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THE MUSEUM OF MODERN ART
Date 12 February 1959

Re: Attached list

This list includes painters and sculptors whose work has
been of some significance during the past 25 years, It
excludes the workiof excellent artists such as Glarner, Tanguy,
Qabo and Lipchits who came to this country later than 25 years
ago.

Making this list arvuses grave misgivings sbout what

would happen to the show if the paintings were badly chosen even
if the artists were well chosen, '

One group, the American Scene painters of the thirties,
is not represented in spite of their political and social
significance, If one could get the two good pictures by Grant
Wood, he should perhaps go in.
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Marie Alexander found this, Perhaps ’}*-';:‘.; w: st Ve,

mupd Eero's clipping service, I send it *'_9.},"}1 with
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a theer,
Sincerely,

. Mre. Eero Saarinen
Bloomfield Hills, Michigan
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457 MADISON AVENUE, NEW YORK 22, N.Y. TELEPHONE PLaza 1-2600

RANDOM HOUSE BOOKS - THE MODERN LIBRARY : LANDMARK BOOKS i
LEGACY BOOKS - ALLABOUT BOOKS - THE AMERICAN COLLEGE DICTIONARY wse

-

(:"Q VAL AN

Bloomfield Hills
Michigan
December 6, 1958

Dear Alfred,

I have just returned from a short trip to Europe (cf. my
letter to Daisy) and found your letter here. 1 deeply ap-
preciate your writing it and pointing out the errors.

Some of them I had caught, but I am sorry that a few of
them--such as the purchase of the Blume, the unhappiness

of you and Dorothy re the Rockefeller folk art disposition,
The Minotauromachy and the number of Bliss Cezannes--

escaped the second scrutiny, due, obviously, to my own ignor-
ance. Happily, there seems to be a third printing in the
offing. If the book goes on long enough, please God, I will
get everything fixed. T am appalled that there are so

many errors. Aware that there were possibilities of about

50 errors on every page, I tried so hard to be conscientious.
But I have learned that if I ever do another book, I must

set aside a month or two --or Rire someone--to re-check
every single thing. I don't think I1'11l ever undettake any-
thing on such a scale again, ever, ever, ever.

The book has gotten a famtastically good and widespread
press and, as you may have noted, is a ''Best-Seller." It
is all overwhelming and exciting, but also terrifying and
makes me feel somewhat a phoney and a fraud.

1f you have the energy, do read the first half--it is
unquestionably better than the last half.

My profound gratitude.

T — s A Tl —— —— e gy . = u
WD raes uumw,ummmh&-m

sentence, He was a member of the Board of Directors,

366 - Mrs, Rockefeller did not buy Shahn's Sacco and Vansetti series
MMmp&a&w-mmuﬂu,t&dﬂﬁhmﬁto{
Sacco and Vansetti., She did not buy Blume's Parade from the
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October 13, 1958

Dear Mr. Barr,

You will soon receive an advance copy of
THE PROUD POSSESSORS, by Aline B. Saarinen,
Random House is proud to announce the
publication of this book on November 3.

:

THE PROUD POSSESSORS is Mrs. Saarinen's
own gallery, between book covers, of her
favorite American art collectors, their
lives and personalities, and how they
became interested in art and collecting.

S?gcerely,
Ief fose

Pat Hose
Associate Publicity Director

gt T

Mr. Alfred H. Barr, Jr.
Director of Collections
Museum of Modern Art

21 West 53rd St.

New York, N. Y.

i?’g ;pig

i
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professional Director, an impression confirmed in the next
sentence, He was a member of the Board of Directors.

56 - Mrs, Rockefeller did not buy Shahn's Sacco and Vangetti series
5 but just one picture from the series, the double portrait of
Sacco and Vangetti, She did not buy Blume's Parade from the
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ce: D} Miller
E. Shaw

Wre, Sperine

Guragie Intermmtional, but Juct bofore cur gfifovhiier 1958
48 Paintsry Under 35, in the spring o 1900, '

Ths Minotaurus A5 mot srdinarily cassidesed & cusset
oD var !.-_:_‘h;z. Sigppts perncnal war with e faelly
sitmation

Dear uin.'
AL % ' vaos 4 1is B ad 29 - ‘
- '!m‘”tﬂpi ?g, oo late reading your
fascinating -= or one. of ?W remark
ey correcting errors
m%' , _;.;.I_ ' 2
1 i, S 13 s

185 p Moy .:.ﬁ&“-.__ | ].: :!111_. sthe ; an “helde,

cond o taking

LR LIV,

§ - Mandiore Mhx gugsache sty (hink Biak PLace, not Bétal Strect
. . E o -W‘ﬁﬁ'%3.t AN Wia -”‘! # Arta Soesom 4 =
Nlustrationss Dréder, Braricsel is  Lads, not Bird.

. Picasso had i decade
m-mmw»wn,. i ﬁ:oﬁslr:? The lady is Madame Picassos

ﬂs-ﬁ.m

... .363 - third line from bottom, I spppose you need not correct this -
c " happy ending, but I do not think everybody is now completely
‘ happy. We are certainly not happy here, that is Dorothy Miller
and myself, nor I ti is Mrs, Rockefeller's ghost,
She and we wanted the best things in her:collection to stay
in New York in the Metropolitan to be shown as distinguished
American works without being weighted dovm by the antiquarian
atmosphere of the popular art museum, This was her purpose
in giving the best things to our Museum, but my protests
were overridden because so far as I can make out John D,
Rockefeller, Jr, had always wanted the whole collection for
Williamsburg, You have no space to put this in, but
maybe you could leave out "everybody is now completely happy,."

36l - Goodyear was not round, but stockyand powerfully built,
S ‘Question your account of his collection which had several
: important works by Cézarme, van Gogh and probably the finest
Gauguin in America, the Spirit of the Dead Va . Calling
Goodyear "director" of the Albright looks as 1
professional Director, an impression confirmed in the next
sentence, He was a member of the Board of Directors.

366 - Mrs, Rockefeller did not buy Shahn's Sacco and Vangetti series
but just one picture from the series, the double portrait of
Sacco and Vanzetti, She did not buy Blume's Parade from the
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is not ordinarily considered a comment
casso's personal war with his family

At top of pages ILillie Bliss had 21 Cézanne oils snd
watercolors, not 27 and only 8 or 10 might be culled "superb”.

3@ The Marini very definitely has a rider, See
" Gonbuy Toaliam Art, plate 119, B

386 - i‘b.lﬁﬂmlﬂuamdlehm'u fireplace are neither
+ Two are quietly sitting, one is sedately
mmmmum The abstract murals on
the staircase are pallid rather than "bold",

393 - "Handicrafts suggests manual industry - bowls, weavings, ete.
“ "mundthobjommthhiﬂﬁnwm;aﬁ’
aculptures -- perhaps a minor point,

ﬂ-%mhuhmm,mmmumm
uable painting in the collection,

I am sure you caught most of these errors anyway and only a few have
any real importance. oy

xm'tmmu.rdﬁormmrﬁwdmmmmm
suggests that "Suttermans", 38 is Sustermans; and that risque page
32 should be risquée and " tica" should have no accent on the a,
Glancing at the page, I add that"Katuszo"should be Kakuszo,

I liked your pieces on the auction, My best to you,

Sincerely,
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The et Pork Times
Times Square

Bloomfield Hills
Michigan
June 30, 1958

Mr., Alfred Barr
Museum of Modern Art
11 West 53 Street
New York 19, New York

Dear Al,

By this time you are probably in Europe but this is
a note to acknowledge receipt of your '"September
Morn'" file, I am hoping to get to the proposed
article sometime next month and want simply to
reassure you that I am taking care of your wonder-
ful material.

I wish I knew where you and Daisy were now and where
you are going to be in August, Perhaps if you are
returning from Russia you might come through Finland
and we could all drink some schnapps and eat some
crayfish together. We are due to leave around

July 28th,

o
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ces D, Miller

Slye New fork Himes

TDUE BITANE MW YORL & ® T,
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Dear Alines
Some material for your ammunition dump,
wmmmtmpommmﬂhumw
mim,wpommﬁm.
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Ehe New Pork Times

TIMES SQUARE, NEW YORK %, N. Y.

Bloomfield Hills, Michigan
January 15, 1958

Miss Marie Alexander,
Secretary to Alfred H. Barr
Museum of Modern Art

21 West 53 Street

New York, New York

Dear Marie:

Would you be good enough to send me on the enclosed
post card the address of Professor John W. Dodds,

He is credited with the photograph of Matisse's

painting of Leo Stein which is reproduced on page 26

of the Matisse book. I would like to get hold of

this picture.

Belated but no less sincere wishes for a Happy New Year.
Sincerely,

Aline B. Saarinen

ABS: jes *’ &
Enc. (o W
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COULD YOU REPIY TO THIS AS SOON AS YOU (OME IN SO THAT I MAY CALL MRS5.
SAARINEN BEFORE SHE TAKES OFF FOR THE DAY.

Mrs, Saarinen does wish to include Dave Thompson and Peggy Guggenheim
in her book as you suggest, May she use your name in writing to them? W

You told her that you had once met Ferdinand Howald of Denver, She would

like to include a one sentence physical description of him if you can
recall his appearance,

She is most grateful to you for your time and help,

Marie

- S L' (12 g—ud o 2-1.4;., [ AL

Aline B. Saarinen

ABS: jes

‘ALL. THE NEWS THAT'S F

integrity of mﬂh

mﬂmdmtothaqm, p-rucnlulyinm rthfact

ofm Churchill's fmm ndout .'f nopula:
show are not at all dahtuhh

i icek forex A
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Che New York Times
TIMES SQUARE NEW YORK 36 NY
LACKAWANNA 41000

Bloomfield Hills, Michigan
January 15, 1958

Mr. Alfred H. Barr
Museum of Modern Art
21 West 53 Street
New York, New York

Dear Alfred:

Our letters crossed., I will answer your new one as soon
as I get another breathing spell.

Love,

g

Aline B. Saarinen

ABS: jes

THE NEWS THAT'S

M‘Wo

ﬂmw hﬁ lndh&. .,'-.":. 3

show are not at all debatable.

1 lgek [uresrd (o Junshlpe wiih e
*ﬁlnmraly,
LR Y

afiille, onlom
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I am
? s’nw to
mututcotﬂhimo

th:'oughont t.ho eamt.xy.

e
no‘.t. me

. eriteriomr of Museum acpiv.l.ty to whi mﬁnd%:{ the lﬂtw—
politan was a partially tax-supported institution and that they
felt obngcd to put on the Churchill show for msppg of..

. He didn' md.t:r whether the goodwill was o
Churchill or towards the taxpayer.

. ulmtutmhtnmwmnma' ‘though personally
l feel strongly inclined towards a strictly moral position based
on quality and integrity of judgment, I can see that there are
indeed two sides to the question, particularly in view of the fact
that judgment of quality cam be highly subjective, whereas for
“ 4nstance Churchill's fame and the undoubted popular interest in the
show are not at all debatable,

Sincerely,
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Dear Aline,

~ Rereading your letter of January 11, I think I
4o answer one or two questions,

Re: Peggy Cuggenheim = = I agree, and indeed tried to make
__;nww-moototho catalogue to her collection that I
ht her most role was that of patron, which involved
r function as impre Wr(orwmm)md,ﬁmn
: m&,mw

collection does include some second and third rate
mlbmﬁt;)mnostwmemum
nﬂsmﬁnﬂof%%mtmmm

e 1940's in any European collection, public or private,
tholndmgﬂsﬁmmmmted\symﬂlm

oie cued |
_ ughntthe sent moment I am deeply exasperated
hprn.funlto 1t the Museum of Modern Art gives her any
4n its publications, I am completely convineed of her kindness

ruﬂdnenul goodness,

Why did Iife drop its story? Time, T now hear, is doing
some sort of story on the Churchill exhibition,

Don't be too hard on Gordon for not wanting to be
interviewed about Dave Thompson, Thompson is really the only
person in Pittsburgh upon whom Gordon can depend for any real support
or understanding.

At the same time, Thompson is capricious and easily
offended,

I look forward to lunching with you.
Sincerely,

Mrs, Eero Saarinen
Vaughan Road
Bloomfield Hills, Michigan
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Shye New Pork Times

TIMES SQUARE, NEW YOEK 8, N. Y.

Bloomfield Hills
Michigan
January 11, 1958

Mr. Alfred H. Barr
Museum of Modern Art
21 West 53 Street
New York, New York

Dear Alfred:

Forgive me for not answering sooner your nice letter about our Bloomfield
Hills meeting,

Please don't apologize about the Boccioni exhibition. Although obviously
many of the drawings should never have been preserved for posterity, the
whole situation seemed to me also interesting and touching. I agree with
you totally that an exhibition of all that material would be an imposition
on the public and also wrong from the point of view of a museum's standards.
I even wonder whether the entire lot should be reproduced. However, T
gather from other conversations with Lydia that she thinks of these as

a unit, indivisible and inseparable. She mentioned to me that you had
spoken of publication. However, with the md4ve optimism of a professional
collector she seemed to expect the museum to pay for such publication! [,[

My advice to you would be to do nothing at the moment except to urge a
few confederates such as myself to question casually every now and then
if the Museum of Modern Art were sometime to have the related drawings.,

My latest communication from Peggy Guggenheim mentions that she is planning
to come to New York for the opening of the Guggenheim Museum. I can't
decide for whom this arrival will be most devastating: Soloman in his
grave; the Baroness; Harry; Mr, Moe; or James Johnson Sweeney, Clement
Greenberg told me that if she did come the artists would give a "Homage to
Peggy', which should further complicate matters. Of course I hope it

does happen as it would make a wonderful final paragraph in my chapter,

I have done a draft of that chapter but before it is in its final form I
would, of course, love to talk with you again. The more I think about

her the more I think her important role was as impressano rather than

her many years as collector, There is an awful lot of "mingy" stuff in
the collection, isn't there? I am grateful, however, to you for urging me
to consider her, because both in the roles of impressaﬁo and her interest
in surrealism she contributes to the structure of my book, I am also
astonished to find myself concluding that despite everything she is
fundamentally a nicer person than myself and my best friends in that she
is almost totally without malice. How did you like the Time's story on
her which I urged Cran Jones to do?
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Mr, Alfred H. Barr January 11, 1958

I am hoping to get to G. David Thompsods on the 20th, T have decided
that Gordon Washburn is the most pusillanimous man I have ever known.

He refuses to be interviewed about Thompson. I assured him that I was
not setting out to slander the man or write against him, but he tells
me he has refused ever to say anything about him lest Thompson think

he might ever have said anything adverse. 1In my list of acknowledgments
in the book I shall go out of my way to disacknowledge Washburn as the
only person I have come across in the course of dealing with twenty
collectors who has not been wonderfully helpful and generous.

I started the Rockefeller chapter this afternoon. T will probably want
to bother you again about that one. Perhaps it is best to save up every-
thing and have--if you are willing--a leisurely luncheon in the future.

Bless you - and a Happy New Year,

Sincerely,

Heust

Aline B. Saarinen
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Dear Aline,

A sort of postseript: I have been thinking a
16t about the article you had proposed doing, I think 1%
needs doing very badly, but I @on't think either Art News
or the New York Times would piblish it, for various obvious
regsons. I think The Arts would, or Harpers, but not The
Atlantic

Sincerely,

I«{ (fO'U &ﬁ ?Q &(ALQL’ &“}L Qa ‘\.:{.. 'S»W-bL;I
ar a Ao g, W e bR but as a

Sen b D{ wadfabom s Tl W ab B lewwe nf

"“uz Nouge Oowa &;Nc-ton wlcote Porcowad 'l-'l*‘L'-"""tf
\< satiched £ ke sosfs geg, bk (}‘&e
A P P G (O chr; PR — P“"‘hﬂu‘&f
(oqh) & ke saqs e
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10 December 1957

Dear Aline,

A sort of postseript. I have been thinking a
lot about the article you had proposed deing, I think it
needs doing very badly, but I don't think either Art ews

or the New York Times would pullish it, for various ocbvious
reasons, I think The Arts would, or Harpers, but not The
Atlantie, |

Si.n cerely,
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@he New ork Times

TIMES SQUARE NEW YORK 36 NY
LACKAWANNA 4-1000

Bloomfield Hills
Michigan
April 15, 1957

Dear Alfred,

=

Although the announcement of awards is not to be made
until April 29, 1957, I want to tell you now that I
have been awarded a Guggenheim Fellowship for twelve
months from May 1957. My gratitude to you for your
recommendation is very real, because I know that your
word meant a great deal in the committee's thinking.
I am honored to have this award. I hope that the
completed project will justify your faith in me and
will, perhaps better than any other means, thank you
for your inestimable assistance and encouragement.

—

Very sincerely,

Mr. Alfred H. Barr, Jr.

Director of Collections

Museum of Modern Art

21 West 53 Street QJ‘ |
New York, New York

S L_,ﬁdn-.x-c.a..jmam.

‘“ALL THE NEWS THAT'S FIT THOL BRSNS
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Bloomfield Hills
Michigan
September 8, 1956

Mr, Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred:

One thousand thanks for your willingness to help me on my
Guggenheim Fellowship application. Knowing that you are
inundated with such requests I am especially appreciative
of your cooperation. It is my sincere intention to write
a long gossipy letter to you and Dalsy in Vermont during
the coming week. I hope this is not one of the intentions

to which the road to hell is paved. All the best to you
both and

Love,

Hen
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The New JJock Times

TIMES SQUARE NEW YORK 16 NY

LACKAwansa 4. [N}

Bloomfield Hills
Michigan
January L, 19%6

Mr. Alfred H. Rarr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred:

This is a terribly belated thanks for your penerous and kin
comments on my article on the architects in Vogue.

surely know how deep my respect is for you, you n

how much such encouragement and praise from vou means

With all best wishes for a happy New Year, I

Sincerely,

Alina B,' Saarinen

ABS: jes

THE NEWS F AHAT S

. e

' Mre, Saarinen, :mmmmapmmm

Mayte ﬂnﬂﬂﬁm*m‘
Petats sake, dantt, vorry axy sore about it [

. Happy Y¥ew Yesr to you and Eere,
Sincerely,
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aterial if you should be through
‘you please send a copy of
possible to Mrs, Eerc
i She needs it for an

And Mrs, Portner's letter of March 3 reports: "I sent Berding's speech to
Mrs, Ssarinen, I hope that the rest of the papers arrive safely."

mumunmmmwm,m\m
Peta's sake, don't worry any more about it, \

A

L .'-:,._‘._'-:, Happy New Year to you and Eero,
A lh M'
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possible, We did not
gince we needed it

paragraph.)

I think you borrowed our eopy in connection with
article you were doing on government -~
broad — USIS, Smt .!’M exhibitions to be sent

I was very sorry to miss you at Charles’
Just couldn't stand dalkiig any more. SR My S

Sincerely,

Alfred H, Barr, Jr.
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Dear Alinei

We still don't have that copy of Berding's
faer Mre, Stinem:
) wr«mm&amum
Wouen pou ners findshed @l Lon u. LI £
mzlamnﬂhmm'omdm particu~
speand Ly ¥ Seding 20 dvesad W o AEmesiEEN
huthaemsothrlmhbhuw th-ﬁ!.w|._
Fadardt!m AFWm, L 0
is defective,
dn? Tie meena 30 be THR oMLY &TR1 AN A0RS af
Hn'tmphuoutﬂistouumu
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Septesionr 24, 1989
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le 3 Juin,lgss

Monsieur Alfred H, Barr, Jr.
The Masesum of Modern Art.
New York.

J'ai bien regu la cople qui m'étalt destinée,
de la lettre envoyée par vous & l'eéditeur londonien de MI-
RAGE OF AFRICA, et je vous en remercie aussi biemn de ma part
que de la part de Pieasso, lequel me charge expressement de
le faire, en accusant réception de la cople que vous avez bien vouln
lui faire parvenir.

Sur ece qui fait 1'objet de votre aimable lstire
du 21 mai, - PHOTOS EXPEDIEES PAR VOUS A MONSIEUR PICASSO, a
CANNES, et que vous avez regues en devolution, ce que j'arrive
pas & m'expliquer, je ne urais rien dire. Je suis siir que
Picasso n'en sait riéi, At je pense que le mieux seralt que,
gi comme vous me le dites , vous venez en France, dans quelgue
temps, vous portlez ces photos. avec vous, C'est, je pense,
le moyen le plus sfir d'eviter d'autre complications .

A wvous, tkés amicalement
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KNIGHTS OF COLUMBUS VATICAN FILM LIBRARY
AT SAINT LOUIS UNIVERSITY

The Vatican Microfilm Project began with a conversation between Rev. Paul C.
Reinert, S.J., President of Saint Louis University, and two of his faculty members,
Rev. L. J. Daly, §.J., and Rev. J. P. Donneliy, S.J. Fr. Daly suggested micro-
f£ilming the priceless documents of _he Vatican Library, mot only for ti:e sake of
preservation (for documents, like all human works, do not last forever) , but
especially for American scholars, who were separated by the Atlantic Oczan from
the manuscript treasures of Europe. This conference was in March, 1950.

During the following months negotiations were carried on regarding the project
Rev. James Naughton, $.J., first American to hold the office of Secretary of the
Jesuit Order, was most helpful in securing the blessing of the Holy Father upoun
the suggestion. In Nov., 1950, Fr. Reinert wrote the formal request to Most Rev.
Abbot D. Anselmo Albareda, Prefect of the Vatican Library, setting forth the
security and central location of Saint Louis University, its extensive program of
graduate studies and the benefits which the Vaticau Manuscripts would brimg to
American scholars. On Dec. 15, 1950, the Prefect of the Vatican Library wrote
the official answer in the name of the Holy See granting the permission and
making Saint Louis University the sole depository of these treasures.

In Feb., 1951, Frs. Donneliy and Daly left for Vatican City. After a short
time Fr. Donnelly returned to Saint Louis while Fr. Daly in Rome began drawing
up the list of manuscripts to be photographed. Meanwhile, Fr. Reinert was seek=
ing additional aid so that the project could be developed to its fullest exteamt.
The project was made knowa to the Supreme Council of the Knights of Columbus, and
Mr. Luke E. Hart ably seconded and explained the proposals. As a result, the
Knights of Columbus together with Saint Louis University established the Founda-
tion for the Preservation of the Historical Documents at the Vatican Library.

The vision and generosity of the Rnights of Columbus was truly remarkable, for
the tremendous importance of the project was not neariy so clear then as now.
During the following months equipment was secured in the U.S. and shipped to
Vatican City. The Vatican photographic laboratory did the filming, with

Mr. M. E. Brand of Graphic Microfilm and Mr. E. T. Freel, then of Remington Rand,
acting as technical consultants.

The Vatican printed and manuscript materials may be considered under three
headings: 1) the archival collections which contain the "'state papers'" of the
Vatican as a civil and ecclesiastical government; 2) the printed books; 3) the
huge collections of handwritcen volumes or codexes (each codex contains sometimes
two or three, sometimes thirty or forty individuval handwritten treatises, docu-
ments or books). The microfilming project was concerned with this last division,
and the object was to obtain on film all manuscripis that experts believed to be
of present or future use to scholarship in the Western Hemisphere, as far as this
could be dune within the budget requirements.

Fifteen technicians with eight cameras and two developers carried out the
microfilming operation. A positive copy of the film was kept at the Vatican, and
the original negative is stored in a protected vault here in the U. S. Positive
copies are used by the scholars in the Vatican Film Library at Saint Louis
University. When the project was completed in the Summer of 1957, the Film
Library had about 840,000 feet of Vatican microfilms containing almost eleven
million handwritten pages.

Conditions for using the filmed manuscripts are exactly like those at the
Vatican, that is, all qualified scholars and researchers are invited to make full
use of the materials available. The cataioging system of the Vatican has been
followed, and the various Vatican indexes are present in film, photostat or print.
The Vatican Film Library is one of the departments of the Pius XII Memorial
Library of Saint Louis University where it has been provided with spacious work-
ing quarters.
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.000 or $3,000,000 on

assured, he told us,

that no matter what he buys, he

will have no trouble finding
customers,

where the impressionist
s are that are for sale
also
to

owners.”

have the entree o
the homes o the

_ Mr. Salz said the reason that
the impressionists and post-

sionists were selling for
such fabulous sums of money
(a Cezanne in London was re-
cently auctioned for $616,000)
was because fewer and fewer
impressionist  paintings are
available and he predicted that
in three or four years the
sources would dry up com-
pletely.

Inflation throughout the
world was also driving the
prices to new highs, “The art
market is not an American
market, it's a world market.
The Swiss, the Swedish, the

Because in a few years we will

the world. The Louvre is trying
to get the government to do the
same thing in PFrance. They

diamonds. You can always re-
place diamonds, but once the
paintings are gone they're gone
forever.”

The art dealer said he felt
the French and the Amerlcans|
have different attitudes about
paintings.

“In America If they have a
few pictures they want to show
them. In France it's exactly
the opposite. The French are
jealous of their paintings as
they are of their women. They
don't want to show thelr pie-
tures to anyone.

“The main source of the im-
pressionist paintings in France
can be found in the vaults of
three French families, I have
seen thirty Cezannes, 100
Renoirs, 50 Bonnards and I don't|

have the greatest museums in|

know that paintings are not like},

%u_lzﬁomr

ASSA CHALIGS

smart. This is an age we're liv-
ing In wken the less we under-
stand about something the more

we like {t. Have you ever asked|

|a man who collects abstract]
paintings why he likes a certain
painting? All he ever answers
is, ‘Because I like it.'"™

The art dealer sald other art
dealers will resort to all sorts
of ruses to find out what he's
up to. He says his phone’s been
tapped, he has been followed
by private detectives and a few
years ago a secretary he hired
in Paris sold Information to a
competitor,

“Are the art dealers behind
the high prices at the auc-
tions?" we asked him.

“We used to drive up the

know how many Gauguins,
tied together without stretchers

Japanese, the Germans are
the pictures.

.'__

in the one family's vault. Most
of them don't even enjoy the

L

-
v

prices twenty-five years ago,”
he said. “But now the children
do it by themselves.”

©1959, N.Y, Herald Tribune Inc.
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foril 22, 1959

Nr, Alfred B, Burr
1l West Sird Stroes
Hew York, New York

~ "Dear'Mr, Muhlhauser:

ol UL ek you for your Letter of April 22ad
C07L extending an invitation Yo' lesthire at the 67tk sesbion of "ﬁ
gmﬂgmwgw as 1 mm#mwfﬁ afraid

Mare yoruy, T mant refuss.  Jur Museum is esbarking op & fond relsing .

ot PrOGHS R Y cihb ¢ abapt ihet, Somil tuibte for’ *ﬁ*W
at the ,m'aur.

