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in the past that it can smell a
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Jr. to dine with Mayor Wagner
whersupon the Mayor told New-
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somewhat conservative Art Com.
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large Calder stabile (above) eom-
mimioned for a part of Lincoln
Center that was technically a City
Park. And, so he vetoed it
Thete was a time—about 40
years ago—when Sandy Calder's
Mobiles and Stabiles were really

the Washington Poat dueted
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announced that more than 2 out ol
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(Washington
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dependont investigation” of the
building wax ealled for; and that 3
out of 4 expressed "no confidence”
in the “Architect of the Capitol,”
J. George Stewart, who is not an
Architect but a former Congress-
man, and who did not design the
Rayburn Office Building but only
supervised its eonstruclion.

In the course of the latter, 216
changes were made in the build-
ing's original plans or specifica-
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total cost of the RO.B. was a
rather fantastic $122 million. The
R.OB. is currently being “investi-
gated” (in seczet) by the C\,.A.O.,
which is, of course, employed by
Congress and geta paid by the
samo House that built itself this
rather Invish home , . . *.

controvernial; but to come 'out
agninst  Calder , in  1965—well,
that's & bit square oven for a
Republican,

But *The Btrange Case of Now-

tions, and when last heard of, the |’

bold Morris" ends not here at all;
for one of the many things that
make Commissioner Morria
rather intriguing politioian w that
bis background s strmight egg-
head: his brother, of course, in
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Ab-

pone other than Ceorge L. K.
Morris, one of the “Deans” of
American abstract paintings and
sculpture. (above). Bomehow or
other, a bit of George L. K. must
have rubbed off.on Newbold,
. However that may be, the Art
Establishment. in New Y “haa

with & note saying that he, U
Mayor, was very much interested

Next morning Newbold reversed
his own ruling and passed U
question on to lhe experta. The
ghanses are that the experis, W
the light of Mayor Wagner's ad
monition, will let Bandy Calds
into Lincoln Center. It was & fa
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first tiene that Mayor Wagner had
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Great! The next step, obviously,
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menu: for any given mionth;™
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Dear ¥re, Friedlander!
Please forgive me but I have no hobby
which would produce an auctionable object.
Yours, with regret,

Alfred H. Barr, Jr.

Mrs, Jerome M. Friedlander, Jr.
36148 Norwood Road
Shaker Heights, Ohio L4122

AHB smf
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OF CLEVELAND

June 21, 1965

Hamilton Barr, Jr.

arxr:

nkly...we're writing you because you're famous...
ike some of that fame to rub off on us.

OTYy ‘saydtey Jeyeyg

--we're asking this favor. May we have something
reated? We are assembling a collection of art
objects---products of hobbies and special interests
ding men and women, not professional artists---
famous in other fields, such as your own.

*ap ‘ISPUBTPSTIL ‘W[ *SIN

rAA N

gifts we receive will be offered to the highest
& summer suction for the benefit of the scholar-
of Barnard College, the women's college of
miversity. The money raised will aid a deserving

student, chosen by the College.

Perhaps your special interest does not match our
"hobby' theme, but is linked with your profession. Whatever
you send for our auction, any small memento or souvenir,
would be deeply appreciated...as long as we can say it's from

you.

If you will have the enclosed mailing label attached
to your package it will be sure to reach us promptly.

Yours very sincerely,

‘)7u469¢umn¢.)2».5&5a21«424Q5h.

Mrs. Jerome M. Friedlander, Jr.
President
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BARNARD COLLEGE CLUB
OF CLEVELAND

June 21, 1965

Mr. Alfred Hamilton Barr, Jr.

Dear Mr, Barr:

Frankly...we're writing you because you're famous...
and we'd like some of that fame to rub off on us.

So=--we're asking this favor. May we have something
you have created? We are assembling a collection of art
and craft objects---products of hobbies and special interestis
of outstanding men and women, not professional artists---
but people famous in other fields, such as your own.

The gifts we receive will be offered to the highest
bidder at a summer auction for the benefit of the scholar-
ship fund of Barnard College, the women's college of
Columbia University. The money raised will aid a deserving
student, chosen by the College.

Perhaps your special interest does not match our
'hobby' theme, but is linked with your profession. Whatever
you send for our auction, any smell memento or souvenir,
would be deeply appreciated...as long as we cean say it's from
you.

If you will have the enclosed mailing label attached
to your package it will be sure to reach us promptly.

Yours very sincerely,

Mbﬁamﬂu}

. Jerome M. Friedlander, Jr.
President
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BALTIMORE MUSEUM OF ART

WYMAN PARK BALTIMORE MARYLAND 21218 Telophone 8B8F-1735

July 29, 1963

Dear Alfred:
Further on the Archipenko is enclosed. If the papers look

¥ "
reasonably good, we'll keep it.

Sincerely,

ik

Charles Parkhurst
Director

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York 19, New York

PERSONAL

‘ /1~7 R e Ef‘;?_.
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He told me that it is reproduced in the
Archipenko seulpture. For years the plas
in a private collection in London. It was made
1914, but Mr. Estorick bought it and made three
casts only in 1958.

X Sculptors can be very difficult when a
piece leaves their hands and casts are made, I think
Estorick told me that Axrchipenko had given writtem |

- permission for the casts and that his repudiating it
- mnow is rvidiculous. I know, for example, that Zadkine
repudiated a cast which my son offered for sala in

78 , although we had his written permission Lo
cast, and proved it later to him in writing.
then they act extremely temperamantal.

Estorick said that he would send the pa-
o me, but I suggested that it would be
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK

BALTIMORE 18, MARYLAND
CHESAPEAKE 3-7650

June 29, 1963

Dear Alfred:

T enclose a copy of a letter from Archipenko which will be of
certain interest to you.

Best regards,

Sincerely,

el dC |

Charles Parkhurst
Director

Mr, Alfred Barr
Museum of Modern Art
11 West 52nd Street
New York, New York
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THE PALTIMOERE MUSEUM OF ARD

" lemer of pheto . ﬁu‘dlﬁﬁ Rgt»-m 1%1‘-‘-}5 - ..:.:u.T;f-.-

adiANE B T2l

§ . aw.;z: LS 3/8'-?:’:.;1-'.; 1953

®e. Klfred i, Bayr, Jr., DMrester
The Mosgus of Moderm Art

u w. 53?‘-’—- Lreat
Now Tark 19, Now Tork May 3, 1963

sast in Bronse or in artificial stone and passed off by the sculptor as

this in writing since PRl
I had disclosed this prodedure. However, the suit was hobtubrought and I
believe that he no longer pretends that thess 1930ish replicas are authentic
in date., I am afraid that you would have to do some research on this unless
Bstorick can give you pracise information. I should explain that the 1530
differed in certain details, but clearly , from the originals’
and providing you can find, as I am sure you can, regroductions of this
particular piece in books published before 1925 you can aseeréain your
own conclusions, B SST

-

Sincerely,

Alfred H, llﬂ', Jr.

Thent ..{::-Uc;dka et o

haus c“’w‘l’ me

+ oo LN N e Mot
e S doy - T was

'?ﬁ:!ﬂh-(_,_ ("\1 n“""“’au;
/S AU
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK
BALTIMORE 18, MARYLAND
CHESAPEAKE 3-7650

26 April 1963
Igl-' e ZQ l':‘r

Mr, Alfred H. Barr, Jr., Director
The Museum of Moderm Art

11 W. 53rd Street

New York 19, New York

Dear Mr. Barr:

We finally can supply the photograph of the Archipenko bronze (20 5/8n)
signed on base "Archipenko, 1914", I want to mention that in reality
there is a large opening in the head, and that the kind of disc form
which shows in the photo is part of the back. I hope that the piece is
recognizable despite the poor photograph.

Tt was wonderful to see you and Mrs. Barr here. By now your Matisse
book should be out of print and if so, I passionately hope you will pub=-
1ish a revised edition == not that I would find any revision necessary,
but I know this would bring you back to the Baltimore Museum for a lon-
ger visit than your most recent one. With best regards,

Sincerely yours,
)/ . 3 .) r -
Ly r . 4 / i

d)_ L Jf},.-—
Gertrude Rosenthal
Chief Curator

Shao (ec'd 2 T
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THE JALTIMORE MUSEUM OF

April 11, 1963

Dear Chucks: _ :

' 1 have not seen the Archipenko of 1914 so I am afraid I
W-Mﬁ.hnmlbmumﬂlm_MHam
or & reference to a reproduction. I am sorry.

Itmlwtplomhmm,mm.uﬂnr.mtm

Rosenthal. You certainly were most considerate and hospitable, especially
in view of our giving you such short notice.

Sincerely,

Mr, Charles Parkhurst
Director

The Baltimore Museum of Art
Wyman Park

Baltimore 18, Maryland

AHB srr
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK
BALTIMORE 18, MARYLAND

AREA CODE 301
889 1735

4 April 1963

Dear Alfred:

It was very nice to see you down here and to have your wife with
you at the same time. T hope that your rest in Easton was a good
one!

1 have on my desk at the moment a bronze cast of a female figure
signed on the base "Archipenko, 1914", which 1 found at Martha
Jackson's Gallery. She says it comes from the Merrill Collection
and that Merrill got it from Esterich. Also, she wants $4,000 for
it.

Do you know this piece? Have you any comment to make? T have
been searching for an early Archipenko and this is the first time
in some years I have seen one which anywhere near satisfies me.

I like this one very much.

However, I do not have the literature on hand and I hope to get the
necessary references together soon. In the meantime, I thought
that if you had seen the piece and had recollections of its desir-
ability, perhaps you could share them with me: I would be very
pleased. Should they happen to support my enthusiasm for the
piece, I would like to use such comment in my dealings with the
Accessions Committee of the Board of Trustees.

Sincerely,

Charles Parkhurst
Director

Mr. Alfred Barr

Museum of Modern Art

11 West 53rd Street

New York City, New York
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~ Juns 26, 1963

Dear Mrs., Bardin: .

I was really touched by your letter with photographs
of Jeanetts Roman. I hadn't known that she had taken orders.
mmdmm_mmmmmuumwwm.
I remember her very well at Wellesley and appreciate her
remembering me.

Sincerely,

nﬁ'.d lo '.l'\"". Jr.
Director of the Mussum Collections
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Mr Alfred Barr
Museum Modern Art
15 West 53 Street
New York City NY

I sm painti
NYCity Publ

I
Jeanette Ro
et the Carm
is known as

oeseasion to

still has n

the Sisters

255 West 84 Street
New York 24 NY
June 22,1963

» me a8 Ruth Jonas.

I teaeh Art in a

. ..vigited the former
sd her Silver Jubilee
i New Hempshire.She

was permitted, om this

you her greetings...she

photos taken by one of

v s

RUTH JONAS BARDIN
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255 West B84 Street
New York 24 NY
June 22,1963

Mr Alfred Barr
Museum Moderm Art
15 West 53 Street
New York City NY

Niay 1943
(Joanarre (S pember me as Ruth Jonas.

I am y Sister MARY g P Lessee year I teaeh Art in a
NYCity

Bh......visited the former
Jeenet : = _fnbrated her Silver Jubilee
et the smeord New Hempshire.She
is knc ¢ She was permitted, on this
oseas]i

gend you her greetings...she

g two photos taken by one of

- m——

RUTH JONAS BARDIN
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255 West 84 Street
New York 24 NY
June 22,1963

Mr Alfred Barr
Museum Modern Art
156 West 53 Street
New York City NY

ber me as Ruth Jonas.
I am pain i~ , at T teseh Art in a
NYCity Pu
+v.sVisited the former
Jeanette | ted her Silver Jubilee
et the Ca; rd New Hempshire.She
is kmown ¢ 3 : e was permitted, om this

oseasion t

you her greetings...she

still has MRt - > photos taken by one of
the Sister

RUTH JONAS BARDIN




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

AHB I.A.364

Mr Alfred Barr

Museum Moderm Art
15 West 53 Street
New York City NY

Dear Mr Ba

I sm paint
NYCity Pub

I
Jesmette Ri
at the Can
is kmown at

oseasion tc

gtill has n

the Sisters

255 West 84 Street
New York 24 NY
June 22,1963

r me as Ruth Jonas.

| T teaeh Art in a

v ..visited the former
ed her Silver Jubilee
@ New Hempshire.She

was permitted, om this

you her greetings...she

photos taken by one of

RUTH JONAS BARDIN
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255 West B4 Street
New York 24 NY
June 22,1963

Mr Alfred Barr
Museum Moderm Art
156 West 53 Street
New York City NY

Dear Mr Barr:
I do mot know whether or mot you remember me as Ruth Jomas.
I am painting andseulpting ,but for ten months a yeatr I teaeh Art in a
NYCity Publie Juniew Hi h.
I had a most moving experienee last month......visited the former
Jesnette Roman of Suffalo and Wellesley..She celebrated her Silver Jubilee

at the Carmelite Monastery,275 Pleasant Street Coneord New Hempshire.She

is known as Sister Mary of the Blessed Sacrament. She was permitted, on this

oecasion to be seen by friends without her wveil.

Jeannet®e asked me partioularly to send you her greetings...she
still has memories of you at Wellesley. I enclose two photos taken by one of
the Sisters on my eemera.

Kind regards.
Sincerely yours,
//MM

RUTH JONAS BARDIN
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Mr, Barr (Nantucket) Borerss
Miss Miller, Miss Dudlsy, Miss Jones
WALTER BAREISS

C/O SCHACHENMAYR, MANN & CIE.
738 SALACH/WORTTEMBERG g e I
TEL SUESSEN a4 i

Mr.Alfred Barr, Jr.

The Museum of Modern Art
11 West 53rd Street

New York 19, N.¥Y.

Dear Alfred:

Many thanks for your letter of July 5th, which
must have crossed in the mail with my letter
of July 9th.

As I wrote you, I fully understand your problem,
and I am only sorry that we will not have these
American pictures in Munich next winter. Many
thanks anyway for giving it consideration.

Best regards,

yours

b -‘,//&_,

Walter Bareiss
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The Museum of Modern Art Archives, NY
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Trovs lats oVacted o < SR Mo

SAACH, June 20, 1963

y
4
Ave i e s

Dear Mr. Barr,

Mr. Bareiss who is away from office at present, asked me
to send vou a photostatic copy of Professor Martin's letter
dated 12 June which please find enclosed.

Yours very truly,
for Mr. Barelss

G Gerger

(Secretary)
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Secretary's 0ffice MC# -4 MM\\A& my Yo
WALTER BAREISS

C/O SCHACHENMAYR, MANN & CIE

735 SALACH/WD R TTEMBERG SALACH, June 20, 1963
TEL SUESSEN 645

Mrs Alfred Barr
Museum of Modern Arts

11 West 53 Street

New York 19, N.Y.
Wlie s e

Dear Mr. Barr,

Mr. Bareiss who is away from office at present, asked me
to send you a photostatic copy of Professor Martin's letter
dated 12 June which please find enclosed.

Yours very truly,
for Mr. Bareiss
g e

(Secretary)
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-;iliiirﬁﬂerr Barsiss,

f?annhﬁyn‘ieh gestern vor der Erdffaung der Grofen Kunstaus-
atellung Gelegenheit hatte, die Sammlung Johnson su aehen,
_mBohte ich gern nochmals auf unser Gesprich guriickkonmen.

. Die Sammlung Johneon zeigt viel zu viele Kiinstler fir e1n§
wirklich gute Repridsentation amerikanischer Malerei der
Gegenwart, und diejenigen Kiinstler, auf die es ankommt, 82ind
nicht mit wesentlichen Bildern vertreten. Es widre daher sehr
erwiinscht, wenn dieser Eindruck korrigiert werden kinnte.
Hierfir werde ich mich gern einsetzen, ohne allerdings sa-~
gen gu konnen, ob ich Erfolg haben werde.

Die Raumfrege komnte dadurch pelbst werden, dad wir eine
Galerie in der Neuen Pinakothek réumen und sur Verfiigung
gtellen. Damit wire eine in sich geschlosse Raumfolge und
die erforderlichen Sicherheiten, wie sie in einem Museum
heute leider ndtig sind, gegeben. DaB ich verschiedene
Schwierigkeiten in Kouf nehmen muSte, isi mir bewuSt, =0
etéﬂ den leider sehr ungiinstigen Termin, da wir hier in
Minehen wegen des Winters und Peechings gzwischen Desember
und MErz den schlechtestsn Museums- unc Ausstellungsbesuech
heben.

Entacheidend 1st selbatverstiéndlich die finanzielle Prage.
Wiy werder Rier in Ben Slantsgéalildssamnlifigen gTet Ubey
eigene Aupstellungeriume yverfligen, wenn unaer Nenbau er-
riéhtet ist, wed ¢s &ind daber in unserem Etat fir Aus-
‘stellungen keine Mittel vorgesshen. Ich mifite dmbew vor-
tlnhln Sondermittel zu mobilisieren und bebe mir hierfiir
_wersotiiedene Miglichkeiter amusgedasht, iiber die ioh gern

®it Ihnen sprechern wiirde, wenn die Angelegenheit im eln fort-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.A.364

_ﬂwat‘i' tai-ih.eha umi Aol Spmuga, ‘aber ksim £

e

mlh -:'dﬁ:'-ran. Man veﬂmsta.ltw aort‘btn 'ﬂ"‘w .2

'.‘-. < 4

01.91 eﬁqﬁb mu{e-ﬁ.uanellung, fﬂr dia Muglal
,,hc“h roiﬁhe mmi ﬂaentiioher mzrrlm zu:am,n

eching uar im nn&mm :ahr eehr ms gein
,_fézt makum: mtch. .uhguahsn Jévan bmrcht:ot m,

3 ‘E Mﬁ 'mri.ugim:her kmt das 'Intareuo x|

rnﬁahltimg;ﬂach ueﬁr bum:lmnn ﬁia-d.

eine Bitte 'goht nun dam, ob Sie i35 ate ltagnem:eu hd'ktdu.,
mup nﬁchetan Lufenthalt in New tark mit dm ain.eh o&or en—-

'ugs‘ue‘nung ernstha.tt erwagen vird lcitarhin aollm ieh
n, fiir wie lange das Ausstellungsgut zur Verfiigung uﬂm

ich dann vemuohen wiirde, moch die eine oder andere Stadt in
MWW ziehen, eventuell Hamburg, Berlin oder K&ln, je. meah-
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cc: Miss Miller, Miss Dudley, Miss Jones

WALTER BAREISS
IO SCHACHENMAYR, MANN & CIE.

7335 SALACH/WORTTEMBERG satacH, 10 June, 1963
TEL SUESSEN &5 WB/Ge

Mr. Alfred Barr
Museum of Modern Arts

11 West 53 Street

New York, N.Y.
U S q

Dear Alfred,

When I was last in New York I heard that the museums would be
elosed from December thWrough March 1963 and 1964 and that you
resp. ‘the museum would under certain ecircumstances be prepared
te loan out some of the plctures.

T diseussed this matter with Professor Martin who has always been
very eager to get a show of contemporary -American paintings for
Manich: Befere I go further with my conversation with him T would
Tike to know whether this in prineiple is possible. Obviously all
expenses would be paid over here. I think such a project would be
extremely worthwhile particularly to counteract aboub. the Johnsen
eolleetion which is now travelling in Germany.

As I do not know whether you are in New York when this lefter
aprives I em 2150 writing to Rene. I expeet.to be in New York

in August .out unfortunately there 1s no collection committee meeting
then.

Best regards.
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WALTER BAREISS
C/O SCHACHENMAYR, MANN & CiE,
75 SALACH /WORTTEMBERG satacH, December 12th,1962
TEL SUESSEN s4s WB/V&.

Mr.Alfred H.Barr

¢/o The Museum of Modern Art
11 West 535rd Street

New York 19, N.Y.

Dear Alfred:

Many thanks for your letter of November 23rd. I hope
you are successful in disposing of the various pictures,
which we discussed during my last visit.

I just wrote to Mr,Kornfeld to find out when his next
auction is, and what time he closes his catalogue. As
soon as I know this, I will write to you.

Now to come to your question about the so-called

"art slump" in Paris. I believe, this is a case of too
great an offering of second grade or unimportant works of
art and too few really first class paintings. As far as

I can see, every place the top quality items still bring
topmrices, if anything,higher prices than one year ago,
but it is almost impossible to sell the minor prices.

I did not read Art Buchwald's column on art prices. But
knowing hisstyle, I can well imagine what he said, and I

am sure in a way he is right. One is absolutely snowed under
by drawings, water-colors and paintings by the So-called
"sehool of Paris' at what I consider excessively high prices.
But 1 have $/ seen a painting, wiat I would really like
to buy. May be a drawing here and there, but nothingelse.

I think it is not so much the painters fault but the dealers,
who have been pusehing prices up, and now do not dare to
reduce these prices to a sensible level. I have followed
some of the auction prices in recent months, and was amazed,
how well for instance the German expressionists sold, as
soon as the reserved prices were put at a sensible level,
may be 20 or 30 % below the crazy price ideas of one or

two years ago.

In Paris I had the amazing experience that a show by

Enrique Zanartu was completely sold out, even though it was
his first show. But naturally his prices ranged from

600 to 3000.-%, which I consider a more sensible price level.

One might also consider if A slump that a great number of
the new galleries ‘“%peried up in Paris and almost every
place in Europe, have pretty hard sledding, &md a great
number will certainly close their doors again during this
year. But this, I believe, is only a healthy sign.
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To sum up, if a really good painting by one of the
recognized masters of today is put on sale, there is

no difficulty in:selling it at a good price. But a lot
of minor works by a well-known artist and works by
followers are difficult to dispose of elieve
that the market has become somewhat with
what I call the fashionable art, whig Thas purely

shock or amusing value, but in my opinion now intrinsic
quality. While one or two years ago people jumped

on those items, they are now beginning to think twice.

You may have read a week oﬁgﬁﬁgtago a &he slump

at an art auetion in Paris ubuffet', s, I think,

does not mean that people do not like his work anymore.

But I remember that only two years ago you could buy

an excellent recent palnting by him for 3000 to 4000.-%,
and last spring people suddenly wanted 15.000 or 20.000.-%.
The same for Max Ernst or even mom reecently Glacometti.
This,I believe, was purely a dealer's gimmick, and

there may be somewhat of a collectors' strike agalnst it.

I am not even talking about the 10.000.- to 25.000.-$
prices which Paris was expecting for Hartung, Mathieu,
Bazaine, Esteve, Poliakoff and Soulage and Manessier,

which obviously could not be held at the long run

for one simple reason that the production of these painters
is Jjust too great. I do not really believe that the easy
living of the artists has much to do with it, execept in
individual cases, as even if they received 1/3 as much

as was asked for their paintings, they would still have
more money than they ever dreamed of before.

I do believe, however, that we are going through a certain
process of revaluation of the work ofpany of the popular
artists of today, and it will be interesting, whose

work will stand up on the long run andwhose will not.

I am sure we both have our own guesses and opinion on
thisas In my case, howevel they may be purely subjective.

I would love to discuss all this at length with you
during my next visit, and I will be very happy to
investigate any specific situation whieh you would like
me to do.

Best regards,

P

| /‘/_\H

WALTER BAREISS
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Dear %. Bax?m

__ Thank you for your detter of November 30. I
will certainly try to see the exhlbition of William
Gropper at your galleryy but I am so busy with fund

¢ raising work here at the Museum that there is very
~ little time to get to shows.

___,TheMuseum currently has an exhibition of
works from the Collection which may be of interest
to youd . Tt'is entitled Modern Allegoriss and is
on the seccnd floor.

Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

, Ella Baron
resident, American Contemporary
Art Gallery
63 Bast 57th Street
New York 22, N.V.

AHB:1ld

P.S. You also may be interested to know that the
Museum's Gropper The Senate is presently on tour.
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Mr. Alfred H., Baur, Jr.,
Museum of Modern Art

11 West 53rd. Ste,
New York, N. Y.
W -

Dear Mr, Baur:

As you lmow, we are having an exhibition of
William Gropper, which will be on for one
more week.

We earnestly desire your presence at this
show and we are sure that you will find it
most stimulating and wonderful,

Hoping to have the pleasure of seeing you,

Sincerely,

£l (9 arvove
ELLA BARON
President

American Contemporary Art Gallery
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Mrs. Barr; A R T

American Academy in Rome MU 3-2725
Director: Prof. Frank Brown

Letters shoudd be directed to Miss Mary T.
Williams.

A letiter covering current data is sufficient
and will be attached to the last applicatien

submitted which they have on fils.

Required: photographs of work (preferably in
color’. to be handed in before

December 3lst.

e Hhrub Frro actusd phiipand,
allio b/
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Adad.
THE MUSEUM OF MODERN ART

Date___December 9, 1965

Elizabeth Shaw Re: ___CINTRA LOFTING — ——
Mary Fera

Mrs. Barr telephoned this morning and dictated the

following note to you;

Dear Liz:

This is the girl I was speaking to you about last night.
She is an ex-student of John Mc Andrew's and she is a nisce of Mrs,
Gerrish Miliken. She is passionately recommended by Sylvia Marlowe,
the harpsicordist. She is supposed to be a delightful girl. When
I spoke to her she was no good at shorthand and I told her that she
should at lsast learn speed-writing. All John Mc Andrew's ex-students
have been mest marvelous in the Museum and I am afraid that this good
girl will get lost in the files of the Museum's Personnel office.

Love, Marga

ea stbon o i
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e bire |
THE MUSEUM OF MODERN ART

Date December 2, 1965

Sarah Rubenstein

. Mary Fera

Marga Barr called today and asked that ths following be transmitted to
you. She said: To.our astonishment we do not have to pay tax on the

famous $3,000.

r New Year and though it is now too late t«
e Enokke-le-Zoute.
1 LR Ly ™ 1 T.'..._" ¥

1 e

Mol aohaa

SoREIRNT. L aend oy
& - ﬂm f’ 131 " WW
e Mo oo

Dick's list in response to the D
f!'*l_l“m- '

t

a
LA A

i
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lmtm Terrace
I.ondpn S. W, 1, England

L

N
.ﬂl L
. u"r B Y W

o

P. S, Here is Dick's list in response to tha
I promised to send you.

v sl ol
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L3, Moreton Terrace Y =
hwlsp We :tl’ England W
J L ; N

encl.

