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February 9, 1962
Dear Mr, Johansen:

Your gift has arrived during Mr. Barr's absence from
the Museum but will of course be brought to his attention
upon his retmmn in April.

Sincerely,

Rona Kaplan
Secretary to Alfred H. Barr, Jr.

Mr, John MacL. Johansen
70 Elm Strest
New Canaan, Connecticut
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February 5, 1962
Dear Douglas:

Thank you very much indeed for The Art that Eroke
the Loo Glass, I shall read it with great pleasurs and wish
vary muc at I could have seen the exhibition, Both the show
and the publication appear to be brillant.

Sincerely,

Alfred H, Barr, dr.
Director of the Ffuseum Collections

Mr. Douglas MacAgy, Director
Dallas Museum for Contemporary irts
3415 Cedar Springs Road

Dallas 19, Texas

AHB:rk
dictated by Mr. Barr signed in his absence
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4 3 Museum of Modern .lrt
7 DOMINIQUE AND JOHN DE MENTL

3383 SAN FELIPE RD.

HOUSTON TEX

SHOCKED AND GRIEVED TO HEAR OF JERRY MAC AGY'S DEATH. SHE
WAS INDEED ONE OF THE MOST BRILLIANT EXHIRITION DIRECTORS
OF OUR TIME, HER FRIENDS HYRE AT THE MUSEUM OF MODERN
ART SEND YOU THEIR SYMPATHY,

YOURS
ALFRED BARR

/Chg: Museum Collections #357
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THE MUSEUM OF MODERN ART

Date__ October 22, 1962

the day of the Collsctions Comittes meeting, He did not seem to want you to

do anything for McDonough who, he said, was incidentally in charge of purchases
under the Felton Bequest for the Melbourne museum (if that means anything to you)e
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THE MUSEUM OF MODERN ART
Date_ October 22, 1962

Mo

e fku\.—&

/: 1:’1-‘ A=

the day of the Collsctions Committee meeting, He did not seem to want you to
do anything for McDonough who, he said, was incidentally in charge of purchases
under the Felton Bequest for the Melbourne museum (if that means anything to you)e

Mocdonald _ #hz samc mon ¥z Teemaines ars
L

S P ‘111 ‘(—U-/ o oz

R.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

THE MUSEUM OF MODERN ART
Date__ October 22, 1962

To: Alfred

From: Betsy

Messagest

1. Richard Dana called this morning, a.) he has a message about Alexandre

Rosenberg from David Rockefeller to pass on to you; b.) D. Rock would
like to have the Picasso drawing sent up to his apartment as soon as
convenient, I wasn't sure whether he knew that you had asked Iolas to

get some history of the drawing before the deal could be settled, Should
we send the drawing up anyway before we hear?

Mr, Whitney Shepheardson (sp?) (TE 8-f& 78LL) called to say that a Mr, John
: r!bﬂonougl.'l—ﬁl(sp?}, an Australian, would be arriving in New York shortly.
He is co;;;.ssidmd by the Melbourne museum to make a study of U.S. museums.,
He is a friend of the McClire Smiths and Mr, Shepheardson wanted you to lunch
with thep and McBonogh en Vednesdayy November 7 at 12:L45 at the Cefitury Club,
T told him I was quite sure this would be impossilbe for you since that was
the day of the Collections Committee meeting, He did not seem to want you to
do anything for McDonough who, he said, was incidentally in charge of purchases
under the Felton Bequest for the Melbourne museum (if that means anything to you)e

% |
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REVIEW LIST

A = Author's request; R = Advance request

AUTHOR (X) M OM Clndbh ol PUBLICATION DATE Fuf 19, (965
TITLE /3/7 QUL ﬁ}fr, _ PRICE_@ /5, ¢Q DATE SENT

€wspapers

@iy HARVARD UNIVERSITY PRESS
ASSOCIATED '

PERSONAL % s 79 GARDEN STREET - CAMBRIDGE 38 - MASSACHUSETTS

BALTIMORE
(BELL-MCOL April 16, 1965
BERKSHIRE
BIRMINGHAM
BOSTON GLO
BOSTON HER
(M
BOSTON TRA
CAMBRIDGE
CHICAGO DA
CHICAGO SU
CHICAGO TR
L—CHOICE: R1 Mr., Alfred Barr
+—CHRISTIAN L9 East 96th Street
CINCINNATI New York, New York
CLEVELAND
(CLEVELAND Dear Mr, Barr:
CCcLUMBUS D
(DALLAS NE At Mr. McAndrew's request I am
DENVER POS enclosing a list of the publications
DETROIT ER to which we sent review coples of
HOUSTON PC The Open-Air Churches of Sixteenth-
KANSAS CIT Century Mexico,
(KING FEAT
KING FEATU Sincerely yours,
L—-L0OS ANGELE A 4
LOUISVILLE /
MILWAUKEE /L/’Hé ﬁj;hLJGV‘
MINNEAPOLI Mark Saxton
Promotion Manager

(NASHVILLE
—i-NEW YORK I MS/sol
L-NEW YORK
NEW YORK
NEW YORK
£—NEW YORK
t—t—NEW YORK
NEW YORK
. NEW YORK
NEW YORK
“NEW YORK
NEW YORK ° Bromoilin Daptitissnd
L-NEW YORK *
(NEW YORK
NEWARK EVI

ce: Mrs. McLaughlin

B e e i o

N ¥
192

3oston
L39

: 60611
g A

5

02115
dhio

Ba
deights

troit

ssouri
n’NQJI

90053
apolis

t. (10036,
ﬂﬂkdtbiaorb«gx

10036
10036

2
£

(OKLAHOMA CITY OKLAHOMAN): Mrs. Edith Copeland, 815 S. Ponca, Norman
PHILADELPHIA INQUIRER: David Appel, 400 N. Broad St., Philadelphia 1

PROVIDENCE JOURNAL: George Troy, 75 Fountain St., Providence 2,

R.I,
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Ple HNVOGREW

REVIEW LIST

A = Author's request; R = Advance request

AUTHOR(X)M% Olw dzzﬁ%zuf’ PUBLICATION DATE 22551?.!/%5
TITLE 7, (—Ob'--u_,-- (],'.t, PRICE_@ /5 ¢ DATE SENT

( 2522222;[ A VS 2 to-Accounting
ews aX;rs? - ./'ﬂé445?££k'f@ - 6%4L226&§/ /jifozur“
Newspapers: (| U,

ASSOCIATED PRESS: Miles Smith, Bks § Arts, 50 Rockefeller Plaza, N.Y.
PERSONAL % ASSOCIATED PRESS: John Knox, Boston Bureau, P.0. Box 192
BALTIMORE EVENING SUN: A.D. Emmart, Calvert § Centre Sts., Baltimore 3
(BELL-McCLURE SYNDICATE): Harold Stern, 310 West 72nd St., N.Y. 10023
BCERKSHIRE EAGLE: Lawrence K. Miller, 33 Eagle St., Pittsfield, Mass.
BIRMINGHAM NEWS: James R. McAdory, Jr., Birmingham 2
BOSTON GLOBE: Herbert Kenny, 135 Morrissey Blvd., Boston 02107
BOSTON HERALD: R.A. Castricone, 300 Harrison Ave., Boston 02106

(Mrs. Alice Dixon Bond, 44 Playstead Rd., Newton, Mass.)
BOSTON TRAVELER: Harold E. Clancy, Mng. Ed., 300 Harrison Ave., Boston
CAMBRIDGE CHRONICLE: Eliot B. Spalding, 620 llass. Ave., Camb. 02139
CHICAGO DAILY NEWS: Van Allen Bradley, 401 N. Wabash Ave, Chicago 60611
CHICAGO SUN-TIMES: Hoke Norris, 401 N. Wabash Ave., Chicago 60611
CHICAGO TRIBUNE: Robert Cromie, 435 N. Michigan Ave., Chicago 60611

L—CHOICE: Richard K. Gardner, 42 Broad St., Middletown, Conn. 06458

+—CHRISTIAN SCIENCE MONITOR: Melvin Maddocks, 1 Norway St.,Boston 02115
CINCINNATI ENQUIRER: Arthur Darack, 617 Vine St., Cincinnati 1, Ohio
CLEVELAND PLAIN DEALER: Wes Lawrence, Superior Ave § East 18th St.
(CLEVELAND NEWS): Frank O'Neill, 3510 Tullamore Rd., University Heights
CCLUMBUS DISPATCH: Ernest Cady, 34 S. Third St., Columbus 16
(DALLAS NEWS): Lon Tinkle, 3615 Amherst Street, Dallas, Texas
DENVER POST: Bruce Hamby, 650 15th Street, Denver 1, Colorado
DETROIT FREE PRESS: Wm. J. Coughlin, 613 Lafayette Ave, West, Detroit
HOUSTON POST: Mrs. Diana Hobby, Polk § Dowling Sts., Houston 1
KANSAS CITY STAR: Thorpe Menn, 1729 Grand Ave, Kansas City 8, Missouri
(KING FEATURES SYNDICATE): Clark Kinnaird, 76 Mine St, Flemington,N.J.
KING FEATURES SYNDICATE: Charles A. Wagner, 235 E. 45th St., N.Y.

L -1L0S ANGELES TIMES: Robert Kirsch, 202 W. First St., Los Angeles 90053
LOUISVILLE COURIER JOURNAL: Mrs. Barry Bingham, 525 W. Broadway
MILWAUKEE JOURNAL: Leslie Cross, 333 W. State St., Milwaukee
MINNEAPOLIS STAR & TRIBUNE: Norman Houk, 425 Portland Ave, Minneapolis

(John K. Sherman, Star, does occassional reviews)
(NASHVILLE TENNESSEAN): Mrs. Floy W. Beatty, 3627 Hood Hill Road
L -NEW YORK HERALD TRIBUNE BOOK WEEK: Richard Kluger, 230 W. 41st St. (10036
L-NEW YORK HERALD TRIBUNE: "Books and Things", Jehn=K—Hutthens [jiau (ce ﬂorlru: A
NEW YORK HERALD TRIBUNE: '"Books Out Today"
NEW YORK POST: Martha MacGregor, 75 West St., N.Y. 168006
L —NEW YORK REVIEW OF BOOKS: Alexandra Emmet, 250 W. 57th St., N.Y. 10036
t—Lt—NEW YORK TIMES BOOK REVIEW: Francis Brown, 229 West 43rd St.,NY, 10036
NEW YORK TIMES BOOK REVIEW: "In and Out of Books', Lewis Nichols
. NEW YORK TIMES: "Books of the Times", Orville Prescott
NEW YORK TIMES: "Books of the Times', Charles Poore

“—NEW YORK TIMES: Daily Book Page: Vincent Elefante
NEW YORK TIMES: Daniel Schwarz, Sunday Editor

L-NEW YORK TIMES: Harry Gilroy
(NEW YORK TIMES): J. Donald Adams, 444 E. 57th Street, N.Y. 10022
NEWARK EVENING AND SUNDAY NEWS: Josephine Lawrence, 215 Market St.
(OKLAHOMA CITY OKLAHOMAN): Mrs. Edith Copeland, 815 S. Ponca, Norman
PHILADELPHIA INQUIRER: David Appel, 400 N, Broad St., ?hlladelphla 1
PROVIDENCE JOURNAL: George Troy, 75 Fountain St., Providence 2, R.I.
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RICHMOND TIMES-DISPATCH: Lewis F. Ball, 110 N. Fourth St., Richmond 11
ST. LOUIS POST DISPATCH: Thomas B. Sherman, 1111 Olive St., St. Louis 1
ST. PAUL DISPATCH § PIONEER PRESS: Bob Eddy, 55 E. Fourth St., St. Paul
SAN FRANCISCO CHRONICLE: William Hogan, Fifth § Mission Sts., S.F. 19
SAN FRANCISCO NEWS: Virginia Bullivant, 860 Howard St., S.F. 19 ;
UNITED PRESS: Irving M. Peck, 220 EZast 42nd St., New York 10017

WALL STREET JOURNAL: Eric Lloyd, 44 Eroad St., N.Y. 10004

WASHINGTON POST § TIMES HERALD: Glendy Culligan, 1515 L St., N.W. (5)
WASHINGTON STAR: Hudson Grunewald, 1101 Pennsylvania Ave., N.W., Wash.4
WORCESTER TELEGRAM: Ivan Sandrof, 20 Franklin St., Worcester, Mass.

OLAR: Bk Rev Editor, 1811 Q Street, N.W., Washington 9,D.C.
(ATLANTIC MONTHLY): William Barrett, 34 Harwood Ave., North Tarrytown,N
COMMENTARY: Norman Podhoretz, Editor, 165 East 56th St., New York 10022
FOREIGN AFFAIRS: Henry L. Roberts, 58 E. 68th St., New York 10021
HARPER'S MAGAZINE: Katherine Gauss Jasckson, 49 E. 33rd St., N.Y. 10016
HARVARD ALUMNI BULLETIN: Norman Hall, Wadsworth. House, Harvard Univ.
HARVARD CRIMSON: Bk Rev Editor, 14 Plympton St., Cambridge 02138
(HOLIDAY): Clifton Fadiman, 345 St. Pierre Rd., Los Angeles 24, Cal.
LIFE: David Scherman, Bk Dept., Time § Life Bldg., New York
LOOK: Mike Land, 488 Madison Avenue, New York 10022
THE NATION: Robert Hatch, 333 Sixth Ave., New York 10014
(NATIONAL REVIEW): Frank S, Meyer, Ohayo Mt. Rd., Woodstock, New York
THE NEW LEADER: Peter Jacobsohn, 7 E. 15th St., New York :

T'IE NEW REPUBLIC: Robert Evett, 1244 19th St., N.W., Washington 6
INZWSWEEK: Saul Maloff, Bks Editor, 444 lMadison Ave., New York 10022

TUE NEW YORKER: Bk Rev Editor, 25 West 43rd St., New York 10036

THE PROGRESSIVE: Mary Sheridan, 408 W. Gorham St., Madison 3, Wisconsin
(RADCLIFFE QUARTERLY): Miss A. E. Holman, 84 Main St., Concord, Mass.
THE REPORTER: Gouverneur Paulding, 660 Madison Ave., New York 10021

L—SATURDAY REVIEW: Rochelle Girson, 380 Madison Ave., N.Y. 10017
(SATURDAY REVIEW SYNDICATE): John Barkham, 27 E. 65th St., N.Y. 10021
TIME: Mary Vanaman, Books Researcher, Time § Life Bldg., New York °
TIME: William Johnson, Room 1320 Statler Building, Boston, Mass.
VIRGINIA QUARTERLY REVIEW: Charlotte Kohler, 1 W. Range, Charlottesville
YALE REVIEW: J. E. Palmer, Editor, 28 Hillhouse Ave., New llaven, Conn.
Max Gissen, 34 West 11th Street, N.Y. 10011 :
McClurg*s Book News: W. R. Pedersen, 330 E. Ontario St., Chicago 60611

L~ WELLESLEY COLLEGE ALUMNI ASSOC: Mary C. Lyons, Green Hall, Wellesley

College, Wellésley, Massachusetts _
Miscellaneous:

: George N. Braziller, 215 Fourth Ave., New York 10003
BOOK-OF-THE-MONTH CLUB: Ralph Thompson, 345 Hudson St. New York 10014
EXECUTIVE BOOKS: Milo J. Sutliff, 100 Sixth Ave., New York 10013
HISTORY BOOK CLUB: Frank Melville, 40 Guernsey St., Stamford, Conn.

THE READER'S SUBSCRIPTION, INC.: Arthur J. Rosenthal, 59 Fourth Ave.N.Y.
H.W. WILSON COMPANY: 950 University Avenue, New York 10052 0

ALA BOOKLIST: Edna Vanek, 50 E. Huron St., Chicago 60611

LIBRARY JOURNAL: Mrs, Margaret E. Cooley, 1180 Ave. of the Americas
PUBLISHERS' WEEKLY; Jessie Kitching, Bklisting, 1180 Ave of the Americas
PUBLISHERS' WEEKLY: Jessie Kitching, Forecast
~FRANKLIN SPIER, IND.: Mrs. Barbara Brown, 232 Madison Ave., N.Y. 10016
FRANKLIN SPIER, INC.: George Lovitt \ 1

H/RVARD NEWS OFFICE: William M. Pinkerton, University Hall, Harvard
RADCLIFFE NEWS OFFICE: Radcliffe College, Cambridge, 02138 _

Louis M, Lyons, 9 Kenway Street, Cambridge, Mass. . :

BOOK SHOP SERVICE: Virginia Kirkus, 317 W. Fourth St., New York 10004
BOOK 'BUYERS' GUIDE; Bk Rev Editor, Hillside, New Jersey i .
USIA: Harriet Baumgartner, Bibliographic Division, Info Center Serv,Wash
PULITZER PRIZE COMMITTEE: Sec'y of Advisory Board, 518 Journalism Bldg.,

Cnalymhia University, New York 10027

Periodicals:
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McAndrew: OPEN-AIR CHURCHES OF SIXTEENTH-CENTURY MEXICO

ARCHITECTURAL FORUM: Bk Rev Ed, 9 Rockefeller Plaza, N.Y. 10020

ARCHITECTURAL RECORD: Grace Andrews, 330 W, 42nd St., N.Y. 10036

ARTS AND ARCHITECTURE: Bk Rev Ed, 3305 Wilshire Blvd., Los Angeles 5, Cal.

ARTZONA ARCHITECT: Phil Stitt, P.0. Box 90L, Phoenix, Arizona 85001
JRNL OF ARCHITECTURAL HISTORIANS: Carroll L.V. Meeks, Yale Unlv, New Haven

JRNL OF THE SOCIETY OF ARCHITECTURAL HISTORIANS: Thomas J. McCormick,
Vassar College Art Gallery, Poughkeepsie, New York

HISPANIC-AMERTICAN HISTORICAL REVIEW: Bk Rev Ed, Duke Univ. Press,
Box 6697, College Station, Durham, North Carolina

MEXICO CITY NEWS: Toby Joysmith, Rio Volga 3, Mexico 5, D.F.

PANORAMAS: Victor Alba, Apartado Postal, 25468, Mexico 5, D.F.

THE AMERICAS: Pan American Union, Washington 6, D.C.

ART BULLETIN: Bk Rev Ed, 132 Lith Ave., N.Y, 10016

ART IN AMERICA: Bk Rev Ed, 635 Madison Ave,, N.Y, 10022

ART JOURNAL: College Art Assoec, of Am., Rm. 141k, L32 Park Ave S., N.Y.1001€
ART NEWS: Miss Elizabeth Baker, L East 53rd St., N.¥Y. 10022

GAZETTE DES BEAUX ARTS: Bk Rev Ed, 140 Faubourg Saint Honore, Paris 8e,Frang
ANTTQUARTIAN BOOKMAN: Sol Malkin, Box 1100, Newark 1, New Jersey

CHRISTIAN CENTURY: Martin E, Marty, 4O7 S. Dearborn St., Chicago,Ill. 60605
ABSIDE: Plateros 76, Mexico 19, D.F.

ANALES DEL INSTITUTO DE ARTE AMERICANA: Buenos Aires Unlversity,
Buenos Aires, Argentina

ANALES DEL INSTITUTO DE INVESTIGACIONES ESTETICAS: Mexico University,
Mexico City, Mexico

ARCHIVO ESPANOL DE ARTE: Imstltuto Diego Velazquez, Duguede
Medinaceli l,Madrid, Spain

AROUITECTURA: Paseo de la Reforma 869, Mexico, D,F.,, Mexico
CUADERNOS AMERTCANOS: Avenida Rep. de Guatemala 96, Mexico, D.F.
ESTUDIOS AMERTCANOS: 12 Alphonso XIT, Seville, Spain

EXCELSTOR: Book Section, Mexlco

JOURNAL DE LA SOCTETE DES AMFRICANISTES: Paris, France

NOVEDADES: Ramon Bateta, Mng. Ed., Mexico City, Mexico
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THE AMERICAN CULTURAL SCENE (Voice of America): Prof, Ernesto G. Da Cal,
Dept. of Romance Languages, Queens College, Flushing, N.Y. 11367

DOORS TO LATIN AMERICA: A. Curtis Wilgus, Univ. of Florida Library,
Gainesville, Florida

THE LATIN AMERICAN INDEX: G. Arbaiza, P.0. Box 171, Washington Bridge
Station, New York, 10033

HISPANIA: Robert G. Mead, Jr., Univ. of Connecticut, Storrs, Conn.

PROGRESSIVE ARCHITECTURE: Jean Cauthorne, 430 Park Ave., N.Y. 10022

Dr. Alfred Werner, 230 West S5Shth St., N,¥Y, 10019
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cc: Mrs. McAndrew

CONFIDENTIAL

v A
$ I -\'JJ

Bl g lllruh 22, 1965
Dear Doctor Weller:

s Wk revdew adis at & art Bel

tnwmngua Triend ummiﬂ"

uj.thout ‘his or his puhlilhsr's knbtlodp, to suggest a

3 you overlooked him so rwm%dﬂ

ghﬁanw s uh_tﬂu-w Mm

1 ‘ n..:.. Aing his neme 3o oAMe ﬁ-blﬂ
o 25 pariedigal, si.mur.ly.

Agwes Ly

Dr. Allen S. Weller
University of Illinois

Urbpps, Tliinols

)’ b o - T o bl ) .I
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Mrs. John McAndrew

é
March 22, 1965

Datr M,

Dear Mr. Hihblrdt

puiiligiey mm-m \mkrmviq:msornf ﬂ!hlﬂ
g% SRRSO phahc tikai ‘note. on to your succas mﬁwlb.

s L8 -._.‘_.I_ ' ot T .‘Lq W

©o0ue too o I'em writing as @ friend of Jnhnm. h\lf- 'ﬂﬂ“ﬂi
his or his publisher's knowledge, to suggest a reviewer for
Professor McAndrew's m:urnry ‘boolcy

m%;mw.,
s R v ke o Aerde g D Wothey of. o
e L R T T
s Vomie- h w!-u mmm case.

Alfred H. Barr, dr,

e e SRR T 4
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cc: Mrs. John McAndrew

CONF IDENT IAL
IiAtpe U y for Henry
m. -22" lﬁ '{ ...:1..:‘: .'-: . Iﬁ“ N
e 33 tad in Hepl

he 13 :D.wxr? Browns { o & Hookins
Wat an i ") -_ L B -.1.: :
poems, { said tladrite: ou nowledg or or

NeBride.

.r I iﬁ _book is "scheolarlyn

‘scope that I think your read
TS s 44

I venture to suggest th pfnlu'l capable of writing

an authoritative and rea Professor George Kubler of

: Univergity of Michigan and
Edgar Kaufmann of the I L :

D nt ;2‘ A Archasology, Columbia
University. The last . paci d but writes well and is
well-informed in the M :

Alfred H, Barr, Jr.
KY M'DBnrry .
o BRIDE

"’l‘ ) {1’ nmn

Mr. Francis Brown e LA, 1M
Book Review Editer

The Hew York Times

229 West L3 street

New York 36, Ne# York

YA/
i1

AHB:rr
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THE MUSEUINﬁE 22 '“MES}DERN ART

r_mm 26, 1962

To: f . }?‘7"*“"41‘ i

From: Alfred H. Barr, Jr.

This morning I spoke t put a service for Henry
McBride. Since he was not cop church of any kind I
said I thought that possibly : , with music which I knew
he liked might be best. Mayn ,aen interested in Hopkins'
poetry and that possibly 5wea ‘read some of Hopkins'
poems. I said that if Swaenez iark I would be glad to
read whatever selections he n it st e Hopkins' verse well
enough. I excused myself fr¢| Henry McBride f;':h seemed to me usually

embarassing for everyone. M‘,

'HENRY M'BRIDE,
ART CRITIC, DEAD

Wnter for The Sun and The
Dial, 94, Was Collector

B e s

Henry McBride, art eritic for
the old New York Sun and The|
Dial magazine, died yesterday
in his apartment at 2 Peter
C']:IOPer Road, He was 94 years
old,

Mr. McEride was frequently
called the dean of art critics,
During his lifetime he collected
many paintings, most of them
gifts from artists, For the witty
fland urbane comments of Mr.
MecBride had helped to establish|
(Ithese artists.

In 1955 an article in The New

. ||York Times described the “de-
lightful and discerning’” Mr. Me-

de as a man who had “lost

ne of ws‘-m'w-mmj

|which made him a remarkabl
art critie since 1013
Natlve of West Chester

| Mr. MeBride was born in West

Chester, Pa. He studied here at
the Artist-Artisan Institute and
:|the Art Students League and
! liater helped to organize the art
+department of the Education Al-
liance of New York, Before join-
ing The Sun he was a teacher
‘®land director of the School of In-
dustrial Art In Trenton.
Mr. McBride had been an editor
of Creative Art and a contributor
to various magazines. He was the

author of & number of bouks.

i " Matisse," “ Some

: meh‘i{odems." “Marin” and
“Florine Stettheimer."

¢| In1949 an exhibition of paint-|

ings 1 lected by

BB = = = el = T e T TR
DARROR oPDWN WMoEZE B Q.E‘E"rg.a :‘gg MEZa
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THE MUSEUM OF MODERN ART

Ko B

Alfred H. Barr,

This morning I
McBride. Since he was

said I thought that posﬂff
he liked might be best.

poetry and that possib
poems. I said that if
read whatever selectio
enough. I excused mys
embarassing for everyo

art critic shee 1913
Native of West Chester
Mr. McBride was born in West
Chester, Pa. He studied here at
the Artist-Artisan Institute and

ifthe Art Students League and

later helped to organize the art
department of the Education Al-
liance of New York, Before join-
ing The Sun he was a teacher
angd director of the School of In-

5 {dustrial Art in Trenton.

o

=
Ho<<nm

]

Mr. McBride had been an editor
of Creative Art and a contributor
to various magazines, He was the
author of a number of hooks,
fncluding  *“ Matisse,” * Some
French Moderns,” “Marin” and

|“Florine Stettheimer.”

In 1949 an exhibition of paint-
ings and sculpture selected by
Mr. McBride was held at the

Pascin, Elshemius, Marin an
Demuth, won their first eritical
acclaim from him,

Show Proved ‘Right’

A Times critic noted that the
show proved how often Mr.
McBride was “right.”

“But more important than his
‘rightness,’" the critic added,
vis the fact that he looked with
a fresh and discerning eye at
the new art his time. . . .
What makes Mr. McBride one
of the few important critics of
modern art is that he has con-

_|sistently given the public a
“|chance at the fresh and living

art of its own time."”

Six years later, Mr. MeBride's
collection was sold at the Parke-
Bernet Galleries.

“Parting with the water-col-

.lors John Marin, Charles De-

muth, Joan Miré, Fernand
Léger, Jules Pascin and Pavel
Tehelitchev is more than part-

yling with my pletures,” he said

at the time, “It is like parting
with my youth, for we all grew
up together, and the pictures

.lare relics of friendship as well
"|as prophecies that have become

true.”
In recent years Mr. McBride
was a contributor to Art News

Date_March 26, 1962
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THE MUSEUM OF MODERN ART

Date_March 26, 1962

To: redis s Al

Re:-

v
From: ,1¢req n. Barr, Jr.

This morning I spoke with Maynard Walker about a service for Henry
McBride. Since he was not connacted with a formal church of any kind I
said I thought that possibly a very simple cccasion with music which I knew
he liked might be best. Maynard said that he had been interested in Hopkins'
poetry and that possibly Sweeney could pick out and read some of Hopkins'
poems. I said that if Sweeney could not be in New York I would be glad to
read whatever selections he made since I did not know Hopkins' verse well
enough. I excused myself from making an eulogy which seemed to me usually
embarassing for everyone. Maynard agreed.

/ ;" /ﬁ
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THE MUSEUM OF MODERN ART

cc: Dorothy Miller

: Date April 2, 1962
[ Flor a

To: Alfred

From: Betsy

Maynard Walker called today to make sure you had received the message
that Henry McBride's funeral is to be held tomorrow at 11:30 at Frank Campbell's,

I have given this information to d'Harnonecourt and Wheeler. Is there anyone else
on the staff who should know?

Incidentally, he says Sweeney is back in town and will read the Hopkins
poems, Marianne Moore will also read some of hers,
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March 26, 1962
Dear Mr, Miltzlaff:

Thank you for your lettasr which believe me I greatly
appreciate. Bafora you rsceived this reply Maynard Walker will
probably have raported to you our conversation., He seemed to
th;nk that the plan which he and I worked out might be appro-
priate.

Sincerely, = ™Y "’“&‘“Pﬂr"\

Alfred H, Barr, Jr,.
Diractor of the Museum Collectioms

Mr. My H. Miltzlaff
#2 Pater Cooper Read
New York, New York

AHB:rk
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THE MUSEUM OF MODERN ART

Date lMarch iRyx 21, 1962

To: Alfred

From:  Betsy

Maynard Walker has just called to say thati Henry McBryrde has been declining
rapidly recently and his friend, Max, doubts very much that he will live through
the weekend, Maynard is apparently taking some responsibility for funeral plans
and would like to discuss them with you. Actually, he thinks it would be most
appropriate if you would speak at tha funeral, but if you can't ha wonders if you
mightsuggest someone else, The funaral would be private and non-demominational,
MeBryde was evidentd¥ a Quaker for some time but the funeral would not be Quaker,

Mr. Henry ¥cPride
2 Poter Cooner Rosd
New York 19, N.Y.
AT 1A

Mr., E.P. Richardson
o, Director, Archives of American Art
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Jamuary 18, 1962

Dear Henry:

I know that you may not feel up to it, but if you do,
I think i* would be really very valuable for all students
of art and anﬁriticism in this country if you would take
the time to zive a taped interview or two %o Harlan Phillips,
the reallys hiowledgeatle interviewer for Archiver of Aumericam . -
Art. :

We used to spedk about your memoirs, but I have heard
nothing about them récently and even fear you may not have
written them, Hence, my concern over at least some verbal
memoirs which are somewhat less of a strain. Yok

T hepe you are in good health, My very hosi to you.

Sincerely,

Alfred H, Barr, Jr.

Mr, Henry McBride
2 Prter Cpgnqr Roz3
New York 19, N.7.

AFR:14

ec: Mr, E-P, Richardson
Nirector, Archives of American Art
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Jamary 11, 1962

Mr. Henry MeBride
2 Peter Cooper Hoad
New York 10, Mew York

Dear Mr, MeBride:

Tears ago, when we first started the Archives of American Art, I remember
uriting you to msk that you comsider glving, or leaving, your papers to
the Archives, sSince that time our collection has grown enormously, Ve
now have a list of over 17,000 names in our cstalogue. We have acounmlated
& great deal of material on painters and sculptors, on collectors and
collecting, on the story of the art market, on the story of American cartoons
and cartooning, on problems of American art critieism. In this last field
We have a great quantity of material from Carlyle Burrows, Forbes watagon,
lMaleoln Vaughan, Elisabeth MoCavsland, Bartlett Cowdrey, Theodore Boltons
as well as papers of early writers like Charles C. Perkins, the first
dmerican higtorian of Italian seulpture and a fins collector. But I know
very well that people are going to say to us, what about Hemry McBride?
There is « man whose criticism is basic for the story of Ameriean 20th
Geutury art and artists. It would be very sad if we had to say, we don't

have anything.

Since my last letter, also, we have supplemented our methods of collecting
information, We're using the tephhique that we call living history, for
want of a better deseription. That is we send a skilled historian and
blographer with a tape recordar, to take down on tape the reminiscences
of people who have neither the time, nor the inelination, to write their
memoirs. This winter we are using a very highly skilled historian~biogra=
pher, Dr. Harlan Phillips, who was trained by Allan Nevins at Columbia,
Phillips did the book on Justice Felix Frankfurter, which hag been so
widely aeclaimed, using the taped interview teehnique. It is our aim, if
we oan, to do the memoirs of five peopla this season « a eollector, a
hl.!” a pim' a Bﬂlllp‘tor, and mtiuo

I am writing you to ask if you would be willing to work with Dr. Phillips
and with us., We do meed your memoirs! Would you be willing to have
Fhillips oome and see you and talk to you about how he would like to proceed
and vhat he would like to find out from you? I can assure you that he is
& very intelligent and congenial person who can make your autobiography,
8o far as you are eoncerned, as agreeable and easy a task as you have
undertaken in your long exparience.

Sincerely,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY l AHB

~ Collection:

Series.Folder:

I.A.381

D.l.l‘ H!‘. HOCJ.ON;

We haw
scholars thinik 4
parior as a gconn
spite of ths lat
about tils but s
New York Univers
step from your b
to stop in and 1
CAnal 0 - 3057 o
78 Stroet).

took the picture
ready seen it.

Let's. |

B

w’ M’
15 Broad Streat
New York, New Yor

AHB:rr .

Mr. John J. uccli
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/IA AIR MAIL

CAnal 8 - 3057

Lopez=-Rey's phone no:

Mr. Barr

To

Dage_ 23 Nov - Time _ 103U5

WHILE YOU WERE OUT
Mr. Brofessor Bober

of
Phone

i | TELEPHONED PLEASE CALL HIM

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU IMPORTANT

M. I told him you wers interested in _

(-}

his opinion on an El1 Gp

this area, He said he doesn't think. ch
sfwatheyls book anywey—Imtrismonth's
issue of Art News Lopez-Rey reviews
Wethey's EL Graco book most unfavorablly - l

Fober racomendsinpoz-ﬁm-m-u- eco
authority, o

L =

The Museum of Modern A
Il West 53 Street, New York, N. Y. 100

Alpha Olfics Supply Co, Inc.
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Hovember 26, 1962

Dear Mr, McCloy:

We have made further inquiries ani find that some

"”L'-"-"

The Museum of Modern Art

Il West 53 Street, New York, N. Y. 10019

VIA AIR MAIL

Mr. John J, MeCloy

Milbank, Tweed, Hope & Hadley
15 Broad Strest

New York, New York

AHB:rr
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November 26, 1962

Dear Fr. McCloy:

We have made further inquiries ani find that some
scholars think that Ir, Ldpez-fay, hare dn New dorlk, is su<
perior as a conncisseur of Bl Greco to “rofessor ~Nethsy, in
spite of ths latter's recent bogk. I myself have some doubts
about t'.ls but siace Prcfessor Lopes-Ray's headquarters, at .-
New York University's Institute of Fine Artay are Just a
step frem your bouge I should think his sould be vary willing
to stop in and look at the picturs, His telephone mumber is
CAnal 0 - 3057 or he cam be written at the Institute { 1 Bast
78 Strest).

Ferhaps your uaughter followed my suggestion and
took the picture to the Imstitute so that Ldpes-hey has al-
ready ssen it.

Let's hopa the panel may turn out to be & Grecos

Sincerely,

Alfrsd B, Barr, 38 Lo ()AL
Dizector of ths Mussum Gollqétidni“# oo

?

Mr, John J. MeCloy

Milbank, Tweed, Hope & Hadley
15 Broad Streat

New York, New York

AHB:rr
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JOHN J. McCLOY
ONE CHASE MANHATTAN PLAZA
NEW YORK 5, N. Y.

December 3, 1962

Dear Mr.Barr:

Thank you very much for your note of the
twenty-sixth of November. I am most appreciative of
your interest and I am enclosing herewith a color
photograph of the painting which I thought you might
like to see. At the first opportunity I plan to drop
by to see Professor Lopez-Rey.

The photographer tells me that he has
noted a considerable amount of retouching on the
painting over the years though he has no doubt
about its overall age.

I am ever so much obliged to you and I will
tell you what the results are. I can't really believe
it is an El Greco but it is an interesting little
painting whatever it is and I didn't pay any El Greco
price for it.

Sincerely,

Enclosure %_q/a‘?
N

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 22, New York
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Paul E, Davies
Editor, McCormick Quarterly
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McCORMICK THEOLOGICAL SEMINARY
800 WEST BELDEN AVENUE
CHICAGO 14

July 11, 1960

Mr. Alfred Hamilton Barr, Jr.
Museum of Modern Art

11 West 53rd Street

New York, N, Y.

Dear Mr. Barr:

This request is openly and frankly based on the work of
your father, Prof. Alfred H, Barr, in McCormick Seminary and
on the affection with which your father and mother are remem-
bered here. I realize that in the period of their life here
you were away in your own career.

McCormick Seminary has been publishing a small journal,
McCormick Speaking, now to be entitled McCormick Quarterly.
I am writing to ask you to write for us an article within the
broad field of Christianity and Modern Art. We are aware of
a deepening interest in religion on the part of modern artists,
but we need from an expert some specific information and inter-
pretation for the guidance of Christian ministers. You are
fully aware of these trends. We have to offer you a reader-
audience of some 8,000 (the number of copies per issue), Under
separate cover I am sending you a copy of a recent issue.

