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July 29, 1965

Dear Mr. Lacks:

In Mr. Barr's absence, I am writing to
thank you for sending the Russian book on cesramic
figurines.

Mr. Barr will be pleased indesd to ses

it,

ww-,

Mary Fera
_- Secratary to Alfrsd H. Barr, Jr.
'H'l".- 'Sn- Jh LCGkB

185 Bay Street
Toronto, Canada

nf
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March 23, 1962
Dear Liz:

I went to the Peerless Camera Stores and found what I
believe to bs the pair of binoculars which I gave you last Juna.
It is impossible to find the sales slip as evidence but the
price is almost exactly what L paid, namely $55 tax included.

L am sending you a copy of the invoice for $5L.45. The depos-
ited one dollar was simply to hold the binoculars until
Peerless receives your check. I suggest that you send a
check for §54.45 to Peerless, attention of Mr. Norman C.
Vershay, who is the clerk I spoke with at the counter and
previously over the phone. He will then send you the bill
with an invoice which I believe you can use to recover the
loss from the insurance company. To be extra cautious, per-
haps you should write the insurance company first but I am
Fmaaee T hone this will clear up

ta, Florida

AHB:rk
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March 23, 1962
Dear Liz:

I went to the Peerless Camera Stores and found what I
believe to be the pair of binoculars which I gavs you last June.
It is impossible to find the sales slip as evidence but the
price is almost exactly what L paid, namely $55 tax included.

L am sending you a copy of the invoice for $54.4S. The depos-
ited one dollar was simply to hold the bineculars until
Peerless receives your check. I suggest that you send a
check for $54.L45 to Peerless, attention of Mr, Norman G.
Vershay, who is the clerk I spoke with at the counter and
previously over the phone. He will then send you ths bill
with an invoice which I believe you can use to recover the
loss from tha insurance company. To be extra cautious, per-
haps you should write the insurance company first but I am
not sure how your policy rsads. I hope this will clear up
the problam.

Sincerely,

(L6 L e

FHn ] TS0

Mrs. John Lambie
74l7 Sanderling Koad
Sarasota, Florida

AHBirk
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THE EQUITABLE LIFE ASSURANCE SOCIETY
OF THE UNITED STATES

HOME OFFICE NEWYORK, NEW YORK

GEORGE LAMPLIGHTER, SPECIAL REPRESENTATIVE
SUITE 1550, 120 BROADWAY
NEW YORK 5, N. Y.

TELEPHONE: CORTLANDT 7-8300

January 1L, 1963

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
21 West 53 Street

New York, N. Y.

Dear Mr. Barr:

Herbert Rough and I enjoyed our brief chat with
you the other day.

We're now asking our Special Service Division
(tax experts) for the Estate Analysis booklet we men-
tioned, It takes about a week or so; so I'll be calling
you bye and bye. :

Meanwhile, thanks for youwr courteous attention.
Sincerely,

GL:dks George Lam hter
cc: Herb Rough
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Dear Mr. Langton:

I am sorry that your letter of October 28 to Mr, Barr has been

for so long, Mr, Barr has been working for many months against
deadlines, both for the floor plans of our enlarged galleries to be
in May and for a great illustrated catalogue of the Museum Collec=
His desk work has had to be seriously neglected during this period,

I am interested to hear of your work with Henry Moore and the
you are showing photographs of Moore at work. I am afraid
t Mr, Barr cannot make an appointment to see you about this project
t if you would care to talk to someone else I shall be glad to see you.

Sincerely,

Dm‘owclmm'
Carator of the Museum Collections
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January 20, 1965
Dear Mr. Larsson:

Thank you very much for sending me the reprotho ong of
zooapores and gametes. They are indeed extraordinarily otrtnn

modern pictures, particularly with the addition of inscriptions in=
dicating size.

-'.1‘,

A Happy New Ysar to you,

fawe

Sineeraly,

Alfred H. Barr, Jr.

Mr. Ellery Larsson
19 North Wing
Poughkespsie, New York

AHB:rr
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Zooqurés in
Scenedesmus obliquus

Abstract. In basal medinm withoui a
nitrogen source a 3-day-old culture of
Scenedesmus  obliquus  produced zoo-
spores, which were biflagellated, had a
parietal chloroplast, lacked a pyrenoid,
and were apparently not walled. lden-
tical results were produced with new
clones. A reconsideration of the rela-
tionships and classification of this or-
ganism is now essential.
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parently, they do not possess a wall;
elongate, fusiform and spherical types
were observed. When zoospores in a
hanging drop became quiescent they
assumed a spherical shape and lost
their flagella, but in the absence of a
nitrogen source there was no further
development, Techniques for transfer-
ring zoospores to a basal medium,
and at the same time retaining their
viability, will have to be developed.

With the presence of flagellated cells,
induced by conditions which stimulate
sexuality in some species of Chlamy-
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Zoospores in
Scenedesmus obliquus

Abstract. In basal medium without a
nitrogen source a 3-day-old culture of
Scenedesmus  obliquus  produced zoo-
spores, which were biflagellated, had a
parietal chloroplast, lacked a pyrenoid,
and were apparently not walled. Iden-
tical results were produced with new
clones. A reconsideration of the rela-
tionships and classification of this or-
ganism is now essential.

Scenedesmus, which might be the
most widely distributed fresh-water al-
gal genus (1), has been studied exten-
sively both in nature and in the labora-
tory., The genus was monographed
twice during the last 50 years (2) with
the taxonomic disposition of many iso-
lates based on prolonged observation of
laboratory cultures. Reproduction is
said to occur solely by the production
of nonmotile spores which become ar-
ranged in a definite pattern within the
parent cell before release as a colony.

Beginning with Beijerinck's work
with §. acutus, in which only unicells
were formed in basal medium (3),
there have been many investigations
dealing with pleomorphism (4). Stages
of Scenedesmus resembling Dactylo-
coceus, Chlorella, Qocystis, and Anki-
strodesmus are common in culture.

When Scenedesmus obliqguus  (Fig.
1) (5) was grown in basal medium
(6) from which the ammonium nitrate
had been withheld, a few zoospores
were observed (Fig. 2). To eliminate
the possibility of a mixed culture, we
established new clones. Upon subse-
quent starvation zoospores appeared in
six clonal cultures (7). No motility or
any evidence of foreign organisms were
noted in control flasks of basal me-
dium. Aseptic procedures were used
throughout.

Growth in basal medium, from which
the ferric chloride, magnesium sulfate,
or the potassium phosphates had been
withheld, did not stimulate motility.
With ammonium nitrate starvation,
zoospores were evident after 3 days
in continuous fluorescent illumination
(4400 lu/m®) and motility terminated
after 36 hours. Although there were
not usually great numbers of zoospores,
and the effects of starvation were ap-
parent, a parietal chloroplast, two flag-
ella of equal length, and an occasional
stigma were observed. Pyrenoids were
always present in vegetative cells, but
were not seen in the zoospores. Ap-

parently, they do not possess a wall;
elongate, fusiform and spherical types
were observed. When zoospores in a
hanging drop became quiescent they
assumed a spherical shape and lost
their flagella, but in the absence of a
nitrogen source there was no further
development. Techniques for transfer-
ring zoospores to a basal medium,
and at the same time retaining their
viability, will have to be developed.

With the presence of flagellated cells,
induced by conditions which stimulate
sexuality in some species of Chlamy-
domonas (8), the existence of a sexual
phase in Scenedesmus is now a possi-
bility.

Some time ago, Fritsch (9) suggest-
ed that a motile stage might be found
eventually in members of the family
Coelastraceae, in which Scenedesmus
is placed. Zoospores and gametes are
known in the colonial forms of the

related Hydrodictyaceae. Furthermore,

Z

Fig. 2. A zoospore from an ammonium
nitrate starved culture of 5. obliguus. A
wall from a mother cell is seen at the left,
Material killed with LKL

1673
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ce: Miss Hiller

Pear Mry Leaviit: November 30, 1962
Dear Mary:

There are two shows focusing on possible o'
mural painters. Al Held at the Poindexter Gallery
(21 West 56 Strest) and four paintars at the Tiber i u.
de Nagy Gallery (149 Bast 72 Streest).

I talked with Adolph Gottlisb who really
sosmed quite interassted in the idea of a very
large maural and did not seem a bit fazed by the
problem, Hig aldress is 27 West ‘96 Strests . =

Mr. Thomar W, Lesvitt Sincersly,
The Peskdens Ark Wosreom
4h North Loo déklen

Alfred H, Barr, Jr.

Mrs. Albert D. Lasker
29 Beekman Placa
New York, New York

AHB:rr
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15 March 1961

Deaf Hr. Leavitt:

I have kept the papers sent me on Lette Valeska

¥

1ong ai’tnr writing the Guggenheim Foundation in her support, I am

rrzturning ‘them now in case }'ou have rurther nond for thu.
M‘é?hly"“ 9!‘._.94:‘|; an the
ok about Galka
material shieh
i ro ject and her
.IIN H‘f&ﬂ" in“"‘ you
opinion of the ”-.--_=r of her project when
L THORAB WO BV contacts you. It is possible
that The - Plﬁ&ﬂﬁiﬂﬁyﬂ :I"-I-nra'r.' YOrk & "‘; Liy. _.l.:;.EC. o :
ghe "hﬁ’uﬁﬂh"w%ﬁles fvéafs |7 B2n appoiniment can be arramged.
Pasadm{, California

Many than Or your cooperat

AHB:ma

-;""'[e your h st opin

incer 9 rs
serely yours,
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THE PASADENA ART MUSEUM

46 NORTH LOS ROBLES AVENUE, PASADENA, CALIFORNIA
Thomas W. Leavitt, Director SYcamore 3-6167

November 17, 1960

Mr. Alfred Barr
Museum of Modern Art
Il west 53rd

New York 19, New York

Dear Mr, Barr:

A few weeks ago I called to ask if your name might be used

to support an application for a Guggenheim Fellowship on the
part of Lette Valeska who is writing a book about Galka
8heyer and her collection, I am enclosing material which

will give you information about her project and her
qualifications. All that Mme. Valeska asks is that you

state your honest opinion of the value of her project when
the Guggenheim Foundation contacts you. It is possible

that Mme, Valeska will be in New York shortly. 1If so,

she will contact you to see if an appointment can be arranged.

Many thanks for your cooperation.
Sincerely yours,

Thomas W. Leavitt
Director

3 L

Enclosures
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1l Februazry 1961

Dear Mr, Leisure:
We have assembled gquite extensive files
on cases from warious parts of the country where attempts
tlvo been ‘made to smear modern art as communistic., We shall
v 'be:glad to send you any material which may be relevant to

mm&,bﬂwlaakmhbammmﬁcnbdut 8T At

i1
L LB ST

your mgu. Iishall hold the mat.ter in Mct eonﬁndm,

e |

if you uish, but 11’. is necessary to know something of thc

g ipesis

- mturc nf tha chngu, t;ha u-h:i.ats :lnmlved, ‘bhose dmmm—w

theattlck. ; - : ' w prapared Vhes you

if ti.ne isshort; pleaao feel free tn s o wi

LT

telephone me hem. Otherwise, I shall look: tmrcl to haarirg

from you.

Sincereély,

Alfred H, Barc, Jr,

Mp, Hoyt B. Leisure, President
The Museum Association

Log Angelees County Museum
Fxposition Park

Loe Angeles 7, California

AHB:ma

P, S, Mr., Jerome Donson of the Lcaz Beecn County Muscum has compiled
a bikliography of sach attacks. 1! might be worth you wkile te
speak to him,
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THE MUSEUM ASSOCIATION

F -

Los Angeles ¢ ‘ounty Museum

Exposition Park, Los Angeles 7, California | RI 5-2194

Mr. Alfred Barr
Director of Collections
Museum of Modern Art

11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

A situation has developed in Los Angeles which tends to link, or at
least some people are saying it does, art with communism. While I
would prefer not to take the situation too seriously, things have
developed to the point where a positive stand must be taken,

This week we were fortunate enough to have as a guest speaker at the
Los Angeles County Museum, Mr., Edgar Kaufman of your city and formerly
of your museum staff, In mentioning my problem to him, he suggested
that I write you and ask for the material that you prepared when you
were confronted with a similar situation. If you still have copies

of your report, I would very much appreciate your furnishing me with
several copies. If there is any other source material that you could
recommend I would likewise appreciate your recommendations.

Sincerely

seum Association

February 10, 1961
HBL:as
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MRS. FERNAND LEVAL
660 PARK AVENUE
NY 21

ALL OUR SYMPATHY AND AFFECTION IN YOUR DEEP LOSS,

VICTORIA MARGARET AND ALFRED BARR

July 8,.1963 - GHARGE T0 MUSEUM COLLECTIONS #3857

a0 WS

iy in sding
3 e il
misoss of the

AL Rt L
pnsaple Yam
Linn Champelyos,
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cc: Filn Library | T® e 1 2
Mr. d*Harnmoncourt GOVT PO 1§ : = el yor S L : ]

82 L RLL

GLAT ®ICTunES,
; ARE OREATLY
NT WARNKEST
75 Y0 AL PRESENT

" Ockobar 27, 1965

(Dear Mr. Lleving;

Our mutudl fPiend, Senator Javits, sent me a telegram
of congratulations to' you which I enclose. Apparently, he thought
first, that I was the Director of the Museum and, second, that I
would be there. Actually, as you know, Mr. d'Harnoncourt is the
Director and in any case, I was in the hospital at the time
following a minor eperatien, .

Had I bsen able, I would have been delighted to join
in the calsbration in your honor. As Director of the Museum
Oollections I have special resason to fesl deeply ri:n{m devt
since, as you know, the Museum has had great dif: ty in adding
recent films of quality to the Film Library. GSurely the films
that you gave us include three or four of the masterpieces of the
1960s. At the next meeting of the Doard of Trustees your gift
will be described to the Board. We believe that the example you
have set will be as important to the Museum as the films themselves.

A great mrw'thlnks to youl

Sincerely,

Alfred H. darr, Jr.

Mr. Joseph E. Levine, President
Embassy Pictures Corperation
1301 Avenus of the Amsricas '
New York, N. Y. 10020

AHB mf'
Enclosurat
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S

@ _ WESTERN UNION: = ‘@ 4

©DC 193 U4IP EOT OCT 25 & (27)CTca4b - 1
Lo

WF 288 WW SNA102 GOVT PD SN WASHINGTON DC 25 34
DR ALFRED BARR .

DIRECTOR MUSEUM OF IXODERN ART

11 VEST 53 ST NYK
PLEASE CONGRATULATE YOUR DISTINGUISHED BENEFACTOR JOSEPH E
LEVINE FOR A FINE GIFT OF A FILM LIBRARYs THESE ARE GREAT PICTURES, -
AND WILL ADD NMUGH TO THE HUSEUM'S WORKe NEW YORKERS ARE GREATLY
BEBEFITED BY MR LTVINE'S GENEROSITYe PLEASE PRESENT MY WARMEST
REGARDS TO JOE AND ROSALIE LEVINE AND MY RESPECTS TO ALL PRESENT
‘_g?acoa K JAVITS USSe  4/e/7

’ cc: Film Library
Mr. d'Harnoncourt

Mr. Barr '/

1270w (1-B1)
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cec: Miss Miller

- 4 o
# Vi)

Dear Mimi:

First may I apologizme for my deidy in :
Fabruary 1hths o as you can imagine, we are in a
rogandigs 'tha ssthibition wiizh ¥ill wpan our naw

Ioam zlad tochavs the Latdn american catalogus and am passing
it onotn theuldibrary. I wish I 'hedibebn)abla to sea thi shoW. iy

Let Jorothy or mo know when you sre dnclinad 4o coms back for tha
oluntear work that you msniion, It's vary uooi to hear from you. ¥y best
to yonrand Hortimer. ,

Sincerely,

Alfrad H. Bare, Jr.

Mrs. dortimer Levitt
10 East 02 Street
New York 21, (New: Yark

AHE rr




February 14, 1964
Dear Alfred:

I thought you would like to
see the enclosed catalogue of the
Latin American exhibition which is
hanging in the lobby of Trinity School
where our son Peter goes to school
now, ¢€aria,Uht and I started an art
exhibition project simllar to the
one at Brearley and this is the second
venture., Card€ and I organized the
first exhibition called*Modern American
Painting”but we didn't have anyone
to contribute such a nice catalogue
and therefore had to be content
with a mimeographed check list.

This is the first volunteer
activity since my volunteer days at
the Museum, that I have truly enjoyed,

I still hope to come back
to the Museum and as my activities
at the Town School are lessening, I
see more possibility of doing so.

Best to you as ever,

|.. I,T
[,
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cey Mr, Seitz

PIONE WA, T

lovember 20, 1962

Dear Julien:

e Thank you for your letter. I appreciate it
very mach, After talking it over with Bill Seitz, he
and I thought it better to follow your second suggestion,
namsly, to omit the text having to do with the Museum.
What' you eaid sbout the Agony was entirely satisfactory
' to'me but unforturately no mention was made of Dorothy

worivems vMiller's inelusion of so many of Corky's paintings of -

'_d.;.-___ummw-iodum Mscussion in her 1946 show.

Anyway, I ap;reuintu your tronble and friendly
response.

¥ Itmldhlphmmwmmmm

Sincerely,

Alfred Hy Barr, Jr.

Mr. Julien Levy
Hemlock Ridge
Bridgewater, Connecticut

AHBsrr
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GORKY =T=
GENERAT ION WILL BE LOOKING WITH FRESH EYES AT HIS WORK.

MODERN SCIENCE HAS DONE MUCH TO HEAL JEALOUSY AND A BROKEN HEART

EQUITED ART

JULIEN LEVY IE_ .

HEMLOCK RIDGE » BRIDGEWATER « CONNECTICUT VASTLY IMPAT IENT .

UMS AFFECTED HIM
Nov. 17, 1962
PANIONS WHO
DEAR ALFRED:
ACCEPT THE
THANK YOU FOR YOUR FAIR LETTER REGARDING
MY FIECE ON GORKY. | HAVE SENT BiILL SEITZ A § PUBLIC APFRECIATION.
CHQICE OF MODIFICAT IONS OF THE QUEST IONED AFI
PARAGRAFH (ENLOSED A COPY FOR YOU) HOPING THAT BUT NO EXAMPLE XW
ONE OR ANOTHER OF THE ALTERNATIVES WILL BE AGREEAAIL
TO YOU. M WAS CONTEMPLATING

| MYSELF WAS ALWAYS SURFRISED THAT GORKY WAS TIME AFTER HIS
S0 UNHAFPY AEOUT HIS REPRESENTATION, WHEN ONE
CONS IDERS HOW EFFECTIVELY HE WAS SHOWN JIN 1S EVEN A LONGER
FOURTEEM AMERICANS . NONETHELESS HE WAS ALREADY
IN "AGONY SOME T IBE BEFORE JSU7.

| REALISE HOwW COMFLICATED YOUR RESPONSIEBILITIES
ARE IN RELATION TO PURCHASES. BUT | DREAM THAT
SOME DAY A MUSEU ;M MAY DECIDE TO FUNCTION A& BIT LIKE
THE FEDERAL RESERVE TO STIMULATE IN TIMES OF
DEPRESSION AND TO RESTRAIN IN TIMES OF EXUBERANCE.

JOELLA TELLS ME SHE HAD A VERY FLEASANT VISIT
WITH YOU. | DO HOPE WE MAY GET TOGETHER LATER IN
THE SEASON WHEN | RETURN TO JOWN. FOR A LUNCHEON
FERHAFS. MY BOOK OF MEMOIRES 1S5 ALMOST FINISHED AND
THERE ARE SEVERAL MATTERS ABOUT WHICH YOU MIGHT BE
ABLE TO REFRESH MY MEMORY. AND SOME NEW THEORIES
OF MINE | WOULL LIKE TO DISCUSS WITH YOU. It wouLp
BE FLEASANT TO REMNEW OUR OLD FRIENDSHIF.

SINCERELY,

Mﬁ-’-\.

3
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BGORKY =T=

GENERAT ION WILL BE LOOKING WITH FRESH EYES AT HIS WORK.

MODERN SCIENCE HAS DONE MUCH TO HEAL JEALOUSY AND A BROKEN HEART

FEYCHIATRY, AND TO HEAL A BROKEN NECK IN TRACTION, BUT UNREQUITED ART

STILL MET BY THAT CRUEL AND BANAL CLICHE, "ONLY TIME WILL TELL.uas'

AFTER ARDUOUS YEARS OF SELF IMPOSED AFFRENTISHIP GORKY WAS VASTLY IMPATIENT.

