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MEMO FROM
CGRACE M. MAYER
Thanks!
If you wi
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Nice work!

up last night.
Mr. Sandburg,
this quote.
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2. “That Immortal Emblem”

lished since it appeared in various obscure prints of generations ago,

is here reproduced as of record in a campaign publication the Rail
Splitter, Cincinnati, Ohio, Wednesday, October 10, 1860. Its heading reads:
“Extract from an Extempore-Speech of Mr. Lincoln 1858.” The exact date
and the place of delivery of the speech are not given. His campaign was of
course for election to the United Srates Senate. No newspaper is named as
the source of the text. It could be that a reporter, perhaps one familiar with
shorthand, took down the complete address of Lincoln for a newspaper
which printed the address in full. In such a case the Rail Splitter chose what
it regarded as a highly significant passage from the address. It is less prob-
able that some listener to the address made a memorandum and later recon-
structed the passage and gave it to the Rail Splitter for publication. The
most likely theory is that Lincoln made the speech, not prepared but im-
promptu or "cxtemporc," and its first newspaper pubiication received littde
or no reprint or comment in other journals.

Naturally we cannot say with certainty that we have here a speech as
Lincoln gave it and these are his exact words. Neither can we certify it by
saying it sounds like Lincoln in some of his rare impassioned moments.
Nevertheless we can say that whether Lincoln or someone clse should have
composed these sentences and delivered these announcements of the prin-
ciples of human equality, they would demand our attention, they would call
for study and discussion.

We have here one of the great American psalms. If there should be com-
piled an American Testament, this would belong. The accasions were fre-
quent when Lincoln paid his respects and reverence to the Declaration of

3 ~ewLy found speech of Abraham Lincoln, apparently never pub-

Independence, when too he spoke of the insignificance of individuals, in-
30

“orHAT IMMORTAL EMBLEM” 3K

cluding himself, in the presence of that document and its enunciation that
“all men are created equal.” In this speech, if or when it should be conclu-
sively established as an accurate report of what he said, Lincoln surpassed
himself in his other tributes to the Declaration of Independence and in his
sinking of self before a great human cause. These “extempore” remarks,
attributed to the man speaking offhand, straight from the heart and blood
before some crowd of Illinois voters, contain the dil:hymmbits of oratory
at its highest, and the passion of a true poem.

EXTRACT FROM AN EXTEMPORE-SPEECH OF MR. LINCOLN 1858.

The Declaration of Independence was formed by the representatives of
American liberty from thirteen States of the Confederacy—twelve of which
were slave-holding communities. It is sufficient for our purpose that all of
them greatly deplored the evil and that they passed a provision in the Con-
stitution which they supposed would gradually remove the disease by cut-
ting off its source. This was the abolition of the slave trade. So general was
the conviction—the public determination—to abolish the African slave trade,
that the provision which I have referred to as being placed in the Consti-
tution, declared that it should not be abolished prior to the year 1808,
A constitutional provision was necessary to prevent the people through
Congress, from putting a stop to the traffic immediately at the close of the
war. Now, if slavery had been a good thing, would the Fathers of the Re-
public have taken a step calculated to diminish its beneficent influences
among themselves, and snatch the boon wholly from their posterity? These
communities, by their representatives in old Independence Hall, said to the
whole world of men: “We hold these truths to be self evident: that all men
are created equal, that they are endowed by their Creator with certain
inalienable rights; that among these are life, liberty, and the pursuit of hap-
piness.”—This was their lofty, and wise, and noble understanding: of the jus-
tice of the Creator to His creatures. [Applause] Yes, gentlemen, to all His
creatures, to the whole great family of man. In their enlightened belief, |
nothing stamped with the Divine image and likeness was sent into the world
to be trodden on and degraded, and imbruted by its fellows.—They graspcd'
not only the whole race of man then living, but they reached forward and
seized upon the fartherest posterity. They erccted a beacon to guide their
children and their children’s children, and the coundess myriads who should
inhabic the earth in other ages. Wise statesmen as they were, they knew the
tendency of posterity to breed tyrants; and so they established these great
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ecs Mr. d'Harnoncourt MW

Miss Mayer

To: Re:
Mr. Barr

From:
Rona

Daar Mr. Barcg

I called Crace Mayer this morning to confirm the fact that the phrase
*family of man" cams from Lincoln. Orace sald that Mr. Steichen found the title
while thumbing through Sandburg's oln where the phrase appsars in one
of Lincoln's speeches, She d4dn't ich ona,

I found the following on page 133 of Sandburg's Ahr# ﬁw;
Prairic Years and tne War {g (one~volums edition, Waw s Harcourt % '
Brace, 1954): Winto Lin-oln's spasch was to come more often that phrase 'the

Family of Han' as though manking has unity and dignity." However, I hsven't
bean abls hﬂmtmuadmnquohfrmnspmhulhichﬂum
is contained in the form used by Mr, Steichen as the tiﬂoforl_ﬂ.l axhibition,

mwmwmmzun%m%% 4
the Oliver I, Barrett Lineoln Collection (New ] ¢ . & Coay )
the phrase s quoted on page 31 under the titls "Sxtract Crom an Extempore-3peech

of Mr, Lincoln 1858", T'made the attached cooy of pages 30 & 31 since on page
30 Sandburg writes that we cannot be @bsolutely sure these are Lincoln's exact

words®,

P. 5, Mr. Florillo came to ses you on June Lth (at 5 p.m.).
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Date 5 sugust 1963

cc: Mr, Barr - Vermont
To: R.-
‘““Protestant Council ami

meni d'Harnoncourt
—FatlyrarEmyr- - - - -
Alfred Barr

Greensboro, Vermont

Dear René:

Mr. Fiorillo is & promoter (in a good sende). The Council seems
worthy and has the support of & formidable list of Directors, ste.

As I recall, Mr. Fiorillo came to ask for advice on the artistic setting
of the awards dinner, November 8 at the Hiltonm,

I recall making these points:

|

1) I thought it would be wise to secure the approval of the Museum
for the use of the name Family of Man which is now famous through-
out the world thanks to our show. (Rona thinks it was Lincoln's
phrass and scarcely copyrightable. Pasa patria in Greek means
ngvery family" or "race".) I said he ﬁﬁ'& 7et in touch with
you about this. Dallas Sherman's letter finesses asking our
approval and the attached prospectus acknowledges no debt to us
for the name., It shouldl

The best artistic association for such a mesting would be the
Family of Man show.

Since they propose to take (or already have taken) the name
Family of Man without our approval, and for cther even better
reasons they should give Steichen a "Family of Man Award"l

Steichen knows nothing about all this so far as I know.

Sherman should have written you before this.

(Transcribed ani signed in New York in Mr. Barr's absence. )
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cc: AHB % Vermont
DraFT TO BE SHOWN TO MR. D'HARNONCOURT

Greensboro, Vermont
August 2, 1963

Dear Mr, Fiorillo:

Thank you for yours of July 15 which has just been forwarded to me
together with a copy of Hn. Sherman's letter o Mr. d'Harnoncourt.

Mr. Sherman handsomsly acknowledges the "inspiration® of the Museum's
Fanily of Man exhibition: Since the exhibition was shown to some I?,OOO,OOO pecple
throuzhout the world and published in a book of the sams title which has sold
XEXOOCOIXX. copies; it se2ms to me that both the Museum and, perhaps mor important,

Difecte

the director of the Family of Manj Edward Steichen; now Guwsaser Emeritus of
our Photography Department; should receive public acknowledgmenb of your adopting
the title already made famous in another contexts Such acknowled ment should
I think appsar in the prospectus of you society, in the public a-nouncement of
the formation of the Society and at the formal dinner whers I understand the
name which you propose for your award will first be used.

My best regards to you.

Sincersly,

ALfred H
title

/" (Transcirbed and signed in New York in lr. Barr's absence. )

-

e

at your Award Dinner. May I ask you to write Mr. d'ilarnoncourt about

]" P. S. You agk about the possibility of showing the Family of Man exhibition
|

| this question.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

. Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB I. A 373

= Slirr ¥

ROSTER FOR TESTT ‘OVIAL DIFNER AS OF 5/7/63

- GUEST OF HOUOR CHATR'AN HONORARY CHAIRIAN

Hon, John F, Krow=rdsr Mr. Georee Champion Hon. Rotert F. Wagner

President of t e
: y [ T - YOS

TREASURER
Ifr. Samuel D, ster Emeritus
So D. Leld

Mr. Henry C. £
Morgan Gue ust Co.

Mre Wheelock |
R. H, Macy

€5

Mr, Roger M. f Bd.

Ues Se Stet %
flem 4t

Gen, Lucius D O { .
Continen g Loverd 15 M=
s jé" d.
) i e Co.

Cleveland ot Bd,
Phelps Do : S T legraph Co.

James A £ ' ‘s
Coca=Cola /  fyaem ‘,.Hf_.:C:.:

Ur, Gardner C %

Cowles Ma L7

7 s Lifoe

Melvin E.
Lord & T=

Everett (
M« Lowen:

Sylvan Gt
Weil, Got

ir, Ha Hoffmann, Uir, : -
i He;f.:gs Bros., L’Enc. Pan American Airways
Mr. Ralph F. Waltz, Pres.

Rev. Dr. Arthur L. Kinsolving, Pres.
1 B, Gertz, Inc,

The Proteetant Council of the
City of New York
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ROSTER FOR TESTTI ‘OVIAL DIFNER AS OF 5/7/63

- GUEST OF HOMOR CHAIRAN HONORARY CHAIRIAN

Hon, John F, Kennedy Mr. George Champion Hon, Robert F. Wagner
President of the United States Chairman of the Board Mayor of the
of Chage Manhattan Banlk City of New York

TREASURER MASTER OF CEREMOIIES

Ifr, Samuel D. Leidesdorf, Partner Rev. Dr. Ralph W, Sockman, Minister Emeritus
Se D. Leidesdorf & Co. Christ Church Methodist

CO-CEATRIAN :

Mr, Henry C. Alexander, Ch. of BEds Mr, Horace C, Flanigan, Dir,
Morgan Guaranty Trust Co. Manufacturers Hanover Trust Co.

Mre Wheelock H. Bingham, Pres, & Dir, Mr. George Keith Funston, Pres.
Re He Macy & Co., Inc, New York Stock Exchange

1r, Roger M. Blough, Ch. of Bd. Mrs Bernard F. Gimbel, Ch. of Bd.
Ue Se Steel Corp,. Gimbel Brothers, Inc.

Gen. Lucius D. Clay, Ch., of BEd. Mr, Henry T. Heald, Prca.
Continental Can Co., Inc. Ford Foundation

Mr. Gardner Cowles, Pres. Mr. J. Victor Herd, Ch. of Bd.
Cowles lagazines & Broadcasting, Inc. The Continental Insurance Co.

Mr. Cleveland E., Dodge, Dir. Mr. Frederick R. Kappel, Ch. of Bd.
Phelps Dodge Corp. American Telephone & Telegraph Co.

Mr., James A. Farley, Ch, of Bd. Mr. Henry R, Luce, Dir.
Coca=Cola Export Co. Time, Inc.

Mr,., Thomas J. Watson, Jr., Ch. of Bd,
International Business Machines Corpe

DINNER PLAWNING COMITTEE

Mr, Melvin E. Dawley, Pres. M Arthur L. Manchee, Ch. of Bd.
Lord & Taylor Bambergers

Mr, Everett C. Drake, Pres. Mr, John D. Revene, Vice Pres.
M. Lowenstein & Sons, Inc, Hudson Pulp & Paper Corp.

Mr. Sylvan Gotshal, Partner M¥r. Anthony M. Rey, Vice Pres.
Weil, Gotshal & Manges Hotel Astor

lir, Harry Hoffmann, Dir. Mr, Dallas B: Sherrizan
Reeves Bros., Inc. Pan American Airways

Rev, Dr, Arthur L. Kinsolving, Pres. Ralph F, Waltz, Pres.
The Protestant Council of the B, Gertz, Inc.
City of New York
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WEAT IS THE PROTESTANT COUNCIL? A FACT SHEET

The Protestant Council is the agency which represents and reflects Pro-
testant concern for the cooperative work of the church and its interest in
the well-being of the entire community. It was incorporated on October 15,
1943. Its present constituents include: 1700 churches of 31 denominations
in metropolitan New York, 18 denominations - 21 members at large - 6
affiliated organizations. They are represented in the General Assembly,
Board of Directors and/or department committees. They determine policy and
program which in turn is carried out directly through the Council's various
departments, borough offices or through its members and affiliated organizations.

In addition to this, the Protestant Council has a close, cooperative
relationship with more than 150 health, goveranment and welfare agencies in
our city.

WHAT DOES IT DO?

The Council's program falls into two broad areas of service - the
church-oriented progrem and the general community-oriented program. In the
first area are included such services as Radio & TV Department which bandles
and produces more than 2,000 R&TV programs in the course of the year. The
Department of Church Planning and Research conducts self-study programs for
individual churches. It collects data and helps develop strategy for long-
range planning. The Christian Social Relations Department deals with questions
of social concern from the Protestant point of view. The services which are
directed toward the general community include thé non-sectarian delinquency
prevention program, aid to court-related children, marriage counseling, emer-
gency relief, released time and swmner vacation programs for children, among
many other services.

MUCH DOES IT NEED?

Building of Protestant Center at the World's Fair $2,500,000
completion of Idlewild Chapel 800,000
General Service Program for 1963 800,000

TOTAL 3%, 00,000

To achieve the overall program it has been asked to underteke, the
Council will require the above total within the next 12 to 16 months.. This
includes $3,100,000 for the World's Fair and Idlewild Chapel Building Program

area alone.

SHOULD GIVE?

Everyone. The very fact that the Protestant Council exists and works ip our
community is & vital factor in maintaining the moral, physical and spiritual
vitality of our community. The Council's work makes a massive contribution
to the democratic functioning of the entire community. Everyone benefits.

In a more specific way the general community is served because 50% of the
Council's programs, energy and money are spent for services which go directly
to the total community.
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To the Protestant, the Council's work has an additional meaning. Not
only is it the cooperative work of Protestant churches and denominations
for their combined needs, but it is also an expression of Protestant concern
for the total community. Protestants have an added obligation for making
their only all-inclusive agency a strong and competent one, able to deal with,
and represent the Protestant community in a modern, complex metropolis like
New York. Though Protestants are a minority here, they need to put their
agency on an equal footing with those of our Catholic and Jewish friends.

MUCH SHOULD YOU ASK FOR?

Contributors determine the size of their gifts within the context of
their consciences, interests and financial circumstances. We must indicate
what needs the Council is asked to meet, what percentage of those needs we
can realistically commit the Council to, and what it will cost to do the job.
Perhaps the following breakdown will be a handy guide:

The service and building budget of the Council will cost approximately $10,700
per day, over the course of the next 12 months.

The service program alone ($800,000 for 1963) will cost $2,191.78 a day or
$91.32 an hour.

Because the Council's program is conducted through its various depart-
ments, borough offices, individual churches, and other affiliated agencies,
the effort of its work is vastly amplified. In this way the value of a
contributor's dollar is increased a hundred fold. Yet, unless we find many
more people willing to pay for at least one hours program, the continued
growth of the Council's work will be seriously hampered.
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THE ANNUAL DISTINGUISHED SERVICE AWARD DINNER

THE PROTESTANT COUNCI?FOF THE CITY OF NEW YORK

Eince 1956, The Protestant Council has conferred its coveted
Distinguished Service Award to men in the community who have
made outstanding ¢ ontributions to the physical, social and
spiritual well-being of our total society. This award is
presented at the Council's annual dinner on behalf of its
community-oriented program and services. Among those who

have received The Council's coveted award are: George Champion,

Cleveland E. Dodge, Rev. Billy Graham, and Robert Stevens, Jr.

THE 1963 DISTINGUISHED SERVICE AWARD DINNER

Re-affirming the moral, ethical, and spiritual yhole man in
the total community, is traditionally a primary aim of The
Council's many programs and services. In the spirit of the
ecumenical year and symbolizing Protestant faith in man and
protherhood, The Council has adapted "pasa patria", a Greek
phrase meaning wthe whole family of man." M"Ecumenical," from

the Greek, he oikoupene, means "the inhabited earth." 1In

recent Christian thought "ecumenical" has been used synonymously

with "universal".

That all the peoples of the inhabited earth are a single family
is the themé for the awards dinner at the New York Hilton on

November 8th, when the President of the United States, John
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F. Kennedy, will receive the Council's annual coveted
avard for his outstanding contributions to the cause of
human rights and individual freedoms for all peoples of the

world.
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REV. ARTHUR LEE KINSOLVING
President

DALLAS SH

THE PROTESTANT COUNCIL of the CITY of NEW YORK ,ﬁi‘ﬁ, CLAVELAND. 5. DODGE.
475 Riverside Drive ° Suite 456 e  New York 27, New York o = fms cs;;:; M. BILLINGS

Say
Rlverside 9-1214 G;Z;;gE M. DUFF, JR.

Treajurer

OFFICE OF DEVELOPMENT May 17, 1963 REV, DAN M. POTTER
Executive Director

Mr. Alfred H. Barr, Jr.
Director

Museum of Modern Art

11 West Fifty=third Street
New York 19, New York

Dear Mr. Barr:

This is to ask you for a brief appointment at
your earliest convenience in order to discuss a
matter concerning an affair involving the
President of the United States with the Protest-
ant Council.

I would indeed appreciate an opportunity of see-
ing you as early as possible inasmuch as it was
at the suggestion of our Planning Committee that
I contact you now.

Sincerely yours,
A
. Fiorillo

irector

—_

JF/al

"Jesus Christ, The Light of the City"”
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THE SOCIETY FOR THE FAMILY OF MAN

GENERAL DEFINITION

The Society for the Family of Man is a high-lavel service organ-
ization of the Protestant Council of the City of New York. The
Society's program is one of social and spiritual action. It re-
flects the Council's faith and continuing interest in man, brother-
hood. and the total American comminitwd and in bui.ldj_n&_&pi’mg

/!

ritual

H g
in it
x . L : ouas

of ina.. _ } 4
varieties o1 _ . - ;\n.u,,,,._-.: - i~ — : y -/_( B oc
the Social Sciences, article "ecommunity," p. 1UZ.

"gpeat theologian of the unity of the churches," selescted
i:'tﬁzujiéu;:!ofg?Ms unity the church as the body of Christ.  Stephen
Neill points out that Paul in I Cor. 12, uses this image in ccnnection with
thd doctrine of the spirit, the diversity of whose operations within the
Christian fellowship is compared to the different functions of the "parts
of the body." "Ye are the body of Christ and severally members thereof."
"Diversity of operation should no more cause schism in the body of the
church than different physical functions cause schism in the natural
body." Again we find the same thought in Romans 12:5 except that here
"we who are many are one body in Christ." - Miller, ’. Quinter, Christian
Unit; Tts Relevance to the Community, Shenandoah Putlishing House, 1957,
p. -

of Christian co-operation, in which the chmrches are now involved,
;h:h:r:n of the corporate relations of churches as churches. The Chris-
tian unity, which churches experience as they co-operate through a council
of clmrches, leads to a sense of a wholeness that is composed of many
elements. The resulting unity ef thin ng, planning, speaking, a:dh.ac:gg
implies onemess, especially of that th 1is varied and diverse rather
uniform.® - Ibid,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AHB I.A 373

THE SOCIETY FOR THE FAMILY OF MAN

GENERAL DEFINITION

The Society for the Family of Man is a high-level service organ-

ization of the Protestant Council of the City of New York. The

Society's program is one of social and spiritual action. It re-

flects t!
hood, an
communit

“"n, brother-
‘or the
'1 spiritual

the

are

- o

div

=y
| A/r . i‘t-m'ne of
Social '.j %'T;“J / y

human n not in its

structu l7 ' 2 ] purposes
<y ‘7’\ o Fgcslim £

varieti o a o

the Soc i _J"

St. Paul, the "great theologian oI the univy vi uie Gt we38," selected

as the image of this unity the church as the body of Christ. Stephen
Neill points out that Paul in I Cor. 12, uses this image in connection with
$he doctrine of the spirit, the diversity of whose operations within the
Christian fellowship is compared to the different functions of the "parts
of the body." "Ye are the body of Christ and severally members thereof."
"Diversity of operation should no more cause schism in the body of the
church than different physical functions ocause schism in the natural
body." Again we find the same thought in Romans 12:5 except that here

"we who are many are one body in Christ." - Miller, ‘. Quinter, Christian
Unity Tts Relevanoce to the Community, Shenandoah Putlishing House, 1957,
Pe 17.

*The era of Christian co-operatiom, in which the churches are now involved,
is the era of the corporate relations of clurches as churches. The Chris-
tian unity, which emrches experience as they co-eperate through a council
of clmrches, leads to a sense of a wholeness that is composed of many
elements. The resulting unity ef thin ng, planning, speaking, and ao:i;g
inplies onemess, especially of that tb 1s varied and diverse rather

uniform.® - Ibid.

C r— g — — o -
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THE SOCIETY FOR THE FAMILY OF MAN

GENERAL DEFINITION

The Society for the Family of Man is a high-level service organ-
ization of the Protestant Council of the City of New York. The
Society's program is one of social and spiritual action. It re-
flects the Council's faith and continuing interest in man, brother-
hood, and the total American commnity* and in building for the
commnity, a future in which the highest moral, ethical and spiritual

values are practiced in everyday life.

ITS HISTORICAL SOURCE

1. Re-affirming moral, ethical, and spiritual values and serving
the social and physical needs of all peoples in the commnity
are traditionally primary aims of the Council's many programs
and services. The Gospel#* and the history of the conciliar

movement##* in America are deeply rooted in the unity out of

diversity concept.

Social scientists regard commnity as "social processes in terms of

loman nature; the dynamics of society were seen to reside not in its
structure but rather in the interests, wishes, desires, and purposes

of individual luman beings interested with other human beings in

varieties of social groupings." - Linderman, E.C., Enoyclopedia of

the Social Sciences, article "commnity," p. 102.

St. Paul, the "great theologian of the unity of the churches," selected

as the image of this unity the church as the body of Christ. Stephen
Neill points out that Paul in I Cor. 12, uses this image in connection with
$hd doctrine of the spirit, the diversity of whose operations within the
Christian fellowship is compared to the different functions of the "parts
of the body." "Ye are the body of Christ and severally members thereof."
"Diversity of operation should no more cause schism in the body of the
church than different physical functions cause schism in the natural
body." Again we find the same thought in Romans 12:5 except that here

"we who are many are one body in Christ." - Miller, '. Quinter, Christian
Unity Its Relevance to the Community, Shenandoah Putlishing House, 1557,
Pe .

»The era of Christian co-operation, in which the churches are now involved,
is the era of the corporate relations of cimrches as churches. The Chris-
tian unity, which churches experience as they co-operate through a council
of churches, leads to a sense of a ;;:]aness that is composed of .;n:“m
elements, The result unity of ¢ ng, planning, 8 ’
i.mliu-:nﬂu, oapajé?.gny o:i,' that th 1is varied and diverse rather than

uniform.”® - Ibid.
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The histories of our nation and New York City, the mmb of the
nation, where cultures and backgrounds are mixed as in no other
place, have demanded that the church be one in order to minister
adequately to a complex society constantly and increasingly in
flux - and especially since it is the essential nature of both
1he chureh and the nation (the total commmity) not to be divided.
The history of Christianity teaches that church unity leads to a
sense of wholeness - a consciousness of beleonging to one body,

which is a living testimony to the oneness of Christ.

BROAD PURPOSE

As a sneizl and spiritual action program, the Society for the Family

of Man furthers the Council's programs and services to the total
man in the total community.

Tn vhe spirit of ecumenicity,# it demonstrates Protestant faith in
mai. and brotherhood - a faith that believes that all the peoples of

the earth are a single family and have a common origin.

