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o “bauhaus” foi fundado em 1919 em weimar pelo o
arquiteto walter gropius. gropius quiz substituira
academia e a escola de arte aplicada por um instituto
que partia da forma artistica como de um tedo no qual
apintura e a escultura nao viviam separadas da
arquitetura e da forma do objeto. a configuragio de
todo o ambiente que cerca o homem, tal foi a missdo
que groplus confiou ao "bauhaus” para ser levadaa
efeito nos trabalhos das suas oficinas. no "bauhaus™
gerou-se um metodo de educacgio criadora que mais
tarde viria servir de exemplo para muitas escolas e
sobretudo para as escolas de arte norte-americanas.

apartirdo ano de 1923, o "bauhaus” tournou-se
célula fundamental da "nova arquitetura” e, portanto,
da construgao de moradias de estilo moderno.

em 1925 o "bauhaus” foi transferido de weimar para
dessau, onde |he estava destinado um grande
programa construtivo, a comegar pela edificagio do
complexo dos préprios edificios para o seualojamento.
walter gropius deixou em 1928 a diregao de sua obra,
seguindo-se-lhe hannes meyer até 1930 e depois
ludwig mies van der rohe que, ao principiarem as
perseguigdes hitlerianas, ainda tentou, mas
baldadamente, continuar o "bauhaus”™ em berlim, em
moldes particulares. em maio de 1933, o "bauhaus™
fol encerrado pela policia nazista,

por sugestio dos organizadores da bienal de
8d0 paulo, preparou-se éste ano, como contribuigéo
alema, uma exposigdo dos artistas que trabalharam
no "bauhaus”. os cofundadores e professores que
também na sua maior parte acompanharam

o "bauhaus” até o seu fim, formam as bases da
exposicdo: feininger, itten, kandinsky, klee, moholy-
nagy, muche, schiemmer que, com excepgio de dois,
jando pertencem ao nimero dos vivos. nada haa
acrescentara suafama internacional. a éles sequiu-se
anova geragfo, que passou pela aprendizagem do
“"bauhaus” e que tomou conta das oficinas como
jovem mestra. sdo éles albers, arndt, bayer, schmidt.
a éstes vieram juntar-se os que estudaram no
"bauhaus” e a deixaram, uma vez concluidos os
estudos, para se tornarem independentes, ndo foi
possivel congregar todos os antigos discipulos que se
dedicam atualmente asua arte. é a primeira tentativa
que aqui se faz para, por meio de uma exposigao,
tornar conhecida como escola a pintura do "bauhaus”,
de professores como de alunos.

o0 "bauhaus” atraiu e despertou muitos talentos
artisticos. foi internacional desde os seus primérdios;
professores e discipulos procediam de diversos
paises europeus e ndo-europeus, a nossa exposicao
demonstra que no "bauhaus® nédo se cultivavam
“pequenos kandinskys” ou "pequenos klees”:
fomentou-se, sim, a independéncia pessoal e o talento
especifico. os pintores que sairam do "bauhaus” nao
se igualam nas suas criagdes; cada um déles seguiu
0 seu proprio caminho. o que une, o que torna comum
nédo é a "maniére”, mas sim o espirito que preside, o
sentimento de responsabilidade, a controvérsia séria
e profunda sdbre os elementos e a esséncia da
arte.

ludwig grote
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josef albers

nasceu em 1888 em bottrop (vestfdlia). estudos em
berlim, essen, munique e no "bauhaus” em weimar,
19231933 professor do "bauhaus" em weimar,
dessau e berlim. emigrou para os estados unldés
onde lecionou até 1949 no "black mountain college”.
desde 1950 é docente da "yale university”, new haven.

alfred arndt

nasceu em 1898 em elbing (prissia ocidental).
desenhistade maquinas e de construgao civil em
elbing. 1920, estudos na academia de kiinigsberg.
1921—1926 estudante do "bauhaus" em weimar e
dessau, 1929—1933, professor no "bauhaus”. trabalha
atualmente como arquiteto em darmstadt.

herbert bayer

nasceu em 1900 em haag, proximidades de linz
(danubio). 1918 —1920, estudos em linz. 1920—1921, em
darmstadt. 1921—1923, estudante do "bauhaus” em
weimar, 19256—1928, professor no "bauhaus™ em
dessau. 1928 —1938, em berlim. 1938 -1945, trabalhou
em nova york. desde 1946 trabalha como desenhista,
pintor e arquiteto em aspen (col).

max bill

nasceu em 1908 em winterthur (suiga). 1924 —1927,
escola de arte aplicada de zurique. 1927—1929,
"bauhaus” em dessau, desde 1930 trabalha em zurique
como arquiteto, escultor, pintor, publicista e
desenhista para a indlstria. em 19560, colaborou na
fundagdo e construiu a "hochschule fiir gestaltung”
(escola superior de desenho) em ulm. até 1956, como
reitor e, diretor do departamento de arquitetura e
desenho industrial, vive em zurique.

lyonel feininger

nasceu em 1871 em nova york. 1887 —1888, estudante
da escola de artes e oficios de hamburgo. 1890, na
academia de berlim. 18921893, em paris, com
colarossi. 1894 —1906, em berlim, 1906 —1908, em paris.
19081919, em berlim. 1919—1933, comao professor do
"bauhaus” em weimar e dessau. desde 1936
permaneceu em nova york. morreu em 1956.

theodore lux feininger

nasceu em 1910 em berlim. 1926 —1929 estudante do
bauhaus em dessau, com oskar schlemmer. 1929 —
1936, como pintor, na alemanha e nos estados unidos.
desde 1953 é professor no fogg museum da harvard
university, cambridge.

wilhelm imkamp

nasceu em 1906 em miinster (vestfdlia). 1926—1929
estudante no "bauhaus” em dessau. 1929—1930, em
paris. 1930—1939, em essem. 1939 —1945, em servigo
militar de guerra. 1948, em allendorf - zumda (hessen).
desde 1948 vive em stuttgart.

johnnes itten

nasceu em 1888 em thun (suiga). estudos na academia
de belas artes de berna e genebra. 1913—1914, aluno
de adolf hilzel em stuttgart. 1915, primeiro curso de
arte em viena. 1919—1923, professor do bauhaus em
weimar. propria escola em berlim. apés suas
atividades como professor da escola de engenharia
textil de krefeld seguiu para amsterdao. até 1954 foi
diretor do "kunstgewerbemuseum” e da "kunstge-
werbeschule” de zurique. vive em zurique.

gerhard kadow

nasceu em 1909 em iilzen (baixa saxonia). 1929—1932,
aluno do "bauhaus” em dessau. 1933—1938, trabalhos
de arte textil em nunspeet (holland), lzen e berlim.
1938—1950, professor da escola de engenharia textil
de krefeld. 1950, diretor do curso preparatério da
escola de artes e oficios de krefeld. vive em krefeld.

wassily kandinsky 14
nasceu em 1866 em moscou. estudos de economia _
politica e jurisprudéncia. em 1896 foi para munique A
afim de estudar pintura.1901—1903, professor da

escola "phalanx”, 1903—1908, viagem para a franga. r
tunis e italia. 1908—1914, em munique e murnau (alta

baviera). 1911, iniciou a exposigao do "cavaleiro azul”.

1914, retornou & russia. 1917 —1921, grande atividade de

organizagéo na russia. 1922—1923, professor no

"bauhaus” de weimar, dessau e berlim. desde 1933

residiu em neuilly-sur-seine, onde morreu em 1944.
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nasceu em 1879 em riga (letdnia). primeiros estudo
de pintura, em dachau fol aluna de adolf hilze| ﬂpdi

breve permanéncia em berlim, estabelece
stuttgart. de 1920 a 1923, estudou no
curso de inverno. vive em stuttgart,

u-se em
"bau haus"‘ no

paul klee

nasceu em 1879 em miinchenbuchsee, proximidades
de berna (suiga). estudos na academia de munigue.
19031906, primeiros trabalhos artisticos em berna.
1906—1920, em munique. desde 1912 relacdes de
amizade com kandinsky e artistas do "cavaleiro azul|".
19221930, professor no "bauhaus” em weimar e
dessau. 1930—1933, professor da academia de diissel-
dorf. 1933 apds a sua destituigao, emigrou para a
sui¢a (berna). em 1940 morreu em muralto-locarno.

fritz levedag

nasceu em miinster (vestfalia). depois de um curso de
artesanato, estudou de 191321923 naacademia de dls-
seldorf. 1926 —1928, estudou no "bauhaus”™ de dessau.
em 1929 mudou-se para berlim. 1932, em minster.
1934 —1939, em diisseldorf. 1939—1945, servigo militar,
desde 1946 em ringenberg (wesel). ali morreu em 1951.

laszlo moholy-nagy

nasceu em 1895 em borsod (ungaria). apés um curso de
direito, dedicou-se a pintura. 1920—1923, em berlim.
1923 —1928 professor do "bauhaus™ em weimar e
dessau. 1928—1935, de retorno 4 berlim. 1935—1937,
trabalhou em londres. 1937, fundou e dirigiu a “new
bauhaus” mais tarde "institute of design” de

chicago. em 1947 morreu em chicago.

georg muche

nasceu em 1895 em querfurt (saxonia). 1912—1915,
escola de belas artes de berlim e de munique desde
1916, professor da escolade arte do "gturm™ em berlim.
1920—1927, professor no "bauhaus” de weimar e
dessau. 1927 —1931, professor da escola de johant
itten em berlim, 1931 —1932, professor na academia de
breslau. desde 1939, professorna escoladeengenharia
textil de krefeld.

nes

xanti schawinsky
nasceu em 1904 em basileia (suiga). estudos em
zurique e berlim. 1924—1928, estudou no "bauhaus” de
weimar e dessau, 1933, mudou-se para mildo,

1936, professor do black mountain college, usa. vive
desde 1939 em nova york.

oskar schlemmer

nasceu em 1888 em stuttgart (wilrttemberg),
1909—1919 estudou na academia de stuttgart, sendo o
discipulo favoritode adolf hélzel.1920—1929, professor
do "bauhaus” weimar e dessau. 1929—1932, professor
da academia de breslau. 1932 —1933. professor da=
escolas reunidas de belas artes de berlim. em 1833
depois da sua destituicdo, mudou-se paraa fior==22
negra, (stuttgart e wuppertal). em 1943. falaceu &+
baden-baden.

joost schmidt

nasceu em 1893 em wunstorf (baixa saxénia).
1911—-1914, estudou na academia de weimar, 1914 —1919,
servigo militar de guerra. 1919—1925, estudante do
"bauhaus” em weimar. 1925—1933, professor do
"bauhaus” em dessau e berlim. 1945, professor da
escola superior de belas artes de berlim. em 1948
faleceu em niirnberg.

andor weininger

nasceu em 1899 na ungaria. 1921—1928, estudou no
bauhaus em weimar e dessau. 1928—1938, em berlim.
1938—1961, na holanda. desde 1951 reside em toronto
(canada).

fritz winter

nasceu em 1905 em altenbogge (vestfilia). recebeu
formagio de eletricista. 1927 —1930, estudou no
"bauhaus” de dessau, 1933—1935, em karlsfeld
(miinchen). 1936—1939, em diessen (alta baviera).
1939—1949, servigo de guerra . prisioneiro na rissia.
desde entdo trabalha em diessen e desde 1954
encontra-se como professor da academia de desenho

de kassel.
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SOUTH AFRICAN SECTION.
SAO _PAULO EXHIBITION - Septs = Dec. 1957.

PAINTINGS
Artist Title of Work Medium Price in
Cruzeiros.
Walter Battiss " 2 Running Figures 0il 14700
it " The Artist and his
Family" i 31500
. . " African Group" 1 16800
Cecil Higgs " The Vortex" i 17825
1" i " Evening, Hangklip" 1 ON LOAN
n " " Sea Pool" " 19925
Erik Laubscher " Harbour Fragment" . 12600
" " " Evolving Tree Forms" " 25200
Rupert Shephard " The Heronry" ft 21000
" u " Oxen & Native Children" " 52500
" " " Karoo Landscape" B 21000
Irma Stern " Night" 2 31500
n n " Day of Liberation" " 36750
" " " African Idol" i 42000
. " " Madam R " 2 21000
i " " Swazi with Cock" L 25200
Maurice van Essche " Watussi, Central Africa" " 52500
a o W " African Chief" # 94500
" ) " Water Carriers,
Central Africa" ) 52500
Jean Welz " Peaches and a Roonm" L ON LOAN
" " " Vista with Fruit and
Flowers" i ON LOAN
n n " Village" i ON LOAN
SCULPTURE
Moses Kottler " Native Girl" Kiaatwood ON LOAN
" n " Mary, a Zulu Girl" Bronze s
n " L] C.F- Andrewsll " n 1]
] " " Meidjie" Cypress wood ) t
n " " Mapula" Bronze RS
" n " Reclining Figure" Diorite It o
Lippy Lipshitz " The Lovers" Onyx 52500
" " " Sea Nude" Colmari Stone 105000
n " " Cape Washerwoman" Yellow Wood 84000
" " " Hollow Torso! Stinkwood 84,000
Edoardo Villa " The Assailants" Bronze 70000
0 " " Music and Dance" Steel 60000
" " " FPigure with Drapery" Bronze 70000
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SOUTH AFRICAN SECTION