I do sot balieve I ”‘" May I tell you how honored I am that

in Sarope and that

S9N you'asked me.

iz is intended as -1 i D , 1t - %"n’

sppointments are
whe ks in Earope
ahility as soon &z

will be able : wer e

Alfred 4, Barr, Jr,

acdorans A°

Mr, Frederick P, Muhlhauser
Executive Vice-President

Salzburg Seminar in American Studies
17 Dunster Street

Cambridge 38, Massachusetts

AHBima
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SALZBURG
SEMINAR
IN
AMERICAN

Kirkland 7-7070 I7 DUNSTER STREET - CAMBRIDGE 38 - MASSACHUSETTS
STUDIES

OFFICERS: DEXTER PERKINS, President PAUL A. FREUND, Vice-Prosident

FREDERICK P. MUHLHAUSER, Execative Vice-President and Treasurer GREGORY SMITH, Secrefary
April 22, 1959

Mr. Alfred H., Barr
11 West 53rd Street
New York, New York

Dear Mr. Barr:

This letter is to inguire whether you would be interested in teaching
about painting and sculpture in America, with emphasis on the contem-
porary at the 67th session of the Salzburg Seminar in American Studies
which extends from March 18th to #pril 16th in 1960, In talking with
Dean J. L. Sert, he suggested that you would be interested and might
be willing and able to go.

Were you to go you would give three lectures a week for four weeks and
conduct a seminar twice a week in the same period. A travel allowance
would be made, and you would be lodged at the Castle during your stay
at the Seminar.

I do not believe I need to say the Seminar has an established reputation
in Europe and that our Luropean Fellows will be an unusually interesting
group to teach,

This is intended as an inquiry and not as a commitment on our part. Our
appointments are usually made by our President, Professor Dexter Perkins,
who %s in Furope. . am anxious to be able to tell him about your avail-
ability as soon as he returns, If you have any questions, I think I
will be able to answer them, Will you please write to me at the above
address at your earliest convenience.

Sincerely, »
W 2 nS)

Frederick P, Muhlhauser
Executive Vice-President

P.S. Under separate cover I am sending you this year's brochure.

ce: Mr, Alfred H. Barr, L9th East 96th Street, New York, New York,
BOARD OF DIRECTORS

DANIEL AARON JOHN FISCHER MHS. CLYDE KLUCKHOHN DWIGHT P, ROBINSON, JR
HARVEY H. BUNDY JOHN HOPE FRANKLIN ROGER S. KUHN WALT W. ROSTOW
THOMAS D. CABOT PAUL A. FREUND OLIVER W. LARKIN MRS. PAUL S, RUSSELL
HUGH CALKINS HERBERT P. GLEASON MRS, JOHN J, MCCLOY HENRY L, SHATTUCK
NEIL W, CHAMBERLAIN CLINTON S. GOLDEN KOGER ALLAN MOORE GREGORY SMITH

EMILIO G. COLLABO MRS. THOMAS P. HAZARD FREDERICK P. MUHLHAUSER A. M. SONNABEND
EDWARD T. CONE CHRISTIAN A. HERTER, JR. AMORY PARKER WILLARD L. THORP
EDWARD PECK CURTIS ALBERT J. HETTINGER, JR. DEXTER PERKINS ERIC M. WARBURG
BROOKS EMENY WALTER JOHNSON ELLIOT L. RICHARDSON FREDERIC WINTHROP

ADVISORY COUNCIL

MCGHORGE BUNDY, Dean, Faculty of Arti and Sciencer, Harvard University JOHN A, KROUT, Vice-President and Provest, Colambia University
CHARLES E. ODEGAARD, President, University of Washington i
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SALZBURG
SEMINAR
IN
AMERICAN

Kirkland 7-7070 : I7 DUNSTER STREET - CAMBRIDGE 38 - MASSACHUSETTS
STUDIES

OFFICERS:  DEXTER PERKINS, President MRS. CLYDE KLUCKHOHN, Vice-President

FREDERICK P. MUHLHAUSER, Executive Vice-President and Treasurer GREGORY SMITH, Socresary

GEORGE W. ADAMS, Director

May 22, 1957

Mr. Alfred H, Barr, Jr,
Director, Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Mr. Barr:
I am in receipt of your letter of HMarch 29.

I regret very much that it will not be possible for you to go to
Salzburg at the time suggested.

We are glad, however, to have you on our list and hope that at some
other future date you may be free.

Best wishes.

Most sincerely yours,

Dexter Perkins
President

BOARD OF DIRECTORS

DANIEL AARON HERBERT P. GLEASON OLIVER W. LARKIN DWIGHT P. ROBINSON, JR.
HARVEY H. BUNDY CLINTON S, GOLDEN MRS, JOHN ], MC CLOY WALT W. ROSTOW
THOMAS D, CABOT MRS. THOMAS P. HAZARD ROGER ALLAN MOORE MR5. PAUL §, RUSSELL
HUGH CALKINS CHRISTIAN A. HERTER, JR. FREDERICK P, MUHLHAUSER HENRY L. SHATTUCK
NEIL W. CHAMBERLAIN ALBERT J. HETTINGER, JR, AMORY PARKER GREGORY SMITH
EDWARD T. CONE WALTER JOHNSON HENRY PARKMAN A M. SONNABEND
EDWARD PECK CURTIS MRS, CLYDE KLUCKHOHN DEXTER PERKINS WILLARD L. THORP
ROBERT CUTLER ROGER 5. KUHN ELLIOT L, RICHARDSON ERIC M. WARBURG

PAUL A. FREUND FREDERIC WINTHROP
ADVISORY COUNCIL

MCGEORGE BUNDY, Dean of Faculty of Arts and Sciences, Harvard University  PAUL M. O'LEARY, Dean of College of Arts and Sciences, Cornell Unsversity
JOHN A. KROUT, Vice-President and Provost, Columbia University PAYSON S, WILD, JR., Vice-Prosident and Dean of Faculties, Nortbwestern University
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THE MUSEUM OF MODERN ART

D ﬂh A.pl‘il l‘, 1958

To: Alfred Re:

From: Betsy

Messages:

1. Leon Russell of San Francisco called today to confirm tea date you had with
him and his wife today, He had been in the south and had heard about the fire
but did not realize the Mjiseum was closed, I said I thought it would not be
possible for you to have tea with them today, but that you could perhaps call
them before they leave the middle of next week, They are at the St, Regis,

PL 394500, room 1728, He understands that you are quite involved just now and
doesn't want to trouble you unnecessarily,

José Gomez-Sicre stopped in today saying he wanted to see you for about 5
minutes, I explained you were busy at that moment. He said he would be back
in NewYork at the end of this month and would come in again then,

Re Ivan Sanderson's call on April 16: he explained his role in seeing the fire
and his interview by WOR that very day, in fact while the fire was still raging,
He said he'd been lat off the elevator at "S" somehow, that he went through "st
to the second floor where he saw cans of paint and fireman., He said he
cautioned them to be careful of paintings -~ I think he said he saw someone about
to hack one (??), He finally had to leave the second floor. He then offered
his help in moving paintings and apparently did help there. Then he ran into

a WOR man who asked Sanderson to give him a "beeper phone" interview since he
had been right on the scene. He said he hoped that was all right and that what
he said was correct, (A friend of Marie's who heard his broadcast said it was
so scientifick as to include the number of cans of paint he saw —- semething
like 29?)., Sanderson said he was going away but would be back early next week,
He offered to do anything he could to help including giving the Museum time

on WORE - radio, I presumed -~ for any use it might have, I did not ask what his
position was at WOR nor whether he himself had a program on which he might give
us time,
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evidencs of the carsful interass:

Sincerely yours,

Norman Cousins
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SAN FRANCISCO MUSEUM OF ART & NORRIS COX, Prostunt
CIVIC CENTER -  SAN FRANCISCO 2, CALIFORNIA -  HEMLOCK 1-2040 fﬁ::f;?ﬁ;:i::;;:f::ﬂﬁﬂﬁd

ROBERT C. HARRIS, Secratory
RANSOM M. COOK, Treasurer

GRACE L. McCANN MORLEY, Director

April 3, 1958

Mr. Alfred H. Barr, Jnr.
Director Museum Collections
The Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Alfred,

My thanks for your letter in response to my inquiry about the Picasso

which interests the Russells.

I shall be grateful if you do pass the query on to Henry Kahnweiler.
He stopped in here very briefly and I told him that I had written you
about the picture and that he would be hearing from you. As it was
not a portrait he seemed to think there might be a chance. I hope so,
for we would be so happy to have a few good Picassos in this area.

He saw one which some one gave us recently and which he did not like,

I suspect with reason, and I showed him a gouache of which I have doubts
which he thought rather nice but agreed that it did not seem right for
Picasso. I was going to ask you to take a look at the photograph,

but I shall spare you that since he said I might send photos of both

on and he would consult Picasso. That leaves only our own two small

if nice Picassos for here. It is rather meager.

Do not be too disturbed about me, though I appreciate your saying so.

It is rather too bad in some ways and I do not yet know future plans,

But anyway, I did bring things along here quite a way, and it was obvious
that I could do no more in the present circumstances. S0ueeesvsss

Thanks for help on the Russell's Picasso quest.

Sincerely,

S s

Grace L. McCann Morley
Director
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SAN FRANCISCO MUSEUM OF ARY
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Dr, Orace L, McCann Morléy; Director
The San Francisco Museum of Art
Civic Center

Ssn Francisco 2, California
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SAN FRANCISCO MUSEUM OF ART

CIVIC CENTRR . SAM PRANCISCO 2, CALIPORMIA . HEMLOCK 1-2040

February

Myr. Alfred H. Barr Jnr.
Director Museum Collactions
Museum of Modern Art

11 West 53rd Street

New York 19, New York

Dear Alfred,

Mr. and Mrs. Leon Russell of 3778 Washing Street, San Francisco,
closely associated with the Museum and collectors of discrimination
on a sound but not at all flamboyant scale saw the Picasso show in
New York to their great pleasure.

Mrs. Russell fell in love with the Still Life on a Table, 11 March
1931, illustrated on page 68 of the catalogue. Thay have,
believe, written to so since it is credited as lent by

Jo you think there 1s any chance at all of their

the painting by that direct : al or

be

They a

all in the
and a couple

Mendelsohr

10 so.

ave to mak
rther under
for understand-

Grace L. McCann Morlay
Director

GLMMzap

L encl.
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SAN FRANCISCO MUSEUM OF ART

WAR MEMORIAL

PRESS RELEASE

HEMLOCK 1-2040
FOR IMMEDIATE RELEASE

P SA' F&

Dr. Gracs L, MeCann Morley and the Trustees of the San Francisco Museum
of Art today jointly announced Dr, Morley's resignation as Director of the
Museum, effective December 31, 1960, This date coincides with the 25th anniver-
sary of Dr, Morley's service to the liuseum as its Director., Dr. Morley helped
organize the Museum in 1935 und has served as its Director during its entire
existence, Under her guidance, the Museum has achieved international recognition
as one of the outstanding institutions in its field, and has played a prominent

part in the artistic life of San Francisco.

During her career as Director of the Museum, Dr. Morley has carried on &
greet many outside activities. She has lectured, organized exhibitions, and
travellsd abroad on cultural missions, including her recent trip for the United

States Sate Department to Asia and Africa.

In making the announcement of Dr. Morley's retirement plans, Mr. E, Morris
Cox, President of the Museum's Board of Trustees, stated: "On behalf of the
Trustees and other Boards of the Museum, and its general membership, we wish
to acknowledge the great contribution of Dr, Morley to our institution, and to
the cultural advancement of our City., Under Dr. Morley's leadership, our
Museum has developed from a modest beginning to a world-renowned center of modern
art. We all hope that Grace Morley will enjoy the freedom she so ardently
craves and that she will have the opportunity to devote herself to the arts
without being burdened by the administrative duties which our growing Museum has
placed upon her. We are happy to know that her retirement as our Director will
not mean her retirement from the cultural world to which she has contributed

80 much and in which she is an internationally recognized authority,"
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W, Lifved N, Bary, Jr,
The Mussum of Moders ArY
21 West S3vd Btveet

Bov Tack 19, Few York

Dear Urace:
Wewr L How very kind of you to have troubled to write

S e e
o . It will be #eod to seé you when you next

i & grest s 5PuTS : Luve newe of o % iz &

f;pl",‘ thme , indsed L tade 1 onw mm' ‘I e hhat

I may Bawve botts ek with viaitcs 4o Bew re Whi's e
ey, Neosntly I have boem there m wrt & Yies sl
arrisdly, and ioww you were s bus A A

tated to call yo Alfred H. Barr, Jr.

Mlm’ “ Lé ' MeCann Morley =
Director

The San Francisco Museum of Art
Civic Center

San Francisco 2, California
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November 30, 1956

Mr, Alfred H, Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Alfred:

Thank you very mmch for your note of introduction for
Mr, and Mrs, Theodore S. Gary. Mrs, Gary had been here
some years age, before her marriage, we realized when
we met,

It was a great pleasure to have news of you. It is a
long time, indeed, since I saw you last. I hope that

I may have better luck with visits to New York this next
year, Recently I have been there so short a time and so
hurriedly, and knew you were so busy, that I have hesi-
tated to call you,

All good wishes for the holidays,

Sincerely,

Grace L, McCann Morley
Director
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For shipping chairs

or pears

or aluminum wares

The better way
is Santa Fe

ONE railroad all the way
between Chicago, Califor-
nia and Texas! Call the
nearest Santa Fe Traffic
Office and have the long-
est railroad in the United
States go to work for you.

Poor Show

Onto the playing fields and down to
the rainswept rivers of England marched
a pride of U.S. athletes. Most of them
might as well have stayed home, Items:
@ At the Henley Royal Regatta on the
River Thames, the University of Wash-
ington crew, whose trip to Britain was
financed by voluntary subscription from
loyal supporters, launched a gleaming
cedar shell bought for them by U.S. ad-
mirers, But the long-legged Huskies, set
to sail off with the Grand Challenge Cup,
overlooked the heavily muscled Russians,
who brought the same crew that narrowly
lost to Cornell last year., Through a tor-
rential thunderstorm Russia’s Trud Club
crew chopped off a snappy 37 strokes to
the minute that gave them an immediate
three-quarter-length  lead. The Huskies
started at 38, flagged to 31, lost by 1l
lengths. The rain-soaked Huskies glomped
off to their tent without congratulating
the victors. Then the Russians trounced
the Leichkardt Rowing Club of Australia
in the finals by 2} lengths. Only U.S.
consolation: Harvard 1so-lb. lightweights
whipped all comers in their class to win
the Thames Challenge Cup.
€] At Wimbledon it rained, rained, rained,
rotting the roses and mildewing many a
seeded reputation. Down fast went U.S.
Oldsters Budge Patty, 34, and Gardnar
Mulloy, 44. Still a hope in the quarter-
finals was robustious Ohioan Barry Mac-
Kay, 22. But Australia’s mercurial Mer-
vyn Rose caught MacKay slew-footed
with teasing volleys and adroitly angled
passing shots, eliminated him 6-2, 6-4.
6-4. Though Rose wilted in a semifinal
rout by Fellow Aussie Ashley Cooper, the
men’s final was an Australian crawl again
for the third straight year, with Cooper
beating Teammate Neale Fraser after a
fierce 24-game fourth set. U.S. women
did better: California’s pesky s-ft. r-in.
mite, Mimi Arnold, 19, startled the crowd
with a savage 10-8, 6-3 mauling of Brit-
| ain’s ballyhooed six-footer, Christine Tru-
| man. Then Arnold lost in the quarter-
finals to Mme. Suzi Kormoczi, 33, the
shrewd Hungarian twpist. That pinned
remaining U.5. hopes, as usual these days,
on poker-faced Althea Gibson, 30. In the
final, Althea efficiently walked over Brit-
ain’s Angela Mortimer 8-6, 6-2. But no-
where was there a sign of that combusti-
ble quality that lights the eye of U.S.
| Pro Promoter Jack Kramer. Said he: “I
don’t want any of these guys, let alone
the dolls. My payroll is full.”

| Harness King

From a vast, air-conditioned restaurant
with sweeping glass windows, thin, tanned
women and fat, pale men peered over
thick steaks and cool drinks at the dirt
track below. Roosevelt Raceway, the
orange-and-magenta pleasure dome at
Westbury, N.Y. was having its biggest
harness-racing season in history, A record
$144 million had been bet in the first 82

Bon Martin
O'Briex Haxover & Terarwer MILLER
In suspension, domination.

days of the meeting. For the highlight
Messenger Stake* prize money had
reached $108,365, making it the richest
pacing race of all time.

Set Down. Early elimination trials nar-
rowed the field to ten of the nation's
best three-year-oids, driven by the na-
tion's top drivers. But the best all-round
harness man of them all was not driving.
Balding, twinkly Del Miller was sweat-
ing out a 13-day suspension, imposed
by the stewards for his driving in an
earlier Roosevelt race. Miller had pulled
back at the halfway mark, presumably to
find a hole along the rail. There was no
hole. He came in last, was promptly set

#* Named for a great, grey English race horse who
retired to a rich old American studhood in 1788,
Messenger forefathered such thoroughbreds as
Man o War, War Admiral and Seabiscuit, plus
99% of all U.S. trotters and pacers. Messenger
died at 28 in 1808, is buried near the fairways
of Long Island’s Piping Rock Country Club,

BASEBALL'S BIG TEN
The major-league leaders, as of the
Fourth of July:

NATIONAL LEAGUE
Team: Milwaukee (by 14 games)
Pitcher: McMahon, Milwaukee (6-1)
Batter: Musial, St. Louis (.362)
RBI: Thomas, Pittsburgh (66)
Home Runs: Thomas, Pitts, (22)

AMERICAN LEAGUE
Team: New York (by 1o} games)
Pitcher; Turley, New York (12-3)
Batter: Ward, Kansas City (.326)
RBI: Jensen, Boston (65)

Home Runs: Jensen, Boston (24)

TIME, JULY 14, 1958
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SAN FRANCISCO'S MORLEY

us,” was the big Clyfford Still abstraction
by the man who, along with Mark Rothko,
sparked San Francisco’s abstract art re-
vival (“And don't think I wasn't baffled
by them at first,” she admits). Henry
Moore's carved-wood Reclining W oman
stood as symbol of her unceasing effort to
bring the best of modern art to San Fran-
cisco, thus help bridge the gap that had
tended to keep the West Coast ten to
fifteen years behind trends set in Paris
and Manhattan.

Behind her, Grace Morley is leaving a
museum she has built up from scratch,
and that now boasts a growing first-rate
collection, an active membership of 4,400,
an annual operating budget of $150,000.
Says she, “I'm rather happy—my sense is
of ‘mission accomplished.” ™ As a farewell
present, she will take with her four mas-
sive portfolios of art contributed by some
200 local painters, printmakers, watercol-
orists and sculptors whom she has long
championed. Their admiration and affec-

tion is warmly returned by Grace Morley, |

who says firmly: “The Bay Area is one of
the most creative centers of art in the
U.S.” To the degree that this is true, it is
largely thanks to Grace.

Period for a Period Piece

The defenders of Bridgeport's Gothic-
towered Walnut Wood mansion, designed
in 1846 by famed Architect Alexander
Jackson Davis (TmmE, Oct. 21 et seq.),
resorted to politics, petitions, injunctions,
fund-raising and even picketing in their
efforts to save the Connecticut landmark.
But by last weekend the battle was lost.
Bridgeport'’s Democratic Mayor Samuel
J. Tedesco, who skinned through to vic-
tory by 161 votes last November on a
Save-the-Manse platform, ordered wreck-
ing crews to tear down Walnut Wood and
make way for a new city hall and civic
center. The Bridgeport Historical Socie-
ty claimed to have $157.000 in pledges
1o preserve and maintain the building.
Snapped Mayor Tedesco: “Not one red
cent bas been produced up to this mo-
Enent.'(’}oml‘.:]nai‘ Wood, just about the
nest vival mansion in the U.S.,
was doomed. ke

TIME, JULY 14, 1958
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BILLILION
DOLILLARS
worth of
confidence

FIVE BILLIONS of insurance in force is now the
measure of size for Continental Assurance Company.

This 5 billion dollars reflects the confidence that hun-
dreds of thousands of policyholders have in the agents
and brokers who represent Continental.

This 5 billion is also an indication of the confidence
that the agents and brokers in turn have in Continental
Assurance.

We are proud and grateful to the thousands of pro-
fessional insurance men who have chosen Continental
to protect their clients. We know that the men who
represent Continental are the key to this company's
spectacular growth.

These independent Continental representatives are far
more than just salesmen ... they are professionals in
the science of protection .. .dedicated, asis Continental,
to the interests and service of their policyowners.

At this time, we salute the general agents and rep-
resentatives whose partnership with Continental has
raised this company’s insurance-in-force figure to the
5 billion mark . . . 5 billion dollars worth of confidence.

CONTINENTAL
ASSURANCE
COMPANY

INSURANCE ," One of the Continental-National Group

* SERVICE &

310 S. MICHIGAN AVE., CHICAGO 4, ILL.
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""Picture frame” test often dramatizes
how grimy film sails office walls,

Cleaning and decorating, which take 40¢ of
every maintenance dollar, can be greatly reduced
by the Honeywell Electronic Air Cleaner. It

rids the air of ““dirty’’ dirt—particles as small

as 1/25,000,000 of an inch—which forms a grimy

film on interior surfaces and furnishings. Nine times
more effective than ordinary mechanical filters,
Honeywell's Electronic Air Cleaner fits any air
conditioning system. To learn more of how it can

save money in your plant or office, write Honeywell.

Honeywell

Minneapolis 8, Minnesota
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COCTEAU & DOODLE

BUFFET'S STILL LIFE

ART

LEONOR FINI & CATS

lce Cubism

In the 18th century painted decoration
was the order of the day on everything
from royal carriages to commoners' cham-
ber pots. Has the time come to revive
the tradition? Suggesting that the answer
is yes, Paris' swank Galerie Charpentier
last week had on display ten brand-new
refrigerators decorated by ten top Paris
painters. The show, called “The Nobility
of ‘the Everyday Object,” was billed by
Poet-Painter Jean Cocteau as “a victory
over the negative style of emptiness.”
Said Jowrs de France: “The most bizarre
show of the year.”

Working with special cellulose paints
guaranteed not to rub off or chip, Artist
Bernard Buffet turned out a typical still
life complete with pink fish, got an offer
of 2,000,000 francs ($5,000) for it. Coc-
teau drew a doodle, surrounded it with
blue blobs. Tube-Squirter Georges Ma-
thieu held himself down, produced only

some wispy black lines and fuchsia smears.
Oldtime Surrealist Léonor Fini turned her
refrigerator into a Chinese lacquer box
decorated with stalking cats,

The refrigerators will travel to New
York and back as a floating art show on
the S.S. Libertd, then will be auctioned
off for charity. Whether the culture-in-
the-kitchen movement would catch on,
not even the cool heads at General Mo-
tors (France)—who supplied the Frigi-
daires—cared to predict, Pablo Picasso
had an opinion on the subject. Asked to
contribute to the show, Picasso had re-
fused. He wouldn't want to use anything
but white paint on a refrigerator, he said,
“so why bother?”

23 Years of Grace

In the crowded lecture hall of the San
Francisco Museum of Art gathered a
who's who of art, from black-tied spon-
sors to shaggy bohemians, The reception
committee numbered 5o strong, ranged

alphabetically from the Association of San
Francisco Potters to the World Affairs
Council. Sitting nervously on the stage,
and at times close to tears, was the object
of this outpouring of afiection: durable,
forthright Dr. Grace Louise McCann
Morley, 57 (Tme, Feb. 28, 1955). Dr.
Morley, the most respected woman mu-
seum director in the U.S., and the domi-
nant spokesman for contemporary art on
the West Coast, was retiring after 23
vears as director of the Sen Francisco
Museum.

In a sense, the two paintings and the
one sculpture witnessing Dr. Morley's
farewell party one nigh' last week were
symbols in miniature of her long career.
The Diego Rivera harked back to the
19308, when San Francisco artists were
caught up in Diego's own on-the-spot en-
thusiasm for filling vast wall surfaces with
frescoes. Symbolic of what she calls “the
incredible years of 1947 to 1949, when
this wave of something new swept over

MARVELS OF BOMARZO

FF the beaten track 6o miles northwest of Rome
stands one of the strangest witnesses on earth to
man’s love of the curious and bizarre. Near the Villa Orsinj
at Bomarzo is a whole sculpture garden of beasts and ogres
carved from volcanic rock (see color pages) on the site,
Rarely has sentiment taken a more bizarre turn, Created in
the 1560s by Duke, Pierfrancesco (“Vieino”) Orsini, the
sculpture garden was meant not only to astonish and de-
light, but to serve as a memorial to Orsini’s deceased wife.
The garden was “‘rediscovered” when Salvador Dali jour-
neyed there from Rome to pose in an ogre’s mouth ( oppo-
site) while conversing with a white cat. Research by Italian
and English scholars indicates that, far from being a sur-
realist chamber of horrors, the garden was originally a
rather solemn efiort to combine the wonders of the ancient
world with figures from a pagan sacred grove. With
sphinxes on either side of the entrance to give fair warn-
ing, Vicino Orsini did all he could to create the impression

that some otherworldly spirit had brought the strange stone
figures into existence, left no record of who the actual
sculptors or stonecutters were.

Some of the sources of Orsini’s inspiration can be
guessed at. The ogre seems borrowed from the Mouth of
Hell leading to Pluto’s cave, as illustrated in medieval
manuscripts on Ovid. The curious words ringing the ogre's
mouth—Lasciate Ogni Pensiero Vai Que Entrate (Abandon
all thought, ye who enter)—refer to the cup of forgetful-
ness ancient Greeks thought was drunk before crossing the
river Lethe. The dragon-fighting lions (probably an oblique
reference to political feuds) derived from a sketch hy
Leonardo da Vinci. The elephant with castle was a symbol
used to depict Eleazar's slaying of the beast of King An-
tiochus (7 Maccabees 6:17-46), a feat of self-sacrifice in-
terpreted as prefiguring Christ's martyrdom. But many
of Vicino Orsini’s fantasies remain obscure. He set out
Lo create a garden unlike any ever seen—and he succeeded.