The term "ecumenical" (from the Greek he oikoumene, meaning "the
inhabited ezrth") has been in English usage since the beginning of the
twentieth century. In recent Christian thought is used synonymously
with "universal."

nAt the root of the ecumenical movement is the sharp contrast between
the actual divided state of the church and the affirmation of all
Christians that the cmrch is in some sense "one." St. Paul speaks of
the church as the one bedy of Christ, and the Gospel of Jolmn records
Christ's prayer that his followers "may 2ll be one." Loyality to Christ,
according to the New Testament, means self-sacrificing love for one
another and the transcending of those barriers which divide men."

(from Protestant Christianity by Johm Dillenberger and Claude Welch)
"There is neither Jew nor Greek, there is neither slave nor free,

there is neither male nor female; for you are all one in Christ Jesus."
Gal. 3128

"I'hong is "one body and one spirit ... one hope ...ome Lord, one faith,
one baptism, one God and Father of us all." -Eph. Lsk-6
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It interprets American democracy in social terms, aiding in the
race, religion, national origin, and economic status, in an effort
to improve relationships among individuals and groups with different
backgrounds.
It is designed to meet the Protestant Council's ever increasing
needs for serving its current and projected community programs for:

# non-sectarian delinquency prevention

# direct emergency relief

# psychiatric consultation and treatment

referral and counseling to homeless and institutionalized children

professional family counseling for home temm and family courts

# chaplainey in hospitals, institutions and prisons

* entertainment and therapy for the hospitalized and infirm

Its designed purpose is to sustain, continue, and expand these
programs and services and implement new ones which will also inspire
and encourage greater moral, ethical and spiritual attitudes and

practices in the many areas of our commnity's total economy.
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ITS PROGRAM

I.

Ttilizing the Mayors Committee of Religious Leaders, the Society
awards excellence and achievement for advancing moral, ethical and
democratic practices and attitudes in the mltiple areas and levels
of our business, professional, educational and scientific total

comunity.

Some areas for awards are:
(1) Achievements for advancing world peace.
(2) Achievements for commmity=wide intar—racial?ﬂlmmn relations =
perhaps a program or new practice which will identify developing
tensions between the races and groups and will improve cooperation
and commmnication among them.
(3) Achievements for commmity-wide non-diseriminatery practices

in hiring and promoting workers on all levels (supervisory and

custodial) of municipal, trade, industry, professional employment.

(L) Achiévsmiemts for reducing school dropouts that will lessen

unemployment among unskilled of all peoples in the City.

(5) Achievements on the part of radie, TV, newspapers, and all

other mass-communications media that advance moral, ethical, and

democratic attitudes and practices by creating greater under-

standing, compassion and commmnication among all races and groups.
Each year, at the Protestant Council's anmual dinner, now called the
Family of Man Awards dinner, the most outstanding achievements in
the various areas (perhaps those suggested and others) are awarded

by a special citation or a $1,000 fellowship. By focusing public

attention on these various achievements and their awards the Society
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hopes to inspire and encourage a stronger moral, ethical, and
spiritual frame of reference# among all peoples in the total
commnity.
The Society's Public Information Committee, working through The
Protestant Council's staff, will interpret the Society's program,
the work of its committees, its membership and the individuals,
organizations, foundations, corporations, etc. participating =
throughout the year - in all its stages including the annual
Awards Dinner - encouraging and widespreading the good that man
can do unto man, demonstrating The Council's faith in man and
brotherhood - and that we all belong to the whole family of man.

The Society's Quarterly Publication: Family of Man Quarto brings ¥ /

to members and all interested people news and information concerning
the Society's program, activities, persomalifies. It also features
articles on man, the commnity, the social sciences, religion, etc.
dealing with ethics, morality, human rights, etec. written by well-
imown authorities such as Ben Gurian, Albert Sciweitzer, Fred
Hoyle, etc..

ITS LEADERSHIP: IT TAKES IEADERS TO MAKE LEADERS

The Society's leadership is made up of imaginative, conscientious

citizens who also represent the most influential leadership in the

frame of reference - a psychological phrase - that in an individual's
Teactional Wography which determines or dictates his behavior pattern.
That which censors or allows the individual's actions in his total environ-
ment. A frame of reference is based on (1) the way an individual sees him-
self in a world soclety, (2) the way he looks at the real world and under-
stands the nature of things, (3) his idea of the way the world and its
society should be - the phantasy part, the dream part or the vision part
which forms the bases for the individual's frame of reference.

R.B. (reactional biography) the culmination of all things, persons, ideas
etc. an individual has been exposed to and reacted to during his whole

1ifetime - that which goes into forming his total personality (conscious
and uneonscious) - that which forms the basis for his frame of reference.
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6
business and professional world as well as in the total comunity.
These are men and women who do not regard their personal material
successes as an end in itself for a truly successful life. They are
men who attribute such worldly success to a higher power who has given
them sound bodies and sound minds which have enabled them to take full
advantage of such ooportunities our society has made available. They
are leaders who want to use their energy and imagination as an effective
force for mman betterment. Physical and social human betterment is
only one-half of their goal, For they believe that the complete man,
the whole man, is also the moral and ethical man. Therefore, the other
half of their goal, which can give fuller meaning and balance to the
total man in the total commnity, is to re-affirm humanistic ethics

in the mltiple phases of our total and complex economys

Formula for successful living: 1 material giving + 1 spiritual giving.

ITS MEMBERSHIP:

Membership in the Society for the Family of Man is awarded by the
Society's Nominating Committee on the basis of (1) distinguished leader-
ship, services to furthering the goals of the Scciety and (2) for finan-
cial support of The Council's programs. Membership status is awarded

to individuals, families, organizations, corporations, foundations.

1Life Membership in the Society is awarded by the Society's Board of

Guardians for distinguished leadership and outstanding services to any

part of The Council's general program Or for financial contributions

totaling $25,000 or more at one time or whose gifts equal or exceed

this figure in three yearse
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Founders: Permanent membership in the Society as Founders will be
awarded those who contribute §10,000 or more during the Society's
first year. Names of Founders will be permanently inscribed on
plaques in The Council's Chapel at Idlewild Airport and/or in a per=
manent btuilding of the Council and will be listed in all of The Council's

and the Society's publications.

Active Membership in the Society is awarded annually for outstanding

gervices on behalf of The Council or for contributions of $1,000 (during

that year).

Affiliated Membership is awarded by services %o the Society or for con-

tributions totaling at least $500 in that year. This group is listed

in publications but does not vote yor participate in Society's affairs.
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VII. IT8 STRUCTURE:

1-

Board of Guardisns

The largest body in the Society's organization. Among its thirty
members, the Board always includes the President of the Protestant
Council, the Chairman of the Council's Board of Directors, and the
Chairmsn of the Council's Executive Committee., The Board of
Guardians oversees end coordinates the Society's program and policy
within the framework sanctioned by the Council’s Board of Directors.
The Board of Guardians oversees the Society's financial and business
operations and elects its officers and committees.

Honorary Chairmen

Three Honorary Chaimmen, each representing ome of the three largest
faiths, are elected to the Society annuaily on the basis of past
outstanding leadership and distinguished services that strengthen
the moral, ethical and spiritual whole man in our total economy.
The Society's Officers

The Society's officers are (1) Chairman, (2) Ist Vice-President,

(3) 2nd Vice-President, (L) Secretary, (5) Treasurer. They perfam
the usual duties of their perspective offices and serve until their
successors are elected. The Chalrman heads the Soclety's Neminating
Committee, The Ist Vice-President heads the Society's Program Com-
mittee, and the 2nd Vice-President heads the Society's Public Infor-

mation Committee. Persons for these offices are nominated from the

Society's active membership by the Scciety's Nominating Cermittee,

and are elected for one year. Vacancles occurring between elections

are filled by the Society's Cabinet.
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The Cabinet

The Society's Cabinet is made up of its officers who include the
chairmen of its three committees. The Cabinet has full powers of
the Society ad interim, except the power to determine its member-
ship and to revise its program and policy. The Cabinet recommends
to the Society programs of activities and the budgets for executing
them. The Cabinet meets at least three times a year.

The Society's Committees:

A. The Nominating Committee: Made up of three active Society

members, on nomination of the Cabinet. The Cormittee nominates
end conducts anmal election of officers and committees, notifies
contributors of membership status and honors to be awarded by the

Society.

B. The Program Committee: Made up of 2 Chairman, the Society's

Ist Vice-President and four of its active members, and Protestant
Council officer. Works closely with the Society's Board of Ouardians
in carrying out the Society's program. The program's purpose and
policy (described in detail under Program) is outlined by the

Society's Board of Guardians and sanctioned by the Council's Board

of Directors.

C. The Public Information Committee: Made up of a chairman, the

Society's 2nd Vice-President, and as many committee members as the
Chairman deems necessary, the Society's Public Information Committee
works through Protestant Council's staff which shall service all

phases of the program, purpose and policy of the Society, and news

regarding the individuals, organizations, foundations, corporations

involved in the Society's prograie
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VIII. ITS SUPPORT
The Society for the Family of Man is supported by the contributions
donated by its membership. The Society's membership may include
individuals, families, businesses, organizations, foundations, corpor-
ations.
WAYS TO GIVE:
1. Gifts of Cash:
2. Gifts of Property:
3. CGifts of Seecurities:
4. Trust Funds:
5. Endowments through Life Insurance
WHO CAN GIVE:
1. Individuals:
2, Families:
3. Organizations:
L. Businesses:
5. Corporations:

6. Foundationsi
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THE MUSEUM OF MODERN ART

Date_June 13, 1961

To: Alfred Re:
From: Betsy

Mrs, Russell at the German consulate called today toask whether
you knew anything about a seminar being held at Farley-Dickinson E3XXEEE University,
Madisdn, New Jersey, this summer from June 23 to August li.

/

6 foreign artists, including a young German, and 6 fsrw Americans
have been invited to participate with all expenses paid except transportation.
fhey would remain six weeks during which the University would supply them wilh
all needs including studios to work in,

The German government has been asked to pay the transportation
of the German ==~ Karl Heinz Kliemann — and they have asked Mrs. Russell what
she knows about it.

She has been told by the art Birector of the University, one Tosun
Bayrak, that you have been invited to a reception to open the seminar.

The pther foreign artists are:

Dario-Paolucci & Renato Bersato == Italy
Romeo Tabuena == Mexico

Eyuboglu -= Turkey

Manuel Vedan s= Spain

She wants to help the young artist to get here, but on the other
hand she will be held responsible if the government has given money to a worthless

cause .

Do you know anything?

Y

/{’{‘*"’*1 M earnaC _%L« /L.«ZA-M""A P
é{ M*’”}i ‘:%—» c-t/"-‘-*-'."";:} Wﬂ%
et TG
i e e / /{ 3




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
L. A 373

ce: Mr, Barr'S
MissDudley ——
Mrs, E. P, Jones e “"’RRG‘_”
Miss Jones =]

Dear Mr, Farrell:

Again, I am sorry if any damage has occurred in the Museum. I feel
it is quite possible that the pastels were damaged in the gallery before they
were delivered to us, Won't you let us know if you wish our Mrs, Weidner to

examine or treat them?

Sincerely,

Dorothy C, Miller
furator of the Museum Collections

Mr, Patric Farrell
161 East 8lst Street
New York 26, N. Y.
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Features

& THE VOICE OF AMERICA
‘Raﬁu't ngi.s Shayon

» Lost axp Founp

Hurison Pollack
ULY INFORMED

by Martha Albrand

".Inm_ OF A DRAWN Sworp

. GOIB T0 THE Movies
By Arthur Knight

EFERENCE BOOKS have been part of the

Oxford tradition from the earliest days of the

| Press. In 1659 there was published at the Press an

essay by George Fox, the founder of the Society

of Friends. It was titled: ‘A Primer for the

2 ===\ Schollers and Doctors of Europe. But especially

to them in . . . the Two famous Universities in England, Oxford

and Cambridge . Being a brief rehearsal of some of the words

and terms . . . contained in their seven Liberal Arts . . . together

with that you call Geographie, Ethicks, Physicks, Metaphisicks,

Theologie and Medicine.” Reference books that today bear the
Oxford imprint are the work of scholars and experts whose work is

characterized by careful research and intelligent presentation.

The Shorter Oxford English Dictionary

Edited by J. A. H. MURRAY .
An official abridgment of the great 13-volume Oxford English Dictionary—a
dictionary of all English from the time of Chaucer to the present.
. 2 volumes, $25.00
The Concise Oxford Dictionary
By H. W. FowLER and F. G. FOWLER

The revised, third edition of the famous one-volume dictionary of current
English. $3.50

A Learner’s Dictionary of Current English

By A. S. HornBy, E. V. GATENBY, and H. WAKEFIELD

An idiomatic and syntactic English dictionary compiled to meet the needs
of foreign students of English. Illustrated. $4.25

A Dictionary of Modern English Usage
By H. G. FOWLER

“Witty, philosophical, authoritative . _
writer or editor.”—Editor & Publisher, $325

- ::i o

Listen to the Oxford Wednesday Evening
Music Hour over Station WABF, 9 P.M.

At all bookstores

XFO UNIVERSITY PRESS
84 ynrr%]?wmua, NEW YORK 1L N. %

-

o’p -~..,4J:"' ‘
{ ..a._.u—..—--

. . one of the best handbooks for the :_
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'k We don't have any statistics on this
but we'd like to bet that when a kid gets
his first gold star for winning a spelling
bee, or his Merit Badge in Campcraft, or
his blue ribbon for best of breed, it's a
really vital experience like falling in love
for the first time, or getting married, or
landing a six pound trout.

The gold star principle follows us
right through our lives, from Merit Badges
to Nobel Prizes, and a nice thing it is too.
Everybody's proud to get an award for a
job well done. And that’s why this column
is devoted to some award winning titles
which Pocket Books, Inc. is now publish-
ing, including, this month:

-k Last year, the entire book industry
got together to select NATIONAL BOOK
AWARD winners in various categories of lit:
erary endeavor. The distinguished board
of judges—Mary Colum, Malcolm Cowley,
Max Gissen, W. G. Rogers and Glenway
Wescott—selected Nelson Algren's THE
Man Wit THE GOLDEN ArM for the
first fiction award.

This fine novel about the “children
of the broken skyline” is now on sale at
25¢. While you are looking over the other
Pocket Book titles on the rack, may we call
your special attention to the stirring adven-
ture story which won the $15,000 Christo-
pher Award:

and a new edition of the great Pulitzer-
Prize-winning novel of life among the
Navajo Indians:

May we send ;oﬂ, free, a complete list
of all titles in print?

BOOKS

T ML

POCKE

‘TR AR

SIMON AND SCHUSTER have made a
distinguished addition to their edi-
torial staff in the person of Joseph
Barnes, former foreign news editor of
the New York Herald Tribune, and
editor of the short-lived New York
Star. Barnes accompanied Wendell
Willkie on the famous “One World”
tour in 1942 and is in the process of
completing a biography of Mr. Will-
kie for eventual publication by S. and
S. ... Another member of that globes
girdling tour was Gardner {“Mikeﬁc
Cowles, the brilliant editor of Lo

magazine. Just before the party e:b—
barked FDR gave Willkie a letter to
be delivered personally to Joe Stalin.
Cowles, who was well aware of Will-
kie's propensity for misplacing valli-
able documents, copies of speeches he
was to deliver, and the like, suggestéd
that he take care of the precious lef-
ter, but Willkie wouldn’'t hear of if.
Result: when Willkie was suddenl
summoned one midnight in Moscow

for a private powwow with His Nibs,
Mr. Stalin, the letter could not be
found. Frantically, Cowles and Barnes
dumped all of Willkie's luggage on the
bed. At the last minute the letter was
retrieved from the pocket of a soiled
shirt at the bottom of the laundry bag,

“P'll eut you fellows in on this if T
possibly can,” promised Willkie, and
sure enough about 2 A.M. a call came
from the Kremlin summoning Cowles
and Barnes to the confab. Cowles re-
calls being driven lickety-split through
the pitch black streets of Moscow ina
Cadillac limousine with no lights. §
wPhat we didn't run over anybody,”
he says, “was a miracle.” Inside the
Kremlin they were ushered to Stalin's
private apartment and after much
palaver and schnaps, posed with Will-
kie, Stalin, and his interpreter in a
series of photographs that were plas-
tered all over the front page of Pravda
the next day . ... As a final irony,
FDR’s private note to Stalin never
was delivered. In the excitement of
the moment at the Kremlin Willkie
forgot all about it, and it was still in
his inside pocket when he returne

New York . ... How long
seems—Ilegs than nine years
become an eternity!

IN CASE YOU MISSED the
text of William Faulkner's

I feel that this award w
made to me as a man bu

for glory and least of all
but to create out of the mat
the human spirit somgth]_ng
did not exist before. So this
is only mine in trust, It will
difficult to find a dedicatio!
money part of it comm
the p and s
origin. But I woulc
same with the acclaim |
this moment as a pii
which I might be listen ;
young men and women alr
dedicated to the same 5
travail, among whom is alx
one who will some day s
. today is a

and universal physical fe
sustained by now that we e
bear it. There are no longer
lems of the spirit. There is.
question: when will T be
Because of this, the young n
woman wri todag has
the d:roble_ms of the human
conflict with itself which
make good writing beca
that is worth writing about,
the agony and the sweat. .

He must learn them again.
must teach himself that the
of all things is to be
teaching himself that, fo
ever, leaving no room in
shop for an g bu
verities and truths of
old universal tru :
any story is ephemeral a
—love and honor and
and compassion and
he does so he labors
He writes not of love
defeats in which nob
thing of value, of vie
hope and worst of :
or compassion. His
no universal bones,
He writes not of the
glands. g

Until he relearns
will write as though
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on the Arts
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Senate of the United States
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422230—61053

CHICAGO: RICHARD FEIGEN GALLERY, 53 E. DIVISION 5T.. CHICAGL 10, ILLINOIS, SUPERIOR 7 0500 CABLE: RICHFEIGAL

LGS ANGELES: FEIGEN/PALMER GALLERY, 525 N. LACIENEGA BLVD., L.A. 48, C ALIFORNIA, 652-1961, CABLE: FEIPAGAL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AHB T.A.373

) RIGHARI

R ICHARD 24 EAST 81 STREET
F E 1 G E N NEW YORK CITY 28

SPEECH

or

HON. H. ALEXANDER SMITH

OF NEW JERSEY

Mr. SMITH of New Jersey. Mr. Presi-
dent, on behalf of myself, the senior Sen-
ator from New York [Mr. Ives], the sen-
ior Senator from Kentucky [Mr.
Coorer], the senior Senator from Mon-
tana [Mr. Murray], the senior Senator
from Missouri [Mr. Henwinesl, and the
junior Senator from New York [Mr.
Javrzs], I introduce, for appropriate ref-
erence, a bill for the establishment of a
Federal Advisory Council on the Arts
within the Department of Health, Edu-
cation, and Welfare. In his State-of-
the-Union message on January 6, 1955,
President Eisenhower recommended the
establishment of such a council; and this
bill has been prepared by the Depart-
ment of Health, Education, and Welfare,
to implement this program.

Sveral bills were introduced in the
84th Congress to establish an Advisory
Council on the Arts, including S. 3054,
prepared by the Department, and S, 3419,
introduced by Senator Lehman and
others. A special subcommittee of the
Committee on Labor and Public Welfare
held hearings during April of 1956, and,
after some revision, reported S. 3419 to
the Senate in July. S. 3419 passed the
Senate, but failed to be reported from the
House Committee on Education and
Labor.

The bill which I am infroducing today
has been revised by the Department to
take into consideration some of the find-
ings and recommendations of the com=
mittee hearings and report of last year.
It would establish a Federal Advisory
Council on the Arts within the Depart-
ment of Health, Education, and Welfare
to undertake studies of, and make rec-
422230—61063

FEIGEN/PALMER GALLERY,

M dw o Aaatth < AT An wnsttn [oadzan
; /

ommendations related to, appropriate
methods for the encouragement of crea-
tive activity in the performance and
practice of the arts and of participation
in and appreciation of the arts. Such
studies would be conducted by special
committees of persons expert in the par-
ticular field of art involved, and their
recommendations would be submitted to
the Secretary of Health, Education, and
Welfare. The Couneil will be primarily
concerned with stimulating creative ar-
tistic activity, and will not be concerned
with finaneial support of particular ar-
tistic projects.

Mr. President, this proposal, together
with the encouragement and support of
the arts now being provided by many
private organizations and individuals,
will make possible a major step forward
in the cultural life of the Nation. I ask
unanimous consent that the letter cof
transmittal from Secretary Folsom ani
the text of the bill be printed at this
point in the body of the REcorp.

The VICE FRESIDENT. The bill will
be received and appropriately referred;
and, without objection, the bill and let-
ter will be printed in the REcorp.

The bill (S. 1716) to provide for the
establishment of a Federal Advisory
Council on the Arts, and for other pur-
poses, introduced by Mr. SmitH of New
Jersey (for himself and other Senators),
was received, read twice by its title, re-
ferred to the Committee on Labor and
Public Welfare, and ordered to be printed
in the Recorp, as follows:

Be it enacted, efe., That the Congress
hereby finds and declares It to he the policy
of the Congress in enacting this act—

(a) That the growth and flourishing of
the arts depend upon freedom, imagina-
tion, and individual initlative;

(b) That the encouragement of creative
activity in the performance and practice of
the arts, and of a widespread participation
in and appreciation of the arts, is essential

(2)

CABLE: RICHFEIGAL

RNIA, 652-13961, CABLE: FEIPAGAL
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to the general welfare and the natlonal
interest; and

(c) That the encouragement of the arts,
while primarily & matter for private and
local is an matter
of concern to the United States t.

provide the Councll, its executive secretary,
and members of 1ts special committees, nec-
essary secretarial, clerical, and other staf
assistance.

Bec. 3. The Council shall, upon its own

Bec. 2. (n) There ls hereby establizhed in
the Department of Health, and

1 or upon req by the Becretary
(who in ki his req ehall id

Welfare a Fedsral Advisory Council on the
Arts (herelnafter in this act referred to as
the “Council™). The Council shall be com=
posed of 21 members appointed by the Presi-
dent, from among private citizens of the
United States who are widely recognized for
their of or experl in, or for
thelr profound interest in, one or more of
the arts and who collectively will pmvlde
an appropriate bal of

to him by the heads of
ot.hn-r Federal departments or agencles), un=
dertake studies of, and make recommenda-
tlons relating to, appropriste methods, cons
sistent with the policles set forth in section
1, for encouragement of creative activity In
the performance and practice of the arts
and of participation in and appreciation of
the arts. Such studies shall be conducted
by speclal committees of persons, expert in
the fleld of art involved, appointed by the

smong the major art flelds 1 ding music,
drama, dance, lterature, architecture and
allied arts, painting, sculpture, phmosrh

y after consultation with the Coun-
cll, After considering reports on these
studies, the Council shall make recommen-

phy, graphic and craft arts,

in writing to the Secretary. In the

radio, and and the F "‘la

ted tn the making such t

of subjects to be studied and In
the for of recc tions, the

to give conslderation to such recommenca-
tlons as may from time to time be sub-
mitted to him by leading national organ-
jzations in these flelds. Each member of
the Councll shall hold office for a term of
@ years, except that (1) any member ap-
pointed to fill & prlor to
meupdnmnotmwmtorwhlehhn
wmmappnmmmubesppmnm
for the remainder of such term, and (2) the
terms of the members first taking office shall
expire, as g d by the Pr at
the tlme of appointment, 7 at the end of
mmndyeu.'fntmmdo!the fourth
gm,lnd'utmendn!mm“arntm
the date of app No ber of
the 1l shall be ellg! for reappolint.
ment during the 2-year perlod following the
explration of his term. The Council shall
meet at the call of the Chal or the

Council may obtain the advice of any inter-
ested and qualified persons and organiza-
tlons.

Sec. 4. Members of the Councll, and mem-
bers of special committees appointed pur-
suant to section 3, while attending meetings
of the Council or while engaged in the con-
duct of studies hereunder, shall recelve com-
pensation at a rate to be fixed by the Secre-
tary, but not exceeding $50 per diem, and
shall be paild travel expenses, including per
diem In Ieu of subsistence, as suthorized by
law (6 U. 8. C. 73¢-2) for persons in the
Government servics employed Intermittently.