P,
THE INDIFFERENCE OF CRITICS, IMPORTANT COLLECTORS !EP MUSEUMS AFFECTED HIM

oA
DEEPLY. HE MIGHT HAVE UNDERSTOOD THE OF OLD COMPANIONS WHO

RESENTED H!1S FLIGHT BEYOND THEIR ORBIT. BUT HE COULD NOT ACCEPT THE

UNCONDENSED TIME=LAG BETWEEN THE APTlST'S STATEMENT AND HIS PUBLIC AFPRECIATION.
”m-U¢bU“% 3
THIS MUSEUM ALREADY OWNED A& EARLY UORK.\G‘RDEN IN SOCH1, BUT NO EXAMFLE ¥®

OF H1S NEW DIRECTION ALTHOUGH, HAD HE BUT KNOWN, THE MUSEUM WAS CONTEMPLATING
THE AQUISITION OF AGONY, WHICH THEY PURCHASED OQNLY A SHORT TIME AFTER HIS

DEATH, FOR HIM, A SHORT TIME TOO LATE. AND THE PUBLIC WAS EVEN A LONGER

TIME LATER.

IN THE EYES OF THE POLITE PUBLIC,
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Mr, Julien Levy 2= November 15, 1962

considered Oorky's best painting up to that time, it was actually purchased
by a combination of ecash and barter vary shortly after it had been finished.
This picture was, of course, exhi. te! very often with the lyseun's collection
and in such important shows as Art in Progress, 19Lk.

Tt doss seem to me that to ignore the acquisition of the important
Garden in Sochi because of the resources by which it was acquired is not en-
roasonable. Secondly, it was largely bscause of your reluctance to
part with it that we did not buy the Agony earlier.

However, I do not want to press these points but to give you the
information ani leave it up to you. My very bast to you. o oot Dl

wd o P
i .
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THE MUSEUM OF MODERN ART

Date _November 13, 1962

Re: Borky Book

Dear Bill:

Thank you for letting me see the galley with Julien Levy's essay on Gorky =
which, incidently, I think is beautifully written. I appreciate your pointing out
the passage about the Museum whieh, as you can guess, is a bit irritating since,
4s you xnow, the Huseum often uses pictures as if they were money in order to
secure other piclures, usually by the same artist but which seam supericr. In
1941 we were given two paintings by Corky., We used one to secure ths Arzula which
seemed to us the best Gorky we had seen up to that date, The other we to-
gather with some cash to purchase the Garden in Sochi the following year. The Garden
in Sochi s=emed to me the best Gorky I a1 ever seen though even at the time it
séemed & bit heavy-handed. We did not acquire any Gorkys during the 30s for the
reasons I have told you,

The Garden in Sochi is credited in our catalogue as "Purchase Fund and gift
of Wolfgang S, Schwabacher (by exchange),." :

It seems to me that acquisition by cash and barter constitute a purchase sven
though Julien Levy prefers not to agreec.

Ineidentally, I tried to persuade Julien to let us buy the shortly
after it was painted and before Gorky's death. Julien refused to do 80 saying he
wished to keep the picture. As I thought the picture was the best Gorky I had
seen I wanted it badly. A couple of ysars later and two years after Gorky's
death Julien changed his mind and sold the Agony.

If you have a chronology in your catalogue I would appreciate your mentioning that
in the exhibition 46 Painters and Sculptors under 35 years of Age, April 11 - 27, 1930,
we exhibited three paintings by Gorlky, all called StiIl Life. You will be amised
to know that Gorky gave his birthdate as 1903 and his birthplace as Nighni-Novgord.
He also said he studied thres months under Kandinsky in 1920 - just to add to your
sbock of misinformation. As I recall, I went down to the Gorky studio at that
time or shortly afterwards but was frankly disappointed with what seemed to me a
series of imitative works. I remember especially a still 1ife based on Matisse's
Still Life with a Greek Torse, 1903, reppoduced on page 342 of my Matisse book,
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THE MUSEUM OF MODERN ART

D afeNovember 39

To: Alfred Barr Re: Corky book

From: William C. Seitz

This is an uncorrected galley, and the various parts are both incomplete and not in
proper order. May I call your attention to Julien Levy's comment on the Museum on

page 2. I asked him if he had considered the axjuisition of Garden in Sochi, and he

said that inasmuch as this was a gift it did not effect his comment.

B T T e I e —

méf;qEhﬁﬁ_$é50:660:““ﬁ;"are seeking to raise an additional
$350,000 from those who were closest to Adele.

We would like you to begin helping us now to raise that
additional $350,000, Some of you have already submitted lists
of people you said you would approach. Some of you have not
yet had time to do that. If we have not yet received your list,
we would appreciate 1t as quickly as possible. Where you have
submitted a listing, we are sending back a copy. These lists
have been cleared to avold any duplication, and so any person
on your list is solely yours.

We have found the most effective way to raise this money
is to visit those people on your list and discuss the park with
them. If you try to do 1t by mail, you will receive nominal
amounts; if you do it in person, you will receive substantially
larger gifts.

We can send to you as many copies of the brochure as you
need. If you will call MUrray Hill 2-0283, and indicate how
many coples you wish, we shall be pleased to send them to you.

I do hope you will begin this work now. We are anxious
to raise these funds as quickly as possible so that the actual
Job of construction can begin.
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ADELE R. (LEVY/ PARK COMMITTEE

Lo
10 East 44 Street, New York. N. Y. 10017
{ 3

Mrs. Max Ascou
25 Gramercy Parx Sours
New York, N. Y. 10003

((er A

April 30, 1965

Dear Alfred:
Thank you for your letter of April 27th.

Of course I understand! We are so pleased to
have you on the Adele R, Levy Park Committee -
and we never did expect you to raise money for
the Park. I am only sorry that the letter which
went to everyone on the Committee should have
caused you any embarrassment.

With warmest greetings,
Very sincerely,

Mevien

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, New York 10019

is

the
amo’
lar,

nee
many coples you wish, we shall be pleased to send them to you.

I do hope you will begin this work now. We are anxious
to ralse these funds as quickly as possible so that the actual
Job of construction can bhegin.
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ADELE R. (LEVY/ PARK COMMITTEE

e
10 East 44 Street, New York, N. Y. 10017
MUrray Hill 2-0283

February 25, 1965

TO: Members of the Adele R. Levy Park Committee

FROM: Mrs. Max Ascoli
Mrs. Nathan Straus

We are pleased to enclose a copy of our new brochure
which describes the Adele R. Levy Park. Now that our literature
is off the press, we are ready to begin serious fund raising.

As you know, the playground is going to cost approximately
$1,100,000. The City of New York is contributing $500,000
toward this. The family has contributed or pledged slightly
more than $250,000. We are seeking to raise an additional
$350,000 from those who were closest to Adele.

We would like you to begin helping us now to raise that
additional $350,000, Some of you have already submitted lists
of people you said you would approach. Some of you have not
yet had time to do that., If we have not yet received your list,
we would appreciate it as quickly as possibtle. Where you have
submitted a listing, we are sending back a copy. These lists
have been cleared to avold any duplicatlon, and so any person
on your list is solely yours.

We have found the most effective way to raise this money
is to visit those people on your list and discuss the park with
them. If you try to do 1t by mail, you will receive nominal
amounts; i1f you do 1t in person, you will recelve substantially
larger gifts.

We can send to you as many coples of the brochure as you
need. If you will call MUrray Hill 2-0283, and indicate how
many copies you wish, we shall be pleased to send them to you.

I do hope you will begin this work now, We are anxious
to ralse these funds as quickly as possible so that the actual
Job of construction can begin.
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Levy

April 27, 1965
Dear Marion:

I have just received a note asking me to be present
on May 1lth at 3 p.m. for a meeting of the Adele R. Levy Park
Committee. I very much regret that I cannot attend because
our Committea on the Museum Collections msets that same after-
noon. It is essential that I be there sincs I am the responsibls
staff member involved.

I note that I am askad to bring a report of contributions.
I am afraid that you may have found me remiss in not having re=-
ported contributions and pledges. But the truth is that when I
came on the Committee I explained that it would be wery difficult
for me to raise money for undertakings other than our own Museum.
I realize that the notice of the meeting is simply pro forma,
Nevertheless, I thought I should write you to pass on to the
Committee if you wish my predictament, When I come back from
California, a wesk from now, I will phone you to discuss this
matter. Meanwhile, my regrets at not being able to come to the
meeting.

Sinceraly,

Alfred H. Barr, Jr.

Mrs. Max Ascoli
23 Gramercy Park South
New York, New York

AHB srr
(Dictated by Mr. Barr, signed in his absence.)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AND T.A.390

Honorary Chairmen

David Dubinsky
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Thomas J. W‘almn: Ir.

Fice Chairmen
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Mru. Louis L. Horeh
Mrw. Robert S, Siffert
Mra. John Stevenson
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Alfred H. Barr
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Kenneth B. Clark
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*Mre. Thomas B. Hess
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*Executive Commities

The Adele R. Levy Park Committee
660 Madison Avenue, New York, N. Y. 10021
TEmpleton 2-8400

April 22, 1965

To: Members of the Adele R. Levy Park Co

The next meeting of The Ade R. Levy Park
Committee will be held on May 11 at 3:00 P.M.
at the home of Mrs. Max Ascoll, 23 Gramercy Park
South.

Please make every effort to be present as
we wlll be fortunate to have as a Special Guest,
Lady Allen of Hurtwood, the English landscape
architect and noted authority on designing parks
and playgrounds.

Will you please bring with you your report
of the contributions and/or pledges you have
secured from the people you agreed to contact.

This is important for, as you know, we are anxious

to complete our campaign by June, 1965. If you
prefer, will you kindly mail Kour report to
Victor Weingarten at 10 East

N X 2002T

A post card 1s enclosed for your convenience

in replying and we hope to see you May 1llth.

Lth Street, New York,
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The Adele R. Levy Park Committee
660 Madison Avenue, New York, N. Y. 10021
TEmpleton 2-8400

December 15, 1964

Mr. Alfred H. Barr, Jr.
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. Barr,

A meeting of the Executive Committee was held
November 24, 1964, at 19 Beekman Place, New York,
at 3 P.M. The minutes of that meeting are enclosed.

As you will see, our task of raising the balance
of the required funds will begin right after the holidays.
We are also enclosing a sheet and self-addressed envelope
and ask you to list prospective contributors, indicating
whether or not you would be able to contact them personally.

There was agreement at the meeting that the
Committee should be successful in this undertaking,
especially as the City will pay for all maintenance costs
once the Playground is completed, and that there will be
no continuing solicitation.

If you have any questions or desire further information,
please let us know. We urge you to return your lists as
soon as possible to permit the office to check for duplications.

We shall keep you informed of any developments and
wish to thank you in advance for your cooperation.

Sincerely yours,

=, =N =z

Mrs. Nathan Straus

W¢L50n, Jr.
Enclosures
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MINUTES - EXECUTIVE COMMITTEE MEETING
ADELE R. LEVY PARK COMMITTEE

The Executive Committee of the Adele R, Levy Park Committee held a meeting
at the home of Mrs. Thomas B, Hess, 19 Beekman Place, New York City on Tuesday,
November 24, 1964 at three P.M. There were present:

CO-CHAIRMEN

Mrs. Nathan Straus
Mr. Thomas J. Watson, Jr.(represented by Mr. Torgler)

EXECUTIVE COMMITTEE

Mrs., Max Ascoli Mrs. Trude W. Lash
Mrs. Richard J. Bernhard Mrs. Madeleine M. Low
Mrs. Victor Brudney Mr. Mark McCloskey
Mrs., Milton A, Gordon Miss Barbara J. Oliver
Mrs. Eric Haight Mrs. Henry N. Pratt
Miss Helen M. Harris Mrs. Robert S. Siffert
Mrs. Thomas B, Hess Mrs. John Stevenson
Mrs. Louis L. Horch Mr. Victor Weingarten

Mrs. Ascoli reported on the progress to date in the development of the Adele R,
Levy Park. She said:

Louis Kahn and his office have been proceeding with the design and plans, Pre-
preliminary plans were presented informally at a meeting at City Hall on November 9,
attended by representatives of virtually all of the City Departments which will be
involved in the Park at various stages of construction and operation. Representatives of
the following were present:

Budget Director

Fire Department

Department of Sanitation

Department of Water Supply, Gas and Electricity
Department of Buildings

Department of Health

Department of Parks

Borough President's Office

Certain modifications in the original plan have been necessitated by technical
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problems associated with the site, but none of these have seriously altered in any way

the initial concept. These technical considerations had to do with the New York Central
Railroad whose tracks lie beneath the esplanade in the Park. Very sound and econo-
mical solutions have been found for these problems. The cost of the park and
community house was initially projected at about one million dollars. The pre-
Preliminary specifications and estimates indicate the cost will probably be slightly
higher, but within a ten percent range. The attitude of the various City Departments
involved has been one of excellent cooperation and no objection was raised to any
aspect of the pre-preliminary plans as they were presented on November 9th.

Later on November 9th, Mr. Kahn met with members of the New York City Art
Commission, which must also give its approval to this project. His presentation was
a brilliant one and, at its conclusion, he was warmly applauded and the plan was
received with great enthusiasm. On the basis of this response, we believe they will
approve the plans, although we have not received formal notification as yet. When
this approval is obtained, the preliminary plans, specifications and estimates will be
presented to the Mayor. Because of the steps which have been taken to involve and
solicit the opinion of all of the various departments, we hope this will be pro forma.

The local Community Planning Board met on November 10. Mr. Henry Stern
of the Borough President's Office, reported to them about the various meetings the
previous day, and there was no opposition. Mr. Stern also reported that he had met
with Mr. Thau who had been one of the leaders of the opposition to the Park, and
Mr. Thau told him the Riverside Park and Playground Committee was practically
out of business and indicated there would be no further opposition from that source.
Miss Oliver agreed that the opposition had been quiet for some time.

Mrs. Ascoli then introduced Mr. Victor Weingarten, who is serving as a

Pl
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volunteer public relations and fund raising consultant to the Committee. He reported
that the Committee will have to raise $600, 000 as its share of this project and that the

City of New York will contribute $500, 000 as its share. Of the $600, 000, slightly over

$250, 000 has been either pledged or paid by members of the family. Some of this

money, matched by City appropriations, is available to cover the cost of design and
plans. The remaining $350, 000 will have to be raised.

Mr. Weingarten said that this money would have to be sought from those who were
closest to Adele and would not involve any large scale fund raising effort. He suggested
that the campaign be a quick one, that it start January 4, 1965 and reach its goal by
June. He said his office could, with ease, prepare lists of possible sources of funds,
but that it would be far more effective if each member of the Committee who knew
Adele and also know others who loved her, submit their list of prospects for solici-
tation, These lists, he said, should be sent to the Adele R. Levy Park Committee,

10 East 44th Street, New York, N.Y. 10017. They will be collated, reviewed for
duplication and assignments given. He said that contributions could be paid over a
two-year period as it is hoped the park will be completed by 1966.

Mrs. Hess reported that United Neighborhood Houses has agreed to act as the
fiscal agent for contributions to the Park and that contributions will be exempt from
income taxes. Checks should be made payable to United Neighborhood Houses,

Adele R. Levy Park.

Miss Harris reported that United Neighborhood Houses had already begun to
receive such checks.

It was agreed that a modest brochure should be prepared. Mr. Weingarten said
this would be available early in January to be used as an aid in solicitation of funds.

The meeting was adjourned at 4:15 P, M,

=3-
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The Adele R. Levy Park Committee
660 Madison Avenue, New York, N. Y. 10021
TEmpleton 2-8400

July 1, 1964

Dear Member:

This is a brief interim report to bring you all
up-to-date on the progress of The Adele R. Levy
Park.

The local community seems to be more united in its
enthusiasm for the project and many organizations are
working harmoniously to formulate plans for the indoor
program as well as for the use of the playground. They
are in close touch with a representative of the Depart-
ment of Parks.

In addition, the Neighborhood Council for the
Redevelopment of Riverside Park, with the help of the
Department of Parks and local groups, is running a
splendid program in the Park this summer.

Mr. Kahn and Mr. Noguchi have submitted preliminary
plans and rough estimates to the Department of Parks.,
The anticipated cost was considerably over the million
dollars which had been contemplated.

Mrs. Hess and 1 met with Mr. Kahn and members of the
staff of the Department of Parks on Wednesday, June 24.
As a result of that meeting, Mr. Kahn will draw up new
plans for the building with a view to reducing, the cost.
While he is in Pakistan in July, his staff will re-study

the problem and he himself will go to work on the

revised plans as soon as he returns the end of July.

We are hopeful that they will be submitted by September 1,
but he has made no promises. We shall be in touch with
you all in the early fall to report new developments.

With all good wishes for a very pleasant summer,

Sincerely,
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THE ADELE R. LEVY PARK COMMITTEE

We would like to bring you up to date as to the present status
of The Adele R. Levy HRecreation Park.

Hon. Edward k. Dudley, President of the Borough of Manhattan,
invited the neighborhood community to an open meeting on February L,
1964, at P.S. 145, to view and discuss the preliminary design of the
park in the form of a medel with him, Commissioner of Parks Newbold
Morris, and the designers Louls I. Kahn and Isamu Noguchl. After the

meeting was opened, Mrs. Max Ascoll addressed the audience and pre-

sented the reasons the family was 1in favor of the playground as a
memorial to her sister, the late Adele R. Levy. Commissioner Morris,
President Dudley and Messrs., Kahn and Noguchi then spoke, after which
the meeting was opened to questions from the floor,

Many of the apprehensions raised by the residents of the area
about staffing, programming and safety were aired and answered by the
participants, particularly by Commlssioner Morris with a message from
Mayor Wagner that when the facilitles are completed, The Adele R. Levy
Playground will have a demonstratlon program unequalled in the city.

Although the opposition was present also and voiced objections,
there were some expressions of "change of heart" because of the unique
design. They felt that Kahn and Noguchi had captured the spirit of
the landscape, providing beauty as well as utility, while leaving the
large slope area virtually untouched. Most of the 40O persons present
regarded this first step in the redevelopment of Riverside Park as the
most exciting new concept in park planning New York City has ever con-
templated.

The following day at the home of Mrs., Thomas Hess, twenty members
of our committee came to see the model in anticipation of the public
hearings before the Board of Estimate and the City Council on February

2y, when the item would be coming up under the capital Budget, and 1t
was important to have as many members present at that hearing urging
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Support of the project,

At the hearing, there were representatives from the Bloomingdale
Conservation Project, Mr. Leonard Farbman, Chairman of the local Com-
munity Planning Board No. 7, the Council on Parks and Playgrounds,
Grosvenor Neighborhood House, The Neighborhood Council for Redevelop-
ment of Rlverside Park, Master Institute of United Arts, United Nelgh-
borhood Houses, West Side Democratic Club and others, all in favor.
The following members of our committee were heard from: Dr, Elliott
M. Avedon, Mr. Alfred Barr, Jr., Mrs. Julilet Brudney, Miss Helen

Harris, Mrs. Walter Hirsch, Mr. Mark McCloskey, Miss Barbara Oliver,

Mrs. John Stevenson, Mrs., DeWitt Stetten, Mrs. Nathan Straus and Mrs.

Edward Weinfeld. Inaddition, we were fortunate to have the support
of George James, M,D., Commissicner of Health of the City of New York,
who appeared personally but could not remain due to the lateness of
the hour, and later sent his representative, Miss Elizabeth Vernon,

to read his strong statement. We also had the recent support of
Congressman William F. KRyan. One man, Mr. Henry Ebel, representing
the Klverside Parks and Playgrounds Committee, read a long paper and
said he was speaking for all the opposition.

Messrs. Kahn and Noguchi are now working on the preliminary plans
and estimates, and promised to submit them to the Department of Parks
by the third week in April.

We are enclosing reprints which appeared in Nevisweek and The
Morningsider, and a booklet "Design for Play", which we hope you will
find interesting. No doubt most of you have read the story of the
community meeting which appeared in The New York Times on February Sth
and a supporting editorial on February 8th called "Parks Are For Park

Purposes."

Mrs. Edward Welnfeld
Secretary

March, 1964
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Reprinted from the issue of February 17, 1964

Sculptured Playground: Kahn and Noguchi pro-
pose to toss up grassy mountains (1-2) with water
slides for summertime splashing; a stepped pyramid

Out of the Sandbox

To its critics, the playground is a
wanton destruction of scarce park land.
To its designers, sculptor Isamu Noguchi
and architect Louis I. Kahn, it is "a
fanciful wonderworld of mountains and
lakes and trees.” The only judgment
that really matters, however, will be
based on fun rather than form and
function; and it will come from the

thousands of children who will play in
the bizarre, $1 million playground that
Noguchi and Kahn proposed last week
for New York City.

