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Dear Jim:

-.‘\'I‘l-'.'-!
v O

your project, but I can do no more, I simply don't have t.hs time R

since I must leave to lecture in the U,S.5.R. in a couple of

I am sorry. I have done what I could on behalf af

weeks,

Forgive me,

Mr. H. S. Ede
Kettle's Yard
Cambridge, England
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cc and map: Mrs, Barr

Vi
Dear Jj-m' » ruren
How very good to have news of you! I @'n'tk%.

at this time when Marga and I will be in England next,

but we shall certainly try to get together with you, when

“ come,
Meanwhile, our very best to you for the Christmas
season,

Sincerely,

Mr, James Ede
Kettle's Yard
Cambridge, England
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Dear Professor Egbert:

Doubtless you know most of this material,
but I enclose some clippings and articles from Mr, Barr's
files on Picasso and the Comminists, together with a weturn
envelope. May I ask you to return the material uhenyoh have

finished with it. I hope some of it may be of use ‘to you, ¢

Roland Penrose's address is stapled to the =~
smaller manila envelope.

Sincerely,

Secretary to Mr, Barr

Professor Donald Egbert
30 Nassau Street
Princeton, New Jersey
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Dear Don,

I had dictated a letter to you, but I understand =~ =
that you have phoned mow and spoken to my secretary and = = '_-'
; that I shall see you the afternoon of Wednesday, February
2lith, - T shall be leaving New York Thursday for 10 days
mist make a trip to the midwest later in February; hence the
delay., Miss Alexander tells me that you did not feel that
it would be inconvenient to set the time 5o late in February. .
I am relieved, :

I shall look forward to seeing you then.

Sincerely,

Professor Donald Fgbert
Department of Art and Archaeology
Princeton University

Princeton, New Jersey

AHB :ma
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cc: Alfred Barr / 55 "Ff\h -

January 18, 1960

Dear Professor Egbert:

My feeling of guilt whenever I think of you and your
typescript is indeed painful., Mr. Cghill's health did improve
during the late summer and fall and he read quite extensively in
your big book. However, he has not had mich energy for finishing
up anything without a little pressure and initiative from me, and this
I have not been able to bring to the problem at all during the autum
and winter because of the incredible pressure of work at the Museum.
I enclose a notice of a big exhibition for which I was responsible
over and above my regular work, while at the same time our crucisl
fund raising drive has kept us all locked up in meetings rather endlessly.

Now I begin to see the light and your typescript has a high
priority on my list of unfinished things to finish as quickly as possible,

I am slightly comforted to hear that you have not yet entirely
completed jouk revisions.

Sincerely,

Dorothy C. Miller
Curator of the Museum Collections

Professor Donald D, Egbert
30 Nassau Street
Princeton, New Jersey

DCM:ew
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Dear Donald:

I understand and agree with your decision to
limit your discussion of foreign artists and ideologies to
what affected American artists. This might lead to the
omission of the two most subservient Party artists in Europe,
namely Fougeron in France and Guttuso in Italy, both of
whome changed their styles in the late forties to conform
to the Party line, Léger did too, but not at all to the same
degree. I have not read enough Commnist art literature
to know how important these two exemplary characters seemed.

Dorothy Miller tells me that Cahill has read one
of your volumes. She and he expect to go over some of the
questions you ask him to.

Sincerely,

Professor Donald Egbert
Department of Art and Archaeology
Princeton University

Princeton, New Jersey

AHB :ma
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ecy D Willey

2 Dear. Don,
U

Survey, J

1

published

o1 New York
with cons

a scholar
‘backgroun

© ‘not encov

~=ireally ha

" “but her s
“* ‘on this v
“use to yo

1

to ask yc

~ 7 4dnfluence
v realize
*can't hel
“highly re

that,

148 1]

- W k I on wish o in
B Ly e — ° e um

s

Professor Donald Egbert
Department of Art and Archaeology
Princeton University
* Princeton, N, J.
Lo S g BUN ]
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ec: D. W llay

2 Dear, Don,

"+ Under another cover I-am sending you a. copy .of '
¢’ Survey, January-March, 1959, Doubtless vou'know this maza
r

St T N W
CB-Pl ~ 1“ y
1Gwed L ?&“-“\

(THIS SIDE OF CARDA&SH ADDRESS ) LiBERTY

Professor Donald Egbert
Department of Art and Archaeology
Princeton University

+ Princeton, N, J.

Nepar v

" AHB:ma
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»*Dear Don,

Under another cover I am sending you a.copy of«Sowiet s
Survey, January-March, 1959, Doubtless you know this.

This psrticular copy was sent to me by Camilla Cray who

published an article:based on considcrable research done:here  dinr

* New York in our Museum and elsewhere, She is English and very young
with considerable knowledge of Russian, but very little training as
a scholar. She is deeply interested in Russian.art and its-political
‘background, She now wants to do aymonograph on Malevich, I am' .«

“~!not encouraging her actively because I am not econvinced-she canin

~ireally handle so diffieult a subject without more uaﬂ;ﬁc“m
‘but her article seems tc me about as competent and:sound a report
‘'on this very complicated subject as I have found. qtr nirlbsmﬂlenl
use to you, y polltionl

The article on Bert Brecht in the same issue r-inda me
to ask you whether you have studied the record of Communist .oiii,
influence and control of the arts in other countries of Europe? iIi..
realize that this is probably out of the range of your bodk; yet I
“ ‘gan't help feeling that what the Party did in Italy and France is
highly relevant to its efforts in the United Statess » "m0 0 d
z ® sednt 141 i soervery
Would you please return this copy of the m:-h me.
» wish % br‘J\q' in
Sincwelw' plan to potum %

Professor Donald Egbert
Department of Art and Archaeology
Princeton University

Princeton, N, J.

'-m:m
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cc: D, Miller

PRINC
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Dear Don,

Many
of the volume
be here short

I don
great book be

I am
There is no ¢
relations of
recall ina ¢
of art" or "g
cannot check
references i«
pressure, 1

I thi
though you ms
and find that
perhaps with
of the problt
that he woult
idea on my pi
weekend., Yo
material or
‘the ‘eity unt!

