainly none are dressed,
like thess synthetic waifs, im in matehing pastel colors; or have their

faces washed.

Naturally most artists would like to commnicate, and with as many people
as possible! But not at the expense of being untrue to life or art.

Do show=biz, the television Quizoramas, the Hollywood stars, the lorld's
Fair, and the other debased phenomena you mention act as "tastemakers” in
this case? Only for their own taste, or for those without the time or discrim=
ination to have tastes of tieir own.

If Keane's popularity reflects a "reaction™ against abstract expressionism,
pop and op, it is a blind reaction, for a sensitive or intelligent reaction
to noncomuittal modes would be in the direction of comnittment to human
values, to reality, to ecamed emotion, to the usable past, to nobility. The
antitheses of modern art's characteristic egocentricity and brutalism are
not vaculty and sweet sentiment but compassion and truth. I find nothing
in common between Keane's coy figuration and the uncompromising committments
of a Lebrun, a Wyeth, a Leichman, a Goodman, 2 Gongora, or a Kearns; any
more than I find anything in common between the realism of a Brueghel or a
Goya and the fashionable escapism of a Del Sarte or a Gainsborough.

Yours ever,

Selden Rodman

659 Valley Road
oaumd’ N.Jl
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Dear Alfred:

You are absolutely right about my reference to the
Hartford quote. I've looked up the review, and it could be
construed as endorsing the source of the quote. I ou
have worded it more carefully because all I intended to say
was that the content of the statement seemed "unbelievably
truthful® (to me) as a humble recognition on the artist's
part of his own limitations. It Enever occurred to me, as
it perhaps should have,/the quote itself was bogus.

thet

If you will have your secretary call me, when an
avai lable day comes along before the end of the month, I'll
pick you up at the Museum at the appointed time, and of course
drive you back. Carole and I will be disappointed if you
can't stay for lunch or dinner--please try to--and of course
we regret that lMrs Barr won't be with you.

Sincerely,

,7“';}‘3.47«;"(&_.
‘Selden Rodman

659 Valley Road
Oakland, NW.d.

FE-7-7975 (201)
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May 17. 1965

neake

| Dear Sslden: tion 1 ' | thre o
: i0e 1N A&

s T have not responded to your lnttlr of lpril 2lst be- -
cause I left for California before I received it and have
_simply not had time sines I got back the past week, ‘I 'had © ¢ L4
" not felt under any particular pressure since you had auuum of
t.lyt ws set the date after May 20th when I-oiehlnuls W ainly
rﬁwﬂ.dhlnbunrotumdtom ] eritlioal
- oe sve thierefore
- Iuilltrytoaotctiﬁwfﬂfyonmm‘smmw - Shis

Hﬂlllﬁtﬁcuﬂfwutﬂhum ‘time since the Museum

“seems to accelerate at this time of year. It would be very 1 °
~considerate of you to pick me up hereiin New York since I have

no car. I am afraid my wife acul.d not come aim uho tuohos

~during t-ha weelk, Seil

!ou were indeed misinformed about my not answering your
letter or wishing to come out to see you., I was surprised how-
ever that you took Hartford's "confession" by Picasso seriously =
or maybe you did not take it seriously, but your reader would
not have known it, The "confession" was nothing more or less than
the old Papini canard maliciously rewarmed by H. Hartford.

Sincerely,

Alfred H. Barr, Jr.

Mr. Selden Rodman
659 valley Road
Oakland, New Jersey

AHB yrr
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May 10, 1965

rce'a .

Dear Alfred:

I've been informed (quite possibly misinformed)
by a friend at the Museum that you haven't responded to my
reiterated invitation fo veit Oakland three weeks ago
because of a statement regarding Picasso I made in a
book review last Fall which yau believe to be inaccurate.

You agreed to come, last Fall, because you had
responded favorably to the drawings and early murals of
a young, unrecognized artist which I showed you; certainly
not, I am sure, out of any regard for me or my critical
writings. It is very difficult for me to believe, therefore,
that you will refuse now to even look at the work of this
young artist, who could be helped by your judgement
or approval, merely to penalize me for whatever errors
in judgement I may have committed.

Looking forward to seeing you here soon, or
at least to hearing from you,

Faithfully,
— e e
Selden Rodman

659 Valley Road
Oakland, New Jersey
FEderal 7-T7975
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:Zcxim::m

659 Valley Road, Oakland, N.J.

April 21, 1965

Alfred H. Barr, Jr.
The Museum of Modern Art
New York City

Deaxr Alfred:

I'm just back from Guatemala, and have a note on my cal-
endar to remind you of your promised spring visit to Oakland %o
see the ILeichman murals. Since a hundred drawings from my collection
have just left for a month's exhibit at Fairleigh Dickinsom, you
might preferr to make it after May 20 when they'll be back; but
any day is all right with Carole and me: we'll expect to have you
and Mrs Barr for lunch or dinner, according to your pleasure,
and I'll be glad to pick you both up in New York and drive you back.

I hope you received the complimentary copy of the poem
with Leichman's drawings that I asked Shorewood Press to send you
while I was away. Since returning two days ago, I1've seen the dozen
large paintings that Leichman has completed since I left last Fall.
I can only give some hint of what they are like by saying that I
thought: This is what Hyman Bloom might have painted if he had gone
on painting, and incorporated in his tragic Jewish vision the con-—
temporary world in all its magnificence and horror. Since Leichman
has no gallery and makes no effort to show the pictures to anybne,
I could ask his permission to bring sewveral of them out here if
you'd care to see them at the same time.

With warm regards, ever sincerely,
=
Selden Rodman

P.5. My phone here is FEderal 7-7975.
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BELDEN RODMAN
€59 VALLEY ROAD
DAKLAHD, NEW JERSEY
PHONE 337-7978

December 2, 1964

Dear Alfred:

With this letter, or in the same mail, I'm sending you an
advance copy of the book I showed you in dummy, "Death of the
Hero," with illustrations by Seymour Leichman, the young artist
who painted the three murals you'll see next spring.

This trade edition of the book will sell for 410 and there
will be an edition of fifty numbered copies with a signed
lithograph, selling for $50; both to be published Jamary 15.
The publishers have asked me to get advance comments on the
book, but I don't want to pressure you in any way for one,
realizing as I do that this may be something you are im not
in a position to do. It's honor enough to have the book in
your possession and know that you liked the drawings.

We're leaving for Guatemala, Carole, Carla and I, December
15 and will be back in Oakland early in April. I'1l phone
you then about making a date for your visit to which we
look forward so much.

Sincerely,

LS
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SELDEN RODMAN
659 VALLEY ROAD
OAKLAND, NEW JERSEY
PHONE 337.79785

October 31, 1964

Dear Alfred:

When I was talking to you yesterday about
Seymour Leichman and Caroline Plochmann, I said
very little about the third young artist of major
talent, Robert Birmelin; because I knew you must
be familiar with his prints in the Museum collections.
I neglected to mention, though, that he has a show
opening Tuesday at the Stable Gallery--three years
work in Rome=--in which he shows himself to be
as formidable with the canvas as with the plate.
I hope you'll have time to look in on it in persen.

If Rene has any ideas about whom to approach
at the Foundations on the Orozco restorations I hope
he'll pass them along to me. I'll keep you informed
about what developes.

I'll send you a copy of the Leichman book

in a few days. And we look forward so much (Carole and
I) to your visit to Oakland in the spring with Mrs Barr.

Yours,

L&




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A.386

The Museum of Modern Art Archives, NY

SELDEN RODMAN
659 VALLEY RDAD
DAKLAND, NEW JERSEY

PHONE 337-79753

rec! 42 [ @,

October 28, 1964
Dear Alfred:

The reason I called you long-distance yesterday and asked
your secretary to have you call me back collect was that I
wanted to invite you to a very speciallopening" Sunday at
L--the completion of the cycle of three murals which Seymour
Leichman has been painting since 1962 on the exterior walls
of my gallery here in Oakland. If I tell you that this is
the most brilliant and technically accomplished mural painting
ever carried out by a native-born American painter, you will
naturally assume that I am exaggerating--and quite under-
standably be indifferent to wasting time to see for yourself
and prove me absurd. It therefore occured to me that since I
was going to be in town all day Friday I could very well stop
in at your office for five minutes during the day and show
you kodachromes, on the basis of which you could decide
whether driving out Sunday (or any subsequent day) would be
worth your while. Since Leichman has no gallery and has never
had a one-man show in New York, I assume that you are un-
familiar with his work.

I am writing you this letter, quite frankly, not because
I want to win you over to my point of view--I know you have
no sympathy with it; but because I feel I owe it to Leichman
to have his first public mural commissioned where it will be
most helpful to him, and because I have enough respect for
your integrity to feel certain that if you respend to his
genius you will not be influenced by my faith in him, and
in spite of it want that mural to be somewhere on, or in, the
Museum. I have no doubt that after Sunday he will be offered
many commissions; but my personal differences over the years
with the policies of the Museum don't blind me to the fact
that you could give him the decisive encouragement at the

start of his career.

1811 be gratefil, Alfred, if you'll have your secretary
phone me when you receive this letter and give me an
appointment for Friday.

Sincerely,
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ecy Miss Miller

26Jum1’63
‘Dur de-m * : - a*vads T shastd
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Alfred H. Barr, Jr.

_l!r. m Rodman
( - Jersay
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(Dictated iy Mr. Barr, signed in his absance. )
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Dear Selden:

house.

Mr. Selden Rodman
659 Valley Road
Oakland, New Jersey

‘('E'ié’ii'm by Mr. Barr, signed in his absence, )
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inmacu-

collection
better

l.uJ.lL;.c-c' oy ]
nd i \"H“. The 30-foot e:-:terior
e BERE poorlj
in thie c:lsz'ning, will alone

repay your visit.
] i any date, between now
and Qetober when I'l » leawvin oT -_9}:1(,0, I*1l Dbe
very happy to entertain you 1d anyone you care to
1 you, at lunch
'.J'(-,l-rr c-'I’(l[-"-'v\r-'.:‘
ﬁé:/(-a:e P

=~ Selden Rodma




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

T.A.386

o "

MAN'S INHU
ul:lecﬁnu.
grim r

part of wllich surrounds him here in hi
5P

s of ga
ments of Calder’ S unmuned mobile on the left.

OAEKLAND—Newly appointed |-
Arts Commission member Sel-|
den Rodman at this time 1s|
waiting for three things to hap- |
pen.

The first is official confirma-
tion of his appointment to the
newly formed state and art com-
mission, and also verification of |
the report that he has been|
named as its chairman in a let-
ter sent by Governor Richard J. |
Hughes to an inquirer.

Next concerns Rodman as a
resident concermned with main-
taining the rural air of his
roundings and who now =
housing development possibly
creeping to within several hun-
dred feet of his home and gal-
lery.

The last concerns the noted
author and critic as a husband
and a soon-to-be father. His wife,
Caroline, whom he married last
November, is expecting the cou-
ple's first child in late summer

Plenty of Ground

Seldon and his wife live in a
half-century old house located at
the end of & roller-coaster hill off
Ramapo Valley Rd. on a five-
acre plot. The grounds include a
pond with a small waterfall,
which as both come into view
when turning a bend in 1111‘ road
also show the "'Hedonists."” 1

This is the beginning of any
visitors introduction to the Rod-
man residence with its attached
gallery and works of representa-
{ive, humanistic paintings and
seulptures.

Rodman lives here most of the
year, avoiding the winter seasor
for travels which usually result
in a book or art show under his
sponsorship.

It is these two factors which
have undoubtedly led to his ap-
pointment to the arts commis-
sion, plus past contact with the
State House in Trenton and the

| White House.
“Cultural Wasteland"

In July of last year Seldon,
then a member of the State Ter-
centenary Commission, sent a
letter asking Gov. Hughes o try
for an appropriation of $300,000
to commission sculpture and
murals for the new $30 million
state cultural center in Trenton

As the first step in proposing
| to get ?\'ew Jersey away from
being a ‘“‘cultural wasteland”
the new CDmmJS‘;Iun(‘r recoms-

mended a program whose [first
step would be $100,000 in com-
missions for ten New Jersey
artists. The other two-thirds of
the sum were proposed [for
American and Latin-American
artists.

Rodman said he never heard
from Trenton regarding this pro
posal, even though it was highly
recommended to the gove
August Heckscher, special con-
sultant on the aris to President
Kennedy.

The author-critic

said, how-

HAITIAN ART — By the cathedral painters of Port su
FPrince where Rodman headed an arts project. Vivid in color,
almost primitive In style, it represents the felk life of that
nation and s everwhelming contrasts,

\IANlTl — As shown in painting and sculpture is the basis of Redman's
Hlery, second level, and depicts here the
ng color wh

¢ he intends to ha

SUNDAY TRENDS

=2 .

s diverted by move-

most Byzanline painting by the |there until “Papa
wife of a professor at Towa Uni-

versity and also a barbed paint-
ing of Picasso representing him
as a tinsel and gimmick painter.

ever, that he hnf‘e-. this art com-
mission will be a *“do some-
thing" group that will really
make the state stand out as an
art center. The tercentenary
committee wasn't as fortunate,
he stated, and that the only
thing they did was commission
a medal for the 300th annivers-
ary of the state. Even the medal
in the Iung run was ‘‘pretty
medioere,” he glumly added.
While viewing his immediate
surroundings the new commis-

by Ben Shahn,
artist
member on the arts commission.
The two men, artist and critic, | walls and

show off hi
first met when Rodman held an |ultra culmm M
exhibit of some of his Haitian |

art and found Shahn at the velo a native art

showine. In the years that hﬂ‘“'wham termed ““The _—
passed Rodman has become the public,’ which Is alse title fa
artist’s biographer,

murals was found in New York |Oakland unﬁrh‘lnl
City while rummaging through a
store, Rodman said.

Other works include sketches |
the New Jersey |

and Hodman's [ellow-

Other works on the lower 1~ .r

of the gallery include works by | that

James Kearns of Dover, an al-

The second floor gallery throbs

with the excitement of color and
sculpture against muted walls |
The paintings there, according ly; cos
to Rodman,

reflect the rather |.

age and also manifest man's in-

night marish existence of this and a wall
| piano which is E
vear old

humanity to man.

A sculpture by Kearns bears

this out more readily with its ti-
tle of “Minotaur,” the legendary | ;:c;s;;élrvu right in

“LIBERATION"

ing the g
chman,
here,

above,
ties,

sioner is fot ai passive. He
pointed to a house jutting up
through the trees on the right

side of his land. On the left he
said, developers are planning a
housing project.

Outside of appearing at coun
cil meetings 1o prolest the sul
dividing of the surrounding
he said, rather lau

a,
, that
mural
outside wall
would face

painted on the other

of his gallery that

any new houses.
The one mural

as te
ished only l\\n W
.l N £

» has es-
on a gesso
ns8a ed a poly
|C1r| pl anrg and

then cove I
wi ir yanisi

by “'pr ]
Shoestring Collection™

Ji mul oul

stantly
F . added to ].ul’lll.ul calls
it shoestring collection™ that
has grown over (the years
{hrough purchases, 5, gifts and

trades. An orlginal Orozeo pem-
¢il sketeh forone of his famous

New
on ihe left,
pocrisy with his inner self looking back at,
detail of the hypocrisies of life in poli
religion and sex.

— An ouldoor mural
allery enirance by Seymour
York artist. Defails show
man as he flees from hy-

half-man, h alf- bea:l which Is re-lane piece from a scattered quar-

flected in the paintings of the ju1s hased on the sacrificial goat
gas chamber where just legs

5IJLI. out; in the "‘Reclining Fig- | {er Goat No. 3"
by the European Octave
| LLandugt that can represent a .
morgue slab or whatever your |ment anly.

ures™

imagination allows.

j;.';lll

the mobile art form calls it

- However, he said, he traded the Dominican Republic,
( |||||||‘| ticut artist two of his ear- | neighbor to Haiti where ha
tal works for this much also do a book ot the invitation

" one,
Wills Art to Oakland

In
around without seei

ing, sculpture, elchi

rou turn to leave the upper | start commuting to Trenton any
¥, the air current as youtime now. One thing
walk puts a Calder mobile inte a however,
gliding action. It probably has a new addition to the family leave
title, Rodman said, although he | for Mexico in the Fall There he
doesn’'t know what the father of | will do mono

the house you can't turnwhat
a paint-| criti
g or print,
And all of this \ul! be left tolhome agnm next lpring.

Redman sald, but lﬂtl
ingly, “if the taxes don't
me out first."

The front room of the house,
along with hundreds of
huge fireplace and stark

In the early 40's Rodman

of his later books, and
the only lul.hnrillﬂm
country.

| There will be no

j5

Dllvalill‘"h
gone, he sa:;iﬂf:rhe-as
to get out country
weeks ago when it
he was working as an
. ground courier opposing

The black-painted dining
along with
*Venus Taking A Bath,

fEE&E

?a

a&ﬁé

B

marriage, Bebe, who

g

— |

| In the pantry,
something from
around to face

7e

Es

i follow suit.
| The guest house, a short dis-

|tance from the main guarters,
| houses Rodman's Mexican

|o! his books,
| Outdoor Senlpiures
| The short-cropped grass and
| trees act as a background for the
|outdoor  sculpture. You see
Kearns' “Hedonists" as M
come and go from the house.
Other }?m&eﬁs a8 !ﬂu w
are J

| other called "nght W “ﬂ

by Jack Zajak and called “Eas-

The collection is open to view
the public, but by appoknt—l

| Who knows, Rodman may

is

He, Carole, and the

aphs on Riviera,
ext in line fs the
next-door

and Orozco.

of government officials there.
| In between there is no lelling
discoveries the author-
will make. And who knows,
maybe by the time he returns

“HEDONISTS"™
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630 pages of the finest stories, humor,
essays, poems and pictures that have
appeared in Good Housekeeping since
its founding 75 years ago. The richly
varied table of contents is studded
with great names and memorable se-
lections, vide:

" John P. Marquand’s brilliant novella
about art dealers, ethics, and a man’s journey
into his past. Title: I'mmortality

B The Princess and the Nightingale, a
fairy tale for the ages by W. Somerset
Maugham

= Th Mann’s ideration of the
Bible as the source and inspiration of some
of his greatest works

" Sinclair Lewis® fascinating story of an
ordinary man who tried to cheat death

™ My Som and the Bully — leaves from
Shirley Jackson’s irrepressibly funny
family album

" Alexander Woolleott’s recollections
of the belted earl who once served as his
assistant

" One of Ring Lardner’s most powerful
stories, Mamma

B Memoirs of a stage childhood by Minnie
Maddern Fiske

B RBirds, Beasts and Benchley, in which
Robert Benchley's quixotic encounters
with the animal world are described by his
son, Nathaniel

" Evelyn Waugh's The Wish, a not-so-
fantastic tale about a man who wanted to
kill his wife

B A pungent dissertation on vegetarianism
by George Bernard Shaw

B Sybtle insights into the ways of love in
Santha Rama Rau’s story Fho Cares?
8 From Tallulah Bankhead: devastat-
ing advice to would-be stage mothers

" Robert Paul Smith’s Translations
from the English, guaranteed to make you an
expert on what your friends, spouse and chil-
dren are really talking about

8 Daphne du Maurier’s The Birds, one
of the finest horror stories ever written

B A moving story out of Swedish folklore
told by Selma Lagerlof

" Max Shulman's demonstration that
love is a science

™ Thomas Edison's astonishingly accu-
rate forecast of the woman of today

B Tips from James Thurber on How to
Name a Dog (and how not to)

From Daphne du Maurier to
Alexander Woollcott to Evelyn Waugk

THE GOOD HOUSEKEEPING TREASURY

Edited by Donald Elder. Just published. $10.
Special Christmas-present price $8.50.
SIMON AND SCHUSTER

" Jerome Weidman's poignant story of
a boy's first love, The Rival

" P, ud
N %ge (.IISQ y in mnu'-llﬂ be-

Frank P..e\damn tmen Y

hn\'e ben,

tions on what our children teach us
B The Past, a gripping Gothic tale by
Ellen Glasgow

B Charming recollections of the penny
candy era by Louis Untermeyer

8% ], B. Priestley’s random notes on com-
mon pleasures

" The Year There Was No Christmas by

B. J. Chute. An enchanting story to read this
Christmas and every Christmas to come

B Plus 62 more — fiction and non-fiction —

by authors including James Hilton, Eric
Knight, Christopher Morley, MacKinlay Kan-
tor, Philip Wylie. Maurice Maeterlinck,
Joseph C. Lincoln, Ellis Parker Butler, Julia
Peterkin, Margery Sharp r
B Plus poems by Amy Lowell, Ella
Wheeler Wilcox, Sara Teasdale, Edna St,
Vincent Millay, Ogden Nash and others
B Plus a 64-page picture section in full
color and black-and-white (and dozens of in-
the-text illustrations) : nostalgic old adver-
tisements, famous Good Housekeeping cov-
ers, illustrations by Elsie De Wolfe, Charles
Dana Gibson. Gelett Burgess, Rose 0'Neill,
and a gallery of fashions and decors of yes-
terday and today

Who's Pamtmg W

THE INSIDERS: Rejection and Redis-
covery of Man in the Arts of Our
Time. By Selden Rodman. Ilustrat-
ed. 130 pp. Baton Rouge: Louisiana
State University Press. $6.95.

