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July 8, 1959

Dear Miss Frohlich:

I have delayed in answering your letter of May 1lst, be=
cause Mr, Alfred Barr the Director of the Museum's Collec-
tions is away giving some lectures in Russia,

pl 4 I have now ascertained from his department that his staff

© v does its best to cooperate with inquiries from collectors
& ~as time permits, Such inquiries should be directed to the
’ department of Museum's Collections and accompanied by the
© o statement that the person inquiring is a Museum member,

w11eet I hope this- information will be useful o you im relstion -
opinien. to the renewal of Mr, Yardney's £10C Fellow Membership,

. : . ; smlm, Al iend

I

"Sapinay W9 sevt b Mrs, Harry A, Woodruff
h tinks ‘ Director of Membership =

1 a% ¢ & raTarpod

Miss Alice L, Frohlich -
¢/6 Michel N, Yardney

L Leonard Street

New York 13, N. Y.
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THE MUSEUM OF MODERN ART

CONFIDENTTIAL Date 30 June 1959

Mr, Yardn
To: ¥rs. Woodruff - d

From: Marie Alexander

— Deay Mre, WoodrulT:

I am very sorry but I goofed completely in returning
this query to you after Mr, Barr left. I have checked back to find out
what troubled Mr, Yardney, I find two instances:

: He telephoned a request for an opinion from Mr, Barr
in November, 1956 on an already authenticated Picassoe pastel, Mr, Barr
replied that he would be glad to see the picture and would keep it in mind
in selecting the Picasso exhibition, He sent the picture to the Museum
January 9 and collected it January 10th, There is no record of the opinion
but it was a 1900 Picasso pastel of a cabaret entertainer, similar to
a number of pastels of the period and I believe of no great distinction,
Since Picasso himself had authenticated the picture and it was in the
collection of Mr, Yardney, he was probably not given M worded
opinion,

Mr, Yardney consulted Bill Liserman about a Modigliani
from the collection of J. Carlo Menotti. Again, I believe he had already
bought the painting which was brought into the print room, left for
inspection and released with no positive endorsement or opinion from Bill,
Mr, Yardney was sent to Perls for an opinion. This is confidential but
Edith thinks that if the painting were a Modigliani, it was not a distinguished
one, In view of the ownership and past collection, Bill may have preferred
to have Perls hand down an opinion,

Could you perhaps tell Mr, Yardney that the staff
does it best to cooperate with enquiries from collectors as time permists,
This I believe is true on a democratic basis, since the fact that the enquiry
comes from a member is not always relayed by me to Mr, Barr,

In any case, I believe he would be more apt to receive
a direct opinion before he buys a picture. After it is in his collection,
the comments are apt to be restrained.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

AHB

I.A.357

g
R

cc: D. Miller

OrTanls ! PICASSD

147 December 1956

TR sl anky it

THE MUSEUM OF MODERN ART

To:
Alf'red

From:
Betsy

T R R S TR
November 29, 1956

Rec p. 3 e A . 4 Y

member of the

(repr} in attached book

A Mr, Michele N, Yardney
called t

ney (Pres, of Yardney Electric WO 6=3100)
: toaaytpithmmi.ﬁl’imnfm:a:nad
.Hoha-untnphotgotthppim'

ure to Pi
However, his friends the Zacks

au ated it in writing on the back,

Toronto suggested to him that he bring the pi.
not want to sell, just wants an opinion.
van Gogh, Monet, Pissarro, Cézanne, etc,
collection if you wished to see it.

I3

cture in to show to you., He does
He also has works by other a
== and would be happy to show you his

?

If you like the ballerina picture he'd be glad to lend it for

an exhibition,
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cc: D, Miller

- 147 December 1956
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Central Park Vest
York, New York

to say that he

?.‘N v He kas sent »&M«“ m o : A

> . the back, Howewmy, his 3
Torento sugrested S him et Ne bring the plcture in %o » . .
rot want to well, Just smfe b ofinion, He also has works | , f.
van Gogh, Koast, Pissuma, S#ousns, etc. - and wuld he |
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ART GALLERY

TELEPHONE 23839. HANS HESS, Curator

CITY OF YORK

EXHIBITION SQUARE, YORK

THE MUSEUM OF MODERN ART

Date_ November 29, 1956

To: Alfred Re:

From: Betsy

A Mr. Michel¢ N, Yardney (Pres. of Yardney Elsctric WO 6-3100), a ©
member of the Museum, called today to say that he owns a Picasso of 1901 called
Ballerina (reprl in attached book). He has sent a photo of the picture to Picasso
Who authenticated it in writing on the backe. However, his friends the Zacks of
Toronto suggested to him that he bring the picture in to show to you. He does
not want to sell, just wants an opinion. He also has works by other artists --
van Gogh, Monet, Pissarro, Cézanne, etc. == and would be happy to show you his
collection if you wished to see it.