You may have something already in hand, or you may wish to
get at some new phase of the subject. We could use an article
running to 2,000 or 3,000 words, Our readers are chiefly minis-
ters and ministerial students, We do mot "write down" to our
readers, but we do recognize the necessity of simplifying some
concepts.

Many of our alumni will be greatly interested because they
will recognize your name as the name of the son of a beloved
professor. But our purpose in coming to you is to secure a
serious article in an important field which our readers need
to explore.

We would be pleasedto have the article by September 15th,
but we will be happy to receive it at a date convenient to you,
Could we hear from you on this request?

Cordiglly y

i

Paul E, Davies
Editor, McCormick Quarterly
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Dear Mr, Davies:

I returned to my desk after absence during the
summer months to find your letter of July 1lth, You should have
received some acknowledgement from my secretary explaining that
I would not return to New York until September, and I am very
sorry that you had to wait so long for a reply. .

In any case, I could not undertake even so brief
an article at the present time, though I regret this for the
subject interest me deeply. Our Museum is involved in an effort
to raise $25,000,000 and the demands on the time of our staff are
very heavy just now,

Thank you for the invitation,

Sincerely, .

Alfred H. Barr, Jr,

Mr. Plul E. Davies

Editor, McCormick Quarterly
B00 West Belden Avenue
Chicage 1L, Illinois

AHB:ma
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MCKeﬁn
THE MUSEUM OF MODERN ART

Date December 20, 1957

To:  Alfred Re,gq'_m, 1 23 ce A
Y Qih . Shacr i TR

coll

From: Betsy

A Mr, Robert lLight telephoned you this morning from Boston tosay that
he has just been authorized to sell an important Gauguin, Portrait of Jacch -
Meyer de Haan, in the collection of Q. K. Shaw McKean, reppoduced p. 295 Rewaldy i.a.
The price is $90,000, &_‘Sf 255 oM 5
The owner would like to sell the painting very quickly, in fact, within
a week if possible, so that if the Museum or someone in New York were interested
Mr, Light would be willing to bring the picture to New York on Monday or Tuesday

Because the time is short, he would like to hear by telephone, whether

there is any interest in New York. If not, he will try some possibilities in
Chicago, etc,

His phone number in Boston is TRowbridge 6-1358.

Portrait of Jacob Meyer de Haan, Le Pouldu, d. 1889,
Oil on panel, 31 x 20 1/2.

Reprpduced Rewald; our 1929 show catalog; Fogg catalogue of French
show of 1929; San Franciso Museum Gauguin catalogue 1936,
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copies to S. Mazo and A. Legg for files.
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THE MUSEUM OF MODERN ART

Date November 7, 1960

Re:_gugalldrwinz ownership

Dear Monroe,

Hm'sautmmmmma.mammms
pointingmtthatheomthechngandrmringreproducedmom
of our Christmas Bards. I enclose a copy of my letter. You may
wish to write him further.
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W, S. Lieberman g

f e S e ChAGaL
Moy eolea Cene

Dear ¥Jim:

Of course I remember you well - both from the past
and as a Balthus collector,

I've looked up our Christmas card mailing folder and
the actual card of your Chagall. As you see from the enclosed
card, the drawing was reproduced from a book. I don't believe
anyene responsible for the choice axkdkxchoadmy knew the
ownership/ of the drawing,

I believe it is too late to do anything about the
situation this year, but I shall report your letter to Mr, Monroe
Wheeler in case the Museum should wish to print the card another
year., Meanwhile, thank you very much indeed for letting us know
that you own the original,

With cordial greetings to you,

Sincerely,

Alfred H. Barr, Jr,

= Jbe Reverend James L, McLane | ;St. Mat_tiﬂ._a_g; Church >

1830 South Normandie Avenue
Los Angeles 6, California

=Yy
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March 31, 1761

Dear Mrs. McMullen:

You ars most icind to ask me to contribute to your
book. - T #m° sorry that the pressure of my work hera at
the Museum and the fact that I am no tea expert must
nacessarily limit my contribution to telling you that
I prefer tea, weak, in aglass with lemon and sugar.
Discard or do what you will with this morsel of information!

Sincerely yours,

M 'H.'. m?’_ Jr.
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RECHT

THE MUSEUM. OF MODERN ART

gc: Mr. d'Harnoncourt
Mr. Soby Date—Heesmber 105 1965—

JLOOLM MOMULLEN

*T, MABRACHUSETTH

February 2L, 1961

My dear lMr, Barr,

At this time I am in the process of gathering
material for a book on the history, the preparation and
the art of tea drinking.

Aside from the history of tea - tea drinking and a
collection of outstanding china housed in various mmiseums
throughout the world, my book yill include recipes from
prominent persons, the mannar in vhich they are most accus-
tomed to serving tea - i .

Tt is with reguard to this that I am writing yous
I am rather in hopes that you find my book of interest and
would do me the honor of contributing to it.

The following information T would, indeed, be most
graveful for: 1) A recipe of your choice ( for & persons

or less) to accompany teas

2) The type of tea you most prefers

3) The type of china ( or other) you enjoy
having tea served in.

To accompany each recipe will be a photograph of each
contributor. If you prefer to enclose a photo of your owm
choice (black 2 vhite snapshot or negative, not necessarily
of recent talking) which will promptly be returned I would
most certainly accept a photograph from yous

I do hope I have not placed too large an order with
you and trust you will find my project to be of interests

MGJIW%IO W—f*"lulluL

Vrs, lalcolm licliullen )
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THE MUSEUM. OF MODERN ART

gc: Mr. d'Harnoncourt
Mr. Soby Date—Decesber—10; 1965—

Helen Franc

Alfred H. Parr, Jr.

Dear llglans

In trying to catch up, may 1 answer your memo of
Noverber 22. If Masght comes tc New York I think several
members of our staff will probably see him. I think that
B41l Iisbarnan knows him paerhaps batter than anyons else
and would, T think, be glad to ask him about thage filmss
My guesz is that he will try to set up some archive in

5., Peul de Vence as conbingent to his glory.
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" Bird of
Passage

—— By Joseph Barry =——

Paris.
The most irritating thing about Andre Malraux ig that he
won't pick his pigeonhole and stay there, It's not that he's a

novelist who: doesn’t write novels, or an art historlan more in- September 16, 196l
-~ - mmab watn chanld he s

cc: Mre Soby Mr. d'Harnoncourt
THE MUSEUM OF MODERN ART

Date __November 22, 1965

To: Mr. Barr Re:

From: Helen Frane ‘-ﬁ'ﬁi( F

Filma on art

'%:.a.-\ (@ 8{x 2d ! X
orge Amberg reporsed to me in a recent
’ conversation th
:1?15. Paul de Vence quantities of films docunrenting ;\xrrzzlmg?t g stmrmd
e ﬁai);h'i:mh is great material, according to George. Do you kngmmythingo
7 How would you propose that we go about investigating?

{he shuiliness of a Wwoman protestng 100 Mucn #uvus LN AR

1t is unworthy of a great nation and eath such gesture diminishes ':

its grandeur. True, in the case of painting, it has been provoked
similar insistence on the part of New York critica mot simply |

on New York's strikingly new contribution to, but on New York's

monopoly of, “really modern” painting. However, it is hardly a

matter of state pronunciamontas.

% » ®*

When Malraux ceases {o be a minister and becomes the ama-
teur, in the full, rich sense of the word, he makes his own just
yeturn to us. For him, the modern movement ¢l abstract art
began with Monet's “Olympia.” +It was from then on,” he says,
“that painters were to prefer pai f to what it vepre-
sented [in the way of " But when he adds that abstract
art could have peen born only in @ “French universe,” the coin-
eidence of his being a French chauyinist reduces one’s confidence
in his objective eye.

He Is ours again in his reply to a yuestion on the “seriousness”
of today's art, which has left most of the public coldly hostile or
fgnorantly hilarious. Of course, it's serious, Malraux says.
_quarrel over abstract art, the rivalry between various schools, 18
already . It's a fact that the initiative has pasaed over to
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Bird of
Passage

" ——— By Joseph Barry

Paris.
The most irritating thing about Andre Malraux ’s that he
won't pick his pigeonhole and stay there. It's not that he's a
novelist who doesn't write novels, or an art hislorian more in-
terested in art than its precise history, or a poet who should be
in opposition on the Left rather than in power as de Gaulle's 961
Minister of Culture. It's that he does things that you can't alto-
gether condemn or wholly approve, and that's upsciting.
Scarcely back from a tour of Latin America, where he solicited
support for France's position in Algeria and incidentally savaged
Jean Paul Sartre unnecessarily, Malraux has just organized in a
handsome manner an assemblage of the work of lhe world's
painters under 35. The plan is to make it a biennial exhibition.
This year 40 fountries have responded with about 1,000 canvases
and some sculpture,

- e

NEW YORK POST. TUESDAY, OCTOBER 13, 1959 34

* # .

Whatever the motive, it's a wonderful idea (assuming an age
limit at all). But the motive keeps creeping into your mind and 3
won't be exercised. Rather the motives, since there are at least
three or four,

First, France has been annoyed by the fact that the
notable exhibitions take place in Sao Paolo, Brazil, and in
(the Biennale). Second, France under the Fifth Republie
chosen not only to restore its prestige but to extend it
call it cultural imperialism In its most palatable form.
Malraux has a particular reason: to prove the privrity and
dominance of the Sehool of Paris over the School of New York, a
to subsidize the proof with his ministerial resources.

With the Paris Biennale, Malraux told Le Monile, Paris pro
“the fact" that it is still the pictorial capital of the world, “not-
withstanding attempts to transport it elsewhere" Le Monde's
interviewer continues: “These attempts are by now luo obvious
for anyone to pretend to be unaware of them. Paris' prestige
remains Intact.”

:

MAGAZINE PAGE TWO
g

i

£%

e (-] :r'p ﬁnm'e'nma: -

* * #®

Malraux, speaking for himself, went on: “It's a Just return,
for the modern emancipation of painting, to which this Blennale
testifles, belongs to Paris. Pollock [a leader of the New York
School whose drip-and-dribble action painting may have started
everything] never hid his debt to a Wols or a Fauttler o1 equuly
1o a Masson [painters of the Paris School). And I have an
of dates to prove it."

Malraux says he is preparing an exhibition of non-formal,
non-figurative painting 1o show Pollock’s antecedents and reestao-
lish Parls ueber alles.

There is something maddening and saddening in the Gaullist
gpectacle of incessant insistence on French supremacy. It has
the shuillness of a woman protesting too much about her virtue.
1t is unworthy of a great nation and each such gesture diminishes
its grandeur, True, in the case of painting, it has beer provoked
by similar insistence on the part of New York critics not simply
on New York's strikingly new contribution to, but on New York's
monopoly of, “really modern” painting. However, it is hardly a
matter of state prcnuncinmentns* #

£

When Malraux ceases to be a minister and becomes the ama-
teur, in the full, rich sense of the word, he makes his own just
return to us. For h!m. the rnodern movement ¢f almttact art
began with Monet's “Olympia.” “It was from then on," he says,
“that painters were to prefer painting itself to what it vepre-
sented [in the way of subject]. But when he adds that abstract
art could have been born only in a “French unlverse,” the coin-
cidence of his being a French chauvinist reduces one’s confidence
in his objective eye.

He is ours again in his reply to a yuestion on the “seriousness”
of today's art, which has left most of the public coldly hostile or
ignorantly hilarious. Of course, it's serious, Malraux says. “The
quarrel over abstract art, the rlvalry between various schools, is

. already passe. It's a fact that the initiative has passed over
e the non-figuraiive.”

“But,” he adds, “the important thing is not to ask whethe
one will still be painting abstract In years. The Impori
ihing—demonstrated by this Biennale—is that painting has dis-

e covered its freedom and will never go back to what [t was."

As for the future: “Let the prophets let plimm !n

You can make predictions only out of the rational.

m“t":‘m to have Malraux back with
0 have ux w even if onm-
moment or two. W i

1
\
i
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MIOrcUs, S

September 16, 196l

Dear Stanley:

Mr, Barr has just sent me your form letter of
September 9,

Next time you are in New York if you could take
a minute T would like to show you the graphic
work of several modern artists who are quite
skilled in engraving and lithography,

For your own information T enclose a cheeklist
of a print show which opened here Monday evening.

Louise is traveling in the Greek islands,
My very best,
Sincerely,

William 8, Lieberman

Mr, Stanley Marcus
Neiman-Marcus
Dallas, Texas
75201

cc: Alfred H. Barr, Jr./

File
Mrs, Bertram Smith
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ce: OSara Mazo L 0/
Jean Volimer.)
Betsy Jonss

Dear arnold:

I heva consult e ngarvater liarea at the |
Volesas, wul uo our Jooeul ban sonsarvat)

aheal low COKE wea A1

VRSP QR RN 1. i) Y $-0 JHy G 30K pAd WS il e &
Isttar iff'scheMotalil’ indwidel yhe sayd she doess nol Whow of &
succhse Bl sl : r g canvas of VIS DoUl gidss
At Dl iy Mg 1 1 NS dla lis Fud papar can Jgé -1},“‘.“- aad what
frescu, O sdupss, o T 3d L0 canvas. afd, heck Wiliks
that Jai@s hoth of toe William K 1 Nolson Callery in Kensss
City lawWs mord aldud twansior dan @' coe In tds eeun'r,. Wa
shall write hia lor Bis opdnion, tut mvarwbiile perhébs you wlll
wrlte your iriend atuat asiing Mr, Ashton to sand mops luforsation.
The protilsm might B2 ' further sumplicatad by the fact that one
slds of the Palla’is salntsd i oil anil the other ina watar
golubls pedion,

«ion. we héar fram “r, Roth we 111 2ot yoi ¥now but
parhaps i should ssy at t 1o (l=ng we wolll Ba vary palustant
to run any sardous rlisks and I au sure you would nsb elther.

Sincoraly,

Alfrad H. Barre, Jr,

¥r, spapll HS Harasont
158 North Midhiga. Avams

Al B v ~3 :.L...i.iﬂ

AHB:rk
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SHELDON KECK
CAROLINE K. KECK

PRESERVATION OF PaINTINGE B7 Stare Streer. Brookuyw 1
MAIN 4-2539 New York

THE 'MUSEUM OF MODERN ART

Date =
March 28, 1962

To: Re:. - L
Jean Volimer Maremont & Balla paintin
From: 8 P

Alfrad i, Barr, Jr.

Dear Jean:

Hara is a copy of a lstier T propos) to write to Haremont after havimg raceivad
Caroline's l:cttar, a copy of Wiich I attach,

Would you be good nowsh Yo write James Roth as T 83idi tc Marmmont in my letter
to him, If you do not want, to do this I #111 revlise the latta-,

T do begrudge the tims For vii% Nishly (n¥ikely piojects

sided fabric painting. We have never heard of Mr, Robin Ashton, and if you
read Mr. Maremont's letter carefully, you learn that he is only known as a
" neighbor of a friend",

There are two persons who know more about tranfer than anyone else in the
field, One, Mr. James Roth, of the William Rockhill Nelson Gallery in Kanaaa
City, Mo,,is the American expert in transfer; the other, Tintori of Florence,
Italy, is the Italian expert in fresco transfer., Jean Volkmer knows both these
colleagues well, Their opinion could be asked on the problem of the Balla,

To satisfy Mr, Maremont, I suggest that you have detail photographs made of
the Balla, as well as a technical conditinn report by Jean, and suggest that
this be forwarded to Robin Ashton for his comments of possible treatment of
this painting, The expense involved in such a plan is negligible; we would
then have a direct commnication from this gentleman to weigh, without endang-
ering the Balla or seeming to offend Mr, Maremont. I believe that in his eager-
ness, Mr., Maremont has misunderstood terms and possibilities, I hope you ecan
work out arrangements with comfort to all. 0

Sincerely, ( Ez &
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SHELDON KECK
CAROLINE K. KECK

PREBERVATION OF PaINTINGE B7 Stare Streer, Brookiyn 1
MAIN 4-2539 New Yorx

March 26th,1962
Mr. Alfred H, Barr, Jr
The Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Alfred:

We have your letter of the 20th enclosing copy of Mr. Arnold Maremont's
letter to you of March 1st. I believe we are dealing with a sincere in-
tent, somewhat clouded by confusion,

Fortunately, Louis Pomerantz dined with us Saturday. When he left the Art
Institute, Mr. Maremont offered Lou an annual fee of $ 4,000 to work on

his collection one day a week. Lou knows him well; knows the Balla, and
also knows the Jasper Johns painting. Lou reports: while the Balla is
painted on both sides - one side in a water soluble medium, the other side
in oil - the Johns is painted one side only and has an interlayer cleavage
condition, and has already been repainted three times - in vain - by the
artist, The fault in the Johns painting relates to an "evil" layer between
the canvas support and the paint layers, and must be transferred ( although
Lou feels this still will not correct its troubles within the paint layers).
But it does not present the same problem as the Balla, at all,

Transfer, as we know it, involves the removal of the surface of a picture,
usually its paint and ground layers, to a new support; in this process the
original support is destroyed as you can well understand - often it is taken
away in minute sections since the problem is the safety to the painting en
top of it, When there are two painting on either side of a support, in order
to effect the preservation of each separately, they would have to be split
apart, Paper can be split; frescoes have been removed from walls; but so far
no one, to our knowledge, has perfected any system of splitting a double-
sided fabric painting. We have never heard of Mr, Robin Ashton, and if you
read Mr., Maremont's letter carefully, you learn that he is only known as a

" neighbor of a friend",

There are two persons who know more about tranfer than anyone else in the
field. One, Mr. James Roth, of the William Rockhill Nelson Gallery in Kansas
City, Mo.,is the American expert in transfer; the other, Tintori of Florenece,
Italy, is the Italian expert in fresco transfer. Jean Volkmer knows both these
colleagues well, Their opinion could be asked on the problem of the Balla,

To satisfy Mr. Maremont, I suggest that you have detail photographs made of
the Balla, as well as a technical condition report by Jean, and suggest that
this be forwarded to Robin Ashton for his comments of possible treatment of
this painting, The expense involved in such a plan is negligible; we would
then have a direct comminication fraom this gentleman to weigh, without endang-
ering the Balla or seeming to offend Mr, Maremont, I believe that in his eager-
ness, Mr, Maremont has misunderstood terms and possibilities. I hope you can

work out arrangements with comfort to all, =D )
Sincerely, ( Ez
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M) oRLsie |
Fb"("?ﬁk f‘l"

March 20, 1962
Dear Carol and Sheldon:

Hdere is a copy of a lettar from Arncld Maremont which speaks
_faor itself. I huve dicoussed an answer with Jean who seams rathar
8ceptival abowt ths 3.c:v88 of such 4 surgary bat recommsnis that T
write you as the (inal authoritiss,
' L too have heard of such a 44fficult ssction Lut know nothing
about it in detail. I sould appre:iate some lettes from you which T =
"'maly cop. andl Torward to Maramont. )
- com 4 1 kg Sha% A 3 -
. 4 T inight add, ths Balla in quection is reproduced in our most
regent Acguisitio nn?_:.s (1960, Volume KXVII, Nos. 3=k) on page 20.
“fha’ verso 15 1aes ve e commercially but equally interesting otier- "
wise. 1 ia the zame sz Lakiyg & tating

£

Sorry to bother youe ..+

Mr. and Mrs, Sheldon Kock
87 state street :
Brooklyn, New York

CaRBirk

1
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THE MUSEUM OF MODERN ART
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Date March 16, 1962

To: Alfred Barr Re: Maremojnt letter

From: Jean

Dear Alfred,
I suggested that Rona send a copy of the letter to the Kecks

because their 25+ years experience might include knowledge of such a double-
transfer method. They've never told me about one, and I think no safe method

for this is feasible, Perhaps Maremopnt is confused, and thinks that a single
ntransfert- where a paint film may be removed from canvas, cardboard, or

wooden supporte and placed upon a new support, is the same as taking a painting
off back and front of the same support. It certainly is not the same, for

how can one remove a single layer of canvas between two paint films without
fracturing the paint film in the process? Even the strongest facing would

not prevent damage if something is eased between front and back, to cut away

the two layers. The thickness of a tiny scalpel is still going to damage the
paint film in some way. I do know of someone in New York who thinks he can

do this by placing the painting on a very wide roller, and sort of peeling

one layer away from the other- but this someone is what Caroline aff€etionately
ecalls an "idiot"- who cares very little if he loses paint when cleaning a picture
for after all, he can replace with his repaint. I believe that two layers of
paint on a single canvas cannot be separated without danger and damage. It would
probably be possible to remove two paintings from back and front of wood or
cardboard in relative safety- but this is quite different from canvas. The
operation would be very expreme, and museums with a sense of responsibility toward
care of their art still prefer the nuisance of tricky back-front frame viewing.
At least we still have two fairly intact pictures! I shall be interested in the

Keck response to this letter- maybe they've been keeping secrets from me; but

T have never heard of a successful double transfer from a single canvas. /[ Lo—
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ARNOLD H. MAREMONT
168 NORTH MICHIGAN AVENUE
CHICAGOS |, ILLINDIS

March 1, 1962

Mr. Alfred Barr B
Museum of Modern Art Vi

New York, New York
Dear Alfred:

The other day when I was in England, the subject of removing a paint-
ing from one canvas to another came up. A gentleman, with whom I
am associated in business, told me that his neighbor and very close
friend, Robin Ashton, does this professionally.

Reflecting upon the subject subsequently, it occurred to me that the
painting on the back of the Balla, "Spring," which we donated to the
Museum, might be removed to another canvas.

If the Museum were not interested in doing this on its own account,

and if it were practical, I would be willing to pay the expenses of
having the painting on the back removed to another canvas. However,
this painting would then be part of my collection and not the Museum's.

If this would not be inconsistent with the Museum's regulations, I
would like to arrange to have the picture shipped to Mr. Ashton.

I might tell you that I have the same problem with a painting by
Jasper Johns. This painting will have to be removed from the pre-
sent canvas because of a defect in the finish of the canvas.

1 am anxious to congratulate you and the Museum on the Dubuffet
show. I have already conveyed my compliments to Peter Selz. We
had lunch with Dubuffet in New York, and he was aesthetic over the

exhibit.

Sincerely,

/
[,,L{/‘w\, P’{/A—/‘

Arnold H. Maremont
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Marah f’ 1942

" . iy
Daar fipr, daresont

Tour letter of March 1 has arrived during Mr, Harr's

ebgence from Now York btut will ha Lroaght tg his attantion .
> New Toubk,
ol i,

upow lile-retiirn t6 the Misaum at the and of this “‘ﬂl.
- v A ol #o, Lietar] NopoliaBlir,
- S‘iﬁces,'ely, 14 ov ok

v .
“sKIWRD W

i e @i Lt b oan ppaEngels

Hona Kanlan
, Docretary 2. 41Acedly Barnedrespien, yew

allowing cova’loguns:

alreerliiss,

HP. 5““@ “’. -amo; t
158 North Michigan Avenua
Chieage 1, Illincis

hass oLy I se My Lllustrnte Ve seil of &
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Dear Mrs. Marini:

I am sorry but I do not feel that I can advise you on
artists for your gallery. If you are passing through New York,
enroute to Burope, you might find it helpful to call on Mr.

, the Italian Cultural Attache, and Mr. Edouard Morot-Sir,
the French Cultural Attache. The Italian Embassy in New York
has besn sspecially active in cooperating with imerican sponsors
of exhibitions.

If the Dallas Museum of Contemporary Art has copies, you
might look at the following catalogues:

'{via 0. B. Bertini, 19 ' cpoBing of

Giovanni Artisti Italiani Presso 1a "Permanemte,®
T2 Taratt, oh, Wilan, 1958.
I oite these because they illustrate the work of a

wes and addreanes

: ) that are the unkantwns
Sincerely, W museum asd
1l e nink thelyr wasl
. andd =ay
A1frad T B gps ine om you
Director of the Museum w WTs
el <K e mightl Knede
Mrs, Harry 1§ 0 our galleries,
W Marini
, Ine.
2518-20 Fairmount
Dallas 1, Texas

P. 9. The catalogues of the Venice Biennals and the Paris
Biennal Italian and French sections should be a good starting
mm.

AHB 1ma
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MARINI I E -‘DI.-\IR'\«!OLJ\JT-DALLAE 1, TEXAS
nc Telephone RIverside 8-7888
IMPORTS \INTINGS e SCULPTURE e FURNITURE

February 10, 1961

Mr, Alfred H. Barr, Jr. Director
Museum Collections of the
Museum of Modern Art

New York City, N. Y.

Dear Mr. Barr:

I read the story about you in Vogue magazine and have
hesitated writing to you because I feel it would be imposing on
you however, your suggestions would be of great assistance to
us,

We have recently opened a gallery in Dallas and at present
are showing the works of several Italian artist. After reading the
story about you, I feel that you perhaps have the names and addresses
of a few Italian and French artist and sculptors that are the unknowns
today and that perhaps you have plenty others for your museum and
that you might give us the names of some that you think their work
is worth seeing. We will be going to Europe very shortly and this
would be of great help to us. Ihope it will not be imposing on you
too much. I know you would not like for us to handle the same work
of the people you have in your museum but I felt like you might know
of many others that their work is worth showing in our galleries.

I hope you will not mi ind my calling on your help for this and
hope to hear from you soon.

Yours very truly,
4 Noa )J’\l va
Mrs. Harry Marini
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Marlborough i |
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Marlborough Galleria d’Arte ~ Via Gregoriana 5 Roma

Telef.: 684.678

Egregia Teleg.: Bondartos, Roma
Sig,ra Bar r

Museum of Modern Art

11 West, 52nd Street

Usa Roma, 7 luglio, 1965

Cara Signora Barr,

La ringraziomoltissimo della Sua lettera cosi gentile,
Anche io spero di avere il piacere di conoscerla per-

sonalmente in occasione del mio prossimo viaggio a New
York,

La ringrazio per guanto mi dice a proposito dei Medardo
Rosso di proprieta' del Signor Vianello Chiodo, Purtroppe,
come puo' vedere della corrispondenza che Le accludo, non
ho trovato da parte del Sig. Chiodo nessun desiderio di
collaborare con noi, e questo mi fa pensare che questo
Signore non voglia rendere conto di quante copie di bronzo
ha tirato dai suoi gessi,

Io sarei molto felice se riuscissi a far tradurre in Italia
il Suo volume su Medardo Rosso, anche se mi rendo conto che
questo Le darebbe di nuovo del lavoro, ma non esiste in Ita-
lia alcun testo serio su questo artista ed il Suo volume ef

una preziosa testimonianza,

Spero di vederLa a lNew York ai primi di ottobre in ocea-
sione della mostra di Pomodoro.

cordiali saluti, anche per il

Le manda intanto i miei piu'
Signor Barr-!

Cordialmente,

il T

5 SRR

Carla Panicali
CP/ar

Marlborough Fine Art Lid. Marlborough - Gerson Gallery Ine.
39 Old Bond Streer London W1 41 East 57th Streer New York 22
Teieptane, Mayfair 5161 Telephone: ELdorado 5-3715
Cables: Bonduggs, London Cables: Bondartos, New York
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Sig, Panicali
Via Gregoriana, 5
Roma

Ricevo la Sua lettera del 1 ¢,m, che non pl trova
consenziente per quanto si riferisce alla Sua ri-t
chiesta e non posso pertanto dare alla stessa 1'in-

teressamento che Lei desidera,

Con i piu' distinti saluti,

Vianelle Chiedo
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Jarmary 18, 1965

Dear Mr. Marshackt

It was with much interest that I read your piece ".I'amu'
Notation on Upper Paleclithic Remains". I very much. gﬂpr'“;lﬁb‘
your thoughtfulness in sending it to me, Many thanks to you.

, publ Lek
W.tﬂz-ki.nd regards and best wishes for the Qll Year, J_ :i:‘

31“ 1 ' b rmdodl sAd d.“n‘

mORDALY JINTES

M fred H. Barr, ,m.%

Mr. Alexander Marshack
307 East 55 Street
New York 22, New York

AHB sdww
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ALEXANDER MARSHACK
507 East 55th Street
New York 22, N.Y.

et ) !_r'.’é“ﬁ
December 15, 1964

Mr. Alfred H. Barr, Jr.
Director of Collections
Museum of Modern Art
1) West 53rd Street
New York City

Dear Mr. Barr:

It is some four or five years since the story
on Soviet art that Life prepared so badly.

I thought you would be interested in a somewhat
different "art" story. I am enclosing the reprint of
a paper from Science of November 6.

The book on these researches is to be published by
MeGraw-Hill and will deal with the origins and uses of
art and the beginnings of abstraction, symbol and design.

Sincerely yours,

Alexander Marshack
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ALEXANDER MARSHACK
307 East 55th Street
New York 22, N.Y.

MpesHAcK

November 21, 1960

Mr. Alfred H., Barr Jr.
The Museum of Modern Art
11 West 53rd Street

New York City

Dear Mr. Barr:

I am enclosing s 1list of the palintings in the
Soviet Union for which I have color transparencies.

This 1ist may be of wvalue to students or critics
of Russian and Soviet art. Should your library wish
duplicate color transparencies for your own files

do let me know.

T also have in my home a number of original Soviet
works: The oil sketch by Zverev, the oil painting, "Broken
Pottery" by Krassnopevtsev which appeared in LIFE, a beautiful
statue, "Boy and Mouse", by Niezvestny, and a woodcut, "Portralt

Sincerely yours, E

Alexander Marshack

of Krassnopevtsev'", and others.

P1-8-0337
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COLOR TRANSPARENCIES: SOVIET MODERN ART roltlsXoe

MALEVITCH Black Square" (1913) Tretiakov
MALEVITCH WDynamic Spermatism® (1914) Tretiskov

MALEVITCH "ioman With Red Stieck" (1932) Tretiakov
MALEVITCH "Woman With Hoe™" (1915) Tratisinv~
MALEVITGCH "Two Sisters" (1910) Tretiakov
MALEVTTCH "Dr, Mabuse " (Early 1920's) TrotlakoV
MALEVITCH "Hay Time" Tretiakov
MALEVITCH "Dynamic Supermstism"  (1916) Tretiakov

MATEVITCH "Spring" (1901) Tretiakov

MALEVITCH "systeh For An Abstract Painting, Jic B
Woman With Comb"™  (1932) Tretiakov

MALEVITCH "The Aviator" ) Russian Museum

KANDINSKY "Vague " (1917) Tretiakov _'
KANDINSKY "Lake" (1910) Tretiakov
KANDINSKY "o Ladies In Crinoline" Tretiakov
KANDINSKY "yhite Oval" (1916) Tretiskov
KANDINSKY "fhe Amazon" (Work of his youth) Russian Museum
KANDINSKY "Gomposition #219" (1919) Russian lhuaun
KANDINSKY "Gompos Ltion" Rulsian Mas eum
GRAGALL - ™Mhe Window" (1914) Tretiakov
CHAGALL Afpide and Groom And Red Angel" Tretiakov
CHAGALL "fhe Red Jew" Russian Museum
POPOVA "Italdan %411 Life" (1915) Tretiakov
POPOVA "Things" Russian Huam
POFPOVA "The Seated Figure" Russian Museum
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Soviet Art - 2

"Poptralt of Journalist Rivatoba" (1915)

"Landscape In Crimea"™
"Portrait of A Man"  (1915)
"yinter Landscape- Moscow" (1938)
"Samarkand® (1938)

PALK "Bois de BEologne" (1936)

FALK f@iy]l In a Faney Ball Dress” (1539)

FALK ' "Negro Entertainer" (1917)

FALK ~ "Sti1l Life" (1917)

FALK "Portralt of a Girl"  (1935)

PALE nSketch of Michoels and Suskind in Make-up
in a play by Peretz" (1930's)

FALK %Singing Bottles" (1917)
FALK "Birches" (1917)

FALK "Rubber Plant in Window" (1956)
PISELER = "Woman in Costume Hat"

TATLIN "The Sailor"

BUBLiUK "mEe Horses"

ALTHAN  "Self Portrait’

ALTMAN ngelf Portrait" (1912)
.AL'I'HM? 15e1ll .Lfl.fa" (1918)

ALTMAR wportrait of Painter's wife" (1927)
KONCHALEVSKY "Model" (1916)
KONCHALEVSKY "Violindist" (1918)

KONCHALEVSKY "Tpay and Fruits"
PUNI "Ghair and Flower Pot" *

PUNRI “Red Vielin"

Tretiakov
e
Russian Musetm
Falk Studio
Palk Studlo”
Falk Studio
Falk’ Studlo
Falk Studle =
Falk Studio
Falk Studio
Palk Studio
Falk Studlo

ok, Srudde
Falk Studio
Ehrenburg home
Russian Museum
Russian Museum
Russian Museum
fusedan Museun
Tretiakov
Tretiakov
Tretiakov
Tretiakov
Russien Museum
Private Colleetion
RuSslan Musetm




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

I.A.381

Collection:
The Museum of Modern Art Archives, NY AHB

MASHKOV
MASHKOV
MASHKOV
MASHKOV
LARIANOV
LARIANOV
GONCHAROVA
GONCHAROVA
GONCHAROVA
GONCHAROVA
SHEVCHENKO
SHTERNBERG
FEVSNER
LENTULOV
FILONOV
FILONOV
FILONOV
FILONOV
FILONWOV
FILONOV
FILONOV
FILONOV
PILONOV
FILONOV
PILONOV
FILONOV
FILONOV

(1909)
(Late Soviet period)
"Still Life" (1913)
"Boy In A Russlan Shirt"

"Woman's Portralt"

185411l Life"

(1909)
(1912)
(1912)

"Lendscape with Rays"
"Yellow Spring"

" Sunflowers"
"5£411 Life With Landscape”
" Winter" . .. (1911)

"St411 Life With Red Popples"
"Landscape with Houses"
"Cakes on Table"  (1919)

"Carnival®

ew Jerusalem" (1917)

"The White Painting" (1910)
"Composition"
(1919)

“Entrance To World Prosperity"

"Faces™

"pive Heads Against Mosaie Background"
(1925)

(1938)
(1930)
"The Youngest"
"Animals" (1925)
"Man in Mosaic Background"
(1940)

"pwo Heada"

Pfigads”
"Unfinished"

"Animals"

(1930)
"Faces"

(1925)

(1909)

(1919 e.)

Ruseian Museun
‘Russian Miseunm
Russian Museum
Russisn Museum
Tpretiakov
Fussfan Maseum "
Russian Museum
Tretiakov
Tretiskov

Russian Museum

- “Ppretiakov

‘Tretiakov

- Pretiakov

Rungian Maseum

Tretiakov
" Tpetiakov

h-."s}a.kpv
Tilwy ‘i"yfn'f!.'.'aad

Russian Museum

Ly mileation

IRuiiién Museum

Ruiiian Mus eum
Rﬁ;pian Mus eum
Russian Museum
Russian
Russian
Russian

Russian Museum
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Soviet Art - I

ssta Coulleetion
FILONOV "Mwo Heads, #2" (1925) mm ;ﬁﬂ@l
FILONOV "All Cleary"  (1935-37) Russlan Museum
FILONOV  "Flowers" Russian Museum
PETROV#VOTKIN "Still Life and Fish" (1918) Russian Huseum
PETROV+#VOTKIN "The Playing Boys"  (1911) Russian Museum
BRODSKY "Winter Lendscape” (1917) Russian Museum

PIROSMANISHVILI "Religious Painting,,." Private leé:',tiem.
~ "Moscow.

3 coirBaEi0R

CONTEMPORARY SOVIET ARTISTS

BIEZVESTNY "All Clearl"™ Statue (1959) _ Studlo.