Professor Donald Egbert

e ]

FTON UNIVERSITY
ETON. WEW JRRYEY

Department of Art and Archaeology

Princeton University
Princeton, New Jersey

AHBima

25 August 1959
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- ]
cc: D, Miller
PRINCETON UNIVERSITY

PRINCETON. KW IRRREY

Dear Don,

Many thanks for your letter of August 11th, I mailed all five
| P R A

4

Ul TN® pPpruvicms ULDCuTSood LI JUNIT UORYE  mOWOVGL o

that he would not wish to have a fee., This was a w

idea on my part. He is in Stockbridge now, but Dorothy drives up each
weekend. You could telephone her at the Museum if you wish to b:
material or set an appointment. I believe he does not plan to to

the ‘city until the first of October, {
1 Sincerely, . 4. . ,)ars—
i

#
-

e

Professor Donald Egbert _
Department of Art and Archaeology
Princeton University

Princeton, New Jersey

g - 1},-"‘}"

AHB:ma
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cec: D, Miller

25 August 959

Dear TDon, g i

Many thanks for your letter of August 1lth, I mailed all
of the volumes from Taormina t6 mysclf here in the ﬂuam. '%hq
be here shortly, ,

I don't recall having given Bill Seits any opinions ,,abcmt. péhr

great book beyond what I had already written you. .

I am afraid I was not clear as to what my major eriticism is.
There is no question whatever as to you(book being primarily about the
relations of artists and their works to politics, ete. However, I do
recall in a couple of places your referring to your work as a "history #
of art" or "art history" and even if you had not used such a phrase (I. .
cannot check it now), I think that you certainly should include more
references to the Russian artists who suffered most from political
pressure, I may have some material that would be helpful,

v

T think you should sound out Holger Cahill as soon as possible
though you may not have a copy of the book. I talked with Dorothy Miller
and find that she thinks that he would be able to do some reading,
perhaps with her, who as his wife was quite familiar with a good deal
of the problems discussed in your text. However, she very firmly said
that he would not wish to have a fee, This was a well meant but incorrect
idea on my part, He is in Stockbridge now, but Dorothy drives up each
weekend. You could telephone her at the Museum if you wish to b in
material or set an appointment., I believe he does not plan to to
the city until the first of October.

Ll

& r~
Sincerely, Y _ﬁ’wa’: "/

Professor Donald Egbert
Department of Art and Archaeology
Princeton University

Princeton, New Jersey

AHB:ma
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.. Dear Donald: axy 4 intersst ln having
e At that
I think I oould read what you pmpon dur.'l.u,.‘lql;—;, s
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PRINCETON UNIVERSITY
PRINCETON, NEW JERSEY

Department of Art and Archacology May 10, 1959

Mr, Alfred ¥, Barr, Jr.
Museum of Modern Art
11 West 5Zrd Street
New York, N.Y.

Dear Alfred:

You may remember that some years ago you expressed interest in having
me try to write something on anti-communism and American art. At that
time I was dubious both because I was still bushed from writing a previous
book and especially because it seemed to me that anti-communism could only
be dealtl with adequately in direct relation to communism. TYour fight
talk l;_m’rred me on, thougk, so that I undertook the much larger task of
writing a book entitled Communism, Radicalism, and the Arts, focussing
on the United States from the 17th century to the present but including
long chapters on the background in Weetern Eurcpe and Eussia, (Cyril Elack,
well-known specialist on Soviet history, has just read the draft of the
cheoter on Fussis, and has delighted me by calling it "a unigue contribution.")

I have tried to desl with commnism (and anti-communism) not only in
relation to painting, sculpture, architecture, and the graphic arts, but
in eome dezree also to music, the dance, the theater and film. The enclosed
table of contents will give you &n idea of the chapter headings., The
resulting marusceript has turned out to be a higz one--about the same size
ae Arnold Heuser's two-volume Socisl History of Art. I am wondering whether
you could be persuaded to read over and criticize at least the part on anti-
communism and as much of the rest es you felt able to cope with? The anti-
commnism ie mainly in Chapter XI but is also scattered through 1X. How=-
ever, if you felt able to read over Chapters VIII through the Conclusion,
anrd also rapidly Chapter IV on the background in Western ZEurope, your
eriticism would be invaluvable for making the book a much better one. Due
ecknowledement would of course be included in the Preface.

Full-size photographic coplec of my typescript are at present being
made. They should be ready by the end of May. Would it be possible for
vou to look over all or part of the manuscript by August 1? This would
give me time to try to incorporate your suggestions late in the summer
before I get bogzed down in teaching next ¥all., However, 1f that time 1s
impossible but some other would be feaeible, I could doubtless send along
a copy at your convenience.

I realize that I am aeking a great deal, and I should never have had
the nerve to do so if you hadn't urged me to write on anti-communism. But
1f you don't feel sble to look over any dart of the manuscript, I shall
entirely understand. (I do think you'd find much of it interesting, thoughl)

‘_R.I,\Lu«_ﬂu = c.lma‘
‘_.‘m-\;.o,\u,)

Qe €.
CTonald EC’BL;KD
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Preface
Intreduction

Fart 1t Tioplan Communiss and Americsn Art
feligious Communiem nnd Americsa Art
Seculsr Utoplan Comnmaniss and Amerlean Art

Pert 11: Harxisn Comsmunism and Art: The Background
in Vestera Hurope snd fussia

Marx, Engels, and the Marxian Theory of Art

Badiceliem, Marxiem, and the Theory and Practice of Art

iz ¥estera Burope

liediceliam, Merxism, and the Theary and Practies of Art

in Sussia

Part 1I1:  darrisa Commnipe and Amerioam Art
Merzipm, Reformlsn, and American Art befors the Dolahevik
Revolulien
Commonisn, Dedicelisn, nnd Ameriean Art (rom the Balshevik
Revolntion te the Teprsasion
Comsueion, Bedieallen, sad American Art from the Beginning
of the Depressien to the Fepulsr Pront sssinst Fasciswe
Commuilem, Redfoalium, snd Amerisan brt from the Beginning
af the Popular Tromt to the Mani Invesion of Fussis in 104)
Communisn, Fadlenlien, and imerisas Art from 1041 to the
Doaglmming of tie Gold War in 1546
Communiem, Nedicalism, snd Americen Art fpom 1846 to 1560
Anti-Communion and Ameriosa Art from 1948 to 1989




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB T.A.332

Dear Donald:
I was pleased and amused to have the announcement

of your exhibition of color photographs at Gearge Eastman
House, I wish I could see the show. I'm much impressed
by Mr, Homer's text,

Congratulations ané greetings]