If you like the ballerina picture he'd be glad to lend it for
an exhibition,

e

m L—ﬁﬂw;’g‘/é\

o

only, that 1% will come up TO your expectation ana
the high standards you have set for 211 of wus.

Yours ry sincerely,
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CITY OF YORK ART GALLERY

EXHIBITION SQUARE, YORK TELEPHONE 23839. HANS HESS, Curator

Alfred Barr Esqg.,
Director,

Museum of Modern Art,
11 West 53rd Street,

NEW-YORK 19
N.Y.
16th February,1958.

Dear Mr. Barr,

Back in York I wish to thank you once more for your
very generous help and courtesy during my visit to
New York.

I was most impressed by your kindness and by the in-
terest shown by everybody in the Museum of Moderm Art.
To think back to the year 1928/1929 when I was last in
the States, and the time when that Museum did not yet
exist, makes one realise what a tremendous change that
creation of yours has brought about in the spiritual
climate of America. Thirty years is not a long time in
history, but what can be done by one man and one in-
stitution has been shown there as nowhere else in the

world.

I am very happy indeed, that your confidence and the
cooperation of your Museum has been given to the mo-
nograph on Feininger which I am preparing, and I hope
only, that it will come up to your expectation and
the high standards you have set for all of wus.

ry sincerely,
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L ces D, Miller
20 February 1958
Dear Charlie:
e e g Ttl;mk you for your letter of Febnury 17th. We have
Im a m posteards of the Derain sent,
t West 53 Street

.N.,“ York 12, Miss Frances Pernas is in charge of postcard printings
D&ag,mmwmmlnmmmmmmmm

cards for n
I am belafedly 3(!{4% inng yov.., kind letiar of January

S’; tweniv-el g hhse Tiaigs You €600 == ﬁiﬂqg
o “Blagkirisrs Bridge''. I would \ndef(ghkp to have = o B
a2 ‘hasntt. gone all out-to provide you with your accustomed winter

; -lsndscape. Ve only need the Braves to make you feel completely
Wn make a print again, because 1 won uld be interested
in ordering & quantity ihat | could use for a Chrisimas card,

fin

Sorry we haven't had & chance of séging ’:’w.g of each other

Qe
e

since I am in New York -= I réally miss yo
Ki ; Zadok
F Avenue
New York 28, New York ML S
dincerely,
AHB:ma A
“ L " - Yy
Charles Zadok
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1010 Fifth Avenue
New York 28, New York

February 17, 1958

s

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street

New York 19, New York

Dear Alfred:

I am belatedly acknowledging your kind letter of January
twenty-eighthsending me a new example of the cards of
"Blackfriars Bridge'. I would indeed like to have about
a dozen of those cards.

I should appreciate it, too, if you would let me know when
you plan to make a print again, because I would be interested
in ordering a quantity that I could use for a Christmas card.

Sorry we haven't had a chance of seeing much of each other
since I am in New York -- I really miss you.

Kindest regards.

Sincerely,

'

Charles Zadok
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THE MUSEUM OF MODERN ART
Date 38 Pebruary 1958——

Dear Frances:

We sent the donor, Charles Zadok, the col card
the Derain "Blackfriars Bridge" (London Bridge) :mmwmpow

Mr, Zadok has written to ask "if you would let me know
when you plan to make & print again, because I would be interested
in ordering a quantity that I could use for a Christmas card,”

Mr, Zadok's address is 1010 Fifth Avenue
New York 28, New York

Will you follow up his uest? We shall wri
1t, req te him that you are handling

Many thanks,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.357

lluﬁcukcvu -u:ku(.