GRAPHIC WORK - SAO PAULO EXHIBITION Sept. = Dec. 1997.
Artist. Title of Work Medium.
Walﬁer Battiss The Artist of the Rocks Woodcut
e i Moving Forms E
. L. Linocut
" n 2. n
Johan van Heerden 10 ( No. 5) Etching
- " N 23 ( No. 5) 1
" n n n
n " " a_: "
Katrine Harries Young Woman reading Litho
4 n Malay Girl 1. n
i L Malay Girl 2. 1
C. Skotness il @ no. 1) Wood Engraving
1" 1" 2. (L) " 1
" ] % ( " 18 ) " "
n 1 a. ( " 5 ) n "
1" " 5'. ( n 28) L1] n
1 1 6. ( n l‘-l-) " "
E. Esmonde White Zulus driving Cattle i b & F
1 " Conversation u 4 -
u " Story Teller i i Sl
i & Swazi Rider Coloured Litho. SR
B, Cilliers-Barnard 1. Etching oy
. | "‘
" It 3. Coloured Litho E i
R. Shephard Native Women with Baskets. Coloured Linocuisz -
n i Morning Glory i 1 y &
n U In the Vineyards i "
" " Ciskei Women and Sheep H i -
" n Native Women & Goats " Lithos )
n n Children's Ballet ) " ;
Irma Stern T ¢ Nai g Drawing _ﬁ
n " 2l ( No. &) n :
LU n 3. ( NO. 6) " .
n n L. African Image 2. Monotype "Iﬁ
’
1 3
n " 5. 1" L, " 14
1" " 6. "
B
" n 7. " 1
| .
§. Mc Corkindale The Ascension Coloured Litho. (-
" i Death Etching
Francois Krige 115 Drawing

" " 2 - "
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1V BIENAL
MUSEU DE ARTE MODERNA

DE S. PAULO

RUA 7 DE ABRIL, 230 — CAIXA POSTAL 7517 SAO PAULO — BRASIL

Reunido no dia 16 de setembro de 1957 o Juri Internscional da IV Bienal
além do grende premio S8o Paulo atribuido ontem s Giorgio Morgndi, dig
tribuiu os seguintes premios 3

8o melbor pintor esirangeiro
(Premio Presidencia da Republica) Cr.$ 100,000,00
Ben Nicholson (Graé-Bretenha)

20 _melhor escultor estrangeiro
(Premio Presidencia da Republica) Cr.$ 100,000,00
Jorge de Oteiza (Espanha)

Premio Presidencia da Repiblics) Cr.$ 50,000,00

;’020 zﬂﬁﬂé:yf}-} /

10 IS

(Premio Presidencia da Republica) Cr.$ 50.,000,00
Nao atribuido
80 _melhor pintor nsciongl Cr.$ 100,000,00

Frans Krajobe .
By iy g Cre$ 100,000,00

Franz YVeissmann

8o _melhor cravador necional
Fayge Ostrower Cr.$ 50,000,00
80 _melhor degenhigts negiongl Cr.8 50.000,00

2 premios ex~sequo de Cr.825,000,00 cada ai

Wega Nery Gomes Pinto e

Fernondo Lemos

Metglirgica Matarez . Cr.8% 100,000,00
2 premios ex-gequo de Cr.$50.000,00 cada at

Antond Claevé (Frenga)

Frangois Stehly (Franga)

Premio R Yo Cr,$ 50,000,00
Robert Muller (Suiga)

TELEGH. : MODERNART BIENAL SAD PALLO

O PAD (Wb N an I T D NOVEMMO B YeaN)
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1V BIENAL
MUSEU DE ARTE MODERNA

- DE S. PAULO

RUA 7 DE ABRIL. 230 — CAIXA POSTAL 7517 — SAO PAULO — BRASH

Premios de gcquisicdo ¢

Bremio Jockey Club de Sgo Paule Cre$ 100,000,400
Seymor Lipton (Bstedos Unidos) ‘
Premio Moinho Sentiste S/A. Cr.$ 50,000,00
mmile Giglioli (Franga)
ve or.8 50,000,00
fustin Vright (Gra-Brotarha) _ :
Mm Cr.8 50.000,00
Cerlos Mérida(Unifio Pansmericena)
Prerio Rgyner Vellex Cr.8  50.000,00
Octave Landuyt (Bélgice) _
N cr.$ 50,000,00

Lygia Clark (Brasil)

Premio Ssnbra Soc.Algodoeira do Nordeste:
~ . Sty  COr.3 50,000,00

2 premios ex-agquo de Cr.$25.000,00 cada
as France Mihelie (Iugoslavia) e
W.van Heusden (Holenda)

Cr.$ 35.,000,00
2 premios ex-a@equo de Cr.817.500,00 cada
el Harold Town (Censdd) @
Pla ¢ Parodi (Peragual)

Premio Museu de Arte Moderns do Rie de

Sonelre Cr.$ 20,000,00
merozs Nicoleo (Bresil)

Promio Museu de Arte Moderna do Rio de :
Cr.8 20,000,00

gelis Selgado (Brasil)

Premioc Museu de Arte Moderna do Rie de
cr.$ 10,000,00

Rossind Quintes Peres (Brasil)

Premio Museu de Arte Moderna do Rio de
Cr .. 10 .m'“

Aldemir Mertins (Brasil) TRLEGE:: MODERANT RS BN

NI D A PALILS

LI M 4l DI B D1 NOVEMBID Bt 1980
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1V BIENAL
MU S EU D E A RTE M ODERNA

DE S. PAULO
1.3
RUA 7 DI ABRIL, 230 CAIXA POSTAL 7517 — SAO PAULDO — BRASIL
Eremio Armacoes de Ago Probel Cr.$ 20,000,00

José Cleudio da Silva (Brasil)
y: - . o P x",-,.: i

0 Premio Brnosto Wolf de importancis de doll. 1.000 - £oi stribuide @
Nemesio Antunes (Chile)

0 Premio Cirgolo Itslisno foi atribuido - Cr.$ 60,000,00 - @
Gianni Dova (Italis)

0 Premio Ceniro Isrgel-Brgsil de Cr.$ 20.,000,00 foi atribuido a
Ahron Giladi (Iarael)

0 Premio "Vigmem @ Sicilig" (ENIT) foi atribuido @ Kerl A, Volf (Austria)

MencGes lonroggss
Bn conformidade do Pareg. F. do ert. 14 do regulamento, o Juri Intermacio=
nal indicou os nomes dos seguintes artistas pera ume mengdo honrosa §

ARGENTINAs Reul Soldl e
Beatriz Juerem
BOLIVIA 1 Armando Pacheco
CHINA & Heieo Min-Hsien
COLOMBIA: Alejandro Obregon
CUB A Agustin Fernandeg
HOUATOR 3 Oswaldo CGuayasamin
FINLANTIA 3 Veikko Marttinem
GRBCTA 1t George Mavroidis
HONDURAS 13 Antonio Velasgues
LUXEMBURGO 3 Michel Stoffel
NORUBGA 3 Hareld Dal

TELEGR : MODERNART BIENAL SAOQ PAULD

- P VATROCINK SRFRTURA MUNITIMG B SAD  PALL NG Aam Bl m DI NOVEMSSD DI RN
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RUA 7 DE ABRIL, 230 — CAIXA POSTAL 7517 — SAQ PAULO — BRASIL
PANAMAL Budoro Silvera
P2RUs Fernando de Ssyszlo
PORTUGAL 3 Fernando Agevedo
REPUBLICA DOMINICAMA Silvano Lors
TURGUIA & Bedri Rehmi Byfiboglu
UNTAO SUL APRICANA} Bduardo Villa
URUGUAI = Maria Freire e

Amalia Nieto
VEREZUILA 13 Jacobo Borges @

Barbaro Rivas
YIET NAM Tran-Tho

A0 fazer geu julgemento sontiu o Juri que as sues escolhss, ns reslidade
forem limitsdas pels susencia do determinsdos perticipantes cujes obras
ndo puderam ser expostee & tempo por motivos indipendentes das ehidedes
que es enviaram, Bstd neste ceso o conjunto de obres de René Magritte
¢d em parte recebido sntes que se processese a votsgdo: o gque motiven

@ retirads do seu nome, pelo comissdrio da Bélgice, ds lista dos cone
correntes, o que comstituin lastimdvel perde, Tembén Tehecoslovaquis,
costs Rica @ Haiti ndo conseguiram expor o seu conjunto de obres em
tempo til e por isso permancceran a margem dos trabalhos do Jurd,

Antes de encerrer seus trabslhos, os membros do Juri Internucional dese-
jaram tornar explicito sus sdmiregdo pela obra podercss o expressive de
Laser Segall cujo sala visitarem, bem como @ de Vietor Brecherot, to-
mendo conhecimento do vslor destes dois mestres brasileiros j‘ falecidos.
Como Kupka, este grende ploneiro de erte sbstreta, sfio figurss cuje
gugencie lestimam,

TELEGR.: MODERNART BIENAL SAQ PAULO

FA . LBl N “n DE ¥ BI wOVIMMOC DM S




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.318
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PE S. PAULO
£1.5
RUA 7 DE ABRIL, 230 — CAIXA POSTAL 7517 — SAO PAULO — BRASIL

@crescentan afinal seu eplauso so espirito de inicistive de Francisco
Matarazzo Sobrinho cuja obra em favor da erte internacionsl tem cads
dois anos confirmada e grpliada suas importancia.

S@o Paulo, 17 de Setembro de 1957

Ludwig Brote

Van Lerberghe

Luis Gonzales Robles
Alfred Barr

Jacques Lassaigne
Philip Hendy
J.C.Heyligers

Marco Valsecchi
Marcel Ianco
Shinken Kurihera
Jiri Kotalic

Livio Abramo
Volfgang Pfeiffer
Lourivel Gomes Machado
Maria Hertins

Flexa Ribeiro

Ludwig Grote
Presidente do Juri

Avturo Profili - Seoretirie

TELEGR. | MODERNART BIENAL SAQ PAULO

0o ol 0 DI NOVEMMED OF MY
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o Jury internoticnsl de 1o IVime “Mennale a'essosde § 19 divection &n
Musde 4*irt oderne do U0 “sule pour exprimer o crotitade su governg
ment fronguls qui @ permie de rdaliser our lo promidre fols en Anfirls
o du “ud une expooition rétrospective de 1'oceuvre de NMepe Chagell gui
{1llustre do fogon delotents lo pdnte dcturad 4 meitre ot son s6le hig
forigue comme plonnder de 3'ort du Yleme sfdale,

Le Jury remercie dguloment le couvernement rédefel sllomend pour 1'ongg
nisetion de 1o rdtrosnective qui foit ressortir )L'apport du Deubous & 2o
formetion de 1lY'coprit moderne ot le retuntiscement integnotionsl de oo
mouvanent

Le Jury,enfingrenarsia 1o Musde 4'Art lioderme de Now Yerk d'evodr ste
sur pled une exposition pitrocpective do 1'oeuvre inpressionente do Jegk
son Pollook,

neunf leo 15 septenbre 1357,10 Jury intermetional de ls IVdme Piennele ote
tridue 1o gren Prix So ‘wulo & 1'ocuvre do Olozylo Morendle

8o rwulo 1¢ 16 gepteabee 19UV

Ly TeESt MobmusreelAlisd e av.0

. FATROCH ba  FREFLTURA MUNICIMEG Bt SAC PAUL L W &ml DL 9 DE NOVIMESO DF 1988
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&5 mslhar gravedor eatrangeire) — g
Fre:10 Freosi 'enei T iea)
a0 melhor dosenhista «atr eiro
(Prenie Freosideneis dn fepudlica)

M{/"b Ao melhor pintor naocion 15= |

O Ao mellor escultor nagiona
! 00@1‘%—0\-*‘ melhor grav
'v”” AG ml wor ..le.u_....i.‘ ta nmod

W’*%ﬁo Jogkey Club de 380 1Lo
T o ronio Yetalurglica Matarazzso 3/
Fremio Circcle Italinno
_ bure pintor ite ‘*irm)lbo\(p\
(I‘rm:-.io So0eSanbra slgodoeirs do lordeste 5/Ae
(& um ou mais artistas)
llodnho Geantista §5/A

Rasnor Wallesr (A.

