CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
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THE MUSEUM OF MODERN ART

Date_ May 6, 1963

To: MR. BARR Re: MiS. CHESTER DALE

From: EILEEN BOWSER

Mrs, Dale called Friday, having failad to get you, and asked for Dick Griffith.
As he was out, I talked to her. She asked if the Film Library wanted a print
of OPERATION ABOLITION and I told her we would be delighted to have it. She
wanted a receipt for income tax purposes, so I prepared a form letter of
acknowledgement and thanks, which I got Dick to sign before she came. A little
later in the day she came with the film under her arm., It was a brand new
print still in its container from the laboratory, which someone had sent her
husband but they had never looked at it. Now she is moving and wanted to get
rid of it, and wanted an income tax deduction (I did not mention the sticky
question of film rights). She was very pleasant, her visit very brief and

to the point.
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Do &S

cc: Miss Mayer
Mr. Szarkowski

To _ :
DweMgg_@ié;}'in:e_%h_o__
WHILE YOU WERE OUT

Mrs, Chester Dale
Mr..

of

Phone

x TELEPHONED PLEASE CALL HIM

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU IMPORTANT

Has film she wants to zive gway

Message ___and wondered who sha sheultd gpeak

with. I connected her with Mr. Griffifth

who t=ter i thed=y caiisd to say o tho!

he did not speak with hér, she had dropped 'r,Jr.
the film off.

Hona

Operator

Alpha Office Supply Co., Inc.

Butney He
mﬂn' 8:?. 15’ England

AHB:rr
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ce: Miss Mayer
Mr. Szarkowski

May 10, 1965
Dear Mr. Damiano:

Thank you for your lstter, I can assure you that
our Department of Photography will be honored by a visit frem
{::r friend, Harold Cole, I shall look forward to seeing him

-
It will be a pleasurs to ses your work in coler.

Sincer:ly,

Alfred H. Barr,Jr.
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CEARLES DAMIANO
PIRELLI HOUSE,

cuaTnmM ROAD.

CHARLES DAMIANO

-
2
o2

8l. Exeter House,
o Putney Heath,
London, S W, I5.
cc: Orace Mayer

John Szarkowski
29th. April 1965

¥r. Alfred H. Barr Jnre,
Yuseum of Modern Art,

11 West 53rd. Street,
New York,

N DSl

Dear Mr. Barr,

Herewith a copy of letter of introduction
I am giving to lr. Cole of London.

This is ¥r. Cole's first visit to the U.S.A.
and he is most keen to see your Collection and learn as much as
possible of the American achievement in the photographic field.

fhen will you be in London again? I should
like to show you some more of my horrors.

Recently, the Arts Council gave me 2 big
one-man show in Cambridge University. For 1966, they will
examine later this year the possibility of & touring exhibition
in the U.K.

sincerely.
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CHEARLES DAMIANO
PIRELLI HOUSE,
EuUSTON ROAD.
LoNDON, NNW. L

Grace Mayer
John Szarkowski 29th. April 1965

Yr. Alfred H. Barr,; Jnr.,
Vuseum of Nodern Art,

11 West 53rd. Street,
New York,

N.Y.U.S.A.

Dear lir. Barr,

It is now nearly eight years since I last saw you.
Too long; indeed - at any rate for me. In 1962, when I was again in

the U.S.4., you were abroad.

is you remember, in 1957, as a result of your kind
invitation through Mr. Steichen, I made to your great lMuseun & tiny
gift of some of my black and white "abstract" photography.

I now have something to show you in colour.

¥r. Harold Cole of Ilford Ltd. London is visiting the
U.S.A. on photography. He is also the President of the Royal Photographic
Society of London. I should like to introduce him %o you in both his
capacities, for he would like to see your photographic treasures.

¥r. Cole will take the opportunity of his visit to you

to offer, on my behalf - and again as a small gift, two specimens of my
colour work for your Museum. If you approve of them, please add them to

your collection.

‘Yours sincerely

p
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Dear Mr. Dana:

Please find enclosed the notes on the conversation
between Chairman Khrushchev and David Rockefeller which you
asked Mr. Barr to return to you,

Sincerely,

Mary Fera
Secratary to Mr. Barr

Mr. Richard H. Dana
30 Rockefeller Plaza, Room 5600
New York 20, New York
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30 Rockefeller Plaza
New York 20, N. Y.

Room 5600

November 17, 1964

Dear Alfred:

Here is a copy of the notes taken by Neva at
David's meeting with Khrushchev on July 29, which David
asked me to send over to you, When you are through
with the notes, David will be glad to have them back
again,.

I hope you had a fine time at St. Barts.
Cordially,

J: ;J f-}z

Richard H. Dana

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York
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Déana ¢

Dear Dean Danes:
May I thank you for your courtesy in sending the

portfolic, Drawings from Yale. We are delighted to have it

©  for our library. ™

I like some of the drawings very much indeed.

I hope, however, that the undergraduates are receiving training in

% more academic tradition of drawing than these works by
more mature students and teachers would necessarily indicate,
. My best regards to you.
Sincerely,

- 4 Alfred H, Barr, Jr.

~7L

?“.; ‘I"mbqou A. Danee

| 'Yale University School of Art and Architecture
_.* New Haven, Connecticut

AHBima
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Office of the Dean Yale University School of Art and Architecture New Haven, Connecticut

February 28, 1961

Mr. Alfred H, Barr
Museum of Modern Art
11 West 53rd Strest
New York, N.Y,

Dear Alfred:

I am sending you a copy of a recent publication of
DRAWINGS FROM YALE, a folio of works by our faculty
and recent graduates. This was a joint and
exverimental project by the artists and our Grarvhic
Design area. Mr, Robert Herbert of the History of
Art Department generously contributed his essay

on drawing.

Sincerely,
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Dear Mr. Davis:

Your letter of Jly 17 to My, Barr arrived after he had left
the ¢ity. Ye will be out of town until mid-September so
t_"_st. I an afraid we will not be able to make an appointment
for you before you leave for your new post.

Sincerely,

Olive L. Bragassi

Mr, David Davis
Executive Secretary
Foundation for Youth % Student Affairg
1 East 5l Street
New York 22, N. Y.
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FOUNDATION FOR YOUTH
IR
ARTHUR A . HOUGHTON, JR. AND STUDENT AFFAIRS
PRESIDENT, STEUBEN OLASS | EAST 541 STREET

BOARD OF DIRECTORS

GILBERT W. CHAPMAN NEW YorRK 22, N.Y.
FRESIDENT, THE YALE & TOWNE MANUFACTURING,CO —

FREDERICK W, HILLES TELEPHONE: PLAZA |-3630

BODMAN PROFESSOR OF ENGLIBH, YALE UNIVERS(TY CABLE ADDRESS: FYSAFFA

KENNETH HOLLAND
PRESIDENT, INSTITUTE OF INTERNATIONAL EDUCATION Davio DAvIS

FRANCIS T. P PLIMFTON EXECUTIVE SECRETARY

DEBEVOISE, PLIMPTON A MCLEAN FrANK FERRARI

MicHAEL Ross JOHN J. SIMONS
INTERNATIONAL RELATIONS, AFL-CIO ASSISTANT EXECUTIVE SECRETARIES

Mr,. Alfred Barr
Director for Collections
Museum of Modern Art

11 West 53 Street

New York, New York

Dear Mr, Barr:
The enclosed press release might be of some interest to you.

I do hope in the course of time to develop some interesting
programs at the Chateau. T have not clarified my ideas yet but am in
the process of thinking through some things. I should like very mich
before I go abroad to talk with you,or your deputy, so that we may get
to know each other, and there are one or two questions I might like to
ask you.

I will take the liberty of telephoning your secretary for an

appointment and I hope you can spare me a little time before I leave,

Sincerely yours,

David Davis
Executive Secretary
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LA NAPCULE ART FOUNDATION 120 Broadway, New York City

FOR IMMEDIATE RELEASE

NEW YORK CITY, July 21, 1961 - Appointment of David M. Davis of New York City
as the first Director of the Napoule Art Foundation - Henry Clews Memorial - near
Ceannes, France, was announced today by David J. Colton, vice president and a trustee
of the Foundation.

Mr. Davis, a graduate of Harvard and of Columbia University, has been director of
the Foundation for Youth and Student Affairs for the last ten years. In this post he
has promoted youth activities of an educational and culturel nature in many countries
throughout the world.

Mr. Davis will assume his duties at La Napoule September 1. He will strive to
develop the chateau and its four-acre estate on the shores of the Mediterranean as a
Franco-American cultural center. Through a program of exhibits, concerts, seminars
and conferences, Mr, Davis will emphasize the relationships between the cultures of
the United States and France. He will develop the chateau as an institution to
attract end serve art-loving American, French, and other visitors to the Riviera.

La Napoule Art Foundation, chartered as an educational institution by the State
of New York, owns and operates a reconstructed fortress, located close to the resort
town of Cannes in Southern France. It consists of a chateau, parts of which date to
the 11th Century, a courtyard which can seat a thousand people for concerts, and
extensive formal gardens.

The son of Henry Clews, the New York banker, Henry Clews, Jr., who was a well-
known American sculptor, and his wife, Marie Elsie Whelen Clews, acquired the property
after World War I and reconstructed parts of the building, incorporating many of his
noted and controversial works in doorways, arches of the cloisters, and throughout the
grounds. His recognized talents as a sculptor were frequently utilized to satirize
the foibles of society and even his friends. Often they were combined with his vivid
and fertile imegination to create fantastic creatures, in the spirit of medievel
gargoyles. In addition to the extensive collection of the chateauw, the works of Henry
Clews may be seen at the Metropolitan Museum of Art in New York City.

Mrs, Henry Clews, widow of the sculptor, died in 1959, leaving an endowment to
ensure that the chateau continue not only as a museum for the works of her husband,
but as a Franco-American cultural and intellectual center,

Mr. Davis' earlier positions were with the Commission to Study the Organization of
Peace, the Committee to Defend America by Aiding the Allies, the Civilian Mobilization
Branch of the Office of Civilian Defense, and the Information Services of the State
Department in New York. He hes traveled widely in Burope, Asia, and Africa. He
brings his knowledge of romance languages, literature and culture to the direction of
the Franco-American eultural center at Cannes.

Photographs furnished on request
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. DAVIS

THE MUSEUM OF MODERN ART

Date_October 29, 1065

Re: Deed of Gift to Film Library

Alfred H, Barr, Jr.
Jim Davis films

Margareta Akermark

Dear Alfred:

The Film Library is very happy to announce the generous

gift from James E, Davis. He has actually willed his films

to us and I am herewith attaching some of the numerous doc-
uments that were involved in this umprecedented arrangement,
go you will be familiar with the details,

We are planning to make a selection of Jim's films for a spec=-
ial screening on Thursday evening, January 6, and to make an
announcement to the Press,

If you have time to write to Jim and to thank him, I know that
he will be very appreciative. He has not been terribly well
during the last several years and he prefers his quiet life in

Princeten and refuses to come to New York even for a brief wvisit.

&,},‘f
&,
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July 12, 1965

Mr, Jemes E. Davis

LY Wiggins Street
Princeton, New Jersey 08540
Dear Mr. Davis:

Mony thanks for your letter of July 6 and the
enclosed copy of your letter to Color Service Company,
which completes our file on the conveyance of your films.

I welcome this opportunity to thank you directly
for this most generous gift, and to assure you that the
Museun will do everything within its power to see that
your films receive the widest possible distribution. As
you know, Miss Akermark is still away on her vacation;
am sure that she will be delighted to learn of the consum=

mation of your gift and that you will hear from her as soon

as she returns,

With warm regards,

. Sincerely yours,

Richard H. Koch

be: Film Library o~
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44 Wiggins Street

Princeton, N. J.
July 1965.

Color Service Co,
115 West 45th Street
New York, New York,

Dear Sirs: -

Thie is to advise you that on June 29, 1965, Iexecuted
and delivered to the Museum of Modern Art, 11 West 53rd Street,
New York City, all of my right, title, and interest in and to the

* color films made-and edited by me which you have in your posses= -
sion. Enclosed is a copy of Schedule A, attached to said Deed,

which lists the said films. I have retained a life interest in the
films and Miss Rosalind Kossoff is still my agent and in charge
of sale and distribution of the films, and you are to continue to
recognize her orders and instructions until you are otherwise
notified to the contrary.

Should any misfortune befall Miss Kossoff so that she
- {s unable to continue to handle my films, yoG will, during my life= '
time, except as hereinafter stated, accept my instructions or the i
instructions of such other person as may be designated by me in ' g’

writing.

Should Miss Kossoff be unable to continue with my .
films, and at that time I am ill and unable to take over, this will .
authorize you to recognize the instructions and orders of the i
Mugeum of Modern Art,

. atAeiirieng
2 From and after my death, Miss Kossoff, if able and 3
willing, will continue, in behalf of the Museum, to handle these « | °
films, but if anything should happen to her, then you would look = . ©-.' =
“ . to the Museum of Modern Art for instructions and orders, oxto = = .
their “"m". lnwritiIIg. . > SR el gt ,'

v

= i i i%)
James E. Davia. ' .
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SCHEDULE A

Liet of 16 inm. films made by James E. Davis
of Princeton, New jersey, and constituting the
subject matter of the foregoing Deed of Gift o
The Muscum of Modern Art, u non-profit cor-

= poration of the State of New Youk, executed and
acknowleaged by said James E. Davis June 29,
1965. All originals of the flline below listed _
are stored in the possession of Color Service Co.,
115 West 45th Street, New York, New.York.

Tb_é date given for each of the films listed below representa
the date when the editing of the films was completed by sald james E.

Davis.

-

Light Reflections=1948-1 1/2 reels, sound
Paintings and Plastica-1948-1 reel, sound
Color and i.lght-1950-1 reel, sound

john Nerin-1950-1 1/2 reels, sound
Talwesin-West-1950-1 reel, sound
Tallesin-Eagt-195C-1 recl, sound
Reflections-No. 11-1951-1 reel, sound
Refractionr=-No. 1-1951-1 reel, sound
Color Dances=No. 1-1952- 1 reel, sound
Analogies-No. 1-1953-1 reel, sound

Thru the Looking-Glass~-1953-1 reel, sound
Pertaining to Marin-1954-1 reel, sound
Evolution-1954-] reel, sound

Writ In Water-1954-1 reel, sound
Becoming=1955-1 reel, sileat
Encrgles=1955- 1 reel, silent

Pertaining to Chicago-1957-1 reel, sound
Processes-1959-1 reel, silent

Death and Transfiguration=1961< 1 reel, sound
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E MUSEUM OF MODERN ART

Date July 2, 1965

Miss Sarsh Rubenstein

Richard H. Koch

Herewith for safekeeping in your files the executed

original of James E. Davis' Deed of Gift to the Museum of the

films listed in Schedule A annexedthereto.

cec:
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July 2, 1965

J. Seymour Montgomery, Esq.
245 nessauw Street
Princeton, New Jersey .

Dear Mr. Montgomeryt

Thank you very much for your letter of June 30
and its welcome enclosures. In accordance with your request
I am returning to you herewith the carbon copy of Mr. Davis!
Deed of Gift, bearing the Muscwum's acceptonce and receipt.
T %row that Miss Akermark will be delighted to learn of the
conswrmation of this importent gift, ond would sppreciate
your tellirg Mr. Davis that she will surcly be in touch with
him upon her return fram vecation in mid-July.

We ore of ecourse very glad to confirm that the
Museun is prepared to assume responsibility for distribution
of the films in the event that Miss Kossoff should become
insctive and lir. Davis becams incapacituted.

I em sending a copy of this letter to Miss Kossoff
for her information, end would be groteful if you would send
me a copy of Mr. Davia' letter to Color Scrvice for our files.

2 have- very much enjoyed working with you on this
matter, end share your hopes as to ita*outcome.

With warnm regards and all good wishes,

Sincerely yours,

Enc. Bichard H. Koch

cey Miss Rosalind Kossoff

besy Miss Mergareta Akermark
Miss Sarah Rubenstein
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Miss Rosalind Kossoff
Radim Films, Inc,
220 West 42nd Street
New York, New York 10036
Dear Miss Kossoff:

I am enclosing for your information a copy of
my letter to Mr. Jemes E. Davis' attorney, with which I
have enclosed & copy of Mr, Davis' Deed of Gift bearing
the acceptance of the Museum of Modern Axrt.

Sincerely yours,

Enc. Richard H. Koch

L]

pe: Miss Margareta Akermark /
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October 20, 1965

Dear Mr. Davis:

In ¥Mr. Barr's absence, due to a minor
operation, I am writing to thank you for your letter
of October 156.

Your letter has been forwarded to Mr. Barr
at the hospital where he is convalescing.

Sincerely,

Mary Fera
Secreatary to Alfred H. Barr, Jr.

Mr. James Davis
bly Wiggins Street
Princeton, New Jersey

mf




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.31

N S Wig gl ST

Her dbed Pria iy, 25y, |
75)1(,;, Lolleh ? ch’/é( /¢45—§ A
Neeecped ML_(BMM 7&,@ h

K‘@A—%ﬂwyrb;_ apace. T he tonnin— |

Ozt Aave ““uI7 T Seew | e /@M«/%

/Z‘,—'{W sl Pl di

eard— rn lhap yb‘ﬁ(&gdty

t Tecd YRl idecd_, afl D spred

Thg vl 264 B hees FF‘MW
Pu  Tde yfm/ M;fm?_'/?é/ O Lanled

—wdnlhry — oy flo cud ’
WM = {;
2 eala dwcp,_ O /QML«%J Stece

L=

f"' lne) s Pﬂ"ﬁii’ 2 wied Lo Ao ug 72/ 1
-—MM;?“(W/ZEM 205 g 2arl L
s =P @;,Mé/§ el <l od |

W> ﬁzg bactr— o \M'a)}a&& #
o sdaaped— R fho wine T iy |

ZE_M___..




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB T.A.371

B . — -

s g Qeldbes aud  Sgoud b
SRR
%@emeﬁ, s WHtery
r~ (SM- Kottetor ;aﬁuf?_’ vk A
ﬁ%} Feliaifoelinpy S A T
g She . LeaT < bt/ wwel - A He ekl
PN AN . Y i P e :

S Dy MNr, N laho

gf_oe/./ O_,f;—?_'ﬁ/’af’? B
4 /77@7,0(/@/51

Ma&/_@&“'
: . w4

femfé“

a " - ;

%%g@ ) o wmz Faipls o Whrbi— |
lfﬂ!:‘:z B Y Rk 5 47 ,cjmegéyﬁéf_ {|
(7 wiides . cOteln sl — Bl 1 |

= &E;};?