TIME, JULY 14, 1958
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DRAGON seems Lo sut

WARRIOR-CRUSHING ELEPHANT, with

18-FT. NEPTUNE is '.:I.'u|1i.|||_\ be-

ing covered by moss in unattended
Roman Law-

works

garden now owned
ver Giovanni Bettini. E

are based on Greco-Roman myths.
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SAN FRANCISCO MUSEUM OF ARY

CAYIC CanTEn EAN VEARCIACD & AL BENG
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EET AN WL P
s ElAeE ESE AT e

January 27, 1955

.J’ﬁ"‘r_"‘}' .f.:.. 1.’,‘1,1-

Mr, Alfred B, Bexr, Jr.
Pirector Museos Collesotiona
The Musewm of Hoders Art
11 West 7%d Otrest
Bow York 19, Hew Tork

Dear Oraces:

ar Alfped: Thank you for your letter. You are very
ﬁ!ll to have written as mdidlbout mlhuulﬂﬂj.u
mﬂt,r country ‘-.":( r New York is .
h&sn .J‘(t.ﬁl‘;.‘.j;y to sand you

the 295 bop el an interesting talk with Eli

B, CTSAIEE 00 B¢ & vesy @AdEsate Sob hnd 6F Sev, Wik AN
£ o mm :ﬁm_mwp mr-‘n s_uina.m

kmy «E0S b

e Tt rhuk you qum for. mr huri m-ms

!!l.urd:.

Alfred H. Barr, Jr.

Dr. Orace MeCam Morley
Director

San Francisco Museum of Art
Civic Center

%an Francisco 2, California

_ ARB:ma
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CIVIC CENTER SAN FRANCISCO 2, CALIFORMIA

WILLIAM W. CROCKER, Chalrmon of the Board
BRAYTON WILBUR, President
GRACE L. McCANN MORLEY, Dirsctor

January 14, 1955

Mr, Alfred H, Barr, Jr,
Director Museum Collections
The Museum of Modern Art
11 Vest 53rd Street

New York 19, New York

Dear Alfred:

Since my return to this country through New York late in November, I have
been intending to send you a note of congratulations and good wishes on
the 25th Anniversary - your amniversary especially as you launched the
Museum,

I brought back an especially bad kind of grippe (which I had ?mnd up in

Turkey about a month before end have only just now shaken off) so I did

not see anyone in New York on my overnight stop. However, I did see the
Museum, Your collection is magnificent and that I know is your contribu-
tion - not the only one but a great one - to the Museum's development,

How lucky you have been to have had the means of buying, but how fortunate
the Museum is to have had your knowledge and judgment to direct that buying.

Your book on the collections came a little while ago. It too is an achiev-
ment, Congratulations on that too.

The Museum is an example for all our institutions, in its rapid and intelli-
gent development, for which everyone comnected with art museums can be ex~
tremely grateful, I am selfishly hoping that for our own Museum out here -
which after all is in approximately the same field - your superb demonstra-
tion of the importance of collections to a museum's growth will serve as
some sort of inspiration, Collecting - or rather the lack of it - privately
and for and by museums (in their case for lack of funds, of course) is the
#ajor worry for all of us of the profession in Northern California. Are the
views from windows here too beautiful,so that people do not desire art?
Whatever the reeson I am trying to emphasize this activity a bit in our mod-
est celebrating of a twentieth anniversary in our present location, hoping
that the next twenty years may be more fruitful in that direction.

It is curious that when I saw your early shows in the Heckscher Building
during my holidays from college teaching in Baltimore I did not realize that
some five years later I was to have a museum to direct that would be choosing
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Mr, Alfred H, Barr, Jr. Jarmary 14, 1955

the same general field as yours, I suppose in view of the place, a city
a few more than a hundred years old so far from the great art centers,
the work accomplished is not bad, but I am still unhappy that so few of
those whose money supports us care about art, buy it, and live with it

or give money for it, Perhaps that will come, Anyway, one can be happy
about the example you set and the success you have had, In exhibitions
at leagt you have helped us directly to an immeasurable degree by actual
exhibitions in the early days when we had so many of yours, now when we
sometimes share one with you and can always cite yours as worth emulating.
It may eventually work in the same way for collections, I hope 80 =———

In writing just now I fulfill a promise to an English writer, Elizabeth
Sprigge? who has recently been here and will soon be back in New York,

She has been commissioned by Harpers to do a book on Gertrude Stein, has
been working with Miss Toklas, at Yale and nmow out here., She is pleasant
and I have much enjoyed her stay. She hopes that she can see you to talk
with you, about Picasso and Gertrude Stein principally, I thinkl™ I told
her I should write you and I was sure that you would see her if you could,
She will telephone your office, but she can be reached in New York in care
of Miss Rosemond Gilder, 24 Gramercy Park, New York 3, New York.

A11 good wishes to you — and again warm congratulations,
Cordially,

Grace L, McCann Morley
Director

M—""":u W > S /LL-.;}'

b s T
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THE MUSEUM OF MODERN ART

Date_ March 1, 1960

T o: Alfred

From: Betsy

Re:

the record:

1 Stendahl wints you to call hime RE L=766le T told him 1€ was wnlik
that you could do so today, X -

LYidin “-LH&«_-\ (:_\l

2, Dr, Santamora, from Toronto, who knows you from Taormina, called & left his
f““gegards for you and Marga,

(V8

'!1._“
{

Qt-g _u,.f. Vool f .-)
Bk v s S
w&wwmgﬁ%@h‘wﬁr

htlad n. Guoohe whw  a mamdd ool
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WINTER STREET CONGREGATIONAL
CHURCH
Winter and Washington Streets
Bath, Maine

MARTIN V. B, SARGENT : JANE GOODMAN
Pastor Church Clerk

Mareh 17,1959

The Museum of Modern Art
11 West 53rd Street
New York -19-
New York.
Attention: Elizabeth Drewes
My dear Miss Drewes:

Thank you so much for your letter

of Marech 6th. COur group will be 33 in number. The

tour will be( April 1st, 3:30 - L:00, )

am grateful for your suggestion
as to the Guggenhaim Museum but as 1t is a cholce betwesn
that and the Modern Art Museum we will stick with the
Modern Art.

Respectfully yours,

27 a;z«‘éi

tin Sé;ggg?& 2.
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[.R. M ?.p. ?/" d 0447"‘- b
o~ AT
WINTER STR.EET CONGREGATIONAL
CHURCH

Winter and Washington Streets
Bath, Maine

MARTIN V. B. SARGENT JANE GOODMAN
Pastor Church Clerk

February 2h,1959

Alfred Barr, Jr,,
Museum of Modern Art
West 52nd Street
New York City
My dear Sir:

My wife, who 18 on the Commission of Fine
Arts of the National Council of Churches with you, put
me up to this, and I think it an excellent idea. Twenty-
five of my High School young people will be in New York
City on Wednesday, April 1st. We believe that these young
people, who dont know Modern Art, should spend some time
at your Museum and have their eyes opened. Could you

answer the following questions?

1. We would arrive about 3:30 - [:00 P.,M. What is

the admission price? 20 £ /’gg-/

dadw_(a.f,
Is there a possibility of a guided tour with a i

beginning explanation for these young people?

Price? 1Is the dining room open for supper? N Q

Will the Cuggenheim Museum be open by this date? Ao
Thank you for your help in this matter,
Respectfully yours,
5 . L
art

rtin Sargen
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He is considered very good at
on, and explaining, the various things that erpl
to modern art, We have explained what you want,
no additional charge for the lecture,

The restaurant here is not open for but does, of course
serve luncheon ($1 to $1.35) and tea (% to 50¢). '!'u, ooth:,
and sodas, can, I believe, be bought separately, too, at tea time
if one doesn't want the complete tea..with sandwiches, etc,

Untoﬂmhly,thodnhtorthaopmingotth.mﬂnum
Museum has not yet been set. They are, m,opom.un.:u

exhibition (20 contemperary painters-from a priva
They have requested that either you or I notify thém if you are
interested in this, Thoirtupormqu&rhnlﬂlt?mn-

leuhtuhwi.tthcnhwthingfmmrnm
you, nwm-twatnpummmmmu&rgnt
tothhltumwinblluutm«unthmrp'ow.

Sincerely yours,

Elizabeth Drewes




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.353

ntu.- ehlnoa . ial you 913 shsccli i oo

Mumnhchoputobe-bu gl. :

"his work. You know he is lpproadﬁ% zht, ar

ginhistinmdmrgt.othonwm lhhnhu
“*" in mind or has actudlly undertaken, ﬁ

It's good to hear from you. vﬁ
Uinhel for the coming.years - s
” -

Sincerely,

Miss Katharine Sater
371 Northview Drive
Columbus 9, Ohio

AHBima
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W, Villiem Yelinan
oo h
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RFD 4, Ridgefield, Conn.
May 21, 1968

Mr. Alfred H. Barr, Jr.
Museum of Modern Art
11 West 53 Btreet

New York, N.Y.

Dear lMr, Barr:

May I trouble you with a few more questions, now
that I am on the last lap of the Barnes book and your problems
of the museum fire are &ll settled?

1. Are your library files aveilable yet? I am particularly in-
terested in the early issues of Les Arts & Paris.

Barnes
2. Had you applied for admission to the/collection in your own
name while you were teaching at Princeton, before resorting to
pseudonym and Fass protection?

3. Do vou have any idea of what Barnes paid for the latisse murelsy

4, Is it possible to date, even roughly, the re-appreciation of
Corot in our time?

of
5. Am I far wrong in shinking;/ Peul Guillesume &B XxxxzxXK & shrewd
go-getter after his early work on Negro sculpture? IS there any-
one around who knew him well and would telk of him objectively?
(Not his widow of course!) Cen you yourself do him--in one sen-
tence, and not fa ouotationt?

8. You suggested Pach as & source of information on the Quinn-
Barnes controversy. Unfortunately, Pach considers Barnes an untouch-
able. "Let him stey dead."

Thie pedantic note may interest you, re your book on Matisse, Barnes
exhibited the Jov of Life at Guillaume's as & recent acouisition

in Jenuary 1923, end in Philadelphia in the 8oring. .Barnes bought
The Three Sisters triptych from Valentine Dudensing in 1931--I have
Ihe @musinz story of his stealing it from under the noses of the
Philadelphia museum people.

Figure this one: when I approached Forbes Tatson to tell me of his
relationship with Barnes he said indignently, "I'll not be & party
t0 an attack on Barnes now that he's dead and can't defend himself."
And hung up. I'm afraid that I wrote F.W a rather strong note after
that since he is alive and anle to defend hiuself.

Uh yes, one more ocuestion: 7. Just when wes Sweeney with the museum
and what was his official title?

& CcO

Aftex I'm thropzh yitb this iq?ﬁi{ﬁm retipring to ghe auiei}st

corner of the woods. cése Ol Argyro

Sincerely, -

Lt Bk
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Mr, and Mrs. Aﬁ?

11 ¥. 53rd Styes:
Few York, K.Y,

Dear Mr. and NIF: TRl

Gaorge M. A. Hanlman

aod Xeaper of

very suvecesifu 14 5
The expedici ﬂ‘ W TR derTer
Imiveraicy, Ccﬁx:w.m';- B

Ressarch,
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NORBERT SCHIMMEL
15 MiTcHELL DRIVE
Kixaes PoinT. N. Y.

November 11, 1958

Mr. and Mrs. Alfred Barr
11 W. 53rd Street
New York, N.Y.

Dear Mr. and Mrs. Barr:

George M. A. Hanfmann, Professor of Fine Arts at Harvard,
and Keeper of Classical Art at the Fogg Museum, led a
very successful expedition to ancient Sardis last summer.
The expedition was sponsored by the Fogg Museum of Harvard
University, Cornell, and the American Schools of Oriental
Research.

Professor Hanfmann will present an informal report on his
excavations illustrated with color slides, on Friday,
November 2lst, at 8:30 P,M., at the Harvard Club,
President's Room, located at 27 West 44th Street.

On behalf of the group known as the Supporters of Sardis,
may I extend to you a cordial invitation to attend this
lecture. I know that Professor Hanfmann joins us in the
hope that you will be able to be present.

I am enclosing, for your convenience, a self-addressed

reply card.
Sincerely yours,

Vi / s %{zaj .

Norbert Schimmel
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Dear Mrs. Schlemmer; - 3

Thank yau j'nr Isnﬁ'd'i-ng me the beautiful publieation

on the occasion of Oskar Schlemmer'!s seventieth mnmw.

Believe me, I am sincerely touched by it, rm 'nnt

merely Schlemmer's painting, but also the very charming and

great-hearted man that I knew in Dessau over 30 years ago,
Sincerely,

Alfred H, Barr, Jr,
Director of the Museum Collections

Mrs, Oskar Schlemmer
9LL98 Gecak House
17 Holderlinstrasse
Stuttgart, Germany

AHBima
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Septe 28, 1959

o 958 whigh

I've arranged with Miss Marlowe for Alfred to see .
Mrs. Schriever at Li:)) tomorrow with A's approval (but pve M"H:v:m v::!ﬂm::r-mé
I haven't put it on his calendar), She is the wife of Arr.b" voltume i sery is dad-
a Lt. Gem. who is on the Bd, of a number of companies that LW LN The sery is
the Rocks have interests in, and is also a fixmdt friend of BADHEE <d Prilosophy, =
My, Walkowitch in L, Rock's office, She will bring a  ENfurSanitelyy’ the achisvermats
painting by an Australian artist who lives and paints in [N diuctons somne of the
VWashingtom, D.C. She wants someone to tell her whether n, take on R '

he's any good. ke fes ase the Book which I s

Bet
o %8 11945-1958)

a raw® pad wery Little
> task ' o the lnzerest

& ainst /Barry e 0 4 better
Message Jave j*w tramnds (@ American art
__Jga.g_{u_md:inq_hauhﬁ.(f_ te

_levled £ Whecaa ol Sliee
SN Y o :

Il WANTS TOSEE YOU_| n RUSH

Operator

Alpha Office Supply Co., Inc.

Can I rely on your collaboration ? Thank you
in anticipation and, with best personal regards,
I remain,

Yours sincerely,

B A
/-( I <

Arthur Schwarz

enciclopedia di culiura moderna
collana di storia e culiura
AUOVO campionario

dialoghi col poata

artisti contemporanei

il segno e la parola
campionario

quaderni
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nave alreasdy bean publishes
s volurpe of thiis sery is dadh

dern Art ., The sory Is
WHILE YOU WERE OUT %.. B et Pl gy, s

J ' ———wlm achisve T ems
we TE W lkowiteht Secly | far behind 48 s oo o
o ., N-3700 m take OB-RA . iopate, and

'3 e te for e Be book which ] ime
Phone 111133 :

i 25th
TELEPHONED PLEASE CALL HiM t take IOS LR 118451956

r, Jr,,

CALLED TOSEE YOU WILL CALL AGAIN

i very little
5 task [P = the interest

. ainst - ¥ ww ot a botter
| Viegaper 1ave W R imarican art
__has puirding hewnule | ve

_emlod £F Whocan R e
clawd . l

WANTS TO SEE YOU RUSH

Operator

Alpha Office Supply Ceo., Inc.

Can I rely on your collaboration ? Thank you
in anticipation and, with best personal regards,
I remain,

Yours sincerely,
e

Arthur Schwarz

enciclopedia di cultura moderna
eollana di storia e cultura
nuovo campionario

dialoghi col poeta

artisti contemporanei

il segno e la parola
campionario

quaderni
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N, Alfred

H. Barr »
Mmﬁw

11 Weur 53ea Ser,,

talefono 7090
e.c. postalo 3345
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Zan I rely on your collaboration ? Thank you
in anticipation and, with best personal regards,
I remain,

Yours sincerely,

T3 AT
- C

Arthur Schwarz

enciclopedia di cultura moderna
collana di storia e cultura
nuove campionario

dialoghi col poeta

artisti contemporanei

il segno e la parola
campionario

quaderni

which
have alresdy been pubiisne’
s voduma of this sery e dad -
. The sary is

%. and r'ml-aaphy.

-Unfortunately, =~ o ovo

|*far‘bebind dRciions aome of
n take onmo . o
be for o e Dook which | 1

FTURE (1945-1936)

IS ianve you very little
o swrvsr (hat the lnteres:
[Baryy.aJte towasds a better

| ands in American am

wunl poyaitlies
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Milan, Nevember (76 1958

Ae, Alfred H, Bare b,
s 25 November 1958
11 West Sind Str,,

SCHWARZ Milan, December 2nd 1958 | p—
milano nave aiready been publistec,
ViaTe. aadiee 41 Prof,Alfred H, Barr, Jr., |5 Solims of this Sasy 5 S
,.._T:m B The Museum of Modern APt e & ahas The sery 1o
11 West 53rd Str., - pirtyied Philesophy. en
New_York, mfortunatelyy ~c oo
| far behind i o soe o
|, take OR MQ . | ioara, o
Dear Prof, Barr, ke for me the baok which [ iseessd

I thank you for your letter dated novenber 25th
and am very sorry to hear that you cannot take CULFTURE (1945-1956)
on this task for me,
L bries laive you very Litle
I wonder whether you could help me on the task = r sowever that the Interes:
to find the Author - I have no prejudice against [Baryy doe towasds a better
young but intelligent critics, even if they have j*w trands [n American st
written very little before - suitable to write
such a book for me,
& usual royaities
I would feel indeed deeply grateful if you could
favour me with an advice, and I am sure that
amongst the young critics which come to you
for advice and inspiration it would not be dif-
ficult to findthe right Author,
ginoerely,
Can I rely on your collaboration ? Thank you
in anticipation and, with best personal regards,
1 remain,
Yours sincerely,

B pe

Arthur Schwarz

enciclopedia di cultura moderna
collana di storia e cultura
nuovo campionario

dialoghi col poeta

artisti contemporanei

il segno e la parola
campionario

quaderni
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ce: D, Miller

Milan, Novamber |7th | 944
NE*, Alfred ¥, Bare .,

e 98 Wopeabr 1950

Il Wea: §

tew York, 19, N Yo

Dear Sir,

1 have waswe s i b v sl el 4\59“'"* ~“"‘E’!L""
will oo - ’ P LT, 1" g 'l, ean publie

Thank you for asking me.
Sincerely,

Alfred H, Barr, Jr,
Mr, Arthur Schwars
Via S. Andrea 23
Milan, Italy

AHB:ma
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Milan, November 17th 1958

Mr, Alfred H, Barr jr,,
Museum of Modern Art,
11 West 53rd Str,,
New York, 19, N,Y,

Dear Sir,

I have started publishing an Encyclppedia of Modern Culture which

will count in all 40 velumes, 10 of which have already been published,
and which will be completed by 1960, Each volume of this sery is dedi-
cated to a single argument and dealt by a single Author, The sery is
dedicated to post-war (1945-1958) Art, Litterature and Philesophy, and
is the first attempt to make a comprehensive survey of the achievements
in these fields in the last 15 years, For the foreign sections some of the
most authoritative personalities have been called to collaborate, and I
would be extremely glad if you could write for me the book which I intend
to publish on

AMERICAN POSTWAR PAINTING AND SCULPTURE (1945-1958)

I am well aware that your heavy responsibilities leave you very little
spare time to dedicate to such a task, I hope however that the interest
of such a book, and the contribution it would make towards a better
comprehension of the vitaly interesting new trends in American art
will influence your final decision,

Regarding conditions, I am prepared to grant the usual royalties
for your book,

Anticipating the pleasure of your early news, I remain, Dear Sir,

Yours sincerely,

e N
/: -././I'/ i;"
" Arthur Schwarz,

anciclopedia di cultura moderna
collana di storia e cultura
nuovn campionario

dialaghi col poeta

artisti contemporanei
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objected to than could Cosi Fun Tutte as caldy and elsewhere in Scotland, and to the
nhdoul operetta. May I draw attention also London dealers. But the Inverleith Gallery
the edgily insistent r:;lmic odr h?mm does bring together a few works of such
“which so faithfully underlines the Scots as Robert Colquhoun, William Gear oo
e e 4, nd William Crozier, whose paintngs are Note for next week
e appears at the wadays seen more f tly abroad th
W okl Ve nowadays ore frequently abroad than sglected programmgs

w-mtleﬂmctoEnsland for the pre-
sentation of Umberto D, he was speaking of
wlth -enthusiasm. But the truth is that that

=

ul' their earlier co-operation, and the
Sica’s, whose touch here makes

backsmnnds and posed actions - the
reverse of true Neo-Realism, Subject and
seript seem admirable: the housing shortage
in which a working-class family live a dozen
in two rooms, and the efforts of 4 newly mar-
ried couple to build up their own dwelling in a
night on the waste-land. If they can get the
roof finished before the police come round,
the building is theirs by law. The poor wed-
ding, the bride changing from her dress in
the car, the honeymoon journey by bus, the
overcrowded bedroom at the end: all seems
‘set for satire and sympathy, but the last at
‘any rate comes in short measure, Perhaps
De Sica has flirted too promiscuously with
the public as an actor, or perhaps neo-Realism
‘and the conditions underlying it were already
the way out: the result, anyway, is dis-
‘appointment. 1 don’t mean that Il Tetro
~shouldn’t be scen. Its counmemarl: in English
‘talents would bring the skies down.

WILLIAM WHITEBAIT

?EE
5’

Modern Art in Scotland

Thirty years ago a Royal Commission
considered the demand for a National Gallery
of Modern Art in Scotland. Only now a com-
promise has been reached. Part of Inverleith
House, Edinburgh, a residence of the Regius
Keeper of the Royal Botanic Gardens, has
been adapted to house a collection of paint-
ings and sculptures of this century — much of
the collection very different from the expecta-
tions of some members of the Scottish
Modern Arts Association, who have grown
old agitating in the cause, There is a healthy
emphasis on the work of today already pass-
ing into the work of yesterday.

To keep abreast of the avant-garde -
Appel, Say and Riopelle — and the younger
Scots is plain sense. But where to begin? One
of the first purchases out of the new gallery’s
£7,500 grant has been Sickert’s Israel Zangwill,
while the loans — most of the works in the
present collection are loans - include such
orthodox favourites as that early flower piece
by Picasso in the Tate, and a Vlaminck Jand-
scape (1908) from Manchester. The leading
movements can be traced through the Fauves,
Cubists, Surrealists to the abstract and action
painters. We must, however, await the larger
gallery, for which a site has been set apart
in the centre of Edinburgh, to see modern
Scottish art unfold from the start of the
century to the work of William McTaggart,
Gillies, Maxwell, Joan Eardley, Colquhoun,
Gear, Pulsford, Davie and the rest,

The visitor cannot see in Inverleith House,
for example, how good a portrait painter the
post-Impressionist S. J. Peploe was, or dis-
cover, with & shock of surprise, how the very
last paintings of the elder MacTaggart carry
looseness to the pitch of Monet's cathedrals
and waterlilies.

For the full range of modern Scottish
painting it is still necessary to go to Kirk-

at home. Colquhoun’s Mater Dolorosa has a
wonderful balance of sign and matter, of a
distinction no less than De Staél's,

Faced with the task of turning a dozen or
so rooms of a medium-sized house into a
museum of contemporary art, Mr David
Baxandall and his colleagues have wisely
retained something of the domestic air of the
building, The eye strays from the thorny plant
forms of Graham Sutherland, the burnished
brass of Zadkine's Three Graces, the
exquisitely modulated austerities of Ben
Nicholson, to the birches and limes and
rhododendrons outside. Scotland has at last
acquired the most idyllically situated of all art
galleries.

Joun TonGe

The Face of Prison

Obsession with crime is as chronic in our
society as the thing itsell. Every now and then
this chronic condition becomes acute. The
present scems to be such a moment. The
world's criminologists are in congress in
London;: the latest Home Office statistics of
indictable offences have caused the usual buzz
of alarmed comment; for the first time in my
life I have been sent a review copy ‘with the
compliments of The Chairman of the Prison
Commission’; and for the first time in history
— and unthinkably, surely, only a few years
ago — television cameras and interviewers
have been allowed inside British prisons, and
prisoners have been seen recognisably (with
their permission, of course) and heard express-
ing fairly uninhibited views.

The review copy is of the first issue of the
Prison Service Journal (HMSO, 6d) — edited
at the Prison Service Staff College, Wake-
field, and printed, presumably by prisoners, at
Leyhill, the open prison in Gloucestershire.
This Journal will not be entirely to the taste
of the harder-faced old ‘screws’: it prints,
for instance, an eirenic article by Hugh J.
Klare. On the other hand, it also prints a
long review of Mr Klare's recent book by
Sewell Stokes, in which, in the course of an
attack on ‘progressive reformers’ and the
whole idea of the rehabilitation of prisoners,
Mr Stokes makes this significant statement:
“T'wo prison governors I met, each of whom
spoke his mind in no uncertain terms (in-
cidentally each of them has since become a
Prison Commissioner) was [sic] of the opinion
that to expect the average inmate to come
out of prison a better man than he went in,
was nonsense . . .' (My italics and [sicl.)

Even the most progressive reformer, how-
ever, will agree with the literal sense of this
opinion, in the context of British prisons as
most of them are. A refreshing aspect of
Christopher Mayhew's BBC series Crime is
that it has not glossed over the noisome
horror of such overcrowded local prisons as
Armley gaol at Leeds, or the asocial, amoral
toughness of many prisoners whose strength
of personality makes them influential in the
nightmare ‘community’ of prison: such men,
if they saw it, probably watched last month's
ITV programme Prison Officer, with its
emphasis on ‘dedication’, even more cynically
than the old-style screws did. (Some Wake-

Jrom
GRANADALAND

S9ITHOIIIDDDPDD
1TV Monday 15 August, 6.13

WHO GOES NEXT?

CROSSMAN, MUGGERIDGE
FLETCHER — COOKE

Views on the news of the day
(T T XX X X2 X 1 JojQuj
ITV Monday 15 August, 10.35

APPOINTMENT WITH

the Rt. Revd,
GEORGE PATRICK DWYER

Malcom Muggeridge interviews
the Roman Catholic
Bishop of Leeds

o000 0OoOOOOSS®
ITV Thursday 18 August, 5.00

FOUR FEATHER
FALLS

The Children’s Western with a difference

POV CEOOBRITD
ITV Thursday 18 August, 10.35

WHAT THE PAPERS SAY
Discussed by J. P. W. MALLALIEU

99900 OED®
ITV Friday 19 August, 9.35

ON TRIAL
The Tichborne Case

20900 000OOODOME
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field prisoners, having agreed to take part in
a ‘group-counsel” session for this programme,
and having expressed themselves freely and
seriously, were disappointed - I think justly
— that their voices were faded out while a
commentator explained what group-counsel-
ling was.) Interesting as much of Prison
Officer was, it suffered as television from
being, basically, recruiting propaganda. One
instructor must have been chosen for
his portentous obviousness: ‘I want you to
remember at all times that keys are one of
the most important factors in the security of
a prison.”