'.4

dor naoion:

:-*r‘*

—— TRl

Preunio lantioas)

Fremio Diarioy¥Toticias (pintor brasileiro)
Hioarde Invier do Cilveira (A.Flaet.)
Relly Jefot (AsFlact,)
A¥® no 8/A
Areng@es de Ago Probol
Puasey de Airte Nolernn do fic de depnsire
{para pinturs noolonnl)
para oscultare naoional)
(para desenho noeional)
(para vl el
TEFY
S A
-.‘ - J.
. s ‘ / $ |
[)otler ¢ F Ao
A

=
-

ot 300,000,000
Cref 100,000,00
Orel 100.000,00
Cr.d  50.000,00
20e200,00

or.s

Crad 1004000,00

Or.? 1004000,00
Cref 350s000,00
Cred  504000,00

Cre.3 100+000,00 U
c’.' m.m.w / -

Cred  604000,00 '
Gref 504000,00

Cred 50,000,00

Ored 504000,00 e
Cref 50.000,00 ﬁ(:')
Cref 50.000,00

0'.. SOoM.ﬂ

Gr.s m.“ T

Cref 20.,000,00

or.d ?Oom.“
Ored 201.000'“

0re? 304000,00
0red 10400,00
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REILACKO DOS COMISSARIOS NA IV BIENAL D& S.PAULO

ALEMANHA:

- BELGICA:

ESPANHA:
ESTADOS UNIDOS:
FRANCA:
GRA-BRETANHAR
HOLANDA :

ITALIA

PROF, LUDVIG GROTE

PROF; VAN LERBERGHE

LUIS GONZALEZ ROBLES

ALFR-.‘J‘_D BARR
JACQUES LASSAIGNE
SIR PHILIP RHHH
IR.J.C. HEYLIGERS

oy e

DR ,MARCO VALSECCHI

ISRAEL:
JAaPRO:
- TCHESCOSLOVAQUIA:

BRASIL:

MARCEL TANCO

SHINKEN XURTHARA

JIRI KOTALIC

LIVIO ABRAMO

WOLFGANG PF IFFSR

LOURIVAL GOMES MACHADO

MARIA MARTINS

FLEXA RIBEIRO
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EELM;;- NS PRENVIOS DESIGNADOS PARA A IV BIENAL DE S.PAULO
FREMIO SKO PAULO ¢r.$ 300.000,00
PREFIOS REGULAMINTARES 3
Ac gelhor pintor estrangeiro Cr.§ 100,000,00 (Itamarati)
Ao melhor pintor nacional Cr.$ 100.000,00
Ao melhor escultor estrangeiro Cre% 100.000,00 (Itamarati)
Ao melhor escultor nacional Cr.% 100.000,00
4o melhor gravador estrangeiro Cr.$ 50,000,000 (Itamarati)
Ao melhor gravador nacional ¢r.$ 50,000,00
Ao melhor desenhista estrangeiro Or.§ 50.000,00
Ao melhor desenhista nacional Cr.$ 50.000,00
Premios de aguisicOes:
doekey Club de S.Paulo Cr.§ 100,000,00 &
Metélurgica Matarazzo S/A. Cr.§ 100.000,00 &
Cireolo Italiano
(a pintor italiano) Cr.$ 60.000,00
luseu de Arte Moderna do
Rio de Janeiro Cr.§ 20,000,00
{p/pinturs brasileira)
(p/escultaras brasileira) Cr.§ 20.,000,00
(p/gravara brasildra) Cr.§ 10.000,00
(p/desenho brasileiro) Cr.§ 10,000,00
Sanbra Soc.Algodoeira do Nordeste Cr.§ 50.000,00
(a ser contemplado & um ou mais
prémios)
Moinho Santista S/A. Cr.$ 50.,000,00 &
Arno A Cr.§ 35.000,00 &
ArmagGes de Ago Probel Or.§ 20.,000,00 &
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centemher D, 1957

et of Commissioners, IV BIENAL,; Smo Paulo

% indicntes ju member: 1T jury members in total
ry JUrY

Argenting: sntonio Alonso (also coming: 1. Jaun Angel Urcoln)
‘ustria: Karl A. Volf

1oi . | | - - O sei Mini ] = 5
Belgium: Prof. Van Terberghe* ommllpr B.Br:lh.l]l stere de 1'Instruction

ique, ssels
Brazil: Livio Abramo¥* — engraver

Wolfrong Pleiffer* — Techmical Director, Museu de AM, Sao Paulo
Lourival Gomes Machado * — Professor, Universidade de Sao Paulo

( I xo pooumdscidadk jaraxk ¥ Maria Martins*- sculptor
Prof,. Flexa Ribeiro¥*-

Chile: Jorge Cnballero C.

Czechoslovakia: Juri Kotelic* (also coming: Ludo Fulla, prninter: Armest
Pnderlik, Vide-Tres., Institute of 7l netic
Arta)

France: Joncoues Lossaigne* — Association Frangzaise d'Action Artistique
Germenys: Prof. ludwig Grote* — Director, Germanisches Nationalmusenm, Niirnberg
Great: Britain: Sir Philip Hendy¥* - Director, The National Gallery, london
Israel: Marecel Iamco*

ITtaly: Dr, Marco Velsecchi¥

Jopan: Shinken Kurihare* (also coming: Kioshi Mizutani)

Netherlands: Dr. J. C. lleyligers*

Pan American Uniom: Jose Gomez Sicre

Portupal: Carlos Hotelho

Spain: fuiz Gonzalez Nobles* — Emxx Museo de Arte Moderna, Madrid

Union of South Africam: Mr, TP. Anton Hendriks¥*

United States: Alfred H, Barr, Jr, *

I 4
Yuwoslovian: Marko Celebonovic™*
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entember B,

Tigt of Participating Countries, IV RIFNA

gy SR0 nalo

Total: 42 countries, plus the Pan American Union

Argenting
Austria
Belrium
Bolivia
Drazil

Canada

Chile

China
. Colombia
Costa Rica
Cuba
Czechoslovakin
Nominiean Remublie
Ecuador
Pinland
France
Germany
Great Britain
Greece

Haiti
Honduras
Isrnel

Italy

Janan
Tuxembourg
Netherlands
Norway

"nnnma
Paraguey

Peru

Poland
Portugal
Ewmden Snain
Sweden
Switzerland
Turkey

Union of South Africa
Unite! States
Uruguny
Venezuela
Yietnam
Yugoslavia

Pan American Union
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sentember 5, 1957

IList of Jury Members, Architecture sectio IV BIERAL. Sap. P
 —hs e LR el B omet e d ol WL S i e o ’ 1 IENAL, Sao Famlo

Architect Kenzo Tange, T kyo
"  Marcel Breuer, U,,A.
Philip Johmson, U,S.A.
I ‘rancisco Beck, Sao Paulo, Brazil
"  Jakob Rutchi, Brezil
Mario Henrique Glicerio Torres, Rio de Janeiro, Brazil

fixxxim Ary Garcia Rosa, President, B.A.I, — Brazilian architects! institnte
undecided whether will be on jury).

List ofmembers, jury of selection, Hrasilinn section:
l. "romcisco Beek, Sao Paulo
2. Fduardo Kneese de Mello, Sao Ppulo

3. Plinio Croce, Sao Paulo

4, Mario Hlenrique Glicerio Torres, Rio de Janeire
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September 10, 1957
Dear Alfred:

The mail has been scarce since you left, I did send ome batch to
you in Sao Paulo which I hope you got ==~ to the hotel, I thought it very
chancey to try to catch you in Rio where you would be only one night. I have
heard that Porter has by no means received all mail sent to him and Waldo

Rasmussen had received none of three letters written him by his wife, so I hardly
dare send you anything at all, even to Sao Paulo,

I'm so sorry to hear about your cold. It must have been unpleasant
and terribly frustrating to mmsm lose so much valuable time.

I'm enclosing the following things, none of which is dre

urgent, but you may want to think them over, particularly Charles McCurdy's
note about slides:

1. Memo from MeGurdyyre slides for USSR, Ve understand that iz is
working on shots of the builiding, galleries, activities, etc.

2. Providence Art Club; lecture invitation

3. letter from David J. Goell re Peterd! suit to collsct duty paid on
Burri collage, 2nd to get the law changed.

L. Memors from me re: Bareiss Pollock; Bareiss Beckmann; Mr, Husted and
the checklist and Mrs. Levy s Mrs, Haupt Seventeen jurye

£
g
5
3
£
=
8
3
o'
g
g
g
§
g
2
2

3 supporter urging me to vote for him which I didn'te

t. 11

Dorothy has probebly told you in her letter enclosed that NAR is
thinking over the Dora Maars, having seen them Monday and will let you know. He
thinks the price is very high. He would want you to negotiate if he depid_es for

them which he will do very soon., Hope his new hobby of collecting baseball teams
doesn't interfere.

Connie reports that since Betty Chamberlain wrote you she has found
2ll but one of Bett§'s Shahn things and returned them to her., She insists that she
will try to find that one as soon as she can, ¥

5, Just received Husted's revisions of the gifts & bequests section
a copy of which I enclose along with his slightly alter first paragraphs
which you have already seen. We gave all the material %o Frances Pernas
today so that we should have galleys back by the time you arrive. Not
knowing in what order you wented the copy we have kept it in the oxder
of the page numbering, This can be changed of course in galley. Shall
I send a copy of Husted's revision to Colin who has such a sharp eye?

ion as Distiict leader by a 2-1,,

out loks of literature and I was even telephoned by a

T talked to Jim Soby today to try to plan the first Collections Com,
meeting, He is pressed with the Gris catalog deadline so would appreciate it if
we could have it,say, the 9th of October, Wednesday, which is the day before the
first Trustee's meeting, October 10, This would save Jim two trips to New York
at a moment when he needs to save time badly., Does this sound all right to you?

Marie back bold.ng happy and healthy; wallet returned.

PPS de Saple won re-elsct

Incidentally, you have accepted an invitation to a ttend the opening of the
European Masters of Our Time show in Boston, October 10, 8:30-11:00Q Perhaps you
will want to cancel this since it does confliet with the first Trustees,

Jim White reports nothing new on dates of Russian trip but Mamedov is coming
next week, At last visit she safd she saw no reason to believe trip wouldn't take places
Kl ki Waf yof beeu confuaned witd, Toely Best, Betsy

whe contdnt B rcacked” foclaq .
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1957 — UNDER THE PATRONAGE OF THE TOWN PREFECTURE OF
SAQ PAULO (law n.o 4813 of november 21, 1955),

L 4
ARAGUA

SAO PAULO - BRASIL

sptember 4, 1957

27th outlining your
chedules, weather and
‘ere accomplished,

.tural attache, of your
mbassy car and assis—
i

» any kind of expedition
*idy, architect of the

Sao pUUIO \s a very sensitive and
took to Philip's in

museum of
| urge you to drive up

mOdern art yund the town. Perhaps

this trip. Several of
. . |d oolonial fazenda
IV biennial bn B44 you will wee (L} lst
1ich Reidy and Costa
ern Art partially under
tas (4) the inner court
- Foreign Affairs, and
:cent 19th-century build-
ommumyty by Reidy; (8) possibly
the Monasterio Sao Bento, the
io of any special quality. The
le by Cuszo standards, but it and

Asome,

ns to arrive in Sao Paulo on the
e taking off for other sections

" L
\ september - december 1957 Jaragua.

ail's pace and for the first time

!p. \ ; ‘:&_‘"" . ralized. In spite of detailed
RS - ; 3 s, — . installation, upon arrival we were




73—

3 —

g w1 aod

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY AHB

Collection:

Series.Folder:

.A.318

i s peig

The IV Biennial of the Sao Paulo Museum of Mod-
e Arl, an international exhibition of plastic arts,
shall take place from September to December 1957,

The Artistic Management of the Museum of Modern
Art will draw up the program of the exhibition,
the execution ol which shall be entrusted to the
Executiva Management. The latter may, when-
ever required, appoint officials, either individuals or
representatives of official bodies, whose power will
be determined in the act of nomination, and may be
withdrawn at any time, al the discretion of the said
management.

The general plan of orgamization of the IV Biennial
loresees an International Architectural Exhibition,
a III International Contest for Schools of Architec-
ture — with special theme and regulations publish-
ed separately — ond an international cinemato-
graphic manifestation.

The International Exhibition of Plastic Arts of the
IV Biennial will consist of the following:

a) halls reserved for the national representations
of participating countries, expressly invited by
the Directorate of the Museum of Modern Art
These representations may have special halls
dedicated to one or more artists, living or dead.

b) special halls dedicated to collective movements,
schools or groups, which had or have a plastic
or historical influence on the development of
amodern art:

c) special halls dedicated to works by national or
foreign arlists expressly invited by the Biennial
and who, according to the case, may be consid-
ered "hors-concours”.

d) halls for the Brazilian representation, composed
of national artists or artists resident in this coun-
try since more than two years, invited by the
C. O, or spontaneously appearing before the
Selection Committee with a maximum of five

| i works of painting or sculpture, or eight works
of drawing or engraving.
Invitations made imply no right to their renew-
al at the next biennials.

National or resident artists shall comply with the
following conditions:

a) artists shall take upon themselves to send their
works to the Biennial office or receiving centre,
the Biennial only bearing the unpacking and
repacking expenses.

b) works shall be in perfect condition and suit-
ably presented when reaching the Biennial
office. Although every care with be taken in

the handling of the same, the Biennial cannot
accept any responsibility, and the artists are
at liberty to have them suitably insured.

c) works shall reach the Biennial office on March

30,71957, at the latest,

d) paintings must not exceed 120 cm. (4 ft.) wide
at the mosl; compensation in the sizes being
however allowable for works of a same author.
In any case, works shall be sent ready for ex-
position, and drawings, gouaches and engrav-
ings protected with glass. The Biennial
assumes no responsibility for damage to works
of plaster, glass or terracotta.

e) each work must be accompanied by one copy
of the entry form; the second copy, jointly with
the identification card of the artist, must be sent
to the Secretariat of the IV Biennial not later
than February 1, 1957,

5 — For the purpose of the awarding of prizes, deceased

artists will be excluded, unless the death was pos-
terior to the opening of the exhibition.

Foreign artists residing in Brazil for more than two
years will be treated on an equal basis as Brazilian
artists.

Only artists expressly inviled, and those having
already exhibited at previous biennials, shall be
entitled to vote.

6 — Representations of each country, organized by

official or private bodies, will receive special
invitations by the M.M.A. At their head, delegates
shall be appeointed by the organizers of the re-
presentations, and shall enswer for them. They
shall send to the Secretariat of the Biennial, along
with the collective forms of their delegation, the
names and biographical notes of the artists com-
posing it, a selection of photographs of the works
to be exposed, and a short preface, for the com-
pilation of the official catalogue. The secretariat
of the Biennial shall accept no responsibility for
the non-publication of all these details, should
the same arrive after March 15, 1957. Commission-
ners present in SGo Paulo shall enjoy free hospital-
il‘!nlor the time required to arrange their respective
halls.

7 — The Biennial shall keep a receiving centre in the

port of Santos, State of Sao Paulo, Brazil, in order
to facilitate the receipt of works reaching by sea,

gnd a further one in S3o Paulo for those reaching
Y air.

8 — The entry forms must clearly mention if the artist

is willing to sell his works and enter for the acqui-
sition prizes, it being understocd that such works
shall only compete for prizes of equal or higher
value than the prices fixed for sale. In no case,
may this declaration be subsequently modified, or
the declared price allered.