Spc. 5. () Any member of the Council or
of a specinl committee, appolnted under this
sct, and any other person appointed, ems-
ployed, or utilized In an advisory or con-
sultative capacity under this act is hereby

Becretary of Health, Education, and Wel-
fare (herein referred to as the “Secretary”),
but not less often than twice each calendar
year. The Council shall annually elect one
of its members to serve as Chal until

d, with respect to such appointment,
employment, or utilization, from the opera-
tion of sections 281, 283, 284, and 1014 of
title 18 of the United States Code, except as
otherwise specified in subsection (b) of this

the next election,

(b) The Councll shall have an executlve
secretary who shall be appolnted by the
Becretary after consultation with the Coun-
cll. Within the limits of appropriations
avallable therefor, the Secretary shall also

422230861053

(b) (1) The exemption granted by subsec-
tion (a) of this sectlion shall not extend to
the following acts performed as an officer
or employee of the United States by any
person go appointed, employed, or utilized:
(A) The negotlation or execution of, or (B)

the making of any recommendation with
respect to, or (C) the taking of any other
actlon with respect to, any individual con-
tract or other arrangement under this mct
with the private employer of such person
or any corporation, jolnt stock as-

to the Congress under date of a'-mq
1855. In that
sald:

“In the advancement of the various active
1tles which will make our eivilization endure

sociation, firm, partnership, or other busi-
ness entity in the pecuniary profits or con-
tracts of which such person has any direct
or Indirect interest,

{2) The exemption granted by subsection
(n) of this section shall, during the period
of such appointment, employment, or utiliza-
tion and the further period of 2 years after
the termination thereof, not extend to the

and flourish, the Federal Government should
do more to give official recognition to ‘the
importance of the arts and other cultural
nctivities, I shall recommend the estab-
lishment of a Federal Advisory Commisaion
on the Arts within the Department of Health,
Education, and Welfare, to advise the Federal
Government on Ways to encourage artistio
and and -
Throughout the great mehu of history

prosecution or particip In the p
tion, by any person eo app loyed

lon has been most importantly ex=

or utilized, of any claim against thn Gov=

by masterworks of arts and archi=
mun.muslc.mmuw drama, and

ernment involving any
or other arr into |

Indeed, the verdict of history
Judges o civilization most definitively by ita

to this act 1 with the apg

had any responsibility during the period of
such appointment, employment, or utiliza-
tlon.

SeC. 6. There are hereby authorized to be
appropriated to the Department of Health,
Education, and Welfare such sums as may
be necessary to carry out this act, including
expenses of professional, clerical, and steno-

of the arts, Encouragement of
the arts is & demonstration to itself and to
others, of a nation's bellef in its spiritual
and

The United States, despite its relative
youth, is rich in artistic achievement. We
‘have mmwmmmumm
architecture, mw[m:hrm mm
and loped a lit ‘which

graphic Such pp lons
ghall be available for services as authorized
by section 15 of the act of August 2, 1946 (5
U.8.C.55a).

Sgc. 7. This act shall not be deemed to
{nvalidate any provision in any act of Con=
gress or Executive order vesting authority in
the Commission of Fine Arts.

The letter presented by Mr. Smira of

New Jersey is as follows:
DEPARTMENT OF HEALTH,
EDUCATION, AND WELFARE,
Washington, D. C.
Hon. RICHARD M. Nixow,
President of the Senate.

Dear Mg, P wT: I am loai for
your consideration a draft bill “To prmrldo
for the establishment of a Federal Advisory
Council on the Arts, and for other purposes.””

The draft bill Is essentially the same as
H. R. 5756, and H. R. 6713, 84th Congress,
which bills were designed to cnrry w.t \hrl
recommendation of the Presid

In the theater and
film, and in the ancient form of the dance
we show o creative vitality, Our great mu-
seums, art galleries, and orchestrns are the
pride of our people. Yet milllons of Ameri-
cans know palnting and sculpture only in
reproductions, and there are yast areas 3
living theater is never seen, Wewm

pnrnclpanmmm nrtltnmmtulm
people.

We must also find mpwmmhm
talented persons in the arts, We have at
disposal many persons of talent and
whose gifts need the encouragement and réc=
ognition which persons in other comparable
fields enjoy. The artist, the sctor, and the
writer must exercise crafts which are mas=
med onig.nrm long technical

as ard mtwmm_
mm.mm«mmm
undergo, To a great extent workers in the
arts have had to find thelr own facilities
which, except in rare and widely s

in his state of the Unlon
4221230—61853

1600, CABLE: RICHFEIGAL

1, CABLE: FEIPAGAL

do not con in
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pumber, or quality with those avallable to
other flelds.

Philanthropic Individuals and private and
public organizations have provided strong
support for the arts, and properly so. On
the other hand, our National Government
has not lent its encouragement and prestige
to the arts to the extent that i feasible and
desirable.

The Instant draft leglslative proposal
would provide for & Federal Advisory Council
on the Arts within the Department of Health,
Education, and Welfare to undertake studles
of, and make recommendations related to,
appropriate methods for encouragement of
creative mctivity in the performance and
practice of the arts and of participation in
and appreciation of the arts. Such studies

would be conducted by special committees Arts,” there are other changes in the instant A
of persons expert in the particular field of  proposal designed to clarify the intent and g 1 -
art involved. After considering reports on strengthen the proposal as compared with o
these studies the council would make recom- that submitted to the 84th Congress. Thus,

mendations in writing to the Secretary of the status of the new Council has been

‘Health, Education, and Welfare. In the strengthened by providing fixed §-year terms

selection of subjects to be studied and in the  for its members and by having the Council i -
formulation of recommendations the Council  elect its own chairman. Appropriate refer- d
could obtain the advice of interested and  ence is made to the desirability of balanced

-

qualified persons and organizations.

Federal encouragement of the arts should
go forward in accordance with the tradi-
tional principles which the American people
believe should gulde the relationship of their
Natlonal Government to them. The draft
legislation therefore recognizes three essen-
tinl principles: (&) that the growth and
flourlshing of the arts depend upon freedom,
{magination, and individual initiative: (b)
that the encouragement of creative activity
in the performance and practice of the arts,
and of a widespread participation in and
appreciation of the arts, ls essential to the
general welfare and national interest; and
(c) that the encouragement of the arts,
while primarily a matter for private and local

422230—61953

ERY, 53 E, DIVIS

JARD FEIGEN GALL

GELES: FEIGEN/PALMER GALLERY, 526 h
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initiative, is an appropriate matter of cons
cern to the United States Government,

Special care has been taken to insure that
the proposed Federal Advisory Council on
the Arts not be in filct with or dug
the authority and responsibllity of the Com=
mission of Fine Arts provided for by the
act of May 17, 1910 (40 U. 8. C. 104). Thus,
section 7 of the draft bill provides that: “this
act shall not be deemed to invalidate any act
of Congress or Executive Order vesting
authority in the Commission of Fine Arts.”

Also, to avold confusing the existing Com=
mission of Fine Arts with the proposed new
group, the latter is designated a “Couneil”
rather than a “Commission.”

In addition to the above-noted change in
name to “Federal Advisory Counell on the

representation on the Council from the major
art fields and to consideration by the Presi=
dent of recomr bershl

dati on i1
submitted by leading national art organiza-
tions, Finally, 1t is made clear that all Fed~
eral departments and agencles may submit o
the Secretary of Health, Education, and Wel-
fare Tequests for studies to be undertaken
by the Council.

The Bureau of the Budget advises that it
percelves no objection to the isston of
the proposed legislation to the Congress for
its consideration and that 1ts enactment
would be in accord with the program of the
President.

Sincerely yours,
M. B. FoLsoM,

Secretary.

ILLINDIS, SUPERIOR 70500, CABLE: RICHFEIGAL

LA 48, CALIFORNIA, 65 2.1961, CABLE: FEIPAGAL
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THE MUSEUM OF MODERN ART

-

: ad ] v . e - ,/.. ¥ |
Z;"“/‘. wﬂ Bl £ '. ’ Date__May 26 , 1965

’xd/‘( / eon wd o ,_..‘_‘- - -f&f
" gt T / -Ej Re:__Brancus® BIRD Feigen

From: gona 5 2% Fou

s

It belonged to Mrs. Matarazzo who got it from Brancusi through Marcel
Duchamp/ Duchamp has said that this is the Matarazzo Bird.

Apparently this is the first "modern® work of art that the Baronness
de Ginzburg‘haa ever bought and she wants you to see the work before
it's sent to her. Sweeney, who also knows the pisce according to Faigem,
has told the Barponnessthat it's definitely the Matarazzo sculpture.

As I told you before, the sculpture is at present at Budworth's
(424 W 52) and Feigen is dying for you to see it. Feigen can be reached

at RE 7 - 6640 late tonight or tomorrow.

RAPyARD L, FEIGEN

RLF:sL 2] Sepl” HZ cclledd fo ooy
I o dgenng Ko Peoao-

CHICAGO: RICHARD FEIGEN GALLERY, 53 E. DIVISION 5T., CF 10, ILLINOIS, SUPERIOR 7 0BO0O. CABLE RICHFEIGAL

LOS ANGELES: FEIGEN/PALMER GALLERY, 525 N. LACIENEGA BLVD,, A48, CALIFORNIA, 652-1961, CABLE! FEIPAGAL
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MR, ALFRED H. BARR, JR,
THE MUSEuM OF MODERN ART
11 W, 53rRD STREET

NEW York, N,Y,

DEaArR MR, BARR:

IT OCCURRED TO ME TO MENTION TO YOU
A PAINTING WHICH WE RECENTLY ACQUIRED, AND WHICH
| THOUGHT MIGHT BE OF INTEREST TO ONE OF THE FRIENDS
OF THE Museum: VAN GoaH's "Torso of A Woman", 1888,
oIL ON CANvVAs, 28 3/4" x 21 3/8" (pe LA FaiLLe, 1939
ED., NO 241).

SHOULD ANYONE WISH TO SEE THE PAINTING,
IT WILL BE HANGING UNTIL SEPTEMBER IN THE GUGGENHEIM
EXHIBITION "VAN GOGH AND EXPRESSIONIsM", AND WE wiLL,
OF COURSE, BE GLAD TO SUPPLY PROVENANCE AND BIBLIO-
GRAPHICAL INFORMATION.

| HOPE THAT YOU ARE ENJOYING A PLEASANT
SUMMER. WITH BEST REGARDS,

RD L, FEIGEN

AZ Sepl™ HZ clledt fo SOLY

RLF:sL | :
I s dgenng Ko HeomOo-

CHICAGO: RICHARD FEIGEN GALLERY. 53 E. DIVISIO

LOS ANGELES: FEIGEN/PALMER GALLERY, 525 N. LACIENEGA BL VD., L.A, 48, CALIFORNIA, 652-1961, CABLE: FEIPAGAL
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ARE IN THE FRgCESS
WHICH WE woPrg Yo
eonar Comen's
R, M, SoL M, Frouce
ASKED US TOR RLFER=
THAT INTERESTH us,
YOUR NAMEZ

1 July 1964
Dear Dick:

Yours of ths 13th has arrived during Mr. Barr's absence from

the Mussum. T shall of course bring 1t %o his a{ttant.ion when he
-OAD 1 ALLY,

raturns in the fall, f
I hopa ynu are having a good summsp, f{ _H:‘J,-'fl;h
L A ’

Sincerely,

Rona Hoob
Secratary to Alfred H. Barr, Jr.

Mr. Richard L. Feigen
Richarigieigan Gallery
2l Bast Bl Strest

New York 28, New York
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RICHARD FEIGEN GALLERY

C ORPORATED

D+ JANUARY 9, 1962

DEAR MR, Barr,

| WANT TO THANK YOU S0 MUCH FOR YOUR
THOUGHTFULNESS IN SENDING ME_THE CHECK=LIST FOR THE
CURRENT "RECENT AcquisiTions” EXHIBITION, WHICH |
VISITED SEVERAL TIMES, :

DAvip HeERBERT AND | ARE IN THE PROCESS
OF LAUNCHING A NEW YORK GALLERY, WHICH WE HOPE TO
OPEN IN MARCH WITH AN EXHIBTION OF George CoHen's
RECENT WORK, A REAL ESTATE BROKER, MR, SoL M, FROMER
oF CENTRAL EQuiITIiES CoRPORATION, ASKED US FOR REFER=
ENCES IN CONNECTION WITH A SPACE THAT INTERESTS us,
AND WE TOOK THE LIBERTY OF USING YOUR NAME.

WiTH BEST REGARDS,

Comp I ALLY,
-

MR, ALFRED H, BARR, JRr,
THE Museum oF MoDERN ART
11 W, 53rRD STREET

NEW York, N,Y,

53 EAST DIVISION STREET, CHICAGO 10, ILLINOIS / SUPERIOR 7-0500 / CABLE: RICHFEIGEN
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Dear Cornelia, . ;

. bap / . « W giaag

' I am sending some more stamps, including some
interesting Polish ones under another cover, = .
¥ L 15 I Fiw i ( e Al e

L you and gtheras

"I wonder 1f you have had ‘any word from Misse:in:
Daphne Phelps in Taornina i:la :r':_aponaao :t.o the stamps which

I believe you sent her, H'auld you let me know?

Give my love to _your np!;l?er"alnd‘m'thar.

- wous L 7’17
Bi’nc!‘l"Oﬁ; =Ln CEr ELve
; &l ArcEnt stamp oollsctor
gn of EELI V¥ |

n  whe
F w

Alfred H, Barr, Jr,

Miss Cornelia Ferber
3804 Shepherd Street
Chevy Chase 15, Maryland
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Dear Cornelia,

"™

- sy Thank you for your nice letter, I am glad

you liked the stamps and that they are of some use to you,
= " 7 " Now, I have & favor 6 ask

that T am golrg to send you from time

person:

Miss Daphne Fhelps
Casa Cuseni
Taormina, Sicily :

You are to get first choice, of course, but it would be very
useful to Miss Phelps to have these so that she can give
them to the chief of police who is an ardent stamp collector,
Your mother will explain why in small Sicilian cities one should
'give ‘presents to the chief of police, : p i

Sincerely,

"

Alfred H, Barr, Jr,

Miss Cornelia Ferber
380l Shepherd Street
| Chevy Chase 15, Maryland
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November 7, 1962

Dear Justino:

I greatly appreciate your having sent -
me a copy of your book, El Hombra: Estetica del

Arte Moderno y Gon aneo, Though, as you . .
Eiov, iy Gyanieh TeTa0 107 that T shan't ve

able to read it through I'm happy to see that
you've used our Orozco drawing. Beliesve me, I

am very grateful to you for remembering me and
honored by your inscription!

Yours in friendahii) »

Alfred H. Barr, Jr.

Dr. Justine Fernindez
Santa Monica 13
Hexiece; D, F.

AHBgrr
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17 March 1960

Dear Justino:
Many thanks indeed for sending me vour two

volumes. I am delighted to have them -- and to have
word of you and your activities,

Miss Moeller of our staff has been working
with Mr, Guerrero, T believe he will find her sympathetice
and helpful,

With renewed thanks and my best to you

Sincerely,

Alfred H, Barr, Jr,

Professor Justino Fernfindeg

Director
Instituteo de Investigaciones Esteticas
Universidad Nacional de Mexico

Mexico D,F.
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DIRECTOR DEL |NSTITUTO DE
INVESTIGACIONES ESTETICAS

DE LA UNIVERSIDAD NACIONAL DE MEXICO

Jan., 11th, 1960

Mr, Alfred H., Barr, Jr.
The Museum of Modern Art
11 West 53Td Street

New York 19, City

Dear Alfred:

Matfas Goeritz brought me your greetings, which I
appreclate and return with many good wishes for 1960.

Under separate cover I am sending you the two --
first volumes of an aesthetic of mexican art which I am
trying to complete; a third volume will follow, if I ever
finish it.

I am glad to renew our contact, since I always
have admired you. I hear you met Rafil Flores Guerrero, an
interesting young man belonging to ocur Institute who is for
a year at Columbia, He is a sensitive and intelligent critie
very much interested in contemporany american painting, --
besides he is trylng to cdllect material for a book on XXe
Sculpture. I would appreciate any facilities you would extend

to him, specially for taken photographs.

With many thanks, cﬂrdiallypyours.

Justin7 Fernindez.
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Ms. F1eld

hﬂmm ﬂl"’m. Kam:;_- R e —

July 6, 1962

Dear Mrs, Field:

Your letter of July 2 to Mr. Barr
has arrived during his absence from the
Museum.

e Si3E As & mamber of this Museum you
. %‘?MWWMIE’MSP.I-,
months, However, if these hours are in-
sufficient they can be expanded after
consultation with Mr. Bernard Karpel
who is 4in charge of the Library. I am
taking the libarty of fonardim?m
let.tarf.oﬂr. Wﬁ nanuseript in preparation
toe a"'-' :‘.L‘- i‘l}—-ﬁ- _Lr._iiﬂ-_._a . an ':”L;'a
T vJ o 1._.-;‘:-5 3L ) your calaloguss
ha Library L -.ﬂc* to seareh for material.

pxpeot to be in New York on July
wonder ifokii'Rdesuld srrebses this
Secretary to Alfred H. Barr, Jr.

] add that

Mrs, Henry Field
2551 Main Highway
Cocomut Grove

Miami 33, Florida
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3551 Main Highway
Coconut Grove
Miami 33, Florida

original ; Mr, Karpel
cc: AHB

July 2, 1962

Mr, Alfred H, Barr, Jr.
The Museum of Moderm Art
New York City, N. Y.

Dear Mr, Barr:

I have a manusecript in preparatdon
on the subject é?l%ll_ﬂl_mm_!ﬂu and would
very much appreciate access to your catalogues
in the Library in order to search for material,

I expect to be in New York on July
12-13, and I wonder if you could arrabge this
for me?

Perhaps I should add that I am a
graduate of the Fogg Museum as well as a Membbr
of your Museum,

S8incerely yours,
T Bl ol
|
Julia Allen Fleld
(Mrs, Henry Field)
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SCREEN FESTIVAL 16 Artists to Appear in Series
OPENS IN VENICE| OF Philharmonic Hall Recital

. Sixteen artists, from Joan

11 Films Picke |Bapz and Duke BEllington to

2 s Picked to competelBirgit Nilsson and Claudio Ar-

—Director Scorns Glamour |rau, will be presented in a new

lrecitnl series, Great Performers

lat Philharmonic Hall, This will

By THOMAS QUINN c‘mrnsslbe the first recital series un-

Speclal (o The New York Times dertaken by Lincoln Center it-

VENICE, Italy, Aug. 94 |self without booking by outside
A starless sky Dbrooded m_ﬂ_imnnagemems.

; Among the debuts in the
Venice tonight as the 26th film| as \will be the first appear-| .

festival opened at the Lido'siance in the United States by
Cinema Palace, [the Yehudi Menuhin trio. And|
There was an autumn chill first recitals here will be given
in the air. Rainsqualls blew in Iby Ivan Petrov, leading basso of|
from the Adriatic all day, The|the Bolshoi Opera; Pilar Loren
weather seemed in tune with|gar, whowill sing at Philharmon
the susterity policy of the fes- lc Hall after her Metropolitan
ival's director, Luigi Chiarini, Opera debut; Marth Argerich, 23-) &
who remains firmly in the sad- year-old Argentine pianist and
dle despite criticism. winner of last spring’s Chopin
The initia] film O:f'oéhet 1965 {{‘llemal.lonal Co$petlu0n in| §
program, a French product, "La rarsaw, and Jon Vickers, Met-
Vieille Dame Indigne” (“The|ropolitan Opera tenor. Pilar Lorengar
old woman') was ap- 'mg serles will h:lsu inclﬂ;!le
; the first recital here in el Th, 1
“hdapted from a short Story|years by the basso Cesare Siepi.|int, ;mﬁhuﬁmﬁe}:{ﬂ@
of Bertolt Erecht, it tells of Lincoln Center instituted thele ..~ x B.P R » follows:
O o)d woman who, having en-|program to supplement the re-\"G 173 Tl gton
a long Jife of drudgery, gular offerings of its resident| com oser and pisnist, 12|
kicks off the chains of family organizations, such as the New| 3 P.gl. Pilar Lorenger, soprano,
responsibility at 70 and enjoys|York Philharmoic at Philhar-| Feb. 27, 3 P.M. Guiomar Novads,
‘he last months of life in non-'monie Hall. pianist, March 20, 3 P.M.
conformist company. Fexhert Barrett, Brosident ofl 515 B, Joss. Tous pess
“‘1;1:}: o byorilglnejcn?lﬁ;lré:llﬂermrt Barrett Management,| Jan. :yu.'ns‘p.ga,i Joan Baez, fo
ghten: . i s singer, Mar¢i i M, rle
the direction of Rene Alllo and i wlgneﬂcgﬁfers;?g;}a;’i;hg 2;'3 Verrett, mezzo-soprano, April 1
tha acting of the French stagelpartment which s directed by siries ¢ Ex
veteran , Sylvie . |Schuyler Chapin. S o 00 B, Yehud
This morning Mr. Chiarinii” Fach of the events will pre-| Menuhin, violinist: Maurlce Ger
ted the press, includingizent a single artist. 8 dron, celllst, and Hephziba
dIng} a single artist, The 18 pro- J
those of its members who had grams are divided into four =il Menthin, pianist, Noy. 28 3 P.
honored him with their monot-igeription series of four recitals| i Argerichi g el
onous malice” He was inter-laach, Tickets for the subserip- DMarch 23, §:30 P.ML el
ested, he said, in the artistic, tions series will go on saleSpries D_Gold and Fizdale, duo
the cultural and the progres-|ayug 30, Tickets for each event| planists, Nov. 17, 8:30 P}
Sive, ot in gilding the festival il be available at Philhar-( CIsvdio A RASE, Jas- o
with glamour. monie Hall about a month in| Sy g 8:30 P.M. The Daye Brus
Only 11 Films Compete {advance, beck 9c'aum-tet_ April 6, 8:30, 0
A rumor that he would x.boufsh 1
ohligatory evening attire foriigjylietta degll Spiriti” “Juliet A Correction
the lwmdwsMrh‘%mm of the Spirits” is scheduled for| In part of one edition of yes
ca.llaedythe?g ‘4 ridiculous ex-|Projection — out aof competi-|terday's issue of The New Yorl
aggeration, Black-tie and eve- tion, |York Times, a photograph o
ning gmsdmlll:;nbe W{: :l‘- ;ﬁe 4 All ‘-h:h f;:cf.afge Rﬂ‘f::'ti &'!Yehudi Menuhin was inadve)
opening and ¢ gal ghts|herty 0 or “Lou al . 1
OpenIng A val, as they were|Story,” several hours of ﬁ"“":ﬁniywp::\::&k e s
tonight. Dark suits and cocktaillwill be presented at a special e + "
dresses will be acceptable at the|performance, thief whose picture had bee
other evening showings, Pre-Hitler Films on Views taken in a demonstration of
Only 11 films are being shown A retrospeotive program Df-came'ra in a photo-supply sh
the competitive program. A Spec I h .
onTheeYc arepe“I.ask);: Jedne Pla-|the German cinema in pm-Hl!.-|1?;§ Pﬂ:ﬁz‘;’lﬁ%’p}{:‘aﬁgﬂﬁi‘:‘;
voviasky” (“Loves of the ler times offer Paul Czinner's|y i erom Edinburgh abe
Blonde"), Czachoslovak; “Three|"Fraillein Elsa” with Elizabeth|{5F 1 C0 2 roceived the Freeda
Rooms in Manhattan,” French; Berger, Fred W. Mumnaw's|oCp ipeh the highest hon
“Le Demon de Onze Heures'|-Tartuffe with Emil Jan-lp "o oitish capital can con
“Fhe Eleven O'clock Demon”), nings, Richard Oswald's “Cap-|11e IO dividual, The Tin
ch: “Akahige"  “(Red|tain of Koepenick,” Brnest 1-]::.l rets the error. \
Beard”), Japanese; ‘“Good Lubitsch's “Oyster Princess,” TeBTeLS T8 e ;
Pmes, Wonderful Tim Brit-|and “Sumurum,” Carl Dreyer's ) -
{sh: “icapurush,” Indian; “For|“Michael” and Phil Jutzi's, Cy Harrices Have Ch\lcg
These Thousand Pleasur | “Alexanderplatz.” | A daughter was born to {
Italian; “Simon del Deslert There are seven jury mem-'and Mrs, Cy Harrice of
(“Stmon of the Desert”), fo-iberls th}j}“ fmrj Cz‘l;;lo fB"u‘:"-"(Drk on Aug. 10 at Lenox
: “Fedelta,” Russian; “I'mItaly, is  Jacobs o el : y 9
I;}nn Years Old,” Russian, andiUni{ed States, Nikolaj Lebedev ?wpn&lﬁ !Ll.r.-,,s:l arrice.hn; .
“Mickey One,” American, |of the Soviet Union, Max Lipp-/[0Tmer keiena KDYy R0 4
‘Several films that have been|mann of Geymany, Edgar Morin/a member of the Ballet R“‘\t ety .
honored with awards at otheriof France, Jay Leyda of the and the Hamilton Trio on tel 3
festivals will be seen here. United States and Rune Wal-|vision's “Show of Shows" X O]
fnclude the British|dekranz of Sweden. |Harrice is an announcer ¢ 2
#Knack,” the Danish “Gertrud"| The Venetian Tourism Asso-|the American Tobacco Compaiiams
and the four-hour Russian “War |ciation ~invited the festivalland the General Motors O
and Peace,” to be shown in two guests to a midnight reception'ipuratiun on radio and televisi§
parts at separate performances. at the Ducal Palace after to-|The child will be named Melag
Federico Fellini's new film,|night's premiere. Samantha,

Brmo B e

< @poREs oY me

THE-de¥sHE

+“THEY'RE ALL SCREAMIN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

£ AR

il L Ta )l §

A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
. A ST

:J- Al ICe vy

THE MUSEUM OF MODERN ART

Dote_yMaseh2,1965——————

Re: _ppthur Kleinep————

Ren3 d'Farmoncourt
Fro

m:
Alfred Barr

I won't rspeat what I told you a few mirnutes ago beyond
stating Kleiner's suggestion about dividing the Griffith series into
three parts thereby permitting four or three days ictermissions. le
suggests these divisions:

Section I: +to end with Intolerance

Section II: Hearts of the World to Orphans of the Storm

Section IIX: One Exciting Night to the end

\ fhese cholsiss M*_'dr‘d)
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THE JEWISH THEOLOGICAL SEMINARY OF AMERICA
NORTHEAST CORNER, BROADWAY AND 122N STREET
MNEW YORK 27, N, Y.