4,% lred Shwer 7 Pe lacd audl S
O e @e-//m PRl
T A Td e T age RGO b Fox
liveore <) Feve “mﬂaye/\ Ay P 4 =

)
» 3 b




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB

(ko [,Q(M/ ),Qu;/.zmj &

alle Lo gel Lo a4
.e,x%“'_" X1 Aare. becacioy , dud S
,{gk)édow?—mw/@mté_&_&___

//(_Q,Lp L e ébM\BCMr____ -
Tucely  bihhe Lo See 3%_.4 »{&:‘Z

M/w awd L / ,7/%,){_

Qre. pues AN Ly lb/uum_/(}h 7.—»4%

%W 20 Hs - /&'u? g

/r_d«.aé(




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.37

WL ldrel )7423 Uk mdu%/wm e
zg’jmr//m Zeew) s%%; p;;, 7
MZZL_-_ aud—.  TDuud  Stirey Wad,e_?ﬁ
Teobpur 2eb) Phiug . 0 RIS B
a. -5'"07,42_ ﬁu{ Siuce @ LY7 S0 Htingie
5‘/‘,—\,;,{'/%/ Zud ?cmm /Za/ "%W?
QM so Lale wn Ao [hal 77, Fetwr
= , ﬂWA_S‘@Ch:,
Z:m Zo—wumc_e, 2o, ST cartets
atso a. Sheo” 9‘%&(7@%/&4 s %

= mm%
ZEM“" H}/ /%
F@ «y Ay //

m wrd o Feed ) e sepSIED

jﬁf?—'m /Z;— asz- %eﬁm/7wﬂw

wr il Sl . MM G"‘sz_e,

7‘7’%&_ %D— \'7“@&!{42472

o, LYY A m_%,_ 73”%

J/J—&&aw sires G i Seecr

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
AHB T.A.371

October 9, 1965

Dear Jim:
oear !

T fael very badly that your letter was not
sent to me;this summer. I think the arrangement with
the:Huseun_is excellent from pur point of view. You
have certainly been gensrous and helpful.

4o %, sagkifool. that I have 198¢ 8ight of you during
the last

few years. Indead, I didn't know where you
were and kept wondering why I didn't see you at least
on the street since I supposed that you might still be
living near by. I do sympathize with your living in
Princeton.

Rary Vare
My best t0 yoUsggoiastam to 5100 . Barry de.

Sincerely,

Alfred H, Barr, Jr.
il
Mr. James E. Davis
Lly Wiggins Street
Princeton, New Jersey

AHB :mf’
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September 12, 1951

Dear Jim:

Thanks for your letter which I have just received
on my return from vacation,

I am delighted to hear you have come te New York,
although that will be Princeton's loss,

As soon as I get caught up a bit, I hope to see
you and take a look at my beloved Central Park from
your vantage point.

Sincerely,

Alfred H, Barr, Jr,

Mr, Jim Davis
1150 Fifth Avenue
New York 2~ﬂ' N.Yn

AHB:1d
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July 20, 1961

. Dear Mrs. McCullough:

In reply to your letter of July 7 which I have just
S+ 1 read on my return from abroad, mmy I say that I have known
James B. Davis since we were both undergraduates at
. Princeton. He is well known as a teacher and artist. I
believe that in addition to whatever income he may derive
from his work, he has sufficient private income to pay his
rent. He is, moreover, a gentleman of excellent dsportment.

Sincerely,

m H. M' ‘rc

Mrs. Frank McCullough RS
Douglas (ibbons-Hollyday & Ives, Inc.
745 Fifth Avenue - C = Ay &
New York 22, New York

AHB1ob
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DOUGLAS (GIBBONS - HOLLYDAY & IVES, wc.

745 FIFTH AVENUE
NEW YORK 22, N. Y.

PLAZA 3-50350

July T, 1961

Mr, Alfred H. Barr
Modern Museum of Art
11 West 53rd Street
New York 19, N.Y.

Dear Mr. Barr:
Mr. Jemes E. Davis of 30 Nessau Street, Princeton, New Jersey

IS NEGOTIATING FOR AN APARTMENT THROUGH THIS OFFICE AND HAS
GIVEN YOUR NAME AS A REFERENCE.

WE WILL GREATLY APPRECIATE RECEIVING YOUR OPINION CON-
CERNING THE PROSPECTIVE TENANT'S DESIRABILITY AND RESPONSI-
BILITY. PLEASE BE ASSURED THAT ANY INFORMATION YOU MAY
GIVE US WILL BE TREATED AS ENTIRELY CONFIDENTIAL.

IT WILL BE VERY HELPFUL TO HAVE YOUR PROMPT ANSWER AS IT
|S CUSTOMARY TO REQUIRE REFERENCES BEFORE OCCUPANCY IS
GIVEN. WE ASK THAT YOU BE KIND ENOUGH TO USE THE ATTACHED
PAGE OF THIS LETTER FOR YOUR REPLY AND TO RETURN THIS TO
US IN THE ENCLOSED SELF ADDRESSED STAMPED ENVELOPE.

THANKING YOU IN ADVANCE FOR YOUR COOPERATION, WE ARE

VERY TRULY YOURS.,

DoucLAas GisBonNs —HoLLYDAY & IVES, INC.

Yol b
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July 10, 1961

Dear Mrs. McCulloughs
Your letter of July 7 to Mr. Bary

requesting a character reference lor James E.
Davis in connection w th his appliecation for an
apartment, has arrived in his absence from New
York. It will, of course, be brought to his
attention just as soon as he returns.

Sincerely,

Secretary of the Museum Collections

Mrs, Frank MeCullough

Douglas Gibbons=Hollyday & Ives, Inc.
745 Fifth Avenue

New *ork 22, New York
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an increasing number of specialists—economists, statisticians,
accountants, production experts—and the services of competent
people in these fields can only be obtained by the trade unions
in cn_mpetidon with universities, research establishments, the Civil
Service, business firms, and so on. They would be appointed and
not elected. They would act as advisers and not as policy-makers.
They would be on tap and not on top.

No trade union official, appointed or elected for his experience
and knowledge of workpeople and his enthusiasm for trade union-
ism or any executive commitiee, need be afraid that such people
by their education or their superior knowledge will be able to
push them aside and become the real trade union leaders. That
has not happened in the United States where trade unions employ
literally thousands of specialist professional officers. It has not
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happened in this country in those unions which already employ
specialist officers for research, social insurance matters, education,
public relations, and so on. The real danger is that trade unionism
will mark time or even decline for the want of enough competent
officers—specialist and otherwise.

The belief that the best trade union officers are those who are
more attracted by the work than by the money is well founded in
past experience. But it is being pushed too far. Unions cannot
hope to get the officers they need at the salaries they are willing
to offer, The trouble is that where some trade unions see this as
an urgent problem, far too many go on placidly assuming that
whatever the changes elsewhere there will always be enough
enthusiastic and competent trade unionists willing to volunteer
for the spare-time jobs and eager to apply for the full-time ones.

—Third Programme

A Defence of Victorian Architecture

By J. H.

ICTORIAN architecture has come back into favour
with such a rush that it is not surprising that we still
find some difficulty in getting into a comfortable rela-
tion to it. For one-thing, it is not even homogeneous
on the surface, as eighteenth-century architecture appears to be
if you do not look too closely. It is a mass of different ideas and
impulses. And the Victorians built such a vast amount. Certainly
the greater part of it is not architecture at all but merely the
most rudimentary sort of building, but the truly architectural
demand was absolutely unwearying. There was such an endless
call for churches and town halls, for museums and banks, that it
is no wonder the successful architect’s close artention to every
single detail sometimes flagged, and that Sir Gilbert Scott,
for example, failed to maintain in his 600 churches the level of
intensity that Hawksmoor, for
instance, achieved in his six.
Granted then that a large part
of the Victorian output has to
be ignored, the problem remains
of how to get into relation to
_the most rewarding works. Of
course, part of the trouble is
that we are so near the
Victorians that we still—per-
haps unconsciously—feel them
to be the enemy in the great
architectural battle we have
recently and perhaps only
partially won. And it is prob-
ably true that the attitude
necessary to understand and
appreciate modern architecture
is almost exactly the opposite of
that needed to understand and
appreciate the Victorians. This
is where, it seems to me, many
of our most senior pundits lead
us astray. They cannot quite
forget the genesis of modern
architecture, and so never com-
pletely lose the feeling that the
only absolutely worthy buildings
- that the Victorians created are
—like the Crystal Palace—in
the direct line of development
to the modern movement.

Dr. Peysner, for example, has
always shown himself generally
‘sympathetic towards nincteenth-
century architecture in all s
aspects, but even he prefaced a

St. Mary Magdalene’s, Paddington (architect, G, E. Street)

DAVIES

series of ralks that he gave some years ago by saying that the
present confusion about Victorian architecture was due to a
collapse in values in the Victorian era*. In his view, the result
was that, by all the criteria that made St. Sophia and Seaton
Delaval valuable buildings, Paddington Station and the Langham
Hotel were valueless. I still wonder what he can have meant, He
cannot possibly think that Victorian architecture stands or falls
by the Langham Horel and Paddington Station or that because
a great deal of Victdfan architecture is pretty bad there must
have been a collapse in values. It seems to me that this feeling
of collapsing values arises solely from the attempt to judge
Victorian works by our not very clearly formulated ideas about
what is or is not honest in architecture. If the absence of complete
structural honesty is a crime, for example, we shall have to knock
out St. Sophia and Seaton
Delaval as well as the major
Victorian buildings,

Mr. Henry Russell Hitchcock
is probably the most learned
and judicious of all writers on
this period. But the note of
enthusiasm only illumines his
meticulous  chronicling when
some  building—through its
simple use of exposed ironwork
or whatever—seems to be point-
ing onward. He is painstakingly
just to Victorian Gothic, but he
will insist that no one can be
really serious unless he under-
takes the superhuman task of
considering ~ Victorian  archi-
tecture as a whole, and this
makes me wonder if anyone has
ever been led to go and look at
a Victorian Gothic building by
reading Mr. Hitchcock. But
what a contrast there is in his
attitude to the iron-ribbed Coal
Exchange in Lower Thames
Strect. This he describes as a
monument for the ages, one of
the very few the early
Victorians produced. He sees in
it the foremost early example of
the ‘ frank and elegant use of a
coherent system of iron struc-
tural elements inside a masonry
shell ”.

I must confess that when I
went to visit this building after

r

1
|
|
|

National Buildings Record

* Talk on * How to Judge Victorian Architecture *: Tug Lisvener, July 19, 1951
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reading Mr. Hitchcock, and with the highest hopes, I found only
a shoddy-ornare, glass-roofed affair which, if I had not been
warned, I should have thought fairly banal. I did not see a detail
anywhere that was not tolerably unoriginal in the heavy, utterly
inclegant manner that the Victorians were so liable to fall into
when they were really making a mess of things. The plan and
the whole appearance of the interior suggest a sort of very poor
man’s Pantheon. But it is all in iron, and so it is a monument
to the ages. It seems to me that this sort of failure to look at
the building itself and persistence in relating Victorian buildings
to what was to come after them makes it almost impossible to
detect the true merits of Victorian architecture.

But how, then, is this to be done? The first thing is to get
rid of the idea that there was something almost morally repre-
hensible in nineteenth-century architects taking the subject matter
of their buildings out of the Middle Ages. We think the Zeitgeist
ought to have taken them in a different way, but it did not, and
that is all there is to it. If the Victorians have 1o be condemned,
Renaissance architects must share in the condemnation. How can
we criticise a Victorian for making a factory look like a Gothic
castle if we applaud a Renaissance architect for making a country
house look like a Roman temple? 1 do not believe for a moment
that they were incapable of producing a style of their own. The
best of the classicists may be regarded as the last defenders of
an ancient and honourable tradition which only broke at last
on the great cliff face of Selfridges. But the revivers of the
Gothic were subject to a strong, new feeling about architecture;
the revival was certainly due not w an unfortunate aberration
but to a profound conviction. And this conviction was no less
intense than that which persuaded Brunelleschi, Alberti, and their
colleagues to revive the styles of Greece and Rome.

Brunelleschi and Alberti do perhaps provide a link, since they
are more in agreement with the Victorians as to what archi-
tecture is about than either are with us. B8t belicved that there
was a perfect architecture, that combinations of architectural
forms which could not be improved on were possible and had
in happier times actually been achieved. To the best of the
Victorian church architects the dogmas of the Ecclesiologists
about what was ritually and symbolically correct were, of course,
jmportant, but far more im-
portant was their conviction

that was absolutely apt and
natural. This method pferfccz]y
expressed the essence of struc-
ture; it was mathematically har-
monious and so strong and
flexible that it could present
and interpret in stone the whole
of human experience. All art
contains some element of
striving towards a goal; the Vic-
torians thought the goal had
once been reached and therefore
that it was reasonable to set out
again by the same route. :
But a mere recognition that
perfection had been achieved
500 years ago and ought to be
imitated would, by itself, have
merely led to a generation of
studious pastichers, and this
may well be what some of the
more radical Ecclesiologists
would have liked and what they
in fact obtained from the large
number of totally uninspired
architects which increasing pro-
pmd&mmed. 3 almost int‘;:imb[y
uc ut among v
Riek ssafler ieraber of tru

Lo

architects the conviction that a

static, frozen perfection did
exist in the past was only a spur
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The Lady Chapel, St. Michael's, Croydon (architect, John Loughborough
Pearson)

FEBRUARY 20 1958

to a dynamic approach to architecture in the present. Alberti and
Brunelleschi, although they were certain that the Romans had
solved the whole architectural problem, did not exhaust them-
selves in producing exact copies of Roman buildings, but used
the Roman theme as one element in their work; in the same way
Street and Brooks, Butterfield and Pearson, while they expressed
the Gothic harmony and strength, made it totally individual and
totally Victorian.

You could not have a better example of how this worked than
Butterfield. Nothing stopped him in his pursuit of the ideal; in
his struggle to fight his own way through to the perfection that
he knew existed, he was prepared to sacrifice the more obvious
values: beauty, grace, urbanity, convenience. Everything must
always be allowed to go full pelt, so that out of the uninhibited
clash of big, crude elements the essential illumination might come.
And in All Saints, Margaret Street, amid all the colours shouting
at each other and the aisle arches banging into the naye arcade,
and the granite piers with their mouldings of an unprecedented
rigour, illumination does undeniably come. No one can enter All
Saints without experiencing that tightening of the breast that
indicates the true architectural experience. Butterfield knew what
he was trying to do and did it, but his path to the image was
certainly a particularly rough one and it is difficult for anyone
not utterly committed to architecture to stand the pace.

One man like Butterfield was as much as even so robust an age
as the Victorian could be expected to cope with. The best of the
other architects were very much more restrained, and with them
it is easier to see how the resolution of static and dynamic elements
did in fact work. I would like to deal briefly with two examples:
Street’s St. Mary Magdalene’s, Paddington, and Pearson’s St
Augustine’s, Kilburn. It may be objected that these are both
churches, but though the same thing could be illustrated from,
say, Street’s Law Courts, there is in fact nothing like a church to
show the capacity of an architect. He has to provide space for
a number of complex but clearly defined functions; he has to
express a number of complex but clearly defined ideas; he has
10 produce an external expression without being able to make up
a facade by merely juggling with floors and windows, and inside
he can create a complex arrangement of space without having to

bother about rooms and pas-
sages and doors.

Street had, I think, the auth-
entic Gothic vision, though he
did too much and became in-
volved in too many arguments
1o concentrate his
ability into one or two perfect
statements. But at St. Mary
Magdalene’s, Paddington, one
can see how he interpreted the
problems that faced him in
terms of the Gothic image and
how the image itself was a fac-

tor in the production of the &

specific solution. The site sloped
slightly downwards and de-
manded a strong feature at the
higher end. It was constricted
on the north because, it is
alleged, all the land between it
;:;g x Grand Junction Canal

n bought by ‘an enemy
of the Catholic faith*, so a north -
aisle was almost impossible.
Lack of money made some sort
of plain apsed-box inevitable,
and this increased the need for
a strong external feature. Street
thought the thing out in terms
of the archetypal Gothic con-
trast between a sharp vertical
and a horizontal mass and built
a  steeple — sudden, circular,
ribbed, pencil-slim, which re-
states in Victorian terms the
essence of the Gothic passion

creative
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St. Augustine’s, Kilburn (architect, John Loughborough Pearson), show-
ing part of the triforium passage at * first-floor * level
Navional Buildings Record

for verticality. Inside there was, of course, no room for a north
aisle, Certainly Street could have built a one-aisled church, of
which there are many hundreds of genuine medieval examples,
but this would have been to betray the image, To Street, Gothic
was not the haphazard result of the actual work of medieval
masons building their rustic masterpieces by rule of thumb, but
a discipline which could receive the absolute assent of the greatest
artists, a system of spatial proportion unshakable by the most
severe intellectual probing. It was a system of balance which
demanded that part should answer part. Therefore the problem
of the missing north aisle could not be solved by merely ignoring
it, it had to be overcome.

Street overcame it by using two completely different arcades
for the north and the south aisles. The piers of the south side
are made up of a cluster of four thick and four thin shafts rising
to a moulded collar from which the arch springs. The piers are
fairly slender and set well apart so that there is no strong barrier
between aisle and nave, On the north side, instead of the missing
aisle there is a narrow passage of about only eighteen inches
between the outer wall and the arcade, and here the arcade itself
is made up of large, plain, octagonal columns, but between each
pair he puts an additional thin, circular column, The arch between
the octagonal columns is plain and is blocked in down to the level
of the capitals except where small arches go across to the circular
column that stands between. In contrast to the dog-tooth ornament
and the rows of moulding on the aisle side, there is nothing here
but one simple roll moulding. The double number of columns,
the greater austerity, and the very much greater mass of the big
columns on the north balance and answer the greater space, the
greater ornament, and the greater delicacy on the south. The eye
rests on the northern wall of marching columns and accepts the
passage behind as a feature of a reasonable architectural weight 1o
stand against the wide aisle.

Street’s sleight of hand seems to me to come off completely and
it shows what the Gothic did for the Victorians, It is not a matter
of more or less accurate copying or more or less originality; it
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gave them an architectural language in which they could say what-
ever they wished and enabled them to produce spatial subtleties
of a sort no longer possible for the almost moribund classic style
and for which an architecture of glass and iron was quite unready.

John Loughborough Pearson, who seems to me the greatest
architect of the period, was a master of spatial arrangement, He
knew that much of the effect of medieval Gothic was due to superb
detail of a sort that could never be achicved again. He therefore
went back to the essence of Gothic, to its management of space.
He realised that English medieval Gothic architects had often
failed to exploit spatial possibilities because of their reluctance to
use a stone vault. A vault must give an architect a strong advan-
tage, since it imposes a discipline on the whole interior. Pearson
hardly ever failed to provide a complete vault. In fact the care
with which he works it right out is sometimes almost obsessive,
bur the complexities of the vaulting system are always presented
with such clarity that anyone can rcad them. Take the Lady
Chapel at St. Michael's, Croydon, for example: it has a system
of ribbing so varied and so rigorously exact that it provides in a
tiny space more genuine architectural experience than in many
complete churches. Or take the Catholic Apostolic church in
Maida Vale: its east end is a maze of ingenious variations on the
simple quadripartite vault; an ektraordinary four de force.

