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The Museum of Modern Art Archives, NY

March 1, 1965
Dear Mrs. Haas:

Thank you for your letter of February 25th, = Ofccourse I
ghall do what I can to send you suggestions for'a new Director at
the San Francisco Museum, I should et however disillusion you a-
bout my wide knowledge. During the past five years, I have baen
so involved in work here at our own Museum that I have lost touch
with other imstitutions te a deplorable degree. However, I hope
that I may come up with some names. -

. T have mat Carandsnte when he was on tha staff of the

3 P
Musso dtirte Moderno in Roms, T think he is an able; intelligent
and certainly charming young man, My wife knows him better and
if she has any further details I shall pass them on %o you.

Tt is good to hear from you. -

Sincerely,

Alfred H. Barr, Jr.

Mrs, Walter A. Haas
2100 Pacific Avenue
san Francisco, California

AHB:rr
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New York 19, N. ¥X.

The San Franclsco Museum of Art
is looking for a new Director, hopefully of the
caliber of Grace Yorley, but preferably a man.
Our Museum has lost ground 1In the last few
YOArs. We have not had the kind of knowledge-
sovhisticated leadershlp necessary.

[e have been sorely hit finan-
the death within the last two
luatle Trustees, none of whom
Museum. Our budget has
and the salary which we
eltogether too small
we need. As you know,
is 8 yorted almost entirely through
membershiy ontributions with comparatively
little hel from the Clty.
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supported in a simllar manner, and

we are high on the 1lilst as far as

zoes. ifowever, almost all the others

1itional income from endowment funds.

We, therefore, are embarking on an endowment fund
drive of & million dollars. This, of course,
mast seem like pennles to anyone connected with
the M.0.M.A., but if we achieve our goal, as I
am sure we will, they will be "Pennies from
feaven." e already have thirty-five percent
of the money from three sources, which is a very

encouraging start.

We recently made a study of museums

qualified
little more
there is no
to help




MRS. WALTER A. HAAS
2100 PACIFIC AVENUE
SAN FRANCISCO, CALIFORNIA

Pebruary 25, 1965

(* g\ §v L
Mr. Alfred Barr
Mugeum of Modern Art
11 W. 53rd Street
New York 19, N. ¥.

Dear Mp, Barpr:

The San Francisco Mussum of Art
is looking for a new Director, hopefully of the
caliber of Grace Morley, but preferably a man.
Our Museum has lost ground in the last few
years. We have not had the kind of knowledge-

able and soohisticated leadership necessary.

have been sorely hit finan-
death within the laat two

ble Trustees, none of whom
Museum. Our budget has
and the salary which we
altogether too small

erson we need. As you know,
yorted almost entirely through
ntributions with comparatively
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manner, &and
r ) ag far as
lowever, almost all the others
from endowment funds.
are embarking on an endowment fund
111 on dollars. This, of course,
must seem like penniea to anyone connected with
the M.0.M.A., but if we ach iv e our goal, as T
am sure we will, they '.,l be "Pennies from
Heaven." e already have thirty-five percent
of tha r\ﬂﬁﬁ from three sources, which is 2z very
encouraging start
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Daar Werner:

I no longer attempt to keep up with my work here at
the Museum -~ it's too much and to complicated and I am too
distracted,

I am sorry not to have answered your letter about
the Documenta.

To tell the truth I den't remember talking with Arnold
Bode about serving on a committee ard T don't really see how I
can give any time to doing so, much as I'd like to be of help to
him and work with you.

Could you let me know perhaps just what you had in
mind for me to do?

And please forgive my neglect in not having written
pefore this,

Sincerely,

Alfred H. Barr, Jr,

Dr, Werner Haftmann
Bernockerweg 22
Omund/ Tegernsee
Germany

AHB: ma
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The Museum of Modern Art Archives, NY

Dear Mr, Hall:

Thank you for your letter of February 5 about the Tate Gallery's
Reclining Fizure in Hormton stone by Hemry Moore. We have looked up ouwr records
end I am glad to answer your questions, -

The sculpture came to us in Jamary 1940 from the British Pavilion after
the closs of the New York world's Fair of 1939. Moore had mede it fory the gardem
of Serpe Chermayeff's house at Halland and was being reid for it in ;
tat when Chermayeff decided to sell the house and go to imerica Moore agreed %
repay what he had received up till then and Lake the sculpture backs It was shortly
after bought hy the Contemporary Arts Soclety and presented to the Tate. Since the
war wse om, the sculpture remained on extended lozn %o cur Huseum from the Tate
Gallery until 1945, and it was on exhibition in our Sculpture Carden during most
of this Im'iﬂ:‘u

Tt was in 194l thal the sculpture was demaged by vandals who succeeded
in getting into car Sculpture Carden at night over the high fence on the shth
Strect side. In the morming the Moore wae found knocked off its pedestal with
the head broken off at the base of the neck, There was no other damage. It was
repaived by J. Wallace Felly, a sculptor who did this type of work for the Hetro-
politan Museun of Art and for us at that time, The Tete's clain for depreciation
was mot by our insurance company.

We felt certain that this was a case of malicions mischief rather than
an action directed against modern art in general or Moore in particular as you
suggest. The Moore was one of the most widely admired sculptures in ocur Garden
and I doubt that it would have provoked a premeditated attack,

Sineerely,

Alfred H, Barr, Jr,
Director of the Museum Collections
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Mr. Earr,

Thank you for your latter of th: 22nd January. It is

wory halpful. Zveryone over Fare talks about the role of the
ory helpful. Evaryons ova ) Tole ok ot -
“u=iuw of Modern Art v Moora's reputation ;
.'1I-- --’,.11" as tha raruta v of & o =1 n the last 3Q years:
And I am ,jl.“.L‘I. to b2 ab | apt ENQ Verse.

Your Raclining ona of my f{J\.rrml‘l‘tZ
ur H2Ci1ining 2 I u : eE s

Moorafs, certainly tha bast of raocs ars I think, "I *if e

him workins on it i 9 and 196 Whanavor I am in HNaw York

110 WOXrKing on 111 : 4 :
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The Museum of Modern Art Archives, NY

22 Jomary 1964

Dear Mr. Hall: . N
- T )’
Thank you for your letter. I do not recall that we had a plan to hold a
Henry Moore exhibition in 1939, though our staff hers at the Myussum knew and
greatly admired his work. Indead, during the Spring of that ysar we borrowed
from the artist two works for our tenth anniversary exhibition, Art in Our
Time, which opened our new building.

I ma not sure just when the Museum, as an institution, first heard of Moore,
although I am sure I must'have spoken of him years before we first exnibited -
his sculpture. That was in March 1936, in the exhibition Cubism and Abstract
Art in which we wxhibited Two Forms (193L) lent by the '
in the catalogus on page 223, oince tris catalogue is new very hard to find
I am sending you a copy of page 200 which has some refarences to Moore. Less
than a year later, in Fantastic Art, Dada, Surrealism December 1936, we showed
two other Moore sculptures ani three E?‘a;tngs also lent by the artist.

gl
In 1937 we were delighted to hive the Two Forms (1934) enter ths Museawm's
collection through the zemerosity of Sir MIchael Sadler who, as you know, was a
friend and patron of the sculptor. At that time, because of the depression,
the Museum had practically no purchase funds so that after writing the seculptor
what his best price would be I appealad to Sir Michael who replied:

Your letter of Jamuary 27th has just reached me.

with deep pleasure I do what you ask. The work of the Museum
of Modern Art is of capital importance, and I prize the oppor-
tunity of having a part in the furthering of it.

For the acquisition of the wood carving Two Forms by Hemry
Moore I enclose a check for (X) pounds.

(As a matter of policy we naver discloge what the Museum pays for its purchases.
suffice it to say that Sir Michael's check was under ferty pounds.) In 1939 we
bought the Eeclining Figure (1938) exhibited in Art in Our Time, mentioned above.

I first heard of Henry Moore and indeed first visited him in 1927 thanks
to the enthusiastic introduction from Bedford (I cannot remember his first name)
who was eurator of sculpture (or was it Medieval Art?) at the Victeoria and
Albert. Bedford was much interested in the esthetics and techmiques of direct
carving and appreciated Moore's achievements in carved stone and wood. I
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The Museum of Modern Art Archives, NY

n Janunry, 1964

Mr. Donald Hall 22 :January }ﬁ
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;;mh.r liking Moors personally and miring a mm hﬁw _4%1!
stu-.lio.

at the
At the present time our colleetion ineludes nins aculptuns by
Moore, including two capital works, the Group, eﬂplmd in l’h’.
and the great Reclining Figure, II of

I look forward to sesing y ur articla,

Sincerely,

Alfred . Barr, Jr.
Director of the Hussum Collections

Nr. Donald Hall
Town Strset
Thaxted

Essex; England

AND srr
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The Museum of Modern Art Archives, NY

6th January, 1964.

bafore I left the States for this
ers in New York about Henry
I have made an appointment to see
felt shy of it. As a result, I have to
am writing a Profile of Henry Moore for
ong piece h I expect to turn into a book later.
n a Guggenheim, writing poems, and it happens that the
I live is ¢ ifteen or twenty miles from Much Adham.
e village iT yaars r0, and at that time did an
\ i in Horizon. Returning
something bigger.

Philip Hendy, but I am not sure -
ahow of Henry Moore in 1939,
Is this true? It was incredibly early,

eney book from the post-war exhibition.
Museum otherwise, first heard
growth of his international

t they thought that Jacques
talX Curt Vallentin about Moore. Do

for anything you can tell me. I will be returning
August, but I must write my articles in the next

Yours sincerely,

o

— T, e P
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Since yest.erday eve you seemed to indicate you wanted to add to thiﬁ‘ 1
decided to do a draft/.

cc: Miss Miller

Dear Mr. Hall:

Thank you for your letter. I do mot recall that we had a plan to hold
8 Henry Moore ekhibition in 1939, though -::;oi—ae here at the Museum knew
and greatly admired his work. Indeed, during the Spring of that year we
borrowed K#i¥ from the artist two works for our t(gé‘th anniversary axhibitgn’

Art in Our Time, which opened our new building.

I am not sure just when the Museum, as an institution, first heard of
Mopre, although I am sure I must have spoken of him years before we first
exhibited his sculpture, fhat was in March 1936, in the exhibition Cubism

and Abstract Art in which we wxhibited Two Forms{ 1934) lent by the artist

and reproduced in ths catalogue on page 223. Since this catalogue is now

very hard to find I am sending you # a copy of paze 200 which has some
 FirZartioe o,
EEME¥KE references to Moom. Less than a year "J.aher wéDacember 1936
twr Sl agatflionss s
we showad-aaoths;!{oore, % :-e-,-'t?*}i. also 1andt by the artist.
ave

*/? In 1937 we Wera dfx deli ghtedpo/xiil the Tyo Forms .(;mym?i}j

! /(U- lhseu.l s’cblluction és tkre it oi‘ Sir M:Lchﬂplf.’i&d].er, who, as you knowy =2

.0 7 A
| %f;" is a great friend and pat.ron “of the sculr:tu.r/ In 1939 we bought the
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Reclining Figure, exhibited &n thiseexhil u,wn of-that-yeass./,
I first heard of Henry Moore and indeed first visited him in 1927 thanks

to the enthusiastic introduction from Bedford (I can't remember his first

name) who was curator of sculpture (or was it Medieval art?) at the Victoria

and Albert. Bedford was mueh interested in the esthetics a.nd tﬂchniques
aoet 214 o ( Lmn L ol rrte el prvrrwles
of direct carving.—f—pemember and mﬁred Hoore's -achiavemcnt.s Ahhtrtw
.

o
I remember liking Moore personally very much, animiring a stone ﬁother and MNL

Child in his studio and e{glo a f:.;ure wh:.ch reminded me of the eﬁ;;gm:.l

Hanide ¢ anbecs ¥
figures in Mayan sculpture. Thl; mt have been one of $he-aacly sculptures

L
in the ¥ery long series of reclining figures which have been ME¥K Moorals. ,‘.‘4

favorite subj'ect. throughout his car=er.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.375

At the present time our collection includes nine sculptures by
Moore, including two capital works, %he Family Group, zompleted in

1949, and the great Reclining Fisure,II of 1960.

I ook forward to sseing your article.
Sincerely,

AHB, Jr.
titlie
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Nathan L. Halpern

993 Fifth Avenue
New York, New York
September 24, 1965

£ Fee'd ';;.[.""]

Mr. and Mrs. Nathan L. Halpern deeply regret
it has become necessary to cancel their cocktail
party in honor of M, Germain Bazin on Monday,
September 27th, due to an illness in the family.

/‘L/LAJ({KL )7(
Secretary to J
N. L. Halpern

Mr,., and Mrs. Alfred Barr
11 West 53 Street
Museum of Modern Art
New York, New York




1

2 -

The Museum of Modern Art Archives, NY ] 1.A.375
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Nathan L. Halpern

~

September 20, 1965

You are cordially invited to meet M. Germain Bazin,
the Directeur of the Louvre Museum.

Cocktails on Monday, September 27, 1965, at
993 Fifth Avenue, New York City, 6:00 PM.

Edith and Nathan L. Halpern

RSVP: 993 Fifth Avenue
New York City
or by telephone Mr, Halpern's office, PL 5-6300.

Mr. and Mrs. Alfred Barr
c/o Museum Modern Art
11 West 53 Street

New York, New York
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The Museum of Modern Art Archives, NY

Dear George:

I ‘am deep in fund raising and regret I can't take
time to do some research for your graduate student. Did he ask
Bernard Karpel for help?

I wonder if Marcel Duchamp might not have a catalogue,

I can't recsll having seen Maurice Denis' Psyche murals
gince 1928, T don't remember seeing them in the reserve at the
Hermitage, though it's possible my memory betrays me. They were
not included in the very large exhibition of French art, chiefly
from Russian museums, held in 1956,

I wish I could be more helpful,

Sincerely,

Professor George Heard Hamilton
Department of the History of Art
Yale University

New Haven, Connectiout

AHB:ma
Marcel Duchamp can be written at 28 West 10th Street, New York,
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Tas frorn V. flon

YALE UNIVERSITY

DEPARTMENT OF THE HISTORY OF ART
NEW HAVEN * CONNECTICUT

Oct. 31, 1960

Dear Alfred:

We have a young man in the Graduate
School who wishes to write a master's thesis
on the Section d'Or, but we have no catalogs
and he tells me that he cannot find them in
the Museum 's library. | seem to remember a
conversation about these with someone several
years ago. Do you know by any chance where
we could send him to see these ?

Secondly, when you were in Moscow did
you see the Psyche series by Maurice Denis?
If so, do you recall whether these were reduced?
| hate to trouble you with these tedious biblio-
graphical details, but that is what happens to
you when you know so much.

STnc@ly,

psb George Hamilton
Chairman

Dr. Alfred Barr
Museum of Modern Art
11 West 53 St.