I hope the prison officers didn’t mind being
lined up with prisoners, in the second of Mr
Mayhew’s series, for a viewers' identification
parade — the purpose being to show that
prisoners do not necessarily look ‘criminal®
or ‘abnormal’. I don’t know how accurate the
viewers' guesses were, but I think the point
was proved; though, if there is not a ‘criminal
type', there does seem to be, among those
who have been inside for some time, a ‘prison
type’. In some of the faces presented to us,
too, it seemed possible to discern the
emotional (not necessarily intellectual) im-
maturity characteristic of so many people out-
side as well as inside prison. As Mr Mayhew's
expert put it, ‘the wave-pattern in some
prisoners’ brains is shown by electro-
encephalology to be similar to that of child-
ren’; or, as the famous Victorian soap adver-
tisement put it, ‘He won’t be happy till he gets
' — and he gets what he wants, by stealing it
or, if he's luckier, by HP, Mr Mayhew was

The best weathercock of the
Wind of Change is the fortnightly

CENTRAL AFRICAN
EXAMINER

It has a new look, a new price,
a new approach.

Annual Subscription (Air Service only)
£2 10s. Six months £1 5s. Please
send a cheque to the Circulation
Manager, Central African Examiner,
P.0. Box 2597, Salisbury, Rhodesia.

neatly snubbed by one approved-school boy,
whose motives he tried to probe: ‘Why d'you
think you take these vans, and not other
boys?" The boy simply said: ‘A lot of the
boys can't drive’.

Mr Mayhew's statistics were simple but
useful. Three million crimes will be com-
mitted in this country in the next five years.
Seventy-five per cent of all prisoners serve the
whole of their sentences in the 37 local
prisons. The latter point is important just
because reform and rehabilitation are almost
impossibly difficult in these hell-holes. Per-
haps, when Polaris or Skybolt goes the way
of Blue Streak, Mr Butler will be able to
grab the £12m needed for the projected
building programme.

Al least viewers will have been startled by
the contrast between the best and the worst in
British prisons. Not that this is entirely a
matter of the physical environment: Dart-
moor is severe enough to look at:= but when
1 was talking recently to a man in a local
prison (in which he had been in solitary con-
finement, for 23 hours a day, for seven
months), and he said that he might in due
course be moved to Dartmoor, and I said
(having the layman’s idea of Dartmoor, which
is almost as false as the layman’s idea of
Alcatraz), ‘That'll be pretty grim, won't it?”,
he retorted, bridling, ‘Dartmoor’s a wonder-
ful prison — you know where you are there
— not like this dump . . . They don't know if
they're coming or going, here!’

By contrast Wakefield sounds almost
Utopian. I recall a letter from a prisoner
in which, describing a performance by a
visiting ballet company, he said: ‘It was the
best ballet I've seen since coming to
Wakefield."

Tom DRIBERG

Correspondence

LABOUR’S CONSTITUTIONAL CRISIS

Sir, — In his article in your issue of 6 August,
Mr R. H. S. Crossman has a case which may
legitimately be argued. Why, then, does he have
to spoil it by inaccurate abuse of people who

[Study at Home @
for a DEGREE

Prospects. a
University
is a good thing 1 have. You can obtain a
London University Degree without “going Ino residence™
or auending lectures, It Is necessary only to pass three
exams (in some cases two). You can do all your reading
for these with the experienced help of Wolsey Hall
{founded In 1894), Conducted by Gradoate Totom,
Wolsey Hall Courses have enabled thousands of men
and women to obtain Degrces and thercby raise thelr
status and their salarics, Prospecius (mention  exam.)
free from E. W, Shaw Flewcher, CBE.. LLB., Director
of Studies, Dept. VHS,
WOLSEY HALL, OXFORD

FAMILY
PLANNING

TOA Dostal Sewvice
goOK

Write for our free booklet
explaining all modern methods of Family Planning.
Sent post free under plain cover with details of our
Confidential Postal Service

PREMIER LABORATORIES
(Box 100) 333 Gray's Inn Road, London, W.C.1
Pizave send your free boskiet under plain, sealed caver.
MAME

ADDRESS

NSS1T

happen not to agree with him? Disapproving as
he evidently does of one passage in the editorial
of the recent special issue of the Political
Quarterly — a passage which he quotes with the
omission of certain essential words in the middle
- he dismisses the 11 contributors as *Croslandite
revisionists to a man’, links the Political Quar-
terly itself with the News Chronicle, the
Guardian and the Economist, and with the ‘right-
wing extremists’ who feel that the present
mechanisms for reaching decisions in the Labour
Party are not entirely satisfactory, The 11 con-
tributors are quite capable of defending them-
selves against Mr Crossman’s charges, though
several of them are more than a little surprised
at his description of them. They were certainly
not selected for their uniformity of outlook;
indeed, the one thing they have in common is
that they are all relatively young and outside the
ranks of the party pundits. Six of the 11 have
been Labour parliamentary candidates. If, from
their widely differing viewpoints, they come to
broadly similar conclusions (which were certainly
not imposed on them by the editors), that in
itself is of some significance for the future of
Labour thinking.

Mr Crossman seems to think that the editorial
(incidentally, why does he make such a point of
its being unsigned? Editorials usually are un-
signed, being the responsibility of the editors)
was in favour of the total independence of the
Parliamentary Labour Party from conference,
and forecasts what might happen following a
defeat of the defence policy which he himsell

has helped to formulate. Yet we specially pointed
out that an overwhelming defeat on a vital issue
{as defence certainly will be at this years con-
ference) would be sufficient to shake the Leader's
position. Also, if he will refer to my own article
later in the issue he will find it stated that the
arrangement proposed (i.e. of greater autopomy
for the Parliamentary Party) ‘presupposes that
the broad policies of the party should be accept-
able to the people who need to be brought In!.o
it and kept as active members . . . The leadership
will not, if it is wise, allow itself to get too far
removed from the members.' What he is attack-
ing is not what we said, but what he would like
to think we said so that he could attack it.

After nearly 30 years of active constituency
party work I should be one of the last to mini-
mise the place of the constituency parties. But
(and 1 speak here purely personally) I am
intensely worried that the attempt now hmn;
made by some people to arrogate to the consti-
tuency parties powers that they have not tradi-
tionally exercised will be bad for the party
inasmuch as it will make the process of decision-
making even more difficult than it is. T am aware
that there is a fundamental difference between
Mr Crossman and myself on how important it is
for decisions to be made. If I understand his
recent Fabian pamphlet correctly, he believes
that it is not essential for the party in opposition
to behave as an alternative government; thus the
only decisions that need be made are on broad
principles, to be applied in detail when the party
comes to power. | believe that in a long period
of opposition in which the prospect of power is
remote the party will simply decline into ineffec-
tiveness; good men will not seek election to
parliament, and the public will lose interest.
Behaving like an alternative government does not
mean simply claiming to do the Tories' job better
than they do. It does mean (if 1 may again quote
the Political Quarterly editorial) that ‘the party
must be a continuous threat to the government,
ready with distinctive policies and with the will
to take office when the moment comes’. That
implies that the party in parliament must be able
to come to decisions quickly when conditions
change, showing a flexibility of approach which
at present it cannot do. Conference will, in such
a case, still be the watchdog. ensuring that the
boundaries of principle are not overstepped. But
it will not be called upon to take binding deci-
sions on matters of detailed policy on which, by
reason both of its composition and the shortage
of time available for discussion, it is not
equipped to decide.

The weakness inherent in the present structure
of the party is nothing new; as Mr Crossman
rightly points out, it has merely been masked
in recent years by the consistent support of the
big unions for the leadership. What has brought
things to a head is the break in union unanimity.
What worries me is not that conference may dis-
agree with the leadership ~ 1 disagree myself on
several issues, including defence - but that the
over-assertion of its claims to determine policy
will make it impossible to have a policy at all.
Hence the plea for a modified relationship of
conference to the leadership and the Parliament-
ary Labour Party, not by way of any constitu-
tional amendment or other such elaborate device,
but by an understanding between the two as to
where the powers of each begin and end, with
the balance more towards the Parliamentary
Party than at present. Some such improvement
is in my view essential if the Labour Party is
to remain an effective opposition, a genuine
alternative government, and not to decline into
a mere debating society in which points of prin-
ciple will be argued over in a setting wholly
removed from political reality.

T. E. M. McKITTERICK
Joinr Editor
The Political Quarterly
2 Hanway Place
Wi

S, — My attention has been drawn to the
injustice which 1 perpetrated on Mr Merlyn
Rees in my last week’s article on Labour’s con-
stitutional crisis, when 1 described the contribu=
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DARTMOUTH COLLEGE
HANOVER, N. H.

Offices of Administration

Joun R. ScoTFORD, JR.

Special Assistant on the Hopkins Center Program March 27, 1958

Dear Mr., Barr:

Thank you very much for your prompt reply to my request for
information on European museums and for your suggestion about
the new wing of the Stedelijk in Amsterdam.

I will certainly write to Mr., Andrew Ritchie at Yale as you
Suggesto

I made a hurried trip to New York last Tuesday, but did not
fail to visit the Museum. I think the Seurat exhibit one of the
best you have held., I have been a Seurat fan for many years,
but now I have more and better reasons to be.

Sincerely yours,

ﬂ-,(c.oz‘?w-/z,

JRS: jah John R, Scotford, Jr.

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

S-Cok-{u\Q ’

i
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DARTMOUTH COLLEGE
HANOVER, N. H.

Offices of Administration

JouN R. ScoTrorp, Jr.
Special Assistant on the Hopkins Center Program March 21, 1958

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

Dear Mr. Barr:

I am hoping to visit the Universal Exhibition in Brussels this
May as a representative of Dartmouth College. The primary purpose
of the trip is to study new exhibition techniques being employed in
cultural, educational, scientific and commercial exhibits and in
art museums. I expect to spend ten days to two weeks at the Brussels
Fair and the balance of the month visiting fairs, museums, theaters
and concert halls elsewhere in Furope.

Dartmouth is in the process of planning the physical and
organizational structure of their soon-to-be-erected Hopkins Center,
a $7,500,000 group of buildings (designed by Wallace Harrison)
devoted to the creation and enjoyment of drama, art, music and crafts.

f I wonder whether I could impose upon you for a list of outstanding
museums in ¥ urope which, in your opinion, employ the most effective,
imaginative and original methods of displaying works of art?

Sincerely yours, r

Qe 4.5,

o

e Y ey ~ |

JRS: jah John R. Scotford, Jr. w
I

i

i
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Dear Mr, Scotfords

I should like to answer
bllrch 21st, but the truth is I do
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GEORGE J. COOKE, Jn.
FRESIDENT
BOX 46, PRINCETON, N.J.

WILLIAM H. DUNKAK
TREABURER

70 PINE BTREET

NEW YORK 5, N.Y.

WILLIAM E. MASSEY, Ja.

R L CLASS OF 1922
i i PRINCETON UNIVERSITY

ALBerT He PArr Jr., DIRECTOR,
MusEuM OF MopeErN ART,

Il West 53rp STREET,
New York CiTY.

ZAR AL ;-

HAVE READ WITH INTEREST OF YOUR EFFORTS
LESS DESIRABLE ART ASSETS INTO |NSURANC
WOULD BE INTERESTED | AM SURE IM YOUR
WILL YOU WRITE IT UP FOR ME OR AT 1
KEEP ME L IMITEI IN SPACE

LoCALLY WE HAVE A VERY PROMISING LAD WHO
CONSIDERED AWVICE. HE 1S THE SON OF A L
AND HE HAS REACHED THE STAGE OF QUTGROWING
THE PHILADELPHIA ScHooL oF |NDUSTRIAL
HiM AS ONE OF THE TWO MOST PROMISING

JEC HIM A FEL

GOUNTRY AND HIS
ScHHOL OF DRAWI
HE HAS BEEN

AMD THE QUEST

ACCOMPL I'SH THE

-
TART

- POSSIBLY LOOK AT

YOUR AOVICE ON THE 4
CAREER? | KNOW THAT YoOu
HE WOULD VALUE YOQUR 2QPINI
A POSSIELE APPOINTMENT.

EVEN FRO SUB CELLAR
A MOST INTERESTING CASE

PAINTER | THINK
VIGE AND DIRECTIO

EDWARD H. ECKFELDT, JR.
EASTEAN VICE-PRESIDENT

97 BAYARD LANE

PRINCETON, N.J.

WATSON B. MCFERRAN

WESTERN VIGE-PRESIDENT
3236 MOOKINGBIRD HILL
LOUISVILLE 7, KENTUEKY

CLARK HUNGERFORD
CLARS AGENT

906 OLIVE BT.

BT. LOUIS 7, MO.

27 ApriIL 5B.

BADLY IN

ARTIST

TH (
H1s WORK HAS

ARTISTS OF THE

LOWSHIP AT THE RUSKIN
KFORD. [ ROM WHAT

ACTLY THE SPOT FOR H

AD wWouLD HE

YOUR OFF I CE
EFIT

HIS TRAININ

| AM ALSO CERTAIN THAT

BLY IN THE WEEK FOR

S |
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WILLIAM C. SEITZ
1073 PRINCETON - KINGSTON ROAD
PRINCETON, N. J.

October 25

Dear Alfred,

Since | have been In the Museum

N\

every week It seems that | see you even

less than before, Last Wednesday |
checked betore lunch, but the girls

sald you were at home working cn a lec=

ture.

| remember once, long ago, you said
you would prevent the Guggenheim Museum
from being built 1+ you could., | don't
know how you teel now, but, as for me, |

now wish you had been able to do 1t!

have all but become a supporter of John

Canaday.

This week | must remain in Princeton
and work on the catalogve, but | expect
to be back Thursday and Friday the ¥i§th
and sixth, |f you are going to be free,

perhaps we could have lunch one day.

Yours,
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Sel =
THE MUSEUM OF MODERN ART
W DET AL Date 10 November 1958

To: Mr. Selsz
From: Alfred Barr

. Dear Peter,

Here's an interesting letter by kdouard Roditi proposing
an Austrian exhibition, It might be worth machi copying before
~_return it to Tibor de Nagy. your &
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THE MUSEUM OF MODERN ART

To: yp, Soby and Mr, d'Harnoncourt Re: —PeterSels——

From: Alfred Barr

Dear Jim and Rend:

I telephoned Meyer Sehapiro sbout P
not remember him, which is not surprising since
Columbia only a year twenty years ago and not

#aid however that he had

~proportioned,
. D. dissertation, He was not impressed by the
= 0f course he wouldn't be, He knew nothing about Sels except the
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GERMAN EXPRESSICNIST PAINTING

BY PETER SELZ

TABLE OF CONTENTS
Chapter
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Worringer's Abstraction and Empathy
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UThe Spirit of the Gothic!
The Admiration for Grilnewald
The Relationship to the Romantic Movement

PART TWO: PANORAMA OF GERMAN ART AROUND 1900
THE SENTIMENT OF THE CLASSIC o o ¢ o o oo o s » ¢ o & o

Anselm Feuerbach
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Max Klinger
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Paula Modersohn-Becker
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The Symbolist Movement in Literature

The Symbolist Movement in Painting
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Exhibitions, 1906-7
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Pechstein's Development
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POMQAONA COl.LLGE
ChmmEmanrt, CAL ™A »

Br. Alfred §. Barr

Mragtor of the ¥usewm Collections

The Evseem of Medern Art

L1 Waslk B0rd Serset

Kax York 10, Peov Yurk
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POMONA COLLEGE
CLAREMONT, CALIFORNIA

October 10, 1956.

Dr. Alfred H. Barr

Director of the Museum Collections
The Museum of Modern Art

11 Weat 53rd Street

New York 19, New York

Dear Dr. Barr:

Mr. Philip Lilienthal of the University of California Press
wrote to you recently requesting that we borrow plates for my book
on German Expressionist painting, so I presume that you know the
manuseript is now in publication. After about ten yeara of work om
the subject I am relieved that it will soon be entirely out of my hends,
although I feel, of course, many misgivings about its completeness and
possible misinterpretations, etc. But I think that as a whele it is a
decent piece of work. Im its printed versiom it will have close to
500 pages of text and a little more than 200 illustrations, some forty
of which we hope to reproduce in color.

I am writing all this as a preface to a major request. There is
no need to tell you that I have always held you in great esteem as the
leading scholar in the field of modern art, and I would feel it a great
honor if you should find it possible to write a brief foreword or pre-
face to my book. I realize that you are probably too busy to comsider
this suggestion and that the forthcoming exhibition of twentieth cemtury
German art at the Museum may complicate the matter further. But in case
you should be interested in this idea, it would be possible to send the
page proofs to you sometime in the spring. They will be much more
readable than the manuscript in its present form.

Meanwhile, so as to give you an impression of the work, I am
enclosing a table of contents which, with very minor changes, constitutes
an accurate outline of the book as it will finally appear.

1 hope to hear that you are interested in my request, but in
any case, let me take this opportunity to thank you —— and indeed the
Museum itself — for the aid and cooperation that I have received on
the manuseript during the entire period of its preparation.

Sincerely yours,

/A

Peter Sels &
Chairman, Art Department
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Seventeen

EDITOR & PUBLISHER

October 16, 1958

Dear Algred:

May 9 again express my thanks 4o you
8‘0): im{u'n‘? Lime fnom youn 6!.(.65( schedule 4o
come io the os‘zﬁicu og‘ Seventeen to auu{ge
the Annual Ant (ontest.

This is an .{lngaozufam‘_ event 3‘0}: the
contributors and the readens 08[ the magagx'.ne

and 9 know A‘/zeg are a4 deeplgz gxmf.egful S‘rm
yourn Anterest as am 9.

fveﬂg good wish.

Sin ce.nd‘zf,

T snintayw
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EDITOR & PUBLISHER

September 29, 1958

Dear Dr. Barr:

We are so happy to have been able to change the
date for the Art Contest Judging.

It is now definitely scheduled for Tuesday, October 14th,
at 12:00 noon at the offices of Seventeen Magazine. A brief
luncheon will follow.

We look forward to seeing you.

Singerely, ﬁ?‘é

Barbara Reef, Secretary to
Mrs. Enid A. Haupt

Dr. Alfred Barr
Museum of Modern Art
2] West 53rd Street
New York, N.Y.
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S_h?kokus ha Publishing Co. 11 -2-chome Hirakawa-cho, Chiyoda-ku, Tokya, Japan.

Publishers of monthly mogasine = Kenchikey Bunka” and bopks on architecture.

Nov. 4th, 1959
Tokyo

Mr, Barr Alfred

c/o The Museum of Modern Art
11 West 53rd St.

New York 19, New York

U.S.A.

Dear Sir,

The SHOKOKU=-SHA published a series entitled "Contemporary
Architecture of the World" several years ago.

To comply with numerous requests from the reading public in
Japan, we are planning to publish a year book on the contemporary
architecture of the world, This will be published every year
starting from 1960 as a sister edition to another year book
entitled "Contemporary Architecture of Japan". The Japan Architects
Association is also keenly interested in and is assisting this
undertaking.

We wish to solieit your assistance in gathering material
for this year book. A list is enclosed herewith outlining the
data which we wish to have., Your kind cooperation will be highly
appreciated by the architectural world in this country as well as
ourselves, and we remain,

Very truly yours,

- %?
enshichi Shimode
President

Shokokusha Publishing Co.

— -_W-’mr-ce you w_:;;-.:—:\ gouid .hf yll-_-wﬂ.n_z'm-a +:-.,1m‘-:t_ m--nmo

the printe:

With meny
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'E._ I_| ShOkOk‘us ha Publishing Co. 11-2-chome Hirakawa-oho, Chiyoda-ku, Tokyo. Japan.

FPublizshers of maonthly mogosine, ~ Kenchiku Bunka™ and books on archifeciure.

Workss

No discrimination made whether the architect is famous or
not, but desire something which contains creature elements
of contemporary architecture,

Drawings:

8. Plans, elevations, sections, deteils,

b. Others explaining the characteristics of the building.
c. Specifications,

Photographs:

a. These which indicate overall architecture of the
building,

b, Name of photographer,
c. We will take full responsibility to return these to you.

Explanations on designing motives, characteristics of the
project, structure, materials and others,

Brief personal history of the architect,

nesl amfan an jadeni-e te SupD]y AT IGODISN PR
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|
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L February 1959

De. Alfred H, Barr, Mrector,
{l“l”;" “'I- MIF. ’b!‘.itkim
Réw York 18, K. Y. Thank you for your letter in which you
Raie oo . kindly offer to send the interested members of our staff
AR TS0 T catalogues of your exhibition, French Master Drawings. There
mﬁxﬂmofmsmfuholhowmldh.vuy

_¢ 5 mueh interested in having copies. Jum%n'wﬂ ed
FRENCH mmrw.nmw ﬁﬂiﬁ. & TO THE 20th, to
be he rr y 10th through Marol Thi
f‘t""*"" int I!'ynnmﬂdnlhﬂo, Ithi.nlw A Aborate
and lmy WMbrm Junior Courleil ml&homum
AU 0t 10 d4nthe catalogue, I enclose a list with thelr addresses

_,f.o;'__your use only. Plgﬁnse guard it,

v Mo~

18

Alfred H, Barr, Jr,

Mr, Charles B, Slatkin
115 East 92nd Street
New York 28, New York

AHB:ma
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Charles E. Slatkin
“t’fcz [leries

115 East Ninety-second Street ® New York 28 N. Y
PAINTINGS

DRAWINGS JB.H‘LIBI"Y 26, 1959

SCULPTURES

Dr. Alfred H., Barr, Jr., Director,
Museum of Modern Art,

11 W. 53rd st.,

New York 19, N. ¥,

Dear Doctor Barr:

We are currently preparing an extensive exhibition called
FRENCH MASTER DRAWINGS FROM THE 16th CENTURY TO THE 20th, to
be held from February 10th through March 7Tth, 1959. This
exhibition 1s intended, in part, to complement the more elaborate
and important exhibition of French Master Drawings which is
about to move from the Louvre to the Metropolitan Museum of Art.

In addition to the loans from some thirty private collectors
of drawings like Mr. Robert Lehman, Mr. Walter C. Baker, Mr.
John Newberry and Mr. Winslow Ames, we shall also have the
cooperation of loans from The Fogg Art Museum, The Museum of
Fine Arts, Boston, The Cleveland Museum, The National Gallery
of Canada, The Philadelphia Museum, The Princeton Museum, etc.

In connection with our exhibition, we are publishing a
handsome catalogue which will include over one hundred very fine
1llustrations. Like all our catalogues, including the Degas-
Renolr Exhibition Catalogue, it will be sent free of charge to
art museums and college art departments in this country and to
many abroad.

The expense of the catalogue prohibits our sending it out to
the public indiscriminately. Therefore, we wonder whether you
would care to indicate to us those of your staff and local
collectors who would be specifically interested to receilve
coples directly; or the number of coples we could send under
one cover to you which could be distributed to good purpose.
This would enable us to order an adequate supply of copies from
the printer.

With many thanks for your interest and assistance.

Sincerely youfs,
Ao 3

CHARLES E. SLATKIN
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Hr, William Seitz
The FMuseum of Modern Art

AHB ima
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SMITH COLINGH MUSITLM I ART
RO THASIETON,. MATKAL)

|

-y

¥ '(‘.

I understand your very interséting question

Fightly, I believe that one of the grestest. 19¢h century American
Ppaintings might be a équil illustration for your purpose, This is a
large painting called The Clinic of Dr. Gross by one of cur leading
artists, Thomas Eakins, painted about 1875. It -mngtm Gross,
one of the best American surgeons of his period, stnﬁn; scalpel in
hand d-omt.uting mm 111 the amphitheatre of the eﬂlm.

o e picture is realistic but painted with such forceful
character that we consider it a masterpiece, It hangs in the Jefferson
Medical College in Philadelphia, but to obtain a photograph I would
suggest that you write to the Philadelphia Museum of Art, Fairmount Rvenue
at Parkway, Philadepphia 30, Pennsylvania. The Philadelphia Museum has,
I understand, photographed the painting a number of times.

- Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Dr. Félix Sluys
62, rue Froissart
sur Rendez-vous
Brussels, Belgium

.Amhn
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original is at Smith we shall have it photographed
by Herbert Vose of Boston, but this won't be 1n
time for our publication purposes, obviously. Of
course we'll be glad to assume full responsibility
for the apparently unique photograph that 1s now

in your hands. A photo of a photo is never really
satisfactory.

Please let me hear from you sooI.

Sinecerely,
1M.PN\J~:

Robert 0., Parks
Director
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pe out OI Oour possession otherwlse. When the
original is at Smith we shall have it photographed
by Herbert Vose of Boston, but this won't be in
time for our publication purposes, obviously. Of
course we'll be glad to assume full responsibility

for the apparently unique photograph that 1s now
in your hands. A photo of a photo 1is never really

gatisfactory.
Please let me hear from you soon.

Sinecerely,

IM.\"N\W

Robert O, Parks
Director
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SMITH COLLEGE MUSEUM OF ART
NORTHAMPTON, MASSACHUSETTS

A ) P
( & ‘-\-U\ St /

July 27, 1959

Miss Marie Alexander
Secretary to Mr. Barr
The Museum of Modern Art
11 West 53rd Street

New York 19, N. Y.

Dear Miss Alexander:
Many thanks for your letter of July 2nd.

I must

go down on my knees to beg you to lend us the
photograph of Picasso's "Music" in the Caroline
Marmon Fesler collection. I am virtually positive
that Mr. Barr would approve. This photo will be
used as the basis for a halftone only and will not
be out of our possession otherwise. When the
original is at Smith we shall have it photographed
by Herbert Vose of Boston, but this won't be in
time for our publication purposes, obviously. Of
course we'll be glad to assume full responsibility
for the apparently unique photograph that is now
in your hands. A photo of a photo is never really

satisfactory.
Please let me hear from you soon.

Sincerely,

| 2t 5. T

Robert 0. Parks

ROP:vk Director
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THE MUSEUM OF MODERN ART

ee: D, Miller
Date 25 May 1959

Re: National Arts Foundation

Dear Rend:

Carleton Smith of the National Arts Foundation, Bement,
Illinois phoned me at some length Friday to say that he and his
backers were setting up a museun for Bement, a town of 15,000
people but not too far from the University of I1lineis at Urbana,

He wanted advice on works of art, who should speak at the opeming,
etc. He mentioned the following names as having agreed to participate
in one way or another, or at least he gave me that impression:
Malraux, Oppenheimer, Adlai Stevenson, Mrs., Roosevelt, Sir Kemneth
Clark, but he also said that the Robert Woods Hlisses were going to
give objects and that the museum had secured four Rouaults and one
Modigliani, He sounded me out as to whether we had anything to give
or to sell,
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BANGIE FTREET. CAMBRIDGE MASSACHUSETYT]

Weo 0o Dear Arthur,
Husese of Boders Art
P01 West Dood tipser 1 am sorry not to have been able to answer your
Sew Werk, letter before this. I won't bother you with excuses, but among
them is ‘the fact that I don't quite know how to reply,
Dear Alfred:
I doubt if Sam Sals would want to come up to
Cambridge, He travels almost not at all in this country unless
© ' .. tempted by a big deals I think Knoedler's is the best bet,
«ovonnl o frankly I don®t see why Thannhanser shouldn't do it, sinee he has
4 wvo perhaps sold you more things than anybody else =- though I recall
©iti the o for: some reason you didn't want to ask him or he had already refused.

nelpegd

My best t.o_ you and Neige, and again my apologies,
P lyyther idike

Mr. A. K, Solomon

27 Craigie Street
Cambridge, Massachusetts
AHB:ma

(dictated by Mr. Barr; transcribed during his absence because of illness)
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27 CRAIGIE STREET, CAMBRIDGE, MASSACHUSETTS

February 16, 1959

Mr. Alfred Barr
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Alfred:

Germain Seligman writes that he has "practically given up this
particular field of Impressionist and Post-Impressionist artists, as my
personal conviction is that in the majority of instances, the prices
paid have not been in keeping either with the merit of the artist or
with the quality of the works sold. Thus I would be in great trouble
indeed to set valuation for insurance purposes.”