2l e “"~°Q\ ’LT

T E

OctoBer 10, 1959

DeEarR ALFRED:

| WISH TO EXPRESS TO YOu MY
APPRECIATION OF YOUR THOUGHTFULNESS. |

| VALUE SO MUCH YOUR REMEMBERING
MY SENTIMENTAL REQUEST, GOING TO ALL
THE TROUBLE OF BRINGING AND ESPECIALLY
SO BEAUTIFULLY ARRANGING AND PRESENTING
THE OAK LEAVES FROM MY NATIVE LANDs

FROM FEW OF US, THE SURVIVORS OF |
THE IMPERIAL 12TH DRAGOONS STARODOOBOVSKY 1
REGIMENT, | CONVEY TO YOU OUR APPRECIATION |
OF YOUR BEAU GESTE. |

For MY PART | EXPRESS TO YOU MY
ADMIRATION OF YOUR PROFOUND CORDIALITY,

| HOPE TO SEE YOU VERY SOON, AND
PERSONALLY THANK YOU ONCE MOREe.

CORDIALLY YOURS,
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THE MUSEUM OF MODERN ART

Date_dJanuary 19, 1959

To:  Alfred Barr i Re: Design Collection
cc: Rene d'Harnoncourt

From: , ..:. Daniel

Dear Alfred:

I thought you might like to know about my telephone conversation
on Friday afternoon with Mrs. Alexis Zalstem-Zalessky, who
identified herself as a member of the International Council,

She asked for advice in evaluating a gift of five pieces of
original Bauhaus furniture, which she had obtained years ago in
Germany, and which she is giving now to the Brooklyn Museum.

The idea of asking us for advice had come to her through the
illustrations of an article on the Design show in a recent Sunday
supplement of the Herald Tribune, showing our 1925 Breuer arm-
chair among other material, She hadn't realized that the article
described our collection, and was much surprised to learn from me that
we, too collect Bauhaus furniture and that we naturally would
have been very interested in her material. Her gift to Brooklyn
includes the same armchair, glass-topped tables, a drafting board,
etec.

This conversation suggests to me that it might be advantageous

for our Department's activities to introduce at some time the
International Council to the full range of the Museum's collections,
Perhaps a visit to the Design Exhibition could be arranged for
members of the Council living in New York or visiting here before

the show closes on February 23,
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17 April 1959

't you let me know?
ater,
from
that

h & sues.,

Ftér..
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1807 Atepha Nene Vo ek ene a. ]
17 April 1959

Dear Dear Kerl,
Ofmw TERREPORR T i Bebcl) R e :sﬁtFu.' ‘xpersond
@le School of
- ‘ POST CARD s whose
K e ) A f er paintinge
uwuu\ « oW\ (ﬁT .«%-‘ (I (A and apparently

WMM W“‘“ . tuctm‘”,‘ thinks

%' UVJ&,U\L g lA StQ ' ticm.l
¥ Wum<% 1IN &y'/ P mhj') ]
It —

§ potin e 6 0 Th mw mﬂku@ ..,
& N‘%\mwﬁc\lj) " ot Moo Wi
n (igw:l 5&\ Ay \L{Lﬁu N Wes > jo} g

;u\ Al huww T‘Uw— /‘mi,_/:\ %_ |l
i\ W2, 6" B
Jmau A 4 £ 4> 24

__Jj{?_,

1807 Atapha Nene
Tallahassee, Florida

AHB:ma
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1887 Acapha Newe Yullobmant .

17 April 1959

Doar Dear Kerl,

4f sovrss | cWith real reluctance, I trouble you about a personal

o+t i matter,. Our daughter, Tory, is studying at the Yale School of

next Fine Arts.and.on the.advice of one of her teachers whose

“use 1 opinkon I respect, wants to spend much of her summer painting.

mors Shewilldshave, finished her second year at Yale and apparently
has shown some real talent, Mr, Wellover, her teacher, thinks

1'% sthat she should try to paint by herself, but my wife and I think

++1: that perhaps at ‘this stage she would do better with some occasional

so yosrdtimisalecl obliged to answar. but I waen

gou, mext yesar I shall wan® to near all sbout I,

“¢ 2eeo 1 Sirce I know of no one whose criticism I more respect,

short period every week or even two weeks, Won't you let me know?
¥e skall be most interssted to hear Mr. Goldwater,
In fect, I an looking forward to a ~ 8inc .rrmn
homs. Upring is suddenly with us, after al that

rein, and everyone if out of the doldrums with a saap.

Sincerely - until later.,

Mr. Karl Zerbe

1807 Atapha Nene

Tallahassee, Florida =
’ b e Y #

AHB:ma
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1807 Atapha Nene Tallahassee, Fla.

April B, 19959

Dear Alfred:

of course I am sorry but I'1ll get over it, I'm an
optimist too, and re ally do exvect we will see you
next year. Meanwhile we will leave you to the
Russians and to your millions, don't know which is
more troublesome.