OrmicE OF
THE CHANCELLOR CABLE ADDRESS: "SEMINARY ™ NEW YORK

October 22, 1965

Dear Dr. Barr:
Many, many thanks for your letter of October 9th.
sorry to hear that you have not been well and hope
by this time you are on your way to complete recovery.
The matter I want to talk to you about is one of perma-
nent concern and can easily wait for two months. In the

meantime, I will be in touch with Mr. Ad Reinhardt, whose

name you mentioned to me, and discuss the question with him.

With warmest regards and a good wishes

Louis Finkelstein

Dr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

dl
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FINALESTELN

October 9, 1965

€ ATe o " i ab 3 hmen

Quar ! Daar Dr.' Fifkelstein:” Lous problems of ethies

- Nothing would givae me greater pléasure than = 77
to talk with you and myself learn something abo :
deve Lipalakton Betwean ethics and art.’ Pérhaps you have © - -C0alio of
_ charitably forgiven how little I could contributa to
eLlhicsphaigentnar on Symbolism which I remember with such
plsasure. Unhappily I shall havs to be away couva-
[lase¥fig af¥sr & bout in the' Heepieal Hurify the next’d receil
_ two months beginning this coming Sunday, Pesrhaps it
with Bydhl@ithedBe toe Iawsgsure the discussions we had on the

general sub ‘-""-"Goultl‘-":!-:ﬂﬁ"g[gs@ﬁ anotHer wm.ﬁe-wad a semipar
place of, or in addition, to myself, namely, Ad Reinmhardt

HeTe . i is hotOonly” an exeellent anmt very WelT knowd patnter |/ CON-
but a thinker about both ethics and art and their rela-

venie gionaRips’ °T'think he” would Bs {nterestsd 'fn talldng with ~* Y1
you and if he were you would not regret it. Iiis address

much ife 209 5. 1964 Strest; “New Ibrk 3.

With warmest regardd, ginserely,

Alfred B, Bavr, §F, °VO

Dr. Louis Finkelstein
The Jewish Theological Seminary of America =
Northeast Corner, Eroadway and 122nd Steet ' "
New York, N. Y. 10027

AHB 1mf
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THE JEWISH THEOLOGICAL SEMINARY OF AMERICA
NORTHEAST CORNER. BROADWAY AND 122nND STREET
NEW YORK 27. N. Y.

OFFicE OF THE CHAN
IELLOR CABLE ADDRESS: SEMINARY' NEW YoRK

October 7, 1965

Dear Dr. Barr:

We are considering the establishment here of a

Quarterly dealing with various problems of ethics in new

pr?ggeptiyes. _One series of articles which we hope we can
;aevelOp should deal with the problems of the relationship of
ethics and art.
I have some notions on the subject myself, and recall
with a great deal of pleasure the discussions we had on the
general subject a number of years ago when we had a seminar

here. Would you be willing to see me some time mutually con-

venient, to discuss this subject? I would appreciate it very

much if that could be possible.

s
With warmest regards,

~

| L Cordially, as ever,
A~ (/1/11//(:/' (

Louis Finkelstein

Dr. Alfred H. Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

dl
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March 10, 1962
Dear Dr. Finkelsteins

I heve already sizned and returned the card which you
inciosed in your letter of February 16 which reached me on &
vacation’ in Vlorida. The costeard seemed so insufficient that
I wanted to write yeu a note to tell vou how very hapny I #m %o -
be peesent @t tha dsdication of tne new bullding of the Joawish
Nussum. and o offer you preliminery congratulatiors, Certainly . e,
Kr..anaiies, list have been magnificently generous ~ but you
deserved ihsir helo. v TREY. N

Sinecerely, : "susredad

o
alfred K, Barr, Ir. st Ui
Yyaster of the Huseum Collsations . .o

- oy * 3 ‘hﬂ

[N e . Y
Dr. Louis Finkelstain, Chancellor
The Jwwish Theolozical Seminary of /msrica
Norsheast Corner, Broadway ani 122 Streat
New fork 27, New York

AlBaric '




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB
I.A.373

THE JEWISH THEOLOGICAL SEMINARY OF AMERICA
NORTHEAST CORNER, BROATWAY AND '22no STREET

' NEW YORK R7, N. ¥V
.

-

DN o 1ot 9 o it Camur Aponces  Bew any Nos Yoe
i

Pebruawy 16, 1952

s -
Near Dr. PRarr

. Fourteen years =go, vou scrved on the committes which launched
The Jewish Museum, In the intervening years, this coltural center
has prown and has fulfilled many of the hopes of those of us who

were intimately concerned with its beginnings. Indeed, a year ago,
the Museum reachod the limit of ita physical potential, - The .
buildivg at 1109 ¥ifth Avenue, whieh had ssemed 50 vast in 1947, Vs
taxed beyond iLs capacily, 3Sunday visitors frequently had e wsit — -
in line to enter the Museum; lectura audlences consistently ezcveded
auditorium capacity; exhibi® space was at a phemium,

ala

A number of patrons have responded generously to the Museum's
regd, M-, and Mrs, Albert 4, List gave $500,000, to permit the
constrhction of a new, three story wing, now nearing completion on
the plot adjoining the present Museum building, The new building
will more than double the exhiblt space avallable and will add
‘facilities which have long been mmeded, We expect to open the naw
wing in the fall, .

Knowing that leaders in the art world will want to give encourage=-
ment and moral support to this important new d_-nlop-nt&m are asking
a groar of & stinguished museum directors to serve on a dication
committee which will both launch this significant aidition to Mew York's
museum family, and sponser the opcninq exhibit,

It wo.ld pive me great pergonal: flessure, and I know be a source of
real inspiration to Dr, Stephen 3, Kxyser and his collesgues on the

Museum astaff, if you will accept this honorary designation, x o
L) ﬂ-—.-m_

Would you let-me know, on the enclosed nosteard,  of your wllineness

»to Join this greun.
: < :
Cordially ad aver, '




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.373

THE JEWISH THEOLOGICAL SEMINARY OF AMERICA
NORTHEAST CORNER, BROADWAY AND 122N STREET
NEW YORK 27, N. Y.

Orrice or
FHEICHANCRELSS CABLE ADDAESS SEMINARY NEW YORR

February 16, 1962

Dear Dr, Barr:

Fourteen years ago, you served on the committee which launched
The Jewish Museum, In the intervening years, this cultural center
has grown and has fulfilled many of the hopes of those of us who
were intimately concerned with its beginnings, Indeed, a year ago,
the Museum reached the limit of its physical potential, The
building at 1109 Fifth Avenue, which had seemed so vast in 1947, was
taxed beyond its capacity. OSunday visitors frequently had to wait
in line to enter the Museum; lecture audiences consistently exceeded
auditorium capacity; exhibit space was at a premium,

A number of patrons have responded penerously to the Museum's
need, Mr, and Mrs, Albert A&, List gave $500,000, to permit the
constriction of a new, three story wing, now nearing completion on
the plot adjoining the present Museum building, The new building
will more than double the exhibit space available and will add
facilities which have long been needed, We expect to open the new
wing in the fall,

Knowing that leaders in the art world will want to give encourage-
ment and moral support to this important new development, we are asking
a group of distinguished museum directors to serve on a dedication
committee which will both launch this significant addition to New York's
museum family, and sponsor the opening exhibit.

It would give me great personal pleasure, and I know be a source of
real inspiration to Dr, Stephen S, Kayser and his colleagues on the
Museum staff, if you will accept this honorary designation,

to join this group,

'////// Louis Finkelstein

Dr, Alfred H, Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Enc:
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Decambsr 13, 196'5

Dosr Janina¢

You and your staspmother must forgive my delay in
Mriting you about her paintings. I've been in the hospital
and am still convalescing.

I'va lopked through all the slides, the'ones I liked
the most in each section I've marked by putting a rubber band
around them., I can do little more:for I don't believe that
verbal criticism helps a maturs artist.

The slides are undated so I don't know which are of
the most recent work. Thers ars several styles. I like most
the heads, soms of the single figures and some of the vary
gy-ﬁﬁ‘ed semi-abstract r;ivure compositions. I do not like

a long-nscked, small-heade gure sty ch reminds me of
late El Creco and Lurcat of the 1920s and 30s; it seems a bit
mannerad anl waak. The collage still 1lifes ars beautiful in
themselves though somewhat derivative,

Yes, I think she should exhibit and fortunately there
are a lot of galleries in Los 4Angelss but I don't know enough
to propose one. I would suggest that she ineclude 3 or L groups
of 5 or 6 pictures each, partly to show the range of her work,
partly so she herself can see them on display. There is some
risk in such variety. The dsalar would give advice ~- but she
ghould guard against winning a reputation for just ons kind of

subject or style.

I'm not being vary helpful, but I should like to say
that I think she is talented and generally quite outside the
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Mrs, Robert A, Finsthwait December 13, 1965

currant fashions, This is both & handicap and a distinetion.
Good luck te her and my best to you, Janina,

Yours,

Alfrad H. Barr, Jr.
Mrs. Robert A. Finsthwait
137 Westover Lane
Stamford, Connacticut 06902

AHE smf

P. S, Wa are holding the slides here at the Museum for
you to eollect when you naxt, come to New Yorka
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Mrs. Robert A, Finsthwait
137 Westover Lane
Stamford, Connecticut 06902
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>

Mrs. Fischbach
To: My, Barr Re:

From: zona

Dear Mr. Barr:
There are 2 Mrs. H, Fischbachs both living at L Sutton Place.

DCM says one Mrs. Fischbach is associated with the Thibaut Gallery &
that this party is probably in connection with gallery promotiom of an
interior decoratdr artist called Marc du Plantier whose works she went
to see in connection with mmmmiox gift offer.

not

Bill Lieberman has met Mr. and Mrs. Fischbach (he doeskmow which ones)
at the Ross" houshe and says they're rather wealthy and VERY much potential
donors & contributors.

ON the 2 Fischbachs:

a) Mr. and Mrs. Hemry = F. Fischbach: $100 members who have given
us Valtat's Nude dn Forest

b) Mr. and Mrs, Herbert Fischbach: $100 members who haven't
siven us anything=|THEY'RE GIVING the party, I believe,
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E.R.FLETCHER

| it Sutton Place 0¥ ploor Apal 5 1762

Dear . Bam |
6\\0 wﬁ (- 8 ﬁ-«ﬂb‘r Adowwer Pa;ti "
\ﬂouom 132 W‘“‘;U-W MCM Tqﬁ;"é ou

e

G,r;ﬂ 9 1962 ot niny P n m homa..

ot weadd g ue gl phasci No

W hame L]U"ll doL“ 2
Eﬁi '\iuu;uz,[.\‘
Bat Ry p e shn He et bash

P.S. If your niece will call my office if she does visit the
Museum after we open my secretary will arrange to have her admitted
without admission fee.

AAB:nk
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Tleteleor

February 2L, 196k

DQI.!‘_' Mr, Fletcher:

W I hope you will forgive me for having never answered
your, letter of October 22. I was so preoccupied all last fall

with a large exhibition of our collection to be held at the
llaqml Gallery in Washington that I had to neglect my correspond=-
ence. A recent illness has set me back further.

In any case, I do want you to know, if your niece has
not already told you, that the Museum c¢losed ‘on December 1 for
about Pive months to enable us to remodel and add to our present
building. We expect to reoven the middle of May. I am afraid,
therefore, that a Museum membership would have been of little use
to your niece, I hope, however, that she will be able to pay a

few wisits to the Museum before she must return to Buemos Aires.
"“"With renewed apologies, I am,

Sincerely. yours,

Alfred H. Barr, Jr.
Director of the Museum Collections

Mr. E. H. Fletcher

Price Waterhouse Peat & Co,
Casilla Correo Central No, 896
Buenos Aires

Argentina

P.S. If your niece will call my office if she does visit the
Museum after we open my secretary will arrange to have her admitted
without admission fee.

AWB:nk
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MAIL ADDRESS:
GASILLA CORREQ CENTRAL NI BG @

E. H. FLETCHER BUENOS AIRES

CERRITO 288
BUENOS AIRES

October 22, 1963

Mr. Alfred Barr
Museum of Modern Art
New York

Dear Mr. Barr,

Some time ago you were kind enough to offer
to send a membership in the Museum to my niece Patricia
Velasco of 415 East 80th, Apt. 5 D, New York. I should
like to accept this offer as she is now studying at the Art
Students' League in Will Barnet's class. I sent her up to New
York for a year as I thought that the experience there would
do her good and I am certain that she will make full use of all
the facilities which the Museum has to offer.

I do hope that we shall have the opportunity of
meeting once again when I am in New York,

With kindest personal regards.

Sincerely yours,

Lo Nl

BT S - ——
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THE FORD FOUNDATION
477 MADISON AVENUE
NEW YORK. NEW YORK 10022

FPROGRAM IN HUMANITIES
AND THE ARTS

May 26, 1965

Mr. Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Mr. Barr:

As you will see from the enclosed release, the first group of awards in
the Foundation's Museum Curatorial Training Program was announced today.

The Foundation is well aware of the problem cited in your letter of
October 9, 1964 to Mr. Iowry and of the general need for improvement in
the salary scale and for additional provisions for travel and research
for established curators. If the problem is to be approached on a
national basis, however, the sum required to meke even a modest lmprove-
ment would be tremendous, even in our terms, and beyond the range of
possibilities which the Foundation can consider at this time.

But to postpone even a small program designed to encourage talented
young scholars to consider the attractions of a curatorial career,
despite the level of compensation, did not commend itself as a reason-
able course of action and so the Foundation decided to proceed with the
Museum Curatorial Training Program as announced. The amount of the
stipend was carefully considered and set at $6,000--notwithstanding the
galary scale of some museums--since we felt it essential that the fellow-
ships be competitive with the minimum salary generally offered beginning
instructors in most universities.

We are indeed grateful for your comments, in any case, for in a real

sense the Foundation's activities in the arts depend upon our associa-

tion with experienced persons in each field with which we are involved.
Sincerely yours,

e h

Sigmund Koch
Director

Enclosure
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News from the Ford Foundation

477 Madison Avenue, New York, N.Y. 10022
Office of Reports PLaza 1-2900

FOR RELEASE VWEDNESDAY, P.M., MAY 26, 1965

NEW YORK, May 26 -- The Ford Foundation today named eight advanced students
of art to receive internships in selected fine-arts museums around the
country. The awards are the first in a five-year series intended to increase
the number of professionally-trained museum curators.

Each intern receives a stipend of $6,000; an additional $1,500 is avail-
able for approved domestic travel. They will receive on-the-job training
and experience in the problems of museum operation and in the care and pres-

ervation of works of art, their documentation and exhibition, and their

acquisition and authentication. "A shortage of museum personnel with curato-

rial experience and a background in the history of art is one of the major
problems facing American museums," according to Sigmund Koch, director of the

Foundation's program in Humenities and the Arts.

The recipients hold the M.A. degree in the history of art or eguivalent
training and were nominated by persons professionally engaged in the fine
arts -- museum directors, scholars, and critics. The Foundation does not
review applications directly from candidates. A panel of museum directors

and scholars assists the Foundation in making final selections.

(MORE)
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Ford Foundation/2

The internships are awarded for one year, and on recommendation of the
panel and the supervising museum may be renewed for a second year. Interns
who receive an award for a second year will also get additional funds for
travel and study of museum collections abroad.

Other Foundation support has been given to assist in the training of
curatorial personnel under graduate fellowships at the New York University
Institute of Fine Arts and at Yale University. In addition, under a contin-
uing program, a total of $385,615 in grants has been made to twenty-five
museums for the preparation, publication, and distribution of scholarly illus-
trated catalogues of departmental and general collections in the fine arts.

Following are the eight museum curatorial interns, their home communities,

educational backgrounds, and the museums to which they have been assigned:

Recipient Educational Background Internship Organization

Frederick den Broeder B.A., Univ. of Michigan, Cleveland Museum of Art
Detroit, Mich. 1959; now completing
Ph.D. at Univ. of London

John W. Keefe B.A. (1963), M.A. (1965), Toledo Museum of Art
Katonah, N. Y. Yale University

Robert M. Murdock B.A., Trinity College, Walker Art Center
New York, N. Y. 1963; M.A., Yale, 1965 (Minneapolis, Minn.)

William B. Stevens, Jr. B.A., Univ. of New Solomon R. Guggenheim Museum
Brookline, Mass. Hampshire, 1957; M.A., (New York, N. Y.)
New York University, 1965

Richard S. Teitz B.A., Yale, 1963; M.A., Worcester Art Museum
Newport, R. I. Harvard University, 1965 (Mass.)

Nancy Gray Thompson B.A., Mills College, 1961; Nelson Gallery of Art
New York, N. Y. M.A., N.Y.U., 1965 (Kansas City, Mo.)

Richard V. West B.A. (1961), M.A. (1965), Cleveland Museum of Art
Berkeley, Calif. Univ. of California

Eunice Williams B.A., Tulane. Univ., 1962; Wadsworth Atheneum
New Orleans, La. M.A., Harvard, 196k (Hartford, Conn.)

#
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cc: Mr. d'Harnoncourt
Miss Millasr

October 2, 1564
Dear Mr. Lowry:

Thank you for your latter of September 30th. Tha Ford
Foundation's program for mussum lntarnships is both badly
nseded anl maznificent, Indeed, I am not sure what dapart-
ments I sliould circulate it among since tha stipend plus
domastic travel is considerably more than the salaries of
soma of our experiencad curatorial staff,

I hope to send you som2 nominalions shortly.

iincarsly,

Alfred H. Barr, Jr,

HMr. W. HcNeil Lowry

Vice President and Director
Program in Humanities and the Arts
The Ford Foundation

477 Madison Avanus

New York, Hew York 10022

AHB :rr
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THE FORD FOUNDATION
477 MADISON AVENUE
NEW YORK, NEW YORK 10022

PROGRAM IN HUMANITIES
AND THE ARTS

September 30, 1964

Mr. Alfred H, Barr, Jr,
Director, Museum Collections
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Mr. Barr:

The Ford Foundation is offering a limited number of internships under
a five-year program designed to assist in the training of curatorial
personnel for museums of fine arts. Museum directors, scholars,
critics and others professionally engaged in the field of the fine arts
are being asked by the Foundation to nominate candidates (United
States citizens only) who now hold an M. A. degree in the history of
art and who intend to pursue and seem particularly qualified for a
museum career.

I am writing at this time to invite you to nominate not more than two.
potential candidates for consideration in this program.

The internships will provide professional on-the-job training in
selected American museums. Interns will be trained in the general
problems of museum operation, and in the care, handling and preser-
vation of works of art, their documentation, exhibition, acquisition
and authentication. Opportunities for travel in the United States, and
in some cases abroad, will be provided.

Fellowships will be awarded for an internship of one year and, on re-
view, may be renewed for a second year. An annual stipend of $6, 000
will be provided, plus a $500 relocation allowance where required.

A sum of $1, 500 for approved domestic travel will be available in the
first year. If a fellowship is renewed, an additional $2, 500 will be
provided during the second year for travel and study of collections
abroad for a period not to exceed three months.

Once nominations have been received, the Foundation will invite
nominees to submit statements concerning their interest in the ob-
jectives of the program, as well as official transcripts of their under-
graduate and graduate work and letters of reference. A panel of
museum directors and scholars will assist the Foundation in screen-
ing these materials and in recommending awards and subsequent re-
newals. Candidates still under consideration after the screening will
be interviewed by directors of the museums in which the internships
will be provided. From among those interviewed, a limited number
will be awarded fellowships. Awards will be announced in the spring

of 1965.
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THE FORD FOUNDATION

In submitting nominations, please supply the information requested on
the enclosed blank. Nominations postmarked later than November 15,
1964, can not be considered.

Your interest and assistance will be much appreciated.
Sincerely yours,

Wl o

W. McNeil Lowry
Vice President and Dir or

Enclosures
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FORD FRDTN
COPY FOR THE INFORMATION OF: Miss Dorothy Iﬂlg

;/ l!l‘. m H. ll‘.l'!, ko
Mr. René d'Harnoncourt
THE FORD FOUNDATION Mr. Richard H. Koch
477 MADISON AVENUE Miss Sarah Rubenstein

NEW YORK 22, N. Y.

¢ PROGRAM IN HUMANITIES

AND THE ARTS

Mr. Monroe Wheeler

Director of Exhibitions and Publications
The Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Wheeler:

T regret the delay in acknowledging your letter of April ninth
but I have been out of the country for several weeks and am just
starting to attend to the mail which has accumulated in my absence.

Though I have examined your various catalogues with interest, I am
sorry to report that our purchase program is really not designed
to consider purchases from exhibitions of this nature.

All of the exhibitions from which the Foundation has made its pur-
chases are reasonably large exhibitions, national or broadly regional
in character, which have been assembled without regard to critical
groupings or particular trends ar styles. This does not mean that
we in any sense minimize the value of exhibitions on contemporary
painting and sculpture in which the curstor's contribution and in-
gight is a great and significant factor. Indeed, we believe these
are highly desirable. Bul we can think so without being believing
that they £it the character of a program which was designed to stimu-
late purchases of current work by United States artists and, indirectly,
+o aid the artist in his personal situation.

I appreciate very much your continuing interest in this and other of
our projects in the contemporary field and the help that you have
been to us.

With kind regards.