Consequently, I guest I had best try someone else., In some
respects, I wouldn't mind trying Sam Salz since I would rather like to
have him see our collection. However, I would be just as glad to try
Knoedler's depending upon your opinion of the relative advisability.

With kindest regards to you and Daisy,

Yours sincerely,

AN~

A, K., Solomon
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Dear Marga & Alfred:- :

lave interested
groups were represented &

was the general
Since Stubbins’

eredit,
gal too:
cordial, It
education &
inary to Brazil,
vVery near future

| mendously to the
he concert will
Juilliard

has been here &
deserved ovation.

The opening of 7%
Kongresshalle é?.

you as many =2 (.
guality &, |

ten@r of the affai

building is guite hear
the Baugusstellung with Aalto's, Gro-
pius', Niemeyer's & others!
already finished; - it does
You would have enjoyed Portu-
very different but:equally

really belongs
might be

apartments ““Mr. & Mrs.

the U 8

to ones
termed: Prelim- S
Will be baek in the U s
and look forward tre-

German show, Trust

do it justice. The
rdceived—g——

Nl Y

Very warm regards

Faithfull

(ol

e e e T —

New York
N';Y L ]
U.S.A.

[3957{3

19,

Alfred Barr
49 Bast 96th -
- New York

i
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THE FLORIDA STATE UNIVERSITY L] TALLAHASSEE

THE JOHN AND MABLE RINGLING MUSEUM OF ART SARASOTA

Man from Cyprus (Head), by Professor Karl Zerbe, F.S,U.
A gouache on Japanese mulberry paper, inspired by a
small Cypriote head which is part of the Cesnola Collection

of the Ringling Museum of Art. The sculpture is presently
on loan to the Department of Art at F.S.U,

SIME 1900°

ANNUAL ART SYMPOSIUM

The Department of Art of The Florida State Univer-

sity in conjunction with The John and Mable Ringling
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Man from Cyprus (Head), by Professor Karl Zerba, F.5.U.

A gouache on Japanese mulberry paper, inspired by a
small Cypriote head which is part of the Cesnola Collection
of the Ringling Museum of Art. The sculpture is presently
on loan to the Department of Art at F.S.U.

SINCE 1900°

ANNUAL ART SYMPOSIUM

The Department of Art of The Florida State Univer-
sity in conjunction with The John and Mable Ringling
Museum of Art presents the Eighth Annual Art Sym-
posium at Sarasota in 1955. Sponsored chiefly as a service
to the Art majors of F.S.U., the Symposin of the past
have brought outstanding national authorities in the
various fields of art to the students, and to the general
public of the Sarasota region. These programs which
began as intensive studies in the history of art soon
broadened out to include consideration of other areas of
humanistic study. The participation of Alfred H. Barr,
Jr., Clayton Charles, Bartleit H. Hayes, Jr., Edgar Kauf-
mann, Jr., Arthur Osver, Stuart Purser, Andrew Sa nders,
Peter Selz, and prominent members of the staffs of the
Ringling Museum of Art and the Florida State University
promises to offer a program in keeping with the high

quality of the Art Symposin of former years.
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SIME 1H00°

EIGHTH ANNUAL ART SYMPOSIUM, 19556

“SINCE 1

900"

Sunday, April 3 — Thursday, April 7

John and Mable Ringling Museum of Art
Sarasota, Florida

SUNDAY, April 3
1:00 P.M.

ADDRESS OF ¥
Karl A. Bi

VELCOME
ckel,

Member of the Operating Committee
The John and Mable Ringling Museum of Art
OUR PLACE IN TIME AND SPACE
Adolph Karl, Acting Head
Dapartment of Art
The Florlda State University
3:00 .M,
MODERN ROOMS SINCE 1900
Edgar Kaufmann, Jr.,
Historian of Modern Design

8:156 P.N

PAINTING AND P

Alfred I1. Ba

1.
JLITICS — 1
rr, Jr.

Director of Museum Collections

Museum of Modern

Art

. New York City

MONDAY, A
9:00 AN

pril 4
L.

NEW CONCEPTS OF THE PAINTING SURFACE
Karl Zerbe, Visiting Professor

De

artment of Art

The Florida State University

10:30 A.M.
PAINTING AND POLITICS — 11

Alfred H. Bar
1:00 P.M

i i |

WHAT'S HAPPENING TO MODERN FURNITURE

Edgar Kaufma

nn, Jr

TUESDAY, April 5

9:00 AM

CONTRASTS IN AMERICAN PAINTING
James V. MeDonough, Professor
Department of Art

The Florida State University

10:30 AM

FROM DE STIJL TO THE BAUHAUS
Kenneth Donahue, Curator
The John and Mable Ringling Museum of Art

1:00 P.M.

SURREALISM AND NEO-ROMANTICISM
A. Everett Austin, Jr., Director
The Ringling Museums

WEDNESDAY, April 6

9:00 AM,
GALLERY LEC

TURE

Samuel T, Blaisdell,
Director of Educational Activities,
The John and Mable Ringling Museum of Art

10:30 A.M.

GERMAN EXPRESSIONIST PAINTING
Peter Selz, Institute of Design

T

Chicago, THine

ORI of Terfnalogy,

NE
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TUESDAY, April 5

9:00 AM,
CONTRASTS IN AMERICAN PAINTING
James V, McDonough, Professor
Department of Art
The Florida State University
10:30 A M.
FROM DE STIJL TO THE BAUHAUS

Kenneth Donahue, Curator
The John and Mable Ringling Museum of Art

1:00 P.M.
SURREALIEM AND NEO-ROMANTICISM

A. Everett Austin, Jr., Director
The Ringling Museums

WEDNESDAY, April 6
9:00 AM,
GALLERY LECTURE

Samuel T, Blaisdell,
Director of Educational Aetivities,

! The John and Mable Ringling Museum of Art
P 10:30 AM.

LI . GERMAN EXPRESSIONIST PAINTING
y Peter Selz, Institute of Design

THHGIE Mmattute of Technology,
Chicago, Ilinois

1:00 P.M.

ARTIST THROUGH THE LOOKING GLASS
Bartlett H. Hayes, Jr., Director,
Addison Gallery of American Art,
Andover, Massachusetts

7:00 P.M.
FILM PROGRAM
“The Informer”, 1955; “Picasso’s Guernica”,
Narrative by Eva LeGallienne
9:00 P.M.
FILM PROGRAM REPEATED

THURSDAY, April 7
9:00 A.M.
THE ARTIST BACK AGAIN
Bartlett H. Hayes, Jr,

10:30 A M.

AMERICAN ABSTRACT EXPRESSIONIST
PAINTING
Peter Selz

1:00 P.M.
THE FANEL'S CHOICE
(from the exhibition, “Fifty Florida Artists™)
Clayton Charles, Chairman, Art Department,
University of Miami
Arthur Osver, Artist in Residence,
University of Florida
Stuart Purser, Head, Department of Art,
University of Florida
Andrew Sanders, Instructor of Painting,
Ringling School of Art
Karl Zerbe, Visiting Professor,
Florida State University
Kenneth Donahue, (Moderator), Curator,
The John and Mable Ringling Museum of Art

8:15 P.M.
THE BEAUTIFUL PEOPLE
A play by Willinm Saroyan. Plavers from the
Department of Speech at the Florida
State University.

All meetings will be held in the Asolo Theatre of
the Ringling Museum of Art except the artists’ panel
on Thursday afternoon which will be held in Gallery 18
of the Ringling Museum.
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Pons ABRLC ™ EDIYION AA/Z-I
d4th June 1950,

Dear Mr. Barr,

Thank you so much for giving me
information about the Brague Woman
with a Mandolin. I am most grateful.

I will send you a catalogue of
the Chrysler sale on July the lst as
soon as it is ready.

Yours sincerely,

Tl Robeast—

Mr. Alfred H. Barr, Jr.,
The Museum of Modern Art,
11 West 53rd Street,

New York 19,

N.Y.,

.8 4.
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NDear Elouise,
Many thanke indeed for semding me the

“issue of America with the review of New Images of Man,
I hope to read it t'is woek ani shall then pass it on

‘4o Peter Selz.
I greatly aporeciate your thoughtfulness
for I wouldn't have seen the issue otherwise.

My very best to Otto and yourself.
Sincerely,

Mrs. Otto L. Spaeth
120 East Blst Street
New York 28, New York

AH Bima
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e weeld .-Fnuhnmuhun 5 e of the
Jeaisr ¢ popwe » wy poEpad el J90p B A f
. - exhibition, mmmmm,m:mmmm
so much to organize, It seems to me to be an admirable job.
My very best to you and Otto.:

Sine.rd.r,

P ' - v

Mrs, Otto . apim
. 6l0 Park Avenue
New York 21, New York

Al!l_!ln
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. Deax Darthea: |

Ihlveaotpriudw’mkrwmﬁne,
IWMMHQRMMW%
y being somewhat out of mw
mzmmmmmrorpumm
,mmtmummnd.m-. Some small, late

ones ﬁataras Little ag 875 to $100.

somnettohame}plprulinthuntur,
but perhaps this will give you some indication of the values,

Miss Darthea Speyer

Exhibits Officer

The United States Information Service
Embassy of the United States

Paris, France

AHB:ma
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Amoricen Embessy, Feris
Septenber 15, 1568

Dear Alfred:

I am sorry to bothar is m=tter, but I did
not wish to write to » gellery deeler concerning #hiis request,
for obvious ressons,

I have besn contec by one of the mageum direc torg in
“npris who wishes to lmow price peintings by Eilshemius are
selling for in the Tnitad

Zhshemius's

I heve no :
and T wondered if it would be possible for you

source of my

ir aerlieat

o roximn 'L-‘ll_‘;’.

o
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THE MUSEUM OF MODERN ART

Mr. Barr + Mrs. Parkinson
Mr. d'Harnoncourt  Mrs. Shaw Date May 9, 1958
Mr. Iieberman Mr. Soby
Hr. HcCray Mr. Wheeler
Mrs. Mellon lr., White
To:  Miss Miller . Department of State

From: Mrs. Carleton Sprague Smith

Mrs. Belt of the State Department has informed the
Museum that the Department is investigating the possibility
of bringing to this country a few (no number stated) "young"
artists (roughly, under fifty). They would receive Specialist
Grants which allow a trip of approximately four months. At
the same time, the Department is considering sending a few
American artists abroad, the same general idea in reverse.

The Department would like the Museum to submit two
lists (of perhaps 6 to 8 names each) of American and foreign
artists whom the Museum would be interested in having re-
ceive these grants, if the plan should go through.

These lists are being requested of other institutions
as well. Mrs. Belt emphasizes that there is urgent need to
send them in as soon as possible and that they will, of course,
be considered confidential.

Because of the short time available to us, the Musewm
should leave it to the State Department to weigh as carefully
as it would like all the considerations such as previous t.r'lps
if any, ability tc lecture, financial situation, especial
reasons to travel this year, etc. On the other hand, you
have such great knowledge of this field and understanding of
the problems involved in making such choices that the mere in-
dicating by Jyou of a very few names, in order of preference, if
possible, will help to create a perfectly serious, if tenta‘blve,
list.

The Museum can then take advantage of this opportunity to
help a few artists in we are interested as well as to assist
the Department in advising its cultural relations officers.

T enclose a list of American pad 'c—;r::, sculptors and
printmakers, most of whom have 1 d with the Museum, and
a list of foreign artists. These .:"t.: are mea.‘-‘xi: only as re-
minders of names, and to say that they are incomplete and in-

is to give them too much importance. I have also put
the names of a few older artists.
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René has asked me to receive and coordinate the re-
sponses to this request, and submit them to him. The final
list must be in Mrs. Belt's hands by next Wednesday, May 1lhth.

I have in my office the complete lists of Pulbright

Grantees in Painting, Sculpture and Graphic Arts from 19L9
through 1958, if you should ever wish to consult them.

Dq\udtll. Aroona  a, BERE G I

7

gUTIE s 7
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 Teonard Baskin, b. 1922
' Herbert Beermen, b. 1926
‘Teland Bell, b, 1922
" 0. Whitney Sender, b. 1929

- iiney Bennett, b. 1507
Roloff Beny, b, 192}
Jason Derger, b. 1926
Pred Berman, b. 1926
mm' b. 1922
Hyman Bloom, b, 1913
Beymour Boardman, b, 1921
Fraest Briggs, b. 1923
Herry Broby, b. 1927
James Brooks, b. 1906
Frits Baltmen, b, 1919

louis Bunce, b. 1507

ca) ) Balcomb Oreene, b. 1904

me:-;.gub 1912 AL ""‘W
’ .

¥icolas Guv:;; b; 1917 N t%:;mm’ et

Ednond Casrella, b. 1920 7 pinahet s, ¥,

.o Carroll 2 b lm M‘ m’ b: 1,1%’!1

Gdorgio Cavallon, b. 190hL

Edward Chaves, b. 1917

Herman Cherry, b. 1509

Iee Chesney, b, 1920

Yoen Yuey Chin, b. 1922

Pierre Clerk, b. 1928

Carroll Cloar, b. 1913

George ¥. Oohen, b. 1919

¥illiam Congdon, b. 1912

Robert Conover, b. 1920

Edvard Corbett, b. 1519

Martin Craig, b. 1906
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George Merrisen; b. 191§
Robert Motherwell, b. 1915
Seong Moy, b, 1921

George Mueller, b. 1929
Robert Musller, b. 1925
lee Mullican, b, 1519
Ernest Mundt, b. 1505
Richard Munsell, b. 1509
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AUSTRALIA - Peter "urves Smith, b. 1913 FRANCE - Bermard Dufour, b, 1922

AUSTHIA -

BELOIUM -

BRAZIL -

fidney Nolan, b. 1917
Frits Wotruba, b. 1907
Roger van fogger, b. 191l

" Raoul Ubae, b. 1911
- bﬁnrt.n Burke-Marx, b. 1909

Carybe
Marie Crave, b. 1923
Heetor dos Hageres, b. 1618

"~ Mdemir Martins, b. 1922

Candido Portimari, b, 1503
Jean-Paul RMopelle, b, 1923
William Ronald, b, 1926
Matta, b, 1912

Isrsel Foa, b. 1909

Raul Vargas, b. 1508
Enrique Zanartu, b. 1921
Gongalo Ariza, b. 1912
Edgar Negret, b. 1920
Alejandro Obregon, b. 1921
Eduardo Ramiresz, b. 1921
Cundo Bermudez, b. 191k
Jose Ignacio Bermudex, b. 1922
Mario Carremo, b, 1913
fandu Darie, b, 1908
Mariano, b, 1912

Tuie Martines=Pedro, b. 1910
Haul Milian, b, 19lL
Filipe Yrlando, 1911
Oswaldo Cuayasamin, b. 1918
Iiogenes Paredes, b, 1910
iiobert Adams, b, 191k
Kenneth Armitage, b. 1916
Sandra Blowy b, 1925

Reg Butler, b. 1913

Lynn Chadwick, b. 191l
Robert Colgquhoun, b. 191k
Alan Davie, b. 1920
Lucien,Freud, b, 1922
Robert MacBryde, b. 1913
F.E, MeWilliam, b, 1909
Philip J, Martin, b. 1927
Bernard Meadows, b. 1915
Albert Newhall, b. 1920
Ben Nicholsemn, b. 1894
Eduardo Paolozzi, b. 192}
Alan Reynolds, b. 1926
#illiam Scott, b, 1913
Graham Sutherland, b. 1903
Leslie T. Thornton, b. 1925
¥illiam Turnbull, b, 1922
Balthus, b. 1910

Jean bagaine, b. 190
Arvat Blatas, b. 1908
Bernard buffet, b, 1928

Etienne Hadju, b. 1507
lians Hartung, b. 1904
Lorjou,
Alfred Manessier, b, 1911
Georges Mathieu, b. 1921
Okada
Edouard Pignon, b. 1905
Serge Poliakoff, 1906
Germaine Richier, b. 192}
Plerre ‘oulages, b, 1919
Viera da Silva, b. 1908
fao Wou=Ki
:’illr ﬁt}?ndster

mard Heiliger, b, 1915
Hans Jaenisech, b: 1907
Kleemann
Ernest Wilhelm Nay, b. 1902
Hans Uhlmann, b, 1900
mt. Hinur, bl 1”; 192&

GUATEMALA Robert Conzalez Goyri, b.

Wilson Bigaud, b. 1931
Enguerrand Gourgue, b, 1
Heetor Hyppolite 4 "
Rl;in:one Obin
Vincent, b. 1911

Afro, b, 1912
Se Blcci, bo 1913
!}:; Bacehis

rcello Soeeacei, b, 191
Ge Greddo a i
Alberto Burri, b. 1918
Co Clppallo
Bruno Cassinari, b,
C. cﬂrﬂi g 1912
Leo Cremonini, b. 1925
Piero Dorazio, b, 1927
Pericle Fagzini, b. 1913
‘alvatore Fiume, b. 1915
{nselmo Francesconi
N. Franchins
F, Gentilini
Ciuseppe Guerreschi, b. 1929
g:nato Cuttoso, b. 1912
“tanislao Lepri, b, 1910
M. Mafai RPN
Ciacomo Manzu, b, 1
Mastroianni 4 s
?o Hernaio
G. Mignaco
Lueiano Minguszzi, b, 1911
Luelano Mori, b. 1920
Mirke, b. 1910
L. Montanarini
Marcelleo Mucedni, b, 1926
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ITALY = Antonio Music, b. 1909
Wegri
P
Armmgndo Pizziniate, b, 1910 .,
Ve fadice

i gnord

G, Tureato ;

imilio Vedova, b. 1913

fenso Vespignani, b. 1924
JAPAN - gm Hamaguchi , ;, 1509

“hiryu (Kiyoshi Morita), b. 1912

Sofu, b, 1913

‘uije (Punic Ikeka), b. 1912
MEII 00 -isul Angulane, b. 1509

fchevarria~Vesquez

Cnrique

Jesus Ueurrero Galvan, b. 1510
Gulllermo Mesza, b. 1917
Jvnnscrim. be 1920

ingél Tebo, b. 1516

Alfrede Zalce, b. 1508

KITHEALANTS - Karel Appel, b. 1521
Toon Kelder, b. 159&

SWEDEN- Hans Erni, b. 1509

MISTIA- Anatoly Zverev, b. 1931

VEWEZUELA = 2lefsndro Ctero, b. 1912
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May 21, 1958

¢ =
ot - ?

Dear Grace,

In accordance with your request for short lists of
"young" artists, American and foreign, who might receive
State Department Specialist Grants, I am pleased to enclose
a compilation representing the opinion of qualified staff
members of The Museum of Modern Art.

The artists have been chosen on the basis of merit
only; all considerations, such as previous trips, if any,
ability to lecture, financial situation, especial reasons
to travel this year, would only complicate the issue at
this stage, and would take a much longer time to investigate.
We would be glad, however, to try to supply such information
if you request it later. I shall in any case send you their
addresses as soon as they have been checked.

The Museum is glad to coSperate with the State Depart-
ment on this excellent project and understands that the en-
closed lists will be considered confidential.

Very sincerely,

Mrs. Carleton Sprague Smith

Mrs. Grace Belt
Director,

New York Office,
Foreign Leader Program
Department of State
250 West 57th Street
New York 19
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First Chotes
Germaine Richier, sculptor, born 190k,  FRANCE

Second Cholce

thus, painter, born 1908.  FRANCE
Burrl, painter, born 1915. ITALY
Reg Butler, sculptor, borm 1913. FRQLAND
Ftienne Majdu, sculptor, born 1907 in Rumanian Transyl-
vania of Hungarian parents. FRANCE
mailic Vedova, painter, borm 1913.  TTALY
Maria lelena Vieiras da Silva, painter, born 1508 in

Portugal, FRANCE
Frits Wotruba, sculptor, bora 1907.  AUSTRIA

Third Chalse

Tduondo Bacei, painter, bern 1913. ITALY

Sandra Blow, painter, borm 1925.  ENGLAND

Mario Crave, sculptor, born 1923. ERAZIL

Alberto Gliscometti, seulptor, bora 1901 in Switserland.
Hans Hartung, palnter, borm 190k in Germany. FRANCE
Alfred Manessier, painter, bora 1911,  FRANCE

Albert Tucker, painter, born 191k,  AUSTRALIA

Frits Winter, painter, born 1905.  GERMANY
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- Hirsh Cholce
Tleonard Baskin, sculptor and printmsker, born 1922
Williss Basiotes, painter, born 1912

Seccad Ghejte
Orace Hartigan, painter, born 1922

Third Choice

Fdward Corbett, painter, bern 1919
Frans Kline, painter, born

1910
¥illem de Fooning, painter, born 190k The Netherlands,
in U, 8. sinee 1926
Thran lassaw, born 1913 Fgypt of Russism parents,
in U, 5. since 1921
Seymour Tipten, born 1503
Ilbert Weinberg, born 1928
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THE MUSEUM OF MODERN ART

ces Mra, Smith

Dear Jims

I--mlmwwumw-d-d
April 29th and 30th about lists of artists for intermational
schange, I am not very good about pulling lists out of sy hesd and have
to do & lot of thinking before I can jot names down, I gathered
from Eli,abeth that the 1ist had to be dome immedistely so that in wy
current frensy I had to beg off, In any case, I am awfully bad
at being "careful not to tilt at windmills," I am not sure what
mnntbythilphnnmnhldlmwdah.
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Slate 2Pt
THE MUSEUM OF MODERN ART

Tear [lisabeth:

fulerence is nnde to my memorencdum Lo you of yesterday's date,
Fpril 30, subject ss atove.

i gubsequent converzation this morning with Orace velt reveels
the followings

The Tepartment requeésts theb;in addition to the list of
foreirn artists whor we would e interested in having the
Depertmert Lring to this combry, we advise them of the
names of American artists whom we would like tu ses o abroad -
the came genera) idea in rTeverse,!

he whole sckeme 12 st111 in the Dlanrming stage but there
i® sn urgency about 1t and in order Tor us to have our say we
should have word to Orace by the end of the week (that would
mean Monday). Orace was also asked (by the DNepartment te con-
tact the ‘hitney in ecnnection with rican artlsts and she
is going to telephone 'loyd Coeodrich.

Any information received from us in this connection will
of course, as 7 told you verbelly yesterday, remain confidential
with the "epartment - we do not have te worry about its being
made publie, naturally. As we discussed, the artists, either
coming or golng, whom we recommend should be persons whom we
really believe would be welccmed and serve a useful purpose
elther here or abroed, 1 might emphesize spain that we shounld,
in the present ciimate, be careful not to tilt at windmills,

cct  ¥Mr, d'Harnoncourt ¥r, MeCray
¥r. Vheeler ¥r. lieberman
Mr. Harr.— ¥rg. Varkinson

JWitedu
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'THE MUSEUM OF MODERN ART

¥re Barr,- Dﬂf‘—mﬂ—ﬁ;——lﬁl——*

ect Mr, d'Harnoncourt ! .
¥r. Wheeler o Bty .' -
Hrs, Parkinson i

To: ¥rs. Smith Re;  Sxchange of Artists

From:  james White

Tear Elissbeth:

Grace Belt telephomed me today to tell W8, informally, the
followingt

"As you know, the State Tepariment has during the past years
brought over varicus people in the cultural fields, some of
whom we have been interested in. The Department now 1s con-
sidering, again informally and - at this stage - between them
and us, the possibility of bringing over a few (no mumber
stated) young artists fropm abrosd (meening anywhere in the
world cutside of the U.5.). They weuld be brought over as
Specialists (Smith-Mundt Act).

The Departmemt would like advice from the 'useum in this regard.
in short, and just between us, the Tepartment would appreciate
it if the Museum weuld informally glve them a list of a few
names of artists abroad whom we would be interested in

having brought to this country and whom we feel weuld be
especially well recelved here, For your information, a
Specialist grant means aproximately four months.

1 asked what "young" means in this context and Grace sald
she assumed roughly li0s and under - rather than artists

who are say 60 years old, However, at this point, this is
only a conjecture. I think that the Pepartment simply wante
cur advice before passing the word to its Cultural Offices
at its Missions abroad since,naturally,we can assume that
each Cultural Officer would sutomatically have a2 number of
candidates.

If the Museum agrees, Grace would hepefully like to have
word {rom us by the end of the week."

This seems to me to be a logleal interest of the International
Council. Accordingly, if you and Eligza agree, I hope that you will
talk with Alfred amnd Porter and let me know what you come up with.
Perscnally, 7 think it is very good for us to be in the positi
for the Department to ask our recommen-ations prier to comsulting
its own agencies abroad.

T might emphasige that the whole project 1s merely in the "ify"
stage at this point and may never materialize at all. .
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S PU\:Tb \ &

e 0 Mulls,
. €. Shaw) L~

Gentlemen:

Several weeks ago we telephoned from this of ﬁ.go
to ask if it would be possible to send a copy of the
December Fortune to Mrs, Nate B. Spingold, 12 East T7th
Street, New York, This issue carries on page 108 the
color reproduction of the painting by Rouault from Mrs,
€pingold's collection, .

You told me that you would send out the magasine,
tut Mrs, Spingold has called to say that she has not
received it, Ve would greatly appreciate your mailing a
copy to her immediately,

Sincerely,

Secretary to Alfred Barr

Art Staff

Fortune Magazine

9 Rockefeller Plaza
New York 20, New York
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STAEMPFLI GALLERY, INC.
47 EAST 77w STREET
NEW YORK 21, N. Y.

LEHIGH 5-1919

FRANCES SPINGOLD
12 EAST 77™ STREET
NEW YORK 21, N. Y.