Mr, Donald D, Egbert
Princeton University
Princeton, New Jersey

AHBtma
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Dear Mr, Lens:

Mra, “oodruff har givenm me your note which was
attached to your econtribution to the Museum,

In hindsight, it seems obvious that the large
pletures which suffered damage or destruction in owr

-
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T WESTERN UNION

SENDING BLANK

ML,

CALL CHARGE
LETTERS 10

UL

ART

48

25 MARCH 1958
ALLAN EMIL

L30 PARK AVENUE
NEW YORK, NEW YORK

ALFRED BARR

CONGRATULATIONS CONDOLFNCES AND MANY HAPPY RETURNS

Charge Mr, Barr Personal

Send the above message, subject fo the ferms on back hereof, which are hereby agreed fo

PLEASE TYPE OR WRITE PLAINLY WITHIN BORDER—DO NOT FOLD

1269—(R 4-55)
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cc: P, Pernas

Dear Sire
It is vith real pleasure that I have examined . '' logw
your publication of New Year's Eve by Gharles Lamby. | have
and I am passing it on %o the uther members. of our wu. the
‘staff interested in fine printing, o ' L )
Thank you for sending it.
Sincerely,

EL way

Alfred H, Barr, Jr,

Mr, Jonkheer V, van Andringa de WQP
Joh, Enschedé en Zonen N, V,
Haarlem, Holland
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of confidence. So to use your two pluases, #o far as I
-mmrmdhois'mnfmmuru'mw

L L]

“outstand rg"
m’ﬁh'

Professor Helmut von Erffa
College of Arts and Sciences
Rutgers University

New Brunswick, ‘ew Jersey

AHB:ma
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RUTGERS + THE STATE UNIVERSITY

September 9, 1958
COLLEGE OF ARTS AND SCIENCES

Bear Alfred,

Since Alland Kaprow is considered for a
tenure position I have been asked to gather outside
opinions - confidentially of course = about his
posiiion among the younger pfainters, I dont know whether
you wanat to commit yourse®f but would you plesse if you
do not want to hand this letter to the person who runs
the plcture lending library of your museum. One of Kap=-
row's plctures was chosen in 1955 and '56. I suppose
the feeling is that if he is outstanding among the younger
men he ought to be promoted ahead of schedwle but if he
is ome of the better men he ought to wait for his turn
for which I shall g&dly recommend him. I am trying to
be fair to all men in the department, art historians and
painters alilke.

I hope I am not too much of a nuisance,

With best regards, T (74?
L"f‘ﬁé’ ¢ N\

w7

Sincerely yours,

May I have the answer Helmut von Erffa
in two weeks, or about

October first? Thank

you,.
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. GIST: Andy will try to do a thorough job if you wish me to leave the letter with
him,

Dear Sirs:
I am most apologetic for being so late in sending a thank you

for the Picasso catalogue with whichyou have honored me. And I beg you to
forgive me for writing in Hungarian but to my sorrow I don't know any other
language and I wouldn't wish any misinterpretation but would like to
communicate the remainder of the letter in perfect form.

I do not wish to analyze Picasso's art. I think as it was
told in the ?teozefia? that art development takes thousands of years.
From this we reach a big achievement and?’ihis fruit of thousands of
years which are the individuals whose influence is coming to the surface?
I wish to let you know certain facts about Picasso which I don't believe you have

any knowledge of and which are the result of my long term research, and 1

you
don't believe you have any information of this volume, This will bring/much

closer to Picasso's art and an understanding of it. For instance, why Picasso
wasn't in favor of the straight line (traditional?) expression. He wasn't in
favor of tradition for a soft style expression. To the best of my
knowledge, Picasso's reincarnation includes the following lives which he has
lived of art: 1, Giotto, 2, Matthias Grunewald, 3, Paolo Veronese, L. Tiepolo,
S, Daumer, I must remark here that Grunewald was born not in 1529, but in
1473 and that he died in 1527, Veronese was not born in 1528 but in 1531,
I trust you will either find means or ways of checking this very interesting
information,

Fith best regards,

Professor Bink Erng

Vorosmarty=tér 2

Budapest

He signs as a Professor of Art, Andy says the category distinguishes him as
a teacher above high school level,
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Dear Miss FHsples

I believe that you might find the following
books helpful on the subject you have chosens

American Painting from the Armory Show to ;%
m by Milton Brown, Princeton University » -
8 would be the most useful book, both for the text

and the bibliography in the back, '

F, S, Wight, Milestones of American Painting in
Our Century, boston, 19h@.

J. Ty Flemner, A Short History of American Painting,
Bom, 19;00

J, I, H, Baur, Revolution and Tradition in Modern
Amsrican Art, » '
B. S, Myers, Modern Art in the Msking, New York, 1950,

On Dada, the great international movement which expressed
World Var I and post-war disillusionment, you may find in a good
library:

Fantastic Art, Surrealism, Dada, the Museum of Modern Art

Motherwell, The Dada Painters and Poetss 4
wittenmmmrm

Sincerely,

Alfred H, Barr, Jr,

Miss Ellen C, Espie
12 Chapel Place
Wayne, New Jersey

AHE :ma
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Dear Mr. Eulenberg:

We have received your enquiry of October 27th
concarning the Otto Dix portrait of your father, Herbert
Eulenberg, I am sorry to disappoint you, but our Museum has
never shown this painting, nor can I find any record of it in
the correspondence file of Dix paintings which have been offered
to the Museum for sale or exhibition in the past years.

I have also checked through various exhibition catalogues
and books in our library, but again I am sorry to say I find no
listing of the picture.

Have you written to scholars in Germany
who might have some information on Dix? The names of Dr. Werner
Haftmann and Dr, Will Grohmann occur to me, In New York, the
only person I can think of who might know there whereabouts of
the painting if it's privately owned in this country is J. B.
Neumann, World House, Madison Avenue at 77th Street, New York,
New York.

If your friend can give you precise information
as to when he might have seen the picture and under what conditions
¢size of gallery, what other pictures does he remember, etc.), won't
you feel free to write me again?

Sincerely yours,

Marie Alexander
The Museum Collections

Mr, Till R, Eulenberg
Haus Freiheit
Kaiserwerth
Disseldorf, Germany
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Reoort of Sub “ommittee on “xhbit ons
to Ad Hoe “taff Progrem Committce Sept. 23, 1959

Gencral Recommendations =-not nccessarily in order of importance

1. Better to keep major shows on longer rather than tyingin with another
fuscum to cut costs. ;

*

2. Time lag between moment show is conceived and actual presentation shoild
be shortened whon possible. Obviously complicated but as objective too
often forgotten.