New York, N.Y,
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The Museum of Modern Art Archives, NY

—

b framn 1. Womers

ce: Mr, Rene d'Harnoncourt
¥r, Monroe wWheeler
Mr, Alfred Barr
Mr, Waldo Rasmussen
Mr, William Seitsz

Otterlo

Dear Fr. Sels:

I em very glad to read that the Musewm will brimg the Rosso exhibition
together with the definitive study on the Rosso problem from Margareth: Barr.

I resigned as directer from the Museum, so I have given your letter to the
new director, Mr, Oxensar, I discussed with him the problem of a loan and I
hope if you can satisfy what he certainly will ask you about details from the
transport, that it comes to & positive result, The plece is a very rare ome
that as “ar as I know was never on losmn, But txy to come with him to a result,

I conmtinue my courses et the University of Delft and remain adviser for
sculpture purchases. Mrs, llasmacher starts frem September 1 on as the Chief
Curator for paintings and exhibitions at the Boymans-van-Beuningen Museum at
Rotterdam. Ohe is already lmsy with preparations for an important internaidonal
exhibition of Nalves or primitives as you call them, including also Americanse

I think you will hear from her soon.

With kindest regards, also for
Mrs. Sels from my wife,

Hammacher
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RIJKSMUSEUM KROLLER-MULLER

OTTERLO, Post Harskamp (Gld.), Nederland

Telefoon : (08343) 213
Postrekening: 82 53 16
1711 B/ Otterlo, 13th March 1963,

1111 2

My, Alfred Barr Jr.,

Director of

I am sorry that you did not - as yet - receive

£ my booklet on Marta Pan Wogensky; I'll send you
parate mail immediately.

We do hope that the Wogensky's will find an
opportunity to sell their work in New — York soon, notwith-
standing the present difficulties on the art maricet.

and kindest regards to

Sincerely,
Bt
Y oam

(A.M. Hammacher, Director).
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The Museum of Modern Art Archives, NY
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Dear Abrams ' , Y s

““1 am afraid that I have not sesn the copy, of goup et
booklet on Marta Pan Wogensky.but I hope that I may be of
some help to her. I have arrangad to see her tomorrow after-
noon.
: P e

I hope that Marta Pan is not to0 ‘sanguine about

securing a dealer” in New York. Otte Cerson, our loading . . e
dealer in sculpture, died a month or so ago and mob many - -
other galleries are much interested. Indeed, it is a _ +fw o it
very difficult problem for a nsw sculptor to get an
exhibition in New York sspecially as the art market 1s Ui o
rather depressed at the present moment. . I am-very SOrry
to send you these discouraging words, I am taking yomr _ . e .
letter to show Marga who L am sure will appreciate it, "
She is almost finished the Museum's book on Rosso. Our . Kas
very bast to you both. ate S

A

- " NS e ‘7‘-'

Sincerely,
Alfred H. Barr, Jr.
Dr. Abram Hammacher

Rijksmuseun Kr¥llercMilles
Otterlo, Holland




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.A.375

/éd—a—-f /Hlhea

/Le /(r.u..... i ey Secahp Aot §urilien 43‘4.#‘-@5;-30
-Uu‘ywﬁv -
A
e

fW—;ﬂ o) M il L
&'V':"f thrwr Paws ot Jr /L:aj Cen LAL-O:W&‘

Lcid
FhL Archibect et }'\/d‘(‘_ﬁMkb » /4"” o | :
Cllan b o vie OV u.% Rz (iﬁéw-\f 3 lﬁd—’" LS J""""""‘I“"‘J

ﬂ:-"(fm.éw:. :
JW le oGl 2 ach FM R b uwrbbas cawnrl
1T e

.) iu.n.—l- },;'.,H-m

D g Al ek

O lrran honw by g o

e ke JArS = &

i AR, P
il P Retso - ETA=

5 Aw “n : y
D ha ..-4--7?4 M"‘;Y MJM A L Pa—aaa‘&

&
A f.ca.“ﬁwk. . 7
& T la Al
Jraas¥ i) dhlina J e et
= . ~ ‘_h__.? .
> e Ea ‘b /‘,r'?. - '
L & e ;

h;:,bl

D st

€ $ Iy

g a / D
phg 4 0¢
k-m

7
> ' f Lo &
Lam Krts A - frak

e 3o 5‘91'5‘*",.} ’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB |.A.375

AP T 5t

[ Cectdasy -
Mwz ovvedak noyhi « ke J pirckan e

/?a%c- Lecece oiqe ‘A—M ';Lf—w'lb‘-&- '41- T

sk
Garth /‘Za...'sc.,-.--z O besi s Aeo sk M

37 St '}:,“L.)

le‘ air W"“"‘L}rr’




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.375

March 1, 1963

Dear Madame Wogenscky:
‘[ £

I have returned to my desk after several
days absencs and learned that you phoned me, T have -
received a not about you and your husband from our - -
friend Abram Hammacher and would be very pleased to
havs you to tea here at the Mussum on Tuesday after
noon, ‘the ‘fifth of March, at 5:30.

I shall not ask other people to tea since
I should like to have the chancs look through
photographs of your work if you uld like to bring
them. T am enclosing a complimentary card which
you and your husband can use for entrance to the
Museum, Y e

\

\
I look forward to sseing very much,
a

Sincerelyy,

\

\
Alfred H, \‘ll'r. Jr,
Director of the Hli.am Collections

Madame André Wogenscky

Hotel Plerre

Fifth Averue at Sixty-first Streest
New York, New York

encl.
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W oare S e

Hamm uA_g,,ﬁ

museuin

| September 29, 1961

Dear Abram:

I have received the typescript of Marga's Resso
article and shall take it home to her.

I also have your list of photographs and have
Written a note to our librarian and proposed an

exchange as you suggested, If you xun irito any
di.f"‘iculhnq pledase write me;

It -was-a very great Dleasure to see Renilde
and yourself again., Margaand. T have-a wvery real
affection for +ou, &6 that we eni Joy our visits with o of May X8
you greatly. ”hnUﬂb this letter will reach Yol AETeR X
af'ter yon are back in Otterlo, it convevs best wish B8 = aakad B
for a bon voyage, -

Sinceraly,

Alfred:H, Barr, Jr,
af ber
Jjuane and will
Dr. A.M. Hammacher i te has been de-
Ri jkspmsem Kroller-Muller

Otterlo, Helland

AHB:1d
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Nationalmuseum

Stockholm 16
29 May 1963

Mr. René d'Harnoncourt, Director
The Museum of Modern Art
11 West 53rd Street

Hew Yozxrk 19

Dear Sir,

Professor Nordenfalk, who got your letter of May 16
just when he was about to leave for Paris, has asked me
to express his sincere thanks for your kind information
as regards our plans for a monument honoring Dag Hammar-
skjsld.

Professor Nordenfalk will proceed in the matter after
his return from abroad at the beginning of June and will
write you again as soon as anything definite has been de-

cided by the J8nkbping authorities.
Faithfully yours

M Tt

(MoHul$)

Prof. Norvdenlalk's ssoretary
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cct Mr, Barr

Miss Miller
Mr. Seits
Mr. Selz

Dear Dr. Nordenfalks

Alfred Barr just referred to me your good letter
of May Tth concerning the proposed competition for a momment
honoring Dag Hammarskjold. I discussed the subject with him
and with Peter Selz, Curator of our Department of Painting
and Sculpture Exhibitions and with Bill Seitz, Associate
Curator of the same departmemt. All of us are nat
very iaterested in the idea and believe that Isamu Noguchi
would be an excellent cholce to represent the United States
in your competition,

Noguchi's latest work, as shown here in a recent
uhibﬁionutthuﬂwdisrmdlikm&llon, seemed to
us particularly fresh and of fine quality. He is evidenmtly
greatly concerned with content and most of his work is
near monumental size (between 6 and 9 feet high).
you wish to see photos of his recent work I will be glad to
send them to you.

Please let me know your reaction to this suggestion.
With warmest regards,

Faithfully yours,

Rene d'Harnoncourt
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S Aevearg ¥l oape titden

1 Hay 1963

nmmwmmue i i = Nordenlslk of
. 0 Uug Bemvassk 4.
Inwh&pwbohnnyuwluﬂrof!w?smmjut
ved yesterday. T have talked with Kerl Hultem who has givea uws ...
i ntt}l.ildﬂ information about your adnirable proposale . .. ld s

! tals Save sopies
T an of course much interested but unfortunately I I mst
dhhtmtothomphtmuaumogudw

‘3- o e
m LR AT
I balis ™, ol

r -_'—-"'ria 2 Lvr

Sinmolr.
%%, dathes

Adfred He BOrrs oo snd lsartioulate., We
Directer of the hu- ml.uﬁ.m most prowisect Swodish
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ecy Miss Miller
Mr. Sels
Mr, Seits

To:Rend d'Narnoncourt
From: s1tred H. sarr, Jr.

Dear Rend:

You already have on your desk a letter of May 7 from Nordenfalk of -
Stockholm in which he discusses a competition for a momument to Dag Hammarskj¥ld.

Sympathetio as I am to this proposal, I do fesl that I should aveid
direect involvement so that I may have more time for my catalogue, would you
please delegate the job as you may fesl best. Both Seitz and 3elz have copies
of this memorandum,

Here are a few idaas for what they are worth: I assume that material
must be unquastionably durable. This would not eliminate soms of the metal
workers if they used bronge and were technically skillful emough to do dependable
ribbing or welding, If I had to decide mow I would choose Noguchi., I think
he would feel deeply involved, would have a sense of site, probably of importance.
Also, although he is a middle western American his father was, I belisve, of
Japanese birth thereby internationalising his crigin in an aporopriate way,

A Calder bronze stabile might work, somet: ing "gothic® perhaps, bather
than some bip insect.

I have talked to Karl Hultém who is rather young and inarticulate., He
says in confidence that Nordenfalk would rather not have the most prominent Swedish
sculptor who he thinks ismn't very good. Therefore the competition. Apparently
the govermment will provide much of the meonsy,
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L4e3] o t%ho

To I

Date g-‘/ /3 Time /0520
WHILE YOU WERE OUT

M r}\f‘ Nr;f-{ﬁ«_»

of g’f‘n—r.‘fi’/u‘fn.« !

Phone. 200 A4Y 385Gy (M)

Awea Codo Numbert

TELEPHONED PLEASE CALL
CALLED TO SEE YOU WILL CALL AGAIN
Mr. Alfred E WANTS TO SEE YoU URGENT
Director of ! RETURNED YOUR CALL l I

The Museum o

11 West 53rd Message_ raulld : N Qg ar
New York, N. ) . ; AT ¥ _
izt P TN F ¥ e L ("J

My dear Mr. [% ~ B

gl

) ¢ f
Ao i idna 3 D CABAr—s -f'.f‘f’ﬁ-b_uﬂF?_ tion
il fla LSS
to the Skund No 20 2820 -2 e
jloss T rey r";.f 7 {; o 0D }"‘-LI._A
¥ r 5

at

the Merton D

Li
EFFICIENCY LINE NO. 2725 - 60 SHEET PAD
Madison #vem b with

the little preview invitation card also. I am also sending you an

advance copy of the catalogue of his paintings which I think you

will like to have.

The exhibit is already hung end can be seen at any time.

The Gallery is at 80th Street and Madison Avenue and is upstairs - really

'
upstairs.

Very sincerely yours,

- s

| ;
(Miss) Evelyn 5. Brown
Assistant Director
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HARMON FOUNDATION

Incorporated
140 NASSAU STREET - NEW YORK 38, N. Y.
Telephone: COrtlandt 7-4357

10038

November 12, 1965

Mr. Alfred H, Barr, Jr.
Director of the Museum Collections
The Museum of Modern Art
11 West 53rd Street
New York, N.Y. 10019
My dear Mr. Barr:
I believe you have already received an invitation
to the Skunder Boghossian Exhibit of his Ethiopian paintings at
the Merton D. Simpson - Primitive & Modern Arts Gallery, 1063
Madison 4venue. However, I am enclosing one with this letter with
the little preview invitation card also. I am also sending you an
advence copy of the catalogue of his paintings which I think you
will like to have.
The exhibit is already hung and can be seen at any time.
The Gallery is at 80th Street and Madison Avenue and is upstairs - really
upstairsz
Very sincerely yours,
CL\:i Yh o L)T}rLQFL\ff

| .
(Miss) Evelyn S. Brown
Assistant Director
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cc: Mr, d'Harnoncourt
Miss Miller
Mr. Selz
Mr, Seitz
Miss Jones

Nationalmuse,um
Stockholm 16

7T May 1963

Mr, Alfred H., Barr
The Museum of lModern Art
11 West 53rd Street

New York 19

Dear Mr. Barr,

Some time after the death of Dag Hammarskjéld the town couneil
of J8nkdping in Sweden (famous for the manufacturing of Swedish
matches) decided to put up a monument as a memorial of D.H. who was
born there.

There has been a discussion about how this monument should be
ordered. The J&nkdping people would very much like to have a small
competition, inviting three artists only. Such a competition could
easily be arranged within Sweden, but there has also been some talk
that we may venture to go outside our country, since D.H. was a truly
international figure. Personally I think this is a splendid idea,
particularly since the Jonképing people have about 3 10.000 at their
disposal for the competition alone.

is I know that Dag Hammarskjéld was a great friend of the
Yuseum of Modern Art in New York, and that he himself was appreciated
by you, I wonder if you think there would be a possibility for a
cooperation between Sweden and your museum as regards finding three
good artists to join in such a competition, one American chosen by
you, one Swede chosen by us and as the third perhaps Barbara Hepworth,
gince I know that she and Dag Hammareskjold were great friends and
that she herself has already had some sort of Hammarskjold memorial
in mind.

I suppose that you will have to discuss this proposal with Mr.
d'Harnoncourt - and as a matter of fact I should perhaps have addres-
sed this letter to him instead! In any case I would be most obliged
to hear from you as soon as possible, since the people in Jonkdping
are in their turn eagerly waiting for my reply.

With kind regards,

sincerely yours

CotNwafon_

(Carl Nordenfplk)
Director
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P,S. My colleague XKarl G. Hultén, who is in charge of our Museum for
Modern Art, has just left for New York, and if you should like
to get some more information, I am sure he would be glad to
give you any details. His address while in New York is the
following: crr’c Billy Kliiver

T8 South Gate Road
Murray Hill, N.J.
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|graduated with honors, in 1921,
he was a mllionaire. He was
offered an in lerneship at Belle-
vue Hospital put it did not start

| [natural gas exploration busi-
ness. Three years ago he be-
' |CAmME president of the Oceident-
al Retroleum Company,

s dril]en? recently struck|for six months.
nine consecutive producing gas
wells in  mnorthern Cn.lifomla.l ke h"'l.d h;hrd_ aborit T.leble
n Russia—famine and illness

|They struck one well where]

“lala company had given up sWeeping the land after World
mmed rights over to

d War 1. So the bought a war
Occidental in what is called aisurplus United States field hos-
| “farmont.” tal and ted it off to

. Dr, Hammer explains how a Russia.

comparatively small company, *“I found fthe people needed

can do this sort of thing with food mosg than they did med-

mﬂt; re ty. icine and doctors,"” he recalled.
ve got a at crew,” he

s o gre Ha Shipped Wheat

Picked Good Men Early

Dr. Hammer showed this

tendency to pick the right men
an early age. When he was|

Dr, Hammer! approched Russian
officials and] told them farmers
in the United States were burn-
ing wheat Because the market
was glutted

to Russia, On the
B his ships carried
and anything else
{o offer in exchange
ree years of that,

, fchartered ships and|
jthe Hammer
iNew York. This was in the de-

factory.
porting

the Soviet Unfon formed its
own international trading or-
ganization, Amtorg, and Dr.
Hammer saw it was time to
get out. However, he did not
want to get out empty-handed.