I'm all full of curious questions about your Russian
trip but am carefully refraining from asking them,

so you won't feel obliged to answer. But I warn

you, next year I shall want to hear all about 1it.

It seems like the other side of the moon to me, and
though I read all about those goodies in the Hermitage,
they seem only half-reel.

We shall be most interested to hear NT. Goldwater,
In fact, I am looking forward to a week away from
home. Spring is suddenly with us, after all that
rain, and everyone is$ out of the doldrums with a snap.

Sincerely - until later..

S/ e

Summer: South Harwich, Mass.
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THE MUSEUM OF MODERN ART
NEW YORK 19 TN E T e

CABLES: MODERNART, NEW-YORK

28 October 1958

THE MUSEUM OF MODERN ART
/pZ,«w /»~ PR Date ctover 31, 1958

To: Mr, Barr Re:

photographs for M. Zervos

letter attached.

From: peari Moeller

Dear Alfred:

I heartily agree with you that sometimes our photo service sounds
"quite commercizl" in its operation. I only wish there were funds in
the Library and/or Museum which would permit photos to be sent abroad
free to special scholars of Zervos' caliber, but unfortunately this is
not the case and the Treasurer's Office (and understandably so) makes us
ever mindful that we should try to derive as much income as possible in
the Library from the sale of prints.

In this particular instance, and to prevent any ill-feeling with
M. Zervos (the last thing we wantl), I guess we could offer him these
at cost, or 50 cents each (unless Museum Collections will pay), and
hope that word will not get around to the lucrative publishers in
Europe who might expect the same favors and which we just couldn't
afford to grant.

If this is agreeableyand if you wish, we can answer that part of
the letter from here and then it wouldn't bear your signature. Perhaps
M. Zervos will understand if we explain this very diplomatically,

(FLir)

AV T - P fod 1P L
- bz ¢ A
AT e '
2 — — ﬁm"( |
A W ’

/y/w*-y:?vr = :
Mym /J/L.fvﬁt""J b/w;

o
&
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L Vit " ket r p i .’
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THE MUSEUM OF MODERN ART
NEW YORK 19 |

CABLES: MODERNART, NEW-YORK

28 October 1958

Dear M, Zervos:

We can indeed order photographs sent to you
through our library of any Picasso works published in our
75th Anniversary Exhibition which you do not have for your
Catalogue. I believe that we sent you this catalogues Could ~ - .
you perhaps look through it and send us a list of those

you would like to have? te nonymoue
We can also send you photographs of Malevich,
Lissitzky, and Rodchenko in our collection, We own no Tatlinse -~ .

I am attaching a list of the works we own for your convenience in
ordering photographs. As soon as we know your selection,
we shall order them senty ¢ AW LNg L¥2he Pemeldl,
As a matter of policy, our photographic
demﬁnt asks payment in advance for photographs sent outside
ates, The prints cost $1.00 each, If you need

tely, perhaps you could enclose a check with your
MEMORANDUM Surrematist Comporition. mwas, 31 5/8 3

To: /7 vad / ;oo%i__ Shceféij,
From: ALFRED H. BARR, JR. 73

Date: /{%6/ . upremstiet Conpor b 1y Dara g

s

Subject: Zervos
. lers dtArt
L ‘¢~ ragon
M‘ ance
-~ W M’\: ”

( A %ﬂ ; o,
Fi J ’_,' . h :.1/ _.(l g
- . > e _r‘"
e [ .
L PN it 7 VW g “»-W.'
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THE MUSEUM OF MODERN ART
NEW YORK 19 | 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES; MODERNART, NEW-YORK

28 October 1958

Dear M, Zervos:

We can indeed order photographs sent to you
through our library of any Picasso works published in our
75th Anniversary Exhibition which you do not have for your
Catalogue, I believe that we sent you this catalogues Could -
you perhaps look through it and send us a list of those
you would like to have? e nonymoues Ly

We can also send you photographs of Malevich,
Lissitzky, and Rodchenko in our collection, We own no Tatlins. -
I am attaching a list of the works we own for your convenience in
ordering photographs. As soon as we know your selection,
we shall order theu:m:t. sebur 4 92he Pansil,

As a matter of policy, our photographic
department asks mmnt in advance for photographs sent ocutside
the United States. The prints cost $1.00 each, If you need
them immediately, perhaps you could enclose a check with yonr
order,

Sincerely,

“#1fred Ho Bare, drg e . 191k (aier

M, Christian Zervos
fiditions Cahiers dfArt
1k, rue du Dragon
Paris VI, France.