J‘J‘t ere is Dick's list in response to the
i 1 sed to send you. -
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1 Jamary 196k

Your letter was forwarded to me rather belatedly and since then I
mmmuwuww@mummtabm,
. professorial manner, Please forsive my not thanking you for your trouble
in making up not just one but two lists. What a hard jeb it must have
“been. : { -

: Actually the adjectives "important," vinfluential," "Familiar,"
ara of less interest to me than the quality of as works of art,
‘but the on of quality was not apparently citly raised by
the ginal request for a list. Thank you for menm ming Jules and Jim
and To Russia With Love. I shall certainly try to see them both.
’ New Year and though it is now too late \ apply to the future
happy semories of Knokke-le-Zoute.
FLatey | ' Affectibnately,
- { a L]
£

43, Moreton Terrace «
uﬂ_' SO_ H. 1’ mm \w
: 4";‘5"—-
AHB3rr =
o™
,

encl.

PR 1 sre is Dick's list in response to the Docume:
P, 8. 'm
: % to send you. :
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LIST OF " INFLUENTIAL FILMS"

FILMS OF ACTUALITY, travel ete
from Iumiere through Flaherty ete.

CHAPLIN (1913-1928)

INTOLERANCE

CALIGARI

POTEMKIN and subsequent Soviet films
WESTERNS generally

THE BLUE ANGEL

IT HAPPENED ONE NIGHT

(i impressed and influenced the younger
Frenchmen as epitome of American "style")

OSSESSIONE and Italian neo-redlist films




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.364

LIST OF "IMPORTANT" FILMS

LUMIERE's "cinematograph"

FANTOMAS and other serials
CHAPLIN shorts made moviegoing a habit

QUO VADIS
BIRTH OF A NATION gave length and consequence

CALIGARI
prestige, new techniques
POTEMKIN = A .

THE LAST LAUGH (

J

JAZZ SINGER
blue angel sound film "in"

— - —_— —

GANGSTER films generally,

progressing into films of
some social consciousness

OPEN CITY and
post-war Italian school
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25 October 1963

Dear Iris:

1l g 1l o A ‘ ./} } i 3
_ ibm ﬁ across the copy of Dick Griffith's let to
Nowotny with the list of ten films which "have developed and
the art 3 the motion picture” - a more precise qualification! than
I was able to give you at luncheon. I will send you the list|as

oon as I have yours, \ .
I had a good talk with Dick mtcrdq at luncheon. P
, ’de oy SN
It was very good to see you. I hope you have recoverped.

3

Sli‘nm:ly, 4 oy Lear 4o 'ﬁxwu.*
. \

\

Alfred H, Barr, Jr.

43 Mereton Terrace
LMIS- W 1,. England
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| 19 April 1963
' pear Irist
i- J

©~ " 4f T have the good luck to get thers this summer I shall

AP $
Y 1.'\*‘: m’aﬂ’wn

ris Barry
“13, ton Terrace
London S, W. 1, ENGLAND

AHB:rr

~ R e =

S " It's good to hear you ars in London. Belisve me,

' t _ Sincerely, - ?ﬂ-cd't)&ﬂl»r '-.‘:

Alfred H. Barry Jr.
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Bre'd, ad Se 5.’{ L2

FAYENCE
(var)

Dear Alfred:

That fex im the attic arrived safely and I read it with
esgerness and admiratiem amd plessure amd them, perhaps, a dash ef
disappeintment becsuse the Germam part sert ef depressed me and anyway
it was net as gay ms High Wind im Jammics.... but whe is as gay er
bitter new as he was them? Shall I send the beek back
te you?

We heard that yeu were in Greece and them in Vemice which
leek se mear en the map but ales are net se: and my being in Reme fer
the MMA in Jume fer a week did not help te brimg abeut a cenjumotien,
either, Indeed we saw very few Americams this year, I thiak they
ge elsewhere nmew. I ge newhere much but weuld like te amd indeed
Pierre and I hepe te make & sertie tewards the west ef here shertly:

I have never beem te Albi and lets ef places se it weuld be nice te
wander areund & little loeking fer interestimg jumk - an sxcellent
pretext.

For the recerd, I seem te be vigereus and well theugh
considerably greyer; and we de have a very fine cat, whe is a cemfert
te us beth.

Se with my warmest thanks fer the Hughes beek which it was
& real pleasure te receive snd met enly for its ewn sake, please
remember ms semetimes and beleive that I thimk amd talk abeut yeu
very eoften
Affectienately,

ﬂ/{}b {Eoma
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3 October 1960

Dear Iris,

I returned to New York to find your postcard.

Alas, we had mo time for visits in France this summer, though
I was forced on doctor's orders to take a brief rest and the
baths at Evian.

The organ outside the Stedslijk is much more becoming
than the Good Humor=Orange Drink-Chestnut vendor at the Museum
of Modern Art's entrance,

Marga joins me in sending our best.

Sincerely,

Miss Iris Barry
La Bornne Font
Fayence (Var), France

~ AHR:ma
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Miss M.exanaeri/
File

The Library

Dear Mrs, Slavin:

At the request of Mrs, Armand Bartos, I
am enclosing herewith our 8 x 10" original nerative

of her Juan Oris painting: Verres, Journal et Bouteille
de Vin to be reproduced in your catalogue in connection
with the Vassar Centennial Loan Ixhibition,

(s-4157) |

As we usually do not loan our negatives, would
you please take every care of it, and return it to my
attention when you have finished, We realize that your
printing process is photogravure, and for this reason,
you need to work directly from the negative,

When you return it would you kindly infure it
for ten dollars which represents the replacement cost.

With best wishes for the -shov and catalogue,
and we shall be glad to help you further at any time,

S8incerely yours,

Pearl L, Moeller
Supervisor of Rights and Reproductions

Mrs, Jeanette Slavin

Vassar Centennial Loan Exhibition
¢/® Spiral Press

350 West 31st Street

New York 1, New York

PLM:kn
Enclosure: one negative

Special Delivery
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Ban o
PHOTOGRAPH REQUISITION

TO PHOTO SALES DEPT. Date. 16 November 1960

Marie Alexander Museum Collections
From. : Department

Mr, Aymand Bartos

For... BILL MR. BARTOS DIRECTLY AND MATL AS SOON AS PO"SIELE, _
: 432 Park Avemue South, Nfew York 16.

NEW PHOTOGRAPHS

(Number of shots)

Date of completion Date of completion

ARTIST or SUBJECT NEGATIVE NUMBER

Mondrian: House under Construction Photographed in the 1
exhibition, Paintings from
Private Collections

(this entire show was photogriaphed individually)

Include a note with the negative number for Mr. Bartos for his future
reference in ordering. Tg

Date Billed
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Jamuary 27, 1965

we

m ”.p ’.mi

Many thanks to you for sending me the paperback book by
\ 7 mi :ﬁ: art criticism, It will be a really useful addition to

o g

e 4 " o . » ¢ - " .
P g _ , Sinceraly,

EaETiY

B Y

Alfred H. Barr, Jr.

Mr. Battcock
E. P. Dutton k Co.
201 Park Avenue South
New York; New York
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20 Juna 1964

Dear Mr, Franclsconot

T am still try'ng te cat:h up with my correspondence now that our Huseum
galleries ars almost complated,

I havs not done any work on the Dauhaus since the late 1930s, My impression
is that Faininger himsel” spoke about van Doesburg whan I went to ses him in
1927 at Dessau, The most obvious step mi-ht be to write Mrs. Julia Felninger
who is physically mot very strong now but is alsrt add lively mentally,

She hag spent much tims razcently in ;oing over Feininger's correspondance
whisch I believe will Le pas=ad en to the Pusch-Reisinger Museum at Harvard.
8he night well be able to give you precise informution.

Anothar person who remesbars the beginning of the Bauhaus is Professor
Helmuth vo- irffa at ulgars. He may nol have been ar Weimar in 1919 but I
believe he was a student as early as 1920-21,

There is indeed a gool leal of partlsanship and bitterness among tha
survivors of the sarly days of the Bauhaus., I wonder if you have written Gropiua
himself or Breuer or Bayer who were alsc there in the early days.

Sinearely,

Alfre=d H, Barr, Jr.

Director of the Museum Collect!ons

Mr, darcel Franclscono
ofo P. Krewer, Apt. Sh
514 West 110th Streat
New York 25, Hew York

AHBrr




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.364

o/o P. Krewer, Apt. 54
514 West 110th Street

New York 25, New York

May T, 1964

Dr. Alfred H. Barr, Jr., Director of Museum Collections
Museum of Modern Art

11 West 53 Street

New York, New York

Dear Dr. Barr:

I am preparing a doctoral dissertation under Dr. Robert Goldwater
on the artistic theoiies and design of the Bauhaus in Weimar. In your
Cubism and Abstract Art you stated that "in 1919 through Feininger the
influence of the...Stijl group began to permeate the Bauhaus." Since
then both Zevi and Jaffé in their books on the Stijl have reasserted
the key role of Feininger in acquainting the Banhaus with the Dutech
movement.

In Poetioa dell' architettura neoplastioa Zevi claims that Feininger
was in "assidua ocorrispondenza" with van Doesburg "from the time Gropius
took over from van de Velde," keeping him informed "about the school's
orientation, the courses of Johannes Itten and Gerhard Marcks, the in-
tantions to invite as teachers Adolf Meyer, Paul Klee, Oskar Schlemmer,
Waesily Kandinsky, laszlo Moholy-Nagy..ss" Unfortunately, he did not
document this assertion, although the fiercely polemical context of the
diseussion and the faect that he relied on strongly partisan sources
(Nelly van Doesburg) for much of his information makes documentation
especially desirable. Feininger wrote to Julia on September T, 1922
that van Doesburg was in "menschlicher Hinsicht...ein grosser Hohlkopf,
ehrgeizig und eitel." Of course, this does not mean that Feininger
lost the respect he had had for van Doesburg's work; but I wonder in
view of his disappointment in van Doesburg as a person how "assidua"
his correspondence may have remained--if it had ever in fact been so—
late in 1922 when according to Zevi he wrote Doesburg of the Bauhaus'

plan to hire Moholy .

I would be very grateful for any information you might be able to
give me on the question of Feininger's relationship to van Doesburg. I
am especially interested in kmowing whether you have ever seen, or actually
know of the correspondence mentioned by Zevi. I do know that Feininger
had early contacts with De 3tijl, but I would like to have evidence that
he played the role of confider to van Doesburg that Zevi ascribes to him.
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I have written Zevi, but his reply was a little vague. He wrote
that "the passage of my book to which you refer is based on 1) long
conversations with Mrs. Theo van Doesburg; 2) the consultations of
manuscripts, letters, documents which Mrs. van Doesburg gave to me,"
and he adds at the end: "so far as I remember, however, I have the
impression that this information was based on documents given tome
by Mrs. van Doesburg." I might add that the Feininger correspondence
at Harvard contains no letters from van Doesburg.

Sinecerely yours,

2 /73’ 5'4';,../ ‘////u_’“‘.;)-,)

Marcel Franciscono
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The Museum of Modern Art Archives, NY

20 September 1960

Dear Dr. Bayerthal,

A great many thanks to you for sending
a copy of your book, Bilder unserer Tage. It seems to me that
you have done a very useful work in assembling this first-hand

material, I hope it will have the success 1t deserves,

Sincerely,

. Alfred H. Barr, Jr.

Dr. Bayerthal
¢/o Verlag M. Dumont Schauberg
Breite Strasse T0

Cologne, Germany
AHB:ma
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Dear Mr. Beall:

Thank you very much for eending me a copy of the
booklet on your recent activities at Dumbarton Farm. I enjoyed
T "‘mumanmummmmmm,

mw«_morwmemofmm.

With kKind personal regards, I am,
Sincerely,
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October 21, 196l

Dear Mr, Beavers:

In reply to your letter of October rsquesting information about
magagines on cultural life in New York mey I sugpest that you rafer
to Art in America or Art News, both of which should be in tha
Deerflsld ITbrary. Both these periodicals appear monthly and include
infermation about current events in the art fisld hers and abroad.

For a book devoted to artists living in New York I racommend
an Evargreen paper back entitlad The Artist's World by Fred
McDarrah, This book could probably ba ordered from the book-
store at the Poston Mussum of I'ine Arts.

Sincerely,

Alfred H., Barr, Jr.

Mre Robert B, A. Beavars
Deerfield Academy
Dearfield, Massachusetts

AHB srr
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_Dear Mrs, Bedrossiani

ot O I am touched and flattered by your
sugzestion that my comments on art in Soviet Armenia might be
of interest to the readers of the Mrror-8pectator, but, alas,
T am afraid that I shan't be able to write an article if they
invite me to, Our Museum is at the most crucial stage in ite

efforts to raise $25,000,000 and my time is so fully committed
that I cannot take on any outside activities for some time.

. . Nevertheless, I do appreciate your interest
and the trouble you have gone to, I wish I could take advantage
of it.

Sincerely yours,

Alfred H, Barr, Jr.
Director of the Museum Collections

Mrs, Nuvart Bedrossian
Wallkill Central School
Wallki1l, ¥ew York

AHBima
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Dear Mr, Beer:

We do indeed greatly appreciate your
offer of the oil by Lesser Ury as a gift to the Museum's
Collection, In all candor, I am afraid that I must tell you
that I do not believe our Museum should accept the gift,

Our storage and exhibition facilities are so inadequate for
the size of our collection that we can not afford space to
house acquisitions which do not fill a real gap in the
“moumo

Perhaps Mrs, Beer and you would like to offer
the work to the Busch-Relsinger Museum of Oermanic Culture at
Harvard University. Professor Charles L., Kuhn is the Curator.
I think he might really be interested in a good painting by Ury.

May I thank you again for having thought of the
Museunm,

Simcerely,

Alfred H. Barr, Jr,
Director of the Museum Collections

Mr. r. P. Bm
1009 Park Avenue
New York 28, New York

AHBsma

(dictated by Mr, Barr but transcribed after his departure for
Europe)
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Koo b o

Dear Charles:
I suggested to Mr, F. F. Beer, 1009 Park Avenue,
that he and his wife offer you what is obviougly a very charming and
characteristic painting by Lesser Ury., It i: not a picture
which we could meke use of, but I think you might well want to
have it.
Sincerely,

Alfred H. Barr, Jr.

Professor Charles L, Kuhn

Busch-Reisinger Museum of Germanie Culture
Harvard University

Cambridge 38, Massachusetts

AHBima
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7 August 1964
Dear Mr, Beisrs:
How very thoughtful of you Lo write a note about the award glven
me by the American Instituts of Arcnitects, Of coursa I remesber very
v wutle !
wall seeing you at the Houdebushes and #i one or two Australian rzceptions.
A
I ho e we shall meet agsin soon.

3incerely,

Alfrsd H. Barr, Jr,
Mr, George Beiers
400 Central Park West
New York 25, New Tork

Al :rr




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

the Museum of Modern Art Archives, NY AHB

I.LA.364

GEORGE BEIERS
Registered Architect
New York, London & Sydney

400 Central Park West
New York 25, N. Y.
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Dear Berry,

You were most thoughtful to have sent us a copy
of the George Orosz bock, I think it's a very useful volume,
though T would wish that one of the two or three extraordinary
red paintings of chass done during the Dada period had been
reproduced rather than some of the later works.

I read most of the text last week and for the first
time understood something of Crosz's curious and pathetic personal
predicament here in this country. I must admit I couldn't bring
myself to like the little mudes on sand dunes, but I wish we had
a good example of his paintings of the forties like the appalling
picture the Whitney has,

Thank you again.

Sincerely,

Mrs, Ruth Berenson
1326 Madison Avenue
New York 28, New York

AHBima
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Mgs. RuTH BERENSON
1326 MADISON AVENUE
New York 28, N. Y.
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| The Museum of Modern Art Archives, NY

Ben T beqlia

Dear Miss Bentivoglio:

I am forwarding your letter of May 2lth
to Mr. Alexander Calder for reply. I believe that you will
hear from him directly socon.

Sincerely,

Miss Mirella Bentivoglio
Via Archimede 139
Rome, Italy

ecct: Mr. Calder
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Like a fool T complied.

“Well, how much does Sir reckon that cost?’

‘I'm not really - *

‘Well, how much do you think?*

In desperation I said £10.

‘Cor!" in ufter disgust. ‘No, try again, sir.'
ml!wutu.ally, in stages of fives, we reached

Holding it up high, he announced: ‘Twenty
five pahn' — heavy pause - ‘twen-fi-five-pahn'
— rapping it with knuckles just like those chaps
who sell plates in the market. ‘And Sir asks me
to leave this outside when there are yobs like
this arahnd. Cor!”

1 didn’t insist.

A quarter of an hour after the lesson was
due to begin he was in his desk, but no
sooner faced with what he was required to do
than he was challenging the purpose of being
required to do so. “What's the idea, sir, of us
writin' to a mouldy old farmer to ask if we
can camp in his mouldy old field?”

Because he might be called upon in real life
to do so one day, and would be wishing then
that he had taken notice of me. But one look
from him convinced me that there was as
much chance of his camping in a field as
there was of my being proposed as a member
of the Athenaeum.

During the labour of composition there was
one more item of cross examination, ‘How
are the marks allocated, sir?' ‘Er - five for
what you say, and five for the way it is laid
out,” and with the rest of them, he got on
with it. That evening 1 saw he had written his
address and date, the salutation, then ‘T wish
to ask for permission to camp in your field,
followed by a blank space of 12 lines, and
finally the subscription. Irritably I gave him
two out of ten.

NEW STATESMAN

ll — for FA.
FIGURES on CURRENT
Affairs let us do better!

Thanks to the advent of KEESING'S Service
thirty years ago, more and more intelligent
everywhere are looking forward every

to receiving a concise, factual bulletin re-
cording, in clear-cut columns on durable paper,
all the essential data on current national and
international Politics, i Ques-

Completely objective and authentic, fully com-
prehensive, always up-to-date and covered by a
unigue Index which is reborn twenty-six times a
year — KEBSIIm:l(g‘S cm;blcs you to build up
your own ‘living’ diary of our time in a compact
and handy binder, forming a solid, hand
Volume which yon will be happy (and relieved)
1o possess in preference 1o anything with which
mﬂm have tried to keep abreast of World
venis so far.
Let KEESING'S take over NOW

L Koiam ¢ b
Name

Addrens

The following week, on receipt of his book,
Yardley resumed the cross examination. “Did
you or did you not say, sir, five for layout
and five for what we wrote? Well - 1 admit
1 didn't write much, but what's wrong with
the layout? It's perfect, commas an' all. Come
on, sir, fair's fair. I conceded, begrudgingly
altering his mark to five. The idea that a mark
is an end in itself, that writing could be
enjoyable or useful. . . .

‘Has Sir read today’s Mirror yet?” Yardley
again.

‘No, I haven't and. ...

Relentless in the pursuit of my deficiencies
in popular newspaper reading, he politely
inquired if he might read one item - just a
snitch of an item, sir - to the class. Not
entirely ignorant of the possibilities in the

ARTS & ENTERTAINMENT

15 OCTOBER 1960

way of subject matter, I compromised by
insisting that | read first what turned out to
be an abusive letter from an irate adult upon
the dress, manners, and morals of teenagers,
Another blunder, for the moment after 1
began reading 1 knew I was being identified
with the opinions expressed.

‘He ought to be stuffed, he ought, and put
in a museum.” ;

Cunningly, 1 said: “How about writing a
letter to the editor? I will help you.’

A week later, Yardley arrived five minutes
carly, still mesmerised by the sight of his own
name in print, and as I congratulated him
there gleamed a mutual recognition of
membership of the human race, in the
common task of educating others through the
written word.

Museum Mandarins

JOHN BERGER

Last week the television programme
Tonight showed some sell-portraits by Van
Gogh and then proceeded to ask people in
the street whether, if they were painting self-
portraits, they would want to flatter them-

butions must be defended: Popper inclines
to the view that the Prodigal Son is a studio
work. This, however, suggests that he dates
it five years earlier than Moppé. It appears
unlikely on stylistic grounds that it can in

selves or not. The point of this some
exercise was, | presume, to emphasise that
Van Gogh dide't want to Hatter himself.
Vincent, go to the top of the class! Such
crass over-simplification is not in the least
uncommon. Art has become ‘popular’, The
Picasso exhibition is more crowded than the
Motor Show. Yet how much is understood?
I run the risk of being accused of overbearing
intellectual snobbery when I say: Very little.
Yet I am certain that very little is understood
and 1 am not an intellectual snob. The reason
why few people understand anything about
art today is that the subject has been made
impossibly difficult to learn. Knowledge is
kept as a secret privilege.

During the last year I have been to most
of the famous art galleries of Europe. 1 have
seen the crowds wandering through - like
those who walk through a fair but spend
nothing. I have seen them watch the copyists
copying — this is the best side show of all.
I have seen them peering at the name plates,
pronouncing the household name, glancing at
the canvas and then moving on to the next
one before they breathe out the air they've
just breathed in. I have seen them hurry to
the shrines — The Night Watch, The Sistine
Madonna (even the titles are misleading) —
expectant as pilgrims about to be dis-
appointed. 1 have seen them pass by master-
pieces hung in corners. | have heard guides
chanting their half-truths and lies. Most
memeorably of all, T have seen the crowds
coming out again into the open air. They
have walked through the halls of the great
and now they want to sit down in a bus and
rest their feet,

The responsibility for this state of affairs
rests squarely with the museum adminis-
trators. It is not the public whom I want to
attack but the museum mandarins, Some
believe in having their paintings cleaned,
others don't. Some choose coloured wall
papers, others pin their faith to white walls.
Some hang high, some hang low. There is
plenty for them to discuss, And on top of
this there is the backroom ‘creative’ work.
New attributions must be made — isn't the
Dark Horse possibly by Jardin? Old aturi-

fact antedate the Antwerp Drinking Party.
F. Supper includes it in his Catalogue
Raisonné, accepted by Kross.

In a word, the mandarins are collectors,
robbed of real power. Their worries are
trivial but entirely concerned with the price-
less objects in their keeping. The public are
incidental. They must be supplied with
lavatories, postcards and entrance tickets,
But the very idea that anything in the gallery
should be arranged in order to enlighten or
educate the public is anathema to them. It
is vulgar for a host to systematically indoc-
trinate his guests — even if they are largely
unwanted guests. Art is an embellishment
of the good life. Scholarship is disinterested.
Art must speak for itself. These men not
only cherish works of art which once
belonged to the ruling class, they also in their
mean way cherish their privileged outlook.

Nor is the result of this merely a question
of the public being denied something which
is their right. They are sold something which
is actually false. If works of art from dif-
ferent cultures and centuries are all presented
without explanation and without the slightest
attempt to use them ideologically, the public
must naturally deduce that the wvalue of
a work of art is unchanging, timelessly self-
evident, absolute. The crowds, who wander
down the Grande Galerie in the Louvre,
pause to look at the Mona Lisa as they might
look at some holy embodiment of pure
virtue. It is not an object made with intent
by a man. It is something which has suf-
fered a visitation. It is the greatest picture
in the world. And for that very reason (for
what have we ordinary folk to do with the
greatest things in the world?) it is soon dis-
missed from the mind.

A heavy price is paid for this falsely
generated sense of awe when the public is
confronted with so-called modern work. If
art is timeless, why need it change? Why
can’t it stay as it was — a long way off, com-
forting, beautiful - like the Christmases of
childhood? What worries the public about
Picasso is that he may be tricking them, This
is a perfectly reasonable worry. If they have
been encouraged to believe that art is a

iy — i . g
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BAITE PARISIENNE

COMPLETE FOR 22/6d.
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Classical Favourites
—FINEST VALUE EVER RECORDED
OFFENBACH
e Parisienne” (Complete Ballet)
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GBL 5505

MOZART r

Symphony No. 41 in C, K.551 (' dupiter”

The Concerigebouw Orchestra, Amsterdam,
conducted by Karl BGhm

SCHUBERT

Symphomy No. 8 in B minor {"Unfinished”)
The Co Qrchestra, Amsterdam,

conducted by Eugen Jochum GBL 5501

BEETHOVEN oy
Sympheny No. 3 in E flat, Op. 55 ('Eroica”)
The Berlin Philharmonic Orchestra
conducted by Paul van Kempen

@: Coriotan, Op, 62
The Hague Philharmonic Orchesira

conducted by Willem van Olterloo GBL 5514

CHORUSES FROM: x i,
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Napoli conducted apalo;
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“The Sleeping Beauty"—Suite, Op. 68a*

The Vienna Symphony Orchestra
conducted by Rudoll Moralt; *Willem van Ollggf

MOZART
in the Gardena of Mirabeli:
Eine kleline Nachtmusik, K.525
wlinuet in F, K589
Minust In C, K.568
Three German
Msurerdsche Trauermusik (Masonic luneral music), KATT
COverture: “The Magic Flute”, K620
Overture: “The Marriage of Figara", K.492
Owerlure: “Cosl fan tulle”, ¥ 588
Tha Columbia Symphony Orchestra
conducted by Bruno Walter
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unique activity and eternally self-explanatory,
then when they look at Picassos, they are
bound to feel ftricked. It isn't, however,
Picasso who has tricked them.

What is the alternative? If none had ever
been offered, the contemporary mandarins
could claim ignorance. This, however, is
not the case. During the last ten years of
reaction, they have deliberately chosen to
ignore and forget ideas and projects which

were well known in the Twenties and
Thirties, Let me quote from Alexander
Dorner. He was the director of the Hanover

museum until Nazism; he then went to the
States. Finally the muscums of the future
may owe much to his pioneering example.
Nearly 30 years ago he wrote:

That so large and expensive institutions as
art muscums should still have no other pur-
pose but to fill the wvisitor vith separale
emotional impressions that whirl around in his
head as the pictures of a kaleidoscope, is a
thought hard to bear . . . Isn't this kind of
coltore outdated and an escape from actual
life? Isn't such a kind of educution apt to pre-
vent understanding of our presemt? Considering
that art history has reached the point where it
can give vs a clear line of evolution from pre-
history into our present one might call it unfair
to the public. To prove the existence of such
an evolution and to convey it through the eyes
and the mind means no less than to prove that
there is a meaning in the growth of man's
visual understanding . . . As soon as the
visitor is made to understand that all the works
displayed are no longer models for us but
steps leading to us, he will Took wpon the
museum as a living part of our times,

How do you carry out such a policy in

practice? The specific possibilities are too
various to give a complete answer. One can
state certain general principles. Modern

works should be exhibited beside works of
the past. The question of whether a collec-
tion is representative should become far less
important than the question of whether it
explains what it does possess. Photographs
of works in other places should be shown to
make significant comparisons. Works should
be arranged to demonstrate an argument:
this argument should be stated in words that
all can see as lhey progress through the
gallery, and at the same time illustrated by
other exhibits that have nothing to do with
the fine arts, Wherever possible models
should be constructed to demonstrate the
optical systems underlying different styles: a
model demonstrating Renaissance perspec-
tive, another for Caravaggio's chiaroscuro,
for Pointillism, for Cubism. Scientists,
literary scholars and historians should be on
the planning committees for all galleries.
Bad art should be exhibited and called bad
art — with reasons given. (Against this point
I can already hear the accusation of Dic-
tatorship! Yet for those who have the privi-
lege of going to a university it is a common-
place of teaching to analyse what makes the
bad bad.) Constant use should be made of
films and recorded lectures. Facsimile repro-
ductions should be gladly accepted. Galleries
like the Louvre would then be judged as
absurd as those cighteenth-century ones in
which pictures cover every square inch of
the wall, and the showing of experimental
works without explanation, as happens in the
Tate, would be considered a form of
cowardice.