By WILLIAM C. SEITZ

by one author's distortions and
fon, the p

tion ol' “The Insiders” would be
a distressing event indeed. Even
80, its appearance is embarrass-
ing for many of the artists
whose works are included and
whose statements have been
culled and twisted to fit a false
thesis. It is also unfortunate for
that portion of the reading pub-
lic which, because of innocence
or prejudice, can be misled by
a Savonarolesque tone of
righteous indignation.

Selden Rodman's invention,
the “Insider,”” is an archetype
whose characteristics are said
to be shared by a diverse as-
semblage ranging from Giotto
and Orozco to James Kearns
and Bessie Boris. Because of
his concern with the human
condition, the Insider is far

as fllied mw:

more fed with bject
matter than with form; he - dis-
dains the appeal of color, and
his primary concern is with the
human body. In his choice of
themes, “dictated not by mor-

he

bidity but by
prefers to reprmnt “the sick,
the maimed, the rejected, the
isolated," and “calls attention
to the unspeakable degradation
of the individual [author's
jtalics], but never depicts mis-
ery in the mass, as does the
Communist artist.”

“If one of his favorite sub-
jects is death, that is because
fand here the Insider's hypo-
thetical motivation takes a dif-
ferent tack] as a man he finds
himself frustrated in his fellow-
feeling for life—and as an art-
ist insulted by modern art's con-
temptible shallowness.” He
“employs distortion, sometimes
violent distortion, of the human
body, to emphasize an imposed
affliction or an inner crisis."

Much of the finest work of
our time is understandably in
a dark, though often compas-

afonate, vein, After
those artists from Mr. Rod-

.man's selection whose wark

shows almost no conformity
with his criteria (as well as
others still too unformed to be
considered at the level on which
they are presented), the num-
ber of modern artists intent on
human problems could be aug-
mented, not only by figure
painters and sculptors not men-
tioned, but also by abstract and
landscape artists who are here
meaninglessly designated as
“Outsiders” or “formalists."
On the other hand, it is dif-
ficult to detect more than a
vestige of "“compassion” in the
biting drawings of José Luis
Cuevas, who describes himself

My, Seitz, formerly on the
faculty of Princeton Univer-
sity, is nmow Associate Curator
of Painting and Sculpture Exhi-
bitions at the Museum of Mod-
ern Art and the author of a
monograph on Claude Monet.

THE NEW YORK TIMES BOOK REVIEW
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February 21, 1961

Mr. Alfred H. Barr, Jr.
The Museum of Madern Art
11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

I am sorry about the quotation in our circular on THE INSIDERS which was
picked up from Time Magazine and which certainly, to say the very least,

is misleading. I was not aware of the full context of your remark, or would
not have allowed it to have been included in our mailing piece. You have my
assurance that in any subsequent printings of this circular the paragraph
quoting you will be deleted in full,

I apologize for any embarrassment this may have caused you.
Yours sincerely,

ASPfellosd

Donald R. Elleggod
Director
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ported here and elsewhere, i
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SELDEN RODMAN

THE [INSIDERS

Rejection and Rediscovery
of Man in the Arts
of Our Time

THE INSIDERS is the long-awaited (and by some,
long-dreaded) book that may herald the beginning of
the end for abstract expressionism,

In August 1959 Time Magazine leaked the news
that Rodman, renowned (and denounced) author of
THE EYE OF MAN and CONVERSATIONS WITH
ARTISTS, was working on a book designed to demolish
the "messianic pretensions” of abstract expressionism.
As the book progressed Rodman happily observed a
few signs that seemed to portend a significant change

in the course of American art, which has paid slavish
i tribute to abstract expressionism for almost a dozen
! years. Critic Emily Genauer of the New York Herald
¢ Tribune summed up this new feeling in the fall of 1959
when she wrote;

“Young artists have been voicing, in interviews re-

wii ported here and elsewhere, in forams, and in catalogue
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statements, their increasing dissatisfaction with abstract-expressionism, =
finding it now a blind alley where once it seemed the road to a shining

new world. They are seeking now, they say, a new humanism, 2 new

vocabulary which will express something more than the physical beauty

of paint and the physical excitement of the act of painting.”

In the summer of 1960 another major voice in the art world, that
of Museum of Modern Art Director Alfred H. Barr, Jr., delivered in
Esquire Magazine what has been called a “body blow” to abstract ex-
pressionism, stating: “What I see [for the future] is a new concern
with figure, and a movement toward a severe style."

THE INSIDERS speaks for the young artists who want to “express
something more than the physical beauty of paint,” and who are show-
ing “a new concern with figure.”

Part One of the book is devoted to a penetrating analysis of
"formalism” in its various manifestations, in science, poetry, and music
as well as in art and art criticism. Part Two is 2 brilliant introduction
to those artists Rodman considers “Insiders” and includes many com-
ments by the artists on their own and each others’ work.

Who are the Insiders in modern art? They are, Rodman says,
those artists who “feel drawn to values outside themselves strongly
enough to examine them in their work, The Insider is concerned with
the possibility of communication on the widest level, and necessarily be-
lieves that ways can be found of accomplishing this without compromis-
ing the integrity of what he has to say.”

THE INSIDERS will be read with glee and immense satisfaction
by a great many artists and art lovers who have been long waiting for
someone like Rodman to put abstract expressionism in its place. (New
York Times critic John Canady calls abstract expressionism “the im-
pulsive painting of things unrecognizable, hoping for forritous resulss.")

It will be read with bitterness and disgust by “impulsive painters”
and by critics and art dealers with a vested interest in abstract painting.

It will bore nobody. $6.95

Enf<Fo¥ER

Leonard Baskin's "Mid-Century Dirge” is one of the
first and one of the most moving of this artist's almost
life-size pen drawings. In all of them the subject is
Man—whether incarnated as Beast or Demon, Victim
or Avenging Angel—and in all he stands alone,
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Selden Rodman writes

“In an age of mass suicide and almost universal in-
difference o the sufferings of others, the Insider
makes his stand by calling attention to the unspeak-
able degradation of the individual. He never depicts
misery in the mass, as does the Communist artist, be-
cause he conceives of evil and redemption in per-
sonal terms, soluble only by the volition of the
free spirit.

“Since the Insider believes in every man's right
and capacity to arrive at his own solution, he rejects
the purists’ authoritarian reliance upon the direction
and umpiring of art by an aesthetic elite (Art News),
together with the messianic absolutism of abstract
expressionism as contained in Gottlieb’s dictum: "We
are now going o have a thousand years of non-
representational painting.’

“The Insider opposes the dominant school of
modern art on another front: he believes in the po-
tential of education. He seeks as much schooling as
he can absorb. On the living body of the past, with
love born of understanding, he endeavors to beget
a style of his own.

“In his search for values that give meaning to
life, the Insider does not divorce man as an individ-
ual from man as a social participant. But machines
employed for any other purpose than liberation en-
slave; the State is tolerated only if it serves to dis-

ExE<FoFER

e

i reedom.
“’E"I;;: Spim::a, the Insider believes that the full Jose Luis Cuevas’ "Madman" has a grotesque quality ‘h"‘ could
development of man (if man is to come to grips only have come from the country of candy skulls and Nayarit sculp-
with himself as part of a total reality) requires the ture. Personifying aspects of a mad century, the artist gives his pro-
rational evolution of both thought and feeling,” tagonist more lunkhead strut than dignity.

“1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB T.A.386

The Museum of Modern Art Archives, NY

THE INSIDERS is lavishly illustrated by 77 paintings, drawings and sculp-
;ml']es by the artists who are discussed in the book. A partial list of illustrations
ollows:

Jose Clemente Orozco: The Trinsty, Starvasion, Mother's Farewell, Shadowy Forces, The
Circus

Rico Lebrun: Sleeping Soldier, Study for Dachau Chamber, Goya's Royal Family, Study of a
Woman

James Kearns: The Kiss, Seven Viewers on a Wall, Dethroned, Boy with Sculpture, Georges
Rowuault, Picasso

Leonard Baskin: Mid-Century Dirge, Hydrogen Man, Death of the Laureate, Man with Dead
Bird, Glutted Death, Lazarus

Jose Luis Cuevas: Madman, Cadaver,
Bishop and Prostitute

Peter Paone: The Artist, Which of
the Three is the More Dangerous?

Jonah Kinigstein: Madonna, Cala-
vérd

Elbert Weinberg: Caprive Angel,
Bridal Rite

Jack Zajac: Easter Goat I, Deposition

Octave Landuyt: Essential Swrface,
Reclining Figures

Nicol Allan: Image

Bessie Boris: Old Lady Sleeping

Aubrey Schwartz: Adam and Eve

Balcomb Greene: Seated Woman

Ben Shahn: Poem of Ecstasy

Andrew Wyeth: River Cove

Ben Johnson: Nude Bather

Mauricio Lasansky: Erpana

June Wayne: Whatever dyes was not
mixed equally

Jacob Landau: Statws Quo Ante

Giacomo Manzu: Descent from the

Jose Clemente Orozco's head with clasped Cross .
hands from the fresco of “The Trinity” in s'd“t? Simon: Gir} )
Mexico’s National Preparatory School. This Francis Bacon: Three Studies of the Weinberg's “"Captive Angel” reflects the

Human Head
John Bratby: The Painting of Miss
Jan Churchman

early work (1924) in the Michelangelesque
tradition of expressive distortion rivals the
Tuscan master's great images,

Insider's will to communicate the spiritual
anguish of the present with an appropri-
ate iconography derived from the past.

“‘
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A foremost art critic says:

"It is my personal opinion thac THE INSIDERS will
have lasting value of considerable magnitude. Rodman’s
basic idea in grouping these artists together will prove
important in the history of American art. In fact, I believe
that Rodman is doing more right now for the future bistory
of American art than any other man."—ALEXANDER ELIOT,
former editor of Time and author of Three Hundred Years
of American Painting

Rico Lebrun's "Mary” is one of countless pen-studies for

the figures of the "Crucifixion” series of the fifties. The in- James Kearns's "Portrait of Rou-

fluence of Picasso's expressive shorthand may be detected ault” like Lebeon's it &

in all the works of this middle period. Goys aad Beskin's wibole &
Ernst Barlach, is in line with the
Insider's respect for tradition,
specifically the tradition of hu-
manity and expressive content in
the arts of other times.
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SELDEN RODMAN was born in
New York City in 1909, and currently
resides in an Oakland, New Jersey,
farmhouse-museum. His eighteen pre-
vious books include, in addition to
The Eye of Mun and Conversations
with Artists, Portraiy of the Artist as
an American, Horace Pippin: A Negro
Painter in America, Renaissance in
Haiti, Haiti: The Black Republic, and
Mexican Journal, as well as five vol-

umes of poetry.

Portrait of Selden Rodman
By James Kearns

Octave Landuyt's “Reclining Figures,” meas;

inches and with oil applied to the wood panel in

“lived” quality of the women's brown bod

uring sixty-four inches by fifty-seven

ies and the fiery sea in wh

are suspended, is the Belgian artist’s masterpiece to date,

LOUISIANA STATE UNIVERSITY PRESS

BATON ROUGE

8lazes to bring out both the

ich they
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BATON ROUGE

Dear Reader:

As you know, about 75 per cent of the book reviews published these
days are of a wishy-washy nature: the reviewer can't decide whether he
likes the book under consideration or not. You will be interested, I
think, to know that we have yet to see a wishy-washy review of Selden
Rodman's new art book THE INSIDERS. The reviewers are either
violently for it or violently against it.

William C. Seitz, for instance, reviewing it in New York Times Book
Review, writes: "If contemporary art were not too healthy to be under-
mined by one author's distortions and misrepresentation, the publication
of "The Insiders' would be a distressing event indeed."

On the other hand, Harold Clurman, in Saturday Review, writes:
""Many will rejoice over it; more will find it informative, an invitation
to further inquiry....I recommend it even to those who may hate it."

These typical reviews bear out what the publishers have suspected
from the beginning--some people will love it, some will hate it. But
nobody will be indifferent to it.

Whether they love it or hate it, many artists and patrons are certain
to be talking about THE INSIDERS for some time to come. We suggest
that you order your copy immediately, so you can line up on one side or

the other.

To order, just fill out and mail the enclosed reply card (no postage
necessary). We will bill you at the time of shipment. Or if you prefer,
you can save the postage by sending your check for $6.95 along with the
order. But either way, do it soon.

Yours sincerely,

febodf 1/t Tze

Richard L. Wentworth
Louisiana State University Press
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SELDEN RODMAN
659 VALLEY ROAD
DAKLAND, M, 4

BARTFIELD

LIBRARIES
N.
46 W, 5Th St., 3nd Floor, N.Y.C.

FINE BOOKS PURCHASED

15

Wovember 4, 1960
Dear Alfred:

Thank you for your letter _of :-!_ovember 2

LOUISIANA STATE UNIVERSITY PRESS

Baton Rouge 3, La.
Gentlemen:

Please send me —_____ copies of THE INSIDERS at $6.95 each.
[] Remittance enclosed (publisher pays postage)
[] Bill me

Name

Address
City, Zone, State

giving the "Insiders" a show, either as a group

or as individual artists--I was fortunate enough

to find two small galleries that were eager to,
even to their own most probably financial loss
sinece they can expect little but critical brickbatd
lMr. Landry couldn't afford a catalogue guoting ex-
tensively from my book. He was "colteous" enough
to mention it on the announcement you have; and he [
apologized to me for a ty?eeetter'n error in making

: (over
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SELDEN RODMAN
659 VALLEY ROAD
DAKLAND, N, 4

J. N, BARTFIELD

November 4, 1960

INE BOOKS PURCHASED

:

Dear Alfred: .

45 W, §Tih St, 2nd Floor, N.Y.C. FL 3-188

o B

Thank you for your letter of November 2.

I think it 4is unkind, and hardly in accor-
dance with your reputation for objeetivity
and generosity to the un-endowed, to refer to the
Landry exhibit as a "king of promotion" for my
book. It is as though I were to insinuate that
the Matisse and Picasso shows at the NMuseum some
years ago had been mounted to sell or cast re—
flected glory upon your two books on those |
artists. I don't believe any such thing, and T can i
hardly believe that you mean to accuse me of go
contemptible a motivation either. We both believe
wholeheartedly enough in the artists of our choice B
to write books about them and hope that the books
will help the publie: to share our enthusiasm, ang
Support these artists and their followers. Being
less fortunate in having no museum at my disposal
——and I think you will have to agree with me that
there is no museun today that would consider
giving the "Insiders" a show, either as g group
or as individual artists—-I was fortunate enough
to find two small galleries that were eager to,

-

SELL YOUR BOOKS

ga
even to their own most probably financigsl loss
since they can expect 1ittle but eritical brickbatd
Wr. Landry couldn't afford a catalogue auoting ex- [
tensively from my book. He was "couteous" enough

to mention it on %

he announcement Jou have; and he
apologized to me for a tygesetter'r error in makin
(over
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] 1

thie acknowledgement so dimunitive, The Cober
Gallery announcement, which you also must have
seen, makes our mutual indebtedness for faith in
this kind of art very clear indeed.

Regarding my reference to the "Wuseum's predom-—
inant interegt in the past decade," your list of
aguisitions from some of the artists in question
does not affeet it in any way. lMr. Canaday and
others have made the same observation. I have
paid smple tribute in both the text and the il-
lustrations of "The Insiders" to these aquisitions
~—even mentioning some to which you don't refer.
Sooner or later an institution with the Museum's
resources and taste buys or acquires through gift
at least some examples of the work of almost every
capable artist. Orozco and Shahn were nobly en-—
couraged by the Musgeum at a time when "social re-
alism"was popular. But of the major figures dis-
cussed—-Kearns, Baskin, Lebrun, Cuevas, Schwartz,
Paone, Landuyt--well, I leave it to your own sense
of fairness to decide whether they are representedp®
more than perfurdorily in list or collection.

As for ."the human face or figure," you are quite
right; the Museum still finds these of some in-
terest; they are not the touchéstones of the two
showe or of my book.

You may be right about Bacon, Manzu and Landuyt
being unaware of Orozco's stature. But the other
gix of the seven artists I list above are -on
record as agreeing precisely with what I said.

/ﬁincerely,
Selden Rodman

cc: Albert Landry.
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Letters
To the Editor

Attitude Inside and Out
TO THE EDITOR;,

answer a review of one's
own book is distasteful. I
have not done it before, and I do
50 in this instance only because
William Seitz's remarks on
“The Insiders” take the form
of an attack on my honesty.
The method of disparagement
could- be called “guilt by dis-
association.” It is familiar to
readers of self-styled “avant-
Efu'de" publications. Instead of
the
Rtz - ]

book, the reviewer insinuates
that the author speaks only for
himself —and badly at that. In
my case, the artists I discuss
will be “embarrassed” by my

advocacy of their cause,

It won't work. All the major
living artists involved: Kearns,
Baskin, Lebrun, Cuevas, Paone
— and most of the ones dis-
cussed more briefly in the text
——cooperated generously in con-
versation and letter, and all but
one of these five have already

in writing their grati-
fication with the result. Had I
not been alone in writing about
these pioneer humanists over
the past decade, they might
have found more conventional
champions—in or out of such
institutions as the Museum of
Modern Art—but for better or
worse they were stuck with me;

subject of this letter,

fact the
'™ me 1

My earlier criticism of the mu-

imputed “insincerity”
museum, to the critics and gal-
leries who follow in its wake,

A Reply

To THE EDITOR:

It was my intention, in re-
viewing Mr. Rodman's book, to
~summarize its central thesis ac-
curately, to evaluate it justly,
and to place it in the context
of the author's previous treat-
ment of contemporary art and
artists. My conclusions,

I believe to be justified and
know to be based on facts, were,
of course, my own. It was there-
fore a surprise to find that Mr.
Rodman had directed his re-
marks not against me but, with
puzzling Irrelevance, against
The Museum of Modern Art. As
a bitter postscript to a book in
which the museum is barely
mentioned, he now polnts to it

DECEMBER 15, 1960

of a

Collection Musewmn of Modern Art.

Andrew Wyeth's "Christina”s World.”

been acquired and prominently /

as a “‘cligue” supporting “trivi-

ality” and “formalism,” the exhibited,

“real focus” of everything In the face of this selection,
“against which the ‘Insiders’ are  made almost at random; from
crying out * * +." facts with which Mr. Rodman

Concerning the Museum of
Modern Art's attitude toward
the artists whom Mr. Rodman
is now championing, may I
point out that it contains the
most important museum collec-
tion of Orozco's works outside
Mexico, including a fresco com-
missioned in 1940; and the larg-
est and most important group
of paintings, drawings, prints,
photographs, and posters by
Shahn, It was, I believe, the
first American museum to ac-
quire works by Bacon (1948),
Butler (1952), and Landuyt
(1957), A four-foot wide draw-
ing by James Kearns was ac-
quired and shown in 1957, and
he has been represented in the
Art Lending Service since 1856
by at least ten works of draw-
ing and sculpture of which three
were sold. Baskin and Lebrun,
beside being represented in the
collections, have been repeated-
ly and prominently exhibited;
last year both of these artists
(as well as Balcomb Greene,
Bacon, Butler, and Giacometti)
were given large showings in
the “New Images of Man" ex- g
hibition, and their works and | & prief monograph
ideas were studied with sym-
pathy and admiration in the ac-
companying book by Peter Selz.

Bloom was never shown out-
side of Boston until the “Amer-
icans 1942" exhibition, and he
has stated that it was because
of the “clarifying experience"
of his first visit to the museum,
where he saw the canvases of
Rouault and Soutine, that he
“began to imitate Rouault" to
the dismay of his teachers Zim-
mermann and Denman Ross.
Two important works by the
draftsman Cuevas were ac-
quired in 1854, and three prints
were added later. Wyeth's most
famous painting, “Christina's
World,” was bought by the mu-
seum in 1848; he had been ex-
hibited in 1843. Sculpture by
Manzu, Zajac, and Weinberg has

is in a position to be completely
familiar, the assertion cannot
be accepted that he “alone” has
supported this group of artists
during the last decade; nor can
one give serfous regard to his ".
implication that the museum
has concentrated almost ex-
clusively on what he designates e BLLh.
as "formalism."