NIEZVESTNY "Boy and Mouse" Statue (1959) - Studle .. ...,
NiEZVESTNY "War Cripple" Statue (1959) . Studie

NIEZVESTNY _  "Acrobat" Ceramic  (1959) JURE T LT
NIEZVESTNY "Gassed" Statue (1959) .., Studde_. .. ..
K_I;_.ASSNOPEV‘I'SE_V "Pish" _ (1958) Studio
KRASSNOPEVISEV  "TWO Irons" (1959) (Studlo. ... ..
KRASSNOPEVTSEY "Plant"  (1959) Studle, ...
KRASSNOPEVTSEV  "Broken Pottery" (1959) Private Collection
NIKOGASSAN "Clown" (1959) -Private Collection
NIKOGASSAN "Ashean" (1959) Studlo

NIKOGASSAN "Seated Nude" (1959) Studio

NIKOGASSAN "Reclining Nude (1959) Studio

EGORSHINA "St111 Life" (1959) Studio

EGORSHINA "St111 Life and Fruits" (1959) Private Collectin
EGORSHINA "Fude" (1959) Studio

ANDRONOV "Detall from Bridgebuilder" Studio

ANDRONOV "Detail from Constructlon at Kuil{:ea}'sxl;"' Studio
1957

VASSILIEV Three Compositions, oils (1958-59) Studio
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Soviet Art - 5

ZVEREY  "Composition® (1959) Private Collection
ZVEREV "CHURCH" (1957) Private Collection
ZVEREV  "St111 Iife and Fruits" (1958) Private Collection
ZVEREV "Bowl of Cherries” (1959) Private Collection
ZVEREV "Compos ition" (1359) Private Collection
ZVEREV  "Abstraet Composition" (1959) Private Collection
ZVEREV  "Self Pertrait™ ' (1957) Private Collection
ZVEREV "Head of Christ® (1959) Private Gollection
ZVEREV  "GIrl Playing” ~=- (1959) .. " wsi ... Private Collection
ZVEREV  "Portrait of a Greek Girl"  (1939) .., JFrivate Collection
ZVEREV "Head" (1658) -. i Frivave Collection
ZVEREV  "Houses" (1958) - : : et Pﬂ?ﬁi ?ﬁ-]_.lootion

ZVEREV ~ "Man" (1958) ‘ . ... Privete Gollection
ZVEREV "Street Sceme" (1958) ntionad o welTRTESS ;Oﬁé]‘.lntien
ZVEREV "Self Portrait. (1959) e g e _5Pif1ﬁ‘§sé ‘Gollection
ZVEREV  "House" (1959) . . .. ..  Privéte Gslisetion

ZVEREV ~ fOhwren" (1957) . ... Private Collection
ZVEREV ~ "Greek Man™: . (1959) T Brivate Collection
ZVEREV "Chicken In The Snow" {19;559)' gty o Mﬁﬁt‘i"momm
ZVER BV "Composition" (1959) ' Private dolhetion
ZVEREV "gelf Portralt" (1959) "7 Private Collection
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Dear Dorothy:

Here 12 a quotation from a le‘ter I have just recelved
from & friend recently in Moscow,

T am not quite sure who really is responsible for
putting in the names, As you know, I advised strangly against it.

Miss Dorothy Sedberling
Life Magasine
Time-Life Puilding
Rockefeller Center

New York 20, New York

AiByma
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Dear Dorothy:

Here are a couple of paragraphs from a letter
March 29, 1961 from a friend in Moscow. You might
them in your file on Marshak's article.

"Marshak's "atomic bomb® still has soms
affect and has given some
to write a nasty article about
the U. 8. 8. R. In Jamary of

Alfred H, ml‘. Jdr.
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RUSSIAN MUSEUM-GOERS SWARM PAST PAINTING BY V. A, SEROV SHOWING LENIN PROCLAIMING SOVIET POWER BEFORE TUMULTUOUS REVOLUTIONARIES |N 1917

IN AN AMAZING HIDDEN MOVEMENT, YOUNG PAINTERS
ARE GOING MODERN. HERE IS AN EXCLUSIVE REPORT

up with the innovations thes

The painting above hanes for all Russians to see in a museum in Mos- ave heard about ani

. 1 have seen in repro-
ard example of the rigidly realistie -!_\|- that the Soviet

ductions or in rare exhibiti art that have be

cow. It is a stand i : . 1 permitted i
government has imposed upon its art for more than 30 vears. Russia. Because they have led their work and made no js.

a closet in a |||'l\.||l' home in Moscow. sue of their activities, Soviet «

Fhe experiments of these ere

8 hiave not elamped down upan them,

ot the only mod-

The painting opposite lies in
sle of an astounding -|¢-\'-||.|.|||.-|,-l in Ruskia

It is a unque examy Eartists ar

den rebellion of young painters and sculptors who are turning a

works hidden i QU &G

flicial art and experimenting in the most per omal sin's famons pioneers— Kandir

the academic of 15ky, Chagall, Mals
extreme modern styles. LIFE here presents i exclusive report, the first vich—as well as a remurkable unkonown master named Filonoy wh like
published anywher: in eolor, on this sceret art of Russia il sas denounced by Communis bourgeos decadence. ™
Ever sinee the death of Stalin. whicl Brotielit e e olit " On tl i pages Lire reproduces of 'these Fiddan Lrons vos
mosphere, 4 growing nu her of young Russia I X Muish ;
exploring modern art. Working qu eilv at home, thov | 5 nenetrate the hidden worlil of Russinn

FRENZY
i

ol strokes and
Freates unkempt

helf. ne
o POTRIY o Angtoly
i PRV, e of TORT ex T
T
ol artiss i Moscaw,

“ who dares to de-
U and 1w ereate
hmiractions,
Ry Wver exhibined in
solely o of

o tew friends.
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I werld of Russial”
CONTINUED
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among ‘closet’ styles

ear-old Muscovite who does

1o the Painters Union, Dmitry Krassno
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with surrealist ove

Series.Folder

I.A.381

Although they &

of the young painters the Painters Union, the official or-
ganization which sul to decorate government buildings
with the pres | social-realist art. Others earn a living doing
posters or book illustrations. Only a few, like Zverev (previous
page), have set themselves apart from the official art world, living
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Wife’s bow to Matisse

Na = married to a Paint-

from hand to mouth in order to devote ther
their own individualistic

ale in style
3 n Paris 50 s But
ians, their [ree painting technigues and p

from the « g artists but n

seure, subifect matter seem highly reve lutionary. Most of the yvoung ern art which some of them have by

CONTINUED
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Modern masters banished to storerooms

While many of Russia’s voung artists are familiar with the perstim-

ressionists, Picasso and even Jackson Pollock, few of them have

seen the works of Russia’s own

. . t modern pioneers—despite the
fact that some of the finest examples of their art belong 1o Russian
museusns, Ever since the 19205 when Lenin denounced them as
puerilities of the leftists.” these canvases have been concealed in
storerooms. Of the artists who created them, many left Russia for
the West. Others stayed on, hoping things would 1'h£|i'|,l:“. Instead they
themselves changed to conform with Soviet requirements. Only a
handful pursued their dangerous independent course until they died.

COLD STORAGE for Russia's rejected modern masterpivees is this erowded
; of Russian M inl grad. Here warks by Chagall (upper right)
are jammed next 1o paintings by expatriates Popova, Gonteharova, Larionoy.

A nonobjective Malevich

The severe, geometric compositions of Kasimir
Malevich, like the one above done before the
Revolution. are among the most radical of all
madern art. Aiming at absolute discipline and
purity, Malevich launched the “suprematist™
movement in 1913 with a famous painting of
a black square on a white ground, After the
Revolution he taught art, but the Soviets soon
restricted his work and he wound up painting
pottery for a living. He died, destitute, in 1935.

An abstract Kandinsky

The famed forerunner of abstract-expressionist
art, Vasily Kandinsky began to create dynamic
nonabjective paintings as early as 1911, The
painting at right was dove in 1917, shortly
belore he became a professor in a government
art school in Moscow, In 1921, despairing of
rigid Soviel views on art, Kandinsky went io
Germany, leaving behind almost 90 of his pio-
neer works, most of which are now secreted
Russiat museums. He died in Paris in 1944,
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A semicubist fantasy by Chagall

Phe Re which Man: 4

Hilaa v sri ofhicial
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Falk’s sensitive portraiture

Robert Falk (above) is o legend among young artists as the lone
15 he pleased until his death in 1957.

‘ézanne and the cubists but slowly devel-

s portrait of two Jewish

pst conservative works was

exhibited in Moscow, but his controversial art has remained buried.

...one they threw out

)
<l by the F jon as heing
gning theater sets in the approved
realistic mam . + b rery successful. Privately
lishler has ¢ wied to paint (
tant to show these nonconformist products even to his closest friends.

CONTINUED
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HIDDEN

The powerful

L AT i
: “T,-;“‘V& .ﬁ\% j'!. x 23 T The art of one of Ri most powerful
g‘:i h\ ,"f.l' =4 = . X : | ers is alme nple
< o 1y - : 1 and the West, He
. Through
fe he lived in seclusion and
nowhere, selling to no
cking the academic offi-
etting away with it.
ature showed up when

averous humans wander amid rubble was vis.
air raids of Spanish civil war.

DESOLATE SCENE of animals prowling deserted city
w of the Revolution, may symbolize domination of man's world by bestiality.

CRYPTIC VISION

perity, is Filonoy's comment on ol
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' paintings of a solitary rebel

lhe was "'"i"'” s fram art school amting i pen muscum to his art
]--'-~|l|-' any color that su A ¥ I 1} pre

on he plunged into forms of ahs ant the painting | ssian Museum in Len

surrealist invention that pr aral- il Thie hown: to, Mar % who

was there at the time, and he seized the

' h these and the ane on

3 When he died at snext page i, thev wer ||1'1i1l|i

58, he left some 300 paintings to his sis doomed indefinitely 1o the

to be held unil the day when, he hoped, oblivien of w's modern masterpieces. FILONOV'S SISTER DELIVERS PAINTINGS TO MUSEUM

CONTINUED
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Image of mystery by a hero of Russian
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FAC Es marging in an iridescon) mosai ereate offect of brushes, he worked with the precision of & jeweler, altering and perfecting paing.
d characterized most of Filonov's work, Probably done in the ings over the coursn of many years. Although the younger generation of Russian
the painting reveals the artist’s painstaking craftsmansbip, Using fine hair artists have not seen such warks, they regard Filonov as a hero of their times,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.f

The Museum of Modern Art Archives, NY

STUDENT AND HIS =
The




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

i _Tl' Collection: Series. Folder:
The Museum of Modern Art Archives, NY | AHB 5 I.A.381

- —— e

4. MARTINS

A1 A r}MS“?

4 Ojf ﬁﬂ?/'lct' / ‘?/—é‘_ %’f /771/’&/& f/é‘&,
: 7’/&#7’
4/‘/% a/&(

4)”/1? oty V{%g /,{,f,, a/ i fﬁh ’4/{%% ’ b
/Mﬂﬁw H }}/ZL/ }f}’/” @;, / ih/}, ‘Z’?'/L‘

Wv/ Ar, b /L"i 7{2&7 //ﬁ&i,; MU/\’@%M&

di?/k 1‘ﬁ'//hi ‘/f //&ZM Mﬁ/&/ﬂwxzc /
// : Jond  Dotreests o 1 [l % Z;[:

i /,, Z’ lutg U~ A /fm/:,,, e

Mﬁﬂm 7{»@. f :
LA 1 T 4 &Z‘//% ol

. /;feq %— » é /m/
| d.: QM &;M —Towr M-a—a{{ R ?ﬁ
I i Mo il S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY AHB LA.381

Collection: Series.Folder:

November L7, 1965

Dear ‘Maria:

I recaived your lstter of September 22 early”
in November alonz with a letter from the artist Flévie=. . .
Shird. Unfortunately, I was in the hospital at the time
with a minor operation and have not yet been able %o go
out. 1 hope that Flavio-Shird may still be in towa or =

will have an exhibition so that I can see his work. Ha

did not zive me his New York aidress. %‘b’_ is good news
to hear that you yourself will come to New Yerk shortly.

, Il do mot expect to be in the/effice in November but

please telephone me at homs ag Soon as you arrive. The .. .

number is AT 9-3936.

It is very ;;Qéd %o hear from you. ‘—'f' A ?
' ! ¢

kffe‘cfi’.iumtely " e L% | }"LL -

Cernna C.f___.?-/ﬁ( { AAP"
4

M frad H. Bapr, Jr. f
o= - i -

-y '

Sefigra Maria Martins e

N

28l Prata do Flamengor—y|
Rio de Janeiro, Brazil
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ce: Miss Miller

July 20, 1961

Dear Professor Marzhausen:

Many thanks for your letter of June 29" which I have
not been able to answer because I have been abroad.

I think your letter is very thoughtful and I read it
carefully. I have not seen the issue of Time to which you

" refer, but was indeed involved in selecting some of the

paintings and sculpture for the Chase Bank. 'l'habmkni#t'
well have held a competition for the big plaza sculpture but
it wanted to reserve complete control of the final commission

'andprotorradtosslacttworthresarﬁztsandom

them to make models,

I like your sculpture .formecumm-di:]:thr 1"&
" ‘seams a highly o and very beautiful form.
“" you send me a e of photographs? I can't, for i
/mpead" what appears to be a kind of pillow on the
the bad newspaper half-tone.

Thank you again for writing.

Pl'ofosaor l!airhold Marxhausen
California Concordia College
Oakland, California

AHB:ob

# ] . y !
»g{'.‘._.f. IV G
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Concordia Teéachers College
Seward, Nebraska
June 29, 1961

Dear Nr. Alfred Barr Jr:

This letter is actually an open letter to the Fine Arts committee
of the new Chase lianhattan Bank of New Yorke. I address 1t to
you Mr. DBarr as a member of this committee.

I have just read the recent igsue of TIME and seen the photos

in the art section showing the interior views of the Chase
Lanhattan Bank. The integration of wall decorations a urniture
forms are out of this world. The decorator and Art Committee

did an outstanding job in this respect. You have my warmest
congratulationse The total surrounding is a work of art in
itself,

You will no doubt recieve many letters, pro and con, on this
matter ond my letter will be only a still small voice from the
"wilds and sticks of Nebraska'". Since New York is the art
center of the world, it was easy to get a good collection of
art objects from the various 8stables of artists" in New York
and merely select the 1tems.

New York is not the only place where art activity is going on
today and one would be quite surprised to see what is going on
in remote and quiet places in the wide westness of our land.

I am speaking now of the possible open competibtion for the
huge plece of sculpture for the exterior plaza of the Chase
Manhattan. This is quite a plum,

Who I am and what I do is not to important. But in brief:
Seulptor, artist-in-residence at a small mid-west college of 900
for 10 years, written 32 articles on art for various national
publications, do religious sculpute for the Lutheran churches
thruout our land, recently completed an object for our little
campus (see enclosure) am no¥ on sabbatical leave for a year

to do graduate work at Mills College in Oakland, California
where I will do an exterior ceramic sculpture for a Iutheran
college out here for my thesis.

When the Continental Banlt in Lincoln, Nebraska reserved a wall
100! long for a mural, it was open for national ecompetition.
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From the hundreds of ideas which were submitted, 6 were selefted
and asked to make small models. +hey were paid for these
models. From these models one was selected and recieved the
$25,000 commissionee..Jimmy Ernst from New York. Has there been
any thouzht given to use this method of selecting the sculptor
or seculptors to do the exterlor commission of Chase?

Jne comment about art.

I renlize thht the artist depicts the age in which he lives.
He comments. He is affected.

The age is uncertain. “ith so much wealth and security, we still
tremble, are afrasdg bored, and complain. Many of the artists
taday deplct this negative gide of life. Paintings are gloomy,
and in the field of sculpture especially, the artlist is content
to achieve the greatest amount of sensitivity with the least
amount of sweat in the putting togdether of "found" items. They
weary so. It is about time that seulptors again toill with loving

care. To many are sliding along with the wave of sensationalism
which quickens the spirit bubt for a moment, In society, in
polities, in art we need to take a stand of positivism.

What ever o piece of sculpture you select, it must Ba in the
spirit of trust, hope, and human dignity within secubity. Tjhis
will be a real challagmge.

I hope Bhat all who labor in the field of sculpture in this great
land will have a change to submit their ideas to this great
challange of yours. A photo of the site with dimensions eould

be sent to all who are interested. Of course I am interested.

I don't expect a létter back, if you do,you may want to send
back the ckipping I sents

Again, hats off to a fine job.

Sincerely,

% /Ma,, R‘(M(M

My address here in California: Prof, Reinhold Marxzhausen

Re Marxhgusen
Californis Concordia College
Oakland, California
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cc: Dy Miller

Dear Mr, Maslon:

I was very pleased to receive the photograph
of your Léger study for Throe Women for our files. Perhaps Sidney
Janis can i1l in its documentation.

We are just now cvening 2 special small exhibition
of Léger's work on our first floor, and I thought that you might
like to have the enclosed checklist and presa release, I am also
sending you a copy of the letter which Léger write me concerning
the big painting in our collection im 1943. You will see, of course
that I have edited Léger's comments in cur release, since though
his mesning is quite clear, his Fnglish is confusing,

Again, many thanks for your courtesy.
Sincerely,

l'.l.fr“ n- M, h.‘

Mr. Samuel H, Maslon

Maslon, Kaplan, Edelman, Joseph & Borman
Builders Txchmnge Building

Minneapclis 2, Minnesota

AHB:ma
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ec: D. Miller

Dear Mr. Maslon:

Thank vou very much indegd for sending me the
catalopue of the exhibition at the Minneapolis Institute in
which your collection was shown., I have looked through it with
great interest. I enjoyed especially the modest but enthusiastic
statement that you and Mrs. Maslon made on your collecting.

There are severally really admirable paintings in
your eollection but for me Kokoschka's portrait of Herwarth Walden
is the most exciting. I do congratulate you on this canvas

.ﬂpmlll’ .

I wonder if I may trouble you to send us a photograph
of the Léger Study for "Three Women" for our files? Should you
have any documentation on the sketch, we would appreciate having it.
It is of course very interesting to us in relation to our own big

painting,

Thank you again for your courtesy in sending the
catalogue,

Sincerely,

Alfred H. Barr, Jr.
Director of the Museum Collections

Mr, Samuel H. Maslon
Builders Exchange Ouilding
Minneapolis 2, Minnesota

AHB:ma




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.381

LAW OFFICES

MASLON, KAPLAN,.EDELMAN,JOSEPH & BORMAN

SAMUEL M,MASLON
HYMAN EDELMAN
SIDNEY J. KAPLAN
SHELDON KAPLAMN
ROGER E.JOSEP
sy BUILDERS EXCHANGE BUILDING

MARVIN BORMAN
JOHMN C. MCNULTY MINNEAPOLIS 2, MINNESOTA
CHARLES A COX

RONALD J.WOLF

October
Tenth
1960.

2-3160

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
19 West 53rd Street,

New York, N. Y.

My dear Mr. Barr:

At the suggestion of our mutual
friend, Richard Davis, with whom we visited
recently in Europe, I am sending you a copy
of a catalogue of three private collections
(including our own) which were on exhibit at
the Minneapolis Institute of Arts recently.

ally yours,

SHM: FS
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THE MUSEUM OF MODERN ART
Date February ¥y 17, 1961

To: Alered— /|| @/ Re:
From: ...

Messages:

l, Matta came while you were on the vhone, I asked him to wait but as you were
still on the phene 15 minutes later he said he would-not BSTher you HOW™ uld
come back some other time. He left his address: Hampton Housse, 28 East 70 St,

2+ An Elganor Fuchs of WNEW TV called while you were on the phone to ask you abouw
2 couple of Rousseaus which she saw in a recent Paris show. She made a film of the
show, very short, which she wants to use tonight but nseds a little background on
two pictures -- La loce of about 1910 and one called Tropics of 1907, and also
wants to ask you somefhing about a story about Rousseau, tried to refer her to
our book and %o Monroe, but she didn't have time for the fommer and Monroe had gone
for the day. She says she'll czll back.

Biennial of the 5aso Fa:lo Foundatien
Caixa Postal 7517
Sap Paule, Braszil

A8 :rr
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ce: Mr, d'Harnoncourt '
Miss Miller E.:,L’
Miss Jones

August 23, 1962

Dear Mr. Matarazzo:

I must asologize to you for not
acknowladging your latter of May 25 which
unfortunately was nisslaced ‘uring my half-
year leave of absence.

I raad what you gay about tha
naw .ndependent organizatinn of the
Bisnnial with great Interaest and wish
wou, A3 always, evary saceess in this new
phase of your highly important under-
taking.

With very kind regards to you,
I am,

Sinceraly,

Alfred H. Barr, Jr.
Director of tha Museum Collections

Mr. Frencisso Matarazzo Sebrinho
Prasidant

Biennial of the Sao0 Pa:le Feundation
Caixa Postal 7517

Sao Paulo, Brazil

MNB:rr
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_B'IEN_A__L DE SAO PAULO

FBSE/398

Mr.
Al fred Barr Jr.
New York, N.Y.

Dear sir,

The constantly increasing success which the Biennial of Sao Paulo
has been encountering among national and international artistic
circles, as well as its constant development, have led the Manage-
ment to consider opportune separating this periodical manifestation
from the other specific activities of the Museum of Modern Art of

Sao Paulo,

I therefore have the honour to inform you that,through a unanimous
decision of the Advisory Board and the Management, the MNuseum of
Modern Art has just constituted the Biennial of $50 Paulo Founda-

tion.

This new organization, in the pursuit of its goals and in accordan
ce with the statutes which I enclose herewith, will develop a com-—
pletely independent work, although parallel to that of the Museum
the task of artistic and culturel divulgation.

of Modern Art,

At the sgme time, I have pleasure in informing you that the Minis-
try of Foreign Affairs has sent, through the intermediary of the
Braziliam Embassies, an invitation to the friendly nations for
their participation in the next Biennial, which will take place in

September 1963.

Hoping to count with the precious co—operation of you,also in this
new phase of the Bie ial of Sao Paulo, I avail myself of the op=-
portunity to.present¥ to you the expression of my highest esteem and

consideration,

WS/cav

,r!lf

FUNDAGAO [ CAIXA POSTAL 7517, SAO PAULO [l ENDEREGO TELEGRAFICO: BIENAL SA0 PAULC ] TELEFONE: 7-8815 )

ce: Mr., d'Harnoncourt ~
Miss Miller Sio Paulo, May 25, 1962

Miss Jones

rancisco Matarazzo Sgbrinho
resident of the Bienpial of
Sao Paulo Foundation
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October B, 196l

Dear Buster:

" “Alas, I have a standing anmal engagement in Ppineeton.a
Committee maeting which I am committed ta. AS you can gu2ss,..
I vaPy 'mich’ Fagret not being fras to come to St. Louis for the,
mapnifiesnt wing Hing which you' dr-a’putting on. No ploce is
so skill Al 4n entertaining’ guests as St. Louis, at least
when you and Gertrude Bernoudy are involved. I shall be with

you in spirit.
My wery best to your wife and yourself,
Sinceraly,

Alfred H, Barr, Jr.

Mr, Morton D. May

Prasident y i

Tha, Maydepartment Storés’Company
Siwth and Olive Streets

5t . Louis, Missourd 63101

A e
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THE MAY DEPARTMENT STORES COMPANY
OQPERATING STORES IN THESE PRINCIPAL CITIES

AKR \
ON BAITIMORE CLEVELAND DENVER JACKSOMNVILLE LOS ANGELES PITISBURGH 5T.LOUIS SAN DIEGOD WASHINGTON, D.C. YOUNGSTOWN

CORPORATE EXECUTIVE OFFICES
SIXTH AND OLIVE STREETS
ST. LOUIS, MISSOURI 4310

CENTRAL 1-9722

OFFICE OF THE PRESIDENT

October 5, 1964

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Al:

A week or so ago, Gertrude Bernoudy tried to call you, as well as
Rene d'Harnoncourt, and you were out of town. Later you returned her call
and she was out of town. I just found out from her today that she reached
Rene d'Harnoncourt but never reached you to tell you that you would be receiv-
ing this invitation from me to come to St. Louis for the weekend of November
twentieth, at which time my New Guinea collection goes on exhibition in Wash-
ington University's Steinberg Hall.

We have arranged a fabulous weekend - somewhat like the one you at-
tended when my painting collection opened at the St. Louis University Library
in 1960. Rene has already accepted, as has Perry Rathbone and a number of
important figures in the primitive art world, such as Eliot Elisofon, Katherine
Merkel, Paul Wingert of Columbia University, Ralph Altman of U.C.L.A., Allen
Wardwell of the Art Institute of Chicago and Ted Coe of the Kansas City museum.
I have also invited Roy Sieber of Indiana University and Robert Gardner of the
Peabody Museum of Harvard, Jim Sweeney of the Houston Museum, Doctor T. Dale
Stewart, Director of the Museum of Natural History at the Smithsonian and Dave

Thompson.

If you come, all of your expenses, including tourist air travel, will be
taken care of by Washington University. The weekend starts on Friday, Novem-
ber twentieth at 4:30 P.M. with the opening reception. After the reception at
7:30 P.M, that evening the out of town guests and a few of the top collectors in
St. Louis will attend a dinner party given by Marge and me, which will take the
rest of the evening. On Saturday morning there will be a tour of several top
collections, including the Pulitzers and the Robert Shoenbergs. There will be a
luncheon at Gertrude Bernoudy's house, and at 3:00 P.M. that afternoon the guests
will visit Etta Steinberg's collection. That evening a dinner will be given by Dick
and Flo Weil. On Sunday morning at 10:30 A.M., Marge and I are having Bloody
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October 5, 1964

Marys at our house, at which time the viisitors will be able to see the paint-
ings and sculpture in my house, as well as part of my German Expressionist
collection in my studio, which is adjacent to the house. After a visit to the

Art Museum, the visitors will have luncheon at Nancy and Jimmy Singer's home
and will be free to catch the plane home after three o'clock.

I hope that you will be able to be with us, as I think that you will find
it a stimulating and fun weekend.

Sincerlely,
\'..')- s AW
Py

Morton D. May
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Dear Marg,

I have just returned to New York and find your
very friendly letter of January 29th, Of course I am
looking forward with great interest to my visit to St. Louis,
and above all to the ceremony‘at tre opening of Pusterts  ...s5 pun
_ 4. exhibition,
e Most unfortunately, I must be in Detroit Sunday
=z evening and &ince there is no late plans, I must take a: flight
... at 6:30, Consequently, to my great regret, I chan't be able
LOuLs gl gine with you that Sunday.evening. I am not even sure that
T can come to the Pulitser cocktail party. I feel very badly
abont this, but as I have lonly one day in Detreit, I have had. .
o S0 make appointments for Monday morning.
German expressionist works, vill be hung in the ROW Fi0S
Iﬁ will be a great pleasure to see you both again.

Lo L

ne boulsvard. All avall-
R i A ; Sincerely,
able wall space on TOre evela of the building will be

L1l NMemori

continue
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News from St. Louis University
150TH ANNIVERSARY DEVELOPMENT PROGRAM
OFFICE OF PUBLIC INFORMATION (JE 5-3300, STA.296)

WILLIAM C. EINSPAMNIER YIRGIMIA BETTS WHITE
Direclor of Public Information

Home: MI 7-5880

Campaign Publicity Director
Home: YO 3-3539

FOR RILEASE UPON RICEIET
1/19/60

A collection of 117 paintings owned
by Morton D. May, St. Louis art collector, some of which
have never before been shown publicly, will open at St.
Louis University February 15.

The paintings, most of which are
German expressionist works, will be hung in the new Pius
XII Memorial Library, 3655 -est Pine boulevard. All avail-

able wall space on three levels of the building will be

used to show the exhibition, which will continue for six

months.
In the collection are 35 paint-

ings by Max Beckmann, noted German expressionist painter,
the largest number of his works in a private collection.
Beckmann, who died in December, 1950, taught at the Washing-
ton University School of Fine Arts from 1947 to 1949,

There are also four paintings by
modern French artists, and ten by American painters, includ-
ing St. Louis artists Fred Conway, Edward Boccia, William
Fett and Walter Barker. A number of paintings by Rembrandt
and Rubens are also in the collection.

more
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News from St. Louis University

add l--may collection at slu

Other painters represented incl =
Picasso, Georges Roualt, Fernand Leger, Lyonel Feinizn -tz

and Raoul Dufy.
The Beckmann works range from

his "Stormy Day on Sea" painted in 1205, to portraits of
Morton D. May and Fred Conway done in 1949 while he was in
St. Louis. There are also other portraits and a number of
still lifes, landscapes and seascapes covering various

periods of his career.
A special catalog of paintings

in the collection is now being prepared.

A preview of the exhibition and
a reception will be held Sunday afternoon, Feb. 14, under
auspices of the Women's Council of St. Louis University,
with Mrs. Joseph L. Werner in charge.

May, who is president of the May
Company, St. Louis, was chairman of the university's cam-
paign for funds for the Pius XII Memorial Library.

Hanging of the exhibition is under

the direction of the Rev. Maurice B. licNamee, S.J., director

of the department of English, who is chairman of the

university committee on fine arts.#####




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.381

AR

January 29, 1960

Dear Alfred:

Buster and I are delighted you are coming to St. Louis.
Of course, you know many St. Louisians, so to make it fun we
have prepared an itinerary which we hope you will enjoy.

Saturday night after nine o'clock there will be an infor-
mal party at Gertrude and Bill Bernoudy's, 9590 Litzinger Road.
Sunday from eleven until one o'clock we will drive you around to
see private collections - then for brunch with Florence and Dick
Weil, 6372 Forsyth. At three o'clock we will take you to the
Pius XII Memorial Library for Buster's exhibition. At five, cock-
tails with Lulu and Joe Pulitzer, 4903 Pershing, followed by dinner
at our house about seven-thirty.

We are looking forward to seeing you, and hope you will
call us

VOlunteer 3-4922

if you need anything.

Sincerely,

Mr. Alfred Barr

The Museum of Modern Art
11 West 53rd Street

New York 19, New York
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THE MAY DEPARTMENT STORES COMPANY
OPERATING STORES |IN THESE PRINCIPAL CITIES
ST. LOUIS CLEVELAND LOS ANGELES DENVER  AKRON BALTIMORE  PITTSBURGH  YOUNGSTOWN
WASHINGTON, B. €. JACKSONVILLE

EXECUTIVE OFFICES NEW YORE OFFICE
FAMOUS-BARR CO. 1440 BROADWAY
501 QLIVE ST,

ST.LOUIS I,MO!
OFFICE OF THE PRESIDENT :

January 19, 1960

Mr, Alfred Barr

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred:

1 was delighted to hear that there is a possibility that you
might be able to come out to St. Louis on February fourteenth
for the reception opening the exhibition of my painting collec-
tion.

The reception will be held at two o'clock at the Pius XII Memor-
ial Library at St. Louis University, and the weekend promises
to be an exciting one - at least for me. Your presence would
add a great deal to the occasion. I spoke to Gertrude Bernoudy
last night and she is planning something after dinner Saturday
evening and Marge and I are having a dinner on Sunday night

for the out of town guests and local collectors and painters.

This will be the first time that my whole painting collection

has ever been shown in one place. There will be 111 paintings

in the exhibition and only seven major pictures will not be shown.
These seven will be on display in my studio if anyone wants to
see them. Of course, I also have a number of paintings in depth
by a few American painters, most of whom are local, which will
not be in the show, but each of them will be represented,

Again I hope very much that you will be able to make it.

With best regards.

Sincerely,

3 W

Morton D, May
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L ..m}hm- aumar,

AVE N

St -',,L_; 1, & .,I am delighted to have your invitation to join in

Donr celebrating the great occasion on February 1lhth, I expect

to ‘spend Saturday euning 1w St Towts, but T ndeuua that

2 14 ryor
Vel Ll

Ind v gm.u be the wmsmﬁay lﬁegHt um%@% to
touch IR 10 atalogas

- Ibﬁmit lhrl thdn back'ts "ldm ‘York as soon as possible.

Amq:, I shall mmg- be there for the two o'clock reception
o the openin 3 hibition on Sunday, Febeanry Ihith, ?

=+ and look: m-ma vury ﬂach‘ﬂo*sud.hg‘y&m a m

disoussed your g sho th 21fred Barr, Wi

v friends in S‘I:.. mxa --"md your eulleeﬁb&»m .%:22*5‘::.

in &..f;, bt if L Id...

ppening, the chances . mn&,&g_ﬁm good,

zet Lo 5t. Lowis Auring

Alfred H. Barr, Jr,
Mr, Morton D. May
Farmous-Barr Company
601 Olive Street
St.'Louis 1, Missouri
AHRB :ma

"ei(dictated by Mr, Barr; transcribed after his departure from New York)
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Mr. Morton D, May, President
Famous=Barr Co,

601 Olive Street

Ste. Louis 1, Mo,

Dear Busters

Thank you very much for your letter of January Lth,
telling me about the showing of your collection at St. Louis
University., As you know, Father McNamee had already been in
toueh with me regarding information for the catalogue and I
hope I was able to be of some help.

I want to thank you especially for asking me to come
to the opening of the exhibition on Sunday, February 1lith, I
regret not being able to get to St. Louls at that time but have
discussed your forthcoming show with Alfred Barr, who is very
much interested in seeing your collection again. I believe,
in fact, that if you were to ask him personally to come to the
opening, the chances of his acceptance would be very good.

If at all possible I shall try to get to St. louis during
the duration of the show,

With best regards,




To:
From:

Dear Ali

Callahar

Adams si

The Women's Counoid o/’ Sosint Lorcis %no‘-wﬂtty

cordially inuiles you lo allend
@ foreview exhilil of frainlings from lhe colleclion of
M. and Mus. Morton D. My
Sunday, Febraary fourleenth, nineleen hundsed and sixly

Tae Pws XII Mesorian LisrAry PARKING IN THE
3655 West PinE BOULEVARD University Paring
2.00 unTiL 5:00 P.M.

Gy = o s h
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April 3, 1962

Thank you for the tear sheet from the Times which I

THE MUSEUM OF MODERN ART

Date_ April 5, 1962.

To: Alfred H. Barr, Jr. Re:

From: Grace Mayer

Dear Alfred:

How good of you to take the trouble to write to me about the
Callahan-Frank exhibition! Many thanks.

Thanks, too, for PAGEANT. We are delighted to have the Ansel
Adams story for our Biographical File, which is growing apace.
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April 3, 1962
Dear Grace,
Thank you for the tsar sheet from the Times which I
! ;n.d alrel.dy s=en and reald with interest.
1 am looking forward to sesing the show. Meanwhile, T
want %o congratulate you on éha'canahan;rraa:c leschilixion.’ P.mou’g'ﬂ.
1t very good. - [ s Al amblaliaben

3incepaly, -

Miss Orace M. Ma er
L0 Bast 78 Streat
New York, New lork

AHBsrk ‘
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THE MUSEUM OF MODERN ART

DateManedh 32,1942




Perception’

Edward Steichen, the noted photogra-
pher, once said: “The lens records with
equal fidelity the trite, the superficial and
the significant. It is the photographer's
perception that must differentiate.” Ex-
amples of what photographers have found
significant over the past century will

The Museum of Modern Art Archives, NY

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

AHB

‘“The Photographer’s

go on display Tuesday at the Museum
of Modern Art. They are taken from
the museum’s own collection of more
than 6,000 pictures held in archives and
not generally accessible to the public.
Fifty photographs, by as many photogra-
phers, will be shown Here are five.

MATISSE AS SCULPTOR—A study by Edward Strichen, made in 1909.
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THE MUSEUM OF MODERN ART
Date_August 27, 1961

To: Alfred H. Barr, Jr. Re:; Interest in the Museum
From: Grace Mayer =

Dear Alfred:

I know that you are always interested in the reactions
of the "unexpected people."

Studying the list of contributors in the Thirtieth
Anniversary Report, I came upon the ngme of Marie Wisnor, in
the $1-9,999 group. She is my hairdresser (not the head of
the salon, but the girl who does the work). Long ago, she ex-
pressed an interest in modern art, and I always send her books
on the subject at Christmas, for her birthday, etec. Last year,
she told me that she was spending her vacation in town, so I
gave her a gift membership, and she spent happy days in our
Garden and galleries.

I went to my milliner, and the vendeuse (not the head
of the establishment) told me that she had just come from the
Mwseum, and had taken out a membership.

The third incident is the one I reported earlier in
the summer, and the case you thought should be mentioned at
the next Thirtieth Anniversary Committee meeting. A young
news photographer from The New York Times gquestioned Liz Shaw
and me about the Edward Steichen Photography Center, and is
going to make us the beneficiaries of his life insurance

policy.
EO-CE_,
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28 February 1963

Dear Mrs. Crosby:

I am afraid our letter crossed so that I assums
you hn‘ not recelived _'n.’l‘.nc?bgot! writing yours,
B A Bl B N - .“.._ ;_ oy

AL Y W= 5

is I said in ‘W"lofffuoi"I’tJEﬁk it is eesential
for you to consult Ambassador Labouisse bafors you involve
Ureek officials or Mr, Menegakis, the Greek lawysr T wrote
¥ou abouts If you kmow or have met Eve Curie you might
be able to discuss the problem on a personal, frisndly
basis with the Ambassador. Howsver, as I said, I think
you should consult your own lawyer in this matter.