Sincerely yours,

Lakeiieaitelt L.:Q

W. McNell Lowry -
Director -
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. . THE FORD FOUNDATION
_ 477 Madison Avenue, New York 22, New York

PROGRAM FOR THE PURCHASE A
OF WORKS BY AMERICAN ARTISTS

In 1959 and 1960, the Ford Foundation Program in Humanities and the Arts awarded grants to American painters :
sculptors totaling more than $450,000 in a variety of programs. These grants consisted of fellowships to ty

painters and sculptors; retrospective exhibitions, with definitive catalogues, for nineteen painters and sculptors; a
‘purchase of individual works by twenty-one painters and sculptors which, in turn, were donated to museums, colle
‘and other institutions of the artists’ choice.

‘On October 18, 1961, the Foundation announced an appropriation of §300,000 for a new program under ﬂliﬂl
Foundation will purchase further works of painting, sculpture and the related graphic arts by contempc m
‘artists (United States citizens). :

uri under the new three-year program (ending December 31, 1964) will be made large »4,:_. not e
Trom a number of the major national and regional exhibitions of contemporary American art. Sponsors of the. Al
from which works are purchased by the Foundation will be given an opportunity to select for their permanent collecti e
‘one or more of these works (though not to exceed 50 per cent of the total value thereof). O!herpmlym i
will be donated to another museum, art center, university or other tax-exempt organization upon the obimendationt
of the artist ned with the rence of the Foundation and the institution involved. In unde:
~ program the Foundation once more asserts its belief in the importance of the role played by the creative
‘American life, and its interest in stimulating the development of permanent collections of contemporary American
art in museums, art centers and academic institutions throughout the country. :
The Foundation is prepared to cooperate in this program with a limited number of selected institutions under
following conditions: gl
(1) that the sponsoring institution and the Foundation will jointly name a jury which sin
the awards or purch of the sponsoring institution and, if the quality of the works warrant, rec
purchases by the Foundation;
(2) that, in the event that an exhibition is traditionally non-juried, there be mutual agreement b:
ing institution and the Foundation on a jury to recommend Foundation purchases, where w
same time that the sponsoring institution selects its own purchases or awards;
(3) that purchases be made by the Foundation at the artist’s stated price, less any normally established discount
on works destined for tax-exempt museums or similar collections; RN S o <
(4) that sculptures priced at more than §6,000 and paintings or other graphic works priced at more
not be considered for purchases, inasmuch as this program is not designed to assist artists whose wi
command fees of such magnitude;
(5) that it be understood that funds made available by the Foundation for purchases in any on¢
 program shall not diminish the funds normally expended by the sponsoring institution for
works by contemporary American artists;
(6) that works purchased under this program and acquired by the sponsoring institution be
" Foundation in the event that a traveling exhibition is thereafter assembled.
The Foundation does not commit itself to cooperating with the same institutions in more than one
Announcement of individual works purchased by the Foundation will be made by the co
the Foundation from time to time during the three-year period of the program. Purchase ay
Foundation directly to the artiets concerned.
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THE FORD FOUNDATION

477 Madison Avenus, New York 22, New York

PROGRAM FOR STUDIES IN THE CREATIVE ARTS

The Ford Foundation is again offering u limited number of fellowships to assist persons not mﬂ]ﬁfb’
associnted with scademic institutions to undertake or to complete studies in the creative arts. (The first
group of awards wae made in June, 1960, the second in March, 1961, and the third in January, 1962.)
Letters of application for ideration in this fourth year of the fellowship program shounld be submitted
before October 31, 1962, The fellowships are for research and study involving any one of the creative arts.
They are not designed to support study or training for an academic degree nor for the mere sake of the
individual's furﬂ:lm- devclnpmenl. Nor do the fellowships seek to support the artist in his capacity as poet,
list, bi d and so forth. Proposals for the creation of
artistic wnrks, or for per!'urmnnces. are not ehgxhlo. nor are any other projects not requiring research and
study. Primary attention in reviewing applications will be directed not to the art concerned but to the
individual applicant and the potential significance of his contribution to others interested in the field.

These fellowships are part of the broader Ford Foundation program in Humanities and the Arta which,
since 1957, has explored meeds and opportunities in musie, the theater, the visual arts, literature, the
dance, and other creative fislds.

WHO MAY APPLY n

Several existing programs administered by other organizati including some indirectly supported by the
Ford Foundation, help scholars in the seademic world to carry out particnlar studies in the humanities and
the arts. But persons in the arts who are interested in carrying out studies or research, and who are not
regularly a part of the academic community, have difficulty in finding supp 1 h fellowships or indi-

vidual grantsin-aid. The program here announced is intended to help meet this msed.

The fellowships for Studies in the Creative Arts are available to United States citizens who are not regularly

bers of academic faculties eligible for ideration under other fellowship programs designed to assist
scholarly research and publication. Eligible for consideration under this fellowship pro'rm are: u-the
artists wishing to undertake particular studies ulvful to nlhen in their fields;
and other persons iated with n el i in the arts, such as museums, theaters, and
orchestras; and critics or laymen with particular interest in surveying artistic subjects.

TERMS AND DURATION OF FELLOWSHIPS m

NATURE

Fellowships will not be made for consecutive periods of less than thres months, and generally not for 2 period
longer than one year. Whenever particular studies require more than normal travel expenses, these shonld
be stated in detail. The amount of each fellowship will vary in relation to the applicant’s esti of cost,
but in general will not exceed §7,500 for u twel th period. Appli whose salaries will be inned

during their leaves of absence should apply only for travel and living expensea.

OF APPLICATION v
There is no prescribed application blank in this program. Letters of application for a fellowship must be
typewritten, double spaced, on one side of the paper only. Supporting materials, if any, submitted by an
applicant should be directly related to the particular study proposed and should be held to an absolute

minimum.

Letters of application should (1) describe the research or study intended and its p ial useful to
the field, (2) state the amount of time the applicant would devole to execution of the study, (3) indicate
any plans for publication of the study, where publication is involved, and (4) estimate the cost to the
spplicant for earrying out his plans. If a proposed study requirsl the applicant’s taking leave from his

current employment, he should give evidence of the ion of his institution or employe

If the applicant’s salary or other income would be mnlinued dunng the period of the fellowehip, this
foct should be stated.

With the letter of application, an applicant should submit a brief biographical sketch and a list of persons
with whom the Foundation may icate shonld further information on the spplicant’s qualifications
be necessary. Applicants should not themselves submit letters of recommendation nor ask to have letters
submitted in their behalf.

FILING OF APPLICATION v

Letters of application, postmarked no later than Wednesday, October 31, 1962, should be addressed to:
The Ford Foundation
Fellowship Program for Studies in the Creative Arts
477 Madison Avenue
New York 22, New York

ACKNOWLEDGMENT AND RETURN OF APPLICATION Vi
If acknowledgn by the Foundation of receipt of an lication is desired, a self-add d postal eard
should be provided by the applicant.

Applications which are ineligible according to the terms of this will be 1 to appli-
cants prior o review by the advisory panel of judges. Eligible applications will not be returned at the

lusion of the prog Materials submitted in support of an application will be ed if clearly
marked for return, but the Foundation cannot ponsibility for loss or damage.

ANNOUNCEMENT OF AWARDS

Mﬂdl’aﬂumhipruimmwiﬂbemlﬂnhthsFouﬂuionwilhﬂubebdn ' pamol
judges. Applicants will be notified of the decisi ng their spplications prior to public
ment of the awards early in 1963,
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July 20, 1961

Durltr. Lowry:

Mmtorwletmor-lulylh. I would be glad
bmmomluedpmspwm.

Ihﬁmuommmﬂ:mmtmmponh
really an excellent plan. I have known a number of scholars,
‘eritics, etc., who very badly needed such fellowships but
wﬂdmt:pplydmﬁqmmthuh.dhwuﬂuuﬂm

w ABBOC

Sincerel 1, A

. mn.am- Jre
Director of mmneumﬁom

; 4. We McNeil Lowry, Director
Program in Humanities and the Arts
The Ford Foundation
477 Madison Avenue
New York 22, New York

AHB1ob
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THE FORD FOUNDATION
477 MADISON AVENUE
NEW YORK 22, N. ¥

PROGRAM IN HUMANITIES

AND THE ARTS July 1k, 1961

Mr. Alfred H. Barr, Jr., Director
Museum Collections

The Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Barr:

The Ford Foundation is again offering a limited number
of fellowships to assist persons not regularly associ-
ated with academic institutions to undertake or to
complete studies in the creative arts.

We would welcome your assistance in bringing the
announcement of this program to the attention of those
who might be interested in the opportunities provided.

Additional copies of the announcement of the Program
for Studies in the Creative Arts may be obtained from
the Ford Foundation.

Sincerely yours, !

WIERS B

W. McNeil Lowry
Director
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L) FounoETtoN
(Puolic alTovd )

THE MUSEUM OF MODERN ART

Date_ Jiv U, 1981

Fr. René 4'Harnoncourt - The Ferd Foundation

Momroe Wheelar

Dear Hené:

I saw Mr. Lowry last weelk, at his request. He
wanted to gonsult me about a project of theirs Tor pub-
lishing menographs on living Amsrican painters. He had
thousht of Lsaving the responsibility of the ehoice of
both writer snd pebiisher to the individpal artdst, I
advised against this. lHe then asked »e which university
presses might be interested im publishing the serles and
I have sent him the names of those which have concerned
themselves with art bocks. | did not nention possidvie
perticipation on cur part becanse he implied that The
Ford Foundation wonld selsct the artists.

He also told me that thoey had decided to amsist
museums in the publicetion of catslogs of their collections.
They are considering doirg this om the basis of matehing
funds from the museums, Carators could apply to the
Foundation for a jrant to aceomplish the cataloging and the
Foundation would make some contributiou toward publieation
costs. I told him that tuis might interest us very much.

Mrs. Joha D, Rogckafeller 3rd
Mr. Dardener Cowles

My, Alfred W, barr, Jv. !
e, Righard ¥ “ooh

Miss Frances Pernas
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11 WEST 53¢d STREET

‘NEW YORK 19

CABLES, MODFRNART NEW-YORK

MONROE WHNEELER
DIRECTOR OF EXHIBITIONS AND PUBLICATIONS Jaly 5, 1961

Hr. W. NeWiel Lowry
The Pord Foundation
ATT Nadison Avemne
Bew York 22, Wew York

Dear Mr. Lewry:

I was vary plessed te hear about your plame for a
peries of somegraphe om living Swerican artista. fSuch pub-
lications almoet alweys meed subsidy becsmse of the extremsly
high cest of fime reproductions. Too many Americam art
books show cempromises iz guality wideh make them wsworty
of the artists. Certainly a series similar te Sicira's

Taste of with fewer pages bmt im larger fermat,
4 nake 2 impreasiom.

As to the wniversity presses wirich might produce and
distribete the books, I would suggest these fowr outstamding
caes

Yale Uaiversity Freess
Harvard University Press
Colmmbia Undiversity Fress
University of Chicago Press

I think that the imprint of sy of the above would eenfer
great homor wpon the artisi

Your plan to assist musoums in the preparation and
publiestion of estalogues of their sellectioms is admirable.
The sontemts of our grest musoums oconstibaie a form of matiomal
treasure, teo little of whisl knows to seholars and art
levers threughout the world. Your help in maicing compreben-
give catalogees available will be of inestimable valase.

e ¥ i\"dﬁ‘r’.}j yours,
f-”" i
jonmoe Wheelery
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-NEW YORK .’9 1] WEST 53.d STREET

TELEPHONE: CIRCILE 5-8900
CABLES: MODERNART NEW-YORK

MONERODE WHERLER
DIRECTOR OF EXMIBITIONS AND PUBLICATIONS Jaly 5, 196

Hr. W. BeWiel Lowry
The Ford Fousdation
k77 Madison Avemus
Beow York 22, Mew York

Dear Mr. Lewry:

I was very pleased te hear about yeur plane for s
paries of momegraphe om living dwerican artista. BSuch pub-
lications aimost alweys need subsidy becemse of the extremely
high cest of fime reproductions. Teo many lmerican art
books show cempronises iz guality wvhich make them wmworthy
of the artists. Cerizinly a series similar te Skira's

Taste of with fewer pages tmi ia larger fermat,
d nake a impreacion.

As to the wniversily presases wirich might produce and
distribute the books, I womld suggest thase fowr cutstamding
.

Yals Uaiveraity Press
Barvard University Press
Colmmbia University Fress

Undversity of Chicage Fress

T think that the impriant of asy of the abeve would eenfer
great homor upon the artist

Your plan to assist musoums in the preparation and
pebliestion of eatalogwes of their sellsctions is admirable.
The contents of our grest musoums comstibaie a ferm of matiomal
treasurs, teo little of which iz kmown te sehelars and art
lovers threughout the world Tour help in mairing compreben-
#ive catalogues available will be of imestimakle valus.

SiI ;-m&,},;j yours,

ry
7/
Vs
Monroe Wheeler
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Washington, D. C. 375 Park Avenue
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Mr. and Mrs. Tee A.
39 East 79th Street
New York 21, N. Y. (

Ault

Miss Dorothy Adlow
295 Beacon Street
Boston, Massachusetts

Mr. Anthony Bower
Art in /merica

635 Madison Avenue
New York City, N. Y.

The Very Rev, Alban Boultwoed, 0.S.B.

St. Anselm's Priory
Washington, D. C.

Mr. Norman S. Buck, Provost
Yale University
New Haven Connecticut

Mr. and Mrs. Alfred Barr
L9 East 96th Street
New York 28, N. Y.

Mr, and Mrs. Peter Blake
THE ARCHITECTURAL FORUM
Rockefeller Center

New York City, MN. Y.

Mr. Carter Brown
357 Benefit Street
Providence, Rhode Island

Mr. and Mrs. Francis Brennan
TIME

Time and Life Building

New York 20, N. Y.

Mr. and Mrs. Edward W. Barreti
Dean, Graduate School of Jourralism
Columbia University

New York 27, N. Y.

Mrs. Robert Low Bacon
1801 F. Street, N. W.
Washington, D. C,

92

)
4

1046-L8

Mr. and Mrs. Armend P. Bartos
155 Bast T2nd Street

New York 21, H. Y.

Mr. Richard V. Brown

Los Angeles County Museum
Exposition Park

Los Angeles 7, California

Mr. and Mrs. Leslie Cheek, Jr.
35 Westmoreland Place
Richmond 25, Virginia

Miss Helen L. Card
Latendorf Book Shop
New York 17, N. Y.

Dean Gibson Danes
Department of Architecture
Yale University

New Haven, Connecticut

Mr. John deMenil
120 East 80th Street
New York and Houston, Texas

Mr. Rene d'Harnoncourt, Director
333 Central Park West
New York 25, N. Y.

Mr. Arthur Drexler

Curator, Architecture and Design
The Museum of Modern Art

New York 19, N. Y.

Mr. Dick P. Fullerton
New York Telephone Company

New York 7, N. Y

Mr., and Mrs. William Forbis
TINE

Rockefeller Center

New York 20, N. Y.

Mr. and Mrs. Richard T. Foster
Philip Johnson Associates

375 Park Avenue

New York City, N. Y.
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Mr. ond Mrs. Bartlett H. Hayes,Jr.
Addison Gellery of American Art
Andover, Massachusetts

Mr. and Mrs. Douglas Haskell
ARCHITECTURAL FORUM
Rockefeller Center

New York City, N. Y.

Mr. and Mrs. Jean Herrick
130 BEast End Avenue, Apt. 10-B
New York City, W. Y.

Mr. Norman Cesgke
University of Nebraska
Lincoln, HNebraska

Miss Jerene Jones
NEWSWEEK

Lk} Madison Avenue
New York City, N. Y.

Miss Theodate Johnson
6 East 65th Street
New York 21, N. Y.

Mr. Alan-Pryce Jones
Ford Foundation
New York City, N. Y.

Mr, Philip Johnson
Philip Johnson Associates
New York City, N. Y.

Mr. Seymour H. Knox
Albright Art Gallery
57 Oskland Place
Buffalo, New York

Mr. Lincoln Kirstein

City Center Ballet and Lincoln
Center for Performing Arts
128 East 19th Street

New York 3, N. Y.

and%jrs. Roy' B. Lugy
iday and Curtis Publjcations
iladalphia, Penmsylvadia

1042

Miss Dorothy Miller

The Museuvm of Modern Art
Museum Collections

New York City, N. Y.

Mrs. Sibyl Moholy-Negy
Professor of Architecture, and
Architectural Critic

2LL East 32nd Street

New York 16, H. Y.

Mr, and Mrs. William C. Murray
Munson-Williams-Proctor Institute
Utica, New York

1030

Mr, and Mrs. Richard P.K.MclLanathan 1016-18

Munson-Williams-Proctor Institute
Utica, New York

Mr. Porter A. McCray

1238

Department of Circulating Exhibiticans

Museum of Modern Art
165 East 66th Street
New York, N. Y.

Miss Marie-Anne Middeleer
Secretary to Philip Johnson
Philip Johnson Associates
New York City, N. Y.

Miss Emily S. Nathan
Public Relations Office
250 West 57th Street
New York City, N. Y.

Mrs. Bliss Parkinson
215 East 72nd Street
New York City, N. Y.

Mr. and Mrs. Herris K. Prior
Lho East 79th Street
New York City, N, Y.

Mr. and Mrs. Frederick G. Renner
6692 - 32nd Place, N. W.
Washingten, D. C.

Father William G. Ryan
Seaton Hill College
Greensburg, Pennsylvania

930

916-18
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Page Three

Rocm
Humber

Mr. Sid Ross
PARADE

283 Madison Avenue
New York 17, H. Y.

Mr. and Mrs. James Johnson Sv
120 East End Avenue
New York 28, N. Y.

Mrs. Otto L. Spaeth
120 East 8lst Street
New York 21, N. Y.

Mr. Gordon Mackintosh Smith
Allbright Art Gallery

35 Irving Place

Buffalo 22, N. Y.

Mr. and Mrs. George Schupbach
155 Crary Avenue
Mt. Vernon, New York

Mr. Bronson Trevor
933 Fifth Avenue
New York 28, N. Y.

Mrs. Julius Wadsvorth
2304 Massechusetts Avenue, N. V.
Washington, D. C.

Mr. Monroe heeler
215 East T79th Street
New York City, N. Y.

The Countess 'Jaldeck
155 East 38th Street
New York City, N. Y.

Miss Charlotte Villard
LOOK Magazine
New York City, N. Y.

Mr. and Mrs. Edgar B. Young
60 Oak Ridge Avenue
Summit, New York

From the Directors,
fmon G. Carter Foundation
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Ruth Carter Johnson
Vico-President

Amon G. Carter Foundation

P. O. BOX 1036
Fort Worth, Texas

Board of Directors January :l.QJI 1961.

Amon G. Carter, Jr.
Ruth Carter Johnson
Katrine Deakins

Mr. and Mrs. Alfred Barr
L9 East 96th Street
New York 28, N. Y.

Dear Mr. and Mrs. Barr:

We are delighted that you will be with us for the preview of
the Amon Carter Museum of Western Art, and are looking forward to your
visit.

Arrangements have been made to charter an American Airlines
DC-T, which will depart from New York's Idlewild Airport at 10:25 a.m.,
on Saturday, January 21. Mr. Robert Noble, American Airlines District
Sales Manager of Fort Worth, will be at the American Airlines ticket
counter at Idlewild to give you your tickets and take care of your bag-
gage. All you have to do is go to the counter, ask for Mr. Noble, give
him your name, and board the plane.

You will be met at Amon Carter Field and taken to the Hotel
Texas, where your reservations have been made.

The chartered flight from Amon Carter Field on Sunday, January
22, will arrive at Idlewild Airport at 7:50 p.m. If for any reason you
are not returning on this dmrtered flight, please advise immediately.

So that you will know who your fellow travelers will be, at-
tached is the list of acceptances up to now.

If you need further information, will you please contact
Mr. Philip Johnson's office, Plaza 1-Th40, or Miss Emily Nathan, 250 West
57th Street, telephone CIrcle 5-5917.

Thanking you,

Sincerely,

/)25 Dhis c&-’\@ﬂd A’/ﬁ;‘/’

Secretary




Miss Dorothy
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November 2L, 1961

Dear Miss Foster:

I am really delighted to have the portrait of
John Quinn for our archives. Of course, you were
right, Quinn was not (ully appreciated, and I still
have hope that:Aline Saarinen will do the book which
we both want te have published.

I hope you have recovered. My very best to you.

J'I_D & 3 . i . . Simsraly'
= oy .o Alfred H, Barr, dJr,
Director of the Museum Collections
)/
‘ i -

Miss Jeanne Foster
1762 Albany Street
Bchenectady, New York

AHB:1d

R Sk
TSR, -;’“_f'*‘l-""&
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Jeanne RoserT FosTER
1762 ALBANY STREET
Scuenectapy, N. Y.

To Alfred H,., Barr, Jr.,

This photograph of John @Quinn,
whose magnificence and greatness 1s still
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Jeanne Rosert FOSTER
1762 ALBANY STREET
ScuenecTADY, N. Y.

July20, 1941

Mr., Alfred H, Barr, Jr,
Director of Museum Collectlons
Museum of Modern Art,

11lWest 53d Street

New York, NXs

Dear Mr Barr,

Please forgive my delay in
expressing my gratitude to you. I am able
to ride downtown today. Being two miles
away from the city hampers one at times.
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B, . H FRIEDMAN 237 EAST 48™ STREET NEW YORK |7, N.Y.

February 25, 1960

Mr. Alfred H. Barr, Jr.
49 East 96th Street
New York 28, N, Y.

Dear Mr, Barr:

Ruth Uris told me that you'd sent her a copy of the
little book which [ edited for Grove. | was
flattered. As | told her, I've sent copies of your
books to many people but never expected the
situation to be reversed.

| hope that some day | will do a book, both more
substantial and more personal than SCHOOL OF
NEW YORK, which | could present fo you with
pride. Meanwhile, my thanks for what | con-
sidered a very kind and generous gesture.

My best to you and Mrs. Barr,

Sincerely,

BHE/ch /f" % aé@_-———-.
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April 17, 1961

" additions to my library. Many thanks to you and Harry
N. Abrams. : 2
1x '5'.--1 -""lr .,.T-.: - E‘;- _' - o m"
Join 1o ezr gratiwude for tha anglstance = & Yo
gEva towsrd the acoom T
¥ith wams regaria. Alfred H. Barr, Jr.
2 A
Mr. Milton 8. Fox W
hm N. Abrams, Inc. Hiltem 5. Fax
6 West 57th Street
New York 19, New York
AHBtob
; _ B
B,
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Telepbone: PLAZA 7-6161 Cable: ABRAMBOOK
HARRY N . ABRAMS
INCORPORATED

Publishers of Fine Art Books

6 WEST 57TH STREET, NEW YORK 19, N. Y.

April 12, 1961

Ht'- .llfl‘ed H. B&K’!‘, Jr.
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Alfred:-

Via messenger, I am sending you a copy of our
recently published MONET, by William Seitz. This
is for your personal library, and the author and we
Jjoin in our gratitude for the assistance which you
gave toward the accomplishment of this book.

With warm regards.