WILLIAM C. SEITZ.
Associate Curator, Museum of
Modern Art.
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Dear Seldens

Thank you for your letter of O¢
that the exhibition st the Lamdyy Gallery 1
for your boek, 8e I think it w
¥r. Landry's part to © made this clear

- I.an really baffled by your sta
axception of Uaskin the artists imeluded in

outeide the area of the Huseum's predominant imtsrest in
Of course because Abstract “xpressionism hae PrY
style during the past decade, the useum has
than in others. But since you make sn aexcepticn

to reviev for you very briefly what the Musewm has
important artists in your shows at the Landry and

eirculating exhibitions, in Hecent Drawings, U.8.A.,

We wore the first museum to aequire his work .and
first to give him & cne-man sbew, We now have the
best gollection of his vaint ngs, drawvings, printe
amd posters. We have published a prief monograph




of

Series.Folder
last featured in our
is past sumser,
“ince than we “ave aoquired three othar seulptures

lle was inoluded in Andrew Fitchie's

Collection
Pertraite from the oo TITSEa e
Portraits from the Museum

T beliove we were the first American museum to tuy Butler's works,
the XXth Century 1953, his New De-ade 1955 and in New Images of

Man 1959

We have only one panting and a large dreawing

acquired in 1957 well bafore he was known in

and a drawing.

That was in 1953,

BUTL R
LANDUYT:

The Museum of Modern Art Archives, NY
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LASASSKY: We have three prints acquired between 1942 and 19L9.

MANZD ¢ We own one of his best seulptures, bought in 1956, and 11 prints.
His work was almost unknown in tidis com‘uznuﬂlhn:.h"ﬁ.
Hureum's exhibiti XXth Century Italisn Art, 19L9.
ineluded in Mr:.m.hhi.'l Seulp ure of the XXth Century, 1953.

I think first won fame when "is large Ritual wags bought
in 1955 by the luseum. H-mzmludﬁiﬁm
Uel.A., 1959,

7.9 Museun's exhibitione are often toploal, bu
collection wiidh offers the long view o

¥r. Sdlden Rodman
659 valley Rosd
Oakland, Bew Joroey

Aflime

P. 8. I = taking the liberty of sending a copy of this letter to Wr. Landry
and to Mr. Cohemn of the Cober Oallery.
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October 26, 1960

Alfred H. Barr, Jr.

THE MUSEUM OF MODERN ART

West 53rd Street, 5th-6th Avenues
New York City

Dear Alfred:

This is not an effort to persuade you anew--your
refusal to lend us Orozco's "Zapatistas" was made perfectly
clear over the telephone this morning--but to clarify my
mp reasons for asking you to make an exception, when Mr.
Landry had already failed. (He had already, as I suspected,
tried and failed to borrow the similar picture in the
Chicago Art Institute).

First. This November 1 exhibit at the Landry
Gallery (ite drawing component opens the following week at
the Cober Gallery) is essentially the one that I have en-
deavored several times in the past to persuade the Museum
to sponsor--most recently, you will recall, some months be-
fore the "New Images of Man" exhibit was presented. Then as now,
the key to my presentation was the artist's committment to
humanism, not simply a projection of human imagery.

Second, The group of artists featured in the Landry
show have been--with the possible exception of Baskin--outside
the area of the Museum's predominant interest in the past decade.
Since one significant point on which all of them agree is the

’feeling that Orozco rather than Picasso is the master-artist
of our time, I thought (perhaps naively) that a generous gesture
on the part of the Museum in lending this essential picture might
lead to an atmosphere of mutual sympathy in the years ahead.

Third. Over the past decade in my last three books,
and now in The Ineiders, I have been campaigning, alone as far as
I know, to revive Orozco's reputation outside of Mexico. To hawe
to represent him in this initial presentation of his first sig-
nificant disciples abroad, by works of secondary quality, is

unfortunate.
I don't know whether one of The advance copies of
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The Insiders which I asked Louisiana State University Press to send
to The Juseum ever reached your busy desk, but if not, and pre-
suming that you'd like to read what I have to say on this whole
question, I'd be very happy to send you one to your home.

2;%{2Fu11y’

el AT o
elden Rodman
659 Valley Road
Oakland, N.Jd.
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cc: Mr, Alfred Barr ./
Mr. Peter Selsz
Miss Elizabeth Shaw

December 2, 1960

Mr. Raymond Walters, Jr.

The New York Times Book Review
Time Square

New York 36, New York

Dear Sir:

It was my intention, in reviewing Seldon Hodman's book, "The Insiders,”
to summarize its central thesis accurately, to evaluate it justly, and to place
it in the context of the author's previous treatment of contemporary art and
artists. My ‘conclusions, which I believe to be Justified and know to be based
on facts, were of course my own. It was therefore a surprise to find that Mr,
Rodman had directed his remarks not against me but, with puzzling irrelevance,
against The Museum of Modern Art. As a bitter postscript to a book in which
the Museum is barely mentioned, he now points to it as a "clique" supporting
"triviality" and "formelism," the "real focus" of everything "against which
the 'Insiders® are crying out...." .

Concerning The Museum of Modern Art's attitude toward the artists whom Mr,
Rodman is now championing, may I point out that it contains the most important
museum collection of Orozco's works outside Mexico, including a fresco commissioned
in 1940; and the largest and most important group of paintings, drawings, prints,
photographs, and posters by Shabn. It was, I believe, the first American museum
to acquiré works by Bacon (1948), Butler (1952), and Landuyt (1957). A four-foot
wide drawing by James Kearns was acquired and shown in 1957 » and he has been
represented in the Art Lending Service since 1956 by at least tem works of
drawing and sculpture of which three were sold. Baskin and Lebrun, besidesbeing
respregented in the collections, . have been repeatedly and praminently iexhibited;
last year both of these artists (as well as Balcomb Greene, Bacon, Butler, and
Giacometti) were given large showings in the "New Images of Man! exhibition, and
their works and ideas were studied with sympathy and admiration in the .accompanying
book by Peter Selz,

Bloom was never shown:outside of Boston until the MuSeum's "Americans 19)2n
exhibition, &nd he has stated that it was because of the "¢larifying experience"
of his first visit to the Museum, where he ‘saw the canvases ‘of Rouaul and Soutine,
that he "began to imitate Houault" to the dismay of his teachers Zimmermahn and
Denman Koss. Two important works by the draftsman Cuevas were acquired in 195k,
and three prints were added later. Wyeth's most famous painting, Christina's World
was bought by the Museum in 1949; he had been exhibitéd in 1943,  Sculpture
Manzu, Zajac, and Weinberg has been acquired and prominently exhibited.

In the face of this selection, made almost at random, from facts with which
Mr, Kodman is in a position to be completely familiar, the assertion cannot be
accepted that he "alone' has supported this group of artists during the last decade;
nor can one give serious regard to his implication that the Museum has concentrated
almost exclusively on what he designates as "formalism."

Sincerely,
William C, Seitz

Associate Curator
Department of Painting and Sculpture
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Cctober 26, 1960

Alfred H. Barr, Jr.

THE MUSEUM OF MODERN ART

West 53rd Street, 5th-6ih Avenues
New York City

Dear Alfred:

This is net an effort to persuade you esnew—-your
refusal to lend us Orozco's "Zapatistas" waes made perfectly
clear over the telephone this morning--but to clarny my
B reasons Tor asking you to make an exception, when Kr.
Landry had already failed. (He had already, as I suspected,
tried and failed to borrow the similar picture in the

Chicago Art Institute).

First. This November 1 exhibit at the Landry
Gallery (ite drawing component opene the following week at
the Cober Gallery) is essentially the one that I have en-
deavored several times in the past to persuade the Museum
to sponsor--most recently, you will recall, some monthe be-
fore the "New Images of Man" exhibit wae presented. Then as neow,
the key to my presentation was the artist's committment to
humanism, not simply a projection of human imagery.

Second, The group of artists featured in the Landry
show have been--with the possible exception of Baskin--outside
the area of the Museum's predominant interest in the paat decade.
Since one significant point on which all of them agree is the

’feeling that Orozco rather than Picasso is the master-artist
of our time, I thought (perhaps naively) that a generous gesturs
on the part of the Museum in lending this essentiml picture might
lead to an atmosphere of mutual sympathy in the years ahead.

Third. Over the past decade in my last three books,
and now in The Insiders, I have been campaigning, alone as far as

I know, to revive Orozco's reputation outeide of Mexico. To have
to represent him in this initial presentation of his first sig-

nificant discivles abroad, by worke of csecondary quality, is

unfortunate.
I don't know whether one of the advance copies of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY AHB

The Insiders which I asked Louisiana State University Press teo semd
lfo the Nuseum ever reached your busy desk, but if not, and -
‘suming that you'd like to read what I have to say on this whole

| ﬁno-tieny I'd be very happy to send You one to your home.
mihml 1y,
elden Rodman
659 Valley Road
Oskland, N.J.
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From: WILLIAM seirz 1y Batman Gallery!!

Subject:

Date: /%;’7 J

[AN GALLERY

y;
O’E = ZR thce on November 3, 1960. You are cordially invited to attend.

wvho did the infamous CHILD, a sculpture of wax, silk

vill have the inaugural show at the Batman Gallery. His

»
oL —

Coan (EAzee-
/Z’?% / (e € st ited at the De Young Museum and reproduced in local
f A /

sculptures, collages, and paintings show intense grappling

/A_,/A7
_, beauty and the breakthrough to a fiery consciousness of

p anarchic humor. The show is monumental and extremely
n art,

LERY is a new gallery of collage, sculpture and painting.
" painters are banned from showings. Batman Gallery will
show only new spirits and the old real spirits themselves.

The public is invited to the Batman Gallery to see an exploration of the new
esthetic of art in all of its forms. Its representations are for public sale.

William and Joan Jahrmarkt (pronounced Yarmark) are managers of the new
gallery. William Jahrmarkt, a painter himself, will make the choice of exhibits upon
the basis of their Strength. All that is bold and contemporary will be shown with the
old masters of modern art. The Batman Gallery will bring beauty and aspiration to
its exhibits.

Batman will make the exhibitions available for both collectors of contemporary
art and those who find themselves stirred by the new beauty.

best wishes from
BATMAN GALLERY

2222 Fillmore
San Francisco 15, California

Batman Gallery has just purchased the prize winning Batman by Art Grant, and
the prize winning Crucifixion by Bruce Conner. A purchase will be made from each
one man show—to become a part of the gallery’s permanent collection. Collage shows
by famous painters will be shown, and shows in strange media. The second show will

be a group show.
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IBatman Gallery Batman Gallery!!

BATMAN GALLERY

Batman Gallery will open on November 3, 1960, You are cordially invited to attend.

Stockings and wood, exhibited at the De Young Museum and ‘reproduced in local

Wxﬁﬁame‘;s‘papers, will have the inaugural show at the Batman Gallery. His
new black-wax and collage sculptures, collages, and paintings show intense grappling
with the harmony of pure beauty and the breakthrough to a fiery consciousness of
human injustice, and a deep anarchic humor. The show is monumental and extremely
shocking. A new lyricism in art.

Bruce Conner, artist who did the infamous CHILD, a sculpture of wax, silk

The BATMAN GALLERY is a new gallery of collage, sculpture and painting.
All imitators and “cocktail” painters are banned from showings. Batman Gallery will
show only new spirits and the old real spirits themselves.

The public is invited to the Batman Gallery to see an exploration of the new
esthetic of art in all of its forms. Its representations are for public sale.

William and Joan Jahrmarkt (pronounced Yarmark) are managers of the new
gallery. William Jahrmarkt, a painter himself, will make the choice of exhibits upon
the basis of their Strength. All that is bold and contemporary will be shown with the
old masters of modern art. The Batman Gallery will bring beauty and aspiration to
its exhibits.

Batman will make the exhibitions available for both collectors of contemporary
art and those who find themselves stirred by the new beauty.

best wishes from
BATMAN GALLERY

2222 Fillmore
San Francisco 15, California

Batman Gallery has just purchased the prize winning Batman by Art Grant, and
the prize winning Crucifixion by Bruce Conner. A purchase will be made from each
one man show—to become a part of the gallery’s permanent collection. Collage shows
by famous painters will be shown, and shows in strange media. The second show will

be a group show.
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THE COBER GALLERY IS PLEASED TO PRESENT an exhibition of drawings by “Insiders” in
conjunction with the publication on November 7, 1960, of The Iusiders: Rejection and Rediscovery of
Man in the Arts of Our Time, by Selden Rodman. As Mr. Rodman writes:

An insider is an artist who feels drawn to values outside himself strongly enough to examine them in bis
work. Since “values outside bimself” is taken to mean concern with the human condition, the Insider
expresses that concern in some form of representational imagery, or in an aesthetic vocabulary evocative
of that condition.

Since humanism, from Greece through the Renaissance 10 the present day, has found varying but related
means of expressing man's will to be godlike in tragic conflict with bis bestiality and mortality, the
Insider steeps himself in tradition, regarding his particular form of expression not as a defiance of the
past but as a creative re-expression of the same aspirations.

If his choice of subject is apt to be the sick, the maimed, the rejected, the isolated, this choice is dictated
not by morbidity but by compassion. In an age of mass suicide and almost universal indifference to the
sufferings of others, the Insider calls attention 1o the unspeakable degradation of the individual. He
never depicts misery in the mass, because he conceives of evil and redemption in personal terms, soluble

only through the volition of the free spirit.

We wish to thank the many private collectors and the following galleries for their cooperation in making
this show possible: Grace Borgenicht, Downtown, G Gallery, David Herbert, Knoedler, Landry, Bertha
Schaefer, Silvan Simone (Los Angeles), and World House.

qIvIaUAL EpISOdes, DUt Seen to Stagger  shade in the g

at times under the burden of supporting oke, | went out to

a full-length novel. It is certain, at any

er- rate, that they appearedMo greater ad-
. vantage in the short stories that were
excerpted from the novel and published

in The New Yorker, than they do in
the novel itself. Mr. Cheever seems to

have room at the center of his stage for
e only one person at a time, and the place
- of honor is occupied alternatively by

You are cordially
invited to attend the
opening of this
exhibition

on

Monday evening
November 7

7 to 10 P.M.

GOBER

CGCALLERY

14 East 69th Street
New York21,N.Y.
Tuesday thru Saturday
11 AM. to 6 P.M.
Thursday to 9:30 P.M.
and by appointment

Yukon 8-9710
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THE INSIDERS

DRAWINGS

November 8
to
November 26
1960

GOBER

GCALLERY

n named Coverly Wapshot, applying at times under the burden of supporting  sunstroke, I went out to pull some
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the fingers of her right hand over her
breast — her powers of description
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by Donald

IT is really remarkable how many con-
temporary writers seem to regard

psychiatrists with distaste. Whatever
the psychiatrists themselves may think
about the matter, this feeling is a healthy
one for literature, since it is based, to a
great extent, on professional pride. After
all, the art of throwing light on the
darker side of man was practiced by
writers whole centuries before Sigmund

The Wapshot Chronicle,
Cheever (Harper; $3.50).

by John

Freud and his doughty followers des-
cended on the Republic of Letters to rob
and pill. Is it any wonder, then, that
the writer is inclined to look upon the
psychologist with the sort of baleful
gaze an Italian Irredentist might turn
_ upon the Yugoslavs in Trieste?
This natural and wholesome resent-
ment has led a number of writers to
introduce psychologists into their fiction
for the purpose of holding the profes-
sion up to ridicule. But these portrayals,
or at least the ones I have seen hitherto,
‘have been uniformly unsuccessful be-
cause, in offering a comic psychologist,
the writers have only poked fun at an
incompetent practitioner, and not at the
ice itself. Much as I felt the justice
of the writer's cause, I found it hard to
- avoid the suspicion that he was no match
for the professional psychologist, even
on his own home grounds.
And that is why I relish, out of all
proportion to its prominence in the
novel, John Cheever's wholly successful
spoof of industrial psychology. A young
man named Coverly Wapshot, applying
for a job in a New York carpet factory,
is given a routine psychological inter-
view. The questions asked by Mr.
Cheever's psychologist are by no means
extravagant. But Coverly, who finds the
psychologist “as strange and formidable
as a witch doctor,” ingenuously rakes
over his past for the sort of thing he
believes a psychologist might wish to

=5 Ap N
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John Cheever’s Photograph Album

Malcolm

know: that his father is afraid of fire
and spends most of his off-days walking
around the house sniffing for smoke;
that his mother once laid his back open
with a buggy whip for peeking in the
women's  bathhouse; that he often
dreams of “doing it,” with women,
sometimes dreams of "doing it,”" with
men and: "Once I dreamed 1 did it
with a horse.” Coverly does not get the
job. That is all, but, without belaboring
the point, Mr. Cheever makes it abun-
dantly evident that Coverly, for all his
eccentricity, is not one tenth so crazy
as a society which considers a psycho-
logical examination a proper prelude to
employment in a'carpet factory.

The fact is, Mr. Cheever is very par-
tial to eccentrics, and his writing draws
much of its strength from that crochety
side of human nature which finds its
highest expression, not on the psychia-
trist's couch, but in the closets of old
houses and in cluttered bureau drawers.
When he wishes to acquaint us with
Coverly's father, for instance, the au-
thor invites us to pry into

. .. Leander's bureau drawer, where

we find a withered rose—once yellow

—and a wreath of yellow hair, the

butt end of a Roman candle that was

fired at the turn of the century, a

boiled shirt on which an explicit pic-

ture of a naked woman is drawn in
red ink, @ necklace made of champagne
corks and a loaded revolver.

THE characters that Mr. Cheever cre-
ates in this fashion are at once very
brilliant and very fragile. They shine in
individual episodes, but seem to stagger
at times under the burden of supporting
a full-length novel. It is certain, at any
rate, that they appearedsto greater ad-
vantage in the short stories that were
excerpted from the novel and published
in The New Yorker, than they do in
the novel itself. Mr. Cheever seems to
have room at the center of his stage for
only one person at a time, and the place
of honor is occupied alternatively by

:'-Tg‘

Leander Wapshot, his cousin Honora,
and his two sons Coverly and Moses.
Each, in his moment of triumph, tends
to crowd the others into the wings.
Moses, for instance, does not begin to
emerge as a distinct person until he is
clean away from the family and clam-
bering over the slates of a old
mansion to reach the bedroom of his
fiancee. Leander is only slightly more
mindful of his obligations to the novel.
He makes a dutiful effort to interest
himself in the lives of his sons and
his own disasters as captain of an ex-
cursion launch. But his real enthusiasm
(and ours) is reserved for the journal
which records the memories of his youth
and the death of his first wife—events,
typically, in which the other important
characters took no part.
IF the novel successfully resists the cen-
trifugal movement of its characters,
credit is due more to Mr. Cheever's’
comic spirit than to his craftsmanship.
Every episode in this extremely episodic
book is stamped with the author’s spe-
cial view of life—a blend of gusto, nos-
talgia and profoundly innocent ribaldry
that is unique to him. Tt is this that
loosely binds the whole together, and
provides the necessary links between the
memories of Leander and the highly in-
dividual courtships of his two wander-
ing sons. I realize that I have given the
reader no clear conception of these
various story lines and, with his permis-
sion, I don't intend to. They follow such
picaresque and various courses that ade-
quate summary has been put out of the
question. I can further plead, in defense
of this abdication of duty, that The
IWapshot Chronicle is a book that will
be remembered more for its episodes
and digressions than for its total effect.
By way of evidence and example, I con-
clude with this small jewel:

"Yesterday afternoon,” says Aumt
Adelaide, "about three o'clock, three or
three thirty—when there was enough
shade in the garden 50's | wouldn't gec
sunstroke, I went out to pull some
carrots for my supper. Well, 1 was
pulling carrots and suddenly I pulled
this very unusual carrot." She spread
the fingers of her right hand over her
breast — her powers of description
seemed overtaken, but then she rallied.
"Well, I've been pulling carrots all my
life but I never seen a carrot like this.
It was just growing in an awdinary
row of carrots. There wasn't no rocks
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or anything to account for it. Well,
this carrot looked like—I don't know
how to say it—this carrot was the spit
and image of Mr. Forbes' parts.” Blood
rushed to her face but modesty would
not halt nor even delay her progress.
«« . "Well, T took the other carrots
into the kitchen for my supper,” Aunt

“HP_'-'_‘-‘-_‘---T-— P ——r. ——
L :
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Adelaide said, “and I wrapped this
unusual carrot up in a piece of paper
and took it right over to Reba Heaslip.
She's such an old maid I thought she'd
be interested. She was in the kitchen
so I give her this carrot, That's what
it looks like, Reba, I said. That's just
what it looks like.".