3. More frequent two or three man shows rather than 10 ycar m:rveys'or ma jor
retrespective, : -

L. More exhibitions cmneﬁting on recent American and European work.

5, More flexible attitude and plans for size of shows, Too often size of
exhibition is determined by floor space rather than by amount of matemal .

6. Need for exhibiti ns that ean be adapted or used bodily as presented here
for traveling shows.

7. Need for better and more explanatory wall labels. Particularly needed
in certain kinds of sbws(a%j&s%:md floors
*ﬂ L
8. Docent talks should be given'in all exhibitions, including arc-dtecture

and dosign, prints, plotography, education, not Just painting & sculpture.

9. Films should be integrated with exhibition program more frequently,
probably in speceial showings, sometimes in Auditorium program.

10. Special scries of educational shows, particularly in architecture &
dosign, aimed at fairly specific social goals (hospital and school
design, urban re-development, apartment house projects, ete.)

11, More flexible use of sccond floor, ie more changes.

12, Need for a gallery on first floor set aside for continuing showingé
of new acquisitions @priﬂbs, design ,B't‘.}f)

Although the sub-committee is not charged with administrative procedures
it was the unanimous feeling that we recommend ¥ additional custodians
be added to the staff immediately if we are to fulfill our committments
for 1959960. _ 4 =

l; (S (= </‘
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TENTATIVE EXHIBITION SCHEDULE
Bept., 1959 - Sept., 1960
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CONFIDENTIAL -2=-

e 3.

Sept. 23, 1959

R i T

i&opthct:Nov;Dec:Jan;hb Mar | Apr: May |June July| Aug

i S P 1
| |

AUDITORIUM e i |
Recent Acquisitions: | l ]|

Drawings and ! i

1

. 5 e

Watercolors -=uly
The Artist and His i
Studio A9 == =
Jr. Council: Art 1

Lending Retros~
pective
Art Education
Graphic Design

|
|
1
|
1
R e i L |
|
]
|
|

. 25 4= =|= =417 |

PENTHOUSE

New Talent VIIT
(Ronni Solbert)
BSale

Wew Talent IX
Volkos _ [

1;- 15
|

|

l

. r - |'
| 16 - -'2°I | | i

| |

i |

A i

Note: This Scheduling Sheet is, in many instances, very tentative.
It should be used only within the Museum and the information
contained in it should not be given out since it is at present
extremely subject to change.
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TENTAT E{HIB! SCHEDULE
____I@____E_I_c_g_____ Sep‘b. 23’ 1959
CONFIDENTIAL Bept., 1960 - Sept., 1961
{Sept & Oct[ Nov! Dec |Jan |Feb | Mer | Apr | May June i July| Aug |

e o .__{__.i bt i ---«——1--———1--
THIRD FLOOR ! i
Rrost 19---5------2 "
Visionary Architec- '-

ture el Sl e ity

]

|

; |

Tuturism 294........-.L_..j
|

|

ECULPTURE GALLERY
e i R B A B T o o L e P

SECOND FLOOR
Museum Collection -
Painting & Prints |- =l= = 1 = =|= = =je e b e d o cfe e dealecalc aalaca

FIRST m%{-ﬁ{.{. ‘-\'._"/'
g o IR R I R S I e
Rothko

-
s | 10 L ~ef= k |

Recent Acquisitions | | 19 - 4 =26 [

Drawings (Collection) | 134 =-=f21

deKooning ! | 95 o amdie .!

_ 1 - i | ! [ d.

AUDITORIUM

Prints - see attached list
Educafion Dept. - See attached list
Photography

PENTHOUSE
New Talent - September and February
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Se
REPORT OF AD HOC SUBCQMMITTEE ON EXHIBITI NS
to ADHDC STAFF PROGRAM COM' ITTEE September 23, 1959

Recommendations for 196162
Geometric Painting am Sculpture 1910-1960 ird Nlwr
Rocent Painting USA= Jr. Council (perhaps invited show) 3rd floor
Portraits from the Collection- all media -summer shoy, 1st floor

Dubuffet-painting, sculpture, prints 1st floor
Neutra-Schindler 1st floor
Design show: Shaker furniture or Shapes for Speed 1st floor

Two print shows (s ¢ attached list)
Acquisitions-painting and sculpture
Education- see attached list

Fhotography-

Recommendations for 1962-563

The Collage and tho Object 1st floor
Amoricans 1962-3-painting & Sculpture (Dorothy Hiller) 3rd floor
Johnson-Kahgn 1st floor
Art and Science 3rd floor
Acquisitions-Painting & Sculpture
Grephics (Auditorium)
Two print shows (see attached list)
Education (see attached list)

Photography
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6.

Report of Sub Committeec on Exhibitions
to Ad Hoe Staff Committee September 23, 1959

FUTURE LIST=- Not scheduled

Painting & Sculpturc
Beclmann - Nolde
Art and Religion
New Spanish

Brancusi

Kline

Architocture
Corbusier Public Sorvice shows (parks, particular
kinds of buildings)

Worlds Fair Project Additional two-man shows like the two
scheduled above

Education
see attached list

Photography

Prints
see attached list
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Report of Sub Committee on Exhibitions September 23, 1959

to Ad Hoc xx Staff Program Committee

Summary listing of International Program Projoct Proposals

Twentieth Century Italian Art from American Collections
Modern Paintings from Collections in US- for Tatin America
Recent Painting from US for Latin America (since 1945)

Two American Print Shows- Recent work, younger artists
American Drawings and Watercolors- for liiddle East and Asia
Ben Shahn

Masterworks of Photogrep hy (based on Muscum 1959 show)

Shaker

Indian Art of the U.S. - historic md contemporary (for Zurope)
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From William S. L ebermen to Sub Committee on Extdbitdonse Sept. 23, 1959) &
New Acquisitions.

Tdeally three shows should be held each year as was done in 1959. (None of
this year's shows, however, were properly scheduled in advance). The exhibi-
tione, probably continuing in the basement, would announce recent acquisitions
of:

American Prints

Foreign Prints

Drawing, watercolors and collages

One-man Retrospectives

In the past such print shows have drawn most of their material from the Museum
Collection. These vary in size and at times bave been combined into exhibitions
such as Three Painters as Printmakers: Brague, Miro, Morandi on the first floor
or Kirchner-Nolde in the basement. As in the past, these shows lend themselves
to circulating. Buggested artists and couplings:

Baskin (with loans)

Baskin - Frasconi

Feininger

Frasconi (with loans)

Shahn (with loans?)