9 — A special section shall be maintained at the office

of the Biennial for the sale of works, charging a
10% commission on the net amount of the acqui-
sitions.

10 — There will be a Selection Committee, and a Panel

of judges por the Awarding of Prizes. The Selec-
tion Ci ittee shall ist of the President of
the Sdo Paulo Museum of Modern Art, or of his
delegate, two members appointed by the artistic
manag t of the M and two further mem-
bers elected by the competing artists by the majo-
rity of wotes.

11—

tee and who shall be
votes.
The Panel of Judges im-ﬂ;?

tained the g ber of votes, and national
or foreign critics, of international repute, designa-
ted by the artistic management of the Sdo Paulo
Museum of Modern Art

The decision of the above two Committees will be
final.

The selection Committee will end his work 60 days
before the opening of the Biennial, and the Panel
of Judges for the Awarding of Prizes shall end his,
within the first thirty days, but shall publish the
results 15 days after the inauguration of the exhib-
ition.

The following prizes have been instituted by the
IV Biennial, without prejudice to any other prizes
that may be cnnounced later:

Crs

best foreign painter (exhibited works) 100.000,00
best national painter (exhibited works) 100.000,00
best foreign sculptor (exhibited works) 100.000,.00
best national sculptor (exhibited works) 100.000,00

best foreign engraver (exhibited works) 50.000,00
best national engraver (exhibited works) 50 000,00
best foreign draughtsman (exhibited

WOIKB)! oo s 50.000,00
best national draughtsman (exhibited

TR s e i L 50.000,00

b) "S@o Paulo Prize” — This prize, of a permanent
character and a value of Cr§ 300.000,00, will be
granted to the national or foreign artist, in
whatever category or section, who will have
obtained the unanimity, or at least 9/10 of votes
of the Panel of judges for the Awarding of
Prizes. The criterion for the atiribution of this
prize will be founded upon the qudlity of the
works presented at the Biennial, so as to rew-
ard the best ensemble exposed.

<) all other prices that may be decided upon later,
are subject to the acquisition clause, and works
thus rewarded shall become the property of the
Sdo Paulo Museum of Modern Art.

d) by mutual agreement with the Biennial of Ve-
nice, it has been determined that artists whe
will have been awarded international prizes at
a Biennial, may not compete for corresponding
prizes at the following one. Thersfore, the IV
Biennial of Sdo Paulo shall consider “hors con-
‘crcur_n" all prize-winngrs of the XXVII Biennial af

enice.

e) the Pamel of Imbong_ gens fof the Awarding of Prizes
may obstain from 1 one or more pri-
zes, and likewise may subdivide them.
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participating delegations, deliver to the best
artist of each representation, whe will not have
received any prize, a special honorary distinc-
tion, to be decided by the jury in private meet-
ing. :

15 — On signing the entry form, the artista implicitly
agree o observe the present regulations, and to
accept the decisions of the Commiltees as final,
giving full liberty to the Artistic Management of the
Museum of Modern Art, as to the choice of the place
for the exhibition of their work,

16 — Any postponements or prorogation decided upon by
the Management of the Biennial shall, in no way,
alter or restrict the provisions of the present regu-
lations.

N. B. All prizes are payable after the conclusion of
the exhibition and alter deduction of all legal taxes ac-
cording to national rules and regulations then in force.

Sao Paule, February 1956

" . Ev) P
r

FPresident

All correspondence, as well as entries, shall be addres-
sed to:

SECRETARIA DA BIENAL DO MUSEU

DE ARTE MODERNA DE SAO PAULO

Rua 7 de Abril, 230 — Sd&o Paulo — Brazil.

© 1957 - UNDER THE PATRONAGE OF THE TOWN PREFECTURE OF -
SAO PAULO (law n.o 4813 of november 21, 1935),

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.318
f) aiter the distribution of prizes and the even- sauiic' §
| tual aequisition funds, the Panel of judges for b
the Awarding of Prizes may, to encourage the L i

sdo paulo
museum of
modern art
IV biennial

september - december 1957
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To Meet the American Charge d'Affaires

and Mrs. Wallner

SAO PAULO - BRASIL
The American Consul General

and Mre. Butrick September 4, 1957

requests the pleasure of the
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and Mrs. Wallner
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The American Consul General

September 4, 1957
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and Mrs. Wallner

IR AGUMA

SAO PAULO - BRASIL
The American Consul General

tember 4
and Mrs. Butrick September 4, 1957

requests the pleasure of the

company of

he few decent 19th-century build-
community by Reidy; (8) possibly
| the Monasterio Sao Bento, the
~Rio of any special quality. The
tale by Cuszo standards, but it and
some.,

ans to arrive in Sao Paulo on the
. i S re taking off for other sections
L= S A T X T Jaragua.

- - P il's pace and for the first time
\ alized. 1In spite of detailed
. = NS o e n“?mrm_ of our installation, upon arrival we were




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
AHB I.A.318

The Museum of Modern Art Archives, NY

t B e .-nnncu‘l'

BRASIL
To Meet the Americen Charge d'Affaires

and Mrs. Wallner

eFEas
o
g o B,

)

2
7/ 7

ARgOBY 4 HPOPII
7 M
]

/.Nra’ cyu‘n’;;%" 'df?uu?/'
d’, L ""‘.’/'5/”9”% & G

it e Bl s avve VN

The American Consul General

A

o

and Mrs. Butrick [

requests the pleasure of the

your
isig—
company of

Cfbk‘r{_ Q&i){wk ,..jt an (Ifﬂ dition

i

aee iyl P2
)

e oA

the
‘e and
for cocktails, September 21 in

6:30 to 8:3C pm 64
Avenida Europa 655 ’Ih:F’

a

e (1) of
ta
under

+ conrt
and
ild-
ibly

e

The
t and

e taking off for other sections
Jaragua.

LV == il's pace and for the first time
‘%,. : © Walized. In spite of detailed
Fiies




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
f M i
The Museum of Modern Art Archives, NY AHB 1.A.318

¥ [ 4
MG WM
AULO - BRASIL

fols panios umm:umnl
Mr. Alfre
Gloria Hotg@ —
Rio de Jan % =

i~ xlhia— . grm;—‘m/su“‘_k_‘ rod adia r:'l {

P

vaIHIAVY VIA

4, 1957

NOIAVY Evd

The Polis Hffiins ffcer
(/’(A ._9-2;33'!;7(1—"’ %éud(&[n‘fa %nslﬂf
l’!?lft’
o ./ﬂf';:t :Zarmyﬂ/ 5@‘ %;u«bzéq
el .%}rus.!t e /i{i-ud«ts a/f(ﬁ: comfiarge zyf

m

Ne1 M‘.J%_aé_ﬂ_’{.‘_ﬂ%ﬂw

al & .%r-}ﬂé'on Gos Aooron (f"d’#‘:

to ?{:m'rqsr.drl-’y o//’./ s riedoles ._7-/.:;(:.(‘; %/ffc“‘

Nic wt the

W Fintro Bolis Vista
hou
cou
wor
con
of tne rEIEl WiEmrais o
its ibteri a? et e T -y S
ings survivi S el e s

the Universi = @1 © b= _ L OPO:::M?
Ko c;éonit o = o A\w\ e ty. The
all-gold in = = - et

the Edjoinin e Rl - NS : but it and

o

_/f%nrély. %ﬁfuﬂdh 2

As you

9th for a f
of Brazil.

The Bie
even Profili

letters and \

!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY AHB 1.A.318

HOTEL JARAGUA

SAO PAULO - BRASIL

September 4, 1957
Mr. Alfred H. Barr, Jr.

Gloria Hotel
Rio de Janeiro, Brasil
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1 vamf T apartment d? oreign Affa rs, and

its iiterior 1f noqsihle —— ome of the few decent 19th-century build-
ings surviving: (5) the Pedregulho community by Reidy; (6) possibly
the University City by Moreira: (7) the Monasterio Sao Bento, the
only colonial building remainine in Rio of any svecial quality. The
all-gold interior of the church is pale by Cuszo standards, but it and
the adjoining cloister are guite handsome,

As you probably know, Philip plans to arrive in Sao Paulo on the
9th for a few days of jury duty before taking off for other sections
of Brazil. All of us will be at the Jaragua.

The Bienal is proceding at a snail's pace and for the first time
even Profili and Matarazzo seem demoralized., In spite of detailed
letters and measured drawings of our installation, upon arrival we were
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HOTEL JARAGUMA

SAO PAULO - BRASIL

September 4, 1957

Mr, Alfred H. Barr, Jr.
Gloria Hotel
Rio de Janeiro, Brasil
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ibterior if possible —— omne of the few decent 19th—century build-
ings surviving; (5) the Pedregulho community by Reidy; (6) possibly
the University City by Moreira: (7) the Monasterio Sao Bento, the
only colonial building remaininz in Rio of any svecial quality. The
all-gold interior of the church is pale by Cuszo standards, but it and
the adjoining cloister are quite handsome,

As you probably know, Philip plans to arrive in Sao Paulo on the
9th for a few days of jury duty before taking off for other sections
of Brazil. All of us will be at the Jaragua.

The Bienal is proceding at a snail's pace and for the first time
even Profili and Matarazzo seem demoralized, 1In spite of detailed
letters and measured drawings of our installation, upon arrival we were
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HOTEL JARAGUA

SAO PAULO - BRASIL

Bals ponies aitos em s Paulo September 4, 1957

Mr. Alfred H. Barr, Jr.
Gloria Hotel
Rio de Janeiro, Brasil

Dear Alfred:

Today I have received your letter of Aupust 27th outlining your
and Marga's plans for Pe#u and Brazil. I hope schedules, weather and
altitudes notwithstanding that your objectives were accomplished.

I have telegraphed Lawrence Morris, our cultural attache, of your
arrival in Rio in hopes that he will supply an Bmbassy car and assis—
tance if necessary in a sometimes sticky customs.

Because it is almost impossible to organize any kind of expedition
on one's own, I have also telegranhed Alfonso Reidy, architect of the
new modern museum in Rio, of your arrival. He is a very sensitive and
intelligent man who knows our museum and whom I took to Philip's in
New Canaan two years ago.

If time and your inclination allow, T would urge you to drive up
to Petropolis with someone who knows his way around the town. Perhaps
Niomar Sodre Bittencourt would offer a car for this trip. Several of
the summer palaces and one or two of the fine old oolonial fazenda
houses just out of the town are worth seeing. In Rio you will see (1) of
course, the Ministry of Education Building on which Reidy and Costa
worked with Niemeyer; (2) the new Museum of Modern Art partially under
construction: (3) the Quinle apartments by Costa: €4) the inner court
of the Palacio Itamarati, now the Department of Foreign Affairs, and
its ibterior if possible —— one of the few decent 19th-century build-
ings surviving: (5) the Pedregulho community by Reidy; (6) possibly
the University City by Moreira: (7) the Monasterio Sao Bento, the
only colonial building remaininc in Rio of any special quality. The
all-gold interior of the church is pale by Cuszo standards, but it and
the adjoining cloister are quite handsome,

As you probably know, Philip plans to arrive in Sao Paulo on the
9th for a few days of jury duty before taking off for other sections
of Brazil. All of us will be at the Jaragua.

The Bienal is proceding at a snail's pace and for the first time
even Profili and Matarazzo seem demoralized. 1In spite of detailed
letters and measured drawings of our installation, upon arrival we were




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:

} AHB " .A.318

The Museum of Modern Art Archives, NY

HOTEL JARAGUA

SAO PAULO - BRASIL

Dals pontos olfes em Sfo Paula

notified for the first time of this year's plan to economize by using
only panel screens some two feet above the floor. Since many of our
paintings were larger than the panels, the resulting effort to get
adequntely high walls has presented quite a crisis. All one can say
ie that they are in progress. Our own Consulate and Embassy are get—
ting along with some assistance on press translations, but this is
having to be sunplemented by outside help. We have at last cleared
the show through customs but are still wrangling over the-release of
the catalogs.

In view of the fact that you will probably not reach your hotel
before ten o'clock on Thursday evening and since it regquires from
4two to three hours to complete a call from Rio to Sao Paulo, I suggest
that you place your call Friday morning. 1 'shall remain at the Jaragua
until 11,

I do hope all goes well and look forward to seeing you both.
Do telegraph your airline, flight number and expected hour of
arrival a day in advance if possible.

Best,

Bz '

P. S.

It is possible that Counselor Jose Oswaldo Meira Penna, Chief
of the Culturel Division at the Ministry of Foreign Affairs (at
the Palacio Itamarati) may be in touch with you during your stay
in Rio. g

. - . - 5 - . -
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UMD PRIMIEG QY Watite s oo
bylined sinerama each week, thick-se
(“six feet when I stand up straight”)
John Miller also grinds out five othe:
Enquirer features: a tearjerker called
“Millerdramas,” a trade-talky TV col-
umn bylined John Jay, “Inside Politics™
by James Miljae, "Hollywood Keyhole™
by Gene Carter, and a second titter-tattle

34

column over the byline of John Rellim
(a rear-view Miller).

In the three years since he joined the
paper, Miller has sold his Enquirer sweep-
ings to the Chronicle and three other
dailies, two of which—the Erie (Pa.)
Times and the Cincinnati Times-Star—

A el

TV & RADIO

A/o €/

Sunday-Sops
To TV's hucksters, Sunday afterncon

is known as an “intellectual ghetto” where
tha networks stow their small sops to the

Segatt
F: <

CntrCanmoen. IJ g

1955

hours, then bangs:oul one orms: comw.