St. Augustine’s, Kilburn, brings the Gothic image triumphantly
home. Pearson, like Street, was seized by the great passion for
verticality which he found in the thirteenth century, and his start-
ing point is the tall aisled church of that period, But he did not
leave it there, as Scott would have done, and merely produce a
copy. He imbibed the perfect form and then presented it in his
own terms, and his own terms were always spatial. At St. Augus-
tine’s he used large internal buttresses rising up between nave and
aisles. Cut right through them is a triforium passage at first-floor
level, so to speak, which goes all round the church leaping right
over the transepts. The passage and the buttresses enclose the
various spaces and shut them off from each other by providing a
barrier which is definite, yet at the same time pierced and partial.
As a result, the great funnel of the nave and choir stands in a
most subtle relationship to the surrounding, subsidiary spaces. The
whole makes a new and original Gothic statement.

The Gothic image was an aid to Pearson, never a straitjacket.
While at St. Augustine’s the design is based on enclosed space, the
interior at, for example, St. John’s, Upper Norwood, with its
wider nave, was exactly the opposite. The spaces flow without
hindrance and the parts merge gently into one another. But
Pearson is never commonplace; in fact, I think it would be no
exaggeration to say that to find a rival to him in matters of
proportion and spatial arrangement—and that is after all what
architecture is about—you would have to go back at least to
Hawksmoor and Vanbrugh. And 1 cannot immediately call to
mind a rival in more recent times.

Pearson exhibits better than anyone the perfect marriage of
static and dynamic qualities which is the key to the best Victorian
architecture. It is an architecture which has as much to offer, if
we can strip away our preconceptions, as the poetry of Tennyson
and Browning, But when you visit the buildings, you must look
at what is actually there and somechow contrive to stop worrying
too much about what was built in the Middle Ages and what
you have heard about the Victorians.—Third Programme

In Not Guilty (Gollancz, 18s.) Miss Barbara Frank has written up
in & brisk journalistic style cases of wrongful conviction which have
occurred in the United States (they were collected by her father,
the late Judge Jerome Frank) and has drawn the legal morals there-
from. Of the eighteen shocking cases given in detail, all but one
occurred before 1940; of the remaining eighteen told more briefly,
only four are less than twenty years old. In the great majority of
these cases the unjust sentences followed on false identification by
the victims or eve-witnesses; in some half-dozen police roguery or
brutality were subsequently exposed; and in a great number l'he
excessive zeal of the District Attorney or his equivalent—an elective
office in the U.S.A.—to keep up his record of convictions played
a sinister role. Since nearly all these cases happened a generation
ago in another country working under a different judicial and police
system, the reasons for publishing the book here are obscure; but
the detailed case histories certainly provide gruesome reading for
the numerous * collectors of injustice .
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Round the London Galleries

HE reputations of artists change con-
tinually and with each change their
works are read differently, Although
it may distress their friends and irritate
all those people who like received opinion to rest
in peace, revaluation spares no one, An
exhibition of Juan Gris at the Marl-
borough Fine Art, Ltd, on the hand-
some scale which this gallery alone main-
tains in London (forty-three paintings,
twelve from 1912 to 1919, thirty-one
from the "twenties), is sufficiently impor-
tant to raise questions about Gris and
the movemnent to which he belonged.

The exhibition is in honour of Daniel-
Henry Kahnweiler, whose position as
dealer and critic of cubism gives him an
exceptional authority, His writings are
at the heart of that influential body of
opinion that regards cubism as a classical
movement. Gris’ work is a pillar of this
view and it may be that his powerful
example has coloured our view of the
whole of cubism. According to Kahn-
weiler, the classicism of cubism ‘is
proved by the rigid design, the ascetic
colour, and the fact that in any com-
position the parts are firmly subjugated
to the whole

‘I cannot break away from the
Louvre’, said Gris, a statement that
used to be understood to imply a con-
tinuity between the art of the past and
his own works; both revealed unchang-
ing laws of art. However, forms that
possessed the prestige of general prin-
ciples to Kahnweiler's generation are
now in doubt, For example, geometry
seemed, o the artists and writers of the
early modern movement, a source of
tlassical law and order. It emerged from
its role as a discreet skeleton behind the
forms of a painting to become the
armour of modernity, The late pictures
of Gris, however, reveal the limitation of
this “law’; we now not only know that
art can do without geometry, we have
been sated by seeing so much of it.

In Gris’ pictures why do compotiers turn into
tricornes, draughts-boards have sixteen squares,
and apples look like the bowls of wineglasses
and the bowls of wineglasses look like apples?
The good answer used to be that Gris
was accommodating the parts to a greater
whole. Too often, however, the radiused
corners, the crossing axes, the ‘ rhymes’, scem
not grave and harmonious but brittle and
obvious. His ‘architecture’ is, in fact, little
more than a design formula, drily echoing
classical formality.

It is to Gris’ earlier work that one must turn
for less slick, less rapidly legible, pictures.
Notable in the present exhibition is a portrait
of Mme Raynal, painted in 1912, which is
stylistically between pure analytical cubism and
pure synthetic cubism, Typical of analytical

. cubism is the close attachment to the sitter and

‘Portrait of Mme Raynal’,

By LAWRENCE ALLOWAY

the way in which the planes of her face are
broken up; on the other hand, the individual
planes are solid and coloured, as in synthetic
cubism, The picture is formally rigorous
and a discovery, as is true of much of Gris'

e 1

by Juan Gris:

earlier work but of hardly any of the later.

It is, on the whole, true that modern art,
except for surrealism, became duller or, at least,
quieter in the nineteen-twenties, Cubism, for
example, moved from the papier collé, with its
collision of textures (No. 4), to highly finished
oil paintings. Gris is a characteristic figure of
the period, the friend of formulae for order and
good taste. However, just as his classicism
should not be made the measure of the other
cubists, neither should the greater dvnamism
and complexity of his own early works be sub-
jugated to the smooth late style,

The Beaux Arts Gallery, formerly the home
of the kitchen sink, is becoming, as the gallery’s
artists get older, pompous and mystical, The
purpose of the early, rough imagery—apart from
being simply what the artists were interested in
—was to break away from trivial realism, The

from the exhibition at
Marlborough Fine Art, Ltd,

speed with which Jack Smith, for example, went
from babies in the sink to cloudy cosmic
abstractions, and with which Edward Middle-
ditch has gone from Earl’s Court to ‘NMights
in the Gardens of Spain’, suggests that
these artists are impatient for a signifi-
cant imagery, such as Munch desired.
They want art to represent important
things,

Middleditch’s new paintings are
based on a trip south and on Suther-
land’s early Mediterranean pictures, His
method is to enlarge a few forms, omit=
ting all circumstantial and background
detail, As he paints big pictures his
forms stagily confront one another,
without being integrated within a con-
sistent pictorial field. In an effort to
unify his pictures he bases each one
on a single colour, usually blue or
yellow, His isolated forms, meeting in
the great coloured voids of his pictures,
imply momentous feelings and ideas.
‘Owl and Cactus’, ‘Donkey and Sun-
flower *, * Sunflowers, Palm, and Stars®
are among his subjects that hint re-
peatedly at opposition and correspon-
dences between the forms. Though Mr.
Douglas Cooper, in his intreduction,
praises the artist as * a looker °, his forms
are schematic and their content symbolic,
Middleditch is nearer to the oceanic
romanticism of Smith than to the obser-
vant fact-hungry Bratby.

In the confused and promising early
days of the revival of English abstract
art (1948-51) William Gear stood out as
the sole new professional. In touch with
European painting, he had a drive and
confidence that nobody could match.
However, as English abstract art became
established and the tentativeness of the
first phase turned into certainty, Gear
lost his impetus, For the past few years
he has been jumpy and restless. The best
pictures in his present, uneven exhibition
are those painted in one colour; by
placing a raised textural mass on a back-
ground of the same colour, he discriminates
between figure and field by the contrast of rough'
and smooth, matt and shiny.

Robert Adams, like Gear, was early on the
scene of the abstract revival (both men are in
their forties), but unlike Gear he has developed
steadily without disappointments or Surprises.
His recent sculptures are all of metal, The spare,
firm play of black rods and planes which are
parts of larger geometrical forms (as his * React-
ing Curves® are segments of circles) are simpler
and more astringent than before,

This year, as before, both Gear and Adams
share the Gimpel fils Gallery. The repeated
pairing of artists is, perhaps, a mistake,
ally when both artists are men with a
touch. They might benefit from being
with other artists chosen for contrast rather
for affinity,
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15 April 1960

Dear Mr, Delaney:
I am flattered by vour invitation +o

attend the dinner for exhibitors before the annual Art Show
of The Assceiation of the Bar, but unfortunately I am
scheduled to give a lecture before an educators' group,
I am sorry, for I should like to be there.

. My best wishes for the success of the
Alaeuau:'lon.'

Sincerely,

Alfred H. Barr, Jr,

Mr, Edmund T. Delaney

Chairman, Art Committee

The Association of the Bar

Palmer, Serles, Delaney, Shaw & Pomeroy
62 William Street

New York 5, New York

AHB :mz




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.371

PALMER, SERLES, DELANEY, SHAW & POMEROY

ATTORNEYS AT Law

ALBERT A.PALMER WHITEHALL 33111

SR Oa Tnsr) CABLE ADDRESS SHAWLEXDEL
ROBEAT P. SERLES 62 WILLIAM STREET
LAWRENCE POMEROY NEW YORK S, N, Y.
BARCLAY SHAW
EDMUND T DELANEY
PATRICK G. FINEGAN
WALLACE E.J. COLLINS
WILLIAM A METZ
ANN O'MALLEY

April 7, 1960

Mr. Alfred Barr
Museum of Modern Art
11 West 53 Street
New York, New York

\ \
\ ¢ M )
A ;) !
Dear Mr., Barr: j\' -

This year the Art Show of The Association of the
Bar will open on April 26, 1960. The Art Committee will
also sponsor a dinner for exhibitors which will be held on
Thursday, May 5th, at 6 p.m., at the House of the Associa-
tion, 42 West 44 Street, New York, New York.

I am writing you on behalf of the Committee to invite
you to join with us as our guest at the dinner on May 5th.
We would also be very glad if you could attend the opening
of the Show. Cocktails will be served at the dinner at
6 p.m.,, and the dinner will be at 7:15 p.m. Dress will be
informal.

Sincerely yours,

T2

EDMUND T. DELANEY,
Chairman, Art Committee
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De Loag

ce: Mrs. Bordea

20 February 1953

Dear Miss De Long:

Thank you for your letter of February 5.
Unfertunately my knowledge of what positions are
o' in the Museum and which you would be

is rather limited. I can only sug-

you telephons Mrs. Althesa Borden, who
demmufm.,tbruup-
ment ; val in Wew York, Howevar,
perhaps you have already heard from Mrs. Borden

sed a letter to her office.

Sincerely,

Alfred H. Barr, Jr.
Director of the Museum Collections
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nortinities

I am enclosine letter: the ser ¢ to the

office. It will give 3 gsome information sabout my background and
ence.

I/ will appreciste any help you can gilve: me.

Sincerely,

Frences De Long

_ Fpancn LA ’%ﬁ%\
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129 Eagt Grand River Avenue, ' 6
¥ast Laneing, Michigen
February 5, 1963

Dircetor of Fersonnel
Museum of lModern Art
11 West 55rd Gtreet
New York, Few York

Dear 8ir:

I will gradunte from Michigan State Univereity in March and would
1like seme informotion about & noesible position at the Museum of Modern
Art, I will have n brchelor's degree in liberal arts, Art history has
been a major area of =y program end I wisk to pursue this field; I have
emphagized modern painticg and architecture, Italian Rensissance art, and
oriental art in oy studies,

My other major areas include philoso hy, literature, and —sychologys.
I have gome writing ability and have writien meveral nrticles for the
university newspaper. I have worled with the university theatre and I
am affilisted with a national dram-tics honorarve I have had clerical
and secretarianl experience.

I would like very much te work for the Museums I will be in New
York in the latter peart of larch and can be reached at the above address
until then, 1 would apprecistie your giving my letter consideration.

Sincerely,

Frances Ye Long
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THE MUSEUM OF MODERN ART FOR RELEASE:
11 WEST 53 STREET, NEW YORK 19, N. Y. Surday, July 1, 1962
TELEPHONE: CIRCLE 5-8900

John de Menil, Houston business executive and art collector,

has been elected a trustee of the Museum of Modern Art, William
A. M, Burden, Chairman of the Board announced today., Mr. de Menil
is a frequent donor and lender to the Museum's collection and ex-
hibitions and has been Vice-President of its Intermational Council
gince 1957.

Mr, de Menil has been Director and Chairman of the Executive
Committee of Schlumberger Limited in Houston since 1957. Prior
to this he was President of Schlumberger Overseas and Schlumberger
Surenco for sixteen years, Born and educated in Paris, he was
Vice-President of the Banque Nationale pour la Commerce et
1'Industrie there from 1932 to 1938,

He is trustee of the Museum of Fine Arts in Houston and of
several other museums including the Amon Carter Museum of Western
Art in Fort Worth and the Museum of Primitive Art in New York,

He is also a trustee of the American Federation of Arts, of
Sarah Lawrence College, and a member of the Southern Regional

Council of the Institute of International Education,

W NE R K AR KRN R R KWW N RN R N E NN RN

Additional information available from Elizabeth Shaw, Publicity
Director, Museum of Modern Art, 11 VWest 53 Street, New York 19,
New York. ClIrcle 5-8900,
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Dear Mrs, de Menil,
May I apologize and ask your advice.

In speaking by phone, I did not realize there
is a new book on Seurat by Dorra, Hewald, and others, published by
Les Beaux-Arts Editions d'Etudes et de Documents about 1959. It carries
211 black and white plates and is much more extensive than the monograph
published some years ago by Rewald, It sells for about $36.

The book I thought you wanted is the Rewald mcnograph
on Seurat which is now out of print. However, Wittenborn has one or twe
used copies of it in the second edition (not gquite so complete as the

first edition), and their price would be about $10,

Won't you let me know which book you wish, I will
then phone Wittenborn and have it sent., Won't you let me lmow too if you
need it so urgently that I should send it airmail.

Very sincerely yours,

Secretary to Mr, Barr

Mrs, John de Menil
3363 San Felippe Road
Houston, Texas
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Desax Nr ler anbhey March 29. 1961

. 211 mou sonexha stedly he st
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el ty Ssvisw. As you =Ry Eoow,

nis o' the artiels o Hstribats W
our Board end other

RS et S
You were most kind to send we. the catalog of your, .

"‘M&" 'f’@“’h‘iﬂlﬂ Generacion. It

will be an interesting addition to otr Library's

files on Argentine painting. Many thanks.

s.lfmﬁ_i 'rAl'u'! J*. .

Alfred H. Barr, Jr.

Pemfsamor ¥d tor J, Daraunbarg Director

B Tordk Molverzley Schoosl of Leaw
MO Waskd ngton Bquurs Sogt
Paw Tovk 3, Hew York
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The Museum of Modern Art Archives, NY

Ot pen (

cc: Miss Dudley A
J

Dear Mr, Derenberz:

. . May I tell you somewhat belatedly how much
I enjoyed seeing the article, "Congress Rehabilitates Modern
Art," in the New J + As you may lknow,
we have now o o’ the e to distribute to
our Committee on the Museum Collections, our Board and other
interested friends of the Museum, As far as we are concerned,
4t's an interesting and succinot summary of the long struggle
and we are grateful to have it in such form.

With renewed thanks for your courtesy
in sending us the article, I am BT, Jr.
Sincerely,

(P 3 E Loy =8~ 1

Praa 1

Professor Wd ter J. Derenberg
New York University School of Law

L0 Washington Square South
New York 3, New York
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November 20, 1961

Dear Hise
Dear Hiss Dintani'aas:

J‘trs. Poler Dghal A eqEtior
o the 1. . a1 zhank yon fox, vour lettar of. Rovenber 9 aaromh- g =
vota o5 "‘ “ih ? m OOM Qf I“W'W“Bbrln-ﬁ' ; lﬁurdﬂs- r
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mosts o ), A L13 e Bow, &0,
" S A R
Hes. Dobs)l has all veady srr ¢ see the Lavker
collaction the aftermnon of Sovr. i. Simmﬁn gmenhlave ahow saometine
Nove 7. Da you think any of the following long woald be likely aboless:

Chase Manhattan Renk izl el

Calin £lfred B)u?‘!rw WRanry [offics)
Spingeld Director of the Museum Collection)

Ersmarsky

Do you have any other suggesticns

uhe atntis of owe
wLen hhe A qQUAte mpare

orr “td‘asn Im-- ':I : _:‘ L.g0 o Adpnedd' wyot
Imt 67th Street ' JEPRE f—
"*!f'irorktglt H.X. res of arvanging To3 & ¢rauD .o e

P "é goliec tiome, and 1L pomaible n artishte studlo,.
s1d

Ktwatear P-T1l86.
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THE MUSEUM OF MODERN ART
DateSeptember 8, 1961

To: Dorothy Miller ReArt tour for Canadian Nat'l
From: Linda Dubinsky Gallerv-Assoc. from-Ottawa——

Dear Miss Miller:

Mrs, Peter Dobell, the wife of a member of the Canadian delegation
to the U.N., called today to ask if the Museum could suggest some pri-
vate collections that would be valuable and availeble for an art tour
from Ottawa to see. This tour is being conducted by the Canadian National
Gallery Association, will consist of 25 to 30 men and women (though probably
mostly women), and will visit New York Nov. 6<9.

Mrs. Dobell has all ready arranged for the group to see the Lasker
collection the afternoon of Nov, 6, and the MOMA Assemblage show sometime
Nov., 7. Do you think any of the following collections would be likely choices:

Chase Manhattan Bank Larry Aldricke

Colin Philip Jotmson (office)
Spingold Pearlman (office)
Kramarsky

Do you have any other suggestions?

Mrs. Dobell would also like to take the grour to the siudio of one
of the New York artists if it is at all possible, though she is quite aware
of the unliffiihood of this. Do you think they could go to Lippeld's studio?

Mrs, Dobelil is thinking in terms of arranging for the group to see
two more privute collections, and if possible, an artist's studio.