Perhaps such a programme seeems at first
unrealistic and too far-reaching. Initial steps,
however, may be quite modest. A provincial
museum curator with Jittle money for
acquiring new works and exasperated with
having to accept doubtiul gifts [rom donors

who want their names in gold, may have
to spend such money as he has on buying
and arranging photographs and [facsimiles.
Another may dare to put secular lexis on
the holy walls, may dare in other words to
give the public advice. Yet ano:b;r may
experiment with matching the music of a
period with its visual art — and go on 1o buy
some record-players and earphones for his
visitors,

And in the Jong run two material factors
will make a profound change inevitable. In
the middle of the twentieth century there is
4 question which can be usefully asked in
almost every European context: what is
going fo happen when the rest of the world
follows suit? In this context the question is:
what is going to happen when art galleries
are set up in every university city of the
world? Quite simply the stock of historically
hallowed art treasures is going to run out
There won't be enough for curators as col-
lectors. Indeed, so far as Europe is con-
cerned, the stock has almest run out
Secondly, such treasures as do exist will soon
be worn out unless the habit of constantly
dispatching them like holy relics from gallery
to gallery in loan exhibitions is checked.
Thus a material shortage will in itself soon
force museum curators to take a modern view
of their job, soon force them to understand
that culture is a question of understanding
not of possessing. And the people will then
inherit the art which is theirs.

In Fair Verona
JEREMY BROOKS

The temptation, when writing about a new
production of a much-loved classic, is always
to compare. Perhaps it is a marvellous per-
formance that stays in the mind, perhaps a
director’s interpretation that was ‘just right’;
or even, quite subjectively, a production seen
in some golden circumstance which invested
a possibly journeyman presentation with its
own splendour. And there is always that
perfect production which we have imaged
for ourselves out of the text of the play — and
which would probably be an empty Rop if
staged. There they all are, these distant,
glowing images, lined up in our minds like
accusing ghosts as we take our secats for the
new production. Mo act of will can banish
them,

But 1 think they should, as far as possible,
be ignored. The director is striving to realise
his own vision of the play, not to synthesise
the best that has been done or imagined in
the past. His success or failure must be judged
according to the terms which he has implicitly
quoted for himself. Franco Zeffirelli's Old Vie
production of Romeo and Juliet is going to
displease many people simply because he has
quoted terms which they will find basically
unacceplable: he has gone all out for the
poetry of the whole at the expense of the
poetry of the parts. If one goes to this
production looking for treasures which have
been enjoyed before, or waiting for some high
point of jewelled verse to be given its full
poetic value, one is going to be disappointed,
It is not the words themselves that Signor
Zeffirelli points up, but their meaning, the
tangible poetry of this man, in this place,
experiencing this emotion.

When Romeo first sets eyes on Juliet in
Capulet’s house, he lurks anonymously in a
corner while the guests (dwarfed by great
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‘S, — General Kirkman is trying to fool us
on a most important point. In his letter of 1
‘October Mr Berenbaum pointed out that the
fallout areas given in the current CD Manual
(Nuclear Weapons' Table 15, p.42) are wrong
because it is now known that early fallout
rates are roughly double those allowed for in the
table. General Kirkman has replied (8.10.60) by
saying that the lable is for 100 per cent. fission
bombs whereas those used in past tests were
only 50 per cent. fissionable and ‘these factors
therefore cancel out'! In the same way the
statement ‘Only 50 per cent. of the population
will die before they reach the age of 140" is
presumably true because, although we know that
twice as many people will actually die sooner,
50 per cent. will dic before reaching half that
age.

If the Home Office would prefer to give fall-
out areas for 50 per cent. fission bombs because
they are not quite so alarming as those [or the
dirtier bombs which are actvally on the rocket
sites, they can amend their table accordingly.
The fact remains that a single ground-burst 10
megaton bomb, of say 75 per cent, fission yield,
will make ronghly 3,250 square miles of country
uninhabitable, The CD Manual should certainly
be revised.

M. J. Barcray

Trellis Cottage, NW3

Sir, — In a speech in County Hall on 30 June
1959 on the LCC Civil Defence estimate of
£43,650, 1 referred to the fact that the council's
own officers had virtually told the council that
it was impossible to provide London with an
effective Civil Defence. I said that it was clear
that there would be unlikely to be any survivors
and this was not denied. I said:

Are we, by passing an estimate for token civil
defence. helping to pull the wool over the eyes of
those who sénd us here and who have a right to
expeet us to tell them the truth, however appalling
it may be? Ought we not to say to the government,

NEW STATESMAN -

The Chinese
Love Pavilion

PAUL SCOTT

‘One of the best English novels of the last
decade. Its texture is extraordinarily rich,
but the drama of events, the pure narra-
tive power, has such strength that one is
borne along on its current effortlessly . . .
it has an almost Dostoevskyan unity.’
John Daveaport (Observer)

‘Truly a remarkable book." Edith Sitwell
‘Enchantingly exotic, senuous and colour-

ful” Muriel Spark 185

Cambridge Life

R. J. WHITE

‘It is all there: as lively and busy as in a
' Breughel picture. The quality of the
writing will sustain those who do not
know Cambridge; those who do will find

- it hard to put the book down.’
Sir Eric Ashby (New Statesman)

‘Sympathetic, amusing, informative and
K. W. Gransden (Lisiener)
8 plates 255

RE & SPOTTISWOODE

it is not reasonable for you to ask us to pretend
any more. We must ask you to relieve us of the
necessity of conniving in the deception of the
electorate, for as things are we are compelled to
mh&rmey[mapwmwknowwbs

The press was there and I subsequently cir-
culated an extract widely. 1 have been saying
this ever since on Labour Party and CND plat-
forms in Hyde Park and so on but, with an

ional small-circulation ion, the press
and the radio have joined the conspiracy of
silence.

On 8 March last the LCC carried, with two
abstentions, a motion which, inter alia, recog-
nised ‘the soundness of the basic plans of the
governmenl to provide as far as is practicable
under conditions of modern warfare for the
essential purposes of Civil Defence, ie. the
preservation of life and the restoration of order.”
Dr Soper secured the addition of words calling
upon the government 1o secure the complete
abolition of the vse of nuclear weapons in war-
fare as the only effective safeguard but this did
not, in the eyes of the abstainers, make it pos-
sible to support a resolution which recognised
the soundnéss of plans we knew to be unsound
and whose essential purposes ‘the preservation
of life and the restoration of order’ we knew
to be unrealisable. It seemed to uvse that to do
s0, however good the motive, was to consent 1o
the process of fooling the people to death which
is called Civil Defence.

Labour councils all over the country are
uneasily participating in this conspiracy because
the experience of those who have refused has
been so disastrous. The consequence has been
that the job has been taken out of the hands of
the local authority and carried out by the govern-
ment itself, far more expensively and thoroughly.
The view is therefore widely taken that the best
thing 1o do is to go through the motions and
just do the minimum. 1 think there may be a
better plan.

The duoties of local authorities are laid down
in the Civil Defence Act of 1948 and in the
regulations and directions issued under it. The
Civil Defence Corps is a national body but the
LCC could rename its division the London
Civil Rescue Corps and could give: its officers
the task of equipping and training the Corps
to act as an cmergency rescrve to assist the
police and fire brigade in the civil disasters
both minor and major which must occasionally
befall all large communities.

The LCC should make it clear to all Lon-
doners by press and leaflet that the government
grant was being spent as directed but that the
rate contribution would be used for these con-
structive purposes only. It should be explained
that the council has the duty to make sure that
every citizen knows that there is no defence for
anyone in London in the event of nuclear war.
It might be added that the Force, if there were
any members of it capable of doing so, would
doubtless do anything possible to comfort. the
last hours of those unfortunate enough not to
be killed outright.

1 shall be seeking support among my colleagues
on the LCC for a resolution designed to bring
about a change of policy as possible as it is
vital.

HuaH Jenking
75 Kenilworth Court, SW15

DAVID SIQUEIROS

Sik, = The celebrated Mexican painter David
Siqueiros is now in prison. He was arrested by
the Mexican government aflter protesting
against the arbitrary arrest of various other
trade-unionists and intell ls. He is 64 years
old and is at present prevented from working. In
France Picasso, Lurgat, Lorjou, Pignon and other
artists have already signed an appeal for his
release. In Rome the world-fumous art scholar
Roberto Longhi has signed a similar petition.
May | ask artists and scholars here to do like-
wise? Appeals and protests should be addressed
to the Mexican Embassy, London,

Joun Berciw

15 OCTOBER 1960

E FUMO LUX

Sir, — 'Critic’ tells of auctioneers in a smokeless
zone who thought they could not get rid of un-
wanted chairs by burning them, and ran into
trouble for dumping them on National Trust
land. They are evidently unfamiliar with the
subtleties of the law as to air pollution.

In a smokeless zone it is unlawful to emit
smoke from a chimney (unless it results from the
burning of authorised fuel), but it is not unhw-
ful to emit smoke in other ways. Now wood is
not an authorised fuel, and an offence is com-
mitted if chairs are burnt indoors and smoke
escapes up the chimney. If, however, the chairs
are burnt on a bonfire in the open air no offence
is committed however much smoke is caused.
Theoretically, the local authority could take
p dings for ab t of a publlc health
nuisance, but the chairs and the nuisance (if any)
would have disappeared long before public
health law rumbled into action,

RuPERT TOWNSHEND-ROSE

111 Thornbury Road

Osterley

YOUNG SCOTTISH WRITERS

Sk, - | am writing on behalf of a group of
young Scottish working-class writers who are
very anxious to widen their circle and aim at
furthering a revival in Scottish culture, particu-
larly its theatre, and in this way stimulate interest

,in the Scottish tradition and way of life. With

this in view, I would like to appeal to other like-
minded writers to write to me at the address
below.
Eppie LINDEN
35 Rosslyn Hill
NW3

COLOURED

Sir, — The following definition of a white
person appeared in the instructions for the Popu-
lation Census for the Union of South Africa
which took place on 6 Scp!ernbcr 1960,

WHITES. A white person is a person who in
appearance obviously is, or who is generally
accepied as a white person, but does not include
a person who, although in appearance obviously
a white person, is generally accepted as a
coloured person.

The regulation then goes on to define the other
race groups, Le. ASIATICS, COLOURED,
BANTU.

How silly can one get?

i C. A. Ircin

Springs

Transvaal

KING ALFRED AT WANTAGE

Sir, — 1 am engaged upon a local history, and
for a long time have been trying to discover the
authorship of the lines carved upon the statue of
King Alfred, which stands in the town of Want-
age. The lines are:

Alfred found learning dead and he restored it,
Education neglected and he revived it,

The laws powerless and he gave them force,
The church debased and he raised it,

The land ravaged by a fearful enemy

From which he delivered it,

Alfred’s name will live as long

As mankind shall respect the past.

At the celebration of the Millinery at Win-
chester, Mr Bowker, then mayor of the city and
the author of a book on King Alfred, spoke at a
public memorial meeting, but so far as | know,
did not actually quote the lines themselves,

Should any of your readers be able to supply
the name of the orator I shall be glad.

5. ALLEN WARNEL

Broadway

Dideot
Berks
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Sm, — Mr Armstrong explains very logically
why he finds the case aguinst brandishing nuclear
weapons not ‘morally self-evident', but his
argument involves, | think, an implausible hypo-
thesis. He admits it would be wrong to threaten
to use the H-bomb' but that a ‘moral dilemma’
arises if one believes ‘that unilaterally renounc-
ing its use will, al present, increase the risk of its
use.’ | would agree; but can one believe that?
Certainly Mr Gaitskell cannot, at least as far as
Britain is concerned; for he has endorsed a
policy statement that proposed the unilateral

band of an ind: t British deterrent,
And T have certainly heard no one describe this
as a provocation to war and therefore a moral
delinquency. Maybe that is because it is at last
generally accepted that our own nuclear potential
is quite insufficient to deter and thus irrelevant.

But let us, if he wishes, apply Mr Armstrong's
hypothesis 1o the two major contestants in the
Cold War, Tt is so wildly improbable of course
that either of them would act unilaterally that
I have never mysell wasted time in arguing about
it; but let us suppose that Russia, say, should
forswear the wse of nuclear weapons. Does Mr
Armstrong think that such a decision could
possibly ‘increase the nsk’ of nuclear war?
Would America, relieved of the fear of retalia-
tion, start plastering the world with H-bombs?
The answer is she wounldn't have to: the threat
would be enough. At last she would be able ‘to
negoliate from strength’. And if, conversely,
Russia were left in sole possession of the bomb,
she too could dictate without recourse to it.

I do not say that either situation is desirable
but merely that unilateral action, whatever else
it does, could not reasonably be calculated to
increase the Tisk of nuclear war and world des-
truction. That is why I must still hold that the
moral case is — well, if not self-evident, at least
readily demonstrable.

Benn W. Levy

CIVIL DEFENCE FRAUD

Sir, = It would be helpful if the Director
General of Civil Defence would give the evidence
on which he bases the statement that the dose
of radiation inside a ground floor refuge room
in an average brick-built house is only a forticth
of that outside. This is particularly necessary be-
cause the first edition of the manual of Civil
Defence says nothing about a refuge room but
simply states that an average two-storey brick-
built house in a built-up area reduces the outside
radiation to one-fortieth. 1t is not until the second
edition that we are told that in order to get this
reduction factor we must be inside a refuge room
in which there is no external door and the win-
dows have been blocked. Evidently the second
edition, quoted by the Director General in your
correspondence, had i thoughts. Perhaps
third thoughts are necessary.

The dose of radiation received in a refuge
room depends on the construction of the room
and could be nil. But it would be a pity if Civil
Defence estimates of casualties from fallout were
based on an inflated idea of people’s capacity 1o
encase themselves and their families in concrete
and sand for long periods of time,

The main point of this letter is not, however,
simply to disagree with the Director General of
Civil Defence on technical points; but to plead
for more information. The Special Sub-committee
on Radiation of the US Congress, whose chair-
man is Mr Holifield. held a public enquiry inte
the biological and envir effects of nuclear
war, and the published report describes the
results of a medium-sized nuclear attack on the
We need to have a similar enquiry in Britain.
say, the British Association for the Advance-
) Science would organise public hearings
testimony on the effects on this country
nuclear attack of a reasonable and specified
we could learn more exactly what life (if
ould be like in post-war Britain. The pre-

confusion does no good.
ANtomseTie Pirin

z SERREECE
5;; £

h

15 OCTOBER

LABOUR
WITHOUT
THE
BOMB

CENTRAL HALL, WESTMINSTER
Monday, October 31, 7.30 pm

Chairman

J. B. PRIESTLEY

Speakers

FRANK BESWICK
MICHAEL FOOT
ANTHONY GREENWOOD, MP

LENA JEGER
CANON L. JOHN COLLINS

Tickets 1/- from CND, 2 Carthusian St, E.C.1

Please enclose stamped addressed envelope

CARDIFF

October 15

assembles 315 pm Ty-Glas
Llanishen, Cardiff

MEETING: Temple of Peace, 6.30 pm.

The Bishop of Llandaff, Tudor Watkins, MP
Dick Beamish

MARCH Road,

CHESHAM
October 21

MEETING: Council Chamber, Chesham Broadway,
B pm.

Dr. Patricia Lindop, Roy Shaw

SOUTHAMPTON TO EASTLEIGH
October 22
MARCH assembles Royal Pier, 1.45 pm,
MEETING: Eastleigh Town Hall, 7 pm,

University
Correspondence
College

Students are prepared by postal lessons for:—
UNIVERSITY OF LONDON
Entrance wirements, and the cxaminations for
B.A, B.Sc, B.Sc.(Econ.), LL.B., B.D., B.Mus. Help

can bo given for MLA., and there are Courses for the
Paost-Graduate Certificaie in Education, etc.

GENERAL CERTIFICATE
OF EDUCATION
Ordisary snd Advanced Levels; all Boards
Bar (Pts. | & II), and other exams.

The College, fourded 1887, is an Educational Trust,
with & stafl of highly ified Tutors. Reasonable
i iostalments if desired. Textbook library.

® PROSPEC il Cournes,
fees, special s.'fﬁ.."w".f l"r:f s:;mm“m;:nu,
70 Burlington House, CAMBRIDGE

1960 571

*VALUE WINE

g Aty
B wd sy um
—

ALOXE CORTON
1952

Wines of this vintage are now very searce.
Here i a finely balanced, well_matured wine
Jrom one of the best areas of Burgundy,

13/- vottis 7/- 1 vottie

Orders for 3 bottles or more delivered
carriage paid, For 1 or 2 bottles add 3/6

DIRECT

For @ full it of value o ines
avallable write fv 1 ine Lug

LYONS
HOP EXCHANGE
CELLARS

(J. Lyons & Company Ltd)
SOUTHWARK STREET LONDON SEI
HOP 042§
® Value in guality and price through large and
wise buying and dealing direct from the esllars,

M
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B e a‘ 1 Vivil.en

1 December 1959

Dear Heins:

May I thank you belatedly for your letter of November 12th
in which you kindly offered to act in our behalf at the Klipstein
sale on November 27th, We locked through the auction catalogue
and decided not to bid, but this does not lessen our gratitude for
your thoughtfulness,

With kind personal regards,

Sincerely,

Alfred H. Barr, Jr.
Mr, Heins Berggruen
70, rue de 1'Université
Paris 7, France
AHB:ma

P, 8. We are now exhibiting the Léger Umbrella with Bowler in our

New Acquisitions stow, It's very much admired -- but I wish

you hadn't varnished this picture so heavily,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

~ AHB _ I.A.364

Bergzruen & Cie
70, roe de 't niversiié « Parvis 7

November 12, 1959.

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Alfred:

I am going to attend the forthcoming Kornfeld (Kﬂ-“,{t"‘h)
sale in Berne on November 27th and it occurs to me
that you may have some commissions for me. 1 am
particularly thinking of the important Nolde
material and I should be very happy to do your
bidding in the event that you should be interested
in acquiring one of the works.

With kind personal regards,

Sincerely,

.

“—“_—

Heinz Berggruen

TALAPHMONE. BABYLOMNE C2~12 -
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THE Berggruen & Cie RT

30, rue de IUniversité + Paris 3
December 12, 1959,

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N.Y.

Dear Alfred,

I take pleasure in sending you under
separate cover a sketch book by H.E. Cross which
we just published and of which I had a copy
printed in your name.

Yo
Ca
Th
Mr
& |
Shi
vi
In
Roi

With kind personal regards and all good
wishes for the Holidays,

Sincerely,

"""

Heinz Berggruen
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THE MUSEUM OF MODERN ART

Dafe28 December 1960

Re: Moore friend & collector

Your current interest in Henry Moore brought to mind a description
Carolyn Harris gave me of a collector she visited early this winter.
The woman was hostess to Europe-America Foundation meetings

Mrs, Charlotte Bergman (Mrs. Louis Bergman)
110 Riverside Drive

She has many Moore scuiptures and drawings, is a very good friend,
visits him in the summers when in England,

In addition she has an extensive collection including Dufy, Soutine,
Rouault, Dobashi, younger and less known painters.

She lent a Braque to our 1949 show, She's a contributing Member.
Perhaps you know her and the collection.
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Dear Mrs, Berlind:
Thank you for your letter of April Lth
concerning your proposal to incorporate a fine arts section in

| the World Olympics for amateure, BPelirve me, T am very sorry

to disappoint you but other preoccupations prevent my taking
part in your proposal in any way for some time to come. I
am simply nct sble to teke on any advisory role or committment
et this time,

Sincerely,

Alfred f, Barr, Jr,

Mrs, Sam Berlind

Special Events Chairman

Weetcheeter County Olympic Committee
88 Beacon Hill Road

Ardsley, New York

AliBsma
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OWens 3-5097 WESTCHESTER COUNTY OLYMPIC COMMITTEE

88 BEACON HILL ROAD
ARDSLEY, N.Y.

ORGANIZED AS AGENT FOR THE 1960 GAMES AND THE EXCLUSIVE BENEFIT OF
THE UMNITED STATES OLYMPIC ASSOCIATION, INC.

v WINTER GAMES
OFFICERS Il PAN AMERICAN GAMES 111 OLYMPIC

Chicago, lllincis — August 27 to September 7, 1959 Squaw Valley, California — February 18 fo 28, 1960
Ebc“'lﬂ G&:MICHKELIAH
ety Claiemen GAMES OF THE XVII OLYMPIAD

STEPHEN B. ACUNTO Roms, Italy — August 25 to September |1, 1960
General Chairman

MRS, BARRY GOLOMS

Recording Secratary April 4. 1960

MRS, STEPHEN B. ACUNTO

Corrasponding Secrstary Dear Mr. Barr,
MRS, WM. MURTOUGH
Treasurar

M STEED This week while visiting Jaf&ues Lipehitz, I told
Rebliclty;Chalimag him of an 1dea I had about including the Fine Arts in
AR TR ALl the World Olympiecs for amateurs, includingdour famous
BOB OATWAY rofessionals as our hosts, The Arts departim s of
ROMERT ELLYS all schools and universities could send selections to
# MRS. SAM BERLIND the museums where national representatives)would be
Spacial Evants Chairmen chgsen .Pla%nirtl'% for this goal would create many exhibits
and concerts " out the woyrld., The final exhibit
HENURARY MIMIERS would be a glor?gua internatgonal language .

Mel Allen
251’,3: Mr. Lipehitz 18 so enthused about the idea, he
ulde Cribari

i) A asked me to write to you about it. He said to visit
Bill Stern you but I learned today that you are on jury duty.

Lindsey Nelson
e When I accepted the responsibility of Speci2l Events
:»;‘:";"g::;m chairman, I read thrw the literature and became inspired,
Don Herman It is to a frenchman Baron de Coubertin the world owes
f,"'""‘sf: :4":'""-' thanks for reviving the Greek tradition of Olympiecs,
e He also included in the framework of the Olympic stru-
Edward Riley cture that Fine Arts participate in the events. However,
el his plans were never completed.

Jim Powers
:.i:.',f.'il'mm I organized & small committee and asked the Hudson

Mort Daan River Museum of the City of Yonkerse to present the idea to
the United States Olympic committee for consideration.

If they are interested they will present the idea to the

International Olympie Comm, in Geneva, SWitzerlan4~Here

I hope it will fin@ 1t's realm of reality. It would add

to our world prestige to present the plan., We hope you

share our interest and wlll do everything you can to

develop¢ the idea, I look forward to & day when I will

thank you persoqﬁaﬂy for all I hope you are going to do.

Sincerely,

Special Events chaj;man,

CONTRIBUTIONS ARE DEDUCTIBLE FOR INCOME TAX PURPOSES
MAKE CHECKS PAYABLE TO WESTCHESTER COUNTY OLYMPIC COMMITTEE
88 BEACON HILL ROAD, ARDSLEY, N.Y.
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THE MUSEUM OF MODERN ART

Date May 10, 1961

To:  aifrea Re:

From: ...,

Gladys Leuba Bernheimer (516 East Wynnewood Road, Wymnewood, Pa.;
MIdway 9-0111X) stopped by the information desk this afternoon to see if
she could have lunch with you next Wednesday. If you are not free for lunch

she'd like to see you some other time that day{ (Ehe says she knows yous)

wrly contained by white margins
)ats off into space, awkwardly,
Te

snnet would you? or the first

ffection,

Mrs. Rosamond Bernier
10eil |

, rue Seguler
Paris VI, France

AMB T
(Dictated by Nr. Barr, signed in his




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.LA.364

Bonmiet Wé(‘

102. RUE pu Bac _vii®
LITTRE 57-54

'eel obliged to write you

3 of paintings and particularly
nasterpisce Multiplication

962, As you A

»f the Tanguy the proportionate
f the left hand side of the

sad of representing them whole

rly contained by white margins
ats off into space, awkwardly,

mnet would you? or the first

‘fection,

Mrs. Rosamond Bernier
1

J, rue Séguier
Paris VI, France

mﬂ by Mr. Barr, signed in his absence.)
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ec: Mr., Barr—
Miss Miller
Miss Moeller
Miss Mazo- yellow

26 June 1963

Dear Peggy:

I hope I shan't try your patience but I feel obliged to write you
to question your practice of bleeding reproductions of paintings and particularly

to protest what seems to me a maiming of Tanguy's masterpiece Hultwj_.%ution
des arcs on page Sl of your issus #95, November, 1962. As you = eding

orops The edge of the picture badly. In the case of the Tanguy the proportionate
equivalent of perhaps an inch and a half is cut off the left hand side of the
painting, bisecting elements along the margin imstead of representing them whole
as the artist painted them.

Klso three sides of the pigture are clearly contained by white margins
of paper but the fourth has ne clear 1imit and floats off into space, awkwardly,
ambiguously and in my Gpinion wholly unneceasarily.

You wouldn't crop the first line of a somnet would you? or the first
letter of every line?

Yours, as always, with admiration and affection,

Sincerely,

Alfred H. Barr, Jr.

Mrs. Rosamond Bernier
10eil
Tue Séguier
Paris VI, France

AHB:rr
(Dictated by Mr. Barr, signed in his absence.)
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THE MUSEUM OF MODERN ART

April 23, 1962 (10:L5 a.m.)
Date

To: Mr. Barr Re: _Tslephona massagefrom—

From: 5ona —  Mpg, Bernjer — ——————

Dear Mr,. Barr,

Paggy Bernier called this morning from Philadelphia to ask:IX{¥KDo you
want her to contact David Rockefeller about the Brague? She didn't want to
call David Rockefeller unlsss you wanted her to do so and she has not shown
the transparency to anyone else, /

I am to phone her NY telephona number today, leaving message that YES she
should phone D. R4ockefaller or NO she shouldn't.