Noting that ©5-cent pencils
sold for $1 in Russia, he got
permission to build a penell

In time he was ex-
pencils from Russia,

[ Brothers Sold Art

Again he decided it was time

|another idea., He persuaded
the Gimbel Bros. department
store to sell art over the coun-
ter, If a piece did not sell, it
was marked down—until it sold.
Publisher William Randolph
Hearst wanted to liquidate
jsome of his art collection. The
‘Hammer brothers sold $11,000,-
000 worth of the collection,
He Bought Potatoes

Double for Khrushchev
Seeks Facia_l Hideout

Fernand Barreau is wear-
ing sun goggles and threaten-
ing to grow a beard and mous-

tache,

according

to Paris

Jour, as reported by NANA.
He complains that he can-
not go anywhere these days

for a change. Russia showed Frederick Gimbel suggested that |
mo signs of returning to even Dr. Hammer buy some distilling/
|a semi-capitalistic system. He|company stock at $90 a share.|

One
anotner,

was not

Dr, Hammer came up with|tato alcohol to stretch whisg;.!

Putting twio-and-two together, |left, taking numerous valuable This was in 1943,

thing led

His

again
brother

Art Galleries in

good.

For each|

art objects of Czarist vintage— share, the purchaser got a bar-|
purchased at low prices.

|rel of whisky—and whisky was|

He signed a tradeihad studied art at Princeton|shares, arranged to have Lhc[
Unlversity and they established|distillery bottle the whisky and|bought an old distillin
the spld 't to Mr. Gimbel.

He bought 3,000 more sham.'

practice in Europe of using

One thing leading to another,|

without attrackng a crowd
and having trouble,

M. Barreau is a double for
Premier Khrushchev of the
Soviet Union and does not
know what to do about it.

to hard to get In those wartime Potatoes were rotting because|
Vietor|days. Dt. Hammer bought 2,000 farmers couldn't sell them.

Dr., Hammer went to Maine,

an¢ tons of potatoes.
could get five barrels of salable
pression and the art business|Then a chemist told him of the whisky for every barrel he had.

plant
en he

One thing led to another. The

hol

resid of al

king is a

Shadow Isles Farms in N

Jersey. '
He got so enthusiastic

he once bought a bull ca

Prince was getting old as
go. This problem was
through artificial in
Dr. Hammer made more
$1,000,000 in stud fees b:

called — died.
In 1955, Dr. Hammer o
Southern California with
ment in mind. But one:
to another. Anaccou

told him of the tax |
sible in oil drillir
of more or less i

Ham_m_u wuin b
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THE MUSEUM OF MODERN ART

29 February 1960
e

CONFIDENTTIAL
Dat

Mr, d'Harnoncourt Extramural activities
To: Re:_

Al fred Barr

From:

Dear René:

I read your "confidential report? dated 2/15/60 and #Hink
it admirable as a preliminary statement of principles One question
which may be the result of careless reading or not understanding ,
the importance of what yon have written, but I do not gee any reassurance
that the Museum staff will have any more say on the exhibition program
of the Internaticnal Program than it has now or has had recently, :
We are all aware that the proposals Are Mauthorized by the International
Couneil®, but as yon know, I for one would like some chance to gquestion
both the general policies and specific propasals, I have spoken with’
you about certain shows gr areasg that I though we should consider
carefully and alse the very strong feeling on my part that we are once
more misusing a great deal of time, money and energy on carrying
coals to Newcastle,in this case, Milan and Rome, as we did previously
twice in Paris,
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co: D, Miller Ny | Leaac o

8 March 1960

Dear Mr, Isaacson:

I can't apologize enough for not answering before this your
very interesting letter of February 23rd, We are in the midst of
fundraising, so that my correspondence has been sadly irregular,.

I am delighted to answer your questions about Mr, Hartley's
position in American art,

Without question, I believe that he is generally considered
to be one of the half-dozen most important American painters of his
generation, He is remarkable for his small early works of around 1910,
again for his very bold and original abstract paintings shortly before
World War I and then, contrary to what happens so often, as painters
grow older, for his most recent works done in the years before his
death which are among his best,

Doubtless you have already been informed of the general admiration
for his work among American museuss, Our own Museum for instance has two
paintings of great distinction and both the Metropolitan Museum of Art and
the Whitney Museum of American Art here in New York each have several
paintings by him.

He is also quite well-known abroad, In fact, when your letter
arrived, the Director of the municipal museum of Amsterdam, Jonkheer
Sandberg, had just come to this country in order to organize a large one-
man show of Marsden Hartley's painting for his museum. This is an honor
which Tarely comes to American artists,.

Should you need more evidence of Hartley's importance, may I suggest
you write the leading authority on his work, Hudson D. Walker, 18 East L8th
Street, New York,

I think that your idea of naming the new high school in Lewiston
after Hartley is one of the most encouring evidences I have heard in recent
years of the slowly but increasing respect shown our artisis by their fellow
citizens, a respect which is still, I fear, far behind the quite extraordinary
esteem recently accorded our artists throughout the world.

Sincerely,

Alfred H, Barr, Jras
Director of the Museum Collections
Mr. Philip M. Isaacson
169 Lisbon Street
Lewiston, Maine

AHB:ma
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THE MUSEUM OF MODERN ART |
Date 17 January 1957

CONFIDENTIAL

To: Mr, d'Harnoncourt

From: Alfred Barr

Dear Rene:

I gather that you are in no hurry to make a decision about
Andrew's successor, But since I do not know when you may open discussions
or negotiations, I should like at this early date to make a suz;estion, not
concerning the choice, but the name of the department,

I feel that you have been impatient in the past about questions
and controversies which arose over titles. The suggestion which I have
to make does not seem to me to involve rank or prestige, but I do think it
wonld clarify what has been a confusing departmental name both inside and
outside the Museum, |

I should like to propose that we change the name of the
"Department of Painting and Sculpture® to the "Department of Painting and
Sculpture Bxhibitions." The bitle of the head of the department would then
be "Director of Painting and Sculpture Exhibitions" instead of "Director
of the Department of Painting and Sculpture," This title, which is no longer
than the previous title since it would omit the superfluous word
"department”, would be a great advantage in that i%.describes what the function
of the department and distinguishes it from the function of the Collections,
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ce: A, Barr f

Dear Alfred,
A,

I Just talked o Alice and here is an address that. do
you some goods, Fberhard's sister-inelaw has & place on the

Orundlsee in the Styrian Section of th Selskammergut .
address is: § o8 s i . ' T g

Criifin Lord Meran

¥iila Meran
Salzkammergut, Austria
They are supposed to have Mg, comfortable rooms overe

looking the lake, but I believe that they only serve breakfast,
Alice thinks that two inns are within a hundred yards of the place.

Lori is a very woman of about fifty,

3 English, and Alice that if you do write her -

' e of thing you would like to find,
‘something if her own place

& note in the next day or so saying

no
we have any other bright ideas we will, ¢

My leve to both of you,
Faithfully yours,

Hend d'Harnoncourt
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Books of The Times

Is the Dream of Reason to_ End in 19847
By ELIOT FREMONT-SMITH

THE ACCIDENTAL CENTURY. By Mickaei
Harrington, 322 pages. Macmillan. §5.95.

ICHAEL HARRINGTON'S first boalk,
“The Other America: Poverty in the
United States,” was published three

years ago. In that book Mr. Harrington

described the reverse face of the affluent

soclety—poverty in the midst of postwar

plenty, particularly in Appalachia and the

big city ghettos—a face that had been all

but hidden by the ... —

image of a glis-

tening America.

““The Other

America" was not ©

the first book to

ecall attention to

the nation's poor,

nor was it perhaps

the best. How-

ever, with an as-

sist from Dwight

MacDonzald's long

essay - review in

The New Yorker,

it aid force the

fact of continuing

poverty into public

consciousness and -

official conscience, Bob Adaimsn

and it provided Michael Harrington

much of the intel-

lectual stimulus for the antipoverty pro-

grams of the Kennedy and Johnson Adminis-

trations. It therefore has the distinction of
one of those rare books that directly

{nfluence political action.

#The Other America” was primarily re-
portage; Mr. Harrington's new book is pri-
marily speculation, It also differs from the
first in tackling a theme, or condition, that
has for some time occupled American social
critics. This should not count against “The
Accidental Century"—though it undoubtedly
will—for the book is stimulating reading
and Mr. Harrington has some useful things
to say.

In brief, “The Accidental Century” is con-
ecerned with an unanticipated, unplanned
revolution that is reshaping our lives, our
creative abilities, our thoughts and bellefs—
“the sweeping and unprecedented technolog-
jeal transformation of the Western environ-
ment which has been, and is being, carried
out in a casual way.” The irony is that the
revolution in technology, automation, cyber-
nation, is the result of applied rationality,
yet holds the seeds of rationality’'s destruc-
tion—"The dream of reason produces mon-
sters,” as Goya titled one of his etchings.

Mr. Harrington specifies the dilemma in
a comparison of the theories of Oswald
Spengler and Max Weber: “In [Spengler's]
‘Decline of the West,' what was happening

ppened. History, like biology,

was moving through the immemorial cycle
of birth, maturity and death. Max Weber
was much more profound. What was hap-
g had never happened before. Tech-
nological progress was achieved by a radical
method of breaking life up into specific
nmcumwhichwuldbemdmden-
gineered. In such a subdivided existence
there was no vantage point for the com-

prehension of the whole, Bureaueratic,
scientific man was losing his intellectual
hold on reality even as he pragmatically
conguered it."

Much of “The Accidental Century” is de-
voted to surveying the “decadence” in art,
ethics, economics and political ideas that the
author believes has come from this Joss of
hold on reality—and some if it (a chapter
on Thomas Mann's ideological meanderings,
for instance) seems itself pretty temuous.

Mr. Harrington s much more forceful
when he talks about the difficulties of ef-
fective social planning in a system still
guided by the profit motive. He thinks
orderly technological change conducted “in
a humane and decent way” is impossible s0
long as the hasic decislons are made in terms
of private advantage. And he paints a bleak
future for the West, "an inhuman collectiv-
ism" with corporate technocrats at the top
and masses of leaderless, motivationless
“proles’'—right out of “1984"—at the bottom.

Yet Mr. Harrington is not totally despair-
ing. “The accidental revolution could be-
come conscious of itself,” he writes, “and
the future would thus be chosen rather than
submitted to." His hope lies in changing the
system, in socialism, so that technologiecal
planning in reference to social consegquences
would become possible, More specifically,
and perhaps more usefully, he argues that
people should be thought of as essential re-
sources, and their education and training
(not just for producing, but for lving) as
worthy of major economic investment. “Why
not pay people for going to school?” he
asks, It's a good question.

As a polemic, "“The Accidental Century”
{s only partially successful. Although he
is scrupulously honest in his democratic-
socialist commitment and effective in deal-
ing with the more obvious counter-argu-
ments (it isn't a matter of whether we are
to have increasing centralization of power,
he says, but what form it will take), he
remains vague about how the socialism in
America he advocates may be politically
accomplished.

Thus one reads this book with mixed re-
actions. It is very uneven, at times super-
ficial, often debatable, Yet It is an attempt
to see the whole, to gain the view Max
Weber despaired of our gaining. For that,
and for the warm heart that pervades the
book, it deserves attention.

End Papers
LANDRU: By René Maston. Tra

the French b (-‘-tl!i:en Timtdr l&“pm

Doubleday. $5.95.

Landru, the bluebeard of World War I
vintage who inspired the Charles Chaplin
film eclassic, “Monsieur Verdoux," has been
resurrected in a briskly paced novel redolent
with the Paris of that era. There are few
traces of Chaplin's wryly comic boulevar-
dier here, and Landru, self-alienated and
nihilistic, seems more the synthetic product
of post-World War II French literature than
the unnatural outgrowth of a petite bour-
geoisie in the twilight years of la bells
époque, Nevertheless, René Masson has cre-
ated a psychologically engrossing character.

—ALEXANDER

= -

KENEAS.
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Please note, . .

Harper's Magazine, Inc.
will move to new offices (across the street from
Harper & Row) on Monday, June 28, 1965, From that

date forward our address will be ——

N N. Y. 10016
(Phone No.: 686 8710)

Dear Mr. Hartmann:

I was very pleased to have a copy of your superbly printed
Die Grel n T le I immediately took it hone to show to my
oﬁ%ﬁﬁs stic = especially since dhe is leaving for Greece
within the next couple of months. You were most kind and thought-
ful to remember our visit with you in Berlin several years ago.

A very Happy New Year to you,

 Sincerely,

Alfrsd H. m, Jr.

Mr. Kurt Hartmann
Bruder Hartmann
Hauptstrasse 26
Berlin Schoensnberg

Germany
AHBsrr
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Dear Mr. l!lrtnmn:

I was very pleased to have a copy of your superbly 'b'i'iM?"r"
Die Gmﬁ_ chen T o I immediately took it hone to show to my
e who 1s enthusiastic - especlally since lahe is leaving for Greece

within the next couple of months. You were most kind and thought=
ful to remsmber our visit with you in Berlin several years ago.

A very Happy New Year to you,
Sinnorii’j', i

Alfred H. Barr, Jr.

Mr. Kurt Hartmann
Bruder Hartmann
Hauptstrasse 26
Berlin Schoenanberg

Germany
AHBsrr
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- Haafmann

February 8, 1962
Dear Messrs. Hartmann:
On behalf of Mr. Barr ,who has been away from the
Museum, may I thank you for presentin; him with your publicatien,
Russische Tiergeschten.

I shall bring this book to Mr, Barr's attention upon

his return to the Museum.

Sincerely,

Rona Kaplan
Secretary to Alfred H, Barr, Jr,

Mr. Kurt Hartmann
Mr, Fritz Hartmann
Schbnsberg

Berlin, Germany
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THE MUSEUM OF MODERN ART

Date_Qct. 11,1960

To: Mr « Barr Re -

From: Linda

Dear Mr., Barr:

[ bty
Mr, Fritz Hartmann, Jr.--who does the excellent printing work, for the Museum dém
‘Gogtpanlr-~is in town and if you have a moment free would like to bring you regards
from the director of the museum in Berlin as well as show you Der Sturm catalogue.
He will be in N.Y. until Saturday, and then will be back for a few days Oct. 26.

You can reach him either at the Barbizon Plaza or through Francis Pernas (who will
be with Mr. Hartmann tonight).