This schedule leaves Columnist Miller
almost no time for relaxation, or for more
than a peep at his three-month-old daugh-
ter, but he does not chafe at being
chained to a golden keyhole. “I consider
my work just fabulous," woung Miller
confides. “My job is me.”

Prcasso ox NBC
Up the ladder.

TIME, SEPTEMBER 23, 1957

fr
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Waller Daran

Goss:pisT MILLER
Nonpartisan malice.

done to both the President and the Vice
President.”

The cause of Hagerty's rebuke, carried
without comment in the pro-Eisenhower
Chronicle (circ. 190,045) last week, was
a gobbet of gossip in a syndicated col-
umn that appears in the Chronicle each
Sunday under the head “Confidential
Memo," by John J. Miller. The item:
“Vice President Nixon is talking behind
President Eisenhower's back and saying
things that would be considered in the
worst taste if ever printed. Perhaps the
mildest statement he made at one gather-
ing recently was, ‘Sometimes I think he’s
just a jerk’—meaning Ike, of course.”

Manhattan-based Gossipist Miller's in-
effable tastelessness sparked the sharpest
rebuke ever dealt a reporter by the Eisen-
hower Administration. But the slur that
caught Hagerty's eye was not inspired by
mere partisan malice. In recent months,
Miller's column has unstoppered fetid
allegations about Adlai Stevenson that
make the Nixon item seem fragrant.

Sinerama. Though barely old enough
to vote, brash, nightclub-pallid John J.
Miller is precocious enough to be Broad-
way's most scurrilous keyhole peeper. For
Manhattan's National Enguirer (circ.
119,055), a Sunday tabloid (*“The World's
Liveliest Paper”) that caters to subway
society with a churnful of cheesecake, a
flutter of racing tips and leering feature
stories (LANA TURNER: A GIRL NEEDS
MORE THAN A Hosom), Miller writes
what is probably the yeastiest scandal col-
umn printed anywhere. Besides his own
bylined sinerama each week, thick-set
(“six feet when I stand up straight”)
John Miller also grinds out five other
Enguirer features: a tearjerker called
u€Millerdramas,” a trade-talky TV col-
umn bylined John Jay, “Inside Politics”
by James Miljae, “Hollywood Keyhole"
hy Gene Carter, and a second titter-tattle
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column over the byline of John Rellim
(a rear-view Miller).

In the three years since he joined the
paper, Miller has sold his Enguirer sweep-
ings to the Chronicle and three other
dailies, two of which—the Erie (Pa.)
Times and the Cincinnati Times-Star—
have dropped him. The third, the New
Orleans [tem, deleted the Nixon item from
Miller's copy. Memo-Merchant Miller
uses the same raw material to tape-
record 3o-second hotspots that are used
around the clock by 15 radio stations (top
price: $50 weekly ). Now Miller has filmed
his first TV keyhole show (which he hopes
to sell to WXEX in Richmond, Va.), and
will sign a syndication contract with In-
termountain  Network, Inc., which will
add its 57 Western stations to his atnng in
Uctoh{.r .md he hopes, boost his total in-
come from $50,000 to $735,000 a year.

Quos for Pros. John Joseph James
Miller uncovers the celebrities like a one-
man Confidential (whose contents he dis-
misses as “despicable). His stuff ranges
from the smutty to the delirious. Sam-
ples: “A bungled assassination attempt
on the Queen of England was hushed up
real fast.,” “Sophia Loren likes to stand
in front of a mirror for hours admiring
herself while wearing nooding.” “Marlon
Brando slugged the hairdresser at the
beauty parlor he visits daily.”

In all his columns each week, Gossipist
Miller ticks off more than joo names of
celebrities against a catalogue of follies and
foibles-that range from adultery to vandal-
ism. Yet Miller has never been horse-
whipped or even sued for libel—proba-
bly because nobody takes him that seri-
ously. He has no paid professional legmen,
but he finds policemen “fantastic sources
—after all, they've got eight hours to
watch four blocks,” and admits that press-
agents give him tips and check items for
him on a guid pro_guo basis. The guo:
“Tickets for a play, or maybe a member
of their family needs a job.”

"My Job Is Me." Miller’s only jobs be-
fore going to the Enguirer as a full-fledged
columnist at 19 were as a part-time office
boy at zoth Century-Fox's Manhattan of-
fices and as a hired hand for a Broadway
pressagent. He explains that his journalis-
tic training consisted mainly of burrow-
ing through public-library files for old col-
umns by Ed Sullivan, Louis Sobol and
mostly, Walter Winchell, the grand old
man of keyvhole journalism.

To get oul six columns a week plus his
syndicated name-droppings, Miller teeto-
tals through the nightspots until 4 a.m.
On dull nights he prowls for crime stories,
Winchell-fashion, in a black 1957 Chrys-
ler equipped with three short-wave radios.
By 5 a.m. he goes home for supper with
his wife, a onetime singer named Cindy
Stoker, sleeps for an average of four
hours, then bangs out one of his columns.

This schedule leaves Columnist Miller
almost no time for relaxation, or for more
than a peep at his three-month-old daugh-
ter, but he does not chafe at being
chained to a golden keyhole. “T consider
my work just fabulous," young Miller
confides. “My job is me.”

TV & RADIO

Sunday-Sops

To TV's hucksters, Sunday afternoon
is known as an “intellectual ghetto” where
the networks stow their small sops to the
minority, Thus when two unsponsored
NBC shows landed quietly in the ghetto
this week, it was not surprising that both
turned out to be far more impressive
than the season’s new commercial fare.
Wisdom, a filmed series of interviews
with “the world's foremost sefhinal doers
and thinkers,” and Look Here!, a live,
remote interview show with public figures,
proved again that the most effective TV
comes straight from life.

Wisdom offered an extraordinary visit
with Pablo Picasso, whose serene and
massive figure illuminated the screen with
almost as much distinction as his art.
In his cluttered studio in the south of
France, the 73-year-old artist sketched
a town scene, fashioned a big-beaked
hird from a freshly molded clay vase
and made a figure on the foor from
a clay pipe, broken bits of pottery and
an olive branch. But he never uttered
a sound, “I do not talk,” Picasso had
told NBC. “I only paint.”” In a fascinating
finale, Pablo, bare-chested and wearing
soiled black shorts, clambered up a ladder
and with no preliminary sketches drew
dancing goddesses across the wall of a
chapel with an case and grace that made
genius look simple. The stunning close-
ups of his works (pink eyes, blue breasts)
provided color-conscious NBC with its
best argument for color TV.

Look Here! brings NBC's bo
taut Martin Agronsky, 42, into what he
calls ““the tremendously rich area between
Mike Wallace and Ed Murrow.” In the

Preasso o NBC
Up the lodder.

TIME, SEPTEMBER
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JHE PRESS

New Tonic for the Trib

After the family scuffle that kicked the
New York Herald Tribune's President
Whitelaw Reid upstairs in 1955, younger
brother Ogden (“Brownie”) Reid took
over the ailing paper with the titles of
president, publisher and editor. Brownie
Reid, Yale ‘49, brought with him a
$2,250,000 insurance company loan on
the 20-story Herald Tribune Building in
midtown Manhattan (41st Street) and an
ambitious two-year plan for a “lighter,
brighter" Trib.

For the reliable, respectable Republi-
can Herald Tribune, longtime morning ri-
val of the good, grey and sometimes
Democratic New York Times (circ. 623,
oo0), Publisher Reid, then 29, confidently
prescribed “such bitter potions as brassy
circulation-building contests and a mint-
green third news section. He cut down
on serious news coverage in order to
trowel crime and cheesecake across Page
One, souped up the gossip columns and,
in fact, gave Broadway Gossipist (and
wonetime pressagent) Hy Gardner a power-
Cul voice in the paper’s inner councils.

Soon thereafter the Trib became light-

r—if not brighter—by the departure

i a dozen disgruntled top Trib hands,
imong them City Editors Joseph Herz-
serg and Fendall Yerxa, Pulitzer Prize-
vinning Correspondent Homer Bigart
(who went to the Times ). The revamping
job turned the paper into a vamp, neither
Times nor tabloid—nor Trib. By then
the smallest of Manhattan's seven major

+ dailies, the Herald Tribune earned the
Aadditional distinction of being the only
itmorning paper that had a substantial
myeekday circulation drop: from a 1953
ineak of 387,276 to 367,248 this year. And
disspite such costly come-ons as a handy
b

Walter Daron
PusLisHER REID
A vamp revamped.

TIME, SEPTEMBER 23, 1957

pocket-size TV supplement (editor: Hy
Gardner) and a stafi-produced feature
magazine, Sunday circulation slipped from
506,308 in early 1956 to 576,488 in 19573
since 1946 it had dropped 18%.

Newspaperman's Newspaper. Last
week, plainly in need of stronger medi-
cine, the Herald Tribune was about to
get the higgest pick-me-up in its rr6-year
history (all accompanied by the adjectival
drumbeating of Tex McCrary Inc.. the
radio-TV performer's public-relations out-
fit ). Though it has owned the paper out-
right ever since Brownie's grandfather
Whitelaw took over the old Tribune in
1872, the Reid family decided to reor-
ganize its closed corporation as a Dela-
ware stock company in order to bring in
outside capital, lined up several potential
investors, To London last week went Pub-
lisher Reid and Pressagent McCrary, for
brass-tack talks with multimillionaire Re-
publican John Hay (“Jock”) Whitney,
U.S. Ambassador to the Court of St.
James's and lifelong friend of McCrary,
who had already expressed interest in
helping the paper (with a rumored trans-
fusion of $2,000,000). To keep a sober
eve on editorial policy under Editor-
Publisher Reid, the paper was recruiting
an advisory board composed of business
and G.O.P. leaders.

With the promise of new capital came
an assurance that the Herald Tribune
would again cultivate its biggest asset:
the tradition of serious, independent jour-
nalism that started with Founder Horace
Greeley and under the late Publisher Og-
den Reid Sr. earned the paper the reputa-
tion of being a newspaperman’s news-
paper.* In support of this aim, the T'rib
plans to add up to 16 columns to its
news space and put its emphasis on the
first rather than the second half of
Brownie Reid's credo: “More News in
Less Time.”

All That Glitters. In a flurry of new
appointments and policy changes, the
Herald Tribune announced that its edi-
torial-page section, to be increased to
two full pages daily and Sunday, will be
headed by William J. Miller, 45, veteran
of the Cleveland Press and TiME, onetime
Nieman fellow at Harvard, and for the
past three years an editorial writer for
Lire. To a new job called “News Devel-
opment Editor,” with the task of apply-
ing newsmagazine techniques to daily re-
porting, went Arthur Twining Hadley II,
Yale 49, onetime (19s50-56) staffer on
Newsweek. Other additions: Society Gos-
sipist Charles Ventura, longtime intérna-
tional-set reporter for the New Vork
World-Telegram and Sun; Elmo Wilson's
World Toll, first globe-girdling opinion
survey to appear in any U.S. daily;
Newsweek Staffer Terry Ferrer as edu-
cation editor,

% Among 1S newspapermen’s newspapermen:
Robert Benchley, Heywood Broun, Nunnally
Johnson, Franklin P. Adams, J. P. Marquand,

Pon Marguis, John O'Hara,

Martha Holmes
AmBassapor WHITNEY
An asset recultivated.

The Herald Tribune already has one
of Manhattan’s most readable sport sec-
tions, backstopped by literate Columnist
Red Smith, a fine drama critic in Walter
Kerr, plus a strong stable of pundits
—Walter Lippmann, the Alsops, Ros-
coe Drummond, David Lawrence. Under
Brownie Reid, the Trib has opened a
Moscow bureau (cost: $75.000 a year),
staffed by able B. J. Cutler. Under long-
time Associated Press Correspondent Don
(The FBI Story) Whitehead, its Wash-
ington bureau in the past two years has
turned in many a solid reporting job,
such as the series last year by Tom Lam-
bert and Robert S. Bird on the ineffi-
ciency of military aircraft procurement
policies.

The new Herald Tribune's unknown
quantity, to many staffers, is still Pub-
lisher Reid, a portentously high-minded
young man who sincerely believes that
“the Trib is one of the world's most
important papers"—yet must take the
blame for much in the recent past that
has made it merely trivial. Even last
week, as Tribmen spoke earnestly of their
plans for a better paper, radio com-
mercials and full-page ads for a new
circulation-boosting Tangle Towns con-
test struck a dissonant note. Nevertheless,
the decision to refinance and remold the
Herald Tribwne argued powerfully that
young Brownie Reid has learned that all
that glitters is not bright nor light.

The Keyhole Kid

“T was completely amazed,” White
House Press Secretary Jim Hagerty wrote
the San Francisco Chronicle, “"to read in
the Chronicle . . . one of the most scur-
rilous pieces of gossip that I have ever
seen printed. T am sure 1 do not have to
tell you that this is completely false and
was either maliciously invented or delib-
erately planted. Officially and personally,
I want to protest the terrible injustice
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Dear Mr. Barr,

I was greatly distressed that 1 migsed you over the week-end.
note \u'i.tt.g’en Sunday afternoon did not reach me until Tues—
evening when our maid at the house gave it to me. She told
doumman had bad e o 8 o reotmint o
man in one sense than our subserviense to time,

its disadvantages.
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September L, 1957
Dear Alfred:

The mail has been rather unrewarding these past few days so I'M
sending on only:

1, Letter from Tory which came today

2. Letter from Grace L. McC. M, (I have sent copy to J. White)

3. Letter from Mr., Zabel re Chic, U, lecture because you may want
Yo think about the answers to his questions,

. Letter from Encyclopedia Americana because of their deadline.

I will acknowledge 2.,3.,B., explaining you are away just now but that I am
forwarding their letters.