Mrs, Dobell is now living at 1165 Sth Ave,; telephone-- Atwater 9-7156.
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Mt
ccr Mr. Alfred Barr

Dear Mr, Nowotmy:
Your letter of September 18:

" A standard list of ten films which "have developed and advanced
the M the motion picture” mld €9, something like this: a'veil

_INTOLERANCE, 1916, by D. V. ommh (usa)

NANOGK OF THE NORTH, 1922, by Robert Flamerty (USA) ... . .. .,
[THE LAST LAUGH, 192L, by P, W. Murnau (Germany) . . . ... ...
THE BATTLESHIP POTEMKIN, 1925, by 8, M; Eiseustein (USSR) .,
[THE TPALIAN STRAN HAT, 1921, by Rene Clair (France) .

m'#.!,*.wax 1929, by King Vidar (VS)
Mrglﬂ, 1930, by G, W, ‘Ebl'l (Qermany)

n w I W’ 193“' wmith'x ™Min

mm,,uso,wmm, (Japan) mcarold el

I stress that this is a st list. For that reason, at this
late date it has an air of out it. !hoda-nﬂnaunhﬂ
m!u.mwmthﬁﬂhlwmm _Teg
as old hat, Tt may be that some other themat gﬂd

The eatalogue may give you ideas.
tomimmnmunbeshmudrdom. I
Nipmqumliho

Sincerely yours,

Poaffenabargi-abe O
s sy

Richard Geiffith
Curator
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THE MUSEUM OF MODERN ART
NEW YORK 19 ¢ 1 . lr'\-;ts'.i"!a:dsn:ﬂ

obs Brs. Rood . o JELEPHONE: CIRCLE 5-8900
“CABLES! MODERNART, NEW-YORK

September 13, 1963
Righayd OrifTit: weslred riba
s Dorethy Mille
Dear Mr. Nowotny:
During his absence this summer, Alfred Barr's office has referred

mm“!' th‘.qw showsd W 2 lebter te Alfred Bary érm

™ e »
DOCUMENT A, series of axliin:s o Egonel

WM“MNTHWWH Mn- . You ask &'n
of m- *which um:oqu . m;d-m_h -echo, .£ilms which haye made
mwa- mii; m emtizely Slear to nﬁ;'lihu mhm’.‘i& 1R S She
PO oy Rl g S oo B g g B e
developed and advance the art of the motion picture itself. If you
will enlighten me, I'1l do my h«t.” -

In the meantime, I enclose the catalogue of the Film Library's
circulating collection, the annotation of which may be useful to you.

Sincerely yours,

- 'J’ +r) 3
aa; //, 7. G (4,-{/{._-':__, {
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THE MUSEUM OF MODERN ART

co: Mrs. Roob |/ Date  Mugust 30, 1963

Richard Oriffith . Documenta

Dorothy Miller

Dear Dick:

Rona Roob has showed me a letter to Alfred Barr from
DOCUMENTA, the great series of exhibitions held in Kassel, Germany,
May I answer your question to Rona as to the importance of DOCUMENTA,

This is definitely one of the most important series of
exhibitions in all Europe. Our International Program has lent
to it and it is thoroughly worthwhile, I am sure Alfred would hope that
we could do something in answer to their request for film representation.
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THE MUSEUM OF MODERN ART

August 30, 1963

cc: Mra, Roob Date

Richard Oriffith Re: locumenta

Dorothy Miller

Dear Dick:
Rona Roob has showed me a letter to Alfred Barr from

DOCUMENTA, the great series of exhibitions held in Kassel, Germany.
May I snswer your question to Rona as to the importance of DOCUMENTA,

This is definitely one of the most important series of
exhibitions in all Furope. Our International Program has lent heavily
to it and it is thoroughly worthwhile. I am sure Alfred would hope that
we could do something in answer to their request for film representation.
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THE MUSEUM OF MODERN ART

July 1, 1963
Date__

MISS ROOB
To:

From:

RICHARD GRIFFITH

I don't wnat to undertake this unless it is important to Mr. Barr.
What can you tell me about this "documenta?" He really ought to apply

to the national film archive in his own country. Is it Switzerland?

wr L 1
e did send you,

1 PATNTING
. Vi PR,
mail and hope that this

st grateful

s of the

3 1 £z
ed the first parcel; the further

h vou in " - -
you in due course,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY AHB T.A.371

—
2 > n.documenta 59
g
k i kariel zchBine aussicht 2
femrul 19161 und 17469
konto + stodisporkose kessel 6008
k ass el -tk 15t 1 tolegremm-cdresie - documenta kassel
¥
r 1 v
| 1° ¢ 100
t t Sir
e HTaal 1 F -
. ¥ = =t Ay
o |/ 1 y -
I . ) ¢
\ | R B LT o
; 1 & 1 v ‘
By
T ¢ vk
D - e ~ ATy =
i y _ e Htors, Mo Y -nt-Schaub rg
£ ™Al ne < £ 1 ¢ t at ' i ' fli
P ) ] - o I
1 < Lhal you bay - 1irst parcel; L ey
ogu 1 A redd 1 =} you ue course,
1 . .
X it) gards Sart,
} 1 =
39
kassel
11, juli - 11, oktober 1959  Il.d ta '59 - kunst nach 1945 - international llung friderici
malersi  mussum Iridericionum
shulptur  erangerie suspark
drudkgrafik ballevesichldBechen
i @ d ta gesellschalt mbh
ountsllungaleitung  prof. Amold Bode
llungsbei, b i de. Lowrits Louritzen  dr. Herbert frhe, v, Bunilor  dir. Heinz Lemka
geschinfihrung  stodrrot Herbert Redl  dipl. ing. Robert Vilker
wusschell; molersi + skulptur  prof. Arnold Bode, kassel  dr. Harbart frhr. v, Buttlar, berlin  dir. Ement chmidt, browsll prof. Will Grob berlin

dr. Warnar Haltmann, gmund + tegermses  prof. dr. Ernat Holzinger, fronkiurt.main  prof. dr. Kurt Martin, miinchen
dr. Werner Schmolenbach, hannover  dr. Edward Trier, kiin

sakratariat  Rodolf Zwirner, kassel
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THE CITY OF NEW YORK

OFFICE OF CULTURAL AFFAIRS

CARNEGIE HALL—881 SEVENTH AVENUE
NEW YORK 19, NEW YORK

ROBERT W. DOWLING JUdson 2-5555
CULTURAL EXECUTIVE

) 2
{(th \LP. O
i

December 16, 1963

Mr., Alfred H. Barr, Jr.

Director of the Museum Collections
The Museum of Modern Art

11 West 53 Street

New York, New York

Deer Mr. Barr:

Thank you very much on your succinct congratulations. I
informed Mr. Dowling of your thoughts on his "very wise decision" and he suggested
I tell you that he was guided in his decision by me.

Once again, thank you and I look forward to seeing you in
the near future.

erome A. Donson
Executive Director
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THE MUSEUM OF MODERN ART

Date Juna 2, 196}

To: Alfred Barr

From: ®tsy Jones

Jerome Donneson called this morning to speak to you but gaviéxm me the following
message, He has been forced to leave his position as executive director (2) of the
Office of Cultural Affairs, He said you had been kind enough to write him when
he got the job (and to wiite Robert Dowling, t00??) and so he ¥mw wanted you to
know that the job had become untenable, I think he would like 6o tell you more about

this if you want to hear it and can be reached at Maplewood, N.J, code 20k, 762=3490,

- 1 Tell you TNSET Ne WES gulced 1n Nls GEeclsSion Dy me. =

Once again, thank you and I look forwerd to seeing you in
the near future.

erome A, Donson
Executive Director
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THE MUSEUM OF MODERN ART

Date_ Juna 2, 19684

To: Alfred Barr Re:

From: ®tsy Jones

Jerome Donneson called this morning to speak to you but gaviém me the following
message, He has been forced to leave his position as executive director (?) of the
Office of Cultural Affairs, He said you had been kind enough to write him when
he got the job (and to witte Robert Dowling, £007?) and so he imw wanted you to
know that the job had become untenable, I think he would like §o tell you more about

this if you want to hear it and can be reached at Maplewood, N.J, code 20k, 762-3490,
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Dear Mr. Donson:

Congratulatj
has made a very wi

o B Bt

pounas.

Donson Is Named to Cultural Post

Mayor Wagner announced
yesterday the appointment of
Jerome A. Donson 8as ex-
ecutive director of the Office
of Cultural Affairsata salary
of $18,000 a year. Mr. Donson
will serve under Robert W.
Dowling, the city's cultural
director.

Mr. Donson was former di-
rector of the Long Beach
(Calif.) Museum of Art and
municipal arts director of
Long Beach. He also served
as director of arts and asso-
ciate professor of fine arts at
Fairleigh Dickinson TUniver-
sity. In 1961-62, he was in
charge of traveling art exhi-
bitions for the State Depart-
ment,

Mr. Donson, who is 39 years
old, was born in New York.
He received ,a Bacbelfor of
in history and

degree
‘y| fine arts from the University

of Southern California. He at-

e.| ats School of the Universities

Office of Cultural .iiwary

861 Seventh Avenue
New York, New York

Jerome A, Donson

a——— |
“Propor
assures
represent:
stadter s/
“It wor
stranglet
governmi
cilmen-at
be repla
tiona
be insti
of the

of Copenhagen and Aarhus in f?
Denmark. E;his married and |¢

d

\

NorsaN

o p——
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Tony i, Dom

Sk 2 Twey mch (o yoswr 1gtier of Hay 10, togethey
Witk yowr srasnlum vitee. J &0 W

0% heste 2 obanin Lg
departwnt, it ssall pess your labis ‘*MM‘“‘J

Dear Mr. Donson:

Simsarnlyy
Congratulations on your appointment. I think Rebert Dowling

has made a wise
very decision, $1%0ed. X, Dsod, Jr.
sim‘ml"

X
g Alfred H. Barr, Jr,
¥r, Jersad llan n - » & N
o St Seil ‘m” of the Museum Collections
NO Bast FMh Gureen \
v Tork 10, New Tork 3

\
Mr, Jerome A. Donson [
Exscutive Director '
Office of Cultural Affairs \
881 Seventh Avenue
New York, New York
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ec: D, Miller

5 April 1960

Dear Mrs, Field:

Thank you for your letter concerning Roland
Dorcély. During the course of the past summer, as I recall, I
tried to help Mr, Warner find a New York dealer for Dorcély
and he went to the trouble of having paintings sent to New York,
We were not successful at that time, and I don't think the
picture has changed much sirce, Most of the new galleries
which have opened seem committed to previously selected artists,
Have you tried the Parisian dealers who maintain New York
galleries, especially recently established ones such as
Michel Warren, Albert Loeb (son of Pierre), etc.?

Much as I should like to help, I think that T
would have no other suggestions at this time,

Sincerely,

Al fred H, BEI'I', Jre

Mrs, Jere Field
3, Quai de Passy
Paris XVI, France

AHB:ma
P. S, I am returning your transparencies under another cover, May

we keep the photostatic copy which you included for our
Doretly file?
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MARK VAN DOREN
FALLS VILLAGE, CONNECTICUT
DRLEANS 2-8558

April 22, 1963

Dear Mr. Barr:

Would you join me in signing the attached commmication sddressed
to the President of the United States snd intended as an open
letter to him.

This expression of our support, I have reason to know, will be
welcomed by him. Further, our suggestions may serve as a needed
incentive to action which may bring the Americen people to support
a test ban treaty.

The President and his principal advisors in the Defense and State
Departments, as well as the Security Services, are of the unanimous
view that a test ban treaty with on-site inspection is in the
national interest. Further, that once enacted, it may be a vital
first step toward disarmement.

A tvo-thirds affirmative vote of the U. S. Senate is required to
approve any U, 8. treaty. At this writing, passage of = treaty
if negotiated with the USSR, is doubtful. Congressional mail
indicates opposition or apathy.

Many things are responsible, chief among them inadequate knowledge
on the part of the American people of the perspectives for security,
development end peaceful co-existence which would open up in conse-
guence of this vital first step.

What we do now may be decisive for the future.

If, as T hope, we share a common view on this critical issue, will
you authorize me to include your signature.

Sincerely yours,

Latlena s

Mark Van Doren

PS: The enclosed card is for your convenience. T am also sending
you & list of the writers, artists and scientists whom I have
invited to be co-signatories with us.
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October 11, 1965

Mrs. Barr was in the office today, Monday, October 11,

and stated the following re: attached letter.

Letter to Piero Dorazio in Rome from the woman (Giuliana
Romai #ssx#) from whom he had bought the little picture

by Balla called Fallimento.

Having received the attached letter in a letter from Mrs.
Dorazio, Mrs. Barr answered Mrs. Dorazio (Oct. 10, 1945)
and acknowladzed receipt of letter and stated that she
didn't think it would help Mr. Barr in an acquisitions

meeting.
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Translation:

Dear Piero:

I am writing you to send you some more precise
information on the picture by Balla that reproduces on a
small panel the famous Fallimento of 1902, Yes, I am in
agreement with you. It must be a sketch made by Balla
in gj_;gt_; pp_rhaps_ on the seat of a painter's box before that
door of Via Veneto to which there is refsrence in the note

behind the picture. I got it from a person who begged me

Lk
L8 ¥

not to be mamed and who assured me that he got it M :
o1 Wy E i & Y z . . 0 - b

from Balla. Befors buying it I showed it to the daughters . ., .
of the painter who remembered the painting and recognized
AL gt - oI L S rod o1 b i g ) Jes
it as a work of their father, authenticating it “m:& ““‘J
ol details, .

L SO Yab
hand on the back. This is all I can tell you and I hope it

may be useful to you for your stt.;:lies; =

Gi.umlil Mt __J._._]al---— i eibatt b oo
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cej Porter McCray
Alfred H, Barr#
Mrs. Parkinson
Dorothy Dudley
Betsy Jones

March l, 1960

Dear Mrs, Dowling:

Many thanks for your letter of February list
of paintings and sculpture on which you have mkeﬁh $ :xim
There are eighteen in all not counting the = th:lnt.
T o 5, e 2 vl & g s Ly il
possible, It is a table-sise
mobile which could be place plano, bookcase cabinet.
It is about 3" high, R e ot " ) g

Houngntﬂnuwmorutmwt
& or shipment to you
mupa:aihla. !ouuulhohurlngtmnr.muhﬂu

Sincerely,

Dorothy C, Miller
Curator of the Museum Collections

2 A 5
i //w e Aok

7
L/{'l-{z\ = !\,_:J"”( CE€
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERICAN EMBASSY = Boan,
Bad Godesberg, Germany,
February 24, 1960,

u“. D.My C. m.f.

Curator of the Museum Collections,
The Museum of Modern Art,

New York 19, New York,

Dear Mrs. Miller;
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BROWN UNIVERSITY

ProVvIDENCE 12, RHODE ISLAND

December 2, 1961

Mr. Alfred H. Barr Jr.
Museum of Modern Art
11 West 53rd St.

New York 19, N.Y.

Dear Alfred,

I'can't thank you enough for
your letter to our Committee on Summer
Stipends. There is no opinion I, personally,
would value more than yours, and I am sure
your statement is of exactly the sort the
Committee needs.

Yours sincerely,
~

= ¥
V. e —
Georga? Downing
L
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BROWN UNIVERSITY

ProvIDENCE 12, RHODE [SLAND

December 2, 1961

Mr. Alfred H. Barr Jr.
Museum of Modern Art
11 West 53rd St.

New York 19, N.Y.

Dear Alfred,

I'can't thank you enough for
your letter to our Commitiee on Spmmer
Stipends. There is no opinion I, personally,
would value more than yours, and I am sure
your statement is of exactly the sort the
Commitiee needs.

Yours sincerely,

—

=
A et
George 1’:‘7 Downing
=,
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December 1, 1961

Dear Georget:

WP ﬁobg ‘thi.s.'.w.be of .some service, I am sorry
that I have not found the time to write at greater
detail, r Al T ! .

eelie . s Tirrares ; a
as I knew, an effor Sincerely, . -
gny othey e '1 1o A . 5 Ty L o S s
. 3 - J——— ——e T
t possikls te carry o plar $hrou s evertual poblie
: i

sation.

™8

Alfred H, Barr, Jr.



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

T, K. 311

Collection:
The Museum of Modern Art Archives, NY AHB

Decesber 1; 1963

Gentlemen:

: lr. George. E. Downing has asked me to give My opinion
upon his projected "Studies in the History and Theory of
Painting and Seulpture, ca. 19lL0-ca. 1960." " ‘

I have read a five page outline of his proposal and
believe it would be exceedingly interesting end, so far
as I know, an effort toward synthesis not duplicated in
any other publication, I wvery much hope that he may find
it possible to carry his plan through to eventual publi-
cation,

BN aer, Jn,
[ the Nuagus G LA AN TS

olls

Hirector «

Alfred H, BITT, Jr-
Director of the Museum Collections

¥r. Jeorge

s £. Joeming
sariman, Denariment of the Danartment
of Art
Heeown Wnlvaralty
[he Committee on Stipends
The s 2
Providence, Rhode Island

AHB1ld
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The Museum of Modern Art Archives, NY

October 11, 1961

Dear George:

; T would be glad to read whatever the Quggenheim
Foundation sends me about your plans and give my
_opinion about it. Indeed, I am very curious to know
what ‘you propose to do,.

I too enjoyed the conversation with V:llli.m ol
Nfdy My bést to you.

196 . - Sinceraly,
raalise that st of
fellowships are
I want to put
since ‘i'}t‘_‘:i.f--.:'.
Suar ‘p 3 ;u:-.é
. qugnn.nmn:ng
~ Chariman, Department of the Department
T of Art
Brown University
. Providence 12, Rhode Ialpnd
Mﬂé-ld | -

s Y
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BROWN UNIVERSITY

ProviDENCE 12, RHODE ISLAND

October 9, 1961

Mr. Alfred H. Barr Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, N.Y.

Dear Alfred,

Please feel perfectly free to reply "no" to the question
I am going to ask.

I shall have Sabbatical Leave for at least part of the year
1962-3, and I am applying for a Guggenheim Fellowship (although I
realize that I am older than most of the people to whom these
fellowships are given). Whether I have a fellowship or not,

I want to put together some ideas about painting and sculpture
since World War II — ideas that have been developing (a) in my
courses in the history of modern art, (b) in my contacts with
painters, especially those teaching in my department, and in my
own (Sunday) painting, and (¢) in rather wide reading in other
than artistic areas of modern thought. The result should be a
long essay on the general situation which recent art describes.
The essay will of course be tied to specific works of art, but
will not be a "history of 25 years of modern art" in the usual
sense.

I realize that since I have not published, you will have
nothing to go on except the statement of my project which the
Guggenheim Foundation will circulate. This being the case, would

you be willing for me to give your name as a reference when I
send in my application?®

It has been a long time since we have met, and I am sorry
for that. William Jordy in my department reports several good
sessions with you.