AHB:ma f/
y 7 ﬂ\
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Collection of the Museum of Modern Art, New York October 1958
El LISSITZKY Proun 19 D, (1922?). Gesso, oil, collage, ete, on

plywood, 38 3/8 x 38 1/li", Katherine S, Dreier Bequest,

Proun Composition. (c.1922). Gouache, 19 3/L x 15 3/L"
(sight). Gift of Curt Valentin,

Construction (Proun), (c.1922-23). Gouache, 26 x 19 3/L",
nonymous loans

and 16 colored lithographs

Kasimir MALEVICH Analytical Chart. (photograph). Lent anonymously.

Analytical Chart. (10 photographs). Lent anonymously.

Analytical Chart. Watercolor. Lent anonymously.

Analytical Chart. (L photographs). Lent anonymously.
Analytical Chart. (5 photographs). Lent anonymously.

Private of the First Division. Moscow, 191k, 0il
on canvas with collage of postage stamp, thermometer, etc,
21 1/8 x 17 5/8", Lent anonymously,

Suprematist architectural drawing. 192k, Pencil,
12 1/L x 17 1/2" (sheet), Purchase.

Suprematist architectural drawing. 1917. Pencil,
13 7/8 x 20 3/8" (sheet), Purchase,

Suprematist Composition, 0il on canvas, 31 5/8 x
31 5/8", Lent anonymously.,

Suprematist Composition. (1916-17?). O0il on canvas,
35 1/2 x 26 1%". Lent Anonymously,
Suprematist Composition (Flying airplane). 191k (after a

pencil drawing of 1913). 0il on canvas, 23 5/8 x 19 5/8 x
1 1/2", Purchase,

Suprematist Composition: Red Square and Black Square.
(1911;=167) O0il on canvas, 28 x 17 1/2", Lent anonymously,
Suprematist Composition: White on White, (19182).

0il on canvas, 31 1/4" x 31 1/L", Lent anonymously,

Suprematist Compsgition: Circle, 1913, Pencil, 18 1/2 x
1l 3/6" (sight). Lent anonymously.

Suprematist Composition: Two Squares, 1913, Pencil,
19 3/L x 1 1/L4" (sheet). Lent anonymously,

Woman with Water Pails: Dynamic Arrangement, 1912, 0il on
canvas, 31 5/8 x 31 5/8", Lent anonymously,
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2~ Collection of the Museum of Modern Art, New York October 1958

Alexander RODCHENKO Composition, 1919. Watercolor and ink, 1y 5/8 x 11 1/2",
Gift of the artist.

Composition, 1918, Gouache, 13 x 6 3/8", Gift of the
artist.
Composition. 1919. Gouache, 12 1/h x 9", Gift of the
artist,

Line Construction. 1921, Color erayon, 1l x 10 1/2%,
Gift of the artist,

Line Construction, 1920, Colored ink, 12 3/h x 7 3/k".
CGiven anonymously.

Non-Objective Painting, 1919. 0il on canvas, 33 1/L x
28", Gift of the artist, through Jay Leyda,

Non-Objective Painting: Black on Black, 1918, 0il on
canvas, 32 1/ x 31 1/Ii". Gift of the artist, through

Jay Leydas
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Dear M, Zervos:
order photo % to
ww&wiﬁﬁ;ﬁwﬂmnw mm&m

] ’oeuvre&
.a le Catalogue.

mm now\ your er égele-

ordering Wm selection,
s de Malevitel, Lis-

we shall order i es des oeuv
-_i zky, sudhenke, in vartn:mt au eallections
votre &.esee—ﬁbr policy, our jhotog
asks payment in advance for photip mnﬂ' ]
the United States. The prints cost $1.00 ek ung need . .
ordereyiaux,
I:I.M,rdy,

RIS

M, Christian Zervos
fiditions Cahiers d'Art
1, rue du Dragon
Paris VI, France

AHB:ma
X nr - ey f}‘l“
51 " -'lﬁ
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EDITIONS “ CAHIERS D’ART >, 14, RUE DU DRAGON, PARIS-VI*

le 2I septembre I958

Cher Monsieur Barr,

Vous m’aviez écrit, il y a environ un an,
que vous possediez plusieurs photographies d’oeuvres
de Picasso qui ne figuraient pas dans le Catalogue.

Comme je prépare un deuxiéme supplément,je
vous prie de m’envoyer ces photographies.