Playing Both Ends Against the Middle
by Frank Getlein

A NOTICEABLE TREND in major ex-
hibition catalogues of the last few

years has been the inclusion of
“'remarks by the artists."” Once in a great
while someone like Stuart Davis will
produce something worth reading,
though it is doubtful if Davis' prose
does much toward creating understand-
ing of his work. More often, the artist
begins his statement with the observa-
tion that he has said what he had to say
in his painting and if he hasn't it will
have to do because he is incapable of

Conversations with Artists, by Selden
Rodman (Devin-Adair; $4).

prose explanation. He then proceeds to
demonstrate just how incapable he is.
In ploughing through such prose, one
often feels that the exhibition directors
sense some kind of responsibility for ex-
plaining what they're hanging and are
taking no chances of hitting on the
WIONgZ answers.

With much of the contemporary
American painting that is loosely called
“abstract expressionism,” there is an-
other aspect to the prevalence of state-
ments. A good deal of such work in-
vites us, in some sense, to take part in
the experience of painting, the act of
creation, as no other art has ever done.
Far from the old idea of art which con-
ceals art, the new painting flaunts its
processes and demands of the spectator,
if his attention is to be repaid, that he
get involved in them himself. To most
spectators this has the attraction of nov-
elty; it also places a new value on state-
ments by the artist. The art personality
and its activities in paint become im-
portant and exciting in a manner start-
lingly similar to the motion picture
personality, which, for its audience, is
more important than any single movie,

which takes on a public life of its own
independent of single movies and which
is chronicled in fan magazines of all
varieties,

The trend toward statements by artists
is canonized in hard covers with the
present book, a collection of 35 inter-
views with contemporary American
painters, sculptors and architects. Oddly
enough, the author, Selden Rodman, is
clearly opposed to abstract expression-
ism, despite his protestations of impar-
tiality. He is also essentially a comic
figure, given to over-simplification and
the conviction that spiritual values are
subject to measurement in inches and
pounds. Again and again, as Rodman
strings together the basically disjointed
visits, the image emerges of James Bos-
well, with sublime impertinence, trip-
ping up the steps of the famous to re-
cord their thoughts and to demonstrate
his superior sensibility. There is also
a note of the boy-detective:

His point of view [a student’s] did not
stem from any lack of intelligence but
from the ideals of a practical culture
as reflected in its educational system.
Was this the reason why Frank Lloyd
Wright's organic buildings . . .. ap-
peared to have lost the battle to the
abstract purism of Mies van der Rohe
and his International Style disciples?
Was Gropius . . . the villain? Was
the suspicion of intellect, humanism
and tradition which  accompanies
abstract expressionism in painting and
sculpture shared by the architects?

Immediately after asking these rhetorical
questions, Rodman comes to these con-
clusions:

My course was clear . . . a revolt was
taking place. . . . What I must try to
find out was how far the revolt had
gone, and whether a synthesis of the

classical and romantic

architecture might be

Answering his own call to
man rode off to a series of al
interviews with Philip Johnson and
Frank Lloyd Wright. This is the entire
coverage of architecture in the book.
From it emerge some beautiful lines by
Wright and an effectively comic account
of Rodman’s attempt to get a good
night's sleep in Johnson's own house,
but by the end of three visits with
Wright and two with Johnson, the Sher-
lockian quest has been forgotten and we
are off to a similar quest with Jackson
Pollock at the Cedar Bar. ¢

Rodman’s treatment of the abstract
expressionists has already been examined
by one of them, Herman Cherry, and
dismissed as unreliable reporting. Again
the unifying note is the comic vision of
Rodman accosting the artists and trying
to hold them for downs. He runs into
Pollock when they are both “weaving™
on a Greenwich Village night. As Pol-
lock disappears after a meaningless ex-
change, Rodman picks up a match cover
the painter has dropped. It reads, “There
are good jobs for everyone in the tele-
phone business.” I submit that including
this incident—in itself pointless—is a
deliberate attempt to arouse a spurious
pity for the painter, who died a couple
of months after the encounter, while

actually ignoring what he's up to in .

his painting.

Rodman also tracked down Pollock
in his home on Long Island and after
a chat with him and Marca-Relli, notes,
"We were all supposed to meet on the
beach but couldn’t find each other.” You
get the feeling that Rodman did most
of the looking.

IF Rodman is hard on the artists whose
work he mistrusts, he is worse on
those that he likes. The relatively rep-
resentational painters included on his
visiting list are presented as witnesses to
Rodman’s unformulated thesis against
abstract expressionism. Viewed in the
light of what they're doing themselves.
their captiousness seems like little more
than annoyance at seeing something else
in' the center ring.

Another aspect of the book is its .t

curious choice of subjects. Rodman in-
cludes, for example, a pair of West

Coast nuns whose religious art is cer.
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tainly far ahead of most religious art
‘being produced by nuns, but who are
still far from being nationally important
figures. He also includes a couple of ad-
vanced student sculptors selected, ap-
‘parently, because they happened along.
On the other hand, the whole middle
range of contemporary American paint-
ing is ignored. He is obviously under no

compulsion to do a cross section, but in
limiting himself pretty much to two op-
posed kinds of work he has blatantly ig-
nored the first question of the dust
jacket: “Who are our American artists?"

The book as it stands is not only
worthless but probably harmful. It is the
rough, undigested research material for
part of an exploration of American art.

How Not to Understand the Soviets

by Abraham Brumberg

PONSORED by the Foreign Policy
) Research Institute at the Univer-

sity of Pennsylvania, and written
ponderously, humorlessly, and preten-
tiously—An Inguiry into Soviet Men-
tality attempts to answer some of the
most intriguing questions of ‘our time:

An Inguiry into Soviet Mentality, by
Gerhart Niemeyer with the assistance
of John S. Reshetar, Jr. (Praeger;
$2.75).

‘What makes the Soviets tick? Are their
actions predictable? Can we (that is, the
Western nations) ever succeed in mak-
ing ourselves understood to the Kremlin,
and reach any agreement with it? To be
sure, Mr. Niemeyer's prefatory note
claims that “the purpose of this little
study is to raise questions rather than to
offer definitive answers.”" Yet—his com-
mendable modesty notwithstanding —
the “little study’" does offer definitive
answers. And they are all startlingly
simple: (a) the Soviets are irrational;
(b) only their aim is predictable (world
domination), but their strategy and tac-
tics are too deranged to be calculated
with any degree of precision; (c) there
can be no communication with demented
minds.

While the authors undoubtedly at-
tach immense importance to this con-
cept of Soviet “irrationality,” their dis-
cussion of it is vague and contradictory.
The Soviets are irrational, they claim at
one point, because "their motives are not
confined to the pursuit of national in-
terests,” Why the creation of a powerful
totalitarian state is incompatible with
“national interests”—particularly if they
happen to coincide with the interests of
the ruling elite—is never explained. The

Soviets are irrational—indeed, “‘mad,”
—because they have attempted to attain
their objectives “through floods of
bload, hecatombs of ruined human lives
and wholesale destruction of human
values.” Yet—again—why are these
barbaric methods necessarily irrational
if they are the only means of insuring
absolute power? The authors attempt
to get around this question by main-
taining (in subsequent chapters) that
the Soviet system is either ‘‘semi-ra-

tional” or that it evinces "what Max

Weber termed Werirationalitaet, the ra-
tional selection of means in pursuit of
a given end however irrational.” As for
the end, it is obviously evil: ergs it is -
“irrational.” “If that notion,” they as-
sert, “should be deemed a peculiarly
Western product, we must confess at
this point the subjectivity of our ideas
of rationality.”” And if this rather biz-
arre personal note in what is ostensibly
a sober study were not enough, there
comes the startling admission that “f-
nally, rationality is also used as a term
of approval.”

Which means, stated simply, that
Messrs, Niemeyer and Reshetar abhor
Communism -- and that it is upon
this abhorrence that their entire case of
“irrationality” rests.

According to the authors, Soviet be-
havior is determined by the dialetical as-
pect of the Marxist weltanschanung—or
more specifically, as they gravely point
out, by the concept of “unity of op-
posites,”” Thus we learn, for instance,
that Soviet duplicity in international
dealings is not, as we might otherwise

A Merry Heart

Hu was from Lincoln's country of common sense,
Of no tears in the face of the stubbed toe,

Of Bible wisdom enriching the flat scene:

He looked and told us what we ought to know.

He did not want (o run for President,

Knowing how the child’s dream became a weight
In the sade eyes of Lincoln, in Wilson's bent
War-weary posture, how much they learned of hate.

Grandfather once had held the President’s ear:
It was enough to win the Governor's seat
And practice statecraft without the larger fear
Of national ills clamoring towards defeat.

Later he chose to lead and told with grace
Of patrician learning what we might forget:
How America grew out of a dream to face
Old tyranny and ignorance without rest,

A merry heart doeth good like a medicine,”
He said in defeat, turning his serious wit

To moral splendor, the private citizen
Pausing to heal our wounds, no broken spirit.

DoucLas NICHOLS
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think, an extreme reflection of a time-
‘honored political tactic, but rather “the
natural result of dialectical thinking.”
The Kremlin's attempt to neutralize the
forces of the Social Democrats in the
1930's (by calling for a “popular front”
while undermining its component parts
from within) is portrayed merely as a
form of doctrinal aberration.

Similarly, the contrast between the
anti-fascist activities of the Communists
in the 1930's and the sub rosa negotia-
tions between Stalin's and Hitler's rep-
tesentatives turns out to be not an ex-
ample of political opportunism, not an
illustration of Soviet exploitation of in-
digenous revolutionary movements, but
merely an exercise in Communist dialec-
tics. The fact, of course, is that Lenin
and his successors long ago discarded
the notion of “'spontaneity,” and have
steadfastly maintained that only by dint
of their own efforts would Bolsheviks
conquer their “fortresses.” Yet the vir-
tual Soviet rejection of the determin-
istic aspect of Marxism (at least in prac-
tice) does not faze the authors. "“The
Communists,” they write, “are prone to
pursue mutually contradictory policies
and to look toward a future ‘higher syn-
thesis’ to carry them on toward their
goal.” One wonders how the suppres-
sion of the Hungarian Revolution would
fit into this ingenious scheme.

Au_ TOLD, An Inquiry into Soviet
Mentality is a curious book. Along-

side perfectly sound analytical insights
(most common in the discussions of
Marxist theory per se), one finds contra-
dictions, illogicalities (e.g.: "“the ele-
ment of optimism in the Soviet creed is
somehow invalidated by their belief that
wars are inevitable under capitalism™),
and a heavy reliance upon the works of
Stefan Possony—Washington's “top ex-
pert” on Communism, whose disdain for
factual accuracy is matched only by his
penchant for facile theorizing. Yet these
faults are minor in the light of the
major assumptions of the book — as-
sumptions which are not confined to
Messrs, Niemeyer and Reshetar alone,
and which, shared by a good many
American authorities on Communism,
have contributed to their deplorable fail-
ure to understand and cope with the
post-Stalin developments in the USSR.
To say that Soviet doctrine and be-
havior contain elements of the irrational

is one thing, Yet to identify Soviet be-
havior /n foto as irrational is quite an-
other. For what the authors (as well as
others) consider irrational is, in effect,
a perfectly rational imperative of a total-
itarian system. Thus, forced collectiviza-
tion was not—as An Inguiry into Soviet
Mentality would lead us to think—the
unreasoned action of a "band of crim-
inals,” but rather the logical—and ra-
tional — concomitant of forced indus-
trialization; the latter, in turn, was also
a perfectly rational goal of a totalitarian
dictatorship, however despicable the
methods of achieving it. Similarly, the
purges of the 1930's, while turning life
in Russia into a three-year nightmare,
nevertheless performed a certain func-
tion—that of changing the social fabric
of Soviet society, and of the bureaucracy
in particular. The same applies to Soviet
terror in general. Given the goal of
totalitarianism — that of refashioning
human society in the image of a given
set of ideal “ends"—it follows that the
means employed are correspondingly ex-
treme, brutal and seemingly “irrational.”

This is not to say that irrationality
has not played an important—and in
time even crucial—part in Soviet poli-
tics. Indeed, neither Soviet policies nor
Soviet society can possibly be understood
without taking into account the irration-
al excesses that finally came to dominate
the entire Soviet scene: the monstrous
cult of the Leader, the excessive reliance
upon terror and coercion, the morbid
need to justify every policy, every tacti-
cal zig-zag, every economic innovation in
intricate ideological terms, the ludicrous
xenophobia and increasing Russian
chauvinism — all these manifestations,
which in time proved enormously dan-

gerous to the functioning of the Soviet

dictatorship. Small wonder, then, that
the “collective leadership” has engaged
in a massive effort to cleanse their sys-
tem of what might be termed the “se-
nescence of Stalinism,”" and to restore to
it the original élan and dynamism that it
so sorely needs for its own survival,

A fruitful inquiry into Soviet behav-
ior would take the existence of both
rational and irrational features in Soviet
society for granted. It would then ex-
amine the origin and nature of these
features and, rather than merely dissect-
ing the writings of Marx, Lenin, and
Stalin for exclusive clues to the minds
and deeds of the Soviet leaders, it would

adapted itself. It would analyze
imprint upon the Soviet system,
would inquire to what extent his

have tried—and succeeded—in

it. In doing so, this hypothetical
would sooner or later have to come
grips with one of the most vital
tions concerning the nature of to
tarianism—namely, what features m:
be regarded as fundamental to totali-

tarianism (for instance, a one-party sys-

tem) and what are the transient features
whose elimination does not really effect

the viability of a totalitarian system

(e.g, continuous purges which have
long been considered indispensable for
the maintenance of a totalitarian re-
gime).

BUT this approach is manifestly lack-
ing in An Inquiry into Soviet Men-
tality. Its authors have no patience for
intellectual distinctions. To them, Stalin-
ism is the same as Communism, post-
Stalin Russia is merely a continuation of
Leninist Russia, Communists outside the
Soviet Union are animated by the same
goals and passions as the men in the
Kremlin, and finally the latter’s aspira-
tions are with those of the low-
ly apparatchik, or small-fry functionary.
“The era of diplomatic cordiality and
relaxed domestic discipline . .
mere pause in which plots for new
strategies of foreign conquest and do-
mestic control are being worked out™
this is the sum total of the authors®
brilliant contribution to understanding.
what has happened in the Soviet empire
in the last four years. It is all too simple,
too pat—and all too dangerously mis-
leading. One wonders why the Foreign
Policy Research Institute at the Univer-
sity of Pennsylvania ever bothered.

Notes on Contributors

FRANK GETLEIN writes regularly on art
for this journal, ABRAHAM BRUMBERG is
an editor of the magazine, Problems of
Communism. DOUGLAS NICHOLS, an in-
structor at the University of Colorado,
has held the Kenyon Review fellowship
in poetry. FREDERIC FLEISHER is an
American critic living in Sweden. B. H,
HAGGIN, NR's record critic, is the author
of Music for the Man Who Enjoys
Hamlet and other books of criticism.
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Dear Mrs, Hawkins:

I hope Rondale House is flourishing
‘even more than before and that you may find some room
for me in mid-summer. I expect to be in London for the
nights of July 20, through July 23rd., As you may remember,
I like the small rooms upchigh on the front, if convenient.

' Would you please write me at my Paris
Qdﬂuu, ©/o0 the Chase Manhattan Bank, L1, rue Cambon., If
wplmahmgul shall be sure to 1a'l:.yw know in good time,

I hope this letter finds both you and
Mrs, Kochmann in very good health.

Sincerely,

M fred H, Barr, Jr,

Mrs, Noel D. Hawkins
Rondale Hose

82 Gloucester Place
London, W. 1, England

AHB:ma
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13 June 1965
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my much and 1 hope to get o
letter to her in the near future.

Hope all of you get back here soon-
Yrs
" bbbbbbb
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DYIEN WATT D 1A Omm eveme

2760 VALLEJO STREET
SAN FRANCISCQ 23

13 June 1965
CRet W e 17 )

Dear Alfred:

It is some time since 1 addressed
the envelope for this letter; it was
when 1 intended sending you a couple
of copies of the latest issue of San
Francisco magazine.

Hmmi;m if 1 didn't get around

to writing the letter, I DID sand the
magazines, which 1 hope have arrived,

1 sent two copies, thinking that not
only you but Dorothy Miller and Bill
Lieberman might enjoy the recording
of some of the spots you all visited
while here.

In the meantime, 1 received a letter
from Mrs., Straus about the Intere
national Council; the idea pleases
me very much and 1 hope to get off a
letter to her in the near future.
Hope all of you get back here soon=-
Yrs
" bbbbbbb
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DR AND MRS ALLAN ROOS
2760 VALLEJO STRERET
SAN FRANCISCO j

MUSEUM OF MODERN ART

|
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REGRET T AM ALREADY PLACED AT MRS RUSSELL!S DINNER APRIL 29

BUT LOOK FORWARD TMMENSELY TO VISITING YOU AND MRS RO(‘% AND .
{
|

SEFING YOUR COLLECTION WHILE I AM THERE

_ ALFRED BARR
2 _ .

April 9, 1965 CHARGE TO MUSEUM COLTECTIONS # 357~
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===y WESTERN UNIONE

‘unless ita deferred chac-

o /  TELEGRAM oo

W. P. MARSHALL. Pacwinent
‘The filing tme shown in th ne on domestic telegrams is LOCAL TIME at poine of erigin. Time of receipe s LOCALAZ

COAO18 1227A EST APR 2 65 0BO17
0 SFE480 NL FD AR SAN FRANCISCO CALIF 1 PEAR 2 i
ALFRED BARR, MUSEUM OF MNODERN ART : Ase'd 442,65
11 YEST 53 ST NYK
YES- INDEED WE AKE ALREADY ANONG THE HOSTS FOR VISITING INTERNAT
COUNGIL MXBERS THAT EVENING OF 29 APRIL AND WOULD LOVE TO HAVE
THE BARR FAMILY FOR DINNER ALSOs POSSIBLEZ IF NOT LET US KNOW
OF ANY REPEAT ANY FREE TIME THEREABOUTSe LOOKING FORWARD
B AND ALLAN ROOS -

02
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7@ WESTERN UNION .

SENDING BLANK
CALL CHARGE
o

DL. DR AND MRS ALLAN ROOS
2760 VALLEJO STREET
SAN FRANCISCO

JUST RETURNED TO NEWYORK TO FIND YOUR KIND INVITATION
TO DINNER IN SANFRANCISCO APRIL 29, THAT NIGHT I MUST
ATTEND OUR INTERNATIONAL COUNCIL DINNER AND PREVIEW
JAPANESE EXHIBITION. HOWEVER I LOOK FORWARD ENORMOUSLY
TO SEEING YOU AND YOUR COLLECTION WHEN I AM THERE.,
TRUST MRS. ROOS IS RECOVERING WELL. REGARDS AND
ANTICIPATION

G
1]
0 &
L
Q
z
<4
|
< $
x ©
a
L]

ALFRED BARR

APRIL 1, 1965 CHARGETO MUSEUM COLLECTIONS # 357
y Send the above message, subject lo the terms on Back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO nor_ L
1269—{R 4-55) i
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DR. ALLAN ROOS
2760 VALLEJO STREET
SAN FRANCISCO B4I23

(Te ctcad 25 Ner)
Spec « S P A
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¥

ew: Lorotay M

Bligabwth

sl ]

S

oae APR 49, 1463 _
7 y

I wish to renew my Contributing Membership in The Museum of Modern Art in the

category indicated: { AEQRET THAT myY PATIENCE And ‘E’("‘f”c)‘

TowARD THE /N§TITUT /o HAS Now BEEN EXHAUSTED _
i | AM No [ Fellow Member (Annual) § 100

- | LonsEa [0 Supperting Member 250
AmusScEd _ [ Sustaining Member (Annual) 500
(Annual) 1,000

Make checks payoble to The Mussum of Modern Art, EN CLeS VRE FoR 7“""

Contributii and beq are ded

THE MUSEUM OF MODERN ART
11 WEST 53rd STREET, NEW YORK 19

(Annual)

N FoRmAT 10w

within legal limits for income ond inheritance fox purposes.