There have also been thank-you notes from Mrs. Gug. for Burlington
Mag,, from Jostens for Picasso Studio announcement.

The weather here (the next most important subject to be considered)
has been growing beastly, Today the humidity is in the nineties and the
temperature in the eighties, Monday night we had #&hunder and lightming
begimming about nine in the evening, dwindling, then letting all hell break
loose for one solid hour between 2 and 3 a.m. It seemed to be cireling right
over head.

Dorothy and Helen Francospent the Labor Day weekend at Stockbridge
and Marie happened into New York again so she Imzzed up to see them., However
I saw her on Saturday and she looked quite healthy and rested and tanned, too,
although she says it was very nearly zero in parts of Maine and she was never
out of her red flannels the whole time. She had just lost herrwallet a few
mimites before she arrived at my apt. A real blow since she lost it earlier
this year, too, and has already had to go through the anngying business of
replacing documents, etc, While DM was unloading her carm from Stockbridge
yesterday she had an attack which terrified her and all of use Her heart
started to beat very hard and her face got very red. She looks and feels,
all right today and said she calmed down after an hour or so. She now thinks
it was heat exhaustion combined with nerves -- Ximrw she had to double park
in front of her apt. to unlsad and there was a coprgiving out tickets just
down the block and she was afraid he'd catch her so she unloaded too fast.

Tish looks somewhat rested, She is now the owner of a Monet. It
belonged to her father and has fallen her lot in the dividing up of the
estate, She says it is nice but not terrificm.

T mxk hope Peru was exciting, Your profile of the mountains.
on DM's postcard gave us an inkling, but I fear the worst was yet to come
when you wrote it =-- and the best, too, of course,

I imagine the Bienalk will be less taxing, physicelly at least.
I hope my friend Waldo Rasmissen who is helping Forter on our show is
getting along, He's very intelligent and well-informed sol'm sure he'll be
all right, but this is his first sortie out of the L8, so there is great
novelty and excitement for him in Sao Paulo,

Best Rggards Marga and you,
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Sequel to Sept, Sept. 5, 1957
- 3

Didn't get yesterday's batch off after all 80 am supnlementing it with
today's mails

1. Letter from lrs. van Doe sburg and letter from Sweensy to
her, The whole affair does seem jinxed.

2, Memo from Jim White re Russians

3an " Sara Mgzo re Frank Lerner's trip to Russia

L. Letter from Sandberg re Delaunay loan and Malewich exhibition
5« Letter from Seymour Peck re Roszak Kitty Hawk, I called Peck

and explained you were away, which he'd already leanred from

Iiz, and asked him how soon he would need your statement, He
said he'd like to have it within two weeks from today.

Further news:

Mrs. Boyer called today to say that NAR agress with you about the
Laurencin portrait of Picasso, namely that it is interesting; but he is
not wild about it and suggests that you do try to interest other buyers,
If you don't succeed in that he would buy it just to keep it from being
lost. They are returning the transparency. Is there a Number 2 possibili ty
to whom I should send it? #/P She also reports that NAR plans to be in the
city offi September 9 so we have arranged to have the two Dora Maap pictures

available for him to see that day, If he doesn't make it that day we can

hold them for awhile at leasmt.

Publicity sent out their mimeographed exhibition calendar containing
the announcement of our Chagall 75th Birthday show and promptly received
a correction: He is only 70. To make it worse, 70 is his official age
but according to our folder he was actually born in 1889, but to get working
papers as a child he had to say he was born in 1887, But I think there have
been great mmmber of 70th birthday parties for him this summer, haven't there?
So perhaps he choeses to think of himself as that age. In any case we will

change our calendar,
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32 EAST 69th STREET, NEW YORK 21, N.Y.
TRAFALGAR 9-8970

LOUIS L LORILLARD * PRESIDENT
WILLIAM J. TAYLOR * VICE-PRESIDENT
ROY LEONARD * SECRETARY-TREASURER
TAYLOR TRAVEL SERVICE

11 RUE TAITBOUT

PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

August 27, 1957

Mrs. A
49 East
New Yi

foursenvice o

DEGI'M SERVIGO INTERNACIONAL DE VIAGENS E TURISMO

¥ FASSAGENS AEREAS E MARITIMAS
% BILHETES DE ESTRADAS DE FERROD
for you « RESERVA DE APOSENTOS EM HOTEIS
tORGANISACAO DE EXCURSOES
¥ ALUGUEL DE AUTOMOVEIS PARA EXCURSOES
¥ PASSAPORTES - TRANSPORTE DE BAGAGENS

pending

in the C SAD PAULO - RIO DE JANEIRO - BELO HORIZONTE - RECIFE

in Lima praga thuhlﬁo‘G‘andhl. 1
. s lejo do Hole d
which y Tels.: ny11é—sz-s197—s2-532 RIO DE JANEIRO
_ End. Telegralico " Sortour "’ BRASIL

—q
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\ Fme— e T NI, dlo
to New York, i.e., PAA #202, is not definitely confirmed at this time; however,
they have given us positive assurance that it will clear. This you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we frust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely,

herine T. L. Spencer
KS/is

Enclosures ?S Ca \ Q,,K T b PR T ves S s
\eee

~ ey de b Vo M Qe mi;\
ok M WMginen = ;(_S
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32 EAST 69th STREET, NEW YORK 21, N.Y.
TRAFALGAR 9-B570

LOUIS L. LORILLARD * PRESIDENT
WILLIAM J. TAYLOR * VICE- PRESIDENT
ROY LEONARD * SECRETARY-TREASURER

TAYLOR TRAVEL SERVICE
11 RUE TAITBOUT
PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

August 27, 1957
¥\
Mrs. A C'

RSSOy SO ST st s 1 L ¥ Pzt S ﬂa\w
49 East ’j

New Yi O / /

Dear M %\(

for you

|

oreco SHHICO

pending
in the ¢
in Lima
which y

to New York Toe., PAA™20Z, Ts hot definTfely confirmed af e; however,
they have given us positive assurance that it will clear. ThIs you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely,

igh%pencer 2
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LOUIS L. LORILLARD * PRESIDENT

32 EAST 69th STREET, NEW YORK 21, N.Y. Ll oy WILLIAW.J -TAYLOR: = VICS- FRENDENT
L"I{f ROY LEONARD * SECRETARY.-TREASURER
N |

TRAFALGAR 9-8970 {8

TAYLOR TRAVEL SERVICE
m 11 RUE TAITBOUT
PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

August 27, 1957

Mr. Carroll Cartwright (vhose wiféyworke for Jr. Coun)
Mrs. A is a Peruvian authority and has kindly lent this
49 East material for your guidance in planning trip.
New Y If you want to ask his advice at any time, he can
be called at J., Walter Thompson, MU 6-7000, He
would be glad to help and is familiar with much of

Dear M South America,

Books may be retumed via Mrs, Cartwright upstairs,
for you
Marie

pending % ff,:_,‘ ﬁ/ ef -;’t’;i.f_,.t: (—Lqﬁ[f )

in the ¢
in Lima
which y
. o 1 ey

— - = , do
to New York, i.e., PAA #202, is not definitely confirmed at this time; however,
they have given us positive assurance that it will clear. This you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely,

ﬁm

erine T. L. Spencer

KS/js ]
Enclosures 'P% 1 ik U (I ) SRR NR TS o

Lo RN c\.},,_&—t\ Vo M Qered secweli
&b X Mot = (8

CORRESPOHOENTE THROUOHOUT THE WORLD
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32 EAST 69th STREET, NEW YORK 21, N.Y. . A WILLIAM J. TAYLOR » VICE-PRESIDENT
: L T R
TRAFALGAR 9-8970 ROY LEONARD » SECRETARY-TREASURE

LOUIS L. LORILLARD * PRESIDENT

TAYLOR TRAVEL SERVICE
11 RUE TAITBOUT

157

i )
) e

Mrs. A —— esee ‘.//ﬁ-———""_ Aol yassas SAO

49 East F Imzms— OSAMENTE
USILI, RAV . :

New Yi  paANGO A : jead

COM

7
Dear M S /w.h (<l X

Ca oy [t 000"

AS EM CASA

for you L—
bk ( P g_,u e o .

pendins p [(_‘ L=\ \0

in the (
::ht_f“ RUA . PAN SR
) Fone: | . Y esierrlos PAULO

EE—— ,{;,‘,_,__4 e el O

to New York, i.e., P + o it is time; however,

they have given us pos A MJ._ u should check
on in Lima. Mr. Borr'W G '3) ‘,,,Z,,.,..p efinitely
f\ i )

confirmed. ,‘ /{i,\,u .’,-)‘l-d-- 'l‘- (/M o

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincarely,

&hermeT L. Spencer
KS/is

Enclosures PQJ W,K A\_, : vy A v Ssice Ny

\.—en...-‘gg,,_,_ycl, LUM'&WWL&I;

CONRESPONDENTE THROUGHOUT THE WORLD
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32 EAST 69th STREET, NEW YORK
TRAFALGAR 9-897(

LOUIS L. LORILLARD * PRESIDENT
WILLIAM J. TAYLOR * VICE-PRESIDENT
ROY LEONARD * SECRETARY.-TREASURER
TAYLOR TRAVEL SERVICE

11 RUE TAITEOUT

PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

August 27, 1957

Mrs, A s ESPECIALIDADES - TODAS AS MASSAS SAO

49 East L I:?Z:NSIELAO FORNO ESCRUPULOSAMENTE
SILI, RA | E TALHARINI D W g
New Yi ([ ANGO AO MOLHO PARDU FRESCAS
COM PULENTA MANIPULADAS EM CASA

Dear M CABRITO, CARNERO, LEITAC E FRANGO AO ESPETO

Cantina “Posillipo*

For you DIRIGIDA PELO PROPRIETARIO
VICENTE COZZI
COSINHA GENUINAMENTE ITALIANA

pending ALIMENTOS PARA OS MAIS EXIGENTES PALADARES
3 AMBIENTE SELECTO

in the ( ( a 100 metros do Teatro Maria Della Costa )

S
which. RUA PAIM N.o 277
) Fone: 36-3663 SAO PAULO

i —— )
to New York, i.e., PAA ‘202, is not definitely cmﬂrmed af this time; however,
they have given us positive assurance that it will clear. This you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely, s

hﬁermeT L Spencer
KS/is

Enclosures ?% Ca ‘S/K t* . PSRN G\ N AR \\9-':
o~ e X ‘o Me QeRes 39—4*1/&\
IS i M

COMRESPOMDENTS THRECUGHOUT THE WONLD
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32 EAST 69th STREET, NEW YORK 21, N.v. il s WILLIAM 3y TOR' S VICE- AR ESIDERT
TRAFALGAR 9-8970 nj] ROY LEONARD * SECRETARY.TREASURER

LOUIS L. LORILLARD * PRESIDENT

B £ TAYLOR TRAVEL SERVICE
11 RUE TAITBOUT

qia PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

b |

Auvaust 27 . 1957

Mrs.
49 Ec¢

New RUA FREI CANECA

Dear

1

for y¢

RUA PEMNAFORTE MEMNDES

pendi

PRACA SANTOS DUMONT

in the AVENIDA 9 DE JULHO
in Lin

whick

Pan American Airways have notified us that your flight from Sao Paulo
to New York, i.e., PAA #202, is not definitely confirmed at this time; however,
they have given us positive assurance that it will clear. This you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely,

ﬁﬁmﬁm

atherine T. L. Spencer o

KS/js .
Enclosures ?% (K R PSR B\ SRR T [N

Ve e dne SE( Vo MR Rerey seeele
ok A Mgiinn = (e 8

CORRESPONDENTS THROUGHOUT THE WORLD
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7 Wf(/ /V//Y/ Z/ ‘ bo? | LOUIS L. LORILLARD * PRESIDENT

WILLIAM J. TAYLOR * VICE-PRESIDENT
ROY LEONARD * SECRETARY-TREASURER

32 EAST 69th STREET, NEW YORK 21, N.Y. /i
TRAFALGAR 9-8970 _ql

TAYLOR TRAVEL SERVICE
11 RUE TAITBOUT
PARIS, FRANCE

CABLE ADDRESS: TAYTRASER

August 27, 1957

Mrs. Alfred H. Barr, Jr.
49 East 96th Street
New York, New York

Dear Mrs. Barr:

Enclosed herewith please find air tickets, itinerary and tourist cards
for you and Mr. Barr for your trip to South America.

As you know, there are a few confirmations and arrangements still
pending: first of all, hotel accommodations, fransportation and sightseeing
in the Cuzco area, which we would advise your discussing with Alltransport
in Lima upon arrival. Secondly, your hotels and flights in Brazil about
which you will be informed through the same agent.

Pan American Alrwuys have notified us that your flight from Sao Paulo
to New York, i.e., PAA #202, is not definitely confirmed at this time; however,
they have given us positive assurance that it will clear. This you should check
on in Lima. Mr. Barr's flight for September 23rd, however, is definitely
confirmed.

We appreciate your having called upon us, and we trust that you will
have a most pleasant trip to South America and will find our agents of good
assistance. We look forward to hearing from you on your return.

Most sincerely,

hherine T. L. Spencer
KS/is

Enclosures ‘{)% %G’K ke ‘M__'L ()N ?:r\\su\u. N
eer Yo d/w'——a-«u:\ M. Seres WU"’L\

CONNESFONDEMTE THADOOHOUT THE WORLD
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ITINERARY FOR

MR. AND MRS. ALFRED H. BARR, JR.