Dr, Charles Hartshorne
Department of Philesophy
Emory University
Atlanta 22, Georgia

AHB:ma
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6 January 1960

Dear Dr, Hartshorne:

I am delighted to have the reprints of your

four very interesting articles on bird songs. I think

I have never seen such precise studies of the behavior
of singing birds,

Sincerely yours,

Alfred H, Barr, Jr.

Dr, Charles Hartshorne
Department of Philesophy
Emory University
Atlanta 22, Georgia

AHB :ma
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Dear Fred:

I am sorry to say that I know very little about
the young crop of teachers who might be able to carry a
course in modern art at Pennsylvania, but I shall certainly
write you if I come across anyone, Have you phoned Schapire
or Craig Smyth?

I wish I could be more helpful,

Sincerely,

Alfred H. Barr, Jr,
Professor Frederick Hartt
Washington University
St, Louis 30, Missouri

AHB:ma
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WASHINGTON [E5] UNIVERSITY

BT. LOUVIS H0, MISSOURI

DEPARTMENT OF

ART AND ARCHAEOLOGY May 19, 1960

My, Alfred H, Barr, Jr.
The Museum of Modern Art

11 West 53 Street Pua ¥ gt 7 — 4‘7 00

w340

New York 17, New York
Dear Alfred:

You were very good indeed to suggest Leo Steinberg for
our opening lecturer. leo leapt into the breach, and gave a
very stimulating and provocative talk which saved the situation
for us and caused,,as you can imagine, a great deal of comment
both favorable and”feverse. He is certainly a man of excep-
tional brillance, A

Now I am wondering if you could do me a further favor:
At Pennsylvania where I am to go in the fall we have an opening
in the field of Modern Art, and although we are committed to
give a course in the History of Modern Architecture I am most
anxious to cbtain a young man whose work centers arocund con-
temporary painting., The possible rank offered will not be
above assistant professor so the candidate should be young,
nonetheless the University exacts a docterate. 1 can only
hope that these conditions prove not impossible to fulfill,

I already have quite a list of names, although most of
them are slightly older than would seen advisable. I wender
if you would t »le to provide me with suggestions for men
possibly still in their 20's or very early 30's. I would
greatly appreciate anything that you can tell me.

Frederick Hartt
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cc: Mr., Karpel

Dear César:

Thank you so much for the prospectus of your
Seurat book. Congratulations on your having published it at
last. I can guess how much serupulous work you have put into
it, I look forward to seesing it. I am passing the subscription
form on to our library.

With my best to you,

Sincerely,

Alfred H, Barr, Jr,
M, César M, de Hauke
1l, rue du Cherche Midi
Paris, France

AHB:ma
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Dear Edith:
Many thanks for your letter of March 29th,
I think your suggesticn deserves serious consideration and
shall pass it on to Peter Sels, who will I know be interested
in your Monet visit,
Sincerely,

ll‘a.' mﬂi H‘lpm
The Downtown Gallery
32 East 5lst Street
New York 22, New York

AHB: ma
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Dear Enid and Ira,
Since time is short, I am passing on to

you directly a loan request from Mr. Kamon of Tokyo, rather

than asking him to write to you,
My best to you both,

Sincerely,

Mr. and Mrs, Ira Haupt
730 Park Avenue
New York, New York

AHB ;ma
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Dear Mr. Kamon:

The Cézanne "Maison l8zard&e" about which
you write was lent to an exhibition in our Museum, It
belongs to Mr, and Mrs, Ira Haupt, 730 Park Avenue, New York,
New York,

To save you time and a further letter, I am
taking the liberty of passing your letter on to the Haupts,
together with a copy of my reply.

Sincerely,

&lfr'ad H. Bm’ Jr.
Director of the Museum Collections

Mr, Yasuo Kamon

Chief Curator

National Museum of Western Art
Ueno-Koen

Taito-ku

Tokyo, Japan

AHB:ma
copy: Mr, and Mrs, Haupt
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March 23, 1960

Date

Sarah Rubenstein
To: Re:
William Lieberman
From:

Dear Sarah:

Attached are the Purchase Orders for the financial
and banking prints ordered for Ira Heupt, The total
anownt is § 372,25,

There may be a few additional prints to be added in
the next two weeks,

T have informed Mr. Haupt of the approximate amomwnt
he is spending,

Many thanks,

cc: Alfred H, Barr Jr.f
Mrs, Bliss Parkinson
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on policies before accepting; Jim Soby is being asked and she feels certain

he will accept as he is a friend of hers, She would very much like %o have

you on the jury to represént the Museun, If you should be too busy, however,
she hopes Dorothy can serve; or someone else on the staff you want to recommend,

She explains that the works will be of *he highest quality so that it would
be worth your while, They have an arrangement with many artists and dealers
already by which these people set the lowest price they feel they can en
the workj; it will not be sold for less at the auction.xmit The artists and
dealers will get back their price and the Ballet Theatre will take the
difference between that and the final sales priee of the objeect. She feels
this insures a high quality,

There is to be a prelininary meeting on December 27 (to which I've already
told her neither you ner Dorothy could come),

As far as the Jury procedure goes, she said there would be a sereening
: committes composed of herself and several other ladigs who are
T —_—, ~informed, This would reduce the jury's job simply to seleeting the
¢ " - oecream of the cream (not her words),

We should let her know at RE 7-2896 or RE 71299 as soon as possible

whether you will serve or, if not, whom you would nominate to represent

the Museum.
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Tree of Peoce — The United Nations means peace to Keiko Minami of Jopan who contributed this

design fo benefit UNICEF, the United Nations Children's Fund.

L'arbre de paix . . . aruvre de l'ortiste joponaise Keiko Minami, qui o voulu exprimer ou bénéfice

de 'UNICEF lo promesse de paix qu'elle voit dans les Nations Unies.

El arbol de la Poz . . . Los Maciones Unidas son sinénimo de poz para Keiko Minami, artista

iapeneés, que ha donodo este dibujo al UNICEF, el Fondo de los Maciones Unidas para la Infancio.

1
told her neither you nor Uorothy could come),

As far as the Jury procedure goes, she said there would be a screening
comrittee composed of herself and several other ladié@s who are

/nn:fﬁfm This would reduce the jury's job simply to selecting the

khout arE - gream of the cream (not her words),

We should let her know at KE 7-2896 or RE 7=1299 as soon as possible
whether you will serve or, if not, whom you would nominate %o represent

the Huseum.
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Re:

Betsy Jones

Hrs. Havemeyer called this morning about two thingss

1. Jean de Bottan. Most of his best paintings are out of his studio just now
50 they would like to walt awhile until they come back. She will get in
touch with us later on.

She is on & committee for the American Ballet Theatre art auction which is

to take place next 'arch 7 at the Institute of Fine Arts (ex Doris Duke house).
For the jury they have already secured the services of Coe Kerr, J.J. Sweeney,
E.J. Rousuck (Wildenstein)j Theodore Rousseau rmst consult the Met, authorities

on policies before accepting; Jim Soby is being asked and she feels certain

he will accept as he is a friend of hers., She would very much like to have

you on the jury to represént the Museun, If you should be too busy, however,
she hopes Dorothy can serve; or someone else on the staff you want to recommend.

She explains that the works will be of *he highest quality so that it would
be worth your while, They have an arrengement with many artists and dealers
already by which these people set the lowest price they feel they can on
the work; it will not be sold for less at the auction.xmt The artists and
dealers will get back their price and the Ballet Theatre will take the
difference between that and the final sales priee of the object, She feels
this insures a high quality,

There is to be a preliminary meeting on December 27 (to which I've already
told her neither you nor Dorothy could come).

As far as the jury procedure goes, she said there would be a screening
comrittee composed of herself and several other ladids who are

Lll . , Well-Informeds This would reduce the jury's job simply to seleeting the
ibout Art /" eream of the cream (not her words),

i We should let her know at RE 7-2896 or RE 7=-1299 as soon as possible
whether you will serve or, if not, whom you would nominate %o represent

the Museum.
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October 2, 1961

Dear Mrs, Hawes:

I am sorry teo say that your letter of August 19
was not forwarded to me and that I have not seemn it
untdl this afterncon since it was filed by over-
sight while I was awav.

T dm most apolopetic for the delay in answering,
especially =ince I cannot possibly accept your invi-
tation to write an introductory essay for one of the
pamphlets in Feading for an Age of Change. I am very
gericugly behind in my owm work here at the Museum
and cannct agree tec do any outside writing for years
to come,

With renewed apologies, I am,

Sinceraly yours,

A1fred H, Barr, Jr.
Director of the Moseum Collections

Mrs, Marion E, Hawes
Reading Ouides Fditor
American Library Association
£n Fast Horon Street

Chicage 11, Illincis

AHB:1d

ce: Dr. Julia Sabine
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THE PUBLIC LIBRARY OF NEWARK NEW JERSEY }f/é/,

5 WASHINGTON STREET, NEWARK 1 HUMBOLDT 5 -0700
Address all mail to P. 0 Box 630, Newark 1, N. J.

TRUSTEES
Thomas J. Daly, President James E. Bryan, Director
Leo P. Carlin, Mayor, ex-officio, Vice- President
Ticholu W. Sivolella, M. D., Secretary CiZan Bernard Schein, Deputy Director
qustine J. Kelly, T o
Dr. Edward F. Kennelly, Supt. of Schools, ex-officio
Maurice J. Teitelbaum, D. D. S.
The Reverend Homer J. Tucker, Th. D.

September 27, 1961

Mr. Bernard Karpel
Library

Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Mr, Karpel:

As you may, or may not know, I am working on a committee for the
AIA on a reading guide. Mrs. Marion Hawes is the over-all editor. Some
time ago we wrote to Mr. Barr asking if he would consider doing the text
for the fuide. T have recently found out that Mr. Barr is in town, but
we have not as yet had a reply from him, Mrs, Hawes has to go to Chieago
to report on the project and is very amxious to have an interview with
Mr. Barr before she poes. Do you think you conld do anything to see if
we can get a "Yes" or "No" from Mr. Barr? If Mr. Barr's secretary would
like to get in tonch with Mrs. Hawes her 'phone number

==&t the Library is MUlberry 5-6700, ext 36
and her home number is TDlewood 5-1337.

The charges may be reversed.
Mrs. Hawes is purposely keeping the next two weeks clear so that she

can make arrangements to come up from Baltimore to New York at the conven-
ience of the authors.

Sincerely,

LGl 2 s

Julia Sabine
Supervising Art & Music Librarian
ART AND MUSIC DEPARTMENT
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AMERICAN LIBRARY ASSOCIATION

EXECUTIVE OFFICES: 50 EAST HURON STREET CHICAGO 1
Adult Services Division

August 19, 1961

Mr. Alfred H. Barr, Jr.
Director, Museum Collections
Museum of Modern Art

11 West Fifty-third Street
New York, N.Y.

Dear Mr. Barr:

The American Library Association has received a grant from the
Carnegie Corporation for the publication of a series of reading
guides under the general title of Reading for an Age of Change.
The enclosed material outlines the general plan and purpose. A
similar series published some years ago, also with the coopera-
tion of the Carnegie Corporation, was widely used by readers.
Continued requests for this type of reading assistance prompted
the initiation of the new series on the part of the two organi-
zations.

The pamphlets will be 32 to 48 pages in length, with an intro-
ductory essay occupying approximately two-thirds of the space.
The essay is designed to stimulate interest in the subject and
to introduce the reader to various of the field. The selective
reading list of some ten to fifteen titles will have rather full
descriptive and critical annotations to indicate scope and con-
tent and the place of the book in the general reading plan.

One of the first four subjects chosen is to deal with contempo-
rary trends in the visual arts. The Author Selection and Advi-
sory Committee for this guide has placed your name at the top of
the list of possible authors for the introductory essay and to
advise on the final selection of titles from a longer list of
books prepared by the Committee.

Dr. Julia Sabine, Supervising Art and Music Librarian at the
Newark Public Library, is Chairman of this Committee. I am
writing to ask if we may have an appointment with you at an
early date to discuss the matter.

The budget provides for a fee of #1000 for the author.

Sincerely yours,

- o]
Frareaer C YN TUAAA LG

Mrs.Marion E. Hawes
Mail address until Sept. 1: Reading Guides Editor
Care of Mrs. W. Ainsworth Parker
Center Conway, N.H.
After Sept. 1:
Enoch Pratt Free Library
Bal tiimore, Md.
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Reading Guide Project

SUGGESTIONS TO THE AUTHOR ON GENERAL PURPOSE, SCOPE AND STYLE
PURPOSE

To deveiop a series of reading guides for the intelligent general reader
who is aware of tha need for better understanding of current developments
and issues In many subject fields which are of special significance to
adults living in a world radically different from that in which they re-
calved their basic education

A pamphlet of 32 to 4B pages in length, consisting of an Introductory
essay continued with running commentary on selected book titles,

GENERAL DiRECTIONS
Ihe cssay

The essay will serve as a general introduction to the field == [ts
varied aspects and facets -- rather than an exploration In depth or
the development of a point of view. It should be a brief substantive
exposition to serve primarily as motivation for further reading, and
secondarily as an end in itself

The broad outline may include:

(2) a brief treatment of historical background

{b) recent developments with emphasis on the comtemporary rather
than projection of future trends

{c) a brief consideration of implications

The general reader is interested in getting a broad over-all view
of a subject This generalized approach in some subject areas may
mean the sacrifice of some preciseness and exact descriptive detall
In order to achieve the main purpose: the orientation of the reader
to a way of thinking which is new to him and a realization of the
{mportance to him and to society of the new developaents,

The essay should not be so general that the idea content i3 too thin
to hold Interest or to aive an approximately accurate presentation
within the competence of the reader to understand.

The treatment should be such as to encourage the exercise of reason
snd critical judgment

The writing should as far as possible be in non-technical language.

The reading list

The reading Iist should have a reading level of materials that vary
from highly readable to somewhat difficult, provided technical terms
and speciallzed concepts are understandable within the text or by
reference to » good dictionary. General reading level comparable te
Harpers or Fortune
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it should serve as an Introduction to significant materials, non-
technical, but not necessarlly popularized.

It should be arranged in & saquence best adapted fo reading by the
novice, usually from the general to the speciflc or from the easier to
the more difficults marerial

it should Iinclude only material which i3 readily sval labla through
most public libraries unless arrangements can be made for reprinting
£0 that librarlians y restock VT ~ r-.;ilf nagazine articles should
bea avolded
sther full critical! commentary, which will stimu=
description of the content of the book, by relating
expressed in the essay, and through critical and
relation of this title to others on the list

January 1961
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Adult Services Division
American Library Association
50 East Huron Street
Chicago 11, Illinois

] ALA READING GUIDE PROJECT
Initial Statement of Scope--Reading Guide on Trends in the Contemporary Arts

Suggested Scope
Painting, sculpture, architecture

Purpose

To help the intelligent general reader who wants to become ac-
quainted with modern trends, tof develop apprediation and understand-
ing and see the relation to our society and culture

Possible Topics

The place of modern movements in the stream of history
Modern theories of art, including current theories of visual perception
Influences affecting modern forms and expression
Changes in subject matter
Outstanding movements, trends, individuals
Future developments

Choise of Books

Titles to be chosen on the basis of readability, accuracy,
and for their ability to lead from one part of the understanding
of the arts to another
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INLE A [\ \'
January 16, 1962

Dear Leland:

Forgive my long delay in aclknowledging your
letter afd the photograph of that eccentric black
duck. T was delighted to have both., I remember
with such pleasure seeing it there.