Name ALEXAMNDER P. RoSENBERG , PAVL RoSENBERG + Co ~

(Please Print)

Address Lo EAST 79 SrpeeT AEwWForK 21,

-

AT

Flease check [T] if we may list you s o contributor;

O if you wish extra card for husband or wife
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Art: ‘Furniture Comedy’ |

: Happening Conceived by Allen Kaprow

Moves Audiences to Childlike Behavior
e —————

APPENINGS have been
the latest thing for some

S5 time now in New York. As

- the mame implies, something

 happens, but within a loose

enough framework for Chanee
—that modern deity—to be
- one of the main participants.

Eomm- participants, such as
" ¥ou and I, are alsg invited to
L play.

“= One of the high priests

| 5= of the
;‘E handsome

g is a slight,
spadébearded

8- young man named Allen

| p—
o i on

Kaprow, who instigated a
Wednesday

| .. Happening

~ = = afternoon in Santini's Ware-
%house at 447 West 48th
(35 Street.

L]
The angel behind the oceur-

rence was e E% of
e 00 ) &

re of an exhibi-

tion ed ‘“‘Hans Hofmann

and His Students,” which is
about to go on the road for a

year and a half. After tra-
veling, it will return to New
York to be surreptitiously
~dismantled before any New
Yorker can see it—a pity,

since it would be nice to see
the old master hanging in
state surrounded by his pupils
in a New York gallery.
The Happening, called
“Push and Pull—a Furniture
. : for Hans Hofmann"

took place before a selected

- occupant,
tive) eould choose from *Les

-
-
-

3

audience, ranging from the
lean and gentle presénce of
down to Mr.

G-yenr-old somn.

[ ]

Whatever happened, hap-
pened in two small connected
rooms constructed by Mr.
Kaprow, one bright, one dark;
one logical, the other jum-
bled; one apparently con-
scious, the other apparently
not.,

The bright yellow room
had a distinet resemblance to
Van Gogh's bedroom at Arles
—yellow ‘walls, a low red
dado, yellow chairs, a stretch-
er cot, a few hanging clothes,
4 radio tuned to jazz. Two
pink pumps, one occupied by
a banana placed shere by
% ﬂF in a scholarly

ote, were neatly tucked
under the bed.

For rveading, the phantom
(obviously sensi-

Plus Belles Pages de Paul
Verlaine,” Virginia Wooll's
*The Years,” "“The Saga of
Billy the Kid" and “Kiss Me
Deadly" by Mickey Spillane,
Pin-ups revealed a liking for
motor ecars and home made

astrology. Nature, In the pres- y
i ence daffodils and for- ﬁiﬂ

By BRIAN O'DOHERTY

sythia, cooperated in the color
Scheme.

Crossing the threshold to |.

the other room was only a
foot in distance but mentally,
one leaped over an abyss. A
blue bulb grudgingly revealed
an attie full of junk and, on
the floor, & wrapped mummy-
like shape that may have con-
tained a body. Hidden in a
corner, a television set was
tuned to the kiddies' car-
toons, watched by a child
who turned out to be real
Together, the rooms joined
the bright hallucination of
reality with the ugly skele-
tons of the subconscious.
After all, the attic is the sub-
conscious of every house.
L]

Solemnly tuning-in one's
sense of history, the critical
reflexes raise one's finger to
point at the surreal and Dada
ogcurences preserved on
films from the Paris of the
nineteen-twenties. However
the change in intent is pro-
found. Antisocial anarchy is
replaced by a friendly wish
to fraternize. Mr. Kaprow in-
vites the participation of his
fellow man. He (or they) can
rearrange the rooms, re-cre-
ate them, deface the walls,
feel free to change to more
appropriate clothes, relate to
the environment in any posi-
tive or negative way. After
years of ignoring the specta-
tor, art apparently wants to
make restitution.

Participation in the Hap-
pening was slow. Trained not
to touch art, people had trou-
ble breaking the. inhibition,
Eventually someone put a
chair on the bed and removed
the banana from the shoe.
Immediately chaos happened.
One woman started to ingest
the environment by eating a
fruit. Others rearranged the
bed, which ended half hang-
ing from the ceiling. There
were no creative actions of
the standard set by
a%di_t_hz.hmcas ok on
t own resources, most of
the adults resorted to slight-
ly destructive child's play.

L]

Happenings are perhaps
the first art form whose fu-
tire esthetic success depends
not so much on the artist as
on the creative Improvement
of his audience or partici-
pants. At the moment they
appear too solemn or Loo
giddy to develop the connois-
seur’s thoughtful and sym-

bolic aet, As in s0 many

things,

it iver

iis, but in ease you don't, I happensd to go
;urday and saw in the lebby the following:

shelves of tey groceries and grocery para-
identified with the following label:

is exhibit of modern sculpture on extended
5 old who has grown tired of it.
shown remarkable foresight in assembling it.

an be found at the best toy stores in the
M, New York,™

»pying this sign Mr. Rosenberg was discussing
that Rosenberg was unduly alarmed by this
3 maintaining that it was dangerous,

Over a
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ce: Dorothy Miller Date__ February 25, 1963
Elizabeth Shaw

To: Alfred Barr Re: Display at Rosenberg's

From: Betsy Jonss

Probably you kmow about this, but in ease you don't, I happenmsd to go
into Paul Rosenberg this past Saturday and saw in the lebby the following:

A glags ease with several shelves of tey groceries and grocery para-
phernalia -< iaix cash register, identified with the following label:

"ile are privileged to display this exhibit of modern sculpture on extended
loan from a little girl ten years old who has grown tired of it, Over a
period of time, however, she has shown remarkable foresight in assembling it.

"Other and larger examples can be found at the best toy stores in the
city and at the Museum of Modern Art, New York,™

While I was reading and copying this sign Mr., Rosenberg was discussing
pop art with a visitor who felt that Rosenberg was unduly alarmed by this
latest phenomenon, Rosenberg was maintaining that it was dangerous.

Mr. David Rockefeller
Mr, Ralph F, Colin
Mr. James Thrall Soby
Mr. Selz

Mr. Seitz
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ect Mrs. Dorf

THE MUSEUM OF MODERN ART

Date_ Mav 3, 1960

To: Mfred H, Barr, Jr. Re:__ Paul Rosenberg & Co.

From: Emily C. Woodruff

This is to let you know that Paul Rosenberg & Co. renewed their

§500 Sustaining Membership,
e

e

— DepiFtaset of Englism
The Chio State University
16 West 17th Avenue
Columbus, Ohio 43210
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 Ress

e

nay 12, 1965

Dear Mr, Bruccolis

Cary Ross was on the staff of the Museum in the early
308 as an Assistant. As I re he helped with exhibitions
and wrote publicity relsases., I believe he left the Museum in
1932, I believe he was in Cermany for a year or so and then
settled in Baltimore., He had been on very friendly terms with
Scott and Zelda Fitazgerald in Paris and may have seen them in
Baltimore during the 30s. I heard nothing more from him er
about him after the 1930s, Possibly he returned to his home
town which was in Kentucky or Tennsssea.

I would st that you write Jere Abbott (address
simply: Dexter, Maine) who may have had some more recent word
about Mr. Ross.

Sincerely,

Alfred H, Barr, Jr.

] oy

Mr. Hl'liﬂl.ﬂ J.« Bruccoli
Department of English

The Ohio State University
16l West 17th Averus
Columbus, Ohio 43210

AHBgrr
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November 15, 1961

DNear Miss Roass:

Thank you very much for sending me an inwitation
to David Porter's exhibition 1967: An Art Prophecy:
fds 14st of 19LY 18 indeed remarkable, so that while

¢ ¥e have 'a copy of "Personal Statement", I should like
10 have any other documentation of that show as well
as all there is on your current show for ouz library.

LIowish Tocowld somé to White Plains to ses the
ghow, but I cannot even see exhibitione in Menhattan
since I must do other lese important things.

Sincerely,

ART § Alfred H, Barr, Jr.
Director of the Museum Collections

Mles Ann Ress

Arm Ross Gallery

93 East Post Road
White Plains, New York

AHB:1d
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ann ross gallery

93 east post road white plains, new york white plains 9-3755

In 1945, a group of paintings was exhibited in Washington, D.C. under the
title “1950: A Painting Prophecy.” The artists, neither fully appreciated nor
generally accepted by the public, were selected by David Porter.

Mr. Porter prophecied with remarkable precision. The artists shown - Pollock,
deKooning, Rothko, Gottlieb, Baziotes, Motherwell - became widely famed,
highly valued.

Now, in 1961, the same prescient Porter has assembled an exhibition for
this gallery. The collection, comprised of ten works by ten artists, will be
offered, as a group, for $5,000. This collection is comparable in quality,
excellence and innovation to that presented in 1945.

1967: AN ART PROPHECY will open Sunday,
November 12. Do join us from 4 to 7 p.m.

You will be able to pick up a mimeographed copy of “Personal Statement,”
a booklet published by David Porter, in 1945, and written by the artists
themselves. This booklet has become a collector’s item and is to be found
currently only in Museum libraries.

In my opinion this exhibition will make art history. It most certainly makes
good viewing and collecting.

See you on November 12.

Cordially,
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OLD DAM FARM
433 ARCADY ROAD

OSSINING, NEW YORK 10562

December 28, 1965
Frhee ol Do '/f)

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53xd Street

New York, N. Y.

Dear Alfred:

Thank you very much for your good letters addressed to me

from Florida. I don't want to intrude further on your Florida
haven, so I am addressing this to the Museum where 1 expect Miss
Jones will hold it for your return. I am pleased to see from
your letter that you are recuperating, and I am hoping that

you will be celebreting the New Year by a full recovery.

I am happy to be zble to tell you that we finally settled with
the Revenue Department the irritating matter of the Boccioni
valuation. We settled with them on the basis of $27,500 for
the second half of the picture, which I am quite satisfied with,
and I want to thank you again for all your help.

Naznnette joins me in sending you and Marg our love and good
wishes for the New Year.

Faithfully,
C EA le~¥

Herbert M. Rothschild
hs
Encl.
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October b6, 1965

Dear Herbert:

Thank you aver so much for sending me
t:na proofs of the advertisements on peace. I
think they are magnificent. Congratulations.

Sincerely,

Alfred H. Barr, Jr.
Mr. Herbert M. Rothschild
41 Park Avenue
New York, New York
AHB smf
P. S. I hope the strike will not prevent publication.

AHB, Jr.

PR
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From the desk of

HERBERT M. ROTHSCHILD

September 20, 1965

Mr. Rothschild asked me to send you
these three proof sheets, believing
that they might be of interest to
you. They are full page advertise-
ments scheduled to appear in the New
York Sunday Times, The New Yorker,
and five other publicetions with
national circulation in September,
October, and November.

L}

for Herbert M. Rothschild

Bt b g
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“What element is lacking, so that, with all our skill and all our knowledge,

}zve st%ll find ourselves in the dark valley of discord and enmity? What is it that

inhibits us from going forward together to enjoy the fruits of human endeavor
and to reap the harvest of human experience? Why is it that, for all of our pro-
fessed ideals, our hopes, and our skill, peace on earth is still a distant objective,

seen only dimly through the storms and turmoils of our present difficulties?”

L

PN e N\

L b RS T
These words were spoken by U Thant, Secretary-
General of the United Nations, one of 67 distin-
guished scholars and statesmen from 19 countries
who came together in New York before an equally
representative audience of 2500. They convened
to talk about the requirements for peace—"peace
pure, simple, and durable.” Reports of the meet-
ing were beamed around the world by more than

THIS SPACE PAID FOR BY CONTRIBUTIONS FROM HE

.’ -":‘!‘ .,,
L SaRe

350 members of the press, radio, and television

Thus, the Center for the Study of Democratic
Institutions, sponsor of this unique Convocation,
initiated a new international conversation on the
most pressing problem of our time.

The Center organized the Convocation on
Peace on the inspiration of Pope John's famous
encyclical, Pacem in Terris, and in pursuit of its

BHOTO) U ARMY CESGN GENE PAUL MUTIO

R i

major purpose: to sort out the issues involved in
maintaining a free and just society and get them
understood and discussed. The Center depends on
public contributions for its support.

For information on memberships in the Center
and on its many publications and tapes (including
those of the Convocation), write to the Center,
Box 4068¢, Santa Barbara, California 93103.

REBERT M, ROTHSCHILD AND THE JOHN STUART FURNITURE COMPANIES.
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“The inability of men to develop sympathetic understanding of other men of
different cultural and political heritage is surely a major obstacle to coexist-

ence. Ideology gives purpose, motive, and meaning to the life of a nation. But
it is a source of strength only so long as it is the instrument and not the master
of national policy. It is constructive only so long as it is open to criticism

and adjustment in response to changing human needs and aspirations.

These words were spoken by Senator Fulbright,
Chairman of the Foreign Relations Committee of
the U.S. Senate, one of 67 distinguished scholars
and statesmen from 19 countries who came
together in New York City before an equally repre
sentative audience of 2500, They convened to talk
about the requirements for peace
simple, and durable.” Reports of the four-day
meeling were beamed around the world by more

“peace pure,

THIS BPACE PAID FOR BY CONTRIBUTIONE

than 350 working members of the press, radio,
and television

T'hus, the Center for the Study of Democratic
Institutions, sponsor of this umque Convocation,
mitiated a new international conversation on the
most pressing problem of our time

I'he Center organized the Convocation on
Peace on the inspiration of Pope John's famous

encyclical, Pacem in Terriy, and in pursuit of 1ts

FAOM HERBEAT M. ROTHEBOHILD AND

THE

m—OTO| S

major purpose: to sort out the issues involved in
maintaining a free and just society and get them
understood and discussed, The Center, a nonprofit
educational organization, depends on public con-
tributions for its support

For information on memberships in the Center
and on its many publications and tapes (including
those of the Convocation), write to the Center,
Box 4068e, Santa Barbara, California 93103,

IOHMN STUART FURNITURE COMPANIES,




These words were spoken by an American, an
Israeli, and a Russian— Robert M. Hutchins, Abba
Eban, and N, N. Inozemisev. They were three of
67 distinguished scholars and statesmen from 19
countries who came together in New York before
an equally representative audience of 2500. They
convened to talk about the requirements for peace
—“peace pure, simple, and durable.” Reports of
the four-day meeting were beamed around the

THIB SPACE PAID FOR BY CONTRIBUTIONS

on a level somewhere between apathy and panic— and thlS SIde of the
irrelevance of propaganda’” o “Peace is not something to be inherited
by aspiration alone. It will be attained, if at all, by action in its service.
o"It 1s our deep conviction that prevention of a new world war and the
elimination of war from the lives of men represent a real, feasible task”

world by more than 350 members of the press,
radio, and television

Thus, the Center for the Study of Democratic
Institutions, sponsor of this unique Convocation,
initiated a new international conversation on the
most pressing problem of our time

I'he Center organized the Convocation on
Peace on the inspiration of Pope John's famous

encyclical, Pacen in Terrls, and in pursuit of its

FADOM HERBERT M, ROTHSCHILD AND 7

FEOTS RAUCE SAVIEDN TOMGN SENE FAUL MUED

major purpose: to sort out the issues involved in
maintaining o free and just society and get them
understood and discussed. The Center, a nonprofit
educational organization, depends on public con-
tributions for its support.

For information on memberships in the Center
and on its many publications and tapes (including
those of the Convocation), write to the Center,
Box 4068e, Santa Barbara, California 93103,

JOHN STUART FURNITURE COMPANIES,
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KITCHAWAN
NEW YORK

CC: Mr., Barr in Vermont July 3, 1962

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
1] West 53rd Street

New York 19, N. Y.

Dear Alfred:

I am writing you merely to make sure that you don't
think I was inattentive to your letter of April 25th.
The facts are that I called your office to acknowledge
it and learned that you were either off to Europe or
about to be, fer a few months. Nannette and I left
for Europe ourselves on May 5th and only returned two
weeks ago.

Sometime, as soon as we can manage it in the months
ahead, we will see if we can arrange for a time
together to sit down and have that discussion that
we promised ourselves.

Meanwhile, with warm greetings as always,

Herbert M. Rothschild
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cc: Mr, Barr in Vermont

| H | ' N ART

July 5, 1962

__Dear Mr. Rothschilds

Your lstter of July 3 has
arrived during Mr, Barr's absence from
" the Museum, 'Since Mr, Barr will not be
L ek | nmuumrmmﬂmm
eIy o hmmlnww
""" letter to him in Vermont,

Sincerely,

] Rona Roob
| Secrastary to Alfred H. Barr, Jr.

Mr. Herbart M. Rothschild
0ld Dam Farm

Kitchawan

New York
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THE MUSEUM OF MODERN ART

Date _May 2, 1962

To: Mr,. Barr Re: Harbert Haothschild

From: Hona

Dear Mr. Barr,

Herbert Rothschild's secrétary called me this morning (10:45) to
say that Mr, Rothschild will try to call you today or tomorrow to discuss
your letter. If Mr. Rothschild cannot reach you, the secretary said, he
will speak to you late in June when he returns from Europe. I told the
secrLy you were leaving Monday for %mﬂ would be away for about
four or five months and would prébably like to speak to Mr. fiothsﬁhild

before then,
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HE MUS

&Y ‘ W ‘r DR K 1¢ 11 west S3:d STORET

DMNE: CIACLE 5-A900

Bl MO AMALT, HIW.YORK

April 17th, 1962.

M!ﬁ and Mrs. Rothsechild,
ld D I m “
.'*m.u\ =083 - Before another day goes by, I wanb
New Yor) und t‘his note to you expressing my warmest thanks
e for your delightful hospitality on Saturday afternoon.
Dear Mrs. nkihave the most happy memories of the beautiful setting
Y otyourmmghup.bout.hemm

i a aly
s ., !
deal during th yrnoon and was mich iwﬂ
I ..,n,uh the. Ml#ﬂulitx em chgr;’ctcr J&nr np:rl'_a'd.im.

tremendously amd I .
in the sping. ‘L.
should like mﬁ@l-“h“ﬁ' ‘15

more often in

sagusipied gt e
shall ret:gamﬂﬂt I‘ Wf. %me

in yourm

kindness.
Wigh pay, hasks for your

William C, Seits

Adsoolate (Curator

Mrs. John D. Rockefeller, 3rd

¥r., and Mrs., Herbert M. Rothschild,
Kitchawan,
New York.

ce. to Mr. Alfred Barr
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THE MUSEUM OF MODERN ART
NEW YORK 19 ' )1 WEST 53rd STREET

TELEPHOMNE: CIRCLE 5-8700
CABLES: MODERNART, NEW-YORK

DEPARTMENT OF PAINTING AND SCULPT z -
URE ] SR {/

LSL

Mrs. N, F. Rothschild
01d Dam Farm
Kitchawan-0Ossining
New York

Dear Mrs. Rothschild:

Thank you so much tor sending me the information about
Paul Kosice and the photographs of his work. They are extremely
interesting and I should like to keep them long enough to show
them to a few people here and make a record ot them. The photographs
of the two reliefs by Agam are also of interest.

Irma and I enjoyed our evening with you at the Barr's
‘tremendously and I look forward to visiting you at your farm sometime
in the smring. Mr. Rothschild brought up several questions which I
should like to hear him talk of at greater length.

Again, thank you for the material on the two artists. I
shall return it in the very near future. ’

Yours sirmerely >

ol /7‘/13,\_/"'
William C. Seitz '
Associate Curator
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JOHN STUART INC.

PARK AVE. AT 32. ST, NEW YORK 16, N, ¥

OFFICE OF THE PRESIDENT

\rs Alfred Barr
ducseum of Modern Art

1 B. 53rd Street

rom the waste paper | et the crumpled
recent ¢ of Sa lay Heview, which
you might have missed and wo
entitled to feel proud to
€ people who rememk some of the great
MA has done, such as this Frank Lloyd
in 1932.
cannot tell you how much we enjoyed our visit with
ou, and how pleaced we were to get to know Bill Seitz.

#iith warm greetings,

1

i. Rothschild
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ect Mrs. John D, Rockefeller, 3rd
Mr. Soby
Mrs, Parkinson
Mrs, 'HQM

= %-ﬂ“.ﬁi R ¥4 - il S, 1962

when I you '-lr
I think I would rather write you
ness with more agreeahls conversation.