If approved by the city, the block-
long park—to be jointly financed by the
city and by friends and family of the
late philanthropist Adele R. Levy—will
be set on a strip of Riverside Drive
greenery falling away to the Hudson
River, Indeed, the playground is a vir-

Georde Pohl

(3) for clambering; an amphitheater (1) for instant
acting or scheduled concerts, and underground
rooms (3) housing further play space and kitchens.

tual extension of the contours of the
land; some of the structures are even
grass-covered.  “Playgrounds  haven’t
changed since the invention of the
swing and the sandbox,” says Noguchi.
“This one will free the child’s imagina-
tion to create his own games ... it’s
an adventure.” Kahn adds: “We're really
boys ourselves. I mean we both still
read ‘Knights of the Roundtable’”

COFYRIGHT I 1064 BY NEWSWEEK, INC
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Distriboited by
e eighboihood Council Foe J?edeueéb/)mc’ﬂ.z‘ g"./?z verdide Sk

Relatives and friends of ] = = ’]i‘
the late Adele R. Levy, a noted civic leader and { SUmRnsa st |||
philanthropist of this city, have subscribed :
$500,000 which, with a like amount of city funds, IR | 3
would be used to construct a model playground | o oty anfll WSS
as a memorial to her in Riverside Park between NN b ki ||~
101st and 103d Streets. There has been strong e o P
opposition from some residents of the neigh- (L SR 5
borhood. 7 L

An examinatlon of the model for the project P
designed by Louis Kahn, the architect, and
Isamu Noguchi, the sculptor, convinces us, how-
ever, that this proposed playground would be
a genuine improvement of the park and would
serve truly park purposes. We are more often
than not opposed to putting buildings in parks,
whether for a cafe or some other reason. But
Messrs, Kahn and Noguchi have skillfully and
imaginatively taken advantage of the contours
in a way that improves the landscaping without
any new above-ground structures. A space for
children to play in winter—not usually the most
inviting time of year in Riverside Park—is pro-
tected by a natural slope. This is a proper use
of park land for park purposes.

T PARRWAY

Site of /- .

‘Adele © . |
Rosenwald .
Levy -
Recreation
Playground

e

41y T ;
"©1964 by The New York Ti mes R eprinted Courtesy ‘Mo?m){qz!m’m

Company. Reprinted by perm ission.
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The Honorable Edward R. Dudley
Borough President
Municipal Puilding
New York, New York

Dear 8ir:

e ¥ nﬂmﬂut&olny support the construction of the
;dcloll Levy Playground in Riverside Park between 101st and 1

: plnwmdmldlbenmmtumﬂdmw

.. ne m-mmumemmmaom-.cmmmwu
m y acgessible and would permit use of the park year round, in
good weather as well as bad.

The design of the playground by architect Louis mdgg“

: "mlmlmimcutmldprovidebmvunnumltv.
““4maginative combination of indoor and outdoor play areas and its pro-
vision of new types of play equipment offer a unique addition to our
“  eity's park facilities, an achievement which I feel sure would bring
oo great credit to the city.

As a member of the Adele R. Levy Park Committee, which is
pledged to provide $500,000 toward the construction of this new re-
creation center, I feel rewarded to be involved in such a project.
It 18 not only a fitting memorial to the late Adele R, Levy, who de-
voted herself so unsparingly throughout her lifetime to the welfare
of children in our city, it is an inspired one.

Our compittee did not seek out this project. Rather, our
committee came into being in response to the requests of community
residents seeking help in turning an underutilised park into a rich

. new source of recreation and enjoyment for a densely populated,
vmultiracisl neighborhood whose play facilities are all toc sparse.

Tbocmtmcﬂmortmlmplwmm‘;,
clearly demonstrated need. It would do 80 in & way which would . ’
enrich the lives of those who live near it and offer a dis

example to designers of playgrounds throughout the country -
indeed, throughout the world for Louls Kahn is widely recognised as

the leading American architect of his generation and Noguchi is even
better known both here and abroad.

S!.nc.r.ly,

Alfred H, Barr, Jr.
Mrector of the Museum Collections
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Honorary Chairmen The Adele R. Levy Park Committee
David Dubinsky
The Honorable Arlngicr Biddle Duke

660 Madison Avenue, New York, N. Y. 10021

Mre. Marshall Field
Joseph H. Hirshl:nm TEmpleton 2-8400

Mrs. Albert D. Lasker

The Honorable Herbert H. Lehman
Dr. David M. Levy

The Honorable Robert F. Wagner

. February 2 6.
Mrs. Nathan Straus ry 20, 19 L|.
Thomas J. Watson, Jr.

Vice Chairmen

Mrs, Richard J. Bernhard 3 ; »
i Pear Mr, Barr:

Katharine Corne
R{i“. lﬁo;is L.SHSqrch
o ety The Board of Estimate hearing will be held on
Mrs. Donsld B. Straus Monday, February 2L, 196l., and at this moment
Trossuirer it is impossible to suggest the time when the
Helen M. Harris item will come up. Knowing how busy you are,
Seorviury and you do not have the time to spare, I sug-
Mrs. Edward Weinfeld gest that you send a letter supporting the
_ Adele R, Levy Playground to the Honorable
e Honarable Bugenic Anderson | Edward K. Dudley, Borough President, Municipal
Mrs. pleton
*Mrs. Max Ascolt Building, New York, New York 10007.
© T
Dr. Leona Baumgartner Enclosed is a statement which you could adapt
e e e making it shorter or longer or changing in any
Mrs. J. Campbell Burton way you see fit.
e
Stephen R. Currier Thank you very much for your support.
Richard E. Deutsch
*Julius C. C. Edelstein
Mrs. James W. Foshurgh Sincere ly,
Alied M. Praniforter \
“Mrs. Hortense W. Gabel ol = e -
e Selbes PP /1 . cefly
*Cornelia Goldsmith
:Mrn. ali_llonn {Lh?urdon ’
M. Donald F. Hart Mrs. Edward Weinfeld
*Mrs, Thomas B. Hess
Mrs. David M. Heyman
g L s Mr. Alfred H. Barr, Jr.
Philip Johnson Director of the Museum Collectlions
Mor Robers Kintner 11 West 53rd Street
Mrs. Donald Klopfer New York, New York 10019
*Mrs. Trude W. Lash
Mrs. Arthur L. Lehman
Dorothy Levy

. N eletn Mok P. S. Should the opportunity arise and you would
Fsnia W Mayo like to appear, please write to Mrs., Ruth Whaley,
o Secretary, Board of Estimate, Municipal Building,

{?“plli Mon;fri;t New York 7, New York, and have your name added to
re. Henry L. Moses
*Babara J. Oliver the speakers in support of the project.
Mrs. Bliss Parkinson
Rt. Rev. and Mrs, James A, Pike
Mes. Jack L. Poses
*Mrs. Henry N, Pratt
Dore Schary
Mrs. Robert E, Simon, Jr.
Mrs. Paul Stamm
Mrs, Edgar B. Stern
Mprs, DeWitt Stetten
Dr. and Mrs. Marion B, Sulzberger
Edward M. M, Warburg
Victor Wei:;f]rlﬁn
Mrs. Louis M, Weintraub
*Ethel H, Wise

{in formation)
® Esocurive Commiites
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of the proposed Adele k. Levy Playground in e—pertten—ef Rlverside

Park between 101st an =
i d4103rd atreets;MC:.H_L_/?%A},, ,L;J&: e

This Fﬁﬂiﬂlﬁ:nill_Iill-arv&%&i/community need for recreation castoN

Loy oy J Il‘“'-(:‘l ‘g_.'M‘c-\
facilitias in the park - iacilimies»which wiit—be—#o&d&iyihdzsbeﬁhﬂer :

erlenl Ay ‘l
and use of the park year round, in good weather as well as |

bad. p
Tl Saiapr o T /4¢-aj7“*“‘”J
~The striking solutien-to-this-needy-as- designed by architect v
W

Louis Kahn and sculptor Isamu Noguchi, beauty as well as
utility. Its imaginative combination of indoor and outdoor play

o~ - .
areas, 1ts provision of new types of play equipment offerﬁ-a—paﬂiée— 7 Ww-f‘“‘

—wT addition to our city's park facilities, &~ B IR S

u‘( A PPra M el P @ _1 o I"m lri,t':'(ﬂ-"f er .’;“' C"’z—!
s As a member of g?e Afele K. Levy Park Committee, which 1is pledged

r
S

to provide $500,000 toward the construction of this new recreation &—to-
facidiey, I feel rewarded to be involved in such a project, It is not
only a fitting memorial to the late Adele H. Levy, who devoted herself
80 unsparingly throughout her lifetime to the welfare of children in
our city, it is an inspired one.

Qur committee did not seek out this project. HRather, our com-
mittee came into being in response to the requests of community
residents seeking help in turning an underutilized park into arich
new source of recreation and epjoyment for a densely populated, multi-
racial neighborhood whose play facilities are all too sparse.
_~"The established community /ugantzations of this néigi{ﬁéinbaa\ -

. social agqggig§: civic grqyps recreation Zroups,.. parent assocliations,
~ merchant associations and many rellgious leaders in the community
'Btrongly favor the project.

The construction of this Proposed playground will serve a clearly
demonstrated need., It mili do so in a way which @Eii enrich the lives
of those who live near it and. i f

future dn-eur-own-city and everywhere.
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Mry. Edwurd Wepsd

The Humoralits Faug
Mre. Shel A visius
*Mea. Max Aseall
Elliown M. A
1B

Lir. Lesas S

Ihe, Viala W
“Mr=. Vi

Mes J

re. Doneld I Han
*Mre. Thorus N Fles
Mrw. Dhavid M, Theyman
Mes. Walter A, Hipech
Mre. Henry Itthomiom, S
Philip Johsson
Herd

Mre. 1 vk
*Hibel M ¥
s

+ Al 634:Qx3\4
(ormm

2/20, e, 12:00
To Mr. Barr:

Mrs. Weinfeld of the Adele R, Levy Park
Committee called to say that the Board of
Estimates is meeting Monday, February 2.,
She will send you a draft of a letter

which you may write (she will indicate to
whom), on your own stationary, in lieu of
appearing at this meeting, if you don't wish
to attend. She is goling to drop this draft
off at the Museum today, as she is very late
with it, and if you send it = it must be in
the hands of the Chairman by Monday morning‘ <
that is, ideally it should have gone out )
in final form today.

However, if you would like to attend the
meeting and give the statement in person,
the letter is of course not necessary, and
she will be glad to indicate to you at what
time you should avpear, so that you would
not have to sit through the whole lengthy
meeting.

- Nina

Mrs. Weinfeld's number: TE 2 - 8400
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Hdale ¥ Aoy "-.

' o
LT

g B b 57 TR mmn-r:im
. Dou- Mrs, ‘dainfel;l:

w 4§ Lé 3 lect will

or Brud éahnndo,w‘hest t-omm tothamuwotthémi-u b
omnittee, nbrm Sth at thres, ofclock. . . your

‘.'! nk ud
i Jlxl

& Ditacs  Unfortunately this is one of ‘the frantic psriod.- of my life since

- iywe 'ars preparing for .reopening of the b raﬂ.n hr.tn

i .. and.attempting t:nmﬂ a cata *for, i ! -

I mention this in the hope you bo q

?Ji.en , ch I could adapt and send to'the: lm;? te

{ to appear in persons : Parh '
S5th mtinsg ure that the “’LE' .,.,1

sinqomlr,

Alf H lu'r ..
. Dirscter of }‘ql o Hngn'u 0311

' |

Mrs. Edward Weinfeld, Secretary
The Adéle'R. Levy Park Committss
660 Madison Avemme

New York, N, Y. 10021

AWB ¢rr /
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Henorary Chairmen

David Dubinsky

The Honorable Angier Biddle Duke

Mrs. Marshall Field
Joseph H. Hirshhorn
Mrs, Albert D, Lasker

The Honorable Herbert H. Lehman

Dr. David M. Levy
The Honorable Robert F. Wagner

Chairmen

Mrs, Nathan Straus
Thomas J. Watson, Jr,

Vice Chairmen

Mrs, Richard J. Bernhard
Katharine Cornell

Mrs. Louis L. Horch

Mrs. Robert S, Siffert
Mrs. John Stevenson
Mrs. Donald B. Straus

Treasurer
Helen M. Harris

Secretary

Mrs, Edward Weinfeld

The Honorable Eugenie Anderson
Mrs. Shelley Appleton
*Mrs. Max Ascoli
Elliott M. Avedon
Alfred H. Barr
Dr. Leona Baumgartner
Dir. Viola W. Bernard
*Mrs. Victor Brudney
Mrs. J. Campbell Burton
*Frank Caplan
Kenneth B, Clark
Stephen R. Currier
Richard E. Deutsch
*Julius C. C. Edelstein
Mrs. James W, Fosburgh
Mrs. Charlone K. Frankenthaler
Alfred M. Frankfurter
*Mrs. Hortense W. Gabel
Mrs. Beatrice Goldberg
*Cornelia Goldsmith
*Mrs. Milton A. Gordon
*Mrs. Eriec Haight
Mrs. Donald F. Hart
*Mrs. Thomas B, Hess
Mrs. David M. Heyman
Mrs. Walter A, Hirsch
Mrs. Henry Ittleson, Sr.
Philip Johnson
Alfred Katz
Mrs. Robert Kintner
Mrs. Donald Klopfer
*Mrs. Trude W. Lash
Mrs, Arthur L. Lehman
Dorothy Levy
*Mrs. Madeleine M. Low
Isador Lubin
Leonard W. Mayo
*Mark McCloskey
Mrs. DeWitt Millhauser
Joseph Monserrat
Mre. Henry L. Moses
*Barbara J. Oliver
Mrs. Bliss Parkinson
Ri. Rev. and Mrs. James A. Pike
Mrs. Jack L. Poses
*Mrs, Henry N. Pratt
Dore Schary
Mrs. Robert E. Simon, Jr,
Mrs. Paul Stamm
Mrs, Edgar B. Stern
Mrs. D-R‘-‘iu Stetten
Dr. and Mrs. Marion B, Sulzberger
Edward M. M. Warburg
Victor Weingarten
Mrs. Louis M. Weintraub
*Ethel H. Wise

(im formation)
* Exceutive Committen

The Adele R. Levy Park Committee
660 Madison Avenue, New York, N. Y. 10021
TEmpleton 2-8400

January 28, 196l

Dear Member:

We delayed the January Executive Committee
meeting to Feoruary 5, 1964, at 3 p.m, at

the home of Mrs. Thomas B. Hess, 19 Beekman
Place, New York City, because Mr. Kahn has
promised to submit the preiiminary plans in
the form of a model to the Department of
Parks on Februar{ 1, 196L. We would like

to show the model to you as soon as possible.

Under the new City Charter this project will
come up before the Board of Estimate and the
City Council under the Capital Budget on or
around February 10th, and we will need your
presence and support,

We sincerely hope that you will be able to
attend on February Sth, and that you will
also want to indicate your support by appear=-
ing before the public hearings with a state-
ment advocating the adoption of this part of
the budget. We are sure that the opponents
wlll appear and state their point of view
well and it is imperative that we have our
supporters present as well. We will make
every effort to ascertain the approximate
time of the discussion and will be hagpy to
assist in the preparation of your statement
if you will please let us know.

Please KSVP to TEmpleton 2-84.00.
Sincerely yours,

AT L 7&«,«744&

Mrs. Edward Welnfeld
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The Adele R. Levy Park

For Community Recreation
10 East 44th Street
New York 17, N. Y.

Commitior :

David Dubinsky
Hon. Angier Biddle Duke October 9, 1963

Mrs, Marshall Field

Joseph H. Hirshhorn

Mrs, Albert D. Lasker

Hon. Herbert H. Lehman Mr. Alfred H. Barr

Dvi M. Levy; MD. Museum of Modern Art
Hon. Robert F. Wagner

Honorary Chairmen 11 WGSt 53rd Street
New York, New York

Mrs. Nathan Straus
Thomas J. Watsan, Jr.

Chairmen Dear Mr. Barr:

Mrs. Nathan Straus, Mrs. Thomas B. Hess and
I are delighted that you have accepted membership on the
Committee for The Adele R. Levy Park, and we invite you
to attend the group's first meeting. It will be held at my
home on Thursday, October 31st, 4:00 to 6:00 P.M. I do
hope you can attend. e

There will be a full report on the status of the
project. Louis Kahn, the architect who is designing it
along with Isamu Noguchi, will be present to deseribe the
plans and we hope to have Parks Commissioner Morris
to tell about the City's role in this project.

We would like to share with you some of the neigh-
borhood problems we are encountering as well as the many
exciting aspects of this effort.

I am looking forward to seeing you.
Very sincerely yours,
Mrs. Max Ascoli
R.S.V.P.

28 Gramercy Park South
New York 3, New York
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Hdels g oY _‘%-:«f (&

Mrs. MAx AscoLl
November 7, 1963

Dear Alfred:

Thank you so much for your heart 2ning
really sorry you couldn't get te the

missed you.

I think yeu would been deeply impressed by
the presentation of The Adele Levy Park
Kahln, the ar 2Ct, as viell as by the speeches
of Borough President Dudley, Commissioner Morris
and Julius C. C. Edelstein, representing Mayor
W= o

Wagner.

Enclesed you will find a copy of the agenda, the
slate of officers and executive committee, which
was unanimously adopted at the meeting. Alse,
the material which we had for every one present,
which I hope you will find the time to read. It
will give you an idea of the background and of
the present status of The Adele Levy Park. gglﬁr
In the near future, you will be hearing from Mrs,
Straus, our chairman.,
.Edelstein
Very sincerely, + to the

Wewion. Bl

Mr. Alfred H. Barr
L9 East 96th Street
New York 206, New York
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COMMITTEE FOR THE ADELE R. LEVY PARK

QCTOBER 31, 1963

AGENDA

Welcome Mrs. Max Ascoli

Presiding Mrs. Nathan W. Straus

Remarks Honorable Newbold Morris
Commissioner of Parks

Background Helen M. Harris
Executive Director
United Neighborhood Houses
of New York

Exposition Louis I. Kahn
Architect

Remarks Honorable Edward K. Dudley
President, Borough of
Manhattan

Message from the Mayor's Office Honorable Julius C. C.Edelstein

Executive Assistant to the
Mayor

Discussion
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SLATE OF NAMES TO BE PLACED IN NOMINATION

CHAIRMEN
Mrs. Nathen Straus

Thomsas J. Watson, Jr.

HONORARY CHAIRMEN

David Dubinsky

The Honorasble Angier Biddle Duke
Mrs. Marshall Field

Joseph H. Hirshhorn

Mrs. Albert D. Lasker

The Honorable Herbert H. Lehman
Dr. David M. Levy

The Honorsble Robert F. Wagner

VICE CHATRMEN
Mrs. Richard J. Bernhard
Katharine Cornell

Mrs. Louis L. Horch
Mrs. Robert 5. Siffert
Mrs. John Stevenson

Mrs. Donald B. Straus

EXECUTIVE COMMITTEE

Mrs. Max Ascoli

Mrs. Victor Brudney
Frank Caplan

Julius C. C., Edelstein
Hortense W. Gabel
Cornelia Goldsmith
Mrs. Milton A. Gordon
Mrs. Thomas B. Hess
Mrs. Trude W. Lash
Mrs. Madeleine M. Low
Mark McCloskey
Barbara J. Oliver
Mrs. Henry N. Pratt

Miss Ethel H. Wise

TREASURER

Helen M. Harris
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FACT SHEET - ADELE R. LEVY PARK

WHERE IT IS

A four-block site in Fiverside Park between 102 and 106 Streets has been
set aside for the Park. This area, known as Riverside Park, falls away
very sharply from Riverside Drive to the Hudson. The actual playground
would occupy about one and a half to two blocks of the four—block area.
As presently conceived, it would be situated as close as possible to the
entrance ramp into the park near 103rd Street and would run South to 102nd

Street.

WHAT IT IS
It is & year round recreation center and playground - a new and imaginative
concept which will serve an entire community and will be an appropriate

memorial to the late Adele Levy.

WHY IT IS NEEDED

The area involved is a densely populated community with & minimim of recrea-
tional facilities, particulerly for children, their mothers and for older
people. From the promenade at Riverside Drive the area below is lovely to
look at but scarcely used except for the summer months. One playground, at
the lowest level, about one-quarter of a mile below the drive, is a conven-
tional asphalt paved swing and slide playground, inaccessible and isolated
from the community it serves.