Thank you, and my very best to you both,

Sincerely,

Mr, Leland Hazard
Pittsburgh Plate Glass Company
One Gateway Center
Pittsburgh 22, “a,

AHB:1d
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RIET S B bR G H
PLATE GLASS COMPANY

GENERAL OFFICES:
LELAND HAZARD, CHRECTOR-CONSULTANT ONE GATEWAY CENTER, PITTSBURGH 22. PA.

December 15, 1961

Dr. Alfr : "
Museum o M{ A_f
Eleven W - .

New York

Dear Alf;
duck. He

yesterday
Thompson"
I have no PROCESSED B
for the b ¥ Kodak

—~ gway tu SpENA the Christmas holi-
days on the upper Nile. I have a request from the State De-
partment to react to the project for raising Abu Simbel 200
feet at a cost of $70 million and so to put it on the banks
of the new Nile after the Aswan Dam is completed.

We must arrange a reunion at Peppercorn sometime
in the spring - you will hear from us.

LH:pam
Enclosure

cc: Mr. G. David Thompson




RIE-T S B U RGi H
PLATE GLASS COMPANY

GENERAL OFFICES:
LELAND HAZARD, oirecronconsuLTanT ONE GATEWAY CENTER. PITTSBURGH 22, PA

December 15, 1961

Dr. Alfred Barr

Museum of Modern Art
Eleven West 53rd Street
New York, New York

Dear Alfred:

What a long delay in sending you the picture of the
duck. Here it is.

Mary and I were hardly able to contain ourselves
yesterday when the news came of the recovery of all of Dave
Thompson's pictures. We identify with him deeply. Of course,
I have not learned yet the state of the pictures but we hope
for the best.

Mary and I are going to spend the Christmas holi-
days on the upper Nile. I have a request from the State De-
partment to react to the project for raising Abu Simbel 200
feet at a cost of $70 million and so to put it on the banks
of the new Nile after the Aswan Dam is completed.

We must arrange a reunion at Peppercorn sometime
in the spring - you will hear from us.

LH:pam
Enclosure

cc: Mr, G. David Thompson
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cc: Mr, Barr

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 5-8900 Cable: Modernart

December 10, 1965

Mr. Joseph H. Hazen

Joseph H. Hazen Foundation, Inec,

1501 Broadway

New York, N. Y.

Dear Mr. Hazen:

The Libraery wishes to acknowledge with appreciation the gift of

3 Volumes of "Chinese Painting in Hawaii" by Gustave Ecke, which
you have been kind enough to send to the Museum through the
Honolulu Academy of Arts.

We are most grateful to you for making this valuable work available

to us.

Sincerely yours,

Inga Forslund
Acting Librarian

IF.fp
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December 1, 1965

Ji5 o

Mr. Hazen called today (Dec. 1) and said he would like to talk

to AHB about a film he made in Athens. AHB out of town. The

film is of the Greek Gov't., Summer Sculpture (20th cent) show

which was pressnted on the site opposite the Acropolis.
Mr. Hazen asked that I call Mr. vanDyck (which I did today) to
tell him that Mr. H. would call Mr. vD. to ask his advice on

commentation for the film.




Josera H. HazEN
IS01 BROADWAY

NEW YORK 36,N.Y.

September 24, 1965

CBic'd fept 27

Dear Alfred:

John Coolidge has told me that you have been
designated Chairman of the Visiting Committee of the
Fine Arts Department and the Fogg, Congratulations
on the appointment. The ''chair' has needed someone
with a few of your qualifications, and now that you are
the Chairman, it is being filled beyond what any member
of the Committee could reasonably hope for.

My present plans call for my leaving on Friday,
October lst, for a four to six week visit to Madrid, Rome,
Athens, Istanbul and Tel Aviv. If you have a free luncheon
period during the week, I would like very much to have you
| lunch with me, Will you have your secretary call me if
this is possible.

With kind personal regards.

Sincerely,

1%

JHH:fs Joseph/H. Hazen

Mz, Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York
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THE MUSEUM OF MODERN ART

cc: Miss Dudley
Miss Jones Date_ Jamary 17, 196h

Mr. Koch
Miss Volkmer -

Re: Hemingway Mird - for the

To: Alfred Barr and James Thrall Soby

From: Dorothy Miller record

Dear Alfred and Jim:

Today we returned the Miré Farm to Mrs, Hemingway at her request. The
painting was delivered by Hahn, and Mike and Tom and I went up to hang it. In
several telephone conversations with her beforehand we had agreed to remove the
glass, with Jean Volkmer's approval,

Mrs, Hemingway's new apartment is an awfully small, inadequate space
in one of those deplorable new expensive co-operatives at 27 East 65 Street. She
couldn't have been more friendly and agreeable, She wanted the picture hung very
high since it is over the dining table with chairs underneath it, We hung it 6"
from the 8 foot ceiling, too high for looks but safer, She was delighted and
said that if she found people's heads touched it she would let us know at once
so the glass could be put back on it, Bill Farnie has stored this plate glass,

I made note of the paintings already hanging in the apartment:

Gris: 1926 Figure. about 36 x 30"
Gris: Man with cigar or cigarette. Sky blue at bottom, terra cotta
at top. A lot of lettering including "Plaza de",..about

36 x 25"

Masson: Early landscape of woods, about 28 x 2ii"
n n " n

n n n n n n 2h x 201'!

n ] n n
n Group of six figures, one a woman throwing dice. about 36 x 30"

I asked Mrs, Hemingway if she did not have a Klee and she said yes, it is
being restored. It is apparently the "Construction of a Momument," She then said
that they had had a Braque still life but it had been stolen arcund 1960 or 1961
in Cuba, They had done nothing about it, I suggested that she report it to Joseph
Chapman, the FBI man who is a specialist in stolen and forged art, and told her I
would let her know how to reach him,
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February 5, 1962

Dear Dr, Hsntzen:

L On behalfl o Mr, Barr, who is away from the Museum at present,
may I thank you for raquesting that your publisher send Mr, Barr your
boolk, ‘TOJ;I‘_ Nas~h i

I shall'brin~ it to Mp, Harr's attention when he returns
to Hew York newi sonth,

Sincerely,

{iona Xaplen

Secretary to Mr. Barr

Dr, 4Alfrei Hentzen
Hamburgsr Kunsthalle
Glockenziesserwall
Hamburg 1, Germany
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NEW YORK HERALD TRIBUNE

230 West 41st Street, New York 36, N. Y.

January 22, 1962

Dear Mr, Barr:

How did you like the looks of your Fifteen-
Dollar Shelf? I'm having a copy of the
Paperback Section sent to you in case you
missed it. The interest it has aroused is
extraordinary - beyond even our expectations.
Thank you for your share in making it a
success,

A small but practical token of our appreciation
will go to you in a few days.

Gratefully,
Irita Van Doren
Editor

Mr. Alfred H, Barr, Jr,
Director of Museum Collections
Museum of Modern Art

11 West 53rd Street

New York, New York
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Deny “1cs Posenhaum:

Here is my choice of o
me two hours to ke tl

oould saloet & second

wad no idea thers w

As you will see, I have left out beooks on archi-

& aond 2]

scture entipsly and adsc hooks nrimarily concerned
with ancient and medieval art, although there is mueh
about those periods in the hooke by Clark and Pahofeky.

T weuld much aspreciate it if you could tell me

sjomething about the respense %o this list, if any,

Snceralyw
incerely,

M fred H, 'Et'lI'r', dr.
"irector of the Museum Collentions

Miss Belle Rosenbaum
The Herald Tribune
230 West lilet Street

New York, U.Y.
AHB: ld
fne.
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Eruegel. Wolfgang Stechow. (Orig.) 95¢ PL2l=-Abrm

e ;
Uezanne. HMeyer Schapiro. Portfolio ed. (Orig.) $1.95 Abrm

Landscape into Art. Kenneth Clark. (illus.) $1.95 BP1l7-Bea
Meaning in the Visual Arts. Erwin Panofsky. $1.45 A59-Anch
Nude. Kenneth Clark. $2.45 Al68-Anch

On Art Criticism. Eugene Delacroix, (Orig.) 50¢# wWitt
Painting in the Far East. Laurence Binyon. $2.00 Dov

Pedagzogical Sketchbook. Paul Klee. $1.25 PPS-16-FAP

Philosophy of Modern Art. Herbert Read. $1.55 N7-Mer

Pocket Book of Great Drawings. Paul J. Sachs. 60¢ W730-WSP

Rembrandt and the Gos Wd.A. Visser 't Hooft. (dillus.) $1.25 LA3O-Mer
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THE MUSEUM OF MODERN AR
4

Date_ 1 pro\l &0 i

Mr. Barr

To: - Nys, . Heymanos
Re: __”J__w___

From:gona — N

Dear Mr, Barr:

Mrs, Hermanos telephoned to say she saw you last week and you
promised to make arrangements to go to her house for cocktails and to
see a paihting somewhere else (in Flushing), if she would call your
secretary.

Well, Wednesday and Thursday of next wsek are fine for her - she'd
pick you up here about L:30 & then you could drive to Flushing to see the ptg
and then return with her to her home for cocktails. I said this wes a bit
early in the day for you but that I WOULD CALL HER TOMORROW MORNING.

"—'—""Ny\(l N'T YOU LET ME KNOW YES OR NO & I'll TAKE CARE OF IT? Q\u"\o(

A great meny thenks tc you, and best wishes for
a happy New Year,

Sincerely,

Alfred H. Barr, Jr.
Mrector of the Huseum Collections

Mr, Hans less

City of York Art Gdllery,
Curator

Exhibition Square

York, England

AHB:1d

-

by
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December 27, 1951

Dear Mr. Hess:

am just beginring to ca®gh up with my corres=
pondence which hag Been very @ewlourly handlcaiped
by a number of emergencies this 'fall,

hted 4o, havelay copy
I have hddwthe s
here at tie Mis

I 4hink you have depe ‘an admirable job and
ga*hered mich new irformetion, especially zbout
Feininger's ‘early years.,” 1 also think your pube-
lishere have done an erxcellent job in presenting your
work ¢ handscmely.,

great menv thenks to vou, and best wishes for
great J 5
- ]

a heppy Few Year.

L
Sincerely,

Alfred H, Barr, Jr.
Mrector nf the Huseum Collections

Mr. Hans Hess

City of York Art Gallery,
Curator

Exhibition Square

York, England

AHB:1d

i
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The Museum of Modern Art Archives, NY

CITY OF YORK E ART GALLERY

EXHIBITION SQUARE, YORK a4 TEL. 23839, HANS HESS, Curator

_‘Lw 1960

15
i

6th December l@-’)l.‘
>t e 3 LS :ft

Barr, Junior
I Modern Art,
d Street,

2

I have ask 3
ublishers to send you & copy of the
Feininger monogravh whiech has just
appeared. I should be very happy if
one day you could find

the book, and hope that yo

it.

i mv
Iy

Yours sincerely,

Adivs Hes

Jurator.
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Dear Tom:

Marga and I ar
o chanle oan Na1ae Ve nf..'?&f?iutej-y

delighted to have the

e . T S, - :
r— ——— ol 4

»

New York 22, New York

AHB:ma
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The Museum of Modern Art Archives, NY

Dear Tom:

Marga and I are absolutely

book on Callot. Yo delighted to have the

u couldn't. have brought us a mame sealdae—- —‘*'t.

ﬂemfc/ﬁ-«’ aref _ ‘#4,5.,1
e Miss F5~ o FWig

.Vi"-'.? ’LP‘J Zz j&'("“ /‘:"‘rp’fih
_, L‘h’,i J
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e
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Dear Tom:

Marga and I are absolutely delighted to have the
book on Callet, You couldn't have brought us a more welcome gift
from the U,S.S.R. except perhaps the three-meter Job by Kandinsky
in the Tretyakov, :

I am delighted that the letters workd and that you
found that I am still in official good graces, at least on a
professional level,

My best to you bBoth,

Sincerely,

Mr. Thomas B, Hess

Art News

32 East Fifty-Seventh Street
New York 22, New York

AHB :ma
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Dear Professor Artamanov:

It is a pleasure and privilege
to introduce to you Mr. Thomas Hess, Executive
Editor of Art News, the leading American
magaszine on art, Mr. Hees enjoys an international
reputation as author and critiec, He is one
of our most perceptive and enterprising writers
on the problems of contemporary art,

Mr. Hess would greatly
appreciate the opportunity of seeing certain
works which you might find 1% poseible to
make available to him in your storeroom, if
of course they should not be on eéx'ibition
during his visit.

With very warm greetings to
you and to my other friends in the Hermitage,
I am

Cordially youre,

Alfred H. Barr, Je,

Professor Artamanov
Director

Hermitage Museum
Lmngrld. U. SIStR.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB 1.A.375
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Miss Miller
Miss Moaller
Miss Mazo

Dear Professor Zamoshkins

It ie a pleasure and privilege
to introduce to you Mr. Thomae Hess, Executive
Editor of Art News, the leading American
magasine on art, Mr, Hess enjoys an inter-
national reputation as author and critie.

He 18 one of our most perceptive and enter-

prising writers on the problems of contemporary
art, )

Mr. Heses wonld greatly
appreciate the opportunity of seeing certain
works which you might find it possible to make
available to him in your storerooms, He is
especially interested in seeing the Derain

Samedi and the Picasso Vollard, should they not
be on exhibition, 7§

With very cordial greetings to
you and to your colleagues, I am

Sincerely,

Alfred H, Barr, Jr

Professor Alexander I. Zamoshkin
Director

Pushkin State Museum of Fine Arts
HOBCCH' U.S.S.a.




i Hizne T Rnatan
Miss Moeller

Miss Mazo
Miss Jones

535 Park Avenue, New York 21, N.Y. 23 Oct. 62

Dear Mr. Barr:

Thank you for the copy of your letter to poor Mrs.
Hanford of Princeton University Press, with the attached
note to me.

See what it is to be without visual sensitivity,
Now that vou detail the objections to the jacket., I think
I see them; but before, T had concentrated only on the
fine central design. Toyalty forbids me to say more.

I am, as you see, a great admirer of Klee, and
hope one day to write something about him which will be

less portentously solemn than the tombstones which have
so far been laid unon his grave.

T am sorry about the whole thing.

Sincerely,

Gben }1,(31.,,.(

Gilbert Highet

r’///f

Alfred H. Barr, Jr., Esq.,
Museum of Modern Art,
11 W. 53, New York 19
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~ ce: Pearl Moeller

February 1, 1962

Dear Mr. Highet:

Thank you for your letter of Jemuary 2i; whieh
I em pessing on to Mige r*'u’ Veoeller, who is in charge
of distributing photocraphe for publications. CShe will
write you our sonditions + leine dme note of dhe fact
that yours is a scholarly bock published by a univer-
sity press.