Sincerely,

Milton 8. Fox




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A 373
3 June 1960

Dear Mr, Fox:

May I thank you for your letter to Mr, Barr of May
thirtieth,

I am enclosing a 1list of publications by the Museum
of Modern Art, The last page contains an order form and you will
¥ : note that we ask payment to be made when the order ie sent us,
: I have marked publications which deal with surrealist artists, and
put a red merk about books which micht be partieularly interesting,

Unfortunately, our best book for your purroses is now
out of print. If you have a public library in Ottawa, the librarian
eculd arrange to borrow it from another library, perhaps Chicagoa
It 15 Fantastic Art, Dada, Surrealism by Alfred H, Barr, Jr,
Inter-Tibrary loans are common and casy to arrange, and I think you
would find this book interesting., Nemt February we shall pnblish
a catalogue and monosraph on the work of Max Ernst, one of the greatest
- surrealist artists at the time of an exhibition of his work here in
the Museum,

; You ask why artists are not doing surrealist work now?
Actually some of the original leaders of the surrealist school have
never stopped working within the movement - Ernst, Magritte, Matta,

. Masson, etc. Recently, however, a quite independent Yyounger
g movement in art has become apparent. Much of their work seems related
A tothaMpummtwhi&prwdﬂBnrrnnu, but recently there have
been definite surrealist overtones. It seems possible that there may
- be a re-exploration and revival of Surrealism in the es, though

its character will undoubtedly take on the stamp of the work of it s
young practiédocmers, Their work is not the subject of books yet.
Except for individual exhibition catalogues, the only means of
reading about them would be articles in Art News or Arts or smaller
special publications,

If you have further questions, I hope You won't hesitate
’t; write, We appreciate very much your interest and would like to help
'4f we can,

Sincerely yours,

Secretary to Mr, Barr

Mr, Samuel V. Fox
1103 West Main Street
Ottawa, Illinois
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ce: Mr, Barr Mr, McCray CONFIDENTIAL e y_

Mr, Soby Mr. Wheeler === <coo=22

THE MUSEUM OF MODERN ART

Date March 26, 1959

To: Mr, d'Harnoncourt Re: Future Assignments of

From: m Editorial Consultant to the Director
i

Dear René:

Although we have not yet had a chance to discuss what assignments you
may have for me after Jume 1, so I do not know your ideas on this subject,
as you requested I am setting down a few ideas of my own, I hope you may
have time to consider these before the budget hearings so that my status

can be clarified and funds allocated for any of the proposed projects you
find acceptable,

The suggestions are divided among four headings:
I. Fund-Raising Campaign
II, Publications: A) In progress; B) Proposed
III. The Bulletin
IV. Research

I, FUND-RAISTNG CAMPAIGN

plans or reading some of the memoranda on the subject, but I hope you mzy be
able to use help dig out facts or collaborate in writing, editing and
producing some of necessary documents.

.
]
5

“H
&
g
3

-

“do be! th:watinthatambroehmmthem.uhupzm
t_h excellent but obsolete blue-bound pamphlet written

: : by Jim Soby years ago

be ready to distribute before the fund-raising campaign gets underway or the

30th Anniversary Year is launched. Monroe tells me a revised typescript is
already on his desk awaiting your consideration, and final decisions on its

form and contents. Is there any way I could help in connection with this brochure?

A. In progress:
Ay HmMOIdlndlw:Ihndmeomm!mthhmhwc
mmm?-q.!ﬁumm

T of ideas with you, Following our next
discussion on its contents, I think we should decide on a title and
a=mmnmwwﬁt1mtmm.ﬂthmmm By
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— 2, Dra s Checklist: I had hoped to complete this before June 1,
but the Mmﬁzﬁ edition of the French Drawings catalog and then wokk
on Modern Art Old and New intervened. I have made a start on it, however,
nd think it should not require more than about one month of steady work fo
finish, barring some complicated policy issues that would require decisions
from Alfred and Dorothy Miller, But as we had already agreed it would be
analogous in form to Paint and Sculpture in MOMA and confined to drawings
in the mediums not inc That catalog, 1 foresee no problems of that sort.

Y 3, [Exhibitions at The Museum of Modern Art: So much work has already
been done on this that Monroe is eager to see it completed, He believes it
requires only the final choice of illustrations and the accompanying text. I
suppose the chief difficulty is that you will have little time in the near
future to devote to formulating a statement of the Museum's philosophy on
¥ works of art, while the main point of the publication would be its
dnclusion of some such statement with the illustrations serving as a demonstra-
tion of how certain problems in showing different kinds of material have been
solved by MOMA.

.. Perhaps it is only complicating matters to suggest that this publication
‘might seem less parochial and have a broader usefulness if it were not be be
restricted to MOMA exelusively and were to include permanent installations as
well as temporary exhibitions, Could it be converted into one of the et
‘series and called What IS Modern Museum Installation? I realize that this would
-probably involve nEE_ only your collaboration and Monroe's, but probably Alfred's
and Arthur's as well, and would be a rather different publication from the one
originally projected, Though it would certainly not hasten its date of 1ssuance,
you may nevertheless think this idea worth considering.

. L, Latin American Art in the Museum Collection: Monroe says that
- Gomez=-Sicre's latest r on 1 s € has done a lot of preli
work but needs someone who reads Spanish to go to Washington and work with
hin for two months, plugeing some of the holes and getting what he has written

Latin American art is certainly no forte of mine; but I do read Spanish
well and am therefore brazen enough to suggest that if the Museum is really
eager to get this out (and I know it is one of NAR's special interests), I
might be useful, In any case someone should probably go talk with Pepe, lock
over what he has done to discover the actusl status of the material, and
estimate what is required to bring it to completion.

(Parenthetically, in this connection I once suggested to Porter that if
the International Program ever sends the projected exhibition of works from
the Museum collection to Latin America, it might be interesting to confine it
to European and U,S, works only, and assemble a quite separate show, LATIN
AMERICAN ART FROM U.S, COLLECTIONS, to circulate simultaneously or in the
jlate wake of the other, Judging by the reaction to DE DAVID A TOULOUSE-
and FRENCH DRAWINGS FROM AMERTCAN COLLECTIONS, this type of exhibition
uld have great appeal as an international gesture and should also be easy
o finance as a special project,)

B. Propesed Publications:

i 1, m%s and Watercolors in The Museum of Modern Art: In the
memorandum I wr o you and Alfred a he drawings chec s I alse
Egpond that the Museum publish a picture book reproducing possibly 75 to

outstanding drawings amd "draftsmanlike" watercolors from its collection,

!

E
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to be accompanied by a critical comment on each one, and an introduction, Monroe
Said he thought this a good idea and that such a book would be very salable,

2. Sculpture: Monroe showed me the list of "Books in Progress and
Proposed Future cations" that was presented to the Program Committee
last December and in going over it, we agreed it is somewhat short in works
on seulpture; in fact the only ones now listed are African Negro Art and
Melville's Brancusi, I believe Monroe now means to suggest %ﬁc addition of
Sculpture in the Museum of Modern Art,

In this connection, is What Is Modern Senl&zure? not obviocusly needed in
our pamphlet series? Allen me this was thought of years
ago and that Agnes Rindge was then going to do it, but the project was abandoned.
What about reviving the title, deciding on its author and getting it under way?

3., Modern Artists and Old Masters: We mentioned this fascinating
subject a while ago and T think it is different enough from whatever Modern
Art 0ld and New will turn out to be in its new form to provide no e
but possibly an interesting companion piece. It seems to me it would be
more illuminating and could be kept more to the point if a number of artists
were each asked to select a specifiec work from any period whatsoever, to
discuss from any aspect he chose, This would avoid the danger of generalities
implieit in "Olld Masters I Admire" or "What Rembrandt Means To Me,"

nevhille tivism and Modern Art: Just a reminder of Robert Goldwaterls
interest in d a new and completely revised edition of this, and of the
fact that he will be on a sabbatical from the Institute of Fine Arts during
the next academic year, ‘

* o % %

I hope you will understand that I am not so megalomaniac as to suggest
hﬂ_qutﬁzwcmmumwnuwu,mautMahnL(Iﬂwuhmwu
like to undertake the drawings picture book, as well as EX the checklist,)
But if any or all of these titles were approved, I might be able to help.
he ive authors in one way or another, or assist with research and
editing,

R_gl-ll-l

(54

‘ «mnmhwanthtﬁamgmlhwldmntheﬁouuin
different stages of preparation a number of publications not spec cally
tied to exhibitions, so that if a fortheoming book has to be pestponed or
abandoned unexpectedly, we don't fall short on fulfilment of membership
privileges, I don't See how this can be done without at least another pair
of handsj what Monroe's staff already produces seems to me miraculous,

ITI., BULLETIN

The Inter Frogram: You know of course that Porter is eager to have
an issue of the devoted to the International Program, or to have its
history appear in some other form during the coming year. Because our inter=

national activities are such a siiong point in fund-raising, this probably should
be gotten wnder way socon and scheduled to appear as early as possible,

Porter has frequently suggested that I undertake this, but you may prefer
to assign it to someone with a fresher and more objective eye. I should be
glad in any event to assist through helping te coordinate some of the great
mass of material,
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2 — ican Art and MOMA: In November 1940 there was an issue of the Bulletin
& devoted to ecty it might be a good idea to have another one, I

that Idz Shaw feels the Museum needs a clear statement » supported by faets

and figures, to counteract the frequent misinformed or malicious charges that
we don't do enough for American art and artists, Even if it were in another
form than an issue of the Bulletin, such a document might be useful as an

annex for some of the fund-raising proposals, or for Publicity to have available
as the basis for outside articles or to send out as occasion required.

If this seems a good idea, I would be glad to help dig out figures en
what the Museum has actually done through its acquisitions, exhibitions beth
in this country and abroad, and other program activities, inr elation to
American art, These data could then form the basis and help to substantiate
some strong statement of the case, presumebly by you or Alfred,

W ¥ W W W

As you know, I have long been interested in the Museum's Bulletin., While
I understand both the economic and policy reasons that determine i%s present
nature, I still wish that eventually the Museum could have another quarterly
whose contents would be independent of small exhibition catalogs or supplements
to the catalog of the collection, reflecting other aspects of the Museum's
activities and earryingihgd.nt of view and influence to the large and
receptive audience that constitute its membership., I realize that this hardly
seems likely within the coming fiscal year but hope nevertheless some considera~

tion is b glven to the idea in the long-range plans and fund-raising proposals.

? being
~ Jim Soby is deeply interested in such a publication and has even told me

e would be willing to serve on its Editorial Board, I believe in fact &hat

2 18 o in 1 on this topie, We have not had a chance to discuss it
indetail but I know he shares my conviction that the art periodicals in this
country suffer from a dearth of ideas. A large, luxurious publication bristling
with color illustrations is therefore less essential than a forum for intelligent
eriticism and discussion, couched one would hope in relatively lucid prese,

Instead of having each issue devoted to a single topic, there could be
y and ' ange from items a few paragraphs
in length to "full-dress" articles of several thousand words, Despite the
abundant talent on our staff, the workload everyone is already carrying would
not make it feasible to have the entire contents staff-written. But given
the Museun's prestige, it should not be difficult to obtain for relatively
- little fee invited articles from other miseum officials, scholars, artists and :
erities all over the world, or include portions of forthceming books, or trans=
lations of articles of special interest that have appeared in foreign periodicals,
There might also be brief digests of significant articles from other Pperiodicals,
as well as book reviews.

As an illustration of the kind of thing outside authors might write: the
subject "Modern Artists and 01d Masters" mentioned above as a proposed publica~
tion might appear as a series before being issued as a book. The article that
Georg Schmidt wrote on the Museum several years ago might have been reprinted
in translation, had we had such an organ at the time,

:
£
:
g
:
¥
g
i

As "off-the-cuff" examples of the kind of thing that might come from our
own family: a) I have encountered great euriosity about the ineclusion in the
current New Acquisitions show of three paintings by Jasper Johns, A brief
statement by Jim Soby, Alfred, or Dorothy Miller on "what they see in him"
would certainly be more :I.llun{nating than the utterances of Hilton Kramer and [o.. Hess
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b) When the Museum makes a major acquisition, on the order for example of the
late-lamented Monet, an article on this would be appropriate, e) The fascinating
presentation of Kupka that Alfred arranged a year or so ago would have needed
little to convert into a wonderful picture-story, d) The Museum is now adtively
participating in efforts to have the Customs regulations on the importation of
works of art revised; an article by Dorothy Dudley with particular reference

to MOMA's experiences under the present tariff laws would be topical and interesting,
e) Wheneeer our fire-damaged paintings are restored, there would be great
interest in a report by Sheldon and/or Jean on the extent of the damage and the
steps taken in conservation, especially if yritten in not too highly technical
terms and illustrated with cuts showing the successive stages, f) Why should
not MOMAy rather then Evergreen Review, have published Frank @'Hara's perceptive
interview with Franz Kline, or similar ones with other artists?

' In any event, I am convinced that if the Museum had a vehicle of this sort,
an enterprising Editorial Board would have no difficulty obtaining material for
it, I should like to emphasize again that it need not be an expensive publica=-
tion to become a dynamic and influential one.,

IV, RESEARCH

.. Apart. from the research implicit for some of the proposals suggested above,
there are. ways in which the Museum could utilize a trained researcher
familiar with MOMA, its resources and its operations, I have in mind not so
much. the yirtually unlimited research that might be done with our own collections,
if we could afford it, as the "short-term" situations that arise. From time
to time the Departments require assistanbe in preparing exhibitions beyond
what their own staffs can handle; as, for instance, Peter Selz now has:Ilse
Ferber working on "The New Image." There are facts to be marshaled and
celippings to be summarized or translated for Publicity. Bernard Karpel tells
me the Iibrary is constantly called upon for specific problems entailing con-
siderable research, which may or te within the Museum itself (including
the preparation of bibliographies) or come from outsiders with legitimate
requests that we should attempt to meet., He says further that even if the
members of his staff had the necessary background in art or language, they
lack the time to devote to such problems without having their regular duties
for the Library fall into arrears. Bernard further believes that just as the
questions regarding reproduction rights eventually proved so peremnial and
time~consuming, and involved so many departments, that it became necessary to
cope with them by establishing the new function now fulfilled by Pearl Moeller,
8o also with regard to inquiries that cannot be answered merely by a quick check
of reference material but demand real digging into the resources in this
as well as outside., Since this is a chronic problem his opinion is that ultimately
it can be satisfactorily resolved only by the establishment of a position, to be
occupied by a trained person attached to the Director's office and available

for research assignments as required,

Pending the time when that utopian solution is possible, I hope you will
consider my availability for helping out in emergencies,
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THE MUSEUM OF MODERN ART
Date April 1, 1963

Telephons Message
Re:

A Miss Joan Daves called this afternoon for Dr. Herbert Frank of Germany (?)

who wants to see you and has letters ofjr!!imnﬂ from Sandburg, Kahnweiler
and many tohers. introd ction™~

NIt e Y

Dr. Frank is writing a book on art collecting, art dealers and "management of

art" in general. Me has a german publisher and Miss Daves represents a publisher
here who is connected with german one. He plans a chapter on you and the MoMA

and xmmwwobcks wanted information - I spoke with Liz Shaw who plans to see

him tomorrwo, I think. Dr. Frank is leaving the United States Wednesday, April 11,

(PL 3 - 0042 Miss Daves' tel. no.)
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V.1 Y 2 n=
Dear Mr. Frank:

Do m; ’ﬂ!pnble 'bo urita for a Lransparancy since the .prlce of the
"cabbage' ds far.teo high for me. .

ard lf‘yuu rorjﬁm’ §Fdiiblg. Aeve a Lransparea I could
AT one & & “ague.
51 cerely,
ith &ll our g I wisbes
Alfred H, Barr, Jr, i
Mr, Myrtil Frank Ly
137 Riverside Drive 7 s

New York 2, New York

AHB srT

. ALlfred X.B8arr,
Museuw of d
Hew York



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB

I.A 373

TRAFALGAR 3-3334 November 5,1964

MYRTIL FRANK
{37 RIVERSIDE DRIVE APT. 12¢C
NEW YoRK 24, N. ¥V

Dear Mr.Barr,Jr.:

Thank you for your letter of October 23. I am happy
about your sharing our opinion-the Bremmer heirs and
mine-that this painting is the work of a great master.
The late Mr.Bremmer-a most learned and serious man-
has always pointed out that he regarded " the cabbage "
as by Seghers.

However,the heirs would consider selling the painting
at £1.100.000 (7$ 28.000 ),regarding the fact that the
picture is not officially recognized as a Seghers.

Would it help you to have a transparency? I could
order one to be made in The “ague.

With all our good wishes,

Sincerely yours,

Mr,Alfred H.Barr,Jr
Museum of Modern Art
New York 19,N.Y.
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FOTO
A. DINGJAN

RIOUWSTRAAT 77
DEN HAAG, TEL. 552426

Bl reproductie s vermelding nssc
lotograst volgens suteurswet varplicht

Fronicfuitee |

fay 1965
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TRAFALGAR 3-3334 March 6,1963

MYRTIL FRANK
137 RIVERSIDE DRIVE, APT. 12C
NEW YOoRK 24, N. Y.

Dear Mr. Barr:

Speaking about Saenredam:

You can find the reproduction of one of the
Pictures
" the Townhall of Haarlem "

formerly in our collection,on page 17 of the
Sotheby catalogue ( sale March 27 ).

There also is (page 16) a churchinterior which
I would just love to have-but I am afraid it
will be out of our reach.

With kindest regards,

yours,

Mr, Alfred H.Barr,Jr

Museum of Modern Art
Ne! York' N-c!c

ronicdua U-”ng'

May 1965
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White of the Washington Post

Frankfurter obiturary)

As an editor of am art magazine, Alfred Frankfurter had many
virtues., Art News quite properly was concerned primarily with

reports and criticisms of curreat art and the art market, BEut

Frankfurter saw to it that almost every issue had admirable

articles on the art of the past which often seems submerged by
the overwhelming public interest in modern art. I remember also
with satisfaction the number of Frakfurter's cogent editorials
such as his counter-attack against Congressman Dondero's scurrilous
campaign against modern art, his defense of The Miracle against
Catholic film censorship, and his well-documented exposuge of
malicious attempts to pass off as genuine a spurious "confession"
by Picasso.

Alfred H, Barr, Jr.

Director
Museun Collections
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May 24, 1961

ULRICH FRANZEN & ASSOCIATES

read seen it.
memh
»
Alfred H. Barr, Jr.

-_é:w

sor

who has

wi : aol b able to loin wy

ﬂu ‘{ting evening.

B has been encournged by Elguabet!
1R wnrd to seelng her at th H.m.ﬁ_m_

q Sincurely,

w b 73

Ulrich Franzen .

New York, New York

AMOCMITHTTS
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Elizabeth Shaw

January 31, 1962

Sbarencae ¥ Y8kw

ULRICH FRANZEN & ASSOCIATES
ARCHITECTS

Mr, Alfred H, Barr, Jr, o, i") Shaw
Director of Collections

Museum of Modern Art

21 West 53rd Street

New York, New York

Dear Mr. Barr:

Of course, I am very sorry you will not be able to join us on the 8th of
February. It will be a very exciting evening.

I am delighted that Mrs, Barr has been encouraged by Elizabeth Shaw to join
us and am very much looking forward to seeing her at the reception and dinner
on February 8th.

Sincerely,
UF:ck Ulrich Franzen

February 5, 1962

124 East 40th Street
New York 16, New York
YU 6-8788
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January 31, 1962

Dear Mr. Frangen:

How very kind of you to ask my wife and me to the

reception and buffet dinner in honor of _tm -
before the "Laws of the Asphalt Jungle® £ ARCHITECTS

ruary 8.

Unfortunately I shall be out of town on that date,
but with the encouragement of Elizbeth Shaw I should like
to ask you if my wife, who as you know is very much in-
terested in architecture and knows many architects, could
accepl your invitation without me. It would give her

W Ao oo great pleasure,and I would mach appreciate it.
“ny of Colieetions
::mum of Modwrs AOR't you let me know?
Bl West 53pd Strawt

Sincerel
Mew York, New York rely,

Alfred H, Barr, Jr.

Denr Mr, Barr Director of the Museum Collections
s oueadld @t Uhe S IENNIRS
Id be delighted 4 ol My g arr - ng gue 5Le al Lae ’k b _m
i shou '*”“‘__*_'_ - or of fans Jeevbs, Edward Loges sed
Leyagar Tecapiion S ¢ Asohalt Jungle™ loram oD

Edmand Bacum, the o e on th
Fibruary 8.

The reception begins & 6:30 and we Wil

¥Mr, Ulrich Frenzen

Ulrich Fransen & iAssociates Architects
124 Rast LO Street

New York 16, N.Y,

AHB1ld

ERE VS L Y 2
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t New York i New York

T

ULRICH FRANZEN & ASSOCIATES
ARCHITECTS

Mr. Alfred Barr, Jr.
Director of Collections
Museum of Modern Art
21 West 53rd Street
New York, New York

Dear Mr. Barr:

I should be delighted if you and Mrs. Barr would be mu guests at the forthcoming
League reception and buffet dinner in honor of Jane Jacobs, Edward Logue and
Edmund Bacon, the panelists on the "Laws of the Asphalt Jungle' forum on
February 8th.

The reception begins at 6:30 and we will have transportation to the Museum.

Sincerely,
Ui, @Bﬁ |
UF:ck Ulrich Franzen
January 29, 1962
124 East 40th Street

New York 16, New York
YU 6-9788




|
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Dover Publications, Inc., 180 Varick Street, New York 14, New York
ALgonquin 5-8755

Mr. Alfred H. Barr, Jr.
Director of Collections
Museum of Modern Art
11 West 53rd Street
New York, N.Y

Dear Mr. Barr:

I am sending you, under separate cover, a copy of a new
Dover book, D.W.Gotshalk's Art and the Social Order.

We have recently reprinted this important book in a paperbound
edition and thought that you might be interested to know that
it is in print again.
I do hope that you enjoy the book. Any critical comments
you may have the time or inclination ‘to make would be appreciated.
Bincerely,

DOVER PUBLICATIONS, INC.

MA ek M
Marcia Freed
Publicity Director.
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THE MUSEUM OF MODERN ART

Dated March 1961

To:¥r. Karpel Re:Sydney Freedberg project
Fromilfred Barr

Dear Rernard:

I have permission to show the attached program )
to you and Remf. - d you take a look at it and let me know what you
think of it, since it's very much more in your area than mine?
It would be interesting to have your opinion both on the project itself
and on how it might affect our own similar proposal.

) - iy
] - ' ‘.. \".

Please return it to me as soon as you ¢ iently can,
Perhaps you eculd write down a few notes which I | then pass on to
René,

iNtEirting eod imgginets fomry » Tt hers meiad s Prehies
Saomi dentixd® o
Renl 4By roonoour® e oY

nNSion 2.