For many years the standard lay-out and equipment in our park playgrounds
has varied little. A fresh approach to the needs of young phildren for

creative play and the idea that these areas can have an aesthetic appeal is

timely.
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For several years, recreational needs for this neighborhood have been under
study by & variety of civic organizations. Based upon these studies and these
experiences, there was general agreement that the entire commnity, not Jjust
pre-school children, needed a creatively planned recreational facility. It is
believed that such an addition would not only help in the struggle to upgrade
this conservation area and to fight neighborhood blight, decay and demoraliza-

tion, but would enhance the use of the park area for all citizens in all seasons.

WHAT IS BEING DONE NOW

The noted sculptor, Isamu Noguchi, and the equally noted architect, Louis Kahn,
have been retained by the New York City Department of Parks to design & unit
which would comprise a recreation center and a playground. These two men, each
of them world famous, have spent substantial time in studying the site and the
neighborhood's needs. They are currently at work on a plan which preserves the
natural beauty of the site, its trees and its grassy slopes and are attempting
to fit a creative recreational complex into the natural contour of the land so
that the beauty of the park will be enhanced. A great deal of considerstion
has been given to the need for avoiding "concrete Jungles."

The tentative model, when it is finally approved and adopted, will result in a
recreation area of great beauty &nd will meet every standard and objective set
for it. For those sitting on the benches along Riverside Drive, it will be
totally invisible. For those living in the apartment houses on the east side
of Riverside Drive, the playground will be so far below them that it will be
not only out of sight, but out of sound.

For those concerned with passive use of the park -- sitting, contemplating or
Just looking, the major portion of the four block area has been left untouched.

The recreation center will offer activities for teen-agers and senior citizens

a8 well as for the small fry.
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WHO FINANCES IT

The present status of financing is this:

The City of New York, which owns the site, has made it available. The City
has also voted to spend $500,000 toward the development of this area. The
family and friends of Adele Levy have promised to rsise the additional funds
needed. At present, these additional funds are believed to be about $600,000.
Approximately one-half this amount has already been pledged or raised. There

is still another $300,000 needed.

WHO OPPOSES IT

A group of individuals in the neighborhood are very vocal and very violent in
their opposition. Their numbers are difficult to measure but they have made

themselves heard. To date, Mrs. Ascoli has received 26 letters and telegrams
from them &and Mrs. Hess has received 17, many, of course, written by the same

people.

WHY THE OPPOSITION

It is difficult to ascribe motives. Most of the letters say a playground is
not needed and fear is expressed that the area will become a maze of asphalt
and concrete and that the natural beauty of the park will be destroyed. It is
possible, in good conscience, to assure those who object on this ground that
tiheir fears are unfounded. Others in the neighborhood may fear that the play-
ground will become an attraction for minority group children and adults who

do not now frequent the area in large numbers.
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WHO SUPPORTS IT

Virtually every existing organized group concerned with children s wWith
recreation and with civic improvement in the commnity is in favor of the
pPlayground. A partial 1ist of these organizations includes:

Bloomingdale Citizens Planning Committee

Council for Parks and Playgrounds

League of West Side Organizations

Parents Association of P. S. 145

Parants Association of J.H.S. 118

Park West Neighborhood Association

Riverside Neighborhood Assembly

Riverside Playgroup Parents Association

WestSide Chamber of Commerce

West Side Democratic Club

West Side Mothers Playground Improvement Association

Bloomingdale Conservation Project sponsored by
Grosvenor Neighborhood House

Master Institute of United Arts

United Neighborhood Houses
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Local Follies

0

There are moments when any serious citizen must be tempted
to pronounce New York City a hopeless case, and when the
Mayor must.be forgiven for wondering why he ever sought the
job. Our major problems are vast enough, but at least they have
u challenging aspect. What must be peculiarly exasperating and
frustrating is the difficulty that the most modest venture in civie
improvement can encounter, and the amount of irrelevant heat
that can be generated by even tke smallest group of cbjectors.

These remarks are provoked at this juncture by the news
that an enterprise calling itself the Riverside Parks and Play-
grounds Committee has announced plans to picket the homes of
Mrs. Marion Ascoli and Mrs, Thomas Hess in protest against a
plan for the redevelopment of a fourblock area of Riverside
Park, extending from 102d to 106th St.

No redevelopment projec: would appear worthier and less
controversial on the surface. Yet the campaign being mounted
against it is receiving growing press notices, climaxed by the
organized harassment of the two women mentioned who have
long records of useful, enlightened activity.

Mrs. Ascoli is the sister of the late Adele Rosenwald Levy,
a notably humane and generous civic figure in her lifetime;
Mrs. Hess is Mrs. Levy's niece. Through her sponsorship the
Adele Levy Foundation agreed to provide $250,000 fer the rede-
velopment plan to match a comparable contribution from the
city. Mayor Wagner and the Board of Estimate went along with
the idea, and two competent craftsmen were commissioned to
draft a design for the new landscape. N

Actually, the outline Is not yet completed, and ecritics
of the effort quite literally do not know exactly what they are
talking about. But their misguided militancy may succeed in
destroying the idea before it is even finally presented.

£ * Ed

It all began early in 1960 when the Bloomingdale Caonserva-
tion project, an exercise in neighborhood l'f'h;I\hHimlicm, joined
with other groups in urging then Parks Commissioner Moses to
do something, as Helen Harris of United Neighborhood Houses
put it, about “the acres of beautiful park which, except on snow-
covered days and warm-weather weekends, were unused and
unsafe,”

Mr. Moses was unresponsive but his successor, Newbold
Morris, listened; as a result, several city departments joined
with the West Side Day Nursery and the Heckscher Foundation
to revitalize the park. In the process they also discovered the
intrinsic limitations of tkeir effort.

As Miss Hairis noted: “There was no winterized building.
There were no indoor play facilities. The only shelter for staff
and equipment (and park users) was small, inaccessible, un-
heated. Neither the upper park regions nor the lower two-hlock-
long playground could be effectively supervised from it. The
concrete surfacing and the hazardous equipment made the play-
ground area unsuitable for young children.”

Thereafter an informal group, including parents associa-
tions, churches, civic clubs and social agencies, agreed that
replanning and redevelopment could decisively change things.
There was clearly need for a heated, community building, for
creative play equipment, for the kind of variety and stimulation
that would attract children who cluster in the streets—for a
park that could be an authentic, continuous center of community
existence rather than a wasteland for most months of the year.

% % *

Obviously there may be legitimate difference of opinion over
details once the full plan is drafted. But one could hardly have
anticipated the campalgn of vilification that the small but fever-
ish band of resisters has already conducted, including even tke
suggestion that the whole operation is simply designed to build
a monument to Adele Levy with partial public subsidy.

Actually most of our parks cry out for new, imaginative
redevelopment on almost every level—utility, safety, child.care,
and even, if I may say so, grass.growing. But when even so
limited a move, involving so small a Iragment of Riverside Park,
invites such irresponsible altack, one wonders whether the dis-
senters believe that any alteration in the landscape would be an
affront to ex-Commissioner Moses, Nor can one avoid the sus-
picion that some of those combatting this proposed transforma-
tion are primarily fearful that the rejuvenated park setting will
make the area more attractive to children whose color is dark.

* * *

These lines would probably never have been written if it were
not for the announcement of the proposed picketing. This form
of folly reduces the argument to an intolerable, vulgar ab-.
surdity, especially at a moment when such human energies might
be so much more usefully expended,

The pity is that even Congressman Ryan has apparenily been |
Immobilized by the noise of the prolesters and has =o far
cautiously stayed out of the argument. It is all rather sad; per- |
haps the truest measure of the dimensions of New York's trouble |
is that so wellintentioned and unpretentious a project should
lead to picket lines outside the homes of two dedicate . citizens, |

Reprinted by Permission of New York Post
Copyright 1963, New York Post Corporation
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PARKS, PLANS, PEOPLE - A PROLOGUE

A Summary of the Community Planning, Participation, and Thinking
Which Led to the Riverside Park Redevelopment Concept
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PARKS, PLANS, PEOPLE - A PROLOGUE

Chapter I - Opening Up the Park in 1960

Shortly after the organization of the Bloomingdale Conservation Project in
October 1959%, neighborhood meetings were held for residents of the area, One of
the many concerns repeatedly voiced at these gatherings was that '"'something should
be done about our section of Riverside Park!', Although people used part of its slope
for sleigh riding on the few snow-covered days each winter, and summer picknicking,
especially on weekends, was enjoyed, much of the year found this huge area deserted.
The "'cliff dwellers' on the Drive enjoyed its beauty from their windows. But
thousands of families and individuals who lived within walking distance never entered it.

Riverside Park runs from 72nd Street to George Washington Bridge, between
Riverside Drive and the West Side Highway. The land was a gift to the City from the
Rockefeller family and its development was financed partly by WPA funds and
partly from additional private contributions., The area adjacent to Bloomingdale
consists of close to five acres between approximately 102nd Street and 106th Street
and contains three rather distinct levels, one below the other.

There are two entrances down into the Park from the Drive in Bloomingdale:

a flight of steps near 103rd Street, and a ramp at 102nd Street. The Park's upper
level slopes downward from the Drive with varying degrees of steepness. Grass,

brush and trees cover most of these slopes with several paved paths winding their

way through.

Part of the Neighborhood Conservation Program of the City of New York,
financed by the Master Institute of United Arts and contributions from
residents until July 1961, and now receiving some of its funds in the form
of grants from the Housing and Redevelopment Board.
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The middle level consists of a cemented esplanade. When the area was first
developed, New York Central tracks ran, uncovered, through this part of the Park.
They created an eyesore and a hazard and were eventually covered. The esplanade
resulted,

Two long flights of steps from the esplanade lead into the lowest level, A
concrete playgound approximately two blocks long and a dirt playing field of about
the same size make up most of this lowest level, At the northern end of the play-
ground is a wading pool. Opposite it stands an unheated building with sanitary
facilities and storage space,

As of 1960, neither the playground nor the upper sections of the Park had
been assigned recreation workers for several years. One police patrol
"covered'' the enormous expanse from 96th Street to Columbia University at
all three levels. The Park was, therefore, largely deserted most of the year,
Only the lowest and most remote section of it, the playground, received any
attention from the Parks Department, and that attention was limited to July and
August,

One winter afternoon in January of 1960, a group of neighborhood residents
and the Bloomingdale Director made an inspection tour of the Park, The upper
slopes were empty. The esplanade was deserted. Somewhat apprehensively,
the group trudged down the steps into the playground. No one was in it. The
building was locked and several windows were broken. One of the residents
suggested that an appointment be requested with the Commissioner of Parks to
see whether something couldn't be done to make this relatively large area a
useful asset to the neighborhood instead of a beautiful but untapped resource.

A letter was written to the Parks Department requesting an appointment to discuss

the matter, and a conference was arranged for February with the Superintendent of

Manhattan. i2.
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At this meeting, the Department was asked to assign trained recreation workers
to the Park. The Department pointed out that the playground building was the only
facility from which personnel could work. Recreation supervisors ¢ould not be
assigned to any location unless there were adequate sanitary facilities and shelter
for them. The playground building had no heat and could not,therefore, be.used
until the warm weather began.

The Department also stated that because the playground was so far from the
Drive and from ''civilization', it would not ask workers to go down into it unless
the Police Department agreed to patrol regularly. If the building could be repaired
without too much cost and if the Police Department assigned a patrolman to the 102nd
Street - 106th Street area, and if personnel could be found who were willing to work
in the playground, despite its distance from the surrounding community, the
Department agreed to consider assigning some recreation supervision to the play-

ground sometime in the spring. The community group was warned that neither the

uppermost slopes nor the middle level esplanade could be handled by the supervisors

working from the third and lowest level.

The same neighborhood group then visited the Captain of the 24th Precinct and
persuaded him to put a special foot patrolman in Riverside Park five days a week
from 10 A, M. to 6 P.M. between 102nd Street and 106th Street. The Parks
Department, in the meantime, inspected the unheated building and found it in need
of considerable repairs. They were still concerned, too, about the isolated aspect
of this bottom area and decided that no woman worker could be assigned to the
playground alone. After a number of meetings, telephone calls, exchange of
memoranda, etc., the Parks Department agreed to put in one full-time custodial
worker and a part-time recreation worker beginning April 15, 1960.

=3
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Getting staff into the playground and a police patrol assigned to the area was a

necessary first step to opening up the Park. But an enormous effort was also
necessary to educate the community and encourage people to journey down to the
Playground. Very few parents had ever visited it. Many didn't know it existed.
Interviews with rooming house residents revealed that they regarded even Riverside
Drive "out-of-bounds''.

The Parks Committee of the Conservation Project decided in March of 1960 to
dramatize the assets and potential of the park. Poster contests were held in the four
public elementary schools which served the neighborhood. Hundreds of the contestants’
work were displayed in local stores, apartment house elevators, slum lobbies -
even on street light poles. Mothers and teenagers organized several baby carriage
and tricycle parades which marched through the streets on Saturdays telling
onlookers to come to the park when it opened on April 15th and enjoy its pleasures.
Thousands of flyers were given out in the apartment buildings and in the rooming
houses. Verse, drawings, and slogans tried to excite interest and to encourage
use by children of all ages.

During Easter vacation, the park playground was officially opened. Neighbor-
hood volunteers read stories, supervised games and served gallons of kool-ade as
special inducements to neighborhood children and adults to come and enjoy the
Park's '"new look'. Park Department personnel and the special Police patrolman
were introduced to all visitors. A few weeks later a Family Fun Day was held on a
Saturday, in the playground, with competitive games and prizes and refreshments,
sponsored by the Park Department and helped out by the Bloomingdale volunteers.
Former P.S. 105 (now P.S. 145) gave a student dance recital to get parents to
visit the area, The Bloomingdale Project, local school principals, as well as the

S
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newly appointed Parks Commissioner, Newbold Morris, told the story of the play-
ground's new lease on life during intermissions and reassured residents that it was
now a safe place for youngsters, worth the long trip.

That spring, children and parents began to come down to the playground in
small numbers. But the hardworking neighborhood volunteers realized that the space,
however ample, and the supervision, however increased, was not sufficient. There
was no equipment except for the swings and slides; almost no program materials.
The Parks Department staff were understandably not too enthusiastic about being
alone in this area so far from the Drive. In fact, the recreation worker asked that
a special escort be provided to accompany him down to and out of the playground.

Chapter II - Creating the Bloomingdale Family Program

The Hecksher Foundation was appealed to for equipment, tables, chairs, easels,
doll carriages, blocks, games, athletic equipment. Excited by the Community interest,
the Foundation provided -- and continues to donate -- wonderful play equipment for
children of all ages. The Health Department and the Board of Education agreed to
loan trained staff. The then Commissioner of Health, Leona Baumgartner,
assigned her only Parent Education consultant to the Park project as a result of the
interest of the local Health officer. A small foundation was found - after many un-
successful requests to scores of other groups - which, with the endorsement of the
late Stanley Isaacs, agreed to give several hundred dollars so that in the summer of
1960 a highly trained group worker would be available to determine the way
personnel from these three City Departments could be coordinated to provide the
best program for children of all ages.

Neighborhood volunteers continued to flood the rooming houses and apartment
buildings with publicity about the Park., They refused to be discouraged by

o B
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families from middle class economic levels who preferred the crowded but familiar

sand box on the Drive to a new and formerly undesirable area. They visited the Drive
frequently and gave out flyers stating: 'It's safe below) -Come Down - It's Worth
the Trip",

By July 1960 children and parents from all over the neighborhood were using the
playground. Three to five year olds played and painted and built houses and waded in
the pool in the mornings while their parents were able to visit together and relax in
the shade. Older children enjoyed active games, crafts, and music in the afternoons.
Neighborhood mothers helped out. A staff from a variety of public agencies and private
funds pulled together this unique effort on the part of the City, private agencies, and
the community to provide family and individual recreational outlets. The New York
Times ran a feature story, with pictures, about the program on August 8, 1960.

By September, the playground had grown chilly, Fewer and fewer families
made the long, burdensome trip down over the slope, the esplanade, the long
staircase into the playground. The Parks Department recreation staff, which
Commissioner Morris had increased during the summer to two full-time workers,
pointed out that the building was uncomfortable and asked for transfers. It looked
as if the Bloomingdale Family Program would have to close down until spring
unless a new indoor location could be found.

The parents who had worked so hard for months to revitalize the Park, and the
public and private agencies which had contributed staff and funds to this exciting
community enterprise, called a series of community meetings. Everyone agreed
that the children needed recreation activities twelve months a year, not merely
during spring and summer. Subcommittees were established to seek indoor space.
The Parks Department offered the use of a heated building at 96th Street. It was

investigated but proved much too small.
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The Board of Education was asked for school space. There was none. Churches and
Synagogues were approached - with no success. Only one location was available -
the Children's Aid Society building in Frederick Douglass Houses at West 104th
Street and Columbus Avenue, a public housing project which lies just outside the
Conservation District.

After several meetings, Children's Aid agreed to make rooms available until
2 P.M. on school days., This meant that only the pre-school children could be
accommeodated, but it was better than nothing. However, the space was available
only if funds could be found to cover the costs of insurance and maintenance.
Several thousand dollars were necessary. Where could these funds be found ?

No public agency could help.

Neighborhood volunteers and pre-school parents agreed to help tackle the task,
and Bloomingdale staff began to search again, for foundation support. Hours were
spent in the slow process of collecting small donations through telephone campaigns,
letters, personal visits, parties, art shows. The Conservation Project made contact
with a private organization, the West Side Day Nursery, which agreed to contribute
funds and the services of a pre-school teacher. The West Side Day Nursery's
interest and help, the hundreds of dollars which parents raised, the continued and
increased support of the Health Department and the newly expressed interest and
cooperation of the New York City Housing Authority and the Children's Aid Society
made it possible for the Bloomingdale Family Program to operate on a half-day
basis for young children at 104th Street and Columbus that winter of 1960-61.

In May of 1961, the Family Program moved back into the Park playground,
Older children were again urged to come down after school and on weekends.

P.S. 105 held a second festival, Parents continued to raise money so that

recreation supplies could be purchased.

=Ts
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These same parents also journeyed down to the area so that they could help out at the
pPre-school morning sessions and older children's after-school sessions in order to
supplement existing staff.

Chapter III - The Need for Redevelopment

All during this first year of the Bloomingdale Family Program, its staff and
volunteers were conscious of the other two-thirds of the Park above the playground;
the slope and the esplanade. Except on a few snow-covered afternoons and warm
summer days, this large area stood empty and unused. As mothers struggled down
to the playground with carriages, toddlers, tricycles, and the other impediments of
City parents who venture outdoors, they admired the grass and slopes and longed
to move the program up to them. Parents of older children continued to voice fears
about allowing their older children to come to the playground alone and journey
through the deserted slopes.

During the winter of 1960 - 1961, scores of meetings were held in apartment
buildings and rooming houses to explain the goals of the Conservation Project
including the revitalization of Riverside Park. In May of 1961, an open community-
wide meeting was called. Hundreds of people received invitations and personal
telephone calls. Notices announcing the meeting were posted in lobbies and
elevators, store windows, school, church and agency bulletin boards. People were
urged to come together in order to plan future improvements for the neighborhood
in housing, parks, health, public safety.

More than 150 men and women came to this community conclave. Committees
were organized; temporary officers were selected. It was decided that a Bloomingdale
Citizens' Association should be formally established. Several additional general
meetings were held, and subcommittees began to function, including one on parks

and recreation,
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On June 15 and again on June 22,1961, the Bloomingdale Project invited a
representative group of citizens to discuss further the problems and potential of
Riverside Park. In addition to Project staff, representatives attended from the
West Side Day Nursery, the Children's Aid Society, Grosvenar Neighborhood
House, the Master Institute, Douglass Housing Project, the Bloomingdale Citizens'
Association Parks and Recreation Committee, three public school Parent
Associations, the Pre-School Parents Association, the local clergy, the Youth
Employment Service, the Department of Health, the New York City Housing
Authority, the City Planning Commission, and United Neighborhood Houses.

The group analyzed the programs instituted since April of the previous year.
Despite many achievements, everyone agreed that low-income families from the
rooming houses and from Douglass were still not coming down to the playground in
significant numbers. The Family Program staff who had been working with
neighborhood residents both in the Park and at the Children's Aid Society building
for many months, pointed out that the distance to the playground discouraged many
of the Negro and Puerto Rican families who lives east of West End Avenue.

Middle class families were still reluctant to send their children down,
unaccompanied, to an area which was so remote from the Drive. Leaving them in
the playground and then calling for them again in an hour or so meant two arduous
round trips. Many parents, especially those with younger children or heavy
household responsibilities, couldn't take the time to stay with their children
several hours each day.