Vous serait-il possible de m’envoyer égale-
ment des photographies des oeuvres de Malévitch, Lis-
sitzky, Rudhenko, Tatlin, appartenant aux collections
de votre lusée ?

Avec mes remerciements, veuillez agréer,
cher lonsieur Barr, l’expression de mes sentiments
cordiaux.

Christian Zervos
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El LISSITZKY

Kasimir MALEVICH

Proun 19 D, (1922?)., Gesso, oil, collage, etc. on
~  plywood, 38 3/8 x 38 1/". Katherine S, Dieier Bequest,

Proun Composition. (c¢,1922). Gouache, 19 3/k x 15 3/k"

_—'(?ﬁf'ﬁrt of Curt Valentin,

Construction (Proun), (c,1922-23), Gouache, 26 x 19 3/L",
Anonymous loan,

and 16 colored lithographs

Analytical Chart. (photograph), Lent anonymously.
Analytical Chart. (10 photographs). Lent anonymously.
Analytical Chart, Watercolor. Lent anonyjiously.
Analytical Chart. (L photographs). Lent anonymously.
Analytieal Chart. (5 photographs). Lent anonymously.
Private of the First Division. Moscow, 191k, 0il

on canvas with collage of postage stamp, thermometer, ete,

21 1/8 x 17 5/8", Lent anonymously,

Suprematist architectural drawing., 192k, Pencil,
12 1/h x 17 1/2" (sheet). Purchase,

Suprematist architectural drawing. 1917. Pencil,
13 7/8 x 20 3/8" (sheet). Purchase,

Suprematist Composition. 0il on canvas, 31 5/8 x
31 5/8", Lent anonymously.

Suprematist sition. (1916-17?). 0il on canvas,
= o t Anonymously.
Suprematist Composition (Flying airplane). 191k (after a

pencil drawing of 1913). O0il on canvas, 23 5/8 x 19 5/8 x
1 1/2", Purchase,

Suprematist sitiony Red mc and thk
on canvas, nnmmh.

Suprematist Compositions: White on White, (1918?).
0il on canvas, 3L 1/L" x 31 1/L", Lent anonymously,

Suprematist Compsgitions Circle, 1913, Pencil, 18 1/2 x
1l 3/6" (sight), Lent anonymously.

Suprematist Composition: Two Squares, 1913, Pencil,
19 3/L x 14 1/L" (sheet)., Lent anonymously.

Woman with Water Pails: Dynamic Arrangement, 1912, O0il on
canvas, 31 5/8 x 31 5/8", Lent anonymously,
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Alexander RODCHENKO %aiﬁ.m. 1919, Watercolor and ink, 1L 5/8 x 11 1/2", .
of the artist,

Cogp_gsuion. 1918, Gouache, 13 x 6 3/8", Gift of the

artist.

mposition, 1919, Gouache, 12 1/h x 9", Gift of the
%%si.

Line @%Mction. 1921, Color erayon, 1 x 10 1/2%,
Gift o e artist,
%‘ coutmm%. 1920, Colored ink, 12 3/L x 7 3/k"a
ven anonymousLiy.
Non-Objective Painting, 1919, O0il on canvas, 33 1/L x
207, Oift of E e artist, through Jay Leyda.

No ective Paintings Black on Black, 1918, 0il on
canvas, 32 T?E x 31 1/L", Gift of the artist, through

" Jay Leyda,
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E1l LISSITZKY Proun 19 D. (1922?). Gesso, oil, collage, etc. on
plywood, 38 3/8 x 38 1/L". Katherine S, Dieier Bequest.
Proun sition. (e.,1922). Gouache, 19 3/L x 15 3/k"
s * of Curt Valentin,

Gonstruction (Proun). (c,1922-23). Gouache, 26 x 19 3/L".
us loane

and 16 colored lithographs

Kasimir MALEVICH Analytical Chart. (photograph). Lent anonymously.
Analytical Chart, (10 photographs). Lent anonymously.
Analytical Chart., Watercolor. Lent anonytiously.
Analytical Chart. (h photographs). Lent anonymously.
Analytical Chart. (5 photographs). Lent anonymously.
Private of the First Division, Moscow, 1914, O0il
on canvas collage postage stamp, thermometer, etc.
21 1/8 x 17 5/8". Lent anonymously,

Suprematist architectural drawing. 192l. Pencil,
12 1/h x 17 1/2" (sheet). Purchase,

Suprematist architectural drawing., 1917, Pencil,
13 7/8 x 20 3/8" (sheet)., Purchase,

rematist ition, Oil on canvas, 31 5/8 x
. anonymously.