If in the end you dscide that you need a Greek
wmrreumbaglmmmum.mmmm
'mmmmtzdmwmn_mmmqu
L lhﬂnftho.ﬂtw.. ‘ i - %
My suggesti ns are naturally tentative sinece I
ra ‘guegsing as to what may be the best procedure.

manifesto it does seen to me
ing excessively cautious,

I do hope the problem will clear up easily.
- SiaARgerely,,, I S

Alfred H, Barr, Jr.
Direator of the Museum Collecticns

Mrs. Caresse Crosby
109 Badt 91 Street
 New York 28, New York

AHB:rr
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TUTTI PER UN MONDO CHE ESCLUDE LA GUERRA

TA MONMA OANTDN T A OTITDT 4

.
|

MANIDPEXITO

To xivipua @V moMrdy 07 wdopov elvar Ehevlego xal Snpoxparind.
"Epnvevopévo dnd tov ‘Ellnvind avBpwriopd.
Elvar ple Pvooig yople E0vixa ovvopun, dmoreleitar dnod dropa

xposgyépeva dmd Oheg tig ydpec tol xdopov, ywple Eaipéoely xai
Srugwotond Syxoodpoy Aadv, Invi elpivn péow Evidoews.

Aiv mapadégeray ovvopa Tt 6moia Lntodv wa mxpootarevdoiv dud
uéoov Plag, waraxpavydfer #vavriov moAttx@y Suvcusmy ai dmolaw
xupLapyolv Sia the Plag xal teduov.

Aty mapadéyeran dmayopevosis fi doyupatind puoakodotia.
"Yroomoile: gavatxa ta dvipdava Sixaia, tiv xurdoynow moké-

pov gav uégov Micews petaty Aadv.

Miotever of avloomiorix) mayxbopia rdfn. Zviy Ehevdepia dno 1@V
GvBommiotixdv vépwyv. Zntd v cupfovkiy xal Epmvevov GO@DV
avibpdrov @nd maviol, tov didaoxdiwv, @ilosépoy, ExoTnudvev.
“Exet dviyxn vy Eehiyuévny Eunvevorv @y momrdy, xahlitegviv
xal ouyypugéwy vi Exgpodoovy xai Evdigovy Thv avitpdmivny olxo-

YEVELOV.

Zntd thy évoon 100 x6ouov Gmd tolg mohireg tou.
«"Omnov Oty dadpyer Spapa of dvdowmor éxlelmovy».

[Mékepor dév @ridgvovy Elpfvn.
01 "AvBpwmnot Snutoveyniv tiy Elpijvn.

KAPELZE KPOIMMNY

NOAITIZ TOY KOIMOY
AEADOI - EAAAL

oA (ﬂ;///w?fw ¥

(= =4 - moss -
S L7 /}'-J,géﬂ ] L /(«C__...-— 4 7
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TUTTI PER UN MONDO CHE ESCLUDE LA GUERRA

LA DONNA CONTRO LA GUERRA

Cenlri a Parigi - Roma Informazioni in ltalia
Atene Charis Vivante
Washington ece. Villa Solaia, Malafrasca - Siena

Una associazione universale basata sul Diritto alla Vita (vedi ONU

Dichiarazione di Diritti Umani).

Noi vogliamo :

1. — Educare i nostri figi come Cittadini del Mondo senza di-
stinzione di colore di religione o di nazionalita.

2. — Eleggere in ogni Paese un Ministro della Pace, che deve essere
una donna (con delle assistenti scambiabili che viaggiano in tutte
le organizzazioni di pace).

3. — Presentare ai nostri Governi attuali delle dichiarazioni. e agire
presso le corti di giustizia per mettere la guerra e i suoi arma-
menti al di fuori della legge di tutte le Nazioni (vedi
ONU. Genocide Bill e Articolo Il della Costituzione Italiana).

4. — Formare una catena di centri intorno al globo per la diffusione,
lo studio e lo scambio di queste idee, e per listruzione e la pro-

tezione dei bambini (zone di sicurezza extra-territoriali).

5. — Presentare una petizione ai nostri Governi attuali attraverso il
mondo per disporre. del 3" = di tutto quello che & adesso speso
per la Difesa Nazionale e la preparazione alla guerra. per poter
finanziare questo movimento d” un mondo unito attraverso un

f / //Parlamento Mondiale.

Le donne rappresentano la maggioranza dei votanti in ogni paese.
(Vedi ultime statistiche mondiali). Abbiamo fiducia in noi stessi....

e agiamo !
Su questi punti tutti possono mettersi d’ accordo dovunque.
Le guerre non fanno la pace. I popoli fanno la pace.

Caresse Crosby
Presidente

Hone 1150 e S

VA2 /Sy > : Foof /-’Lg‘-
1 & Ot Az AT
Lo R EEriT p ',"
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IL CASTELLO

ROCCASINIBALDA /6‘_{7 (a,x// 9/ m

PROVINC|s = mi==,

TEL

MANIFESTO

Il movimento dei Cittadini de ondo 1inito si oppone a tutte
le forme totalitarie di Governo. Deriva la sua ispirazione del-
I' Umanesimo Greco

E" una federazione attraverso i confini nazionali di Individui
provenienti da ogni stato e da ogni baese, senza cura di credo,
colore o di origine etnica; cerca la Pace attraverso I'lInione.

Non tollera confini che debbono essere difesi per la violenza,
scredita la politica di potenza e le paure che causa essa, non
ammette Tabus o Intolleranza dogmatica,

Sostiene la Dottrina dei Diritti Umani, I’Abolizione della Guerra
quale mezzo per determinare differenze fra popoli civilizzati,
crede in un Ordine Mondiale Umanitario, in Libertd sotto una
Legge Mondiale.

Cerca il consiglio e la visione di saggi ovunque: maestri, filosofi
e scienziati: ha bisogno dell'ispirazione culturale di poeti, artisti
e scrittori per esprimere I'unitd spirituale della Famiglia del-
I'llomo: ricerca un Mondo Unito per la sua Cittadinanza.

« Qve non c'é visione il popolo perisce ».

Le guerre non fanno la pace.
I popoli fanno la pace.

CARESSE CROSBY

Cittading  del Mondo

Ly

Lo e

2 e fﬁ'?’ﬁmm //f"/ 7Zs

/)ﬁi:v /ucl. {/ﬁﬂ?””

'
W A EEns




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB .LA.381

The Museum of Modern Art Archives, NY

»
SN — 0 e =

> L CASTELLO

ROCCASINIBALDA
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February 6, 1963

Dear Mrs. Crosby:

The name and aliress of the Greek lawyer I mentioned yes-
terday evaning is Manolis Menegakis, 10 Oripari, Athens, I gather
from Gresk friends that he i3 one of the baest international lawyers
in Oreece. I knew him as a friend and husband of the sculptor Froso
Eftiniadi-Menegaki who has been in New York often, Mr. Menegakis
Speaks some french and [ believe german, She has excellent engl
as well as german, french and italian. The address 10 Oripari 1s
their residence. If you should write him please fesl fras to mention
my nama,

However, I think it's important to try to u& !
State Department has any information about the incident and :
its attitude is. My guess is that it would be best to
Labouisse first, espacially if you know his wife. I did not
had consulted your own attorney but assume that you have, :

. Imldthenuifnstoandoanmhmtm-imr .
might beliave it to be subversive especially the third paragr:
"non-rasistence" or pacifist implications, I suspact that our consuls
throughent the world have blocked foreign visitors to this country for
less, especially in the McCarthy period,

I do hope you can find some quick solution to what ssems to

e,

me a petty, absurd timidity as well as intolerance on the . the
Greeic authorities.

Itnuaplmmhmmmmmw-m
Sincerely, e’

L

Mrs. Caresse Crosby

/o Mrs. Kennath Simpson
109 East 91 Strest

New Tork 28, New York

AHB srr
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cc: Mrs. Barr

_ We were delighted to have your let
of the marvellous weather in GOrasce. How
g0 swimming in Sounion in mid-winter = bu
probably heartier than I am sbout cold

i Isn't it possible to gzo
Do thay conflict directly? Wha 1
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THE MUSEUM OF MODERN ART

Date March 3, 1961

To: Alfred Re:
From: Betsy

Mrs, Parkinson called this morming to ask whether you could come to a
small luncheon == 7 or 8 people =- at the Guest House Thurs s March 16 at 1:00
in honor of Mrs. Memdoza of Caracas. She has already got and Mrs. Rock,
She adds that Mrs. Mendoza is charming, intelligent and beautiful so that it
will be no hardship for you, It won't be a long lunch either.,
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cHIHONEA

g WESTERN UNION g 4

12 JULY 1960
MRS, DE MPNIL
3363 SAN FELIPPE ROAD
HOUSTON, TEXAS

REWALD SATLED SIXTH TC PARIS APARTMENT
SEVENTY-TWO RUE LEPIC PARIS EIGHTEEN

ALEXANDER
SENT BY PHONE ASTER HOURS

CHARGE MTSEUM COLLECTIONS
Send the above message, subject fo the ferms on bock hereof, which ore hereby agreed o e
PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER~DO NOT FOLI

1269={R 4-55)

1 do look forward to hearing from you soun on chis
matter.

Yary ceuly yewewn.

i .’
o A (?,f‘l
guth I_hu-rm
T it

Mrs. R. B. Renfrew, Jr.
155 E. 76tk St.
New York City 10DZ1

Rmed o Pvnciteny: Pyreeident, Dv. Jules Arsoh - Vioe Preolest, Mev Tabi ) Mol

sasy Rey Vg - Bee. Sowrviary, Mve, Surnrr Qhesiroms  Transvver, Svs Be
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* A !NMM--\ Ara, Roborr Mare.y Por. Joha O, Maliva + Mra, 4ldes My

Sopnelids - e tosrsh Rosrebaem - Mrz. Williom Ronenthad + Me .l a By M J Veung
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Dear Mrs. Bakwin:

" .a misunderstanding, I did not sze
{ 1stter. of: July 8 until I returned to New York at

.

L TP

your
| W § . I would have beapglad to
1! ¥Wahe snd oft the summer __ lfnéip‘ < a1l

lew ‘@patron to the exhibition, I am anc
chack. A
Dear Mr. Barr,
Sincersly,

On Oct. 27¢th the Wildenstelss Gallery will have a

Gals Champagne Preview of a Collection of 19th Century French
Paintings to benefit the Assoéistioss forn) taphly 111 Children
in Mephsttan, Inc., & vnlumu_‘f't‘:ﬁr#!a on’ supported by
contributions from the public.

Mre, Euth Bekin Manhattan

iAsspeiation ‘Hmlykmnme’ﬂmr of having
you «d2:Weal24h BPeeb. Preview of this large and impressive
cnllmoﬂt 11, ’l Il

AHB#mfeouid of course be delighted to have vou 2§ our
yuest Bnelosure: Check ($20.00)
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A ssociation for
Mentally

| 1

Children

in Manhattan

THE MANHATTAN SCHOOL FOR SERIOUSLY DISTURBED CHILDREN 12 W, 12th STREET, NEW YORK 11, N. Y./ OR 5-6150

July 8, 1965

Mr. Alfred H. Barr, Jr.
Museum of Modern Art

11 West 53rd St.

New York City

Dear Mr. Barr,

On Oct. 27th the Wildenstein Gallery will have a
Gala Champagne Preview of a Collection of 19th Century French
Paintings to benefit the Association for Mentally I11 Children
in Manhattan, Inc., a volunatry organization supported by
contributions from the public.

We would very much like to have the honor of having
you as a Patron for the Preview of this large and impressive
collection.

We would of course be delighted to have you as our
guest.

I do look forward to hearing from you soon on this
matter.

Very truly yours,

(( ( % é@écd&,n

Ruth Bakwin
Chairman

RSVP: Mrs. R. B. Renfrew, Jr.
155 E. 76th St,
New York City 10021

AMIC Board of Directors: President, Dr. Jules Hirsch + Vice President, Mrs. John O. Mellin - Viee President, Mrs, F. R. Selch
Corr. Seeretary, Kay Ungar + Rec. Secretary, Mrs. Sumner Ohrstrom + Treasurer, Mrs, Robert M. Blum + Robert M. Blum
James Eustice * Joan Hamlin « Mr. S, Sidney Kahn + Mrs. John Lang + Mrs. Merrill Lipsey + Mrs. C. E. McGuinness

Mra. Joseph Mandelbaum + Mrs. Robert Marcus + Dr, John O, Mellin + Mrs. Alden Mesrop « Mrs. Hyman Ratner

Mr. William Reynolds = Mr. Joseph Rosenbaum + Mra, William Rosenthal + Mr. F. R, Selch - Mrs, H.J. Young

AMIC Advisory Board: Dr. Harry Bakwin, Chairman + Mrs. Cullen Adlerblum « Dr, Patricia Donovan

Dr, David M. Engelhardt + Minerva Golden + Hon. Anna Kross + Hon. Theodore R, Kupferman « Hon. John V. Lindsay

Dr. Gilbert Mellin + Mra. Louis Sands + Dr, Ernst Suerken + Dr. 8, Bernard Wortis
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ESTADOS UN|DOS MEXICANOS

Tribunal de 12 Instancia de Esta Corfe de Justicia. sou
EXTRACTO DE SENTENCIA No. 345.-
A las 10 Horas del dia de hoy, el Tribunal compuesto por los Sres. expresados al
margen gue integran la sala da. de ld penal,’se han constituido en Audiencia para ver ;
y fallar el proceso insfruido contra Albert L. Martin natural
de Tolosa, Francia de estado viudo de 47 anos de edad
y de profesion Bangquero . dictando dicho tribunal B
- la sentencia siguiente: ; y 1
: ' CONSIDERANDO QUE: e
Pre. del Tribunal: . - i bad
~ ’ _ Después de haber sido debldameg:e estudiado el proceso a Py
" HORACIO FUENTES.- gue se refiere esta causa, y siendo las pruebas claras y ferminantes, el £
: By ' - ; '::iuada plenamente comprobado que, al“acug-a.do Albert L. rad
oy Magistrados: :l,'a.rti.-n' es cu}pa.ble del delito de quiebra frau- .
St dulenta, estimada en la cantidad de $250000000 ized

*3

pesos y cuyo delito fué cometido en la ciudad

. sado la atenuante citada en el
derando, es de derecho el de ap
aplican los articulos 411, 417 y

Penal.

L. Martin a la pena de 3 afios de prisién, al
pago de $25.000.00 pesos de multa y costa:
su proceso que ascienden a $17 355‘%,«?‘%

En total, suma a pagar: & 40.265.00 pesos (€
RENTA MIL DOSCIENTOS CINCUENTA Y CINCO

MONEDA NACIONAL) . gl

Por esta nuestra sentencia, asf lo pronunciamos

DE i
QovVO';" %
Fresides

 Anselmo G:&ide'réﬁ de Veracruz, Ver., el dia 27 de marzo de 1947.
. - :

: ) - at
Manuel Suarez CONSIDERANDO QUE: o # | Jemd
L N = o £ y “'_ 5 " M2 m .m’
o S ‘Ministerio - Los antecedentes que obran en el proceso prueban que, el .

; P ﬁbeeO acusado no es reincidente ni fué ‘p::g-,o:e.‘sadsg por . 'nd
0: ningan otro delito. - Soves 4t Rmglco.

 José de la Garza | CONSIDERANDO QUE: apreciando en favor del acu-. .
icarle y se le are

517 del Cédi- o

SE% CONSECUENGIA ESTE TRIBUNAL ESTIMA QUE SE DE-

BE DE CONDENAR Y ORDENA QUE SE CONDENE Aplbert m:; ':u,

- !

PR inatn ales
. pescs
SO "“:.ﬁ.' iy
Y sien el plazode - 35 - dias contados desde el pronuncia-
miento de esta sentencia, cuya fecha se fija al final, el reo no ha he-

cho efectivo el pago de la cantidad antes sefialada, todos los objetos. .. over
y valores de su propiedad serdn vendidos en subasta piblicas " ‘ave my

os se cumpla su exacta ejecucion segiin determina la Ley. .« ..

&"3 co, D.F., 26 de Septiembre de 30 g peol

s

e
s fine

ry Thw

{anlars
2l alvo
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México City, September 26th. 1947,

Mr, Alfred Hamilton Bar» T
49 E. 96th. st.
New York, N, Y,, U. s,

- PAGINA CINCO

s trust you
well as

© embargado y recibido en eataa Audi
=neciente dl recluso a guien se

deposited m

Here is
some unfortuy
point of belr
ther dispos
as not to a

and after
at the

abroad, I
80

with thn inte

due to my kno _
trunk checked ,
eheck I left recognized
and arrested

) § h_l t y for that
purpose it - ‘_h I had
placed ;hl . VE TROUSAND
DOLLARS) p to cash

, pues no se le hallé duon-

0 que pvdiern comprometor

lamente en sus velices fuoron| En ng

hallados ohjetos de uso personal, eo- 3 e,
save the future of - B i i ooatr, o }Llimesu % il [ B o

- ever since we were separated: she nas veen » ing Sckool

N ut on the outskirts of this City.

enly fortume with W
it of you, -rwk
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México City, September 26th. 1947.

Mr, Alfred Hamilton Barr Jr.
49 E. 96th. st.
Hew York, XN. Y., U. §.

PAGINA CINCO
——— R —

|
|
'|{ | Dear Sir:

made me trust you
as well as

a very delicat
. my very exist

A pexson wio Yo Fi'es 5 ~antipado el

ng to

I am in
!I h.lpl.t@ll ‘ - £ - ! R mgum
i i | DOLLARS) whick A & e - s v VN
| deposited in e&g | o i | o

and after
at the

point of bei .lbrul;‘ I
¥
ther diepos .,

as not to A

s I left
sh myself

| entinned
|‘{ eheck I left; recognized

' and arrested
’ 1 had ty

1 0’" “" ny Dear : 0 ‘f-_‘lsmi;a ‘e ":‘-'. ”
mrs future of | hallados objetos de uso personal, eo-
saye the $m6 Wi, Exblaidos de- toondor, wan| o &

nas veen pi

eriel ever simce we were separated; sne
| ‘\eated on the outskirts of this City.
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Mr, Alfred Hamilten Barr .Tr

49 E. 96th. St.
New York, N. Y., U. .

Dear Sir:

A pergcn who know
a very delicate uttgr
my very existence,

help me to save the su
DOLLARS) which I have
deposited in a Customh

Here iz the matte
some unfortunate specr
point of belng arrestt
then disposed of all »
as not to awake suspic
FIVE THOUSAND DOLLARS,
specially made for thy
with the intention to
due to my knowledge o:
trunk checked at Tamp

PAGINA CINCO
o

=

Fué capturado elconocido
{aminpien e B inanciero Albert L. e s
Martin Presunto Respon- ™ ™ ***
sable de cuantiosa quiebrd =5 &'

La Policia Metropolitana acaba de
obtener un sonado triunfo eon lu
‘detencidn del Banquers Albert T.
Martin, persona amplinmente cono-
cida en el mndo de las finanzas.

Como reeordarin nuoestros leeto-
res, hace pocos dias dimos la noti-
cia de la desapariein ¥ no concn-

made me trust you
ater, as well as

I'Y FIVE THOUSAND

- racruz, and after

k refuge abroad, I
merican money, so
{E HUNDRED SEVENTY
tus de viaje y algunas slhajos de re- 4 of @ trunk I had
lativo valor. ‘eary old, I left
Practieadas las primeras diligen- ) egtablish myself
cias policiacas, fueron remitidos pa- j gbhove mentinned
dre e hija a disposicién del sefior ‘ing its m.

Juez en turng, quien procedié a la
incautacién y sellado de los velices

ite to be recognized

ckheck I left for the °
and arrested L4 the K rrencia de dicho Banquero s sus co-
tidianas actividades.

: Bx0 il ton Averiguaciones posteri
4 iones posteriores compro
purpose, containing : haron que el antedicho Banquero se
PI”" the baggege ¢ kabia fugado, dejands un pasivo de
DOLLARS) payadle on @ 14 de dos millones de pesos Mone-
on my departure, amd da Nacional.
the baggage checks, 1 Dadas las érdenes oportunas para

Upon my arres, my s ls busea y captura del fugado Ban-|

the secret wae not &1 quero, lus nutoridades Policiacas tu

baggage check wag fov Vieron gran Exito en su cometido ulf

it is stored at pres( “Prehender en la mafiana de ayer

- al mencionndo hombre de negocios
claim it with ite eco! cuando en compafiia de sy hijag, her-
mosa joven de 18 afios de edad, pre-
At petition of | tendfa eruzar ln frontera para inter-

tc be pl'l)l.e\lt“-: anl narse en territorio Americano.
of $23.000.00 (TWENT' Cumpliendo inmediatas 6rdenes su
prosecution 41t is adi periores, el Agente No 433 sefior
and expenses of my t Manuel Fuentes, trajo a los deteni-

dos en avién a la cindad de Méxi-
ny Jjevls and those o ¢0, presentfindolos ante el Jefe de

(]‘Im HUMDRED AND Polefa, quien los sometis a un hibil

recogidos por el Jefe de la Policia,

ordenando fueran puestos on el da.

pésito de Ia penitenciaria; ol sefior 3Xpressly for that
Juez dispuso lu inmediata libertad pd, wherein I had

de la sefiorita Martin por no_encon- §ENTY FIVE THOUSAND
trarse eargo contra ella, ordenando no time to cash

se la internnse en una Eseuela Ph-

blica de menores y dict6 auto de DOtE, the Bank and
formal prisién contrn ol Banquero Station st Tampleo,

sefior nce, but happly
" Laso 6 and no
muy

deégrl'h_l_ scenn de amor
filial extremadamento patéticn.
AR =i U i
TLa noticia | de la detencidn  del
Banquero ¢ l t los centros co- Bt me to this Clty
merciales como reguero de pélvors, Joment, to a fine
il Ia prseiacin ) €0t of the

rth America, where
-.Fc goes there to

los sefiores Abogados . Pére '-':
A r e Flonﬁ'-_y.dh\)sia&?cn)’bs] *;:’. of ‘10-525.00 pescs
bres no tememos informes, quienes v8K€ Out my

solicitaron por eserito al sefior Juea 3Xpires, decause

belonginge, that 18, y minucioso interrogatorio gin haber
during the auction & pedido obtener ningana declaracion
gecret, in which cas q1;: sirviera para descl:li.lrwer dicho
ryﬁl affaire; en vista de ello se proce- |
and then eve ing di6 seguidamente a un prolijo v con-
eienzudo registro personal ¥ de eqni
Being in pris pajes, ain obtener el éxito que so es. |
and cancel the embal poraba, pues no se la hailé documen:
only fortune with wl to algono que pudiera comprometer
1% of you, ny Dear lo; solamente en sus velices fupron

save the fufure of mo rojn, artienlos de tocador, man-
erled ever since we were separatei: snc nas

\eated on the outskirts of this City.

| vestigaciones para el total esclare-
| eimiento de lesta quiebra; ol |

linllados objetos de uso personal, eo-| pliaremos detalles de esta escanda-
Josa “‘P“I‘;. AR —— --arding School

que con arreglo & ln Loy activase L = d1scover the
los trimites ‘del Proceso. i the Bank check
La policia leontinuard haciendo in 'I

b bradaperitos contad B Pl.;"“. mommr

a nombra eritos contador :

a la aompn?a':-'y revisién de Ios li- m 1 l:;:l" w
T, E 1%, you would also
En nueatrJeﬂlcién de mafiang anl | eoneungs I have
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México City, September 26th. 1947,

Mr, Alfred Hamilton Barr Jr.
49 E. 96th. St.
New !ork| N, !ll U. S« A.

Dear Sir:

A perscn who know
a very delicate matter
my very existence,

ol who has spoken very highly about you, has made me trust you
a 31 Ch depends the entire future of my dear daughter, as well as

u ge

I am in prison sefite. o for bankruptey, and I wish to know if you are willing to

help me to save the sum of:: 375.000,00 U, 8, Cy, (THREE HUNDRED AND SEVENTY FIVE THOUSAND
DOLLARS) which I have in Baak bills hidden in a secret compartment of & trunk that is now
deposited 1n a Customhouse im the U, S, A,

Here 1g the matter in question: I wae established as & Danker at Veracruz, and after
some unfortunate speculations which would be too long to explain, and when I wae at the
point of belng arrested for bankruptey, I was compelled to escape ani seek refuge abroad, I
then disposed of all my regources, the returns of which I exchanged for American money, so
as not to aweke suspicions later; in that manner I made $375.000.00 (THREE HUNDRED SEVENTY
FIVE THOUSAND DOLLARS) whiech I placed in cash in a very secret compartment of a trunk I had
specially made for that purpose, and in company of my only daughter, 1€ years old, I left
with the intention to look for refuge in North America, where I wished to establish myself
due to my knowledge of the language: as a measure of precaution I had the above mentinned
trunk checked at Tampico to a Customhouse in the United States, and securing lts baggage
ekheck I left for the border, but vhen I arrived there, I was so unfortumate te be recognized
and arrested by the Mexican Police, who had been advimed of my escape.

I had two suitcases on board the train, one of which was alec made expressly for that
purpose, containing a secret compartment very well concealed to bde noticed, wherein I had
placed the baggage check of the trunk amd a Bank check for $25,000,00 (TWENTY FIVE THOUSAND
DOLLARS) peyable on demand and to the bearer at a Texas Bank which I had no time to cash
on my departure, ani to be perfectly safe, I bad the happy idea to hide both, the Bank and
the baggage checks, in that secret part of the suitease at the Rallrcad Station at Tampico,
Upon my arres, my suitecases were registered, tied and sealed in my presence, but happly
the secret was not discovered, and as I told them that I had no other bageage and mo

eheek was found on me, my trunk went on to its destination in North America, where
it is stored at present to be taken out of the Customhouse the day scmeone goes there to
elainm it with its corresponding baggege check,

At petition of some of my creditors ani according to law, they brought me to this Clty
tc be progecuted, and the Court Just sentenced me to three years imprisomment, to a fine
of $25.000,00 (TWENTY THREE THOUSAND PESOS MEXICAN MOHEEY) and to pay the cost of the
prosecution it is sdded on the sentence that if in 35 day's time I have not paid the fine
and expenses of my trial, all my belongings shall be sold, for my suitcases contain also
my jewls and those of my deceased wife, valued here Judicially in the mum of $10.525.00 pescs
(PIFTEEN HUMDRED AND TWENTY FIVE PESOS). It is therefors very urgent to take out my
belonginge, that ig, the suitcases, before the time given by the Court expires, because
during the auction sale, they might - although 1t is very well concealed ~ dlzcover the
secret, in which case -Aourt would at once hold the baggage check and the Bank check

and then everything v loste

Being in pris
and cencel the embar

t any means whatever , I have to beg you to please come over
{teases so that I may get hold of bdthlehnu n_tu‘th;n save my
fortune with which p to obtain my pardon in the best possible way. mplore
::1:;: you, my Dear 8ir, eo much o0, because by complying with my request, you would aleo
save the future of this inmocent child, my dear daughter, over whose misfortunss I have
oried ever since we were separated: she has been placed in a public boarding Sehool

\eated on the outskirts of this City.
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I must tell you that I have not the honor of knowing you; it was to one of the immates
of this prison, a person from your Country, whom I asked If he would suggest me some
respectable and honest person to whom I could entrust a family secret (without telling him
what that secret wae), who bas given me your name snd addresg: I naturally should have
liked to give you his mame, but in spite of uy entreaties to do g0, he has never given it
to me, he is here under a false neme, because he does not, of course, wish to disgrace his
family, but as soon as you get here, you will be able to see and recognize him because I
will ask the Judge for 2 permit to see us and in this manner you will converse with him;
he chims to be very very well acquainted with you. Ae he gave me a very good information of
you, I am taking the greatest chance immy 1life in trusting you such an important matter
as this, but my Dear Sir, the strange and infortunmate position in which fate has placed me,
has forced me to trouble you; I can't apply to my friends and acquaintancee becaunse the
mayority of them became my cnomies since my catastrophe and I do not wish them to kmow the
terrible predicament I find myself in, neither I know which one to trust, so I decided
to trust you my secret DEPENDING ON YOUR LOYALTY AND ABSOLUTE DISCRETION and imploring God
tc have you realize my conditione and save me,

I am using the name of the guard's brother-in-law to recleve your answer: due to the
confidence of the guard and that I am in charge of the prison Sehool, I can write you like
this and my letiers leave this prison safely: before applying to you I asked thie guard,
offering him at the same time a reward of $3,000.00 U, S. Cy. (without telling him my secret)
to go to the prison deposit where my sultcases are kept and open one of them which I would
indicate, and bring me some papers which I needed to get me some money, for in this way 1t
would have been poseidle for me to send my daughter in company of the guardis wife tc take
out the trunk and tlms everything would have been saved, but the guard made me real ize how
impossible this was, because in order to carry out my plans, it was altogether necezsary to
have the SEALS AND TIES OF LAW BROKEN, and this was bound to be noticed in less than 2L
hours when he was to be relcaved from duty, being sc discovered and arrested immediatly.

Unable to do anything, alone by myself and helpless, since I have not the necessary
sum to cancel the embargo, and realizing also that nobody would want to advance this money
unless SOME UNDENTABLE EVIDENCE WERE PRCDUCED IN ADVANCE, I again begged this guard for the
sake of my beloved daughter and mine to help me: in view of my repeated entreaties and not
wiching to lose the reward offered, he promlsed me to go and get the papers that are in
the suitcase, dbut only on condition that the embargo BE CANCELLED THE SAME DAY HE BREAES
THE SEALS, thus avoiding that anything be discovered, but he adds that he will surrender
the papers only when he sees that you are here to cancel the embargo,

On the above conditions I beg you to please come down to my ald when you are here
and have seen the papers, you will write down the numbers of the baggage check and that of
the Bank check (I don't remember the numbers) and then, for your personal satisfaction,
you will wire to the Chief of the Customhouse where the trunk is, asking him if any
unclaimed trunmk is stored there (under the mumber of the baggege check) and then send
another wire to the Bank at Texae, asking whether the check for $25.000.00 (TWEKTY FIVE
TPHOUSAND DOLLARS Us S. Cy. bearing the number of the check, 1s payable on demand and to
the bearer, you will aek them to reply by wire, and some hours latier you will recieve
their affirmative answers, and only then, when you are perfectly sure of our success, you
eancel the embargo andyat the same time the guard will turn the documents over to you when
you are in poeseselon bf said documente you will depart in company of my dsughter to the
Customhouse where the trumk is and afterwards will go to collect the check., You will keep
for yourself the THIRD P, OF THE COFTENTS OF THE TRUNK AND THE THIRD PART OF THE VALUR
OF THE CEECK, which makes'a total of $133.333.00 U . S. Cy. (ONE HUNDRED AND THIRTY THREE
THOUSAND AND THREE HUNDRED AND THIRTY THREE DOLLARS) plus the expepses you had made, After
thig you will go together with my daughter to a Bank I will suggest, where you will rent
in her name a safety box: you will turn over to her the balance of the money, which ghe
will place in said dox, less, bear this well in mind, the $3,000,00 (THREE THOUSAND
DOLLARS) for the guard, which sum she will bring back with her,

%
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Besides the above, I will explain everything to you better when I see you here, and
then you will undoubtedly get better acquainted with all the details, scting with the
absolute certainty of our succest. I am very sorry I can't tell you right now where the
trunk is, nor the Bank on which the check ie drawn, but you will easily understand the
powerful reasons I have for my reserve: the least indiseretion would ruin me: it 1s
useless to reaspeat that you will know it all upon your arrival. ZEnclosed I am sending you
a newspaper clipping which speaks about my arrest, a copy of the sentence and the deposit
recelpt which I had the Court issue for my use, by which you will see that the expenses
incurred in comnection with my trial amounted to $17.255.00 pesos, which added to the
$23.000.00 pesos for the fine, make a total of $40.255.00 pesos Mexican money, which is
a little over $8.700.00 U. S. Cy. (BIGHTY THREE HUNDRED DOLLARS) which total sum must de
pald to cancel the embarge,

You will gee as well that since my case wae decided on the 26th of sept. this year
ani the term mamed by the Court ie that of 35 days, the time allowed to cancel the embargo
expires on the 3lst day of oct. 1347,

Our enterprise must be accomplished in the shortest poswible time, as it is absolutly
necessary to do the payment in question, or better sald, to have the embargo cancelled the
gsame day the guard has dome, asg you kmow, the removal of the papers from the suitcass, so
everything may pass unmoticed.

I again beg you to treat this matter with the utmost reserve and diseretion, and let
you and I be the only two persons who know about it,

By now you must have noticed how easy this matter 1s, which can be regumed as follows:
you come over, check the papers, send the wires, receive the angwers, cancel the embargo,
apd with my daughter depart at once, and everything will have been settled without difficulty.

Thanking you in advance, and expecting you very eonm, I am yours for ever grateful,

YOUR TRIP: for our mutual understanding, and to have the guard ready to see you at once,
when you are ready to leave, send just an Alrmail letter (please as a measure of precantion
do not wire) anmouncing the day of your arrival, To locate you at once ,it would be convenient
for us that you stop at one of the Hotels which I will tell you in separate paper, as I will
#ind out after I finish this letter which Hotel will be the most appropriate for our transac.
tion: the guard will meet you there, and in case he does not show up immediatly, don™t be
impatient, his duties may involuntarely retain him: juet send a few lines to hlg address tel-
1ing the Hotel and room mumber where you are stopping. BRING ALL THE DOCUMENTS I ENCLOSE HERE-
WITE, AS WE WILL NEED THEM TO CANCEL THE MMBARGO, The Judicial Auditery accepts dollars at
the same rate as the Banks, so it would be better for us that you bring the $8.300.00 dollars
in U, S, Curency (EIGHTY THREE HUNDRED DOLLARS). You could also bring traveler's checks but
you would have to pay an extra percentage vhen cashing them, and as they are drawn in small
amounts, they might inquire why you are cashing them a1 at the same time, and we must avold,
by all megns, any kind of suspicions, Take notice that you should not bring checks nor
eredit letters, because you would have to get some solvent local business house to identify
your signature, which would be more than difficult, and besides totally unnacceptable, as
they would want to know the nature of the transac tion.

Your answer will be delivered to me imediattly and safely by the guard, so write
by Adrmall to the following name and address:

31'. Juan ?‘110 ‘
Av. Chapultepec # 116
México City, México.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. - Collection: | ~ Series.Folder: |
The Museum of Modern Art Archives, NY | AHB ‘ 1.A.381 ——

APPROXIMATE THANSLATION OF THE SENTENCE

At the the tenth hour of today, the Tribumal composed by the Magistrates exprosed on
the margia and who constitute the Board of Commissioners of the Fourth Judiclal Court,
eongtifuted in audiente to ses and paess sentence on the procedure instructed agalnst
Alver: L. Martin, from Toulouse, France, 47 years old, widower and and financer, have come
to t1® following sentence:

WHEREAS - After making a careful study of the process to which this cause refery,

ad finding the evidence to be clear and conclusive, it is fully proved that the defendant
3rguilty of the erime of bankruptey, which ig estimated in the amount of $2.500,000.,00
y80& which was commited in the City of Veracruxz, Ver. on the 2Tth day of march 1947.

WHEREAS - The antecedents that are in the trial prove that the defendant is not
a reincident nor bas he been condemned for any other erime,

WHEREAS - Appraieing in favor of the defendant the cireunstances of atfemuation
mnamed before, it is legal to apply to him the benefits of the artiecles 411, 417 and 517
of the eriminal Code of this Country.

In consecunence, this Court of Justice believes to be its duty to econdemn, and orders
to condemn Albert L. Martin to the pemalty of three year's imprisonment, to a fine of
$23.000.00 pesos and all the cost od the trial, which amounts to $17.255.00 pescs, the
total sum to be pald ie $40.255.00 pesce (FORTY TWO HUNDRED AND FIFTY FIVE PESOS).

If in 35 daye counted from the reading of this sentence, which date is given herein,
the defendant has not made the the payment of the sald sum, all his possessions and
and objects of value will be sold in public auction.

THUS OUR SENTEECE GIVEN AND PRONCUNCED, WE CBDER IT TO BE COMPPLIED AND EXACTLY
EXECUTED AS DETERMINED BY LAV,

APPROXIMATE TRANSLATION OF THE CLIPPING {EXTRACT).