The playground, itself, had grave shortcomings especially for younger children.
Its concrete surfacing and standard equipment - slides, swings, seesaws, jungle
gyms - were hazardous. Because there was no indoor shelter, very few parents or
children ventured down on cloudy or threatening days. The staff felt isolated and

0.
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cut off from the neighborhood. Lunch hours had to be spent in the playground because

it took too long - and was too tiring - to go all the way back up to the Drive,

The meeting heard about the attempts of the late Louis Weintraub, a selfless
and brilliant neighborhood resident, to interest Commissioner Newbold Morris, as
early as his first week in office, in adding new facilities and better equipment to the
Park. Mr, Weintraub's ideas included using the jutting out section of the esplanade
for concerts, dance recitals, theatre; finding safer play equipment and putting it on
grass; building some kind of year-round small indoor facility near the Drive, His
memoranda represented the first of many efforts to spell out redevelopment. He had
urged the Commissioner to demonstrate that a park, conceived and built during the
depression when the neighborhood was totally different, could be changed and
improved in order to answer the leisure-time interests of adults and recreation
needs of children.

The reactions of two members of the City Planning Commission were also
presented. Visiting the Park on a blustery Saturday morning several months before,
these officials had admired the potential of this huge park area while noting the
absence of people, the difficult access to the lowest level playground, They deplored
the slides, swings and concrete which characterized the only play equipment.

These June 1961 meetings of people who cared about, knew about, and
generously and responsibly gave time to community affairs came to the conclusion
that the Park needed redevelopment. But along what lines? What could be added to
the acres of beautiful but largely unused space which would enable the Park to meet
its potential? How could Riverside Park be developed to benefit large segments of

the community?
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Hundreds of suggestions were offered, They included an ice skating and roller

skating rink, a heated multi-purpose community building, a winter sports area,

safe equipment which children could enjoy all year round, a small stage for outdoor
concerts and plays - the imagination and vitality of concerned and responsible
citizenry went to work. Desire for utility, safety, and aesthetic beauty permeated

all of the discussion. Trees, new surfacing other than concrete, varied terrain,

uncluttered areas, comfort for the elderly and stimulation for the young, these are
some of the concepts that resulted from these meetings. The lower level, it was felt,
should provide challenge and opportunity for older children and young adults. The
upper level should be made useful and safe for young children and their parents,

for the elderly, for family use. It was easier to reach and easier to supervise.

Its grass and trees should be preserved as much as possible,

Priorities were established which were transmitted to Commissioner Morris,
He had no funds in his budget for redevelopment, The community and its friends in
the professional agencies serving the Park began again, to search for private
foundations and individuals who might help to further the goal for a family year-
round recreational and cultural facility. The lack of visual forms to illustrate
verbal concepts handicapped these efforts. It was difficult to enthuse anyone about
a new approach to Park facilities and equipment by words, alone.

Funds were found so that sketches and models could be prepared. A good deal
of thought had been given as to who could do this initial translation of the
Bloomingdale residents and professional workers' suggestions, Isamu Noguchi, a
sculptor-designer of world renown who lived at 103rd Street and Riverside Drive
and knew the community and the Park, and Mr. Louis Kahn, a Philadelphia
architect of outstanding talent and commitment to the needs of people and the
importance of landscape in determining architectural forms, were asked if

they would be interested in preparing these preliminary concepts.
=5 p b5
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These two men came to the Park and looked at it carefully. They talked with some of
the community representatives who had been most interested in the possibilities of
redevelopment in order to learn more about the families who now used or might use
the Park. They talked with recreation and family welfare professionals, They studied
pPhotographs of the best facilities that other cities had to offer.

Kahn and Noguchi agreed to work together on some preliminary sketches., At

the same time, during the fall and winter of 1961, the Bloomingdale Conservation
Project had several conferences with Commissioner Morris and Alexander Victor,
Chief Engineer in Charge of Design of the Department of Parks; Commissioner
Elinor Guggenheimer, the City Planning Commission's member responsible for
Parks Department capital budget; Cornelia Goldsmith, Director of the Department
of Health's Division of Day Care, Day Camps and Institutions. These experts
reviewed the sketches in terms of over-all feasibility and gave invaluable advice.
Mr. Victor, for example, pointed out that the New York Central freight tracks ran
under part of the Park area and would have to be reckoned with in terms of sub-
surface power lines, etc. Miss Goldsmith outlined the basic requirements of the
Health Department regarding indoor facilities for children. Mrs. Guggenheimer's
wide knowledge of Park developments throughout the country and abroad contributed
new dimensions to everyone's thinking.

Early in 1962, an appointment was arranged with the Mayor. On Washington's
birthday, a small group representing the private and public agencies which had
helped to revitalize the Park, met at Gracie Mansion for several hours with
Mayor Wagner and the then Deputy Mayor, Paul Screvane. The experience of the
community in the Park was summarized. The planning meetings of May and June

were described. The sketches were shown.
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The Mayor was extremely enthusiastic about the over~-all concept - a new

and creative approach to a Park facility based on family all-year-round use.

He stated that he sould support City involvement if private matching funds could
be raised,

Exploratory discussions had been held with the family of the late Adele
Rosenwald Levy. Mrs, Levy had spent her life working disinterestedly and
passionately for the welfare of the people of this City, especially its children.
The redevelopment of Riverside Park could provide a fitting memorial in keeping
with her dedication to children, to aesthetic values, and to family life. A meeting
took place with the family in the spring of 1962, and they generously agreed to
contribute some of the matching funds to the City.

By the fall of 1962, the Mayor, the Commissioner of Parks and a number of .
philanthropic individuals were committed to the concept of redeveloping the
Bloomingdale section of Riverside Park between 102nd and 106th Streets. Planning
funds were requested for the 1963 Parks Department Capital Budget. The
Planning Commission studied the proposal and, on the recommendation of
Commissioner Elinor Guggenheimer, recommended the appropriation. The Board
of Estimate approved the project a few weeks later.

The City is now on the threshold of making plans for a park complex between
102nd and 106th Streets, Riverside Drive to the West Side Highway, which can
provide beautiful, safe, year-round facilities to enrich the lives of thousands of
nearby residents.

Today's urban family works fewer hours and, consequently, has more
leisure time than its predecessors, With almost three-fourths of the population
of the U.S. living in urban areas, recreation facilities and leisure time
opportunities which cities provide are of major concern.

=13=
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The population of cities is not only larger; it is vastly different from the
pre-World War II ear. Perhaps its most important change lies in the number
of minority families who now reside in central cities, many of whom are from
rural areas and most of whom are forced to live and raise their families on a
very limited budget. These urban residents cannot afford the theatre, the ballet,
Lincoln Center, Nor do they own country retreats or even cars in which to travel
to large public beaches and forest-park areas outside the City. Much of their
spare time, winter and summer, day and evening, must be spent in their
neighborhoods.

One other dimension of City life today, is relevant to Park redevelopment.
The middle class has fled and is still fleeing, Many of those who do not escape to
suburbia move to sections of the City which are "better'. Those who remain in
"mixed" neighborhoods escape its problems, in part, by sending their children
to private schools or private after-school playgroups or summer camps.

How does the redevelopment of Riverside Park relate to these mamoth
problems of increased leisure time for all, of increased urbanization, of the
influx of low-income minority families into the inner City, of keeping the middle
class in these mixed neighborhoods? Bloomingdale is a mixed neighborhood.

A large number of middle class families still live in it. A large number of
Negro and Puerto Rican low-income families also make their homes there.
The Park is the only facility with large scale leisure time potential. It is now
underused, underdeveloped. Much of the year only a handful of people can be
found within its borders. Can it become a year-round recreation area for

children of all ages, for adults, for the elderly, for family groups?
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Can it gratify and stimulate the Ph.D. and the grade school graduate, the pre-
schooler and the grandfather, the activist and the intellectual ?

What are its present assets? Natural beauty, varied terrain, open space,
freedom from traffic hazards and City' grime - all rare and wonderful offerings
for city-bound youngsters and adults. Why is the area empty so much of the year
despite these assets? Is it only lack of supervision? Or are there positive and
constructive dimensions which can be added to this five-acre area, which
human ingenuity and talent and knowledge can create to enhance what is there
now? If professional workers and neighborhood citizens were able to
revitalize the Park in 1960, can they further redevelop it, together, in
the years ahead?

Can the grass, the trees, the slopes, the view become an integral and
meaningful part of the daily lives of the people in Bloomingdale? Can the Park,
in fact, help to integrate a community which, despite its polyglot population,
still follows segregated patterns so far as the day-to-day lives of most of its
inhabitants are concerned? Can the Park provide a catalyst which can help to

make a neighborhood out of an inner City complex of concrete chasms?
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Commitice:

David Dubinsky

Hon. Angier Diddle Duke
Mrs, Marshall Field
Joseph H. Hirshheorn
Mrs. Albert D, Lasker
Hon, Herberi H. Lehman
David M, Lovy, M.D,
Hon. Robert F. Wagner
Haomorary Chairmen

Mrs. Nathan Straus
Thomas J. Watson, Jr.
Chairmen

leuy oL

The Adele R. Levy Park

For Community Recreation
10 East 44th Street
New York 17, N. Y.

June 14, 1963

Mr. Alfred H. Barr
Museum of Modern Art
11 West b3rd Street
New York, New York

Dear Mr. Barr;

We are writing to invite you to join a committee
being formed to establish a memorial park as a tribute to
the late Mrs. Adele R. Levy. We have agreed to serve
as Co-Chairmen of this group which will be known as the
Adele R, Levy Park Committee.

The park will be located in Riverside Park between
102nd and 106th Streets on a beautifully-wooded hillside.
Mr. Louis I, Kahn, the world-famous architect, and Isamu
Noguchi, the noted sculptor-designer, are cooperating on
the plans for a Park Playground and Community Center
which should form a beautiful and unique recreation area
for the entire Bloomingdale neighborhood.

Both Mayor Wagner and Commissioner Newbold
Morris are enthusiastic about this project, and half the cost,
$500,000, has been included in the City's 1963-64 capital
budget. The other half of the necessary funds, plus the cost
of landscaping - approximately $600,000 in all - will have to
be raised by our Committee. Mrs. Levy's family has already
pledged or contributed over $300,000 so that our task should
not prove too difficult.

We are inviting as members of the Committee a
group of people who were close to Mrs. Levy and sympathetic
to her interest in making our City more beautiful and more
satisfying to children and their families. We can assure you
that no great demands will be made on your time. An Executive
Committee will be formed to make decisions and follow closely
the progress from plan to reality.
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We are convinced that the proposed park will
be unique in this country and will attract national and
perhaps international interest. We hope it will represent
a significant, artistic achievement and will serve all
segments of the Community from two-year-olds to senior
citizens, all the year round.

It is our hope that you will accept this invitation.
Will you please signify your willingness on the enclosed,

ﬁ, self-addressed postal card.

Very sincerely,

=&, =N s,

Mrs. Nathan Straus

TL_pAZ )

Thomas J. Watson, Jr.
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ce: Mr, Barr'
Miss Jones
Mrs, Shaw
Miss Steinke

Y

Dear Miss Venuta:

- Thenk you very mach for your suggestion,
relayed by Naney Steinke sb-our Information Desk,

- that we list on a diagrem mear the door the sculpture
in ‘the Oarden that is visible from the door,

Thiaiaaru-yséﬁmdid-umdushnlltry

4o work it out, at least for the door leading from

the restaurant corridor into the Garden, It might be
difficult te place such a diagremdin relation to the
changing floor plans of exhibitioms in the main hallway,

Many thanks for your tréuble in giving us this
constructive idea, - »

' - Sincerely,

Dmc.lﬂ.llﬂ
Ou_ntaro.tthlmﬂollntiou

Mise Benay Vemuta
1010 Fifth Averme '
Kew York, N, Y,

DCHiew
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ADELE R. LEVY FUND, I1NC.
100 PARK AVENUE
NEW YORK 17, N. ¥

THE MUSEUM OF MODERN ART DATE May 17, 1962

REQUEST FOR PUBLICATIONS

Kindly send 15 copies of the following publications:
Pupem
cloth The 4ps, Adele R, Levy Collection: A Mamorial Exhibitiom

To: The Adele . LevgyFund, Inc,
100 Park avenue
New York, New York

For:

Roma Kaplan - charge to Museum Collsctions budget # 357

Requested by

NO DELIVERED.
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ADELE R.LEVY FUND, Inc.
I0O PARK AVENUE
NEW YORK 17, N.Y.

OREGON 9-3620

May 1, 1962

Mr. Monroe Wheeler

The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Mr. Wheeler:

I wish to thank you perscnally,
end on behalf of the Board of Directors of the
Fund, for your cooperation in furnishing us with
color transparencies of the plctures bequeathed
by my mother to The Museum of Modern Art.

Yours very truly,

ADELE R. LEVY FUND, INC.

By (Lir } N L.'d\ : ’ 'J(J\'f:'{LZ;*K'JE_
President
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THE MUSEUM OF MODERN ART

oc: Mr, Barr—
Miss Jones Date April 2, 1962
m'. thlar

To: Pearl Moeller Re: Transparencies of Five
From: Dorothy Miller Works from the Levy Fund

Dear Pearl:

O.K. to go ahead and charge Museum Collections budget $125,00 for the
transparencies, Hope Monroe answered Mr, Deutseh's letter,

Ol TAAS
J el - Mac

I’; P) (\- r

Re 2 v LCL’“ 3 J

chre e d‘-'—"ll Fhu

e
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THE MUSEUM OF MODERN ART

Date pee, 12,1961 ——

To:  Monroe Wheeler Re: _npgincrironci=s oF FE¥5-WORKS

FROM THE LEVY FUND,

I oviT

From: 3¢red H, Barr, Jdr.

Lear Monroe:

The attached letier will mean, I am afraid, that
we will have to pay for five  x 10 transparencies in
order to answer Richard DNeutsch's request. I think
thiss shonld come ouh of fhe Huseum Gelleetion budeet
but would like to ask you how we should preceed with
the dle=st expense but without, sacrificips the quality
of the. transparencies.
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TLEHE AMIICECIIAA ArC AMANCDAL ART
A

RICHARD DEUTSCH

December 7, 1961

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd St.
New York, New York

Dear Mr. Barr:

I am very interested in having for the record a
photograph of each painting that was in my mother's
collection. We are arranging to have shots made of
all the pictures which are still in the possession
of the Adele R. Levy Fund.

I would be most grateful if you could arrange to
provide an 8 x 10 positive color transparency of
the following paintings which the Museum of Modern
Art received on December 16, 1960:

Picasso, '"Violin and Raisins"

Cezanne, "Le Chateau Noir"

Seurat, '"Setting Sun"

Degas, "At the Milliners"

Toulouse-Lautrec, "La Goulue at the Moulin Rouge"

I1f you have any questions about the photographs,
please do not hesitate to get in touch with me. I
will be most grateful for your cooperation.

Very truly yours,

Yobwd (Meutoct

Richard Deutsch
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THE MUSEUM OF MODERN ART

cc: Mr., d'Harnoncourt 4
Mr. Seits ' Date_ 12 December 1963

To: Petar Sels

From: Alfred Barr

Dear Peter:

Here is an exchange of letters Letween a Mr, S8i Lewen and myself, Lewen's
first letter was so full of no or half knowledge that I have not tried to answer
mors than the first charge, namely, our neglect of Gross. I had intended to continue
with the other points he has made, at least in relation to the Museum Collection and
the more remote past. A%

Howaver, a great deal of his recent letter of December 9th seems to have
to do with ezhibitions. Indeed, &s so often h@mens, the Museum's policies are judged
by a majority of the public, including critics, in the light of loan exhibitions
rather than in the light of the Museum's collection which, indeed, I guess Mr.
Lewen would rather ignore since it suits his purpose.

His chief point is shared by a great many critics of the Museum, namely,
that we have given too much space to abstract expressionism in our exhibitions.

I would guess that he obviously has considerable political bias but I
think it better to take his stand at its face value,

Would you be willing to answer this letter, in consultation with Bill
Seitz if you care to? I will try to write him a second letter at soms time when

I can find the time.

If you prefer I would be glad to sse a draft of your letter since I have
had & good deal of exparience in this kind of exchange.
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cc: Mr. d'Harnoncourt
Mr . Selz
Mr. Seitaz

8l-22 122 Street
Kew Gardens 15, N.Y.

December 9, 1963

Mr. Alfred H. Barr, Jr., Director
The Museum of Modern Art

1l West 53 Street

New York 19, N.Y.

Dear Mr. Barr;

I am very grateful for your letter of December 2nd and its detailed
review of the activities of the Museum of Modern Art on behalf of the
work of George Grosz,

Of course, in my letter of October Lth, I made it clear (or thought I
had) that I was aware of the Museum's ownership and exhibitions eof his
works. I did not lmow of his one-man show in 1941. For this display
of ignorance, as well as the specifiec criticism it led to, I beg you to
accept my sincere apologles.

While my original letter was motivated by the lmmediate response to the
Gprosz show at the Forum Gallery it did however deal not with Geerge
Grosz alone but with the Museum's attitude toward the entire school of
Sccial Criticism. To recapitulate, I found the Museum's attitude
toward this particular aspect of Modern Art singularly and prejudicially
neglectful, particularly when compared with its apparent attitude
toward another aspect of Modern Art, that of abstraction. It is, after
all, only on the basis of comparison that we can deal with the gquestion
of relative neglect or promotion. And here I cannot help the feeling
that if we study the comparative treatment of.,let us say, Kellwitz,
Masereel, Beckman and Orozco on cne hand with that accorded in an
equal span of time (after World War II) to such artists as Pollack,
Rothko, Toby and Heffman,I feel that a meaningful pattern of relative
bilas does emerge.

But I think that we must journey into this question still further and
ask why this apparent bias should emerge in the latest post-war period
- a period compared to which World War I was but a preliminary child's
game. This period, after all, witnessed the agonizing vision of
Hiroshima and Buchenwald. There should have been a meaningful response,
an outery, an explicit graphic criticism of the powers that committed
these outrages. But judged on the basis of what the Museum cared to
display there was none - there was only sllence. And the question

"why" will haunt us for a long time yet,

It would be easy to place all blame on the shoulders of the artist, but
we should recognize after all that the artist doea not differ from
others in his response to either encouragement or discouragement.
Whatever vision he may start out with can be quickly compromlised and
corrupted by a vision of fame and fortune. And here again,by impliecit
encouragement of one aspect and discouragement of another the Museum
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cannot escape its implication in the course of artistic development.

What I have referred to befeore as the Museum's purposeful bias emerges
in even sharper focus when we recall the exhibitions which the Museum
arranged over the past several years of post-war Japanese, German,
Polish and Spanish art. I know that the artistic heritage of Grosz,
Kellwitz, etc has been substantial in post-war German art which together
with a deep involvement of many German artists in the nightmare they

had recently passed produced more than the various facets of abstractien
which were selected. But judged by the final selection, nothing
appeared to have occurred in Germany which sc much as rippled the
surface of esthetics, Did the vision of the Buchenwalds and the SS
really dissipate so quick? And when we turn to the exhibition of
Japanese art - again nothing but esthetics? Was there really ne
Hiroshima? And are we really so innocent of the vision of more and
worse Hiroshimas now planned? And going on to the Polish and Spanish
shows - was there really no art to be found which somehow reflected

upon the tyranny of its oppressors?

No, somehow I find it incomprehensible that in this day and age of
Hiroshima and Buchenwald the contemporary artist (judged by what the
Museum slected to show) should have failed his fellow man. The
contemporary artist must share fully the blame for this failure, mainly
for permitting his original impulse and vision to be confused and
corrupted. The greatest blame, must however, rest with the institutions
that constitute snd control the channels of communication between
artist and publiec.

Without real freedom of these channels, particularly for the volces
of dssent, criticism and even heresy, freedom of expression becomes
but a meaningless, academic exercise and art soen degenerates into
Kitsch. We should recognize, after all, that art fulfills a funmction
which transcends even art and certainly esthetics.

I wish to assure you that it has been with a sense of sadness, rather
than anger that I watched over these many years the emergence of what
I felt was the Museum's bias in favor of an esthetlc but otherwise
meaningless and cowardly art, particularly at a time which seemed to
ery out for the opposite.

I have wondered for a long time about the reasons for this bias. The
reasons and assumptions I set forth in my letter of October lLth were
groping in the dark. I still do not know and I am still wondering.
However, I am also hopeful that perhaps with a somewhat more liberal
approach toward the use of the channels of communication the contem-
porary artist may yet regain his voice in time.

Sincerely yours,
-

T iy
/1 N

51 Lewen
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8l=22 122 Street
Kew Gardens 15, N.Y.

Nevember 1l, 1963

Mr, Alfred H, Barr Jr., Dir.
The Museum of Medern Art

11 West 53 Street

New York 19, N.Y.