With very best regards,

Sincerely,

D

FI=
\" G o;g E. Downing
Shairman, Department of Art
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Dew- Beacz.

international gallery, inc.

1026 N. Charles Street, Baltimore, Maryland 21201/ Telephone: 301-685-8839
Lotte Drew-Bear, Director March 8, 1965

ec: Wilder Gresen

Dr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Dr. Barr:

Thanks very much for your letter of March 2 in reference to the felt
with the artists’ signatures. I would have loved to purchase it and it
would undoubtedly have been a great addition to my exhibit, but I
have now decided to postpone the exhibit, ""The Handwriting of the
20th Century Artist' until next season.

The last exhibit in my gallery this season will be a big group sculpture
show of about 80 pieces and since this will carry into June it is

really a waste of effort to put the handwriting show on this late in

the season.

Thanks again for your kindness in writing me about the availability

of the felt. I have told Dorothy Minor from the Walters Art Gallery
and Bill Filbie from the Peabody Library who will have the calligraphy
exhibit about the felt and either one of them may want it and write

to you about it.

Sinc erely yours,

o s

Lotte Drew-Bear
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cc: Mr, Green

Pubdgey W, 10

P, 'l"—‘ W,
windals @ oy
o wal1 Wewer Mareh 2, 1965
Rosa L2O
Now Tork; Bew 1.4
Dear Mrs. Drew-Bear:

Dewty Wy, udels

Pleasse m:m this long d-hxinrmum
call of last January ing iring whether 4

_purchase soms of the felt with artists'
11 decoration mamtng of our Museum's
ey
=
-
e o § .
L. % 3 i 5 J )
& o ot N e D
L T R T A i
'A__ B b e e._l_.ﬂ
: m"‘ w a3 "T":.'w E_i"*
tional f, dbioy, i -
N. Charles g s RN

tee Limeet
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Jz

o At gu

e -
January 8 Time  1+:30 h

 Date
Mr, Barr: LR — Aoeo ""”-:if‘_"f’_‘{___"j‘ =
- "

felt with artists signatures used to decorate )

v "dining room" night of opening in May is winow
. available. one piece, 12! width, 1L' high ?&

SV Vo

is left and Wild r who is incharge of segling

it says it wouldﬂrather' difficult te ecut it

into smaller pieces. This piece would cost w

Mrs. Brew-Baer $35 which is less than it cost  through
Museum to print it,

Since we do not have Mrs. D-B's addiress pun's
#¥X I guess we'll have to telephone her. f
Shal 1 I do so while you're in Colls. Comm. meeting ‘o

--Ir, wdill rell C'L-/fﬂld 7

nes
(28 € oor o) . TER L1 ti-/fmwl
(FU coor Apeapi gy, o7 © 1%
- K .

Rona
Operator

MU 2-6666
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i
2
g

Mr, Barr
o January 8 Time 11:30

WHILE YOU WERE OUT

ol
1

i
25

%
g

&

.S, Drew-Bear
’ Operator 331 in Baltimore

i
f

mieht be
men have

TELEPHONED PLEASE CALL HIM

§

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU RETURNED YOUR CALL

Mmgu-—ﬂilm_dlﬂm—tﬂ_ﬂpaﬂﬁ'
with anyone else at the Muse
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as an

a chance to see the best

Mudnw

Msm
warene B

patrons

‘thedr own

businessmen of Venice in their day,
situation has actvally come about is attested to by

» & circum-

pre=eminence of American architecture
all to the presence of talented arehi

telligent support of business and
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Jeagram Building is unquestionably the most
the United States and for that matter in the

Director
Department of Architecturs and Design

AD/am

ec: Mr, Philip C. Johnson ,
Mr. Alfred H, Barr_—"
Mrs, Elizabeth Shaw
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DEEXLEK

THE MUSEUM OF MODERN ART

Date___june 30,1965

Re:

To: Arthur Drexler

PO ) tred H. Barr, Jre

Please find enclosed article, THE LONG BATTLE BETWEEN ART AND THE

MACHINE by Edgar Wind printed in Harper's Magazine, February 196L.

e

namic eolor!" It has, however, been exts 1
worthwhile and profitéble. s n extremely

The rest of the summer has been fille
summ as 1 led with
{cng distance efforte to find a place to live in
New York, Thie dilemma has finally been solved
andtthedfiienés with whom I am to share an aoari-
ment an are tenants in a lovel
sl o] ¥ new building

And there has still been time left ov
indulging in the out-doors and the unr?]iagieror
St. louls sun, TR

I hone you have had a nlesssnt sum
ad a nleasant summer, and
I am anticinating the onnortunity to berin’working

for you on Auguet 28,
Sincerely,
Lwda d n

Iinda Dubinay
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August 4, 1961

Dear Mr, Barr:

I was delighted@ to receive your letter and
now, of courese, am extremely curious as to what
kinds of things Icelanders could possibly put on
thelr postcards.

The summer has been geared to lesrning the
intrleascies of the secretarial art. There 1s one
problem with teking 2 commercially oriented secre-
tarial course: it stresses a vocabulary of "in-
volices" and "remittances" and doee not recognize
the vital imnortance of "plastiec form" and "dy-
namic color!" It has, however, been extremely
worthwhile and profitable.

The rest of the summer has been filled with
long distance efforte to find a place to live in
New York, This dilemma has finally been solved,
and the friends with whom I am to share an anart-
ment and I are tenants in a lovely new bullding
on Tist Street.

And there has still been time left over for
induleing in the out-doors and the unreliasble
Sst. Louvis sun,

I hope you have had a nleasant summer, and
I am anticipating the opnortunity to begln working
for you on August 28,

Sincerely,
!Gudh ﬁZiLo

ILinéda Dubinsky
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July 20, 1961
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try your hand at the job of being my sec-
retary. I look forward to working with you very much.

xacutive
ATTAY anbh
i Tirs 11
e Vord

[ 134

9811 Litesinger Road
St. Louis 2l|-9 Missouri

AHB :0b
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LAVID DUNCan

p

1 !-'lf.\ 5 &

Octoher 23, 1961

A\

Dear Mr. Thomas:

I am really delizhtsd to kave a cory of David

Tuncan's beck Picasso's Picassos. 1 hadé seen him
go often during the preparation of Mg beolk that mv
axnactations were very high. Balieve me, they are

now magnificently satisfied.

Sincerely,

s S Klfred HoREer, Tr,
~, Dirscton.of ithe Masadm Dottections

Mr, Evan Thomas
Executive Viecs President
Harner 4 Arothers

. W9 EERL" 33 Strbet

Asmi1d "
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HARPER U BROTHERS
Pobtishiers Sinoe 1817

i

EXECUTIVE VIOE PRESIDENT 4% EAST 33n ST, NEW YORK 16, N. Y.
MUMMAY HILL 0-1900 - CABLE WARFEAM

October 13, 1961

Dear Mr. Barr,

On October 25th we are publishing PICASSO'S
PICASSOS, written and photographed by David Douglas
Duncan. An advance copy of the book goes to you
under separate cover with our compliments, and those
of the author.

Sincerely,

b e :
‘é‘-f/fz. // ol N

Evan Thomas

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York, New York

EWT:clp
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October 2L, 1961

Dear Mr, Canfield:

Thank you for your kind inwvitation to a cocktail
party on November 2, in honor of David Duncan'and his
new book, Picasso's Picassos. Unfortunately, I will
be unable tc attend as I will be out of town at that

“time, ‘I am sure that the book will be magnificent
and wish it every possible success.

Sincmly,

"

Alfred H, Barr, Jr.
‘Director of the Muzeum Collectiors

Mr, Cass Canfield
Chairman of the Editorial Eoard
Harper & Brothers
L9 East 33 Street
New York 16, N.Y.

AHB:1d
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HARPER & BROTHERS
Puoblishers Jenoe 1577

H|B :
CHAIRMAN OF THE EDITORIAL BOARD 40 EAST 23p ST, NEW YORK 16, N. Y.

October 16, 1961

Dear Mr. and Mrs. Barr,

I hope you will be free on November 2nd
for a small cocktail party in honor of David Douglas
Duncan and his new book, PICASSQ'S PICASSOS. It will
be held at 5:30 p.m. at my house, 152 East 38th Strest.
I do hope you can come and shall look forward to hear-
ing from you.

Sincerely yours,

Mr, and Mrs, Alfred H. Barr, Jr.
49 East 96th Street
New York, New York

Cass Canfield...clp
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INSTITUTE OF INTERNATIONAL EDUCATION
800 Second Avenue, New York 17, N.Y.

== Durdel
THE MUSEUM OF MODERN ART

Date 20 Sept, 1963

Re:

TOH.I‘. Barr

From: Rona

Dear Mr. Barr:

P ch
're back at the Museum the afternoon of Oct. lst.-l!elen Franc would wery mu
like }'g:. ﬁuma;e an appt, to see Mr, and Mrs. Dundas. (Currlcu];um vitae atﬁchog.lk:rind'!.
Mr. D'Amico, and Mr. Whoeler will all be away. Mr. Dundas, who's xmmE 2;13;. 128 Ry e
USA, will have visited the West Coast before arriving here, Accordlngd o aatzom. s
wan;.s to "Ftudy facilities in art schools, c_)bserva museum structure in 1§perart e
investigate conservation methods, sxchange info. on contemporary Australian :

Ol A
Mrs. Dundas is a painter. a K,/‘““” -, plr?, '/

- ™ P it =
K:/g..t_r‘}\ A" "C*d 4 .
A3
7
wwverumeny @ppoOINTed MEemoer or the Plastic Arts
Committee which organized the Jubilee Exhibition
of Austrelian Art shown throughout Australia
Member of the Executive Committee of the Arts Counecil
of Australia
1952 = 1953 Leader of the Australian delegation at the Venice
Conference at which the International Association of
Plastic Arts was formed
1953 Resumed duty as Senior Lecturer in National Art (School
of Drawing and Painting)
1953 = 1962 Deputy President and Chairman of the Arts Council of
Australia (New South Wales Division)
1960 Director of Art Department, National Art School
1961 Appointed Head of the National Art School, Sydney
Retired from Presidency, Society of Artists
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INSTITUTE OF INTERNATIONAL EDUCATION
800 second Avenue, New York 17, N.Y.

PERSONAL RESUME

NAME: Douglas Roberts Dundas FIELD: Art Educestion

HOME ADDRESS: 302 Jersey Road SPONSOR: The Ford Foundation
Woollahra
New South Wales
Australia

DATE & PLACE OF BIRTH: 1900 - Inverell
New South Wales
Australias

CURRENT POSITION: Director, National Art School, Sydney, since 1961
Vice President of the Trustees of the Art Gallery of
New South Wales

State Supervisor of Art (Technical Education)
Adviser to the Bendigo Art Gallery, Victoria
Member of the Society of Artists, Sydney

EDUCATTION: 1922 Entered Julian Ashton's Sydney Art School
1927 Won the Australian Society of Artists Travelling
Art Scholarship to study abroad for two years
1927 - Regent Street Polytechnic School of Art, London

1929 Elected member of Society of Artists, Sydney
Joined full time staff of the Sydney Art School
1938 Appointed Head Teacher of Painting, East Sydney
Technical College
1933 Vice President of the Society of Artists
19 Elected President of the Society of Artists
Appointed Trustee of the National Art Gallery of
New South Wales
1951 Government appointed member of the Plastic Arts
Committee which organized the Jubilee Exhibition
of Australian Art shown throughout Australia
Member of the Executive Committee of the Arts Council
of Austrelia
1952 - 1953 Leader of the Australian delegation at the Venice
Conference at which the International Association of
Plastic Arts was formed
1953 Resumed duty as Senior Lecturer in National Art (School
of Drawing and Painting)
1953 - 1962 Deputy President and Chairman of the Arts Council of
Australia (New South Wales Division)
1960 Director of Art Department, National Art School
1961 Appointed Head of the National Art School, Sydney
Retired from Presidency, Society of Artists
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PERSONAL RESUME - Mr. Douglas Roberts Dundas

Travels: Traveled in Europe and England
Worked and studied in Italy, lived in Paris palnting and studying
inter alia at Academie L'Hote

EXHIBITIONS: 1929 One man exhibition at the Macquarie Galleries, Sydney
1932 Several one man exhibitions
Mr. Dundas's works are hung in all Australian State Calleried,
in overseas collections and in Australian Embassies overseas.

PRIZES: 1943 Won the Australien Wynne Prize for Landscape at the National
Art Gallery of New South Wales

PUBLICATIONS: Author of the biography of the painter Conrad Martens for the
Australian Dictionary of Biography
Presently editing an illustrated book on the Australian Archibald
Prize for Portrait Painting
Has centributed many articles on Art and Artists to various
publications
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ANDRS DERAIN, 1880-195k
C/E 61 11
Text panel

An exhibition circulated by The ‘mseum of Ilodern Art, New York, with the aid
of a prant from the GBS Foundation Ine,

INTRODUCTION

S = b i

=J R 2

wild beasts,"

In reaction apainst his fauve style, Derain's prestest pictures, sober
in color, austere in spirit, were painted during the seven years from 1907 to
mid-191k when Vorld War I besan, After the War his art, though easy, and
popular, declined,

Alfred H, Barr, Jr,

Director, Miseum Collections
The Tuseum of lodern Art, New York
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ANDRB DERAIN, 1880-195h
C/E 61 11
Text panel

An exhibition
of a prant fr

INTRODUCTION
Today ma
other forms o;
and tradition
art of Derain
Forty ye:
of the great 1
consequently,
Yet when he di
with condescen
Ironicall
liant, spontan
were rocketing
the abstract e
and charming i
When thei:
master, Matissi
called the "in¢
wild beasts,"
In reactic
in color, auste
mid-191) when V' -
popular, declined,

pefown €.2

Mfred H, Barr, Jr,
Director, Museum Collections
The Thuseum of Modern Art, New York
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AIDRE DERAIN, 1880-195L
C/E 61 11
Text panel

An exhibition
of a prant fr

INTRODUCTION
Today ma:
other forms of
and tradition:
art of Derain
Forty yes
of the great t
consequently,
Yet when he di
with condesecen
Ironicall
liant, spontan
were rocketing
the abstract e:
and charming i
When theis
master, Matisse
called the "inc
wild beasts,"
In reactic
in color, auste
mid-191) when v
popular, declined,

Mfred H, Barr, Jr,
Director, IMuiseum Collections
The Tuseum of lodern Art, New York
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ANDRE DERAIN, 1880-195L

C/E 61 11
Text panel

An exhibition circulated by The ‘useum of ljodern Art, New York, with the aid
of a prant from the CBS Foundation Inc,

INTRODUCTION

Today many artists are turnine away from abstract exmressionism toward
g d'H, Shaw, waldo
other forms of radicel - o 2 Ny, . in more realistic

b MEMORANDUM
and traditional styles, o-traditional

To: i, Soby
From: ALFRED H. BARR, JR
Forty years aso, i1 Date: February 3, 1952 snpoken of as one

art of Derain may prove

of the preat triumvirate Subject: Derain Exhibitiong rt in Paris and,

consequently, throughout isse and Picasso,
Perha '11 be interested

Yet when he died in 195) S R e ars was regarded

in g zing tl 1igh the wall
with condescension, even 3R glancing Wiwough tiess, x iing, it still is,

al e Derain exhibitic
Ironically, about ¢ 120els for the Derain exhib ""itings, the bril-

‘iod, 1905-~1906,
were rocketing to height, to the generosity of C. B. S.. med related to

liant, spontaneous, semi which is now on tour, thanks
’ ]

cc:. Be, Stantor_lz b
Mr, Paley j Qﬂ

the abstract expressioni. they were gay
W 47

and charming in color, Mr. Colin

When their fauve pai s along with his
master, Matisse, and his | acked. They were
called the "incoherents," the "invertebrates" and finally "es fauves" - "the
wild beasts,"

In reaction apainst his fauve style, Derain's greatest pictures, sober
in color, austere in spirit, were painted during the seven Years from 1907 to
mid-191) when Viorld War I began, After the War his art, though easy, and
popular, declined,

Alfred H, Barr, Jr,
Director, Museum Collections
The Museum of lodern Art, New York
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ANDRS DERAIN, 1880-195L
C/E 61 11
Text panel

An exhibition circulated by The ‘mseum of ilodern Art, New York, with the aid
of a prant from the CBS Foundation Inc,
INTRODUCTION

Today many artists are turning away from abstract expressionism toward
other forms of radicel exnerimentation; others are working in more realistic
and traditional styles. For them, and their public, the neo-traditional

art of Derain may prove exernlary and perhaps cautiocnary,

Forty years aro, in the 1920's, André Derain was often spoken of as one

of the preat triumvirate of painters who dominated modern art in Paris and,
consequently, throughout the world, The other two were Matisse and Picasso,
Yet when he died in 195 Derain's work of his last thirty years was regarded
with condescension, even with contempt; and, generally speaking, it still is,

Ironically, about the time of his death, his early paintings, the bril-
liant, spontaneous, semi-abstract fireworks of his fauve period, 1905-1906,
were rocketing to heights of esteem, partly because they seemed related to
the abstract expressionist art of the 1950's, partly because they were pay
and charming in color,

When their fauve paintings were first exhibited, Derain, along with his
master, Matisse, and his friend, Vlaminek, were bitterly attacked, They were
called the "incoherents,” the "invertebrates" and finally Mes fauves" - "the
wild beasts,"

In reaction apainst his fauve style, Derain's grestest pictures, sober
in color, austere in spirit, were painted during the seven years from 1907 to
mid-191k when Vorld War I besan, After the War his art, though easy, and
popular, declined,

Alfred H, Barr, Jr,

Director, ifuseum Collections
The IMuseum of lModern Art, New York
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ANDRE DERAIN
C/E 61 11
Text panel

THE EXHIBITION

These paintings and prints are from the collections of The Museum of
Modern Art.

1905-1906: The fauve period. Brilliant color often without reference to
nature. Influence of Matisse and Neo-Impressionist dot technique.
(The Landscape near Collioure, with its natural color, is perhaps a
point of departure for the wilder, bolder kues of Derain's fauve
palette.) Few of Derain's paintings can be dated accurately.

PATNTINGS

Landscape (near Collioure?). 19052 19007 0il on canvas
stague. il on canvas

Tondon Bridge. 1905. 0il on canvas
Bacchic Dance. 1906. Watercolor

1907-1914: Toward restrained color and simple » calculated design followed,
about 1912, by austere form, bleak, sombre tones » and melancholy senti-
ment. Influence of Gothic sculpture and fourteenth-century Italian
frescoes as well as Cézanne's landscapes. The four prints of 1912-1)
supplement the paintings -- The Last Supper, with its baroque curved
lines, marking one of DerainTs irequent caprices.