Vallotton, Sickert, Signac

gickert (alone, with a new painting acquisition)

Klee (with loens; it is now possible to show his complete ceuvre as a

printmkori

III. A Picasso Show (sarry!)

Iv.

v.

From the collection only. In 1945 Picasso initiated a renewal of lithography
in France. He bas continued to be prolific.

The Museum now owns some 100 of these recent lithographs as well as several
illustrated books and one large portfolio. A few posters, original lithographs,
are not housed in the Print Room in addition to those the Print Room owns.

About eight years ago we did show twenty lithos from 1945 to 1951. No prints of
any gort but, however, were in the Picasso anniversary show.

No proper survey of this kind has been held in the States.
Nationality Shows.

We can furnish from the Collection small, excellent shows of firints from the
following:

Italy
The Netherlands
and somewhat larger exhibition of:

Great Britain
Latin America
Japan (in sbout a year)

To these shows could be added an interesting loan exhibition of portfolios (7),
?ol;gzrs (1]).), etc, produced by the Briicke when they were a cohesive group
=1912).

Exhibitions by Medium

The Modern Woodcut (Europe, L.A., U.S., Japan). Lithography in France (the
revival since the war),. ’ ’ ! (

Exhibitions by Subject - Gollection

Posters (the Print Room: holdings, all ori ke mnioet:
not been shown as a collection), ’ sioals, majority of which have

An illustrated book exhibil“ion:
The Ci
Fact and Piction
The Classicel [heme
8" self portrait and studio show
A "fantastic" show
A religious show
Paris 1900 (an old show, offered)
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VII. The Modern Masterprint Show - Collection
VIII. Exhibitions of Drawings - Collection

In a few years, a more comprehensive show than that listed fomr-1960-61, when
a catalog of the collection will be issued.

A collage show of works in the Collection.
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SUGGESLTIOSS FOI EDUCAYTONAL EXHIBILIONS Sept, 23, 1959
40 BE HELD Ax yHE MUSEUM OF MODERN. ARY
OVER A PERIOD OF FIVE 1O LEN YEARS

(From Victor D'Amico to Sub Commitiee on Exhibitinns)

1 Outatmd% %ﬁmﬂta in Art Education
A e it each year sh an outstanding educational experiment

carried on at any age level from pre-school through colbge.

2. Children's Preferences in Modern paintmmggs Modarn Paintings Children Like)
An exhibition based on the present study now being conducted with color
reproductions by Mrs. Jene Bland and including earlier studies made by the

t of Education and the National Committee on Art Education. The
exhibition could be made up of originals borrowed fram the Museum collection
or of color reproductions. The labels would give reasons for preferences and
direct quotes from children..

3. Pictures Children Like
X substitute for #2 or an additional exhibition. Children could make their
choices from the Musewm's print collection. This suggestion has resulted from
an idea proposed by Bill Lieberman. .

The exhibition might be mdde of choices by an older group, perhaps a senior
high school class, and called Picture Preferences of Young People.

L. A Survey of Art Education in the United States over the Last: Forty Years
A comprehensive exhibifion of the development of arf education from ¥he
academic and indoctrinary period of the pre-1920's (Frank Collins, Bonnie Snow,
Hugh Froelicher, etc.) to the new concept of creative education and its growth,
through the successive stages of self-expression, laissez-faire, attempts at
correlation and integration, and the present trend toward aesthetic education

and the search for quality and excellence.

This exhibition would require considerable study and research and should be
¢ireulated because it would have wide appeal. It should also have a large
catalog with extensive text and well illustrated. Experts who might cooperate
with the Museum are Professor Fred Logan, University of Wisconsin, Professor
Robert Iglehart, University of Michigan, and Professor Arthur Young, Teachers'
Collepe, Columbia University. It might also be done in cooperation with the
National Committee on Art Education.

5/ Art teaching in other countries
K small e n of outstanding work or an experiment kby an individual
teacher or school inla particular country, simolar to the one we did on the
Mazzon School in Milan

6. rative Exhibitions
A comparative bition between the aims and methods of art education in ¢
other countries and in the US.For example, work done at a particular idm
age level in a school in the US and in Sweden.

7. International Exchange of Exhibitions
An international exﬁﬁg& of exhibtions of kchildren#s art work betwean the

US and otherkcountries. The exhibitions would firsr kbe held at the Museum
andkbhen circulated in the US kand abroad. This project kmight beldone under
yhe auspices of the International Program. ,

8. Creative Characteristics in Children's zxk Work (o The F ce of Creatiwe
Teaching. A highly selective Kexhibifian of children!'s art work illustrafing
ng'icular aesthetic quality which art teachers amd artists recognize ka
and kadmire. The object k of such an exhibition would be kto establish higher
standards in art education.

9 .Leaders in Ameracan Art Education.
An exhibition reresenting the educational points kof kview kand methods of L
or 5 outstanding leaders in art keducation today.The exhibition would explain
the basic philosphy of each leaderkand illusrra* the teaching progess through
a number of works done by his students. This exhibitim would have a wide cir-
culation and should have ka catalog. :

1 O’Art of the @Gifted Child. A small exhiition of the work of 12 or more gifted
children from ame or differen‘ age levels. Would describe the particular char-
acter that makes thekwork exceptional & would aim particularly at offsetting
present tendencvies kto standardize or set up styles as objects. Aim at kfoscusing
on individuality, imagination, ability to grow, etc.
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Reort of Sub Yommittee on “xhbit ons
to Ad Hoe “taff rrogram Committce Sept. 23, 1959

Gen-ral Recommendations -not nceessarily in order of importance

1. Better to keep major stows on longer rather than tyingin with another
liuscun to cut costs.

2. Time lag between moment show is conceived and actual presentation shoild
be shortened whon possible. Obviously complicated but as objective too
often forgotien.

3. More frequent two or three man shows rether tﬁn 10 year surveys or major
retrespective,

li. More exhibitions commenting on recent Amcrican and Eurcpean work.

5. More flexible attitude and plans for size of shows., Too often size of
exhibition is determined by floor space rather than by amount of matcral .