Rona

Mrs, Georges Bernier
¢/o MP. and Mrs. Lawrence
Thams \
- 765 Park Avemie
New York, N.Y.
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Dear Pegmoy:

W

Won't you phone so we can set a time.

Yours,

Alfred H, Barr, dr.

Mrs. Georges Bernier

¢/o MR, and Mrs, Lawrence
Thams

765 Park Aveme

New York, N.Y.

'.l k

v ol

B

b 2 -.'r-.:

" Yes, of course 1 would be delighted to m suit

A -

;E:’ =y
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THE MUSEUM OF MODERN ART

Date Monday, 9th April

M. Bernier is in town for 3 weeks at the Hotel Chatham,
He would like to see you.

Kie IM‘.I
%nn&q-amhﬂ mab stx T3
| sonevt o 2itsd

'.1 - ‘_=.."_= M B L
;._‘. of Ch :
:—g Nies 2 Wowatw
Wd'ﬂultﬂhﬂhlﬂluwmmnWMIw
M&-m-nw.uummunwum
' Among more recently acquired works of interest ares
< Picasso, Charnel House .
Valtat, Hunters with lwo Bears, about 5 x 6%(feet
\mm, " 5 x 6 (foet,

nek; Yarge still life, 1914

!Hau, hmhmhnﬁupoﬂ.thﬂgum

x.x.mahmmuupm
Denis, L large decorations,

PEE W B A S
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Borwien,

$ripim om of mmes doldw evods neyeb-llsd odi bedoedo ovad 6, 1956
+eataly tafos 7ot ml\hwmgm o8

eoteliaM vd wivow dmeolYingsw yllser evi) 1o 1o mox shiad
moldoellos vwdoss A0S adi Yo dmevedui Yobdo edd #lrvavef bns csesstd
Yisv a1s doliw svods bsdall anolbiswooed <teytal edd n!  buke gn of  mall
e xs 2lsT ol bedo od mworsl olddi[
article, actly a : -
on a few of th
fortnight and

“alorrell .0 smsbhaM
L1a0%]

eorddl-atnin? seb ez 1D
sonavi & slisd

32
L8
69
99
101
151
157
169

Picasso,
Picasso, Wother and Child
«f-Picasso, Portrait, 1938
w-Rouault, Christ
10adde  Yles » Wovaew 1o
Many of the items in the 19L1 catalogue have been sold, but I think
that the works mentioned above are still in Chrysler's possession,

Among more recently acquired works of interest ares

Charnel H
¥ ﬁl%?’ﬁm?”h Bears, about 5 x 6‘(feat;

Valtat, Da > Women " 5 x6 (feet
m'ﬁ%ﬂ’

Viaminek, large still 1ife, 191k
Friess, large Fauve landscape with figures

Lars
=]

A HHA

£8

4 h Fa.xtu,.s\h\l‘ PP
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have checked the half-doyen above which seem to me might
e : resting for color plates,

luldo!rmfeurorﬂnnﬂ];ngniﬂuntmhbyhmn,
Picasgo and Rouault, the chief interest of the 20th century collection
lies, to my mind, in the larger decorations listed above which are very

T ’*r- " mmﬁw A
oursmw M-IM’?MQ

\ of these
: st ABL uaﬁ:n aifs nk
woelgelitnor? TLL & ; : (onkdal
B L0 i) PUPSTS M
[ I8l  supanf -

an L BT DaE
S all scneld
eT.hl LIESR  nbsvel
wonlal gal orogal

L1130 gniloed dburtdmde!
Madame G, Bernier 101 ‘Fﬁfﬁ‘ 'm.r-mum-.-

L'0Oeil fod 4 up zomme® 05880k
67, rue des Salnts-Péres ., T :o-..--.mr’e -

Paris 6, France LN odl ouanaid
871 bIidD hiis 7odtol  onessld
AHBima 881 BERU (Flariiedl (oemsalfur
LS .‘h'bn“‘ 50 ben il | dlrrancfiy
! & : s | G
dntds I 3ud (blow nesd sved evgolades LIQL ari: n_-‘ t!:mi' o Yo ymll
snolzaenzog n¥aelevnl ni [[ide o8 ovods bamolisem mibtow wit $adis

pvrs Jeetefnl Yo wmivow betiupss ylinsoer srom @pomd

Bn'mx LD .“a'wsﬁﬁ"
($222)%d x 2 Jucxis 21804 ca \'-;h .“‘\' lh..\.u $s *If'\.
{danl) & x 2 o Sl !m“c‘ an ‘zi ‘uwlz
. e GISRE ameit
Ul oYl f1ks enual oo imelV
seiuatt dilv egeosbaal eviost epxal zeeltd
snson dosed svial Qv
maddad sveni~delilitntog eyl  nbsted

egacahae svcarvons .Mﬂo'}-v'-
ytes woo bezleesilil esnus3s)
sslbiccosh egxal ywiov bruaanof
enllll maiey eyial SemoM
aleasg sviteveoeb epzal f  feaaved X .
stolinvcoeh agusl | (atnel
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| REVUE D'ART | REDACTION 67 RUE DES SAINTS-PERES PARIS 6 BAB 11-39 ET 28-95

February 5, 1956

Mr Alfred H. Barr, Jr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Alfred,

We are planning to run a piece al some point on Walter
P. Chrysler as & collector - we have in mind more a profile
of Chrysler as a phenomenon of buying rather than a strict
analysis of the collection itself. However, we would like
to make en intelligently discriminating choice of illustrations
for this piece out of the thousands of paintings and sculpture
in the Chrysler collection and we hardly know wnere to begin.
I saw some of the pictures in a bleak warehouse one morning
but this hardly scratched the surface, Can you give us a
strictly secret guiding hand? We would want to choose

approximately 25 works to be shown, out of which five would be
in color,out of the ancient and modern group. We have heard
that the "100" Hasterpieces"now travelling will perhaps be
coming to Europe; we would like z few of the examples chosen
to come from feem this exnibition.

I apologize for asking you for such a favor when you are
so busy, but I know that you more than anyone else ecould lead
us to the best things in the collection which will make our
feature really worthwhile.

THE SELECTIVE EYE has gone awfully well. We feel sure
that your blessing has been of the greatest help., Many good
wishes.,

Affectionately,
9

Rosamond Thier

G. BEANIER EDITEUR | RC. BEINE N° 54 A 14375
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November 9, 1955

ilfred H. Barr,
Mussumlm of Moderr
! h“e" ; ':'_'A'ﬂ b
New York 19, N,.T.

Durhm:

I am most contrite at having forgotten to thank
ymtumm me: the pre-publicatien copy of ﬂuﬂkeu.n
s 1 thought I had acknowledged it and thanked you i

Iﬂ!lﬂﬂ;&‘ﬂﬂ!! Ilnwt*nﬂktln nn&nnly; hl&lpiﬂnhtlr

mmw.hvitandtMIm

-- some of the plates did not come up to expectations
the ‘book as a whole is beautiful and' himbru < Itam
the Jin Sveensy it

. Sineerely, ¢ .o to

6? Rm.du Sainta-‘!eus )
Peris 6, France . ;

: AHB:ma
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REVUE D'ART | REDACTION &7 RUE DES SAINTS-PERES PARIS & BAB |1-39 ET 28-95

November 3, 1955

Mr Alfred H. Barr, Jr
Museum of Modern Art
11 West 53rd St

New York 19, N.Y.

Dear Alfred,

I am not a bit surprised that you can not do the
Brancusi article; in fact, I am amazed that you find the
time to answer letters so promptly and in such detail.
Thank you very much indeed for your helpful suggestions.

Georges has been talking to old Roche for some months
about writing for us. Roché has been finishing a roman
fleuve which held him up, but apparently he feels free to
do something for us now, because he telephoned Georges and
asked to see him next week. However, the Jim Sweeney idea
is certainly a good one, if Jim will really get down to
writing the piece! I will communicate with him about this.

Long ago, I asked the printers in Lausanne to mail you
and my father an advance copy of the book. My father's copy
has not arrived, which makes me worry that you did not get
yours either. I zm terribly sorry about this, and I am
writing to Random House to ask them to send you one flom New
York. As you can imagine, we really wanted you to be the
first person to get THE SELECTIVE EYE.

Thank you so much for all your help on all problems.

Affectionately, i>

noszmond Bernier
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26 October 1955

Alfred H. Barr
Mugseun of Modern Ar
Yest 53

3rd Sirees
. V-Dear Peggy:

I can't possibly do a Brancusi article. I
behind on practically everything else I am supposed to do.

tarribly © ale, 4% 1ng W) +4
, Here. Marcel Duchamp (327 Bast 58th Street)
pgii though he rarely does, Nevertheless, he
 intimately and organized the two admirable retro-
 spectives at the Brummer galleries here in New York in 1926 and =
& &Y Bl,ﬁ:ﬁ‘,; . ' i ) \

16, e au 1] L < sl i

~__ Though it's probably useless, I k you might glance

at the article on Brancusi in This ¥, Vol. I, No, 1,

. page 235 f., particularly the GH he seems to have
given to a lady named Irene Codreane, These are often quoted and
sometimes misquoted, but I don't think they have been reproduced
for some 30 years, I don't know who has the publication rights,
Maybe Brancusi would know where La Codreane is.

Good luckl

Sincerely,

Mme Rosamond Bernier
1'0eil |

67 Rue des Saints=Péres
Paris 6, France

AHB:ma

o memeiga SESTRUM ol AR W S A S
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October 21, 1955

m of Modern Art Archiveg,_ NY

Mr Alfred H. Barr, Jr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Alfred,

Would there ever be a chance of getting you to write us
an article? Obviously, it would have to be on something on
which you are working at the moment so that it would take the
least possible time. I haven'?t dared ask you before, because
I know how terribly busy you are. But here, taking my courage
in my hands, I attack you with the direct question!

Would you care to do an article on Brancusi, for instance?
We are enxious to get a Brancusi piece; if you do not care to do
it, have you any advice about someone who could?

Qur New York trip is still undecided, but we are still
hoping.

Affectionately,
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THE SOLOMON R. GUGGENHEIM MUSEUM
1071 FIFTH AVENUE
NEW YORK AINTS-PERES PARIS 6§ BAB 11-39 ET 28-95

JAMES JOHNSON SWEENEY
DirecTOR

eptember 28th, 1955
P

Dear Alfred:

I have had a letter from Peggy Bernier,

thanks to your response to her request

for someone who would be interested in that you attribute
writing a piece on Brancusi. -

I have written her promising the piece iere are a few
and illustrations for it for L'OEIL. book and caused

st Bandom Houge calls

With many thanks for your note to her, SUTLng,

Sincaraly,/ :‘,C_'f gy ons

ot arrive, bub
1ip on this, Uur

James J on Sweeney

Mr, Alfred H. Barr, Jr.,

Director of the Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, N.Y.

JIS/w

G. BERNIER EDITEUR | RC. SEINE N° 54 A 14375
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eptember 20th, 1955

ear Alfred,

there
3

18 some
it a "bes
n, Actually
we had meant you : omplime : 1.0111‘ ‘
numbers, 1 don't r why i, 5 and 6 di “ive, btut
I have jug! this, Cur
show up

ed (we are

G. BERNIER EDITEUR | RC. SEINE M’ 54 A 14175
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Sept. Tthy 1955

1 you zgain in

the first bound copy of
binder releases
to go omt

igorges
and myself, for your charming, deft i flattering preface. I do
hope you wil

e sponsgored,

ust, and got

both of us or one o
book comes out (beginning of

thanks £«

semd you

G. BERNIER EDITEUR | RC. SEINE N° 54 A 14375
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“Do vou know why we like El Greco so much 2°7 von Tschudi,
the great German musenm director once asked, It is because he
reminds us ol Cézanne.”

No wonder Kaiser Wilhelm flired the subversive von Tschudi
from his Berlin post. The Kaiser was right : in 1900 a taste for such
painters as Cézanne and El Greco was indeed a threat to the seeurity
of respectable convention even though one of the artists had been
dead almost three hundred years.

[ivery mature ecivilization is concerned with two categories of
art, its own and that of earlier periods. Between the now and the
then there is a constantl interaction. The eye, stimulated by the
modern artist (even by reaction against him). seeks and finds a fresh
past not yet worn thin and dull.

L'(E]L a monthly art review started in January 1955 — is
such an eye. In its unhackneyed pages you will find the two pasts,
the one we measure in centuries and that more recent one we call
the present. L'(E]L has explored both pasts with taste and wil,
scholarship tempered by journalistic brevity and sense of timing.
and above all an intention to delight as mueh as to inform.

Edited by a Frenchman and his American wife in Paris, and
beautifully printed in Switzerland, L'(E 1L, even mits extreme youth,
has won a grateful following. For those who missed its early issues,

THE SELECTIVE EYE here republishes many of its admirably

produced plates and. in Inglish translation, its most valuable texts.

Averen H. Barr Ja.
9 July 1955.
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I REVUE D'ART | REDACTION 67 RUE DES SAINTS-PERES PARIS 6 BAB 11-39 ET 28-95

June 30th, 1955

Dear Alfred,

First, many greetings to you and Marga, ! meant to write long
before this to tell you how much I enjoyed seeing you, and how much I
appreciated bothdof you taking the time to see me when ]Gu wera $0
busy with your owh affairs, A1~n, I have thought about Marga's operation
which she so valic ht]j rent off to » in the middle o“ that discussion
group e“eﬂiﬂg. 1 h\pﬁ it all went satisfactorily and that she is cquite
Well. 7

Entirsly-om the spur of the movemert I am going to ask you a favor-
it is probably presumptuous of me..lf you h ne time to accord it, or
not feel like doing so, we shall of cours "understand perfectly.

v

ust under the rope, we
Talo an arrangemer ith Random House to publish a book which will n¢pear
n time for Chris in the US Zwermer has taken it for Britain, 1t
v471 be made up of material chosen from our first , 1gsues, entirely
in English: 192 pages o whi L8 1 be in color, 1t will sell (we hope!l)
for $7.50, Title® "The Sele ive Ej t will be printed on very fine
paper so our black an t ductions will be far superior to what
has appeared in the mzgazi and the color plates will be carefully
reprinted and improved t 2 P ep Lhe same kind of asscrtment of
e have in the
g 2 1list of co e, f : “”]“ cover
and the authors re ent about CLFﬂt different

ery much at the lsst moment, in fact ju

o

ish

As you see, this will have nothin 308V do with the Art News
Anmial: it will be bound as 2z ha book J_ me & the magazine) and
there will of course be

Handom House needs a short preface oz : i bout one typewritten
page, double—spaced, to serve as an introduc 1 and to axplain what the
book is =211 about. 1t would he i the Lerd 1 conies. from a
new magazine called L' and 1d ¥y the mrgazine Americans
will never heve heard abo : | meke cle the choice is ruvply
personal and arbitrar - i pretend to be '11—1’c1'5Jve—-Jush a
selectior of material that the s found of interest to contemporary

the omission of ious
artist's work is of
in progress,

y Y could persuade you to write us
Nothing would please us more than to advance into Americ an
waters with your Lel:z*r ha o sustain us, 1t would of course be of
the grestest help to us be atle to appear introduced by you. if you
eould do such a thing, we wou d sed the short text within ten days alter
you raceive this letter, I fully realize this is an awful imposition, on

G. BERNIER EDITEUR | RC. SEINE N* 54 A 14375
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l & $ % &ectl
top of your really crushing season, 30, again, vn.?.%L ulfler"s’brt._ g F‘E‘._ \
1 wemel e 46 you - cannot: dor it . | . -

In cese your answer i

o : ¢ anyon
r is pegabive, we are not going to ask anyone
r is negt ?

else, we will simply write a2

fen lines ourselves,

Excuse the vagaries of the typewriter,

Affactionate wishes for you both,
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SELRCTWE  EYE
VP Jrfies SIx

192 pages, of which L8 sre in color.

List of subjects and authors, in probablf order in which

they will appear in the anmal. _

Villas of the Drenta (Venetian country villas- Palladio ete,) by Clu zot

Venetian art specizlist, 2 pages color.(Veamwsd | Ay

New Masterpiece by Georges Brague (a stained glass window shown for the first time, color,
and & just finished very imsortant peinting) by John hi%ar;m
2 oks

the English Creque specinlist(publ sraque year)

-

B
Cégamme's family house (the Jas de Houffan photographed today, shown also in Paint-
-ings; including early Cozanne penel never photographed before, E

by Jouglss Cooper,
Altdorfer study on this 1llttle lmow : faseinating Savarian painter of the XVI th cent, “1
with 2 prpes color, by Erdnz Foh, prof, Fine Arts, University of Mumich

Altdorfer seen by Iicassc hitherto unpublished drawings oy Picasse "imitating"
Altdorfer,

Luis Mefendes, the Sperish Crarvdin 3 pages color,ant a study by J. de lastie Sa
young curator of the lmstes Natiomaux de France, specialist on 8
(VIIIth cent; practically rothing exists on this Spanish still life ard

L painter speaks! Interview iwdith Jean Bezaine importent contemporary -rench artist,
color,

Italisn Mannerism with sn unpublished drawing among the black and white illustrationsy
by the French critic Andre Chastel; color.& Ml JWvéd—.\

The collection of Picasso's sister in Sercelona , unknown early Ficassos and a 1917
seriecs of paintings,with a deseription of the family;E, Bernier,color,

Gothic miniatures- & never reproduced before group from the collection of the
Biblioteque Mationale, with an article by the lationale's
Curator of Hemseripts, Jean Forcher, Color,

Catalan polychrome sculpture of the XITth cent,little has ever been shown cf this
mrgnificent sculpture, L1wo color pages and an article by an out-(lona
-gtanding specialist, Juan finaud ,director of the Museuwns of Barec

Alberto Uiacometti ore of the first studies devoted to this artist showing sculpture,
drawings =nd painting plus outstanding photographs, Vritten by
James Lord whose first novel appears in England this autumn,

Masterpieces from the “allraf-iichartz buseum of Cologne (this museum has not re-opened
gince the war), ust, Assistant Curator of the
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.
L, (EI
L REVUE D'ART | REDACTION 67 RUE DES SAINTS-PERES PARIS 6 BAB 11-39 ET 28-95

MM&EL% Ehaﬂﬂ_% Curetor of Fontaineblem vrites about this
relatively little kn ert, illustrated with unpublished drawings

and 2 pages color,

Fernerd Loger : = double page in color of Liger's most important new painting on which
the artist worked for yesrs, with sketches including a eclor page show—
~ing the evolution of this work, By Lougles Cooper,

Conversstion on Cubism: an interview of ‘o, Kahnweiler by U, Zernler,Unpublished

‘ocuments, Sraque Cubist peirting in eolor,

In ¥roise of Fococo by Oyril Comnglly. # sentimentel Jovrney through laverian architec—

-ture, Lolor,

dacques VillonUne of the most complete studies yet puhlished on this important artist,
b the fmerican eritic who hung the Villom exhibdtion ot the Yemice

Blemnale, Jeroms Mellauist.Color,

Trompe 1'Oeil in 2 Cerman castls — XVIth cant. "elnerema" Comuedia del Arte scenes up
splre]l staircase, Lnknown and entertaining, Article of ilans Thoma,
irector of Davarian Juseums, |

Saudi Curicus Uatalan irmovater (architeet) of the turn of the eentury, authoratatively l| 1
presented by the Uirector of the lsrvard Sehool of Arehitect,Jose—iunis Sert, &
with superb photographs by Erasssi, Importart new materdal showm,

Einiatures of s fancy dress esveleade un dep Louis XLV from the unicue copy of a

bock made for Louls ALV, one of the finest Tlivres de Tetes" of the IVIIth cent,
Jext by the French critic Hemyd Hell, Uolor,

¥oore Text by “ichael Uiddleton , with a photograph ir color of the sculptor
at werk, pius vhotographs by lienry licore of his own vork,

Mark Tobey The lmerican peinter most admired hy youny turopean artiste; text by the
Hew forker's Janet Flamer, Uolor,

Ambroise Vollard Anecdotes =nd information about this Important figure of the art

world; umpublished documents ineluding coler pege of s fauve “atisse
never reproduced before, snd 2 double page of & superb bonnard,

G. BERNIER EDITEUR | RC. SEINE N* 54 A 14375

s




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:
T|'Il MIISGHI'I'I “Modem Art Archives, NY AHB l.A.364

Bavwier

L OELL

SEvUg pant

. i

fASRAETon. @ ue om sancs-ruiiroly 19950955« «
!
.'

" Dear Peggy:

Many thanks for yolir letter of March 1lith. T shall
look forwerd to seeing the third issue of L'@eil. I think you
are quite right in keeping the St. Tropez date at 190L.

It's very good to hear from you again and to know
that you are coming to New York in April. I think L' is
excellent, I've greatly enjoyed the first two copies which
you have been kind enough to send me. I too recognize the early
Picasso puzzle picture, but never got around to writing about it.

s My congratulations on your and your husband's admirabl
undertaking. i

Since Nlr'

Alfred H. Barr, Jr,

Mrs. Rosamond Bernier
Directrice de la Revue 1'(Qeil
67, Rue des Saints-Péres
Paris, France

AHB:ma

@ WEPWOR ESTELUE | me

RIS W my A
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March 1lith, 1955

Dear Alfred Barr,

My husband and I hope you received the two first numbers of
our art magazine which we sent you, Perhaps you remember me as
Peggy Riley (South America for your museum =nd the Good Neighbor

Policy, then Vogue).

We jmst mailed you issue No. 3 because we thought you might
be interested in an unpublished Fauve Matisse belonging to the
little museum at Bagnols sur Cize, The museum dates this picture
1903, it is a view of St, Tropez, but since you date the St, Tropez
series 190l we followed ypur chronology,

It is a little lste to congratulate you on your splendid
Matisse book, but it gives me constant pleasure,

I will be in New York in April and hope you will have a

moment to see me,

Sincerely,

]? :
(vare | Nipn

Hosamond Bernier

G. BERNIER EDITEUR | RC. SEINE N 54 A 14375
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Dear Mr. Barr,

As the catalogue of our Giacometti
exhibition in 1963 has been so0ld out
so quickly we published a second
edition, but as a bound book with a
text by Michel Leiris and some more
reproductions. We are glad to send
you enclosed one of the first copies

and remain,

Yours sincerely,

& }VLVLL\(

E. BEYELER
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BEVELEE

July 29, 1965

Yuer W g9
Dear Mr. Beysler: -
.. . InMr, Barr's absence, I am writing to thank

you for your recent note and bound book of your Giacometti
exhibition of 1963,

Mr. Barr will be pleased indead to see this
beautiful new edition.

Sincerely,

Mary Fera
Secretary to Alfred H. Barr, Jr.

g : ler
( eler
N> MEMORANDUM se 9
zerland

To:

From: ALFRED H. BARR, JR
Date:

Subject :

Pl et
—1 Doyt
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BEVELE L

July 29, 1965

Dear Mr. Beysler:

InMr. Barr's absence, I am writing to thank
yeu for your recent note and bound book of your Giacemetti
exhibition of 1963.

Mr. Barr will be pleased indesd to see this
beautiful new edition.

Sincerely,

Mary Fera
Secretary to Alfred H. Barr, Jr.

Mr. E. Beysler
Galerie Beyeler
Baumleingasse 9
Bassl, Switzerland

mf
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B ronds

———————

November B8, 1961

Dear Miss Biondi:

Under another cover I am sending you an auto-
graphed copy of What Is Modern Peinting?. T hope
it mey be of some help in raising your funds for a
trip to New York.

Good luck!

Sineerely,

: Alfred H, Barr, Jr.
Director of the Museum Collections

Miss Laurie Blondi

¢/o Mr, Carlton L, Toomey
L1 Sterling Street
Gouverneur, New York

AHB:1d
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BIBLLE ERALAS ¥

BIBLIOORAPHY OF THE MUSEUM COLLECTIONS: November 15, 1959

in Print:
Masters of M.mﬂ, A.H, Bll‘.'l', JI"., ed, 195‘0

Painting and Sculpture in the Museum of Modern Art: A Catalog. 1958,

"Painting and Sculpture Acquisitions, January 1, 1957 thrcugh December 31, 1957",
The Museum of Modern Art Bulletin, Volume XXV, No. L, July, 1958.

"Painting and Sculpture Acquisitions, January 1, 1958 through December 31, 1958,"
The Museum of Modern Art Bulletin, Volume XXVI, No. L, July, 1959.

The Museum of Modern Art -- Painting and Sculpture Collection by A. H. Barr, Jr.
Praun & Cie,, Paris, 58 plates.

"The Abby Aldrich Rockefeller Print Room: 19L49-1958", The Museum of Modern Art
Bulletin, Volume XXV, No. 3, July 1958.

Introduction to Twentieth Century Design from the Collection of The Museum
of Modern Art, New York, by Arthur Drexler and Greta Daniel, 1959,

The Film Index--The Film as Art, ed. by Harold Leonard, foreword by Iris Barry.
8 Jects Administration), 19L1.

Film Notes by Iris Barry, 19L9.

Out of Print, but available in Libraries

Painting and Sculpture=imithe Museum of Modern Art. 19L2,

Painting and Sculpture in the Museum of Modern Art, Supplementary List. 19LS.

Painting and Sculpture in the Museum of Modern Art (380 plates). 1948,

The Museum of Modern Art Bulletin, Vol. XVII, no. 2-3, WINLAF/X9S048X( 1950.

" " " , Vel. XVIII, no. 2, Winter 1950-51,
" " ® , Vol. XIX, no. 3, Spring 1952,
" ", Vol. XX, no. 3=L, Summer 1953,
w W " " " ", Vol. XXIII, no. 3, 1956.
e " " " " , Vol, XXIV, no. L, 1957.

The Iillie P, Bliss Collection. 193k.

The Latin-American Collection of The Museum of Modern Art. 1943,

"The Abby Aldrich Rockefeller Print Room: Master Prints from the Museum Collection",
The Museum of Modemn Art Bulletin, XVI, no. L, 19L9.

“The Dance Archives”, The Museum of Modern Art Bulletin, VIIT, mo. 3, 1941,
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FaanTHLaTRIeEBETRES YO

Dear Mr. E‘ﬂ

letter to the
nghem crisis.