ARREST OF THE WELL ENOWN FIMANACER ALBERT L, MARTIN., - The Mexican Poliece has scored
a great triumph witk the arrest of the well known Banker Albert L. Martin., As the Banker
did not attend to hisg Office for the last few daye, the autkorities had noticed there wae
gsomething wrong in the case, The Police Department wae informed a few days ago that the
Banker had fled leaving a defficit of more than two million pescs. Orders were immediatly
fesued that strict vigilance be kept at the border and the Police of this eity wae very
gucceseful, as yesterday morning when he tried to crogs the line to the United States with
hie pretty 1€ years old daughter, they were arrested. Carrying on the recieved orders,
Agent #4373 Sr. Manuel Fuentes, placed the Banker and his daughter in an Alrplane and brought
them back to this City. Right after their arrival, they were presented to the Poliece
Authorities where the Banker was questioned for a long time, a careful search of the Banker's
baggage was made but nothing of importance was found, not even money, although it is kmown
that a big emount was involved in the affair. In the suitcases there were only clothes,
tollet artieles and a few jewls of some importance. After preliminary investigation, father
and daughter were taken before the the Judge in turn who ordered the Banker!s baggage to be
incauted and stored in the penitentiary deposit.

The Judge ordered the immediate release of the girl, as there were no charges against
her, and the formal imprisomment of the Banker, The separation of father and danghter was
extremely pathetic and pitiful. The girl wae ordered to a publie boarding Sehool.

HOTE - The other document - JUDICIAL RECIEPT. - coples almost 1iterally the sentence
and specifies on the back the articles subject to embargo, which are: one suitease contain.
ing two suits, five diamond wrings, a bracelet with diamonds and a tie.pin; one suitcase
eontaining tollet artieles, women's underwear, three shirts, two pairs of shoes, one umbre-
1la and one handstick with gold handle.

e
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September 13, 1965

Dear Mr. Gamboa:

“oor Thank g0 much for your cordial letter of
'.lugutsn. g n??\:st back in New York after two months'
absence so that my immediate schedule is not yntgg lisod,

although- 3% will be:extrems ‘rﬂpy
absence, foﬁiﬂﬁsd by an ahboralfz report to be made to

our Trustees, mﬂ: mnmain of I% y 1
hope to be able to aceept
With friendly ragards to you, I am .
Sinceraly,
| Mary Yera
TR, a3
§ i Ay s
i Mr. Fernando Gamboa -~
Commissioner General . .|
I Mexican Pavilion@ - b we veod 4 B
i m “WMM . ¥ Li 9 A4
- 120 Wall Street 717 - wr Ja
New York Sy Ne Yo . o kb el

| AHB smf
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MRl. ALFE . ., September 7, 1965
CURAZO
Musoeun 1 WL

11 ¥
iew Dear Mr, Gamboa:

In YMr. Barr's absence, I am writing to
Dearthank you for your letter of August 31,

L+ Your lettér will oft eéurse be brought’ -~ © ' -

. snd b0 Mr. Barr's attention upou his return, < ¢ tUe ibooo
i of inviting yos once more to visit the Mexican Pavi--

lion where we are presentivefelyiTy select collection

i of Mexican Art of all times with 70 masterpleces ol

|i' pre~colombian art, 2 altars and colonial art paimtess

togs, works by moderm artists, which include & great

g mural by Tamayo, pailatingdaryyFdaozco, Rivera and Si-»
! queiros, as well s&s - ont -Secretary torAlfred WL Barr, Jr.

| 1 siancerely believe that it is the most com=<
;Lo tMr. Farnando (Gamboa s cnt ol vt Lo Hew fork.
{ Commissioner General
] ] Mexiogn Paviliomopreciate your lettiag me know in sd
vanclow: York Noeld?s Pekre visit so [ mey have the plas-=
. sur<l20rWalkiv Stdest TR for lusch or digner Lo oGk Ren«-
5 l caurime Yorld By N& Yyphoue wwubar of Che Pavilion is ==
| AR-1-73-20.
.. =
i fncarsiy yourh
&R
’ ....a'-:{;i
FERNANDO GCAMBOM,
Sogmissloner Gune ral
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feria mundial de nueva york 1964-65

AV. CUAUHTEMOC 80-312 120 WALL ST. 717
Mixico 7, D, F Mow York 5, N Y
Teldtono 18-28-71 Whiitehall 3-78-78

New York, August 31lst, 1965.

7))
’ s

MR. ALFRED H. BARR JR.,
CURATOR,

Museum of Modermn Art,
11 West 53rd, St.,

New York, N. Y.

Dear Mr. Barr:

The World's Fair is entering its last phase =
and will end the 17th of October. I take the liberty
of inviting you once more to visit the Mexican Pavi--
lion where we are presenting a very select collection
of Mexican Art of all times with 70 masterpieces of
pre-colombian art, 2 altars and colonial art paint---
ings, works by modern artists, which include a great
mural by Tamayo, paintings by Orozco, Rivera and Si-=-
queiros, as well as contemporary popular art.

I sincerely believe that it is the most com--
plete collection presented yet in New York.

I would appreciate your letting me know in ad
vance the date of your visit so I may have the plea-=
sure of inviting you for lunch or dinner to our Res~--
taurant. The telephone number of the Pavilion is =-=

AR-1-73-20.

Sincerely yours

3 ]
ey
Nl \
/FERNANDO GAMBOA,

missioner General

\

FG/ gha
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RENNWEG 78
| BASEL
17 dec. 1963

{ | o bk

Mr.Alfred H.Barr, Jx

Director of hhe luseum Collections
The Museum ©f Modern Art

11 West 53rd Street

lew York

e

Dear Alfred,

many thanks for gpour very kind letter. Miss Dorothy Miller
has written me about the two Rousseau paintings which are going

to Hamburg now.

—————

I shall be in New York later than January and hope very much to

gee you then.

With all our good wishes for Christmas and New Year
gincerely

L}’W‘—‘)z

I ST G,

' Franz Meyer
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Mley €
cc: Miss Miller
-

D rota rom
T, e porteraid

¥ i, ; J - PPy

My, Measswr o —— - : _‘"::ih-‘" :

> Saadle .

A Modarna, 2 e tisnnla

Bines tids 42 tha csas a

Esptaan #b iy Buawtralle, o

v nav higoDesenber:1p63ings o Mo, Alfeed
. § aCeomding to your Lisireotions, wusting thed
m mad Viwoe nstdl tho Mipe comes fer the Hattontae axidoition. Sisce
R 18 wow gloeing for roveasbraction it 1s celver et v sond both

85 ths WE-& ss Dorothy Miller has written you about the two -
all sor milestices out of tu:?tu&ldl.a.'. — ' -
- ._ . =

e '\-;‘b“ -
-‘"m“mmm‘ <
-'.'q-.‘l P :
bsxting of the vefe ervivel of S0

finasiely,

Qeethy ¢, ML LM
awisr of e mems Jallesitens

By, Peap; ‘o
'ﬂl’n‘dr, ]
Sl Mwi
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ccs !r. B‘:’]‘r‘lIlr
Miss Dudley
Miss Jones
E, L, File
December 3, 1963
Dear Dr, Meyer:

[' Many thanks for your letter of October 26 & Mr, Barr,
:}nt letter that you have promised both the plintinpoby Rousseau, the portrait
h. and = Ill‘it the w.t'... to the C!Mbltim m w
oo O A - m:mr«mmnum

 LABT

as soom as the paintings ntings are received at

insurance will, however, end
iaw Toark Ter
¢ Lwo pElntiowas

} h’MfmthQmmm‘ﬂﬂ“m

Sincerely,
Dorothy G, Miller
Curator of the Museum Collections
Dr, Franz Meyer
Rennweg 78
t Basel, Switzerland
DOMiew

e
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8e: Miss Millep

Miss Dudley
RENNWEG 78
7 BASEL
- A a .. AL -~
4 Py October, 26, 1963
J .

Mr.Alfred Barr JdT.

The Museum of Modern ATt
11 West 53rd Street

New York

Dear Alfred,

I1'm just back from the hodpital after a tonsil operation, which
ends, I hope, a long period of blood~poisoning. In those last month
when 1 had felt at least & hundred vears of age, I carried my precoecious
senility to Leningrad and lMoscow, for the ICOM meeting, and afterwards

te Paris, for another ICOM entertainment, where I had the pleasure of
meeting René d'Harnoncourt. In between I got Miss Millers:letter of
September 10, Will you please transmit my apologies to her for not
having answered it, due to all those cicumstances.

I fully understand the Museums's desirte to keep the Brummer for some
time, in view of the new space in the enlarged gallery. I have not
been able as yet to report %o my uncle in Spain about it and to know
« hig reaction. Before a decision is taken, I would like very much to
speak to yow about my problems oconnecied with those two paintings, I
shall try to come to New York this winter, if my .state of health is better,
‘_Lfﬂ/ & the firstpossible date being around New Years But I fear that you will be x
(23
g

away then. I should be very glad to have an approximate idea of your
schedule for January and February, if ever it i already fixed. Please

o0, ,LV"" forgive me to bother you with that, but I have to fix my trip a little
o) A beforehand and it ie importent for mé!to spesk %o you absit this
.mattEro

As to "Lfarty inviting the Artists" I absolutely approve of the
valuation for insurance (§ 170'000) and woullibe glad i the painting
could be sent by air {o Alfred Hentzen, according to my last letters

In case the "Brummer" painting cap really stay in New York for

t some time I wani to know you that I «gad t0 promise the two paintings
' to the exhibition planned by Mrs Hammader and Cassou fnr Summer {

and Fall 19549

With my kindest regards,

sincerely

:;-'26-:% éud.,clz Sy

Franz Meyer
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' December 2, 1963

¢ The Seven Santini Brothers ','.i
) Lio West L9th Street :
New York 19, New York

Attention: HNr, Deacon
Dear Mr. Deaconi

I understand from our conversation this morning that the ar-
rangements outlined in my letter of November 29 are impractical for two
reasons: your insurance rates are prohibitive, and you are unwilling to
bill this work to Dr, Meyer unless the Museum will agree to underwrite

the expense.

I have therefore arranged wall to wall insurance under our own N
policy. Please do not purchase any other insurance. !

3
Ihav.umodourpnrchauordorﬁlwn(hmfermm
costs. Hounbﬂlnr.ueyumwornm:wtndou.

I have discovered that the painting entitled %
was imported on April 10, 1939 by W.l. Byrnes & Co, under ;
(Byrnes' reference nmS. There is a possibility that this picture
will come back to the Museum of Modern Art at some indefinite time in

the future.

The other painting came to the Museum from the Sidney Janis
Gallery. We have no information as to the date or method of import.

f David Vance
cec Mr, Barr' Associate Registrar

Miss Miller
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ces Mr, Barr:
Miss Milldr
Miss Dudley

Ziirich 8, den 19, Mérz 1962

Sudstrale 40

In tiefer Trauer teilen wir Thnen mit, dall mein geliebter Mann, unser
geliebter Vater, Grollvater, Bruder und Schwager

Dr. Franz Meyer

heute in seinem 73. Lebensjahr nach schwerer Krankheit entschlafen ist.

Marguerite Meyer-Mahler

| Franz und Ida Meyer-Chagall, Basel

Piet, Bella und Meret
Marian und Carlo von Castelberg, Zug

Monica, Brida, Christian und Dominic
Gretel und Walter Schoeller-Meyer, Zirich
Hans und Stephanie Meyer-Lenz, Barcelona
Walter Stiinzi, Horgen
Helen und Hanns Jenny-Mahler, Aarau

Die Beerdigung findet im engsten Familienkreise statt
Trauerfeier am Freitag, den 25. Miirz 1962, 15 Uhr, in der Kirche Balgrist
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ces Mr, Barr. /
Miss Milldr
Miss Dudley e

! February 7, 1962

Dear Doctor Meyers

In the absence of Mr, Barr may I confirm
our receipt of the following cablegram sent to him by
yous

ATTENTION ALFRED BARR MENTION FOR GOOD ORDER ROUSSEAUS
WITH YOU AFE OWNED BY MY BROTHER HANS LIVING IN SPATN
HOPE YOU WILL FIND A GOOD LOANKEEFER.

Mr, Barr is away from the Museum now
taking sbout two months of much-needed rest. If the
matter of placing the two Rousseaus on loan in another
shaseun is urgent, however, I will certainly bring Ths

| %o his attention now, Otherwise, I will wait until he
returns in April. Won't you let me know? ns

| - In any case, we have taken note for our
records of the fact that the two paintings are now the
property of your brother, Hans Meyer, and our Registrar
would like to send him a formal exbended loan receipts.
cmywunduhummw

Sincerely, _ > 4

A aAA 4 F

|| ,'_

Betsy Jones, Executive Mﬁuw
. The Museum Collections

Dr. Franz Meyer
Sudstrasse LO
Zilrieh, Switzerland

d
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FRANZ MEYER zORIOH
SUDSTRASSE 40

Feb. 1 "":-.J 1962

!’.'.'._senrn u_n’_‘- I~‘.-:>r°,5?}‘-n Art MY EDUL I‘LL
MSS Dudie

New York 19
New 1OI% ..

Dear Miss Jones:

Thanks letter FebaTe
ding a loan keeperl

My brother Hans A. Meyer 1lives in

Barcelona, Balmes 230, Fleasesend a formal extended
oan receipt to him et my Zurich Address, which he

will sign here.

1 am empowered to hand

out of Spain. Other properties an
brought into a foundation "Fameg" Va
over which he ias aysolnte power 88
digposing in his naml.

Naturally there is no
hurry in fin for the two Rousseaus.

le all his property
2 these Rousseaus he
duz in Liechtenstein

founder. L am

Sincerely

M@w
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CC: Dr. Goris

LT T HPSPS

January 30, 1962

Pear Traneg:

A srest many thanks to you for sending me your
really maenificent monograph on Chagall,
much appreciate it.

T very
Please give my warmest greetings to Ida,

Sincerely and gratefully,

Alfred H, Barr, Jdr.

?ﬁ.ﬁms Meyer
! 3 Herrengasse
' Berne, Switzerland

AHR:1d
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cC: Dr. Goris
Timwadhrr lﬁ'll@'r

MILAN: GALLERIES

Galleria del Naviglio
Via Manzoni 45
Carlo Cardazzo

| Galleria Cairola
Via della Spiga
Il
Galleria g7 Milione
2 Via Bigli
Mr, Peppino Ghiringhelli

Galleria d'Arte del Grattacielo
Via Brera 10

Enzo Pagani

" M

v -

¥ ] s 2

Fin, "
. g wn "
T2 b o

TS Lh ler i
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CC: Dr. Goris
Dorothy Miller

12 September 1960

Dear Mr., Baudouin:

As you will see from the copy of my reply to
the letter signed by the Burgomaster of Antwerp, I am most
unfortunately unable to serve on the selection board for North
Americen sculpture for the 6th Biennial at Middelheimpark in 1961.

I have recommended Miss Dorothy C. Miller,
the Curator of our Museum Collactions and an authority on American
art to serve in my place. I am glving her your letter of September 8th

which she will read, pending a reply from the Burgomaster or his
office concerning my recommendation, I am also sending copiea of
the letters to the Burgomaster and to yourself to my friemd, Dr.
Ml,hmh'ﬂfm-

Sincerely,
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The Museum of Modern Art Archives, NY |

New York

Alfred H, Barr, Jr., Director of Collections, The Muswum of Modern Art.
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New York

Alfred H, Barr, Jr., Director of Collections, The Mus+um of Modern Art.
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THE TIMES TUESDAY FEBRUARY 24 1959
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The exhibition of abstract expres-
sionism called * The New American
Painting.,” which after an extensive
European tour has arrived at the Tate
Gallery, is the finest of its kind we have
vel had, It provides concrete evidence
for unyone interested in the operations
of the acsthetic barometer why the
United States should so frequently be
regarded nowadays as the challenger to,
if not actually the inheritor of, the hege-

mony of Paris in these matters.

What cannoy fail to strike any visitor, and
strike him forcibly whether he is naturally
inclined for or against this development of
modern art. is un impression of size; of
size. moreover, not merely i an inflatory
sense but as a natural assumption of scale
which seems for once 1o fill. in the most
acceptable manner, the Edwardian stateli-
ness of the Tate's towering rooms.
ﬁagnlin;s fulfil the demands of the gal-
eries” dimensions, which are not propor-
tioned for individual comfort or domestic
relaxation but for the expansive scale of

= social occasion. The merely large
painting of the naturalistic, processional, or
** heroic ™ order cannot usually achieve this
effect without incurring a depressing heavi-
ness and pemposity. The American paint-
ings appear to achieve it because, being
essentially essays in the flat rather than in
pictorial space, they are perfect mural
decorations, and because the boldness,

Aassurance, and rhetoric of their frequently

:'mnz]:e !;:Dms and unexpected colours
animate m ! [

space than in fact they oc‘::py?mh“mum

Though the suggestion may not be

readily acceptable in some quarters, it still
scems worth remarking that paintings which

THE NEW AMERICAN PAINTING

FROM OUR ART CRITIC

tean  function in  this  manner  appear
eminently suitable for the public and social
role which s so desperately looked for
from the art of the present time, 1 roke
which can combine the so-called * environ-
nental ™ demands of architecture with the
tualities of a personul statement, 1t must,
Towever, be admiticd that American paint-
ng his perhups only unconscionsly begun
‘o satisfy the former requirement, its con-
scionds pursunl being of the latter.  But here
1eain the quality of adventure, of individial
sinving. of hammering out modes of
expression with a proncering sense of inde-
pendence, lends these personal utterances
a forceful. easily communicable, vitality.

In an art which must be considered as
indigenous and not as the reflection of any
sort of European painting, a distinction
may be observed between lighiweights and
heavyweights, not in worth but in manner
Bradley Walker Tomlin  and  Jackson
Pollock particularly clearly exemplify a
tendency to treat surfaces of whatever size
as areas to be delicately brought 1o life.
their paintings are elaborate, without foeal
centres and incline more consciomsly 1o
beauty of colour and texture.

Robert  Motherwell.  Franz  Kline.
Clyfiord Sull, and Mark Rothko are of the
opposite faction. inclining to extreme sim-

ficity either for the sake of the very large.
E(\Id effect, or. as with Rothko, to achieve
complete  placidity, Grace  Hartigan

is, with the partial exception of Willem
de Kooming, the only artist of the
17 represented whose style can be called
representational. but it is extraordinary how
even her early " River Bathers.” with ity
indebtcdness to Bonnard, suppresses the
suggestion of space to muke the life of the

cture exist on the nich, impenctrable sur-
Ec: of the paint: it is a picture which shows
Eurcpean painting in the very act of

lA381 J

ing American,
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THE STAR—PAGE 1

oman of Violence
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THE LONDONER’S DIA
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new American paintings
which opens at the Tate

Gallery today.

Mr. ‘thlm_v has no works

by any of the ariists
|8

collection. But he Has a par-

ticular Interest in aj of

them B8 & trustee of the New

York Museum of Modern Art
“A lot of these paintings

are old Iriends ™ he tolls
Also at the

the ow

‘ exhibited In his own private

| w

pictures IOF the show’ piy:
i BCK. & strikin abstrac
Sam Franciy PR
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Alfred H, Barr, Jr., Director of Collections, The Mus-um of Modern Art.

The ifuseunm of Modern Art was established in a paradoxical situation,
Hew York prided itself on being the capital of modernity in this country,
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New Tork

Alfred H. Barr, Jr., Director of Collections, The Mus-um of Modern Art.

The Museum of Modern irt was established in a paradoxical situation,
New York prided iteelf on being the capital of modernity in this country,
as well as the biggest and wealthiest oity., This eity, or, I should say,
Hanhattan, should have been & lealer in the public patronage and presentation
of recent art and yet it was well behind ssvaral others--Chicago, Buffalo
and Worcester--and, oddly snough, Brooklyn, a community reputedly more
conservative than Manhattan. The paradox was particularly surprising be-
cause the need for an adequate museum of modern art in New York was so obvious
and go strong. We can look back to isolated events such as the Armory Show
of 1913 and even sarlier to the exh bitions pres nted by Alfred Stieglits
with the help of Edward Steich.n who sent Mailisse and Picasso shows from
Paris to the galiery at 291 Fifth Avenue. HKLatharine Oreier and Marcel
Duchamp were given generous space in the Brooklyn Museum for their great
Societs Anonyme exhibition of 1927, & truly international avante-garde show,

The Whitney Studio Club was active on behalf of non academic New York painters.

There was also Albert Gallatin's Paris-focused Jallery of Living Art. However,

nona of these brawve but limited efforts had the resources or the program for an
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¥illstein oY

institution adequate to the needs of the richest city in the world.

One might have thought that the Metropolitan Huseum should have
followed the examples of Chicago or lrooklyn but, no, as the 19208 passed tha
Metropolitan manned ite conssrvative hbaciisns intreoidl-. Tts curators were
truntumjm advanced collectors like Arthur B, Daviss, adolf Lawisohn,
Lillie P. Bligs and, zreatest of all, John Quinn, wers smbbed.

Thus, when the Modern Museum got underway in 1929, thers was not a

gingle canvas by van Gogh or Seurat av Gaurvin in the Metropolitan sven though

they'd been dead for thirty or furty vears. This is not to mention Matisse

or Picasso, undmtmntothinkofﬂiﬂandme,mafmﬁﬂw
produced soms of their best work. Thure was only ons Odzanne, Thers were
three Hatisse drawings and a mild van Gogh watereolor, but they wers usually
hidden away in boxes,

Hew Yorkers older than I might be able to axrlain precisely why
there was so little institutionsl concern with enllesting and axhiditing works
of art of our own time, or, for that matter, of our fathers' and grandfathers!
time., Looking back, it seems to me that the founders of the Museum of Yodern
Art were of the same general social and financial class as the trusteee of the

Metropolitan, but collectively their tastes were a full gensration more advanced.
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One feels they even had a certain reluctance to start & new institutieom, but
concluded there was no other way, Now we have not merely the Museum of Modern
Art, but two others in Manhattan, the whitnsy and the Guggenheim, all very
much concerred with contemporary art, not to mention the Metropolitan which
now buys first rate amarican paintings hot off the griddle.

Thirty-two yecars ago, Hew York artists were generally thouzht of as
being overshadowed by the great Parisiars. Today, for the first time in history,
an smerican school of painting has taken the lead and has had & very considerabls
influence on painting throughout the non-Communist world. OCranted that the .

New York School -- speecifical .y, the Abstract-ixpressionists and the painters
sympathetically related to them -~ has had many men of enormous ensrgy &nd
talent. Nevertheless, it seems doubtful that they could have gone so far had
it mot been for the dosen or so painters who found refuge in New York during
the second World war. I am thinking especially of Mondrian, Matta, Masson,
and Max Ernst also, the poet Breton, and the returnsd expatriate, Pesgy
Guggenheim, who, as a patron, did so much to foster the "New York School" in
its infaney. Tha talent was there; the question was how to set fire to it

and keep the fire burning. After the War, the Suropesns end Peggy Ouggenheim

went back to Europe. But the fire was well tindlm:l and there

were a few
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Millstein ==
dealers, oritios, collestors and mmseum people whe, by 1950, were desply ine
volvai.

Surprisingly enoush, tha two most powerful Hew York newspapers, the
Herald Tribune and The Times, not only fou ht a losing aritical battle against
abstract exnressionisrm and hava centinuad ¢0 do se. Their crities and even
their new columne have ignopal to an eaxtraocrd nary degrse the international
triwmh of the school. Tts mmocsss, has, howsver, tended o' ge to. the heads,
of a few of tha artists and their supportera. Tha critics aside, one feels
it mizht be wisa to put soma kind of braks upon & certain almost chasvinistie.
{nsisterce of tha Ymrortance of the Mew York School, 411 the sama, though,.
1t is & highly novel and snjoyable sttuation in which one van worry even & -
1ittle bit ohouk sxesssive enthnsiaga over the virbuss anl fame of & echool
of Amerizan palnters. This is ot to disparave the prestige of & number of
individuals of th2 past, but none of them, from Benjamin West through Whistler

and Veiningsr, Man Kay and our unique star of the thirtiss, Sands Calder, began

40 have the impact which the phalanx of Avstract-Expressionisis and their colleagues

have had in the last dosen years. And, thanks to their vietory, it should be
noted that the new gensration, some of them in conscious reactlon against their

elders, are making their mark in Eurove, teo.
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There 1s a negative factor in the growth of the Museum of Modern Art that
should be mentioned. The Museum assumed whatever pogition it had at first
almost by default and its almost embarrassing power and prestige in certain
areas today is the result of a slow growth over better than three decadss. I

cannot oversmphasize the fact that the Museum does not want to influence the

course of painting and sculpture in this country or elsswhere, though it has

attempted to do so in the arts of design. The public may think the Huseum im-
fluences art, but it simply follows as closely as it can what artists are doing.
This would seem obwious, but it is not to a great many. They think we invented
whatever kind of modern art they dislike. The truth is that, for the most part,
we do like itj; we believe in it; we think it's worth exhibiting and buying --
but we do not make paintings or sculpture or tell artists how or what.

I would like to insist that, as a matter of formal, conscious policy,
we take very long chances in what we buy and show and we know we often make
mistakes -~ not in terms of money, but in terms of quality and significance.
The Museum shows or buys something bscause it thinks it's good. Because we are
an institution, the public is likely to feel that we know, in the absclute sanse,

what we are doing. This is not true. We have to fsel our way through a very
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tricky minefield and wa make many missteps. If some collectors and weak

artists follow what they think is cur lead, we camnmot help it. Fortunately,

we are convinced that there are enmough streng and original artists and enough
collectors of character and indspendence whose convictions wa camnot affact.
In them lies the vigor;, the glory of the ralation between the producer of

art and the consumar,
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The Wew Hork Times
Times Bqunrse

Dear Tig:

Herewith that 1

1lib—for the book, © » and covered very wall, indeed
what T have already taken from him, but, T would 1ike to add to it. The
areas I would 14ke to explore wo'ld be theses

1.~ Fow d44 New York come to be the center of art in the Western World, the
successor to Paris? Sows of this is 2lready there,

2.~ How Md the Museum of Modern Art come to oceupy the position it dosge
a8, much more than less, the arbiter of taste in this countyy?

Jo= In ouwr origimel interview, he said, "New Berk's modern art wa
thought of as overshadowed by the great Parisiang,

. S

the exaggeration to be; why 1t would be
wise to put a brake on it whether, indeed, the Musewm (or, in his opinion, amy-
one else) has put a brake on it,

ko= Is he, on the whole, without any qualme sbout the influence of the Mugowm,
or, is he apt to feel sometimes (as the drame critics do) that its influenmce un-
fortuma tely, 1s out of all Propoartion to what 1t should be? Ap amewer in sither
direetion is all the same to ms,

And thet about does it, TYou tell e, Liz, that he 1s leaving town in 2 weei ar
80, Would it be possible to mee him for a bris” whil.r in his office mome
next week after work? I would ba/%nomouly grateful to you both if I could,

P

¢

———

e
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DEFARTMENT OF UNIVERNITY BELATIDNS

UMfice of the Direcioe

Octobar 21, 1965
M. Alfred H. Barr, Jr.
Mlreictor of Museum Collections
Museoum of Modern Art
11 West Bsap e cNunn:
New York, New York 10019

In Mr. Barr's absence, I am writing to

My dear Whankgrew for your lstter of Uctober 19.

All of us at ASdirmiBareiwilbbeiavaycat thHsitime ofid your collsagues
in the oyour,dedication cersmeniss-on the Duluth flammisperemon en wow belog
planned B8 regrets vazy muchnob bheingrdbleto ascept iyour af tarnocs wd
evaning,wmoﬂuu already have received an invitation %o be present
or you will shcrtlg receive one. Lot me tell you about them,

our letter will of course be brought to

ac Meg Barrts, attaation ipond is catupne | dir. [Barendl Bank of
Duluth .Bgli'am#pQGtQMﬁtﬂwsmmmmum by Me, Jacques
LipehitAb Wia Univarsi %8e Frepch ewplorer, Denlel Greysolen,
Sisar du Luth, for whom the city of Duluth was named, The statue is a
alne-Foot bronze one which will Hilmeansisy on = thirveen-foot granite
pedestal, It was cast in Italy, and has just arrived in Duluth,

Funds for this statue were provided by the late Albert L. Urdsan
through the Bank, Trustes under lihﬂk.ﬁi‘ﬂ My, Ordean was one of a group
of pioneers operating on the froweRietaryrit; Adfivedidl x Banrg, Jowe, banking,
and business, The area of the statue has boen designated by the Univeraity
ae the daciildiam L.ablunnwDireedty to preserve the name and the memory
of this Undversity Relations

University of Minnesota

Oi'm%r!ﬁmﬁﬂl% the dedication, later on this same
day, of the Alice Tweed Tuchy Room of the Tweed Gallery, which is the
latest the many benefactions of Mrs. Tuchy to the University. Af ths
dedicatory dimner, Dr. John Walker, Director of the National Sallary o
Art in Washinmgton, 0. C., will be the speaker, and trustees of The Urdean
Trust, Mr. Lipchitz, and, of course, Hrs. Tuchy will be introduced. This

i i) rhe Kirby Student Center of the Deluth Combab and

will be preceded by a reception in the Kitchi Gammi Club,

dinmer Wwilil De hel in
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DEPARTMENT OF UNIVERSITY RELATIONS + MINNEAPOLIS, MINNESOTA 55455

Office of the Director

October 19, 1965
7 vefriat)

Mr, Alfred H. Barr, Jr.
Director of Museum Collections
Museum of Modern Art

11 West 53 Street

New York, New York 10018

My dear Mr, Barr:

All of us at the University of Minmesota wish you and your colleagues
in the art museum world to know about some significant ceremonies now being
planned for the Duluth Campus of the University on Friday afterncon and
evening, November 5. You already have received an invitation to be present
or you will shortly receive one. Let me tell you about them.

At 3:30 in the afternocon, the First American Natiomal Bank of
Duluth will present to the Regents of the University a statue by Mr. Jacques
Lipchitz. This statue commemorates the French explorer, Daniel Greysolon,
Sieur du Luth, for whom the city of Duluth was named. The statue is a
nine-foot bronze one which will be mounted on a thirteen-foot granite
pedestal, It was cast in Italy, and has just arrived in Duluth.

Funds for this statue were provided by the late Albert L. Ordean
through the Bank, Trustee under his will. Mr. Ordean was one of a group
of pioneers operating on the frontier of this area in timber, ore, banking,
and business. The area of the statue has been designated by the University
as the Ordean Court, which will help to preserve the name and the memory
of this benefactor.

Of greater significance will be the dedication, later on this same
day, of the Alice Tweed Tuohy Room of the Tweed Gallery, which is the
latest of the many benefactions of Mrs. Tuohy to the University. At the
dedicatory dinner, Dr. John Walker, Director of the National Gallery of
Art in Washington, D. C., will be the speaker, and trustees of the Ordean
Trust, Mr. Lipchitz, and, of course, Mrs. Tuohy will be introduced. This
dinner will be held in the Kirby Student Center of the Duluth Campus and
will be preceded by a reception in the Kitchi Gammi Club.

= 5

+ e 3 I T S EET D
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Mr. Alfred H. Barr, Jr, - = October 19, 1965

Following the dinner program, all guests will visit the Tweed
Gallery and the new Alice Tweed Tuohy Room, There, a dedicatory exhibition
will feature some of the paintings in the George P. Tweed Memorial Art
Collection, as well as some paintings of distinction generously loaned
for the occasion by Minnesota families and institutions.

It was in 1950 that Mrs. Tuchy, then Mrs. George P. Tweed, presented
to the University her collection of several hundred paintings, including
some very significant Barbizon paintings. At the same time, she gave to
the University, as a gallery for these paintings, her magnificent home over-
looking Lake Superior and adjacent to the Campus. A little later, she
provided funds for the construction on the Campus itself of a beautiful
gallery, thus releasing her own home for other University purposes.

But all of the above tells only a small part of the story. What
is of major importance is the use by the entire community as well as the
University of the Gallery and of the George P. Tweed Memorial Collection.
In a real sense, here are forces that have upgraded a large geographical
area and have provided cultural leadership -- and it is to this that we
especially wish to call attention.

Our pride in this Gallery is such that we wish to share its accom-
plishments with others all over the country. In every way possible, Mr.
William Boyce, the Gallery Director on the Duluth Campus, and any of us
on any of the other University of Minnesota campuses, will work with you
in furnishing to you any material about the Gallery and the ceremonies on
November 5 which you wish.

You need to know, I think, that the Minneapolis Institute of Art,
the Walker Art Center, the University of Minnesota Gallery on the
Minneapolis Campus, the University of Minnesota Rural Art Project on the
St. Paul Campus, and the St. Paul Art Center could all be visited on the
same trip. Indeed, the Minneapolis Institute of Art is in the midst of
its fiftieth year, and the ceremonies commemorating this event are
scheduled to start the day before our Duluth ceremonies begin. The close
relationships between all of us are such that we want especially to call
attention to other art institutions in the area.

A warm welcome will await you or your representative if you can be
in Duluth on November 5 or, for that matter, on any other date of your
own choosing.

Sincerely,

N
William L. Nunn, Director
University Relations




The Besident and the Regenls
C
of
The Univrmi!_v of Minnesota

in honor of

Mes. Alice Tweed Tuoll_y

recpu;-.ul ll'-e Plcﬁsurc or ‘:ronr coumi}'

at the dedication ceremonies

of

The Alice Tweed Tuohy Room of the Tweed Gallery
which are described in the enclosed
Order of Events
in Daluth

Fricle:v evening, the Fifth of November

RJ.'I'.I)- ]nfumul

The Office of the Provost
The Dul:tlk (..aml:ms




THE ORDER OF EVENTS
November 5, 1965

The Duluth Campus of the University of Minnesota

Half-past
Three o'clock

Five o'clock

Hall-past
Six o'clock

Hall-past
Eight o'clock

The Ceremonies at the Statue.

The Ordean Court. The statue of Daniel Greysolon,
Sieur du Luth, the work of Mr. Jacques Lipchitz, is a
gift from the late Albert L. Ordean to the people of

innesota. The ceremonies will include the unveiling
of the statue and its presentation to the University of
Minnesota. To these ceremonies you will be invited
by the First American National Bank of Duluth, Trus-
tee for Mr. Ordean.

The Reception.

The Kitchi Gammi Club. This reception will be for
those attending the Patrons' and Subscribers’ Dinner.

The Patrons’ and Subscribers’ Dinner

The Kirby Student Center. An informal dinner, §10
per place, with proceeds to go for acquisitions to the
Tweed Gallery Collection. (Checks able to the
University of Minnesota; receipts and tickets will be
mailed to donors on October 20.)

Program: President O. Meredith Wilson will present Mrs,
Alice Tweed Tuohy and Mr. Jacques Lipchitz.

Dr John Walker, Director of the National Gal-
lery of Art, Washington, D. C., will speak.

The Dedicatory Exhibition.

The Tweed Gallery. Paintings from the George P.
Tweed Memorial Art Collection will be featured with
additional paintings of distinction loaned by Minne-
sota families and Minnesota institutions whose Iriend-
ly cooperation is acknowledged.

These include Mrs. Edward C. Congdon, Miss Elisa-
beth Congdon, Mr. and Mrs. John Cowles, Mr and
Mrs. Bruce B. Dayton, Mr. Jerome Hill, Mr. and Mrs
Samuel H. Maslon, the Minneapolis Institute of Arts,
Mr. and Mrs. John G. Ordway, Mr. and Mrs. John S,
Pillsbury, the Saint Paul Art Center, and the Walker
Art Center




The First Amecrican National Bank of Duluth

in honor of

1]1e late Au)ert L Ordean

Please send _ guest cards (810 each) for the
Patrons’ and Subscribers’ Dinner on the Duluth Campus of
the University of Minnesota on November fifth. 1 (we) shall
aiso attend the Reception prior to the Dinner.

Name————_________________

Address
for mailin

guest cards

Number and Street

-
City and State

Enclosure:
Check for §

in the Urdean Uourt on the Duluth UamPu's
of the

Univcrsis}v of Minnesota




The First American National Banlo of Duluth

in. honor of

tlle lale A”Jerl L Orclean
dll(l

Jac.(lues LiPclﬁtz

requests the pleasure of your company
at the unveiling of the Jacques Lipchitz sculpture,
a gift from Mr. Ordean
which commemorates Daniel Greysolon, Sieur du Luth

for whom' the C:Ey of Duluth was named,
and

the Presentaﬁon of the statue

to

the Regents of the Univerais_y of Minnesota
and the Citizens of Duluth

on Friday afernoon, the fifth of November
at half-past three o’clock

in: the Orcleam Court on the Du'nii\ Cramlms
of the

Univemii_}r of Minnesota
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15 May 1963

Deur Alfre

Dear Leson:

vosed is the atal

Brandef mwmmmnﬂué IW
hintonnhuithm“lntmtalw!orkm

wesk of the 27th. st Lo te
both enicyy I ,il 1 o
OO m-.mt;“ h&?&hﬁ"m‘ﬁ.‘r hary
ﬂ‘ LI mt wers mt genarocus hosts aftsr the
Brandeis party.

t ol §

Coirdiallyy o ourn

Alfred M, Barr, Jr.