8 tist sition. (1916~17?). Oil on canvas,
% s% x 26 Eg'. Tent Aronymously.

Suprematist sition (Flying airplana). 191k (after a
pencil w—m of 1913). Oil on canvas, 23 5/8 x 19 5/8 x
1 1/2", Purchase. ,

Suprematist Compositions Red Square and Black Square.

- 1 on canvas, 2%:175@". ﬁ%wly.

Suprematist Composition: White on White, (19182).
0il on canvas, 31 1/L" x 31 174", - Tent anonymously.

Suprematist Compsgitions Circle, 1913, Peneil, 18 1/2 x
" (sight). t anonymously.

Suprematist C sition: Two s, 1913. Peneil,
x 1/li" (sheet). Lent anonymously.

Woman with Water Pails: Dynamic Arrangement, 1912, 0il on
canvas, 31 5/8 x 31 5/8", Lent anonymously.

AR R T T e i R Sl e e
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Alexander RODCHENKO sition, 1919, Watercolor and ink, 14 5/8 x 11 1/2v,
of the artist,.

%ﬂion. 1918. Gouache, 13 x 6 3/8", Gift of the
a .

sition, 1919, Gouache, 12 1/i x 9", Gift of the
EOEHE__‘.L :

Line Construction, 1921, Color crayon, i x 10 1/2",
of the a: .

Line Construction, 1920, Colored ink, 12 3/L x 7 3/L".

Given anonymously.
Non ctive ing, 1919, 0il on canvas, 33 1/h x
3 5} e artist, through Jay Leyda.

Non-Objective Painting: Black on Black, 1918, O0il on
mva%, 32 1/h x 3% 1/L", Gift of the artist, through

Jay Leyda,
"'l
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El LISSITZKY Proun 19 D, (19227). Gesso, 0il, collage,
» 38 3/8 x 38 1/l, Katherine s.ﬁnm- Bequest.

(ee1922), Gouache, 19 3/k x 15 3/L"
= of Curt Valentin, ;

Mﬁ___ (Prown). (c.1922-23). Gouache, 26 x 19 3/L".

onymous loan,
and 16 colored lithographs

w Ay 1 0%
i &S 8" 8

Kasimir MALEVICH m , ﬂm : 'u'(pl.xétograpviz), “ME iv:f 2 f ] v,
Analytical Guart, (10 photographs). Lent anonymoely.

>

M‘ﬁ- Watercélor. lent anouyuously.
i v il o 4 sl on Biack é}%ﬁg ﬁé ﬁi
¥ x 3 . i [F |
bical Chart. (5 photogr.ph') Lent anonymously.
Private of the First Division. Moscow, 191L, Oil
~on canvas -ith collage of postage stamp, thermometer, ete.
21 1/8 x 17 5/8", Lent anonymously,

ist architectural drawing. 192L. Pencil,
12 1/k x 17 1/2" (sheet). hrgnu.

Suprematist architectural drawing. 1917. Peneil,
13 7/8 x 20 3/8" (sheet)., Purchase.

W 0il on canvas, 31 5/8 x

. anonymously e

W. (1916-17?). 0il on canvas,
x . t Anonymously.

on (F. after
013). %mmum(:”%' 3

fon«Yoin

rematist sitions Red e and ck
on canvas, x o anonymously,

Suprematist sitions White on White, (1918?).
0il on canvas, x . t anonymously.

tist Compsgitions Circle. 1913, Peneil, 18 1/2 x
" (sight), Lent anonymously,

Suprematist Compositions Two « 1913, Pencil,
x " (sh . anonymously.

VWoman with Water Pails: c t, 1912, 0il on
canvas, 31 5/8 x 31 5/0", #ﬁf anonymously.
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El LISSITZKY Proun (19222). Gesso, 0il, collage, ete.
,3338x3817h Kathering S, Daies Biqudst.

(ce1922), Gouache, 19 3/4 x 15 3/k"
of Curt Valentin,

Mgﬁi_ on (Prom). (c.1922-23). Gouache, 26 x 19 3/l".