6, Need for ex-ibiti ns that can be adapted or used bodily as presented lere

for traveling shows. . M %,...‘6,

7. Need for better and more explagatory wall labels. Particularly needed
in certain kinds of shows ar.;dA n the second floor.

8. Docent talks should be given in all exhibitions, including arciitecture
and design, prints, plotography, education, not just painting & sculpture.

9, Films should be integrated with exhibition program more frequently,
probably in special showings, sometimes in sAuditorium program.

10, Special scries of educational shows, particularly in architecture &
dosign, aimed at fairly specific social goals (hospital and school
design, urban re-devclopment, apartment house projects, ete.)

11, More flexible use of seccond floor, ie more changes,

12, Need for a gallery on first floor set aside for continuing showingf
of new acquisitions (painting, sculpture, primts, design,ete.)
A |/

{ A”("’F"”"f";f
Although the sub-committce is not charged with administrative procedures

it was the unanimous feeling that we recommend ¥ additional custodians
be added to the staff immediately if we are to fulfill our committments

for 1959960.
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TENTATIVE EXHIBITION SCHEDULE

CONFIDENTTAL Bept., 1959 - Sept., 1960

Sep. 23, 1959

e e e i . S o e =

Sept Qct” Wov ' Deq Jen, Feb | Max|Apr | May | Jume [ July ! Aug |
1
i

— e .____-_|_
The New Am. Ptg. 8 | 1

New Images of Man .'28------.29i L | i
smericans 1959 i 1k :
Monet | | t !

Art Nouveau [ t

—— e e _;_._..-i..d o as
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Exhibition & .
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(Circulating | !
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Sept. 23, 1959

—— T

] H } T T "
{Sept | Oct | Nov Dec| Jan | Feb| Mar | Apr; May | June July

wotzs = Sl R e Sy r i

|

t |
AUDITORTUM !- | |
Recent Acquisitions: ; {

|

Drawings and |
Watercolors -l
The Artist and His , , :
Studio | 29-f--q--|-3 ] .‘
Jr. Council: Art i ‘. : | I
Lending Retros- I |
pective |25 4 = == = 4 27
Art Education

Graphic Design

(Ronni Solbert) (1b -
Jr. Council Print
Sale
New Talent
Vo&hos | . ] 1i- 13

I
|
|
PENTHOUSE |
New Talent VIAT {

Note: This Scheduling Sheet is, in many instances, very tentative.
It should be used only within the Museum and the information
contained in it should not be given out since it is at present
extremely subject to change.
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TENTATIVE XHIBTTION SCHEDULE o4, 23, 1959
CONFIDENTIAL Bept., 1960 - Sept., 1961
iSept. Oct! Nov| Dec |Jen thﬁr &T'Tmmhf
T ..l-._L-_p._l._--L = . - N S—
THIRD FLOCR 11 { | ' ‘ ‘ ' :
rrost |91----1--I2’ | . .
Visionary Architec- | i | | |
ture B CE O B L A |
Puturism .. | | | | | 29 ..+.-‘--
L ...._L..__T.__L_.._*_ .._T - T - — 4, _L__I_._ ;
SR L. ..
S el s i O o G .
W P PR R E e
SECOND FLOOR e | ‘ ; | I i ! t
Painting & Prints "'F'T""'!""‘""""‘;"'!""".
__......_._._....-_\..___..__T...__._T, r— . _{_ I —
FIRST FLOGR | | i
W¥ew Acquisitions ""“T"‘"""' celredealaaclacaead
Rothko ey .‘.IOT---h { | |
h-t-u?&.l’&- 19 + = = =26 ; )
Drevings (Collecticn) | | u-'---ali * l
deKooning | 1 | 12 27
S_l-..-,_.."ﬂ"*‘ ; —l i | | . | R i |
AUDITORIUM

:\:
A e
ﬂ'i“#" /; & 7“.;.' . _;’: o :
L e - o
Lot 1
j g vV
—
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REPORT OF AD HOC SUBCOMIITIEE ON EXHIBITI NS
to ADHOC STAFF PROGRAM COM'ITTEE September 23, 1959

Recommendations for 1961-62

Geometric Painting ad Sculpture 1910-1960 3rd flor
Recent Painting USA= Jr. Council (perhaps invited show) 3rd floor
Portraits from the Collection- all media -summer show  1lst floor

Dubuffet-painting, sculpture, prints 1st floor
Neutra-Schindler 1st floor
Design show: Shaker furniture or Shapes for Speed 1st floor

Two print shows (s.c¢ attached list)
Acquisitions-painting and sculpture
Education- see attached list

Photography-

Recommendations for 1962-63

The Collage and the Object 7 - 1st floor
Americans 1962-3-painting & Sculpture (Dorothy Hiller) 3rd floor
Johnson-Kahgn 1st floor
Art and Secience 3rd floor

Acquisitions-Painting & Sculpture
Graphics (Auditorium)

Two print shows (see attached 1list)
Education (see attached list)
Photography
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Report of Sub Committee on Exhibitions
to Ad Hoe Staff Committee September 23, 1959

FUTURE LIST- Not scheduled

Painting & Sculpture

Beckmann - Nolde
Art and Religion
Now Spanish
Brancusi

Kline

Architccture

Corbusier Public Service shows (parks, particular
kinds of buildings)

Worlds Fair Projeect Additional two-man shows like the two
W scheduled above

{l'";l. re K.r—'_l_.-ﬁ

Education a-

sece attached list

Photography

Prints

R

see attached list

<
~
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Report of Sub Committee on Exhibitions

to Ad Hoc xx Staff Program Committee

September 23, 1959

Summary listing of International Program Projoct Proposals

Twentieth Century Italian Art from dmerican Collections

Modern Paintings from Collections in US- for Tatin America

Recent Painting from US for Latin America (since 1945)

Two American Peint Shows- Recent work, younger artists

American Drawings and Watercolors- for liiddle East and Asia

Ben Shahn

Masterworks of Photogrep hy (based on Muscum 1959 show)

Shaker

Indian Art of the U.S, - historic smd contemporary (for Surope)
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From William S, L'eberman to Sub Cormittee on Exiibitions- Sept. 23, 1959) 8e
New Acquisitions.