Mr. Alfred Barr
Museum of Modern Az
11 West 53rd Street
New York City
Mr. Leon A. Mmchin
Mnuchin & Smith
375 Park Avenue
New York 22, New York

AHB srr
(Dictated by Mr. Barr, signed in his absence.)
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At

Leon A MnucHIN

375 PARK AVENUE

'-.]‘---‘\_- L ¥ . -
F New Yomrk 22,N. Y,

May 7, 1963

Dear Alfred,

The enclosed is the catalogue of the
Brandeis collection we spoke about the other night.

I want to tell you that Harriet and I
both enjoyed your company enormously. I will call you
soon and hope that you will be able to drop in and have a
drink with us.

Sincerely yours,

\vu‘\c-m

Mr. Alfred Barr W
Museum of Modern Art

11 West 53rd Street

New York City
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Nreran w7 EPEL . I

Art Gallery

Novembar 18, 1965

'Dear 1if, Burrows:

guidance. o Mir. Barr has @sWST hé o' afiswer youldr your cutstanding
Sytion letter of Novémber 9, {nv#in@sHin' tocsarve ionents and your dedi-
h 1" o 1966 gary of Saltettant rir et miual Oultuard of [fraciors
otion ,00ast EXHibE, ° He“rectEtd thd€ becaude of i@ ing your consider-
""" Upathsr lohg il1nsss "fremSwhich he is recupsrating

and be u}e_ of the resulting accumulation of werk
to m;&r"‘i&‘ already’ comni tted; helwillinot bai rectors 1o cor-
‘to

s ".“,'aﬁ'fe;" cebt 'your divitations vrwsual ability and character,
:. .--ﬂ.b_ur'_*;t. L;f _r:h:m that they might honor us by holding member-
@ OR The f=‘5%ﬂi&ﬁwﬁ@t&ﬁ“&nas“rmrmjmsm'n'tion of
F-_,.l_cﬁgaﬁqsﬁépg@ ‘that you WXL béSshcegssfullid expanding ot e Gulf
5;??;'&@%%9615&%??6@{Qpﬁmfhiiﬁblﬁ-b‘-‘ held at the Mabiie Art

H RETTY O LI0G0 .

v

Sincerely,
QF[Pu:;L we are a small museum, and a YOUNg Museum
( uwrerfqr; enjoys a degree of spontaneity and creat:
the hér.dlirtq_t-r the affairs and policy making of Ehe
we should like to pbdsthyoMillee Annual Juried Gulf Coast
_ becoming one of tigaratoroof sthe t¥useunclolleetions yot o
undertaken in Ia.hirr area. All along, it has been the Board "y
SIIT0N ) SGonaTd A" Busbow) Divestori nterest, as Jurors for this
SARTETL me"Motlle artiGarlerymen and women in American art today
Post Office Box CLOL :
Mobile,' AldBama 36608 40 cutstinding Ju selection wit)
b g Ll L, sy PrOTe NN n thus far
m{-.mf' . G0 0 nat as t p prize 29 well as
; & mos tists to submit from a JiU0 mile

il '171:7
ine last
teasare to

his time.
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The Mobile Art Gallery

Municipal Park Teleoh Post Office Box 8404
Spring Hill CHPIA0E 3424042 Mobile, Alabama 36608

[Jmmid .'\. Burmws
Direcror November 9, 1965
Mr. Alfred H. Barr, Jr ; L4
Director of Museum Collections
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr. Barr:

It is with the greatest esteem for your outstanding
guidance of overwhelmingly successful experiments and your dedi-
cation to the Museum of Modern Art, that the Board of Directors
and I write you this letter in hopes of gaining your consider-
ation of our following request.

I have been asked by my Board of Directors to cor-
respond with three men who are of unusual ability and character,
and request of them that they might honor us by holding member-
ship on the 1966 Jury of Selection for a major exhibition of
contemporary paintings executed by artists of the entire Gulf
Coast State area-- this exhibit to be held at the Mobile Art
Gallery in April of 1966.

Although we are a small museum, and a young museum,
the Board of Directors enjoys a degree of spontaneity and creat-
ivity in the handling of the affairs and policy making of the
Gallery. We should like to think of the Annual Juried Gulf Coast
Exhibit as becoming one of the major southeastern shows yet to
be undertaken in this area. A1l along, it has been the Board's
opinion that we should strive to interest, as jurors for this
exhibit, the most eminent men and women in American art today.

We feel that an outstanding Jury of Selection will
contribute greatly to our drive for prize money, which thus far
totals $2,000.00 ($1,000.00 of that as top prize), as well as
stimulate the most talented artists to submit from a 2,000 mile

area.

We would indeed be grateful if you would consider
our request to hold membership on the Jury of Selection the last
weekend of March 1966, and it would be our distinct pleasure to
arrange for your transportation and accommodations at this time.

I sincerely hope that you, Mr. Barr, will honor us
and assist the Gallery to do great things for American art and

artists:

R spectfully yours,

N,
Donald A. Burrows
Director
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YOUR INVITATION TO A BIRTHDAY PARTY
Friday evening, November 19th —7 until 9 P.M.

FOR THE LITTLE FOLK

i —-

It is hard to believe that this month celebrates the first year the Gallery has FILM _

lbeen open to the public but, believe it or not, we are one year old. In celebration These films, free to all children, not only offer entertainm

of this occasion you are invited to a birthday party on Friday evening, November
19th from 7 to 9 P.M.

The world renowned Vincent Price Collection will be opened and on view. There
will be delicious foods and a stimulating punch being served outdoors around a blazing
‘open fire on the lake patio. A roaming troubadour will entertain as our birthday cake
is cut,

educationally valuable,
|0 am. SATURDAY, NOVEMBER & :
AN THE GREAT 87 min, Color
10 a.m. SATURDAY, NOVEMBER 13
VENTURES OF MARK TWAIN 130 min. [American

Your only admission to the birthday party is the donation of an art book 19 '"SATURDAY NOVLEMBER 26 57 rin.. ‘CARENE
‘needed for the th’w. an art object of any type ¥or the collection or a contribution y = min. or [C
‘of your choosing at the door. We'll be looking forward to seeing you at the Gallery's |0 am. SATURDAY, NOVEMBER 27
first birthday party. HEIDI AND' PETER

98 min. (Swiss Child ﬁ -

A REPORT ON THE FAIR ACTIVITIES THIS MONTH <

A special thank you fo all the many people who worked along with the Gallery o =
to make the first October Outdoor Art Fair a success — a success since our figures 3rd 800 p.m. Art Association Mesting '
!hw an _e_hmsi unbelievable 10,000 pe?gig in af_fendance over two days. Over 5th  7:30 p.m. Dinner for Festival of the Arts Committee
o m.ml_-m art V}as soh: by the 84 exhibiting artists. Dan Dunn of Pensacola won 10t  (0:00 am. Mobile Historic Preservation Sociehylissiited
‘the popular vote from the public. g e A 1 : S T
~ The Gallery welcomed the opportunity to work with the artists of the area and ;qh-. 7:00 p.m.  Art Gellery’s One Year Cf'd Birthday Purf__y.-
e profifs will go into a purchase prize for April's Ist Annual Juried Gulf Coast 30t 10:00 a.m. Art Patrons League Meeting
it for which the top prize of $1,000.00 has been pledged by Mobile's Art

If you would like to receive the Monthly Bulletin, please call the
offices (432-9796) and ask that your name be placed on the mai

EXHIBITS THIS MONTH INTRODUCING THE BOARD

Talbot Atkins Steel is Contract Counselor for the G.M.&
AMERICAN ART NOUVEAU POSTERS Shreveport, Louisiana, he r;o;nd .la’r an early a ahiohJaclf:ln. M
i o L received his elementary and high sd duca
Confinuing on Exhibit through November 7t tended Millsaps Colleg; in Jncksgon and acqui
in the Jackson School of Law
PAINTINGS FROM PERU Mr. Steel has raised a fine family. His
Through November : wa; §e!ec+eddas onefefh ﬂ'i'j eight ou‘i}f;‘iidi q
, and is a graduat iversi
h}\’ cpl;hew““g O vigw through November to December 27th, |7 large abstracts - Talbat, J?,‘ is :f:e‘:hr:n: a:l;.el;.sll.tya:d the third
By young Peruvian artists. from Murphy High and attends Baptist State
\ Burton .11:\‘:'1 en+hered Ju:c;or Hdigb this f:;lli-h . L.
THE AN . ED SHOW albot has served as chairman e Board .
Ntsa}:fb:RriﬁiSOCQAhrlioN LJ,E}RIz::L.' SHO Mr. Talbot A. Steel,  Art Gallery since its incorporation in December, 196
. s roug ovember |5th : - Chairman of the Board  his efforts and the efforts of many who share
ey e actists Membership of the Art Association will be on view in a juried B aow At Gellery ot Mobile Municipal Park was built and recently
ibit. This is an‘fj}pcﬁuniw to see what Mobile art and artists of the Association 5'?&; attends Springhill Baptist Church, which he helped fo organize;
are doing, Al medias will be representad in this Art Assocation sponsored show. 4105 Bourgeois Drive.

S EE——
[
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SHREE TURN OF THE CENTURY AMERICANS
GENSON — LOUISE L. HEUSTIS — FRANK H. WELLINGTON
Movember Ist through November |5th

GON— 1862-1951
represented in this exhibit are generously lent by Mr
1[1‘: daughter of Mr. Benson. Frank Benson was :n dc:th;bl:l‘W:;
ngs and besides his abilities as a painter his works in the etchin
‘exfraordinary beauty and sensifivity. The marshes and m“do“o‘%
rd were favorite subjects from which Frank Benson gained ideas.
ase famous works are included in the exhibit.
on's works are owned by the Metropolitan, the Corcoran, Boston
Institute of Chicago and the British Museum.

ELISTIS — (885-1951

sister, Mrs. William B. Patterson of Mobile has generously lent to
] the invaluable assistance of Mrs, Carter Smith of the Mobile Historic
Society has made the showing possible. Louise Heustis was considered
important portrait painters oFar{'ich and socially prominent people of

r prizes and honors are too numerous to list in this short space.
 Heustis' works are owned by Yale University, the War Department in

n and in private collections throughout the East.

s WELLINGTON — 1858-191 |

W, n's son, Mr. Bruce Wellington of Mobile, has generously made
Gallery of one thousand examples of his father's arf. This goes fo

ost complete collection of Wellington's works in any museum.
d“?"’" was an outstanding and highly recognized illustrator anc_l wood
of the century, his works appearing primarily in the Delineator
ibit you will ?;nd to be most beautiful and the cc”aghon. 3
to the Art Gallery. Six outstanding examples of Mr. Wellington 5
the Smithsonian Institution in Washington, D.C., along with his

engraving.

AMERICAN AND BRITISH PORTRAITS FROM IBM
November 4th ihrough November 25th

smples by prominent painters whose names are immediately
15 such as George Bellows, John Singleton Copley. ROb*’_'*JH’;::

ust John, James A. McNeill Whistler, George Luks, Sir Jos

: omney, Gilbert Stewart and Thomas Sully. ’
“abibit well worth your fime and generously lent by the IBM Corporation:

THE VINCENT PRICE COLLECTION OF SEARS ROEBUCK
November 18th H’\rough MNovember 22nd

. rs
ost avid .-,l:>lllac'r;‘-1"|Ia

Pé:@_' h;s fa!‘ many years been one of America’s m )
His love for art and excellent collections has led him aroun
.oufshl'ldfnlg examples from all eras. J fifty works
‘many e “ﬂlf‘ﬂe opportunity to see two hundred an
countries, collected by Mr. Price for Sears.

Collection: |

"~ Series.Folder:

AHB \ I.A.381

M Yer '_Qn,;_{,r

U ERN Al

THE ELOQUENT LIGHT \
A Retrospective Exhibition of Photographs by Ans sel
November 22nd through December 22nd

The 200 photographs in this show represent the whole span of
ears from 1923-1963.

iy “:dims i« one of a handful of American photograph
national hobby into an arf. Long & lover of the great ou
—ountains of the American West, Adams’ photographs show us 1d
each mountain is-a holy place, each glint of sun on water or patf ¢
of great wondar and perfect design. His pictures express his r
mysfery in nature. He has rung the quality of all the experiences and
hic life against the majesty of the Sierra Nevada, and the immensity of
world for him is filled with so much poignant beauty, that fo.
sumptuous and unnecessary.

Free to Members FILMS FOR ADULTS

8 p.m. FRIDAY, NOVEMBER 5th

THE FORGOTTEM VILLAGE — &0 min. — American .

The unforgettable story by John Steinbeck brou ht fo the sc
by Burgess Meredith has become & modem classic told in simpl
beautiful and unforgettable photography of Mexico.

8 p.m. FRIDAY, NOVEMBER [2th

THE RED BADGE OF COURAGE — &9 min, — Amsricani
This story by one of America's great writers, Ste

film by John Huston. [t deals with the bloody miseries of

in 1862. A poignant story of one man and his inner battl

8 p.m. FRIDAY, NOVEMBER 19th

BROTH OF A BOY — 77 min. — 1959 — lrish

] The late Barry Fitzgerald plays-a delightful Irish n
in County Wicklow, He claims fame by being the wor
of Abbey Players add hilarious complications te this comed

8 p.m. FRIDAY, NOVEMBER 26th
CYRANO DE BERGERAC — |12 min. — American Sl
Jose Ferrer won an Academy Award for the life he b

character of Edmond Rostand's book, A charm, a wit and:
elemants of this classic.

Sundays GALLERY LECTURES

November 7, 14 and 2| are the last fhree Sunda
you will have an cpportunity to hear lectures on Art

.
|

|
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PERMIT Mo 537

2 il s kg MOBILE. ALA.

MOBILE ART GALLERY BOARD

OFFICERS

DIRECTOR

Gallory Located on Spring Hill Avenue Extension
on Southern Shore in Municipal Park

HOURS — 10:30 AM. to 5 P.M. DAILY
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INTRODUCTION
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MOBILE ART GALLERY
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and deslgned by Donald A, Burrows, Director
"I ‘Cover photograph by Ray Breneman
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HISTORY

October 80, 1964, was a day of great significance for the City of Mobile, as
well as for hundreds of cultural minded and public spirited residents of the City.
On this day the new Mobile Municipal Art Gallery was dedicated and opened to
the community.

Many years of diligent and devoted work on the part of the Mobile Art Associa-
tion preceded this mc day, and a sixth of the initial $191,000 building cost
was raised due to their belief in the role that culture and the Fine Arts plays in
today’s American way of life.

The Commissioners of the City of Mobile equally realize the importance of
cultural facilities to an expanding metropolis, an international port, a city in the
Gulf Coast chain and a community that is rapidly becoming a key center in the
southeastern United States. The City has completed the Gallery with payment of
five-sixths of the cost; they have furnished it with partial aid from the Art P
League and the Junior Chamber of Commerce; the City supports the Gallery
an annual operating budget. Mobile County, as well, is immediately realizing an
active and stimulated interest in the public Gallery of Art,

:

|

ORGANIZATIONAL STRUCTURE

The internal structure of the Gallery rests on the policy making of a recently
expanded 12 member Board of Directors. The Board has representatives from the
City of Mobile, the Allied Arts Council, the Mobile Art Association and the Art Pa-
trons League. The organization is incorporated and functions under specific by-laws.

Executive and administrative matters are carried out by a Director, and presently
a staff of six.

The delegation of duties is divided among 12 committees consisting of from
five to eight b These ittees work closely with the Director and are
as follows: Executive; Finance; Legal; Accession; Building; Membership; Exhibits;
Education; Publicity; Hospitality; Publications and Fund Raising, Committees are
composed of interested citizens who voluntarily devote their time and knowledge to
the betterment of Art for all peoples.

PHILOSOPHY
The Board of Directors is of the belief that to guarantee and add to the furtherance
and betterment of mankind in this age of the atom and its potential threat to our
existence, it is essential to lay the very greatest stress on creativity. To this end the
Gallery is preparing and putting into effect a program which explores,
exposes and educates as widely as possible, all the many faceted sides of the rare
gem of creation and creativity, the God-given gift to mankind.
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PROGRAM

The Gallery has begun its program by introducing an ever expanding selection of
interesting exhibits to constantly fill the central wings of the building. Descriptive litera-
ture regarding these shows are prepared for free distribution, and lectures on their signifi-
cance are now being organized.

The Gallery is presently converting three areas into permanent exhibit halls to
house the collection, gifts and loans in our possession. Among those who have given gifts
to the Gallery collection or library are:

The Museum Board of Mobile;  the City of Mobile;  Mr. and Mrs. Bruce Wel-
lington; Mrs. C. M. A. Rogers; Mr. Alonso Lansford (in behalf of an unknown donor);
the Art Patrons League; Mrs. Derouz-Dauphin;  Mrs. Aline Dykes;  Farrar Strauss Co.;
Mr. Lawrence E. Allen; Mr. and Mrs, Kenneth ]. Cole and the Mobile Public Library.

Students in numbers of 125 a week now study in lower level studios, the classes
being conducted by the Mobile Art School, Ine. (342-6292) and the Mobile Art Associa-
tion school (342-4904).

Adult in Art Appreciation, Drawing and Painting are being planned for the
spring of 1965 and are hoped to be a regular Gallery activity.

The | hall lates upwards of 125 people and has been used on frequent
oceasions by cultural, educational and scientific groups, the base charge being 15¢ per per-
san, which is d if the org ion's membership dues do not suffice. The Gallery is
beginning a film series in March to be held in this area and to be of general interest to all,
(Please see back cover for further details,)

The Gallery has had the pleasure of accommodating the following clubs, societies,
groups and organizations at the Gallery as part of its program to develop community pride
and interest in this center for the Fine Arts:

Junior Art Association; Art Patrons League;  Junior
League of Mobile; Watercolor Society;  Mobile Camera Club;  Mobile County Schools;
Mobile City Schools; Mobile Chapter Boy Scouts of America;  Mobile Chapter Girl
Scouts of America; City and County Commissioners and Mobile County State Representa-
tives;  Optimrs Club of Crichton;  St. Paul's Day School; Mobile Geneological Society;
Alpha Delta Kappa;  Mobile Symphony Guild; American Assn. of University Waomen.

Mabile Art Association;

N —————
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Free Sandak slides of American Art subsidized for the Gallery by the Camegie
Corporation are here for the outside use of public and private schools, as well as
clubs, groups and organizations.

Recognition on the Gallery's part of important and significant contributions to
the world of Art is stressed yearly in planned Gallery organized retrospective exhibits
of one man’s work or of one period in Art. Maximum efforts are being expended for
the major retrospective exhibit of the works of Bruce Goff, architect, in December
of 1965, to be accompanied by a 65 page catalog of Mr. Goff's life and work.

A program for the membership of the Gallery has been planned which will be
most interesting and exciting for this year and the years to come. We_are proud to
list presently in our membership, the Mobile Ast Association in the category of
Benefactor and the Art Patrons League in the category of both Club Member and
Fellow for Life.

Boy and Girl Scout Troops have been regular visitors to our exhibits, and the
school systems are encouraged to take ad ge of this llent educational facility.
There are planned guided tours and lectures for our visitors and friends who are
now numbering over 3000 a month, and which this year will represent close to one-
sixth of Mobile’s population.

A coffee and museum shop are planned for installation this summer, and being
considered are a variety of other uses for which the building can be put.

The Gallery library is striving to build up a complete set of books on Art for
reference use by any interested party.

In a very short time the Mobile Art Gallery has truly become an important cul-
tural hub in the community and a center that will strive to carry on proudly the
grand heritage of Art in its many aspects.

Donald A. Burrows
Director
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1965 CALENDAR OF EXHIBITS

From To

2/22 8/22 American Prints Today (Main Exhibit Gallery)

8/7 8/14 Girl Scout Arts and Crafts Exhibit (Lower Level Hall)

8/25 4/8 German i (Main Exhibit Gallery)

4/5 4/26 Fountains (Main Exhibit Gallery)

4/5 4/28 Collectors’ Choice (Main Exhibit Gallery)

4/18 4/30 Mobile Art School, Inc., Children's Exhibit (Lower Level Hall)

5/1  5/20 Four Man Show (Main Exhibit Gallery

5/5 5/25 National it, Sponsored by Mobile Art Assn,
(Lower Level Hall)

5/10 5/22 World of aﬂ;ﬂ%}:ﬂﬂ, An Alabama Open Art Show (Lecture and
Exhibit

5/25 6/15 of Religious Art (Main Exhibit Gallery)

June thru Sept. ; H‘]]}Mutm on Loan from Jlmior?.’.elgue (Lower
6/1 6/30 from the Amazon, Africa and Antartica (Main Exhibit
62 5 2By Pop Hart (Main Exhibit Gallery)

6/26  7/24 Realism and llnlil;‘l(::i:in Exhibit Gallery

7/22  8/12 How To Look At Painting (Main Exhibit )

8/4 8/25 In the Netherlands (Main Exhibit Gallery)

8/15 9/15 The (Main Exhibit Gallery)

8/29 /26 W, 1 }lnd Drawings — Karolik Collection (Main Exhibit
8/15 10/25 Frank Benson Exhibit (Main Exhibit Gallery)

10/16  11/T  American Art Nouveau Posters (Main Exhibit Gallery)

11/4 12/1  IBM—American and British Portraits (Main Exhibit Gallery)

11/1 11/30 Ansel Adams Photographer (Main Exhibit Gallery
12/1 1966 Bruce Goff, Retrospective (Main Exhibit Gallery)
1966 To Be Announced.

MEMBERSHIP
Members of the Mobile Art Gallery not only pledge their support and confidence
to an important cultural center in the Mobile community, but derive an unequale
of personal benefits from their association with the Gallery. The member
will receive all invitati bulletins, annuals, broct tal and other i
as

j

information well as have the opportunity to be the first to review each new
exhibit, and attend without charge gﬁmﬂw pr)l;lmuns at tehe Cdl:wr‘;u:]:"es the film
series, etc. As membership grows, so shall the Gallery programs.
CATEGORIES OF MEMBERSHIP
ANNUAL MEMBER ENDOWMENT IN PERPETUITY
Student Member $ 100 Life Membership § 50000
Professional Member 10.00 Sponsor for Life 1,000.00
Member 15.00 F{:‘I]Iow for Life 5,000.00
Member 2500 Donor in Perpetuity 10,000.00
Club Mem 2500 Fellow in Perpetuity 15,000.00
mﬁ“m gg% Patrofn in Perpetuity %g%%
Mhahm Ilmbumh“ Tonra Benefactor ,000,

PHYSICAL AND CORPORATE DONATIONS
Donor of Art Objects
Donor to the Library
Donor in Memory
Corporate Membership
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The Mobile Art Gallery recognizes the

graphic medias play

picture. More and more the

as a Fine Art form.

and his attempts hn\;:tlﬁ'me' t in

'Y
FOREIGN FEATURE FILMS ON ART
Mar. 19 The Sutor Mar. 8 Rembranis
Apt. 18 The Warld of Apu
May 14 The Wave May 21
June 11 Alezander Nevsky
Tuly 8 The Young and the Dasmed,
-

Ao 6 Hallo, Flephans

Sept. 3 (Special Showing)

The Men 1eho Tread on

O 1 e Tienes Tolt

Oct. & (Ta be anmaienced)

.Uﬂ-mmmbmmmhkm3h
oyl
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THE MOBILE ART GALLERY
4850 Spring Hill Ave. Ext
Post Office Box 8404
Mobile, Alabngz; 36608

For further information on any details contained in this brocl

The Mobile Art Gallery is located on the beautiful southern shore of lhehlne lu
Municipal Park, situated in the western section of the City on Spring Hill Avenue
Estension west of Forest Hill Road.

The hours of lhe Mobile Art Gallery are daily:
am. to 5 p.m.
Fridayevenings'faﬁmlﬂp.m

Humphoneﬂm&ﬂmyformhﬂevening-hummtobem

HTERTE S b -

THE MOBILE ART GALLERY
Post Office Box 8404
Mabile, Alsbama 36608
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=ante and would

. 5 Qcgober 196l

Dear Pauli n denlad & visa,

‘Alas, I shall be in Boston so L faar, I#hﬂ'thwl_‘
coms to the opening of your show on the 13t.h. Thank you
inviting me. . oo erentad *To Whom i1 Mxy Concerw™,

They are 4 it would pevhaps be ;r.n".rq.’ﬂr‘aﬁa‘,— iattsre fro=

aafeld vonders 1f v sl

nehall. Alfred H. B.ﬂ, dre

¥r, Paul }gocsanyi, Director
Art Center . " :
The New Schoo'l

66 West.12 Street

New Tork, New York

AHB:rr
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MUSEUM OF MODERN ART

Date 31 March 1960

Modigliani daughter

Mr., Howard Greenfeld of the Orien Press called. Modigliani's
daughter, whose book they published, is in Toronto and would
like to visit the U,S. for a week before returning to Paris.
She has been denied a visa,

As the publisher, they would like to have her come and are
writing a letter to be presented "To Whom it May Concern".
They are told it would perhaps be good to have letters from
people in the art field. Mr. Greenfeld wonders if you would

be willing to write on her behalf,

I spoke to W.S.L. who says she directed a Communist cell in
Paris, and hence the exclusion, Mr, Greenfeld will be in

late this afternoon, should you wish to speak to him,

al
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March 16, 1962
Dear Agnes:

B I agree with you that the photogranh of the Picasso
‘Sugzests a pretty weak original.However the photograph is a
copy and perhaps doss not do justice to the artist. I am
afraid I cannot help you beyond giving you this cursory
opinion. However, there is no reason why you should not
write Jardot to ask him whether he is entirely certain and,
secondly, what history he can give you back of the present .
“owners who wish to remain anonymous. I may add that if I
were considering buying the picture I would want Picasso's. .
endorsemsnt. :
We did have a good time at Wildenstein's, I mean in &

“the red plush room, I want to take Marga to se8 the ocasscucche If..lLtc,nun
It was a groat pleasure to see you. . 1 W cend dae

O L Rty

Alfred H. Barr, Jr,

Miss Agnes Mongan

Assistant Dirsctor and Curator of Drawings
Fogg Art Museum

Harvard University

Cambridge 38, Massachusetts

AHB sREA

(PthC) el wing CD
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FOGG ART MUSEUM . HARVARD UNIVERSITY
CAMBRIDGE 38, MASSACHUSETTS

March 9, 1962

Mr, Alfred H, Barr
49 East 96th Street
New York, New York

Dear Alfred:

May I bother you with a problem? Bnclosedis a photo which has just been sent to
me by Anne Freedberg (the ex-Mre. Sydney) who, as you may know, is attached to the
Print Room of the Boston Museum, She sent it because of its obvious relationship to
the Sachs 1904 drawing., She tells me it is in a private collection in Switzerland,
Do you kmow the original?

We noticed that this painting was referred to without reproduction in Jardot's
bock on Picasso drawings. Jardot mentioned that it was closer tc our Picasso than
the Goteborg one, We then wrote Jardot at the Galerie Lonise Leiris and received a
photo of the painting from him, He gaid it was in the hands of a private collector
who wished to remain anonymous. While we didn't like the work, we assumed it wasg
authentic because of the connection with Kahnweiler., What do you think?

How I did enjoy going to Wildenstein's with you and catching up a bit on the recent
news,

Always affectionately,

(2 Ut
Agnoé Hoﬁgan
Assistent Director and
Curator of Drawings
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cc: Mr. Barr (Greensboro)

14 EAST 57714 STREET

JuLy 26, 1965
CRer W dulis 27 )

DEAR ALFRED:

“JUf SUOIEs

o |I.I'LET'T WORD THE OTHER DAY AT YOUR OFFICE THAT
ﬂrw: .;m.r.‘.E WILL BE IN NEW YORK FRoM AugusT 23RD TO
DU,J.UJ 5085. My WiFe anp | WILL BE GIVING A SMALL
TCI\I-MEF-. FOR HIM QON WEDNESDAY, THE 258, anp WOULD LOVE
) HAVE YOU AND MRsS. BARR | F )

C s D YOuU R 5
IN TOWN AT THAT T(ME. AR SRR T

~u

fF DINNER S N E NT PERHAP YO WO
I I INCONVENIE £
.I EN 3 E S su uLp
BE ABLE 0 LUNCH SOME DAY WITH HENRY AND ME,

WITH ALL BEST WISHES.,
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cc: Mr. Barr

"Telex-7550

‘ f

THE MUSEUM OF MODERN ART

oot Mary Fera /7 _ : Us— ... Date July 21, 1965

>, ¥ Al

. F
P, ¥

M-’_ A L L ¢
To: u.mn Barr o pAprn— T Re:_ Henry Moore's visit
v Wl

From: Betsy Jonss u/;)“ﬂaf’"
7 }‘f 7 /(z)_.,,_ e ad Al TV ay =t E S

A P

2

Al
Harry Brooks called today to say that Moors had just written him

about his forthcoming visit to New York, He will be here for the week of

Agmust 23-30 to work on the patina and other finishing touches with the

founder, He will come again for the "real installation " at Lincoln Center

which he eontinues to think is about October 1. (I assume he imows, but the

Times did mention September 9 so I'm asking Publieity to check this,)

Brooks very much wants you and Marga to come to some sort of "do"
for Moore -~ either a lunch or possibly an evening.* He says lMoora loves the
theatre and they will probably try to get tickets to something, I said I wasn't
sure you'd be in New York, or at least wouldn't know at this date whether you
might be in New York that week, but he wanted you to know what he was thinking of,

# during the week in August,. oo LA My

¥,
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cc: Mr. Barr

O(S5RB ITT85/CTB4787 1019
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MUCHHADHAM 45 6 1505

‘JUf SUGLES

DOROTHY MILLER MODERNART NEWYORK

=y

| Ui

JUST RECEIVED YOUR TELEGRAM STOP THINK A BASE MAY EI:P TH%

PARTICULAR SCULPTURE STOP WOULD SUGGEST IT BEING 12 INCHE?
HIGH BY 56 INCHES LONG BY 41 INCHES WIDE STOP WILL WRITE ﬁPLY TO

ALFRED LETTER ON MONDAY STOP~ i

HENRY MOORE 0
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"&' M. 3*,‘
Miss Miller .
Miss Jones o
Mrs. Shaw

batter

: m»ﬁ{ 2# -'

1965
Fhtey ; 11 ad inoedlsr, our 4Anhay

d

12 W0 '-:—-‘"t‘.-." We., ot

e willilnrs @
Desar jemry:

TR T nanics to the saardfices male by you and kuoedler, our donor
¥as willing to approve purchase of the. Large Torso mmw-
¢¢: Mr. Barr (Greensboro) L -
Miss Miller

HOGLANDS.
PERRY GREEN.
MUCH HADHAM.
HERTS.

9th August 1965,

Dear Alfred,

Your letter of 27th July reached me a few days ago,
and then I got Dorothy's telegram on Friday telling me that
replies to the questions in your letter were urgent.

But first, let me say how very pleased I am that the
liuseum has acquired the Large Torso (Arch).

About a base for the Arch, - it is difficult to have
& definite opinion not being able to visualise where you
intend to put it.......I found when I tried it out here,
on a little rise(or hillock) that we have in the field, it
didn't need a base because the hill raised the actusl arch
above one's eye level, and being able to see through the
arch was rather good. =~ But if where you are going to put
it is rather low down, there is a definite argunent for giving

it a base.

If you decide to have a base its measurements should be,
about 56 inches long, by 41 inches wide, by about 12 inches
bigh......I, personally, think it needs a base to raise it
a little,

About writing something on it for you: = I don't know
if I can say much, - except you are quite right in thinking
that "the Arch was inspired, in part, by the structural
beauty of bones".

I began finding the shapes of bones fascinating in my
student days at the Royal College of Art, - for next door to
the R.C.A. in South Kensington, is the Natural History Museum,
and I made innumerable visits there, - perhaps two or three
times every month over several years in the late 1920's and
early 1930's, examining and drawing the enormous variety of
specimens there, - among the ancient fossil bones, and the

/OVerssaanns
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and the bones of more modern times.

Une common form-principle in all bones is, of course,
structural strength, - since their purpose is interior
support......In prehistoric times this strength was
achieved by solidity and bulk, - later through evolution,
benes got lighter but yet had to retain their strength, -
and in some bones one can find the modern engineering
principle of steel-girder construction.

You say the Arch seems to you gquite different from
most other work I have done, --- pernaps this is because
almost all my sculpture is based on female form, - but the
Arch is very much derived from male form.

In 1950 I illustrated, (by eight J.J.thographs) Andre
Gide's translation of Goethe s "Prcmethee" - making these
illustrations occupied several weeks, during which time I
thought very much about the Prometheus myth.

While doing the Arch sculpture, thoughts about -
“Prométhée ‘frequently recurred, - the defiant 'braced’ atrength
the taut arching of the shouldara ete., ( I nearly called
this sculpture Promethée, except that I don't really like
literary references in titles).

I don't know whether any of the above is of any use for
what you want,

I think the Museum which first acquired a sculpture of
mine was Hamburg, - the Director, Dr. Sauerlandt bought a
small carving in the mid-1920's.

Tonight Irina and I fly to Italy, to stay for a spell
in Forte dei liarmi, - but I am coming to New York on 23rd
August for one week, - I do hope I'll see you then if you
are in New York.

swer T f-dhnit.
Alfred H. Bare, Jr.
Jirasctor of Museun Collectliena = 0 o

> ! . o v at
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Mor k&
cc: kr. Soby
Miss Miller
Miss Jonss
Mrs. Shaw

July 27, 1965

Dear Henry:

Thanks to the sacrifices madle Ly you and Lnoadler, our donor

was willing o approve purchass of tha large Torso (Arch)s e, of course
are delishted. i

We would expect to put 1t in the garden on the marble pn-n‘.
This raises the question of a basa; as L recall, it wag sh m on 8 base
in Xassel but I rather like {t without especially if the ace zt. stands
+0R.13 novle rather than grass or ordinary pavement, 1 agree with Lischits
thst his biz bronze F is batter without a Lase even though, by asso-
~clstion, a Lase mace it look more monumsntal, If, ho R4
desire & base will you lat us know what dimensions you :m'i mf‘:‘ And
- 88 8000 as you conveniently can sines our shops are less crowdsd in Ausust
than later. :
You ars so much & mastar of werds that I
mr Jou would write somothing about the
Ogues, press rolsases ste. This work
bt ;&- that you have dooa so that what.you
8o much & task for you as might be some notes on
seriss, In looking st it myself, I would guess
ia part by the lt:l‘;oturni Muﬁw'or '::'rLl. 3ueh
X thiok, for soms of your pieces of the 1930's,

P : Hln'qxpecttoshwthnp‘inmmbm_ﬂnrluum”
‘appreciate some notis from you by Deptember 1st. I hope I an not b
A questlon came up recently which, psrhaps, you can answar ofthand.

Wnich museun first asquirsd one of your ptures? ind can you resall which
mugeun first bought one - as distingulshed from having been ‘“’Fn?’-’?

8 ars all looking forward with grest joy to the unvellin: of tha
big floure for [incoln Center especiully as sany of us were mm:& fn tha
triumph over philistia., The first round was lost Lut the second was won
thanks to a vots of 5 to L, a close thing. Doubtless you know the details
.h'i‘liy.

¥ bast to Irina and to you.

iinceraly,

Alfrad H. *':.rr’ Jr.
HArsetor of Museun Tollsetliens
Mr. Henry Moere
Hoglands
Perry Green
Much Hadham
Hertsfordshire, Lngland
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Letter to Henry Moore re La rge Torso fkxzxx (Arch)

Dear Henry,
Thanks to the sacrifices made by you and Knoedler, our donor

Was willing to approve purchase of the Large Torso (Arch). We, of

course, are delighted.

We would expect to put it in the garden on the mafble pavement.