Sincerely,
’ i e
nni Solber
515 E. 10th St.
New York City 9

e —
b

taken the curious position that “the
timing of the present demonstra-
tions is open to question.” His posi-
tion is based on the assumption that
a new city administration *“which
is moderate, at least by Alabama
standards,” according to The Ar- |
kansag Gazette of Little Rock, is
probably about to take office in
Birmingham, If it wins a legal con-
test with the present government.

The Attorney General's statement
would thereforp seem to be both an |
endorsement of Alabama standards
of moderation and a suggestion that i
there mre times when resistance ta |
oppression Is out of season.

The Attorney General has de- ~A
clared his hope that the injusiees
to the Negro residents of Birming-
ham can be removed "in meetings,
in good falth negotiations, and not
in the streets.” Is it not doubtful, -
however, to say the least, whether
negotiations would even have been
mentioned at this time, save for the
demonstrations themselves? And is
not the very presence of thousands
of people in Birmingham's streets,
willing—without violence
themselves—to risk the bruta] at-
tacks of policemen, police dogs and
fire hoses, in order to bring demoe-
racy to their city, in itself more
slgnificant and , than any
partial retreat that & group of offi-
clals, moderate by Alahama stands
ards, is likely to make? .

Positive Expression
n| The Birmingham nonviolent dems

?Itntlmn have been more tham

understandable expressions of re-

[}

BEEsEY FRSRiTi¥RE ERsissEaess ereesscmasee

EER

CEFRERCEEYES
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* lletter to the
ghan crisis,

Sincerely,
- i R o
i Solbe

515 E. 10th 8t.
New York City 9

significant and promising, than any
partial retreat that a group of offi-
cials, moderate by Alahama stand-
ards, is likely to make? ’
Positive Expression

The Birmingham nonviolent dems
onstrations have been more than
“understandable expressions of re-
sentment and hurt by people who
have been the victims of abuse and
deprivations of their most basic
rights for many years,” as described
by the Attorney General, The very
essence of these demonstrations has

they need no longer be victims. They
deserve the support and gratitude of
the entire nation and its government.
DOROTHY NORMAN, MARIAN WILLARD,
ALFRED BARR, STANLEY KUNITZ,
ROBERT LOWELL, ANDREW E,
NORMAN, MARK ROTHEKO,
 New York, May 8, 1863.

U.N. Police for Laos

lon
-
Is-
its
his
y's
188
in-
an
its
e
-
2
2e
T
we
g
oof
e
mE
E»
g3
sad
Ip
Ijur
e
rp
o
nd
i
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Bvmncham

Dear Mr. Barr,

A note of appreciation for your joint letter to the
Times of May 8th concerning the Birmingham crisis.

Sincere ly,

. M*‘g:ﬂr“*-——
Solbe

515 E- 10th St.
New York City 9
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DOROTHY NORMAN 124 EAST 70th STREET NEW YORK 21, N. Y.

May 8, 1963

glt' To the Editor of The New York Times:

Rhmmmunofmmmmmﬂemdmm.hmtm
should have joined the Attorney Gemeral of the U.5. in missing certain
¢ issues mwmomuuneommatmmadudmudﬂm
mi:tum citizens who chose to protest, by non-violent mesns, against infringement

!'ﬂu {ssues at stake seem cleart (1) A eity which but two years ago held its breath when a
3

\ handful of "outsiders" rode into the bus depot to preach and practice

. « today teems with men, women, and children who have courageously proclaimed their discovery
of freedom within themselves, This is one of the most moving and praiseworthy transfor—
mations in recent American history.

o %_(2) The governments of Alsbama and Pirmingham are not only continuing to de-rive free
-~ ‘;}*aunm — 4n the words of the Attermey Cemeral - "of thelr most basic rights", but
gptmm“bmmﬂntusmlieywmhatm
ﬁ {3(3) The ittorney Genmeral of the U,S,, instead of employing gll of his powers to uphold
' the Constitution against those who defy it - and instead of hailing citizens who insist
rm-ummtmlmm-mmmmmitionthat "the
of the present demonstrations is open te question" His position is based on the
=8 4on that a new city administration "which is moderate, at least by Alabams standards",’
| according to the Arkansas Cazette of little Rock, is probably about to take office in :

{ Birmingham, if it wins a Legal contost with the rresent governmemt.

The Attorney General's statement would therefore seem to be both an endorsement of Alabama

/ standards of moderation, and a suggestion that there are times when resistance to oppression
is out of season. Can there ever be a wrong time to protest against any form of tyranny
and organized injustice, or, on the other hand, to practice the reverse?

Attorney Cemeral has declared his hope that the injustices to the Negro residents of
can be removed "in meetings, in good faith negotliations, and not in the strests.”
do s howsver, to say the least, whether negotiations would even have been
at this time, save for the demonstrations themselves? Jnd is not the very
of thousands of peorle in Birmingham's streets, willing - without practicing
violence themselves = to risk the brutal attacks of policemen, police doge and f{lre hoses,
to bring demoeracy to their city, in itself more significant and promising, than
partial retreat that a group of officials, moderate by Alabama standards, is likely to
make? (When, one must incuire, will law-enforcement officials, at every level of government
the Attorney Cemeral to local policemen, finally aecept the concept that those engajged
non-violent assertions of their rights should be pretected, rather than attacked?)

The Birmingham non-viclent demonstrations have been more than "understandable expressions of |
resentment and hurt by people who have been the victims of abuse and deprivations of their |
most basic rights for many years", as described by the Attorney General, The very essence
of these vamy demonstrations has by no means been negative, but positive. They have been
of hope and faith in democracy, by peorle who have discovered that they need
longer be victims, They deserve the support and gratitude of thedg entire nation and

Yours truly,

Dorothy Norman, Marian '‘dllard, Alfred Barr, Stanley Kunits,
Robert Lowell, Andrew £, Norman, Mark Rothke
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TTAA
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1 March 1961

Dear Peter,

n't. blame Pollock for throwing a chair at you considering
“q_ ;ﬁ'n on involved in his painting,

e mippucauon of the word "decorator" to an abstract

. m»‘ ‘Seems to give satisfaction to people like Canaday, Cleve Gray
and yourself, since it carries, as I understand it, the implication
of a lack of "expression" or "commnication®, particularly by

. rg{mu to the human figure or other objects in nature.

11 Wast

S Bach's St. John's Passion is certainly explicitly
- med wi 1 drama and emotion == on and communication ==
e ‘do you that therefore the Organ 5 in D. ‘Minor is

doeoﬂt.:l.un hckipg as it does any explicit reference to any human

ttuation? z know that this analogy snnoys the humanists but logically

Tt “;%n&'iﬂa ‘particularly ‘to Jackson Pollock, whose work

7 afound 1950 s a8 whmiy%mmmmu one Lo Mkely to find
%&eh?mn&a'-?*'- o3 8} In'4

Eilamn 2 1 §ubs

e o 3 g
. .
£ a

Ever yours,

"*--t-

> ‘!r. Patcr m-::e
The Architectural Forum
" Time/life Building
Rockefeller Center
New York 20, New York

S ¥ihan




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.364

{\Ichiteetural Forum / the magazine of building / Rockefeller Center New York 20 New York

FORU

PLIALIGHED Y TIME (FE

February 23rd, 1961

Mr, Alfred H. Barr, Jr,,
The Museum of Modern Art,
11 West 53rd Street,

New York City

Dear Alfred:

And T can't help feeling that you are growing younger and younger,
and that Cleve and I often socund like a bunch of old fogies,..

I suppose you are right that one man's order is another man's chaos,
It seemed to me that the most interesting point made the other
evening was Hyam!s contention that there is no ecommenly agreed
language of eritieism (or set of critical criteria) in the area of
abstract expressionism; so I guess that we will just have to give

up trying to agree,

For a period ef about four years, Jackson Pollock and I were very
friendly and I even designed a theoretical "museum" for his paine
tingss, But I think he knew that I censidered him an inspired
decorator -- a superlative decorator =~ and so he ended up tessing
furniture at me,q,

Anyway, it's good to have some arguments againg with or without furniture,
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Dear Peter,

You are certainly very kind to send me a photostatic
cepy of"Narcissus in Chao#' by our friend, Cleve Gray,

particularly valuable because of his interest in Chinese painting,

Howevery, I.can't help feeling, as I grow older amd older,
that the art world and particularly criticism is sasurated witha
rationalirzaticns for lﬁ dislikes, and that Cleve's article proves
this. If m at, abrtract expressionist painting he would
find many ‘Ir unﬁt&m;chhpm-u. Just as I
suppose he would praise art of his beloved Jacqm Villon,

& YRS et ! Nee You L e

mmmn "order™ lun unmﬂm, if
actually applied to the works of art which Cleve dislikes, He aeems to
be entirely unaware that order can be intuitive -- indeed I would think
it probakle, that. the deepest order in art is intuitive rather than
intellectural or rationals The charge of irresponsibility to an artist
who does not hold himgelf “agcountable to standards of visual reference"
seems to me both dogmatic and specious, since it begs the question
of what standards of visual reference are. I would myself say that
artists have themselves the right to establish their own standards of
visval reference and that the standards of Pollock, Kline and Motherwell
are every bit as valid as the standards of such artistes as Villon
or Feininger, whose works have obvious order, In short, one man's
order is another man's chaos,

I wish there were more time to debate this -- but alas,
there isn't,

Again, thanks.

Sincerely,

Alfred H. Barr, Jr,
Mr, Peter Blake
200 Fast 50th Street
Now York, New York

AfErisa
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February 6th, 1961

Dear Alfred:

This is the piece that Cleve wrote for the
"American Scholar" a year or two ago., I
thought you might like to have it,

It was very nice to see you the other day,
though the motor cycle sirens made conversation
a little diffiecult,
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Dear Peter:

A great many thanks to you for sending me your book
on modern architecture, I have taken it home and looked through
it with great pleasure and hope to read it after the early
season pressure is over,

I greatly appreciate your having sent it to me,

Sincerely,

Al fred H. Barr, Jr.
Mr, Peter Blake
200 East 50th Street
New York 22, New York

AHBsma
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Dear Mr. Bolker:

v aitees u gJorgive my delay in anknowledging your

’:Iﬁtﬂr’n?:uhvnﬁ. together with your application for

‘membership af & Féllow in the Museum, I have passed the

‘application and your check on to our Membership Departaent,
|| "“Mr. Burton'has indeed been in:teuch-with

ummmwumum tvlumlhh
mud-unmto.

L]

Iuﬁhﬂo,wl tollyuu hnw'u:ymh
we appreciats your interest and support in joinming the Museum
as a Fellow. : $YON-8 '

Sincerely,

Alfred H, Barr, Jr.
Director of the Mus mm Collections

{Mr, J. R. Bolker

President

Brighton-Bilt Homes

265 North Robertson Boulevard
Beverly Hills, California
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BRIGHTON-BILT HOMIS builders and developers

265 North Robertoon Blvd. Beverly Hills, California + CRestview 4-5431 + BRadshaw 2-#941

Alr Mail Jenuary 27, 1961

Mr, Alfred H. Barr, Jr.
The Musewm of Modern Art
11 West 53rd Street

New York 19, Mew York

Dear Mr, Barr:

| enjoyed spesking with you by phone, and | appreciate
your thoughts regarding ACOUSTIGUIDE, Our demonstrator will
be in the Mew York area the last week of Fabruary, and he will
definitely contact you.

We have enclosed our application and check for member-
ship In the Museum of Modern Art,

Sincerely,

BRIGHTON-BILT HOMES

J. R, BOLKER
President
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ce: Mr, Alfred H, Barr, Jr, '/
file

Dear Mr. and Mrs. Bolker:

1 want to thank you most sincerely for becoming $100
Fellow Members of The Museum of Modern Art, Your
interest and support are especially encouraging to all
of us faced with the double problem of maintaining our
annual income from membership as well as raising new
monies for our current 30th Anniversary Building and
Endowment Fund.

Enclosed are your official receipt and membership cards
for the coming year.

Sincerely yours,

Ranald H, Macdonald
Chairman, Membership Committee

Mr. and Mrs. Joseph R. Bolker
265 No. Robertson Boulevard
Beverly Hills, California
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2o puscatt St
Dear Mr. Barr ¢ 9/30/60 a'bf $

Qmu«‘m.£ ¢

What a wonderful town Cambridge is and a happiness to 7
be here as a student. Mrs. Barr could not have made a better
suggestion than pointing me this way rather than to New York!
The resources at Harvard are vast and the Museums here and in
Boston enlightening. And then too New York is but a breath
awey. We have a very cozy apartment, fireplace and all, and it
is directly across from the Fogg Museum. And to have all my
classes in thdd parpicular building ie almost too much fo be-
lieve:!

We have diligently kept up with your travels and accomplish-
ments and have a really vast admiration for all that you have
done. You are the 'enlightened one' of Modern art, and I kbhow
it is bold to say things of the following nature but it is a
great privilége to have met you and your wife, and such a meeting
has eresed my eternal regret for never having been able to see
B. Berenson or Gertrude Stein. And how does one ever emphasize
properly how great a privilege.. »

I still hold a great respect for animals, and somehow be-
come involved with them in every possible way. I am writing a
paper on Franz Marc for & seminar here to relate his work to
cubism. But I am writing the paper first because I love his
work in a most personal way. I am reading the book on him by
A. Schardt which is a very fine one. Do you know of others
that are in English that might help? I am also trying to make
as complete a picture of his work as possible; do you know
of any unlisted private collectors that might have significant
paintings? Also thank heavens you wrote a book such as Cubism
and Abstract art!

At any rate thanks for 2vetythipng even including Jacopo Bellini
several years ago. Have a wonderful fall and my very best to
Mrs. Barr,

All good wishes,
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A loccasion de l'inauguration de la
grande fresque de Raoul Dufy, le Président du
Conseil Municipal de la Ville de Paris remettra
a Ml Thérése Bonney, journaliste américaine,
Officier de la Légion d’Honneur, Croix de Guerre
avec Palme, (W. W.II) la Grande Médaille
d’Honneur de la Ville de Paris “ en reconnaissance
des services qu’elle a rendus 4 la cause de I’Art
francais et a la Ville de Paris. .

»
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jrwi talion

Quelques ceuvres inconnues de RGZJ[ DUEY
appartenant & une collection particuliére seront
exposées, avec une série de documents ich{ogm—
phiques inédits. montrant larfisle au iravail, /pendant
40 ans, dans son atelier, 5, villa Guelma (plage Pigalle),
Paris (18%), du 3 ou 14 Juin 1964 inclus

L'atelier sera ouvert, le 3 Juin,/ a lissue de
S

la cérémonie officielle dinauguration/ de la plague
commémorative fixée a 16 heurgs, et les jours

suivants, de 11 a 18 heures
ol ais Suia o X

/e, Lo KoY
oé,f.;(}*a-e, Oy VY. oD R W
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In a public ceremony on the village square, on the occasion
of the Commemoration of the Twentieth Anniversary of the
Liberation of the Commune of Ammerschwihr, (Alsace) by the
French and American troops of the First French Army, December
18, 1944, Therese Bonney, war photographer W.W.II, godmother
and Honorary Citizen of this Commune was awarded the
Commemoration Medal of the First French Army. Miss Bonney
was accredited to General de Lattre’s army during the famous
Battle of the Colmar Pocket, during which the Commune of
Ammerschwihr was eighty-five per cent destroyed.

As an expression of gratitude for services rendered the
population of this Commune during the hard years of 1944-45-46,
the Municipal Council unanimously voted to put a thirteenth
century tower at her disposal for life.
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Le discours du Président du Conseil Municipal de la
Ville & Paris, M. Jean AUBURTIN, & la remise de la
Grande Médaille d*Honneur de la Ville de Paris &
Thérdése BONNEY, journaliste amérioaine, Officier de
la Légion d'Honneur, Croix de Guerre avee Palme, 1940.

Cette médaille a été remise & ll'occasion de 1l'inau-
guration de la grande fresque : "La Fée Electrécité"
par le grand peintre, Raoul DUFY au Musée d'irt
Moderne de la Ville de Paris, le 4 juin 1964.

Le Bureau du Conseil de la ville a décerné, & l'una=-
nimité, cette médaille & Mlle BONNEY " en reconnais-
sance des services qu'elle a rendus & la cause de
1'Art frangais et & la Ville de Paris".
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Chére Mademoiselle,

C'est devant cette grande fresque de DUFY que vous avez
vu peindre par le Maitre et dont vous avez, d'un objectif diligent,
fixé les étapes -successives (que ne donnerait-on pas pour qu'une
Thérése BONNEY de la Renaissance ait pu de méme enregistrer pour
la postérité Michel-Ange en train de peindre le Jugement dernier
ou Botticelli le Printemps !), c'est devant cette grande fresque
qui, grfice & un gros effort financier de notre Cité, prend a ;
partir de maintenant sa place naturelle : dans un musée, que je
vais avoir le plaisir de vous remettre la médaille de vermeil de
la Ville de Paris. Le Bureau du Conseil Municipal vous 1'a décernée
& l'unanimité.

Cet hommage que nous avons voulu vous réserver, mes
collégues et moi, va naturellement & celle qui s'est si effica-
cement dépensée pour que la célébration (retardée d'un an) du
dixidme anniversaire de la mort de Dufy, servit vraiment la
mémoire du grand peintre, au nombre des amis duquel vous &tes a
bon droit fiére de wvous compter.

Mais cette distinction a une signification plus large et
gui wva beaucoup plus loin.

Vous &tes Américaine. Vous aimez la France, vous aimez
Paris, d'un amour parfois exigeant, car vous voudriez que les
Frangais fussent aussi parfaits que wvous vous les représentez,
idéalement.

Vous &tes venue & Paris pour passer a la Serbonne votre
doctorat avec une thése sur Les Idées Morales dans "Le ThéAtre
d'Alexandre Dumas fils". Le professeur Paul Hazard, Président du
jury, vous fit force compliments., Il avait raison, car, du thé&tre,
vous aviez déja une connaissance qui n'était pas seulement livres-
gue, puisque vous aviez collaboré avec Jacgues Copeau, qui wvous
gorivait : "Vous avez fait aimer le Vieux Colombier aux Etats-Unis.
Je vous en suis infiniment reconnaissant".

Entre les deux guerres mondiales, innombrables sont vos
activités au service des relations intellectuelles et artistiques
entre votre pays et le n8tre. Vous avez connu toutes les person-
nalités frangaises, qui méritaient de 1'&tre et vécu la vie des
artistes et des intellectuels de 1'époque surtout des années vingt.

sesifiewie
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Dés 1'année 1934, vous méritez d'8tre décorée de la Légion
d'Honneur par le gouvernement frangais. M. Henri Verne, directeur des
Musées Nationaux, vous en remet les insignes.

Mais voici qu'éelate le drame de 1940. Vous Btes
correspondante de guerre en Finlande et vous rapportez de la-bas
des photographies auxquelles vous joindrez celles de la Bataille
de France et de 1'Exode... Vous vous dévouez pour les enfants
européens surtout frangais, viotimes de la guerre. Jacques Maritain,
pour sa part, vous remerciera chaleureusement.

En tant que correspondante de guerre, VOous avez risqué
maintes fois votre vie : on a du coeur ou on n'en a pas.

Aprds 1l'effondrement de la tyrannie hitlérienne, vous
adoptez & vous toute seule un petit village dévasté d'Alsace,
Ammerschwir, dont le Conseil Municipal wvous a fait, en 1945,
Citoyenne d'Honneur.

Le Gouvernement frangais a eu grand'raison de vous nommer
Officier de la Légion d'Honneur en 1947, aprés que vous efites
ajouté de nouveaux titres sociaux et culturele & la reconnaissannz
de notre pays.

La grande Médaille d'Honneur de la Ville de Paris n'est
certes pas une récompense comparable. Je sais toutefois que vous
y attachez du prix, & cause de votre amour sincére pour notre
capitale -~ un amour et une connaissance dont témoigne l'admirable
petit livret de renseignements pratiques & l'usage des touristes
étrangers, que vous avez préparé pour le Comité de Tourisme de
Paris et dont la couverture fut illustrée par Raoul DUFY, préci-
sément.

Acceptez-la done, chére Mademoiselle, cette médaille,
dans le m8me esprit ol je vous la remets, en toute simplicité,
cordialité et affection.
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MERCREDI 3 JUIN I964, & I6 heures
Inauguration d'une plaque aprosée sur l'atelier du peintre
Raoul DUFY, 5 Ville Guelma, pr2s de la Place Pigalle (182)

Discours de M. Jesn AUBURTIN,
Président du Conseil Municipsl de Paris

Mesdanmes, Messieurs,

On observe dans la c€léhration des anniversasires une sorte assez
curieuse, de mystique des nomhres : dix ans, 25 zns, 5L ens, un sidcle...

De ce point de vue, la cérfmonie qui nous rassemble aujourd'hui aurait
dl avoir lieu plus tdt, puisque Raoul DUFY est mori en I953.

On y avait songé, quelques difficultés d'ordre pratique 1'ont emp8ché.
Et méme c'est une plaque provisoire que nous inaugurons, en attendant le mar-
bre promis 3 1'éternité relative des choses humaines, que le Conseil Municipal
sur la proposition de mon colldgue, prédécesseur et ami, M. Pierre-Christian
TAITTINGER, doit faire graver per la suite.

I1 y a saintenant onze ans, donc, gue Dufy nous a ouittés.

Onze, chiffre impair et qui, tout compte fzit, convient bien & un pein-
tre suguel on pourrait sans trahison, applicuer, en les transposant, les mots
de Verlaine dans son Art poétigue :

"De la musique avant toute chose
"Et pour cela préfére 1'Iapair

"Plus vague et plus soluble 3 1l'air
"Sans rien en lui qui p&se ou pose..."

Dufy donc a travaillé dsns cet atelier, non pas tout & frit depuis sa
venue & Paris, nais A partir de I9T0. Aussi bien “tait-il arrivé dans la capi-
tale d&s 1900, muni d'une bourse de la Municipalité du lavre, sa ville natale
comne celle d'Othon Friesz, pour suivre les cours de l'Ecole des Beaux-Arts ;
il avait déja exposé au Salon des artistes frangais, puis en I903, & celui des
Indépendants, en 1905, au 3alon d'automne, o eut lieu &7 mémorable recontre
avec le tableau de Matisse au titre baudelairien : Luxe, calme et volupté,
rencontre & propos de laquelle il écrivait : devant ce tablesu, j'ai compris
toutes les nouvelles .aisons de peindre ; le rérlisme impressionniste perdit
pour moi son charme & la contemplation du miracle de 1l'imezination traduite
dans le deesin et dans la couleur."

T1 avait ét4 mBlé ensuite A toutes les recherches formelles qui ont fait
la célébrité de 1'Beode de Paris et c'est avec Braque, Gino Severini qu'il
g'installe ici, dans cet iuneuble dont la paix contraste avec le bruit et les
moeurs d'un guartier pittoresgue.

Mais tandis que les camarades de Dufy Zmicreront »n d'autres lieux, lui,
regtera fidéle 3 la villa Guelna sans s'interdire d'ailleurs, hien entendu,
de séjourner tenporsirement A Vence, en Sicile, au Maroc. Il y a eu aussi,
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plus tard, i partir de 1940, le longue yetraite 3 Perpignan, le voyage
médical & 3Joston, et enfin le dernier séjour & Forcalguier o' il avait sa
maison de campagne et o) il mst mort.

Mais cet atelier n'a pas cessé d'&tre "1l'atelier de Dufy". Gréce a
1l'anitié vigilante et fiddle de M. André ROBERT qui s'en est, avec son habi-
tuel désint’ressement, ‘ait le gardien tutdlaire, nous pourrons y retrouver
dans un instant des souvenirs ravivés encore par un choix de photographies,
parni celles que Melle Thdrdse Ponney, Am’ricaine de Paris, et autre fervente
amie de 1'artiste, a exécutdes les unes aprés les autres, pendant 40 ans,

Avec certaines peintures qui apoartiencent 2 Melle BONNEY et qu'elle
a bien voulu exposer i cette occasion, les photographies dont je parle permet-
tront & ceux gqui ont connu DUFY de le retrouver, sux autres de 1'imaginer mieux.

Vous n'attendez, certes pas, Mesdames et lMessieurs, du Président du
Consiel Municipal qu'il entame maintenant sur DUI'Y un exposé & prétentions
historiques, ni qu'il s'aventure & jouer les critiques d'art.

Il a, en revanche, le privildge d'apsorter ce soir A la mémoire du
grand peintre 1'homwage renouvelé de Paris, homaage qui se poursuivra, i pertir
de demain, de maniére durable et beaucoup plus convenable que par des mots,
grice a la présentation définitive, i sa place naturelle, je veux dire dans un
musée, du grand panneau de la Fée Electricité.

Cet hommage, Dufy le mérite en vérité. Son nom n'est-il pas devenu 1'un
des plus grands parni les modermes et notre Capitsle n'est-elle pas la premidre
bénéficiaire de 12 gloire des artistes qui ont composé 1'Ecole de Paris ?

Il est difficile, en vérité, de rdésister su paisible envolitement gui
émane ces toiles, des dessins, des gravures de Raoul DUFY. Envofitement, ce
wot évoque 1'idée de magie. Mais ici il s'agit de magie blanche, non de nagie
noire.

Aprés tout, le joie de vivre est contagieuse, n'en déplaise sux tempé-
raments chagrins et aux misérabilistes psr choix intellectuel.

Oh ! Bien sfir, nous le savons, il entre dans toute existence une part
de tristesse et souvent mémne de tragédie, du feit des circonstances - je pense
3 la guerre, par exenple, — ou aux injustices socisles, ou plus siuplement par
le seul jeu des lois naturelles oui font et défont la vie, qui font et défont
1'amour : le vieux Sophocle avait donc raison d'affirmer, au dernier vers
d'Qedipe-Roi, que nul ne peut &tre proclamé heureux avant sa mort.

£t pourtant, il y a en chasun de nous une irrepressible aspiration au
bonheur, que satisfont, sur le plan esthétinque certains artistes doués pour la
joie, coune d'autres le sont pour la nélancolie, la dérision ou la malédiction.

On peut d'ailleurs apprécier tout & la fois Fra Angélico et Goya, Dufy
et Rouzult.

Combien peu il s'agissait, chez Raoul Dufy, qd'une attitude concertée,
il suffirait pour en &tre assuré de se rappeler une déclaration conme celle-ci
"Les yeux sont faits pour efgcer ce qui est laid", ou cette autre plus simi-
ficative encore : "J'ai neau faire, je ne vous donne qu'une parcelle de ma joie
intérieure”.
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Le Paris de DUFY sera donc un Paris plein de gafté, lumineux, aux
couleurs vives, animé psr les drapeaux du I4 juillet, le galop des chevaux,
les robes pitpantes des femmes.