L

o Taare are eskly we mitbare £ weuld Lk to Wil AR T
- s s 1t 4 culd e g, oEle i

e o L - e FlrAst wwns o . Ly ronld
- A i I - W ¢y '_-'-'e LiF
your | 3 _eheck for L WO Lld

gudgmé. L

S AT
have besn Py pos

Seibutions o our drive doublad imsedistaly by the, Rocksfeller Brothers

thar tion parhaps should walt since it is not urgent.
L' mmg.z;. Mmpn,pm_ltpw opaning, Nannette, I
| think it was, wmmulumuughttoammm}!wuuh“
| eventual recipisnt of furthar gifts of works of art when it already
so large & collection, I gathered that she felt that perhaps we had too
much, or other institutions outside New TYork too little. HMHaybe the
m&ionminrdaunnmmenrd.

This was not the first time I have been asksd this quastionm,
I would answer it this way,.

This is & very large ani rich sountry with many Mﬂu
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Wre and ¥rs, Herbert M. Rothenild

Whish nsed works of art for thelr museuns, It ¢an be onad whether
too grest a concentrat!sn in the cultural capitals such as »

Paris, Oopenhagen (whieh you imow) is peally a good thing. I have real
doubts myself; also, naturally, I am prejudiced. I would defend the
Juseun's sagernsas to increase its collsotion in spite of ite prasent
richos bacause New Iork has by far the largest numbar of artists,

: m. collactors and genuinely intarested public in this courtry

1 therefors we can show to rostsr advantage than any other in-
Yo freld o tlon tha finest works of art, (providing, of courge, we are
Moedewn

'ﬂlroaxhcurplanatotriphm allery spase). I de
_ < ,mpkwm”mummlqn:uhunmzo. 8
oAt mmﬁﬁrumklwlnngmnmummm'

Lo other institutions or for study but ungt we really
ara _ the higheat intersst ani quality - pistures such as
Mlondrmn:rxmaimm.!‘:t‘;‘muMbcmm
@& dozen or a scors of other tuings £ @ purposea of exhibition
toe Lut those might well be wsod to creuter benefit slse-

i
-fi g
1

i

&
:
;
L
&
i
&
g
§
;
;
i
:
i

wish : et
two or tirse of the finest works in it. This would bde
Wm;m = “mmldihfﬁ&m inoour | o

\ Kr. and Mps. Herbert M. Hotighild oct Mrs, John D, Rockefeller,
' k1 Park Avenue Mr. Soby 3rd
New Iork, New Xork trs. Parkingen

Mrs. Woodruff
AMBsrk
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Mr. and Hr'_« Herbart M. Rothehild

whish nsed works of art for their museums. It oan be q.estionad whether

$o0 great a concentration in the cultural capitals such as London,

Parls, Jopenhagen (whish you know) is really a good thing. I have real

_ doubts myself; also, naturally, ! am prejudiced, I would defend the

‘o Mupeym's aagerness to increase its collsction 4n spite of its presemt

- ,n riches bacause New Tork has by far the largest number of artists,

*ct 15, () osshelare, collasctors and genuinaly interested da

e held of and that therefore we can show to roster advantage than zny other ine-
e on tha finest works of art, providisg, of eourse, we are

purposes
for extondad loans. Lo vthar institutions or for study bub Wbt we reslly -

in a or & scors of other Luings for the purposes of
and studly too Lut those might well bs ussd to

l where. 2

i Of course you may feel, as do some other

I do not to divide your collection, particular

Alfred He Barr, Jr.

| Kr. and ¥ps. Herbert M. Fotighild
' L1 Park Averue
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Date-April 12, 1962

TO:HI‘. Barr Re: How to gat to Mr, and Mrs.
From: 3. Rothohildls farm

Dear Mr. Barr,

To get over to the Rothchild's farm from Readers Digest you must
get to the Taconic State Parkway.

To get to Taconic State Pa.rkwa.;"*must. turn south on route 117
and go into Chappaqua by following route 120, Follow Houte #120 to the
end and go left on route 133 to get on to the Taconic State Parkway .
(#120 goes into #133).

Go _NOETH on Taconic State Parkway. —

o o~ |Gy —
When you come to Kitchavan Seed¥AXTEEStation ,you will be 1 mile
from the Rothchild's road. Theirs is 2nd road on the right after the

Kitchawan Gas Station. (Their road is concrete and not marked. It opens
to the right off of the Taconic Parkway.)

The CROTON DAM ROAD is first road on the right. The Rothchild's
road is 1/L miTe beyond that.

After the Croton Dam Road you will come to a GREEN SIGN saying
SCHOOL BUS CROSSING and just beyond that is the Rothchild's unmarked,
concrete road.

If you get to a big steel kix bridge across the Croton you will
have gone 1 mile too far,

The telephone number at the Rothchild's farm is: WILSON 1 - 5353,

3¢ you follow #120 to Taconic from ;@}i:;?aqua}
you follow #133 to Taconic from Mt, Kisco)
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Déar Herbert:

I spend much ‘of my time thése days writing apologies.
My current apolegy to you is for neglecting to answer your
note of November 28 which I find in a vast pile of unans-
wered correspondences. ’ hae X y A

1 We are very glad indeed to have the labels which you
rescued from the old stretcher of Boccioni's The Laugh.
We de want them for our documentation. =~ o

. Very recently we have bought a Bocecioni drawing which,

although of no great quality in itself, ic of greatest

interest in connection with the putative first version of

The - the one: which presumably was slashed and then %
repo. repainted. We had about come to the conclusion

that there were two versions:  4he first one destroyed after

slasing; the second one more advanced in style and shown in

Paris in February, 1912, and evenpually your gift to our
Museun,

In the drawing the woman in the foreground is omltted ;
and the other figures rearranged, but essentially the compo= .
sition ie the same,

My very best to Nanette and yourself,

Sincerely,

Alfred H. Barr, Jr,

Mr, Herbert Rothschild
John Stuart, Inc.

Lith Avenue at 32nd
New York 16, N.Y.

AHB:1d
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" October 11, 1961

Dear Herbert:

Many thanks for your letter of October 10. T look
toifeorward very much to a vieit with you after the Detroit
1 Oﬂmum to which, incidentally, I am going too.

Ly Both Jim Soby and I are really fascinated by the
letter from Henry Christian. I had never associated
“Eliot's "Hysteria" with Boceioni's The Laugh. We will
do whatever we can to send further Information to Pro-
+ fessor Christian. I think I shall write him, in any
fivicase, to ask him if bekmwavho%threliofcf :
B row hlillinch.l'tmga ' ad a fw
pTece
then & huncl m:;lcturmwinrelnrwdmmhmdme
spiratiol mt to mm Imdayntght at the Winstons' .party.

~aptember 6th
Sincaraly,

n recelpt of it L him what 1 and cther references

i could that might h im in his ressarch, and asked if I aight
send you and Mr,. Tay E conles of his letter, ar as it might
have some interest for you and s¢ .11"“1 ﬂ. B."’ dyet be helpful
to hie. He wrote that he w d be o have ae -

the enclozure.,

1 ROPDE You anc Ma _,'._-'i" 5

¢uger 190 Mry Herbert Rothschild ¢

daye fer mll Park Avemue -

te spend oNew York, N.Y.

Futurist «S:0d
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October 10, 1961

Mr, Alfred Barr
Museum of Modern Art
11 W. 53rd Street
New York City

Dear Alfred:

I am sending you enclosed a thermofax copy of a letter I had last
month from a Mr. Christian of the Department of American Civilization
at Brown University, consequent upon a conversation we had a few
days preceding. He called me to say that he had a hunch, (or more
than a hunch) that the Boccioni "The Laugh" might have been the
inspiration for T. S. Eliot's poem "Hysteria." His letter of
September 6th is quite explanatory.

On receipt of it I sent him what information and other references
I could that might help him in his research, and asked if I might
send you and Mr. Taylor copies of his letter, so far as it might
have some interest for you and so far as to do so might be helpful
to him. He wrote that he would be pleased to have me do so, hence
the enclosure.

I hope you and Marguerite had a good summer. Nannette and I are
eager for a visit with you. These happen to be awfully crowded
days for me, but nonetheless we will be off to Birmingham on Sunday
to spend a few days with the Winstons. We have had an invitation
from the Trustees of the Detroit Institute for the opening of the
Futurist show there, and we thought we would treat ourselves to a
few extra days with our friends there. Soon after we return we will

indeed try hard to make a date with you.

With warm greetings as always,

FAithfully,
L .r{«t..-/(..(_ 4 /-

Herbert M. Rothschild

Encl.

P.S. I notice that friend Canaday fed you a tiny spoonful of your
just deserts in his article Sunday.
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Rothafe v

March 7, 1962
Dear Sir John:
In the absence of Mr, Barr, who is away from New York,
I am referring your request for the loan of threa palntings
by Franeis Sacon to Miss Dorothy o, Miller, Curator of the
Huseum Collactions.
Your request will, of course, be brought to Mr. Barr's
attention upon his return to the Miussum in April.
Sincersly,

Rona

Kaplan
Secretary to Llfred H, Barr, Jr.

Sir John Rothstein
Director, The Tate Gallery

Millbank
London 8, W. 1
England
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By Emily Genauer
Art Critic

A canvas by Jackson Pollock,
the most controversial figure in
the history of American art and
perhaps in all twentieth-cen-
tury art, has just been acquired
by London's famous Tate Gal-
lery as the first work to hang
in its new American wing,
was announced yesterday.
The scquisition, for an un-
st|disclosed sum, was made with
to|funds from £20,000 total pre-
's.|sented by Mr. and Mrs. H. J.
to|Heinz II and the Heinz Co. It
:s(was made through the organ-
d |ization known as the American
e |Friends of the Tate, of which
d |Ambassador John Hay Whitney
5.[is president.
w| The purpose of the Friends is
n|the establishment of & perma=-
¥ |nent collection of American
o jcontemporary painting and
sculpture at the London Mu-

L B o - AR - -

L

ve
e

|director of the Tate, feels that

itito buy a work by Pollock. Two"

Uf

seum. Bir John Rothenstein,

the Pollock canvas, entitled #23”
and executed In 1949, is “an
acquisition of great importance
as a fine example of the work
of the foremost abstract
painter.”

The Tate Gallery is far from
being the first major museum

years ago the Metropolitan Mu-
seum purchased one for a sum
generally estimated to be $30,-
000, The Museum of Modern
Art not only owns several ex-
amples but was a major factor
in the establishment of Mr.
Pollock’s international reputa-
tion. His inclusion in the mu-
seum's Immensely influential
international traveling exhibi-
tions is largely responsible for
the fact that he is without
doubt the best-known of Amerl-
can artists all over the world,

and the one whose work has!

Tate Gallery Buys a Pollock Oll

Work Is the First Acqg;red for New A

o,
mel'lcan W'mg
Pf/ vl / Z5r)

ACQUIRED FOR LON'DON MUSE!]M—P:clurc by Jackson Pollock, noted Ameri-
can artist, will he the Tate Gallery’s first acquisition for the new .r\.mencan wing. It
was purchased from Mr. and Mrs. H. J, Heinz II and the Heinz Company.

|done most to change the char=
acter of present-day palnting.

Mr. Pollock died in an autos

mobile accident in 1956, at the
age of forty-four, but he had
lived long enough to see his
paintings hailed as the great-
est and most original of his
time, He was best-known, per-
hapa as the inventor of the

‘drip-method,” with which the

new Tate Gallery picture would
seem to have been painted. .

Using no brush, he laid his

canvases on the floor of his
studio, trickled paint on them
from above, his hand, accorde
ing to a description of tha Proc-
ess by Alfred Barr jr., director
of the Museum of Modern Arg
collections, “weaving the thin
stream of color into a rhythmie
variegated labyrinth. The result
provides an energetic adventure
for the eyes, a luna park full of
fireworks, pitfalls, surprises and
delights,”

(
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Mr Mintoff's Tes| i

Prime Minister of Malﬁ:r,‘a\{‘{g?ch ﬁ:
has now withdrawn, came as a
shock to those here who know
him well. Dom Mintoff is the most
able and intelligent of Malta's
members of Parliament. As a
Rhodes Scholar at Oxford, and after-
wards when he
worked here as
an engineer, he
came to know
and to like Eng-
land. His wife is
English and it
seems that he, if
anybody, could
bring about a
successful change
in relationship
between the
United Kingdom
and Malta. He
p had threatened
to resign more than ence at critical
moments but always, till now, some
kind of agreement or compromise
has been worked out. It is known

that he went back from his last

talks here very disappointed at the

slow movement of the integration

proposals. To a man of his sharply

impatient nature the hesitations of

the British Government have often

seemed intolerable, especially as to

him has always fallen the task of

explaining the tedious delays to his

countrymen.

Me Mintoft

Uncharacteristic

But the sudden decision did not
seem characteristic to those who had
expected Mintoff to battle on.
Clearly the threat of decreasing
employment at the dockyard has
been imminent for a long time and
the starting of alternative industries
was becoming very urgent, It is
not like Mintoff to give up, though
he may well be angry that those

F This Week in

The
Listg_l_ler

Strengthening NATO?
=To What Ind?
GEORGE F. KENNAN

The Art of the Deamarise—(I11)
The Dramuatist a

THE MANCHESTER GUARDIAN

FTTER

Mo 5~ FLEET
i e
who have praised his Georf
Cross island so lavishly seem l&
interested in its welfare as the ne
of the Roval Navy decline.

Sad anniversary

It will come as a surprise to mot
of us to realise that the Souh
African “treason trial” affair his
already entered its second year, It
was at dawn on December 5, 196,
that the police made their arress.
and shortly thereafter the
defendants found themselves beilg
herded into the drill hall that hd
been pressed into service as:a
magistrate’s court. A reminder of
this melancholy anniversary s
now appeared here in the form ola
book bearing the title * The South
African Treason Trial.”

The co-authors are Mr Solly Sadis
and Mr Lionel Forman, the later
being a Capetown barrister who is
in the unenviable position of beiig
No. 83 in the list of defendants. As
such he has had to be in court sn
and off for the past year, and has
seen his practice disappear, Mr
Sachs is the barrister-turned-traje
unionist who left South Africa in
1953 after his own unpleasant tangle
with the Strydom regime. Aftera
trial, an appeal. and eventual suspen-

sion of his sentence he was informed
by the Minister of Justice that he
would be subject to arrest if found
taking part in a * gathering.”
This is defined as any group of two
or more people He now makes his
home in this country and has been
working at Manchester University
and the London School of Economigs.
The publisher of the new book, Mr
John Calder, will give any profits to
the Christian Action fund to aid the
defendants.

On neutral ground

On Parliament Hill in Ottawa
there is the same tradition as at
Westminster that politica]l oppo-
nents, once they have left the floor
of the House, should be capable of
polite or even friendly social inter-
course, In Lo at the week-end
the Canadian Minister of Trade, Mr
Gordon Churchill, honoured this
tradition when his political foe, Mr
Lester Pearson, passed through on
his way home from the Nobel prize-
giving ceremony in Oslo. Both men
have had a strenuous time in the
past few weeks, Mr Churchil] as
chairman of the visiting trade
mission, Mr Pearson with his
speeches in Seandinavia and his
duties as deputy to the Leader of the
Liberal Opposition in the Commons
at Ottawa.

What form should their social
meeting in London take? The
answer to this problem was provided

§TIEET

WEEKLY

WEDNESDAY

by Mr James|S. P. Armstrong, the
Agent-Genera Ontario here,
who decreed that both men must get
away from speeches, hotel rooms,
and politics. | What better than
some fresh air{? The result was an
outing to Highbury, where Messrs
Churchill, Pegrson, and various
members of the Canadian Trade
Mission = watched Arsenal beat
Preston by fou[p goals to two,

Visible expor
Sir Humphre§ Trevelyan, who is
to become an |Under-Secretary at
the United Natons concerned with
*special politicdl questions,” is one
of the Foreign Office’s more brilliant .
stars. He is alko a man of wide
experience and| deep intelligence.
Somebody, in fict, has decided to
make a jsubstan}ial British invest-
ment in the United Nations Political
Secretariat, and fthis is the kind of
generosity  of ich the Foreign
Office, in the past, has been shy.

In his .mannes, as well asi his
abilities, Sir Humphrey should prove
to be a valuable export. He entered
the Foreign Segvice as a First

3 | Secretary, with

. |several of his
idistin guished

\¢ o ntemporaries,

{from the Indian

ICivil Service

l!when it was
svound up in 1947,
fle has the
praggy, sombre,
powerful features
of an empire
builder (in the
Hest sense of the
word) rather
than a diplo-
matist, and he has inherited his

fair share of his l'amE]y's intellectual

Sir Humphrey

distinction.

He has incidentally (and he gives
the impression that it really is only
incidentally) Been | outstandingly
successful in hys bfficial career.
After three yeary i agdad, two
yvears as economid ser in Ger-
many. and two keeping his
foot in the door as Qligtgé d'Affaires
in Peking, he becarj¢ Ambassador
to Cairo before he was fifty. The
Foreign Office is vague about how
he has been employed since his
withdrawal from Caivo—" doing
things around the office” is the
nearest they will get to it—but it
would be certainly wrong to assume
that he has been on the shelf or that
he is going to be put on a shelf in
New York

Troubles of the Tale

The question of who pays for the
arts, or who ought to. is brought out
in a most downright way by the
annual report of the Tate Gallery
trustees. They could hardly be more

Tete

Thursday, December 18,

Viwmy than they say that 1
nothing is done lhl.'y gn‘u!;;:[ will
become a collection of minor works.
When they add that it has already
come perilously near to it in thelast
few years . .." they seem almost to'
offer a dagger to their enemies, but
the report shows that, against gr
odds, they have done their duty to
their utmost. But in the same sem= |
tence is a hint, or what seems to be
a hint. The trustees cannot [
that the public will be content with
such a situation once its eyes are
opened to what is happening, and
}he trustuejfis, for 'll""hge]? part,
Y O not. willin; ;
themselves to such a future. m
they then unwillingly resign them~
salves, or would they, in &
simply resign? 7
Their dilemma is shared by other
institutions;, not only art g i
The Royal Opera House is in am
almost equally desperate financial
state in spite of its big subsidy. Will
the Covent Garden Trust some
dramatise the situation by hintin
tl‘ial. the Opera House will have 10
close ?

Dusty answer ?

The Tate is in.an even tighfer
corner than opera-houses or theatres,
which can as a last pesort cut down
on their performances or raise :
prices of admission. A public art
gallery in this country (unlike many
others) does mot charge at all and |
can economise on l{u}‘ing pictures
only by keeping out of the market
altogether or concentrating on what
nobody else wants to buy. It must
be discouraging for the directors of
our national collections to
that a single gallery in the Ui
States can spend as much in a year |
—and even more—than all our
national collections put together, I
with some of the Commonwealth
ones thrown in for good measure,

But it is easy to imagine the
that Sir John Rothenstein will
to his letter addressed to |
Treasury. He repeats what is said
in the report, that the Tate needs
£100,000 immediately to make up
serious arrears and not less than
£40,000 a year for current %:urchms
1]'1;115 of the present £ i
the answer is & dusty one, as it well
may be, the trustees will pres Y
have to make up their minds
whether to accept their demotion, to
seck authority to charge adm
or to say that they can no longer
undertake their responsibilities om
such a ridiculous shoestring.

Nasty word

The current issue of the Minist
of Labour Staff Association Jomm
“ Argus,” has an article on pen
rights under the heading "Reckm:
ability of Unestablished Service.

The source of this new coinage
suggests that the combination of the
Civil Service and trade .
sehools of English could produce &
style to be reckoned withs
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| sign that the need for n large grant is recog-

ATE GALLERY ASKS FOR £20,000 A YEAK
FOR ITS PURCHASES

An early ingrease in the Tate Gallerv's
official purchasing grant of some £20,000
a year is stiated By the trustees to be the
only hope for the immediate future.

If the gaps in the Tate Gallery's collec-
tion are ever to be filled, far larger sums
will have to be spent quickly Lo secure
key works which are still available for
purchase. In their report for the year
ended March 31 (Stationery Office,
3s, 6d.), the trustees give as an instance
the opportunity they had during the year
of purchasing the “ very fine " Severini
* Portrait of Mme. 5. which would
have authoritatively represented Futur-
ism in their collection. Unfortunately the
trustees had heavy commitments at the
time and were unable to find the money
for this badly needed acquisition. The
painting was afterwards shown in Paris
and al once bought for a collection
oversea,

*The gallery's annual purchasing grant
from the Treasury in 1955-56," states the
report, " w 7.500, compaured with £2,000
in the years 1946-52,  This was a welcome
increase, not only for itsellf but also as a

nized,  But the trustees must empha
that the grant is still by no means adeg
to do justice to the three separate national
collections for which they are responsible

those of British painting, of modern foreign
painting, and of modern sculpture, British
and foreign. The collections of modern
foreign painting and modern  sculpture
present the greatest difficulties, since not
only are the prices higher but there are more
senous immediate gaps to be flled and
heavier arrears 1o be made up.