Dear Mr, Barr:

On Octeber li, 1963, I wrote a letter to you. Calling attention to
an exhibition ef the work of George Grosz, the letter went on to
ask why the Museum of Modern Art has never properly recognized an
artist of his significance as well as others of similar temper.

Since the Museum of Modern Art, or rather 1ts officers have always
to the best of my knowledge, maintalned a public silence en this
guestion T had no choice but to put forth certaln conjectures of
my own as to the reason for what appears an unmistakable bias,

It may well be that these conjectures of mine were groping in the
dark and might be no more than projectiens of my own preconcelved
notions on the subject. If that may indeed be the case some sort
of clarification by you would have been greatly appreclated.

Very sincerely yours,

” / F y
7t LAWUA

31 Lewen
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8l-22 122 Street
Kew Gardens 15, N.Y.

October lj, 1963

! PN v
¥Mr, Alfred H, Barr Jr., Dir.

The Museum of Modern Art

11 West 53 Street

New York 19, N.Y.

Dear Mr. Barr:

I would like to, if I may, draw your attention to an exhibition
currently at the Forum Gallery consisting of the work of George Grosz
which he did while still in Berlin. -As limited and fragmentary as this
selection is it is nevertheless, I believe, ons of the most important
shows to be seen here in recent years, He definitely must be con=-
sidered one of the truly significant artists of that revolution which
we call Modern Art,

This revolution, after all, was concerned with more than form and
esthetics. Its origin was not only the benign atmosphere around Paris.
It was also carried by the more bitter biting winds blowing out of the
more northern regions., Modern Art, it should be remembered, arose in
a spirit of revolt not merely against some trifling end stuffy artistie
dogmas and traditions, but, and of even greater importance, against all
forms of authoritarianism, As such it carried definite social implica-
tions. It is interesting to note that not only George Grosz but also
artists such as Kollwitz, Dix, Beckman, Masereel and Ensor shared not
only the same climate, but also similar motivations and in consequence
the same fate of neglect.

I find it disturbing that the Museum of Modern Art as the most influen-
tial spokesman for modern art has never seen fit to give due recognition
to either George Grosz or any of his fellow rebels. Their movement

must certainly be considered of greaster authenticity and significance in
the overall history of modern art then, for instance, American
Abstraction which lms received such lavish and untiring representation
year after year, Add to this the Museum's avoidance of the most
important movement in our own hemisphere - that of the Mexican
Revolutionary artists (Orosco, Rivera and Sequeros) and a pattern
emerges which seems to beg some explanation,

What T think the public has been led to believe 1s that the M, of M.A.
has endeavored to reflect not a narrow parochial opionion but all
significant aspects of the modern movement. Unfortunately, it has to
date demonstrated a marked timidity when it comes to thls one field
which has offered a serious offence to the soeclial sensitivityd
established society. The revolution that is Modern Art was not meant,
it should be remembered, to merely please and tantalize sophisticated
taste. It was also meant to shake and challenge sensibllities other
than those of mere esthetics, I am fully aware of the fact that the
Museum's vast collection holds examples of the beforementioned artists
and are at times exhibited. But judged in relation and on the basis

of the continuous and elaborate presentation and promotion of every
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possible facet of abstraction for instance, a definite blas appears
unmistakably.

Aware of the Museum's often repeated avowel that it does "not Judge
but reflect"™ I cannot follow the course of this logic which would
appear to lead to the paradox of "selection without judgement". Since
I cannot assume the directors of the M, of M.A. to be blind, I can
only return to the suspicion of the existence of a determined and
purposeful bilas. Since this bias seems to operate almost exclusively
against those aspects of modern art which would criticize the
established social and political order several obvious reasons seem to
suggest themselves.

A guick run-down, for instance, of the Museum roster of founders,
trustees and benefactors would, I think, give one indication of 1its
reluctance to promote an art which would question its very foundation.
The dilemms is real and I sympathize with it, but the Museum in this
dilemma has no choice but to admit 1ts bias and forego 1ts pretensions.
Also to be taken into consideration, is the Museum's relationship with
the U.S. State Department and its unavoidable involvement thereby inm
U.S. foreign policy - no matter how indirect. Under these circumstances
no one can blame the M. of M,A. for being unwilling to underwrite
heresy, but it should then also not declare itself in favor of "freedom
of expression and creation."

I sincerely hope that at this stage of the M. of M.A.'s expansion
program, its ever growing size, wealth and power, will lead not to
further restriections but to an expansion also of its tolerance. I alse
hope that with the possibility of decreasing social and political self-
consciousness the M. of M.A. will perhaps some day feel free to
recognize through appropriate exhibits the significance of George Grosz
and all the other artists of his temper.

Sincerely yours,

G i

Si Lewen

P.S. Since I feel that the thoughts contained in this letter go beyond
a mere personal difference of opinion, I have taken the liberty
to forward copies of this letter to: Mr. John Canaday

Miss Emlily Genauer
Miss Katherine Kuh

Mr, Alfred Frankfurter
Mr, James R, Mellow
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# hanging for many weeks on the ground i'luor.ﬁ'l'ha Museun owns three oils, three water=
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I do indeed owe you an apology for not having answered-yeu letter of October

T N
t least,I should, have acknowledged it. But.l.muet-beld YOu, “ATESWETING “your

lepter, which I still hope to do, will tak e fjuch more time than I can afford at -

it ll‘:l}w‘.ly : _ to rwwéﬁ 2

M"LM‘AT
Howevsr, I EMEHI shall try to answer now the-Firot-qrestion—jou ral sgr—named

Aan A agts sln o
that the Musaum’\naeg-laowthe werk of George Grosz.

Your letter arrived on Monday, October 7th, I had returned to New York
the previous wesk on Saturday, the Sth. The first exhibition I i went to see
after three months' absencd was the (George Grosz show at the Forum Gallery, I
agres with you, it was an important show with much unfamiliar material, but T
musé say that I am astonished, in view of the tone afid content of your letter, that
you did not notice the picture hung conspicuously in a place of honer in the
exhibition was the Metropolis, 1917, EIK¥ borrowed from our Museum. .
rdinarily this painting i : on the second floor but
db Mnﬂgt%e, Ec;a‘de—:mfrder Kunat Berlin; Museum am Ostwall, Duﬁmm,
EXXREE NG s N0 i KN (i 5 e KX UK E R Y E¥uAcl 16 X (Gr ¥ a XX EDCE IR X LITXMN
City of York Art Gallery and the Arts Council of Great Britain,I¥ London ¥ -NXIDXENX
/‘L\—"-‘a‘ 55 A AR
Acould not be rehungf\s‘inca it had to zo direectly to the Forum Gallery. Our other
first-rate B uros‘%‘,{the Portrait of XRMyEFXXEK®MAH NEX¥séX Max Hermann-Neisse, is also
frequently on view but it has been on tour in the Museum portrait exhibition, gent teo

a dozen other museums throughouf the country. However, ifx there was an excellent

lithograph by Grosz hanging on tha second floor at the time yuu wrotw)

(;W@ 28T
Earlier in the year a thiid oil by Grosz, Self Portrait with a Model, was

q1’
hanging for many weeks on the ground floors ﬁ’l‘he Museum owns three oils, three water-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AWD —T.A.380

The Museum of Modern Art Archives, NY

colorsy and a half a dozen drawinss by Grosz as well as a large number of lithographs. .
- ' . i 2

/ ”~ - -

The first acquisition made by the Museum earlier than any painting or

Arasrions,
sculpture,is the famous Portrait of Anna Peter, adrawing.of-1586mafy bought for the

A

Museum Collection by Paul Sachs in October, 1929( 47
) U

[ Lertresnn
and Sculpture, 1931; Fantastic Art, Dada, Surrealism, 1936-37; saanniversary shows of

Wpiianin A

fal A

-
) @I T I .
Grosz of cours has been dncluded in many exhibitions, such as, German Painting

Hi“ 8 l.'l#‘ = i"l ﬂ Igl 2 ] -
193k, 1939 and 1943 Iy oI tH¥ 20Th Century, 1957. The Museum gave George
A wrd? foraed

Grosz a one-man exhibition, shown at the Museum in 1941 and subsequently sent on tour

MMM‘ ﬁ /C‘// 44" @ o J ,x— &*:“
idoz’eix)i othar mussums. ¢ o

_'-“%’_; ) - R e il crmes
Wria Pl I o pofls T At o e

The references to German exhibitions may answer to some extent you allusion that

the Museum has bezn indiffersnkt to "the " of Northern Europe.
KDEXXEXXHL The truth is that the Mussum has often been criticized (though not as much
as in the past ) for XIXXXX its intesrest in German art. These criticisms came
ordinarily from partisans of French art and American art. XEIANCCESKXXREXENFENHREY
fThe Musaum has scheduled a large Beckmann show for the 1964-65 season. In the past
it has given large one-man shows to Nolde as well as to Grosz, not to mention Paul
Klee whose work [ as ume doesn't interaest you.

Kollowitz, one of whose greatest lithographs was on viaw at tha tims you wrote

your letter, has oftemnbeen exhibited in xmx our print shows Ia\nj a large show of her
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-
lithographs was sené on tour| (this i WSI " i
Duri(,hl., 1s not true, WSL confirmed that this Museum has
never toured a show of Kollowitz! work)
To the exasperation of most of our friends, the

“ussum acquired a larpe

portrait by Otto Dix at a time when it oWwned s.s.
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THE MUSEUM
MEMORANDUM
NEW YORK 19 ;e /2 11 WEST 53rd STREET

T°= TELEPHONE: CIRCLE 5-8700
(ABLES: MODERNART, NEW-YORK

From: ALFRED H. BARR, JR

Date:

Subject :

,V;/#/,/ AT A
£ . {#?
— 4 &

{‘_FU.I*;--: A
Dear ir. Lowens //%/“ ///z-w AN

I do indead ewe yv A e to your letter
of Uptober hth, Ishenl /) &7

m ot nnu:;‘:?’ln

irjge that the Museum

Your latier arrive irned to Hew York
the previcus week on Jat _ ___, —— v sow zmoe vesausvadl |l went to ses
after three months' absence was the Usorge (ross saow a the Forum Qallery.

I agroe with you, it wss an isportant show with such uaflsmiliar material,

but I must say that [ as astonished, in view of the tons and centent of your
letter, that you did not notice tha ploture hung conspicupusly in a place

of homor in Uw exhibition was the Hetrepolis, 1917, borrowsd from vur Nuseus.

Ordinarily this peinting hangs on the sscond floor Lut during this past
yoar it has been absent, lent to the Academis dar Kuast, Berlin) Huseum am
Ostwsll, Dortsundj City of York Art dallery and the Arts Council of Great
Britain, Londen, On its return it could oot bs rehung since it had te ge
dirsctly to the Forum Gallsry. Our oiher first-rate Gross eoll, the portrai
of Max Hermann-isisse, is also frequently on view but uhuhnuw
the Bussum pertralt exhibition, ssat to a desen other museums throughout

« Howevar, there was su sxcellent lithograph by Gross ungi.l( on
seocond floor at the time you wrete your letters Garlier in the yoar a third
oil by Uross, Self FPertralt with a Hodsl, wes hanging for many wesks on the
ground (loer.

The Mussum own three oils, three walercolors sni a half a dosen dravings
by Gross as well as & large nusber of lithographs. These ars on frequent
axhibition here ani ve tour,

um.nmn-
mmou-wmmu N

mdmmmmh"m-ﬁ
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53-d STREET

TELEPHONE: CIRCLE 5-8700
CABLES: MODERNART, NEW-YORK

Dear ir. Lewaty

I do indsad owe you an apology for mot having replisd to your letter
of Ugtober hth, I shoull at least have agknowledged it.

I was peddansd by what you wrots, It seomed to me so exveptiomally
full of misinformstion and uw-foundad assusption that [ cannot anewsr it all
at tois moment, Howsver, I shall Wy % ancower now your charge that the Museum
has hegleacted the werk of George Jross.

' Your letler arrived on Menday Uotober Tth, I had returnsd to New York
the previcus week on Jaturduy, the 5th, The first exhibition I went to ses
aftor three months' absence was the Usorge (ross saow 8t the Forum Jallery.

I agres with you, it was an ismportant show with smuch unfamiliar matsrial,

bt I must say that I aa astonished, in view of the tone ani conteut of your
letter, that you 4id mot notice the plcture humg conspicupusly in a place

of homor in the exhibition was the Matropolis, 1917, berrowsd frem wur Huseum.

Ordinapily this peinting hangs on the second floor but during this past
year it has been absent, lent to the Acedemis der Xunst, Derlinj Nuseus am
Ostwall, Dortmundy Gity of York Art Sallery snd the irts Jeuneil of Great
sritain, London, On its returs it could not be rehung sincs it had teo ge
directly to the Forum Gallery. Our other firstersats Gross oil, the pertrait
of Max Hermann-deisse, is alse froquently on view but it has besn on touwr in
the Susesum portralt exhibition, ssot to a dosen other museums throughout the
sountry. However, thers was su excallsni lithograph by Oross hanging on the
sooond floor at the time you wrete your letters Zarlisr in the yoar a third
oil by dross, Self Portralt with a Medsl, wes hmnging for many weoks on the
ground (leer.

The Mussum own thres oils, thres walarcclors ani a half a desen drawings
by Gross as well ss & large number of lithogrephs. These ars on froquent
exhibition here snd on tour,

The firet agquisition made by the Hoseum, earlier then
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Mr. 51 Lewen 2 December 1963

ani Sculpture, 1931; Fantastic Art, Deda, 3 193637} Museum
s 8 ik, 1; an: 5 1957,
The Mussum gave Gsorge 7ross a onseman n, shown &% 1941

and subsequently seut on tour to a dosen other nuseums,

A you can see, it takes many more words to answer your oriticisms than
to make them, I shall reply to the others as soon as I can,

31.nnm1.y,

‘lmd N’ro lﬂl"r, Jl'l
Director of the Museum Collesticns
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Dear lir, Lowons

I do indeed ows you an apology for uot having replisd to your letier
of Cgtober 4th, I sheal! at lsast have sckaowledged it.

I was paddensd by what yoa wrote. It seomsd to ma so exceptisnally
full of misinformation and u-founded assumption that [ cannot anewer it all
at t is moment. Howaver, I shall try o answer now your charge that the Museum
has nagleacted the werk of Oeorga Oroes.

Your detter arrived on Mosday Uctobsr 7th, I had returnsd to New York
the previus wesk on Jaturday, the 5th. The first exhibition I went to ses
after three months' abssnce was the Osorge Oross snhow &b the Forum Oallery
I agree with you, it was an important show with much unfamiliar material,
but I mast say that I ae astonished, in view of the tons and comtant of your

lstter, that 414 not notige the picture hung consplougusly in a place
dn&u@mbiummmmg.mhwmmm

Ordinarily thic peinting hangs on the second floor but during this past
yoar it has been absent, leut to the Acadends der Kunst, Ber
sortmundy City of TYork Art Oallsry and the irts
On its return it could oot be rehung since it

the Hussum portrait exhibition, sent to u dosen o
country. Howavar, there was &n exsellsnt lithogr
sooond floor et the time you wrote your letters Garlier in the year
oil by dross, jelf Portralt with a Hodel, war hanging for
ground [loor.
The Husswa own!three oils, thres wa'ersolors ani a

by Gross as well as & lorge number of lithographs. These ars on frequent
exhibition hers and on tour.

The first soguisition mide by the Nussum, sarllisr than any m

or soulpture, is the femous drawing, Portnits & Pster,
Hus aum Gulh:unn by Psul Sacha in » at my

gross of course hss been included in many exhiviti.ons, such ss, JePmaD
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Mr. 5§ Lewen

t ani Sealy 1931; Fantastis ir
S versey T iy 19304 fantass :
The Mussum gave Gsorge (ross a oneeman ext ibition
anl subsequently sent on towr to a dogan olhar museums.

AS you can see, it takes many more words Lo answer yowr oriticisms than
to malkte then, I shall reply to ths otiars as soon as 1 can.

Sincerely,

aAlfred N, Barr, Jr.
Director of the Musoum Collactions
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880 Fifth Avenue
March 19, 1965

Dear Alfred Barr:

I am deeply touched by your
sympathetic and affecticnate letter and
I thank you for it from & very full heart.

Sincerely,

ladels Lycipn

L

- I ~ b — o ks i
YU s Ywm & wkolentes {”r") nond— ho walz d'“"j
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2| ocf GB i
P&LMCW:\_S
THE MUSEUM OF MODERN ART

October 20, 1960
Date ;

Alexander Liberman book =

To:  jifrea Barr, Jr. Re:
From: "The Artist in His Studio"
* Elizabeth Shaw

Dear Alfred:

The Viking Press wants to know if you would be willing to make a statement
about the Liberman book, The Artist In His Studio, which they can use in
their promotion and edvertising. They only want a few sentences.
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Alex Liberman's text alone would be worth reading, his photographs alone

worth studying, In combination they make a uniquely valuable book for in both

modesty,
his arts the writer-photographer has shown exceptional sympathy,/enthusiasm,

and the capacity to see. I feel very grateful to him,

i !
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ACQUIRED IN THE 30s (LIFE)
PAINT INOS

Cézannet The Bather
Picasso: Les Demoiselles d'Avignon
) Girl before & Mirror
Rousseaus Sleaping Gypsy
Dalis Persistence of Mamory
Hopper: House by the Rallroad
Klee: Argund the Fish
Malevichs Suprematist Composition: White on White
Tanguys Mama, Papa is Wounded
Shahn: Bartolomeo Vanzetti and Nicola Sacce

SCULPTURE

Brancusi: Bird in Space
Lipchitz: Figure
Giacometti: The Palace at 4 A.M.

DRAWINGS

Seurat:

Groszs Anna Peters

Delaunay

PHOTOQRAPHY

Alfred Stieglitz: The Steerage

Mathew B. Brady(attrib, to): Ruins of Richmond
Man Ray: Surrealist Cover (Rayograph)
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ACQUIRED IN THE 4Os (LIFE)

PAINTINGS

M;l:;; I and the Village
van Gogh: Starry Night
Graves: Blind Bird %

Kokoschkar Self Portrait
Pollocks She-Wolf

Shahn: Handball
Wyeth: Christina's World

SCUT PTURE

Boceloni: Unique Forms of Continuity in Space
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ACQUIRED IN THE 508 (LIFE)

PAINTINGS

Cézanne: Le Chateau Noir
Pollock: Number 1

Kline: Chief

de Kooning: Woman I
Leger: Three Musicians
Marin: Lower Manhattan
Modigliani: Reclining Nude
Rothko: Number 10

SCULPTURE

Brancusit Socrates
Rodin: Monument to Balzac
Picasso: She-oat
DRAWINGS

Matisse: Nude 1507
Schieléd;

PHOTOGRAPHS

Brassai: Un fort des Halles
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ACQUIRED IN THE 60s (LI'E)

PAINTINGS

Dickinson: (Cottage Porch, Peaked Hill
Toulouse-Lautrsc: At
Indiana: The American Dream

SBULPTURL

Arp: Floral Nude
Moore: Reclining Figure, II
Chamberlains Essex

BREWNXNGS
PHOTOGHAPHS

—————— e

Brandty Perspective of Nudes: Number 87.
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THE MUSEUM OF MODERN ART

cc:t Betsy Jones Date 2rch 2, 1960

To_Mr, Barr
Date__30 0cta Time 4325

WHILE YOU WERE OUT .

1e canvas,
TELEPHONED .8 own wark

CALLED TO SEE YOU

WANTS TO SEE YOU ‘H‘alk in my
3 the same

same period
fore my
it was done
d records
‘s painting
first World
e Hermitage
the pictures
than 90
ions.

Alpha Office Supply Co,, Ine.

Sincerely,

.‘/_ s L/A_.,{: /
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THE MUSEUM OF MODERN ART

ec: DBetsy Jones

Date Marck 2, 1960

i
b~ b

To Mr/ Barr

Date__10=30 Time U315

WHILE YOU WERE OUT
Mr. Herb

of

Phone.

18 canvas,
TELEPHONED PLEASE CALL HIM Ls own wark

X

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU IMPORTANT walk in my

3 the same

M@:; annot reach Doro Siehorur gg‘:z f;_ﬂc’d
to

it was done
d records
e painting
. H8t  pirst World

e Hermitage
is not due until the beginning of next the pictures

MWMW than 90

ions.
Alpha Olfice Supply Co., Inc.