¢y Y3 1/9m
X A ASe" s

and 16 W!W lithographs
Kasimir MALEVICH ot (photograph). Vot i ‘i? 17k fy. A,

. (10 protographs). Lent snenymevely. .

m:lcd Qxart;. ﬂaﬁroblpr. l‘an{‘. lne&y%\hh

ok, 1918, ¢
). Lent, anmymouely,
Analytical Chart. (5 phouguph-). Lent anonymously,

Printoofuml?iratmm Moscow, 191k, 0il
postage stamp, thermometer, ete,
211/'8:17 5/8'. Lent anonymously,

Suprntt:l-t architectural drawing., 192L. Pencil,
12 1/h x 17 1/2" (sheet), Purchase,

Suprematist architectural drawing, 1917, Peneil,
13 7/8 x 20 3/8" (sheet). Purchase,

SPTRRES,  - S—N
. anonymously.

S ist -nun (1916-17?). 0il on canvas,
x . t Anonymously.

tist tion (Flying airplane). (m.un
). ouenm,u!/BxNSﬂx 7

Suprematist sitions White on White, (1918?).
0il on canvas, x . t anonymously.

rematist Compsgitions Circle, 1913, Peneil, 18 1/2 x

" (sight). Lent anonymously,

Suprematist C tion: Two « 1913, Pencil,
x " (sh . anonymously.

Woman with Water Pailss: gn_u;::lc m& 1912, 0il on
canvas, x "o anonymously.
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Alexander RODCHENKO sition, 1919. Watercolor and ink, 1l 5/8 x 11 1/2",
t artist,

%ﬁg. 1918. Gouache, 13 x 6 3/8", Gift of the
a .
(Yﬁsition. 1919, Gouache, 12 1/h x 9", Gift of the

Line Construction. 1921, Color crayon, 1l x 10 1/2",
0 e °

Line Construction. 1920, Colored ink, 12 3/ x 7 3/L".
ven anonymously.

Non-Objective Painting, 1919, 0il on canvas, 33 1/k x
Mo 0. e artist, through Jay Leyda,

Non-Objective Painting: Black on Black, 1918, 04l on
canvas, 32 1/L x ﬁ 1/L", Gift of the artist, through

Jay wd‘c
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NARODNI GALERIE

PRAHA IV, HRADCANSKE NAM. €. 15

el V Praze dne October 10th, 1957
Tel. 628-67, 65537

Stitni banka deskoslovensks & 0100-1, 219-217-6410

C.i. 2017/57-Dr. &/Mk

Mr. A.J. Barr,
Museum of Modern Art,
11 West 53 Street,
New York 19,

o - -

Dear Sir:

Having received a letter from our collegue Dr. J. Kotalik
from Sao Paolo, whom you have met there, we learn that you were
interested in two paintings by F. Kupke from our National Gallery
in Prague and we are glad to be able to help you. We are sending
you two photocopies following the instructions of Dr. Kotalik and
hope they will be usefull for the article you are just preparing.
We would appreciate very much indeed if you could send us one
copy of this article when it appears.

Sincerely yours,

/ gt S
I //%
Dr. Vladimir Noyotny

Director of National Gdilery, Prague.

P.£. List of photocopies: ‘
1/ F. Kupka; Vertical plenes,

canv. 200 x 118 cm.
Inv, NO O 381¢

2/ F. Kupka; Fugue in pink and black,

canv, 211 x 220 cm.
Inv. NO Q0 5942
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cc: D. Miller

3 Februaz;y i959
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cc: D. Miller
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ce: D, Miller

3 February 1959

Dear Madame Pohyola-Stamoglov:
Thank you fo'rlyour very 1nteres£ing letter of
: .;mmry 8th, We do ind‘eed have a gouache and a couple of
’d;ir-iwings by &verev in our collectioh. We ;:hink he h;s o

" considerable talent, though he is by no means a great painter,

w6l 42 wy.

We are very pleased to know that you like

a2y h N s S T 2 3 I_t;i T .y
his work and have added some to your collection. F

- blS':ln'ceI)'elby“, c .

<

Alfred H, Barr, Jr,
Director of the Museum Collections

‘Madame D, Pohyola-Stamoglov
. 2, Avenue de la Grenade
Geneva, Switzerland
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/ ’ D ULV ReA

15 October 1959

Dear Dr, Zwirner:

I am sorry to trouble you with this detail,
but I have never received the L copies of the Painting and
Seulpture catalogue and the 2 copies of the Grafik catalogue
for the Documenta Exhibition which I requested sent by surface
mail in my letter of August 1llith, Could you have someone
check to be certain that they have been sent? I do need them,

With kind personal regards to you.

Sincerely,

Alfred H, Barr, Jr,

Dr. Rudolf Zwirner
DOCUMENTA
Bellevueschloschen schone aussicht 2

Kassel, Germany
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