My best to you and your wife,

Sincerely,

Alfred H, Barr, Jr.

Mr, Gilbert Highet
535 Park Avemue
New Tork 21, N.Y,

AHB:1d
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THE MUSEUM OF MODERN ART

Date _February 7, 1963

Re: ' visit to Rend Drounin's

A few weeks ago Mr. Barr visited René Drouin at 65 East 76th Street.

He took the following notes:

BISCHOFFSHAUSEN Dissolution d'um champ d'snergie

Cuixart 55 x ;6 em
sp? Beti - fly scresn on gesso
Cherrean ?

I gave the notes to Eatsy.
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I:I.J.hr
s Dudley

Jamuary 23, 1963

Dear Alex:

Thank you for your latter of January 18 and
evun sere for your though!fulreonsern in writing Madame
Pevaner so persussive a letter., I hope it will be
effectiive.

Imtmanuorawmm i
look forward to seeing what he has,

Imcmmnm.g has arrived safely
and will be ins our @ ure galleary just as
800N as we can pry loose workmen {pom the elaborats
installation of our Corbusier exhibition. I will let
you know as soon as it iy in place. Meamwnile, on
b-hnltnrth-HuMMHmumrMMh
you for the troubls you are taking to securse the great
Pevsanar,

Sinncrol.y,

Alfred H. a.l’!'. Ir.

Hl'. ‘1“ Lo '111.-‘5
630 FAfth Avenue
New York 20, New York

AD ey
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ALEX L. HILLMAN
630 FIFTH AVENUE, NEW YORK 20, NEW YORK+COLUMBUS §-3200

January 18, 1963

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York City

Dear Alfred:

I am enclosing copy of the letter which I have
written to Madame Pevsner.

I think the only stumbling block is Cassou who
has made a very hard pitch for this piece. We can only

try.

Sincerely yours,

2

Alex L. Hillman
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Janumry 18, 1963

Madame Virginia Pevsner
3, Rue Viete
Paris 14e, France

Dear Virginia Pevsner:;

The Museum of Modern Art in New York City and its
Director, Mr. Alfred Barr, who, as you know, has been a long and
devoted admirer of your late husband's work, would, of course,
consider it a great treasure to have the plaster of CONSTRUCTION
IN SPACE which is being made for the University of Chicago Law
School as your gift.

I know that you probably have thought of other plans

and certainly I can lay no claim to ownership of the maquette, but

I do feel keenly that it would be a wonderful gift to have in America.
I would, of course, be very proud to help the Museum show this
great work of art in New York, my tative eity.

The Muses Moderne already has the plaster for the
plece which Saarinen ordered for General Motors, and no American
museum has anything like that. You will notice from the enclosed
that the Museum of Modern Art was the first to make a show of
Antoine's work as far back as 1934 and as early as 1935 they wrote
very favorably and with great acclaim about the work of your husband
in Cubism and Absiract Art by Alfred Barr, published by the Museum
in 1936. In 1948 at the Fevsner-Gabo exhibition, a complete book
was published about Pevsner. From 1946 uatil the present day,
there are always on view the four pieces which they own beginning
with 1913 and ending in 1942,

It is interesting and perhaps you will forgive me if as an
American I am proud of the fact that the Museumof Modern Art was
interested in Pevsner fifteen or twenty years before he was acclaimed
by French Museums. Don't you think it would be wonderful to reward
them and allow them to show the last work of Pevsner in the plaster
form 7

I have just had a pedestal built and have arranged to
loan the Museum of Modern Art the CONSTRUCTION IN SPACE which
Inow own. They will be showing it very shortly. I have loaned it
to them until the early Fall of next year.
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Madame Virginia Pevsner Page 2

The University of Chicago sent $8,000 which I provided
to them in a check made payable to you and Rene Drouin. I turned
it over to Rene Drouin who, I presume, has forwarded it on to you.
In the early weeks of March, an additional $13,000 will be sent for
Susse as per our conversations and agreements.

I hope that you have had a good winter and Mrs. Hillman
and I look forward to seeing you sometime in the Spring - perhaps
March or early April.

m“’”mr

Alex L. Hillman

cc: Mr., Alfred Barr
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November 22, 1961

Dear Alex:

Many thanks for sending me a photograph of the
Law School building at the University of Chicago.
I am going to pass it on to our architecture files
having studied the pool and the building with the
Pevsner sculpture in mind., I think this is an admi-
rable idea of yours. I also think that this is one
of the best pieces by Pevsner. However, I think the
estimate for the casting is outrageously high and that
you really ought to secure some competitive bids from
foundries satisfactory to Mr. Pevsmer. I do not remem-
ber what Pevener thought about the casting ecsts, Pere

haps he could talk turkey to the foundry, j

It was a great pleasure to have luneheon with you.

Sincerely,

Alfred H, Barr, Jr.

Mr, Alex L, Hillman
Hillman Periodicals, Inc,
535 Pifth Avenue

New Yot"k 1?' N.Yo

AHB1ld
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ALEX L. HILLMAN, Publisher

November 29, 1960

Dear Alfred:

Forgive the belated thank you for your letter of
November Tth, giving me the name of the sculptors, but
I have only just returned.

I had much less time in London and Paris than
I had hoped. Ididn't get a chance to see all the names
you mentioned, but I did see some and had fun.

Looking forward to seeing you soon,

Sincerely,

Mr. Alfred H, Barr, Jr,
The Museum of Modern Art
11 West 53rd Street

New York City

HILLMAN PERIODICALS, INGC, 535 FIFTH AVENUE - NEW YORK 17, N Y.
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Dear Alex:

Here are a few suggestione on Paris sculptors, some of which
come from Bill Lieberman, who may think up some others before he dines
with you Tuesday night.

The liveliest center for sculpture in Paris now I think is the
Claude-Bernard (S rue des Beaux-Arts)., Bill tells me that the Galerie
Edouard Loeb has just had an extensive show of constructiong, Bome of the
most interesting younger sculptors are at Iris Clert's gallery (3 rue des
Beaux-Arts), including Takis, Hiquily, van Hoeydonck, Tinguely, Kricke,

In the Galerie de France, proprietor Mme., Prévot, you will find one of

the best younger sculptors in Furope, Robert Miuller; also a young Belgian
named Reinhoud (3 Faubourg St. Honor8). At the Rive Droite (25 Faubourg
St. Honoré) Bill says there are sculptures by the remarkable Belgiam,
Landuyt, who is better knmown for his paintings. Mlle, Georges Marei is in
charge and is a crypto-American, The Rive Cauche gallery (M. Augustinei,
Ll Rue de Fleurus) used to have some good sculptors but I have not been
there for three years, I should also try the Galerie Jeanne Bucher (9 ter
Boulevard Montparnasse) and the Galerie Stadler (51 Rue de Seine),
Faccheetti (17 Rue de Lille) I think still shows Kemeny,

I am sorry that I can't give you more compleste or more up-to-date
information, but I have been in Paris only five days and London only 4
in the past two years, Fund ralsing and art seem to be mutually
exclusive,

Bon Voyagel And have a really restful and interesting time,

Sincerely,

Alfred H, Barr, Jr.
Mr, Alex Hillman
895 Park Avenue
New York, New York

AHBrma
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JosePH H. HIRSHHORN
165 BROADWAY
NEW YORK

Mr. Alfred Barr
Director,

Museum of Modern Art
11l West 53 Street
New York, New York

April 15, 1960

Dear Alfred:

Enclosed you will find a letter I wrote to
Mrs. Rockefeller, I thought you might be interested
in the contents,

Hope everything 1s well with you.

¢gh H. Hirshhorn

JHH:mc
Enclosure
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JoseEPH H. HIRSHHORN
165 BROADWAY
NEW YORK

Mrs. John D. Rockefeller 3rd
President

Museum of Modern Art

11 West 53 Street

New York, New York

April 15, 1960

Dear Mrs. Rockefeller:

I have been remiss in congratulating you on your election
to the presicency of the Museum of Modern Art. May I do so
now? These past few months I have been away a great deal and
;his 1s really my first opportunity to answer your cordial

etter.

As you perhaps know, I have always been a great admirer
of the Museum.©I never made a secret of this and whenever I
. could help the Museum acquire a painting I very willingly did
so.2)But the program of the Museum over the past few years has
ralsed some serious questions in my mind and I am frankly
troubled by them, °

(3) 1t seems to me that the Museum has gone in for sponsoring
novelty and even gadgetry.(9 The emphasls has been largely on a
particular school of painting and sculpture which the Museum,
by virtue of its prestige,fhas endowed with official status.

(@ Artists who work along different directions but have contributed
mach to American art in the previous two decades are almost
completely neglected by your trustees and staff.’PBoth here and
abroad, in exhibitions sponsored or selected by the Museum, this
same partisan view of our art has been presented desplite the
fact that many styles of art exist and are practiced by contem=-
porary artists of reputation.’ The Museum 1s visited by a great
many young people whose taste and understanding is surely
effected by this contact.(9Does the Museum really fulfill its
educational function by sponsoring novelty and the latest
fashion?(9Is 1t helping these youns people and collectors to
develop an objectlve eye and a sense of the continuity of art?

() Just recently the Museum went in for a performance which
certainly gave 1t publiclity but, it seems to me, was unworthy
of a great and influentlal institutlion.?dI have heard that this
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JosePH H. HIRSHHORN
165 BROADWAY
NEW YORK

M¥rs, John U, Rockefeller 3rd

adventure in Neo-Dadism cost the Museum §10,000.,00, If this
ls true then I must confess I think the money coulc have been
used more wisely. I really don't understand the point of it.
The other week lr. Alfred Barr asked me to present to the
Museum & painting by a young artist in whose work they are
interested but for which no purchase funds are avallable, 1
was glad %o do 1t but how can one then justify the money spent

on an item which disappears into thin air?

Please be assured that I offer this criticism in the
friendliest manner. These things have been bothering me and
1 was just wondering whether they have also occurred to others.

With kindest regards, I am

Sincercly yours,

Joseph H., Hirshhorn

JHH:me

CC: Mr., Alfred Barr
Director
Museum of Modern Art
11 West 53 Street
New York New York
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28 April 1964

Dear Doctor Hirschland:

I cannot apologize snough for my delay in answaring your very nice
letter of April st As you can Imagine, we are in a frantic state of "trying
to organigze our exhibitions wirich will open our new bu¥iding befors the building
is complected.

In apswer to your quastion, I hav: ingquired-and find that you are
a corporate member for life, This class of member has not been active recently
thoush all tlose who were a- ointed to it continue t9-Peceive their privileges.
I regret to sa  howsver that-no membership to the Mussum is transferable,

It's vary sood indeed to hear from ycu. I shall never forzet your
hel? many years ago when the Mussum was young.

Sincerely, and with very warm remembrances,

Alfred H. Barr, Jr.
Director of ths Museum Collections

D, F. Ha Hirschland
Kenilworth Road
Harrison, New. York

AHB:rpr
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KAHN AND JACOBS, Architects THO PARK AVENUE, NEWYORK, .. 10016

ASSOCIATES: LLOYD A. DOUGHTY
ROBERT ALLAN JACOBS, FAIA SHELDON FOX,AlA

ELSA GIDONI, AlA

JONES B-NEWMAN, Aln AsCE JOHN N. LINN AlA
; EMANUEL MANHEIMER, AlA, CS)
J. VON DER LANCEEN, AlA

CONSULTAN

December 23, 1965
£ SBra A Ney 2 “)

Mr . Alfred H.Barr, Jr.

Director of the Museum Collections,
The Museum of Modern Art,

11 West 53rd Street,

New York, N.Y, 10019

Dear Alfred:

Your secretary sent me copies of the correspondence with
Russell ., I am, in turn, sending you a copy of my letter
to him.

There is so much stored in my mind from those jam-packed
two months that just random notes | might make would not be
nearly as pertinent as would come out by Russell questioning
me in areas that would interest him,

Sorry to hear you have been ill so this letter also brings
tidings for a speedy recovery and a very Merry Christmas.

Sincerely,

'—1/

-/

Robert Allan Jacobs
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ROBERT ALLAN J
____'\Coas. FALA ASSOCIATES: LLOYD A, DOUGHTY
JAMES B. NEWMAN, AIA ASCE 31*3’"330’3"'31*
SR ) IRVING H, KAPLAN, AIA
JOHN N LINN, AlA
EMANUEL MANHEIMER, AlA, CSI
J. VON DER LANCKEN, AIA

December 23, 1965

Mr,.H.R ., Hitcheock
111 Sauth Street,
Northampton, Mass. 01060

Dear Russell:

I note the correspondence you have been having with Alired Barr
and | remember your letter to me,

As | recall, | told you that Geoffrey Hellman in his profile on
Corbu spoke a lot of his 1935 trip.

Of course | remember many poignant details of the trip as |
practically lived with him for two meonths In Nov, -Dec. 1935,
besides working for him in '34 and '35 In Paris, Ml be
delighted to help you In your worthy efiort.

Perhaps when you come to New York we could spend some time
together. I think | could give you the kind of Information you
want by general discussion between the two of us,

Kindest regards,

Since
1/

ly,

IFI Laj_,/'
| ’

Robert Allan Jacobs
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Novamber 29, 1965

Dear Hussell:

I have been racking my memory trylng to answer your
latter.

I think you should write Philip to asi him what he
can remember about Le Corbusisr in relation to the Museum during
the period batween 1930, when Philip began work on the Museum's
show of Modarn Architecture (February 9 - March 23, 1932) and
193} when Philip laft the Museun, I think he must have had a
good dsal of contact, in wrlting and perhaps in conversation,
with Corbu in preparation for ths 1932 show. Your sssay was of
course an important section of the catalogue.

Philip mizht also racall some Corbu contact during the
post-war years before Arthur toox over.

The Corbu show of Octobar 1935 was in the hands of
Ernsstine Fantl, now Mrs. John Carter (26 Carlyle Square, Londen,
3.“03).

Tha 1935 show (The Hecent Work of Le Corbusier, October,
1935 )was organized at about thes same timo that Corbu came to %this
country for a lecturs tour proposed by Carl 0., Schnlewind but
orzanized by the Museum which tooik ovar the responsibility when
Schniswind threw in the sponge. Bob Jacobs went along with Corbu
to serve as volunteer interpreter and general caretaker which,
heaven knows, the great man neaded. Bob, I am sure, would be able
to write you some vary intsresting recollections of the tour (EKahn
and Jacobs, 2 Park Avenue). Fhilip Ooodwin was Trustes Chairman
of the Architecture Department at the time and, as I remember,
helped to finance the show and the tour. Ernestine handled the
complicated management of tha tour.

As you can imagine, both the exhibition and the tour
ended with acrimonious accusations on the part of Corbu. His
chief complaint was that he was not allowad to keep all of his
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lecture fees. He assumed that the Museum would pay all of his
Sxpsnsas, but the Museum in the middle of the depression simply
could not do so.