PAINTINGS

Woman in Green Dress. 19072 O0il on canvas

Landscape Near Cassis. 19077 0il on canvas

Valley of the Tot at Vers. 1912. 0il on canvas
oman ourning. 19137 0il on canvas

PRINTS

Landscape., 19127 Drypoint

ead. 2. Drypoint

Nude. 1914? Engraving

The Last Supper. 1913? Drypoint

1919-192l;: Back from the War, Derain found Paris eager for his leadership
in reviving reassuring, traditional styles. Back to Courbet, Corot
and the old masters! At first Derain retained his Pre-War sobriety of
color and sense of discipline but soon developed a new sensuality of
form and surface.

PAINTINGS
Head of a Woman. 19197 0il on canvas

0rso. -20. 0il on cardhoard
Three Trees. 19247 0il on canvas
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ANDRE DERAIN
C/B 61 13
Text panel

PRINTS

Illustrations for Georges Gabory: La Cassette de Plomb.
1920. Etchings
Seated Nude. 19207 Lithograph

after 1925: Derain's serious reputation declined slowly to fashionable suc-
ough the charm and skill of his art may be seen here in the two
landscapes and three lithopraphs of women done in the late 1920's and
in ;he magical small Night Piece which may have been painted as late as
1945,

PATI TINGS

Landscape. c¢. 1926. 0il on canvas
scape. 1927-28. 0il on canvas
ece with Musical Instruments. 0il on canvas

gn

PRINTS

Profile of a Woman. 1927, Lithograph
Girl with Black Hair. 1927. Lithograph
Woman Touching her Hair. 1927. Lithograph
ead of a Woman, « Lithograph
Illustration Tor La Fontaines Contes. ec. 19L45? Lithograph

Derain was a master of decoration whether in his ballet settings and costumes
or in his book illustrations.

Illustrations for René Dalize: Ballade du pauvre maccabé mal enterré.
1919. Woodeuts
Vase of Flowers. 1943. Color woodeut

study for a Ballet Setting. Date unknown. Watercolor
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ANDRS DERAIN
C/E 61 11
Text panel

DERAIN AND HIS CRITICS

Derain's attitude and the ups and downs of his reputation amomg his critics
are suggested by the following quotations:

Derain (e. 1929) recalling his youth before 1900:

"T have never lost contact with the masters and, when I was eiphteen
I was familiar with the reproductions of all the masternieces.,.."

1905 - attacks by newspaper critics on the "fauve! paintings of Derain, Matisse,
and their friends shown at the Paris Autum Salon:

", +.formless confusion of colors; blue, red, yellow preenj splotches
of pigment crudely juxtaposed; the barbaric and naive sport of a child
who plays with a box of colors he has just pot as a Christmas present,”

"esoThis choice pallery of aberration, of color madness s of unspeakable
fantasies produced by people who, if they are not up to some game, ought
to be sent back to school,"

Derain (e, 1929) looking back on his fauve period of 1905-1906:

"Fauvism was our ordeal by fire.,,.Our colors were sticks of dynamite
seseThe great merit of this method was to free the picture from all
imitative and conventional contacteses

"What was wrong in our attitude was a kind of fear of imitating life,®
- Roper Fry, leading English critic:

"A classic spirit is common to the best French work of all periods from
the 12th century onwards, and though no one could find direct reminis-
cences of a Nicolas Poussin here, his spirit seems to revive in the
work of artists like Derain," (Poussin was the freatest French painter
of the 17th century.)

1916 - Guillaume Apollinaire » champion of cubism and the foremost Paris eritic
of the aVant-rardes

"With unequalled daring Derain went beyond the most audacious forms of
contemporary art (i.e, cubism, futurism, ete.) in order to discover,..
the princinles of art and the discinline which stems from such an exer-
cisesssslerain has onted for sobriety and balance," (Written about an
exhibition in 1916 of Derain's paintings done in the years before the
War. The painter himself was at the front,)
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ANDRE DERATN
C/E 61 11
Text panel

1917 - Derain, in a letter to Vlaminck, his friend and fellow painter:

"I have seen a great deal of painting which does not anpeal to me
at all, TIts exponents are stuck in the Mide s soBut if the war is
ever over, there will be room for a tremendous shove. Cubism is
really very stunid and increasingly revolts me."

-~ D. H. Kahnweiler, Paris dealer and critic:

"Derain strives to organize his structure in such a way that the painting,
though strongly unified, still shows the greatest possible fidelity

to nature, with every object given its 'true! form and its 'true' color
ssohe is one of the greatest of French painters," (Kahnweiler was the
early de:;tler and defender of Picasso, Braque, Léper and Derain from

1907 on,

- Clive Bell, Fnglish critic:

"Derain is now the greatest nower amongst youns French nainters,..,
He, above all living Frenchmen has the art to mould,,.a vesael that
might contain the grand classical tradition,"

~ Albert C., Barnes, American collector and critic:

"Derain is one of the cleverest eclectics of all time,,..His preat
technical skill is...a veneer concealing an inner vacuum,"

- Pierre Courthion, French critic:

"What I dislike in his work are his easy tricks,..and the comlaisant
way he uses his brush.,.."

About 1950 - Derain:
"I am not attached to any principle - except that of liberty - but

my idea of liberty must be related to traditions., eI simly paint as
best I can,™
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BEAVERBROOK ART GALLERY

Fredericton
New Brunswick
Canada

September 10,

Mr, Alfred Barr
the Museum Collections

Modern Art

Dear Alfred:

=411l of us connected with the Dunn International were
sorry that you could not come for the opening. It was much
more enjoyable than most of these affairs. By now you will
doubtless know who won the prizes. In case you don't, hesre is
a catalogue which reproduces them, (We are preparing a much
more ambitious catalogue with everything reproduced for the
Tate Gallery),

agree with the Albright, Francis and Ckada but am
baffled by the other three, I wish you could find the time to
come and see¢ the show and make up your own mind. There are a
lot of important pictures, many of them for sale,

I am leaving today for New York, where I ecan always be*
found c/o Bill Lieberman., I look forward so much to seeing

you both on your resturn,

Much love to Marga, I long to see the Rosso show and
hope to write about it.

All best wishes,

JOHN RICHARDSON

2 /L-p/«.( >/(ri.L 07\/“\{\1{ v /((_v. el
o Y 24: /f; (eley f}\ WW:ZZZ(
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From: MicHAEL WARDELL =
The Atlantic Advocate

Fredericton, N.B.

September 4, 1963

Mr. Alfred Barr
Greensboro
Vermont
Dear Mr. Barr,

I am so sorry you decided it was not
possible for you to come,

Lady Beaverbrook is due to arriwve this
evening and she will be disappointed I know.

I am also sorry that there was the other
misunderstanding.

I shall hope to see you one day at the

Museum of Modern Art in New York.

Yours sincerely,
/
- - »

Michael Wardell

L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.37|

Incorporating:
BRUNSWICK PRESS LTD.

Publishers of

THE DAILY GLEANER
GLEANER BUILDING

Established 1880
““The Voice of Central New Brunswick'" F(,I nivers ltlj P I’BSS Of FREDERICTON, N.B.

THE ATLANTIC ADVOCATE B ) L d CANADA
**The Voice of the Atlantic Provinces! Ne“' ¥ unSW[C t. Telephone : GRanite 5-6671
THE ATLANTIC ALMANAC

Cable and Telegram : UNIPRESS
SERLS : ) FREDERICTON, N.B.
Printers, Lithographers and Bookbinders

J. M. 5. WARDELL, President

Mr,Alfred Barr August 21, 1963
Greensboro
Vermont

Dear Mr.Barr,

I am sending you as promised the copies of
The Atlantic Advocate containing articles on the eastern
panther, August 1961 page 92 and June 1962 page 49, I
also send the current August issue.

I hope you will decide to come for the Dunn
International opening. I find there is a Northeast Airline
plane from Montpelier which leaves at 9.20 a.m. and arrives
at Boston at 11.14, Leaving Boston at 11.55, you can arrive
at Presque Isle at 3,41 p.m., We can meet you there, and
you would have about a two-hour drive down the St.John River
valley, which is a pleasant experience if the weather is
fine. And we will send you out with our champion bird watcher
on Sunday if that appeals to you.

Let me know what you decide, and I will send
air tickets if you are coming.

Yours sincerely,

Michael Wardell
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THE DUNN INTERNATIONAL EXHIBITION
g%"%“HXW%&Xﬁ&‘{Qﬁ + FLEET sTrREET 8000

Oldbourne Hall
43 Shoe Lanse
London E.C.4

20th August 1963

Mr. Alfred H. Barr, Jr.
Museum of Modern Art

1l West 53rd Street
NEW YORK 19

N.Y. U.S.A.

Dear Alfred,

By now you have doubtless received an invitation to the
opening of the Dunn International at Fredericton on September Tth.
I do so hope that you will be able to come. Apart from the
pictures, which I promise you really are rather good, there are
said to be excellent facilities for bird-watching.

I'm afraid the invitations were sent out from
Fredericton without being submitted for my approval. Quite
apart from there being two spelling mistakes on the invitation
card, I was horrified to discover that the Fredericton people
have printed an unauthorised leaflet in which you are credited
a8 being a2 member of the Selection Committee. Since you have
made it clear both to me and lLady Beaverbrook that you do not
want to figure on any such ocmmittee, you can imagine my
embarrassment. Ag soon as 1 saw what had happened, I sent
off a telegram, of which I enclose a cpy. Alas it wag too
late to do any good. However, I will see that all isput right
in the catalogue.

In actual fact the committee never existed a= such.
I simply consulted five different people and yourself, and arrived
at what I can only describe as the Highest Common Factor of their
different opinions.

I enclose a final list (please forgive the values:
the only list I have) of 10l names; the 10lst is a reserve.
I hope you gprove of most of them. The only real dud is James
Taylor, a Beaverbrook protegéf With luck we will be able to
exclude him from the Tate show. There are inevitable absentees:
Bacon, who is cross with Lord Beaverbroock for selling two of his

oo o
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pictures; Still and Newman who don't like exhibiting in mixed
company; Bazaine, because I was let down at the last moment;
or four Japanese, because the sponsors wouldn't foot the bill;
Fontana and Capogrossi, because I couldn't get them past the
English selectors; Rosenquist and one or two other Americans,
because I was told that the American representation (30%) was
But by and large I am pleased. I've a lot

three

disproportionate.
of major works.

As I say, do come and see the show.

Ever yours,

JM“" Lo ﬁ/h%.

John Richardson
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Josef Alhers Homage To The Square:
In Seeret #5,500 £1,964

Ivan Albright The Window #50,000 £17,857

Plerre Alechinskg Les Structures ilementaires 35,000 F. £2,551
de la Parente

Karel Appel Personnage £1,450 £1,%50
Frank Amerbach Study After Rembrandt II £650 £650
Balthus larly Morning $20,000 £7,143
Julius Bissier Rondine % .Marsz,62 £1,300 £1,300

Feter Blake Lesd Conrad and Rleky 2139 2189
da Vinei

Arthur Boyd Woman Washing in a Creek 475 £475
Georges Brague Interior with Black Vase #100,000 £35,71%
Alberto Burrl Leagno nero @ rosso £5,000 £5,000

Calliyannis Lesbos in 8ight #3,200 £1,143
Mare Chagall /« SalnteChapelle £30,000 £30,000
Harold Cohen Before the Svent

Alex Colville Bay, Dog & S5t, John River #3,000 Can, £993

Cornellle Vol d'oiseaux dans un £3,000
oté tardif

Graham Coughtry  Tvo Figures VII #1,600 Can. £530
pado Untitled £263 £263
Salvador Dali Dali 1958 450,000 £17,857
Alan Davie Saerifice £2,100 £2,100
Stuart Davis Contranuities #25,000 £8,929
Paul Delvaux La Cortege 300,000 Belg.F £2,146
idwin Diekinson  Shiloh #10,000 £3,571
Richard Diebenkorn Woman in Profile

Jean Dubuffet Rue Passagere #35,0c0 .é'flf soo
Max irnst Orscane Jawnss

Sam Franecis
Lucien Froud
Alberto Giacometti
Fritz Glarner

Round the Blues
Hotel Hoom
Annette dans 1'Ateller

Relational Painting,
Tonde Mo, 54

249,000
£1,250
£9,000

47,570

£1%,286
£1,250
£9,000

£2,679
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Bt .forward;

Leon Colud Colossal Teads £2,300
Adolph Gottlieb lxpanding #o,000

Morris draves Consciousness Achleving the A%,500
Form of a Crane

Renato Guttuso Interno dello studlo di 6,020,000 1ire
Velate, dl sira

Rans Martung Painting T 1963 & 4% 105,000 F.
Bdvard Mopper Rooms by the Sea £17,090
Fritz Tundertvasser SHouvenir d'un tablean 40,700 DM,

gul etalt le souvenir de
quelguechose de personel

Robert Indiana The Bemuth American Dream 46,000
Woe 9 £19, coe

Jasper Johns Periscopa

Asger Jorn Nnthing Happens B18,000
B1lsvorth Kelly Red Blue $3,000
R.B, Kita) The Perils of Revisionism £1,000
Oskar Kokosehka View of the Thames £15,000
Willem de Eooning /Gnim [toroe ¥, 000
Wifredo Lam Reflections d'ian 38,200
Jack Lovine Witches' Sabbath #25,0%0
Riehard Lindner Untitled No, 2 A5,000
LS. Lowry Industrial landseape £2,000
livert Lundquist The Huntsman #6,000
Jean Albert Mewemn En Remontant les Jaunes #1,600 CGan.
James MeCarprell Piano #1,300
Lorea Maclver Beaujolais #3,200
Rene Magritte L'Are de Tricmphe $12,000
Alfred Manessier Les Bourcas 100,00@ F.
Conrad Marca-hReili Untitled, 3 December 1959 46,000
Andre Maszson Couple dans la nuig 58,500 F,
Matta Untitled Composition, 1962 £5,5%0
Honrl Michaux Untitled, 1961 6,000 F.
Millaras Cuadro 176 £14200

Joaa Miro Lo Disque Rouge a la 250,000 ¥,
poursuite de 1'aloustte

Glorgilo Morandi S5411 Lite i PG A voe

Enme Tlevisty A ey

Robert Motharwell Chi Ama, Crode 418,009

Ben ficholseon White Relief Aegina,Jan 63 £3,500
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The Museum of Modern Art Archives, NY

Bt.forvards

Bidney Wolan
Kenzo Okada

Victor Pasmore

Pablo Picasso
Edounard Pignon
Johna Piper
Surge Poliakeff

fiobert Ranschenberg

Paul Rebeyrolle
Ceri Richards
Jean~Paul Elopelle
Larry Rivers
William Ronald
Mark Rothko
Mohan Samant
Antonio Saura
William Scott
Ben Shahn

Vieira da 8ilva
Pi:;::‘éi:&:;el
Kumi Sugai
Graham Sutherland
Pierre Tal Coat

Rufino Tamayo
Antonio Taples
James Taylor
Friso Ten Holé
Mark Tobey
Harold Town
Rasul Ubac
Paole Valliors

Bram Van Velde
Vietor Vasarely
Brett Whiteley
Androv Wyeth

Kelly £1,500
#5450
£1,000

Posterity

Relief Construction in
Black and white

Femme nue sous um pin 900,900

39,900

£1,200

La Yague
The Salute, I

Abstract Cemposition Gray

40,000

§/5, coc

Trophy II
Mude 25,000
La Cathedrale Lngloutie £2,200
Composition-Triptyeh £64500
PDead and Dying Veteran

Akira #2,800

[‘E' 130

The 3un Chariot
Untitled

42,200
£1,500
Ll,2?)0
Helix and Crystal £25,000
Finistere A28,700
Sex Goo
ntitled, 8.12.59 )5 000
Sora #5,200

seated Animal LR Seo

Up and Across

Vold'oiseaux passant,
un reflet

Figares in the Shadow #9,000

Dark Space (2 panels) $10,000
Paysage £1,000
Peopls on the Beach £600
418,000
#2,300

65,000

Blue & white Calligraphy
Traffic Set

Paysage d'éte

dtanding Hude £1,500

Painting £20,000
Sian £2,000
Woman in a Bath II £4%00
Lime Bank #75,100

55,000 Fe

£786
£536
£1,200
£8,928
£19,000
é oo
,560
£1,857
‘£&,§oo

£4,009

£3,21%
£3,57
£1,000
£600
£6,429
£762
L, 738
£536

£7.143
£2,000
£400

£26,786
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WESTERN UNION

ANGLO-AMERICAN‘ CANADIAN NATIONAL
RAPH CO. LTD. RAPHS

CABLEGRAM

THIS FORM MAY BE HANDED IN AT ANY POST OFFICE WHICH ACCEPTS TELEGRAMS

The Museum of Modern Art Archives, NY

DATE STAMP OF OFFICE OF ORIGIN T, ST, SENT AT
ROUTE AND SERVICE INSTRUCTIONS “3,“ rﬁﬁs.fpifz o«?ﬂf‘

W the Telegram Is not sent at Ordmmr rata place the appropriate indicator batween the
double hyphens below .,

LT for Letter Telegram
:22% ;% 2; . GLT for Commonwealth Social Telegram

ROyTE lnnle IFORDINARY | HANDED | CHARGE ADDRESS [ e

WORDS
(BLOCK Letcers) * CHARGED ACTUAL

|WARDELL, UNIPRESS, FREDERICTON, NEW BRUNSWICK /

ORD

T
U RATE, INSENT 7

ALFRED BARR HAS CONFIRMED WITH LADY BEAVERBROOK AND MYSELF
THAT HIS NAME IS NOT TO APPZAR AS MEMBER OF SELECTION

 COMMITTEE STOP PLEASE STOP ISSUE OF INVITATION LEAFLET

3 _____ST'OP_WOTHER_F@RITU‘IIWIEL_HIVE_ TO BE FOUND FOR CATALOGUE

~ STOP ARRIVING FREDERICTON TUESDAY “EVENING - REGARDS = RICHARDSON ——

| declare that the texc of this Telegram complies with the special | ge or other r
| request chac this Telegram may be forwarded VIA WESTERN UNION, subject

Lo ity category or rate ol (qu;a
to the conditions printed on the back hereof, to which

Richardson, DLmn International Exhibition
NAME and ADDRESS OF SENDER (nat o be telerrashad) .
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred

- - . - - . s - - - .

Dorothy: Could I have the Richardson-Rarr
correspondence back so I can see the dates of
the Dunn Exhibition? I gave You all the papers
Just before Mr. Marr left for Maryland.