Ideally three shows should be held each year as was done in 1959. (None of
this year's shows, however, were properly scheduled in advance). The exhibi-
tions, probebly continuing in the basement, would announce recent acquisitions
of;

American Prints
Foreign Prints
Drawing, watercolors and collages

One-man Retrospectives

In the past such print shows have drawn most of their materisl from the Museum
Collection. These vary in size and at times have been combined into exhibitions
such as Three Painters as Printmakers: Miro, Morendi on the first floor
or Kirchner-HNo in nt. As rast, 6€ Bl lend themselves
to circulating. Buggested artists and couplings:

Baskin (with loans)

Baskin - Frasconi

Feininger
Frasconi (with loans)
Shahn (with loans?)
Sickert (alone, with a new painting acquisition)
Klee (with loans; it is now possible to show his complete oeuvre as a

printmaker )

IIT. A Picasso Show (sorry!)

Iv.

V.

From the collection only. In 1945 Picasso initiated a renewal of lithography
in France. He has continued to be prolific,.

ﬂheMeanmmloooftheaerecentuthasr@hauwelluml
illustrated books and one large portfolioc. A few posters, original lithographs,
mmthnusedintha?rmtnominadditiontothosethakmenounm.

Abouteightmagomdmmmmnthaamwhstam. No prints of
wmtm,howmr,meintheﬂmmmmmm.

No proper survey of this kind has been held in the States.
Nationality Shows.

We can furnish from the Collection emall, excellent shows of frints from the
following:

Ttaly
The Netherlands

and somewhat larger exhibition of:

Great Britain
Latin America
Japan (in sbout a year)

To these shows could be added an interesting loan exhibition of portfolios (7),
?ogotgrs (J.J).), ete, produced Ly the Bricke when they were a cohesive group
1906-3912).

Exhibitions by Medium

The Modern Woodcut (Europe, L.i., U.S,, Japan). Lithography in France (the
revival since the war).

Exhibitions by Subject - Grllection

Postere (the Print Room: holdings, all originals, the majority of which have
not been shown as & collection),

An illustrated book exhibi“ion:

The Cit:
Fact and Ficticn

laasical
8" self portrait and studio show
A "fantastic" ghow
A religious show
Paris 1900 (an old show, offered)

u.l.“-l
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VII. The Modern Masterprint Show - Collection
VIII. Bxhibitions of Drawvings - Collection

Inutwm,amcmehenaiwmtmmtummwﬁo-ﬂ,m
& catalog of the collection will be issued.

A collage show of works in the Collection.
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SUGGES4IONS FOI. EDUCALIONAL EXHIBILTONS Sept. 23, 1959
40 BE HELD Ay LHE MUSEUM OF MODERN. ARY
OVER A PERIOD OF FIVE 10 AEN YEARS

(From Victor D'Amico to Sub Committee on Exhibitisns)

1. Outstand ts in Art Education
A small e%ﬁ%ﬁ%on held each year showing an outstanding educational experiment

carried on at any age level from pre-school through colkge.

2. Children's Preferences in Modern Paint%\g (or: Modarn Painting;hchﬂdm_&_iy;)
An exhibition based on fhe present study now being conducted with color
reproductions by Mrs. Jane Bland and including earlier studies made by the
Department of Education and the National Committee on Art Education. The
exhibition could be made up of originals borrowed from the Museum collection
or of color reproductions. The labels would give reasons for preferences and
direct quotes from children.,

3. Pictures Children Like
A substitute for #2 or an additional exhibition. Children could make their
choices from the Mugseum's print collection. This suggestion has resulted from
an idea proposed by Bill Lieberman. :

The exhibition might be mdde of choices by an older group, perhaps a senior
high school class, and called Picture Preferences of Young People.

L. A Survey of Art Education in the United States over the Last Forty Years
A camprehensive ibition of & velopmen art education from *.
academic and indoctrinary period of the pre-1920's (Frank Collins, Bonnie Snow,
Hugh Froelicher, etc.) to the new concept of creative education and its growth,
through the successive stages of self-expression, laissez-faire, attempts at
correlation and integration, and the present trend toward aesthetic education
and the search for quality and excellence.

This exhibition would require considerable study and research and should be
eirculated because it would have wide appeal. It should also have a large
catalog with extensive text and well illustrated. Experts who might cooperate
with the Museum are Professor Fred Logan, University of Wisconsin, Professor
Robert Iglehart, University of Michipan, and Professor Arthur Young, Teachers'
Collepe, Columbia University. It might also be done in cooperation with the
National Committee on Art Education.

s/ teaching in other countries
small exhibition of outstanding work or an experiment kby an individual
teacher or school inla particular country, simolar to the one we did on the
Mazzon School in Milan

6. Jomparative Exhibitions
A comparative exhibiticn between the aims and methods of art educaticon in ¢
other countries and in the US.For example, work done at a particular Xim
age level in a school in the US and in Sweden.

7. International Exchange of Exhibitions
Zn internmational excahnge of exhibtions of kchildren#s art work betwean the
US and otherkcountries. The exhibitions would firsr kbe held at the Museum
andikthen circulated in the US kand abroad. This project kmight bekdone under
yhe auspices of the International Program. .

8. Creative Characteristics in Children's mxk Work (o The F ce of Creatiwe
Teaching. A Mighly selective Kexhibitian of children's art wark illustrating
e particular aesthetic quality which art teachers amd artists recognize na
and kadmire. The object k of such an exhibition would be kto establish higher
standards in art education.

9.Leaders in Ameracan Art Education.
An exhibition reresenting The eaucational points kof kview kand methods of L
or 5 outstanding leaders in art keducation today.The exhibition would explain
the basic philosphy of each leaderkand illusrra* the teaching progess through
& number of works done by his students. This exhibition would have a wide cir-
culation and should have ka catalog. .

1 O’Art of the Gifted Child. A smill exhiition of the work of 12 or more gifted
children from ame or differen* age levels. Would describe the particular char-
acter that makes thekwork exceptional & would aim particularly at offsetting
present tendencvies kto standardize or set up styles as objects. Aim at kfoscusing
on individuality, imagination, ability to grow, etc.
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EXHIBITION BUDGLT FORM

Title of exhibition:
New York dates:

Participants, if any, and dates:

BUDGET:

Guest director's fee:

Director's travel:
Foreign:
Per diem:
U.S.4.

Research assistance & expense:

Collection, packing and shipping:
To New York & return:
Foreign:
U.S.4.:

Insurance:
For foreign loans, both ways:
U.S.41. (,0167 per month on
total valuation of " , . . for
« « « months):

Registration:

Mounting & framing:

Photographs:

Typesetting and labels:

Photo enlargements: (Architecture)

Telephone & telegraph:

Overhead (including administrative
costs):

Contingencies:

(Continued on Page 2,)
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2.