John MeAndrew had soms correspondsncs with Corbu in the
late 1930's, perhaps sbout a show. Hs would ramember. His address
is Calls Gritti 2485, Venice, Italy.

I think the first palnting by Corbu shown in the United
States was Still Lifs, 1920 in Cubism and Abstract Art, MoMA, 1936.

—

It was bought By ths Museum in I737.

As for the 1920's, I can give you only my own recollections.
8 I can recall, I knew nothing of Corbu when I was abroad on
't Buropaan trip in the summer of 192, I think the first time
his name was 1n the fall of 1925 at Princeton whers I haard
ol the Pavillon de 1l'Lsprit Nouveau at the Faris Exposition
ative irts and, more Important, saw copiass of Vars uns
cturs and, of greater intsrest to ms, La Peinturs modarns by

sorbu. Both books impressed me Jaeply.

Zarly in 1926 I was sngaged by Wsllesley and bagan to work
on the courss in Hodarn arts which I zave therd in tha winter and spring
of 1927. Toward the end of the course you came out to give a lecturs
on modern architecture to my class, although many of the faculty also
came o hesr you. I believe it was your first lacturs. You emphasized
Corbu.

By then, largely thanks to you, I was baginning to learn
somsthing about recent architecture. You may recall that Jere ibbott
and I went sbroal in 1927-1928. Ws saw whatever modarn architscture
we could in Holland, Cermany, USSR and Papis. We visitad the Bauhaus
but I didn't get to see the #eissenhiofsiedlung until 1933. Tt was in
Paris in the spring of 1928 that I first actually saw Corbu buildings,

I hope thase scanty notas may ba of soma valus,
My bast to you, Russell,

Sincerely,

ilfred H. Barr, Jr.
Jirector of the Museunm Collactions

Mr. H. E. Hitcheock
111 South Strset y
Horthampton, Massachusetts 01060

AHB imf

cc: Mrs. John Carter, Philip Johnson, Arthur Drexler.

P. S, Important: the 1932 show went on towr in both large and small
verslons continuously from 1932 to 1938.

AHB,Jr.
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Dear Mr. Johnson:

Flease find enclosed a xerox copy of
Mr. Hitcheock's lsttsr to Mr. Barr dated November 7,
Mr. Barr's reply of November 29 was sent to you
earlier tiis weelk,

Sincersly,

Mary Fera:
Ssoratary to Alfred H, Barr, Jr.

Mrw. Philip O Johnson
Philip Johnson Adssociates
375 Park Avenue

New: ¥ork, N. Y. 10022

mf
Enclosurs
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December 2, 15"_65

Dear Mrs. Cartert

Please find enclosed a xsrox copy of
Mr. Hitchcock's lettsroto Mri Bare dated Novemberih7.,
Mrl Barrts reply of lowvembar:29 was sant to yodas ol
a_arliar ‘this week. 2 Norvies 7, and

. Sincerely,

Mary Fera

Secretary to Alfred H. Barr, Jr.
Mrs. John Carter

26 Carlyle Square

London; S.W.3!

England +-

nf
Enclosure
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December 2, 1965

Dear Mr. Jacobs:

Mr. Barr, who is-at present away fwom the
0ffice, asked that I send you the endlosed copiss ‘'of
Mr. Hitchcoeck's latbter «to him dated November 7, ‘and

Mr. Barr's reply of ‘November 29,
Sincerely,

Mary Fera _ B %
Secretary to Alfred H. Bare, Jp. - =

Mr. Robert Allan Jacobs
Kahn and Jacobs. .

2 Park Avenue

New York, New York

mf
Enclosures:
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Decsmber 2, 1965

Dear Mr. McAndrew:

Mr. Parr, who 1s at present away from the
office, asked that I send you the enclosed copies of
Mr. Hitcheock's letter to him dated November 7, and
Mr. Barr's reply of Novembar 29.

Sinceraly,

igier's Aade * i

Mary Fera

Sscretary to Alfred H. Barr, Jr., H:l?raetar
of the Museum Bolleot.i.ona -

! - T

Mr. John McAndrew
Calle Gritti 2485
Venice, Italy

mf
Enclosures:
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H. H. HITGHCOGK 111 South Street, Northampton, Massachusetts 01060

November 7, 1965

Mr. Alfred H. B 7 / -
49 Bast 95th St?.rr( r’/L-t_.., r_/\.:\.« bee.. ek Aoy 5 l{{-u:c_w(_.ﬁ- 7

New York. N, Y. UieS fa cqmes Elbiite (A H)
Dear Alfred, 2 (

I was distressed to hear from Philip that you were in the
hospital for awhile but I am glad to learn you are recuperating.
I hope you are not too busy to help me out in'connection with'a
piece on"leCorbusier“and the United States™ which T am preparing
for Zodiae 16. T would Ye grateful for any gernerald comments you
might have on that general subject but there are two things in
particular that I trust come within your personal memory. ’

One is the pace at which you and I and others became aware of
LeCorbusier throuzh his writings and by wvisits to Paris during the
early and mid-1920's,especially before Joe Brewer brought out the
translation of Vers une architecture by importing the English sheets
in 1927. The other matter 1s more delicate, but alsoc more factual.,
How many times did the Museum attempt to hold big LeCorbusier shows
and, without indiscretion, what behavior of LeCorbusier's made them
impossible? He had, of course, an important place in the exhibition
of 1932 and then there was z small exhibition in 1935. Much, much
later I know,in Arthur's time,he tried once and poSsibly twice to do
a show. He has not answered my letter,but I imagine you know the
story or stories as well as he.

There is going to be another Modern Architecture Symposium next
May at Columbiz devoted to the years 1907 to 1917. 'We hope again that
you will be a distinguished and preferably vocal member of the company
as you have been on the two earlier occasions.

Yours sincerely,
f)

ke llise
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ccs Alicia Legg
Mrs. Shaw

Dear Mr. “ochberg:

May I say in reply to your letter of May lst that
the Museum stands without apology on ite record of exhibition and
acquisition since 1929, If you criticizme so fervently, it seems to
me quite fair to demand that you be familiar with that record. Catalogues
of our American exhibitions over the past 30 years, in fact of ocur entire
program of exhibitions and acquisitions, are availasble in many branch
libraries, in the main New York Public Library and in our Museum library
here, You might find that a visit to our current extihitions would be
rewarding -- there is much you might appr:ciate on view at this time, We
would like to have more on view, That 1s why we are launched on a
fund raising drive, part of thec monies raised to go to house a colleeticn
80 large that only about 1/6th of it can be shown at any one time in our
current space.

With regard to your father-in-law, Sigmund Filenberg:
I note that he brought his work to Mise Legg of our staff less than two
years ago., If he would care to bring a few paintings to my office and
prepare to leave them for a few days, we shall be glad to look at them
to see if we feel we would like to buy one for the Museum's collection,
If he has not done so, he should also try to show his work to the staff
of the whitney Museum. Both institutions maintain a service of viewing
work presented by artists,

Legitimate disagreements with the domimant course
of art are perhaps inevitable in a free society. On the whole, we welcome
eriticism as salutary to established institutions in the field. However,
we do ask our critics to do us the justice of eriticising from evidence,
I would urge you personally to come to the Museum with your father-in-law
during the next weeks. Look at the Claude Monet exhibition on the third
floor and at the show of Portraits from the Museum Collections on the ground
floor and auditorium gallery, 1 am enoclosing two complimentary admission
cards,

Sincersly,

Alfred H, &n‘, dre

Mr. Milton Hechberg
1915 East 9th Street

Brooklyn 23, New York
AHR1ma
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MRS HAROLD HOCHSCHILD
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my friend Mme Yzerguina please bring her greetings. She is ohm*::
and has helped me a good deal in my Matisse studies. She speaks
French. T

(Dictated by Mr. Barr, signed in his absence.)
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. 5. My levlters 10 TS TWO SULNOrillSs &rv IuSTvive: v wiw wiwOly
yau will not wish to preseat both of tham If by some chance you meet

my friend Mme Yzerguina please bring her greetings. She is charming
and has helped me a good deal in my Matisse studies. She speaks

French.
(Dictated by Mr, Barr, signed in his absence.)
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Dear Mary:

Mea culpal 1In all candor, I am desparately far behind
in correspondence. Furthermore, my secretary has been ill so I
must beg your pardon for not havins done what you asked me to.

I 4o not know personally "the lady who now.runs the
Hermitage®™ but I am writing a letter of introduetion to her any-
way. I “understand that Madame Marya Feodorovna Yedovina is wvary
efficlent and obliging.

T hava just phoned to ask more precisely what: y:olt and
Harold want to ses., Harold told me it had to do chiefly with ad=-
mission to the treasure rooms, etcetera. I am also enclosing a
brief note to the Director in case Madame Faodorovm Yedovina should
be absent.

I hope vou have a marvelous trip and see what you want
to see = perhaps nsither of you will be interested but I should
like to remind you of the magnificent stuffad m‘t.h :I.n.diho
laturtl History Museum. Bon voyage. "

Sincerely,

-

Alfred H, Barr, Jr.

Mrs. Harold Hochschild
P, 0. Box 148
Princeton, New Jersey 08540

AHBerr
P. 5. My letters to the two authorities are identical on the theory

you will not wish to present both of tham If by some chance you meet
my friend Mme Yzerguina please bring her greetings. She is charming
and has helped me a good deal in my Matisse studies. She speaks
French.

(Dictated by Mr. Barr, signed in his absence.)
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Dear Professor Piotrovsky:

I take the liberty of introdusing my friends, Mr. amd
Mrs. Harold Hochschild, Mr, Hochschild is President of the
Adirondack Museum and Chairman of the New York State Committes
on Museum Resources. Mrs., Hochschild is the daughter of Professor
Marquand who founded the Department of the History of Art at
Princeton University and was the author of the definitive mono-
graphs on the della Robbia,

My frisnds would greatly appraciate if you could arrange
to let them see your treasurs rooms and also soms of tha more i
important recent archeological objects not yet placed on view
but which Mr, Hochschild I belisve saw some mcnths ago,

I'believe that you will find Mr. and Mrs. Hochschild
worthy of your attention. I would appreciate any kindness you
may be able to show them.

Sincersly,

Alfred H. Barr, Jr,

Prof. Boris Piotrovsky
Director

Hermitage Mussunm
Leningrad, U, S. S. R.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.375

April 27, 1965

Dear Madame:

I take the liberty of introducing my friends, Mr. am
Mrs. Harold Hochschild., Mr. Hochschild is President of the
Adirondack Museum and Chairman of the New York State Committee
on Museum Resources. Mrs. Hochschild is the daughter of Professor
Marquand who founded the Department of ths History of Art at
Princeton University and was ths author of the definitive mono=
graphs on ths della Hobbia,

My friends would greatly appreciate if you could arrange
to let them sez your treasure rooms and also some of the more
important recent archeological objects not yet placed on view
but which Mr. ‘Hochschild I believe saw some months ago.

I believe that you will find Mr, and Mrs. Hochsehild
worthy of your attention. I would appreciate any kindness you
may be able to show them. _

Sincerely,

i

Alfred H. Barr, Jr.

Madame Marya Feodorovna Yedovina
Executive Director

Hermitage Muscum

Laningrad, U, S. 8, R,
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November 8, 1961

Alfred H, Barr, Jr,

Mrs. Harold ilochschdld
L it -t
171l :

Lak Wew York
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MRS. HAROLD HOCHSCHILD EAGLE NEST BLUE MOUNTAIN LAKE, N. Y.
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« .1 Toat probiem is otie that bas hounted contribution te the Program. and we stuck
the stickers everywhere you can imagine,

it lnoipposts and the backs of bis seats. in

(s3is and powder moms, on menus and

greeting capds. May Loy—she's here with
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The ]"a"lﬁ'lz ipeech was made by g dele-
gaie l'o':*s annual convention of the Gentle-
Women's League, a national organization
of Young lagies and young matrons, The
Sbeaker showed an imitial reluctance to be-
ing fGPccl—pauibly this is related to the
fear jound among some lribes that the
C?!lem will capture their “souls"—but gro-
4 ciously acquiesced when she was assured
E | her remarks wonid appear in print,

The arts in Our Town never amounted fo
much until the League got behind them.
But since that happened, a brief two years
ago, the arts have been big time in our neck
of the woods, as is, I think, adequately wit-
nessed by your inviting me here to explain
to League delegates from all over the na-
tion just what it is we have done to the
arts in Our Town,
It has been a wonderful two years. Peo-
ple have been wonderful. The artists have
N been wonderful. The newspapers have been
4 wonderful. We all have big scrapbooks,
\ which are on the table below me, and you
are all invited to page through them after
my talk. I would say that if it had no other
_ v.]u:,them for ‘ﬂnl‘eoﬂem
" sould be well worthwhile just for what it's
| done in calling attention to the fact that
; the League exists, that it's & community
o service organization and is composed of a
2 wonderful bunch of girls.
1 The whole thing began when some of us
girls realized that while the League bad
e jerful work in medicine and so-
e cmmmdmweamnl
4 political issues facing the nation, it had
mﬁ,t;@b,ofcwmw'wmm_'
of the Steering Committee and
w'mwnmm:mluunm-h
m‘”mmmuwyh?
PR - tage of people, even people educated
B i":“mwwumﬁmh“ih’h_
: W That problem is one that has haunted
‘s Program from its inception.
. what we said. simply, was this: the
« in our lifetime has been pushed back
swﬂilfi
jessionals enter

e

o one field after another a8 pro- -
od ft. Look at the hospitals.

The nurses have taken over all the real
nursing jobs, and all we can do is go around
with magazines and candy. Same thing
with social service, We don’t get to hear
these people’s problems and help them out
any more. The professionals do that, We
just drive them to the outpatient ward or
the clinic or the divorce court, as the pro-
fessionals tell us. It isn't fair. But the arts
are still open, we said; let's get in there
while we can. And that carried the day,

The first thing we did was to announce
a Fine Arts Ball to raise money for the
Program. This got the membership solidly
behind us, because if there’s one thing they
like, it's a formal dance. There was some
discussion about having a Beaux-Arts Ball
instead of a Fine Arts Ball, but it was felt
that: that might give people the wrong im-
pression. In Our Town people think the
French are immoral, anyway, and “Beaux-
Arts Ball" somehow sounds like people
dressing up nude.

I'd like to explain about the finances of
the Ball because there has been some mis-
understanding about them in Our Town,
and you may have heard things. The Pro-

~ gram netted $6,000, roughly, from the Ball,

Now it is quite true that we raised $9.000
in donations from the Downtown Mer-
chants to pay the expenses of the Ball, and
because of this there have been some to say
that the Program was just a way for the
League members to have a good time at
public expense, Others say that if we'd just
collected the donations and not had the
Ball, we'd have been ahead $3.000. This is
simply not true. Those merchants are do-
nating for Good Will, and they want their
names in the brochure,

From the first moment of actually ac-
tivating our program we have had one
motto: Art Can Be Fun. We had this
printed up on little stickers by the firm
that does all the League’s printing as their
contribution to the Program, and we stuck
the stickers everywhere you can imagine,
on lampposts and the backs of bus seats, in
taxis and powder rooms, on menus and
greeting cards. Mary Lou—she's here with

‘me at the convention—went to the bank

Come, girls, ART can be FUN!