Rona

Rone - Ovn p 75 <2 i

A C AL '_J)

1“-'0 ubé_ )[—?\ Al C 0 g c'{_-_-_,i LAJ/‘_',’.(
/L'E/J fﬂ/‘ &,nw’ _)f E‘é = :1)/!' l

©Museum Or IMOGErn Aft, INeW YOrk; and Mr. ordon Washburn
of New York, until recently Director of the Department of Fine
Arts of the Carnegie Institute, The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.
After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain,

£ James Dunn, should ap- |i26rs early decided to discard Tapa |oms M™70 5 % VANEy of blacks

i manages
« whioh | Beaverbrook's “publicity gimmick rrmuﬁh]vm:mt&&:unarﬂifu. Ef.',..'i?
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred

,{;b - Ore ‘__'_ 1'_ 2 flflri\_ T

LORD anp LADY BEAVERBROOK
request the pleasure of your company at
DINNER
in the Empire Room of the Lord Beaverbrook Hotel
Fredericton, New Brunswick
on the occasion of the Opening of
THE DUNN INTERNATIONAL EXHIBITION
on Saturday Evening, 7 September 1963

at 6 o’'clock for 6:30 p.m.

Black tie RS.VP
Beaverbrook Art Gallery

- Museum ot Modern Art, New York; and Mr. Gordon Washburn e —
of New York, until recently Director of the Department of Fine
Arts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain.

Sir James should ap- izers early decided to disra}u -I:‘;_h manages. for  thn . iewy Ol blacks

_ Dunn, 1 : rd i mana, fi

i naw hinh | Beaverbrook's * A go% o0 _this artis
nresantatinn whinh | B rook’s “publicity gimmick.” | remarzahiy ramantic  and _Eg.u.u:
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred

A Pl (R .K—E’L ot
LORD anp LADY BEAVERBROOK

invite you to attend the opening of

THE DUNN INTERNATIONAL EXHIBITION

of a hundred paintings by a hundred of the world’s
most famous living artists, at the
BEAVERBROOK ART GALLERY
at Fredericton, New Brunswick
on Saturday Evening, 7 September 1963
at 9 o'clock
Six Awards of Five Thousand Dollars Each

will be announced at 1o o'clock

Black tie optional RS.V.P.
Beaverbrook Art Gallery

"Museum of Modern Art, New York; and Mr. Gordon Washburn
of New York, until recently Director of the Department of Fine
Arts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain.

’R_,,r,

e st ML SLIOUID B | fovia sany ascided to discard Lord

N e e ssessvey UL OIHCKS |
- whinh | Beaverbrook's “publicity gimmick.” mi?mf‘“mf.ﬁ'u: 'f.‘f.h Eomm é
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred

LORD anv LADY BEAVERBROOK
invite you to attend the opening of
THE DUNN INTERNATIONAL EXHIBITION
of a hundred paintings by a hundred of the world’s
most famous living artists, at the
BEAVERBROOK ART GALLERY
at Fredericton, New Brunswick
on Saturday Evening, 7 September 1963
at 9 o'clock
Six Awards of Five Thousand Dollars Each

will be announced at 10 o'clock

Black tie optional ;&V.P- i

“Museam of Modem Art, New York; and Mr. Gordon Washburn
of New York, until recently Director of the Department of Fine
Arts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain,

"o mTunL SUIOUID R-[recta cuily Qecided to discard Lord > T T vy UL INACKS
nresentation ik's “ 5
whink | Beaverbrook's “publicity gimmick.” | rer 5, s :cu- this artist to e J
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THE DUNN INTERNATIONAL EXHIBITION

i 2 IS ST ST CH [

i Vs -

LORD anp LADY BEAVERBROOK
request the pleasure of your company at
DINNER
in the Empire Room of the Lord Beaverbrook Hotel

Fredericton, New Brunswick
on the occasion of the Opening of

THE DUNN INTERNATIONAL EXHIBITION
on Saturday Evening, 7 September 1963

at 6 o'clock for 6:30 p-m.

Black tie RS.\V.P.
Beaverbrook Art Gallery

"~ with Mr. Alfred Bafr, Ditector, Museun Coltections ana ‘ITUSTEE,
Museum of Modern Art, New York; and Mr. Gordon Washburn
of New York, until recently Director of the Department of Fine
Arts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain,

e UIALRS

B LS A e smiay uevioed 10 discard Lord |manages for thic IS
e mos: nresentation -hmh.[mvel‘bm.\;‘s “publicity gimmick." r!mniahlr m,.‘fi.'fﬂ,”ilf;.'; Eu::
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred
paintings by a hundred of the world’s most famous living
artists will open at the Beaverbrook Art Gallery, Frederic-
ton, New Brunswick, Canada, on Saturday, September 7.

At an evening ceremony, Lord and Lady Beaverbrook, who

with The Sir James Dunn Foundation, are sponsoring the $30,000
prize exhibition, will announce the six winners of the $5,000 awards.

Also presiding at this ceremony will be the three judges of the
exhibition: Mr. Andrew Ritchie, Professor of Art History and
Keeper of the Art Gallery at Yale University, Mr. Peter Wilson,
Chairman of Sotheby and Co., and Mr. Douglas Cooper, formerly
Slade Professor at Oxford.

Among others present will be members of the selection com-
mittee and prominent museum directors and art collectors from
Canada and the United States.

The organizer is Mr. John Richardson, and the Selection Com-
mittee consists of six members: Sir Kenneth Clark, formerly Di-

rector of the National Gallery in London; Sir Anthony Blunt,
Surveyor of the Queen’s Pictures and Director of the Courtauld

Institute of Art; Mr. Gabriel White, Director of Art, Arts Council
of Great Britain; and Mr. David Carritt, all of London, together
with Mr. Alfred Barr, Director, Museum Collections and Trustee,
Museum of Modern Art, New York; and Mr. Gordon Washburn
of New York, until recently Director of the Department of Fine
Atts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition
will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain.

2

SirJames .. .. —s -
- Jam ’ T e— s
e nrasentation whish | BeAverbrook's “publicity zln;'m LG manages lvror this m-h!.sb to oe ;{
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||But Will He Like His Own Show?

By Emily Genauer

Special fo the MHerald Tribune
.| _FREDERICTON, N.B., Sent. 10.
' =T small New Bruns-
wick city (population around 20.-
000) of solid Victorian houses and
great shade trees may no longer
be standing when this appears in
print. At the moment of writing,
Lord Beaverbrook had not yet seen
the 101 paintings from 22 countries
which have been hung in the
Beaverbrook Art Gallery.
But around here they tell stories
about The Beaver, which suggests
that there may be a vast explosion
when he does see the show. When
the museum building presented to
Fredericton was being constructed,
according to one of his closest as-
||sociates, “what Beaverbrook didn't
like he ripped out and had done
aver again." When he began to
buy pictures for the collection of
‘Jlthe museum (it has been open
since 1959), the galleries of London,
Paris, New York and Montreal were
left littered with the bodies of dis-
carded experts who disagreed with
his own conseryative tastes. I ;
When one of his oldest friends|®d greats of such items as a ten-
||tried to make suggestions, he was|Py-seven-foot canvas by Barnett
Informed: “The pictures in the gal-| Newman, consisting of two vertical
lery are my choice. "I would rather | 5tripes with a row of tender little
tear down the gallery and burn|bubbles, and that by Rauschen-
the pictures than put up with the|Derg, an abstract expressionist
experts again.” canvas to which is affixed by a

If for some reason the 84-year- pham a real glass with a real spoon
old Canadian-born British press|iD if, must come as a bombshell.
lord or his equally strong-minded| AT explanation is offered of how
new second wife, widow of his|bthey got there, The .-ahpw's Organ-
friend Sir James Dunn_should ap- |1Eers early decided to discard Lord
prove the new presentation, which (Beaverbrook's “publicity gimmick,”

Lord Beaverbrook

{8 known as the Dunn Interna-
tional Exhibition, it is still certain
that PFredericton, though it re-
mains standing, will never be the
same &gain.
Would Shock N.¥.

For the show, originally con-

ived by Lord Beaverbrook as an
|international gathering of “the
‘hundred best pictures by lving
‘artists” is one that would shock
even New York, It isn't the pic-
tures per se, I hasten to add, that
would be shocking, Pop art (and
in the Beaverbrook exhibit are ex-
amples of the sign-painting Robert
Indiana, Jasper Johns and James
| Rosenquist, among others) and
‘hard-edge paintings (exemplified
by Barnett Newman and Ellsworth
Kelly) are familiar and lively
chapters in the development of
confemporary American painting.

But in the most cosmopolitan
city of the United States or Europe,
it would be & bold museum director
who would present these searching,
experimenting, still highly contro-
versial talents as being among the
“greats” of our time, in the com-
pany of worldcelebrated figures
like Picasso, Chagall Max Ernst,
Miro, Brague (whose work will re-
main on view despite his recent
death), Kokoschka and Tamayo.,

London, where the Tate Gallery
will show the exhibit in October,
will be startled by it but, very
likely, will enjoy it for all its
outrageousness. Af least It will see
in this show precisely what the
Establishment in international art
circles is approving these days.

Fredericton s a provineial city,
Its museum’s permanent collection
leans heavily on works by the post-
Impressionist  portraitist Walter
Pickert (friend of Whistler and
Degas). Its most “radical” artist
15 the very strong but still realistic
British  contemporary  Graham
Sutherland. Here the inclusion

as one of them called it. It was
impossible, they felt, Lo name the
“hundred best" pictures. There-
fore they would name *a hundred
contemporary artists from 22 coun-
tries” (Newman's “Stripes” were
added as the indispensable 101st
work).

Strange Exhibition

The result is one of the strangest
exhibitions of contemporary art
ever presented—but in some ways
one of the livellest. Its title is
pretentious and ridiculous. It is
ridden with cliches, Its committes
of selection acted without Tespon-
sibility or logic. Its omissions of
distinguished figures (Hans Hof-
mann, Afro, Rattner, to name three
out of 30) are as arbitrary as its
inclusions,

Among the latter young artists are
some of interest and vitality who
have had but one or two exhibitions
(the young Indian Mohan Samant,
for example), and many more oy
artists who are not only Ilittle
known but of a banality bevond
belief, Among these must be listed
the English Sunday painter L. 8.
Lowry; the academic English land-
scapist James Taylor; the French
Vallorz, represented by a female
figure whose like can be found on
the easels in any art class.

- Beaverbrool as Patron of the Arts

lively because of Its great variety
and because a couple of dozen of
the artists in it are represented
at peak perfermance, The Picasso
is an extraordinary nude in a land-
scape  painted shortly after the
artist purchased a home on the
slopes of Cezanne's beloved moun-
tain, Ste, Victolre.

Jack Levine, whose Inclusion one
feels to have been @& reluctant
gesture to the school of social real-
ism, s seen In his magnificent
“Witches' Sabbath,” the sardonic
commentary on the McCarthy-
period nightmare. Karel Appel, the
Dutch abstractionist whose blazing
compositions have long seemed
more mpassioned than organized,
s represented in a really first-vate
work,

Outstanding Artists

Other artists of lesser or greater
renown seen in impressively strong
pletures Include the Italian Byrri,

~ the German Bissier, Dall (a huge

blurred gray ear, viewed as
through the enlarged screen of

among paintings by the acknowledg- | newspaper engraving, and contain.

ing the barely visible image on
Raphael's Sistine Madonna), the
English Alan Davie, Stuart Davis,
de Kooning (one of his Marilyn
Monroe portralts), Sam Francs,
Leon Golub, Edward Hopper, Mat-
ta, Rene Magritte, Marca-Relll,
Millares, Larry Rivers, the Cana-
dian Riopelle. Ben Shahn, Soulages,
Tamayo, the Spanish Tapies, whase
large canvas in a variety of blacks
manages for this artist to oe
remargably romantic and lyrieal
rather than bleak, and Wyeth, swho
more and more, in whatever cam-
pany he finds himself, emerges as
one of the really great men of
our time. His new quiet hyper-
realistic landscape ecalled “Lime
Bank" is surely the finest picture
in the show,

Fredericton will get over all this
—perhaps be the livelier for it.
Will The Beaver? I'm reminded of
a story they tell around here. 1t
goes back to the days of the war,
when Lord Beaverbrook was a Cab-
Inet minister and in charge of air-
craft production. A distinguished
flier on Lord Beaverbrook's staff
had taxied his plane down to the
airfield runway, about to take off
on & dangerous mission, when he
received a recall signal, Officials
ran out to the aircraft with the
word that an enemy raid was im-
minent, “Is that all?" said tha
flier. “I was afraid it was Beaver-
brook on the telephone.”

AL SR

And yet the show is lively, Tt's

BN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

AHB

I A.371

LORD AND LaDY BEAVERBROOK

BEAVERBROOK ART CALLERY

FREDHERICTON, NEW BRUNSWICK

MBSEUM OF MODERN ART

CONGRATULATIONS TO YOU AND ALL GOOD WISHES FOR A DISTINGUISHED

SUCCESS ON THE OPENING OF THE DUNN INTERNAT IONAL EXHIBITION. p o

GREATLY REGRET MY INABILITY T0 AE PRESENT AND HOPE THERE MAY AE

A RECURKENT OPPORTUNITY.”

'ALFRED BARR

MUSBH-OF MODERNART NEW YORK

é SEPTEMBER 1963 CHARGE TO MUSEUM COLLECTIONS #357
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From: MICHAEL WARDELL
The Atlantic Advocate
Fredericton, N.B.

3 VD 7 £
{'/_rr’g-f ."hlLﬁLJ

August 16, 1963

Mr. Alfred H. Barr

Director of the Museum Collections
The Museum of Modern Art

11 West 53xrd Street

New York 19, N, Y,

Dear Mr. Barr,

On checking over the invitations to the
opening of the Dunn International Exhibition, I find
that the invitation sent you did not include Mrs.
Barr. This was a mistake of the Gallery staff, and
Lord and Lady Beaverbrook had included both in their
list,

As a Governor of the Beaverbrook Art Gallery,
1 shall look forward personally to meeting you and
Mrs., Barr if, as we hope, you will find you ar both
able to come. Rooms have already been provided for
you at the Lord Beaverbrook Hotel, and these will be
reserved until we hear from you. You will, of course,
be the guests of Lord and Lady Beaverbrook.

John Richardson is due here next Tuesday,
and the paintings are starting to arrive. I believe
that, thanks to you and the other members of the
selection committee, this will be a highly successful
and memorable exhibition.,

Yours sincerely,

/
I_.’"I ¥

I!'I- { e (_-"'1‘-7(:.4\ ‘

Michael Wardell
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THE DUNN INTERNATIONAL EXHIBITION

The Dunn International Exhibition of a hundred
paintings by a hundred of the world’s most famous living
artists will open at the Beaverbrook Art Gallery, Frederic-
ton, New Brunswick, Canada, on Saturday, September 7.

At an evening ceremony, Lord and Lady Beaverbrook, who
with The Sir James Dunn Foundation, are sponsoring the $30,000
prize exhibition, will announce the six winners of the §5,000 awards.

Also presiding at this ceremony will be the three judges of the
exhibition: Mr. Andrew Ritchie, Professor of Art History and
Keeper of the Art Gallery at Yale University, Mr. Peter Wilson,
Chairman of Sotheby and Co., and Mr. Douglas Cooper, formerly
Slade Professor at Oxford.

Among others present will be members of the selection com-
mittee and prominent museum directors and art collectors from
Canada and the United States.

The organizer is Mr. John Richardson, and the Selection Com-
mittee consists of six members: Sir Kenneth Clark, formerly Di-
rector of the National Gallery in London; Sir Anthony Blunt,
Surveyor of the Queen’s Pictures and Director of the Courtauld
Institute of Art; Mr. Gabriel White, Director of Art, Arts Council
of Great Britain; and Mr. David Carritt, all of London, together
with Mr. Alfred Barr, Director, Museum Collections and Trustee,
Museum of Modern Art, New York; and Mr. Gordon Washburn
of New York, until recently Director of the Department of Fine
Atts of the Carnegie Institute. The seven have had the formidable
task over the past year of choosing the hundred artists. Among
these are: Appel, Braque, Colville, Dali, Davis, Ernst, Francis,
Giacometti, Kokoschka, Miro, Motherwell, Nicholson, Nolan. Pi-
casso, Riopelle, de Silva, Soulages, Sutherland, Tobey, Town and
Wyeth.

After closing in Fredericton, the Dunn International Exhibition

will go to the Tate Gallery in London at the invitation of the Arts
Council of Great Britain,
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THE DUNN INTERNATIONAL EXHIBITION
PPN XSOV . sieer streer 8000
Oldbourne Hall

43 Shoe Lane
London LE.C.4

20th August 1963

Nr. Alfred H. Barr, Jr.
Museum of Modern Art

11 %West 5Jird Street
NEW YORK 1

Bale U.S:As

Dear Alfred,

By now you have doubtless received an invitation to the
orening of the Dunn International at Fredericton on September Tth.
I do so hope that you will be able to come. Apart from the
pictures, which I promise you really are rather good, there ars
said to be excellent facilities for bird-watching.

I1'm afraid the invitations were sent cut from
Fredericton without being submitted for my approval. Quite
gpart from there being two spelling mistakes on the invitation
card, I was horrified to discover that the Predericton people
have printed an unauthorised leaflet in which you are credited
as being a member of the Selsction Committes. Since you have
made it clear both to me and Lady Beaverbrook that you do not
want to figure on any such ocmmittee, you can imagine my
embarrassment. As soon as 1 saw what had happened, I sent
off a telegram, of which I enclose a cpy. Alas it wap too
late to do any good. However, I will see that all isput right
in the catalogue.

In actual fact the coimmittee never existed z= such.
I simply consulted five different people znd yourself, and arrived
at what I can only describe as the Highest Common Factor of their
different opinions.

I enclose a final list (please forgive the values:
the only list I have) of 10l names; the 10lst is a reserve.
I hope you aprove of most of them. The only real dud is James
Taylor, a Beaverbrook prctegéf With luck we will be able to
exclude him from the Tate show. There are inevitable absentees:
Bacon, who is cross with Lord Beaverbrook for selling two of his
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pictures; O5till and Newman who don't like exhibiting in mixed
company; Bazaine, because I was let down at the last moment; three
or four Japanese, because the sponsors wouldn't foot the bill;
Fontana and Capogrossi, because I couldn't get them past the

Znglish selectors; Rosenquist and one or two other Americans,
because I was told that the American representation. (30%) was
aisproportionate. But by and large I am pleased. I've a lot

of major works.

As I say, do come and see the show.