PROVIDING FOR FUTURE

“ Until recently,” the report goes on,
* Impressionist panting formed the most
important part of the gallery's modemn
foreign collection. but the responsibility for
making new acquisitions in this period is
now, through the passing of ime, becoming
the provinee of the National Gallery. The
Tate Gallery, in discharging its responsi-
bilities for modern foreign painting and
modern sculpture, must now concern itsel!
mainly with the art of the twentieth century.

* But the process of transferring works
of the Impressionist period from the Tate
to the National Gallery, which began in
1950 and is still not completed, brings out
vividly the nature of the Tate’s responsi-
bilities as a nursery for the national collec-
tions of the future. The Tate has not only
a responsibility to the contemporary public
to exhibit & representative collection of the
work of its own time: the other national
collections must_be able to look to it for
first-rate examples of schools which in
course of time have ceased to_be modern
If the Tate for any reason fails to secure
first-rate representative works of accepted
ariists while they are still *modern” it 1s
the National Gallery and fas regards
sculpture) the Victoria and Albert which
will suffer for it in future vears, for such
works will then be far more difficult and
more costly to obtain. It is essential that
the trustees of the Tate should be given the
means lo exercise judement and imagina-
tion in making new acquisitions at.an carlier

e

stage, and at present they lack the resources
to dlschnrfc this duty in any consistent or
adequate fashion. = ?

“To-day there is still in the collection
no Picasso later than 1932, the thre
Bragues are all of 1925-28, the later period
of Léger, when he was at the height of his
powers, is quite unrepresented, there is no
major oil nuinlin? by Matisse, and there
are no works at all by Soutine, Mondriaan,
Vlaminck, Boccioni, Severini, Franz Mare,
Dali, Diego Rivera, Lipchitz, Laurens, or
Brancusi.  Surrealism 15 almost unrepre-
sented: there are less than a handful of
foreign abstract pictures; there is no
example of Futurism. 3

A good figure painting by Soutine, such
as the gallery needs, would cost at the
present time about £7,000 to £8,000.
large Matisse or a recent Braque would
cost £15,000 to £20,000. An important
Céranne would cost about £30,000. &
trustees might casily need three years'
granis to acquire a single major work by
one of the artists mentioned, some of whom
are already dead and others at the height
of their power. Even a work by one of
the younger artists such as De Stagl, who
died recently al the age of 41, or Marino
Marini, may now cost more than £1,000.

MANY COMPETITORS

“The situation would not be so disturb-
ing if the trustees could fecl confident that
it would be possible to fill the serious gaps
in 10 or 20 years' time. But unforfunately
the Tate has many competitors elsewhere.
A large number of the most important
works of this century have already found
permanent homes, and those which remain
available rise in wvalue every year The
trustees are, in fact, responsible for chasing
a quirry which, in the present state of their
resources, is steadily and often irretrievably
outdistancing them.

*The London County Council has made
the welcome decision to earmark up to
£20,000 a year for the commissioning and
purchase of works of art for its schools,
housing estates and public buildings. In
the light of this comparison the trustees are
inclined to feel that they may have been
too modest in formulating their own esti-
mate of the sum required to enable them
to discharge their responsibilitics to the
three collections of British painting, modern
foreign painting and modem sculpture at a
rmunimum of £20,000 a year. This was the
considerced estimate of their requirements

4 they placed formally before the
ry early in 1956 and they carpestly
that at least this amount will be
ed in future years.™

VALUE OF RESERVE

As indicated in last year's report. the only
substantial sum carried forward from the
previous year, apart from small current bal-
ances, was the reserve of £7,500 in the Cleve
Fund set aside to be used only when needed
for the purchase of a major work by a
British painter. This reserve remained in-
tact throughout the year, but unfortunately,
owing 1o the depreciation of the trustee
securitics in which it has to be invested, its
market value had fallen by the end of the
year to less than £7,000. i

Nearly the whole of the grant-in-aid was
absorbed by contributions to the purchase
of the double portrait by Lely, for which
the gallery had to find £1,000, and the two
Matisse reliefs, custing a little over £6,000.

T
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FIGHT CONTEMPORA

Messrs. Wildensteingare showing the work
of eight contemporary British artists at their
galleries in New Bond Street, but rh_c
exhibition is unrewnrding. Nc:th':_r at d
first impression nor on closer .':cqu.unl._m?.
do any of the pictures on view reasonubly
merit the distinction of gracing these walls.
The best of them afford a certain luk
warm pleasure, but there are others w hich
one can hardly concede are warth exhibiting
at all, and wlurlh exhibiting least at this

articular gallery.
NSELIhc gigh{ artists only three can lay
claim 1o a positive arbistic personality,
although the world of suburban by-passes
and weekend trips to the country which is
uggested in the work of Mr Richard Mac-
donuald has an individual charm and gives
rise 10 some mild wit. The merits of Mr.
William Hallé are in several senses the
most solid in the exhibition. and he shows
mictures of “The Cornish Village™ and
on the Line™ which are

~7
L L/}TI L2 27
RY BRITISH ARTISTS
organized heavily but with skill. A long,
downward view across parkland at ** Claver-
ton., Somerset,” is the best of half a dozen
examples of Lord Methuen’s familiar im-
pressionist manner, while Mr, John Eve-
leigh is represented by a crisp. informal
portrait, “ Gretel and Bernard,” and some
demonstrations of a gift for rendering
picturesque effects of cloud and sky.

Mr. Clifford Frith hovers uncertainly
between a number of different styles, but is
most successful when resorting to a Fauvist
palette of blues and reds. Mr. Alastair
Flattely has some pleasant enough lund-
scapes and Mr, Villiers David one lively
child portrait of ** Jamie Byam Shaw.™ The
rest is silence.

Paris, Nov. 28.—Mr. Ben Nicholson
to-day was awarded the Guggenheim prize
of 10,000 (about £3,760)0 for his painting
“ August, 1956 (Val d'Orcia)."—Reuler.
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The Tate Gallery Affair

I is reported thar the Trustees of the
Tate Gallery have had an extraordinary
meeting in August to consider the position
created by the Treasury’s drastic “ vetting” of
the long-expected Report on the affairs of the
Gallery. . This, to say the least. is highly dis-
quieting. Tt will be recalled that no full Report
about the Tate has been published during the
last sixteen years, and that a series of disturbing
incidents, half-explained crises, and alleged
scandals, have occurred during that time.  One
question that immediately arises is how any
Treasury revision of the Trustee’s Report can
be squared with Government statements that
the Trustees themselves are to be left a free
hand to clear up irregularities in the Tate. The
fact thar the Tate Gallery has increased in
popularity, attracted far more visitors, and held
fine exhibitions is greatly to the credit of its
present Director as well as the Arts Council.
But Sir John Rothensiein would, we are sure,
be the first to agree that the widespread feeling
in the artistic world and beyond it that there
is something amiss about the administration of
the Tate. can only be removed by the full and
frank publication of the facts. It is, after all,
no light thing that two Senior Trustees, Lord
Harlech and Mr. Graham Sutherland should
have recently resigned—Mr. Sutherland in
open and vigorous protest—and that several
senior members of the staff should have left the
Gallery (apart from a number of less senior
ones) in circumstances that cause serious
uneasiness both among the Trustees and among
other friends of the Tate. There have been
five special investigations into the administra-
tion of the Tate in the last five years, and in no
case has the public been given an adequate
report of the events inquired into. After all,
it is only a few months since Mr. Sutherland’s
resignation, and the public is still waiting for a
reply to his charges against the Administration
of the Gallery. He specified that he was dis-

uieted, not only by what he considered
breaches of trust in the allocation of special
Bequests, bur also about the prices paid for
Tate acquisitions and about staff relations
within the Gallery. :

It is no part of our purpose to anticipate the
Report by commenting on events where the
facts are not fully established. There are, how-
ever, a number of incidents which are still filed
in newspaper offices, merely because it is the
custom in this country to withhold judgment
until a case has been publicly sifted. The
accumulation of apparently well authenticated
detail about Tate affairs is large, and much of
it is only too likely to be published in a sensa-
tional manner unless adequately dealt with in
the forthcoming Report. .

No one, we suppose, who read press stories
about The Fake, the film thriller (written, we
are authoritatively informed, by the Director
himself, and taken in the Tate Gallery) can help
wanting a full explanation. The revelation
about the misapplication of Trust funds,
admitted by the Trustees themselves, created
a surprise which was not dispelled by the inade-
quate explanation in the White Paper last
February. It may be urged that the sums of

money involved were not large, and it was not
a matter of importance whether the money to
buy a particular picture was taken from the
Knapping, Courtauld, Cleve, or Kerr funds—
or even taken in advance from an expected
grant-in-aid. The only people seriously affected
were British artists who, if the wishes of the
testators had been followed, would have sold
more of their pictures to the Tate. What really
surprised the public was that the terms of the
Bequests seem not to have been seriously taken
into account, and that nobody appears to have
been aware, or even much concerned, with
careful book-keeping.

Perhaps these events would have passed more
easily had it nmot been that in 1949 serious
irregularities, involving the improper allocation
and sale of paper, were discovered in the
Publications Department, and that the efforts
of Mr. Humphrey Brooke, then Deputy Keeper,
to call attention to this matter, were unavailing.
After many months of frustrated zeal in this
disturbing matter, Mr. Brooke had a breakdown
in health and was transferred to another depart-
ment. The substance of his allegations was,
however, fully endorsed by the Treasury
inquiry.

More recent in the public memory is the
strange story of the departure from the Gailery
of Mr. Le Roux Smith Le Roux, who was in-
vited by the Trustees to leave his post in South
Africa and to become Deputy Keeper. He had
been congratulated by the Trustees on his com-
petence and success in putting the Publications
Department, which was in a parlous condition
when he took over, on a sound administrative
and financial basis. Enough has been said in
public about the “record” price paid for a
Degas bronze (against Mr. Le Roux’s advice)
and about the subsequent inquiry into the whole
affair to startle, but not to satisfy, friends of the
Tate Gallery. The most disturbing aspect of
this complicated story was that a high-powered
Treasury Commission was appointed, not
apparently with the object of getting to the

?O_d\.n-ol &Lﬂ-u-;

The New Statesmun and Nation, August 28, 1954
bottom of the business but with the purpose of
hushing it up and so maintaining the prestige of
the Tate Adminisirazion.

We have chosen at this stage to refer only to
a few of the many incidents in the Tate which
need thorough airing. We could bave chosen
others, but have preferred to mention only
notorious cases, where the facts are folly
recorded in official documents. and also known
though, no doubt, ofien less accurately. 1o a
wide circle of people. Much gossip has inevit-
ably gathered round the Fate as a result of these
and other incidents. No doubt there are people
with axes to grind, or personal malice 1o goad
them on, whose steries are unjustified or exag-
gerated.  Such gossip 1= bad for the Gallery.
and Sir John Rothenstem and the Trustees must
be anxious for the public to know the truth.

Contradictory statements, for instance, are
still being made abeut just how many members
of the senior staff have lost their jobs in the
last few years. A figuie of eleven or twelve has
been publicly mentioned. We have ourselves
made detailed inquiries, and find that wheiber
the figure is accurate er mot depends on how
many years are under consideration, and how
senior are the staff members mvolved. We can
ourselves immediately provide a list of a dozen
members of the adnunistrative staff who have
left the Tate since 1940, among them, signifi-
cantly, four of the Director’s immediate
deputies. This is'a disquicting figure in an
institution like the Tate Gallery, and it is 2
matter of grave concern that in contrast with
the situation in other similar institutions, no
permanent cxpert siaff has been built up. That
there is some rclationship between this seaff
malaise; the numerous, bur hushed-up, special
inquiries; and the resignation of senior Trustees
of such outstanding integrity as Mr. Graham

Sutherland and Lord Harlech. is beyond any
possible doubt. Clearly. neither the Trustees
nor Sir John Rothenstein can. with self-respect.
allow the Treasury 1o bowdlerise their Report.
or themselves to become parties 1o the publica-
tion of any but the most accurate and candid
exposure of the facts.

Victory For White Supremacy

Souts Africa’s provincial elections took place
before a dramatic backcloth. Torrential rains
in the Cape washed out the homes of thousands
of tubercular Coloureds along the Cape Flats;
a coal crisis brought industry and transport to
a standstill in many parts of the country; eight
hundred White railwaymen in Durban went on
strike because of the management’s refusal to
dismiss an African for striking a European;
several thousand Non-European workers in Natal
defied the Government’s industrial legislation
and struck for better wages; @ friendly netball
match between a White girls’ college and an
Indian school in Maritzburg stirred national
passions; a Non-European woman was imprisoned
under the Immorality Act for four months and
the accused White man was aquitted on the
plea that he had committed rape, not copulation

with consent. Into this turbulent scene, the
Nationalists have once more driven their
triumphant ox-waggon of electoral victory. Their
majority has been increased in the Transvaal;
they have made a clean sweep of all the seats of

the Free State; they have caprured control of the
Cape from the United Party; only Natal has been
denied to them. For the first ime since they
came to power in 1943 they bhave secured a
majority of voles cast over the combined opposi-
tion poll.

It is a sign of the falure of Nationalist policy
to lower racial tensions that the election was
again fought largely upen the colour issue. All
the emotive clichés were wotted out; Dr. Ver-
woerd compared Africans to oxen; Mr. Swart
talked of mixing coffec and cream; Dr. Malan
spoke of saving White civilisation in this gener-
ation or not at all.  And the electorate responded
by giving the Nationali hn date to do
their best ta remove the offensive Nan-Europeans
from the sight of delicate White eyes. No one
can any longer doubt that the majority of South
African Europeans place colour discrimination
before any other consideration. :

The Nationalist victory may be used in a
variety of ways. It will certainly strengthen the
Government’s hands in forcing through their
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TE.E National Art Collections
Blll, which comes under debate
again this week, appears on the
surface to be concerned merely with
administrative adjustmen
tween the National Gallery
Tate, and incldentally e
them to get rid of some i
and superfluous stock, In fac
a revolutionary measure, 2

The National Gallery has, of
course, a great many more pletures
than it can hang. The new policy
of forming a * Ministry of Works
pool,” and even selling plctures,
may therefore seem plaln sense.
But the Gallery s not a govern-
ment furnishing-store: it Is a col-
lection, not a set of masterpleces,
and its Director and Trustees are
its custodians, not its brokers.
Other countries have tried these
policies of dispersal, gift, and sale;
and the precedents are a warning.
For example, the Crivelll altar-
plece of “The Annunciation,” now
in the National Gallery itself, once
belonged to the Brera, Milan, whose
anthorities, judging it to be (in the
words of the new BIlll *not
required as of " their gallery,
exchanged it for a picturé now
reckoned as grossly inferior.
These are not matters In which
one generation can dictate to

posterity.

rate highly those pletures which we
think fit only for the office corridor
sale-room. proper
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AN INDEPENDENT JOURNAL
SUNDAY, DECEMBER 6, 1853

T is hard to concelve of a more
futile strike than the one-day
stoppage in the engineering

industry last Wednesday.

Though sald to be a demonstration

in favour of the engineers’ demand

for a rise In pay, so far from
furthering that cause it manifestly

dld the opposite, Higher wages can

tivity and higher gross ‘profits;
what Is to be thought, then, of &
move which cost the wage-paying

industry £15 million in output?

Now the Natlonal Committee of
the Amalgamated Engineering
Union, the key member of the
Confederation of Engineering and
Shipbullding
recommend a ban on overtime and
plece-work throughout the in-
dustry. ‘The general secretary
of the Union, Mr. BEN GARDNER, is
reported to have sald that * it will
cause considerable chaos, particu-
larly in the large works, in heavy
engineering and in shipbullding.”

In the highly competitive con-
dltions of today, such troubles can
only make it hard, if not impossible,
for engineering to pay even existing
wages without standing off thous-
ands of men. ‘Thus the cam-
palgn is confessed to be a wrecking
one, and the public does well to
inguire who are the wreckers and
how they have taken charge.

The wreckers are the Com-
munists  and fellow-travellers,
whose ultimate aim is to destroy
the present economic system, They
are a minority in most of the unlons
{n the Confederation, though they
control the Electrical Trades Unilon
among its larger members. But
they have assumed the effective
leadership now because the moder-
ate men have let them do so.

The heads of the big general
unions were known to be against
the one-day strike, but they did not
exert themselves in time. Too late
s| they reallsed that the decision

be paid only out of larger produe- |

Unions, has decided to th
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which they had palllated as only a
passing demonstration had in fact
been cunningly devised to Elve
prestige and expesience to the men
of the Left-wing minority, especi-
ally the AET. shop-steward move-
ment. Moreover, the momentum of
tactical success carries forward.
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only by the use of transistors-
tiny bits of metal that can do
almost anything radio tubes
can do but at a fraction of the
|power. He called it a big step
toward global telephone coms=
munications.
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can artist, will b

By Emily Genauer
Art Critic

A canvas by Jackson Pollock,
the most controversial figure in
the history of American art and
perhaps in all twentieth-cen-
tury art, has just been acquired
by London's famous Tate Gal-
lery as the first work to hang
in its new American Wing, it
was announced yesterday.

The acquisition, for an un-
disclosed sum, was made with
funds from £20,000 total pre-
sented by Mr. and Mrs, H. J.
Heinz II and the Heinz Co. It
was made through the organ-
{zation known as the American
Friends of the Tate, of which
Ambassador John Hay Whitney
is president.

The purpose of the Friends is
the establishment of a perma-
nent collection of American

contemporary  painting and
sculpture at the London Mu-

seum. Sir John Rothenstein,
director of the Tate, feels that
the Pollock canvas, entitled “23"
and executed in 1949, is “an
acquisition of great importance
as a fine example of the work
of the foremost ‘abstract
painter.”

The Tate Gallery is far from
being the first major museum
to buy a work by Pollock. Two
vears ago the Metropolitan Mu-
seum purchased one for a sum
generally estimated to be $30,-
000. The Museum of Modern
Art not only owns several ex-
amples but was a major factor
in the establishment of Mr.
Pollock’s international reputa-
tion. His inclusion in the mu-
seum's immensely influential
international traveling exhibi-
tions is largely responsible for
the fact that he is without
|doubt the best-known of Ameri-
can artists all over the world,

Tate Gallery Buys a Pollock Oil

Work Is the First Acquired for New American Wing

ACQUIRED FOR LONDON MUSEUM—Picture by Jackson Pollock, noted Ameri-
e the Tate Gallery’s first acquisition for the new American wing. It
was purchased from Mr. and Mrs, H. J. Heinz II and the Heinz Company.

done most to change the chare
acter of present-day painting.
Mr. Pollock died in an auto-
mobile accident in 1956, at the
age of forty-four, but he had
lived long enough to see his
paintings hailed as the great-
est and most original of his
time, He was best-known, per-
haps, as the inventor of the
“drip-method,” with which the
new Tate Gallery picture would
seem to have been painted,
Using no brush, he laid his
canvases on the floor of his
studio, trickled paint on them
from above, his hand, accord=
ing to a description of the proe~
ess by Alfred Barr jr., director
of the Museum of Modern Art
collections, “weaving the thin
stream of color into a rhythmie
variegated labyrinth. The result
provides an energetic adventure
for the eyes, & luna park full of
fireworks, pitfalls, surprises and

and the one whose work has

delights,”
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* - 1Courlau1d. and the Kerr funds were used
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TATE GALLERY
PURCHASES ‘

TRUSTEES' REPORT TO
TREASURY
1 BY OUR SPECIAL CORRESPONDENT
The recent infringements of the terms
of funds for the purchase of pictures for
the Tate Gallery have led the trustees
to submit a report on the matter to the
Lords Commissioners of the Treasury.
This report was published yesterday by
the Stationery Office (price 4d.).