TAILORED TRAVEL, INC.
32 East 69th Street
New York 2|, New York
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Acieiuet 90, el :00P Panagra flt. 701
Thursday,
August 29th 8:45AM

Upon arrival you will be met by a representative of
Alltransport S.A. and transferred by car to the Hotel
Crillon, for one night. (Mr. Bezzola, Mgr.)
Friday,
August 30th LV LIMA 6:30AM Fawcett Airlines
fit. #215
AR CUZCO 8:30AM

August 30th to September 2nd - in Cuzco.
Monday,
September 2nd LV CUZCO 10:00AM Fawcett Airlines
(This flight requested - check in Lima for confirmation) flr. #216
AR LIMA 12 Noon

September 2nd to September 5th - in Lima at Hotel Crillon.

Thursday,
September 5th LV LIMA 8:10AM Braniff flt. #603

AR RIO DE JANEIRO 8:15PM

Upon arrival you will be met by a representative of
Tourservice and transferred by car to the Hotel Gloria
for one night.

Friday, \
September 6th LV RIO DE JANEIRO(Santos Dumont 4:30PM Panair do Brasil #390
Airporf)
AR BELO HORIZONTE 6:10PM

Reservations at Hotel Normandy requested through
Tourservice, Rio de Janeiro, for one night.

Saturday,
September 7th LV BELO HORIZONTE Early AM By private car or train

AR OURO PRETO Same Day
Arrangements for transportation and hotel in Ouro Preto

requested through Tourservice, Rio de Janeiro, and are
pending confirmation.
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September 9th

Thursday,
September [2th

Friday,
September 13th

Monday,
September 23rd
Tuesday,
September 24th

Ay

By priva

AR BELO HORIZONTE That evening

Reservations at Hotel Normandy requested through
Tourservice, Rio de Janeiro, for one night.

LV BELO HORIZONTE 9:30AM Panair do Brasil
flt. #274
AR SAO PAULO(Congonhas Airport) 12:25PM

Reservations at Jaragua Hotel arranged through Museum

of Modern Art.

LV SAO PAULO (Mrs. Barr only) 9:20PM
(Congonhas Airport

AR NEW YORK(ldlewild) 4:05PM

Fkhkkkkkkdkhkhkhdhdkhkkkhkhdkhhhhhhhbhx

LV SAO PAULO (Mr. Barr only) 7:45PM Pan American

flt. #202
AR NEW YORK (Idlewild) 4:05PM

(Note: Mr. Barr's flight is slighfli longer than Mrs. Barr's
due to the fact that PAA's flight ¥202 stops at Belem
on its Monday departures from Sao Paulo.)

All times quoted above are local city times. PLEASE
BE SURE TO RECONFIRM YOUR @ NTINUING FLIGHT
RESERVATIONS UPON ARRIVAL IN EACH CITY.
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The following are travel correspondents of Tailored Travel and will be
only too glad to assist you in rendering any additional services you may wish:
e
1 Mr. Gustavo Gasser
Alltransport S.A.
Espalda de la Municipalidad 137-141

Lima, Peru

Mr. D. Umberto Stramandinoli, President
Tourservice
Hotel Serrador
Praca Mahatma Gandhi (Mr. Homero Samico - guide)
Rio de Janeiro, Brazil
Tel: 22-9l16

/ Mr. Alexandre Barros, Mgr. 17 é 3 ‘J‘ 2 ,‘::/7

/| Tourservice
‘| Rua 7 de Abril

'\ Sao Paulo, Brazil

. Mr. Gordon K. McCoun

- Sales Manager - South America

~ Pan American- Grace Airways
Lima, Peru

Mr. and Mrs. Victor V. Von Hagen
Av. Wilson 911 - Room #505 (office)
Lima, Peru

Tel: 43926

(This is the office of Mrs, Von Hagen - Silvania Prints 5. A, who is
a friend of Mr. Gasser.)
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THE MUSEUM OF MODERN ART

tot lMrs, A.HeBarr,Jr,
49 E. 96th Street
New York, N,Y, Date_

Mr, Alfred H, Barr, Jr.

Porter loCray

/
Dear Alfred: v 8

According to our conversation, I suggest that you and Marga plan ...
to visit Rio prior to your arrival in Sao Paulo, I have a feeling
that the week of the Bienal festivities will be likely to numb your
reactions to Rio afterwards, In Rio I would suggest that you place

yourself in the hands of one or two of the following three peoples
1 e s . = “3 ,ff.:ﬁ?- g

Henrique Mindlin ; Lag g
Avenida Nilo Pecanha 12 8,916/18 . ">z 2797 .
9 Andar 22 =% 13R
o de Janeiro, Brazil

2, Mr, lawrence Morris
Cultural Affairs Officer (American Embassy)
us1s
Mo de Janeiro, Brazil

3¢ Alfonso Heidy
Ave. Marechal Camora, 350

100 Andar { . :
A A et
io de Janeiro, Brazil Gé4 %ﬂ (ﬁ;‘:’ 3

In o with limited time, hand delivery of noteas by your hotel porter W
is about the only way unless you reach your party by telephone,

Upon my arrival in Rio on Wednesday, August 21st, I shall tell each

of these people of your expected arrival, with the request that they
not make elaborate plans for your seeing too many people, but to impress
them with the fact that you and Marga are in Rio to see the elty and
perhaps Petropolis, with a possible visit to Maria Martins there,

I suggest Copacabana Palace Hotel which is on the beach, and although it
may be a dollar or two more expensive than the less good hotels, in a brief
visit the difference is made up by thelr better service and general accesi-
bility, regular water supply,etc,

Profili has just cabled that your hotel in Sao Paulo will be

I will advise your office this week of my addresas in Sae Paulo, An
address for us both in Sao Paulo, would be incareof Profili, Musem de Az
Moderno, Sao Paulo, whose cable addreas is MODERNART,
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THE MUSEUM OF MODERN ART

Bite. —

Re:

1 shall count upon your office to let me know where you can be
reached by cable in lima and o, I have ordered a copy of Nagel's
Travel Ouide of Brazil in English to be sent to Marga at hame. It
is the most useful gulde I know,

In Lima, the Tailored Travel Service has suggested the Orillon Hotel
though the old Bolivar Palace is the favored old hotel on the main
Plaza, The tourist office in Lima issues in Inglish quite good hand=
books on Lima, Cugeo, and Machu Piecchu, If you decide to skip Lake
Titicaca, be certain to ask your travel agent to put you the flight
of Braniff Airlines that fliesdirectly over the entire of the Lake
between Lima and Rio.

In planning your visit to Cuzco, Le certain to check the fligh
schedules from Lima which are limited to three or four days a week,

In Lima, you will perhaps find one of the four following people

) 8 William H,. rhiga!‘s
Cultural Affairs Officer
UsIs
American Embassy
Lima, Peru

Mr, Manuel Mujico CGallo
President,

Institute de Arte Contemporameo
Ocona 17h

Lima, Peru

Carlos Rodriguez Saavedra
Executive Director

Instituto de Arte Contemporaneo
Ocona 174

ILima, Peru

iy Truman Bailey

Habich
under fené's direction, I believe he now opers
in Blma,
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TELEGRAPH cofde?
EM UGAGRO COM A WESTERN UNION \¢gs
CABLE AND WIRELESS LIMITER’

CIRCUITO, NUMERO, HORA DE TRANSMISSAO E TELEGRAFISTA

T

et ALEXANDER
MODERNART
NEWY@RK

PREFER JANUARY ACCEPT HAUPT PETERS REFUSE PROV IDENCE
ROSZAK MAILED SEVENTEENTH POSTPONEMENT RETURN

UNCERTA IN
= REST =

A. H. RARR _  HOTEL JARAGUA . 2102,

Nome do

Pego que #ste telegrama sejo Iransmitido de aclrdo com as condigBes especificados no vario déste formulério, com a1 quain concordo,
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UEETING AND_IRANSTER_SERVICE, 1 to_4 Persons TOTAL § 6.00
(Either directions, between airport or Maritim Ter- Comsiics & CE
minal and hotel.
Services between 7:00 P.M., and 6:00 A.M. Additional net Charge $§ 2.00

Receptions by an English-speaking staff member,tip to bagage porters, assis-

Eiigi through Customs and Inmigration, and transfer by chauffeur-driven li-
ne.,

SIGHTSEEING TOURS - 20% Commision to agents.
1l - 5 Passenger Limousines.

TOUR # 1. COLONIAL LIuA - TOTAL $10.00
Visit the Plaza de Armas, Cathedrzal, Torre Tagle ne or two, persons plus
Palace, Gilded Church R (G Pedro: Hall of %he 3 each adaiglcnal Person

Inquisition, The Paseo de Aguas, Alameda de los Descalzos, and the marvelouse
Inca Museum, )

9:00 A.M. or 3:00 P.M. - DAILY.

TOUR # 4. INCA TOUR TOTAL § 14.00

——————— gne or two persons, plus

Via avenida Arequipa to Miraflores, Barranco and 3 each additional Person

Chorrillos, traveling the Pan American Highway
over the sand dunes to the Inca Ruins of Pacha-
camac, 20 miles from Lima. Visit the Temple of the Sun God, the cementery,
the Temple to the Moon God, and the aquaducts. Return to Lima via San Isidro
and the Country Club.

9:00 A.M. or 3:00 P.M. DAILY.

TOUR # 5. HIGHLAND TOUR (Luncheon not included) TOTAL $ 33.00

"""""""""" One or tw o persons plus
Depart from the hotel by suto accompanied by English $ 14.00 each additional
speaking guide. Travel via Chosica, Matucana, Sen (person
Mateo, the famous Infiernillo Canyon, Rio Blanco and the important mining
center of Casapzlca, to La Cima ( 15,862 ft. ) highest point in the world
reached by automobile. 4 fine opportunity to know the country, enjoy
remarkable scenery Ilamas and Indian Life; on the way back if time available
you may see the Pre Inca Ruins of CAJAMARQUILLA,

T:00 A.M. DAILY
Return 5:00 P.M.

TOUR # 5-A. HIGHLAND TOUR (luncheon included) TOTAL $ 15.00 per persons

TPrensfer from hotel to railroad depot for all day train trip with
guide-escort to either Rio Blanco or Casapaloca ond return, Beautiful views
of the GCordillera de 1los Andes, highest mountains in South American,many
Tndiens villeges, and ILlamas, the aristocrats of the Andes. Return to Lima
in late ofternoon with transfer from depot to hotel provided.

6230 A.M. DAILY (Minimun two persons)
INCLUSIVE SIDE TRIPS FROM LIMA = 15% Commision.

Including transportation, transfer, hotel nccommodations, all meals (Except
on trains), sightseeing as described, guide service, taxes and entrances

fees.,
RESERVATIONS REQUIRED APPROXIMATELY TWO WEEKS IN ADVANCE ON INLAND TRIPS.

TRIP A. INCQ_L&&D_IBZE( CUZ00, MACHUPICCHU ¥s Two persons each $ 99.00
i i One person $103.00

First day; tronsfer to airport, three hours flight to Cuzco and the Inoa_
Ruins Second dey; By rail to La Mequina, thence ascended to fantastic Machu=
picehu by auto. Return to Cuzco in evening. Third day; return to Lime by air.
Transfer.
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ﬁ:UO LM, Mondays ~nd wednesdays,
Return 12:00 Noon Wednesdays =nd Fridays.

ip A-1 departing Lima on Friday and returning
hts tour. 2 persons $108.00 each. One person

NOTE: Trip A may be sold as tr
on Mondays. 4 days 3 nig
$113.00

IRIP B. AREQUIPA-PUNO-CUZCO-MACEUPICCHU-PISAK. Two persons each $ 114.00

6 Days 5 Nights. One person $ 122,00

Pirst day; Transfer to airport, two hours flight. to Arequipa and transfer to
hotel. Half day sightseeing in Arequipa. Depart via overnight railroad sleeper
to Puno. Second day; Arrive Puno and depart via connection train for Cuzco and
a?rlving late afternoon. Transfer to hotel. Third day; In Cuzco with half day
sightseeing excursion. Fourth day; Full day side trip to Machupicchu. Fifth

day; half day trip to visit Pisak Market. Sixth day; Flight to Lima and trans—
fer to hotel.

T7:00 A.M, Wednesdays and Fridays.
Wednesday is best. departure day in order to visit Pisak on
Sunday Market day.

TRIP C. AREQUIPA-PUNO-COPACABANA-CUZCO-MACHUPTCCHU, Two persons each $205.00

8 Days 7 Nights. One person $225.00

Monday; Mormig flight to Arequipa, local sightseeing, and depart on night slee-
per train. Tuesday; Arrive Puno and transfer to hotel. All day boat excursion
on Lake Titicaca visiting several UROS INDIAN villages. Wednesday; By motor
around Titicaca to Copacabana. Visit Virgin Sanctuarium then return to Punos.
Thursday; By daylight train to Cuzco. Friday; Cuzco sightseeing in the mornming.
Afternoon visit ruins of XenKo, Tampumachay, and Sacsahuaman. Saturday, Auto-—
carril trip to Machupicchu. Sunday; Visit famous indian market at Pisak.
Monday; Return by air to Lima.

6:00 A.M. Mondays.
Return 12:00 noon Following Monday.

TRIP D. AREQUIPA-LA PAZ-CUZCO-MACHUPICCHU-PISAK. Two persons each $205.00
One person $280.00

11 Days 10 nights.

Priday; Flight to Cuzco. Afternoon sightseeing. Saturday; Whole day Machupic-
chu Sunday; Pisak Market. Monday; Transfer and depart for Puno, Guaqui, La
Paz. Tuesday; Arrive La Paz; Sucre Palace Hotel. Wednesday; All day tour.
Thursday; All day tour. Friday; Leave La Paz by car through TIAHUANACU country
to Guagui board the Lake Steamer for Puno. Saturday; Arequipa Tourist Hotel.
Sunday; All day tour. Monday; At leisure. Tuesday; flight to Lima.