*n
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Dear Sidney:

Ir you can, forgive me for not answering your letter
of bc‘h::l;r Bth - I no longer pretend tc keep up with correspondence,
much less td,th hnving_to, read propossls for submission to foundations,
ehiefly baceﬁse I havg'to write ovr o,

" et { hm rm'r read yours sndithink it mo@iﬁ” of

interestinz and imgiuatﬂ.ve. Bovever, you have marked the proposal
ooq?_ggﬁql_..p that T hesitate to st-é:: it to and discuss it with

René d*Harnongourt and ot 0o an, Barmed Karpsl. Won't you

send me a postcard of the object vou most like in the lbgg glving

W

pemisaion to consult W.”P c{m MG s
”""ﬁ bZt U 1) TR

Sincerely,
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66: Mr, d'Harnoncourt
My, Barr
green

A
At
2e ) A 7
FOGG ART MUSEUM - HARVARD UNIVERSITY
CAMBRIDGE 38, MASSACHUSETTS

—2h T

ﬁ_,l“i“’]
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€0: Mr. atHarnoneourt
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green
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- I_:)ﬁ—? 6 SE -

Mr, Harold Weston

New York 14, New Yo

Dear Mr, Weston: Petscsment,

ment,
Bk san S ;‘; ART COUNCIL APPROVED

‘the revised joint N‘;‘: Senate Passes Bill to Spur
U. §. ‘Cultural Resources’

I u- T
1 in: $he sine| WASHINGTON, July 5 UP-—
positive then the o<*|The Senate spproved oy U7
" |islation establishing a Federal
egedradvisory council on the arts to
ratu-|recommend ways to increase the
seultural resources” of the Unit=

T shall teloph™ |2
given me his advice ks
3 ar-
and
ol 2PP on, |
commission would operata
‘o5, junder the Department of Health,,
Fducation and Welfare, It would |
ﬁ' consist of twenty-four persons |
N pepresenting the major art fields. -
Members would be appointed bY
t. A

———reet

r dit~

Cireul Snatg Exhibitions and
The Tntaphntional Program
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60: Mr, d'Harnoncourt
My, Barr
gmen

May 27, 1956

Mr, Harold Weaton

Vice Chairman

National Council on the Arts and Govermment
‘282 Bleocker Street

New York 14, Now York

Dear Mr, Weston:

. __Thank you for your letter of May 26th amd the copy of, .
“the Yevised joint mesolution on the Fresdom of the Arts,

T think the statement is a good one and is much more
positive than the earlier draft,

If the reservations in linmes 15 and 16 are neceasery,
I favor yovr omission of spocific fdentification of any

minority party,

I shall telephone you as soon as Mr, Rockefeller has
given me his adviecs on your quastions,

With very best regends,
Sincerely,

Porter A, McCray

Director

Cireulating Exhibitions end
The Internstional Program
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Attachment #1 (Suggested draft for Committse BL11)
A BILLL

To provide for the ostablishment of a Federsl Advisory Cou ¢il on the Arts,
end for other purposes,
Be it enacted by the Jenate end flouse of Repressntatives of

the United Ctates of America in Congress assembled,

That the Congress hereby finls end declares, and it 1s the poliecy of the
Congreas in enacting this Aot —
(1) thatﬂmgrowthaﬁﬂourlahingofﬂnw&epeﬂw
froedon, imagination, apd individual inftiative;
' {2) that the encouragement of creative activity in the perfor-
_ mance and prectice of the erts, and of a widespread partieipation in
“and ‘approciation of the arts, is sssontial to the gemerel welfave end

_ the petional interest;
» (3) that as work days shorten and 1ife expectancy lengthens,
the arts will play an ever more important role in the lives of our

._ciﬂm; end
(4) t}mttheemounpmutotﬂmenm,uhﬂepﬂm-uyantm

fP" private and loecal initiative, is en sppropriate matter of concern

to the United States Goverment, ‘

See, 2 (a) There 13 hereby established in the Department of Health,
Baueation, and Welfare o Fodoral Advisory Cowncil on the Arts (heroinafter
in this Act reforred to as the "Cowmeil"), The Comeil shell be composed
of twenty-four members appointed by the Fresident, from among private citi-
sans of the United States who are widely recognized for their knowledge of
or exporience in, or for their profound interest, in, one or more of the arts,
Twenty-one of such members shall be reprsentative of the following seven
major art fields and sach of the seven shall have ot leest two representatives:

msic, drema and dance; literature; architecture and allied arts; painting,
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seulpture, graphic and oreft arts, and photography; motion plotwres; redio
end telovisiony an! three mombors ahall be persons whe heve been or ave
assocdatod vith organisations or institutions ongaged in pressrving, dise
playing, or forwardiing the arts, or promoting the crestdon or understanding
of the arta, In making such appointments the President shall give due CODe
#ideration to o balance of repmesontetion from the seven major art fiolds,
appropricte to the activities of the Cownell, an! clso dw consideretion
to the rocommendations for nomination sulmitted by the leading national ore
uxﬁmﬁom of which the activitles are primerily in one or more of the soven
art fislda or thelr subdivisions,

. The temm of office of each member of e Cownefl shall be six

yoares excopt that tho torm of cmo-thind of the mumbers first appointed shall !
be for two years, one-third for four years, and one~third for six years, No member of the

ouncil shall b8 eligible for resrpointment during a two-yeer period folioving ¥o expiro-

Mot__hiatm. The torms of offico shell begin for the first membere
otﬁthmﬂonhlyl,l%?,mdﬁmﬂaroa&blm“m..

o Cowofl shall mot at 40 call of the Cheimen or the Secretary of
Hioalth, Sduestion, and Welfar (horeinafter reforred to as the "Soeretary"),
but, 5ot 1633 oftan than twles sach calonler year, The Prectdemt shll fem
ﬂnhm.mmmisdﬁnmmmamwu.&d@;ﬁ'
@ mesber of the Cowncll to be Chatrman, |

(b) naﬁomcﬁihallhmanoxmutlwamtnryuhodullhwl
by the Secretary efter consultation with the Comnell, Within the 1imits of
sppropristions evallablo therefor, the Jeerstery shell alw provide the Cowedl,
its ewecutive socmtary, and membors of 4ts apecial ommittess with moasaery
ageretarial, clerienl, ani othor siaff assistance,

See, 3, &mjordntvﬁﬂﬁ%nouahallbatnwuupubm
tadn end increase the culturel resources of the United Jtates, A primeyy
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purpose of the Cownell 1s to glwo official recopnfilsn %o the fvnortance

of the srts an fo prdpose mhtheds 0 shesumags petvite” int61 L840  ahe

1%s cooparntion with Yocel, Ttate, an! Foderal doncrimants os apanales to
fostar artistic anl oultml anfesvors ant the uio of he arés Both fation-
ally an internationally 1n Sio host Intirasts of ey ocmn‘.rv, a! 8 stimn.

late greator appreclation of tho apis W otr eitinans,

%o Thaze onls, Hhe Cotnoll Ghall wdertake stalies of, and make Fecome
mendetions reloting to, moropriats mothods conststant ufth he PMlicy set
forth in the firat ssotion of this Act, For mmesiranshoht 6P Sreative -
tvity in the perfarmence and practios of the arts ant of ParticiPotion in

“and ghproctation of the arta, Sudh sb@dse Haii e ‘contioted by Sectal

ool thoes of persons; st th thy flath ' et 1welved, appotntsd by

the Searvtary after eonultatisn vith ha Coinetl, WtEh WY kit i

- condidaration to recmreniations for nordnation swwdtted by the established
natdonal organtBatiois tn sudh AT AN BRb.  After consTas+ing roports

“on @ions stullss, o Coiof) WAt Wiks nechrmuntstidis ¥4 WML o the

" Searstary, “Th the Toxsetish Gr BEINALS 1o B TSN G ' Forratibe

tions of Tocammeniatichs, the Gownall may ebtadn'tis GAV1Es BP oy tntarestad
anl quelified peFoons and drpartnatisn., The atviscl sdsvides 58 the Coumet?
shall won reqmwat 1n walting €5 the Sserotavy sisg te ovRl16h1S % W head
of any Fedoral departswnt or amnoy Uhich has th opamatton o miar comid.
eration & progrem {n any PMald o2 ¥a erts, axclnafes of thoss mreas of
Pedponsbility seferred to fh Soction 7, eod, aPtsw contueting'dte stuites
purdusat €0 sy sueh recimot, ths Comell mey Wl 104 FoeorboniNes i en
VFiting through the of flca o Yo Tsemtars &5 the Fodoral offieinl vho mede

e reqnot,
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See, 4. Yembors of the Comed) end marders of specisl comnttbeos
evpointed pwwuent to soetion 3, while abtendtng moatings of the Couneil
or while sngaged in tho conduet of stwifss heroundar, shall raceive coEpen-
Sation ot a yats to ba Pimd by the Seeretary, but not weanding £50 per

diem, and ohall be patd trewel exponses, inelwiing per 44sm in 188u of sube

sistanta, as nuthorized by law (5 £.9.C,, soe, 734=2) for nereons in the
Govermmant service arployed 4ntoredttently,

Sec, 5, (a) Ay momhor of the Council or of a specisl ccrrdttes,
muwﬁn-m,amwmmw'm.m.w
muﬂnmmumuﬁuu--uiwmmmum
@mmpted, vith respoct o such apvointment, employment, or utdlisatdon,
from the operation of Ssotfons 201, 283, 284, and 1914 of t4tls 18 of the
United States Code, emvept as othervise specified in subsection (b) of this
section,

() ) The examption granted by subsoction (a) of this ssetion shall
2ot extend to the following scts performed as an officer or employes of
ih!hihd%ﬂnhwmnmmuﬂ,mw.wmnﬂl (a) ™e
nogotiation or exacution of, or (3) the making of any moorzendation with
mh,w(ﬂ)hmfmxwmmumﬂmmm.wb
dhﬂﬂmlmworommwmﬂﬁsm\dﬂxthpﬂ“ﬁ-
polmofeuﬁzmmwmmmnuon,jointato&m,m
fim, partosrship, or otior business entity in the peowniary profits op
contracts of which such person has any dimet or indirect interest,

(2) The emmption grented by subssetion (o) of this ssction shall not,
Mngﬁupﬁodufmdamm amploymont, or utflisstion and the
further pordod of %o yoars efter the tortdnation thereof, extend to the
prosecution or participetion in the presecution, b any person so aprointed,
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employed, or utilised, of any cledm aminst the Govermmnt involving any
indtvifual contract or other arresgemmnt entered into pursmant &0 this Act
oncarning hich Wo sppolnbas hod any responsthility during the peried of
such eppolntment, eoploymant, or utdlisation,

Sec, 6, Thare are horedy suthorised i be appropristad to the Depart-
mont of Hoalth, Biucetion, and Velfare such mme ea mey bo necessary to
earry out this Aet, inoluling expenses of profes: ionol, eclerienl, and stonc-
@erhic assistance, Such epsropriations shall bo svedlsble for services
o8 authorised by ssotlon 15 of the Aot of August 2, 1946 (¢ UsB.Ce, B0, 550),

Sec, 7. This iot shall not bo dosmed to inwalidets any provisfon in I
any Act of Congress or Sxeoutive orer vesting suthomty in the Coemission
of Fino Avta,

otes hmtmwmmdeuhﬂuml,h
foliouing sections of the above draft are idemtical to 3, 34204
_.ML.MI&).%-.A.MSH&M.M.C.MI-U.&

.
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Suggestions for inclusion in report
of Sub=Committee on the Arts,
K 1 ¢ y

EBPORT

As hﬂud in this Act, 2 major duty of the Federal Advisory umd.l
on the Arts is to propose methods to increase the cultural resources of the
Unit ed Shhl and tho appreciation of the arts in America, The .motiu-
ness of th:ll hgisht.‘..on will depend in large measure upon the e-li.hor,
qulit_;, and vision of the successive members of the Council, upon the
leadership which directs it, and upon the non-partisan and non-political
uheﬁmofth.mtquﬂiﬁodpnmtoummitmdmiumcm

eﬂittun,

_ To achieve t.h- purposes of thin Act, i.t is uuntin}. thnt the Council
lnd its -poc:lu. comitteu shall consistently respect md vigoroully npport
thn fmda of l:p:ruli.on ot the arti.lt lnd ualoualy guard against any
form of gonrmtal control, or-hip, or political dimti.un. Fhun-

l.bl. udniniltntiw controls and ulectivity by the Adliniatntien and by
Gmmu l.l to the kind and type andextent of Pederal particip-tion in any
: acuvit.i.u wh:leh u: be recommended by the Council are of course necese
sary u:d exptct.d
!’ho c_i.tha wishes toanphuiu that the cmti.en of t)ﬂ.. Council 1!

mtpnﬁﬂnnryhthcmtimorloolnmlmbhgrorwormo!tha
arts into which lpoclnl :I.nhnatt all over the nation will dip for th Supe
port of nul.tipl. loul l.cﬁ.ﬂ.t.hs in the arts, It is rather a nm step
bytht Ouurmt to create a body of skilled un and wmwhowill survey
th- litutien uhting to the arhu, atudy the problems with the assistance
of c:portl :I.n that precise field of art, determine the needs wherever they

¥

may exist, md make recommendations for the solution of such problems as
they nay believe warrant Federal attention and support or assistance in one
torl_ or Wr. If and when such recommendations include a propoful.t;ﬂ
subsidies by the l"odun; government, then it w11l be the msponsibility of
Congress to determine upon the merits of each case whether such subsidies
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should be granted and under what conditions. This Act c¢alls for no sube
sidies whatacever, The implementation of this Act will require only modest
appropriations the investment of which will provide a source for invaluable

information available to the Administration end to Congress in relation to
future requests for appropriations for Federally sponsored programs connected
with the ‘arts,

The Committee respectfully requests the President in making appointe
ments to the Council to give priority to nominations submitted by well qual-
ified organizations of which the majority of the menbership may be assumed
to possess the knowledge to propose persons who have thedesired technical
competence in the field of art for which they are nominated or who have the
requisite experience in teaching the practice or appreciation of one or
more of the arts. xmm.mzwt.ummm-ermmmm '
not necessarily practitioners, performers, or teachers of any art and who
do not necessarily represent any one of the arts should be given priority
consideration by the President if such nominees have had close association
with organizations or institutions actively engaged in one or more of the
arts, such as, museums, libraries, publishing sssociations, symphony societies,
cduatiqnnl organizations, art associations, ete. It is the considered
opinion of the Committee that nominations submitted by the very large number
of organizations with clearly a non-professional and ‘generally peripheral
interest in the arts would not be @t to possess the degres of professionsl
competence which is to be expected of Council members and which is basic to
the advisory services which the Oouncil will perform,

It should be made abundantly clear that whatever studies and recommen-
dations the Council may make concerning art programs which are not a result
of the Council's initiative will be undertaken only upon request and there-
fore would be a complementary service without infringing upon the terms of
reference of any department oy agency or of the Commission of Fine Arts,
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A few examples of situations which call for study by the Couneil are:
1) The serious economic plight of muicims, particularly symphony mhu-
tra members, and what methods might be proposed to stimalate l'l:tpporl-
from private sources with the sponsorship of 1oca1, State, and hdor-].
governments, not necessarily in the form of financial aid,

2) The dearth of opera, regional theaters, and ballet companies at the

pumt time and in whatways these arts might be encouraged,

__3) Closer cooperation between architecture and its sister arts and ways
to promote more extensive uu of -cnlpture, mural:, louica, ott.,

__public buildings (not exclusively Federal buildings). |

h) Sinu ‘the arts have become a vit.al upect of the cold m, council
should suggest ways to stimulate t.he coepantion of pr:v;u organiza=
tions and resources with Federal agencies in sending overseas impressive
exhibitions of American painting, sculpture, graphic arts and crafts,
etc. and, if desired, provide expert advice in the selection of the
examples to be sent,

5) Plans for Federal sponsorship (which might well not be financial) of
f£ilm festivals, and encouragement of the creation and greater uses for
educational and documentary films both here and abroad, thus removing
such activities from studio polities and commercial pressures and
assuring the promotion of the best interests of the country,

6) Proposals for raising the standards of programming of radio and tele-
vision and greater educational uses of these media,

7) Ways to improve art understanding through general education and by
other means to heighten and diffuse esthetic sensibility and good
taste in the arts on the part of the average citizen,

In conclusion, a Federal Adviséry Council on the Arts, composed of
carefully selected persons possessing a high degree of professional come
petence in the many fields of the arts, will provide for t he Government a
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body of experts to which it may turn for recommendations, just as the Governe
ment may refer for scientific or teehnieal opinions and evaluations to the
National Science Foundation or the National Research Council., The evidence
before the Committee is abundantly convineing that the propesal for a
Federal Advisory Council on the Arts is strongly supported by virtually all
lndug national organizations in the practicing and performing afts with
thoom-;u@axlmmtyotmortnmhammlymoorthem
major ,mmf«fm. The preposed system is in harmony with our American
method of many divers art programs under different Federal departments and
sgencies. The establisiment of this Gouncil will, we are confident, appre-
clably enrich the lives of a large and increasing number of our citizens,
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JOINT RESOLUTION

To giwve mcognition to the walue of artistiec snd cultural ondoevors, to the

1
2
3
4
5
6
7
8
9
10
1n
12
13
1
15
16
17
12
19
20
2
22

right of the artist to freedom of expression cons'mant with freedom of
the press, and to the importsnce of safecuerding the srts from politieal
or partisan controla,

Rosolved by the Senete sni lowso of Seprosntatives of the

Undted Stotes of Awerics in Congwss poserhled,

That (a) the eonsorwation and dewlopment of the cultural resouwrces
of oumr comiry ave to the nationnl 1nterest snd shall be encouraged
by the Goverment to the fulleet oxtant possibls to onrich the
1”“0' citisens and to foster grentor intarmetional wnder-
statng of our Amaricen haritage end contomporery schiovements in
the verfous Tielde of the arte;

(b) e traitttonal sarican balisf in fresdon of sposch and of the
pnud:lllhlu'hauded to the arts in relation to any art progrem
oremsovel by tho Goviyment or aisaatored by o Foderel departmast,
ww,dmmamu art chall be juiged oa its own
content end artistic merits irrespsctive .of the artist's past or
present poliidcel views or assoctetdons, wmless thet artist has
ccemdttod a erime agednat the Oovermmant or advocates the overthrow
of the Govarnment of the United 3tates by force.

(e) " Consistent with American entdoothy towards govermmental censor-
oty in tives of peaow, all Fedoral ert progrene shall he kept as
fr00 a8 possible frou mendpulations of e politdesl or ewthetdcelly
partisan neturey and

(d) e Congress dedlares its approvel of the ebove principles and
m as oconforming to American ideals of democruoy,

Drafted by Herold Weston, Vice Chairman
Netional Council on tho Arts en? Covornmont
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ce: Mr, d'Harnoncourt
i, Barr (2)
green

May 27, 1956

Mr, Nelson Rockefeller
Room 5600 .

30 Rockefeller Plaza
New York 19, New York

Dear Nelson: . R oA

At your request I spent Thursday evening with Mr, Harold Weaton,
the very active Vice Chairman of The National Couneil on Arts and Govern-
ment who is gravely concerned over two recent developments in Washington
affecting the Freedom of the Arts,

First, the remewed attacks by Wheeler Williams end his associates
on the Humphrey Bill which have affocted e sufficient mmber of Cone
gressional committee members to producs in both hcuses on Congress an
almost complate stalemate on this proposed legislation,

Second, the action of McCarthy and Dondero, who threaten to withe
hold congressional funds from U,5.I.A, unless all artists alleged as
subversive or engaged in un-Americen mctivities be withdrewn from four
exhibitions now in preparation for U.S,I.A, chiefly by the American
Federation of Arts, These exhibitions can be approximately identified
as:

1. Sport in Art

2, Selections from University Collections
3. Paintings U,S5,A, - 1900-1950

4. Paintings Selected by the Artists

To comter the first problem, a new draft of the bill (attache
ment #1) is expected to largely comnteract present opposition,

To comter the second, a member of U,3.I.A. has informally re-
quested that the National Council on the Arts and Government and other
major art organizations in the United States ssek passage by Congresa
of a resolution similar to atbachment #2, This official fesls that
unleas this policy can be ssteblished, U,3,I,A, will be wmable to
function effectively,

Aside from the language and thoughts expressed in attachment 2,
¥r, Weston has asked me to seck your advice on the following questions:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB . AR

) o

Mr, Nelson Rockefdller e May 27, 1956

1. Should @ resolution of this purport be intreduced now or
at the next session of Congress? Would this step tend to solidify
Opposition or make 1t less likely that twe mejor art bills would
ba buried?

2. If wndertaken, what individual or groups would be most
appropriate for the inltiation of this legislation?

34 Can White House "blessing” be sscured? Who selacts top
bipartisan sponsors in both houses, and how can this proposal be
brought to their attention?

If I cah obtaln your reactions te these questions following your
meoting of youwr Ad Hoe Committes on Monday moraing, perhaps I can advise
Kr, Weoston in time for hia meoting that evening,

Sincersaly,

Porter A, MeCray

Dirsctor

Cireulating Bxhibitions and
The International Program




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB . A 373

Freemen.

October 6, 1961

Dear Dick:

You kmow that from time to time I have done as
~ much as T eoild “fo' help wou in various ways, but I
Just cannot take the time this £ to read your
piece on Malston Crawford and write 2 comment on it.
T am dssparately Wehind in ' Work, some of which-is
ceritically urgent.

Plesse forgilve me,

Sincerely,

\1fred H, Barr, Jr,

¥r. Richard B, Proeman
Colleges of Arts and Scisnces
Department of Art
Priyersity of Kentucky
Lexington, Kentucky

AMB:1d

P.8, T am enclosing the gallerys in this envelope,
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UNIVERSITY OF KENTUCKY

LEXINGTON. KENTUCKY

COLLEGE OF ARTS AND SCIENCES
DEPARTMENT OF ART Oetober .’L, 1961

Mr, Alfred H, Barr, dJr.
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred,

I feel sure you remember my longtime admiration for the work of Ralston Craw-
ford. You may even recall I did a sn all monogravh on his paint ng back in 1953.
This past year I have been occupied on a book on his lithographs, which has been
accepted for publication in December by the University of Kentucky Press.

The enclosed sheet outlines its contents and format, and I have every hope
that it will be a handsome Job of produciion and printing.

A printed ammouncement will be mailed early in November, and the University
of Kentueky Press would like, in order to whet appetites, to pr nt short comments
from authorities in the field. Would you be willing to write such a corment, not
over 50 words? I Lknow how busy you must be, but I hone the job will not be too
onerousd I enclose galley nroofs of the textual part of the book and only regret
that I don't have the book itself to send you at this time. Perhaps by mid-
November it will be ready, and after examination if you feel it worthy, the Press
would like you to write a review for some publication to which you have access,

Rally is now having a show of his lithos at Nordness Gallery. Perhaps you
can catch it some day soon. I don't know exactly what's in it, but since we will
reproduce some L0 of his prints I assume that almost everytaing in the show will
appear in the book. An eleven by fifteen page should allow us handsome space for
reproduction.

If you are just too busy or you have no strong inclination to write either
the comment or the review I mean to make it as easy as possible for you to withdraw.
Simply slip the galleys in an envelope and mail them back to me, and I will not
feel offended!
This brings you my very best wishes and kindest regards,
Very sincerely yours,
l)fud.

tichard B. Freeman

RBF/bdm
enclosure
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The Lithographs of Ralston Crawford

Richard B, Freeman

Eighty pages, 11x15 inchés. L0 full page offset illustrations of which
eight are in color. Board, quarter binding with cover design by Ralston
Crawford,

Critical essay on the artist and his work by Hichard B. Freeman.
4 Chronology of the artist, 1906 to date.

"Notes of a Painter" - Crawford addresses an academic audience on the
role of the artist in the 20th Century and his place in the Ameriean
University community.

"Statement on Lithography" - Crawford writes of the importance of the
medium to him and of its production in Paris.

Complete catalogue raisonée of all of Crawford's lithographs, including
various states, from 1940 +to 1959, with listing of color, paper size and
paper manufacture, total number in printing of each edition with trial,
essal and artist's proofs, and the name of the printer. The technique
used for each print is also noted as well as public collections owning
proofs. A1 Glossary of technical terms appears at the end of the catalogue .

There follows a list of museums with Crawford lithographs in their col-
lections, an enumeration of the one man shows of his lithographs and of
some of the more prominent general print exhibitions all over the world

in which he has participated and, at the end, a selected Bibliography since
1953 of books, magazine and newspaper articles that have dealt with
Crawford's work,

Printed in Lexington by the University of Kentucky Press on Strathmore
Impress, natural white paper. Set in 11 point, Electra type face, double
column.
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Jmu.-ry h’ 1962

Dear Mr. Collier:

Thank you for sending me a copy of B. H. Friedman's
Circles. I have not read a novel in two years, but I
shall try my best to read this one since I know Friedman
personally and like him very much,

Incidentally, a person who knows very much more
about the New York-East Hampton axis is James Thrall
Soby, Brushy Ridge Road, New Canaan, Connecticut,

Sincerely,

Alfred H, Barr, Jr,
Director of the Museum Collections

Mr, Oscar Collier

Fleet Publishing Corporation,
Editor

230 Park Avenue

New York 17, N.Y.

AHBsld
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TELEFHONE CABLE ADDRESS
MURRAY HiLL 4-0065 "FLEETCORP"

FLEET PUBLISHING CORPORATION

230 PARK AVENUE
NEW YORK 17, NEW YORK

S. GEORGE LITTLE, LiTt, D.
PRESIDENT AND EXECUTIVE EDITOR

December 11, 1961

Mr. Alfred Barr, Jr.

Director of the Museum Collection
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

We are enclosing an advance copy of B, H. Friedman's novel,
CIRCLES, scheduled for publication January 29, 1962. It

is set in the New York-East Hampton art world. We think
you will find it interesting--and perhaps controversial.
Whatever your reaction, we would appreciate any comments
you may care to make, some of which we may want to quote
in connection with the advertising of CIRCLES.

Sincerely,

7o) .