Et ce n'est point hasard, ni nécessité metérielle si 1'artiste accep—
ta de créer pour Paul Poiret, puis pour Bianchini-Férier des modtles de tissus
imprimés qui ont ét¢ un moment de la mode de Paris : ainsi avons-nous vu na—
sudre Braque exécuter des joailleriee précieuses sur le théme de 1l'oiseau :
j'ai eu, pour me part, 1'occasion de les admirer récemnent % San Francisco.

De méme, DUFY figure dans les collections prrticuliéres et les musées
du monde entier avec les autres Fauves, avec Marquet, Matisse, Derain, Van
Dongen, avec tous les grands peintres qui, 4 quelque école ou groupe qu'ils
aprartinssent ou n'appartinssent pas, euvent en commn d'avoir révé, trévaillé
exposé, lutté & Paris.

Ce paris transporté ainsi loin de Peris et suscitant 1a nostalgie de la
cité rendue fabuleuse par le mythe qui s'est construit autour d'elle, ce Paris
en ce qui concerne Duly, s'est stylisé, arbitraire, mais profondément vrai de
cette vérité supérieure et seule qui est celle des poetes.

Car, podte de la mer, desfleurs, des régates, des courses, c'est bien
en poete encore que Dufy a célébré Paris.

Comuent Paris, & la fois fier et reconnsis-ant, ne se prévaudrait-il pas
d'avoir été la ville d'élection de ce maitre si frangais, parce que masquant

la profondeur et le métier sous 1l'zspparente désinvolture, 1'espidglerie et
la gréce ?
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EDWARD H. WEISS AND COMPANY e

26 Jermary 1961
Y FwE

Dear Mr. Bormheim:

g _‘ fu sorry but I am afraid that I camnot
help you 19@@_‘1:;_ the painting which you bought in Tokyo.
cannot decipher the signature, either,

Sincerely,

Alfred H, Barr, Jr,

Mr. m A. mm
Vice-President A
Bdward H, Welas and Company
360 North Michigan Avenue
Chicage 1, Illinois

AHB:ma

883 NORTH MiCH
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EDWARD H. WEISS AND COMPANY CHICAGO - NEW YORK

v ADVERTISING

January 5, 1961

Mr. Alfred Barr, Jr.
Museum of Modern Art
New York, N.Y.
Dear Mr. Barr:

I wonder if you would be kind enough to help me with
some information.

I am enclosing a photogreph of a painting which I picked
up at an auction in Tokyo, and I am unable to decipher
the signature of the painter.

If you could identily it, I would indeed be most grateful.
I would also appreciate any information you might be able
to give me about ine painter, such as his location, age,
nationality, other works, etc.

I am enclosing a stamped, self-addressed envelope for your
convenience in replying and will, of course, appreciate
your returning tne enclosed photographs with your reply.

liany thanks for your cooperation,

BAB: S

360 NORTH MICHIGAN AVENUE - CHICAGO 1, ILLINOIS - CENTRAL 6-7252
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ec: Miss Mayer
HE MUSEUM Ol

Dear Mr, Bouchard:

I have not answered your letter of =
m,_ " because Captain Steichen, and indeed
are very deeply involved in
an exhibition of his work which is to open the
| 17148 you kmow, he 15 over sighty 5o that s11 our Showgriphy
staff must give its attention to this exhibition, After
ccneldphetepeapleiy Lo ihe selociionnl SR MW, {n your

My. Bouvohard hs Meanwhile %
ﬂlﬂ'ihﬁaﬂbﬂ&.op.n:n:hmmmtmmd’“

i

A mteavapt

e o 5 5&‘. Thomas Bouchard
. efo Leonard Sheeter
Apartment 19-A
200 East 16th Street
New York 3, New York

AHBtma
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THE MUSEUM OF MODERN ART

Date 11 May 1960

To: amB Re: Thomas Bouchard
From: ma

Mario Amato (22 E. 89th, Fi 8-5350), son of Pasquale Amato, phoned on

behalf of Thomas Bouchard to ask the following:
A television series of films on painters is being planned. Mr. Amato
wants to recommend to the network that Bouchard is a person to be
considered carefully in the selection of a film maker, He says that
Mr. Bouchard has spoken to you about this?

He and Bouchard wish to ask if you would allow them to use
some version of a statement you have made to Bouchard several times

in interesting the networks. The quotation is roughly

_ “r "I have seen the Miro film five times and every time?f_aw@'b
A

Mﬂ P 4,“_{@ learned something more,"
Could you amend for publication, or if you wish enlarge and

authorize its use?

uﬁ\,:c
EQCLCQ L/r(:t UD[\(.V\(
(3 1wy
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THE MUSEUM OF MODERN ART

ccs Miss Miller Date_pay 8, 1962 ——— ——
Miss Jones

To: James Thrall Soby

From:  Alfpsd H. Barr, Jr.

Dear Jim:

Dorothy tells me that it was I who first raised the question
about offering to pay for the bronze cast of Loulse Bourgeois' piece.
I am sure she is right and that I was mistaken in questioning the
matter today, thersby revealing the disintegrating skate of my mind.

My feeling now is as it was in the cast of the Lipchits
Son: of the Vowsl, The artist, after selling a unique plece to the
Museum, has asked for permisasion to duplicate it in an edition of
bronzes. Under these circumsiances this presumeably diminishes the
value of the unigue original. What we did was simply to accept
the artist's proposal. Under thése circumstances, should we take
a thousand dollars (which we do not have) to make a generous gesture?
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Boy's' LATIN SC/H

A Report
to the Contributors to the 1965
Boys’ Latin School Development Fund

We hope that you have had an opportunity to see the handsome addition to the
school made possible by your gifts and pledges amounting to $176,000 by 408 persons or
corporations. This addition to the original building to which you were probably also a
contributor has provided the space required for the conducting of a first class school.
Three-hundred and sixty-six boys are now enjoying these new facilities and needless
to say, the teaching staff is equally appreciative,

We ask that you share with the trustees the present immediate problem relative to
the gymnasium. We have available $140,000 by way of a mortgage and $8,000 from two
previous gifts for a gymnaisum. We have $15,000 as a result of the building fund con-
tribution of the parents for the gymnasium account. We have just received, in addition
to his previous gifts, a generous contribution of $25,000 from Joseph A. W. Iglehart,
of the Class of 1910. This makes a grand total of $188,000. A careful analysis by the
contractor, who built the annex, indicates the gymnasium will cost $295,000. Subse-
quent to the builder’s estimate some $7,000 has been contributed for the gymnasium.

This means that $100,000 in gifts and pledges must be secured in the next few
weeks if the contract is to be awarded in time to have the building available when
school opens this fall,

It should be stated that a smaller building could be built but William G. Hubfeldt,
chairman of the subcommittee on the gymnasium, after consultation with other schools,
strongly recommended and the trustees unanimously agreed to instruct the architects to
design a building that would be adequate for the future and a credit to the school.

While we realize that this opportunity should be grasped primarily by those who
have not yet contributed, and who are interested in the needs of the school, common sense
dictates that we should advise you of this situation hoping that any of you who may be
able to do so will supplement your previous support with a further gift or pledge.

Gratefully yours,

JACK H. WILLIAMS,
Head Master

Guy T. O. HOLLYDAY,

President of the Board
of Trustees
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Mas o Ut BRALLEY
. -/42@L;3€£#ﬁy ;Z;ﬂdé éﬁzmwﬁ%y

8/16/65
Me. Al€red H. Barr, Jr.  (fu'l 17)
Museum of Modern Art
11 West 53rd Street
New York, New York 10019

Dear Mr. Barr:

Mrs. Bradley asked that I send you
the attached article on Mr. Bradley
which appeared in the Milwaukee
Journal on July 23, the day that he
passed away.

She thought you might be interested
in seeing it.

Very, truly yours,

186 W, Greenfield Ave., Milwaukee 4, Wis.
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| Mr. Bradley, with his broth-
er, Lynde, who died in 1942,

unded the company in 1909.
It manufactures industrial con-
trol equipment, electronic com-
ponents and other industrial
devices, all identified with elec-

ricity.
A modest man, shy of pub-

Harry Lynde Bradley

licity, Mr. Bradley seldom per-
mitted disclosure of his hun-
dreds of gifts, most of them in
Milwaukee or Wisconsin, but he
was one of Milwaukee's most
generous philanthropists.

To honor the memory of  his
brother Lynde (rhymes with

brother’s widow, Mrs. Caroline
Bradley, established a charita-

ble foundation, now known asil

the Allen-Bradley Foundation.
It has been supported by con-

“signed"), Mr, Bradley and his|Lynde

Milwaukee Journal -- Friday, July 23, 1965
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‘Friday, July 23, 1965

[}

From page 1, column 5

ynde, was a leader of Mil-
waukee's bar in the city’s early,
He served successive

trol. Dr. Allen was never a
parts of its management.

From a firm employing 12 in
1910, Allen-Bradley grew to em-
ploy 672 in 1930, with

s/of the

shareholders too often placed
their own financial interests
bove those of the corporate
yusiness and the welfare of its
employes and officers.

Widow Acquired Stock

In settling the Lynde Bradley
his widow exercised her

m: and acquired some
-Bradley stock. But
the majority in Har-
ry Bradley's ownership,
Subsequently, in 1945 and
1951, eight separate trusts were
created, five by Harry Bradley
and three by Mrs, Caroline
Bradley, to which lega] owner-
ship of virtually all the stock
in Allen-Bradley was trans-
ferred. The remainder—a “very
small fraction" of the shares
—is owned by the Allen-Brad-

dower

ley Foundation,

The several trusts have the
same trustees—Loock; Robert
W. Whitmore, vice-president of
Allen-Bradley; A. F. North,
treasurer; Atty. Louis Quarles,
secretary, and Atty. Harvey W.
Peters, who set up the trusts
for Mr. Bradley and his sister-

lin-law, The beneficiaries of the
.|separate trusts are different

members of the two Bradley

families. J
Except for art collecting, in

which he became in

with Mrs. Bradley, Mr. Brad-

{ley never had a real hobby.

His business was his life, He
was keenly interested in the
well-being of those who worked
for him, either in the shops or
in management.

Helpful to Employes
Many times, when Mr. Brad-
ley learned that an employe
had a personal problem, he
'would try to find a way of help-
ing. He often spoke of his em-
ployes as “the Allen-Bradley
family.” He rarely permitted
his own participation in these
cases to be revealed. It was

*[this characteristic that kept so

many of his philanthropies out
of the limelight.

The largest single beneficiary
of the Allen-Bradley Foundation
has been St. Luke’s hospital. It

is|has recewed'well over $2,250,-

ceived $114,000; Milwaukee
Children’s hospital, $95,000; St.
Mary's hospital, $92,000. Eight-
een hospitals, in all, have re-
ceived substantial gifts.

The foundation has donated
$450,000 to Allen-Bradley's de-

Bradley|partment of occupational med.

icine and medical science lab-

Industrialist Was Art .Collectr; , 3
Supported Community Proje

from these two areas of art.
Their donations last year in-
cluded 11 pieces, among them
major oils by German expres-
sionists Ernst Ludwig Kirshner,
Emil Nolde and Paul Klee.

In his own name last year,
Mr. Bradley gave an important
painting by Ernest W. Nay and
a large poster by the famous

ouse-Lautrec,

works valued at more than
$100,000 to the center's collec-
tion. Among these were paint-
ings by such famous contempo-
rary artists as Oskar Kokosch-

Tamayo, Raoul Dufy, John Ma-
rin and the late Stuart Davis.

Other Gifts Mentioned
In earlier donations, Mr.
representative  paintings by
Pierre Bonnard, Edouard Vuil-

» Edgar Degas, Georges
Rouault, Jacques Villon, Mau-
rice de Vlaminck, Georges
\Braque, Nolde and an early
English edition of Boydell
Shakespeare engravings.

He and Mrs. Bradley also
have given important sculp-
tures by Jacques Lipschitz,
Georg Kolbe, Reg Butler and
Alberto Giacometti. Other ma-
jor paintings among their dona-
tions have been by Vassily
Kandinsky, Pablo Picasso, Wil-
li Baumeister, Andre Lanskoy,
Hans Hartung, Marino Marini,
Lyonel Feininger, Maurice
Utrillo, Charles Demuth, Nicho-
las de Stael, Camille Pissarro,
Karl Knaths and Hans Hof-
mann

In 1963 they gave 22 major| .

ka, Alexej Jawlensky, Rufino|y..

Bradley gave in his own name|

Tracy Atkinson, said:

it is widely known

leys, over the vears, b
Their gifts are the malin
strength of our collection. In
addition to providing vith

French artist, Henri de Toul-\very

York city, but the bulk
donations have been
Milwaukee.”

who is now Mrs. Jane Uihlein,
;,ndt by two m'andm;glldmn “of
at marriage, (Mu
Bradley Uihlein and David
gel Uiblein, jr. He is also
vived by two children ac

Tha. art center director,|Mrs, Mari
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ployes as “the Allen-Bradley

i family.” He rarely permitted
‘annual shipments expa
15 million dollars by the end of
World War II and to consider-

cases to be revealed. It was
this characteristic that kept so

of the limelight.

The largest single beneficiary
of the Allen-Bradley Foundation
has been St. Luke's hospital. It

his|has received well over $2,250,
othe me%lmf:mlgspm has re-
-Ice $1 i Milwaukee
MMMd! the mm crmafa':is hgrtsﬁitai. $95,000; St,

e's death in 1942 and

ceived substantial gifts.
The foundation has donated

E?g

I By Lynd i
Mty
was

&
fe3

§

H
;

il

The

g2

persons,
foundation has given

B

School of Engineering—in ad.|
dition to Allen-Bradley Co. gifts
c/totaling another $1,556,814—and
$224,000 to Milton college,
$141,000 to Northland college,
§121,000 to Carroll college.
Thirteen Wisconsin schools and
colleges have received large
gifts, as well as others in Michi-
gan, Illinois, Arkansas, Okla-
homa, Mississippi, Indiana and
Ohio. It contributes annually
to :Lhe United Negro College s
Fun

Helped United Fund

The foundation, in 20 years,
has given $847,800 to the Mil-

pany L
er $105,000 in 10 years, Mr. and
Mrs. Bradley also have con-
tributed generously privately.

Politically, Mr. Bradley was
an extreme conservative.

“He believed strongly in his
principles,” a close associate
said. “There was very little
point in trying to discourage
Harry Bradley on occasions

. when it might be suspected that

$700,000 to the Milwaukee|:

many of his philanthropies outff

een hospitals, in all, have re-||

*

i.' ._I

BI®W./his own participation in these |

W ety

o

# op 104 Y1
buiddoys D s

—_the open expression of his vews |
could bring about adverse pub-
licity.

“He was absolutely immune
from the standpoint of accept-
ing suggestions that he remain
quiet If principles were in-
volved, he did not care about
the consequences."”

Despite’ this, only a few, less
than half a dozen, of the grants
made by the Allen-Bradley
Foundation to more than 150|
recipients were to groups iden-
tified with the political right,|
and the amounts of these con.|
tributions were small. Through|
the company and from his own|
pocket, however, he contributed
heavily to anti-Communist edu-
cation.

Art Donations Made
Mr. Bradley and his wife|
built one of the most impres. |
s and sculptures in the
midwest, Their collection was]
strongest in German expression.
ist and recent work of thel
French school,
In the last decade they have
given the Milwaukee Art Cen-
er its most important pieces

TVNUNOL d:
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The Museum of Modern Art Archives, NY

aanpsz
THE MUSEUM OF MODERN ART

(/.
i e Date October 13, 1961

Re: Olive Bragassi

Olive has written me and phoned about the question of her
taking over the bulk of correspondence about loans from the Museum
Collections. She would like to do this but points out that in her
present personal situation her hours would have to be irregular.
mm.mm“smdwwrk“m-

I feel that we could adjust to a certain amount of irregularity
of hours and that any inconvenience this might cause would be well counter-
acted by the value of Olive's experience and so on, /UL-)/ ;

Y & ¢,

b she? /
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LRANDE /5

November 22, 1965
My,
R e

J Street

M Mi Gilbert:

feer 5. 'I'am honored by your invitation to serve on the

jur,r for the Brandeis Creative Arts Award in Sculpture, but
I'must Beg offi I have served on only ons Jury ‘over “the "
past ten years and that was a Latin-Américan Exhibition in
Washington ‘which protocol required e “to ‘accept. “The truth -

is “that °T dm 'going to be quite desperately busy during the =
mm}.!'rur sinee I have been virtually out of the Missum
with illness’ -lnfm ﬂn months Léﬂd uﬂl m-t. 'bc b&&k until’

Wm er partici ROpe

u LT rrest J'l"(."' v e dATDrBIFWC

rmmymwmml

20 0uri

ﬁ"”????"e

out being cospeted for as by Aifréd Hw B Je, °

Mr. 'Oreighton Gilbert, Chairman
of Fina Arts i

Brandeis University ste
\uxm, Hassachusstis 02151;

AHBII!
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Branpers UNIvERSITY
Wartnan, Massacnuserrs 02154

Department of Fine Arts

November 18, 1965
hee d Ay 2 )

Mr, Alfred H, Barr, Jr.
Museum of Modern Art

11 West 53 Street

New York, N, Y.

Dear Mr. Barr:

You will receive sbout the same time as this a similar invita-
tion to be part of the jury this winter for the Brandeis Crea-
tive Arts Award in Sculpture, a jury on which I serve as chair-
man ex officio because of my duties as chairman of the Brandeis
Art Department, Although I am sure that you find it necessary
to decline many invitations of this sort, I hope that I can
persuade you to consider participating in this one, 1 hope

this partly because of the interest which you have expressed

in our development at Brandeis both at the New York afternoon
gathering 2 year ago and also during your visit here last spring,
But 1 chiefly hope this because the character of this award does
really seem to me to be special, So far as I can observe it is
the only cash gift which honors specifically a sculptor, not in
competition with anybody else, which is also given freely with-
out being competed for as by submitting works to an exhibition,
This means that it has exceptional importance for sculptors and
I think that may be why we have built up a record of choices of
which 1 feel very proud: Lipchitz, Calder, Gabo and David Smith,
in the biennial awards starting ten years ago. It is my hope to
maintain the distinction of these choices and that is why I hope
very much that you will be willing to fall in with our request.

Yours sincerely,

CreT\&H Ch““&ﬁp
Creig;kon Gilbert
Chairman

Department of Fine Arts
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Mes. Milton Steinbeey
BRANDEIS UNIVERSITY f

I thought you might like to have
a print of the photograph which
appeared in the Vay igsue of the
Brandeis University Bulletin,
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Dear Dr. Brandenburgs

Mr. Barr's office has asked us to send you information
about visiting hours and group visits to the Museum.

I think you will find that the enclosed brochure and
Members' Calendar covers most of this. However, we do
have a group rate (of 50¢ a person) which we will be glad
to extend to you. If you will let us know what time you
plan to arrive on Tuesday morning, March 29th, and approxi-
mately how large a group it will be, we will notify our
Admission Booth about this.

We hope you will enjoy your visit here despite the fact
that no member of the Museum staff will be free to talk
or meet with you and your students at that time, There
are a great variety of exhibitions just now (photographs,
prints, design, paintings, etc.) and we are especially
pleased that you will be able tc see our recently opened
Monet exhibition. I enclose a publicity release about it
and a statement by Mr, Barr about the Museum Collections,
which I think may interest you.

Sincerely yours,

Elizabeth Drewes

Dr, Arthur Brandenburg
Methodist Student Center
Duke University

4574 Duke Station
Durham, North Carolina

Enclosures
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8 March 1960

f
i
Dear Mr. Brandenl'aurg:

I must apologize for not replying to your
letter of February 27th Hefore this,

I wish that I could meet with your students
on Tuesday, March 29th for the subject is cne which interests
me very much, Unfortunately, I can't, Our fundraising activities
in the Mugeum have added such a burden to members of the staff
that we are far behind in routine activities. I could not speak
without some preparation and I simply don't have the time, I

am BOTrTY.

Sincerely,

Alfred H. Barr, Jr,

Dr. Arthur Brandenburg
Methodist Student Center
Duke University

457l Duke Station
Durham, North Carolina

AHB :ma
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Methodist Student Center

AT DUKE UNIVERSITY
4574 Duke Station - Phone B-3230
DURHAM, NORTH CAROLINA

February 27, 1960

Mr, Alfred Barr
Museum of Modern Art
West 53rd Street
New York, New York

Dear Mr. Barr:

Mr. Robert Sipver of Union Theological Seminary has suggested that
you or one of your colleagues might be willing to speak to a
group of students from Duke on Modern painting in connection with
our seminar on Christianity and Contemporary Culture. We plan to
be in the Museum on Tuesday morning, March 29th. Would it be
possible for you to meet with us there sometime during that morn=-
ing? The general topic which we have in mind is, "Modern Art:
Symptom or Critic of Culture," However, we would be very grate=-
ful for you to speak to us about anything that would interest
you.

We look Forward to hearing from you and to the possibility of a
meeting with you late in March,

Sincerely y ;rs,

Arthur Brén enburg

Staff: Axvvivm Raasnennuvng, (_haplajn; Jor Mircaury, assistant chaplain: Eteanor CARTWRIGHT, secrefary. Rrusen RANey, president,
student ¢ouncl. Haxowp Syremesson, chairman, c@mpus-church board. Cuamies E Jowvax, chaivman board of trasrces
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The Museum of Modern Art Archives, NY

cc: Mrs Dore

Dear Mrs. Bress:

Thank you for your letter of November 22nd.
L § dﬁ not ¥now offhand of any positions available at the f
which might interest you. mlr. I shall pass your lettes

mhs.tmnorfmuinuhugeofmrmdm

I suggest that you telcphc?o her and arrange an aprointment

see her,

B e i
_— o — {

‘{ Sincerely,

| Alfred H, Barr, Jr.
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To__ Mr. Barr c&/

Date__Neav 19 Time )
) WHILE YOU WERE OUT s

-, . Bagrit; hus:and' S name, ara

B 7 &
;{"C Phcn' Arca Code Number

o TELEPHONED PLEASE CALL
&Y
: CALLED T0 SEE YOU WILL CALL AGAIN A fren
f»;, WANTS T0 SEE YOU URGENT :
e,  RETURNED YOUR CALL | | v

A Message_ Will you speak with her? feec oo
é_; She said she knd her huskand|K¥E . -
[

A j:fé"z,aucfy

- =
[x_.-z ‘
h
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SCOREONSCREEN -

TOWN HALL
SUN. EVE., DEC. 3, 1961 at 8:30
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HYMAN BRESS...

Hyman Hress was barm in Capetown, where he began 1o play the
violin at the age of five  When nine years old he gave his first public
performance with the Capetown Municipal Orchestra He continued
to study at hame for anather six years, when at the age of filleen he
wis awarded n five-year scholarship to he Curtis Institute of Muuc
in Philadeiphin, with Ivan Galamian as this teacher,  Other Prices
followed, including the Concert Artists Guild's Award and the
Heiferr Prire

Whilst still in his early twenties he became leader of the Montreal
Symphony Orchestra, a post he relingquished later on (0 devole
himsell exclusively (o a solosi s career

His subsequent recitily all over Canadi and his appearances with
orchestras under internationally famous conducton evoked unin
mous prave Trom the Press and the audiences  Brodoasts and

Television engagements followed in rapid succession, establishing
his reputation as a front rank violnix

Hyman Bress has recently given concerts in Berlin, Vienna anc
Paris  His enterposng programmes included Bartdk s Solo Sonat
for Violin and Schoenberg s Fantasy; the enormous difficulties o
thane works have befl no doubi as to Hyman Bress s masterly tech
nigque and muncinship

Fagugements in Boston, New York and at Robin Dell with th

Philadelphin Orchestra have given fusther evidence of his cutstanding
taleni

nees inchade orchestral concerts, recitals, broad
Canada and the Luropear

Fuinre appear
vasts and Televidon in the LIS A
capiials

The Daily Mail (London) - March 17, 1961

MUSIC

By CHARLES REID
the mind.

To n Hande] sonsta

Partita

at the Wigmore

Hall by Hyman Bress came as

?g‘ru!mt. almost as revela-
.

JEAN~MARIE LECLAIR

Mr Hress o & !'ovin‘ violinisy
e R A0

e and

such shiser of wne s

this ab the

In s

[ t.sa:utalﬁg..l or V' and
no ) “IFIM
uym*w.mmm
eapecially tellectial

3 wtﬁ:g muscle came Into A o

On the part of
fovmancsa, of SoaL-130 musie:

the reading had s (Ire
| ——

=

SONATA IIISLE TAMBOURIN

Un Poco andante

Tambourin

PARTITA FOR SOLO VIOLIN, NO. IIN B MINOR

Allemande

Double

Carrente

Double

Sarabande
Double
Bourrde
Double

SONATA NO, 3 IN D MINOR, OPUS 108

Allegro
Adagio

Un poco presto e con sentimento
Presto agitato

intermission
FANTASY FOR VIOLIN, PIANO AND ELECTRONIC SOUNDS

SUITE ITALIENNE
Introduzione

Serenata

Tarantella

Garotta con due variazioni

Scherzino

Minuetto e finale
BALDWIN PIANO

TOWN

HALL

SUN., DEC.3 ,1961 at 8:30

Tickets $1.80, 2.30, 2.80, 3.45 ot Town Hall box office, 113 West 43 51
For moil orders please enclose stamped, self-addressed envelope.

¥ & _ybw 4”:;

%

s

&

&
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some time ago. When I muwwmﬁﬁm I
that mtmmn’mm Dafortanatdy w
Mmmmmw-mu—-.

/{-MH k mtngnmmmmuumb
QWM Ipnq.thltlﬂm-ll
wn,hurndnmuokm,unnmh

a- o b A e Aewin thank you,

. Simerely,

’(‘1

= Alfred H, Barr, b.‘
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EBRUARY 22nd, 1961

ednesday, Evening at 8:30 P. M.
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HYMAN BRESS

VIOLINIST
TOWN HALL, Wed. Eve., Feb. 22nd, 1961, at 8:30 P.M.