6:30 A.M. Fridays.,
Return 4300 P.M. Tuesdays.

TRIP E. TARMA-CHANCHAMAYO-VALLEY-HIGH ANDES. Two persons each $118.00
= One Person $190.00

4 Days 3 Nights

Saturday; By automobile into the high mountains via Chosice, Rio Blanco, Matu=—
cana, Infiernillo Canyon, Tamboraque, Oroya Mining center (16.000 f£t.) thence
down into the valley of Tarma for overnight stop. Side trip from Tarma through
the Chanchamayo valley to San Ramén visiting the Campas Indian market at Ia
Merced, Return to Tarma for overnight. Monday; Morning drive from Tarma via
Pampa Hermosa, Jauja,Concepcibén and San Jerénimo, to Huancayo. Afternoon free.
Tuesday; Motor from Huancayo through many indian villages, cross the Andes at
TLa Oima, then via San Mateo to Lima.

6:00 A.M. BSaturday.
Return 7:00 P.M., Noon following Tuesday.

NOTE Rate for three persons traveling together, § 105,00 each.

= 0=0=0=0=0=0=0=0=0=0=0=0=0=D=0=0=
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TWO persons each § 320.00
Three or four persons each § 269.00

‘ 6 days 5 nig .
First gay; Mornig flight across the Andes to Pucallpa on the Ucayali River.
Eotel Mercedes. Afternoon motor trip to beautiful lake Pacacocha, Second day;
QotQT to Yarinacocha. By launch visit the Shipibo Indians Village and see the
Yarima palms, a source of ivory. Wednesday; By launch up the Ucayali River to
Tamgya River for a visit to the Conibo Indians and their villages. Fourth day;
By Motor to the Bogueron "Padre Abad" where the Aguaytia River flows though a
narrow chasm in the Cordillera Azul. Visit the Campas Indians. Fifth day; By
launch to the Utoquina River, visiting the Shipibo Indians and the setlements
of the Mestizo river dwelers. Sixth day; Return flight to Lima.

h ) 6:00 A.ll. Mondays and Wednesdays.
Return 12:00 noon. Saturdays and Mondays. Best months, May to
December inclusive.

TRIP I-a AMAZON BASIN HUMAN_LIFE. Two persons each § 320.00

Lo i e e Three persons each or four $ 269,00
Same as Trip abowe with departure from Lima, on any day by private car between
Lima and Pucallpa instead of by air. Total time required is eight days, with
cost per persons same as trip I.

TRIP X DISCOVERING YOQUR_SELF _THE AMAZON RIVER AND SURUNDINGS FROM IQUITOS

A wonderful and exciting trip which will leave you with unforgotable memories
of its exotis, exhuherant, and magnificant scenery, its picturésque inhabitans
with their quaint customs, colorful dresses and primitive songs and dances all,
those and many other unusual experiences can be yours if you take this extraor-
dinary trip pf 2,000 miles lasting 10 day.
From Iquitos depart every 5th of the Month sub to
confirmation. From Lima leave 6:30 A.M. Tuesday and Satur- |

day.
These rates includes: transfer in Lima; Air trans- Two persons each $ 290.00
portation Lima - Iquitos; Hotel room with pb. 4.P.; One person 8 331300

First class Steam Ship Acomodation, meals, etc.

TRIP 500 IQUITOS_AMAZON JUNGLE Two persons each § 140.00

, 4 Days 3 Nights. SR BEESCES $ 175.00
Saturday; Flight from Lima to Iquitos, Transfer to Tourist .Hotel. Half day
sightsceing trip to visit straw hat factory and government fish hatchery.
Sunday; All day launch excursion on the Amazon river and lakes Itaya, Nanay, *

.and Morona, Monday; Half day sightseeing trip. Visit the fruit market and also
see smakes and wild life from the jungle.Tuesday Return flight to Lima.

5:00 A.M. Saturdays. May to December inclusive.
Return 3:30 P.M, Tuesdays.
NOTE: Rate for three persons traveling together $125.00 each.4 fersons $118.00
each,
TRIP 500-A. IQUITOS_AMAZON JUNGLE. Two persons each -$155.00
By el e One person $185.00

Covers same itinerary as trip 500, but is extended to five days, four nights.

5 Days 4 Nights,
5:00 A.M., Tuesday May to December Inclusive.
Return 3:30 P.M. Saturdays.

B e e e e e

A1l this excursions and Trips operated by
TRAVEL SERVICE OF PERU S.A.
Cable: TRAVELSEA. INTZRNATIONAL TRAVEL BUREAU. Phones: 32-9-64 g
P.0, Box 294%4.- Lima, Perd 91-0-T72.
Branch offices
Juliaca-Puno-Pucallpa-Iquitos.

!

Viecente Orban
G. Manager.
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Two persons each $163.00
One Person $239.00

Monday; Flight

by railroad sle
hotel. Fishing a
daily rate of § 6.00 pe

Transfer to hotel. Day at leisure until departure
ig. Tuesday; Arrive Juliaca and transfer to
'ly casting, bait, trolling, spinnexr, at

bl

Ly y perso day; Thursday, and Friday, Fishing ex-
pedition on Lake Arapa and Lake T aca. Saturday. Last day of fishing, De-
part on evening railroad sleeper. sunday; Breakfast in Arequipa, then flight
to Lima.

? H DC A.M. :-:.’Jl"ld'\y:‘ =
Return 5.00 P.M. Sundays.

Departures alsc possible on Fridays with return on Lima Wednesdays.

NOTE:Rate i three peraons traveling fogether, § 147.00 each; 4 persons $137.50

each.
TRIP G. TAMAYA EIVER PISHING IRIP. Two persons each $414.00
8 Days 7 Nights Three or four persons each $280.00
Wednesday; Mornig flight across the Andes to Pucallpa on the Ucayali River,
Hotel Mercedes. Thursd

ay; Board private launch completely equipped and start

on fishing trip, of rivers and lakes. Friday to Tuesday; . Fishing in the beart |
of the Amazon jungle, for El Dorado, Paiche, and fresh water Dolphin on the !
Ucayali and Tamaya Rivers, and the Naranjal, Chanahau, Bahuanisha, and Irimia |
Lakes. Wednesday; Return to Pucallpa. Thursday; Returm fligh to Lima.

6:00 A.M. Wednesdays and Saturdays.
From May to December inclusive.
Beturn 12:00 Noon, Wednesdays and Saturdays.

TRIP H. AMAZON JUNGLE HUNTING TRIP. Two persons each $550.00 |

8 days 7 nights. Three or four persons each $415.00

|
First day; Morning fligt across the Andes to Pucallpa on the Ucayalli River, ,
Hotel Mercedes. Second day; Board private launch completely equipped and start
on hunting trips. Third to Sixth day; Down the Ucayali River and up the Aguay— ]
tia Pisque and Cushabatay rivers to the wildest of hunting grounds. were ci-
viliged man seldom trod. All kind of wild animals inecludind jaguars, crocodi-
les, wild boar, tapirs, and acelots, also teeming small “game for the hunter. |
There are no restrictions in Perd. High powered rifles are provided. Four per-—
persons maximun on each shoot. Reservations required two months in advance

with 50% seposit not refundable if cancelled. NO YELLOW FEVER OR MALARIA IN |
ZONE VISITED. |
Seventh day; Return to Pucallpa. Eighth day; Fligh to ILima. 1

6:00 A.K. Wednesdays and Saturdays.
Return 12:00 Noon, Wednesdays and Saturdays. Best hunting
season, May to December inclusive

HOTE: Trip H may be sold as Trip H-1, Dgpart Lima on any day by auto car cross
the high Andes, Hudnuco, Tingo-NMarfia, Pucallpa and following the same itinerary
of trip H,12 days 11 nights. Two, persons § 620.00 each; three of four persons |
$585.00 each. z

=0=0=0=0-0=0~0=0=0=0=~0=0=0=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

e tiod — > Collection: Series.Folder;
e Museum of Modern rchives,
AHB .LA.318

BAH IA_TUR ISKO S/A;

Rua- Conpe D'Eu, 6
TEL, 3005 = 5369
SALVADOR - BAHIA.

PREGOS - 1957

IRASLADOS ~ DO _AEROPORTO A0 HOTEL - EM AUTO PART!CULAR
L0, B PERBONS e« v wn v e v s e RS $ 1.000,00

Do CAES Do PORTO A0 HoTEL - EM carRre ( NAO
INCLUINDO CARREGADOR DE MALASsseesasns 30C,00

EXCURSOES -i10SSA TABELA CARRO ONIBLE -
P/PESSOA=

BAHIA HISTORICA E MODERNA (CIDADE BAIXA | .150,00 220,00
BAHIA HISTORICA E MODERNA (CIDADE ALTA = "

[
E

BAHIA HISTORICA E MODERNA (CID.ALTA/BAIKXA i "
~ BAH|A HISTORICA E MODERNA (ForTES/PARQUES) - " "
LAGOA DO ABAETE E PRAIAS 1,500, 00 300,00
BAHIA NOTLRNA =(CLuBS NOTURNOS) | +200,00 450,00
CACHOE IRA PAULO AFCNSO (IDPA uM DIA E
VOLTA NO OUTRO S/HDSPEDAGEM) - 2.500,00
|LHA DE ITAPARICA (LaNCHA) c/ALMOGO , 450,00

( SomenTE Doiiineos E - FERIADOS )

MO0 D>

a0

NOTA- Os Servicos pe Onipus so PODERAQ' SER FEITOS COM

UM MINIMO DE |2 PESSOAS.

HOTE IS

HOTEL DA BAHIA-12 CATEGORIA -SITUADO A PR«2 DE JULHO

APARTAMENTO G/QUARTO DE BANHO | PESSOA 300,00 350,00
Ipei, |DEM 2. 500,00 550,00
Luxo 700,00 |

Esrtes prECOS SAO C/CAFE PELA WMANHA. :
POSSUE RESTAURANT - REFEIGOES A0 Menu (125,00 £ SERVICO A LA

CARTE.

PALACE HOTEL
APART«C/DORMITOR I Dy SALA DE RECEPGAO, TELE = :
FONE £ INSTALAGAO SANITAR!A COMPLETAwsssss 480,00 590,00
APART4C/DORMITORIO G/2 CAMAS E INSTALAGOES
SANITARILAS COMELETRS--------oulla-llaa-ul' 370'00 450'00
AP/ART«C/DOBMITORIO C/2 CAMAS,SEM INSTALA =
C-E:'ES Sf\N[TﬁR'f\S.r.na:-----n--u-nul.:-lllnll 300,00 360'00
CONSTANDO DE DORMITORI10O E INSTALACOES COM=~ &
PLETAS (E/SDLrﬁlﬁos}..............:....... 340,db
CONSTANDO DE DORMITORIO S/INSTALAGOES SANL
TARIAS (P/SOLTEIRO)gsssssnsasosssasasunasns 230,00
CONSTANDO DE DORMITORIO SZINSTALAGOES ( P/
SOLTE IROS=APART« INTERNOS )ansassasunisnmans 170,00
CREANCAS - ATE 2 ANDS GRATIS =,DE 3 A 9, 50% DE COMODO OCUPADO.

DE 10 ANOS ACIMA DIARIA COMPLETA.
NCS_PRECOS ACIMA ESTA INCLUIDO O CAFE DA MANHA.

COIISSOES - SOBRE AS EXCURSDES DAREMOS 10%+DE COMISSAO E SOBRE AS
DIARIAS LIQUIDAS NOS HDTEIS-5%-
TRASLADOS NAQ TEM COMISSOES,
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foonti ] 3 ; ¢ iropped into
s6ilicontlde C 1 38 moe smlila, - 1 nom A _‘-'.‘.1‘ -} - >
bed at 9 and slept t£il) « The » is damp ho L ogt f 11l temp was
. i =400 Cr . an L a 11d a lot taliddng of course
39 so in vy we were luokier in Aug, than & ¢ W . ¢ ) g ©

but net in
solut 1t Bu mad sUCO( : 1 ] E st
e Ya T = have the impregsicr ot hos logt Iy new importar

]

Pollower & 50n nor yet
follower as _
nanded over Por : at { n 1 5t :
it & lot vvs tle ndmirat the place is run by twe v. compet

: t ) 4 st 111 convinaced

person
» arts for Lom
hey not
male to someons, interested
3. 1 offer e Biean, and A nnot
y he ref hink bee he wanted more liverty then he wd have

had w the Bienn, k& es it now is * 18 just & newgoaper eritic, Ha koows
Yarrisri t ‘ory sends you the message that for minor trots the thing to take
ig NOT ¢ small amount of paragorio but an INTERDVIOFORM whs I laf't top shelf bathroom
small yellow sguare box on pill tube, T think I'd best mail this to you ¥ now though
I can't imagine whot %o pub on 3t as s amps. Then when new items arise 111 sae
& 1 AOrogramme.
I hated to lemve you there alone especial 1y bscause 1 fear v much that ¥y arre
atbacking this job too donscientiously and going to wear y'self out INSTEAD
of lmookling a little diversion out of it. 'hat is GOOD is that thls will
reinfores yr friendship w Porter who adores y nad who is so thrilled to be
able hang WITH you - he is toushingly grateful and he wants o much to learn
&ll yr theories and prineiples in this filed, I asked him why he 4id not go
into the galleries in the muszs when ¥ sre hanging and he said that he felt
that 1t wd be indiscrest although he was always dying to.
This is all - it 45 8,30 and T is up,
Tell Wenda Svevo that I haws left & note on lirs. Somitz Svevg's threshold to

p
phone me when she vakes, %‘f’_%}wﬂ? e "fU&'B L,
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