Sincerely,
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THE MUSEUM OF MODERN ART

cc: Betsy Jones

Dat March 2, 1960

LIFE

TIME & LIFE BUILDING
ROCKEFRLLER CINTER
NEW TORE 20

Jupson 81212

Feb, 15

Dear Mr. Barr,
For your information:

That Kandinsky painting is dated 1917 on the back of the canvas,
according to a microfilm of Kandinsky's catalogue of his own wark
which Kenneth Lindsay has.

The "Red Jew", Chagall says, "was a beggar who used to walk in my
street a lot. I used to see him go by my window. He is the same
beggar who posed for the black and white rabbi of the same period
which is now in Chicagos It was painted in Vitebsk before my
marriage to Bella just before the war." Chagall thinks it was done
in 191, but Ida Chagall says 1915. Ida keeps detailed records
and saw the painting recently on a trip to Russia. The painting
was bought by the Russian govermment at the end of the first World
War, and was exhibited in & special Chagall room at the Hermitage
around 1918 or 1919. The government bought almost all the pictures
in the Chagall room. Ida estimates that there are more than 0
Chagalls in Russia now, in museums and private collections.

Thanks again for all your patient, indispensable help.

Sincerely,

\v—7 ——
Ayl /
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THE MUSEUM OF MODERN ART

cc: Betsy Jones

Dd' March 2’ 1960

, Life Passes for artists in
Alfred Barr Re:

the Museum Collection

Dorothy Miller

Dear Alfred:

A year or so ago the minutes of the Co-ordination Committee
record a discussion of the courtesy passes we give to every artist in
the Museum's Collection., We have always before stamped the anmal
courtesy passes with the word "Life" so that the artists would not
have to renew them each year,

However, in the meeting in question you are reported as saying
you were against having life passes issued and were in favor of theje=
being anmual passes, This may have been a stenographer's mistake, so I
want to check with you now as to how serious your objections are to the
life passes. It is a good deal of trouble both for the artists and for
us to try to keep supplying a large number of people with up to date
anmial passes,
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L'J\.,, M e

-na

10 August 1964
Dear Lr. Lillanthals
l a.-we Jjust petucnad £rom abroal to find _,r;)..u:' latter of July
bthe It gives me vary.special plsasurs to thin' of you entering
the show Wwitg the Di rectur, Arthur _-raxier, anl finding the modsl
of tha Fahlpvi Dam dt the entr&nce - '3 'Fins gequsl t5 the TVA show;

Sincersely,

Alfred H. Barr, Jre _

Mr, David E, I4Tienthal
Chairman of the Board
Development and Rescurces Corporatien
Une Whitehall Street

New Yors, N. Y. 10004

AHB :rr
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-cc; Arthur grexler

CasLe Abpr : = .
ESS "DESOURCE NEWYORK GOROON R. CLAPF, COFOUNDER (i9ss-i1983)

DEVELOPMENT ano RESOURCES CORPORATION

Davio E. LiLienTHAL
CHAIRMAN OF THE BOARD ONE WHITEHALL STREET

JOHN OLiveER NEwW YORK, N. Y. 10004
PRESIDENT July 6 1964 = by o (212) WHITEHALL 4-4581
] W

Mr, Alfred H. Barr, Jr.

Director of the Museum Collections
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr, Barr:

Nearly two years ago I wrote you about the great
dam we had just built in Persia, as a manifestation of contemporary
aesthetic beauty as well as utility, recalling the exhibit about TV A
of years ago. And now I have actually seen the Museum's exhibit,
then being planned, in which a mural of our handiwork was shown,
with others, in an imaginative and striking setting.

I expressed to Mr, Drexler, who so thoughtfully took
me around the exhibit, and want to repeat directly to you my admiration
for the excellence of the exhibit itself, The model of the Pahlavi
Dam, which we had been using here for strictly utilitarian purposes,
proved to be an abstract form of beauty, lightness and grace, as
it was displayed at the entrance to the exhibit,

Most sincerely,

J ¢ WY,
David E, L nthal
Chairman of the Board
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2 July 1984

Desar Mr, Lilienthale

Tour letter of July 6th hastarpived daring'M»; Barr's abs:nce

from New York but will ol course ba brought to his attention uron

his return in the fall,
Sincerely,

Rona Roob
Secratary

Mr, David E. Lilienthal

Chairman of tha Board

Developmant anl Resources Corporation
One Jhitehall Strest .
New York, N. Y. 10004
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et

October 15, 1962

Dear Mr. Lilienthal:

v Your note of October 10 has

given me gresat pleasure. Just yesterday

I was talking with a journalist about

our TVA show, It's possible we will have

«another exhibition of "mommental em-
chitecture" so that I am

. glneering-ar
sending your letter to Arthur
.mManmtot gqmp

B X :l:z:,r‘,,
cxtremnly desisably

108 ax vql‘ an
H?rm. 2L 10 do thie.

. .gma
Director of the Museum itiona

Youra smthualnstlisallw

Mr, David E. Lilienthal

Chairmen of the Eoard

Developmant and Resources Corporation
. 50 Broadway :

New York L, New Yorik

AHBsrr
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LA ‘L}L E4q

April 15, 1961

Dear Struns:

Don't underestimate "what Duntan ealls 'unknown' paintings."”
I spent the evening with Justin Thannhauser looking at
slides of some of over 200 of them and was astounded to
find that I was totally unfamiliar with at least 150 of
them. Many of these are works of real importance and
gome of them entirely unlike any other paintings that I
knew of Picasso's. I knew of their existence but had no
idea there were so many or such good ones. In other
words, your publication would be not only of great interest
to the public but of very great service to studente of
Picasso's work. Naturally for the use of scholars a
complete check list, including the small black and white

_ reproductions, would be of even greater use. In short,
from my point of view, it would be an extremely desirable
book, especially if you make it a real catalog as well as
Just a picture book., Indeed, I think you ought to do this.

Yours enthusiastically,

ﬂﬁed Ha m’ -Jl’.

Mrs. Denver Lindley
Hayper & Brothers
L9 East 33 Street
New York 16, N.Y.

AHB /ob
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HARPER & BROTHERS

PUBLISHERS SINCE 1817

49 East 33 Street, New York 16, N.Y.
April 13, 1961

Dearest Alfred,

You know David Duncan, that manic practitioner of

the art of the Brownie (and friend of the Gunthers).
I guess you also know that we are planning to pub-
lish in October a book to be called PICASSO'S
PICASSOS: The Treasures of La Californie. This is

to inelude 100 color photographs of what Duncan calls
"unknown" paintings...which we interpret to mean
paintings not publicly exhibited or hitherto repro-
duced in color (some have been shown in black-and-
white in the old Zervos Cahiers). There may or may
not be a second volume, of the Vauvenargues paintings;
if there is, it will include a complete checklist of
P's collection of his work, each painting identified
by a thumbnail black-and-white repro(much as in Pen-
rose's book)e

On the phone from Lausanne yesterday Duncan professed
to be very hurt by what he felt to be our doubts in
respect of the Californie volume. "Call up Alfred

Barr and ask him what my color slides mean to mankind,"
he saide "Then you'll get some notion of how valuable
and unique and important this book will be," Well,

I thought I would not call you that very minute, because
you might have something else to doj I, though, was
interested in learning that you (and Thannhauser?) had
seen them, We actually have never doubted for a minute
that is will be a handsome and desirable book. Do you
think so too?

My love to you,

[ ¥
/oAl
_,-"’ / '/(- CLU)

CABLE ADDRESS ! HARPSAM  *  TELEPHONE ! MURRAY HILL 1 - 1900
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LINDON

November §, 1965

Dear Mp. Lindon:

Governor Rocksefsller Tsturnsd ‘the “trénsparency
-f van Dongen's Maria, ‘which ma“oxm, mﬁWt. he
is not: d_nm’tum; [ ¢hi e 'G Astsy ik n
maan better plotwre bu ths r"! Jongen has & oscrwal
ArE and vy 8£w3 is L!m =ost ooa-
venrivan] sagamire omv [ havie sean by hMa at

inant 1 _‘f""’ WOrv.

In sy oass, Wéhdgnk 1t 4s worth what
[insllowy | -n"n- pat I Hhouht poo might’ ba asuse: uy
Mr. Jacques Lindon
51 East 82nd Street
New York, N. Y. 10028

mf
Enclosure:
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Oetober 28, 1965

Dsar“Nelson:

71 an afraid the enclosed trangparency of
' *mbohgo:rw come'to0 soon after wm-r
" "the Jawlensky.'' Actually, T think the'Jawlensky- is &
much better picture but the Van Dongen has a certain
obvious eharm and stylsi '~ Indeed 1t, 15 tls mostieon=
'nn’tiouﬂ*uignﬁ% cover girl'T umm w him at
mau'nmm;m sturn Yo yo 4. cham0
R encioned,
In any case, I don't think it is worth what
Lindon' is’ abkiq but T thourht you might be amused by
ﬂng 1t.

w'a

‘Sincersly,

HsMnHw. Barr, Jr.

#Crata : Alifred H.

Oovnrnor Nelson L. Rockefeller

b i mkarsmer Plaza
™ “New York, N. Y. 10020

AHB smf
Enclosures

P. S, Also enclosed is the letter from Mr. Jacques
Lindon giving details.

AHB, Jr.
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October 28, 1965

s

Dear Mr, Lindon:

1 e n.iRJir. Barr's absence, I am writing to thank
ol i _{fﬁr your letter of October 25, in which you enclosed
_— p?m B of Van Dongen's Maria and Picasso's Le Cafe
i West Sord Lree — e
New York,N. * flaving ssen the transparencies, Mr. Barr has
decided to send the Van Dongen to Mr. Rockefeller for
=38 _o‘gasidaragg.pn and asks that I return to you the Picasso
VEAY transparérey which is enclosed.
., MWelen#ii‘be’ 1n'thblh with you Pegarding the
in “Mgaﬂ'_-—-lr_ ents M W - Jen arding th
x 21 f?ﬁ and was painted | we ]

The price is $50.00

Sincersly,

Do you thin
gight be interested in this i
you be kind enough to have Mary Fora
to me. Secretary to Alfred H. Barr, Jr.
Mr. Jacques Lindon '
51 East 82nd Strset
New York, N. Y. 10028

mf
Enclosure:
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|

ce: AHB,Jr.
Grr. Aahefeltlon

JACQUES LINDON

TEL.BUTTERFIELD B-8831 51 EAST 82wpo STREET
NEW YORK 28

October 25, I965,

Mr. Alfred Barr

Museum of Modern Art
IT West 53rd Street
New York,N.Y. IOQI9.

Dear Mr, Barr:

I just acquired this fine Van Dongen
in Paris.It represents " Maria ",measures 25 inc. I/4
x 21 I/4 and was painted between I905 and I9IO.
The price is $50.000.

Do you think that Governor Rockefeller
might be interested in this painting ? If not,would
you be kind enough to have the transparancy returned
to me.

I hope that you are well and remain

Sincerely yours,

i

Jf{ G D s ] LI. c‘( \.LT

Jacques Lindon.

xl‘l-"ﬂ/. 3 e-ec Co
/

A

/

/£
/
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cc: Mr. Barr (Greensboro)

LESTER ANVNNET

TZ7V AVENUE OF THE AMERICAS NEW YORK

August 9, 1965

Dear Mr. Barr:

Enclosed is current list of the Committee of Sponsors
for the dinner honoring Jacques Lipchitz at the
Albert Einstein College of Medicine on Sunday,
October 24th.

Will you please note the date on your calendar, as we
hope you are planning to be with us for this tribute
to a great sculptor and humaniterian. We are expect-
ing many leaders from the art world to make up &
capacity attendance.

With best wishes.

Sincerely,

Lester Avnet
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cc: Mr. Barr (Greensboro)

PONSORS COMMIT

IN HONOR OF JACQUES LIPCHITZ

HONORARY CHATRMAN
Henry Moore
CO-CHATRMEN

Lester Avnet Billy Rose

M/M Harry N. Abrams Selig S. Burrows
Jemes Joseph Aksion Abrahem L. Chanin
Sidney G. Albert Arthur G. Cohen
Larry L. Aldrich Wilfred P. Cohen
Mrs. Jack Amsterdam Sylvan Cole, Jr.
Leonard Arkin Gardner Cowles
Hervard H. Arnason Charles C. Cunningham
Lee A. Ault Robert W. Dowling
M/M Leo Bakalar Albert J. Dreitzer
Richard Brown Baker Manny Eagle

Charles Ballon Allan D. Emil

Alfred H. Barr, Jr. Col. Saul Fromkes
Robert S. Benjamin M/M Richard S. Fuld
David Berg Mrs. Louis S. Gimbel, Jr.
Col. Samuel A. Berger Louis Goldenberg

M/M Philip I. Berman Nathan J. Goldman
Leigh B. Block Joshua A. Gollin
Robert S. Boas Lloyd Goodrich

Lucien Brownstone Charles M. Grace




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
ANB T .A-38%0

The Museum of Modern Art Archives, NY

cc: Mr. Barr (Greensboro)

Albvert M. Greenfield Alvert A. List
Chaim Gross Francis K. Lloyd
Mrs. S. Allen Guiberson Daniel Maggin

M/M Nathan L. Halpern Paul Magriel

Arthur Hammer Stanley Marcus
Hon./M W. Averell Harriman Mrs. Frederick C. Matthaei, 1lst us
Douglas Haskell A. Wilfred May

M/M Frederick W. Hilles Joseph M. Mazer
Joseph H. Hirshhorn William Mazer

Mrs. Henry Ittleson Thomas M. Messer
William B. Jaffe Myron A. Minskoff
Philip Johnson Mrs. Harriet Mnuchin
Mrs. Harriet H. Jonas Roy Moyer

Nathaniel Eaz Arthur Murray
Edward A. Kimmel William C. Murray
Mrs. Albert D. Lasker Dr, Helmuth Nathan
Philip H. Lassar Roy R. Neuberger
Jay C. Leff Miss Louise Nevelson
Samuel J. LeFrak Theodore Newhouse
Alan J. Lerner Dr. David B. Pall
Mrs. Fernand Leval Henry Pearlman
Martin Levine Ben Peirez

William Levinson Miss Roberta Peters

William Lieberman Jack I. Poses
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cc: Mr. Barr (Greensboro)

Mrs. John B. Putnam
Murray Rafsky

Louis A. Reitmeister
Frederick W. Richmond
Mrs. Gladys Ritter
Alexander Rittmaster
Edward G. Robinson
Mrs. Louis P. Rocker
James J. Rorimer
David Rosenthal
Charles H. Roth

M/M Herbert M. Rothschild
Daniel Saidenberg
Hon. James H, Scheuer
Fred L. Schoneman
James S. Schramm
David Schwartz

Col. William P. Schweitzer

Page 3
Martin E. Segal
Jack M. Seiler
Theodore H. Silbert
Sam Spiegel
Morris Sprayregen
Irving Lehman Straus
Erwin Swann
Richard Tucker
Harold D. Uris
Hudson D. Walker
Edwin L. Weisl, Jr.
Julius N. Werk
Peter Wilson
Ian Woodner
Lester Wunderman
Mrs. Alan Wurtzburger
Max E. Youngstein

Mrs. Guri Lie Zeckendorf
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cc: Mr. Barr (Greensboro)

L ES T ER AV NET

1271 AVENUE OF THE AMERICAS NEW YORK

July 15, 1965

Litis . ko]

Dear Mr. Barr:

It is most symbolic that dominating the center of the campus
of the Albert Einstein College of Medicine is one of the
major works of Jacques Lipchitz, "Jole de Vivre." It is
this spirit of dedication to life that has motivated both
the institution and man.

" On Sunday, October 24, 1965, Mr. Lipchitz will be honored
at a dinner at the College. The dinner, which will occur
during the tenth anniversary year of the College, will give
us the opportunity to pay tribute to Mr. Lipchitz, not only
as one of the world's foremost sculptors but also for his
compassion for his fellow man.

As a special tribute, Chaim Gross is doing a limited edition
lithograph combining the spirit of Albert Einstein and "Joie
de Vivre." A signed matted copy will be given to each
couple at the dinner.

Enclosed is a partial list of the Sponsors committee for

. this event. Please let us know on the enclosed it
‘we may add your name to this distinguished group.

w
Sincerely, '
7

Sy
Lester Avnet '

Lot/

'y
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SPONSORS COMMITTEE

IN HONOR OF JACQUES LIPCHITZ

HONORARY CHATRMAN

Henry Moore

CHATRMAN

Billy Rose

Harry N. Abrams

Lee A, Ault

Richard Brown Baker
Charles Ballon
Robert S. Benjamin
David Berg

M/M Philip I. Berman
Leigh B. Block
Robert S. Boas
Lucien Brownstone
Selig S. Burrows
Abraham L. Chanin
Arthur G, Cohen
Wilfred P. Cohen
Sylvan Cole, Jr.
Gardner Cowles
Charles C. Cunningham
Robert W. Dowling
Allan D, Emil

Saul Fromkes

CO-CHATRMAN

Lester Avnet

M/M Richard S. Fuld
Mrs. Louis S. Gimbel, Jr.
Louis Goldenberg

Lloyd Goodrich

Charles M. Grace

Chaim Gross

Mrs. Allen Guiberson
M/M Nathan L. Halpern
Arthur Hammer

Douglas Haskell

M/M Frederick W. Hilles
Joseph H. Hirshhorn
Mrs. Henry Ittleson
William B. Jaffe

Philip Johnson

Mrs. Harriet H. Jonas
Nathaniel Kaz

Edward A. Kimmel

Mrs. Albert D. Lasker

Philip H. Lassar

T .A.380
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Jay C. Left
Alen J. Lerner

Mrs. Fernand Leval
Martin Levine
Albert A, List
Daniel Maggin

Paul Megriel

Stanley Marcus

Mrs. Frederick C. Matthaei, 1st
A, Wilfred May
Joseph M. Mazer
William Mazer

Myron A. Minskoff
Roy Moyer

Arthur Murray
William C. Murray
Dr. Helmuth Nathan
Roy R. Neuberger
Theodore Newhouse
Dr. David B, Pall
Henry Pearlman

Ben Peirez

Jack I. Poses

Mrs. John P, Putnam
Murray Rafsky

Louis A. Reitmeister
Frederick W. Richmond

Mrs. Gladys Ritter

Page 2

Alexander Rittmaster
Edward G. Robinson
Mrs. Louis P. Rocker
James J. Rorimer
David Rosenthal

Chester H. Roth

M/M Herbert M. Rothschild

Daniel Saidenberg
Hon. James H. Scheuer
James S. Schramm
David Schwartz
Mertin E. Segal
Theodore H. Silbert
Sam Spiegel

Morris Sprayregan
Irving Lehman Straus
Erwin D. Swenn
Harold Uris

Cornelius Vanderbilt, Jr.

Hudson D. Walker
Edwin L. Weisl, Jr.
Julius N. Werk

Peter Wilson

Ian Woodner

Lester Wunderman

Mrs. Alan Wurtzburger

Max E. Youngstein

Mra. Guri Lie Zeckendorsf

T.A-38%0
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THE MUSEUM OF MODERN ART

March 23, 1962

cot Miss Jones Dat
Miss Kaplan e

Les Amis de Nogent

v/
To:  Alfred Barr and René d'Harnoncourt Re:

From:  Dorothy Miller

Dear René and Alfred:

Lipchitz came to the Maseum to see you both today and I
talked with him instead, He invites you both to serve on a committee
of Les Amis de Nogent, an organization which since 1946 has provided
support, a home and a place to work to impoverished elderly French artists.
He has always served on the American committee for this society, which
includes Alphand, Morot-Sir, Kirk (president of Columbia) and others.
The executive committee in the U, S, consists of Leon Kroll, Joseph
Floch and Iipchitz. Money comes from many sources here and in France,
one of which is the American Instité/bf Arts and Letters (Leon Kroll),
They now want to include in this charitable scheme needy American artists
living in France, and that is why he is asking you to serve on the committee,




T-A-3%0

B AL A 7
) o Lo

b Al ey ¢ —;' -f- ol ,?{‘f-'y":.g.v{_'__ S Ncialde i e

M. and Mrs. ;("mrl A List

A a2 t‘ordm“_\ invite you
= :

v " - to {--L:‘-cf‘ ‘/g‘{‘-‘—-“*- ’:";"
W o .

i on AL {‘:r:'-"” L L O P
u'(-ln(-l; /

927 Filil Avenue
2T AP y &-rY 7
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CHARD H. KOCH
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ec: Miss Miller- F.Y.I.

By a WALL STREET JOURNAL Staff Reporter

NEW YORK — B.S.F, Co. said it has con-
tracted to sell Its one-third interest in Ameri-
can Hardware Corp. to Glen Alden Corp.,
thereby ending B.8.F.'s plans to get control of
Hardware's management.