A student of American

and changed all her food. clothing, and
household allowance into one-dollar bills,
stuck a sticker on every bill ar naid for
everything with those "marked huis” At
would have been interesting to see where
the bills turned up; but in a few days all
the members were doing the same thing
with thesr alfowances, too, and the banks
got togethes snd asked our husbands to ask
us to stop 1t |+ seems the stickers were not
only a hindramn « ‘e machines they have
but were probabis wminal offense.

But anyway, tha! «.s st 2 motto.
When the Program e g goIng, We
showed the people tha ° an Be
Fun. We opened our eximie = program
with a collection of great cartowr “~~= the
Saturday Evening Post a. 4
lier's. We tried to get the an - on-
tribute their originals, but it's a 11 nung.
we never heard from any of thew So
Mary Beth's husband—she's with me at
the convention here—had them (ugsed and
blown up to large size with some machine
he has in his drafting office.

Well, T want to tell you that exhibition
drew the biggest crowds the old Cultural
Institute had ever seen.

And that's the way we've kept it. People
think art is glooming around a musty o}
museum staring at pictures, It doesn’t hay,
to, be. Or they think music is Beethoven
and Bach, and again I say, it doesn't have
to be. Our first concert by the Program's
symphony orchestra was An Evening With
Rodgers and Hammerstein, and I want 1o
tell you, people who M-Wl they'd
like concert music just loved it.

A note on getting business support. We
hired this wonderful old arranger to weave
together 4 symphony out of the musical
themes of television commercials and i
got contributions from the bl firms—gp -
the regional managers. in ihe |ase of nas
tional firms—represented in the symphony,
This helped in defraying the expenses, ang
the symphony itself was the high point of
the evening, with everyone on the edge of
their seats to see if they could fecognize
what came next. It was simply wondeg( u,

In line with our policy of bearing down
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July 15, 1965

Dear Mr. Hodes:

, Forgive my delay in answering your
_ letter of June 2l; I have been ill.

Yes, you may reproduce the Matisse/ .
., Bernheim-Jeuns contracts published in my Hatiaso.; -3
s lﬂuk forward to your book.

; My best to your father. .,
Cordially,

Alfred H. Barr, Jr. e a6
Director of the Museum Collections
(signed in Mr. Barr's absence)

Mr. Scott Hodes

Arvey, Hodes & Mantynband
1 North LaSalle Street
Chicago, Illinois 60602

AHE tnf

P. 8. Just had a card from the Copleys and my d‘“ﬁ% £ 3 S
who is staying with them in Greecs. S sl

AHB,Jr.
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cc: Mr. Wheeler
“w%  Mr. Barr (Greensboro) /

June 30, 1965

Dear Mr. Hodas:

Thank you for your letter of June 24, which
unfortunately arrived after Mr. Barr's departure from New
York for the summer.

When Mr. Barr returns he will of course ses your
letter, however, in the meantime I have taken the liberty
of passing it on to Mr. Monros Wheeler who, as Dirsctor of
Exhibitions and Publications at the Huseum, handles all
requests to quote or repreduce from the Museum books,  Mr.
Wheeler will be in touch with you shortly.

Sincerely,

Mary Fera
Secretary to Alfred He Ba.rr, Jr.

-

Mr. Scott Hodes

Arvey, Hodes & Mantynband
1 North LaSalle Street
Chicage, Illinois 60602

mf .
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JACOB M. ARVEY ' LAW OFFICES
" BARNET HODES

Gl LR ARVEY, HODES & MANTYNBAND

WILLIAM J, cOos
sioNEY R tagg T ONE NORTH LA SALLE STREET

HOWARD ARVEY

MASTER IN CHANCERY CHICAGO 60602 )
4 u::l;:u;:?::r WASHINGTON,D.C. OFFICE
G.GALE ROBERSON TELEPHOWE CEMTRAL 8-9760 1200 SEVENTEENTH STREET, N.W.
HERMAN SMITH \
‘L‘Ii:'av R.KREIN CaABLE ADDRESS

RICE P. WOLK 1 " o

IRWIN I. ZATZ ARHOMA

JACK M. OPPENHEIM i

ALLEN H.DROPKIN June 24, 1965
RALPH A, MANTYNBAND .

NATHAN J. KINNALLY Chee ;f:w.f 7'9)
MERVIN N. BACH MAN

WALTER V. LESAK

EDWIN A, WAHLEN

MARSHALL L.BURMAMN

DANIEL A. DON

SCOTT HODES
SIDNEY SOSIN

JOHN J. ENRIGHT
WILLIAM G. SEILS
RICHARD J. TROY
JOEL S.SIEGEL
MORRIE MUCH
EUGENE L.GRIFFIN
JEROME T. BURKE
MALCOLM S. KAMIN

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
New York City, New York

Dear Mr. Barr:

At the suggestion of my father, Barnet Hodes, who I understand
is a friend of yours, I am writing to you to request permission
to reproduce the "Contracts Between Matisse and Bernheim-Jeune"
which appeared in your book entitled '"Matisse: His Art and His
Public."

Noma and Bill Copley, who are close friends of our family, have
asked me to prepare a brief, but concise paperback book on

"The Law of Art and Antiques.'" It would be my intention to
reproduce the Matisse Contracts in an appendix to this book.
Oceana Publications of Dobbs Ferry, New York, a large distribu-
tor of legal-type paperback books,will print my volume this fall.

I look forward to the great pleasure of meeting you when I am

in New York. I have heard so much about you from my father and
the Copleys. I certainly hope that you will grant me permission
to reproduce these Contracts and, of course, I will credit your
book accordingly. Please advise me so that I may proceed ahead.

Very truly yours,
ARVEY, HODES & MANTYNBAND

By: /éﬁiwz?“/¢}7‘°’}

Spott Hodes
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December 9, 1965

Dear Mr. Hedin:

In Mr. Barr's absence, I am writing to
thank you for the book, J. P. Hodin: Buropean Critic,
which has Just arrived.

Mr. Barr will be most plesased to see it
when he returns to the office.

Bincerely,

Mary Fera
Secretary to Alfred H. Barr, Jr., Director
of the Museum Collsctions

Mr. J. P. Hodin

¢/o Cory, Adams & Mackay Limited
39 Sloane Street

London SWl, ENGLAND
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With the Compliments of

Cory, Adams €5 Ua(kay Limited

and JP.HODI!
39 Sloane Street, I,unul:su SW1

Belgravia 1555

April 21, 1961

Dear Philip:

Somewhers, some evening, onwwhmi  yon
very cordial note about the posaibility of our
for the opening of youwr show. I hope it is not
to write you that I am afrald I can't possibly do it
because of the congestion of work caused by fund
and other Museum complications which will keep me in
Please forgive my oversight. I did much :
concern. My best to Bomnie.

Sincerely,

Mr. Philip Hofer
Houghton

Harvard University
Cambridge, Massachusstts

AHB30b

(dictated by lir. Barr; typed and signed in his absence)
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WUFER, 7.

Dear Philip:

Somewhere, some evening, on my way home
very cordial note about the posaibility of
for the opening of your show. I hope it is
to write you that I am afrald I can't possibly do it
because of the congestion of work cannod 3
and other Musseum complications which
Please forgive my oversight., I did
concern. My best to Ponnie.

Sincerely,

Alfred H. Barr, Jr.

Mr. Philip Hofer
Houghton Libarry
Harvard University
Cambridge, Massachusetts

AHB:0b

(dictated by lr. Barr; typed and signed in his absance)
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MEMORANDUM
To: VAANA_2
From: DOROTHY C. MILLER
Date:
Subject:

e & “-(LQ‘_(L"JIILW;

Office of the President

1960

%“‘ LL[LL_\,\ e {M,—,Nﬁ LL
2

€

The Museum I
11 West 53 I~ FLA
New York 1

" I\,.‘-/""""i‘ C\

Gentlemen:

I received licitation
for a dona

If I wisher .bute to
your organ: me more to
asgist in ° talled art
today than itry with
perhaps thi

As a man who has visited practically every art museum of
importance in the world and one who has been brought up
in a tradition to love creative work, I can only say
that I wish that the pressure of other business had not
prevented me from joining the protest march which was
recently staged in front of your august doors.

Very truly yours,

ol fpfcoe

Arnold Hoffman
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The Museum of Modern Art Archives, NY

MEMORANDUM
To: Doy
From: EMILY C. WOODRUFF

Date:

Subject: N Y Y

Office of the President

The Museum c
11 West 53rd
New York 19,

Gentlemen:

I received a .citation

for a donati

If I wished mte to

your organiz
assist in th
today than a

e more to
lled art
ry with

perhaps the C e GmpEUMICLN FUSCOE

As a man who has visited practically every art museum of
importance in the world and one who has been brought up
in a tradition to love creative work, I can only say
that I wish that the pressure of other business had not
prevented me from joining the protest march which was
recently staged in front of your august doors.

Very truly yours,

Al #7

Arnold Hoffman
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MESABI IRON COMPANY
452 FIFTH AVENUE
NEW YORK 18, N. Y.

Office of the President

May 4, 1960

The Museum of Modern Art
11 West 53rd Street
New York 19, New York

Gentlemen:

I received a notice from your museum with a solicitation
for a donation.

If I wished to help destroy art, I would contribute to
your organization. It seems to me you have done more to
assist in the degenerating process of what is called art
today than any other single agency in this country with
perhaps the exception of the Guggenheim Museum.

As a man who has visited practically every art museum of
importance in the world and one who has been brought up
in a tradition to love creative work, I can only say
that I wish that the pressure of other business had not
prevented me from joining the protest march which was
recently staged in front of your august doors.

Very truly yours,

olecll fpffcen

Arnold Hoffman




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.375

. —————
i ol

He IR AR

September 23, 1965

Dear Mr. Honikman:

Here is a complimentary pass which will admit
you to the Museum for the duration of your stay here in the.
United States.

I wish T could have asked you to my office so that
I may have had the pleasure of meeting you but this afterncon
is impossible and tomorrow I must be in Pittsburgh.

I have written a memorandum to Mr. d'Harnoncourt
to tell him about you and suggested that he see you some time
next week when you return to New York.

Sincerely,

Alfred H. Barp, Jr.

I{P. A. He Honi;mn
Regency Hotel b Pyr00
New York, New York

AHB smf
Enclosure:
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April 17, 1962
Dear Mrs. Houmdre:

Mr. Barr, who has just returned to iaw Tork, has asked
ma to thank you for your lattar of March 30, inviting him to
vigit your husband's studio.

Gecause lMr, Barr,has accaptad an extendad leave of
absance from his work haredat tha Mussum he would not, in the
noar future, ue alle Lo 'maks such & visit. Actually, Mr, Bapr
will be travelling abroad for most of the naxt six months.

May I suggest that yon mall photographs of your
husband's work to !Miss Jorethy C. liiller, Curator of the
Fuseun Tollectlons?

Again, on bshalf of M
very kind letiter.

r. Barr, many thanks for your

o

Sincerely,

llona Xaplarn
Segecratary to Alfred H, Barre, Jr.

Mrz, walter Houmdre
10 Bast 8 Strest
New York 3, New York
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Mrs, Walter Houmere
lo East 8 th Str,
New York 3, New York
OR 3 = 1460

March 30, 1962

Mr, Alfred Barr jr.
49 BEast 96 th Str,
New York City

Dear Mr, Barr :

Sometimes human life is affected by chance happenings.
It was a fortunate happening that I met my husband, Walter
Houmere, some time ago, In talking about the past, he often
spoke of you with great respect and told me, tooy about your
visit in his studio more than twenty years ago and the unfor=
tunate circumstances under which it took place, He could never
forget it, nor could he undo it, for he accepts life as it comes,
His pride,and at times harshness, is a protective armour for
his great sensitivity, the sensitivity of a man who has been
member of a minority group from early childhood on, and gradu-
ally has become a " minority of one,"

At the same time, he is a man of great integrity and un-
wavering principles, He feels that his function is to paint,
and only to paint, and everything else will take care of itself,
I am fully aware that this is an unrealistic viewpoint., Since
he is more than reluctant to approach galleries, museums etc,
on his own behalf, and lives and works rather secluded, he is
by now almost unknown, Of course, true to his character, he has
persuedihis own course in painting, unaffiliated with any group,
and has created works of great singularity, exploring new means
of expression with amazing facility and fertility, Unfortunately,
the bulk of his work is unknown, the great majority of his pain-
tings has never been exhibited or seen by anyone but his closest
friends, His abstract paintings could stimulate many artists,
and contribute a great deal to modern art,

You, Mr, Barr, as the mentor of many contemporary painters,
certainly can appreciate the psychological difficulties an artist
has to cope with who swims against the current, knows his own
worth, but does not have the opportunity to submit his work to
the scrutiny of the public as well as the critics. My husband
has the feeling that his neglect is deliberate, that hostility
against him has been generated somewhere, I cannot believe that
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this is true, Though, after his return from France, where he
spent five years painting, he encountered entirely changed
conditions,

L write this letter on my own in an effort to complement
my husbands endeavours and to do my share in helping him to
attain the Tecognition he should enjoy, May I invite you, dear
Mr, Barr, to venture once again down 5 th Avenue to see
husbands work at his studio at lo East 8 th Street, Your visit
would be greatly appreciated,

In sincerely hope for your reply,

Very truly,
yours,

Wz [ 2
{ II oA O
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ce: Mr, Griffith
Mr. d'Harnoncourt

Dear Mr, Huston:

Thank you very much for your note -- though to tell
the truth, I kmow very little about Pre-Columbian objects and
have not kept up at all with recent discoveries, I find that

Rent d'Harnoncourt has seen some big Totonac figures, but not
necessarily the ones you mention,

However, it would be a great pleasure for me to see
you when you come to New York, Perhaps you would lunch with me
some day, or at least come into the Museum,

Lat me know when you arrive,

My best to you.

8ine Bnly 9

Alfred H, Barr, Jr.
Mr. John Huston
Beverly Hills Hotel
Beverly Hills, California

AHBims
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Joun Huston

Beverly Hills Hotel
Beverly Hills, Calif,
October 28, 1960

Mr, Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Mr,., Barr:

This is to put you on guard.

Billy Pearson is coming to town riding, not
horses, but a string of Pre-Columbian objects
this time. I'm sure you will be fascinated
by them. Several of the pieces are unique,
For instance, I don't believe that anything
like the four almost life size Totonac Tigures
have their counterpart anywhere in the worild.

I, myself, shall be in New York
shortly and would like nothing better than to
resume my very pleasant acquaintance with you.
Perhaps you can find an hour.

Meanwhile, my kindest regards.

k~¢2§é&7zfzﬁ;¢?;;2§\