July 10, 1958

My dear Mr. Barr:

Thank you so much for your warm and
personal letter. I feel your letter was a
personal one which makes it even warmer and
I appreciate it very much. T always felt that
vou were a good friend and I knew the great
affection that my Nate had for you.

My heart is too heavy to tell you
all the things I would like to say so please
forgive me. All T want fto say is that I expect

to follow in my Nate's footsteps - if anyone
could do that - and I lmow he would want me to
do that - and carry on for him and for myself
as part of the art world andwith the good guid-
ance of you and Sam Salz, I know that Nate will
be proud of me.

Please convey my very kind wishes to
your wife. Some day I hope to meet her.
My affection for you always,

Most jcordially yours,

Mr, Alfred Barr ¢ e
Ly East 96th St. 7 (2 —
New York, N. Y. At

C‘]"wx-’nl(,c

June 17, 1959

er 29, 1959.
id European
1e twentieth
g artists in
f contempo-

t. One-man
:1s; ELMER

BERTOIA,
, New York;
)pean Sculp-

io represent
ER, Berlin;
lin; FRITZ
/ES KLEIN,

y in Decem-
es as Coor-
’he Brussels
mmissioned
: of the gal-
tperience as
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»n abroad in

»aintings for
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you like to
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LERY, INC.
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President
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STAEMPFLI GALLERY, INC.
47 EAST 77w STREET
NEW YORK 21, N. Y.

LEHIGH 5-1919 June 17, 1959

Dear Mr., Barr:

Staempfli Gallery will open for its first season on September 29, 1959.
The gallery will exhibit works of contemporary American and European
painting and sculpture, as well as major works of art of the twentieth
century. We shall attempt to develop a number of promising artists in
one-man shows. Group shows will survey specific aspects of contempo-
rary art,

These are some of the exhibitions for the coming season. One-man
shows: DAVID PARK, California; PAUL DELVAUX, Brussels; ELMER
BISCHOFF, California; CLEVE GRAY, New York; HARRY BERTOIA,
Pennsylvania; JEAN TINGUELY, Paris; NORMAN CARTON, New York;
Group shows: "Young San Francisco Painters'', '"Sixteen European Sculp-
tors', '"Paris Avant-garde'".

In addition to the artists mentioned above, we shall also represent
exclusively the following Europeans; BERNHARD HEILIGER, Berlin;
NORBERT KRICKE, Dusseldorf; HANS UHLMANN, Berlin; FRITZ
KOENIG, Munich; RUDOLF MAUKE, Berlin; SOTO, Paris; YVES KLEIN,
Paris.

A group show of European sculpture will be held annually in Decem-
ber. My specific interest in sculpture relates to my activities as Coor-
dinator of the Fine Arts Program for the U. S. Pavilion at the Brussels
World's Fair. In this capacity, I personally selected and commissioned
the works of American sculpture exhibited there. The scope of the gal-
lery's exhibitions and their artistic level will reflect my experience as
Curator of the Museum of Fine Arts of Houston and as an associate of
Knoedler Art Galleries in New York, as well as my education abroad in
art history.

I have already assembled here a considerable number of paintings for
the inaugural show in the fall, a one-man exhibition of David Park's
work, and also a selection from subsequent shows. Should you like to
drop in before that time, I would be delighted to have you see the gallery
and these works of art.

Sincerely yours,

lgwf /-Q.M -"u/%'-ﬂ e STAEMPFLI GALLERY, INC.

Mr. Alfred H, Barr, Jr. &/ % )
Director of Museum Collections ;’mf\, - m/f{\
The Museum of Modern Art

11 West 53rd St. George W. Staempfli

New York 19, N. Y. President
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STAEMPFLI GALLERY, INC.
47 EAST 77 STREET
NEW YORK 21, N.Y.

LEHIGH S-iBi9 May 13, 1959

Mr. Alfred H. Barr, Jr.
Director of Museum Collections
The Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Barr:

You may have heard that I am in the process of opening
my own gallery here in New York. After the excitement
and tension of the State Department job connected with
Brussels, this seemed a much more tempting way to con-
tinue my varied artistic experiences than to go back to
some provincial museumn and to keep moving around from
town to town.

I propose to show contemporary paintings and sculp-
ture and shall, of course, spend a great deal of my time
on the organization of outstanding exhibitions. I have just
come back from six weeks in Europe, which have led up
to a major European sculpture exhibition for the month
of December of this year.

Though I will not officially open my gallery until the
end of September, I would like to tell you that I have al-
ready assembled a considerable number of paintings by
two Californians, who will each have a one-man show at
my gallery next winter. The first is David Park, whose
pictures will make up my inaugural show, and the second
is Elmer Bischoff, whose exhibition will probably take
place in January, 1960. I have hung the work of these
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Mr. Alfred H. Barr, Jr.
May 13, 1959
Page 2

two artists temporarily to become acquainted intimately
with the specific problems of the exhibition rooms and
their lighting. Both Bob Hale and Harris Prior have ex-
pressed their interest in seeing more of Park's and
Bischoff's paintings before their prices will reflect their
rising fame. It occurs to me that you might be equally
interested in seeing a group of works by these two Cali-
fornians, who will undoubtedly become far better known
in the East in the future. Perhaps you could telephone
me to tell me if and when I might have the pleasure of
showing you these paintings, as well as my new gallery.

With my very best personal regards,
Sincerely yours,

STAEMPFLI GALLERY, INC.

George W. Staempfli
President
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Dear Mr, Staempfli:

Many thanks for writing me about your
new gallery, Dorothy Miller will stop in to see the two
Californians, and I shall hope to do so, if possible before

I leave for Europe at the end of the month, but otherwise

)y We appreciate your

Alfred H, Barr,dr,
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THE DISTINGUISHED SERVICE AWARD has been
created by the Radio Television News Directors
Association to honor outstanding contributions to
the development of broadcast journalism.

The Association believes that freedom of the press,
like liberty itself, can be assured only at the price of
eternal vigilance; that the press’s freedom will never
be wholly out of danger; that it must always have
courageous and effective champions; and that “the
press” is indivisible so that a threat to freedom in
broadcast journalism is a threat to all journalism.

The award will be made from time to time, as
occasion warrants, to those whose leadership in
words or in actions have notably strengthened the
freedoms of broadcast journalism so that its ability
to contribute to the democratic experience has been

significantly defended or markedly advanced.
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o cnaions, but also
The Radio Television News Directors Association makes frng keton campagrs, hy
its first Distinguished Service Award to Dr. Frank Stanton, germert officls and pOlIUC&I ]
President of the Columbia Broadcasting System, in recogni- unsdered candidates for offce,

ti f hi tic and articulate leadership in ad i . .
on of his energetic and articulate leadership in advancing Dr.Stmtnnwasqmck to see the ¢
the freedom of broadcast journalism. el i " '

Early in 1959, the application of an unreasonable statute by TIPOH ma]t}r news
to the radio and television coverage of important local, lfy tion of the iSEHES |
national and international news during election campaigns L Temeg) k.o ’

. tiy *Gshation
brought about a suspension, in the broadcast media, of the g i3Pllb]jg e angd
lm .

traditional principles of a free press. This interpretation of
Section 315 of the Federal Communications Act was so
sweeping that the American people would be deprived not m’ﬂﬂdj‘,f
only of the direct and vivid reporting of radio and television
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during election campaigns, but also of all news involving
government officials and political leaders who might be
considered candidates for office.

Dr. Stanton was quick to see the dangers inherent in this
paralysis inflicted upon major news media in times of crisis.
By his sharp definition of the issues, his clear and persistent
call for early remedial legislation and his vigorous labors to
inform the public of the implications of the situation, he
contributed greatly to a swift correction of the problem.

In so doing, Dr. Stanton was widely recognized by all the
news media for having advanced significantly their freedom
to report the news and for having eloquently restated a basic
principle: the right to know is the lifeblood of a free people.

October 16, 1959
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Dear Mr. Stanton:

_ wmu
DLE VB e b dast DT or Raiey SRR B e koo,
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:.MM Ia::u.t '4 bring myself to )
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to the ¥useum Library: would you send another for

collection of modern illustrated bocks? I'd

poay Mr. Barr:
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THE MUSEUM OF MODERN ART

{‘f?\:‘.
Wi aigh 5 October 1959

o 3

To#r. d'Harnoncourt Re: Steichen "agenda"

[

From: Alfred Barr b ,

COLUMBIA BROADCASTING SYSTEM, INC.

485 Madison Avenue, New York 22, N.Y.
1s already selected.

:n:u :-:um" ‘probably selected, or
rastdent partly begun

February 13, 1959

—— : It status vague

This is the script of HAMIET as it will be performed
by the 0ld Vic Company on the CBS Television Network
Tuesday, February 24, from 9:30 to 11 M EST.

We take some pride in noting that the presentation of
this great play marks the midpoint of the CBS Televi-
sion Network's current dramatic season, which since
late September has brought over 50 notable original
plays and adaptations to audiences ranging from 19 to
39 millionm,

I earnestly hope that you will have an opportunity to
see this performance of HAMIET.

Bincerely,

/"——, g

Mr. Alfred H. Barr, Jr.
Museun of Modern Art
11 West 53rd Street
New York 19, New York
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THE MUSEUM OF MOD

ERN ART
S

ﬁz@}f Date_ 5 October 1959

{

To ¥r. d'Harnoncourt Re: Steichen "agenda"

From: Alfred Barr 3

.. 00 8

v ¥ i

(:\ Lh-u“l--M

COLUMBIA BROADCASTING SYSTEM, INC.

485 Madison Avenue, New York 22, N. Y.
is already selected,

FRANK STANTON ‘probably selected, or
Prevident Plru" bm

February 21, 1959 It status vague

Dear Mr. Barr:

I am delighted to know you think well of the
HAMLET television script, and I am only too
glad to send you another copy for the Museum
Library.

With all good wishes.

Sincerely,

/:_"'(9“"“"‘3

=

Mr. Alfred H. Barr, Jr.
The Museum of Modern Art
11 West 53 Street

New York 19, New York
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THE MUSEUM OF MODERN ART

Date_ 5 October 1959

It L o .. 1
t-‘i" v

Tor. d'Harnoncourt Re: Suelalion “ageadat

From: Alfred Barr

Dear René:
Notes on the Steichen "Agenda"

Part I, Photograph section, Floor II = is already selected,

Part II, » L " " = probably selected, or
partly begun

New Photographs, Floor I
“Book on Phetography Collection = Present status vague

Steichen retrospective - 777?
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RHODE ISLAND SCHOOL OF DESIGN
Providence 3, Rhode Island

Februery 2, 1960

Dear Mr. Barr;

Thank you for your concise and positive opinion regerd-
ing my project for research and study within the Soviet
Union during the summer of 1960. It is exactly whet I
had hoped for end it will be of greet help to the directors
of Rhode Island School of Design in implementing their
decision.

I appreciate your consideration of this matter.

Very sincerely yours,

Harve 8te
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RMODE ISLAND SCHOOL OF DESICGN
Prgvidence 3, Rbhode Itland

Ke. Afred B. Barr, Jr.
Ddrester of Weeum 0ilecticne
Riseia oF dern Art

1% Weer B
¥ew York ‘QW‘E.’\-M'

Dexr Wr. Burv; Because of the pressureof work, I do

~mot have time to write a lemgthy anewer to your question;
whldogh 1 he L% ressarch and study during the wamselr of 190 Im
=7 ares uf‘%’!\;&o M ibnﬁ ‘a_study of Soviet use . oﬁm. for the @irec~
tors of Hh &!ﬁe l ol Lanim an axpresel " spimieon from wvaritus
suthorities F g!{ fx *rtﬂcm:ﬂ,,im—hr_ projec,

S Umrals and easel Plintins-. mldl‘ d I;o vell uurthhil-.

Nr, Rasasll Lynes hes expradsed Interesl and ovel of =y plan, =l bhe
has sugpestsd thet I vrita w you. Simee Sinoumly, LTE T ant year and
travelled rether widely, you would be sn 1 L o indkeliigestay

svalnates Lhs val

The directors ares well svare of =y | nwﬂtm‘g e 1n relation ‘b

;
Lthis oles, x~-‘4 gaakinr edvic o fros speciniists Im
< ve St

order vo Sgplads ‘Island Eehool of Desi
.. _Pnpvf.s!mo 3, Rhode Island =

mln
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RHODE ISLAND SCHOOL OF DESIGN
Providence 3, Rhode Island

Jamuary 9, 1960

Mr. Alfred H. Barr, Jr.
Director of Miseum Collections
Museum of Modern Art

11 West 53 Street

New York 19, New York

Dear Mr. Berr;

Rhode Island Sechool of Design is considering the sponsorship of e project,
which I heve submitted, for research and study during the summer of 1960 in
my area of teaching at the college. I have been esked to obtain, for the direc-
tors of Rhode Island School of Design, an expression of opinion from various
authorities regerding their estimate of the importance of my research project,
and aleo the feasibility of its accomplishment.,

Mr. Russell Lynes has expressed interest and approval of my plen, and he
hes suggested that I write to you. Since you vere in Ruesia last year and
travelled rather widely, you would be an excellent person to intelligently
evaluate the validity of my project.

The directors are well aware of my personal qualifications in relation to
this plan, however they are seeking advice and guidance from specialists in
order to implement their decision.

My project is;

OUTLINE PLAN FOR RESEARCH AND STUDY DURING THE SUMMER OF 1960
IN THE AREA OF PICTORIAL COMMUNICAT ION

To survey the foremost art schools of the Union of Soviet Socialist Repub-
lice where illustrators, in particular, and commnicetive ertists in generel,
receive their art training. To discuss with Soviet illustrators how they are
attempting to solve the problem of developing contemporary communicative sym-—
bole which will have universal comprehension and acceptance.

To escertain if the brotherhood of art in illustration is not truly super-
national, trenscending language and ideology barriers. To seek out if, in thie
area, ertists regardless of national origin do not have a singleness of purpose.
Disregarding the use to which the art of the illustretor ie put, it would ap-
pear that much could be learned in an exchange of informetion relating to the
nature of the visual toole used.

If Americen industry is to compete on a world-wide baeis with that of the
U.8.8.R., it may be well for us to understand what role the Sovists expect
visual images to play in communication
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RHODE ISLAND SCHOOL OF DESIGN
Providence 3, Rhode Island

I would like to visit book stores in large cities to look over their stock
end try to get a bearing on the quality of their illustrative meteriel. I would
likw to discuss with book publishers problems of publishing, production and
illuetration.

I would like to visit engraving houses and printing plents to study their
practices.

I would like to discuss with suthorities vhat role the government tekes in
the formidable taek of promoting good teste and understending in art, end what
role the stete tekes in support of art schools and illustrators.

A study of the communicative pictoriesl art of the U.S.3.R. would be ome of
the best mesns for a broadening of understanding, for a profitable exchange of
culturel informetion between countries.

If you will consider this project, and send me your candid opinions or
suggestions, which will be submitted in the form of a report to the directors
of Rhode Island School of Design, you may be sure that the college and myself
personally will be most grateful to you.

Very sincerely yours,

Harve Stei

Associate Professor of Fine Art
Head, Department of Illuetration
Rhode Island School of Design




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.LA.353

SHeman tene

Dear Mr, Stenerseni
Thank you for your letter, I lock forward
to seeing you after you arrive in New Torke
Sincerely,

Alfred H, Barr, Jre
Mr. Johan H, Stemersen
Gubbegte 2=k
Oslo, Norway

AHB:ma
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Oslo, the 28th January, 1959.

Museum of Modern Art,
New York, N.Y.,
USA

Dear Mr. Barr,

I shall arrive back in New York within about 14 days and
will appreciate very much if it is possible for me to

visit you then, as I have several interesting things to dis-
cuss with you regarding my family's collection.

I shall probably be in New York on the 15th February.

Yours very truly
( ;%\/
f
I\/ Johan H. Stenersen
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Innmhmthltlmutabhhg for you Krylov's
Fables, illustrated by Pasternak, nor could I get either of the
Thagall books, A, Efross and J, i gl ol ol
“tmmnnndmmblnhmm of the Society for
Cultural Relations for Foreign Covntries which was my host in the
U.8,8.R, He was very sanguime and eager btﬂa—hﬂ. could not find the
books in any of the antiguarian shops in Moscow. I checked two or
mumanugmmw-tmmnmmm.w-«mun
reporta.

I also asked in Leningrad where I ran into a painter named
Pasternak who of course knew the work of the artist of the previous
generation, but was himself unrelated.

I wish I had had better luck,

Mr, Louis E, Stern
Lll East 52nd Street
New York 22, New York

AHBima
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Commissions for U.S.S.R.

Lou Stern: Krylov's Fables, illustrated by Pasternak (Skazky)

Russian books on Chagall (Stern to provide 1list) #below

Prince Zalstem-Zallesky: 1 oak leaf

1. Chagall by A. Efross and J, Tugendhold,
Moscow, 1918, Gelikon publisher, 13 plates,

2. Chagall by Boris Aronson, Berlin, 1923-2L, Russian
language,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art MC"IWGS, NY AH B |.A.353

> - _:_.-_'---_gagj;u—ﬁ-"—'g
e i 2 s

ii;E&STSZNnSTREET- NEW YORK 22, N.Y. - PLAZA 3-7191 - CABLE: LUESTERN

A

ft's

LOUIS E. STERN

X

W
May 27, 1959

Dear Alfred Barr,

I have looked in the most recent catalogue of the Chagall
exhibition which is now still in Munich, and the only book in Russian
which is mentioned is by A, Efross and J. Tugendhold, published in Moscow
in 1918 by "Gelikon". This same item is mentioned in the Museum of
Modern Art Catalogue No, 61. According to that, it has thirteen plates.

There is also a book on Chagall by a Boris Aronson,
written in the Russian language but apparently published in Berlin
in 1923-24,

It is my distinet recollection that there are other
books in Russian, probably earlier, but they do not seem to appear in
any of the Chagall literature which I have, It is not a matter of great
importance, and I don't want you to spend much time looking for it.
If you come across these two items or any other of Chagall in the Russian,
I will be grateful to you if you buy them for me, and I will refund to
you any amount which you may have to pay out + a drink for each book!

If, in your visit to the book shop, you come across an
illustrated copy of the Fables by Kryloff -= in the Russian, I think
it is "Skazky" CKwzK« Kp«ofm=. I don't know who the artist
might be, but it would be of interest to me for, as I told you, the
Kryloff is the Russian Aesop and the Russian LaFontaine,

I envy you the trip to Russia and wish you great success
in your undertakings. With warm regards,

Sincerely yours,

e

<«
atan

Mr, Alfred Barr, Jr,

The Museum of Modern Art
11 West 53 Street

New York City 19
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THE MUSEUM OF MODERN ART
B g e o S
.1’7/1 /\} Date June 15, 1959

To: Dorothy Miller Re:
From: ™rily C. Woodruff

I attach a "™agic Copy" of the letter which this department
just received from Mr, Jack Stewart, Although Mr, Stewart
sent a copy of this directly to Alfred, T am calling this
matter to your attention because T thought you might want to
answer it in his absence.

We already acknowledged his contribution and sent him a routine
thank you letter signed by Ranald Macdonald. Naturally, his
$50 will not be used for acquisitions and T would appreciate
your mentionihg this fact in your reply. Many thanks,

/ujit

=

e
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June 11, 1959

Mr. Renald H. Macdonald
Chairman, Membership Committee
The Museum of Kodern Art

New York l" N.Y.

COPY TO: Mr. Alfred H, Barr, Jr.
Director of Museum Collections
Same Address

Dear Sirs

Thank you for your letter of appreciation for our eontributing membership.
This was finally sent after much deliberation because of what I felt to be
the very low quality of the work in the recent New Acquisitions Show in
general and the appelling triteness of the works of Jasper Johns, for which
Museum purchase money wad spent. ‘

But feeling that it would do great injury to the otherwise wonderful work
the nuseum is doing if many people were of the same opinion and withheld
membership contributions becouse of & remorkably unfortunate year in new
acquisitions my wife and 1 have reneved our membership.

Perhaps you would try to do me & personal favor though. Until the majority

of the New Acquisitions Committee is replaced would you try teo isolate my
$50,00 and see that it is not spent on mew acquisitions?

7
/ Jack Stewar
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Artists

To Display Year's Work

In Annual Art Festival;

Tea Planned for Visitors

Continuing the format of last year's
suceessful ghow, the Art Department
will present its Second Annual Art
Festival starting May 12 and running
for two weeks.

From 3:00 to 5:30 P.M. on May 12
parents may inspect the school's art
display. During this time all visitors
are invited to attend a reception in
the Alumni Room where tea will be
served.

The display will include paintings,
erafts, woodwork, drawings, and ece-
ramics. The paintings of Mrs. Gretch-
en McBlair, Mr. Milton Wright and
Mr. William Christopher will also be
on exhibit for the two weeks.

None of the art pieces will be
shown in the Art Shop. They will be

hibited, h. « 1IN C HI][.
the Alumni Room, Library, and along
the halls of the building.

Regarding the scope of the Art Fes-
tival, Mrs. McBlair feels, “It iz a
tremendous job, probably comsisting
of 300 itema" The Lower School
will eontribute drawings, paintings,
crafts, and eeramics, while the Middle
and Upper School will display the
majority of paintings and woodwork.

Two extensive student projects will
be exhibited at the Festival: a book-
shell mude by Martinson and Tuttle,

of the Fifth Form, and a tea taki
constructed by Gangi and Sirianni,
alse of Fifth Form.,

Qasis

Opens Annual Contest;
Prose, Poetry, and Art
Fields Open for Prizes

creative
ra-
by

FPaintings and original
writing for the Oasis Art and Li
ture Contest submitted
May 12,

The contest is open to anyone in the
school who wishes to enter an orig-
inal painting or literary work. As
opposed to recent years no sculpture
or ceramics will be judged, The paint-
ings may, however, be done in any
medium. No more than three paint-
ings may be submitted by any one
persan.

Two winning paintings of past
years by Steven Lebowite and Sebas-
tian Scinlabba, are hanging in
Mr. Scull's study.

Any form of original writing may
be entered: essays, poems, short stor-
jes, and playe. Mre. Gretchen McRBlair

must be

oW

and Mr. Milton Wright, of the /
Department, will judge the art con
test, and I Miles M. Kastendieck,

head of the English Department, the
litérature contest,

It has been decided that something
more concrets than the usual five dal-
lar first prizes will be awarded.

Scull Speaks to Mothers
On Courses and Colleges

Mothers of Fourth and Fifth F
ers mot with Hesdmaster J. Folwell
Beull, Jr. laat Tuesday and ywster
day respeetively in Chapel,

The Fourth Form mothers met with
the hendmaster to diseuss the subjects
that their sons can tako next year
The Fifth Form mothers met to be
advised on helping thelr sons to se
Iect o mitable college for next year.

The mothers wers then served tea
in the Alumni Room and library
whare they had & chanes to most Lheir
sony’ masters and discuss any prob-
lems comcerning the studenis” work

Various Trophies, Medals
To Recognize Excellence
In Athletics and Speaking

Four signifieant awards will spot-
light the assembly program on April
20,

The awards to be presented are the
Thomas Cullen Trophy, the Wash-
burn Award, the Jay Gintel swim-

ming Award, the Herman A. Buschek
trophy d the Joseph H. Bearns
Medal

The first of these awards, the
Thomas Cullen trophy, s given to the
most valuable basketball player on

this year's squad.
was Philip Hertz.

The Jay Gintel swimming award is
presented by the class of 1948 in
maemory of Joy tel to the boy who
shows the gn improvement in
swimming. Sebastian Secialabba won it
last

Th

Last year's winner

te

Herman A. Buschek trophy is
presented by Robert Breckenridge
Baird "42 to the outstanding semior on
the wrestling team. Vincent Chiarello
wans the recipient last year.

The Washburn prize i awardod to
the

er of the rifle

memlk

team W0 18

“high pu r the season. The win-
st year was James Feldman

Joseph H. Bearns Is are

giv ach year to the final and pre-
liminary winners of the speaking

test. Last year's winner

mond Rizzuti 1, Stephen (

chael Rebel II, Robert Sie
Dennis McNamara VL

Students
Compete, Perform, Discuss

In Lower School Meeting

Members of th Sehool hel
their fourth meeting of the year yes
terday in Chapel,

Low

In the course of the - meeting, Ar-
thur Richman, and
Michael of the First
Form, finals of the

eunnion of the taple,
Friends and Enemies.”

Muxie was one the highlights of
the Thursiay progeam, John Smo-
lowe of the Sixth Grade g

rendition of "Rondo

from Mozart’s “A Major Sonata."
The boys also listened to Ryjsss|

of the Fifth Grade play two snivetions
entitled “Land of Enchantmant” and

“Firmto Cav
The remainder of the o

devoted to a series of &

Lower Sehool officers

Irown to the Pond in Ships

Awards To Dominate Tuesday Assembly

Heelers

To Present Supplement
On Occupations, Trades

In Next Three Issues

Starting this weck, the "ffon Heel-
ars’ supplement, which covers the top-
f professions and occupations in a
es of interviews and research as-
wnts, will appear in the Polygon.

This is the first time, since its in-
n in 1050, that the entire sup-
nt hasn't be puhblished in one

Juniors to Undergo Exams

Fifty-eight to Compete
For Merit Scholarships
In Annual Examination

Fifty-eight jumiors will take the
National Merit Scholarship qualify-
ing examination at 9:00 AM. next
Tuesday in their form room.

This is the first time that the jun-
iors will be permitted to take the
exam. The tests were formerly admin-
istered in the fall of the senior year
and have now been changed to the
spring of the jumior year. This per-
mits earlier reporting of scores and
henee greatly increases the value for
senior year and college guidanes pur-
poses.

An estimated $5,000,000 in Merit
Scholarships and other awards are at
stake in the national competition, now
beginning its fourth year. $12,000,000
in Merit scholarships have been
awarded during the first three years
of the program.

Merit ‘irhulnrshnpn are provided by

The Heelers, a group of sopho-
mores who have met twice a week
with Mr. John Hughes for training in
journalism, have interviewed Meyer
Berger, feature writer for the New
York Times; Harold Weissman, sports
writer for the Daily Mirror; Harold

i Clurman, who recently produced Ano-
| Alumni To Gﬁ”‘l?f | uilh's Waltz of the Toreadors; Alfred
Alumni of Poly, Adelphi Acad- H. Ba Ir., director of the M

emy, Brooklyn Friends, and Ber- of Modern Art: Joseph M. Chamber-

keley Institute have been invited
to attend the annual Spring Cock-
tail Party 1o be held on the Roof
Garden of the Gramercy Park in
Manhattan, May 16, from f(ive 1o
soven o'clock.