P (it

Oscar Collier /¥
Editor '

Books of Distinction
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Fie /

VARIAN FRY ouMsteap tane o RIDGEFIELD, CONNECTICUT

Dear Alfred

I got your message, but I didn't go to towm
yesterday until very late in the afternoon,
arriving after six,

My next trip will be next Thursday, I'11

call your secretary then.

Sincerely
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U. S. GOVERNMENT GRANTS
under the
FULBRIGHT and SMITH-MUNDT ACTS

‘ MEMORANDUM

To: ’---:'—'_z e
From: ELIZABETH SHAW
Date:

Subject:

-1962

RCH

TRALIA
ALAND
1 ASIA
AERICA

CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS
COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constifution Avenue Washingfon 25, D. C.
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PROGRAM ANNOUNCEMENTS 1961-1362

UNIVERSITY LECTURING « ADVANCED RESEARCH

AUSTRALIA
NEW ZEALAND
SOUTH ASIA
LATIN AMERICA

CONFERENCE BOARD OF ASSOCIATED RESEARCH COUNCILS
COMMITTEE ON INTERNATIONAL EXCHANGE OF PERSONS
2101 Constifution Avenue Washinglon 25, D. C.
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January 13, 1964

Dear Miss Frindel:
Thank you for your letter of January Tth.
Unfortunately I shall not be in the Museum on Jamumary 15

and therefore will not be able to see you. May I suggest however
that upon arriving in New York you get in touch with the Art

Dealers' Association (575 Madison Avemue, MU B - 7800).
Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Miss Bonnie Frindel
Skidmore College
Saratoga Springs, New York

AHB:nk
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ec: Bernard Karpel

November 15, 1961

Dear Mr, Fry:

Cur Museum has Jjust purchased for our library
the Lsonce Rosenberg papers which were sold in auetion
here in New York., I do not think they have been
indexed as wet, but I am sure if you addressed inquiries
to Bernard Karvel, the Museum librarian, he would try to
be of assistance to you.

Sincerely,

Alfred ¥, Barr, Jr.
Director of the Museum Collections

Mry Edward F, Fry
¢/o/Morgan and Gompany
Place Vendome

.Paris ler, France

4HR:1d
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PeSe Max Ernst thinks the Lipschitz lithograph is lousy,
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A son grand regret, il ne

Pourra donc pas réaliser de
lithographis pour votre portfolio, mais il es
que seule une nbligatign impérieuse a pu 1!

Promesse et il nous charge de vous transmet

pére que vous comprendrez
emp8cher de tenir sa

tre son souvenir amical,

PeS. Max Ernst thinks ths

Lipschitz lithograph is lousy,
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Monsieur Varian FRY
Farmingville Road
R1DGEFIELD

Paris, le 19 juin 1965

Cher monsieur,

Monsieur Max Ernst nous a transmis votre lettre du 10

Juin en nous demandant d'y répondre.

Comme vbus le savez, d&s votre visite i} s'était mis ay
travail, voulant réaliser la lithographie promise, car votre projet 1lui
tenait 3 cosur. 11 1'avait fait 2 cette 4poque déja contre 14 volonté
de ses médecins qui lui avaient interdit tout travail graphique.

Le mois dernier il a eu un nouvel avertissement, cette
fois au coeur. I1 ne lui est plus possible maintenant de ne pas
tenir compte des ordres de ses médecins : il doit pendant un an 8tram

au repos complet.

A son grand regret, il ne pourra done Pas réaliser de
lithographie pour votre portfolio, mais il esp2re que vous comprendrez
que seule une nbligatign impérieuse a Pu l'empBcher de tenir sa

Pour la Galerie ol

Bénédic dsl

PeSe Max Ernst thinks the Lipschitz lithograph ig lousy,
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INTERNATIONAL RESCUE COMMITTEE

CHEQUES FosT. PARIS N° 5423-29 TELEPHONE : OPERA 26-44
Aomesse Tiifemarmigue | INTERESCUE

PARIS, le 8 February, 1965
35, Boulevard des Capucines (2¢)

Mr Alfred Barr

Museum of Modern Art

New York

Dear Alfred

Then I was in Majorca, Miro saw me twice, and spent about
three hours with me each time. He also gave me a card,
addressed to Dubuffet, asking Dubuffet to see me.

I sent the card to Dubuffet last week. Here is the answer.
I thought it would certainly amuse you.

Perhaps you ought not to bother so great and so busy an
artist by asking him for an appointment yourself?

Yours,
|
Tiu4uﬁ

P.S5. Picasso gave me at least two hours.

SIEGE SOCIAL : 255 Fourth Avenue, NEW-YORK 10, N. Y.
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SECRETARIAT DE JEAN DUBUFFET

B RUE DE VERMNEUIL, PARIS 7 222 8! SO

Monsieur Varian Fry
International Rescue Committee
35, Boulevard des Capucines
PARIS 1II

le 4 février 1966

Cher Monsieur,

Monsieur Dubuffet a bien recu votre lettre du 2 février et
m'a demandé de vous répondre,

Il regrette de ne pas pouvoir vous recevoir, étant seuffrant
en ce moment; et il vous prie de bien vouloir comprendre que par ailleurs
il est twop absorbé par son travail et ne peut pes vous accorder um
rendes-vous,

Veuillez croire, cher Monsieur, 3 1'expression de mes
sentiments les meilleurs,

Cnta S\J_WT!,‘
Ursula Schmitt
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INTERNATI¢ : RESC COMMITTEE

XE CFENA a8 44

Dear Varisn:

P 0 __Qlll}y my impossible amount of mail has prevented my answering
yg&:}stﬁerar wary 27th, “B i W topether
= L BT 82X ads= "A+

© "7 Fiike Andfé Masson and much of his work but our seheduls: -
is such that we simply cannot take advantage of the show at the Musée
desllart Moderne.

L T tect R
HAS Y

" can well beliaﬁ that you ‘arelhnving troubia pormd;.ng‘ -5
the artists to fulfill their promises. In the case of some of them
you may ot be able to make them produce, - the

"' I am really chocked at Dubuffet's behavior but Chagall's

air

he »
s trus to form.
Fron Fentesla
inrene ﬁ&W L1 TR

André
Grahmy Suti

¢

Sincersly,

|
|

Das

o s g 3 - Alfred M. Barr, Jr.

Mr. Varian Fry
Intsrnational Rescue Committee
35, Boulevard des Capucines

L3
14 N N
U,

-ﬁm-‘&-ﬂ.-lli . .,"\’_i___\‘_-'-_‘_n “’li‘{liiuﬁ‘ B _“'i)";b_ %

£ &
'
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INTERNATIONAL RESCUE COMMITTEE

CHEQUES PosT. PARIS N° 5423-29 TELEPHONE : OPERA 26-44
Aorssse TeLfemapmous ¢ INTERESCUE

PARIS, le 27 Tanuarv, 1965
35, Boulevard des Capucines (2°)

Fl

Mr Al fred

nseum 0
27 Wegat 53rd Street
New York, ¥

larr

P Wadarn Art

Dear Alfred

is vou almos® certainly know, André

a retrospective exhibition of his work
Viodern here. Getting it together has
great deal of i

4 suggestion: why not put on the same show in New York after it
has closed here?

It might be the one and only chance. Returning all those pic-—
tures to their owners &nd then petting them together again might
he more than lMasson would want to undertske.

My work goes well, but terribly slowly. I now have promises

from the following artists to do lithographs for the collection:
F@gene Berman, Max Ernst, Alberto Gizcometti, Jacques Tinchitz,
André Messon. Joan lird, Pahln Piecasso, André Dunoyer de Segonzac,
Graham Sutherland, André Verdet.

Despite an introduction 1 Miro, Dubuffet has refus

me, and has sent word t! one of his numerous

+ 3 .-._h .. ) ) ! £ T '-_--'-. :.' ,‘ | ] o O .-, 5 |T. 8 I“"_‘?._, e

ulle
enything

C.!”'.': a1l ha 51 n m a dozer song why he 1 rﬂ'qﬂ"n“ v CBn ] t
(includir has promised to think 1t

over,

We one else refused or hesitated,

But rettin romi nerformed threa 1 to be nuite a job

in itself!

= NEX

, NEW.Y
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Decerber 21, 1964

Dear Mrs. Fry:

I should have wriiten you long before this to thank you for youp =
;L?t.w about’ hﬂi&n' s success. It 1s wonderful to have Picasso so interested.

i
T

,;\‘

TV

fﬂo"i'ul v‘ary bafny about not having answered your questions about.
1x and Vigny. ~I'héve been almost helplessly burisd under corresponience:
{ other cmp‘j.icatiunathara at the Mus2um but-actually I could not have
™ given ah @fndbn about ‘sither artist since I have never heard of them be-
H.In;pui'artlst'a fll,e here @t the Museum we have one small catalogue
wn 1lar half-tone which suggests that Vigny has some talent
e distinction or orizinality. To judge from another: small
tklom \fii"‘l”a‘mra’l d1lustrations, Nepoix would sesm to be a good deal
:e sting Je _Both.the catalogues ars Eurapean. I doubt if either
l’fﬁ.h ﬂ‘e!‘.\ shom hers. - pepo ix,

R

L
%r

.
¥
'V"{!

g -‘.‘_\.
M
o Rl s T

v
n = !,“(‘1""[

L*

i b ey
——
ot T4
b3
!&E
%3

;b

»>
I
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-
L4
g
"
4
!.?
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Sincarely,

. &
|

R
v S Bt

;

L 3
H
L

o

- W

<}
f

Alfred H. Barr; Jr.

b

Mrs. Fﬂriaf}_" Fry
Farmingville Road
Ridgefield, Connscticut

gl?li:rr- ‘ Ps. ot h"&‘-—t. phc-\.aa

(== BP_ ﬁt&hw M\.(
Al e lLf’L.mugq
a 1‘3 Iows ol Ma,

.fr_)_f: .]Lc ;d"w
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WILLIAM H. MCKEON
CHAIRMAN

MAE GUREVICH
NEW YORK DEMOCRATIC STATE COMMITTEE il

DAVID V. RUSSELL
TREASURER

HOTEL STATLER HiLTON ° NEwW York. N.Y. 10001 L] 524-9400 BENJAMIN WETZLER

SECRETARY

r D¢ gl
GEORGE F. CARROLL
Oetober 28, 1961I- SERGEANT-AT-ARMS

Mr. Alfred Barr
The Museum of Modern Art
New York.City

Reproduct

M (oot S3nd Shod
Nmfmﬂe, N.Y.

f&ﬁ:&;aaﬁ jm% i‘*’; VN R

cdn «_0
i‘ﬂﬁhﬂ'c:mm:-ﬂ b-; tfs Pogiales | DM’“’ﬁ
v, Leoit ot e ol g
Lm‘m‘qggn‘ﬁgualulcuﬁ fﬁg;{;nb CECLIIs e -

a color slide tucked inside.

Another painter Varian wanted me to find out about, simply for his own
personal use (he's interested in buying a painting) is Sylvain Vigny =

"a. French painter in his 60's ... most of his paintings I hate. But a

few I like very much..." How can I find out what this men's paintings are
selling for in New York?

Now here is another problem I wonder if you might turn over in your mind.
IRC's financial resources, as you know, are limited. The trip is taking

more time than anticipated ~ you can imagine how slow it is, waiting here

and there for the great men to give him an audience, I am wondering if

there is any possibility of getting someone = or some business or some other
organization = to help sponsor Varian's efforts to put the portfolio together.
For, unless the IRC can pay him for the month of November, he may well have

to give the whole thing up in the middle. Later, of course, he will get some=
thing on commissions, but, as of now, he is working as a volunteer.

I'm working as a publicity writer at the Democratic State Campaign Committee
until November 3rd = telephone, 564=5020.

Sincerely,
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WILLIAM H. MCKEON
CHAIRMAN

MAE GUREVICH

NEW YORK DEMOCRATIC STATE COMMITTEE e e

DAVID V. RUSSELL
TREASURER

HoTEL STaTLER HiLTON L] NEw York. N.Y. 10001 BENJAMIN WETZLER
SECRETARY

GEORGE F. CARROLL
SERGEANT-AT-ARMS

Another painter Varian wantec find out abou simply for his own
personal use (he's intere n buying a painting) is Sylvain Vigny -

"a French pasinter in his 6« I f h nt But a

few I like very much..." can I find out 3 is man's paintings

selling for in New York?

Now here is enother problem I wonder if you might turn over in your mind.
IRC's financial resources, &s you know, are limit The trip is taking

more time than enticipated = you can imagine how slow it is, waiting here

and there for the great men to give him an audience., T am wondering if

there is any possibility of getting someone - or some business or some other
organization = to help sponsor Varian's efforts to put the portfolio together.
For, unless the IRC can pay him for the month of November, he may well have

to give the whole thing up in the middle, Later, of course, he will get some=
thing on commissions, but, as of now, he is working as a volunteer.

I'm working as a publicity at > Democr: State Campaign Committee
until November 3rd = tel
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WILLIAM H. McKEON
CHATRMAN

MAE GUREVICH

NEW YORK DEMOCRATIC STATE COMMITTEE eatn 5

DAVID V. RUSSELL
TREASURER

HoTEL STaTLER HILTON L] NEw York. N.Y. 10001 L 524-9400 BENJAMIN WETZLER
SECRETARY

o L v
5 GEORGE F. CARROLL
Qetober 23, 19'6]4- SERGEANT-AT-ARMS

Mr. Alfred Barr
The Museum of Modern Art
New York City

Dear Mr., Barr:

Varian has asked me to keep yuu informed of his activities. The big news
is that Picasso is most enthusiastic about the portfolio - and has agreed
to contribute a lithograph.

Today, Varian writes me: '"Day by day, the book takes on more and more the
aspect of a 'manifesto' by Furope's leading artists in support of intellectual
and political freedom. So, more and more, I feel we must have the main
Western nations represented in it - 8ll of them, 1f possible, but only by
their best artists. A French intellectual (Andre Verdet) said to me this
morning that the book could become one of the most influential ever published.
-+« The excitement about the idea among connoisseurs and collectors here is
most encouraging..."

Varian has also asked me to get your views on a painter named Michel Bepoix,
with whom he is enormously impressed. He asks me to tell you and Mr.

Lipchitz that "... T not only feel convinced that this young man can do
something fery strong and moving for the book, T also feel it is a good

idea, for the future of IRC, to include a few 'comers.,' Iater, when the

value of their work, now low, has appreciated, it will be easier for the IRC
to sell gnother volume, For collectors will remember that the previous volume
contained some unknowns who later 'arrived,' and so they will expect of the
IRC the same judicious foresight again...” I am enclosing a catalogue, with
a color slide tucked inside.

Another painter Varian wanted me to find out about, simply for his own
personal use (he's interested in buying a painting) is Sylvain Vigay =

"a. French painter in his 60's ... most of his paintings I hate. But a

few I like very much...”" How can I find out what this men's paintings are
selling for in New York?

Now here is another problem I wonder if you might turn over in your mind.
IRC's financial resources, as you know, are limited, The trip is taking

more time than anticipated =~ you can imagine how slow it is, waiting here

and there for the great mem to give him an audience. I am wondering if

there is any possibility of getting someone = or some business or some other
organization = to help sponsor Varian's efforts to put the portfolio together.
For, unless the IRC can pay him for the month of November, he mey well have

to give the whole thing up in the middle, Iater, of course, he will get some-
thing on commissions, but, as of now, he is working as a volunteer.

I'm working as a publicity writer at the Democratic State Campaign Committee
until November 3rd = telephone, 564=5020.,

Sincerely,

A,
" 4T
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‘Here is the list of addresses. I have listed beside them
. the names of their dealers.

Imtﬂtdﬁthmnhobmmdmsmtomm
of his opinions and suggestions although he would prefer hnot to hlu
his name in the undertaking, He thinks Masson

Chagall, although he is well guarded and ltﬂ.w,
uwldwobnblydoa'nthogﬂph,' that is, a crayon or watercolor
mmmmm‘muthq reproduce by lithography and which
Chagall would them sign and count as a print as is true of any number

' Bo-called original prints chqau published recently. Ernmst
all of these artists
twwﬂdhﬂmm

.. As for the others, he thinks Moore might do a 1ithograph,
_ygmmmhalnmmupcnumm Both
» and I are uncertain about Dubuffet. Miré is gemerous and might
- a lithograph and so would Giacometti, However Ciacometti
works in contract with the dealer Maeght who might try to block the
edition, Miré makes prints only during the winter when he comes to
Paris. Maeght is Mird's dealer but not by binding contract. During
the occupation Maeght could scarcely be called a partisan of the
m-. uhr?ionnlﬂ:mmmldomnltm
mmmmmm Lieberman | ‘that
Picaseo! tical allegiances might make him unwilling to an
niz ‘concerned with Curtain refugees. I think Kokoschia
would help. I believe he's coming to this country this spring.

Iieberman thinks that a number of American artists would
te willing to contribute if you wanted them to. He spoke
oy of Rauschenberg. Perhaps you could speak with Lieberman
after you get back if you are at all inclined to include the Americans.

Bill says that he has been involved in some way with a
refugee help organization the mame of which he does not remember
precisely. Apparently Anthony Biddle and a Mrs. Thaw are very active
in it, Are they now involved in the Emergency Rescue Committee?

I have had to move my office recently and my secretary is
away on vacation so that I cannot find my pamphlet about the Committee.
Does it make clear whether the money goes toward actually getting the
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February 21, 196L

le out from behind the Iron Curtain or is limited to assisting
h they get out? I have heard that some funds have gone to
Wﬂ-ﬂﬁ I-‘Oﬁlleﬂ of 1956, surely a worthwhile allocation but one
Mht compete seriously with more recent refugees. I wish I
be of more hlep to you but as I explained to you I am really
buried under pressing obligations to help reopen the Huseum.

' A1l the same it's very good to be helping the Rescue
w*—m _again.

e e Sincerely,

_ Alfred H., Barr, Jr.
Director of the Museum Collections

Sor, Ihrices Srl ows ov

Bl e Matloras

Sy

I'.l. Bill Lieberman thinks that Dubuffet has stopped making orints.
Mt.aot however be final,

2 Wa v de Tanrire

Ffarte T2, Frenos

trm

ORI TS e
." J‘ ] 1 i .: s .I & i i
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André Masson

Route de Cémamnne

Le Tholenet

par Aix-en-Provence, France

Max Ernst

Le Pin Perdu

Fuismes (Indre et Loire)
France

Henry Moore
Hoglands

Perry Green

H rordshire, B

Pablo Picasso : S S F i,
¢/o Daniel-Henry Kahnweiler / (OHRSA i St/ e |
\

Galerie Louise Leiris a7 }': ? .«j;f g» 19~ P /‘&_
__.%(Ii’_’/c.:n éf'ﬂ {; ﬂ?/ ’,'LMJP‘L_ {

Falpne )7-1;&4}4 h-
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29 July 1960

F’oof




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T A 373

Dear Varian,

You are most kind to ask Marga and me to dine with
you August Lth, but alas, on that day Marga will be in Athens and
I will be in Montana, so that I am afraid accepting your
invitation is impractical, havever disappointitg to us,

My best to you both,
Sincerely,

Mr. Varian Fry
11 Olmstead Lane
Ridgefield, Connecticut

AHB tma
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DEPARTMENT OF STATE
FUR THE PRESS

4

VARIAN FRY
11 OLMSTEAD LANE
RIDGEFIELD, CONNECTICUT

Dear Alfred and Marga

It's been a long time since we've seen you,
Can we get you to have dinner with us next
week?

To save you the trip out here, we've persuaded
friends who live in the city teo zive a little
dinner perty for us and let us invite friends
of oure, We've elected you, It's next
Thuresday evening, August 4,

Incidentally, I think you'll enjoy both our
friende and their pictures, They're Mel

and Pat Pitzele, and their collection includes
Poldock, Lsm, Picabia, Gottlieb, Miro, Baziotes,
Tomlin (en early one), etc,

let us know, Our number here is IDlewood 8-
2778,

' fectionately,
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DEPARTMENT OF STATE

1
j eachtree &

A, P

May ©

Dear Alfred

The resson I hsven't kept my promise to call you
today is thet instead of being in New York, es I
expected to be, I'm in Atlanta. I don't know
yet whether I'll be here again next week or not,
but I rether suspect I shall be. I hope thst
what you have to talk to me about can wait. If
not, you cen reach me at Fidgefield this weekend.
The number there is IDlewood B8-2778.

ours,
z@_l_i-_r_ .
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DEPARTMENT OF STATE
MARCH T, 1961 FOR THE PRESS

PRESIUENT KENNEDY WECEIVES REPORT ON FUTURE OF THE
FULIRIGHT PROGRAM

Bmmumnmmummw.hm
Preaident Fennedy

to the

ninimm of nolitieal irritations, The
maintain and accentuate those features which
identity and which are its prineipal source of
including ite binational character and its longerange edu-
ml

American goverrment, Secondly, larger sums of
currencies mmu“mﬂmwm

ign cwrrencies are not available, dollar approprie
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be made. Third, changes in legislation permitting
or the expansion and increased effectiveness of the
should be given every consideration by the Executive and Legise
govermment.,

Toard¥ Report, President Kennedy declared that
eduortional and cultural exchange to improving
: to strengthening our own international position
by the gutuyln:.ruulu of the Fulbright
He stated that "there no better way of helping
Afries and Asia in their preseat
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Uetober 10, 1960

kr. Alfred Barr
The Museum of Modern Art
New York, N. Y.

Dear ur. Barr,

Cn the advice of the museum librarian, I inquired about
the possibility of making an appointment to see you. Your
secretary told me that she would call me on or shortly after
the fifteenth of thils month about it, however, I feel that I should
try to explain, in advance, the reason for my regest.

I am working on a Fhd in philoscophy at Columbia Univer-
8ity, concentrating in aesthetics. I also have some background
in Russlan studies and am interested in the somewhat unusual
field of Russian phllosophy. At present I am trying to work
up a project to submit in application for a Ford Foundation
Soviet Studies Fellowship, in the field of current aesthetic
concepts and problems in the Soviet Union. I am particularly
trylng to ascertain what, 1f any, counter trends there are
to 'soclalist realism', and what,1f any, artistic and intel-
lectual ferment exists around these problems. It is Quite
difficult to ebtain information in thls area and I would great-
ly appreciate talking with you about it if you feel that you
would have any information or suggestlions to give me.

Sincerely,

David Funt

103 W. 75th St.-apt.4a
New York, N. Y.
Tr-4-0954
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August 18, 1965

Dear Mr. Barr:

Enclosed please find a note and clipping
re: the death of Harry L. Bradley., (Aluwwuhis Jrouid = July2s, 1165)

‘I'he Registrar's office (David Vance)
recaivad a call rrom tha Crane Kalman Gallery,

( 'y :'-"‘ J.

London, this morning requssting the second
* " payment ($5,000) for the André Derain painting,
MARTIGUES. The first payment ($20,000) was made '&.,L v
Y ants a.— o 3 ;6 p gb
okt on April 9, 1965 ‘and the'second (and last) payment P 4 F‘

was to be made at an "unspecified later date," lﬂb 4' ""-'“'
i
e

To date the second payment has not been m. thn
st fh..?-.«, The Treasurer's office is waiting for y‘qp "igﬂ-m..

ith the

authoriu them to pay the outstanding ‘5 .poq,,
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July 27, 1965

Dear Mr. Barpr:
Enclosed:
Parsonal letter to you.

Copy of letter from Harry Brooks
re: Moore (7-26)

Yours to Moore to be sigzned.

My note to Mrs. Barr

Wilder Green called today and said that the
lighting in the Trustees' room on the south wall
has now finally been revised and they are awaiting
your approval so that they may go ahead with the
rest. Mr. Oreen asked that I inform him a few
days in advance of your arrival at the office.

Mr. Kerr of Knoedler's came in today and
evaluated the works as follows: Grapes and Wine
(1913) $55,000; Fruit Dish and B_ﬁ%r[ﬁro
$15,000; and your The S8 »000. Mr,
Lisberman thinks $I5,000 a bit high for the

eontal:rmn and suggests a maximum figure of
$12,000. What insurance values do you recommend?

Sorry about the costly postage.