DAVID GARVEY at the Steinway

HYMAN BRESS, winner of the Heifetz Prize and the Concert Artists Guild Award is giving his
second recital in Town Hall this season. A student of lvan Galamian at the Curlis Institute,
he has played successfully in London, Berlin, Vienna and Paris, and in America, in Boston
and with the Philadelphia Orchestra.

New York Times
“*His equipment, musical intelligence and taste are imposing."
New York Herald Tribune

“Hauntingly expressive lyrical quality. In the Brahms Sonata, there was o
patrician purity of tone in a good deal of the Vivace, and the Adagio was

played with an almost somnolent contemplation which had the taste of poetry
about it."

Christian Science Monitor
“In superb possession of the mechanics of his art.”
Boston Globe
“Bress is an unusual talent, one | would like to hear again.”
Toronto Globe and Mail
“The depth of his interpretation was matched by his technical virtuosity."

PROGRAM

L
ool B Meor N O 6 1 s s rneasaemiiandel
Adagio
Allegro
Largo
Allegro

1.
Fantasia Concertante (1956). . . .. ... ... ... ... ... . Franz Reizenstein
(Score on screen)
1.
PartitaiNG. 2. ..o : o it A5 e S AR TR R R e Y L d e .Bach
Allemande
Courante
Sarabande
Gigue
Chaconne

INTERMISSION
SO e N s s Bartok

Allegro appasionato
Adagio
Allegro

Ticket Prices: Orchestra $2.50, $1.75. Balcony $1.75, $1.15.
Loges $3.00 per seat. Tax included.

On sale at Town Hall Box Office two weeks in advance of concert
For mail orders please enclose stamped addressed envelope.

NOTE: SCORE ON SCREEN NOT TO BE REPRODUCED WITHOUT PERMISSION JAN. 19, 1961 Tue SurEnion PriNTiNg Co.. N. Y
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BROOKLYN COLLEGE

. ﬁrtfl, @o—uuc.:_e

THE BRITISH COUNCIL

3z CHESHAM PLACE, S.W.1

FINE ARTS COMMITTEE

Pvoo__

THE MUSEUM OF MODERN ART
Date 6[ Dec 1960

Re: [l:;)‘g’—

(e Rreck — wells | =303

(.t' Voo CQ.LLQ-&‘(
wc_v’rhuv\ Q ‘f “

Sawud \-\,epi(u(f (:Z"‘ -]LL\
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THE BRITISH COUNCIL

32 CHESHAM PLACE, S.W.I
FINE ARTS COMMITTEE

Chairman
SIR LIONEL FAUDEL-PHILLIPS, BART,

LORD BALNIEL, M.F,

SIR KENNETH CLARK, K.C.B,
GERALD COKE, ESQ.
PROFESSOR W, G. CONSTABLE
SR EDMUND DAVIS
CAMPRELL DODGSON, ESQ., C.B.E,
C. H. ST, J. HORNBY, ESQ.
SIR ERIC MACLAGAN, C.B.E,
ERNEST MAKOWER, ESQ., F.5.A.

SIR EDWARD MARSH, K.C.V.O., C,B.,, C.M.G.
OWEN MORSHEAD, ESQ., C.V.0., D.S.0,, M.C,
THE EARL OF SANDWICH
LORD GERALD WELLESLEY
JOHN WITT, ESQ.

Dy. doln Rotfomatesnm .
Exhibitions Officer

MAJOR A. A. LONGDEN, D.5.0., ©.8.E.

S«.‘rﬂa[y
MAJOR J. L. WICKHAM
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Dear Mr, Brody:

Am I correct in believing that you are now
the owner of the Modigliani portrait of Jeanne Hebuterne,
1919, 51 x 327, which was lent by Mr. and Mrs, Leon Brillouin
to our Modigliani exhibition of 1951 (illustrated on page
S0 in the catalogue)?

Mr, Colin Thompson of The National Gallery
of Scotland has written to request photographs, I am enclosing
a copy of his letter, I believe he may be in error in thinking

the picture in the Reis collection,.

If you own the picture, won't you reply to
his enquiry, If not, I hope that you will me a line
that I can write, ’ P e w

With kind regards,

Sincerely,

Alfred H, Barr, Jr,
Mr. Sidney Brody
360 South Mapleton Drive
Los Angeles 2l, California

AHB:ma
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EDINBURGH, 1.

g L]

Alfred H, Barr, Jua., Bsq.,
New York, 19,
U. 3. A

Dear Mr. Barr,

Among the pietuxlu that have Just been presented to
this gallery by Mr. Alexandsr daitland is a portrait of Jeanne
Hébuterne by Modigliani.

This is closely sonnected with another portrait of
her, which was shown in your Hodigliani exhibition of 1851 and
belongs to Mr. & Mrs. Bernard J. Reis, New York (reproduced in
Ceroni : Modigliani, Milan 1958, pl. 155).

I am anxious to get a photograph of the New York
portrait (or better still, two prints). If you have a negative
of it, could you supply these? Or could you otherwise put me in
touch with the owner of the negative? I would also be very glad
to learn anything I can of the picture's history (so far I have
coll, Marcel Bernheim, Paris, and no more).

Please send us an account for the photographs,
unless you would like photographs from here in exchange (e.g. the
Modigliani in question and/or something else).

With apologies for the trouble I am causing you.

Yours sincersly,

Cﬂéh.mwla‘}m

Keeper of Paintings.
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BROOKLYN COLLEGE

OF
THE CITY UNIVERSITY OF NEW YORK
BROOKLYN 10, NEW YORK

DEPAR
TMENT OF HISTORY November 29, 1961

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street

New York 19, New York

Dear Mr, Barr:

Thank you for your letter of November 15. I can well
understand your obligation te your own archives. Is it
possible that these archives are a repository for manuscript
materials of a certain type or pertaining to a particular
area of interest and that, conceivably, your other materials
could properly be deposited with a collection of a more
general nature such as ours? I ask the question because I
do not know the precise nature of the Museum's archives.

In any event, I am grateful for your reply and for your
of fer to keep my suggestion in mind.

Sincerely,

.C Vtade

~A. 8. Eisenstadt

ASE:1k
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The Museum of Modern Art Archives, NY

Brootlyn(lle

Dear Mr., Eisenstadt:

Br. Alfred Tl Thank'gou for your latter of October 26, but as
1l Vest m ‘oan gunss my first obligations are to cur owm
Sew Tors ‘Museum. aychives. However, I appreciate your sugges-

tion amd will keep it in mind.
Desr Dr. Barr:

] s takieg Cha L_bBarty o :
veature vhkioh ve are undertaXing | C rooklyn C Y-

ning a colilsstion O BMEDRSErips N ‘ol M, sed b

the mstwre and importance of i llﬁ'sd H, ‘Barr, Jr,
A Mrector of the Hvsmm Collections

= DB

_Sincerely, .

J!’o " v‘ ll.mnﬁdt :
' ‘Department of Fistory
L& Brdoklyn College
Brooklyn 10, N.Y

CA¥RAd
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BROOKLYN COLLEGE

BROOKLYN 10, NEW YORK

DEPARTMENT OF HISTORY

October 26, 1961

Dr. Alfred Hamilton Barr
11 West 53 Street
New York City, N.Y.

Dear Dr. Barr:

I am taking the liberty of writing you with regard to an important
venture which we are undertaking here at Brooklyn College. We are begin-
ning & collection of manuscript materials. The enclosed brochure describes
the nature and importance of this collection.

I am writing you in the hope that you mey be willing to particpate
in our effort. Because of your distinguished contribution to the civie
life of our community, we should feel privileged to have your manuscript
materials. We are interested both in the materials you have accumulated
thus far and those you shall be accumulating in the years to come. We
hope in time to build up a comprehensive and representative collection of
materials, one through which scholars will be able to bring to the public
at large & significant view of the times and the problems with which the
materials deal.

I should be pleased to come and talk with you, at your convenience,
about any material you may wish, at some time, to let us have.

Sincerely,

(( = g\. 8{,-4-f~\1 q}((‘ t_
A. S. Eisenstadt
Department of History.
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Mr. J. Carter Brown
Assistant Director
National Gallery of Art
Smithsonian Institution
m’,un 5’ D. Cs

AHBirr

BroonN
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NATIONAL GALLERY OF ART

THE BOYS' LATIN SCHOOL DEVELOPMENT PROGRAM

GYMNASIUM APPEAL

| intend to pay to The Boys’ Latin School for the Gymnasium Appeal the

following:
Total

Payments of [} Annually
Semi-annually
0 Quarterly

8 0 — e

oRr Name
Total Enclosed Date
Address_
$. . e

Checks should be made payable to The Boys' Latin School Development Fund

Enclosure
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NATIONAL GALLERY OF ART
WASHINGTON ¢5, D. C.

TELEFHONE: REPUBLIC T-4012

ol Sl CABLE ADDRESS: HATGAL

December 9, 1964

Dear Mr. Barr:

~ As the enclosed mentions your institution (which
T continue to look upon with more Ehrfurcht than I

FIRST CLASS
PERMIT No. 14770
BALTIMORE. MD.

BUSINESS REPLY MAIL

No Postage Stamp Necessary If Mailed in the United States

POSTAGE WILL BE PAID BY—

BOYS' LATIN SCHOOL
822 WEST LAKE AVENUE
BALTIMORE, MARYLAND 21210

gl LT

Mo
1]
N¢

Enclosure
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NATIONAL GALLERY OF ART
WASHINGTON 25, D. C.

TELEPHONE: REPUBLIC T-4313
CANLE ADDRESE: NATGAL

- #

Sincerely,

lasz

J. Carter Brown
Assistant Director

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Enclosure
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NATIONAL GALLERY OF ART
WASHINGTON g5, D. C.

TELEPHONE: REFUBLIC T-401%
CABLE ADDRESS; NATGAL

December 9, 1964

pralafidly acknolicdys
((H%'aéyy_x%ﬁmﬂvb&b;o

Tl

J. Carter Brown
Assistant Director

Mr, Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Enclosure
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DB REPUDLIC T-4i15
LE ADDRESS NATGAL
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NATIONAL GALLERY OF ART
WASHINGTON 95, D. C.

TELEPHONE: REPUBLIC T-4tty

SMITHSONIAN INSTITUTION CAWBLE ADDRESS: NATGAL

December 9, 1964

Dear Mr. Barr:

As the enclosed mentions your institution (which
1 continue to look upon with more Ehrfurcht than I
care to admit), I send this along for the archives.

It is pure moonlighting, as the two education
departments which I am supposed to be rumnning down
here keep me fairly involved, and the contemporary
field is certainly 'way out of my parish. But the
Post is between art critics, and asked if I would help
TiIlIl their page.

You have no idea what a healthy influence your
show last year has had on this organization.

With warmest regards,
Sincerely,

(e

J. Carter Brown
Assistant Director

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Enclosure
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middlebrow: that is, too
Ppopular to be serious art, In
fact, at a symposium of erit-
ics at his museum, most of
the puzzled participants
found it hard to accept Pop
Art as art at all,

The fact that, as mer.
chandise, the stuff has heen

wving well in New York

8 made it awkward for
eritles to get caught looking
enthusiastic. Nobody wants
to be hierophant of the
Eleusinian

mysteries
barbecue in progress in the
Inner shrine.

4

work has yet to be acquired
by the Museum of Modern
Art, has said. “The one thing

mercial art; apparently they
didn't hate that enough
either.”

We suspect that the appeal
to many of these buyers Is
based on subject matter,
which has suddenly become
Questions of
style that interest them are
primarily those of the style
to which they would like to
become accustomed. Outside
the coterie of buyers in New
York City, at any rate, the
critics should have little
cause for alarm. The na-
tional popularity of Pop can
be safely measured out in
coffee spoons.

MORE IH.PORTANTMT.?&;
what is in or out Is w.
making a

as in two shows currently in
New York, the ideas may be
arresting but the execution
is hopelessly sub-standard,

At its best, however, as In
the recent work by Lich-
tenstein at the Castelli Gal-
lery in New York, Pop Art
continues to be both new
and significant.

In spite of all the noto-
riety attached so far to the
subject matter of Pop, the
contribution of certaln
gifted individuals has been
not so much on the level of
content as of style. The most
recent Pop — Lichtenstein's
Landscapes, Warhol's flow-
ers — do not depict Pop
things; but they continue
brilliantly to exploit the es-
thetic impact of the Pop
style.

Pop Art is primarily aec.
tion painting, not reaction

- painting. While seemingly

representational, it is In fact
presentational. - All this is
clearer in the light of pre-
vious developments,

American art since the
war has been an art of
elimination. The first thing
to g0 was subject matter,
leaving only style (Pollock).
In addition, we have wit-
nessed the jeitisoning of
color (Kling), texture (Al-
bers), form (Rothko), or as
many of these as possible at
one time (Reinhardt). The
next step, in a logical evo-
lution, was to turn com-
pletely around and jettison
style itsell.

THIS REQUIRED con.
tent; and to present objects
without style called for ob-
Jects themselves ("Environ.
ments"). As the absence of
time was unrealistic and a

. form of abstraction, In the

late 1950s came the “Hap-
pe " With these, or
Warhol's eight hour movie,
“Sleep,” marking the ex-
treme, various bargains have
been struck with traditional
painting, and “style” has
crept back in. Lurie, Wes-
selman, Dine, most lyrically
Rauschenberg, have used in
part real objects, or photo-
graphs as  objects  silk-
sareened onto the ocanvas.

W - &

“Setting Sun and Sea” by Roy Lichtenstein in blue and white enamel on steel,

The objective of all these
experiments since the war
has been impact through
subtlety. “Less is more,"
The hasis is risk, In hopes of
an Intensified esthetic gain,
Because the risk is pushed
to its limit, some failure is
inevitahle. But for the cre-
ative artist, risk is inevitahle,
Rehashing the past, however
competently, is not enough.

In the Abstract Expres-
slonist style, the risk |is
communication. Without
resort to subject matter, the
artist hopes to bhe able to
communicate his Inner
feelings by stylistic means
alone, In the Pop Art style,
the risk is transformation;
the artist closes down the
distance between portrayal
and portrayed. Rauschen-
berg’s now famous statement
sums it up. “Painting relates
to both art and life . , . (I
try to act in the gap be-
tween the two,)”

Even the parentheses here
are important. Pop is un.
derstatement carried just
short of its logical conelu-
sion. It is a breakaway from
the emotionalism of the
hymn to the self that un-
derlay Abstract Expression-
ism. It is cool

“I think the formal
statement in my work will
become clearer in time,”
Lichtenstein has said. With
time, he has made sure it
would, by turning out such
powerhouses of sheer design
as the six-foot object he
\Svryly calls “Setting Sun and

ea”

Even in his most literal
quotations from the comies,
the art in Lichtenstein's
Pop Art comes through in
the underlying organization,
as well as in the Isolation,
the selection and the startling

in size. It comes
through in the impact of the
detached style, and of the
introduction to art of an
aspect of our lives that we
have never looked at in that
way before,

The total effect of Pap
Art naturally is not Just
style alone, Wherever ree.
ognizable subject matter is
used in art, we cannot help

el K

reacting to it; and Pop takes
advantage of the emotions
that we feel at the vulgarity
of the images used. What
seems misunderstood is that
those images are still means,
not ends,
The satirle element in Pop
is an undeniable part of
its effect. But, as practiced
In this country, it is not the
point.

SINCE ROMANTICISM,
and the breakdown of both
patronage and the classical
traditlon, artists have been

Beautiful or ugly, it is our
world and seems destined
increasingly to become the
world's world as well. “It’s

and you've got to stamd up
to it.’}" Jim Dine has said.
The job will, Inevitably, be
tackled with wvarying sue-
cess, The results will be
judged "mm”:"wﬁ
it is enco ) k
that we have somebody out
there giving it a try.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

AHB I.A.364

The Museum of Modern Art Archives, NY

- — — -

g TthllseumofModﬂl'ﬂAft

~ Aileen Kemney Chuk, Registrar Dept.

July 21, 1983
We have been cleaning out some 0ld loan files and came across the attached.

Since it did not pertain to anything in our files (that we know of), Eloise
suggested that I pass this along to you for the Barr Archives.

. Higoimed by A0A (ke

LRGSR s T T = e e, b

Wire es moglich, daB ich durch Ihr Bire folgende Adressen

erfahren kénnke:

(-] W - TN | . - o |

Sammlung Roths¢hild, Williams, Kellen und Winston
e —

Ich mdehte diesen Galerien auch die Kataloge schicken

lassen,

Tch danke Thnen verbindlich und hoffe, dal Sie der Katalog
interessieren wird.

Hochachtungsvoll
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Erich Buchholz

Berlin ¥ 15

Indwig-Kireh=8tr. loA
Germany Berlin, den 11, April 1961

Sehr geehrter Herr Dr. Bar r |

In nHchster Zeit werden £ie von meiner Ausstellung in
Braunschweig einen Katelog erhalten.

Sie baten mich aus Anlall der irwerbung eines Bildes von
mir (1956) Sie auf dem Laufenden zu halten,

Darf ich gleichzeitig mit einer Bitte kommen:

Professor Reidemeister macht hier im Herbst eine Ausstellung
"Der Sturm" und hiétte gern von den grollen Sachen, die von
mir in amerikanischen Museen aind, etwas in dieser Aus—
gtellung, Ich schrieb sn Rose Fried, mir die Adressen

von Galerien aufBer der Thrigen zu schreiben, ich habe
keine Antwort erhalten. Meine Verbindung ist lelder abge-
brochen.

Wére es moglich, daB ich durch Ihr Biiro folgende Adressen
erfahren kinnke:

Sammlung Rothsc¢hild, Williams, Kellen und Winston

Ich méehte diesen Galerien auch die [fataloge schicken
lassen.

Tch danke Ihnen verbindlich und hoffe, daf Sie der Katalog
interessieren wird.

Hochachtungsvoll

7

| . N
Y ) /
(Jl L’I—I\ / . . " v
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Translated from the German
Aug. 24, 1983 rrk

ERICH BUCHHOLZ
Berlin W 15
Ludwig-Kirch Str. 10A
Germany

Berlin. April 11, 1961

Dear Dr. Barr:

In a very short time you will receive a catalogue of my exhibition
in Braunschweig.

You asked that, when the estate is settled, I reserve one of my works
(1956) for you. May I now ask a favor of you? Professor Reidemeister
is organizing an exhibition here, in the Fall, entitled: The Storm and
would like to include in it one of my larger works which are in Amer-
ican museums, I wrote to Rose Fried, asking her to send me addresses
of galleries other than her own, but I have had no word from her. Un-
fortunately my association with her is now broken.

Would it be possible for your office to send me addresses for the follow-
ing: ,Rothschild Collection, Williams, Kellen and Winston? I should like

to have catalogues sent to them.

I thank you very much and I hope you will find the catalogue interesting.

Respectfully yours,

/s/ Erich Buchholz
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sugust 12, 1965 ™

e

"

Listing of Department of
Draw.nge and Frints

- P i( received the Buiget report for the
ending g:‘lﬂ- o

' For the Juna 30, 1965 report would you
be sure to list the of

M.w_rnmm“ﬂh!

mmammhmm

ANB it
(Signed in ¥r, Serr's ebsence)
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THE MUSEUM £F !MODERN ART

August 12, 1965

oct Mr. d'Harnongourt
Mr. Koch
Mr. Lisber -
Miss Betsy

P

riment of
ints

—_—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
E 0 The Museum of Modern Art Archives, NY AHB 1.A.364

THE MUSEUM OF MODERN ART

ec: Mr. d'Harnongourt ¥r, Barr - Oresnsboro
Date August 12, 1965

Re: Listing of Department of
Alfred H. Bll't, Jr. W and Prints

Dear Sarah:

I}Iﬂnmiﬂ&lhﬁptrmﬂtuthm
ending June 30, 196k.

For the June 30, Mm&twﬂdmm
be sure to List the

Also, though I am not sure about this, I
mumun%mmumumlmm
Qeneral Admlnistration.

AJB suf
(3igned in Mr, Barr's absence)
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cc: Mr, Barr// AL &

November 5, 1965

Dear Harlow:

Ihmvmgoodindeadofyuutnmkaapmdaend
to us the checklist of the collection of the Bundy Art Gallery.
Mr. Berr is out of the Museum recuperating from au illness but
I know he will study your 1ist with great interest when he returns.
We were mich im'ressed with your art gallery and admired it
from many points of view, We were indeed seorry not to be able
to tell you so in person on the day of pur:-visit.

Very best regards and please let me see you when you
are in New York,

Sincerely,

Dorothy C. Miller
: Curator of the Maseum Collections
Mr. Harlow Carpenter
Bundy Art Oallery
Waitefield,
Vermont

oCH/b1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
| The Museum of Modern Art Archives, NY AHB 1.A.364

BUNDY ART GALLERY

WAITSFIELD, VERMONT
DIRECTOR
HARLOW CARPENTER

October 25, 1965
¢ e’ ""_)?.}

Mr. Alfred H. Barr, Jr.
Director of Museum Collections
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Mr. Barr:

Enclosed please find the list of works
contained in the collection of the Bundy Art Gallery.
It is a modest beginning at best, but I believe you
expressed an interest in having such a list.

I regret that T was not here on the occasion
of your visit but I'll hope for the pleasure of meeting
you another time.

Sincerely,

~

“Har1ow arpen

A A E CEAEEE  WRER R & Iy TantIuanIa., oDromnLe, L o e 19659

(American)

Juun Elgrut PINTURA. 0il. B%" x 394" 1960
(Spanish)

Xavier Corbero SCULPTURE #1, Bronze. 1™ x
(Spanish) SCULPTURE #2. Bronze. 10%W" x 1g»

Robert Fisher ARGENT-VANE. Metal. 18" x 48" x 24"
(American)

C]'.r.rle.-e_l-‘ur'r'c"au.'t' JOHN. Concrete and iron.
(American) SPACE PRORE, \luminum,

l\n_mhtw Fortier L"ENFANT AU COQ. Iron.
sSanadias) FAMILLE SUBLUNAIRE. Iron.

Yves Gaucher SONO. Etching. 24" x 36" 1963
(Canadian)

John Grillo PAINTING #236. 0il on wood. . 1960
KAmstiican) PHOERUS. 0il. 108" x 114" 1960-61
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PAINTINGS AND SCULPTURE
Bundy Art Gallery October 19635

Rodolfo Abularach REFLECTING FORMS. Mixed media. 39" x 50" 1960
(Guatemalan) THREE LUMINOUS FORMS. Ink. 42" x 72" 1960
Afro THREE UNDER LOCK AND KEY. O0il. 43" x 64" 1957
(RSt 1G] PAINTING #1. Oil. 27%" x 17%" 1955
Karel Appel TETE. 0il. 39 3/8" x 31 7/8"
(Dutch)
Paul Aschenbach DECORATIVE BOX. Steel. 62" x 14" x 14"
(American) DECORATIVE BENCH. Steel. 15" x 63" x 14"
Peter Noel Aspell HANIBAL. 0il & metal collage. 84" x 60"
(Lanadian)
Isidoro Balaguer PINTURA. 0il., 30" x 21" 1959
(Spanish)
Dino Basaldella SCULPTURE. TIron. 57" x 354" 1961
(Italian)

Eugene Bennett TRIPTYCH OF CHARTRES. 0il.
(American) Section 1- 101" x 291"
Section 2~ 13%" x 29w"
Section 3- 9" x 29w"

AERTAL PASTORALE. 0il. 304" x 404" 1959

Roger Bolomey MAHOPAC No. 2. Polyurethane. 89" x 62" 1962
(American)

Judith Brown MOTHER AND CHILD. Steel. 12%" x 6" x 1963
{American)

Paolo Buggiani WALL OF DREAMS. 0il. 31" x 64" 1960
(Italian) PAINTING. Watercolor & charcoal. 20" X 1961

Silvana Cenci LA FAMIGLIA. Bronze. B8' 1964
(American)

Juan Claret PINTURA. 0il. 78%" x 39y’ 1960
(Spanish)

Xavier Corbero SCULPTURE #1. Bronze. L gl ) ol
(Spanish) SCULPTURE #2. Bronze. 10%" x 19"

Robert Fisher ARGENT-VANE. Metal, i8" x 48" x 24"
(American)

Charles Forrester JOHN. Concrete and iron.
(American) SPACE PROBE. Aluminum., 96"

Ivanhoe Fortier L'ENFANT AU COWQ. Iron. 79" x 33" x 30"
(Canadian) FAMTILE SUBLUNATRE. Iron. 102" x 36" x 18"

Yves Gaucher SONO. Etching. 24" x 36" 1963
(Canadian)

John Grilloe PAINTING #236. 0il on wood. 12" x 12" 1960

(American) FHOERUS., Oil. 108" x 114" 1960-61
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Peter Heller
(American)

James Herbert
(American)

Philip Hicken
(American)

Ivon Hitchens
English)

Henry W. Jones
(Canadian)
Muriel Kalish
(American)

Fouad Kamel
(Egyptian)

Stane Kregar
(Yugoslav)

Ferdinand Kulmer
(Yugoslav)
Bernice Kussoy
(American)
Dwayne Lowder
(American)
George McNeil
(American)

Manabu Mabe
(Brazilian)

Colombo Manuelli
(Italian)

Conrad Marca-Relli
(American)

Georges Mathieu
(French)

David Michael
(American)

Luciano Minguzzi
(Italian)

Alvaro Monnini
(Italian)

Armando Morales
(Nicaraguan)

PAINTING. O0il. 18" x 32"

LANDSCAPE WITH BOUQUET. 0il. 504" x 60%"

ROCCAIN #2. 0Qil. 20" x 30"
0. 23 '57. 0il. 27%" x 361"

ARCHED TREES AUTUMN #9. 0il. 16%" x 43"

WINTER ON STANLEY STREET. 0il. 24" x 30"

FAMILY PORTRAIT, 1963. 0il. 50" x 60"

PAINTING # 9. 0il., 27%" x 39"
PAINTING # 11. ©Oil. 29%" x 24%"
PAINTING # 20. 0il. 22%" x 18%"
TRUMPETER OF HORROR. 0il. 39"

RED-GREEN COMPOSTITION. Teumpera.

SEATED NUDE. Welded metal. 48" h,

MOBILE # 2. Steel reinforced plastic. 350" h.

LOVE'S LABOR. 0il. 88" x 80"

LIFE. 0il. 5I" x 63%"

SCULPTURE # 6. Iron. 27" x 36
SCULPTURE # 1.

THE PASSAGE. 0il & canvas collage.