A great part of the report sets out again
the circumstances in which the Knapping, the

without strict reference to their erms. Com-]/
(menting on the sale of Renoir's ** Nu dans|®
‘('Eaw,’” the rcport explains that at an
earlier date Courtauld had himself suggested
| that the painting should be sold, and that,
at the time when it was actually on
initiative of the Board of Trustecs, Courtauld,
a(l._er some hesitation, gave nis consent in
writing, prov ded they could get a good price
it. 'The report observes that the price
was, for the time, * very satisfacto
LEGAL ADVICE

As for the Cleve Fund, it appears that the
terms do not constitute & trust and therefore
do not oblige the trustees to ’Fﬂd the money
in any ular manner, In fact, the trustees
they were given legal adyice to_ this
effect at the time the bequest was recci
and that since the recent purchases further
legal advice has confirmed the first opinion.
As there has been no breach of , the
trustees propose 1o Jeave matiers as they

-

"

T T T ot o LB i S e B, LB

gt
2
g
B
=8
%
3
g

the priggy for certain &um. the frustees,|
whobdo'ml claim never to have made mns&akcsw.
o|in  bu; pictures, are ‘' not r

|0 o8 ob ‘the récord in this respect calls
| for any apology. "It can always be

‘| that a ure which at any previous date|
could have been bought more cheaply is at
the ume of its purchase an :xmvsg.noe. The
Jogical implication of this would be that pur-
chascsshouldbeoon.ﬁnadmtheworksof
unknown artists, but this is scarcely the func-
tion of a national collection.”

INACCURACIES IN RECORDS
The report admits that there has been * no
systematic Procedu:e at meetings oLl_ the trus-
tees wh y a purch was d d as a
matter of routing 10 a particular fund. Nor,
] nﬁmt from k statements called for by
the trustees in the present lnvuu.ﬂnnon, were
satisfactory records kept of the ocations of
rchases to funds. Such records as there
were contained inaccuracies. .
*“In the course of their investigations it has
been borne in upon the trustees that, as a
changing body of people giving their services
in their spare time, they need increased assur-

ance that they can ‘?Iacn camplete reliance on
the permanent staff in all matters connected|
with routine administration and procedure.
They intend to take steps Lo bring about the
necessary improvements.

“ One improvement which they propose is
1o revive the custom, which they understand
was discontinued only for reasons of public
| economy, of issuing an annual report in which
due publicity is given both to their urchas-
ing policy and to the state of the funds which
they administer. They believe that if this
custom had been in force during the period
when the irregularities which have recently
heen disclosed took place, it is probable that
\they would have come to Iig,}u rnuclg-n carlier,

L L

__Jif, indeed, they had occurred at all, —
N '-‘H, ANOTHER._SIBELIVS. IN, THE ,[ ¥ N

T ! Y

.I?n?‘\} :.1( " (| u"‘
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Dear -Tohn, a1 e
v

Itulplmmtem s A
to you friends of mine, Dr. and Mre, g
By e !‘-'" LA °r mm-%m .— ; 4-!.Il 4
e wi i, .1..Wrs, Conroy is the dsughter of -
F\

e, 6. mmmmw Muﬁ
mmmmuﬂmﬂmq—
. - . o

her uncle and has in her collectd .*a

p.tet.wmmm-ih- s *'L'

. Aathenes vin

mmuzmmumaﬁ;
She had not known until recently of Gwen ‘:'

o
John's death and would like to ack you sbout

Tt sad ie

her late years,
In any case I think you will find
her and her husband well worth talking to,.

¥y best to you.
Sincerely,

15 May 1958
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q ‘ Sined n Bakia y nw e lube, wnd Incileatally e
e i y41 f e 1 r & st Clsse olovi. J0 et L 2
Ty Yo
T petiome e} hs ALy sosee . A peeul neay wive ple%nes RN
% gan hang, The raw e - Cermhvg 4 T eetry of Worke peoll® Al Tl
sallds ne plotures . hiwe ol Ee a0 Em (AN AT ok i Uap Oalleawy 48 not »
ALTNE FULSERspy RIS - ) -
N t Suerishtoe-aiars: 4% ¢ casllegtdon, nat & oot A seelavpiesan,
L 3 - z
“nj ‘%eﬁn' ed Troabect A9 : ougtafirng vt 10e otab.

4. Forgive my delay im acknowledging the' o b ey, ad

catalogue
MH, ot N BNtE WFY ¢ kg @ - W t,!llf]ﬂgW"V('ﬂl-
o .j‘-ﬂaﬁf% ﬁ&mmmmﬁmmm % w-'
oW W 43 shose patherttdes, jJelping 14 %0 W 0N u:-: Wt
©"Gelighted to have it end appreciate your thoughtfulnessy e e
A = vy faferices
— e T Sincerely,

hesr are not mtiave 1¢ wiioh eme gewra o wam StpakeE 99
poateri dy, Owr despwdanhn May 18 he thadaly Geme plokoey o .; Lo i ™Mt
oxly for the of Tiowy carride o P pewguon, The ey e e W
astuidlioy osv-tay, liwe trom &% Ok 35 SassEsat apd v TeMEDSy ’.ﬂ.‘m
sheve wot Luse iv Tiasltlgur Aquaze wold e evedlania fu > e A
TRASEIG J?“E v E ~£t¢ v hould chis ancaesisige thot the Gallery 18 Mot wwely

& Yeamte Sevite of Bnowladre.
The Tate Gallery
Millbank
London, S, W. 1, England
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Excerpt from
THE SUNDAY TIMES, December 6, 1953¢ page 6

FATIONMAL CALLERIES:

The Natiomal Art Collections Bill, which comes under debate again
this week, appeare on the surface to be congerned merely with administrative
adjustments between the Natiomal Gallery and the Tate, and incidentally en-
abling them to get rid of some inferior and superfluous stock. In fact, it is
a revolutionary measure.

The National Callery has, of course, a great many more pictures than
it can hang. The new policy of forming & "Hnistry of Works pool," and even
selling pictures, may therefore seem plain sense, But the Gallery is not &
government furnishing-store: it is a collection, not a set of masterpieces,
and its Director and Trustees are its custodians not ite brokers.

Other countries have tried these policies of dispersal, gift, and
salej and the precedents are a warning. For example, the Crivelli altarpiece
of "The Anmmedation,” now in the Natioral Callery itself, once belonged to
the Brera, Milan, whose authorities, judging 1t to be (in the words of the mew
Bill) *"not required as part of* their gallery, exchanged it for a picture mow
reskoned grossly inferior.

These are not mtters in which ome generation can dictate to
posterity. mwwnummmwosm&nmm
mlyfwthnofﬁuromid&whmm The proper solution
uuuhhm.uhthmnﬂnwmthm.h pice
mmmmmmmsqunmndummmruwm R
research. mmmmwumwhsmmumm
a feast of pleasure, but a centre of knowledge.

ge: Mr, Burden
Mr. d'Hernoncourt
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. THE TATE GALLERY, LONDON, S.W.I

.

/I-WV‘ /?.u:{o-/‘h—» TATE GALLERY 4444

JR/CB 17th May, 1954.

_,(LEM.,L

£

Alfred H. Barr Jr. Esq.,
The Museum of Modern Art,
11 West 53rd Street,
New York 19. TU.S.A,

Dear Alfred,

The Act of Parliament to which you refer was introduced into
the House of Lords et the end of lest year, end has now been passed,
T+ has still, however, to go before the Commons so that it is not
yet lew, The Bill is almost certain to come forward during the

course of the present year.
The flurry over purchases was an artificial one engineered by

a small group of people, one of whom wrote to me long before the
troubles started, warning me of his malevolent intentions.

With greetings %o you both,

Yours sincerely,

ﬂ'&p"

AT

Director

- by i
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ccs D, Miller ria‘ﬂu-;a-du-‘:-

May 7, 195L

Dédar Johnt

Hss any progress been made on rescinding or

revising the Act of Parliument forbidding the Tate Gallery
to lend any of ite French pictures abroud? The question
has arisen in connection with sn indirect request for the
losm of our most important Cézame to the Edinburgh Festival
and the Tate Oullery this summer, Ve hive decided not to
mike the loan tut should like to know in any case if the
fpitish position has changed, b

: How are you? I hope the flurry over urchages
has subsided, Zelieve me, I send you my sympathy. ~There iz
nothing more thinkless than buying pictures on so rapidly
shifting a market, - o SF ATHESUTR-SSET.

: : ; ES N
1y best to Lady Rothenstein. Do o
Sincerely,

w H. m. Jre

Sir John Rothenstein
Director, The Tate Gallery

Millbank
London S.W. 1
England | O
AHB:bJ
\ ' . S
_, ‘t’ 3 ’ :' £ &?r
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TATE GALLERY, MILLBAWK, LONDON S.W.1.

IR/CB 13th February, 1S

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York 19, WN.Y.,
U.5.4.

Colonel Robert Adeane, who is a member of the Tate Gallery's
Board of Trustees and Chairman of the Council of the recen v
formed Friends of the Tate Gallery, and Mr. Norman Reid,
Director of the Tate, are coming very shortly to the United ;
States, and it would give them both particular pleasure to meet :
you. I would therefore be very grateful for anything that you
could do for them. They are sailing in the 'Queen Elizabeth'
next Thursday, and they will get in touch with you shortly after
their arrival. ' |

With all good wishes,

(

T
ol [

Tirector
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Mrs. Jeror

15 Gramer
New York, mew rvrm
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. Aﬂ(t"t:'Mu i([.} '\JIDI'MA 1 VE/\"-’* fk
] ﬁom-_ i S LAY _.__\‘____
?ﬂrm Park South
New York, New York
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Pary BeacH,
Henmn MATISSE ( French, 1869-1954)

NORTON GALLERY AND SCHOOL

[8] Tue Two Rays, 1920

\
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2 Dacember 1963

Dear Ida: g :.H-

; tatlons
mttonpdmutom'ormthamnwuwnam
mhnnfr of the Latin Americen cultural leaders. René d'Harnoncourt and I
-mhwtwmnum“udthammuhwﬂ :
_experienced in Latin American affairs, it seemed to me that he mm nn

nnt the Museum more effectively as well as more muag}r ot
\ , 1 am sorry too not to have been able to eb-o to the Wfi—".
Wool's apartment. iy B

Singcerely, har

\

Alfred H. Barr, Jr.

Mrs. Jarm. S+ Rubin \
15 Gramercy Park South
New York, New York

AHB:rr

L]
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THE MUSEUM OF MODERN ART

ce: Miss Miller Date__geteber—6;196h———
Mrs. Shaw

To: Mr. Barr Re:

From: Rona

1Y _ \ . o
o veeat Tk usol VEndase "ﬁc(m\«.l‘\n Q.mu'\co-._
Dear I > _ :
\\\': L e aas™ M\ o o\
retur: ek — SR . o)
Ve MoXes- Usmasicon Lormea s —

}'r“?'(((’d/ 70 /a ecricere ?/ 1 for

a publ e

b < % E e} v icles
n:;;ll H.\'_x'-.\as \\l»l . s o 18k

how 1¢ e

summel f'o)/yuwz o al e ;“g_),,“ = ‘_SJ:. id
found & Hofmann

paint] Rl - =S '
time ! s PN i\-.h_\ < Y\X: SesNnes VO

enougl :°:
wants — . 8§
Hee;si al - e & O (J('/{

r - - y  —— - e
] S Cardeed Pde eaX — agd K

N '-:}?‘ . -‘"‘: /). ™ r\ h‘%j‘m “—:‘i.v-h ‘@“ﬂi\gr\ “_* - S ﬂ‘
NG SN e RN\

e
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THE MUSEUM OF MODERN ART

cc: Miss Miller Date__geteber—6;396———
Mrs. Shaw

Re:

Dear Mr. Barr:

while you were at lunch a Marcia Fubin telephoned. She'd like you to
return her call (U~ 77

gt -
y § ] ¥ ch -

/ : o) e dgoi
e fograd€ L AN Ma.a L

3 \ )
o T Al e @& PR Jeoep
She is writi e e BEL W | g~ at this Museum for
a publication whic Vo conry Ga moise [ asked if she had
been commissioned ° & = that her articles
nyill probably be | 5 st 2 ; you was to ask
how long the South ,14}.’6._./% '//«:r.)/’?-"{/ﬂ? r;ﬁ--//”'-f"'”_fv”” - 'Earlier in the
summer in the middl £ ; the Museum and
: found it'had been ¢ her with the Hofmann
anqet painting - she was irned the next
time it had been t¢ {fm&d«n Howese ved precise

enough information I ooheasnhend. \llery. She now

wants to know fpom bodlrd] ____ shrough the last

week in October? Or, will the show continue t.hrduéﬁ the first week in
November. She said her schedule is ntight" and she must apportion her

time carefully.
,—
b fp

b
R

e e

o T
IR A
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THE MUSEUM OF MODERN ART

cc: Miss Miller Date__getever—6;-396h——
Mrs. Shaw

To: Mr. Barr Re:

From: Rona

Dear Mr. Barr:

While you were at lunch a Marcia Rubin telephoned. She'd like you to
return her call (UN 1 = 7509).

She is writing a series of articles on exhibitions at this Museum for
a publication which she was not at liberty to disclose. I asked if she had
been commissioned to do this and she said not exactly but that her articles
nwill probably be published." Her main purpose in calling you was to ask
how long the South Asian paintings will remain on view. (Earlier in the
summer in the middle of studying the show she returned to the Museum and
found it'had been dismantled. The same thing happened to her with the Hofmann
painting - she was looking at it one day and when she returned the next
time it had been taken down.) She feels she ha& not received precise
enough information from Publicity about the South Asian Gallery. She now
wants to know fpom you: will that gallery remain intact through the last
week in October? Or, will the show contimue through the first week in
November., She said her schedule is "tight" and she must apportion her

time carefully.
J/"
& _h_,_.( S / / r— ___)
/// 7 ) A"
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February 2L, 196L
Dear Miss Rubinstein: "
In cleaning off my desk I discovered your note ht!
1ast June 25 with its enclosed greetings to my lifo m*'
from Mre. Romnaes.
ear B - 1
May I apologise for my neglect in acknow
. note (which arrived while I w w from the Museum)
pocially mmmmthiswrd from Oslo.
hor vyory best ' nge " ¢
Lags, gest 1hw war | |
Alfred H. Bm,- Jr. v ‘. ; B~
Director of the Museum Collections .
¥ - '_'.
I

ny-b

Miss Mala Rubinatein /ﬁ{/}p ﬁ/ f?fa‘r S)/L 4 Zﬁ—f«.

655 Fifth Avenue

New York 22, New York WYY {5 MW P f“
AHB:nk
! N v v =

) “Tenvaiiai
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Helena Rubinstein

655 Fifth Avenue
New York 22. N. Y.

June 25, 1963

Dear Mr, Barr:

When I was in Oslo recently, Mrs. Romnaes es-
pecially requested that I carry back with me
her very best greetings to you and Mrs., Barr,

I am enclosing an envelope bearing these greet-
ings just the way it was given to me.

Sincerely,

S Wals Pubedsc,

MALA RUBINSTEIN

mr; bp

enc,

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street

New York 19, New York

—_—
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William Sener Rusk
Aurora -on - Cayuga
New York

BRal R B ST

August 23, 1961

Dear Alfred,

- THE m OF MODERN ART
11 WEST 53 STREET; NEW YORK 19; N. Y.

Mrs, E, M, Rommaes
Observatorie Terrasse 7
0S10,

NORWAY

e AN . CTT ioiou A

o
cate how Japan and America have influenced and are still in-
fluencing each other in the area of created form. Mineo,
a survivor of Hircshima, tectfully, but devestingly, told

of the "ugly American™ ssnt to halp reform Japanese education
It is hard to see how even with

during the Ocecupation.
polities and teacher college mentality joilned the personnel
sent over could have been so lacking in imegination.

Just now I am completing an application to the

ACIS for a publication subsidy in behalf of a survey of
ecture, which the Architectural Book Publishing

American archit
Company 1s ready to issue of the project is sufficiently
Dean Burchard's new volume on Americen arch-

featherbedded.
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William Sener Rusk
Aurora - on - Cayuga
New York

Aungust 23, 1961
Dear Alfred,

Your suggestion that I write you about my doings
is well suited to my ruminative summer mood. Aside from
an occasional book review end encyclopaedis article or sketch
(the gentle tacks amssigned the elderly), I have had a few
periods of greater activity since my retirement in 1958.
The following year I gave one advanced course to several
Seniore on one of my favorite topies, the arts in relation
to other d#sciplines, and the second semester I had a full
schedule in the College of Architecture at Cornell, filling
in for en ailing sevant. Then this spring after Easter I
"helped out" when a young appointee - my successor's suc-
cessor - bailed cut. This coming year, while the field of
the young and keen potential teachers in the is being
scanned, I heve accepted a full time teaching scheduls., I
suspect thet I am not taking the matter as seriously as I
should, but I tell myself that after sll the landscape is
much the same as it used to be, with three years of saero*nﬁ
research added to the picture.

This past Commencement I enjocyed joining with
a member of the history faculty and a Wells graduate who is
now a college teacher in Japan, Mineo Nakamure Takada (her
husband with a corps of student assistants is trensleting
into Japanese the works of Thomes Aquinas!),in the Alumnese
College program, Japan and America To-day. I tried to indi-
cate how Japan and Americe have influenced and are still in-
fluencing each other in the area of created form. Mineo,
a survivor of Hiroshima, tectfully, but devestingly, told
of the Mugly American™ sent to halp reform Japanese education
during the Occupstion. It is hard to see how even with
politics and teacher college mentality joined the personnel
sent over could have been so lacking in imagination.

Just now I am completing an application to the
ACIS for a publication subsidy in behalf of a survey of
American archiftecture, which the Architectural Book Publishing
Compeny is ready to issue &f the project 1s sufficiently
featherbedded. Dean Burchard's new volume orn Americen arch-
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William Sener Rusk
Aurora -on - Cayuga
New York

itecture and dewald's post-Mather treatise on Italian
Painting (who was the Isaac Master ?) are helping me keep
awake evenings.

It is alway#:f interest to me to follow your efforts
to enlarge our horizons and I shall hope before too long
you and your wife may have occasion to visit in our Finger
Lakes region. My wife, Evelyn, after some fourteen years
as Dean is still very active as Secretary of the Faculty and
Chairmen of the Department of Mathematics. We both send you
our warm greetings.

Cordially yours,

3 i

W. S. Rusk
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November 26, 1962

Dear Lady MacGregor:

I meant, to write you before this to
was

orry I was that I
;:it:l:d. I had sxpected you

not here
to call

2 wWhen

. but no donbt you found your schedule too
———— A ey

——In any case,

] I;O'Mu\
r meM\TI’Me_lz,_ss____
WHILE YOU WERE ouT

! Mr. Lady Ha,g}zgggz: who hag card of
| - introduction from Gordon Russell
! L1 -'_'_‘—‘—'——-___________________———________________

3

. CALLED T0 SEE yory

Message

this afternoon,

W
\\

S

R.
_________________________J

Alpha Office Supply Co,, Ine,

,;»1._-.'_*-

Ir'a-
54 )

o
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November 26, 1962

Dear Lady MacGregor:

I meant wmtambeforet}utato
say how sorry I was that I was not hers when
you called, I had expected you to call

S Wk . but no doubt you found your schedule bao

crowded. In any c=
Godenciremil ,,,.;:’;?;:%_

. bt i s
FeaaiTed She ca"‘-" [asdion Jogp. . SUI0 8 B8 o

Sesokifl Job azd Aerga et I W % o %0 Im
i

% « Barr, Jr._ g

"
JAtyed K, Beor, . .
7
i
M l!l.cur-w of MacGregor
an House
fon Tare 1"“!“ Lors
Al 1T
el
¥ ‘\ \ \ i




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.386
(A | (

O

) |

9 May 1963 1)

Do Doctdar Tadaswy
Dear Haidlg smooct B2l pou
i e T mapech thabit wasyou who.sww DAL WL
pecaived the Oosthe Italian journsye It'e @ FATY .

T i

ow phessrsd 7 = 9 .-:-L'p & Py v

Mguy o sl Yhe bosk toowr LiLrdarys

Sineerely,

Alfred H. Barr, Jre

Yreater of tha Saseum 10 ledl

Mrs, Haidi Russsll

W* !‘orki Ropabiic of Jarmany \\

- e ¥
L8

“ Iu gt iy
AHB:rr | ‘

“encl.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.386
LS S Hore x I ;/

cc: Mrs., Haidi L. Russell

9 May 1963
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" Dear Jchn:
| TN
DA 1 ot 1 am delighted te have a copy of your book on “ Tl
L "_Breque. I had not seen it before and lock forward very U R
_tn reading it.
‘ What a good time you and Vera gave us last night. ]

I shall see Thompson tonight and ask him about the / i3
318t of March, If for some reason he is|not. to be there or .'\ c |
cannot show his collection I shall let you know, Otherwise A > i
feel free to write him. If you cannot be explicit about N

when you expect to arrive, be sure to tell him later. . WU O
I gave you his address. Fis prone mumber at home is: ‘Tuxedo . -
1-2008; his of fice number Court 1-3600. i t g

LS~ Sincerely,

Mr. John Russell :‘1_‘.-
2, Hest 55th Street
-~ New York, New York
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