Robert L. Huffines, B.S.F. president, and
Albert A. List, Glen Alden chairman, said they
signed a contract for Glen Alden to buy the
249,222 shares of Hardware stock owned by
B.8.F. for over §13 million in cash, Mr. Huf-
fines sald the price was $37.50 a share, which
would put the value of the transaction at §13,-
005,825.

American Hardware closed at $36.75 on the
New York Stock Exchange yesterday, up 122
cents from Friday's close.

Glen Alden was the 14th most active stock
on the Big Board yesterday as 28,800 sharves
changed hands, It closed at $12.25, up 50 cenis
on the day.

A B.8.F. stockholders’ meeting will be held
shortly to act upon the contract, Mr. Huffines
said.

The sale, which comes 19 days after a Con-
necticut judge denied B.S.F. access to Ameri-
can Hardware stockholder lists and records,
,|puts an end to B.S.F.'s announced plans for &
proxy fight to win control of Hardware's man-
agement. Mr. Huffines said the court deci-
sion had no effect on B.S.F.'s proposed sale of
its Hardware holdings.

Glen Alden Won't Add to Holdings

David Muirhead, American Hardware presi-
dent, said Mr. List had informed him of the
contract and assured him Glen Alden had “'no
plans to seek control or to increase iis hold-
ings in American Hardware.” Mr. Muirhead
said he was "pleased that the proxy fight with
B.8.F. is to be settled without actual solicita-
tion of proxies with its attendant costs in time
and money."

Commenting on the contract, Mr. List said,
“Glen Alden has great confidence in the busi-
ness and management of American Hardware."
Theodore R Colburn, a director and general
counsel for Glen Alden, said the company
bought the Hardware stock '‘as an invesment”
and has no further plans for the stock at this
time. “Taking control isn't on our mind,"” he
said.

American Hardware, with annual sales of
$8 million, is based in New Britain, Conn.
The company, with eight divisions and two
subsidiaries, makes builders hardware, locks,

refrigerating equipment and firearms.

13

BSF 1o Sell American Hardware Interest
To Glen Alden, Ending Plan to Get Control

Glen Alden is a widely diversified company
with interests in hard coal mining, motion pic-
{ure theaters, textiles, aluminum auto parts and
leather. In the nine months ended Sept. 30, its
earnings rose 1o $3,850,000, or 70 cents a share,
from §1,417,000, or 25 cenis a share, a year
earlier, Sales climbed to $81,350.000 from
§62,385,000.

Last month, Glen Alden announced it had
acquired a two-year option to buy aboul
970,000 of the nearly 11,000,000 shares outstand-
ing in Universal Controls, Inc. At the same
time, Glen Alden and Universal Controls said
they had called off merger negotiations that
had extended over several months. The com-
panies had disclosed preliminary terms last
June. Glen Alden's option, at $6 a share, was
acquired from Louis Chesler, former chair-
man of Universal Controls, and two unnamed
associates.

B.5.F to Retire Debt

Mr. Huffines said part of the proceeds from
the sale of the Hardware stock would be used
to retire B.S.F. debt, after which there will
he about “§9 million left plus other assets.'
He said the directors of B.S.F. “believe that
the profit potentialities of our company are
greater (with the debt retired and the $9 mi-
lion cash on hand) for our stockholders than
owning a proportionate share of American
Hardware stock.”

B.S.F., a holding company Incorpofated in
Delaware with offices in New York, an-
nounced last October that it would wage a
proxy fight for control of American Hardware,
in which it held a 33.47 interest. Guided by
Victor Mustat, chairman, BEdward Krock and
Mr. Huffines, the company filed various suits
against Hardware in the course of the fight,
including action for access to Hardware rec-
ords. A suit barring Hardware from exchang-
ing stock with Plymouth Cordage Co. of Plym-
outh, Mass., one-third owned by Hardware,
was dropped, refiled, and dropped again. An-
other suit, charging Mr. Muirhead wtih “mis-
management,” still awaits action in Connecticut
Superior Court. Mr. Muirhead has called the
suit “‘wholly without merit."

Yesterday in Chicago, Messrs, Muscat, Huf-
fines and Krock resigned from the board of
Guaranty Bank & Trust Co. as that bank re-
duced its board from 14 to eight members.
The three also own about a 209 interest in the
Mercantile National Bank of Chicago, of which
Mr. Krock is a director, Federal Bank regula-
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tions prohibit dual directorships in banks unless
a majority stock ownership is held.

dividend rates to stockholders. He
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Septembar 12, 1962

Jear Mr, Lock:

Your letter of September 11 to
Mr, Barr has arrived during his absence
from New York but will, of course, be
brought to his attention upon his re-
turn later in the fall. In the meantims
I shall show your letter and the check-
list you enclose to Miss Dorothy C.
Miller, Curator of ths Mussum Cellections.

Sincerely,

Rona Hoob
Secretary to Alfred He Barr, Jr.

Mr. Charles K. Lock

Lock Galleries

Twenty East Sixty-Seventh Streest
New York 21, New fork
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October 6, 1965

Mrs. Elizabeth Parkinson

Alfred H. Barr, Jr.

Dear Elizabeth:

John Loa=b, whom I know quite well (thanks to his generously
flying me back %o New York fpom Overseer meetings) telephonad me a
couple of weeks ago to say that a friend of his wanted to know whéther
his gift of $100,(00 to the Museum would be rewarded by the ineclusion
of his name on the wall on the ground floor. He added that he wanted
to bring him to ses me. OFf course I said this was wonderful and that
I would ascertain as soon as possible whethsr this quid pro would
fit our protocol. I learnsd that we had no provision for recognizing
a gift of §100,000, although such a list was used as an award to those
who ‘contributed that much to our drive. I discussed the matter with
Emily and Dick Koch who thought that the matter could be arranged so
that a gift of $100,000 made now would be honored.

I believe that Dick will bring the matter up at the Trustees
meeting next Thursday. I explained to John that I thought a suitable
measure would be taken at the meeting., He reassured me that there was
no hurry about this and that his friend was out of town for the near
future.

He telephonad again today about another matter and I explained
to him that I would be in the hospital for some time during and after
the Trustees meeting and suggested to him that he should discuss the
matter with you and that perhaps you would see him and his friend.
Perhaps you could discuss the matiter with him at the Trustees meeting .
If he doesn't come and telephonss you, you will have this background,
The thought of a hundred grand,unsolicited,fills me with joy. T might
add that if the Trustees do uot want to establish this protocol, I would
be very glad to have the zift as a purchase fund and inseribe his name
on the wooden tablets, a position, I am afraid, not quite as rewarding
as the nams on the lobby wall,
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“Mr. Loeb will call about an appointment tomorrow

(Thursday afternoon) with Mr. Barr. Mr. Barr

would prefer not to make it for cocktails.

Sometime in late afternoon in the Musesum is

desirable,

Alp, Leth can A
200 0 VI W

- 4/
L
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Date : i ,.__._, __FM
— P2 Time P
M.
WIjIILE YOoU WERE ouT
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Phone )
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ODE NUMBER —— Exvension
o] PLEASE carr HIM
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] WILL CALL AcAry
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Dear

wWrote
of Mc

'Mr. Barr:

Sarah Rubenstein called (L:30 p.m.) with the
following information,

Benefactors: those who have contributed
$250,000 or more

Patrons: those who have contributed hetEEn
$100,000 to ¥EZEYRRAF $250,000.

She belirves that the names on the red marble
are benefactors,
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¢/o Mrs. Gerrish Milliken
723 Park Avenue

New York, New York
September 22, 1965

o i

Alfred Barr

Director of Museum Collection
Museum of Modern Art

11 West 53rd Street

New York, New York

Dear Mr, Barr:

Enclosed you will find 2 copy of the letter I

wrote to Carol Holter, Personnel Manager of the Museum
of Modern Art.

I am sending it to you with the hope that perhaps
you might heve some idess. Let me only stress again my strong
desire to work in your museum.

'nank you wvery much.

Sincerely,

Mﬂ%

Cintra W. Lofting
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c/o0 Mrs, Gerrish FMilliken
723 Park Avenue

New York, New York
September 22, 1965

Carol Holter
Personmnel lManager
Muteum of Modern Art
11" West 59rd Street
New York, New York

Holter:

Presently T -m 1ooking for employment in New York
City in the Teld of art museum work, T am yery much interested
in" the Musenm of Modern Art mnd would' ~rpreci-te ' being  able
to telk to you sbsut this,

I recelved my Bachelors of Arts degree from werlesley

Colllege 10" 1942 My major was the Hi tory of Art in whigh I
took thirty **r'ﬂ gradit h;urs. My caareﬁs included Introduction
to ‘Art “ﬂ*ﬂrj Gresk' 'Art, Medieval ’rﬂht*ecture, Early Ren-
naisence rainbing, Northern Europesn Painting of. the 1bth and
1ﬂvh C-niiw‘=s IGL~ Century Painting n* Sculpture, Modern

Architecture Modern falnting, Amon; my professors were
Miss T, sﬂl*friﬂi, ir, M. Shell, 1?. D. Thimme, Mr. R. Boyce
and hr. J. Mebndrew, " Who' in-truct me specifically in the
courses on modern Ary If you ‘wou ke a“evwpy'of my transeript,
i ecan eas'ly get one ﬁeu: o) uoa from Wellesley,

-

a
1 1
oL

After colleges T worked for' Eemstor JoBeph I.“Clary
in Washington., I left after two years because DBihadia chence"
to go_on trip to' Epypti™ Alse,"1 wanted to change from the
politleal“world «nd find & job 4w the art field,

my edu nd er v’);men* expsrisnce, No#
he volun W I did for the Gllery of
Weshington es y n 1963 while looking for' a

.nclosed you 11 Plnd a copy of my resume outlinlng

n be reached throusgh the zbove eddiress during ;he
wesk and a e one listed on the resume on weakends. "I leek
forwrrd to aring from you,

Sincerely yours,

Cintra W. Lofting
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RESUME

Cintra Wetherill Lofting
Fermanent Address: "Inverbrook”, West Grove, Fenmsylvania
Telephone: Area Code 215 869-9837

Education:
1951-1955 Tatnall School, Barley Mill Road, Wilmington, Delaware
1955-1 Foxhollow School, Lenox, Massachusetts
1958-1962 Wellesley College, Wellesley, Massachusetts
History of Art Major

Extracurricular Activities:

1956-1957 Editor, Hollow Howl, school newspaper

1957-19 Editor, The Heron, schcol yearbook

1959-1960 costume committee for Barn, Wellesley theater group
1960-1961 costume committee for Wellesely College Junior Show
1961-1962 Art Exhibition Committee and exhibitor for '62 apnd the Arts

Foreign Travel:

1961 Summer - South America: Venezuela, Argentimna, Chile, Peru

1962 Fall - Burope: England, France, Switzerland, Italy, Spain, Portugal
196_3 Fall - Italy

1905 Spring - Egypt, Lebanon, Turkey, Greece, Italy, France, England

Forelgn Languages:
reading knowledge of French
falr comprehension and reading knowledge of Italian

uployment Experience:
19%0-1502 Summer - Fart-time secretarial work, Pen-Del Supply Co,

Toughkenamon, Pennsyl

typing and filing
1959~1960 Summer - Part-time childcare
1961 Summer - Tutorial work with twelve year-cld in English
Japuary 1963-January 19505 - Adminlistrative Aide to Semator Joseph S,
c

“ls. Senate
Washington, D.C,
typing, Iiling, writing letters, recep-
tionist, Fost Office Employment work, and
researcn,
1965 Summer --Catologued a private Art Collection of about 400 items.
1965 Fall - Temporary private secretary

Credentials may be secured from:
Wellesley Flacement Office
Wwellesley College
Wellesley 81, Massachusettis
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CHARLDTTE WILLARD
340 EAST 63r0 STREET
NEW YORK 21, N. Y.

March 24, 1963,

Dear Mr. Barr,

Thank you for your note, but it was too lkind,
It is I who must thank you for the time you
gave me, your concern, your help and your

understanding.

My great frustration ie that so small and
meagre a viece could not possibly do justice
to the subject. "Action" scholars like you

are rare. We all need to know more fully

how they menage to suceed--and kepp their humanity,

humor and humility too.

Sincerely

A b Llrjz: L ;Vﬁjc,.,(,

f

L
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19 March 1963

Dear Mrs. wum;

I meant to write a1
to tell you nwm:ﬂ'ﬂ'--- '
articla or pgrhm’ more candidly, how
relieved I was. know how much m
and how many oruu

afraid partly baouu

sympathetic to the

it came out so much
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Thoush of late yeard Me han coma to dewmsd more and more on the

4 £ ££ W +2171 maralal s + - )
Opnions of his staff, he still maddsé the rounde of the art gnlleriesé:’-;)

“(left) with Dordthy Killer, his as-istant of 20 rear: standing.im
ve GA T gud

tmEearch of new talent,) ..Vohemas 11y opposed to the culs of personality,

P

W P e
{ /_.-.ﬁ;"" - -(—1 A

8 ol L

Their palntings bring sbout an excltisment or irritation of the eye
eénd is the newsst ph-se of the movement siarted by Ktpka and
Belaunay.

"Today we are 2lso conceramed with subject. The 50's were 1ittla
concerned with 1t. The expeessionist figure painting we see is
relsted to Matlsse and German Expressionism and both Pollock end

De Kooning resorted to figure painting, THe older generation chn
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Though of late yeard ha has coma to demmed more and more on the
opnions of his staff, he still maded, the rounde of the art gallerieaé.{?'

~(1eft) with Dordthy ¥iller, his asristant of 20 rears standing. Jim s

- Y + A - ey S 1 R 3 3
ge88arch of new talent) ,.Vehemsntly opuossd to the cult of personality,

27

P fl"“_{\

AT /l.

e p—————

Their paintings bring about an axclisment or irritation of the eye
and 1is the newest ph.se of the movement eiarted by kupka and
Belaunay.

"Poday we ara =lso concermed with subject, The 50's were little
concerned with 1t. The expeessionist figure painting we see is
related to Matisse and Germen Expressionism and both Follock and

De Kooning resorted to figure painting. The older &eneration chns
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wore on the
-

he art gallariesfes }
standing. fim
of personality,

he gtaff a e

T for ",'A(u A QM.

A 1 e it ( M
25 that art is/as variedda

>resgionists are

2re are other
things to watch which ars a contrast o this @ovement.  Any powerful
ider naturally briggs a reaction to itl Theras is not one but

many deminant oppositions. to ebsiract expresd onisdh

Y A For one) there 1ls a revival of interest in linear abstractions.
4 Masson anticipated Polloek's line 'n spirit and hoth Tobey and
Hofmann were forerunners. The 1930-31 abstract, shab-edged

geometric movement is also intereting again... Still another group

\< are the precisionists. They a-e they vainters of the new

dazzle effect, men like Anuszi-wicz, a pupil of Albe s and

artists like Alax Liofferman and the South Amgrican, Uten?.

Their psintings bring sbout an sxcitement or irritation of the eye
and le the newsrst ph.se of the movement started by kﬁ.‘pka and
Relaunay,

"Today we ars 2lso concermed with subject. The 50's vwere little
c:ncerned with 1t. The exppersionist figure painting we see 1s
related to Matisse and German Expressionism and both Pollock and

De Kooning resorted to figure painting, THe older generaticn chnsidered
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Clnntbrzts, W ha

Tigure painting a big hard to loolk at because other ¢ iings

wérs ao ex¢iting, Pop art, so called 1s de Ply involved with %
figure ang with H‘J.":)ject..':‘il".l-grl.:‘:is, comic stripa, adverticg;
tonsumer sooda, Rosenquigt and Lichengtein Are two artiet w
involved in this new momenm ent dealing with s kind of Dada collage,
Their shock +p atment callg attention to the absurdity ang vulgarity
fo the comics, Pop art may havs a short span of life bus it can
still be valuable, Something hapvens quickly and may never hapnen
7‘?.“1?1 vet it may be Very wnowerful. he premise of both Rosenquis: and
Lickensteoin was in nart anticipated by Rnucienberg who learned mch
from Sehwitters, Jasper Johs and Stuart Davis also belong to this

8roup as well as the Dada boys and Marcel Duchamp,"

P The Assembdlors are snother opnosition to absiract expressionism and have
their roots in both Bada end cubism, qgmberlain. for instance, useg
‘obJects out of environment. Tha question ie at what point doees the
object or the initationof a populer imege become art, Does changing e
gcale isolation or in erpretation without enough transformation mepke an
object art. Doas pointing a figure ake a work of art or ia art by

flat justa bottlensek ambiguity,. "

"Ohe reason wh modern vainting is so exciting is that 1% haa not been digested, . .
Hodern painting dnes not have the Quality of o graat rainting of the Renaigsance but g
something elss nltozeSher xxttd , valid nnd important, It is necensar: ¢g change

and exnand the iden of quality. The qulity of tha Sistine Chapel diffars from that

of a Mondrian of a Suns Bai ting o a Rthio or a Linchenstein, They are all

concernsd with diffarent things."

Mr. Barr's peraonal collection which ha purchesd Tromhin privat funds includen
a Plenngg lithograph, a hrchfield painting, the wvork of Ryder and .m

A% A& painting by Niro,
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November 8, 1962

Dear Mr, Hurlburt:

5 i Thlnkm you for your letter of November 7th.
received S8 Behind the Painting last week
and, as I wrote to ardner Cowles yesterday, am de-

lighted to have the volume. Indeed, Look is to be
congratulated for having published the reproductions

.. and egsays not to mention again the Renoir number

. of Look itself.

e It was a pleasure to have a brief chat
with you at luncheon.

With very kind regards, I am,
Sincerely,
_ . Alfred K. Barr, Jr.
Director of the Museum Collections

Mr, Allen Fe Hurlburt, Art Director
Cowles Magazines and Broadeasting Inc.

- LB8 Madison Avenue

New York 22, New York
AHB:rr
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WLES MAGAZINES AND BROADCASTING INC. 488 MADISON AVENUE NEW YORK 22 NY MU 8-0800

November 7, 1962

Mr. Alfred Barr
Director of Museum
Collections
Museum of Modern Art
11 West 53rd Street
New York 1¢, New York

Dear Mr. Barr:

now you have received from
utors, Doubleday, a copy
Behind the Painting" sent to
you at our request about three weeks ago.

You will note that it includes reproductions

of Boeclonl's "Bise of the City",ACeza:ve's
"Stil1ll Life With Apples"™ and Rousseau's "The

o -

Dream" from your collection.

Please cept this book with our compliments
and grateful appreciation.

Sincerely yours,

(Ue | okl

Allen F,., Hurlburt
Art Director
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November 7, 1962

Dear Mike:

I was just about to congratulate you
on the Bsnoir issue of Look. I thought the re=
productions, including the cover, were extra-
ordinarily good especially wher one considers

~ the size of your edition., The text was ad-
mirable too and will of course reach almost
seven million times as many people as the

book which was, I see, published & couple of

Now in addition I must thank you
for sending me The Story Behind the Pnntd.m-
I think you should be prqﬂ of publishing ¢ is

book and even mors of the repro-
ductions and essays in « I am delighted to
have ths volume, ?9'! #‘9."‘ 2.

Sincerely,

. Mr. Gardner Cowles, President and Editor
Cowles Magazines and Broadcast ng, Inc.
LBE Madison Avenue
New York 22, New York

AHBsrr
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COWLES MAGAZINES AND BROADCASTING, INC. 488 MADISON AVENUE NEW YORK 22 NY

GARDNER COWLES, President and Editor

October 22, 1962

Dear Alfred,

Please accept this copy of "The Story Behind The -—
Painting" with my compliments .

This is the deluxe edition of an art book produced
by the Editors of LOOK. This edition, and the
regular edition, will be sold by mail and will be
put on sale in book stores by Doubleday.

We are proud of the quality of this book, both as
to content and appearance, and I hope that you and
your family will enjoy it.

Mr. Alfred Barr
Museum of Modern Art
21 West 53rd Street
New York 19, New York
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L January 1960

Dear Mrs. Lowe:

Thank you for your letter of December 30th which has
Just reached me, I think your exchange exhibitions between American
and Buropean artists might be very interesting, Unfortunately, I do
not have time to be of any help to you.

Isn't there someone at the Art Institute of Chicago
to whom you could turn? If not, perhaps you should write Mr, Peter Sels
who is the head of our Museum's Department of Painting and Sculpture
Exhibitions, He has lived in Chicago for many years and if he cannot
himself work with you, he might give you far better advice than I.
However, I think it is better for you to write him directly.

Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Hraa Mn! LU"B
LB808 8, Wabash Avenue
Chicage 15, Illinois

AHBima
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