Iron. 30" x 20"

BODHI. O0il. 33" x 57w"
HOMMAGE A PHILIPPE II. Oil.
12/62-R-3. 0il. 54" x 78"

GLI AMANTI. Bronze and iron. 63" x 25"

STUDIO PER PAS DE QUATRE. 19%" x 56%"
PAINTING # L. 0il.
PAINTING # 2. 0il. 39Kk" x 59"
PAINTING # 3. 04il. 394" x 59"
FAREWELL. 0il. 40" x 60"
RECLINTNG FIGURE. 0il. 40"
STILL LIFE. 0il. 40" x 64"

Bronze.
S9%" x 59"

X 64"

1963

1963

1960
1960
1960

1960

1962
1962
1561

1958

1962

5957
1959
1960
1960
1960
1960
1961
1961
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Roger Muhl LUMIERE DU SOLIEL D'ETE. 0Oil. 37%" x 47R"
(French)

Edo Murtic GERMINATION. 0il, 52" x 78"
(Yugoslav)

Louise Nevelson DISTANT LAND. Wood. 21¥" x 49" x B®"
(American) SCULPTURE IN THREE PARTS. Wood. 116"x14"x14"
Tetsuo Ochikubo PRELUDE # 4. O0il. 72" x 51%"
(American)

Toshio Odate ORION. Wood, 464" 1962-63
(American)

Stephen Pace 60-11. 0il. 94" x 72" 1960
(American)

Ivan Picelj COMPOSTITION. Oil. 39" x 39" 19358
{Yugoslav)

Gaetano Pompa MONUMENTO AD UN GIOCATTOLO. Oil.
(Italian)

Milton Resnick OCTAVE: 0i1l. 96" x 117"
( American)

Khadiga Hiaz LA PART DU DIABLE. 0il. 27%" x 21%"

(Egyptian) TABLET. Sand in medium. 36" x 24"
DESERT SPHINX. Sand in medium. 24" x 36"
Umberto Romano FRAGMENT-ROMA, 0il and wax. 35" x 48"

(Italian) FRAGMENT. Mixed media., 22%" x 30"

Fierre Soulages JULY-AUGUST 1956. Gil. 77% x 106"
(French)

Jannis Spyropoulos VURAICOS. ©0il. 68" x 45"
(Greek)

Jose Maria Subirachs SCULPTURE. Iron and stone. 76" x 244%" x 25"
(Spanish) THE LAW TABLE. Terra-cotta & wood. 32" x 18" 1961

Antoni Tapies - #17 LITHOGRAPH. 253" x 351" 1960
(Spanish)

Joan Josep Tharrats ASTRO NEGRO. 0il. 351" x 38" 1959
(Spanish) LADAMALAL. Oil. 357%" x 44%" 1959-60

PAISAJE TRANSFIGURADO. Oil. 24%" x 116%" 1959

# 10 MACULATURA. 39%" x 274" 1960

Irwin Tuttie THE WITCHES OF ENDOR. Oil. 7'2" x 18' 1962

\Asaerican) PAINTING. 0il. 52" x 7: 1938

PAINTING. Oil. 23" x ¢ ' 1961

WHTRLIGIG. Oil. 56" x 49" 1959

GROTTO. 0il. 37" x 34" 1958

Esteban Vicente MAIMONIDES 1, 1961. O0il. 60" x 68" 1961

(American) BLACK, WHITE & ORANGE. Paper collage.25"x26" 1962
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Joan Vila-Casas PLANIMETRIA #73. 0il. 51" x 77%" 1960
(Spanish)

Ma?gel yiﬁla CUIR DE CORDOUE. Oil. 514" x 32% 1960
apanis
P ) SEMANA SANTA. Oil. 64" x 38" 1960
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ITALIAN INFORMATION CENTER
Cultural Division
£86 Park Avenue
New York

WCONTEMPORARY ITALIAN PAINTING"
a lecturs by Dr.Palma Bucarelli.

It was with the Prturist movement that Italy entered the main-
stream of early twentieth-cenbtury European art. In a distinctly indivi-
dual and highly combattive manner Futurism developed during the same period
and along the same general lines &8 Cubism.

After two of its leaders,Boccioni and Sant'Elia,had died in the
course of the First World War, the movement cameé to an abrupt halt.Meta-
physical painting,which during the war years and those immediately after
was a forerumner of Surrealism,went in for a severity of form quite con-
trary to the romantic turbulence of the Futurists.

The conventional and academic style of the so-called Novecento
or "Twentieth Century" school, backed by the Fascist governmen%, was an
entirely different affair. After 1030 all the vital currents of Italian
painting arose out of a rebellion against the traditionalism and nation-
alistic rhetoric of this official school. Among the artists who shared
the larger European tradition were De Pisis and the "Six" of Turin,linked
with the great school of Impressionism; Scipione and Mafai, who took up
the motives and themes of the Expressionists; Morandi,with the pure and
rigorous peetry of his form and coloer,and the early "geometrical" abstract
painters of Milan.

But an open and purposeful revolt against the Novecento broke out
only with a new generation and the Corrente group which included Birolli,
Guttuso and Vedova. These younger men were the spiritual as well as the
stylistic forerunners of the movements which came into being after the
Second World War,when Italian art began +o deal with the same problems as
the art of the other European countries and of America.

Phus Italian painting's contribution to world culture is not merely
the end-product of an old and noble tradition. Rather it reflects a full
and often dramatic participation in the life of the world of today.
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Burke in the latter part of August.

If you would like to see a copy I will bring it with me the

next time I am on Long Island,
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able,

Mrs, Frances Burke
36 Flinders Lane, C,1
Melbourne, Victoria
Augtralia
DCM:ew
(Dictated by Miss Miller; signed in her absence)
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THE MUSEUM OF MODERN ART
Date__September 25, 1961

Toe: Alfred Barr Re:

From: Victor D'Amico

I wrote a letter to Mrs. Purke in the latter part of August.

It was sent from Long Island and the carbon copy is there, My answer
repeated Dorothy's letter stating that we had nothing available at
the time and that it was quite late for us to help, even if we were
able. If you would like to see a copy I will bring it with me the
next time I am on Long Island, p,

o,

N

Curator of the Maseum Collections

(Dictated by Miss Miller; signed in her absence)
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ces Alfred Barr /
» * p)urka

—

Dear Mrs, Burke:

Your letter to #r, Parr has
New York. He is working this month and part

Actually, I am very much af:
of being able to take action om your
Fantasy Zoo.

Mr. Victor D'Amice has
Art Carnivals which we have held in
I am referring

such an unfavorable report. If
further light on this question
leaving for & two weeks holiday).

Dorothy C. Miller
Curator of the Museum Collections

Mrs. Frances Burke
36 Flinders Lane, C.1
Melbourne, Victoria
Anstralia

DOM:ew

(Dictated by Miss Miller; signed in her absence)
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Yoot
Miss Miller

36 Flinders Lane, C.1.
Melbourne, Vietoria.
Australia,

August 9, 1 9 6 1.

e 11964

Dear Alfred Barr,

My friend, The Lady Casey, suggests that I
write to you, I did have the pleasure of meeting
and lunching with you in New York some years ago.

As a part of our National Gallery Centenary
Celebrations we are holding a series of prestige and
educational activities of which a Children's Carnival
of Art is one,

The conveners wish to obtain through your
Director of Education some animals - cats ete., from
The Fantasy Zoo, used in a similar carnival in the
Museum of Modern Art, New York.

Could you obtain them and have them forwarded
to Australia in time r use on October 1lst. next ?
The conveners offe cover the cost and airfreight.

7 was made through U.S.I.S.
Melbourne, 4

Ik is not within your specific interests,
but with your intimate knowledge of the Museum and its
programmes, am 8 an appeal to you will be much
more immediat 1d yi

best regards,
sincerely,

L e P ol

Alfred Barr Esq.,
Director,
The Museum of Modern Art,
11 West 53 Street,

NEW YORK.19, N.Y.
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cc: Do Miller

Dear Mr, Nicolson:

It is with real regret that I must say
no to your invitation to do an article on the Picasso exhibition

for the Burlington Egnim. I do hope to see the exhibition

during the summer, am not certain just when I shall be

in London, I have had tc refuse the lecture invitation, too,
1 am sorry to have to refuse you, but

the Museum's find raising activities have put such a weight

on the staff that no other eommitments can be made,

¥With thanks for the honor of your
invitation,

Sincerely,

Alfred H, Barr, Jr,

Mr, Benedict Nicolson
Burlington Magazine

12 Bedford Square
London, W, C. 1, England

AHB:ma
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30th March 1960

Dear Mr. Barr,

I understand from Roland Penrose that there is a
possibility that you may be coming over for the opening
of the Picasso exhibition at the Tate (5th July) and
that you have been asked to lecture at the Institute of
Contemporary Arts. Would you consider writing an article
for the September Burlington on the exhibition? I was
thinking we might devote 2000 or so words to this and
have two pages of reproductions, made up of 2,3, or 4
photographs each. One further plate could be used full-
page as frontisplece. I could keep the space open for
you mntil the end of July if necessary. The exhibition
continues until 18th September, and the article would
therefore appear nearly three weeks before the closing
date.

The exhibition of the whole rance of his work from
1895 to 1960, with so many key plctures, is a wonderful
opportunity, it seems to me, for a general article, and
I hope the 1dea will appeal to you.

Yours sincerely,
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THE MUSEUM OF MODERN ART
= wy Date_ 3L March 1960

AIR LETTER |

e LELOA. BART,.. ESQ 0.
e MUSEUM. of Modern. Art,

NEW..YORK.CITY,

N.Y.. USA
I
-
“; «—— Sccand fold here ——3»
l Sender’s name and address:........BArlingtoMagazine. ...

B D0ALORA Square, ...
et ONDON. WG ). s

AN AIR LETTER SHOULD NOT CONTAIN ANY
ENCLOSURE ; IF IT DOES IT WILL BE SURCHARGED
OR SENT BY ORDINARY MAIL.
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Dﬂh gl March 1960

Reg Butl ices
R..ﬂ:eg er pric

Martin Baldwin thanks you. He reports that he had cabled
Lilian Somerville who quoted a price off 1800, or under

$5,000. Therefore they made a deal for $5,300,

I gave him the Pierre Matisse price of $6,500.
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Masacuuserrs Hair
Camsuinos, Massacuuserrs oz138

October 22, 1965
( iee 't Ol J'S-)

Dear Miss Fera:

Thank you very much for the copies of
the letters you have sent to me, It is wonderful
to hear that all is going well with Mr, Barr
and I do hope that you will extend to him our
best wishes for a speedy and complete recovery.

Sincerely,

=i

Sargent Kennedy

Miss Mary Fera, Secretary to the Director
Museum of Modern Art

11 West 53rd Street

New York 19, New York
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Fogg Art Museum - Harvard University

Cambridge 38 - Massachusetts

October 20, 1965

/

Miss Mary Fera

The Museum of Modern Art
11 West 53rd Street

New York, N.Y. 10019

Di Dear Miss Fera:

Thank you for your letter of
. Bere 5 October 1l4th enclosing the corres-
e Tiptam pondence with Mr. Janson. Mr.
s B2 :.!.‘ Kuhn is in New York today seeing
e Terk, X1 Mr. Janson and will be able to take
care of his questions.

We were all pleased to hear
from you that Mr. Barr's operation
was successful and that he is doing
well. Please give him our very
best wishes.

Sincerely yours,
- . -~

— , :// . /
A (gnaf—é%fa/f//

_/ John Coolidge

eos Nr. ‘m . :
:u"lll tmitr
Jebiridge 38, Massachusetts

Mr. Cheriss Ewhn
M. Sargest Kennsdy
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BUSTH - RéAS INGES

Dear Mr. Janson:

As Mr. Barr is avay from the office dus to 4
:;lrmm_enuon, I am writing to thank you for
of Cetober 13, regarding your acesptancs to .

chairaan of the Busch-Reisingsr subcommittes. =~
: - | U »

"~ Your letter was immediatsly rmd-s‘ Prof,
Coolidge at the Fogg Art Museum, who will be ia Soual T
M

=T 3

o
& e - p a #l7u

Mz, Rarr is very P:_L“"d. indesd with W siorap

e K

you to answer your questions.

dacision.

Sipcerely,

Hiary Fera
Secratary to Alfred H, Barr, Jr.

Mr. Horst W, Janson
29 Washinston Squars West
New York, M. Y. 10011

cc: Mr. Charles Kuhn
Mr, Sargsnt Kennady
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NEW YORK UNIVERSITY
WASHINGTON SQUARE COLLEGE OF ARTS AND SCIENCE
WASHINGTON SQUARE, NEW YORK, N.y. 10003

DEPARTMENT OF FINE ARTS AREA CODE 212 SP 7-2000

Oot. 13, 1985
e ) aed W )

Mr, Alfred Barr, Jr.

The Museum of lodern Art
11 W. 53 St.

New York, NY 10019

Dear Alfred,

I hasten %o say that I'1ll be delighted to serve
as cheirman of Busch-Reisinger sub-committee. Is
this a new sub-committee, or has it been in exist-
ence for some time? If so, who was my predecessor
as cheirmen? It might be a good idea if I got in
touch with him, just tc find out what the sub-
committee has been bhinking about. Another question:
is there to be a meeting of the sub-comnittee
in Camridge when the Visiting Commithee meets in
November? I suppose somebody from the Forg staff
will arrange a time and place for that if such
a meeting is to be held. In any event, 1 lock
forward to the oceesion.

With kindest regards to you snd Daisy

Yours ever,

cc: Mr. John Coolidge
Fogg Art Museum
Harvard University
Cambridge 38, Massachusetts

Mr. Charles Kuhn
Mr. Sargent Kennedy
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Octabar 11, 1906
Gotobar 18, 1965
Dear Mr, Ronnindy:

Dasr Mr, KEohellying quite mmre of protescl 4w the sstter, I
Bave prooesisd &t the request of Praf, Chariss Naks atad with
e wpteesIntMpl Babp'scabienes, Ivam' gonding yousa copy..con
of Profi Jansontsrraplystc Mro.Bacr's letbtor datad October
11, which vas forwarded to youy mﬁwm
e Moseun, I an snolowing ¢ oopy of ay ietiar T
Prefaseor Samsoa. I hope | Mawe mot diss exything 1llielw,
We have been in touch with Mr, Barr since his suc-

cessful opération of:lastwweek and all is golag-wells <1 - *o
otns b0 the Oversesr mottings 1n Ootober s=od Hovembsr sod wiil
probasbly pot b ables Lo aune LBinserely)tisg Coesmitlee meetig
oo figvimbar LS. owaver, I hope to have tha plstauwre of vesiag
you before the end of tha year.

Mary-Fera,
Sacretary to Alfred H. Barr, Jr.

Mr. Sargent Kennedy
Secratary of the Hoard of Oversears’ |
Harvard University
Massachusetis Hall
, Hassachusetts 02138 «» =
Marvzrd P verwity
Enclosures:
Ll !f'_ﬂ!, (SR E TH

AFF ol

ecs N,
Pusdh ~als!

L1
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I think that I wrote you that I will
come to the Overseer meetings in October amd
- not be able to come to the Visiting
on November 15. However, I hope to hava the pl
you before the end of the year. . lr,

Sincerely,

ALEY

Alfred H. Barr, Jr.

Mr. Sargent Kennedy

Becretary of the Board of Overseers
Massachusetts Hall

Cambridge, Massachusetts 02138

AHP tmf
ces Mr, Charles Kuhn, Curator .
“‘Busch-Reisinger Museum of Germanic Culture
Harvard University
C idge 38, Massachusetts

W,‘
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BUSLH BEISINGER MUSEUM
OF QERMANIL CULTYURE

R

HARVARD UNIVERSITY, CAMBRIDOGE 38, MASSACHUSETTS

M. Alfred Bx October 18, 1965
Puseus of Mol
.‘.: wWest ¥ * L

He T pear Mr. Ruhns

Bear Alfred: In Mr. Barr's absencs, I am sending you & copy
of Prof. Janson's reply to lr. Barr's letter dated October 11,
1o which was mm you, Meﬂnrﬂ;ﬁhom- nc\chwmt
Re 's1nqq9‘)&'!’£em1‘?m.' emp, I was laid s at
4 i strted
A B o W et ;n reuipt of yonr “letter of Octover 8 which
CLF TUAT1 B8 brought 46 Mr, Barr's attentlon upon his return.

“85 0“0 %e have bsen in touch with Mr. Barr sinece his suc-’

pre wﬂmmnnﬁmm auimn ts mm I hog
all O08 wWel eedy

Simmly ’

~

Mary Fera
Secratary to Alfred H. Bm, Jre

Mr. Charles L. Kuhn, Curator
Busch-Reisinger Museum of Germanic Culture
Harvard University

Cambridge 38, Massachusetts

Enclosures:

M M, Kb i cpny 4] Janem s by
Mern M. Kanbm

! hopt yoa do 't mmd MJ%W{mM.
Baoms wbrmne) e Ldbt m b Iar] rlidge - hirng
wed o e  contpimdence Pl T A e
fhe ma b Vhomt Paf] Jametmr bty skl T
mided Wt sMas, o shodd  hart g b ogm

m.f
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BUSCH-REISINGER MUSEUM
OF GERMANIC CULTURE

I HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

October 8, 1965
Chee 4 Oek. 12 )

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Alfred:

Many thanks for your good letter regarding the Busch-
Reisinger Museum problems. I was laid low by a virus at the
time it arrived, and it was turned over to John Coolidge, who
tells me he has replied to it.

I was so sorry to learn of your impending surgery, which
will prevent you from chairing the November meeting. I hope
that all goes well and send you best wishes for a speedy
recovery.

Cordiallg,
'

.f. 7, rf,{.?

Charles L. Kuhn
Curator

John Coolidge
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LISCH - REISINGEL

Dear Charles:

Sear T-am‘back now and am trying to catch up with my
correspondence.
In e, Darrts a2senos, &t Wl !

+ 1 Inthink the list of new members:of the Busch-Ralsinger
Visiting Committee is excellent and I agree with you that Peter
Janson would be’an ekeellent: and highly knewlsdgeabls chairman.

T am not sure however just what protocol is required., I would be

glad to write or telephone him to ask him if hs would accept the
chairmanship but I don't really kmow.who officially appoints him,

Could you let me know as soon as you can since I must go to the
hospital on October 10 and may have a fairly extended convalescence.

In any case, I shan't be able to come to the Overseers maeting on

the 11th, since I could not postpone the operation. Indsed, T Just um”
had to tell John Coolidge I probably shan't bs able bto act as

chairman at this ysar's Visiting Committee ‘mesting on November 15.

I greatly regret this.

! Y

.'.-«lr;‘..l';;ilﬂﬁ-.. t.o see you later in the ysar.
Bust™ ~¥nin ML o —i 1 —
Harrerd Undsaryl iy Sincerely,
"J .’- - - 2 b o

T ¥ '

J »

Alfred H. Barr, Jr.

Mr. Charles L., Kuhn

Curator

Busch~Reisingsr Museum of Germanic Culture
Harvard University

Cambridge 38, Massachusstts

AHB smf Ay 7 nbh yn1 o favmr ]
Plewre Atstiint friwe IRt
Py o shid Ve . Chairsmcas
1 The  Viaitng Comppatice .
T  appriainte oA,
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August 2L, 1965

Bag
MoSetd

" Dear Mr. ﬁhn:

ra In Mr. Barr's absence, I am writing
%o thank you for your letter of August 18.

g " Your latter will of course be brought
to Hr. Barr's attention upon his resturn.

Sincerely,

Mary ?e.ra
Secretary to Alfred H. Barr, Jr.

‘Mr. Charles L. Kuhn
+ Curator
Busch-Relsinger Museum of Germanic Culturs
Harvard University
Cambridge 38, Massachusetts

mf
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BUSCH-REISINGER MUSEUM
OF GERMANIC CULTURE

| HARVARD UNIVERSITY, CAMBRIDGE 38, MASSACHUSETTS

August 18, 1965

/ o A ',_ \

|:. ; %

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York City, 10019

Dear Alfred:

I learned today with great pleasure that you are to be the
Chairman of the Fine Arts, Fogg, Busch-Reisinger Visiting Committee.
I also learned that there have been three new members appointed
to the committee at my suggestion, who I hope will serve on our
subcommittee.

The first member is Miss Ilse Bischoff, 455 East 57th Street,
New York City 10022. Miss Bischoff had been on our subcommittee
and was rotated off for one year and has now been reappointed.
She has taken a lively interest in our work, and it was through
her efforts that we have been able to acquire most of our collec-
tion of eighteenth century porcelain.

The second new member is Dr. Ernest Kahn, 74 Sparks Street,
Cambridge, Massachusetts 02138. Dr. Kahn was once a student of
mine, is keenly interested in German art, and in spite of my hav-
ing taught him once, we have remained close friends.

The third new member is Mr. Walter C. Reisinger, in care
of Bnheuser-Busch Inc., 721 Pestalozzi Street, St. Louis,
Missouri 63118. He was appointed because I felt that after Curt
Reisinger's death, some member of either the Busch or Reisinger
families should be represented on the committee.

Before Judge Lumbard retired as chairman, I had suggested
that Horst W. Janson, 29 Washington Square West, New York City 10011,
already a member of the general committee, should be appointed as
chairman of the Busch-Reisinger subcommittee for at least one year.
Judge Lumbard wrote me that he would pass along to you this sug-
gestion. If it is followed our subcommittee would be as follows:
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Alfred H. Barr, Jr.
Page 2
August 18, 1965

Mr. Horst W. Janson, chairman
Mrs. Stephen M. DuBrul, Jr.
Mrs. J. W. Groves

Mrs. Edward M. Pflueger

Mr. Irving W. Rabb

Mrs. Irving M. Sobin

I am writing a brief note of welcome to Miss Bischoff,
Dr. Kahn, and Mr. Reisinger. I believe that John Coolidge intends
to send out more lengthy letters in September. If you approve
of the idea of Janson being our chairman, it occurred to me that
perhaps you might wish to invite him yourself.

With all good wishes, I am

Charles L, Kuhn
Curator




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY I.A.364

.
e

Alfred H. Barr, Jr.
Page 2
August 18, 1965

Mr. Horst W. Janson, chairman
Mrs. Stephen M. DuBrul, Jr.
Mrs. J. W. Groves

Mrs., Edward M. Pflueger

Mr. Irving W. Rabb

Mrs. Irving M. Sobin

I am writing a brief note of welcome to Miss Bischoff,
Dr. Kahn, and Mr. Reisinger. I believe that John Coolidge intends
to send out more lengthy letters in September. If you approve
of the idea of Janson being our chairman, it occurred to me that
perhaps you might wish to invite him yourself.

With all good wishes, I am
Sincerely yoprs,

// 2

Charles L. Kuhn
Curator
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Ootobar @, L1965
October 1L, 1965

Dear John;
Dear Mr. Coolidge:
Thamit you I—.:'y moth lor e istiar @ - &

« Darr's absence, I am twnrdin‘ ﬁo m
copiass ter to Prof. Janson and Prof.
ral e danson regarding the Buscli-Heisinger subcommittee

o+ referred. to in Mr. Barr'a letter to you of October 8.

=at! ﬁghmdmwum Prof. unnm. questions.

oot trmibla Johs Strave usloss Percy Dloda w3latly

et h ceamet MresybBarr infom us t.hl't. tho operlti.n Mr.
Barr underwent yesterday morning was successful md that
he Lardeily wids Potar Jerson asking if he wedld sores

as Chalrsan of the Busch-Reisingas Viseild smliiiee @

ponnd you 3 gopy of py Ledkiew 28icebwelgnir dt'." o aw 12

Orird .

[ st POELLY v&ry sorry Bhat =y 1llne 1.1 IEYvant
ny bdipy uf ay se ‘-“‘ & S0 "NWI"&I&.. ' e Toran™ 40
miall ' rking wh Y | "Secretary to-Alfred K. Barr, Jr.

Mr., John Coolidge Sincarely,
Fogg Art Museum
Harvard Univerasity
Cambridge 38, Massachusetts
nf
w-. . Enclosures;.
Yoy Art Nnsous
Harvard UYsiverelty
Cinaghrris2

A g=f




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB .A.364

l_ogg Ar[ MU Seum Marvard Universily - Cambridge 38 Massachusstty

rv, Jr Qoctober as 1965
Modern Art
jow York

k you ury mchlrnr your ‘.Lnttar ot' Outobnr 6.

warlies Kuhn has been lalc h a |
and asI‘havecjust umw Ferry: I“‘IH ﬂﬂ Iﬂk. lut

relieved to report to you that he will be willing to take

my place &s Chairman of the Visitiog Committese at its

,g:;“" » 15, _Sipoe he i3 Vice-Chairman, I will

ng )

John Straus unless ?arg ﬂnda wohdl;
tha_’hhp-grbtkem I Bl g . &
(HolyckewiQar ﬁh Mr Jsumn ukim :Lf h- would serve
as Ohaimn of the Busch-Reisinger Visiting Committee and
send you & QOpy- ufwmw amihia rapuu soon as it
COmPRe o his : i = 1 : £ Lng

o ﬂl radl‘ly vary' Borry that m ﬂlm:s will nt £
vmﬁu!iwuﬁlutomthuﬁ T Yook forward so
mch :w mking mm yen m\d Charlss ma nua Ji.u Ackerman, '

WLt ul TJ B |
Sincerely,

o “Klrred H. Barr, Jr.
Mr. John Coolidge
Fogg Art Museum -
Harvard University
Cambridge 38, Massachusetts

AHB gmf
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Fo 28 Art Museum Harvard University - Cambridge 38 - Massachusetts

October 6, 1965

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
New York 19, New York

Dear Alfred:

Charles Kuhn has been laid up with a bug
and asked me to answer your letter of October lst.

I myself do not know what protocol is regquired
to appoint a chairman of a sub-committee. I suggest
that you simply go ahead and do it by telephone or
in writing and inform Sargent Kennedy's office
(Holyoke Center 804).

I have already spoken to Perry and he is looking
into his schedule to see if he can make the meeting.
If not, I would suggest reverting to his predecessor
as Vice-Chairman who has just returned to the committee,
John W. Straus./ John has already acted as chairman on
one occasion when Arthur ﬂqygaéouldn't make it.

I can't tell you how sorry we all are that you are
laid up. I hope all goes splendidly. sometimes these
normally nasty occasions supply an opportunity for an
unexpected rest.

With all good wishes from everyone here,

As ever,

Py

(, Jgohn Coolidge