Tt is expected that the gather-
ing will turn out 1o be as success-
ful an affair as it was last year

, director of the Hayden Planet-
arium; Dr. Edwin Nicholson, head of
the Poly Science Department; a mete-
orologist, a sculptor, and an educa-
tional administrator,

written on
training

stories were
law, indostrial
nd pharmacy.

who eontributed are Bloom,
Groothuis, Kamen, Mitch-
Robinson, Scheinman, Smo-
. Thomas, Trippitelli, and

Research
accountir
PrOgrams

with not only graduates but also
The b
will be $1.75 per person and will
incdode one drink. Door prises
will also be di\lrihu i

Dramatists Give Two Nights of “Caine”;
Paucity of People Present Promotes Poll

their wives in attendance.

Waollman.

Highlighting its season, the Dia- ences was the cost of tickets, “I am
Society presented Herman not so inte sl in the theater,” said

s Coine Muting Cowrt Martinl one sophon . “that T would pay

in chapel last Fri and Saturday two dollars for a tic If 1 spent
A dance followed the Satur- this sum, I would have to forego many

Some
nil-

during  the
ased this complaint,

pleasures

wh how

o that they would not have gone,
if the was considerably

Towered.

cost

¥y the play proved a suc
$500.00 collected
met the production ex-

||I|mm-| to attend.
aid, “No one 1 know

About ;
'r going. It none of my friends

which easily

ok

TET

why should I go? 1
o was suppliod able time."
a band Sevornl upper schoole ware nol

se of reports of the play.
to attend on Satur-
| spoken o
ry night,
not favor-

who were
stated that they he

who had gono F
ports were

peeople
and that the re

up |I1

mady Poly contin-  ahle.
The “sneak preview” given in
nee for the Dramatic Club’s  Chapol on Tuesday, also « wiraged
nees of The Caine Muting  many wonld-be theater-goers, A fow

of the opinion that the
Club uld not have given
at all. Others felt that
. but that the scene
been n more

was not up to

night, 100
whils

W), L

Dramathe
provisw

# & good k
porformed  sh
oxciting one.

tld  have

out the students’
tepuling, the Pe
A1 of the Upper Schoolers
id that they had already
A cammnn e

Musicians Start Practice

ar movie With nothing else on the agenda in

‘Singe 1 saw the movie, why the way of coneerts or Chapel pro
.Ili” performance? [ koow g ams, the Music Department has be
y thie fact would n preparations for the June Com-

story, and
play for me.™
atudents Telt that the chole
They pointed
@ play of this typs there
wenes which fail to huld
orust. Sevoral Upper ‘arhnm
wiated that they would have gone
had the play been di Merent.
Anat for the sl audi

mencement Exercises,

Thirty members of the band are
planning to march in the June B
Brooklyn Day Parade, an annual ap-
pearance for the band. It will march
in the Bay Ridge secti Similar pa-
rades will be held in Coney Island,
Flatbush, Bensonburst, and Williams-
burk

y wman'l e

80 cory iong, profes-
sional mwuca and individuals, as
well a8 by the ‘Iauunal Merit Schal-
arship Corporation itself.

The three hour exam places empha-
&is on broad intellectual skills, under-
standing, and ability of the student to
use what has been learned.

A group of 10,000 students com-
posed of the highest secorers in each
state will advance to the semi-finals.
Semi-finalists will then take n second
examination. Students with the high-
est grades in the previous exam will
take a final teat. The winners will be
announced in the spring of 19

Each Merit Scholarship carries a
stipend based on the need of the in-
dividoal winner, The average grant in
past years has been $650. The mini-
mum award in the 1958-59 program
will be $100, and the maximum will
be $1,500 a year.

The National Merit Scholarship
Corporation which directs the annual
competition, was founded on grants of
£20,000,000 by the Ford Foundation
and $600,000 by the Carnegie Corpo-
on of New York.

Library
Purchases New Volumes
From Bartholomew Fund

Almost 70 new books and u white-
onk bookshelf have recently boen ad-
ded to the library.

Fifty of the now books were me-
quired by Mrs. Elsie M. Lilley, the
librarinn, from the Lowell F. Bar-
tholomew Memorinl Fund. Each of
these bears a memorial book plate.
Many were bought for immediate use
by the Engligh Department,

Riehurd and Charles Boes donated
30 volumes of the Random House
Landmark Series Each book, written
at the grammar school level, deals
with an important historical event,

Franeis Love III gave the library a
copy of Harold Swiggett's Durable
Fire and Peter Fleming's Operation
Sea Lion. Operation Sea Lion ia one
chosen by the Secondary
Board in (ta list of the ten
best mdult books of 1957 for pre-col.
loge rendors,

A Dictionary  of  Contempornry
Amarioan Uwpnge by Cornelia and
Bergen Evans was donated by Rich-
ard Hafely of the Sixth Form.

The oak book cames were dewigned
and constructed In Shop Club by
Tobert Martinson and Frank Tuttle
of the Fifth Farm,
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EDITORIAL
Need Rejuvenation

At this time of year the school’s attention is
drawn to the aetivities of eertain eultaral and ar-
tistle orgpunizitions. The imminent Arts Festival
placed on sehool-wide display the aceomplishments
af one of Poly’s best-equipped departments.

With the addition last year of the woodworking
ﬁ:hmmtganﬂdhtﬁﬂph&mufml
: Care now eontsined in that one department.
Bach of these artistie ** i
professional in that

ies'’ is taught by a

The results are readily
found : two juniors recenty completed some book-
cases for the library: the exhibition of pictures

Interest in sueh extra-curricular activities leavis
something to be desired. A general apathy towand
wmy eultural or artistie activity may even be char-
ncteristie. For after mueh coaxing by a

feel that the school enn survive easily without
anything more than football, baskethall, and base-
ball teams that will keep the trophy room well
sl

Musical nssemblies were, at one time, anticipated
with at least some expeetation. Now they have be-
eome i time to eateh forty winks, or to eram for o
seeond period test! The most glaring example of
student indifference to various ac ¢4, however,
eume lnst week at the Dramatic Association’s pro-
duetion of The Caine Muting Court Martial.

It would appear that the inerease in difficulty of
the soeiety's productions is inversely proportional
to the size of their audiences. The lack of interest
in the play may be just another instance of in-
differenco and **lack of school spirit™’. It may also
be pttributed to the faet that this play has been
presented through many mediums, and therefore
a large number of students have become aequainted
with the work.

A real shock eame in regard to the **Caine Mu-
tiny Poster Contest’’. In this instance, not cven
the prize offered eould induee more than ene Loy
to participate. Evidently boys eared little about
producing any artistiec work for the occasion and
cared less sbout the play.

The Arts Fostival will place on exhibit the work
of & pumber of boys who have found themselves
caught up in the web spun by art. They ha
worked hard on their projeets, and look forward
Lo gaming some recognition through this display
Through its many mnovations, the Art Departim
has been able to keep up the interest of a greater
namber of students than the other eultural and
artistic groups. The novelty, however, is steadily
wearing off. Unless students and faculty keep the
sehool ‘s interest in the activities of the department
alive, 1t will soon lie dormant too. It is up to each
student to help revitalize Poly’s cultural program
snil to prove that aeademies, athletics, and the
aris ean form o syzygy here.

A

Off Broadway contertainment arrived ar Paly
last Friday and Saturday as the Dramatie A
eintion launched its annual production. This
marked the culmination of much hard work on the
rt of the boys as well ay their faculty adyiser.
Towever, not all of the group’s work was repre-
senited by the actors. Many boys also worked hard
prepuring seenery and lighting arrngenumts. The
pliasure obtained from the produetion by the au
dietiee was clearly signified by their hearty ap-
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Preudo-Intellectualism
{with apologies to “End Game™)
'y
Stan's
Give me a night ut Stanley's
When finals draw too near,
When the soul is gripped in unholy fear,
Oh, give me a night at Stan's.

Give me a night in the basement
When my future looketh wrecked,
When I surely must save my intellect,
Oh, give me & night at Stan's.

Give me an evening of learning
At that mecea of tortured minds,
But damned be the woeful tie that binds
Me so to that evening at Stan's

A

Just Surprised
Little Jack Horner
Sat in the corner,
Wearing a dunce's cap.
He sat very glum
"Cause he wasn't that dumb:
He was fust surprised by o Jap.
—E. B. Gradinger
&
Oh Yeah?

Collecting Frerds
Is for the birds.
I'm all for eurds and whey.
I think the Fuords,
Who love the smurds,
Aren't but anyway.

| Around the School

As Geoffrey Chaucer said, “Hyt is not all gold that
plaret One thing that is sure to glitter, although
golden in name only, Is the production of The Solid
Gold Cadillac to be performed by the Christ Chureh
Dramatic Club under the direction of Mrs. Felicity
Hoffecker, wife of Mr. J. Savin Hoffecker of the
lish Department. Mrs, Hoffecker, who has acted at
Poly, produced Thornton Wilder's Owr Town earlior
this year at the church. The present production will
take place tonight and tomorrow at the Parish Hall of
the chureh, As of yet, no one has donated an aurcte El
Dorado, —

Dobtors to the bursar's office, previously curried
away with the pay lator” plan, will find
their eredit disregarded next month. Student requisi-
tions will not be aceopted after May 1, although pur-
chamsies ean still be made in cash. The reason for this
tightening of regulations is that Mrs. Rice and her
assistants must total up the billa before school ends,
Shocked parents will soon find out their financial
statun —_—

—A. Nowman

buy no

Judo, the anclont, honored sport of Japan, has re-
contly attained new recognition as one of the most
effective methods of attack and defense. Two Poly
grapplers, Chuck Franco VI and Tim Sharp V, hawe
dovoted time to learning thin greatly revered sport.
“Boeaune of itd sitmilarity to wrestling,” says Sharp,
“judo has not been too difieult to learn. There are,
however, quite a fow different techniques, and, ns in
mont sports, only practice will porfect them.” The hogs
wark out twice s woek, and have wustained no minjor
imjuries,

News and Views from Other Schools

Horace Mann recently formulated a plan for a student court which will
handle cases of students involved in disciplinary difficultics. As the propesal
now stands, the court is to consist of five faculty members, two seniors, two
Juniors, and one sophomore. The faculty members are to have voting powers,
while the students will act in an advisory eapacity. Provisions have been made,
however, far the granting of voting powers to the student members, If success-
ful, tho court will be given the right to investigate and decido the guilt of sto-
dents involved in disciplinary misdemeanors,

A First Form swimming club has just emerged at Fieldston, This elite
group of thirteen boys augments three weeks of swimming instruction and
additional time to give members a chanee to obtain individual instruction in
strokes in which they are deficient. The club, the first of it kind, has been
designated to propare boys for varsity competition

Fairness, teaching ability, personality, and understanding are the four
qualitics which Mercershurg students look for most in a teacher, according to
a poll taken this past month. When the tables were turned, and the question
read, What Qualities Do You Dislike in Teachers?, hardness, favoritism and
“jappiness’” ranked high in the elements incurring the students' disfavor,

.

Gifted high school students will be given the opportunity to study for
college eredit in the rity college summer school. A limited number of stu-
dents who have comj d their junior year “with distinguished records” will
be permitted to oll this summer,

Taft has recently rearranged their scholastic program to provide ample
work in science. Moreover, the able students may take all three of the major
sciemees, physics, chemistry, and biology. Physics, once taught as both an
and Middle School subject, is now for senfors only. In the case of
v, however, the procedure is reversed. This change came about be-
eause physics is actually the foundation of science and requires a greater
understanding and maturity than do the other two subjects. Consequently, the
Modern Language Department will allow boys to take three years of a lan-
gunge and gain the same amount of credits he has been receiving in four
years of study. -

BE 6-6065
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Since 1938
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Indians Lose Scalps in Two Encounters

As Manhasset and

Campeting agninst & strong and un-
defeated Manhasset squad, the var-
ity lacromse team was defeated 11-2
on Wednesday, April 18, It was the
Indinns' second lows of the season
agninst ane vietory.

Jeff Marlin, the team's leading
weorer. tallied him mixth goal of the
yenr in the seeond quarter and Joe
Guarino, a newcamer, scored the final
goul, his second of the year, in the
third quarter,

B of the inmr hle Tead
Manhassot had built up, Coach Bill
Grifin gave the second team a lot of
exercise,

Owing to injuries recvived In prae-
tice, Wealey Ostergron, part of the
backbone of the defense, was mnfor-
tunately unable to play. Rill Berggren
played in his place.

The lineup:
Pely (2} Manhasast (11}
Reiar a. Blmpsan
Reragren n Chamlel
THamaond . Andersin
Franen n, W raddaen
Hirtanni M Allen
Tuttle C. Tarven
Loughrey M. I, Magy
Martin A Wiailts
E Julier A Ahbnnay
. Jaffer A Rmith

Poly substitutes . Engler, Guaring, Hanficld,
Mackin, Mareus, Peariman, Rassore, Homans.
Bow 1o Alumni 9.3

Playing without the services of
four starters, the varsity lacrosse
team was defeated by the alumni 8-3
here last Saturday.

The alumni seored twice before
Tony Sirianni tallied Poly's firat goal
in the cloging minutes of the first
quarter. By the end of the half, the
alumni had scoved three times com-

£5 28844 AT Lubrication

N & L Sunoco Serviee

Tirss - Botterien - Accessories - General At
Bapaies . Whealy Bolonced and Aligned

2001 NEPTUNE AVE - BROOKLYN 24, N. Y,

Miller's Finest Meats
1819 KINGS HIGHWAY
el
1417 AVENUE J
Brooklyn, N. ¥.

Alumni Teams Win

pared to only one goal, which was
notted by Fred Tuttle, tallied by the
undergraduates. The alumni, bom-
barding the Blue and Gray nets,
weored four more times In the third
period before Tom Loughery seored
Poly's third and Anal goal, the first of
hin eareer, in the fourth period.

Jeff Marlin, the team's leading
scorur, slong with Gene Spiritus, Wes
Ostorgron, and Ed Jeffer, was miss-
ing from the lineup. Bill Berggren
und Chuck Franco, on defense, Mike
Mareus on attack, and Joe Guarino
at midfield, filled their places eredit-
ably,

Fred Tuttly continued hin fine play
of thik season by continually bringing
the ball down the field into scoring
position and eaptain Ed Reiss por-
formed well chalking up nine maves.

John P, Howes "40 and W r Dn
vim "4, Ifinldiers, wore outstand
for the alumni. Howes, who was cap
at of the alumni goals,

Lain, wears

I limeupa:
Pely (1) Alumni (#)
Maine . Pankhauser
Dl 1 B, Davis
Bavwiren n, Fahiineller

Franeo m

ly wubatitutes: DiGr
Aeld, Prarlman, Hissatl,
Alumnd substitutes ; Bunsick, Wowss. Luttae,

Freshman Nine Wins

In a close contest, undecided till the
lust inming, the freshman baseball
tenm came from behind to at
Rrooklyn Tech 5-4 last Saturday

Raymond Hamway elinched the
game for the freshmoen, hitting a dou-
in the bottom of
aning to drive in the tying
& rans. Walter Rymzo was
winning pite

blo with two mer:
the sixth
an

Dyker Barber Shop

WE SPECIALIZE IN FLAT TOPS

8608 FIFTH AVENUE
Meor Bith Sirest

| Sportalk

By Broee Landesman

Although he was on the JV baseball
team lnut year, Vic Samra, conyerted
to eatcher—lefy fieldor from the third
bawe spot, hns beon displaying his
strong hitting power this spring on
the varsity. After last Saturday’s
game he was batting at 400 elip with
five RBI'S , . |, I the baseball tewm’s
first leugue papme o week ago on
Wadnesdny, the team found itself at
one point playing against ten op-
ponents—nine Sgeny Hrook players
ny Brook dog. The quad-
ered the contest unheralded
lompop was caught in a
Ry

and one
ruped en
as Mike
run-up botwesn fiest and  socond
the dog's akillful blocking, S

wan oventually taggoed out, Neverthe
less, the IHuo and Gray wak vietorious
proving o Stony Brook that they

might hove fared bette with lesa
men il mars degs
In s g mgninet Manhanset the

. found itself 1
usual oppoientd, The M s
Indiens Nitorally Jooked Jike I
ns powt of the team had Mohlean
hakrouts while a few br
pearod  with eloag-ah
wildition they paww ¢
and Indinn  ealls s

ring un

hanset

salils ap

1 henids

the i soilate Po
. in s that
with the
the Inte
thin old Indian spert has finally ¢

of age. With Poly one of the fi

schools in the league and

lae @ playing w
City, this sport should be especinlly
approciated here by the student body

who not only should suy
it but even hav

t and pre

opportunity to
it. This is a chance offe
her schools and shoul
advantage of as mwgh as possible.

Second Formers Triumph
In u goamoe markel by many walks
and arrors, the Second Form baseball
toam edged out Colleginte 14-13 in

ing game Inst Tuesday.
Pete Berg d  the
last in by relleving
| striking out the side.

Inter-County Title
Guaranty and Mortgage Co.

Title Insurance
EST. 1927

Offices in 17 Cities

.
FRED BERGEN
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Now York 6, N. Y.
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NE 8-3709
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Brooklyn, N. Y.

AL 5-9899

Renato Restaurant
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Member of Diners Club
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“Urossing the B

Linksmen
Edge Curtis as Rodgers

Triumphs on Extra Hole

Winning an extra hole after finish-
ing i on 12
Rodgers clinghed a 3-2 vietory for
t polfl team againgt Curtis (nst
lay at B Lake Golf Course
Julf Graham, with the best
» and Frank Steafaci had
Silvy
Bakis had lost tying the

mateh, Jimmy

matches, while

he team accompanied
Rodgers and his o

nt on the
whieh Rodgers won by a
s win the match.

ofented in

both

w 2 and 1

follows:
Fuly, defoated Pollner

3 il
Defeat Fort Hamill

» who finished with a one-
5; has now compiled a re-
s:cord in his two-year
or linksmen who
Strafaci, Jim Rodg-
v, and Mike Groothuis.
follows:

The summ

Captale Grabam, Paly. defmted  Sullivan,
B omnd 4

Strafacl, defented Moller, 4 and 2
Hodgers, Iefenteed Clark, 2 snd 1
Silvy, defonted Jensen, § nnd 4.
Groothuls, Poly, defemted Parker. one up.

BAY RIDGE GOLF SCHOOL
4 Driving Tees—Putting Proctice—Sond Trop—
Open Dally 10 o.m.-10 pm.-19 Heur Proctics
31.00-Everything In Golf Equipment ond
Accevsorien=Goll Clubs  Repaired, Refinithed

8811 FIFTH AVENUE 5H 5-9504
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| NineWastes 4-0 Advantage

Drops Second League Game
To Trinity 6-4 By Losing an
Early Lead; Record Now 1-1

Getting off to & lead for the first
time this season, the varsity nine dis-
sipated itz 4-0 advantage and blew a
-4 declslon to Trinity last Saturday
nt Poly. The defeat gavo the team n
1-1 record in league play.

The Blue and Gray scored two runs
in: the second frame without benefit of
a base hit, The team tallied twice
more in the next inning on singles by
Rich Glustra, Bob Brower, Peto Bas-
ta, and Paul Kraus,

Trinity came back with two in the
third, ene in the fourth, and three
runs in the sixth on a two-out home
run by sccond hasemun and leadoft
hitter, Powell, Thia proved to be the
clinchor as the Blue and Gray stick-
men were held scoreless the rest of
the way.

The team's downfall was due to an
adventurous apirit on the basepaths
which caused three baserunners to be
thrown out stretching hita,

John Maglioceo went all the way on
the hill, allowing five hits and five
bases on balls, while striking out
four, The hitters collected meven hits
including a triple by Maglioceo.

The box and line seore:

Paly (4} Trinltr (§)
ABREH RH
Glustrs, 3h 8 6 0 11
Brower, b 4 1 1 L 00
Groothabe, «f 4 0 § Kostm's'r,om 3 0 1
Finatn, on £ 2 Dades b £ 00
Krwus, rf 11 Boae, p-2f T 48
fames, If 201 Tunkel. # 1
Solomon, 8 3 0 1 Ehrh'r't, 8hp 8 0 0
Sarrel, ¢ 20 1 Temkublyf ® %2 1
Bamra, vf t 11 B, if-2h 2 3 2
Maglioceo, p 3 0 3
Totals W o4 Totals E TR
Netmen

Succumb to Riverdale 4-1

In Opening League Tilt

Opening its Ivy League scason, the
varsity tennis team was defeated by
Riverdale 4-1 on the winner's courts
last Saturday

The team was severely hurt by the
absence of Captain Neal Evans, who
was unahle to compete. The only
match won was the first doubles, in
which Steve Mitchell and Mike Ells-
worth teamed together to defeat their
opponents 64, playing only one set
because of the lack of time.

The summaries are as follows:

SHingles
Gordin, Riverdale, defrated Weinstock, Poly,

62
Walter, Rivendsle, defeated Rothstein, Poly,
ddl, 5.2, 7.8

Angels, Hiverdule, defested Lebowite, Poly
-3, &4

Thiahles

Fllawarth and Mitchell, Poly, defeated Hacks
man and Rosenbluth, Riveedale, -1

Spring and Tysin, Hiverdale, defented Pens-
ley and Feldman, Poly, 6.4, 6

HELP
FIGHT
CANCER

SH 3-9211
C. POHLS
Confectionsry and lce Cream

8324 FIFTH AVENUE
Near 83rd Streer Brookiyn, M. T.

JU 2-3040
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INSURANCE
NEW YORK, M. Y.

E5 2-4291
Boked AS YOU LIKE IT by
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3623 NEPTUNE AVENUE
CONEY ISLAND 24, N. ¥,

ke FMIL, GREIVER (2.
Laberatery Hperaii Y

2026 NORTH MOORE STRIET, NEW Yore 13 N Y.

Tiapplins & Chomicads

NI 5-0700
DOBNEY
THE IVY SHOP
-

Cinihing #nd Acosssaries
with ihe MATURAL LOOK
for Man ond Swdents

1309 KINGS HIGHWAY

wrosklyn, M. ¥

150 VARICK STREET

THE MOST RELIABLE
IN THE WORLD

United Transformer Corporation
Transformer Produets

NEW YORK 13, N. Y.
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Noted Broadway Director Gives Resume

Of Theatrical Life,

Recipe for Success

By Stephen Mitchell

“Anybody who doesn't go to the
theater s a square, a clodh

weat Yoars, and for whom he staged
the ble Golden Boy and Awake

per, a
bum, and a no-good fool,” stated
Harold Clurman, noted Broadway di-
rector. "This is what theater people
must impress upon the minds of
teachors and students alike. Theater-
going should be made something that
everyone should do, can't help but do,
for the simple reason that some of the
groatest literature of the world has
ecome 1o us through the theater.

Moligre, and Shaw are
literature to begin with, and their
plays were written for the theater.
Beyond this, the theater is a great
deal of fun. If peaple miss fun in life,
they are alse very stupid.”

With & shake of the head, a wave
of the hand, and finally & warm smile,
Mr. Clurman emphasized these senti-
ments in true theatrical style. His
record in the theater is impressive.
He co-prodoced Arthur Miller's first
success, All My Soms, which won the
New York Drama Critics Circle
Award. He also staged the national
companies of Death of a Salesman
and A Strectear Named Desire, and
the London and New York produe-
tions of Tiger af the Gates. Since
1849, he has directed many of Robert
Whitehead's productions such as The
Membar of the Wedding, The Waltz
of the Toreadors, The Time of the
Cuckoo, Bus Stop, and the vevival of
Dexire Under the Elms.

Enjoys Failures

Clurman has enjoyed his failures
just as much as his successes. “T like
them becanse when 1 did them, I
didn't know they were going to be
failures. 1 worked hard on them and
they are part of my career. If a man
doesn’t have failures, he will never
live to have success."

Clurman was one of the founders
of the Group Theater, whose biogra-
phy he wrote in his book The Fer-

FOTO-FINISH, Inc.

Camarns - Projecrors - Phato Finishing - Tope
Recorders - Devsloplng and Printing on Our
Pramises - Dhcounts for Students

28 NEWKIRK PLAZA

GE 47688 BROOKLYN 26, M. Y
£5 5-4245
LEVINE’S

OUTHITTERS TO MEN AND BOYS

1612 KINGS HIGHWAY
BROOKLYN 3%, N. Y.

and Sing., *The Group Theater was
formed in order to ereate a perma-
nent acting company that wonld be
trained as a team to do representative
plays, and would all grow up as one
argRnism.

As a reward for his services to the
French theater, Mr, Clurman was
made "“Chevalier of the Leglon of
Honor.” He feels that the greatest
difference between theater in New
York and in Europe is that we do not
have it ncting pani
The gover haidized ¥
in Europe have a permanent policy:
they are devoted to doing the finest
of their classics and jonally new

1

Alfred H. Barr, Jr,

! Heelers’ Supplement
The three intervlews on this page
have heen written by the "Gion Heel-
ors ws part of their supplement. The
subject of this serles is “Occupation
Which Art Of-best and Interesting.”
It will be continued in the next two
isguee of the Polygon, A 'Gem Heelers

plays as well, These plays represent
the national dramatic literature, and
this method ereates a standard for
the entire community of theaters.
Cites Changes

In Clurman's opinion, three impor-
tant developments have occurred in
the theater since World War I1, The
moat significant is the change in mu-
sical comedies, which have more story
and more meaning than before. See-
ondly, there has been an increaze in
interest in plays which are poetic in
expression and literary in statement
—plays which are not only good
shows but nre also of some substance
or content based on contemporary life
and yet which have a certain poetie
stature and elogquence. Third, there
has been a revival of off-Broadway

productions,
“The best plays this season are
Look Homeward Angel and The

Dark wt the Top of the Staire. Two
other plays which I have found ex-
tremely interesting are The Chairs
and End Game, but these are a little
difficult and are for a special audi-
ence, My favorite playwrights are
Tennessee Williams, Arthur Miller,
William Inge, Clifford Odets, and Eu

gune O'Neill, The iatter, whose last

play, A Touch of the Poet, | am going
, 8, in my opin-
play-

to direct next s
ion, the greatest
wright. The actors and ac
like best are Alfred Lunt,
March, Marlon Brando, J
and Maureen Staplot

How much
erities wield?

“They have power. 1
would say that unless a play gets at
least three good notices among the
more powerful critics, it will have a

American

power do the drama

considerable

GE 69200
PARK SURGICAL CO., Inc.

We Malntgin @ 24 Hour Oxygen
ond Ambulance Service

5001 MEW UTRECHT AVEMUE

REctor 2-3741

ANTOUN BROTHERS
IXPORTERS
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350 Broadway, New York 13, N, Y,

BU 4-1168

ELKINS'
CAMPUS CORNER, Ltd.

.
Clothes and Accessories
with the vy LooK
.