This raises the question of a bage; as I recall, it was shown on a base
in Kassel but I rather like it without especially if the surface it

stands on is noble rather than grass or ordinary pavement. I agree

/ﬂ.ﬁ’i&
with Lipchitsz that his big bronze Figure is me®»e impressiwe without

a base even though, by association, a base might make it look more

monumental. If, however, you desire a base will you let us know what ,
’ ’ Pl - z(q

s,
- /2 ] e S W R W A
dimensions you would prefer? [ =l .2 . > A _

1 e it | o P08 o A ren ?r x&; ,,c’_;f_,-{ " &

2 You are ééimuch a master of words that I do not hegitate
to ask you if you would wiite something about the Arch which we may
quote in labels, catalogues, press releases etc. This work seems really

quite different froﬁv anything else that you have done so that what you
pe
have to say might not be so much a task you se-mighi-be some notes
Fa aporat
on one of the Racliningrﬁm series. In_ looking at it myself, I would

b [ ¢

guess that the Arch was inspired by the structural f - sacsq beauty
of bones. Such a:t;sr'ocziation was valid, I think, for some of your pime
pieces of the 1930's.

We expect to show the piece early in the fall so we would much
appreciate some notes from you by September lst. I hope I am not
being importunate.

A question came up recently which , perhsps, you can answer off-hand.
Which museum first acquired one of your sculptures? And can you recall which

musum firet bought one - as distinguished from ha ing been given one?
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L
We are all looking forward with great joy to the unveling of the
big figure for Lincoln Center especially as many of us were involved
in the triumph over philistia. The first round was lost but the second was

won thanks to a vote of $-to 4, a close thing. Doubtless you know

the details already.
Irina
My best to ¥ximax and to you

pﬂ' “Jiikel-/ttll have Tpuz, Aepision-qbout yﬁ': ‘@%}}Wﬂn
s

' 4 F, F, .H \
hop/s ara freer :1,1{ augh})/than ‘tiey are later.

copies to @

JsTeS5e
D.M-

BoJ -
E. AP o

#
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| b 22 Jamary 196l

Dear Mr. Hall: \ |

) / |
; 'Ihmmtor,ml\nwhr. do not recall that we had a plan to heold a
Henry Moore exhibition in 1939, though our staff here at the Mussum knew and
greatly admired his work. Indeed, during the Spring of that ysar we bosrowed
from the ertist two works for our tenth anniversary exhibition, Art<in Our
Time, which opened our new building.

I'wd not sure just when the Museum, as an institution, first heard of Moore, ~
although I am sure I must'have spoken of him years before we first exhibited #
his sculpture. That was in March 1936, in the exhibition Cubism and Abstract
Art in which we wxhibited Two Forms (193k) lent by the s repro
in the catalogue on page 223, Sinee this catalogue is now very hard to find
I am sending you a copy of page 200 which has some references to Moore. lLess
than a year later, in Fantastic Art, Dada, Surrealism, December 1936, we showed
two other Moore sculptures and three diwings also lent by the artist.

In 1937 we were delighted to have the Two Forms (193L) enter the Museum's
collection through the renerosity of Sir MIchael Sadler who, as you know, was a
friend and patron of the sculptor. AL that time, because of the depression,
the Museum had practically no purchase funds so that after writing the sculptor
what his best price would be I appealed to Sir Michael who replied:

s . Your letter of Jamary 27th has just reached me.

With deep pleasure I do what you ask, The work of the Museum
of Modern Art is of capital importance, and I prize the oppor-
tunity of having a part in the furthering of it.

For the acquisition of the wood carving Two Forms by Henry
Moore I enclose a check for (X) pounds, ~—

(As a matter of policy we never disclose what the Museum pays for its pwrchases.
Suffice it to say that Sir Michael's check was under forty pounds.) In 1939 we
bought the Reclining Figure (1938) exhibited in Art in Qur Time, mentioned above.

- -
T first heard of Henry Moore and indeed first visited him in 1927 thanks
to the enthusiastic introduction from Bedford (I cannot remember his first neme)
who was curator of sculpture (or was it Medieval Art?) at the Victeria and
Albert. Bedford was much interested in the esthetics and techniques of direct
earving and appreciated Moore's achievements in carved stone and wood., I
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Mr. Donald Hall 22.January 196k

remember liking Moors personally and admiring a stone Mother and Child in
his studio.

At the sent time our collection includes nine sculptures by
Hoors, includin(pi:o capital works, the 1%-__111 Group, complsted in 1?&9;
and the great Reclining Figure, II of 1960,

T look forward to sesing your article.

Sineerely,

Alfred H. Barr, Jr.
Direetor of the Museum Collectlons

Cﬂlf Mol wln (4 L-i_"-L.!. .\\-l'% %I'll ohil;
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" HALOTRY
FisCRONY *®
AROR JROeEsE
TUATE I
ARTERS D
Jvian
WALTIAM Ol

CIE YRR Chaeatunl (f)
_BROXBOURME

A DDes.O0N

Then procoed as follows: - - :}-’\‘5*;-.,...4“4 .-,.-.,L

In Doddesdon the road Yhuus, Saie phe right fowk, aigning Bishops o '
Bt ﬂm;_ tiis rosd until yoa cose/to uhum you sust either M or
right; torn rlght enl oo throuwd Sanstoad Abbotla, Lear "m end of
willsge. hortly you =ill sce & sign Chelusfond to tharm. ipm this
and cury on wniil you reach the village of FiiGDON, go
you coue to the village of 7idland, Humo dem

after pessing tinough you will Jesoend a slight hill
a gign poat oo the near-alde, inflionting a right
Tye Lreans This s o macrow roid, after a aile
again to where you must turn mﬂur left or righte 7w
see the lissbeth Moae on your rlshé, alterwnrds the read.
jown o hill and you will sov the "Toope” public house on Jourr
past, on Four ”'t, are tr houges, (Z;v pecondl one is 'MI.IIEB"

sharp turn in up . vel drive. 5 we
3 ™ooPs (’-)
H
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HENRY MOORE'S: LondoneMuch Hadham

Then proceed as follows:=-

In Hoddesdon the road forks, take the for
Bishops Stortford. Proceed along this road until you
where you must either turn left or right; turn
Stanstead Abbotte, bear right at end of village.
see a gign Chelmsford to the right, ignore and

d
Eigfi’
i

After passing through you will descend a slight
see a sign post on the near-gide, indicating a

{2
Esggga
iﬁgaﬁﬁ

the road bears round left dowm a hill
the"Hoops" public house on your right, just past,
two houses, the second one is "Hoglands" and is a
a gravel grive.

ok
¥
5

T

;
]
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Date » Time

WHILE YOU WERE OUT
w A/ Land  Netrgace .
i 120 Hohlnl iR
Phone S e

s T i 1 PL m

CALLED TO SEE YOU L A@CA&

WANTS TO SEE YOU UR CALL

14#/’3 A‘[_Hm; N a/wc_z_
(;V %ﬁ('}ﬁ,ﬁ' 't/L{J 4&

M_. ator

-

ALPHA OFFICE SUPPLY CO,, INC. MU 2-6666

I.A.381
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Novembsr 19, 1965

Dear Mr. Morot-Sir:

T am afraid Mrs, Barr and I cannot accept
your invitation to luncheon in honor of René Huyghe
on December 2, much as we would like to be present.

I have been i1l recently and I have been
derad by my doctor to lesave New York for a rest

T kniow Ran fiuyghe s1izhtly and aduire hin

T uone i wice end ] axe ey, qoery pvipd et o

Rend Huy e ﬁia%"hgt' v rﬁn% m..u Be and Malsge

Aenéd Auyiwe , in the ';Cfﬂﬁ&ﬁ,.iy'"". riyie =

b Street, Thuraday Deesatber 2. 19 T

e o'clock, Alfred H. Barr, Jr.
Mr. Edouard Morot<Sir “" 7
Cultural Counsselor
972 Fifth Avemue
New York, N. Y. 10021

AHB smf
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(e covsvien et ok
CULTUREL e
REGENT 7-2700

November 16,, 1965

At

Dear Mr and Mrs Barr:

Mrs Morot-Sir and I would be most happy
if you could attend a luncheon in honor of Monsieur
René Huyghe of the Académie Frangaise and Madame
René Huyghe, in the Victorian Suite, Carlyle Hotel,
35 East 76% Street, Thursday December 2, 1965 at
one o'clocks.

I do hope that you will be able to join you.

Very sincerely yours,
ii,\ i v*’“-")4-“

Edouard Morot-Sir

Mr and Mrs, Albert H. Barr Jr.
Museum of Modern Art

11 West 53rd Street

New York, N.Y.
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Dear Mr, Morot-Sir:

I am very pleased that you liked the
Monet catalogue so much and I am passing your letter on to
Mr, Seits, who wrote it and also selected the exhibition,
Mr. Seits, as you perhaps know, is a Professor at
Princeton, Haiajoinin;our-ufrmt.m.

Inthehopothatmwbom.cbm
them, I enclose two tickets to Mr, Seits' lecture this Thursday,
It's very short notice, of course.

With very kind regards to Mrs, Merot-Sir
whom T had the pleasure of seeing the other evening.

Binccrelr.

Mr, Edouard Morot-Sir
Cultural Counselor
Ambassade de France
972 Fifth Avenue

New York 21, New York

AHBsma
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LE CONSEILLER B:iwﬂ:::";\:l:l:l:
cuLT H S NY.
rig REGENT 7-2700

March 28, 1960

Mr, Alfred H., Barr
liuseum of leodern Art
11 West 53rd Street
New York, N.Y.

Dear Mr, Barr,

Thank you for your thoughtful gesture, I am
very pleased to have a copy of the catalogue of the exhibition I
admired so much,

The material is very well presented in the cata-
logue and I think it was an excellent idea to include some excerpts
from Monet's letters,

With best regards,

Yours sincerely,

Edouard Morot-Sir
Cultural Counselor
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Morris that I

involve myself

-\.,’
sory Commitiee for = year, gave us
d of tna .'- dvisory Committeals m
wa ha g the mid-1930s.

atiar .ti.-:n.
ty to Jin
-oU* ha 2ni Jim Soby
; I Do you
12 to hin cur crowdsd schedule?

painting a
-

over the past réer csutu.r,..
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Dear Mrs, Merrison:

% Forglive my net

before this, would agree with you
Mmommm-mw

find the very large labels hung above paintings in the
Metropolitan quite distracting, I think we must find some
solution to place labels clearly on the

at a eonvenient height and in a clear

staff is limited and our paintings are so

or lent to other museums that we have

the label to the picture, which saves both

surface,

However, I think the : more
mmnméummm
STt I appreciate your having taken the trouble

]
e - Sincerdly,
L '.- t

Alfred H, Barr, Jr.
Director of the Musewm Collections

Mrs. Fdwerd A. Morrison
563 Park Avenue

o York 21, New York
AfiBima




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY | AHB 1.A.381

Mr. Emilio del Junco Mios i

12 Aupust 196}
R

LOUGHEAD & CO., MFRS.. PHILA., PA,

Mr. Wirrism 0. WiTHNrow
Director

The Art Callery of Toronto
Grange Parlk

Toronto 2B, Canada

DCMsrkr (franscribed and signed in Miss Miller's absence,)
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Mr. Emilio del Junco

Mr. William J. Withrow
Diractor

The srt Callery of Toronto
Crange Park

Toronto 28, Canada

DCM:rkr (franscribed and signed in Miss Miller's absence.)
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Mr. Emilio del Junco Mos K

12 August 1964

Dear Mr, Withrow:

& woman with exeallent education anl a good dsaul of practical
exparienes is Ruth Mosikin (Mrs. William Fineshriber). I happen to
havs heard that she is looking for a museum position. I suggest that
yo. write asking her for a resumé of her career. Her address is:

15 East. 91 Strest, New York 28,

Sincerely,

Dorothy C. Miller
Curator of the Mussum Collections

Mr. William J. Withrow
Director

The Art Callery of Toronto
Grange Park

Toronto 28, Canada

DCMsrir (Pranscribed and signed in Miss Miller's absence.)
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}lf sy S

Near Miss Hoskini
vear w

I hdvejustositurn: | to-Hew '(m‘-{ Lo Sm} yqur lt.-st.a;“ q; ano“aa,

Unfortunately the envelope was marked perspnal,so that.my. seeratary,
did not amu 1:1}. L do, apoloziae for the. rlelay. : I nm ot # |

A r
or |

f)oubflsua rou Tl vy nlraa:‘.y aacuod ano‘hhp'- mition iu.r*"p t.he
interim. If not, may I suggest thal you come to the Mussum and register

with our Personnel Managar, Mrs. ®orf. :Inithis.way,yeuwe curricviumn
vitae would be @icessibbe to,the heads of various departmerts, which . .
might well be dntersated. :Since this 48 ml.d-smmv mw or “them are:

on vacatien apd I mysedf, dor ot <npWshiall look ard to hepdrIag
oy Sincerely,

) £ rama %

Klfred H Bérr, Jr.

Miss Futh Moskin
15 Bast 21 Street
New York 26, New Zork
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Ruth Moskin
15 East 91 Street
New York, New York

June 24, 1964

Mr. Alfred Barr
Museum of Modern Art
11 W. 53rd Street
New York, New York

Dear Mr. Barr:

I would appreciate very much an oppor-
tunity to come and talk with you at your early
convenience. I resigned my position as Director
of Paul Rosenberg & Co. at the end of last year and
have decided to return to the museum field for which
I received my training at the Institute of Fine Arts
and the Metropolitan Museum of Art. I am enclosing
my resumé together with a letter from Mr. Rosenberg,
clarifying my duties at the gallery.

I am hoping that due to the recent
expansion program at the Museum, there may be a need
for additions to the staff, in which case I should
be most interested. I shall look forward to hearing
from you.

With kindest regards, I remain,

Sincerely yours,

e /I Pl
s /%2 b, il
Vi

Ruth Moskin
(Mrs. William Fineshriber)

2 Enclosures

Perhaps you recall coming to the Ruth Moskin
Gallery some years ago, first at the imvitation
of Matta to see his latest work, and later to an
exhibition of paintings by Enrique Zanartu.
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15 Bast 91st Street
New York 28, Ne¥.

AT 9-0171

A, Educational Background:

Pembroke College, Brown University, B.A.

Teacher's Colle Columbia University - Candidate Master's
Degree in rine gﬁ. :

Art Students league:
Studied painting with Morris Xantor and Vaclav Vytlacil
" graphics with Harry Sternberg
Lt sculpture with William Zorach

Exhibited at New York Worldts Fair, "Art of our Time",

Member of New York Society of Vomen Painters,
Member of the National Association of Women Painters,

Institute of Fine Arts, New York University, Certificate
In Huseum Training, "'g"Ive"n"‘ in collabor: ra'fﬁnlw:lth the Metro-

politan Museum of Art, New York City (1956-59),

Brooklyn Museum of Art, Certificate, given by the Department
mﬁ%mmcmphtmn of Seminar

conducted by Sheldon and Caroline Keck (1958),

Iemglitm Museum of Art, New York City, Fellowship
an .

Lan s: Speaking and reading knowledge of French and
alian, Reading knowledge of Spanish and German,

Work Experience:
1949 Allegro Records - Head of Children's Department.

1950-52 Associated American Artists Gallery (Sales Division),
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Ruth Moskin Gallery.

The gallery was a one-woman operation involving
the buying and selling, planning of exhibitions and
catalogues as well as installati.on of exhibitions,
In 1953 I became interested in the international
aspect of art and introduced the work of little or
unknown artists, The following is a cross section
of some of the exhibitions at the Ruth Moskin

Gallery: _
A Collector's Choice, featuring paintings,
sculpture la.i:i:u6 Victor Brauner,

dr
Ro:! Magritte, Villon, Tapies, Giacometti, and
Lipchitz,

Vater-Colors by Henri Michaux, first one-man
show ew ™
Four Yo Americans, Walter Barker, Paul

Fantasy in Art (Masson, Dubuffet, Brauner,
Michaux, Zanartu).

Modern Grﬁics (villon, Matisse, Picasso,

et, campigll, Clave).

Retrospective Exhibition of Colored Crayon
Drawings. by Watts.

Paintings and Dn,L_up by Betty Klavun
(£irst one-man s .

Outstandi les of the Surrealist School,
featuring eariy mE By Lrnst, Nagritte, Watta,

Michaux, Brauner, Dubuffet,

Drawings and Sculpture by Giacometti,

ma in Pa.intigg. (Tapids (early), Vilella,
Ales s V@ kex) . . _
Sculpture Dimitri Hadzi, Mathias Goeritz,
Jacques H_pcﬁ%%, and Alberto Glacometti.
One of three Galleries participating in the

Museum of Modern Art Retrospective Exhibition
oF the work of Matis, Eﬁ!mj%”m"- October 20,
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June 1960 - January 1964 - Director of the Gallery,
sen g (X}

as ’
New York 21, New York,

Personal Data:

Born in New York City, _
Present marital status: Married to William H, Fineshriber, Jr,

No., of Dependents: One son, Jeffrey, attending Cornell
TolTegs of Enginsering, Ithaca, New York,

References:

Professional

Prof, Colin Eisler, Institute of Fine Arts,
— Z East 70th Street, New York City.

Mr, Theodore Roussau, Curator of E:moﬁan Paintings,
opolitan um o » .

Mr, Alexandre Rosenberg, 20 East 79th Street,
or Ve

Personal _ '
Mr, Roy Neuberger, 120 groadway, New York ctty,

Mr, David Lloyd Kreeger, 3201 Fessenden Street,
e

Mr, and Mrs, Arnold Askin, 17 West 54th Street,

New York City.

Mr. Paul Hirschland, 60 Broad Street, New York City,
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PAUL ROSENBERG & CO.

20 EAST 79TH STREET
NEW YORK 21, N. Y

HINELANDER 4-2340

To whom it may concern:

I wish to confirm that Miss Ruth Moskin has been working
at Paul Rosenberg and Company in an executive capacity, from
June 1960 until her services terminated by mutual agreement on
November 27th, 1963,

During this period Miss Moskin has exercised the functions
of director of the gallery, being my direct assistant, Her duties
included the general supervision of the gallery work and the care of
all details pertaining to the operation of the business, including
preparation of catalogues and planning of exhibitions, movements
of works of art, relations with museums and various publications,
communications with the artists represented by this firm, and
other responsibilities such as research work and coordination of
the various services required in assisting the functioning of the

gallery,

Miss Moskin also was entrusted with receiving customers,
showing pictures to visitors and selling paintings and pieces of
sculpture, In my absence, she was in charge of the gallery.

Her experience and art-world background helped her
greatly in the rerformance of these tasks.

She is leaving Paul Rosenberg and Company after complete
geverance from this establishment, and she is entirely free of all

and any obligation.

PAUL ROSENBERG & CO,

A

Alexandre Rosen

38 FOLMOSEN-NEW YORK
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CAnal 6-3882,

210 Centre Street,
New York 13. N.Y.

Moy
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CAnal 6-3882. 210 Centre Street,
New York 13. HN.Y.

January 26, 1960.
Alfrdd Barr Esq.,
Museum of Modern Art,
New York.
Dear Mr. Barr,
Enclosed, belatedly, is the route and plan of our African projects:
we would be very interested to know if we can do anything for you in

Africa. We expect to leave at the end of February.

We are very anxious to meet Mr, Henry Allen Moe: would it be
possible for you to give us an introduction to him?

Also belatedly, congratulations on your recent important decoration.
Hoping you are well,

Yours sincerely,

lues.

John Moss.
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PROPOSED EXPEDITION THROUGH AFRICA - 1960

John & Bini Moss, 210 Centre Street, N.Y.13

AL
PERSONAL John Moss: Educated at St. Edward's School » Oxford, England.
BACKGROUND 5t. Edmund Hall, Oxford. (M.A. Law)

Bini Moss: Educated at Eunice School For Girls, Bloemfontein,
South Africa.
University of Cape Town (Law - majoring
in Native law)

ARTICLES AND/OR PHOTOS PUBLISHED - 1958/1959

Brazil: Brazilian Forelgn Office publications
Correio de Manha
0 Estado de S&o Paulo
Revista Esso (Standard 011)
Revista Shell (Shell Company)
Modulo (Oscar Niemeyer publication)
0 Mundo
Lady
Visao
Brasil Moderno
Aconteceu
Patrimonic Historico
Times of Brazil

England: London Times Weekly Review
Holland: Katholieke Illustrasie
S. Africa: Argus Group

Die Burgher

Drum

Panorams

Farmers Weekly

U.S.A.: Fortune (April)
Architectural Forum (April)
Interiors (June)
Newsweek
Visién
Hoffman La Roche Image (Winter Edition)
Engineering News Record (April & September)
Raymond Record (Raymond International)
Bell Helicopter
Jubilee
Argosy
Americas (August, September, December)
Current Blography
Advertising photos in
Time, Fortune, Engineering News Record

ACCEPTED FOR PUBLICATION

U.5.A.: National Geographic Magazine
Fortune
New York Times Magazine
Pageant
Mademoiselle

Living for Young Homemakers
Clues (Ford)

General Motors World

Kodak Color Photography Outdoors
The Record to MAnkind
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PROJECT

PROPOSED EXPEDITION THROUGH AFRICA - 1960

John & Bini Moss, 210 Centre Street, N.¥.13

Invited by:-

(1) Dr. JIM MOROKA, hereditary chief of the Barolong tribe, Thaba
'Nehu, Orange Free State, South Africa. Graduate in medicine from
Edinburgh and Berlin, one-time President of African National Con-
gress - now retired from political life and director-founder of
Moroka Hospital in Thaba 'Nchu.

(2) Mr. J. B. van RIET, of Excelsior, O.F.S., South Africa. Agri-
cultural expert and regional secretary of the Liberal Party.

(3) Mr. JORDAN NGUBANE, eminent Zulu journalist on African affairs.

To accompany them:-

On a trans-African trip (see schedule below) independent of
any political party, govermment or business agency, on en extensive
series of person-to-person discussions with the awakening people
and leaders of Africa. The primary object is an intimate fact-
finding tour: social, political, religlous, economic (agriculture,
mining, industry, commnications), administrative, labor, legal
and cultural information will be amassed, basically through contacts
already established by Dr. Moroka and Mr. Ngubane throughout the
continent.

Our function will be to record, in writing, still photography,
movies and teape, the minute-to-minute progress of completely in-
formal contact with the aspirations and achievements of Africa in
1960. Apart from the momentous political ferment, there is a
wealth of material of interest to business organizations with pos-
sible African affiliations, to collectors of primitive art, dance
and music and to sportsmen. Dr. Moroka and Messrs. van Riet and
Ngubane will commence in March, 1960 and return to the Union of
South Africa about six months later: we intend to devote the rest
of the year (or longer) to further travel in Africa and can under-
take more specialized research in any particular field after the
main tour is completed.

Our ultimate intention is to produce a cc;mprehensive ‘book
with photos. We believe that our close associletion with Dr. Moroka,
Mr. van Riet and Mr. Ngubane will bring us into direct contact with
the present and future development of modern Africa, glving us a
different perspective to any book previously published on the sub-
Ject.

Throughout Africa we shall be living in our wvehicle whenever
possible. Major expenses will be transport and photograephic ma-
terial. Based on calculations according to our previous experience
in Africa and South America, we estimate that our minimum expenses
will be $10,000.00 (excluding the price of & truck) for the entire
period of one year.

Departure date from New York to Africa: as soon as possible.
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SCHEDULE

February

(Subject to alteration)

Cape Town along Garden Route to Durban:

March

Mileage: 1,120

Cepe Town: interviews with leading political figures of Nationalist,
United party, Progressive and Liberal parties - Parliament (legisla-
tive capital) - inter-racial University and related problems -
monuments - roads, raillways, bridges, shore-front expansion and
reclamation - resort aspect.

Garden Route: farms - grape, fruit, wheat, sheep, ostrich;
resorts - Wilderness, Scottburgh; native life in Transkel Reserve;
sugar plantations; Cape Agulhas (southernmost tip of Africa).

Durban: resort sea-front, modern hotels - Zulu dances -
Zulu "rickshaw drivers".

Durben to Basutoland, 0.F.S., Kimberley, S.W. Africs, Johannesburg
Mileage: 3,102

Drakensburg mountains - Basutoland - stock-farming.

Bloemfontein (Jjudicial capital of Union Appeal Court)

Kimberley (diamonds) - Johannesburg (gold-mining)

Pretoria (Union buildings - admin. capital).

"Skeleton" (diamond) Coast - Kalahari desert (game, Bushmen, un-
usual plants) - unrest in Windhoek, political scene.

Transveal, Mozambique, Southern Rhodesia

April

Mileage: 1,569

Kruger National Park (Game Reserve) - Swaziland - Lourengo Marques -
"Indigenato" system in Mozambique - Birchenough Bridge (famous sus-
pension bridge) - Umtali (Leopard Rock hotel) - Chimanimani
mountains - Zimbabwe ruins - Limpopo river.

Salisbury and Bulawayo: political interviews.

Nyasaland, Northern Rhodesia - Livingstone

Mileage: 2,018

Sir Akabanu Iblam - Dr. Hastings Banda.

Tourism: Victorlia Falls, rain forest, Wankie Came Reserve.
Labor: Copper mines, tobacco farms.

Kariba Dam Project on Zambesi - local unrest.

The U.N.I.P. and Kenneth Kaunda - Sir Evelyn Hone.

Tanga_nxik.a, Kenya, Uganda - Kampale
Mileage: 1,400

Tangenyika: Sir Richard Turnbull (Governor) -
Julius Nyerere (African leader).

Kenya: GG Sir Patrick Renison - Mboya and Kenyatta - end of Mau Mau.
‘ lemba (Minister of Housing)

Mount Kilimanjaro - Lake Victoria (source of Nile).

Dar-es-Salaam - Mombassa - Nairobl - Kampala.

Masai chief: Mbarnotl.
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SCHEDULE
(Continued)
June Ruanda Urundi ; Belgian Congo - Elizabethville

Mileage: 1,508
Political: Joseph Kasavubu (Akabo Party)

Watussi tribe - Pygmies. Rubber - Game - Gorillas at Utu.

July Belgian Congo - Angola to Leopoldville
Mileage: 2,375

Comparison of Leopoldville and Brazzaville - Poto

August Southern French Equatorial Africa - Cameroons
Mileage: 1,470

-Poto (native
quarter) - Congo river - tropical forests. Oral polio inoculations.

Camerocons and Premier Ahidjo. Economics of undeveloped country.
Daehomey - Hubert Maga: Gabon - Leon M'Ba: Ivory Coast - Felix
Houphouet-Boigny: Chad - Frangols Tombalbaye: Central African
Republic - David Dacko: Congo Republic - AbbZ Fulbert Youlou: French
Niger - Hamani Diori: Voltaic Republic - Maurice Yameogo.

SeE'L'.. Nigeria
Mileage: 2,040
Independence: Azikiwe - Awolowo - Balewa - GG Sir James Robertson.
Contrasts of Nigeria: Adeniji Adela 11, the Oba of Lagos - titular
ruler of capital of Nigerie. University and Juju.

Oct. Ghaena, Liberia and Guinea
Mileage: 2,000
Rmrés_tom) plantations - iron ore mines. Contrast Nkrumah,
Tubman, Tour€. Ghana opposition, Kofi Busia. Russian influence in
Guinea - chief of diplomatic corps, Bulgarian Ambassador - system
of one-party state.

Nov. Northwards to Tanglers
Mileage: 2,316
Scenic: Crossing Sahara - Sandstorms, oases, Toureg horsemen,
camel trains, desert fortress (leogionaires, etc.). Colomb-Bechar
missile base. Hammodia (near Reggan) Atomic bomb testing area.
0il: Edjele and Hassi Messouad.

Dec. Tangiler to Cairo
Mileage: 2,380
Algerian question. Cairo - Nasser. Nile barges - Minister of
Culture, Sarwat Okasha. Sphinx - pyramids - Valley of the Kings.
Moroceo - King Mohammed V - Ben Barka. Nile Hilton Hotel.

Jan. Through Sudan to Khartoum

1961 Mileage: 2,343
Khartoum - Gen. Abboud. Ethidpia - Haile Selassie
Kelita, BSomalia: Abdulla Issa. Asswam Dam, etc.

Feb. Khartoum - Nairobl - Mombassa - back to U.S.A.
1961 Mileage: 2,003

+ Budan - Modibo
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SOUTHERN METHODIST UNIVERSITY
PERKINS SCHOOL OF THEOLOGY
DALLAS 5, TEXAS

April 7, 1961

Mr. Alfred Barr

>

Yo AHB

Date Feb. L

Time_ 12300 P,
WHILE YOU WERE OUT

M Ann Schumacher

of___ Newsweek

Phone___ HA 1-123)
AREA CODE

NUMBER EXTENSION

X | Telephioned X Please Call Him

Called to See You Will Call Again

Wants to See You

Returned Your Call

Messuge

Would like you to make a

_statement re: MOTIVE Magazine.

(Newsweek doing an article on it)

'w{uw{'c-vt carley

Dudley
Operator

ALPHA OFFICE SUPPLY CO,, INC
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SOUTHERN METHODIST UNIVERSITY
PERKINS SCHOOL OF THEOLOGY
DALLAS 5, TEXAS

April 7, 1961

Mr. Alfred Barr
11 W. 53rd Street
New York 19, New York

Dear Mr. Barr:

A note to express my appreciation for the time and
interest that you showed in our recent seminar on
the Arts.

It has been many years since I first read your little
book on modern art which included the Beckmann triptych
and have often wondered if I would ever have the chance
to hear l’,h_talk about it in person - I was finally
rewarded.

Again many thanks to you and your colleagues. It was
most gracious of you to take the time - and I know
the students appreciated the really rare moments at
the Musuem.

Best wishes,

ke Pa

Roger Ortmayer

RO:an

P.S. Is the Commission on the Arts of the NCC going
get into operation again?
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box g1 / nashville 2 [/ (ennessee [/ cypress 1-6930

MAGAZINE.

April 26, 1961

Mr., Alfred Barr

The Museum of Modern Art
11 W. 53rd Street

New York, New York

Dear Mr. Barr:

This is a much belated letter of our very special thanks to you for your wonderful
participation and help on the Fine Arts Seminar. On behalf of the Methodist
Student Movement, which sponsored the seminar, I can tell you that our visit to
the Museum and being with you for the very fine tour and afterwards for discussion
was the high point in our week.

It was a very important week. These young artists became aware of the calling art
can be, and of the issues between the arts and theology. They and we felt they
gained greatly from the experiences. Perhaps only second in significance, is the
fact that the church was willing at last to put out money to spansor such a seminar,
officially and nationally, for such a few chosen students.

You and the Museum have been such great help and inspiration to motive over the
years--we could not begin to express our thanks to you.

We enjoyed both your insight and wit and especially your direction in the discussion
together in the Museum projection room. We are most grateful to you for giving us
so much of your time, which I know you did not really have to spare. I know that
you could not possibly meet all the groups coming to New York for special study,

and knowing this, we were most appreciative of the fact that you participated so
fully with us in our concern for theology and the arts. The questions you intro-
duced for discussion were exactly to the point. I might say that regatdless of

the fact that we had written carefully to the many seminar resource persons--artists,
gallery dealers, art education persons, actors, directors, critics in both visual
and dramatic arts--and set forth questions calculated to specifically relate
Christianity and the arts today, it was only with you that we were ever able to
discuss this matter overtly. There was so little understanding and so much mis-
interpretation about the '"brand" of Christinity being discussed that such questions
led us several times into hopeless confusion.

So it was most refreshing for us to be able openly to discuss what we went up
there to learn more about. Thank you for your vision and willingness to enter
into such conversations with your "country cousins."

Enclosed is a very small token of our appreciation for your time and help. I wish
it could be adequate, but as usual the church holds back in such matters--pays
the plumber, the janitor, the electri¢ian first and best.

I send every good wish to you personally, and for the important expansion of the
Museum you are working so hard to bring into reality.

Cordially, f

MR: § ] Harsargé Rigg !1

Encl. ck. Jameson Jones: edilor margaret rigg: arf editor

the division of educational institutions of the methodist church
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box 871 + nashville 2 / tennessee [/ cypress 1-6930

MMAGAZINE.

20 Mareh 1961

Mr, Peter Sels

Cirator of the Department of
Painting and Soulpture Exhibitions
Museum of Moderm Art

New York 19, New York

Dear Mr. Sels:

Thank you for your lstter of 16 March, se premptly after
returning from Europe.

We appreciate your participaiion in our seminer very much
and especially so knowing that your schedule is very crowded.

1 believe you mve a copy of the letter Mr. Barr lms writtem
me on 14 March, I have Just replied to him that his schedules
suggestions are quite good for us and that we will be

at the Museum on the 29th at 10:;00 for the touwr and them meet
with Mr, Barr, you and Mr. Lieberman fram 11:30 until 12:3%0
for discussiom of an informal nature.

During that hour of discussion we will weat to ssk some

gquestiens ebout the trends in painting, pristssking and soulpture
during the past 60 years and especially since 195. We are
particularly interested in the sense of mam presgmted by

the exhibiticm you cellected last year; New Images of Mam,
Questiens will be reised about thia I am sure.

We look forward to this meeting with mmch pleasure, Thamk you
for your help and cocperation.

W gy

Jumesan  jones vdilor marguret "‘55" art editor

the division educeotional institutions of the methodiar church
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March 16, 1961

Miss Margaret Rigg, Art Editer
Motive Magazine

Box 871

Nashville 2

Tennessee

Dear Miss Rigg:
Thank you for your letter of February 2L

which I have seen just now on returning from
Europe.

Much as T would like to give a lecture
to your group, the pressure of work awaiting me
here will not permit me to do so. I sincerely
regret being unable to do this. However, both
Mr, Barr and I can meet with you at 11:30 on
March 29 for a tour through the Museum, and we
might also be able to have a question and answer
period with your group after the tour.

I am very much looking forward to meeting
with you and your group.

Yours sincerely,

Peter Sels
Curator

cc: Alfred H. Barr, Jr.
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MAGAZINE

20 March 1961

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York 19, New York

Dear Mr. Barr:

Thank you for your letter of March 14. It was received here
while I was away on & trip and so I just today saw it.

We have abandoned the panel as first formed but in your
suggestions I feel very pleased.

We shall meet promptly at 10:00 (35 of us) at the Museum
entrance hall on 53rd and will be most happy for you

to greet us there and direct us about the tour. Whatever
means you may wish to use will be excellent, I am sure.

Then, at 11:30 we will all meet in the projection room on the
fourth floor for discussion until 12:30 with you, Mr. Selz
and Mr, Lieberman,

If one of you can join us during the tour of the Museum we will
be delighted and of course, gain a great deal more.

During the 11:30-12:30 discussion we will certainly not expect
anything in the way of a formal presentation and are counting

on that opportunity to ask, informally, questions about the Museum,
the works we have seen and especially questions about the

trends in art during the last 60 years and especially since 1945,

Your suggestions and programming of our time is very acceptahle
to us and I am indeed pleased that we will have the time with
you, Mr, Selz and Mr. Lieberman for questions. We look forward
to this opportunity with the greatest pleasure and thank you for
all you have done and are doing to make this possible.

gt g

FetitEeson Jones: editor micrgarel rf,':_;: ] arl vditor

the division o) educational institntions of the methodist church
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© Mr, Lieberman o b wares 1961
alhu- FILM PROJECTION ROOM IS RESERVED

Dear Miss Rigg:

I am sorry to say it would not

Museum at 9:30, but we would be able
at 10:00 on March 29th. I hope that .

as you can i ne it is difficult to

regular opening without bringing our gallery staff

pgether igr].%a- than they ordinarily arrive, In any case, if I
0, your schedule suggests that by Wednesday
ler to take it a little easy.

.. | ! _. (.._ o '. ﬁ_i‘_r _“_ .

our X >eraphy
80, but it is possible tha in
second floor is a rather crowded presentation of the
various departments, alas, disagreeably congested
space,

Our schedule then would be as followss

10:00 promptly, meet in the entrance hall of the main
Nﬂmbu:lldiug’ » 11 West 53rd Street,

11230 meet in the projection room, Lth floor for
discussion until 12:30, with Peter Sels, Curator
of the Department of Painting and
Exhibitions, William S, Liebergan, Curator of Prints

and Drawings, and Director of the Max Ernst show,
and myself,

Peter Sels is writing you independently. It may be that
one or more of us can join you during your tour of the Museum, but we are
all very pressed by our previous commitments here at the Museum so that
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',\K i

we can promise to :!oj!'.n-;mu only at 11:30, I shall be there at 10:00
to welcome you, :

Let me know if tiis is a satisfactory schedule, If
not, please be candid,

Sincerely,
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2/, February 1961

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

Thank you for your good letter of 15 February. It brought us
most welcomes mews and we are delighted that you can be with
the Seminar group on Wednesday, 29 March,

Thank you for discussing our plans with Mr. Peter Selz. We are
pleased that he will also be with us, I shall write him
today, concerning the time and topie,

Since you sugzest that you would like to take the group through
theMuseum collection instead of being on the panel we have
made plans torrearrange the schedule., I think perhaps it will
work out in an exciting way.