EXHIBITION BUDGLT FORM
BUDGET (CONT.):
Installation:

Wall changes and replacements:
Painting:

Lighting:

Fedestals, platform, shelves,
including glass, mirrors, fixtures
et al:

Installation time:

Installation photographs:

Other:

TOTAL:

Cost of new boxes and packing for
co-sponsor:

Cost to co-sponsor, exclusive of
transportation and installation:
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June 8, 1959
ADDITIONAL FUTURT RHIRITION 5UGGT3TINS; Unscheduled

Painting & Seulpture

Americans 1961
#Art and Religion
#Beckmann
#Bonnard
#Brancusi

MUSEUM OF MODERN ART

This is to remind you that the sub-committee on exhibitions meet:
is
on Friday at 1 pom. in the committee room for lunch. e

%o:n t;:t;:hhmfha exhibition schedule and a list of approved shows

R Y ) B Bt

Hays Namuth
General

The Archsaie Horizon

(#* Already approved)
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June B8, 1959
ADDITIONAL FUTURTE :iHIRTTION 5SUGGTITIWNS; Unscheduled

Painting & Seulpture

Americans 1961
#Art and Religion
#Beckmann
#Bonnard

#Brancusi

Dubuffet

#{line

Xupka (Kupka & lalevich?)
s#talevich

Nolde

#lussian Painting

The Ynung Germans

#The New Japanese (incl, prints)
#The Hew Polish

Clyfford Still

Western Painters and Sculptors
#Derain, Dufy, Vlamineck, Utrillo
Villon

Prints and Drarings

#Feininger
#MA Dravings Collection
Klimpt, 3chiele, Kokoschka: Drewings, Watercolors

Architecture & Desi|
-esign

#The 20th Century Apartment House
s#Alvaar Alto
#Three Desizn Schools: Ulm, Yale, London
Frank Lloyd Viri ht
Art and Science (1961)

Photogr

Henry Callahan, Aaron Siskind
Dorothea Lange

W, Zucene Smith, Henry Callahan
Hars Namuth

General

The A4rchaie Horizon

(# Already approved)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB I.A.332

TENTATIVE EXHIBITION SCHEDULE
Sept., 1959 - Sept., 1960

'Sept. Oct. Novj Dec Jan Feb! Mar; Apr May ' June July' Aug:
H L]

]
T
]

i
THIRD FLOOR | |
|

The New Am. Painting
New Images of Man =
Americans 1959
lionet

Art Nouveau

29

SCULPTURE CGALLERY
Ifuseum Collection

SECOND FLOOR

Museum Collection

Collections Special
Installation

FIRST FIOOR

Packazing

50th Anniversary
Exhibition

Recent Acquisitions

The New Spaniards
end Circulating
Exhibitions

The New Rhotography

Picasso: Museum
Collection

SCULPTURE GARDEN
Museum Collection

GARDEN
Buckminster Fuller
Children's Carnival
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Bept ! Oct
i

AUDITORTIUM

Recent Acquisitions:
Drawings and
Watercclors

The Artist and His
Studio

Jr, Council: Art
Lending Retrospec-
tive

Art Education

Architecture:
Untitled

PENTHOUSE

New Talent VIII
(Ronni Solbert)

Jr. Council Print
Sale

New Talent IX
(?)

This Scheduling Sheet is, in memy instances, very tentative,
It shruld be used only within the Museum and the information
contained in it shorld not be given »ubt since it is at present
extremely subject to change.
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JUNE 1, 1959
ROVISED TXHIBITION 3CHEDULE

Calendar June 1959 - June 1961 CONF' DENTIAL

1959 OPENING EXHIBITION FLOOR CLOZTNG
ondays

(current) RECENT ACQUISITIONS:
JWRICAN PRINTS Anditorium  July 6%

(current) RECENT 3CULPTURE U,3.4. First Aug. 16
(current) THE NOW A ERICAH PATITING  Third Sept. 8%

July 13 RUCENT ACAUISITIONS:
DRAINGS AMD UAT RCOLMS  Auditorium  Oct. b

July 20 BUCK#IISTR FULLTR farden tug. 16

g, 31 CHILIEN 13 C RIVAL Garden Oct. 11
Sept. 9 PACKAGING First Wov, B

Sept, 1k NEM TALZHT Penth-use Nov. 1

Sept, 28 WEW T'AZT3 OF MAM Third Nov. 29

Oct, 12 THE ARTIST WD *I3 STVDIN  Avditorium  Jan. 3, '60
Oct. 19 (2) HODEL: 3 BUT'DDNG (?) Garden (2)  (2)

Nov. 23 JR. CIUNCIL PRINT 3ALE Penthruse Dee. 20

Nov. 23 RECPNT ACWTISITIONS First Jdan. 31, '60
Dec, 1L SERICANS 6 Third Feb. 1k, '60

Jan. 18
3PECTIVE Auditorium foril 17

Feb. 15
First dpril 10

March 7 NE] Third May 15

April 25 THE NET 2 TOGRA HY Pirst June 5§

Hay L T ) auditorium June 26

%OPENING: Sept, 9, '59 - “sdnesday *CLOSING:  July 6, '59 - Monday
May L, '60 - 'lednesday Sept. 8, '59 - Tussday
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REVISID EXHIBITION SCH.DULE
Celen lar June 1959 - June 1961

1960 OPZNING EXHIBITI N

Junec 6 ART NOUVZAU

June 20 PICA330: FUSEUM

COLLTCTION
July 11 ACHITECTURE :
Sept. 19 MAX TRNST
Oct. 10 ROTHKO

19 IV ARD STEICHEN

FANTASTIC ARCHITECTIRE

RECTHT  ACWISITINNHS

FUTURTCH

WILI I deKOONTHG

#PENING: Sept. 6, '60 - Tuesday

FLOOR

CLOSING

Third

First

Sept. 6%

Sﬂpt * 25

guditorium  Sept. 25

Third
First
First
Third
First
Third

First

#CLOSING 2

Jan, 2, '61
Dec. L

Feb. 26, 161
May 7

Hay 21

Sept. 1T
Sept. S#

Jan, 2, '61- Honday
Sept.5, '61- Tuesday