P64 FLATBUSH AVENUE
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“In the good old
Summertime”

GEORGE C. TILYOU'S

STEEPLECHASE
PARK

CONEY ISLAND

Supypler has bein the aim of each
group since its creation in 1950,
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Director of Museum Describes Work;
Claims Freedom Element of Modern Art

By Jell Stone

“1 think I became interested in art
bieuge my temchera weren't”, ex-
plained Alfred H. Barr, Jr., director
of the Museum of Modern Art. A
pleasant, tall, and young-looking man,
Barr has been director of the Museum
sinee its founding in 1929, When he
attended Princeton, his art professors’
marked indifference to painting made
himi more and more interested in that
field. He taught the history of art at
Princeton, Harvard, and Wellesley be-
fore asked to direct the Museum of
Modern Art,

“At the Museum", Mr. Barr sald
Jokingly, “1 mostly answer the tele-
phone and write letters. 1 have to be
respongible for the sclection of ple-
tures and, a8 a member of the Museum
staff, I have to supervise the additions

Lindholm ‘16 Tells of Tunnel Consfrucfior_l

By Jefl Stone

1 think that Foly was the back-
ground for all my wnderstanding in
life,” said Henry Lindholm ‘16, who
has been an employee of the Port of
New York Authority for the last 31
years,

After leaving school, Mr, Lindholm
studied engineering at  Carnegie
Tech, Brooklyn Poly, and New York
University after the First World War,

very difficult time. The unfortunate
tendency for the people to depend too
slavishly on the opinion of the critics
is disastrous since many people begin
to become skeptical the minote they
hear that one of these eritics doesn't
like the play. As a matter of fact if
gome people see one bad review, they
think that all other eritics disliked the
play.

“To be a sugcess on Broadway,"
Mr. Clurman stated “a play need not
necessarily have both outstanding act-
ors and an outs i t. A good
which is,

strony into a very e

& is perfectly legitimate because
ting, direction, and the
s we attribute to the art of the
ter not merely interpretive
instruments, They are ereative instru-

all

are

ments. If they are able to make &

which is not highly regarded as
1 ture, effective and live in the
theater, that is all to the good. The

most famous e
the

le is the Lady of
Camelias, sometimes called Ca-
mille, which as a p 3
of Jiterary art but has
for a long time bec

of the creat-
opportunities it offers to

tive
pluye

the

Mitchell’'s Drive-In
Corner B&th 5t. and Tth Ave.
SPECIALTIES CAR SERVICE
SODAS SMNACKS

Best wishes —

Q]

AMERICAN TYPE FOUNDERS

200 FHimora Ave., Elizuberh, N, J,

to the

Polygon

und wag hired by the Holland Tunnel
Commission in 1920, *1 decided to
work on a tunnel,” he said, “because
I was intorested in electricity, which
was o new field at the time."

Futed by the Port Authority for his
many years' faithful service at a din-
ner last week, Mr. Lindholm explained
the constroction and operation of the
third tube of the Lincoln Tunnel
“The third tube was driven beneath
the Hudson River by the shield meth-
od, which was also used in the con-
struction of the Holland Tunnel and
the existing tubes of the Lincoln Tun-
nel. A vertical shaft was excavated in
solid rock on the New Jersey side of
the tunnel and a prefabricated steel
tunnel shield was erected at its base.
Then a rock drift was blasted tow-
ard the and the shield was
pushed into it.

river

“After a cast-iron ring section, the
outer shell of the tunnel, is instaliled,
the shield s by
means of hydraulic jacks, and a new
ring  section is then put in place.
When the shield has progressed about
60 fect, a ten-foot conerete bulkhead
is erected behind it, and eompressed
air is pumped into the working space
between the shield and the bulkhead.
The bulkhead is then pierced by three
air chambers so that men and mate-
rials ean enter or leave the working
without loss of air pres-

pushed forward

nher

T,
The new third tube is only the fore-
runner of an expanded arterial facili-

ties program.

TE 3-8085

Geri-Ri Dress Shop
Alrerations
Mary Presta - SAbiE Marcus

549 B6th Street Broaklyn, N. Y.

Graduation Present
with a future!
.
“Jumping Juvenile”
Life Insurance Policy
Call or Write
Joseph Schulman

16 Caurt Streat, Brooklyn, N. Y.
TR 5-7560

to the collection.” Mr. Barr pointed
out that additions to any part of the
eollection are first recommended by
the curator of that division. In the
ensuing committes mecting, the diree-
tor's job is “to back up the recom-
mendation of the curator.”

When asked how the Muosenm ac-
quired new picees, he replied that they
we purchased—or donated by the
artist or some other party, He added,
“We dont want more than half the
things that are offered us"

As for the outstanding factors of
Barr replied, “I would
sy freedom, perhaps, would be the
firat charncteristic and variety, the
second.” He observed that many peo-
ple fail to grasp modern art becmuse
they do not take time to study it
properly. * [ dor't think people in
general have ever been interested in
art without paying it some attention.”
He felt that “a gradual spread of
understanding would have to take
place before people conld really ap-
preciate modern art.”

Seores Dali

Speaking of Mondrian and Dali,
Barr thought that Mondrian's works
have achieved practical results to an
amazing extent and that his geometric
ideas are today widely used by dis-
play  advertisers. He then added.
“Mondrian's chief influence was in de-
sign, but he had had great importance
in painting."

Dali he found displeazing. “Dali is
trying to please people, and his pie-
tures tend to be a little cheap and
obvious, He can also be offensive in
the sense that he paints some very
digsagreeable things, But then people
love disagreeable things—1 should say
that three-fourths of what people
read is unpleasant.”

He asdded, “The modern paints
what he intends to paint as well as
he possibly can. He is his own fudge.*

modern art,
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P AT

Dear Jeffrey Stone:

ot v o Thank you for sending.me the copy of your
interview., It was very thoughtful of you and I appreciate
it, I do hope, however, that you may be able to make the

- a1l
i dhall

it beck,

Thank you too for the concern and sympathy
expressed in your postscript. ,
~ Sincerely,

Alfred H, Barr, Jr.
Director of the Museum Collections

Mr. Jeffrey Stone
670 East 22nd Street
Brooklyn 10, New York

AlBiew
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670 EAST 22ND STREET
BROOKLYN 10. MEW YORK

May 5,1958
Dear Mr, Barr:
Enclosed please find one copy of the "Polygon" of
April 25, which contains your interview (page 4).

I realize that we erred in calling you "Director”,
but trust that neither you nor anybody else will

mind terribly.

I am genuinely sorry that your excellent and most
thoughtful emendations could not be made, but the
editor's great desire to print the story as soon as
possible made this impossible. I am, however, sav-
ing the emended copy for myself because of its value
as a source of information and as a source of

continuous personal enjoyment.

Some of my favorite parts of the interview, includ-
ing your most interesting comments on modern Ameri-
can automobiles, had to be cut, Much as I disliked
to see 1t cut, I hope you are pleased with the net

result.
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I shall return your photograph as soon as I get

it back,

Thank you again for letting me speak wilth you.

77

Sincerely,
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Dear Mr, Stone: g

I would be very glad to talk with you
ﬂwutt&hu'un. Perhaps you can come in some afternmoon
about five. I suggest that you phone my secretary, Miss =,
Mexander, n\hit we can et u day. "

1 look forward to seeing you,

Sincerely,

Alfred H. Bm. ar,

Mr, Jeffrey Stone
670 Bast 22nd Street

Brooklyn 10, New York
AHB :ma
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670 EAST 22ND STREET
BROOKLYN 10, NEW YORK

March 23, 1958

Mr., Alfred H, Barr, dJdr,
Fuseum of Modern Art
New York City, N.Y.

Dear Mr. Barr:

I have been intere=zted in many
forma of modern art for some years, and I have
always found the axhibitions at the Museum of
Modern Art most gratifylng.

I am an Upper Schooler at the
Polytachnic Freparatory Country Day School, and
I should very much like to Interview you for my
school newspaper, the Polygon.

Your interview, I am sure, would
be greatly appreciated by faculty, alumnl, and
student body, and I should be most happy to be
able to speak with you,

I should like, if possible, to
sae vou before mid-April,

Hoping that you will find the
time to see me, I am

Sincerely yours,

Jeffrey Stone

P s JOTH T, FIfTE o UnToIDD T Yoy
greatly apprecliate your expert opinion,
Doctor Pick has advised me tw tell you that
he is willing to pay for this consultation
and is expecting vour charge,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.353

317 .'T. D korleak

#ie W 0% WITT FLAGOR

IGADS 11 28 April 1959

April 22, 1959

Mr. Alfred Barrc, Directo:
Tt
11 Wedt 53rd Street

I have never seen any Matisse that looked
panything like the two studies of which you have sent reproductions,

Bew York, N.Y.

I Inm ink that you should send the photo ; m-um Georges
| thuit, o h were formerly aubmitted
h?i re mﬁ%e& 110a3 » Parls 7. She is the daughter of
£o er
Matisse and has 1n har pouu_l:.on tba_‘:_-_oqogd.;,iﬁ_ catalogue
They are, ostens done uLvtd -
Mﬁ!*!?!!‘:ibqlﬂhﬂlll}hnlt!ﬂna..a;: and from the
story I have, were given to a French artis
the name of Henri Farre, aocersdyy:
gnrl Mat > ladame Farye past e
snd the .
e bly, Was 2 \
: - : . uma H, ‘Btt‘r Jr,
done these studies Dir.otar of the I!usm Collections
Miss Mary E. Storbeck. . . . . N

850 North De Witt Place.
Mohwtgl, _I_l.unoiq

lHBlu
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BROKER WHITEHALL 4-2166
ARTE ANTIQUES

c:/Ma’ty E. Stonbeak

B50 N. DE WITT PLACE
CHICAGO 11

April 22, 1959

Mr. Alfred Barr, Director
Museum of Modern Art

11 West 53rd Street

New York, N.Y.

Dear Mr. Barr:

I am herewith enclosing copies of two studies
in my possession which were formerly submitted
to Pierre Matisse.

They are, ostensibly, studies done by Henri
Matisse in his very early youth and from the
story I have, were given to a French artist

by the name of Henri Farre, a co-worker of
Henri Matisse. Madame Farre’ passed the studies
and the information in connection with them

on to me. Henri Matisse, ostensibly, was about
20 years of age when he is supposed to have
done these studies.

In view of Pierre Matisse's suggestion, I trust
you will extend me the courtesy of your
authoritative and expert comment,

Sincerely

enc/

P.S. These studies are the property of
Dr. John F. Pick of Chicago who would
greatly appreciate your expert opinion,
Doctor Pick has advised me to tell you that
he is willing to pay for this consultation
and is expecting your charge.
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May I thank you on behalf of Mr, Barr for your

la‘t&srq!wm I hasten to tell you that Mr, Barr is now

P on'a faot.ura trip fn Burope and will no't. rmﬂ;wghil country

until Auguste _-/LI»‘-'-”' & /(
{ ket CuddiA
' o Py, o PPN

o

Secretary to Mr, Barr

i .1/

Hr. I!alco],n L. Stor}n
23 Alberta Avenue
Toronte 10,

. Canada
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23 Alberta Ave.,
Toronto, IO,
Ont., Canad a.

May IIth., 1959,

Mr. Alfred Barr, Jr.,
CAO The Museum of Modern Art,
Manhatten, New York, N. Y.

Dear lMr. Barr:

Like a shower at a picnie, this may be an unpleasant intrusion.

I hope, however, you will consider me to be as innocent of guile.
For I do not mean to be intrusive or unpleasant, and I trust that
you will not consider my remarks uncalled for,

M¥ remarks:

They are concerning an article in Time Magazine of a couple of
weeks back to do with the Target Art of Mr. Jasper 'Johns, an odd,
brutal title, if thers ever was one. It reminds one of Bulletism,
of which, thank heaven, thers is only one example. But I must
hasten to assure you that I am not a "treditionalist'., In fact,

my cry among the arid dunes of today's wilderness is for modsrn
art and originality. And by ‘'modern' I mean that eternal newness,
uncontrived, but as full of surprises as recurring Springs. And

by originality' I mean a new looking, a new seeing without depend-
ine on a new manipulation. The cunning shape of the crank-ghaft is
essential for transfering a motion of one kind into motions of
several kinds. But when we are reducsed to twisting our art ideas
in order to achlsve a comparsble manifestation then we are reduced
to the mechanical existence of the cambustion engine. And art,
throughout the ages surely has been the master of design, not an
apendaszeés In 2ll the mad manipulations of Man, Art has been supreme,
even aloof, bringing Man back finelly to his senses and to himself,
I reglize that some may use the shock method in order to do this,
But they also use thls method to jar the poor souls in mental
Institutions out of their apathy. Does Mr., Johns consider us to be
lunatics, then? Are we lying, empty and rigid, 1likse unburied bodies,
on some lonely sea shore, with ths wind blowing through our ears,
that Mr, Johns must swoop down upon us to shoek us into the perp-
endicular apgain? What has happened to us? Mors to the point, what
has happened to Jasper Johns? Is he that hungry? Is he so full of
dispair? Has he so got himself causht up in his spiral prison that
thers 1s no escape? I do not ask these questions in bitterness, I
do not mean to be unkind. I have every sympathy for the artist
struggling to express himself, But the way to the gtars is hard --
per adua ad astra-- and if one's wings melt, then one must fall
into the sea. It takes pretty durable wax to anproach the sun.
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And of course, there is a durable wex that will not melt and let
the wings flutter away to leave us helpless and unsuprorted in
the rarified airs of our aspirations. But it takes a great deal
of courage and much patience, And much thinking.

It seems to me that any painting of any worth that has withstood

the callous test of time has one important factor. Whether in the
arts of realism or non-reslism, each one that has remained to en-
rich us has in it the quality of abstract. And I hope you will

not think that I am lost as so many seem to be in the use of this
word. The reason I say this is so that you will get the drift of

my thoughts. Let me put it this way. A man has a feeing which he
neither denies to himself, nor obscures with self-consclousness;

a feeling that is nelther the servant of passing morels, nor the
handmaiden of elusive fad. He has a feeling{,a deep down, surging
volcanic feeling, going right down to the very roots of life. (How
Vermeer achleved this, God knows! But how wonderfully he does itd

In spite of what must have been a painfully slow progress, he kept
the feeling. And when I see a Vermeer, I am caught up and shgken

to the very heavens themselves. Or a Utrillo. Oh: my God‘ what he
does to me with his little streets! Or a Van Goph. There's a volcano
of feeling. Or the somber but shaking German artists whom Mr. Hitler
disliked so htensely.( Poor sod!) And the early cave-man who did not
know there would be a word 'abstract'. Or Picasso before he became
such a bore with his ghastly repetitions. (He burps continually.)
All these people, they had something. In each one thers was a little
gold. It mede all their dross worth while., All these people tell me
something. They reach down into me. But they do not stun me first,
4o f211 me like an oxe about to be slaughtered. Did you, by chance ,
see John Glelsmd's English schoolteachsr in the 'Browming Version'?
Lovely! There was this abstract feeling. No tricks. No manipulations
of a crank-shaft to work my machinary. A touch of honesty and genulne
art.

But I must not wear out my welcome and bore you further. I hope I
have not seemed rude. Maybe everybody feels he is hurrying to some
sort of destiny with an H/bomb, Damn the H/bombs: Man will survive.
And so will his art if he listens a 1little more carefully to the
voice within him. So let us stop belng such dead-beats, or beatnicks,
or whatever 1t is.

You have been kind to read this far. And I feel a bit guilty for
taking up so much of your time.

Yours sincgrely
'/Ezz;EAQZéZZéﬂZii, : /€§ij%1i

Malcolm L., Storm.

Pl Souetrae.
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L'Art Pour L'Art

There is a beauty and a world of hope

Within the circle of a little flower

For which we, vylng, rape the Universe

To stamp the dying blossoms in the dung.

As yet, the while, our tramping feet resound
And grind the fragile petals in the ground,
A seed has stirred from which new flowers
have sprung.

No Ceesar ever knew the lovely bliss

Of such resolved unconguerableness.
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SOCIEDAD

AMIGOS DEL MUSEO

DE BELLAS ARTES
CARACAS August 12, 1958

lli*. Alfred H, Barr
New York, New York

Dear Mr, Barr:

You may remember my last visit in November, during which I informed
you of the activities of this Society in behalf of the formation of
a Collection of Intersmerican Art,

We have lately been &ble to purchuse representative works by Tameyo,
Celder, Bertoia, Cueves, Pelfez, Matta, Grilo, Egas and have received
various donations of paintings and sculptures by distinguished
American artists. We are slowly securing the cooperation of more
end more people interested in our ideals and we are now in & position
t0 consider the purchase of an importeant work by Rivera and also
Orozeo,.

On the subject, we have made direct contacts with Mrs. Rivera &nd
Mrs, Orozco., Yet, Mrs. Rivera is only interested in availing to
us less important works of the Mexican master and, as Mrs. Orozco
is contempleting the creetion of a Museum dedicated exclusively to
the work of her late husband, the works offered do not, I feel,
represent Orozco well enough. ;

Though I know very well how busy you are with your own work and the
asctivities of the Museum of Modern Art, I am teking the liberty of
requesting your advice on the subject. Ferhaps you know of the
availability of such works or could put us in conteet with collectors
or galleries that may be willing to assist us on our purpose. If so,
your help and edvise will be greatly appreciated.

T elso like to take this opportunity to let you know that we are in
a position to incorporate representative works of distinguished
North and South-American artists to our collection. Whenever
works of interest which, for the time being cannot be incorporated
to your Museum, &re offered to you, we shall be happy to consider
the possibility of incorporsating them to our collection.

We shall be most grateful for your invaluable assistence.

Very tru_l;s g_oars -

4 . g ° o
4 ’ 4 -
{20 ’,&,M./; _,r'

Clara Disment de Sujo

P.8. You shall be glad to know that Jorge Romero Brest im plemning
to visit you (end us, in Caracas) next February.

CDS:1l
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REPUBLICA DE VENEZUELA
MINISTERIO DE EDUCACION

MUSEO DE BELLAS ARTES

C A R A C A S

EL DIRECTOR DEL
MUSEQ DE BELLAS ARTES DE CARACAS:

Tiene el gusto de saludar a Ud. y de presentar-
le a la Sra. Clare Diamond de Sujo, quien viaja a los %‘jﬁ_
Estados Unidos con fines Culturales y eon el objete ?
de lograr una nds estreeha vineulaeidén entre los Mu- N,%

seos de los E.E. U.U., y el Museo de Bellas Artes de
Caracas.

El Director del lMuseo de Bellas Artes de Caraecas,
recomienda muy especialmente a la Sra. Sujo (miembro
de la Junta Direetiva de la Sociedad Anigos de este
liuseo) y agradece a Ud. todas las facilidades que pue-
da ofrecerle, a fin de que ella pueda llevar a eabo les
propbésitos de su viaje.

Carzcas, 8-10-57.~

/“q o Ae /5&5[,;,__ (i,
N QPL/{L-—Z'!‘.\ A A )) “ eo il /5) f}/n -202-9

ﬁM ﬂ,{c5r;%‘6&(_ ‘/ // v-(__,
Cd,o’(ru'"b

4..‘& /7 & K""‘““(”,‘- '?'L. S AV A (AL .-'nﬁ._.%{f(‘-\.._
2-98% 1o O3, L1 ,

P — - ——
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HARRY G. SUNDHEIM, JR.
20 EAST CEDAR STREET
CHICAGO 11, ILLINOIS

Dec. 10th. 1958

Ve best rega
4 s
flar &hn

HGS/dst
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SUu«&b\Ql;M.

HARRY G. SUNDHEIM, JR.
20 EAST CEDAR STREET
CHICAGO 11, ILLINOIS

Dec. 10th. 1958

Mr. Alfred Barr
Museum Of Modern Art
11 West 53rd. Street
New York City

New York

Dear Mr. Barr.

Thanks for your letter concerning Toon Kelder. The letter
was forwarded to me by Mrs. Kuh of The Art Institute.

At your suggestion I wrote to Kelder concerning the

nude, photograph of which I sent you,and I thought you
would be interested in his answer which I just received.
I quote in part from his letter: "Yes, indeed, I made the
small nude drawing with colours many years ago. I can
remember it very well. Your Father most probably bought
it at Le Nouvel Issor in Paris."

He is correct because it so happens we have the bill
which my Father received.

Mr. Barr, I do appreciate your help, and thought you
would be interested in this information. I have no
intention of selling my Kelder, but if at any time you
would be interested in borrowing it for an exibition, I
should be glad to loan it.

Again many thanks for your heip.

Ve best rW
af:;;z:j;;;?leim g

HGS/dst
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THE MUSEUM OF MODERN ART

Date  August 21, 1958

Alfred Barr Re: Denys Sutton
Susan C, Semior

Dear Alfred:

In a letter received today from Demys Sutton, he asked me
to thank you "for having so kindly sent me a list of the Derains
in the Museum's possession."

Mehlmhrmtn
e ttl ¥ wve exhibition catalogue; unfortunately
ge mmmmommnm

moved this very day.

Sincerely,
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: S w e
THE MU ETJM OF MODERN ART

l;’-'-f' Jolw 2. 19

nmmmmzcmmm”mﬁ
%dl’:ﬁmm 1910,
ntly we 'u'-tqﬁ' m%
ﬁm,%-ﬁthﬁmth
color in auve exhibition catalogue; unfortunately
I can't get at our Library bocks because the Library is being
moved this very day.

Sincerely,
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Date_ July 23, 1958

To: Mr. Barr Re:  Ietter fromMr.
From: Poter Humphyey Desiys Suide

Dear Mr. Barr:

Would you please be good enough to let me have your
ansver to the question raised in paragraph five of the attached
letter from Mr. Denys Sutton?

Thank you very much.

P




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

45, Baton Square, London S W 1

July 19 1958

Dear Porter,

I wonder if I could invoke your essistance over
the following matter.

The Phaidon Press is publishing a book of nearly
100 plates of Derain's work; and I am writing the text, basing it
on the exhibition introduction thzt I wrote for Wildenstein's a
year ago.

I believe I am right in saying that Mrs. Harriman owns
a splendid work by Derain and I am most eager to secure a photograph
of this picture. Could you possibly let me have her address, and if
you lmow her, may I mention your name when writing to her.

I wondar, also, if you could ask Mr. Karpel if he could
look at the catalogue of the Derain exhibition, already mentioned,
and request him to tell me if as far as he knows, I have left anything
out of the bibliography

And do you, or Alfraed, know any important Dersins in the
7.5.A. that I ought to reproduce; any assistance will be most welcome.
I hope to come to New York this automn and leock forward to seeing yom
then.

Love fram us both,

Denys Sutton
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P, S. I did see his current show since dictating the above note.
Itm afraid he's not for the M.0.M.A. but we're grateful
to you and the potential donor,

L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY 1.A.353

Mrs. George W. Sutton, Jr.
1019 Third Avenue
New York 21, N. Y.

Dear Alfred:

I am gware that you asked Nydla Bruno for my
address to write me....but I can also guess
what haprens to the intention in the pressure
of timei~

I have recently seen the El1 Greco described

on the enclosed. It is for sale and it occurs
to me that you might like to know about 1it;

for some collector or another. It is not poing
to be so0ld through a gallery and if it ian't
gsold hefore Mr. Lester returns to Switzerland,
he will take it hback with him and deliver it

to its owner. In the meantime he has been
authorized to sell it should he have the
opportunity.

Also, I've heard of someone who 1s devoted to
Vassellef and should the Museum desire buying
one for it's collectlion, he would, I am given
to understand, contribute the price. I pass
thisg along for what it may be worth.

With best wishes as well as best regards,

Sincerely,

March 16, 1958 [ @eea

. tel: TE 8-8448
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Aktiebolaget Nordiska Kompaniet in Stoekholm,a well kmown
Swedish Collector. The year was 1918,

The painting was last cleaned in 1938 by the restorer of the
Swiieh Nutional Art Museum. Incidentally,only in cleaning it
was El Greco's signature discovered., This is coneidered to be
very importaent,since the master as a rule completed 3 to 5
slaller paintings and signed only those that he considered the

If interested callsMr. Henry E. Lester, 17 East 96th 8t - TE1l-1333
. Plcture pay be seen there.
Mention ny mame (Mrs Ione

knew of thepleture.

Ulrieh Sutton) should he ask how you
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FACTS ON
EL GRECO'S ST.FRANCIS RECEIVING THE STIGMATA

The plcture is reproduced in the following volumess

LEGENDER AND HARTMAN Plate No. 417
AZNAR Vol.1l,Page 1384,number 551

The picture was painted around 1580 and is very similar
to the ome in the eollection of the Marquis de Pedal.

During World war I the German Government decided to raime
nonsy by selling some of the paintings from the national
art galleries o neutral countries. A purchasing commission
was appointed in each of these neutral countries +o inspect
and seleot these paintings.

In Sweden a royal commission was formed under the Chairmanship
of Richard Bergh,President of the Swedish National Art Museum,
The necessary money was raised by subscription. Each participant
had to subseribe o minimm of 50,000 Swedish Crowns and the
paintings &8 k® aquired with the money raised,were then to be
auctioned off to the subseribers by a lotterie drawing.

The Greco,which had belonged to the DRESDEN CALLERY,thus came
into the hands of Josel E.Sachs,lonsul General,President of
the International Chamber of Commeree,Chairmen of the Board of
Aktiebolaget Nordisks Kompaniet in Stockholm,a well kmown
8wedish Collector., The year wsa 19187

The painting was last eleaned in 1938 by the restorer of the
Swéish Nutional Art Museum. Incidentally,only in cleaning it
was El Greco's signature discovered. This is considered to be
very importaent,since the master as a rule completed 3 t0 5
similar paintings and signed only those that he considered the
-

If Anterested callsMr. Henry E. Lester, 17 Hast 96th St - TE1-1333
Picture pay be seen there.

Mention my mame (Mrs Ione Ulrieh Sutton) should he ask how you
xnew of theplcture.
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2/5/58

Mrs. Portner:

‘I As of this date, green plants are in front
of the Dali painting.

I told Mr. Cott about the "mix-up" on the
Italian Drawings. He 1is sorry this was never
straightened out by us, and we do apologize.

The Stieglitz show will open March 15--

not March 29, as given in the "fateful"
schedule. -

2 Q7"
Best wishes, Mf%LM
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Desr Alfred: It was such fun io see you
ageimr and to heave & chence to chat for a
moment .

T cailed the National Gallery
yesterday end ssked them to send me & CPY
of their breedsheet on Deli: herewith it
ig - snd let us prayl

You will see on the sttached
note thet the potted palms are indeed in
place - no preyer stools yet but that will
come.

With best regerds,

) el