We have set aside the hours of 10:30 until 12:30 for this four

with you and you can use any part of it ar all of it accarding

to what you feel is most important. I would hope that you could

say a few things about how the Museum came into being, its early
struggles and its comittment to a specific role in society today.
The group should understand the experimental and educational function
as well as the vision that is so much a part of the Museum.

If you do this rather than a pénel presentation it would be of
an informal nmature, with some gquestions and discussion as we go
along, I suppose.

Then, in this case, we would like to have Mr. Selz discuss with

us the topic: "Images of Modern Man in Painting and Sculpture."

This could come as a lecture with time for discussion from 9:30 until
10:30 when we meet with you, I am writing to him abeit this.

If you have any suggestions or changes please let us know and we
will be happy fio work with them.

I look forward to this with great pleasure, I know how terribly busy
you are with the new building program and much else and it means a
very great deal that you would comsent to meet with us. The church

is beginning to wake up at last and the arts becomming important again
even in little places., Much of this is due to your efforts and the
Museum's role in our soclety.

the division of cducational institutions of the methodist chureh

jame son jones editor nargare! r!'g;::. art  editor
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MSM SEMINAR
March 26-April 1, 1961
New York City

SCHEUE  SuRJECT

"THE CHALLENGE OF CULTURE TO CHRISTIAN FAITH"

SUNDAY, MARCH 26

a.m.

12:30
1:00--1:30
1:30--2:30
2:30

3:00

9:15

10:00-~-11:00

11:00

11:30--12:30

12:30--2:30

2:30

3:00--5:00

Check in at Sheraton-Atlantic Hotel,
34th and Broadway

Informal introductions, hotel conference room

Opening worship, Art Brandenburg

Lecture: '"Mess and Meaning," Roger Ortmayer

Taxi to theater

"The American Dream," Edward Albee

"Bartleby,'" William Flanagan and E. Albee
York Playhouse, 64th and lst Avenue

Free time and eat in Greenwich Village

"Krapp's Last Tape," Samuel Beckett

"The Zoo Story,' Edward Albee
The Cricket Theatre, Second Ave. at 10th Street

Breakfast on own
Meet in lobby; subway to Wise Gallery

Wise Galleiy, 50 W. 57th Street. Discussion with
Stephen Pace, painter

Subway to Union Theological Seminary

"Concepts of Religious Drama,” Robert Seaver,
Classroom at Union

Cafeteria lunch at Union refectory
Lecture: "Image of Man in Contemporary Drama," Tom Driver

Walk to Interchurch Center, 475 Riverside Drive

Panel: "The Church and the Arts" ’M reelalion
Art Brandenburg, moderator &
Marvin Halverson ') MM
Roger Ortmayer
Margaret Rigg

"Rhinoceros," Ionesco
Longacre Theater, 48th St., W. of B'way
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TUESDAY, MARCH 28

9:30 Meet in lobby

10:00--12:30 Tour and discussion: "The Sense of the Sacred in Art
through the Ages,' Roger Ortmayer and Margaret Rigg
Metropolitan Museum, 82nd and 5th Ave.

12:30--1:30 Lunch at Metropolitan
1:30 Bus to Guggenheim Museum, 1071 Fifth Avenue

3:15--5:00 Tibor de Nagy Gallery, 149 E. 72nd Street:
Discussion with Jane Wilson, painter

7:30--9:30 Panel: "The Contemporary American Theater--Substance or
Vacuum}"
Sydney Lanier, moderator
Edward Albee, playwright
Uta Hagen, actress
Jose Quintero, director

WEDNESDAY, MARCH 29

9:00 Meet in lobby Sed J'.-l,f‘/.t-r f oK

9:30--10:30 Lecture, "Images of Modern Man in Painting,"
Peter Selz, Museum of Modern Art

10:30--12:30 Tour: Museum of Modern Art, 11 W. 53rd Street,
conducted by Alfred Barr, director of the museum

12:30--1:30 Lunch
2:00 "Beckett" Royale Theater, 242 W. 45th St.

FREE EVENING

THURSDAY, MARCH 30

—_—

9:15--11:15 Panel: "The World the Artist Lives In,"
Hotel Conference Room
Howard Conant, chairman Department of Art Education,
N.Y.U., moderator
Richard Stankiewicz, sculptor
Elizabeth Korn, painter and professor of art, Drew
University

11:30--12:30 Lunch
Meet in lobby

Martha Jackson Gallery, 32 E. 69th Street
Discussion with Mrs. Jackson: "The Responsibility of the
Private Gallery Director," Meet with Gallery artists

"The Connection,' Jack Gelber
The Living Theater, 530 6th Ave. at l4th St.
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FRIDAY, MARCH 31
9:30

10:00--12:00
Afternoon

5:00--7:30

7:30--9:30

9:30

SATURDAY, APRIL 1

9:30--11:30

Free to attend Good Friday services at church of
your choice

Conversation and dinner at Judson Memorial Church,
Washington Square, with young village artists
and directors of Judson ministry

Free time

Visit to the 10/4 group gallery studio of painter,
Walter Gaudnek, 73 4th Avenue

* Seaccts v @olor +ifrve’

Seminar Evaluation and concluding dialogue -
Roger Ortmayer and Art Brandenburg
Hotel conference room

" Saered ¢ Scealav inTensico”
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Dear Mies Rigge

A preat many apologies for not having answered
your letter of January 2 before this, I have been remiss
partly becsuse of the pressure of other activities and also
because I was reluetant to say no, since it is practically
impossible for me to take on any further responsibilities.
However, I am so taken with Motive Magazine and with your

that I would like to do something about the seminar
touaf!orkatthemdat'm.h.

I have +aken the ubw. therefore, of m
Peter Selz, who wes the Director of our exnibition, New Images
of Man, end who i8 deeply interested in the problem, whether he
would be willing to participate in the panel discussione He
said he would be glad to do 80, I will takepart t00, ing
Idomthavetoprancamuh. M,Iwmldmuhpum-;
to t*omme-Mmcm_MOIw
you plan a tours

Please let me kmow who else has agreed to join
yuuont.hepmol. .

Sincerely,

Alfred i, Barr, Jre
Director of the Museum Collections

Miss Margaret Rigg
Art Editor

Motive Magazine

Box BT1

Nashville 2, Temnessee

AHByma

P. S. If time permits you wight walk along L0th Street bLetween

Lth Avenue and Third Avenuse (The Bowery) wher: the artists! cooperatd ve
galleries are open every day but Monday until 6 p.me Talk te the people
minding the shops. Trey are often artista,

You might also add to your 1ist of gellerias vo visit uotevm the Leo
Castelli Gallery at L East 7Tth Street.
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1 1 -'-1;9,

uthority.

) i SEMINAR
The Challenge
and drama students
ttend the seminar.

It is
Seulpture,
March 29,

for the sense of the
lery -—-an informal
hop meeting with Grace
sgdnesday Panel is the real

s, We have almost

ersons—-but as this
we hope to open with
1z churchmen,

s 1is
iillem de Kooning in
¥Mr. John Canaday,
raining their

yordd | 4
AAGIAL MY

the divisf{on of efpcational institutions of the methodiat church

fRILOSO jones:  editor margarel  Tigg:s  unt edilor
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10300==12130. . o o JUSELN OF ART, tour and dbsoussion _
PANEL: Images of Hodern Mon in Painting and Seulpture o
23300ceassnsssssoATINES PIAY, Beckett, broadwuy theater )

THURSDAYJURCT 30 N
20300~=12130 R, ... ..PAREL: The World the irfidet Lives In (Painter and Seulps
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Pege two

ZIURSDAY, JARCH

10200-=22230 84 0e0..oPANELY The world the Artist Lives in, (Fainter and seulpter)
an oducator, art eritis, painter and sculptar

21004200 Meesecssss Visit mmll galleries; DOERICH, WORLD IDUSS, MARTHA JACKSON

PLRSCNS
8230 MPecscsscsnsesceslIAY R
Aa0aY. ARRIL 3
m--..oom “ CuBeSe Mﬂ‘ o h ’g
glous Programaing Heluls
Wlt..‘.“ m m m : o
5300==73300 ¢ s 04400 edimer, Juison m'.l (in te : Urthoda, “m

diseusaion of their role, moot locel acters a_d artists
84300000000 schoioes freo evening
uﬁhm By 5
%o painters studio: village ar elsewhers, coffes.
20500=e12530 GBy 0000 LOTLIDING DIALOGUE at hotel confercnte roum
11330==12300 aflgesesee8loaing worship———2randenburg

3 I ' T
‘"r? o "y o -4 ; P
e . e B | 1..-.-!,4.' {
K ey FONM N o =
Y . ,":Fr_." o [ KA
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the
methodist
studant
movement

announces & national seminar on the theme:

place: new york city., time: march 26 through april 1, 1961,
participants: college and university students who are painting,
sculpture or drama majors or minors.
preference given: juniors, seniors and graduate students.
estimated costs: $80.00 plus travel to new york city.

* SEMINAR COORDINATORS :
DR. ROGER ORTMAYER, professor of christianity and the arts,

perkins school of theology, southern methodist university, dallas.

REVEREND ARTHUR BRANDENBURG, chaplain, duke university, durham, n.c.

MARGARET RIGG, art editor, motive magazine, nashville,

B.J, STILES, staff, department of college and university
religious life, board of education of the methodist church, nashville.

DISCUSSION LEADERS, TOUR GUIDES:
OR, TOM DRIVER (drama), union theological seminary.
MR, ROBERT SEAVER (drama), union theological seminary.
DR, HOWARD CONANT, head, department of art education, new york university.
DR, MARVIN HALVERSON, chairman, committee on worship and the arts,
national council of churches, n.y.c.

MR, ALVA I, COX, broadcasting and films, national council of churches,
NeY«Co

SEMINAR WEEK INCLUDES VISITS TO:
the metropolitan museum of art
the museum of modern art
the whitney museum of american art
the soloman r, guggenheim museum of art
selected small galleries: martha jackson gallery
sidney janis gallery, howard wise gallery
tibor de nagy gallery, betty parson's gallery
artist's studios
judson memorial church, meet with young actors and
artists from new york city and greenwich village
union theological seminary
interchurch center
selected broadway and off-broadway plays
tv actors and producers

APPLICATIONS and additional information from: MR, B.J. STILES
WIS P.0O. BOX 871
NASVHILLE 2, TENNESSEE

applicants should be prepared to present to the
seminar selection committee a short, one paragraph biography,
a sumnary of background and experience in their chosen
art medium, and two letters; one from a
ma jor art professor and one from the local wesley
foundation director, chaplain or minister.

methodist students will be given preference out the seminar is not
restricted to methodists.

DEADLINE FOR APPLICATIONS: FEBRUARY 10, 1961




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY

cc: Mr. Szarkowski

February 16, 1966

Dear Beaumont:

Thank you for your good letter of February 11. .

o

£ I, oo, wish that I could come up to Rachotj‘,or, hut:lp
“for this ysar it seems impossible since I am exhausting myself =
foc trying to convalesce. ' e

I talked with Peter Bunnell for a half hour yesterday
and was greatly impressed by him. I think the History of

;: well as the Museun's Department owe you a lot for haviag interested
. Bunnell, who will I think be the first person to get a Ph.D. with a
" dissertation in the History of Photography. m know others, would
i |- r. [ il‘_ “. e

" you let me know since I am concernsd with the or the
- /“History of Photography in our universities, particularly vard,
-~ How many courses in the History and the Connoisseurship of 4
n tl . yrap: L havd
al€ = ) PYogeads
My best to you. . s good b
3 IIi’a

e

Alfred H. Barr, Jr.

Mr. Beaumont Newhall, Director
George Eastman House

900 East Avenue

Rochester 7, New York

AHB smf
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cc: Mr. Szarkowski
GEORGE EASTMAN HOUSE
900 EAST AVENUE, ROCHESTER 7, NEW YORK * BRownlng 1-3361

Director
BEAUMONT NEWHALL

Vice Director
JAMES CARD

Asaistant Director

NATHAN LYONS 11 February 1966

l Ko A Kb 45

Dear Alfred,

I was delighted to have a chance to see you at the opening
of the Dorothea Lange show. I am sorry our visit was so
brief. I do hope that you and Marga will come up to see us
here. I would very much like to show you what we are doing
because it all stems from the confidence and support you
gave me so many years ago.

John Szarkowsky has discussed with me the employment of
Peter Bunnell for a year or two in the Department of Photo-
graphy to survey the collection. Peter was my student at the
Rochester Institute of Technology and worked here for three
summers doing cataloguing. Largely with my encouragement,
he has trained himself as an Art Historian with an eventual
plan to specialize in the history of photography. I have
followed his studies closely and I am proud of the progress
which he has made. I feel sure that he will do a good job
for John and I know that the experience will be most im-
portant to him. I very much hope that he is offered this

position.

All best,

/%Lw«mw{

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

BN/r

AN INTERNATIONAL MUSEUM OF PHOTOGRAPHY AND CINEMATOGRAPHY
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Dear Mr. Mukerji:

% WESTERN UNION

SENDING BLANK

[:mg““ s DLS _ n"™  MUSEUM OF MODE'N ART

Richard MeLanathan
Munson-Williams-Proctor Institute
312-18 Genesee Street

Utica, New York

"ﬁ;"'-.'-;.*-",z":-\t.' - roh!

e,

DEEPLY BISAPPOINTED NOT TO COME TO CONGRATULATE YOU
IN PERSON. ALL THE BEST FOR A GLORIOUS OPENING.

-
4-‘:

ALFRED BARR

l

Charge Museum Cadllections
Send the above message, subject lo the terms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

1269—(R 4-55)
- I —— e ———

|

|

Fram B
“‘.!‘.-‘"i ) |

o Eak ol B
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18 January 1961

Dear Mr, Mukerji:

Mee. T bl s fam wesrm maka and dha annannssmand

ciange  MUSTE 0
10

ASE

@ WESTERN UNION

4
MUNSON<WILLI AMS-PROCTOR 13 October 1960

MUSEUM
310 GENESEE STREET, UTICA, N.Y.
DEEPLY REGRET MUST CANCEL PLANS OF MY WIFE AND

ATTEND DINNFR OPENING TOMORROW EVENING,
ALFRED BARR

MYSELF TO

Charge Barr personal

Send the obave message, subjec! fo the terms on back hereof, which are heraby agreed fo
PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER
1269—(R 4-55)

P & T ————— L T T T T

—~DO NOT FOLD
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I7INIO TIDL L VIS T
CHRISTINE NISBET
MARIE REIF

b=~ "1

FwerwE

KIRON GALLERY
341 EAST 86th STREET
NEW YORK 28, N. Y.

SA 2-2820

=

12TO5P.M. 7TO 11 P. M.
(incl. Saturday)
2-6 Sunday by appointment.
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GROUP SHOW
FEB. 6 — FEB. 21

SYLVIA EPSTEIN
DORIS HEITMEYER
CHRISTINE NISBET

MARIE REIF

KIRON GALLERY

341 EAST 86th STREET
NEW YORK 28, N. Y.
SA 2-2820

1ZTO5P.M. 7 TO 11 P. M.
(incl. Saturday)
2-6 Sunday by appointment.
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Dear Mr. Mukerjis

‘May I thank you for your note and the announcement
of the Kiron Gallery exhibition. I shall do my best to get
in before the show closes February Sth.

Sincerely,

P Feb s
B’%‘ M-'v G%‘L«

B oy sl

ess v

g‘m m wm Ao M;ua - S g
BERE s | O reetly goid Lo 8

_' 1r3-,r i

AHBima w “ﬁ %ﬂaf‘ St

t\. L

—
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Dear Mr, Mukerji:

May I thank you for your note and the announcement
of the Kiron Gallery exhibition. I shall do my best to get
in before the show closes February 5th.

nd Trust Bﬁ.ncerely,

8D Sl

’FJ‘. Qq?u£crj£

PRESS AND PUBLIC RELATIONS
CONSULATE GENERAL OF INDIA

3 EAST 64TH STREET
LECTURER NEW YORK 21, N, Y.
INDIAN AND ASIAN PROBLEMS TEL.: TRAFALGAR 9-7800
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18 Jamary 1961

e

Dear Mr. Mukerji:
May I thank you for your note and the announcement

of the Kiron Gallery exhibition, I shall do my best to get

in before the show closes February 5th.

e

=

Sincerely,

i
g 7

Alfred H, Barr, Jre

Mr. Ss m? o y .
Preai and ué?ﬂ'éf Relations -
Consulate General of India

3 East 6lth Street

New York 21, New York

AHB3ma

l*.‘ a“_‘—L ‘”: L4
g 1"'!".!“'1'. ',;"w:-?‘q-,ﬂ‘ ;

e
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"ROBERT MOTHERWELL" DINNER

Tuesday, September 20, 1945

TABLE #1 (3 el

eev = ibe Py THE MUSEUM OF MODERN ART, NEW YORK
M, Robert IMc
Mrs. Mark Rot
Mr. Alexanden
Mrs. Jerry Le
Mr.—Rene-d'Ha
Mrs, Barnett
Mr. Frank O'H ROBERT MOTHERWELL
Mrs. Bernard

Mr. Charles 2

Before the preview of the exhibition

Mrs. Thowmas B
Mr. Ben Helle
Mrs, David A.
I, Clement G
Miss Dorothy of The Museum of Modern Art
Mr. Gifford P

The President and Trustees

request the pleasure

ThALT F 2 (1 of your company at a dinner

Mor—damss—Thr
Mrs, Robert M
Mr, Wilder Gry

in honor of the artist

Tuesday evening, September 28th
¥rs. Zleanor |

Mr. Kenneth N 1 |
7o
¥

Miss Alieia Ld

%

Fyof. fobert | 6:30 Special showing of exhibition: The Garden Wing

MI‘S. coaries 1

oy

7:15 Cocktails: The Penthouse

Mrs. \;14..];‘: ]
Mr, Zrtnur Roi
Miss 3Stephanie 8:00 Dinner: The Founders' Room
Yor, Dans Hofmi
Mrs, Zhilip Gi

TABLE # 3 (3¢ y
IA ,f' 2y
Mr. Puilip Joh /R.S.V.P. — ;
Mrs. H. Gates 11 West 53rd Street Black tie
Mr. Thomas B.
¥r, H. Harvard
Mrs. Robert Gu
Mr, Frank ILloy :
Frs—ratdofigsmussen s Dﬂpt of C',irculatfhg IS
l\ Mrs, Fleanor Franklin R
‘lr, Philip Gustorn_ ME D oriald STon
Mrs. Cleve Gray ''~ “

e oMo TR

T

5.
PR

Tae 547

S

s

Lt g

Eali

% - £
W oy
e
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"ROBERT MOTHERWELL" DINNER

Tuesday, September 28,

1045

TABLE #1 (16 guests)
Mrs. Bliss Parkinson
Mr. Robert Motherwell
Mrs. Mark Rothko

Mr. Alexander Liberman
Mrs, Jerry Leiber

Mr.—Rene d'Harnoncourt Mr.wWALDe RASHLSS

Mrs, Barnett Newman

Me, Frank O'Hars

Mrs., Bernard Harper Friedman
Mr. Charles Parkhurst

Mrs, Thowas B. Hess
Mr. Basn Heller

Mrs, David A. Prager
Mr. Clement Greenberg
Miss Dorothy Miller
Mr. Gifiord Phillips

TAELE # 2 (1l guests)
—JanesTarall-Soby Me A’ HARNoNco:

¥rs,., Robert Motherwell

Mr, Wilder Green

Mrs., Zleanor Ward
alr. :1.11.[13%}1 I'iola;nd
Alicia Legg

Prof. Scbert Gubtman
Mrs, Charles Parkhurst
Mr. Jdoiz. .. Cuddihy
Mrs. Jlcusnt Greenberg
Mr, Actnur Ross

Miss Stephanie Gordon
Mr. Tans Hofmann

Mrs, Philip Guston

T4ELE # 3 (36 guests) s

Mr., Philip Johnson

Mrs. He Gates Lloyd

Mr. Thomas B, Hess .

Mr, Il. Harvard Arnason

Mrs, Robert Gutman

Mr, Frank Lioyd .

DMHMMx

\ Mrs, Bleanor Franklin
“lire Philip Guston_

Mrs, Cleve Gray

D ineld I

Hr

fr iend)

(Actress - Gaby Jtodger ) -

0f Exhibition

Jirector of the
-’Jf Art |

bic,(friend )
of lMuseum Colleq

wankenthaler)
or of Museum's
| in installation

artist

ture Exhibitiq
. rinceton)

Curator of Paq.nting a.nd v

{ "riend)

Baltimore
I 1

1

tions, Lender

Program, '
of Exhzbit.:l.o‘

&

Lt e

NS

Jap"‘tlon

irector: Marlbomugh Ga

G s

P

5 30 Lo s

‘.-
Az

-

Dir: Dept of Cgrcula_ T

B

R

Frd

R Oy T00 W T, ) i

s

e

g ,‘-I.
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Table # 8 (10 guests)

Mrs. Samuel P. Shaw, Jr,
Fr, Jeuy Lieber

I [

[T Cley =k [ -ﬂl'iend)
fu Jo Sepi Q. -L-aeTla-n
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A NEW MUSIC PROGRAM FOR THE MUSEUM OF MODERN ART

Summ ary

A Music Program for the Museurn of Modern Art must meet several
hard tests if it is to fill a real need. It must combine quality with an appeal
to a broad audience. It should be authorative without appearing dogmatic.
The program should be associated w 1t S1 ing creative personalities
without incurring any substantial organizational or administrative expense
for the Museum. It should enhance the Museum's role as a sy..um_.::'n.r of
the more meaningful intellectual ferment and artistic endeavor of our times
without forcing the Museum into areas outside its scope or beyond its com-
petence. In short, a successful M > Program should add a new dimension
to the Museum's unique role in our cultural life without, in any way, burdening
its staff, budget or reputation. It is our belief that the program described
below meets these requirements.

1. Why should the Museum of Modern Art have a musical program?

The Museum exists to serve the visual and plastic arts. To the extent
that musical thought, content, or techniques relate to the visual arts,
whether indirectly in the sense of sharing a2 common intellectual or
philosophic environment, or tly by employing the same techniques

or furthering the same artistic enterprise the Museum of Modern Axrt
should be concerned. This is not to say that music should become 2
major strand in the Museum's fabric; L':‘li:' is not essential to the Museum's
function. But, music is at least peripheral to the Museum's principal
activities and more often than is generally realized, musical activity
impinges directly upon contemporary visual arts.

Painters, sculptors and composers share a common \.focaLL;‘mry. They
are concerned with problems of time, space, movement, and chance, not
to mention the philosophic concciis and individual responses common to
creative people today. At a moxe ane level, musicians work closely
with artists, architects and film make I ing specific esthetic
challenges. The Museum can leave musi ut of its terms of reference,
but it does so with the awareness that it has left a vacuum.
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2. What kind of Music Py

If the intimate connection between the music and th
4ccepted, the Museum cou ne music on a limited scale,
mploying the same point of view it has 1 the visuzal arts.
It could review significant music of the cen music that has
1 some of the tests of t =. And, it could also, without
Passing qualitative judgment, focus attention on individuals with new
ideas in the realm of composit

3. How would such a Music Program function?

The Museum's facilities articularly its auditorium and ocutdoor
sculpture garden, nemselves ideally to a musical Program con-
Structed about composers and critics. rom time to time, live in-
strumentalists could be included to illust te the ideas and compositions

being discussed.

The program would be truly international in s*fnce music, perhaps
even more than painting and sculpture, is tional today. The
most stimulating composers : inkers or ¢ music scene are, by and
large, interesting and provocative speakers A representative list
might include:

Luciano Berio Mauzricio Kagel
Earle Brown Toshiro Mayuzumi
Pierre Boulez unther Schuller
John Cage Karlheinz Stockhausen
Morton Feldman s Xenakis
Lukas Foss “efan Wolpe
Jain Hamilton Sylvano Bussotti
Luigi Nono

4. How would the Museum coordinate a Music I Togram with its major
activities ?
A committee consisting of only - persons, 2 of them members of the
Museum's staff, and 2 appointed from o ici\:, could control the Museum's
Music Program and coordinate it with the m: in stream of the Museum's

exhibition activities.
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Such a

- One of the senior administrative m

mbers of the Museurn's stail.

A senior curator or director of exhibitions.

A composer of acknowledged statur

&

A professional manager active in

The Museum appointed memboer:
Program in the context both of the M

musical advisor.

course, view the Music

1g-term plans and

current exhibition program and Operaiing pabilities They would

1

establish objectives

The music adviso- WO
judgment,
order to further

The professional manager Wou
of the committee in engaging

5, Who could serve
The musical advisor would
character and relevance
would have to be an individual

the field, aa individual who

personal relationships extend outsi
] C .alities of working with institutions

whose experience with the

2nd within budgets lies beh

would be interested in undertalk
Foss, director

composer, and renowned
principal exponents of

and has r«
assistance

cently orga

Buffalo.

his friendships
are unexcelied.

in the U. S. today.

and speil oul

the oneratil

to '..hc,- Museum
ce and contacis 1A

objectives.

- 25 a liaison to the other members
; and instrumentalists in working
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- a key role in establishing the

1sic Program. The advisor

bted r‘.pu ation and ability in
1 rest and

and d""l.iatll.. inte
and a man

ied on all counts
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\porary

poOnst Lllll\.} ?

O'Ll';-:il.r.';hu_..__:_
] the

blic concert scene

':u."a, With th=

mporary IMUs1c

hout the world
7 music

formers 'I;hrm'.'




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: ~ Series.Folder:

The Museum of Modern Art Archives, NY J AHB I.A.381

6. Programming costs.

The new Music Prog

basis, offering no more than 4
tickets could be offered to Mus:
public,

A typical lecture /cwmohal_u-.u

using tape to illustrate the talk)

$350. Lecture/demonstrations : £

an outlay of $500 to $1, 000, depending on the numb f pe NEers.
These fees are lower than the currently established lectur: /performance
rates usually quoted because many of the co sers likely to be con-
sidered are residents of the Gu« 2

travel through New York at re;

In all likelihoed, a program of this mature would a alify for foundation
and financial support on the grounds that is clearly of a non-profit
making nature and is educ = the broadest sens As a lecture/
performance would presum v'be of : ; i n unparalleled
setting, it is our belief that a numbexr ions uld evidence keen
interest in identifying )

The Composer Speaks, Inc. is ready to cooperate fully with the
Museum in formulating and preparing 2 new Music Program along these lines.
In particular, we would undertake ing Mr. Foss together with Museum
officials in order mutually to exp;o;'e the proposed program and the problems
and opportunities it presents

March 1965
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PR ot
ANY,NING:

NEW YORE

19 January 1961

Tear Bernard,
. I mustn't delay further in answering your letter
"8t Decanber 29tH, but the truth 1s I haven't been able to

1't.h.in:tx:rl‘ anyone_to write the book about collecting you describes

‘Kline Saarinen might be a possibility, In any case, I think
‘her advice would be valuable, Why don't you write her? |
Ay 4 . Sincerely, . .

" Mr. Bernard 5. Myers .
"Editor in Chief
| McOraw-Hill Book Company, Inc,
" 330 iest L2nd Street . ... ..,
Wew York 36, New York

AHE :ma

' Alfrod H. Bl'rr,,iir.

P.S. Have you thought of inviting several authors to do national sections
" _under the editorship of an American who would pull it together and
undertake a summary section? For consultation, if not actually
for authorship, such people as Georges Wildenstein for France,
Douglas Cooper perhaps for England and Daniel C. Rieh for the

United States come to mind,
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McGRAW-HILL BOOK COMPANY, INC.

8330 WEST FORTY-SECOND STREET, NEW YORK 36, NEW YORK

LOngacre 4-3000

December 29, 1960,

Mr. Alfred H, Barr, Jr.
Museum of Modern /Irt
11 West 53d Street

New York 19, N. Y.

Dear Alfred:

I have been meaning for some time to ask your advice about a possible book
in the modern field which we have been considering for some time. The ad=
vice we need consisis mainly of a suggestion for a possible author,

The book in questior is a history of the collecting of modern art and, as
we see it now, it would be a survey of conditions as they have evolved
throughout the world (ineluding the Far East) from the 1870s to the present.

Althouch by the very nature of the publishing process a book of this kind
would appeal through its illustrative material to the public at large,

it shodld also be a serious cultural study as well, analyzing the support
siven to the various phases of the modern movement by individual collectors,
eritics, and museums, Although some of this material has been published in
various ways there is, as far as I know, no systematic and continuous
narrative which tells this story from the point of view of the development
of taste nor is there a clear-cut picture anywhere, even at this point,
which shows the relative position of different countries with regard to
their respective interest in the modern field.

Tn discussing such a book last spring with a possible German co-publisher
the gentleman pointed out that he was particularly interested in the subject
from the point of view of the role played by Jewish collectors, for example,
This is something about which there has been a great deal of adverse notice
on the part of the opponents of modern art. But the other side of the story
may also be worth considering.

Similarly, one might develop with profit the growing interest in what

we call modern art by Far Eastern collectors, motably in Japan. And by

way of contrast one might perhaps note the western countries in which

the collecting of modern art is still backward. Finally, the whole business
of collecting modern art deserves the kind of analysis as a social phenomenon
that it has not vet been given,

T would be most grateful indeed for your reaction to the above as a publishing
idea and for whatever suggestions you mizht care to make with regard to an

author.
Sincerely
Bernard S. Myerd l‘

Editor in chief
ART BOOK DEPARTMENT

With many thanks,
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A VORD FOR THE VIVES S/

THAT Broadwuy theatre is dismal everyone knows. Mediocre
dramas, empty farces, slick musicals come and g;Squiokly
forgotten. The reviewers, inundated by costly mediocrity,
have lost touch with the idea of theatre as an art with its
own pleasure, and too frequently they show irritation toward
produotionq which try to revive that idea.

2ndent
WHEN a trulym%lay like the off-Broadway pro-
duction of Lionel Abel's The Wives comes along, the daily

reviewers apply to it sensibilities dulled by years of
grading, up or down, Broadway triviality. Is it any wonder
that writers, actors, directors, feel despair about the
state of the theatre?

VE have seen The Wives, a play written by a man of high
intelligence. It is lively in action, provoking in idea,

witty, amusing. It yields pleasure to the eve, the ear,

the mind. No doubt, there are criticisms to be sade of

it, and naturally some of us like it more than do others,

But we all agree that here is a play qunlitstivoly superior to the m
usual emptiness offered theatre-goers,

WE want this play to keep going. If only a few thousand New
Yorkers will see it for themselves, we think they will
spread the word that The Wives should live.

FOR unless we are responsive to seriousness and freshness, how will
ve ever have a living theatre'in New York?

Irving lowe Robert Lowell
William Phillips  Esteban Vicente

Norman Podhoretsz Paclo Milane Sta,en H-Q,.I"t uS
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THE MUSEUM OF MODERN ART

Date Qctobar 26, 1962

The Museum of Modern Art Archives, NY

To: Alfred

From: Betsy

John Myers called this morning to speak with you and left the following
mexsage:

He is just now writing a letter to Mrs. JDR.III asking her help in getiing
the smmll 200-seat theater in lincoln Center set aside for experimental theater
under the direction of Herbert Machiz, He says in the lstter that he has discussed
this idea with you and wants to remind you now that he did do this last springg
in case you should not recall it if Mrs. R, speaks to you.

He says thers has been no public announcement of the disposition of this
theater and he believes that since the larger theater has been put in the hands
of Broadway people this one should be used for more avant-garde things.

Machiz has done work for the Rockefellers before: they sent him to Brazal
to produce some Japanese plays and he set up a new theater, I think, in Trinidad
for them,

He is directing the new Tennessee Williams play, The Milk Train Doesn't
Stop Here rewhich will open at the Morosco in Jamuary, havin g been well
received in Spoleto this past summer.

John has written an article for Kulchur magazine explaining why he has
decided to abandon the Artists' Theater but also why its work should continud
(et Lincoln Center he hopes)s

He'd be happy to discuss the matter further at your convenience,
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Tibor de Nagy Gallery
149 East 72nd Street
New York, New York

October 15, 1964

Dear Alfred,

Here is a copy of a letter I have sent to Blanchette
Rockefeller. As you know, I am very close to Balanchine's
ballet company and have always felt artistic sympathy for
what the City Center has tried through the years to achieve.

I hope you will somehow support the City Center
against the disgusting and immoral behavior of the Lincoln
Center gang.

&

A lot of us are getting tgggi;::ize citizens' and
artists' committees to prevent this lousy grab. If you
can possibly talk sense to Mr. John D. III, it would save
an awful lot of public commotion amd running around with
petitions.

You see how I occupy my mind when they put me in
a hospital ???

Saluti,
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Tibor de Nagy Gallery
149 west 72nd Btreet
Hew Yotk. N. Y.

October 15, 1964

Dear Mrs. Rockefeller,

I was just about to go to a hospital for amn opera-
tion when I wrote you my last, I'm afraid, rather hurried
letter concerning the New York State Theatre. Since that
time I have accumulated, what is now common kalk in art
circles, further information about the Limcoln Center
scandal. I should like to fill you in - a bit more com—
prehensively as to the situation as it now stands and
its catastrophic implications should the power-grab of
Mr., William Schuman and company become a fait accompli.

First of all, everyone believes that the preponder-
ance of Metropolitan Opera people on the Lincoln Centerx
board of trustees has made it hard for your husband to
act with his customary fairness - or any fairness at all.
Indeed, Mr. Rockefeller has simply been put to running
interference for this little clique.

It is now a kpown fact that the Lincoln Center
board has promised the New York State Theatre to the
Metropolitan Opera to house for six weeks its touring
company - at cost. The Metrcpolitan Opera itself has
at no time offered its theatre at cost to any other
Lincoln Center constituents. It will be booked ohly at
profit (to Hurok and other commercial managements).

The unfairness here is simply breath-taking since
after all the New York State Theatre, property and build-
ing, was paid for with e B 2
It belongs to the people of the City of NMew York, unlike
any of the other buildimngs in the Lincoln Center complex.

This whole revelation c-rtﬁply makes hash of Mr.
William Schuman's weak ratiomaletrying to swipe a public
benefactimn., All along Mr. Schuman has pretended that
Lincoln Center's attempted seizure of the New York State
Theatre was in the interests of a more "eclectic" artistic
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policy. The public would have to pay high prices

for tickets, presumably on this account - namely for anv
attraction which hg would choose to bring im - for example,
the Royal Danish Ballet (already booked) with tickets as
high as ten dollars. MNeantime - what duplicity! - Mr.
Schuman was well aware that Lincolm Center had committed
the Hew York State Theatre to Metropolitan Opera for its
touring company’'s operatioms. Incidentally, that company
is already preparing two operas which arxe unigquely in the
City Cemter Opera's repertory (“"Susannah, * an opera idem—
tified both here and abroad with the City Center, and
"Cenerentola, " the City Center’'s extremely popular Rossind
production).

If Mr. Schuman were indeed on the level im his pur-
ported wish that all Lincoln Center constituents be on
the same basis - nothing could be simpler: just offer
the City Center of Music and Drama the same contract for
the Stats Theatre as the Metropolitan Opera has obtained
for its mew building.

It is not to be forgottem that the money for the
Hew York State Theatre was cbtained from State amd City
to provide a low-priced house for popular audiences. It
was set aside and put to use in order to provide a worthy
new building for the City Center of Music and Drama.
This means it was intended to provide opera, dance, drama,
and visiting foreign attractions, as a public service, at

popular prices.

No one can understand why Mr. Rockefeller now assumes
on his own shoulders the responsibility for eliminating
this wondexful project of a low-priced howe for oxdinary

people.

What a hollow victory it would be if - disastrously -
the Metropolitan Opera cligue should win. It means the
loss - among other things - of the genius of George
Balanchine who has created America‘'s most brilliant
artistiec orxrganizatiom, his supexb ballet company.
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You know, of course, that if control of the New
York State Theatre passes from City Cemter hands (for
which it was intended) to the clumsy paws of Schuman and
gang, Balanchine has stated he will irrevocably withdraw.

Coxdially,

John Myers
P.8.

A group of us are about to organize artists'and eitizemns'
committees to prevent this cutrage. I do hope you will

somehow make the facts known to Mr. Rockefeller who I
know is on the side of culture for everybody, not just
the privileged few. I also know it's no fun to have a
publiec commotion.