Lver yours,

“)\Oél‘" Lo ﬁ/ka.;k‘

John Richardson
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Form 30 5

ANGLO-AMERICAN CANADIAN NATIONAL
TELEGRAPH CO, LTD. TELEGRAPHS

CABLEGRAM

THIS FORM MAY BE HANDED IN AT ANY POST OFFICE WHICH ACCEPTS TELEGRAMS

DATE STAMP OF OFFICE OF ORIGIN SENT AT
ROUTE AMND SERVICE INSTRUCTIONS ?%Fﬁﬁ‘ﬁs:—t‘?coft gf?:}“

i the Telegram is not sent ar Ordinary rate place the appropriate indicator batween the 'rQ R
| double hyphen: below,

LT for Letter Telegram

- :gzé; W‘ ?f; . l GLT for Commonwealth Social Telegram

PREFIX | ROUTE INDEX | IFORDINARY | WANDED IN CHARGE ADDRESS - LT =

= WORDS
RATE, INSERT 5. B (BLOCK Letears) CHARGED ACTUAL

Wu| = WARDSLL, UNIPRESS, FREDERICTON, NEW BRUNSWICK |

|
|
|
] 1l
|
'

ALFRED BARR HAS CONFIRMED WITH LADY BEAVERBROOK AND MYSELF

THAT HIS NAME IS NOT TO APPEAR AS MEMBER OF SELECTION

COMMITTEE STOP PLEASE STOP ISSUE OF INVITATION LEAFLET
STOP ANOTHER FORMULA WILL HAVE TO BE FOUND FOR CATALOGUE
STOP ARRIVING FREDERICTON TUESDAY EVENING = REGARDS = RICHARDSON ———

1| deciare that the text of this Telegram complies with the special | or other r le to its category or rate of charge.
I request that this Telegram may be forwarded VIA WESTERN ﬁNION. subject to the conditions printed on the back hereof, to which | agree

ichardson, Dunn International Exhibition

- ity

e MAME and ADDRESS OF SENDER (oot to_ba _telecranhad).
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,1 s ‘nﬁolzhitmaplumetobootammunamtmu :
uManlgmt_mwromlwumrﬁm

Alfred H. Barr, Jr.
Director of the Museum Collections

Lady M, Beaverbrook
[ Cherkley

m.w

AHMB rr :
(Dictated by Mr. Barr, signed in his absence.)
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CHERKLEY,
From

Lady Beaverbrook LEATHERHEAD,
SURREY.

Dear Mr. Barr,

I am most grateful to you for
sparing so much time to deal with the selection
of paintings for The Dunn International
Exhibition.

It is my earnest hope that you
will be able to visit Fredericton, as my
guest, to enjoy the result of your
labour.

The Committee will be arriving
on the evening of the 6th September and
leaving on the nighf of the 8th September.
Perhaps you will be so kind as to make
your reservations for travelling, sending
the account for this to Mr, R.A. Tweedie,
P.C. Box 36, Fredericton, who will arrange
payment,

Hotel accommodation has been taken
in Fredericton for your stay.

Very sincerely, . § .
Alfred Barr, Esq., !

11, West 53rd Street,
New York 19, N.Y.,
U.S.A.
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29 July 1963

i

Dear John:

o e vbad :‘ Mmaonoh!prmlahm of Julylaboutthsomibitimn
<« Fredericten, zmmummmmmm

~ ecertainly are very dif s St

for ths open

N, ,m,;h;nkmo‘m;mwmmmmmuu
't come to the opening of the show early in September, I much doubt if
< I can do this because of the  of work on our ca rue for which
' the deadline is the end of August nmm I am rea ly under great

pressure.

Imhavnrhmk'lht”nqrmutdmmtowmm
as if she assumes I was on it. As you know I it a condition that I would
not be listed if I gave my help to you, Please b sure T an not listed.

i Whether or not I can come to Fredericton I hope to ses you sometime

in September,
e, Jahe M k“b.lt to Jou.
- elvedces BAG

§ Shoe lane Sincerely,

e .

Alfred H, Barr, Jr.

Mr. John Richardson
Oldbourne Hall

43 Shoe Lane

m‘o Ce h' m.‘nﬂ

AHB :rr
(Dictated by Mr, Barr from Vermont; signed in his absence in New York.)

U
ut -*“
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cct AHB = Nantucket

£ % THE DUNN INTER) ONAL EXHIBITION
"f“‘_*‘m. _A.,"' , y srapey 5000
g* o
I _. .".
A ]
¥
y 1383

Eey York 19 1 July 1963

Mr, Barr is away from New York at present and is not
expectad to return until late in September. However, when we g
next speak with him we shall tell him of your letter of July lst ~'~''= = '~
and Lord and Lady Beaverbrook's invitation to travel to eri hislly
for the opening of the Dunn International Exhibition on September | -
« I trust you will bg hearing from ue shortly. =~ 7.

1 an ﬂ.:ach;n ist of 56 artists who have
definitely accepted. The shly ones who have reflised
are Franclils Bacon, who 1s eror écause Lord ESsaverdrook
80l¢ two of his palntlngs, and Hothko and Clyfiesd S£11]
- - 14 ' -

q
oot

who do like 2>Rédsl Rodr mixed company I Bava yat
ko haar wﬁet":-;:? '\ Secretary to Mr. Barr do so hops we

dom't) as well as works by var sther artists, imelading
i¢ Kooning. with any lack ths i3t should and by Balmg
popresantative of most that is in contemporary art.
With regard td Amdrican paintings, I am
r pleased Lo have ¢ Ivan Albright's lesgendary

. "The Window wtil i t 30 far as I know beun

L3 Shoe Lane :ilitad; sl o vary oo weklnson self-portralt as

London E. G, L, England fier, called leh™. In a deSperste
bid to r'ind mor: ipurstive ar i3 Lo pledse ONF BpONRRRE.

fave taxen a Golub - 1 s rou don't disaporowe,

1T 4

TLENES Wl f I y ) g L34 TER

2wy armsemd U : R
: "_F-n-ﬂ'. e 3 | ‘;,' -“‘ :" I -

i ) = iy ' ' J NN i

BB AN o :

o, e, SO SR e

| L el

4 j’ﬁ:‘(
1
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THE PUNN INTERNATIONAL EXHIBITION
KRUOEEKXTO XRBELX KIOGONOERS » #LBET sTRazT §000
Oldbourne Hall

43 Shoe Lane
London E.C.hk

1st July 1963

Mr. Alfred H. Barr, Jr. bz & Ity
Museum of Modern Art (
11 West 53rd Street

New York 19
| R T e

Dear Alfred,

Please forgive my long silence. There have
been various complications over the exhibition - chiefly
disapproval of the amount of abstract artists represented -
but now everything seems to be in order.

I am enclosing a list of 86 artists who have
definitely accepted. The only ones who have refused
are Francis Bacon, who is cross because Lord Beaverbrook
sold two of his paintings, and Rothko and Clyfford Still
who do not like to exhibit in mixed company. I have yet
to hear whether we will get a Chagall (I do so hope we
don't) as well as works by various other artists, including
de Kooning. With any luck the list should end by being
representative of most that is best in contemporary art.

With regard to American paintings, I am
particularly pleased to have got Ivan Albright's legendary
picture, "The Window", which has not so far as I know been
exhibited; also a very good Dickinson self-portrait as
a Confederate Soldier, called "Shiloh". 1In a desperate
bid to find more figurative artists to please our sponsors,
I have taken a Golub - I hope you don't disapprove.

I will send you a draft of the introduction
to the catalogue as soon as it is done. I want to find
a formula to explain that the selection is a kind of
highest common factor of the committee members' opinions,
not a unanimous 1list.

.c./t..
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The Museum of Modern Art Archives, NY

What with Lord Beaverbrook marrying Lady Dunn,
you have probably not received an official invitation to
the opening of the exhibition at Fredericton on September
7th. Sorry about this, but I am sure one will be on the
way when things have settled down. So far as I know,
Lord and Lady Beaverbrook want you and the other aunthorities
who have helped compile the list of painters to go to
Fredericton and stay for as long as the festivities continue.
Naturally they will pay expenses.

Apparently New Brunswick is a paradise for
the ornithologist, and Brigadier Wardell, Lord Beaverbrook's
representative in Fredericton and a keen bird-watcher, has

promised to lay on any expeditions that you might like.

Let me know if you come to London, either here
or at my private address: H.l Albany, Piccadllly, W.l,
(REGent 6581).

With again many thanks for all your help and
co-operation. Best wishes to Marga and yourself.

Sincerely yours,

Ik,

——
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Josef Albers
Ivan Albright
Fierre Alechinsky
Karel Appel
Balthus

Julius Bissier
Georges Brague
Alberto Burri
Calliyannis
Alex Colville
Corneille
Graham Coughtry
Salvador Dalil
Alan Davie
Stuart Davis
Delvaux

Edwin Dickinson
Richard Disbenkorn
Jean Dubuffet
Max Srnst

Sam Francis
Lueien Freud
Alberto Giacometti
Fritz Glarner
Leon Golub
Adolph Gottlieb
Morris Graves
Renato Guttuso
Hans Hartung
Sdward Hopper
Robert Indlana
Jasper Johns
Asger Jorn

Ellsworth Kelly
R.B. Kltaj

Oskar Kokoschka
Wilfredo Lam

Jaeck Levine
Richard Lindner
Lowry

Jean Albert MeZwen
James MeGarrell
loren Maclver

Magritte

Alfred Manessier
Conrad Marca-Relli
Andire Masson
Roberto Matta
Henri Michaux
Millares

Joan Miro

Robert Motherwell
Ben Nicholson
Sidney Nolan
Kenzo Okada
Vietor Fasmore
Pablo Ficasso
Bdouard Pignon
John Fiper

Serge Foliakoff
Robe:t Rauschenberg
Paul Rebeyrolle
Ceri Richards
Jean-Pauy Riopelle
Larry Rivers
William Ronald
Mohan Samant
Antonio Saura
William Scott

Ben Shahn

Vieira da S8ilva
Pierre Soulages
Kumi Bugal

Graham 3utherland
Plerre Tal Coat

Rufino Tamayo
Antonio Tapies
James Taylor

Friso Ten Holt
Mark Tobey
Harold Town
Raoul Ubae
Faolo Vallorsz
Bram Van Velde
Victor Vasarely
Andrew Wyeth
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THE MUSEUM OF MODERN ART

cc: Miss Miller

Miss Pernas Date_April 17, 1963

Miss Jones

Re: _Loan of Dickinson painting

=
A Joan Wahburn of the Graham Gallery called this morning to ask what you
told John Richardson (late Friday afternoon on the phone?) when he asked to borrow
the Museum's Edwin Dickinson painting for the Dunn International Exhibition he's been
working on. Miss Washburn and/or the gallery simply want to know whether they'1l have
to look around for another Dickinson to borrow or if they can have ours. I'm to
call Miss Washburn back this afternoon (ILE 5 - 5767).
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Tt September 26, 1962

Dear John:

I would be glad to help you and the Sir,. - o/
James Dunn Foundation in any way that I feel able
to. You may use my name on your advisory committes
u long as it is made clear that I am not directly
nsible for the sslection of artists or in
.prizes. - In other words, you may use my
1 for whatever moral support you feel it may
-5 4 &" Of course I would be glad to look over your
list providing, as I have tried to say, that my
name does not appear to be that of a juryman.

asr v, Sincerely, and my best to you,

5 =,
I Hope you will !‘-:_\“:'_ ve e 1Oy BOURBRLS yom
over the followliig tter & 10 PoQ e M

busy, but I would ‘-= ma.m. Jﬁh rour help
Director of the Museum Go]loetd.lm

A8 you may or “I'l}’ rot ksve hesrd, p 2ie
Frand ! rganislng an inSorastiongt

—— oy confemporary artisss gt he
"‘r“l ericton, Nevw BPanaeiel

Foundation has unisrtsksn le
P B25,000 - tha largest art prize
to ba awarded %2 a work wvhish
judges, Mr. Andrew Pitahi&.
Sy Fater Wllson, and myself.

il Chairma 1'. resldent of the
h&shn ok, who is alse sponsor-
ing Mh @Q,me me to hHe the organlser,
The axnhli _r witation only, will, wa
hope ,I}Em o 831l 4 {8 Lost in the field of vontemp~

'\P.:.S. I éo uish you aauld pablish ym book on
Mcuao port\rlitn. wlaction of
ar . r ’ 1 stimulaticg 8
Lo we , mall o |ttan o eminent
' - - - - ck Tor advice.
than :ll_lll".:'m:l'

’ £, & . : 2 many calls @m
o' el -
- . e - - - e
" e
. “ A_f'. i ) o"_'!p -
,4’( & - | ; o - i ' (T
A1 ::; ) e o ~
s Iy a A T - ¥
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THE DUNN INTERNATIONAL EXHIBITION
FEOUOEET QERAGUOERE XXM - rursT sTRezT 8000

Room 14

gldbourne Hall
Miss Miller £ Shoe“Lane
Miss Parnas London E.C.4%
Miss Jones

24th September 1962

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street

NEW YORK 19

I R s e

Dear Alfred,

I hope you will forgive me for bothering you
over the following matter, above all when you are so
busy, but I would be most grateful for your help.

As you may or may not have heard, the Sir
- James Dunn Foundation is organising an international

—— > exhibition of paintings by contemporary artists at the
Beaverbrook Art Gallery, Fredericton, New Brunswick
in September 1963. The Foundation has undertaken %o
provide a first prize of 325,000 - the largest art prize
of its kind, I believe - to be awarded to a work which
will be selected by four judges, Mr. Andrew Ritchie,
Mr. Douglas Cooper, Mr. Peter W1lson, and myself.
Lady Dunn, who is thairman and President of the
Foundation, and Lord Beaverbrook, who is also sponsor-
ing the exhibition, have asked me to be the organiser.
The exhibition, which is by invitation only, will, we
hope, include all that is best in the field of contemp-
orary art, regardless of style or school.

In order to ensure that our selection of
artists is as representative and stimulating as
possible, we are forming a small committee of eminent
men in the art world to whom we can*look for advice.
Lady Dunn and Lord Beaverbrook, and more than anybody
else myself, all realise that you have many calls on

.../0.‘
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your time, but hope that you will consent to serve on
this committee. Your name will be a guarantee to
artists all over the world that ours is a serious
venture. At the same time we would like to feel
that you would vet the 1list of painters whom we
approach and give us the benefit of your incomparable
experience in the contemporary art world. Since this
project is being organised from London, there will be
no question of your being bothered to attend wdmes ledine,
meetings. All I would ask is a few minutes of
your valuable time when I next come to New York, I am
afraid I cannot as yet tell you who else will be on this
Small and select committee. = Those who have been approached
include Herbert Read, Kenneth Clark and Gordon Washburn.
You would be doing us an enormous favour if you would
agree to give us your support.,

In between working on this exhibition I am
¥y trying to finish my book on Picasso portraits;
I am also publishing some interviews with Picasso for
The Observer which I will send you in due course.
as I enjoy myself over here, I must confes
the vitality and excitement of New York.

With warmest greetings to Marga and yourself,
Sincerely yours,
q)" :

e
John Richardson
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Foccial Delien) fumal

March 20, 1963

nur John:

gl-]
11 Ve Mkmrgrmlctm. It's good
?g_____‘ to New York but most unfortunately I shall not
the end of the month since I must leave for
ten day rest on Thursday, the twenty-first., I feel Wesyr
badly about this but my reservations were made by the time
I got your letter and cannot be changed.

sear Alfrad, Sincerely,
‘ .-, I‘._ Ty noto te - eny Tor 20 L OOE .,
m:‘c' M projest 5 G=en han ks lavgely
£4 lord Beaverd M’ﬂ'i& lll‘l‘, k" 12t 482
nder way H > Iarlr Dann & ) give more &
priEes a5 an added incentive, and Lhere avery ehance
ofithe extibltion coming Lo ihe | ovember,
ASiyou can dsagd shils maie ™ I y iln ' ¢ 4
i ine, this makes L g e lntarestin q
anterprise. . £ 5

U3 Shoe Lane - i 2 k ok trid

. ‘london'E. Caliy ENGIAND. - .. g
X on sNoarr ¥

1 good
CAWBirr A= ] ’fr.__ N order %te j y She
gnow some form and tension, 1 w posaible

'F she would give you ths artists' dealers but I am afraid she
 cammot do very much about recommending specific pictures, ,She is
| also overwelmed and far behind in her own American Mrnd.,ag,

" alas, are Bill Saitz and Peter Selz. All of um mum
" ‘dnvolved in more work than we can accomplish.

" P. 8. T assums you are in & hmy so I have asked Dorothy Miller

f!' 4 ! . 11¢ "I I ,_}r
N
. 1
S -
uts '_“‘ T _g\__ : r L s )r'..r‘" 2
L T & | ; y i -
iy '\ Pﬂl,‘ L&l DA ol 2
" = ¥ EE- 4 o f, . )
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THE DUNN INTERNATIONAL EXHIBITION
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Oldbourne Hall
43 Shoe Lane
London 5.C.4%

14th March 1963

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19

N.Y. U.S5.A.

Dear Alfred,

I am sorry not to have written for so long,
but our project has been hanging fire, thanks largely
to Lord Beaverbrook's illness, Now, at last, it is
under way again. Lady Dunn has decided to give more
prizes as an added incentive, and there is every chance
of the exhibition coming to the Tate next November.
As you can imagine, this makes it a much more interesting
enterprise.

It is difficult to deal with selection lists
__ by mail, so I am coming to New York next week (Friday
—> the 22nd) in the hope of consulting with you and
Gordon Washburn and of being able to round up a good
group of American paintings. In order to give the
show some form and tension, I would like if possible
to arrange it polemically; that is to say, I would
like to oppose a strong group of abstract painting with
a strong group of more or less figurative painting,
with a third section devoted to artists who are trying
to reconcile or transcend these two approaches, You
may well have other better suggestions to make.
In any case I look forward greatly to seeing you and
hope that you will be able to spare me a little of
your valuable time.

With best wishes to Marga and yourself.

Sincer yours,
L4

John Richardson




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.3171

THE DUNN INTERNATIONAL EXHIBITION
PRXTOELE K X Sama RON00M B0 + FLEeT STREET 8000

Room 14
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London E.C.4

3rd October 1962

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19

N.Y.; U.S.A.

Dear Alfred,

Your decision to serve on the advisory committee of the
Sir James Dunn International Exhibition is the best thing that has
happened to us yet. I have passed the good news to Lady Dunn and
Lord Beaverbrook, and I know that they will be Jjust as thrilled as
I am. Of course it is understood that there is no question of your
name appearing as that of a juryman or of someone directly responsible
for the selection of artists, but simply as a member of the advisory
committee. As soon as I have definite answers from the various
authorities I have approached, I will send you a list of committee
members and full information about the aims of the exhibition.
I am also preparing a list of the artists whose names have so far
been suggested. I shall look forward to hearing of any additions
or subtractions you think should be made.

With warmest greetings to Marga and yourself.
Sincerely yours,

J

John Richardson




